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Welcome

Welcome to the newest addition to our series on the
great Master Designers: Christopher Dresser, Father of
Industrial Design. Dresser was one of the most important
designers to follow Owen Jones, whose Grammar of
Ornament sits as the first work in the Master Designers.
Dresser (1834-1904) differed from his predecessors by
being among the first to originate new designs for the
modern industrial age. Unlike his contemporaries who
were still firmly rooted in the ornamentation of the classical
ages, Dresser originated new designs from sources as
diverse as the ripples on a cup of hot tea and the patterns
seen in electrical discharge tubes. He also developed the
prototype of the modern design studio, bringing contract
work home to a staff of artists.

Although one of the most successful and highly paid
designers of the 1880, he died in near obscurity and
was lost to history until he was rediscovered by Nikolaus
Pevsner in the late 1930’s. Dr. Dresser bridged the period
between Victoriana and Art Nouveau. Unfortunately, the
Victorian age was ending and his Victorian designs fell out

of vogue while his modern designs were 50 - 70 years
too early.

We discovered Christopher Dresser almost by acci-
dent. We had originally planned to bring out a volume of
Art Nouveau next, but were having trouble locating good
copies of the portfolios we wanted to reproduce. In the
course of our researches, we discovered the book Christo-
pher Dresser by Stuart Durant in the UCLA Art library. The
designs illustrated in that book were a total knockout and
convinced us that they deserved exposure to a wider audi-
ence. His publisher was kind enough to put us in contact
with Durant, who was enthusiastic about the prospect of
reproducing Dr. Dresser on CD-ROM and generously
offered us access to his extensive collection of Dresser
manuscripts and photographs.

These two CD-ROMs are the first part of a definitive
work on Christopher Dresser, with succeeding volumes to
cover his other books, writings, and product designs. The
latter include furniture, ceramics, wallpaper, glass, and
metal. We are especially pleased to be able to feature a
new introduction to the work of Dr. Dresser by Stuart
Durant, who is a Reader at the prestigious School of His-

o= {*.. ok
5

o
e

T
o

3

ﬁ_.,l-_@':

o {h.l X
G

o {*.. -k
i



Publisher’s Introduction

tory of Art and Design at Kingston University. Stuart Durant
is one of the world’s foremost experts on the history of
Ornamental Design.

On the Reproduction

As one could expect, the size and aspect ratio of a
chromolithographic portfolio and a computer screen do
not match, causing us to take minor liberties with the orig-
inal layout. The Art of Decorative Design is a smaller
book (6.125” x 9.375”) and almost makes it to a 17~
screen. Studies in Design, by contrast, is 11.125” x
16.5” and comes nowhere close to fitting. We have cho-
sen to bring both of these to the screen in a similar format,
seen on the right. The layout of the text and typography
is very close to the original manuscript; the border and but-
tons are our own additions. Original scans of each man-
uscript are shown on the next page.

The major alteration is to the page numbering, which
has changed, an unavoidable side-effect of reformatting
the text flow to screen-sized pages. Studies came out in
parts, with 2-page essays accompanying small groups of
plates. Each plate had a cover sheet, which now shows
the plate faintly due to the bleeding of the ink over the
course of time. This effect has been simulated in our
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reproduction.

By contrast, Decorative Design was much

plainer with its small plates sprinkled throughout the book.
Most are captionless, being marked simply by plate num-

bers.
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CHAPTER 1.
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In the appendices to the First Report of Department of
Practical Art, the true page numbers are entered as right
side heads in blue.

The colors were corrected on a Radius Pressview
17SR, using the 9300°+27mpcd color temperature at a
gamma of 1.8. An ICC profile for this setting has been
included in the Extras folder (MAC Only). This setting was
intended to match a generic Trinitron more or less closely.
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