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INTRODUCTION,

THose familiar with the delightful papers con-
tributed in recent years by the Count Goblet
d’Alviella to the Bulletin de I’ Académie royale de
Belgigue on ‘““le Trigtla, ou Vardhamina des
Bouddhistes,” “I’histoire du Globe Ailée,” “la Croix
Gammée ou Svastika,” “les Arbres Paradisiaques,”
and other allusive types of the ancient religions of
the Old World, warmly welcomed the publication,
. at Paris, in 1892, of his collective work on La M-
gralion des Symboles, setting forth on a more syste-
matic plan, and with fuller references to original
authorities and illustrations from authentic ex-
amples, the matured and permanent results of the
learned and accomplished author’s examination of
the enigmatic subject of which he is now everywhere
recognized as the greatest living exponent. It had
been treated by others in a similar comprehensive
spirit, but never before in the same thoroughly
scientific manner; and thus, while the writings of
Dupuis and Creuzer have, in spite of their immense
erudition, but served to discredit it,and are already
obsolete, the Count Goblet d’Alviella, by pursuing
his investigations on a severely inductive basis, at
once, and, so to say, single handed, raised the
inquiry to its proper position as a department of
archzological research, producing a work destined
to exert an abiding influence on the whole future
of the study of symbolism, and also, I would fain |
hope, on that of the decorative designs of the artistic |
industries of the West. One, indeed, of Messrs. |
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viii INTRODUCTION.

Archibald Constable and Company’s special objects
in publishing the present English translation of the
Count Goblet d’Alviella’s alluring book has been
to bring it within the reach of the Schools of Art
throughout the United Kingdom : the other being
to make it as widely accessible as possible to
archaological students in India, where so much of
the symbolism of antiquity still survives as a
quickening religious and @sthetic force, per-
meating the entire mass of the Hindu popula-
tions,—like that idealizing thread of scarlet which
runs through the ropes used in the British Royal
Navy, “from the strongest to the weakest,”—ele-
vating it by the constantly felt presence of the
unseen realities of human life, and the diffusion
throughout it of a popular spiritual culture; and
where, consequently, the clues to the mystery of
so many historical emblems may be successfully
followed up on every hand, even among the
humblest and the most illiterate.

Of course, the way had been prepared for the
Count Goblet d’Alviella by the remarkable dis-
coveries made during the passing generation of
the rich remains of ancient art in Egypt, Pheenicia,
‘Mesopotamia, Syria, Phrygia, and Greece, and by
the wide interest created on the continent of
Europe in the ancient arts of India by the
French International Exhibition of 1878. All
this the Count Goblet d'Alviella frankly and
generously acknowledges; but none the less is his
merit in having applied the true Baconian prin-
ciples of observation and comparison to the classi-
fication of the bewildering mass of materials thus
placed at his disposal, and elaborating therefrom,
in the laborious processes of his most patient
analysis, a volume that will always remain the
locus classicus on the various transcendental types
constituting the materials of its seductive theme.

The general conclusion arrived at by the Count
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Goblet d’Alviella is, as the superscription of the
volume indicates, that the religious symbols com-
mon to the different historical races of mankind
have not originated independently among them, but
have, for the most part, been carried from one to the
other, in the course of their migrations, conquests,
and commerce ; and his specific achievement is to
have demonstrated the fact by an overwhelming
induction of ancient and modern instances. The
imprint of “the Feet of Buddha” on the title- |%
page further indicates the Count Goblet d’'Alvi-
ella’s tentative opinion that the more notable of
these symbols were carried over the world in the
footsteps of Buddhism, or rather of that commerce
of the East and West with Babylonia and Egypt,
promoted by Nebuchadnezzar 111. and Psamme-
tichus L., respectively, out of which, through theﬂ
internationalization of Hinduism, Buddhism arose
in India, as later on, under the influence of the
continued intercourse thus initiated between the
countries of the Indian Ocean and the Mediter-
ranean Sea, Christianity and Islam were succes-
sively developed from Judaism.

One of the most remarkable instances of the
migration Qf a symbollcal type is that afforded by
the Zriskelion [* tripes ], or, as we more familiarly
know it, “the Three Legs of Man.” It first ap-
pears on the coins of Lycia, circa B.Cc. 480; and
then on those of Sicily, where it was adopted by
Agathocles, B.c. 317-7, but not as a symbol of the
Morning, Mid-day and Afternoon Sun[the “ Three
Steps of Vishnu”], but of the “three-sided,” or
rather “three-ended,” or “three-pointed” [“tri-
quetrous "}, land of Trin-akria, z.¢., “ Three Capes,”
the ancient name of Sicily ; and, finally, from the
seventeenth century, on the coins of the Isle of
Man; where, as Mr. John Newton has shown, in the
Athenzum of the 10th of September, 1892, it was
introduced by Alexander III. of Scotland, when,
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X INTRODUCTION.:

in 1266, that prince took over the island from
the Norwegians; he having become familiar with
the device at the English Court of Henry III.
[1216-72], who for a short time was the nominal
sovereign of Sicily.! The #riskelion of Lycia is
made up of three cocks’ heads, a proof added to
that presented by the cock sculptured on the
“ Harpy Monument ” at Xanthus, that in the fifth
century B.c.? this exclusively Indian bird had
already reached the Mediterranean Sea. But on
the coins of Sicily and the Isle of Man the #:-
skelion consists of three human legs of an identical
type, excepting that those of the latter island are
spurred. This form of ¢riskelion is borne on the
armorial coats of several old English families, and

! Ceesar, De Bello Gallico, v. 13, describes Britannia as :
“Insula natura triquetra ;” and one of the coins of Edward I.
has the king’s head in a triangle, such as is seen on the Irish
money of the time, but here its symbolism, if there be any, is
probably Christian : yet some coips of Henry IIL have the
Persian sun and moon, “ Crescent and Star,” above the king’s
head. Beside the instances of the classical #riskelion given
by the Count Goblet D’Alviella, I may here add that it occurs
on the shield of Memnon in the scene of his contest with
Achilles, painted, in black, on an archaic Attic vase, figured
in James Millengen’s Peiniures antiques et inédites des vases
grees [Rome, 1813] ; and that a similar triquetrous cognizance,
resembling a triple-headed hammer, is seen on the shield of one
of the warriors in the well-known sea fight painted by Aris-
tonophos, in the seventh century B.c., on a crater from Cervetri
[Cere, Agylla], now in the Museo Etrusco Capitolino, Rome.

* We find the cock also blazoned on the shield of one of the
young men assisting Herakles in capturing the herd of Geryones,
as the myth is painted by Euphronios on a cylex by Chachry-
lion, now in the Munich Pinakothek ; and two cocks fighting
furiously in the scene representing Amphiaraus with Euriphyle
and her child [Alcmaeon] on another Attic vase of the same
period, now in the Berlin Antiquarium ; and if the Corinthian
vase painted, in black, with fighting heroes, of whom one bears
a cock on his shield, figured in the Monuments inedits dell
Instituto Correspondenza Archeologica [Rome], is correctly
dated by Arthur Schneider [Der froische Sagenkreis, Leipzig,
1886], the Indian cock was familiarly known in Greece even
so early asthe seventh century B.C,
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it was in all probability first introduced throughout
this country between the eleventh and thirteenth
centuries by Crusaders returning from the East
by way of Sicily.

The triskelion is but a modification of the gam-
madion, or “ fylfot-cross,” a type formally identical
with the swastika of the Hindus. The latter was
long ago suspected by Edward Thomas to be a/
sun symbol; but this was not positively proved
until Percy Gardner found a coin of the ancient
city o esembria, struck with a gammadion,
bearing within its opened centre an image of the
sun,—* Mes-embria” meaning the city of the
“ Mid-day” sun, this name being stamped on
some of its coins by the decisive legend MEZ LR.
Such a discovery makes one of “ the fairy tales of
science,” and inspires the sequestered student of
‘“the days of old, the years of ancient times,” with
the perennial enthusiasm that is the true end and
highest recreation of all labour.! $-c_ § .59,

The gammadion or swastika, for wé may now
absolutely identify them, has travelled farther
afield than any other sacred type of antiquity ; and
from Iceland, which it reached in the ninth century
A.p., and Thibet and Japan, between the third
and eighth, and China, Persia, North Africa,
France, Germany, Scandinavia, and the British
Isles, between the second century A.p. and the
second B.c., and India? and Sicily between the

! “Das Beste, was wir von der Geschichte haben, is der
Enthusiasmus, den sie erregt.”—GOETHE.

“Omnia que gerebam ad aliquam animi mei partem per-
tinebunt.”—CicEro.

This last is a distinct reflection of the Buddhist doctrine of
karma, with the hope of immortality for a difference.

? At the close of Chapter III. the Count Goblet d’Alviella
would seem to imply that the swastika had now almost dis-
appeared from the symbolism of India. But this is by no
means the case. It is universally found worked into the mats, '

and cotton rugs, and finer textile fabrics of Assam; and in |
Western India always appears on the wooden ladles used in |
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xii INTRODUCTION.

third and fourth centuries B.c., and Asia Minor
and Greece between the sixth and twelfth centuries
B.Cc., the Count Goblet d’Alviella traces it back
on the monuments to the Troad, some time
anterior to the thirteenth century B.c.

Then there is the strange eventful history of
the migration of the imperia% type of the “ Double-
headed Eagle.” It is now borne on thearms of
Austria an(%‘Russia; and as a form of the Garuda
bird [cf: the Assyrian Nisroch, and Etruscan
Tuchulcha] is to be found everywhere in Southern
India,—on the temple sculptures, in wood carvings,
on embroidered, printed, and woven cloths, and
on amulets. Also the cherubim guarding the
“Tree of Life,” on the modern Syrian amulet
presented by me to the Count Goblet d’Alviella,
and figured by him at page 249 of his original
volume, and page 202 of the present translation,
are distinctly modelled on the traditional type of
the “ Double-headed Eagle.” It first appears on
the so-called Hittite sculptures at Eyuk, the ancient
Pteria, in Phrygia. In 1217 it is seen on the
coins and standards of the Turkman conquerors of
Asia Minor; and H. de Hell, in his Voyage en
Turquie et en Perse, reproduces [Plate XII.] a
variant of it from the walls of their old fortress at
Diarbekr. Now it was in 1227-28 that the
Emperor Frederick II. set out on the sixth
Crusade, landing at Acre on September 7th in
the latter year, and being crowned King in the
Church of the Holy Sepulchre at Jerusalem on
March 18th, 1229 ; and within thirty years from
these dates we find the type struck on the coins of
the Flemish princes, Otho, Count of Gueldres,

the worship of Agni, and at the head of every Hindu invoice
of goods and book of accounts. The fact of its being carved
on the ladles with which the libations of gk [clarified butter]
are offered to Agni is surely some proof of at least a congenital
connection between the swastika and the arani.
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Arnold, Count of Looz, Robert de Thourette,
Bishop of Liege, and others. In 1345 it for the
first time replaced the Single-headed Eagle on the
armorial bearings of the Holy Roman Empire,
represented, since 1806, by the dual state known,
since 1868, as the Austro-Hungarian Monarchy.
It first appeared as the cognizance of the Russian
Empire in 1497, on a seal of Ivan [John] III.
[1462-1505], the first of the Grand Dukes of
Moscow who took the title of Czar of Muscovy,
ten years after his marriage [1472] with Sophia,
niece of the last Byzantine Casar, Constantine
Palzologus.

The «“ Winged Globe,” “the Sun of Righteous-
ness with healing on its wings” of Malachi iv. 2,
is another sacred type that has wandered under
various modifications into every part of the Old
World, until it appears over the doors of the Secre-
tary of State’s rooms at the India Office, reduced
to a meaningless circle, with two appended flowing
ribbons, representing the two wureus snakes of
the original Egyptian “ Winged Globe,” the z»¢m-
thummim jewel, attached to the divining zodiacal
“ breastplate of Aaron.”’

One of the most unexpected results of the criti-
cal study of these symbols is the establishment of
their essential paucity. They undergo, alike by

! See my remarks on the ‘Breastplate of Aaron,” in the
Journal of the Society of Arts for March 18th, 1887 ; and with
reference to ¢ the Hand of Providence ” sometimes associated
with the Winged Globe, see my letters on “ Zhe tughra of the
Turks” in the Journal of the Society of Arts for September 4th
and z5th and October gth, 1891. This “ Hand ” is represented
on the reverse of some of the coins of Eadweard the Elder, A.p.
go1-25, appearing out of a cloud in the formula of benediction ;
and again on a “St. Peter'’s coin” of the same period, A.D.
900-50, but so rudely that numismatists have never yet identi-
fied it, and, indeed, 1t is only identifiable by the representation
on others of these “St. Peter’s coins” of the bow [with an
arrow here] seen in the Hand associated with the Winged
Globe of the Persians, p, 26" o
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devolution and evolution, and a sort of ceaseless
interfusion also, infinite permutations of both type
and meaning, but in their earliest monumental forms
they are found to be remarkably few.

They were at first but the obvious ideographs
of the phenomena of nature that made the deepest
religious impression on archaic man, such as the
outstretched heavens above him, and the out-
spread earth beneath; both of which he natu-
rally divided into four quarters, the east “front-
ing” him as he watched anxiously for the re-
turning sun, the south on his “right” hand, the
west “backing” him, and the north on his “left”
hand ; and this four-fold heaven and earth he sig-
nified by a circle, or a square, divided cross-ways ;
from which he was led to conceive of a “ heavenly
garden,” watered by four rivers, and of a four-
square “heavenly city” with its four went ways;
and gradually to model more and more in their
similitude the four-square cities of antiquity, and
those four-square well watered ‘ paradises” [“far
—i.e., heavenly—country "], the ground plans of
which yet survive in every part of India. Then
came the observation of the daily renewed miracle
of the phenomena of vegetable, animal, and human
reproduction, expressed at first, as still in India,
by the most directly realistic types, and afterwards
by the lotus bud and flower, the date palm, and
other conspicuously phallic flowers and trees:
and that the symbolical “ Tree of Life” of the
Chaldzans, Assyrians and Babylonians, is indeed
but a conventional representation of the date palm
is sufficiently proved by the description given of the
adorning of King Solomon’s temple in 1 Kings, vii.
29-35 :—*“ And he carved all thewalls . . . round
about with carved figures of cherubims and palm
trees [famar, the ‘date palm’]. . . . And for the
entering of the oracle he made doors of olive
tree . . . and he carved upon them carvings of
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cherubims and palm trees and open flowers, and
overlaid them with gold, and spread gold upon
the cherubims and upon the palm trees. . . . And
the two doors of fir tree . . . he carved thereon
cherubims and palm trees and open flowers : " and,
again, of the adorning of the visionary temple of
Ezekiel, chapter xli. 18:—*“ And it was made
with cherubims and palm trees, so that a palm
tree was between a cherub and a cherub;” and
chapter xI. 26 :—*“ And there were seven steps to
go up to it, and the arches [“propylons,” Zoruns
or gopuras of the four cardinal points] thereof
were before them, and it had palm trees, one on
this side, and another on that, upon the posts
thereof.” These are exact descriptions of the
architectural decoration of the temples and palaces
of Nineveh and Babylon, and they should satisfy
anyone of, at least, the proximate botanical source
of the Sacred Tree of the ““ Nineveh marbles.” The
Syrian brasses which have recently become articles
of regular import into Europe, however, place the
question beyond dispute. The so-called Saibis, the
people who make these articles, call themselves
mando Yakya, or “disciples of St. John,” and
are generally referred to by western writers as
“Christians of St. John,” and Mendezans. By
their neighbours they are called sadiun, literally,
“washers,” z.e., in the ritualistic sense, ¢ Baptists.”
They are, and they are not, confoundable with
the Sabazans,—not the people of that name in
ancient South Arabia, but the Chaldzan wor-
shippers of the “ Host [sada] of Heaven.”!
The Saibis of Mahomet were not idolaters in
any form, but their modern representatives com-
bine with pseudo-Christian and pseudo-Zoroas-
trian doctrines, the whole remaining body of
ancient Chaldzan astrolatry ; and how this came

! The name of the Joktanite Sabeeans is spelt with the letter
sameck, and that of the Cushite Sabzans with a sin.
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about is a matter of the utmost importance to the
students of the history of the arts of the East,
and of their applied symbolism. The Saibis of
Mahomet's time were recognized by him as
believers in a revealed religion, and were always
treated by his followers with toleration. But their
sword was unsparing against the still surviving
star worshippers of Syria and Mesopotamia, and
particularly against the handicraftsmen among
them, who, in their several ritualistic arts, perpe-
tuated the familiar “types” and “ motives” of the
obsolescent idolatry of Nineveh and Babylon.
These Sabzans of the Haran and Valley of the
Tigris and Euphrates, to escape extermination,
sheltered themselves under the name of the
Saibis, and introduced all their own pagan prac--
tices among the latter sect, which is now really-
idolatrous. Its members are nearly all artizans,
and most of the metal-work from the neighbour-
hood of Mosul, and Damascus, and Hillah, sold
in Alexandria and Cairo, and now largely imported
into Paris and London, is fabricated by these
“Saibis.” The “Tree of Life” appears every-
where on their brass dishes and bowls, and on a
dish presented to me by the Count Goblet
d’Alviella, and figured in his original volume and’
in the present translation on Plate V., letter /,
the Sacred Tree is realistically rendered by the
date palm. The conventional “Tree of Life,”
under the name of safarvarn is an object of still
living adoration among them, and as its worship
has been traditionally handed down by them from
the remotest Chaldzan period, the dish figured by
the Count Goblet d’Alviella conclusively proves,
so it seems to me, that the ancient Mesopotamian
“Tree of Life”

¢ Encinctured with a twine of leaves,”

was indeed none other than the date palm of “the
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waters of Babylon,”—associated, at times, with the
half mythical Zoma plant of the Iranian Aryas, the
soma of the Vedic Hindus, as the source of the
earliest intoxicating sap known in Persia and
India! In Thke Industrial Arts of India [Chap-

* It is difficult to determine the ultimate botanical source of
the /oma of the ancient Persians, the soma of the Hindus,
The proximate source of Aoma in Persia was the vine, and,
later, the date palm. In India the plants identified with the
soma plant are Sarcostemma brevistigma, and other species
of Sarcstemma, but it may be questioned whether these
plants were the ultimate sources of the Vedic soma juice, or
the Indian substitutes for the grape and date palm. The
Parsis of Bombay import from Persia as koma the stems of the
jointed fir, Ephedra vulgarss, and they use also the twigs of
the spurge-wort, Euphorbia Neriifolia. It has been argued
against the identification of any Sarcwstemma as the source
of homa or soma that the juice of no Asclepiad could be volun-
tarily drunken as an intoxicant by man; but in Western India
an intoxicating beverage, called éar, is prepared from the juice of
Calotropss gigantea, and drunk with relish by the hill people
about Mahabaleshwur ; and we know from Pliny, xiv. 19, that
the ancients made intoxicating drinks from the juice of all sorts
of unlikely plants. Beside this the Aoma or soma twigs may
have been added, like hops, merely as an adjuvant to the intoxi-
cant prepared with it. They were gathered by moonlight, and
carried home in carts drawn by rams, and mixed, after fermen-
tation, and straining through a sieve of goat's hair, with barley
wort and ghA¢ [or clarified butter]; and the enjoyment of the
brew was sacramental :

“ We've quafi’d the soma bright,
And are immortal grown ;

We’ve entered into light,

And all the gods have known.”

As a libation to Agni, soma is now superseded in India by ghs.
Soma means not only the juice of the soma plant, Sarcostemma
brevistigma, and Siva, as identified with its intoxicating juice,
but the moon, as in somvara, Monday, which gave its name to
the soma plant and juice. Soma-yaga is the rite, in Vedic
times the sacrificial rite, in the celebration of which soma was
drunk ; soma-yagi and soma-devs are the celebrants of the rite ;
soma-pa are “ soma drinkers,” i.., Brahmans ; soma-varga-tils
are a caste of oil millers, the members of which worship Siva as
Soma ; and soma-vats, the ceremony observed by the women of
Maharashtra by circumambulating the sacred fig-tree [Uro-
stsgma religiosum) whenever the new moon falls on a Monday.
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man and Hall, 1880], I traced this type through
all its marvellous metamorphoses in the arts of the
ancient Greeks and Romans, and of the Islamite
Saracens,and the medizval and modern Europeans;
and that it wasreceived by the latter not only through
the intermediation of the Greeks and Romans and
Arabs, and as modified by them, but also, at diffe-
rent unascertained dates, in its crude forms directly
from Mesopotamia and Syria, is suggested by a
silver coin of Ceolwlf II., King of Mercia, A.D.
874, bearing on its reverse a nine-branched * Tree
of Life,” standing among the ‘“ Host of Heaven,”
or “ Host of God,” between two cherubim, or other
acolytes, the whole overshadowed by the “ Winged
Globe,” with wings as of palm branches, and the
globe marked like a face. The coin is figured
[580] in Edward Hawkins’ Silver Coins of Eng-
land [Quaritch, 1887], and its reverse type 1is
there described as follows :—* Two figures seated,.
holding a globe between them; above Victory
with expanded wings; unique.”

But beside the sun and moon the others of “ the:
seven planets” of the ancient astronomers came
slowly into the observation of archaic man, and the
whole universe was perceived to be full of moving
life, and was now symbolized by a “ Holy Moun-
tain,” with its cosmical palm, deep rooted in the
earth, the “ Garden of Eden” of the Semitic races,
and lifting up its laden branches of clustered dates
to the highest heavens; and again by a “Virgin
Mother.” Everywhere he saw creative force in
operation, and everywhere adopted the most
homely and personal implements of that force as
the visible and material symbols of the invisible
and spiritual Creator, or Creators, in whose express.
image he postulated that the worlds were made.
It was in this ingenuous unaffected spirit that the
Semite nations named their phallic stone, or phallic
tree, beth-El, the “house ofp God,” or simply E/,
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the Godhead’s self. Ashtoreth was symbolized by
the phallic Cupressus sempervirens, one of the
original “arbores vita" [askerim] of Anterior Asia;
and from it are derived not only the pyramidal
images of the goddess in Pheenician sculptures, but
the stiff cypress-like representations on the talis-
manic jewelry of Southern Europe of the Blessed
Virgin Mary; to whom we have also consecrated,
since the sixteenth century, the American “ Arbor
Vite,” Thuja occidentale. 1t is under the impulse
of the same naive and artless temper of mind that
the Hindus everywhere set up the Zingam, and the
yont, and combined Lrngam and yoni images,and bow
down to them and worship them as the supreme
symbols of creative deity; and the inability of
English people, and of Europeans generally, to
enter into their mental disposition in this matter is
a most pertinent illustration of that ubiquitous
antagonism between Eastern and Western ideas,
or between the ancient pagan world still left to us
in Southern and Eastern Asia and the modern
world of Christendom and Islam, which constitutes
one of the greatest difficulties besetting British
rule in India.

Only three years ago I recorded in the Zimes*
the flogging, by order of the Police Magistrate of
Black Town, Madras, of a Hindu boy “ for exhibit-
ing an indecent figure in public view.” What he
had explicitly done was to set up, in accordance
with universal custom, a phallic image before a
house that was in course of erection by a Mr. K.
Streevanasa, who was first tried under the in-
dictment, but was acquitted, he, the owner, not
having been the person who had actually exhibited
the image. It is the fact that the image referred
to is often very naturally fashioned in Southern
India, a most fortunate fact in relation to the

! Of Sept. 3rd, 1891.
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history of art; but even so it conveys no more
idea of indecency to a Hindu, than do the words
“fascination,” “testimony” [cf. Genesis xxiv., 2,
3, 9; xxxii.,, 25 ; and xlvii., 29], “Lord and Lady”
[Arum sps:], “orchid,” et-cetera, to ourselves. It
has indeed for the Hindus a significance of the
highest sanctity, of which only the remotest trace
remains in the words “fascination” and *testi-
mony,” and of which there is no trace in the word
“orchid” or “orchis,” the “testiculus” of the
Romans, unless possibly through its Greek synonym
sarvpov. The image was indeed set up before
Mr. Streevanasa’s house as a symbol of the Deity
in whose strength alone can any work of man be
surely established, and as a devout and public
acknowledgment that, in the words of the Hebrew
Psalmist :—*“ Except the Lord build the house
they labour in vain that build it.” The pillars
Jachin and Boaz set up by king Solomon before
the porch of his temple at Jerusalem [1 Kings vii,,
21] had exactly the same significance, and their
restorations by Chipiez and Perrot, although they
disclose none of the offensive realism sometimes
observed in similar phallic presentments in the
Madras Presidency, are not nearly so severely
conventional as those to be everywhere seen in
Northern and Western India! The ultimate

' These closely resemble the omphalos of Apollo Pythius at
Delphi, which, as we learn from the accounts of Pausanias
[X. 16] and Strabo [IX. iii. 6], and various Greek coins and
fictile paintings, was simply a ée#k-£l or lingam. In the same
way in India “the navel of Vishnu” is identical with “the
lingam of Siva;” and it is a Brahmanical saying that *“those
who think they differ err.” On the marble bas-relief from
Sparta, figured in the Mittheilungen der Deutschen Archaolo-
&ischen Instituts in Athen [vol. xiii. plate xii.], and on a stater of
Cyzicus, figured by Canon Greenwell in the Numismatic
Chronscle [3rd series, vol. viii,, plate i., No. 23], the Pythian
omphalos is represented between two eagles, of which Strabo
relates: “ A fable, referred to by Pindar, was invented, accord-
ing to which two eagles or, as others say, two crows, set free by
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artistic form of the symbol, as I have been able to
trace it, step by step, from India to Greece and [
Italy, is the conventional “Tree of Life,” or
“Symbolical Tree,” guarded by affronted beasts or
cherubim, that is, “ t%;u Two Witnesses.” !

At every page we have similar exemplifications
of “ the long results of time,” * worked out with rare

Jupiter, one from the east, the other from the west, alighted
together at Delphi. In the temple is seen a sort of navel
wrapped in bands, surmounted b; ﬁgures representing the birds
of the fable.”  pc fr» Lut(fy

These “bands” €re none offer than the rosaries and garlands
with which the /ingam in India is hung on high Saivite holi-
days, while the “ supporters ” of the naturalistic /ingams to be
sometimes seen in Southern India leave no doubt as to the
significance of the “two eagles” or ¢ two crows,” which in the
Spartan bas-relief point as clearly as these Southem Indian
Imgams to the ultimate origin of the symbolical *Tree of

Life”:
¢ The Tree of Life,
The middle tree, and highest there that grew,” /2., v, 70

Delphi itself providing the counterpart of the yons, [Sehg¥, cf. :
EB;XM:, opoyderpeog, éx wndvoeg), the ultimate “Garden of
en

In the scene of the murder of Neoptolemos, figured in red
on an amphora of the fourth century B.c., found at Ruvo in
Apulia, and now in the Caputi Collection, the elaborately gar-
landed omphalos is represented rising up from an eight-divided
base, closely resembling the eight-petalled “ Lotus Throne ” of
some of the Saivite combined /ngam yons images: the yons and
the symbolical Lotus being in India one and the same matrical
emblem.

' One of the most interesting of the Medizval Christian
Trees of Life was the * Arbor Perindex,” known also as the
arbre de Judée. The legend was that it grew in India, and
typified the Catholic Roman Church, the doves, cooing among
its branches, being the Congregatlon of the Faithful, and the
Serpent, which sought to entice them away from their healing
habitation, to_destroy them, “ that ancient worm the Devil.”
Not the least interesting point in connection with this Tree of
Life is its name, “ Arbor Perindex,” parinda being the Hindu-
stani and Persian for ¢ bird.”

* The reader will have understood from the first that the
Count Goblet d’Alviella here treats of symbols only after they
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scholarship, conscientiousness, and enthusiasm, and
with that lucidity of literary expression for which
the Count Goblet d’Alviella is distinguished. His
book is, therefore, likely to be as welcome to the
general reader as to the specialist in archzology.
I wish, however, to emphatically recommend it to
the earnest attention of the students of ornamental
art, for it is a book which, like Husenbeth’s
Emblems of the Saints in Art, should ever be
with them. Beauty in decoration ought not
to be sacrificed to symbolism, but it is always
enhanced by being symbolical ; while to employ

have become historical, and indeed monumental, and that the
symbolism of pantomime, the gesture language of primaval, and
primitive or savage man, which survives among civilized men
in the current formule of salutation and clerical benediction,
in thumb “biting” and pointing, making *long-noses,” e
catera, is beyond the sphere of his work ; as is also the sym-
bolism of colours, numbers, and purely geometrical figures,
such as the Pythagorean talisman, known by the various names
of pentalpha, Signum Solomonis, Fuga Demonorum, Druid's
Foot, pentangle, ¢f cetera.® A very piquant form of the archaic,
and probably primitive, or, it may even be, primaval practices
in which the Greek word symbol originated still widely sur-
vivesin India ; where, when “ our Mr. Thomas Atkins ” arranges
a tryst with a casual Indian sweetheart, the latter breaks a
piece of pottery in two with him, each keeping the fragment
left in their respective right hands, to be fitted together again
when they next meet,—and thus make sure that they are the
same couple as met before. In this simple sdm-bolon, or
“tally,” we have the actual ckérs-aelychoth, or “sherd of good
fellowship,” of the Phcenicians, corresponding with the “ tessera
hospitalis” of the Romans. When I was at school at Plymouth
fifty years ago the boys in pledging themselves to any secrecy
invariably did so by holding a potsherd between them. If it
was a very dark and direful conspiracy to which we bound our-
selves we spat on the sherd.

# Tt is sometimes identified with the Scutum Davidis, which
appears to me to rather be the figure formed by the inter-
section of two equilateral triangles, one of the symbols of
supreme Deity. It is also sometimes denominated the “ pen-
tacle,” a symbolical headdress, the form of which I have never
been able to accurately determine.
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these sacred ancient types irrespective of their
significance is to make nonsense of an artistic
composition, and is, in reality, as distressing a sole-
cism as the use of fine words by pretentious people
ignorant of their etymological derivation and full
meaning.

I am in no way responsible for the present
translation ; but having read it through from be-
ginning to end I have found that, although it
cannot be said to in any degree reflect the literary
quality of the original French, it is perfectly accu-
rate, and this is what would above all else be
desired of the translation of so strictly a scientific
work as La Migration des Symboles, alike by its
English readers, and its author,—who, I have, in
conclusion, to gratefully add, has been good enough
to completely revise the text where it has occa-
sionally been found necessary to adapt it to the
discoveries made since the first publication of the
Count Goblet d’Alviella’s profoundly fascinating
volume.

GEORGE BIirbwoob.

7, APSLEY TERRACE, ACTON, NEAR LoNDON, W,
Saturday, 7th _July, 1894.



XXx )V
POSTSCRIPTUM.

At the last moment of going to press I have
chanced upon three remarkable variants of the
swasttka which the Count Goblet d’Alviella wishes
me to reproduce here. The first is from a sepul-
chral stone at Meigle in Perthshire, and the second,
which is a sinister swastika, from a Cross at St.

Vigeans in Forfarshire.

Both these are illustrated in Stuart's Sculptured
Stones of Scotland. The third is from one of the
old Mahometan buildings of the Mo(n)gol period
at Lahore.

This is also ignorantly rendered as the in-
auspicious swwastika; and twisted into a legend,
which I read as, ya Fattak, “ O Opener,” “Be-
ginner,” “Leader,” ‘Victorious,” *Conqueror,”

and so forth.
Geo. B.
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THE AUTHOR'S PREFACE.

FEw words have acquired such a wide signification
as the word symbol.! Originally applied, amongst
the Greeks, to the two halves of the tablet they
divided between themselves as a pledge of hospi-
tality—in the manner of our contract forms,
detached along a line of perforations from the
counterfoil record—it was gradually extended to
the engraved shells by which those initiated in the
mysteries made themselves known to each other ;
and even to the more or less esoteric formulas and |
sacramental rites that may be said to have con- |
stituted the visible bond of their fellowship. At
the same time its meaning was so amplified as to
include on the one hand oracles, omens, and every
extraordinary phenomenon that could be passed off
asawarning from the gods,and on the other, military
pass-words, badges of corporate bodies, tokens of
attendance, and pledges of every kind, from the
wedding ring, to the ring deposited before partaking
of a banquet as an earnest for the due payment
of one’s share of it. In short the term came to
gradually mean everything that, whether by
general agreement or by analogy, conventionally
represented something or somebody.
" A symbol might be defined as a representation !
which does not aim at being a reproduction. A |
reproduction implies if not identity with, at least

! Zipfolor, from evv and BdAAaw, to throw together.
3
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similitude to, theoriginal ; but a symbolonlyrequires
that it shall have certain features in common with
the object represented, so that, byits presence alone,
it may evoke the conception of the latter, as is the
case with a missile weapon and lightning, a sickle
and harvest-time, a ring and marriage, a pair of
scales and the idea of justice, kneeling and the
sentiment of submission, and so forth.

By symbolism the simplest, the commonest
objects are transformed, idealized, and acquire a
new and, so to say, an illimitable value. In the
Eleusinian mysteries, the author of Prkilosophou-
mena relates that, at the initiation to the higher
degree, ‘“there was exhibited as the great, the
admirable, the most perfect object of mystic con-
templation, an ear of corn that had been reaped
in silence.”! The scrap of cloth which, in ordi-
nary circumstances, we discard as a rag, at the
top of a staff sums up all the aspirations included
in the idea of one's country; and two crossed
lines suffice to recall to millions of Christians the
redemption of the world by the voluntary sacrifice
of a god.

We live in the midst of symbolical representa-
tions, from the ceremonies celebrating a birth to the
funereal emblems adorning the tomb; from the
shaking of hands all round of a morning to the ap-
plause with which we gratify the actor, or lecturer,
of the evening; from the impressions figuring on
the seal of our letters to the bank notes in our
pocket-book. The pictorial and plastic arts_are
naught else but symbolism, even when they claim
to adhere to the servile imitation of reality. We
write, as we speak, in symbols; and it is in symbols
again that we think, if those schools of philosophy
are to be believed which affirm our powerlessness
to perceive things in themselves. The philo-

Y Philosophoumena, v. i., ed. Cruyce. Paris, 1860, p. 171.
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sophy of evolution goes the length of proclaim-
ing, through the organ of its founder, that the
conception of force, to which it refers all pheno-
mena, is simply the symbol of an unknown and
unknowable Reality. Herbert Spencer even adds,
in the most explicit terms, that it will always be
permissible for us to picture to ourselves that
Reality by concrete symbols, so long as we do
not regard them as resemblances of that for
which they stand.!

In this sense we may apply to the symbol what
Professor Sabatier has written of the myth:—
“To create a myth, that is to say, to catch a
glimpse of a higher truth behind a palpable
reality, is the most manifest sign of the greatness
of the human soul, and the proof of its faculty of
infinite growth and development.”? Without
doubt the symbols that have attracted in the
highest degree the veneration of the multitude
have been the representative signs of gods, often
uncouth and indecent; but what have the gods
themselves ever been, except the more or less
imperfect symbols of the Being transcending all
definition Whom the human conscience has more
and more clearly divined through and above all
these gods ?

It is sentiment, and above all, religious senti-
ment, that resorts largely to symbolism; and in
order to place itself in more intimate communica-
tion with the being, or abstraction, it desires to
approach. To that end men are everywhere
seen either choosing natural, or artificial, objects
to remind them of the Great Hidden One,
or themselves imitating in a systematic manner
the acts and deeds they attribute to Him
—which is a way of participating in His life—

v First Principles. Lond. 1862, § 32.

* A.SABATIER. Mémoire sur la notion hébraique de Pesprit.
Paris, 1879.

-
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or again rendering objective by acts, as various
as they are significant, all the gradations of the
sentiments with which He inspires them, from
the most profound humility to the most ardent
love. Hence the extreme diversity of symbols;
[- which may be divided into two classes, according
as they consist of acts or rites, and of objects or
emblems. We will here occupy ourselves ex-
clusively with this second category, or rather
with the figured representations it suggests, and
which past generations have transmitted to us as
so many material vestiges of their beliefs. Even
thus restricted, the field of investigation is vast
enough to make one fearful of wandering from the
right way.

Studies in comparative symbolism have fallen,
during the latter half of this century, into a dis-
credit which their former vicissitudes sufficiently
explain. To the syntheses no less premature than
brilliant, constructed with insufficient and imper-
fect materials by the rationalistic school, whose
most illustrious representative was the French
Dupuis, there succeeded, more than fifty years
ago, the system, more philosophical than historical,
of Creuzer and his followers, who claimed to
discover in all the religious practices of antiquity
the disguised or disfigured reflection of a profound
primitive wisdom. All these theories, after having
successively captivated the learned, have been
slowly overthrown by the accumulated objections.
afforded by later discoveries in archaology, ethno-
graphy, philology, and history ; and, as so often
happens, the reaction against them has been in pro-
portion to the first infatuation in their favour.

Even the more recent attempts of MM. Lajard
and Emile Burnouf, although keeping more closely
to facts, were not of such a nature as to cause us
to retrace our steps. It seemed as if comparative
archzology must definitely sacrifice all imagination
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that could profit critical research, and to-day
certain scientists would even attempt nothing less
than the proscription of all hypothesis in investiga-
tions relating to the origin and signification of
symbolism ; as if hypothesis was not in every sort
of study a necessary factor of scientific progress,
provided it be not enunciated as an ascertained
fact.

Meanwhile, for anyone who would wish to
resume this kind of investigation, the situation
has greatly changed within the last thirty-five
years. Documents which allow us to compare,
under all the desirable conditions of authenticity,
the symbolic representations of different nations,
have accumulated to such a degree, that hence-
forth the principal bar to their utilization lies in
their number and their dissemination. It is not
so many years ago that the transactions of the
Academies founded in the principal capitals of
Europe, and the new-born annals of a few archaeo-
logical societies, constituted, together with certain
great publications relating to the monuments of
classical antiquity and of Egypt, the only collec-
tions to which the historian of symbolism could
turn. To-day we have everywhere at hand, in
publications which will never be surpassed in
importance and in accuracy, the result of ex-
cavations carried on simultaneously in Chaldza,
Assyria, Persia, Asia Minor, Phcenicia, Egypt
and Libya, not forgetting the reproduction of
memorials discovered or studied anew in Greece,
Italy, India, the extreme East, and even in the
two Americas. Archzological reviews and special
collections, which have rendered so much service
to the study of ancient art, have multiplied even
in the smallest states of Europe. There is no
branch of archazology, from the study of seals
to numismatics, which has not its organs and
societies. Thanks specially to the liberality of
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the different governments, not only have museums
been enriched in proportion to the discoveries
made, but the more important collections form the
subject of descriptive catalogues which allow of
the utilization of materials at a distance. Lastly,
the joint labours of many workers, planned from
the most various points of view, are centralizing
all these documents, thus lightening the task of
those who desire to restore the traces and eluci-
date the meaning of the principal symbols of the
world.

Moreover the deciphering of inscriptions, the
classification and interpretation of written docu-
ments, the general advancement of the study of
history, more especially religious history, whilst
enlightening us on the creeds of nations, enable us
the better to establish the connection between
their symbols and their myths; at the same time
that a more exact knowledge of the social and
geographical centres whence these symbols origi-
{ nated aids us to discover in many cases the origins
of the image which has furnished a body to the
" idea.

Henceforth there is no longer any reason why
in the study of symbols we may not arrive at
results as positive as in the study of myths. The
comparative examination of myths long ago en-
tered upon a scientific phase, whether, with Pro-
fessor Max Miiller and the philological school, we
are content to compare the traditions of nations
speaking allied languages; or, with Mr. Andrew
Lang and the majority of ethnographers, we do
not scruple to compare the mythology of all known
peoples. Now, the myth, which may be de-
fined as a dramatization of natural phenomena,
or of abstract events, offers more than one feature
in common with the symbol. Both depend upon
reasoning by analogy, which in the one case creates
an imaginary tale, in the other a material image.
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Doubtless there is this difference, somewhat
ignored by those who have obscured the idea of
religious symbolism by blending it with mythology,
that in the symbol we must be conscious of |
a distinction between the image and the object, or
being, thus represented, whilst an essential feature
of the myth is to believe the narration to be
in conformity with the reality. But it is easy
to understand that both are frequently formed
by the help of the same mental operations,
and above all are transmitted through the same
channels.

In any case, there are religions which we cannot
understand if we do not endeavour to supplement
the insufficiency of the texts by the study of the
monuments. A significant symptom in this con-
nection is the growing tendency among savants
to utilize, in the study of particular religions,
the texts to verify the symbols, and the symbols
to verify the texts; as may be seen in the recent
works of Senart on the history of Buddhism,
Gaidoz and Bertrand on the symbols of ancient
Gaul, J. Menant on the sculptured stones of
Central Asia, and Fr. Lenormant, Clermont-Gan-
neau, Ledrain, and Ph. Berger on the symbols of
the Semitic religions. These works are the best
proofs of the services which the interpretation
of symbols can render to the history of religions
when strictly scientific methods are rigidly fol-
lowed.

It is not merely a question of avoiding precon-
ceived ideas and hasty generalizations. What is
needed above all is to provisionally substitute |.
analysis for synthesis, the history of symbols for
the history of symbolism ; in other words, to take |
the principal symbolical figures one by one, in.
order to establish their respective history, first.
among each people, and then over the whole:
area of countries where they are found. It may
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happen that we may succeed, after repeated and
patient investigations of this kind, if not in esta-
blishing the laws of symbolism, as has been done
for comparative grammar, at least in collecting
together the materials for a general history of
symbolism, as has been already accomplished for
almost every other branch of knowledge.

My aim is simply to furnish a contribution to
this history, by investigating the limits within
which certain symbolical representations have been
transmitted from peopleto people, and how Tar in
the course of their migrations their meaning and
their form may have been modified. 1 have
here applied myself particularly to figures which,
by the importance and the very complexity of
their role, have seemed to me the most capable of
throwing some light on the general conditions
of symbolical transmission, such as the gammadion
or tétrascéle and the friscéle, the Paradisaical Tree,
or rather the special type it assumed amongst the
Assyrians, the Sacred Cone of the western Semitic
nations, the Winged Globe of Egypt, the Cadu-
ceus of the Phicenicians, and the #7z5#/a of the Bud-
dhists. This selection will further permit me to
bring into prominence one of the most curious and
perhaps least explored sides of comparative sym-
bolism. 1 speak here of the attraction which
analogous symbols exercise on one another, or
. rather of the tendency they display to coalesce and
lose themselves in intermediate types.

Most of the observations which I have brought
together in the following chapters have already ap-
peared during the last three years in the Bulletins de
[ Académie voyale de Belgigue, the Revue des Deux-
Mondes, and in the Revue de I’ Histoire des Religions.
In recasting them as a whole I have fully con-
sidered the remarks which their first publication
elicited from sympathetic critics, as well as the
modifications produced in my own views by sub-
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sequent researches. I have also added a variety
of illustrations calculated to show more strongly
the cases of symbolical filiation and fusion of
which I have endeavoured to verify the existence
and elucidate the theory.

GOBLET D’ALVIELLA.

CouRrT SAINT ETIENNE, BRABANT,
Marck, 1891.



THE MIGRATION OF SYMBOLS.

CHAPTER 1.
ON SYMBOLS COMMON TO DIFFERENT RACES.

Identity of certain images in the symbolism of different
races.—On spontaneous coincidences in the applications of
the symbolical faculty.—The Cross apart from Christianity.—
St. Anthony’s Cross potencée—The fight between the eagle and
the serpent.—Readiness with which symbols are transmitted
from nation to nation.—Principal causes of their diffusion.—
The complexity and singularity of identical symbols is a pre-
sumption in favour of their unity of origin.—The #7éscé/e.—The
Double-headed Eagle—The Hand of Providence.—Infor-
tﬂnation supplied by identity of meaning and use.—The Lotus-

ower.

THE variety of symbols seems at first to be as
boundless as the combinations of the human ima-
gination. It is not uncommon, however, to dis-
cover the same symbolical figures amongst races
the furthest apart. These coincidences can hardly
be explained by chance, like the combinations of
the kaleidoscope. Except in the case of symbols
found amongst peoples who belong to the same
race, and who, consequently, may have carried
away from their common cradle certain elements of
their respective symbolism, there are only two
possible solutions : either these analogous images
have been conceived independently, in virtue of a
law of the human mind, or else they have passed
from one country to another by a process of
borrowing.
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There exists a symbolism so natural that, after
the manner of certain implements peculiar to the
stone ages, it does not belong to any definite
region or race, but constitutes a characteristic
feature of humanity in a certain phase of de-
velopment.

To this category belong, for example, the repre-
sentations of the sun by a disc or radiating face,
of the moon by a crescent, of the air by birds, of
the water by fishes, also by a wavy line, and so
forth.

I Perhaps certain more complicated analogies
| should be added to these, such as the symbolizing
of the different phases of human existence by the
life of the tree, the generative forces of nature_}.)]y

ghallic emblems, the divine triads, and generally
every triple combination whose members are equal,
by the equilateral triangle, and, lastly, the four
main directions of space by a cross.

What theories have not been built upon the
existence of the equilateral cross as an object of
veneration amongst nearly all the races of the Old
and the NewWorld! Of late years orthodox writers
have protested with good reason against the claim
of attributing a pagan origin to the Cross of the
Christians because earlier creeds had included
cruciform signs in their symbolism. And the same
objection might be urged against those who seek
for Christian infiltrations in certain other religions
under the pretext that they possess the sign of
the Redemption.

When the Spaniards took possession of Central
America, they found in the native temples real
Crosses, which were regarded as the symbol, some-
times of a divinity at once terrible and beneficent
—Tlaloc, sometimes of a civilizing hero, white
and bearded—Quetzacoalt, stated by tradition to
have come from the East. »They concluded from
this that the Cross had reached the Toltecs through

. . o ¢ - ’ . y) .
* iie .o /? R P . ’
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Christian missions of which all trace waslost ; and,
as legend must always fix upon a name, they gave
the honour to St. Thomas, the legendary apostle
of all the Indies. Although this proposition has
again found defenders in recent congresses of
Americanists, it may be regarded as irrevocably
condemned. It has been ascertained beyond
all possibility of future doubt that the Cross of
pre-Columbian America is a kind of compass
card, that it represents the four quarters whence
comes the rain, or rather the four main winds
which bring rain, and that it” thus became the
symbol b(%he god Tlaloc, the dispenser of the
celestial waters, and, lastly, of the mythical per-
sonage known by the name of Quetzacoalt.!

By a similar process of reasoning the Assyrians

FiG. 1. IDEOGRAM OF ANU.

(RAWLINSON.  Western Asia Inscriptions, vol. ii. pl. 48,
fig. 30 obv.)

were led to represent by an equilateral cross their
god of the sky, Anu. The ideogram of this
god is formed by four cruciform characters which
radiate at right angles from the circle or lozenge
denoting the sun in the cuneiform inscriptions. Is

' ALBERT REVILLE, Religions du Mexique, de I Amérique
centrale et du Pérou. Paris, 1885.—It appears that in South
America also the Cross was a wind-rose. A Belgian traveller,
M. E. Peterken, relates that he saw in the Argentine Re-
public a monolith in the form of a Latin Cross, called by
the natives “the Father of the four winds.” (Congress of
Americanists of 1877, Paris and Luxemburg, 1888. Vol. i.
P- 57.)—In North America the Cross symbolizes both the sun !
and the sky. Among the Blackfeet Indians, according to
Mrs. Murray Aynsley (Zransactions of the Quatuor Coronati,
vol. v. p. 82) it re?resents the “old man in the sun who rules

the WInds f&v ¢‘ e ! . ‘. ’ / /U Iy le»
"74//73'{5' .',~Qo\-<'~7’f1 iyt L
s M Co xxw /77 /Vh,d .'7?)"-

‘#od"’”’-‘ /c . . ,rﬂw1/r¢'r,./v"i“‘ ‘.
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not the sky indeed the space in which light
radiates ?

It is proper to remark that amongst the As-
syrians themselves the equilateral cross, as de-
noting the main directions in which the sun shines,
became also the symbol of that luminary, and con-
sequently, here again, of the god who governs it.
It was the same with the Chaldzans, the Hindus,
the Greeks, the Persians, and perhaps with the
Gauls, and the ancient civilizers of Northern
America (fig. 2).

a b ¢ d e S

> 3T o +

Fic. 2. Sorar CROSSES.'

In China, the equilateral cross inscribed in a
square F represents the earth, and according to
Mr. Samuel Beal, a saying is met with there to
the effect that “ God made the earth in the form
of a cross.”?

Egyptian writing utilizes among its signs the
Greek and even the Latin Cross. In connection

! a. Within a Discin Assyrian bas-reliefs. J. MENANT, Pierres
gravées de la Haute-Aste, Paris, 1886, vol. il. p. 71.—5. Alter-
nating with the radiated Disc, on ancient Indian coins.
A. CunNINGHAM, The Bhilsa Tupes, pl. xxxi, figs. 8 and 9.
—c. Surmounting the solar Disc, on a whorl, from Troy.
SCHLIEMANN, [lios, ville et pays des Troyens, Paris, 1885, No.
1954.—d. Sceptre in the hand of Apollo on a coin of Gallie-
nus. VicT. DUuruy, Histoire des Romains, Paris, 1885, vol. viii.
p.- 42—e. In a Mithriatic scene on an engraved stone.
LAJARD, ZIntroduction & [l'étude du culte de Mithra, Atlas,
pl. cii,, fig. 7.—/. Abovealion, on a Gallic coin. Ep. FLOUEST,
Deux steles de Laraire, Paris, 1885, pl. xvii—For the Ameri-
can solar Cross, see further on, fig. 29, the engraving on a
shell found in the mounds of the Mississippi.

* The Indian Antsquary, 1880, p. 67, ef seq.
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with this we find in a recent article by the ]
Abbe Ansault a characteristic example of the/'
readiness with which one may go astray in the
identification of symbols, if satisfied with a merely
superficial resemblance. On the famous Damietta
stone, the Greek words ITroAeuatoc Swrip, “ Ptolemy
the Saviour,” are rendered by the demotic cha-
racters forming the equivalent of ITroeuatoc, fol-
lowed by the sign 1 ; from which the author
concludes that the term Saviour being rendered
by a cross, this sign was with the Egyptians, an
allusion to the future coming of the Redeemer.
Unhappily for this ingenious interpretation, M. de
Harlez, who has taken the trouble to refute
M. Ansault’s article, points out to him that in

uT:

Fic. 3. HieroGLYPH OF THE HAMMER.
(E. CoEMANS, Manuel de langue égyptienne, p. 47, § xviii.)

demotic the sign 1 is the simplest form of a
hieroglyph representing a hammer, or a boring
tool, and is usually employed to express the idea of
grinding, avenging, and by amplification, “the
Grinder,” “ the Avenger,” a not uncommon epithet
of Horus, and some other gods.?

Even in the presence of an analogy of significa-
tion combined with a resemblance of forms, it is
well to look twice before identifying symbols. The
St. Anthony's Cross (croix potencée, literally “ gz-
bet-cross”) T is found, with almost the same sym- |
bolical signification, in Palestine, in Gaul, and
in ancient Germany, in the Christian Catacombs,
and amongst the ancient inhabitants of Central

Y Le culte de la croix avant Jésus-Christ, in the French
periodical, 2 Correspondant of the 25th October, 1889. <t~ .. 2507

2 Le culte de la croix avant le christianisme, in La Scence
catholique of the 15th February, 1890, p. 163. '
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America. Among the Pheenicians and their
kindred races, it was the character known by
the name of /a%, and from an oft quoted passage
in Ezekiel ! we learn that it was accounted a sign
of life and health. Among the Celts and the
ancient Germans it was the representation of the
celestial Two-headed Mallet which was accounted
an instrument of life and of fecundity. Amongst
the early Christians it was a form sometimes gwen
to the Cross of Christ, itself called the Tree of Life.?
In Central America where, according to M. Albert
Réville, the Cross was surnamed the Tree of
Plenty,® it assumed also the form of the /au.
Are we to conclude from this that all these
| gibbet-crosses have the same origin and the same
aim? That would be a rather hasty conclusion.
- The symbolical signification of the Zax is explained
* by its resemblance to the Key of Life or crux ansata
" of Egypt, so widelydiffused throughout all Western
Asia. The Double Hammer of Thor and of
Tarann is a symbol of the lightning, and, for this
reason, could not fail to represent the vivifying
forces of the storm, according to the tradmon
common among the Indo-European nations.*
Similarly, if in pre-Columbian America, the Cross
became an emblem of fertility, it is, as we have
seen, because it represents the rain-god. As for
the early Christians, if they made of the Cross
a symbol of life, it is especially in the spiritual

! Ezek. ix. 4-6.

* A. DE GUBERNATIS, Mythologie des Plantes. Paris, 1878,
vol. i,, p. 6. ‘

3 Religions du Mexique, etc., p. 91. '

* A. KunN, Herabkunft des Feuers. Berlin, 1889.—A Ger-
manic tradition, related by M. Karl Blind, shows to what an
extent the old Pagan beliefs have been fused, in the popular
imagination, with the dogmas of Christianity. The Virgin
Mary, in order to explain the mystery of her conception, says
that “the Smith from above” threw the Hammer into her
breast. (Antiguary, 1884, p. 200.)
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sense ; and, if they sometimes gave it the form of
the patibulum, it was because such was the instru-
ment employed among the Romans in the punish-
ment by crucifixion.

In the mythology of primitive nations the con-
test between the sky, or sun, and the clouds is
frequently represented by a fight between an eagle
and a serpent. This subject has been treated
more than once in ancient art.! Already in the
Homeric ages it had become a symbol of victory,
for we are told in the Iliad that the Trojans were
on the point of abandoning the assault on the
Greek entrenchments through having seen an
eagle which held a serpent in its claws take flight,
being wounded by its prey.® Now according to
the tradition of the Aztecs, the founding of Mexico
is said to have been resolved on owing to the
apparition of an eagle which, perched upon an
agave, and with wings outstretched towards the
rising sun, held a serpent in its talons.” The first
conquerors of Mexico saw therein an emblem of
future greatness, and to the present day this
emblem figures in the arms of the capital. Yet it
is unlikely that the Aztecs had read Homer.

On the other hand, the ease with which symbols
are borrowed is indisputable. Represented on
the ordinary productions of industry, favourite
subjects with artists, they pass unceasingly from
one country to another, with commodities of com-
merce and articles of ornament; as witness the
specimens of Hindu, Chinese, and Japanese sym-
bolism and pictorial art which have penetrated

! Particularly on the coins of Elis. (Barcray V. HEap,
Historia Numorum, p. 353.)
3 [liad, book xii., 1. 200, ¢ seg.
* ALB. REVILLE, Religions du Mexique, etc., p. 29.
C
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18 THE MIGRATION

among us with the wvases, the fabrics, and
all the curiosities of the far East. The centres
of artistic culture have always been foci of sym-
bolic exportation. Have there not been found
even among the “treasures” of our medizval
churches on the one hand, and among those of
Chinese and Japanese temples on the other, master-
pieces of Sassanian art, which themselves repro-
duce the symbols of classic paganism ?*

In olden times soldiers and sailors and travellers
of every profession never left home without taking
with them, under some form or another, their
symbols and gods, a knowledge of which they
thus spread in remote parts—bringing back from
abroad othersin return. Slavery, so largely known
in the ancient world, must likewise have favoured
the importation of symbols through the medium
of those innumerable captives whom the fortune
of war,or the chances of piracy, brought everywhere
from the most distant regions, without depriving
them of the memory of their gods and the forms of
their worship. Lastly, coins have never failed to
propagate through immense distances the symbols
of the nations who put them into circulation.
Gallic coins are nothing but counterfeits of the
Greek coinage of Phillip or Alexander, and even
in the fumuli of Scandinavia native coins have
been found which roughly imitated the coinage of
Bactria.*

Now nothing is so contagious as a symbol un-
less perhaps a superstition ; they are all the more
so when combined together, as they generally were
among the nations of antiquity, who scarcely

' M. Louis GoNsE, L'Art japonass, p. 143, draws particular
attention to a Sassanian vase, decorated with winged horses
recalling the Greek Pegasus, among the treasuresin the temple
of Horiouji at Nara.

* C. A. HoLMBOE, Traces de bouddhisme en Norvége. Paris,
1857, p. 30, ¢ seq.
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adopted a symbol without attaching a talismanic '
value to it. Even to-day there are tourists who
return from Naples with a coral horn, suspended,
according to the sex of the traveller from the
bracelet, or the watchchain. Do they really be-
lieve that they have found a preservative against
the evil eye in this Italian survival of an old
Chaldean symbol? To many of them it is as-
suredly only a local curiosity, a trinket, a souvenir
of travel. But there are some amongst the number
who let themselves be influenced, even uncon-
sciously, by the Neapolitan superstition. “ It can
do no harm and may perhaps do good ” they would
be tempted to reply, in imitation of certain gamblers
when bantered about their fetzc/es.

We have here an argument which is almost
universal among polytheistic populations, where
everyone thinks it safe to render homage not
only to his own gods, but also to those of
others, and even to unknown divinities, for do we
ever know of whom we may have need in this
world, or in the next? Egyptian scarabei have
been found by the thousand from Mesopotamia
to Sardinia, wherever either the armies of the
Pharaohs or the ships of the Pheenicians pene-
trated. Everywhere too in these latitudes there
have been found native scarabe:-made in imitation
of those of Egypt, and reproducing with more or
less exactness the symbols which the engravers of
the valley of the Nile displayed so lavishly on the
flat side of these amulets. It is thus again that,
long before the diffusion of coins, the pottery, the
jewels, the statuettes of Greece and of Etruria,
furnished Central and Western Europe with divine
types and symbolic figures.

Are there any indications which enable us to
determine whether analogous symbols have been
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produced independently, or were derived from the
same source ?

Intricacy and singularity of forms when they
exceed certain limits may justify the second of
these propositions.

We may well suppose that in the desire to
symbolize the strength or activity of superhuman
beings, the Egyptians, the Aztecs, the Hindus,
and the Chinese, have been separately led to en-
rich by several pairs of arms and legs, or even by
several heads, certain figured representations of
their superhuman beings." But does this hypo-
thesis of an independent origin hold good when,
for example, we see both on the ancient coins of
Lycia and in the feudal coat of arms of the Isle
of Man, a figure at once so precise as the ¢riscéle
or triguetra, those three legs, joined together at
the thigh, which radiate from a central point ?

&

F1G6. 4. TRISCELE ON THE SHIELD OF ENCELADUS.

(De WitTE and LENORMANT. Monuments Céramographiques,
;- vol. i, pl. viii.)

ILL A N P e ¢ , .
There is nothing for it but to dsk one’s self
how this ancient solar symbol can have passed
from one country to the other. The intermediate
stage may perhaps be found in Sicily, where the
triscéle was used in the coinage, from the time
of Agathocles, to symbolize the configuration of
the island with three promontories,, As the Isle of
Man also presents this geographicg"l peculiarity, it
is very possible that, at the commencement of the

L e

* Captain Becker saw once in Central Africa an idol with
many heads ; it was explained to him that the feficke was able
therefore to better detect criminals. Za vie en Afrigque.
Bruxelles, 1888, vol. ii. p. 304.
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middle ages, a Norman baron, or even a Crusader,
or simple adventurer, returning to his home after
a sojourn in Sicily, applied to his native country a
symbol still living in the classic traditions of the
ancient Trinacria, save that in order to suit the
age he added spurs to the heels.!

We are familiar with the Double-headed Eagle
of the old German empire, still blazoned on the
armorial  bearings of Austria and of Russia.
What was the surprise of the English travellers
Barth and Hamilton, when, in exploring Asia

Fi16. 5. Bas-RELIEF oF Evuk.
(PerrOT and CHiIPIEZ. L’A7t dans lantigusté, vol. iv.,
fig. 343.)

Minor about fifty years ago, they discovered a
Double-headed Eagle of the same type sculptured
in the midst of religious scenes on Pterian bas-
reliefs dating back to the civilisation of the
Hittites ?

! It is from the thirteenth century that the #risc/e figures
in the coat-of-arms of the Isle of Man. According to a letter
from Mr. John Newton, published in Zke Athenzum of the
10th September, 1892, it had been introduced there by Alex-
ander III. of Scotland, when that Prince took over the Island
of Man from the Norwegians in 1266, he himself having
become familiar with that emblem at the English Court during
the reign of Henry III. This king had been appointed by the
favour of Pope Innocent IV. the nominal sovereign of Sicily,
with which country, however, his connection was but short-
lived.—The ¢riguetra is likewise met with in the armorial bear-
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22 THE MIGRATION

It is difficult to admit that, on both sides, there
was conceived spontaneously, on identical lines, a
representation of the eagle so contrary to the laws
of nature. M. de Longpérier has solved the
enigma by reminding us that it was only about
1345 that the Eagle with Two Heads replaced the
monocephalous one on the armorial bearings of
the Western Empire. It would seem to have
been Flemish princes who, during the Crusades,
appropriated the device from the coins and stan-
dards of the Turkomans, then the masters of Asia
Minor. The latter had adopted it as the symbol
of omnipotence, perhaps the /%am#a, the fabulous
bird of Moslem tradition, which carries off the
buffalo and the elephant, as the kite carries off the
mouse. “ Thus,” observes M. Perrot, “there
would' seem to have been transplanted into our
modern Europe a symbol belonging originally to
an Asiatic creed of the highest antiquity ; and by
a singular turn of fortune the Turks saw, at Bel-

rade and at Lepanto, their advance towards the

est barred by that same eagle which had con-

ducted them triumphantly along the banks of the
Euphrates and the shores of the Bosphorus.”!

Perchance the Turkomans themselves had bor-
rowed this symbol from the sculptures carved by
their mysterious predecessors on the rocks of
Eyuk and of Iasili-Kaia. But it is equally
possible that they acquired it through the medium
of the Persians. We find in the collection of
M. de Gobineau an intaglio, attributed by him to
the time of the Arsacide, on which is engraved
the traditional type of the Double-headed Eagle
holding, as at Eyuk, a hare in each claw.

ings of several noble families in England, Germany, Switzer-
land, and Poland. (MICHEL DE SMIGRODZKL. Geschichle der
Suastika. Braunschwlig, 1890, pl. ii. fig. 155.)

! PerroT and CHiPIEZ. [L’Art dans Planfiquité, vol. iv.

p. 683.
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M. de Longpérier observes that if the stem of
certain ferns (Pleris aguilina) be cut transversely a
fairly accurate image of the Double-headed Eagle

Fic. 6. ArsaciaN INTAGLIO.
(Revue Archéologique of 1874, vol. xxvii,, pl. v., No. 371.)

is obtained. Now the fern is named in Greek mrépic
or wrepia, as is the province where the bas-reliefs of
Eyuk are found. The learned archaologist won-
dered if it was not this similarity which caused the
Double-headed Eagle to be chosen as the symbol

of Pteria :! but we know now that the bas-reliefs in

question date from a period far earlier than that
of the appearance of the Greeks in this part of
the world, and, besides, it is probable that the

Greeks had given a name to the fern before

knowing Pteria. The most that can be admitted
is that the resemblance of the Hittite symbol to

the bicephalous figure obtained from the fern led

the Greeks to name the country after the plant.
The Greeks, whom we have seen adopting as
a symbol of victory the figure of an eagle holding
a serpent between its talons, sometimes replaced
the serpent by a hare which corresponded with
the Hittite scheme. Only they rejected anything
monstrous that the latter might offer, and con-
tented themselves with faithfully copying nature.?
India on the contrary seems to have accepted
without hesitation the bicephalous type which
Persia probably transmitted to it. We there find
the Double-headed Eagle on ancient coins, where

\ Revue archiologigue of 1845, Vol ii. p. 82.50r s+ 4l .1

* The coins of Elis. (BarcLay V. HEap. ZLoo. cil.)

soe
et
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it holds an elephant instead of a hare, not only in
each talon, but also in each beak. Moor saw in
this a representation of Garuda the solar Eagle
which Vishnu rode. In any case we here draw
singularly near the Zam#ka of the Turks ; and it may
even be that the latter derived their legend of the
fabulous bird from some representation of this
kind, where the part of the hare was taken by an

elephant, or buffalo.
@

Fic. 7. Ancient InDIAN CoOIN.
(Moor. Hindoo Pantheon, pl. 103, fig. 3.)

It cannot, however, be said that Greece had
nothing to do with the production of this emblem.

M. Clermont-Ganneau has shown how, in the
popular iconography, complex monsters were fre-
quently produced by a false interpretation of
groups formed of separate individuals. There is,
for example, an image of Phcenician origin which
shows us Orthros in the form of two dogs dis-
tinctly apart. “ Hellenic image makers,” he goeson
to say, “unite the two animals, while fable goes still
further and endows the imaginary creature with a
third head which it does not always possess in
ancient art.”! Thus again the Chimzra originates
in the group, so widespread in Lycian art, of a
lion devouring a goat; the two animals having been
taken for one by the Greek copyist. In the same
manner the triple Geryon slain by Herakles owes
its existence to a wrong interpretation of the scene,
taken originally from Egypt, in which a king is
seen raising his club as if to strike three barbarians,
who are grouped in such a manner as to give the

! CLERMONT - GANNEAU.  L'smagerse phénicienne.  Paris,
vol. 1. p. 15-19.
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illusion of a single body with three heads, six
arms, and six legs.

I had long since surmised a similar origin in the
Double-headed Eagle, when, turning over once more
the pages of Schliemann’s Mykene, 1 discovered
the solution of the problem in some golden féule
dug up by the famous archzologist among the
tombs of the ancient Mycenz (fig. 8 and g). We
there find two eagles, as Schliemann says, “leaning
against each other with their whole bodies and
even with their claws while turning their heads in
opposite directions.”

At Eyuk the two eagles are fused in one. In |
this instance it is not Greek mythology which has |
clumsily interpreted a Phcenician image, but the }
Asiatic sculptor who has misunderstood the real |
meaning of the Mycenian image.

When, therefore, the Double-headed Eagle
changed sides in the thirteenth century of our era,
during the struggle which has waged for more than
thirty centuries between Europe and Asia, it did
nothing else than return, after many wanderings,
to its original home.

FiG. 9.

JEWELs FROM MYKENZE.
(SCHLIEMANN, Mykene.)

I will cite yet another symbol, come from afar, |
the Semitic origin of which is not to be gainsaid; ;
even when we cannot identify all the stages of
the route it followed in order to reach us.

i
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Christian symbolism has often represented God
the Father, or Providence, “the Hand of God,” by a
hand emerging from a cloud. In some of these
figures the finger-tips emit rays of light, “as if it
were a living sun,” observes M. Didron in his
Histoire de Dien; and a miniature of the ninth cen-
tury in the Bibliothéque Nationale of Paris, shows
the Divine Hand in the middle of a zimbus encirc-
ling a Cross.

Fi16. 10. THE HAND oF Gob.
(DiDRON.  Histoire de Dieu, p. 32.)

M. Gaidoz has compared this figure with certain
Gallic amulets, the solar Wheels formed of four
rays through which a hand passes.!

Might not the two symbols have their prototype
upon an Assyrian obelisk, where two hands are
shown to issue from a solar Disk, the right open
and ex?ibiting the palm, the left closed and holding
a bow !

F1G. 11. ASSYRIAN SYMBOL.
(G. RAWLINSON.  The Five Great Monarchies, vol. ii. p. 233.)

The representation of the open, or uplifted, hand,
intended to typify the divine might, is, moreover,

U H. Gapoz. Le dieu gaulois du soleil et le symbolisme de la
roue. Paris, 1886, p. 64.
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common to all branches of the Semitic race; it
appears already amongst the Chaldeans, for a
cylinder, of Babylonian origin, exhibits an uplifted
hand, which emerges from a pyramidal base,
between persons in an attitude of adoration ; this
is precisely the type of our “ Hand of Justice.”

FiG. 12. CHALDEAN CYLINDER.
(LaJARD, Mitkra, pl. xxvii., fig. 5.)

According to M. Francois Lenormant, the cele-
brated pyramid of Borsippa was called “the Temple
of the Right Hand,” and one of the names of
Babylon was that of “the city of the Hand of Anu,”
or, what amounts to the same thing, of “the Celes-
tial Hand.”!

The hand uplifted towards the sky is an oft re-
peated image on the er vofo of Carthage, and even
at the present time it is figured on native houses in
Palestine and Marocco to ward off evil spirits from
the dwellers therein.? Moreover this symbol
passed also to India, where it decorates the

! Gesette archéologique of, 1877, p. 31.

* PH. BERGER in the Gazelte archéologique of 1876 pp- 119-
120.—It is remarkable that certain of the aborigines of
Australia attribute similar power to their chiefs’ or ancestors’
hands, which they detach from the corpse and carefully pre-
serve in their tribe. An English traveller, Mr. Howitt, states
that at the sight of an awrora australis all the Kumai in the
camp began to swing one of these dried hands towards the
portent, shouting out, “Send it away ! send it away ! do not let
it burn us up !” (Jour. Anthropological Institute. London,
1883-1884, p. 189.)
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pedestal of the Holy Tree in a bas-relief at Bharhut
(see pl. iv., fig. %).

In default of adequate proofs drawn from singu-

. larity of form, identity of meaning and of use may

afford strong presumptions in favour of the rela-
tionship of symbols.

There would be nothing surprising in Hindus
and Egyptians having independently adopted, asa
symbol of the sun, the lotus-flower, which every
morning opens under the first rays of that luminary
to close again at eventide, and which seems to
spring up of itself on the surface of the placid
waters. However, the hypothesis of a transmission
becomes very plausible when, in the iconography
of the two nations, we see this flower serving both
as a support to the solar gods, Horus and Vishnuy,
and figuring in the hand of the goddesses asso-
ciated with these gods, Hathor and Lukshmi, the
Venuses of Egypt and India. Lastly, this plausi-
bility becomes a sort of certainty when, on both
sides, we find the lotus employed to interpret the
same shade of thought in some indirect and
subtle enough applications of solar symbolism.

It must indeed be remarked that on either side
the Lotus-flower symbolizes less the sun itself
than the solar Matrix, the mysterious sanctuaryinto
which the sun retires every evening, there to
acquire fresh life.

This miracle, which was believed to be renewed
every day, was regarded as the origin of whatever
exists. The Egyptians, who believed that the
world had sprung from the liquid element, made
the sun to proceed from a Lotus which one day
had emerged from the primordial waters;! this
they rendered in their iconography by represent-

! G. MasPERO, in the Revue de lhistoire des religions, vol.
xviii., 1889, p. 2I.
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ing Horus as springing forth from a lotus-shaped
calyx held by Hathor! In the same way the
Indian sacred books constantly speak of gods
as sprung from the lotus; it is on a golden Lotus
that Brahma appears in the beginning of time, and
it is with the different parts of this plant that he
created the world.? A Hindu legend, related by
Father Vincenzo de Santa Catarina, states that
Brahma keeps watch six months of the year and
sleeps the other six in a Lotus-flower of extraor-
dinary size and beauty.*

Hence a fresh enlargement given to the figura-
tive meaning of the lotus. The symbol of solar
renascence, it became, with the Egyptians, the
symbol of human renascence and, generally, of
life in its eternal and unceasingly renewed essence.
On a sarcophagus in the Louvre there is depicted
a scarabeus emerging from a Lotus between Isis
and Nephthys in their characteristic attitude of
guardians and protectresses of the dead.* Thus
were represented both the sun and the deceased
passing through the tomb to renew their existence
in the luminous fields of space. The lotus was
even adopted with this signification in the funeral
symbolism of Europe. It is met with again, not
only in the Greek traditions relating to the Loto-
phagi, those fabulous people who partook of the
lotus in order to forget life and its troubles, but
even in the inscriptions on tombstones which are
met with, dating from the latter centuries of
Paganism, from Libya to Belgium.®

Renascence has but few attractions for the

1 G. LAFAYE. Histoire des divinités & Alexandrie hors de
PEgypte. Paris, 1884, p. 247.

* JamEs DARMESTETER. [Essais orieniaux. Paris, 1883,

. 148

P DE GUBERNATIS. Mythologie des plantes, vol. i. p. 206.

¢ This painting is reproduced by M. Ledrain in the Gasefte
archéologigue of 1878, p. 192.

* See further fig. 16 and 17.
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Brahmans, and still fewer for the Bhuddists. The
latter adopted the ancient Flower of Life but tosym-
bolize, according to their different schools, nature
in the sum of her manifestations—the eternally
active matter—the innumerable worlds which fill
space—the Buddha dwelling in each of them—
lastly, the teaching of the Master, that is to say, the
means of escaping from that chain of causes and
effectswhichengenders personal existence. It is thus
that they carried to the confines of Asia #ze¢ Lotus
of the Good Law; and even to-day in the Himalayas
there is no valley so remote that the traveller does
not hear everywhere on his approach, as an utter-
ance of sanctification and of welcome, the mystic
formula: om mani padmi om,-—“Ok! the [ewel
in the Lotus.”

However, popular traditions and engraved monu-
ments would suffice to remind us of the ties which
unite the Lotus of Buddhism to that of Egypt. A
legend relates that, when the Buddhisattva appears,
a miraculous Lotus springs out of the earth, and he
seats himself thereon, and takes in all the worlds at
a'glance.! Buddha, besides, is everywhere repre-
sented seated on the Lotus-flower like Vishnu and
Horus. It is perhaps not impossible to fix the
intermediate stages of this symbolism. The Lotus
passed from Egypt to the monuments of Pheenicia
and, towards the eighth century before our era, to
those of Assyria,? which in their turn transmitted
it to Persia. Thus, in the sculptures of Pheenicia
goddesses are found who hold in the hand a Lotus-
flower, and, in the Sassanian bas-reliefs at Tagh-i-
Bostan, the solar god Mithras stands upon a Lotus-

! SENART. La ligende du Bouddha in the Journal asiatigue.
Paris, 1874, 347.

* At least this is the date assigned by Layard, who gives
the epoch of the building of Khorsabad as the date of the first

appearance of the Egyptian lotus in Assyria as a symbol or
subject for ornament. (Nimeveh and sts Remains, vol ii.

p- 213.)
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flower.! Lastly, among the Mesopotamians and
the Persians it is not uncommon to find the Lotus
blossoming on shrubs in which may be recognized
either the Sacred Tree of the Semitic religions, or
the Iranian tree which secretes the Elixir of
Immortality.?

Nowadays the beautiful rose-blossomed lotus,
Nymphaea Nelumbo, observed on the monuments
of Egypt, no longer grows in that country in
its wild state, but by a curious coincidence, it has
remained in the fora, as in the symbolism, of India.?

FiG. 13. CAvEs oF KANERKI
(FErGUSSON and BURGEss. Cave Zemples of India, pl. x.,
fig. 35.)

We may add that it has been imported from India
to China and Japan, so that it is still one of the
principal symbolical figures by which at the present
day we recognize the sacred vases and other
objects employed in religious services by the
Buddhists of these countries.

! FLANDIN and CosTE. Voyage en Perse, vol. i., pl. iii.
and xiv.

* See further on, chap. iv.

> PErrOT and CHiriEz. Histoire de Dart dans Pantiquité,
vol. i. p. 578.

¢ MICHEL PALEOLOGUE. Z'arf chinoss. Paris, 1887, p. 45.
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CHAPTER II 4
ON THE GAMMADION OR SWASTIKA.

1. Geographical distribution of the gammadion.—Different
patterns of the gammadion.—Its common occurrence amongst
all the nations of the Old World, with the exception of the
Egyptians, the Pheenicians, the Mesopotamians, and the Per-
sians.—The fy/fot.—The swastika.

/) 71 11. Previous interpretations of the gammadion.—Opinions
*/F of Messrs. George Birdwood, Alexander Cunningham, Waring,
W. Schwartz, Emile Burnouf, R. P. Greg, Ludwig Miiller, and

others.

/ 4$8°/. 1II Probable meaning of the gammadion.—The gamma-
dion a charm.—The gammadion symbolical of the solar move-
ment, and, by analogy, of the heavenly bodies in general. —The
arms of the gammadion are rays which move.—Connection
between the féfrascéle and the ¢riscéle. — Figures connected
with the gammadion.—Equivalence of the gammadion and
certain solar images.—The Three Steps of Vishnu.—Lunar
tétrascéles.

V4 2 1V. Cradle of the gammadion.—Was it conceived simulta-

/% neously in several places P —Uniformity of its meaning and
use.—Discussion as to its Aryan or Pelasgic origin.—Informa-
tion furnished by the *“whorls” of Hissarlik and the prehistoric
pottery of Northern Italy.—The question is archzological, not
ethnical.—Conclusions.

I. GEeograprHICAL DISTRIBUTION OF THE
GAMMADION,

a b
Fi1G. 14. GAMMADIONS.

THE name gammadion is given to that form of
cross whose extremities are bent back at right
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angles, as if to form four gammas joined together
at the base (fig. 14?.

It may be called a cross pattée when the
bent parts end in a point so as to form a sort of
foot (fig. 154), and a cross with hooks when the
arms after being bent a first time are again twisted
either inwards (156), or outwards (15¢). Lastly, it
takes the name of #frascé/e when the arms are
rounded off whilst curving backwards (154).

SR
A:E
Fi6. 15. VARIETIES OF THE GAMMADION.

With the exception of the solar Disk and the
Greek Cross there are few symbolical marks so
widely distributed.

Dr. Schliemann, exploring the dééris of the
towns piled upon the plateau of Hissarlik, begin-
ning with the second or “burnt city,” which the
learned explorer identifies with the Ilium of
Priam,! found innumerable gammadions, especially
amongst the decorations of those terra cotta disks
which have been thought to be “ whorls,” and which
served perhaps as ex vofo.* It likewise ornaments
certain idols of feminine shape, which recall roughly
the appearance of the Chaldean Ishtar; in one
of these statuettes, a leaden one, it occupies the
centre of the triangle denoting the belly.®

In Greece, as in Cyprus and at Rhodes, it first
appears on that pottery with geometrical ornamen-
tation which constitutes the second period of

' SCHLIEMANN. J[lios, ville et pays des Troyens. Paris, 1883,
PP. 507 € seg.

* ScHLIEMANN. T¥gja. London, 1884, p. 39.—See below
fig. 22, 234, 30, also plate ii., etc.

> SCHLIEMANN. Jlios, fig. 226.39See also Zrgja (English
ed.) on an “ owl headed ” vase of the most recent prehistoric
city. ﬁ X A7)
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Grecian ceramics;® it then passes to those vases
with decorations taken from living objects, whose
appearance seems to coincide with the develop-
ment of Phcenician influences on the shores of
Greece.?
It is seen on the archaic pottery of Cyprus, and
* of Rhodes, and of Athens, on both snﬁes of the
conventional Tree, so frequently reproduced on the
inscribed monuments of Hither Asia between two
monsters facing each other (see further on, pl.iv.).
It appears on an Athenian vase in a burial scene,
three times repeated in front of the funeral car.?
On a vase from Thera several gammadions are re-
produced round an image of the Persian Artemis.*
At Mycenz it figures on ornaments collected
during Dr. Schliemann’s excavations.® At Per-
gamus it adorns the balustrade of the portico which
surrounded the temple of Athene, and at Orcho-
menus the sculptured roof of the so-called nuptial
chamber in the palace of the Treasury.® Lastly,
when the introduction of money disclosed a new
outlet for the symbolic forms of religion and of art,
it became a favourite emblem in the coinage, not
only of the Archipelago and of Greece Proper,
but also of Macedon, Thrace, Crete, Lycia, and
Paphlagonia.
From Corinth, where it figures amongst the most
ancient mint marks, it passed to Syracuse under
Timoleon, to be afterwards spread abroad on the

' ALB. DUMONT. Peintures céramigues de la Gréce propre.
Paris, 1873, vol, i., pl. xv,, fig. 17.

* PerroT and CHIPIEZ. Histoive de lPart dans Pantsquité.
Paris, 1885, vol. iii., figs. 513, 515, 518.

* Vicror Durvy. Histosre des Grees. Paris, 1888, vol. i,
fig. 729.

¢ DAREMBERG and SAGLIO. Dictionnaire des antigustés des
grecques et romaines. Fasc. 12. Paris, 1888. S. v. Diane,
p. 153, fig. 2389. .

® SCHLIEMANN., Mpycines. Paris, 1879, p. 193.

® SCHLIEMANN. Z7oja, p. 123. .
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coins of Sicily and of Magna Grecia.! In Northern
Italy it was known even before the advent of the
Etruscans, for it has been met with on pottery
dating from the terramare civilization.® It appears
also on the roof of those ossuaries, in the form of a
hut, which reproduce on a small scale the wicker
hovels of the people of that epoch?® In the
Villanova period it adorns vases with geometrical
decorations found at Care, Chiusi, Albano, and at
Cuma,* and when Etruria became accessible to
oriental influences it appears on fféulz and other

golden ornaments,’ /7Ly cec OZecl sl prndmi-Yebokonca S Inli sty ).

At a still later penod it is found on the breasts 4 & /-,

of personages decorating the walls of a- Samnite
tomb near Capua ; ° lastly it appears as a mofsf for
decoration in the Roman mosaics. It is singular
that at Rome itself it has not been met with on
any monument prior to the third, or perhaps the
fourth, century of our era. About that period the
Christians of the Catacombs had no hesitation in
including it amongst their representations of the
Cross of Christ. %Iot only did they carve it upon .
the tombs, but they also used it to ornament the
garments of certain priestly personages, such as
the fossores, and even the tunic of the Good
Shepherd” At Milan it forms a row of curved
Lrosses round the pulpit of St. Ambrose.

On the other hand, it appears to have been

Y Numismatic Chronicle. London, vol. viii. (3rd series),
103.
P, De MoORTILLET. Musée préhistorigue, pl. xcix.
* J. MarTHA. Archéologie btrusque et romaine, fig. 1. a<
* ALEXANDRE BERTRAND. An- ologie celtique et gauloise.
Paris, 2nd ed., 1889, figs. 65-68.7
& Au:mnnx Bsn'rnwf La Gaule avant la Ga:dox:

Pa.rls, 1884, fi . H,( sy I a lo/¢[ o Ao,
“TH. ﬁou.xn Les mtamnbes de Rome. Paris, vol.'ii.

P- 32

" TH. ROLLER, Les catacombes de Rome, vol. i, pl vi. 1;
plL x, 29, 30, 31; pl xxxxii, 15; pl xxxix, 19; vol ii,
pL lx, 2 ; pl. Ixxxviii,, 13, and_ pl xciv., 2. Jee X '\N/a“'hn
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36 THE MIGRATION

widely distributed throughout the provinces of the
Roman empire, especially among the Celts, where
in many cases it is difficult to decide whether it is
connected with imported civilization, or with in-
digenous tradition. From Switzerland, and even
from the Danubian countries, to the most remote
parts of Great Britain, it has been found on vases,
on metal plates, on fdu/e, on sword belts, and on
arms.! In England it adorns fragments of mosaics
collected from the ruins of several villas,? as well
as a funeral urn unearthed in a mound of the
bronze age® In Gaul it is observed frequently
énough on coins ranging from the third century
B.C. to the third century of our era, and even later,
for it is met with on a Merovingian piece.* We
may add that it already figures on fragments of
pottery and even on terra cotta matrices found in
a lacustrine city in Lake Bourget.®

In Belgium, we meet with it at Estinnes
(Hainault) and at Anthée (Province of Namur)
in tile débris dating back to the Roman epoch.®
It is also seen repeated several times, in asso-
ciation with the Lotus-flower, among the inscrip-
tions on tombstones discovered, some years ago,
in the Belgo-Roman cemetery of Juslenville, near
Pepinster (fig. 16).

An interesting discussion, arose in the Jnstitut
archéologique liégeois as to whether—in spite of
the invocation Dliis] M[anibus]—the presence
of the gammadion did not imply the Christian

' MORTILLET. Musée préhistorique, pl. xciii., xcviii. and c.

* RoB. SEWELL, in the Jjour. Rl As. Soc., vol. xviii. (new
series), p. 383.

> G. DE MORTILLET. Le signe de la croix avant le chris-
tianisme. Paris, 1866, fig. 76. fr.Ler., Jousl’ fin 467"

* LELEWEL. Numismatique du moyen dge. Atlds, pl.iv.,
No. 57.

s ‘SERN. CHANTRE. L'dge du Bronse. Paris, 1876, and part,
Pp. 194, 195.

8 Bulletins de P Institut archéologique litgeoss, vol. x. p. 106.
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character of this sepulchral monument.! To the
arguments brought forward to refute this theory
we may add that a sepulchral sZ/e of an unques-

F16. 16. TOMBSTONE FROM JUSLENVILLE.
(Institut archéologique lidgeoss, vol. x. (1870), pl. xiii.)

~ tionably pagan character, discovered in Algeria,
offers an analo%(s),us combination of two gammadions
placed over a Wheel.

F16. 17. L1BYAN SEPULCHRAL STELE.
(Proceedings of the Soc. frang. de numism. et darchéol., vol. ii.,
pl. iii. 3.)

The fact may be mentioned that in the middle
of the Christian era, eleven or twelve centuries
later, the gammadion reappears on a sepulchre in

' It was maintained that these letters signified :—DoMus
aterna or D[eo] M[aximo], so that instead of reading, Dsis
manibus Primus Marci Filius, M. Buckens, formerly Professor
at the Academy of the Fine Arts at Liege, did not hesitate,
by a free interpretation of the gammadions, the floral oma-
mentation, the triangle, the niche, and the lotus leaves, to
translate them textually as follows : “ The last abode of the
son of Marcus in Jesus Christ, God, baptized in the name of
the Father and of the Holy Ghost” | (Bulletins de 7 Institut
archéologique litgeoss, vol. x. (1870), p. 55.)
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38 THE MIGRATION

the same Belgian province. On a tombstone of
the fourteenth century, discovered in 1871, during
the construction of a tunnel at Huy, three per-
sonages are sculptured, one of whom is a priest
clothed in a chasuble, and on this chasuble three
bands of gammadions can be distinctly seen.!

The gammadion, associated with the Wheel, as
wellas with the Thunderbolt,likewise adorns votive
altars found, in England, and near the Pyrenees,

M B 2 J ’I/‘ ERS <
on the site of Roman encampments. }:; e %b,/

-

7

Fi1G. 18. ALTAR IN THE TOULOUSE MUSEUM.
(Reveu archéologique de 1880, vol. xl. p. 17.)

At Velaux, in the Bouches-du-Rhéne depart-
ment, there has been found the headless statue of
a god sitting cross-legged, who bore on its breast
a row of crocketed crosses surmounting another
row of equilateral crosses.?

In Ireland, however, and in Scotland, the gam-
madion seems really to have marked Christian
sepulchres, for it is met with on tombstones asso-
ciated with Latin Crosses.*

The Rev. Charles Graves, Bishop of Limerick,
has described an ogham stone found in an aban-

/

.fﬂ'x( 1)l .

! The stone is now i9 the “ Musée du Parc du Cinquante-
naire ” at Brussels.Jc “ov et p.270,

* Lup. MULLER. De saakaldte Hagekors. openhagen,
1877, PP 21, 23gkGn % AL DA e fi 1 il ) AR Al g
* ALEX. BERTRAND. Z'autel dé Shintes et les triades gau- .
loises, in the Revue archéologique of 1880, vol. xxxix. p. 343. 34~ >
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doned cemetery in Kerry, which he believes to
belong to the sixth century; it bears an arrow
between two gammadions.

The Anglo-Saxons gave to the gammadion the
name of fylfo¢, from the Norse fid/ (full, viel =
‘“numerous ), and fof (foot).? It has been observed
on pottery and funeral urns of the bronze age
in Silesia, in Pomerania, and the eastern islands
of Denmark. In the following ages it is met with
on ornaments, on sword-hilts, on golden brackets,
on sculptured rocks, and on tombstones.® Amongst
the Scandinavians it ended by combining, doubt-

Fi16. 19. Cross oN A RuNIC STONE FROM SWEDEN.
(Lupwic MULLER, p. 94, fig. a.) #

lessly under the influence of Christianity, with the
Latin Cross. '

In an old Danish church it ornaments baptismal
fonts which date from the early times of Chris-
tianity.* In Iceland, according to Mr. Hjaltalin,
it is still in use at the present day as a magic
sign.®

ngongst the Slavs and Finns it has not yet
been found, save in a sporadic state, and about
the period of their conversion to Christianity only.
We may remark, by the way, that it is very difh-

Y Transactions of the Royal Irish Academy, vol xxvii., Feb.,
1879. See also the same vol, April, 1879, On the Croix
gammée or Swastika.

* R. P. GrREG. The Fylfot and Swastska, in Archeologia.
London, vol. xlviii., part i1, 1885, p. 298.

* Lup. MULLER.  Op. ., passim.—R. P. GREG. Loc. at.,
pL xix., fig. 27, 31, 32, 33.—C. A. HoLMBoR. Traces du
bouddhisme en Norvége. Paris, 1857, pp. 34 ¢f seq.

¢ Lup. MULLER. Op. at., p. 113.

® Nineteenth Century for June, 1879, p. 1098,
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cult to determine the age and nationality of the
terra cotta or bronze objects on which it has been
observed in countries of mixed or superposed
races, such as Hungary, Poland, Lithuania and
Bohemia.

In the Caucasus, M. Chantre has met with it
on ear-drops, ornamental plates, sword-hilts, and
other objects found in burial-places dating back
to the bronze period and the first iron age.!

Amongst the Persians its presence has been
.po}nt’ed out on some Arsacian and Sassanian coins
only.

The Hittites introduced it on a bas-relief at
Ibriz, in Lycaonia, where it forms a border on the
dress of a king, or priest, who offers up a sacrifice
to a god.®

. The Pheenicians do not seem to have known

' or, at least, to have used it, except on some of the
coins which they struck in Sicily in imitation of
Greek pieces. A coin of Byzacium on which it
is figured, near the head of Astarte, dates from the
reign of Augustus.*

t is not met with either in Egypt, in Assyria,

or in Chaldza. =

In India it bears the name of swasfzka, when
its arms are bent towards the right (fig. 142), and
sawwastika when they are turned in the other
direction (fig. 146). The word swastika is a
derivative of swas?z, which again comes from sx =
well, and the verb as# =it is; the expression
would seem therefore to correspond with a Greek
formula—ev eori, and, in fact, amongst the Hindus

! ErN. CHANTRE. Recherches archéologiques dans le Caucase.
Paris, 1886, vol. ii,, atlas, pl. xi., xv., etc.

* Lup. MULLER. Op. cit., fig. 3.

® PerroT and CHIPIEZ. Histoire de Dart dans lantiguité,
vol. iv., fig. 354.

¢ Numismatique de lancienne Afrigue. Copenhagen, 1860-
1862, vol. ii. p. 40, No. 4.
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as amongst the Buddhists, its representation has
always passed for a propitious sign.!

The grammarian Panini mentions it as a cha-
racter used for earmarking cattle. We see in
the Ramayana that the ships of the fleet, on which
Bharata embarked for Ceylon, bore, doubtlessly
on their bows, the sign of the swastiéa.? Passing
now to inscribed monuments we find the gamma-
dion on the bars of silver, shaped like dominos,
which, in certain parts of India, preceded the use
of money proper.?

It even appears upon a coin of Krananda, which
is held to be the oldest Indian coin, and which is

Fi1G. 20. ANciENT INDIAN COIN.
(Archaological Survey of India, vol. x., pl. ii., fig. 8.)

likewise remarkable as exhibiting the first repre-
sentation of the Zrisula.*

Occurring frequently at the beginning and the
end of the most ancient Buddhist inscriptions,
several examples of it are to be seen on the Foot-
Prints of Buddha sculptured at Amravati.® The
swastika represents, moreover, according to Budd-
hist tradition, the first of the sixty-five marks
which distinguished the Master’s feet, whilst the

! See. Prof. Max Miiller’s letter, in SCHLIEMANN. /s,
PP. 517-521. Sce 4. xx )"V,

* Ramayana. -

* Epw. B. THoMAS. The early Indian Coinage, in the
Numismatic Chronicle, vol. iv. (new series), pl. xi.

¢ See our fig. 14§.

=™ ¢ JaMEs FeRGUSSON. History of Indian and Eastern Archi-

tecture. london. Murray, 1876, p, 184. See our title-page.
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fourth is formed by the sexwastika, and the third
by the nandyavarta, a kind of labyrinth, which, in
the manner of the Greek meander, may be con-
nected with the gammadion.!

Fi1G. 21. THE NANDYAVARTA.

It must be observed that amongst the Jains,
the gammadion is regarded as the emblem of
Suparsva, the seventh of the twenty-four 7z»Zkan-
karas, whilst the nandyavarta is that of the eigh-
teenth.?

Even at the present day, according to Mr.
Taylor, the Hindus, at the time of the new year,
paint a gammadior in red at the commencement
of their account books, and, in their weddings and
other ceremonies, they sketch it in flour on the
floors of their houses.® It also figures at the end
of manuscripts of a recent period, at least under
a form which, according to M. Kern, is a develop-
ment of the #étrascéle.!

The gammadion has been likewise preserved to
the present time amongst the Buddhists of Tibet,
where the women make use of it in the ornamenta-
tion of their skirts, and where it is placed on the

' EvuG. BURNOUF. Le¢ Lotus de la Bonne-Loi. Paris, 1852,
. 626,

P COLEBROOKE. Observations on the Jainas, vol. ix., Asiatic
Researches, p. 308.

* Euc. BurNoUF. Op. ail., p. 626.

¢ KErN. Der Buddhismus. Leipzig, 1884, vol. ii. p. 239,
note 3.—Colebrooke gives to this sign the name of s»¥zatsa, and
makes it out to be the distinctive mark of the tenth Tirthan-
kara of the Jains. M. Schwartz has compared it to the four-
leaved clover, which also “brings luck.”
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breasts of the dead.! In China—where it bears
the name of oxan—and in Japan it adorns vases,
caskets, and the representations of divinities, as
may be seen in the Musée Guimet at Paris; it is
even figured upon the breasts of certain statues of
Buddha and the Buddhisattvas, where, according
to M. Paléologue, it would seem to symbolize the
heart? According to another interpretation, given
by the Annamite bonzes, it might be the cicatrice
of a spear-thrust received by Buddha; but these
bonzes, according to M. G. Dumoutner continue
to venerate this symbol without understanding it.?

In the Woolwich Arsenal the gammadion may -
be seen upon a cannon captured at the Taku forts
by the English. According to M. G. Dumoutier
it is nothing else than the ancient Chinese cha-
racter ¢c4e, which implies the idea of perfection, of
excel]ence, and would seem to signify the renewal
and the endless duration of life.* %n Japan, accord-
ing to M. de Milloué, it represents the number
10,000, which symbohzes that which is mﬁmte,
perfect, excellent, and is employed as a sign of
felicity.® A statue of the Buddhisattva Jiso, in the
Musée Guimet, rests upon a pedestal ornamented
with swastikas.

Lastly let us conclude this long recital, which
is in danger of becoming tedious without hope of
being complete, by mentioning the presence of the
gammadion in Africa, on bronzes brought from
Coomassie by the last English Ashantee ex-

v Journal Asiatique, 2nd series, vol. iv. p. 245. PALLas.
Samlungen historischer Nackrichten diber die mongolischen Volker-
schaften, vol. i. p. 277.

* MicHEL PALEOLOGUE. L’Art chinois, p. 47.

* G. DUMOUTIER. Les Symboles, les Emblemes et les Accessoires
du culte ches les Annamites. Paris, 1891, pp. 19-20.

* G. DuMOUTIER. Le¢ svastika et la roue solatre en Chine, in
the Revue d Ethnographie. Paris, 188s, p.

' D MiLLovE. Ze svastika, in the .Bulldm: de la Socibté
& Anthropologie of Lyons, 1881, v. i. pp. 191 ¢t seq.
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pedition ;! in South America, on a calabash from
YTosz5t bt22 the Lenguas tribe; in North America, on pottery
07&’ ' from the mounds and from as also on
the rattlesmade from a gourd which the Pueblos

Indians use in their religious dances.” Lo 1l vn, oy

Lo 7,00, N e pal S 5 s e L e’ ; ?”7‘:/; Vs, 22,0 3
s Bn A0 , ‘
II. DIFFERENT I‘gTERPREmfIONs‘.df‘}’%HE
(GAMMADION.

That a great number of gammadions have been
mere ornaments, monetary signs, or trade-marks,
is a fact which it would be idle to dispute. But
the uses which have been made of this figure in
all the countries which I have just instanced, the
nature of the symbols with which it is found asso-
ciated, its constant presence on altars, tombstones,
sepulchral urns, idols, and priestly vestments, be-
sides the testimony of written documents and
popular superstitions, afford more than sufficient

: proof that in Europe as in Asia it partook every-
where of the nature of the amulet, the talisman,
and the phylactery? Moreover, for the gammia-
diox to have thus become a charm, it must first of
all have been brought into contact with a being, or
a phenomenon, more or less concrete and distinct,
invested, rightly or wrongly, with some sort of
influence on the destiny of mankind. Might it
not be possible to find out this original meaning
of the gammadion by laying stress on the indica-
tions provided by the monuments themselves ?

! SCHLIEMANN. Jlios, figs. 248, 249, and 250. / b'l’;:ﬁ v

* T. Lamy. ¢ svastika et la roue solasre en Améridue, in
the Revue &' Ethnographie. Paris, 1885, p. 15. %

* M. Michel de Smigrodzki, who in his recent essay, Zur
Geschichte der Svastika (Braunschwig, 189o, extracted from
the Arckiv fiir Anthropologie), has classified chronologically a
considerable number of gammadions belonging to monuments

! of the most different periods and nations, has made it his
special study to show that this cross has everywhere had - a

i symbolical, and not merely an ornamental value.
! - boa . - ' ,’ ‘
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Many archzologists have thought so, whilst
however arriving at different solutions. There is
hardly a symbol which has given rise to more
varied interpretatious—not even the #»Zsu/a of the
Buddhists, which is saying a great deal.

I will confine myself to mentioning the opinion |

of those who have confounded the gammadion '
with the crux ansata of the Egyptians, the fax of |
the Phcenicians, the za77z of India, the Hammer of
Thor, or the Arrow of Perkun—all of which are
signs having a form and meaning too clearly de-
fined for this identification to be maintained
without corroborative evidence. If even the gam-
madion ever replaced one of them—as in the
Catacombs it sometimes takes the place of the
Cross of Christ—it only did so as a substitute, as
the symrl;lol of a symbol. i

Several writers have ascribed a phallic import
to the gammadion, some, like M. J. Hoffr‘gé‘n,
seeing therein the union of the male with the
female principle ;! others, as Sir George Birdwood,
believing that they recognize in it especially

)

the symbol of the female sex.? The latter sup- -

sition would seem to be sufficiently justified by
the position assigned to the gammadion on some
female idols from the Troad, as also by its associa-
tion with the image of certain goddesses, the
Persian Artemis, Here, Demeter, Astarte. But
the gammadion may very well have furnished a
symbol of fecundity, as elsewhere a common
symbol of prosperity and of salvation, without
therefore being necessarily a phallic sign. In the
one case, as in the other, the point in question is to
ascertain if this is not a secondary meaning, con-
nected with a less abstract conception.

General Cunningham believes that he found in

} Das Buddha Pantheon von Nigpon, quoted by M. Lupvie
MUOLLER, Op. at., p. 103.
2 Jour. R. As. Sec., v. xviil. (n. 8.), p. 408.

PRV
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the swastika a Pali monogram formed of four
characters corresponding to our letters S. U. T. L.
But Professor Max Miiller maintains that the like-
ness is hardly striking, and seems to be purely
accidental.’ In any case, the explanation would
apply only to the Indian gammadion ; an objection
which may likewise be urged against Mr. Frederic
Pincott’s hypothesis, that the swastika is the
emblem of the four castes united in the same
symbolical combination.?

Waring held that the gammadion was a figura-
tive represention of water, on account of its
resemblance to the meander, and also of its
frequent occurrence in combination with the
wavy line, a well-known symbol for water in
motion.' However, as we shall see further on,
this combination is far from being invariable, and
certainly the form of the gammadion has, in itself,
nothing which conjures up the idea of running
water, or of rain.

Others have discerned in it a symbol of the
storm, or lightning, because it can be separated
into two zigzags or interlaced Z’s. W. Schwartz,
who, with his usual ability, has upheld this theory,
—which conforms with his general views on the
meteorological origin of myths and symbols,—
draws attention to the numerous points of contact
existing between the lightning and the different
forms of the Cross not only in the symbolism of
many religions, but also in popular language?®
This agrees with the practice, so common in
Catholic countries, of making the sign of the Cross,
on the appearance of lightning, to prevent being

Y The Bkilsa Topes. London, 1884, p. 386.

* Letter to Schliemann in /s, p. §z0.

3 Journal of the Royal Asiatic Sociely, vol. xix. (n.s.), p. 245.

¢ Ceramic Art in Remote Ages. London, 1875, p. 13, éf seq.

* Der Blitz als geometrisches Gebild, in the Jubiliumschrift
der Posener Naturwissenchaft. Verein, 1887, pp. 221-234.
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struck, as also with the custom spread amongst
our peasantry, especially in Flemish Brabant, of
tracing a Cross in whitewash on their houses to
preserve them from the same calamity. But it
may be questioned if these customs are not owing
to the general talismanic value which the Christian
symboT receives in the popular beliefs: the sign
of the Cross, in fact, is reputed to drive away evil
spirits and to call in divine protection. As for
Crosses painted on the outer walls, they seem to be
held of use not only against lightning, but also
against fires, epidemics amongst cattle, and, gene-
rally, against all the unforeseen accidents which
threaten the dwelling-place.

In any case there is here no question of the
gammadion, and the popular talk about the flashes
of lightning “which cross” is not sufficient to
account for the derivation of the form of the fy/fot.
I am well aware that amongst the ancient Germans,
and even amongst the Celts, the gammadion is
sometimes met side by side with the symbols of
thunder on weapons, amulets, ornaments, and even
on altars. But these objects present also to our
view the image of the Disk, the Crescent, the
triscéle, and many other symbolical figures.! It
would seem as if the engraver had simply wished
to bring together all the symbols possessing, to
his knowledge, a phylacteric, or talismanic cha-
racter; by a process of reasoning analogous to
that which, in the latter period of Greek paganism,
prompted the manufacture of pantheian figures.

M. Emile Burnouf makes the gammadion the
symbol of fire, or rather of the mystical twofold
aranz, that is to say of the fire-drill, which was
used to produce fire amongst the early Aryans.
“ This sign,” he writes, “ represents the two pieces
of wood forming the arani, whose extremities were

! R. P. GREg, in Archeologia, 1883, pl. xix. fig. 31, 32, 23;
pl. xx., fig. 2.
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curved, or else enlarged, so that they could be
firmly kept in place by four nails. At the point
where they joined there was a small hole in which
was placed the piece of wood, shaped like a spear,
whose violent rotation, produced by whipping,
made Agni to appear.”*

Up till now it has been by no means proved
that the lower part of the aran: ever had the form
of the swastika or even of the Cross. On the con-
trary there are reasons for supposing that it was
usually a mere log of wood in which the point of
the pramantha was made to turn® Perhaps, in
some cases, it had a circular form ; the fire was
then produced by making it revolve round a nave.
If, as has been maintained, it really assumed, in
some Indian temples, the appearance of the gam-
madion, it had doubtlessly been given this form to
imitate the swastzka.® As for the four points
which are placed between the arms of certain
gammadions, there is nothing to prove that they
represent nails (see our plate II., Zz#£. B, Nos. 19,
20, 21, 22, and 23), and in most cases they do not
even touch the branches of the cross which,
according to M. Burnouf, they are intended to
fasten. Schliemann, who seems not unwilling
to subscribe to M. Emile Burnouf’s theory, ob-
serves that in Troas the gammadion accompanies
the linear drawings of burning altars,* but—admit-
ting that these are altars—can they not blaze in
the honour of some other god than the fire itself ?
Further, nothing prevents us from supposing that
the sun itself has been represented as a blazing
altar.

! EMILE BURNOUF. La sciemce des Religions. Paris, 1876,

. 240.
it ?I C. NEsriELD. Mythology of Fire in the Calcutta Review
of April, 1884, p. 375.
3 It is thus the Buddhists have even erected stoupas in the

form of the gammadion. (Cf. SCHLIEMANN. Jlios, p. 520.)
¢ SCHLIEMANN. [lios, figs. 1872, 1911, 1914, 1916.
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In support of M. Burnouf’s theory, attention
might further be called to the fact that the swas-
tika with branches turned towards the right is,
amongst the Hindus, accounted. of the feminine
gender, which would make it agree with the
symbolism of the aranz. But it must be remarked
that the swas/zZa turned in the other direction
passes as masculine. Moreover, according to
Sir George Birdwood, it is a common custom in
modern India to divide into the two sexes all
objects occurring in interdependent pairs.

Mr. R.-P. Greg has written, in the Memoirs
published by the Society of Antiquaries, London,
a very interesting study on the gammadion, in
which, whilst striving to deal impartially with the
other explanations of this sign, he contends it is
especially a symbol of the air, or rather of the
god who rulés the phenomena of the atmosphere,
Indra with the Hindus, Thor with the ancient
Germans and the Scandinavians, Perkun with the
Slavs, Zeus with the Pelasgians and Greeks, Jupiter
tonans and pluvius with the Latin race.! Unfortu-
nately, the proofs which he adduces are neither
numerous nor conclusive. The fact that in India
the bull is sacred to Indra, and that on certain
monetary ingots the gammadion surmounts an
image of this animal, is hardly sufficient to prove
that the swastika is a symbol of Indra? It is
likewise difficult to admit that the gammadion
represents the god of the atmosphere amongst the
Greeks because on some pottery from Cyprus
there are gammadions which recall the image of
birds flying in the air.

The above-named writer makes much of the
fact that on many incised monuments the gamma-
dion is placed above images representing the earth,

! R.-P. GreG. Tke Fylfot and Swastika, in Archeologia,
1885, p. 293 ¢f seg.
* Ib., dbid., p. 302.
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or terrestrial creatures, and below other images
symbolizing the sky, or the sun. But this arrange-
ment is far from being invariable or even pre-
dominant. Frequently the gammadion is found
on the same level with astronomical symbols;
sometimes even it occupies the upper place.
Mr. Greg, it is true, gets over the difficulty by
asserting that in this case it must represent the
god of the ether in the capacity of supreme God.!

The only example I am acquainted with of a
gammadion consecrated to Zeus, or to Jupiter,
is on a votive altar, where it is incised above the
letters 1. O. M.? But this is a Celto-Roman altar,
erected, to all appearance, by Dacians garrisoned
in Ambloganna, aftown in Great _Britaig% that is
to say, that here again we may be in the presence
of a strange god, assimilated to the supreme divinity
of the empire, the Jupiter Optimus Maximus of
the Romans. Moreover, the gammadion is here
flanked by two four-rayed Wheels, symbols which
M. Gaidoz has clearly proved to have been,
amongst the Gauls, of a solar character.?

Lastly, Ludvig Miiller, Percy Gardner, S. Beal,
Edward B. Thomas, Max Miiller, H. Gaidoz, and
others, have succeeded, by their studies of Hinduy,
Greek, Celtic, and ancient German monuments, in
establishing the fact that the gammadion has been,

" among all these nations a symbolical representa-
tion of the sun, or of a solar god. I should like
here to sum up the respective conclusions of these
authors, setting forth, at the same time, the other
reasons which have led me, not only to accept, but
also to develop their interpretation. This attempt
may perhaps be the less superfluous since, judging
by the comparatively recent works of M. M. Greg

——

! R.-P. GrReG. Loc. eit., pp. 307 and 309.

* Lubvic MULLER. Op. dal., fig. 29.

* H. Gawoz. Le dieu gaulois du Solesl et le symbolisme de la
roue. Paris, 1886. .
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and Schwartz, the solar, or even the astronomical
character of the gammadion is not yet beyond
dispute.

III. PROBABLE MEANING OF THE (GAMMADION.

We have seen that most nations represented
the sun by a circle. Some, also, have depicted it
by a cruciform sign, more particularly the Assyrians,
the Hindus, the Greeks, the Celts, etc. (see fig. 2).

This symbolism doubtlessly renders the idea of
the solar radiation in the four directions of space.
But the sun does not restrict itself to darting its rays
in all directions, it seems, further, animated by a cir-
cular movementfromeast towest. The latter action
may have been symbolized, sometimes by changing
the Disk into a Wheel, sometimes by adding to the
four extremities of the solar Cross feet, or broken
lines, usually turned in the same direction.

Sometimes the curve of the rays was rounded
off, perhaps either to accentuate still further the
idea of a rotary motion by a figure borrowed from
the elementary laws of mechanics, or else by an
effect of that tendency, which, in primitive writings,
has everywhere substituted the cursive for the
angular. Thus was obtained the #¢rascéle (¢f. fig.
154), which, as I have sgid above, is simply a !
variety of the gammadion. (5, 33),

M. Gaidoz has defined the gammadion as.e
graphic doublet of the Wheel.! The expression is
exact, and is even a very happy one, provided it
means, not that the gammadion is derived from
the Wheel by the suppression of a part of the
felloe, but that it is, like the Wheel, a symbolical
representation of the solar movement.

. For the very reason that the gammadion repre-
sents the sun in its apparent course it has readily

! H. Gawoz. 0p. ait,, p. 113.
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become a symbol of prosperity, of fecundity, of
blessing, and—with the help of superstition—it
has everywhere received the meaning of a charm,
as in India the very name swasti£a implies.

Moreover, after having figured the sun in motion,
it may have become a symbol of the astronomical
movement in general, applied to certain celestial
bodies, the moon, for example—or even to every-
thing which seems to move of itself, the air, water,
lightning, fire—in as far as it really served as a sign

%these different phenomena, which fact has still
to be made good.'—This, in brief, is the whole
theory of the gammadion.

This theory is not the outcome of any & priors
reasoning ; it is founded on the following con-
siderations :

A. The form of the gammadion.

B. The connection between the ##frascéle and
triscéle.

C. The association of the gummadion with the
images, symbols, and divinities of the sun.

D. The part it plays in certain symbolical com-
binations, where it sometimes accompanies and
sometimes replaces the representation of the solar
Disk.

A. The branckes of the gammadion arve rays in
moltion.

To be convinced of this, it is only necessary to
cast one’s eyes on the manner in which, at all
times, the idea of solar movement has been gra-
phically expressed (fig. 22).

The first of these ﬁ res (2) is an ancient fbula
found in Italy. e top is seen a Disk from
which radiate small rays, bent at right angles;
these rays seem to have been modelled on the

“On a terra-cotta from Salamine, representing a #thrippos
or four-wheeled chanot, a gammadion is painted on each
quarter of the wheel.”—CEsNoLA, Salamina, London, 1832,
fig. 226.
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branches of the gammadions sketched immediately
beneath.

The second (4) is taken from the “whorls” of
Troy. Crooked rays, turned towards the right,
alternate with straight and undulating rays, all of
which proceed from the same Disk.

The third (¢) comes from a reliquary of the

thirteenth century, on which it forms a pendant to
the lunar crescent, with an image of Christ between
them. That this is a representation of the solar
Disk results not only from its parallelisth with the
Crescent, but also from the fact that on a number
of medizval Christian monuments Christ is thus
represented between the sun and moon.?

The same image—a Disk with five inflected
rays—is met with on coins of Macedon (&), where
it alternates sometimes with the étrascéle (¢).

Mr. Samuel Beal, who distinguishes two parts
in the gammadion,—an equilateral cross and four
hooks,—thinks that the purpose of the former is to
symbolize the earth; as for the hooks, they might
serve to indicate the direction of the solar move-
ment round our planet.® But the figures which

' a. Congres international danthropologie et darchéologie pré-
historigues. Reports of the Copenhagen Session, 1875, p. 486.
b. SCHLIEMANN. Jlios, No. 1993. ¢ On a reliquary from
Maestricht in the Museum of Antiquities in Brussels, No. 24
in catalogue. dJande. On coins from Macedon. Numissm.
Chronicle, vol. xx. (N. S.), pl. iv., Nos. 6 and g.

* The same figure, separated from the lunar crescent by the
cross, is met with on a sculpture at Kelloe in Durham. (Ona
seulptured cross of Kelloe, in Archaologia, vol. lii., part i, p. 74.)

3 Indian Antiguary, 1880, p. 67 et seq.
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we have reproduced here give more than sufficient
proof that the arms of the gammadion, if they are
solar rays, are so in their whole length; besides,
the Disk which sometimes forms their point of
intersection is certainly an image of the sun;
lastly, there is no indication that, either in classic
antiquity, or in India, the earth was ever sym-
bolized by an equilateral cross.

B. The triscéle, formed by the same process as
the tétraskéle, was an undeniable representation of
the solar movement.

This assertion is especially obvious in the case
of triskéles formed of three legs bent, as in the

a b ¢ d

Fi6. 23. VARIETIES OF THE TRisCELE.'

act of running, so frequently seen on coins of
Asia Minor.

On Celtiberian coins the face of the sun appears
between the legs. The same combination is
found, above the image of a bull, on a votive stele
of Carthage, reproduced by Gesenius.?

Is it possible to better interpret the idea of
motion, and of its application to the image of the
sun?

I will further instance the coins of Aspendus, in
Pamphylia, where the three legs, ranged round a

' a. On a coin from Megara (PERCY GARDNER, Numismatic
Chronicle, vol. xx. (N. S.), p. 60). 5. On a Lycian coin
(FeLLOWS, Coins of Ancient Lyca. London, 1855, pl. x.). .
On a Lycian coin (Numism. Chron., vol. viii. (3rd series), pl. v.,
No. 1). 4. On a Celtiberian coin (Lup. MULLER, fig. 46).

3 GESENIUS. Seripture lingueque Phanice monumenta.
Leipsic, tab. 23.

‘4 ) -- 37/‘
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central disk, are literally combined with animal
representations of the sun, the eagle, the wild
boar, and the lion." Lastly, on certain coins of
Syracuse the #riscéle permutes with the solar Disk
above the guadriga and the winged horse.?

Moreover, the connection between the #riscéle
and the #trascéle is manifest from their very
shape. The transition from one to the other is
visible on the “whorls” of Troy as well as on
coins of Macedon and Lycia.

$ £ &

FiG. 24. SymBoLs ON Lycian Coins.
(Lupviec MULLER, figs. 48 and 49.)

C. The tmages oftenest associated with the gam-
madion are representations of the sun and the solar
divinities.

Greek coins often show, side by side with the
gammadion, the head of Apollo, or the reproduc-
tion of his attributes. On a piece from Damastion,
in Epirus, the gammadion is engraved between
the supports of the Delphic tripod;® on painted
vases from Rhodes and Athens it figures beside
the omphalos* A crater in the Museum of Ancient [
Art in Vienna shows an image of Apollo bearing
it on his breast (see our Plate I.); on a vase
from Melos it precedes the chariot of the god.’
Even amongst the Gauls it accompanies, on coins,
the laurelled and zzmbus-encompassed head of

! Barcray V. Heap. Hist. num., p. §81.
* Numismatic Chronicle, vol. xx. (new series), pl. iii., figs. 1
and 3.
3 Numismata cimelii regii Austriaci. Vienna, 1755, part i.,
tab. viii., No. 3. '
* J. B. WARING. Ceramic Art in remote Ages. London,
18] 5, pl. xxvii., f. 9. L )
J. OVERBECK. Atlas der griechischen Mythologie, Apolion,
pl. xix., fig. 7. .
*x(’c -/'-' (;“-"' C A', "/‘ PRI YA . -..'u '.‘- lp'lYI‘YL'"’
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Apollo Belenus.!! To be sure, it is also found on
Greek medals associated with the images of
Dionysos, Hercules, Hermes, and of several god-
desses. But, in addition to the explanations of
this peculiarity which I have given, it must be
borne in mind how readily polytheistic nations and
cities assign to their principal god the emblems as
well as the attributes of other divinities—witness,
in classic antiquity, the use of the Caduceus, the
Thunderbolt, the Cornucopia, and so forth.
Amongst the symbols accompanying the gamma-
dion there is none nearly so frequent as the solar
Disk. The two signs are, in a manner, counter-
parts, not only amongst the Greeks, the Romans,
and the Celts, but also with the Hindus, the
Japanese, and the Chinese. I have already given
some examples (figs. 17, 18, 20). On a “whorl ”

Fic. 25. WHORL FROM HISSARLIK.
(ScHLIEMANN. Jlsos, No. 1990.)

from Hissarlik this parallel order is repeated three
times.

Sometime§, as if to accentuate this juxtaposition,
the gammadion is inscribed in the disk itself.

! Lup. MULLER. Op. o, fig. 27.
* a. On a “fusaiole ” from Hissarlik. SCHLIEMANN. Jlios,
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Sometimes, on the contrary, it is the solar Disk
which is inscribed in the centre of the gammadion,
as may be verified particularly on a Tibetan
symbol reproduced by Hodgson,' and also on a
coin from Gnossus, in Crete, where, perhaps, it
depicts the Labyrinth.

FiG. 27. CRETAN COIN.
(Numismatic Chronicle, vol. xx. (new series), pl. iii., No. 6.)

On a Gallic coin, of which numerous specimens
have been found in the Belgian province of Lim-
burg and in the Namur country, a #frascéle is
visible, formed by four horses’ heads ranged in a
circle round a Disk.

(HucHER. L'art gawlois, p. 169.)

It is impossible not to recognize here an appli-
cation of solar symbolism, as M. Eug. Hucher has
so frankly admitted, in language whose terms
exclude all preconceived ideas upon the solar
nature of the Zéfrascéle, or even on the affinity
existing between the Gallic symbol and the gan-
madion : “ These four busts of horses,” he writes,

No. 1987. 5. On a Celtic stone of Scotland. R.-P. GrEg,
Archaologia, 1883, pl. xix., fig. 27. ¢. On anex voto of clay in
the sanctuary at Barhut. Numism. Chron., vol. xx. (new
series), pl. ii., fig. 24. See also below, pl. ii., 7. B, No. 16.

! See below, No. 18, Z#t. B of pl. ii.
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“are evidently the rudiments of the four fiery
steeds which draw the chariot of Helios in Etrus-
can and Greek antiquity. But the fact cannot
be ignored that the gyratory arrangement, xof
in use amongst t/ze Gree,és, is a product of the
Celtic imagination.” !

What, perhaps, is the product of the Celtic
imagination, is the ingenious transformation of
the arms of the gammadion into horses’ busts.
Would it not be possible to find in Greek sym-
bolism precedents, and even models for this meta-
morphosis >—witness the cocks’ heads and lions’
busts which take the place of the rays of the
triscéle on Lycian coins.?

We may observe, by the way, that the horse,
and the cock, as well as the eagle, and the lion, are
essentially solar animals.

It is interesting to verify the fact that the same
combination hasbeen produced, doubtlessly through
the spontaneous agency of similar factors, in
Northern America. There have been found,

Fi6. 29. ENGRAVED SHELL FROM THE MississipPI MOUNDs.
(HoLMEs. Bureau of Ethnology, vol. ii., p. 282.) w

amongst the engraved shells of the mounds or

tumuli of the MlSSlSSIppI, several specimens of

solar Crosses inscribed in circles, or squares, each

side forming a support to a bird’s head turned in
! Euc. HUucHER. L'art gaulois. Paris, 1868, vol. i

Pp. 169. 5%

2 See below, chap. v., figs. 89, 90, @
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the same direction—which, as a whole, forms a
veritable gammadion.

D. In certain symbolical combinations the gamma-
dion alternates with the representation of the sun.

Edward Thomas has pointed out the fact that,
amongst the Jains of modern India, the sun,
although held in great honour, does not appear
amongst the respective signs of the twenty-four
Tirthankaras, the saints or mythological founders
of the sect. But, whilst the eighth of these per-
sonages has the half-moon as an emblem, the
seventh has the swastika for a distinctive sign.!
Moreover, as the same writer remarks, the swas-
Zzka and the Disk replace constantly each other on
the ancient coins of Ujain and Andhra.

Another proof of the equivalence between the

!

gammadion and the image, or, at least, the light -

of the sun, is found amongst the coins of Mesem-
bria in Thrace. The very name of this town,
Meonuf3pia, may be translated as “ mid-day,” that
is, the “ town of noon,” as Mr. Percy Gardner calls
it.* Now, on some coins, this name is figured by
a legend which speaks for itself : MEZLR.

It is impossible to show more clearly the
identity of the gammadion with the idea of light
or of the day.—* But,” objects Mr. Greg, *the
day is not necessarily the sun.”—In addition to
this distinction being rather subtle, how can one
continue to doubt, in face of the facility with
which in Greece, as in India and elsewhere, the
gammadion interchanges with the Solar Disk and
vice vers@ ¢®

I will take the liberty of calling attention to the

Y Indian Antiguary, 1881, pp. 67, 68.

* PERCY GARDNER. Solar Symbols on the Coins of Macedon
and Thrace, in the Numismatic Chronicle, vol. xx. (N. S.), p. 59.

® Iemp. Loe. cit., pp. 55-58.—O0n coins from Segesta the
gammadion, which surmounts the image of a dog, alternates
with a four-spoked wheel. (Hunter, pl. xlviii,, 4, and lvii,, 5.)

l
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adjoining plate(I1.), where I have brought together
several peculiar examples of those transpositions.
They are arranged in two classes of combinations,
which, by their regularity no less than by their
frequency, seem to imply a symbolical intention.
In the first is visible a grouping together of three
signs gammadions, or Disks, round the one central
Disk ; in the second it is these same signs, to the
number of four, which are arranged in a square or
lozenge, either round a fifth analogous sign, or else,
between the branches of an equilateral cross. 1
should here like to attempt, in connection with the
general meaning of the gammadion, an explanation
of these symbolical arrangements—in so far, of
course, as on certain Disks these signs are not
merely ornaments, intended to fill up the empty
spaces.

The three first numbers of the first combination
(Z&tt. A) are taken from the ““whorls” of Hissarlik;*
the fourth from a sepulchral vase from Denmark ;?
the fifth from Silesian pottery;® the sixth, which
represents a foot-print of Buddha, from the bas-
reliefs of Amaravati;* the seventh, a curious
example of the ¢risula, from the Grzco-Buddhist
sculptures of Yusufzai, in North-western India.®
To these must be added, on the following page,
the image taken from Hindu symbols and repro-
duced by Guignaut, after Nicolas Miiller.

It is this latter figure which will assist us in
explaining the others, or, at least, in formulating a
conjecture as to their signification.

The subject is a tree, standing apparently for
the Cosmic Tree of Hindu mythology, which sprang

! SCHLIEMANN. Jlios, Nos. 1951, 1947, and 1861.

* Lup. MULLER. Op. at., fig. 31.

* 1Bip. Op. ait., fig. 30.

* James FERGUSSON. [Eastern and Indian Architecture.
London, p. 184.

® Greco-Buddhist sculptures of Yusufzai, in the publication
Preservation of National Monuments of India, pl. xxi.
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from the primordial egg in the bosom of the
chaotic ocean, It spreads out into three branches,
-each of which supports a sun, whilst a fourth and

F16. 30. HiNDU SyMBOL.
(GuicNAuT, vol. iv., 2nd part, pl. ii., fig. 16.)

larger sun is placed at the bifurcation of the
branches.

Guignaut informs us, in his translation of Creu-
zer, that this image was a symbol of the Zremurts,
the Hindu Trinity. We need not here investigate
this very questionable proposition. I think, how-
ever, that the learned Frenchman was right when
he added, in a foot-note :—* There are here three
suns, and yet it is always the same sun.” !

In reality might not the object of this combina-
tion be to represent the sun in the three points or
positions which circumscribe its apparent daily
course, its rising, its zenith, and its setting ; which
the figurative language of Vedic mythology has
rendered by the Three Steps of Vishnu ?

We know that at all times popular imagery, in
order to represent movements, or changes of posi-
tion, has resorted to the artifice of multiplying the
image of the same personage, or object, whilst
assigning to it a different attitude each time. It
is the process of juxtaposition applied to the idea
of succession, or, as M. Clermont Ganneau has
expressed it: * The reappearance of the actors to
mark the succession of the acts.”* Do we our-

' GUIGNAUT. Les religions de Pantigusté, Paris, 1841, vol. iv.,
first part, p. 4.
? See CLERMONT-GANNEAU. L'imagerie phénicienne, p. 10.
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selves represent otherwise, in our astronomical
diagrams, the phases of the moon, or the different
positions of the sun in the ecliptic ?

The same meaning seems to me to be applicable
to the three swasti4as incised round a Disk on a
Foot-print of Buddha (/2. A, No. 6). In fact,
Buddha's Feet were originally the Feet of Vishnu;
Buddhism was content to attribute to the foot-
steps of its founder the marks already worshipped
by Hindu tradition. The other signs which
adorn this mark seem to singularly complicate its
symbolism. But it must not be forgotten that the
Buddhists have accumulated, on the sacred Foot of
their Master, almost all the symbols they have
been able either to invent or borrow. Tradition
counts as many as sixty-five! Moreover, most of
these signs are also solar symbols, at least the
Rosettes, the Trident, and the #isula, the latter
representing, as I shall hereafter show, the efful-
gence, or the radiation of the solar fire. p»2%#%

Edward Thomas has fully admitted that there
must be some connection between the three diurnal
positions of the sun and the incised symbols on the
foot-print at Amaravati. But if, in the central
Disk, he discerns the noon-day sun, it is the #rZs%/a,
on the heel, which seems to him to represent the
rising sun, whilst the swastikas depicted on the
toes might typify the last rays of sunset. As for
the other swastikas, the two signs on the heel
might symbolize the Asvins, the third, the god
Pashan.—For my part, I see nothing which can
justify these latter comparisons. Mr. Thomas
was more fortunate when he connected an image,
taken by Sir Henry Rawlinson from an obelisk at
Koyunjik, with the Hindu symbolism relating to
the three positions of the sun.* Three solar Disks

! SENART. La légende du Bouddka in the Journal asiatique.
Paris, 1873, vol. ii., p. 278, and 1875, vol. ii., pp. 120, 121.
* Numismatic Chronicle, vol. xx. (N. S.), pp. 31, 32.
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are there represented side by side; the middle
one sends forth straight rays, and a hand hold-
ing a bow (see above, fig. 11); the two others,
of rather smaller dimensions, emit rays which are
bent at the extremities, as if by an effect of centri-
fugal force.!

This interpretation may be further applied to
the three Wheels placed on the points of the #résu/a
in a Graeco-Buddhist bas-relief of Yusufzai (%2 A,
No. 7). 1If, as I believe I shall prove? the central
Disk of the ¢7isulas was an image of the sun before
it became, with the Buddhists, the Wheel of the
Law, as much may be said of the three Wheels
which here crown the points of the ancient
symbol.

In Greece, I am not aware that the mythology
alludes to the “ three strides ” of the sun. But sym-
bolical images sometimes take the place of figures
of speech. Does not, for example, the Zruscéle,
formed of three legs radiating round a disc, admit
of the same interpretation as the Hindu tree with
its four suns? There is, moreover, presumptive
evidence that the Greeks distinguished three posi-
tions of the sun, and even that they selected
distinct personages to represent those principal
moments of its daily life. Near Lycosura, in

! Foot-prints have been used more than once as a vestige
of presence, a testimonial of passage, a symbol of walking. One
finds them on stones dedicated to Isis and to Venus, in the
latter days of the Roman empire, where, according to Letronne’s
interpretation, they are equivalent to the well-known inscrip-
tion, JABa évravfa, “ I have been here.” When the soles of -
both feet point each in an opposite direction, they may imply
the idea of going and returning, a symbol of gratitude to the
gods for a safe journey, “Pro itu ac reditu felice’—On
Christian tombstones of the same epoch they sometimes are
accompanied by the words /z Des, meaning, perhaps,
“ Walked into God.” (See RAOUL ROCHETTE, Sur les peintures
des Catacombes dans les Mémoires publiés par I' Académie des In-
scriptions et Belles-Lettyes, t. xiii., p. 235.) -

* See further, chap. vi.
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Arcadia, stood the sanctuary of Zeus Lycaus,
where, according to Pausanias, dodies cast no
shadow. It was situated on a mountain between
two temples, one, Zo Zke east, was sacred to the
Pythian Apollo, the other, fowards the west, was
dedicated to Pan Nomios.! Apollo, the slayer of
the Python, well represents the morning sun dis-
pelling the darkness in the east. As for the
Lycazan Jupiter of Arcadia, it is the sun jn all its
mid-day glory, at the hour when bodies cast the
least shadow.? Lastly, Pan, the lover of Selene,
has incontestably a solar character, or at least is
connected with the sun when setting. M. Ch.
Lenormant has brought into prominence the light-
giving character of this divinity, whom Herodotus
compares, without hesitation, to Chem or Min, an
Egyptian personification of the nocturnal or sub-
terranean sun.?

Our own popular traditions seem also to have
preserved the remembrance of the three solar
steps, at least in those parts of Germany and
England where, till lately, the villagers climbed
a hill on Easter-eve, in order to perform three
bounds of joy at sun-rise. “And yet,” adds Sir
Thomas Browne, * the sun does not dance on that
day.”* It must be remarked that popular language
still speaks of the “legs of the sun,” referring to
those rays which sometimes seem to move about
on the ground when their focus is hidden behind
a cloud.

Let us now pass to the second group (pl. ii.,
Zit¢. B), which represents combinations of four

! PAUSANIAS, viii., 38.

* A. MAURY. Religions de la Gréce antique. Paris, 1857,
vol. i., p. 59.

* CH. LENORMANT. Galerie mythologique in the Tvésor de
numismatigue. Paris, 1850, p. 25.

* E. B. TyLor. Civilisation primitive, vol. ii., p. 38s.
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secondary figures ranged round a central one.! I
will here venture—always by way of hypothesis—
an explanation similar to the preceding ones.
Equilateral crosses representing the sky, or the
horizon, have been found on Assyrian monuments.
Their extremities are sometimes ended by little
disks, «f=.? It may be questioned, not only whether
these disks do not represent so many suns, as is
the case in the preceding combinations, but also
whether they do not relate to four different positions
of the luminary, which would, perhaps, suggest no
longer its daily course, but its annual revolution,
marked by the solstices and equinoxes.

However this may be, the symbol of four
Disks united by a Cross, spread, as a subject of
decoration, through Asia Minor, Greece, Italy, and
India, being sometimes simplified by the substitu-
tion of a central Disk for the Cross (pl. ii., Zz¢£. B,
Nos. g to 13), sometimes complicated by the intro-
duction of the gammadion (Nos. 8, 16, and 18 to
23), without counting the variations produced by

! Nos. 8, 9, 12, and 19 are taken from Hissarlik pottery
(ScHLIEMANN. Jlios, No. 1218, 1873, 1958, and 1822); No,
10, from a cup from Nola (Lup. MULLER, fig. 18); No. 11,
from an archaic Athenian vase (Ip., fig. 7); No. 13 from a
cylinder of Villanova (DE MORTILLET. La croix avant le
christianisme. Paris, 1866, fig. 39); No. 14, from a coin of
Belgian Gaul (Revue numismatique. Paris, 1885, pl. vi., No. 4);
Nos. 15 and 16, from ancient Indian coins (A. CUNNINGHAM.
Bhilsa Topes. London, 1854, pl. xxxi, figs. 3 and 4); No. 17,
also from an ancient Hindu coin (GREG. Arch@ologia, 188,
pl. xix., fig. 29); No. 18, from Buddhist symbols of Tibet
(HoDGsON.  Buddhist Symbols in the Journal of the Royal
Asiatic Society, vol. xviii., 1st series, pl. i., fig. 20); No. 20,
from an earthenware vessel of Santorin (WARING. Ceramic
Art in Remote Ages, pl. xliii., fig. 2); No. 21, from a coin of
Macedon (Numismatic Chronicle, vol. xx., new series, pl. iv.,
No. 7); No. 22, from the bas-reliefs of Amaranati (¢ above,
Iitt. A, No. 6); lastly, No. 23, from a girdle of bronzed leaves
found in a tumulus of Alsace (DE MORTILLET. Musée pré-
historigue, pl. c., No. 1235).

? VictorR DURUY. Symboles paiens de la croix, in the Revue
politique et littéraire, 14th January, 1882, p. 51, fig. 8.

F

Ser fo

A

EN

~
.



/ (e ,"’,’ 7@

66 THE MIGRATION

the partial or general transpositions of the Disks
and gammadions. No. 17 represents a Cross
whose gamma character results precisely from the
addition of a Disk to the right of each arm.
Nos. 14 to 18 may be considered as forming a
transition to the symbols 19, 20, 21, 22, and 23,
where it is no longer the gammadion which is
inscribed in or alongside the Disks, but where the
Disks themselves are placed between the branches
of the gammadion. Perhaps also the combina-
tions reproduced at the bottom of the plate may
come directly from the equilateral cross, with
disks placed between the branches #. The
latter, after having ornamented Hissarlik pottery
and the most ancient coins of Lydia, was pre-
served even on the coins and coats of arms of the
Christian Middle Ages, its intermediate stages
being the pottery of the ¢ palafittes” in Savoy,
and, later, the numerous Gallic coins on which the
disks between the arms are sometimes changed
into Wheels and Crescents.!

In these four disks or points, Mr. Greg discerns
stars or small fires.? I wonder what fires would
be here for. We might as well accept the four
nails of Emile Burnouf. I much prefer to believe
that, in conformity with the usual interpretation of
the Disk, they were originally representations of
the sun; and do not these suns, perhaps, repre-
sent, to use Guignaut’s expression, “always the
same sun” at a different point of the celestial
horizon ?

The theory that the gammadion symbolizes the
sun’s motion, has met with the objection that the
ancients were not acquainted with the rotation of
the sun on its own axis. But, properly speaking,
there is here no question of a rotatory motion.

' L. Maxe WERLY. Monnaies d la croix, in the Revue belge
de Numismatigue. Brussels, 1879, pl. xii. and xiii.
* GreG. Loc. dt., p. 296.
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What they wished to denote in bending the rays of
the disk, was the circular translation in space which
the sun seems to undergo during the day, or the
year. The preof of this is found in the symbolism
of the Wheel, which likewise served to represent
the progress of the sun, without, for that reason,
implying a knowledge of the solar rotation.

An ancient rite, occurring in different branches
of the Indo-European family, consisted in making
the circuit of the object intended to be honoured,
or sanctified, keeping, meanwhile, the right side
turned towards it, that is to say, following the
apparent direction of the sun. Known in India
by the name of pradakshina, and still practised
by the Buddhists of Tibet round their sacred
stones, this custom has survived to our own times
in different parts of Europe. = Dr. MacLeod
relates that the Highlanders of Scotland, when
they came to wish his father a happy New Year,
made in this manner the circuit of the house, in
order to ensure its prosperity during the year.
At St. Fillans, by Comrie, in Perthshire, this
circumambulation, called deasi/ (deisul), was per-
formed round a miraculous well, to which people
came in search of health. A similar custom seems
to have existed in the Jura Mountains.!

Another objection is, that a certain number of
gammadions have their branches turned towards
the left, that is to say, in the opposite direction to
the apparent course of the solar revolution.? Prof.
Max Miiller has remarked that, perhaps, in this
case, it was intended to represent the retrograde
motion of the autumnal sun, in opposition to its
progressive movement in the spring.? Unfortu-

! Sir Joun LuBBoCK. Origin of Civilisation. London, 1870,
PP. 214 and 226.

* F. PINCOTT, in the Journal of the Roy. Asiat, Soc., vol. xix,
(new series), p. 245.

® Letter to M. SCHLIEMANN. fJivs, p. 520.
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nately, the eminent Indian scholar produces no
evidence in support of this hypothesis." Would
it not be simpler to admit that the direction of the
branches is of secondary importance in the sym-
bolism of the gammadion ? When it was desired
to symbolize the progress of the sun, namely, its
faculty of translation through space, rather than
the direction in which it turns, little attention will
have been paid to the direction given to the rays.
Although, in general, the form of the swastifa
predominates, the branches are turned towards
the left in a great number of gammadions or
tétrascéles which are undeniably connected with
the personifications or the symbols of the sun.?
The same peculiarity may, moreover, be remarked
on triscéles whose solar character is not dis-
puted,® and even on direct images of the sun, such
as Disks whose rays, bent in order to render the
idea of motion, are turned towards the left as well
as towards the right! Lastly, it sometimes hap-
pens that the same monument includes several
gammadions whose branches are turned respec-

! However, in the last edition, recently published, of the
Report on the Old Records of the India Office (London, 1891,
pp. x-xi), Sir George Birdwood makes mention of the fact that
the “right-handed ” swastika is, with the Hindus, the emblem
of the god Ganesh ; that it represents the male principle ; that
it typifies the sun in its daily course from east to west, and
that, lastly, it symbolizes light, life, and glory. The ¢“left-
banded” swastika, or sauwastftka, on the contrary, is the
emblem of the goddess Kali; it represents the female prin-
ciple, typifies the course of the sun in the subterranean world
from west to east, and symbolizes darkness, death, and
destruction.

* Such, for example, are the gammadions inscribed between
the supports of the tripod of Apollo on a coin of Damastion
mentioned above, and the gammadion on the breast of an
Apollo reproducedin our plate i.

* P. SiX, in the Revwe de Numismatique. Paris, 1886,

. 147.
P PercY GARDNER. Numism. Chron., vol. xx., pl. iv,
No. zo.
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tively in the opposite direction.! Tradition, as we
have seen, counts the two forms among the signs
of good omen which adorn the feet of Buddha.
The Musée Guimet possesses two statues of
Buddha decorated with the gammadion, one, of
Japanese manufacture, bears the swastiéa, the
other, of Chinese origin, the sexwastika.

I must here call attention to an ingenious theory
brought forward, in 1891, by M. E. Harroy,
director of the Ecole moyenne de Verviers, at the
Archaological and Historical Congress of Brussels,
to account for the origin of the gammadion, and its
connection with the equilateral cross? He be-
lieves he has discovered, in the arrangement of !
certain cromlechs, indications which would point
to their having formed a sort of astronomical dial,
as exact as it was primitive. For its construction

)

B

Fic. 31.

he only requires three stones. At twenty paces
from a point of observation, A, let us place, he
says, a stone, B, in the direction in which the sun
rises on the 21st of June; then at the same dis-

! TH. ROLLER. Les catacombes de Rome, vol. i, pl. vi., 1.—
Cf. certain disks on the Hissarlik whorls. (SCHLIEMANN.
Alios, No. 1951.)

* Proceedings of the Congrés archéologique et historigue of
Brussels, vol. i. Brussels, 189z, pp. 248-250.
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tance from A place a second stone, ¢, in the direction
in which the sun rises on the 21st of December.

The line Bc will point north and south; AE
east,and AE west. AB, AE, AC, and AE, will give
the directions in which the sun rises on the 21st of
June, the 21st of September, the 21st of December,
and the 21st of March respectively; A, AE, A B,
and A £, the directions in which it will set on the
same dates. This cross, illustrating the course
of the sun, will naturally become the symbol of
the luminary, and four strokes might have been
added to the extremities of the lines in order to
give “the notion of impulsion of the rotatory
movement of the regulating orb.”

I will draw attention to the fact that, as the
points B and ¢ approach or go further apart, accord-
ing to the latitude, this figure can only depict a
cross in a fairly narrow zone of the terrestrial globe,
and that, consequently, the explanation of M.
Harroy is solely applicable to our latitudes. Even
here, moreover, however simple the reasoning
processes are which might have led to the con-
struction of this natural observatory, there remains
to be proved satisfactorily that such an idea was
ever entertained and put into practice by our pre-
historic ancestors.

I have admitted above that the gammadion, in
so far as it was a symbol of the astronomical
movement, may have been applied to the revolu-
tions or even to the phases of the moon. The
fact is all the more plausible since the equilateral
cross seems itself to have been employed to symbo-
lize lunar as well as solar radiation ; if we may
judge from a Mithraic image, where the points
of the Crescent supporting the bust of the lunar
goddess are each surmounted by an equilateral
cross.! In this manner the frequent attribution

! LAJARD. Atlas, pl. Ixxviii,
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of the gammadion to lunar goddesses, such as the
different forms of the Asiatic Artemis, might also
be accounted for.

On coins of Gnossus, in Crete, the lunar Crescent

Fic. 32. CRETAN CoIN.
(Numismatic Chronicle, vol. xx., new series, pl. ii., fig. 7.)

takes the place ?If" the solar Disk in the centre of
the gammadion. Sec a,.:¢« , 19, 2
A coin, which is believed {JA bZloné’ to Apollo-

&

FiG. 33. LuNAR TETRASCELE

(BarcraY V. HEAD.  Numismatic Chronicle, vol. vii. (3rd
series), pl. xi., fig. 48.)

nius ad Rhyndacum, shows a gammadion flanked
by four Crescents.

On the sepulchral sfe/az of Numidia the two gam-
madions surmounting the image of the dead (see
our fig. 17, where one of them is, so to speak,
underlined by a Wheel) may be seen to give place,
sometimes to two radiated Disks, sometimes to a
Wheel and a Crescent, sometimes to an equilateral
Cross and a Crescent, and, lastly, sometimes to two
Crescents.! From which it might be concluded
that the gammadion serves equally to replace the
image of the sun and that of the moon.

. Schliemann found at Hissarlik, in the strata

' Steles du Koudiat el Batoum, in the Comptes rendus de la
Socibté frangaise de numismatigue et darchéologie, vol. ii., pl. iii.,
figs. 1 to 6.
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lying above the “ burnt city,” a terra-cotta sphere
divided into parallel zones by horizontal lines. In
the middle zone are thirteen gammadions drawn
up in line side by side. The celebrated explorer
of Ilium believed he discovered therein a terres-
trial sphere, on which the gammadions, symbols of
fire, seemed to indicate the torrid zone. Mr.
R. P. Greg, faithful to his theory, prefers to dis-
cern therein a representation of the universe, where
the swastikas would seem to symbolize the supreme
power of Zeus.! May I be allowed to ask, in my
turn, if there may not be seen herein a celestial
sphere, on which the thirteen gammadions represent
thirteen moons, that is to say, the lunar year?

N
/£ J/ ﬁ“_\

Jfo© ©0 0 0 0 0 o\ ./foooo00 o0 56 6 o\
X0 |

3R RECY ) L LR X%y
6o 0o 06 0 06 o o/

Yo _9_o© © o o o/
N— / X\ 7
ES——— 7
SN——
Fi6. 34. FusaioLE or WHORL FRoM ILIos.
(ScHLIEMANN. Jlos, figs. 245 and 246.)

IV. THE BIRTH-PLACE OF THE (GAMMADION.

Can we determine the cradle of the gammadion,
or, at least, the region whence it sprang, to be
transported to the four corners of the Old World ?

To be sure, it may have been formed spon-
taneously here and there, in the manner of the
equilateral crosses, the circles, the triangles, the

' GrReG. Archeologia, 1885, p. 304.
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flower-mark, and the other geometric ornaments so
common in primitive decoration.

But the specimens which we have been examin-
ing are too identical, in their meaning as in their
use, for us not to admit the original unity of the
sign, or, at the very least, of its symbolical meaning.

A first observation, made long ago, is that the
Lammadion is almost the exclusive property of
the Aryan race. It is found, in fact, among all
the peoples of the Indo-European branch, whilst
it is completely absent among the Egyptians, the
Chaldzans, the Assyrians, and even the Pheeni-
cians, although these latter were not very scrupu-
lous in borrowing the ornaments and symbols of
their neighbours. As for the Tibetans, the Chinese,
and the Japanese, amongst whom it is neither less
frequent nor less venerated, it is not difficult to
prove that it must have come to them, with
Buddhism, from India.

There was only a step from this to the conclu-
sion that the gammadion is a survival of the
symbolism created, or adopted, by the common
ancestors of the Aryans, and this step has been
easily got over. Had we not the precedents of
philology, which cannot come upon the same
radical in the principal dialects of the Indo-Euro-
pean nations without tracing its existence to the
period when these people spoke the same language ?
We did not even stop there. Desirous of invest-
ing the gammadion with an importance propor-
tioned to the high destiny imputed to it, one has
endeavoured to make it the symbol of the supreme
God whom the Aryans are said to have adored
before their dispersion. Thus we have seen Mr.
Greg exhibit the gammadion as the emblem of
the god of the sky, or air, who, in the course of the
Indo-European migrations, was converted into
Indra, Zeus, Jupiter, Thor, and so forth. M.
Ludwig Miiller, on his side, after having by his
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very complete and conscientious work on the
gammadion contributed so much to proving it to
be a solar symbol, takes care to add that before
receiving this signification it might well have been,
with the primitive Aryans, “the emblem of the
divinity who comprehended all the gods, or, again,
of the omnipotent God of the universe.”

To this end he draws attention to the fact that
the gammadion is associated with divinities of diffe-
rent nature, and that, therefore, it might well have
the value of a generic sign for divinity, in the
manner of the Star which figures before the divine
names in the cuneiform inscriptions of Mesopo-
tamia: “The sign,” he concludes, “expressed
then figuratively the word feo¢, which corresponded
with deva, from which it is derived ; it is thus the
primitive Aryans called the divinity whose symbol
this sign probably was.” Who knows if it did not
imply and retain a still higher signification ; if, for
example, the Greeks, “following the Pelasgians,”
did not employ it to symbolize a god elevated
above the Olympians, or even the One and
Supreme Being of philosophy and religious tradi-
tion, “ the unknown God, to whom, according to
Saint Paul, an altar was dedicated at Athens” ?!

This is doing great honour to the gammadion.
To reduce these theories to their real value
it is only necessary to show that they are con-
jectures with no foundation in history. When the
latter begins to raise the veil which conceals the
origins of the Greeks, the Romans, the ancient
Germans, the Celts, the Slavs, the Hindus, and

! Lup. MULLER. Op. ., p. 107.—M. Alexandre Bertrand,
for whose long-promised study on the gammadion we are
waiting with justifiable impatience, makes it, with the Gauls at
) least, the symbol of a nameless divinity. (Za Gaule avant les
}' Gaulois. Paris, 1884, p. 1$.)—If, by this expression, the l/

!
|
i

! eminent archzologist means a divinity whose name we are
, ignorant of, no one will gainsay the fact. But if he alludes to
| a divinity who had no name, this is quite another matter.




OF SYMBOLS. .5

the Persians, we find these nations adoring the
vague numina of which they caught a glimpse
behind the principal phenomena of nature, wor-
shipping the multitude of spirits, and indulging in
all the practices of inferior religions, with here and
there outbursts of poetry and spirituality which
were as the promise and the dawn of their future
religious development.

It is probable that before historic times they had
already fetickes, perhaps even idols, in the manner
of those uncouth xeana which are met with in the
beginnings of Greek art. But it is unlikely that
at the far more distant epoch of their first sepa-
ration they had already possessed symbols, that is
to say, ideographic signs, figures representing the
divinity without aspiring to be its image or re-
ceptacle. In any case we may here apply the
adage affirmantis onus proband: ; upon those who
wish to make the gammadion a legacy of the
“primitive” Aryans, it is incumbent to prove that
these Aryans practised symbolism ; that amongst
their symbols the gammadion had a place, and that
this gammadion typified the old Diu pater, the
Heavenly Father ofP subsequent mythologies.

Should the same criticism be extended to the
theories which make the gammadion a Pelasgic
symbol,—whether by Pelasgians be understood the
Western Aryans in general, or merely the ances-

tors of the Greeks, of the ancient Italians, and of |

the Aryan populations who, primitively, fixed their
residence in the basin of the Danube ?

We can here no longer be so affirmative in our
negations. It is, indeed, an undeniable fact that
the gammadion figures amongst the geometric
ornaments on certain pottery styled Pelasgic, be-

cause, (iip__tlng)Lo_mq period, or the first iron age, it .

is found amongst all the Aryan peoples, from Asia
Minor to the shores of the Atlantic.! But, to

' Max COLLIGNON. Archéologie grecque, p. 276.
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begin with, the very term Pelasgian does not seem
to me a happy one, and it may be noted that there
is now a tendency amongst archaologists to drop
it. This term either refers to the pre-Hellenic,
and the pre-Etruscan phase of civilization in the
South of Europe, when it is only a word designed
to hide our ignorance, or else it claims to apply toa
determinate people, and then it confounds under
the same denomination very different populations,
of whom nothing authorizes us to make an ethnic
group. Moreover, in so far as the first appear-
ances of the gammadion are concerned, it is
possible, and even necessary, to limit still further
our geographical field of research.

Without going into the question whether geo-
metric decoration may not have originated in an
independent manner amongst different nations, it
must be observed that this style of ornamentation
embraces two periods, that of painted and that of
incised decoration. Now, in” this Tatter period,
which is everywhere the most ancient, the gam-
madion is only found on the “whorls” of Hissarlik
and the pottery of the terramares. We have
here, therefore, two early homes of our symbol,
one on the shores of the Hellespont, the other in
the north of Italy.
~ Was it propagated from one country to another

} by the usual medium of commerce ? It must be

eI T

admitted that at this period the relations between
the Troad and the basin of the Po were very
doubtful. Etruria certainly underwent Asiatic

( influences ; but whether the legendary migration of
Tyrrhenius and of his Lydians be admitted or not,

~ this influence was only felt at a period subsequent
to the “palafittes” of Emilia, if not to the necropolis
of Villa:ravr;;g - ’

There remains, therefore, the supposition that
the gammadion might have been introduced into
the two countries by the same nation.
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We know that the Trojans came originally from
Thrace. There is, again, a very plausible tradi-
tion to the effect that the ancestors, or predecessors,
of the Etruscans, axﬁj’?ﬁ‘generzf“ the earliest
“known inhabitants of northern Italy, entered the

rom the north or north-east, after
leaving the valley of the Danube. It is, therefore, | ¥
n this Jatter region that we must look for the first
home of the gammadion. It must be remarked
that when, later on, the coinage reproduces the
types and symbols of the local religions, the |
countries nearest the Danube, such as Macedon |
and Thrace, are amongst those whose coins fre- !
quently exhibit the gammadzon the tétrascéle, and l
the riscéle.’  Besides, it is especially at Athens !
that it is found on the pottery of Greece proper,
and we know that Attica is supposed to have been
primitively colonized by the Thracians.

In any case, to judge from the discoveries of M.
Schliemann, it was especially amongst the Trojans
that the gammadion played an important part
from a symbolical and religious point of view;
which may be attributed to the belief that it was
there closer to its cradle and even nearer to its
original signification. “ The nations who had in-
vaded the Balkan peninsula and colonized Thrace,”
writes M. Maspero, “crossed, at a very early |
period, the two arms of the sea which separated
them from Asia, and transported there most of the
names which they had already introduced into
their European home. There were Dardanians
in Macedon, on the borders of the Axios, as in the
Troad, on the borders of the Ida, Kebrenes at the
foot of the Balkans, and a town, Kebrene, near
Ilium.”?* Who will be astonished that these emi-

! PERCY GARDNER. Solar Symbols on the Coins of Macedon and .
Thrace,in the Numismatic Chronicle, vol. xx. (N.S.), p. 49 et seg. (1352, 5 7.
* G.. MaspPERO.  Histoire ancienne des peuples de I Orient. 7

Paris, 1886, p. 241.
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grants had taken with them, to the opposite shore
of the Hellespont, the symbols as well as the rites
and traditions which formed the basis of thejr,
creed in the basin of the Danube? Doubtles{z)
they borrowed a great deal from the creeds of t
nations amongst whom they settled. But where
has the gammadion been discovered amongst the
vestiges of the far more ancient civilization whose
religious and artistic influence they were not long
before feeling ?

Mr. Sayce, it is true, having met with it in
Lycaonia, on the bas-relief of Ibriz, maintains the
impossibility of deciding if it is a symbol imported
from the Trojans amongst the Hittites, or if, on
the contrary, it is to be attributed to the latter.!
Yet, whilst the oldest “whorls” of Hissarlik go
back at least to the fourteenth or fifteenth century
B.C., the bas-relief of Ibriz reveals an influence of
Phrygian, and even Assyrian art, which is, perhaps,
contemporaneous with King Midas, and which, in
any case, cannot have risen long before the acces-
sion of the Sargonida ; that is to say, in order to
determine the age of the monument we must
come down to the ninth or eighth century before
our era.?

It is therefore not difficult, here, as everywhere
else, to connect the origins of the gammadion with
the early centres which we have assigned to it.
Even when it occurs in the north and west of
Europe, with objects of the bronze period, it is
generally” on pottery” recalling thé vases with
geometric decorations of Greece and Etruria, and
later, on coins reproducing, more ‘or less roughly,

' A, H. SAYCE. The Hitliles, the Story of a forgotten

Empire. London, 1888, p. 142.
* PErrOT et CHIPIEZ. Hislosre de lart dans Dantiquilié,

¢ vol. iv., pp. 728 and 794, note 1.—With the exception of the

bas-relief of Ibriz, the gammadion has only been remarked on
a single Hittite monument; it is a cylinder, probably of un-

certain date. (SCHLIEMANN. Z7o7a, p. 125.)
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the monetary types of Greece. It seems to have
been introduced into Germany, Denmark, Sweden,
Norway, and Iceland, in the same manner as that
in which the runic writing was brought from th

Danube valley to the shores of the Baltic and the
ocean. It may have penetrated into Gaul, and
from there into England and Ireland, either through
Savoy, from the time of the * palafittes,” or with

the pottery and jewelry imported by sea and by

land from the East, or, lastly, with the Mace-
donian coins which represent the origin of Gallic
coinage.

We have already seen how it was brought
among the islands of the Mediterranean, and into
Greece. proper, then from Greece to Sicily and
Southern Italy. It must be observed that even
at Rome it seems to have always been connected
with the traditions of the East. The only tomb-
stone in the open air on which it has, so far, been
noticed in the vicinity of the Eternal City is that of
a Syrian.! We must not forget that the Christianity
of the Catacombs was likewise a religion of Oriental
origin. ~
In the extreme East, the origins of the gam-
madion can be traced without difficulty to the
swastika of India. It remains to be investigated
if the latter, in its turn, may be connected with the
gammadion of the West. M. Ludwig Miiller,
desirous of proving that this symbol was prior to
the dispersion of the Indo-Europeans, maintains
that the swasfika cannot have passed from the
Hindus to the Greeks, or vice versd, because the
religions of these two races differed too much for

——

an exchange of symbols to be possible. My -

whole book tends to prove that this is no obstacle.
I will have occasion, in particular, to show how
India borrowed several of its principal symbols

! Lup. MULLER. Op. dit., p. 62.
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from Mesopotamia, from Persia, and even from
Greece. Why should the swastiéa form an
exception ?

Here, however, occurs a difficulty, which we
must not conceal. The swas¢zka does not appear
on the coins struck in Bactriana, or in India, by
Alexander and his Indo-Greek successors. Even
amongst the Indo-Scythians, whose coinage copies
the Greek types, it is only visible on barbarous
imitations of the coins of Basu Deva.! On the
other hand, as we have shown, it adorns the coins
of Krananda, and the most ancient monetary
ingots of India. Moreover, Panini, who already
makes mention of the swastika, is sometimes con-
sidered to have lived in the middle of the fourth
century B.Cc.> It might therefore be possible that
the Hindus had known the swastzka before feel-
ing in their arts, and even in their symbolism,
the influence of the Greek invasion. Yet, for
the best of reasons, it is neither the Chaldaans,
the Assyrians, the Phcenicians, nor even the
Egyptians, who can have imparted the gammadion
to Hindustan. There only remain, then, the
Persians, whose influence on the nascent arts of
India was certainly felt before Alexander. But
in Persia itself the gammadion only appears as an
exception, on a few rare coins approaching our
era.>—Perhaps we would do well to look towards
the Caucasus, where the antique ornaments with
gammadions, collected by M. Chantre, lead us

! PERCY GARDNER. Coins of Greek and Scythic Kings of
India and Baciria. London, 1886, p. 160.

? Monier WiLLIAMS. J[ndiarz Wisdom. London, 1876,

. 173,

P M. Lupw. MULLER draws attention to a coin of the Achz-
menide in the British Museum, which would seem to bear the
gammadion ; but it is there a countermark which must belong
to a much later period.—In the coinage prior to Alexander,
the western gammadion does not seem to have advanced
towards the east further than Asia Minor.




Anterior to the XIII®
century B.C.

About the XIII* or
the XII*® century.

From the XI* to the
VI*™ century.

To the VI® century.
To the V*® century.
To the IV century.
To the III™ century.
From the II™ century
B.C. to the II* cen-
tury A.D.

To the III™ century.

" From the III™ to the
VIII® century.

To the IX™ century.

PLATE III.—TABLE ILLUSTRATING THE MIGRATIONS OF THE GAMMADION.
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back to a civilization closely enough allied, by
its industrial and decorative types, to that of
Mycenz.

Until new discoveries permit us to decide the
question, this gap in the genealogy of the swasti4a
will be equally embarrassing for those who would
like to make the gammadion the common property
of the Aryan race, for it remains to be explained
why it is wanting amongst the ancient Persians.—
It is right, too, to call attention to its absence on
the most ancient pottery of Greece and the Archi-
pelago, where it only appears with geometric
decoration.—In reality, the problem is less a
question of ethnography than of archzology, or
rather of comparative art.!

If the gammadion is found amongst none of the
nations composing the Egypto-Semitic group, if,
amongst the Aryans of Persia, it never played but
a secondary and obliterated part, might it not be
because the art and symbolism of these different
nations possess other figures which discharge a
similar function, whether as a phylactery, or else
as an astronomical, or a divine symbol ? The real
talismanic cross of the countries stretching from
Persia to Libya is the crux ansata, the Key of Life

! See the table on plate iii., where I have endeavoured to
trace, in a manner, the genealogy of the gummadion in the
Ancient World. Supposing it be necessary to change certain
approximate dates, those, for example, of the centuries in which
the civilizations of Mycenz and Villanova flourished, the suc-
cession of the terms i1s none the less the same in each series, as
is also the connection between the series themselves. It will
be seen by this table that there hagebeen, over the whole of
Europe, two successive importations of the gammadion ; gne,
prehistorical, almost everywhere following the diffusion of pot-
tery and of ornaments with geometric decorations; and the
other contemporary with the imitation of Greek coins. Perhaps
we must attribute to the existence of these two successive cur-
rents the cause of the variations which M. Lud. Miiller points
out, amongst the Germanic natious, between the forms of the

pa——
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of the Egyptian monuments. As for their princi-
pal symbol of the sun in motion, is it not the
Winged Circle, whose migrations I trace in another
chapter? There would seem to be between these
figures and the gammadion, 1 will not say a
natural antipathy, but a repetition of the same
idea. Where the gammadion predominates—that
is to say, in the whole Aryan world, except Persia
—the Winged Circle and the crux ansata have
never succeeded in establishing themselves in
good earnest. Even in India, granting that these
two last figures really crossed the Indus with the
Greek, or the Iranian symbolism, they are only met
with in an altered form, and with a new meaning.!

In brief, the ancient world might be divided
into two zones, characterized, one by the presence
of the gammadion, the other by that of the Winged
Globe as well as of the ¢c»ux ansata ; and these two
provinces barely penetrate one another at a few
points of their frontier, in Cyprus, at Rhodes, in
Asia Minor, and in Libya. The former belongs
to Greek civilization, the latter to Egypto-
Babylonian culture.

As for India, everything, so far, tends to show
that the swastika was introduced into that country
from Greece, the Caucasus, or Asia Minor, by
ways which we do not yet know. However that
may be, it is owing to its adoption by the
Bhuddhists of India that the gammadior still
prevails amongst a great part of the Mongolian
races, whilst, with the exception of a few isolated
and insignificant cases which still survive amongst
the actual populations of Hindustan, and, perhaps,.
of Iceland, it has completely disappeared from
Aryan symbolism and even folk-lore.?

! See chap. vi.

* Some mention might be made of the gammadions which
have been discovered in other parts of the world. In what
mysterious way did this combination of lines come to be
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stranded amongst the Ashantees? There is, however, nothing
against its having been conceived there, and spontaneously
executed, like so many other geometric designs which are
found even in the centre of the dark continent.—The same
phenomena may have occurred in the two Americas. Yet,
when we see it specially employed as a religious symbol
amongst the Pueblo Indians, we are led to inquire if we have

ne vestigé of a communication_with the "Old
World,  There can be no question of an influence subsequent
to the advent of the Spaniards, for if these latter had brought
the Pueblos the emblem of the Cross, it certainly would not
have been under the form of the gammadion. There remain
two ways by which the transmission of the symbol might have
been effected ; to the east, by the expeditions of the still
pagan inhabitants of Iceland; to the west, by an influence
coming from China or Japan. I would incline rather to the
second theory. Mr. R. P. Greg has proved that another sign,
similar to the swasfika, the ornament known as the fret or
meander, is frequently met with on the ancient pottery of
the New World ; this, too, in conditions recalling its employ-
ment amongst the nations of our extreme East. (R.-P. GREG.
The Fret or Key ornamentation in Mexico, in Archeologia, vol.
xlvii., pp. 157-160.)
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CHAPTER III.

ON THE CAUSES OF ALTERATION IN THE MEANING
AND FORM OF SYMBOLS.

Causes which may alter the primary interpretation of sym-
bolical types.—Loss of the primitive signification.—New mean-
ings attached to uncomprehended symbols.—Harpocrates, the
god of silence.—Identical symbols applied to different tradi-
tions.—Saint George and Horus.—Daniel and the Chaldean
Hercules. — The two doves facing each other.— Chaldzan
origin of the religious symbolism of the Persians.—Sources
of the Christian symbolism of the Catacombs.—Causes which
may alter the form of symbols. — Tendency to simplify the
figures.—Tendency to beautify them.—Origins and transfor-
mations of the Thunderbolt.—The antecedents of Sagittarius.
—Mistakes due to ignorance and maladroitness.—Reconstruc-
tion of a new intelligible type from degenerate elements.—
Gradual transformation of linear symbols into human figures,
and of human figures into linear symbols.—Substitution of one
element for another in a symbolical combination.—Lily and
Lotus.—Addition of new elements to a former. figure.—The
perron of Liege.

For two symbolical figures to have a common
origin it is not always necessary that they should
have the same meaning. It frequently happens
that a symbol changes its meaning in passing from
one country to another.

In this manner a symbol can very well become
a mere ornament when, on account of its @sthetic
value, or simply by reason of its originality, it is
reproduced by artists who are unacquainted with
its primitive acceptation.  Such, for example, are
those clasps in the shape of gammadions which
are frequently offered for sale to visitors at Hom-
burg, and which, according to M. Gaidoz, are

(?7<9
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reproductions of antique ffu/e found, some years
ago, on the site of a Roman encampment not far
from that place.!

A symbol, again, may retain merely a talismanic
value, like those crucifixes, converted into fefic/es,
which are the only vestiges of Christianity left,
among certain tribes of the Lower Congo, by the
Portuguese domination of last century.

Sometimes, in similar cases, the new owners of
the image will endeavour to explain it by a more
or less ingenious interpretation, and in this manner
they will restore to it a symbolical import, though
applied to a new conception.

The rising sun has often been compared to a
new-born child. Amongst the Egyptians, this
comparison led to Horus being represented as an
infant sucking its finger. The Greeks imagined
that he placed his finger on his lips to enjoin
secrecy on the, initiated, and they made him the
image of Harpocrates, the god of silence.?

This is what M. Clermont-Ganneau has very
happily termed zconological mythology ; it is here
no longer the myth which gives rise to the image,
but the image which gives rise to the myth.

We may further quote, as an interpretation of
the same kind, the legend related by H & hich
made the Caduceus originate in Hermes Eﬂkowing
his wand between two serpents fighting. It is
evident that, here also, this hypothesis, soon to be
transformed into a myth by the popular imagina-
tion, was due to a desire, unconscious perhaps, to
explain the Caduceus.

Most frequently it is a conception pre-existent
in the local traditions which we think we find
amongst the products of foreign imagery. The
Egyptians of the later period sometimes repre-

' H. Gapoz. Le symbolisme de la roue, p. 113.
* G. LaFaYe. Histoive des divinités d’Alexandrie hors de
DEgypte. Paris, 1884, p. 259.
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sented Horus under the form of a horseman
piercing a crocodile with his spear. M. Clermont-
Ganneau has shown how this symbolical image of
the sun dispersing the clouds served as a model
to the early representations of St. George and
the Dragon.! The same subject had already been
employed by Greek mythology to depict Bellero-
phon slaying the Chimzra.

. Gaidoz attributes a similar origin, not only
to the image, but also to the worship of the
Virgin of the Seven Sorrows, or rather of tke
© Seven Swords. He thinks that he discovers
its prototype in certain Chaldzan cylinders in
which a goddess is depicted in the middle of
* seven arrows or swords, which radiate doubtlessly
from a quiver placed behind her back. The re-
semblance between the two images is remarkable.
This is how the author explains this transmission :
. “An Assyrian cylinder, or some other engraved
stone, reached Italy in the Middie Ages. . . .
The image of a woman could be taken for nothing
else than that of the Virgin Mary. But what
could be the meaning of those weapons which
were seen in the figure, and seemed to transpierce
her breast? Without a doubt they were swords ;
and what might they signify ? Some ingenious
ecclesiastic was not wanting who assumed that
they were the symbol of sorrows. . .. The swords
numbered seven; it was then only necessary to
ascertain, and this was no difficult task, the seven
principal sorrows in the life of the Virgin
Mary.”?

But here is a still better example: the image,
so common on Chaldzan cylinders, of the mythical

! CLERMONT-GANNEAU. Horus et saint George,in the Revue
archéologigue of 1873, fig. 13.

* P. DECHARME. Mythologie de la Gréce antigue, Paris,
1886, fig. 161.

® Mélusine. The number for November-December, 1892,
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hero, Idzhubar or Gilgames,' seen from the front
and flanked by two lions, which he holds at arm’s
length, was not only diffused amongst the Greeks

NS

Gy

F16. 35. AssyrRIAN CYLINDER.
(LajaRD.  Mithra, pl. xliv., fig. 10.)

and Hindus to symbolize their respective solar

hero in the course of his exploits, it seems also,
in our Middle Ages, to have suggested certain |
pictorial representations of Daniel in the lion’s den. \

FiG. 36. ON AN OLD CHRISTIAN STAFF.
(MARTIN et CAHIER. Melanges d’archéologie, vol. ii., pl. xviii.)

In these the prophet is drawn full-face, standing
with arms outstretched, in the classic attitude of
_prayer, between two rampant lions, which he
seems to keep in awe as much by his gesture as
by the effect of his prayer. In this manner might
be explained the peculiar fact, pointed out by
the Abbe Martigny, that Daniel is often repre-

' According to a recent communication from Mr. Th. J.
Pinches (Babylonian and Oriental Record of October, 1890),
Gilgames would seem to be the definite pronunciation of this
name, which has been read in such different ways in the
cuneiform texts.
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sented between two lions, “ whilst the den con-
tains seven.”!

On a lintel of St. Gertrude’s Church at Nivelles,
in Belgium, there is a bas-relief representing
Samson slaying the lion, which belongs to the
oldest piece of carved stone still 7z sizx in Bel-
gium. The Biblical hero is there represented

F1G. 37. SAMSON KILLING THE LIoN.
(Cathedral of Nivelles.)

dressed in the Roman costume, astride of the lion,
whose jaws he seizes with his hands (fig. 37). A
mere glance will permit one to find in this image
a reminiscence of the scene, so often reproduced

Fi1c. 38. MITHRA SLAYING THE BuLL
(From a bas-relief in the Louvre.)

on Mithraic bas-reliefs, where Mithras offers the
bull in sacrifice (fig. 38).
The worship of Mithras was certainly practised
! MARTIGNY. Dictionnaire des antiquités chrétiennes. Paris,

1865, p. 201.—See also DE GAUMONT. Mélanges d’archéologie
religiense.  Paris, sth edition, p. 68.
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in Belgium at the time of the Roman domination,
for mscnptlons, “ Deo Invicto Mithre,” have been
found in the Gallo-Roman cemetery at Juslen-
ville. The Nivelles bas-relief, to be sure, is not
prior to the eleventh century ; but then it must be
observed that at Nivelles, and in its vicinity, traces
of Roman occupation have been discovered. The
sculptor of St. Gertrude may very probably have
been acquainted with a local Mithraic bas-relief,
in which he saw an episode of Samson’s history.
It may, however, be equally admitted that the
model came from without.

Medizval pictorial art, moreover, borrows fre-
quently enough from Mithraic representations,
wherein the sun and moon are depicted under the
forms and with the respective attributes of the
solar god and of the lunar goddess in the scene
of the sacrifice.! ‘

A remarkable example is seen in the bas-reliefs
of the baptistery of Parma.?

The group of Mithras and the bull has received
other adaptations again in the hands of Christian
artists. M. Th. Roller has pointed out a singular
instance in a Christian bas-relief of the third or
fourth century. Christ is there represented in the
form of Orpheus, playing on the lyre, with a
Phrygian cap on the head, and the right leg re-
posing on the body of a lamb which turns its
head towards the musician.?

! Cf especially the bas-reliefs on the baptistery at Parma.
(Revue archéologique. Paris, 1853, vol. x., pl. 216.)

* In the Strasburg Cathedral there is a statue representing
an individual clothed in the skin of a lion and holding in his
hand a club. It was long thought to be an ancient statue to
which the Christian edifice had extended its hospitality.
M. Albert Dumont has shown that it was a Medizval work,
suggested probably by images of the Gallo-Roman Hercules, _
like those bronze ones which have been found in the neigh- '
bourl;o;)d of Strasburg. (Revue archéologique, 1870-71, vol. xxii., |

2
P 1[‘3 ROLLER. Cafacombes, vol. ii., pl. iv., No. 1.
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These alterations in meaning may sometimes
be perfectly compatible with a knowledge of the
primitivesignification, for one is always prone to dis-
cover in everything one’s favourite image or idea.
It was in perfect good faith that the Neoplato-
nists believed they recognized the representa-
tions of their own doctrines in the symbols and in
the myths of all contemporary religions. Did not
the early Christians see the Cross in all figures
exhibiting an intersection of lines, as an anchor, a
mast and its yard, a standard, a plough, a man
swimming, a bird flying, a person praying with
outstretched arms, the Paschal Lamb on the spit,
and even the human face, in which the line of the
nose crosses that of the eyes? When the Sera-
peum at Alexandria was destroyed, the Christian
writers of the time relate that a certain number of
cruces ansatz were found in it. They themselves
observe that in these figures was recognized the
old Egyptian symbol of life; which avowal,
however, does not prevent them from seeing in
this emblem a prophetic allusion to the sign of
the Redemption. Sozomen adds that this fact
brought about many conversions amongst the
pagans.’

A legend, widely diffused throughout the ancient
world, related that Zeus, wishing to know the
centre of the earth, let fly at the same moment
from the ends of the world, in the east and west,
two eagles (other versions say two crows), which
came and settled at the same time on the omphalos
of Apollo in the temple at Delphi.? It may be
questioned if this tradition was not perhaps sug-
gested by the desire to account for a representa-
tion of the ompkalos, similar to the image of a
temple found amongst the jewels collected by
Dr. Schliemann at Mycenz. It is a sort of shrine,

' SozomEN. Hist. ecclés., vii., 15, p. 725 B.
? STRABO. L. ix., ch. iii.
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which stands between two doves facing one
another.
The origins of this representation must, in their

FiG. 39. JEWEL i-*ROM— MyCENE.
(SCHLIEMANN. Mycines. Paris, 1879, fig. 423.)

turn, be sought for in the symbolism of the wor-
ship paid, in Asia Minor, to the Great Goddess of
Nature, venerated by the Phcenician populations
under the name of Astarte. The doves played a
part in this worship, either as persomﬁcatlons of
the goddess, or as sacred birds reared in the
temples! Two doves appear on some ste/az in

Fi1G. 40. PuNic STELA.
(Corpus snscript. semit., i., part iii., No. 183.)

Libya, and, later, on imperial coins of Cyprus; in
the former they are facing one another on the
opposite sides of one of those conical detkels

! FRANGOIS LENORMANT, in the Gasette archéologigue of
1878, p. 75 ¢t seq.
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which represented the goddess (fig. 40); in the
latter they are back to back on the roof of a
temple containing a Sacred Stone (fig. 41).

Fic. 41. CoiN oF PaPHOs.
(GuigNAuT, vol. iv., pl. liv., fig. 206.)

This combination of figures might all the more
»~ easily relate to the omplhalos, since the latter was a
white stone, a real def/el, round at the top. I
am not aware that it has ever been found repre-
sented between two crows or eagles, but Strabo /x,4/2
informs us that near the Sacred Stone (éx' avrg), in
the sanctuary at Delphi, there was an image of
the two birds mentioned in the fable.!
Let us now pass over a dozen centuries, and,
from the shores of the Agean Sea, direct our
steps towards the valley of the Sambre. Coins of

! Since the publication of the French edition of this work
S« p.¥%.  SirGeorge Birdwood has pointed out to me two representations
of the omphalos where the Sacred Stone is found with two

doveson its sides ; one (fig. 424) is taken from a coin of Cyzicus
(Numismatic Review, vol. vii. (3rd series), pl. i, No. 23), the
other from a marble bas-relief found at Sparta (Mittheslungen
des Deutschen Archdologischen Instituts in Athen, 1887, vol. xii.,

pl. 12).
a . ‘. '< ’.',’ . 5 @ ,"_. ,‘: 4—320,
. / ‘o
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the Principality of Liege, struck at Thuin under
Bishop Otbert (1092-1119), offer to our view the
well-known type of the Temple,—which Charle-
magne borrowed from ancient Italy,—with this

F16. 43. Coin oF THUIN.

(D CHESTRET. Numismatique de la province de Liege, pl. iii.,
No. 52.)

difference, that here the gable stands between two
doves afrontée.

M. le baron de Chestret has drawn a parallel
between this image and a legend relating to the
siege of the monastery of Lobbes, in 955, by
the Huns, who had invaded the territory of Thuin.
The Lobbes chronicle relates that two pigeons,
having escaped from the church, had flown three
times round the barbarians’ encampment, and that
forthwith a violent shower of rain, by swelling
their bows, had put the besiegers to rout.! As
Folcuin, the writer of the chronicle, became abbot
of Lobbes in g65, it cannot be maintained that
this narrative was prompted by Otbert’s coin ;
but the legend will probably have contributed
towards establishing in the coinage of Thuin a
type whose antecedents, perhaps, date back,
across classic antiquity, to the sacred dove-cots of
Pheenicia.?

It may also happen that the signification of a

! De CHESTRET. Numismaligue de la province de Liege.
Brussels, 1888, p. 54.

? The same subject seems to have passed into India, if we
are to judge from the doves and other birds found facing one
another on the roofs of the palaces represented in the Buddhist
bas-reliefs of Boro-Budur. (LEEMANS. Boro Boedoer op het
eiland Java. Leyden, 1873. Atlas, pl. Ixvi,, fig. 102; cxliv,,
fig. 22, etc.)
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foreign symbol is intentionally modified in order
to adapt it to an idea or a belief, till then devoid
of all material expression, or confined to a few
rudimentary figurations. When the Persians had
taken possession of Mesopotamia, they converted
to their own use almost the whole imagery of the
conquered people, in order to give a concrete
form to their own religious conceptions, which the
absence of a national art left without well-defined
plastic representations. The Assyrian gen:z, with
a double pair of wings, provided a body for the
seven superior spirits of Mazdeism, the Amshas-
pands. The Chaldaean demons, with their hideous
and bestial forms, were employed to represent the
devas, those Iranian personifications of all that is
false, dark, and impure. Lastly, as we shall see
in another chapter, Ahura Mazda appropriated
the symbol of Ashur, the great god of the Assyrian
pantheon, and the Iranian Holy Tree, whose sap
averts death, borrowed its shape from the con-
ventional Trees of Mesopotamian pictorial art.

In the same manner, when the Christians
began to reproduce on the walls of the Catacombs
the scenes of the Old Testament and the parables
of the New, it was from classic, and even mytho-
logical art that they they took their first models.
Hermes’ Criophoros furnished the type of the Good
Shepherd.! Orpheus taming the wild beasts be-
came a symbol of Christ and of his preaching.
The Christian clinging to the Cross, in order to
overcome temptations, was represented by Ulysses
bound to the mast of his ship, so as to resist the
song of the Sirens. By an ingenious application
of a myth, which paganism had a%ready spiritualized,

! The origin of this type is found, perhaps, among the
Pheenician people, where it was merely meant to represent the
believer, or the sacrificer, bringing the sheep or the ram destined
for the sacrifice. (Cf. PErRrOT et CHIPIEZ vol. iii., figs. 307,
308, and 402.)
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Psyche offered the image of the human soul united
to Love, replaced by an angel.! The religions of
Gaul and of India have offered instances of similar
assimilations from the day they came into contact
with the symbolism of more advanced nations.

In general, there must be an analogy between
the old and the new interpretation sufficient to
justify the transition from the one to the other.
On the monuments of Egypt and of Mesopotamia
divinities or geniz are frequently met with possess-
ing a double pair of wings, one raised, the other
lowered ; the Phcenicians easily made therefrom
a symbolical image of perpetual motion.? Amongst
the Egyptians, the Pheenix rising from its ashes
represented the sun resuscitating every morning
in the glow of dawn. Depicted on a pyre, and
encircled by a halo of glory, this solar Bird became,
amongst the Romans, the emblem of the imperial
apotheoses, and then passed to the sarcoplagi of |
the Christians, as a symbol of the Resurrection. k

The connection, however, is not always so easy
to trace, whether in the form or in the idea,
especially when it is a question of metaphysical
conceptions embodied, at a later date, in a symbol
of naturalistic origin. So long as symbols remain
the image of some object or perceptible pheno-
menon, the mental operation which produced them
can always be reconstituted. But in the domain of
abstract ideas the field of analogy is as vast as
that of individual fancy, and the same image may
be used to render the most dissimilar ideas. How
could we ascertain the origin of so abstract a
symbol as the representation of the world under
the form of a serpent biting its tail, if the texts
did not inform us that in the cosmogony of
Egypt, of Chaldaa, of Greece, and of India, the

' TH. ROLLER. Les catacombes de Rome. . Paris, vol. ii.,

PP: 379-372.
* Sanchonsathonis Fragmenta, ed. Orelli, p. 38.
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earth was believed to be circumscribed by an
ocean or celestial river, whose circular course is
compared to a serpent ?

We must observe that even in naturalistic
religions one image may be applied to very
different objects. The serpent, for instance, has
also served to symbolize the lightning, solar rays,
clouds, rivers, and even the course of the stars in
the sky.

Symbols may even differ in appearance and yet
be genealogically connected with one another.
This leads us to examine the causes which may
alter the form of symbolical representations.

There is a tendency, in the first place, to reduce
or abbreviate the figure in order either to enclose
it in a smaller space, or else to lessen the work of
the artist, especially when it is a complicated
image in frequent use. In all systems of writing
where the characters first appeared under the
form of hieroglyphs, the letter need only be glanced

\ over in order to find the symbol. It is known
' that our vowel A was originally a bull's head, a
‘bucrane, and that the latter, in its turn, repre-
"sented the whole animal, in conformity with the
popular rule that the part is equal to the whole in
the matter of symbols, as well as of sacrifices. It

Lion is merely represented by its tail.

At other times, on the contrary, we have addi-
tions and embellishments suggested by esthetic
considerations.  Such, in particular, was the fate
of nearly all the symbols adopted by Greece,
whose art, so powerfully original, never accepted
foreign types without stamping them with pro-
found and happy modifications. We will see an
important example of this in the transformations
of the Caduceus.

) is thus, again, that in the signs of the Zodiac the
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The Thunderbolt is another symbol which lent
itself to all the refinements of classic art; here,
however, the germs of those improvements, like
the origins of the symbol itself, must be sought for
further towards the East. On bas-reliefs at Nimrud
the Thunderbolt is represented in the left hand of
a god holding an axe in his right; at Malthai it is
brandished in each hand by the god Merodach
struggling with the monster Tiamat, the mythical
assailant of the moon. We may add that in these
Mesopotamian sculptures its antecedents are re-
cognized without difficulty; it appears there,
indeed, as a double trident, or rather as a trident
doubled in the manner of the blade in the two-

A
\(

F16. 44. AssYRIAN THUNDERBOLT.
(LAYARD. Monuments of Ninevek, 2nd series, pl. v.)

edged axe, or of the hammer in the Two-headed
Mallet.

Almost all nations have represented the light-
ning by a weapon. Among the Chaldzans it was
depicted by a trident as well as by a pitch-fork and
an axe. The Trident, with branches which zigzag
like lightning, is frequently exhibited in the hands
of the Assyro-Chaldean gods. On acylinderdating
back to the oldest times of Chaldean art the
handle of a Trident held by the god of the storm
lets fall a jet of water into the mouth of a deer.

The Assyrian artist who—with the intention,
perhaps, of accentuating the power of the god—
first doubled the Trident, or rather produced from

_ H

1
!
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it the trifid sheaf, of which Greek art was to
make such good use, secured thereby for the old
Mesopotamian symbol an advantage over all the

Fic. 45.
(RAWLINSON.  7%e Five Great Monarchies, vol. ii., p. 251.)

other representations of lightning with which it
was to compete.

The Greeks, like all the Indo-European nations,
seem to have figured to themselves the light of
the storm under the form of a bird of prey.
When they had received the image of the Thunder-
bolt from Asia Minor, they placed it in the talons
of the eagle, and made it the sceptre, and even the
symbol, of Zeus ; explaining, in return, according to
their custom, this symbolical combination by a
myth : it was, said they, the eagle that brought
the Thunderbolt to Zeus, when the latter was
preparing to fight the Titans.!

Roman Italy transmitted the Thunderbolt to
Gaul, where, in the latter centuries of paganism, it
alternated with the Two-headed Hammer on Gallo-
Roman monuments; it is even found on amulets
of ancient Germany, Scandinavia, and Brittany.

In the East it penetrated into India in the track
of Alexander. It had there to compete with
other symbols having the same signification : “the
sparrow-hawk with golden wings,” and “the stone
with four points,” of which the Vedas speak,—the

' GUBERNATIS. Zoological Mythology. London, 1872, vol. ii.,
p. 196.




=

OF SYMBOLS. 99

St. Andrew’s Cross (itself perhaps a double fork)
which forms the vaj7a, the redoubtable weapon of
Indra, god of the stormy sky ;! the Drum and the
Axe which figure in the hands of Siva; lastly, its
own antecedent, the Trident, which the Hindus
had already borrowed from the West, or else
imagined themselves spontaneously.

Siva, who succeeded Zeus on the coins of the
Indo-Scythic kings when the last glimmering of
Greek civilization in north-west India had died
-out, holds in his hand sometimes the Thunderbolt,
sometimes the Trident? and if the latter remains
the essential weapon of the god in the later
imagery of the Hindu sects, the Thunderbolt made
none the less its way amongst the Buddhists,
who transported it with their symbolism as far as
China and Japan. Evenat the present time it can

(From a specimen belonging to the author.)

be recognized there under the form of the dordy, a
small bronze instrument shaped like a double
sheaf, with six or eight branches, which, held
between the thumb and forefinger, is used by the
lamas and bonzes to bless the faithful, and to
exorcise demons.?

A legend which M. Gustave Le Bon found in
Nepaul claims to justify the presence of the

1 In the Vedas Indra’s weapon is defined as ¢ the stone with
four points which brings the rain” (Rig. Veda, 4, 22, 1-2).
Now the zajra of Indra had so exactly the form of a St.
Andrew’s cross that the term vajrarupa, * vajra-shaped,” is the
equivalent of our expression “in the form of the letter X.”
{Cf. Dictionnasre de Saint- Pétersbourg, 6, 630.)

* BarcLay V. HEeap. Catalogue of Indian Coins in the

British Museum. London, 1886, p. 147 ¢ seg.
* The dordj appears already on the bas-reliefs of Sanchi.

———
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Thunderbolt in the temples of the country by
stating that Buddha had wrested it from the god
Indra.! The assertion is true in this sense, that
Buddhism, after having precipitated from his
supreme rank the Master of the Brahminical
Olympus, made of his terrible and capricious
instrument an ally of man in the struggle against
the powers of evil. It is interesting to note the
fact that with us, too, the antique and redoubtable
attribute of the Master of the Thunder has become
the emblem of lightning removed from the blind

direction of natural forces and placed by science -

at the service of human industry. Are there
many other symbols which can boast of such a
long and fruitful career ?

This happy disposition of Greek genius reacted
even on symbols of strange religions wherever
their form was not invariably regulated by the
canons of a perennial tradition. M. Menant has
pointed out the hand of Greece in the transforma-
tion of the winged bulls which kept watch of old
at the entrances to the Assyrian palaces. Their
function as gate-keepers or guardians, in con-
demning them to remain immovable, imposed
upon them, in spite of their wings, rigid contours
and massive forms, calculated to give at once
an impression of repose and force. With the ad-
vent of the Persian religion, in which the bull was
a mythical character invested with a wholly active
function, as representing Gayomert, the first-born
of creation, it was no longer deemed necessary to
fasten his images to the ground; the bull moved
its wings, started at a gallop into space, brandished
a bow,and ended, under the Greek rule of the Seleu-
cide, by assuming, on cylinders, the well-known
physiognomy of Sagittarius.?

! GUSTAVE LE BON. Voyage au Népaul in the Tour du

Monde, 1886, li., p. 266.
® J. MENANT. Pierves gravées dela Haute-Asie, vol. ii., p. 191.
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Beside the improvements due to the artistic
taste of their authors we must place the disfigura-
tions brought about by the maladroitness or ig-
norance of the copyist, as may be remarked on so
many Gallic coins, where Greek. symbols have
assumed the most singular forms.

Sometimes those corruptions tend to produce
a new type, which, in passing through a whole
series of intermediate forms, takes the place of the
old. It is like those dissolving views where the
outlines of the two succeeding pictures are blended
in an image which is no longer the one, and is not
as yet the other, but exhibits features borrowed
from both.

Nothing is more curious than to follow the
gradual stages of the degeneration which, on Gallic
coins, has finally transformed into the letter E
the bust of Apollo, and into the letter H, on coins
of Valenciennes, the type of the Carlovingian
temple formed of four columns placed on a base-
ment and surmounted by a pediment.’

@ 2 )

Fic. 47. DEGENERATION OF THE Zemple TYPE.

A metamorphosis of the same kind may be
noticed in the carved work on paddles from New
Ireland, which were exhibited in 1872 by General
Pitt Rivers at the annual session of the British
Association for the Advancement of Science. We
see here a whole series of deformations, which at last

. * C. A. SERRURE. La numismatique et I'archéologie gauloise,
in the Annales de la Société d’archéologie de Bruxelles, vol. iv.,
p- 58.

* CH. ROBERT. Lettre ¢ M. R. Chalon, in the Revue
belge de numismatigue of 1859, p. 133 ¢f seg. It must be
observed that the letter H is the first in Hannonia (Hainault).
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change a human form into a crescent placed on the
point of an arrow. Had the intermediate figures
not been found, the connection between the two
extremes would never have been admitted, nor

even suspected.

F1G. 48. POLYNESIAN CARVINGS.
(FLAMMARION.  Eloiles et curiosités du ciel, p. 445.)

As a counterpart of the metamorphoses which
thus convert a face into a sign or instrument we
will see further on examples of symbols which,
purely linear in the beginning, have gradually
assumed a human physiognomy.! These trans-
formations may, in certain cases, be systematic and
premeditated ; but generally they originate in a
desire to give an intelligible character to a shape-
less symbol by approximating it to the image
which it seems most to resemble.

When a foreign or antiquated symbol is formed
of several images combined, it sometimes happens
that one or more of its constituent parts are modi-
fied in order to better agree with the religious
traditions, the asthetic preferences, the national
predilections, or even with the geographical pecu-
liarities of its new environment. It is thus that, in
the symbolism of Europe, the Lily has generally
taken the place which the Orient assigned to the
Lotus.

There are also symbolical combinations in which
several superposed elements, dating back to diffe-
rent periods, can in some measure be distinguished.
The most curious monuments to be studied in this

! See chaps. v. and vi.
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f connection are the perrons or pérons which, in the
i Middle Ages, constituted the symbol of communal
liberties in several cities of eastern Belgium. The

F16. 49. THE PERRON OF LIEGE.
(Revue de Lidge, vol. vi. (1846), p. 86.)

most celebrated of those perrons is still standing,
above a fountain, on the market-place at Liege;

%

G

F16. 50. HERALDIC PERRON.
(LoveNns. Recuesl héraldigue, passim.)

it consists of a white marble column placed on a
square base with five steps, guarded by four lions.
The capital is surmounted by the three Graces,
who support a Crown encircling a Fir-cone with a
small Cross on its point.
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In other towns of the same country, at Namur,
for instance, the gerron only comprised a column
on a pedestal with three steps.!

The perron of Liege has had a very chequered
existence, which makes it all the dearer to its
fellow-townsmen. Transported -to Bruges by
Charles the Bold in 1467, after the defeat of the
citizens of Liege, and solemnly restored to the old
episcopal city ten years later, twice blown down
in a storm, in 1448 and in 1693, it figured as early
as 1303 on the banner of the trades leagued
together in defence of their privileges, as also on
the gemel blazon of the two annual burgomasters,
or temporary masters, of the city.?

In still earlier times it is seen on coins of the
bishop-princes from the end of the twelfth century.
On one of them, dating back to Rodolphe de
Zeringen (1167-1191), it only appears in the form
of a column surmounted by a ball, above which is

F16. 51. CoiN oF Rob. DE FiG. 52. CoIN OF JrAN
ZERINGEN. D’

(De CHESTRET. Numismatique de la principauté de Lidge,
pl. vi,, No. 119, and x,, No. 192.)

a cross, and the inscription PERU voc(oR) (fig. 51).
On a coin of Jean d’Aps (1229-1238), however, the
Fir-cone is plainly visible at the top of the column
(fig. 52).

The meaning and origin of the pesrons have
been much discussed® M. Ch. Piot, general

! JuLes BorGNET. L' Hbtel de ville et le Pervon de Namur,
in the Messager des sciences historigues. Ghent, 1846, p. 235.

? LOYENS. Recuesl héraldique des bourgmestres de la noble
até de Lidge. Lidge, 1720.

* The name itself means simply “stone” (from gefronem). It
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archivist of Belgium, has proved in a conclusive |
manner that they were, in the Middle Ages,
“ stones of justice,” marking the place where the
holders of municipal jurisdiction sat in the open
air; and thus it is easily explained how they every-
where became the symbol of municipal life, as also
of popular privileges.! But this explanation leaves
the question of their origin untouched. Moreover,
why were these stones surmounted by a column,
and why did this column itself support a Fir-cone
and a Cross ?

According to some, the perron might simply be
a sort of Calvary, or even an elevated Cross, like
that which figures on the farthings of Charlemagne,
and on some coins of the bishop-princes ;? accor-
ding to others, it might date from the Eburons,
and represent an ancient druidical stone;*® there are
those, again, who attribute it, together with the Fir-
cone, to one or other of the Germanic races who
successively occupied the basin of the Meuse;*
whilst some, lastly, would wish to make it a legacy
of the Roman domination in Belgium.®

For my own part I consider that the perrozn of
Liege may be resolved into five elements belonging

is generally used in the sense of a stone with steps, a stone
staircase. Yet, in the vicinity of Verdes, in France, there are
several artificial mounds, composed of heaps of stones, which
are named perrons or perroux, and which have given rise to
many legends. (Une visite @ Verdes, by M. Ludovic Guignard
(from the Bulletin de la Societé Dunoise. Chateaudun, 1891.)

' CH. PiOT. Observations sur le perron de Lidge, in the
Revue belge de numismatigue, vol. iii., p. 369 ¢ seq.

* BARON DE CHESTRET. Le perron liégeots, in the Reports
of the Jnstitut archéologique liégeoss, vol. xviii. (188s), p. 175
et seq. .

* HENAUX. Le Péron de Lidge, in the Revue de Lidge, vol. vi.
(1846), p. 86 ¢f seq.

. * CB. RAHLENBEER. Le Perron de Lidge, in the Revue de
Belgigue, vol. Ixv. (1890), p. 31 ¢f seq.

* Euc. DoGNEE. Lsége, in the Collection nationale, Brussels,

1 vol. ill,, pp. 24-27.

o
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to as many different periods. Putting aside the
lions and the Crown, which date from the Middle
Ages, and the group of the Graces, which, in 1693,
replaced three copper figures representing, it
would appear, scoundrels embracing rods, there
remain :

1. The column, which represents the common
element of monuments of this kind, and which may
date back, as M. Rahlenbeek thinks, to the Ger-
manic tribes settled in western Belgium.—Tacitus
bears witness to the presence of sacred columns
amongst the Frisians who occupied the valley of
the Lower Rhine, nor far, consequently, from the
Meuse; he even calls them Pillars of Hercules ;
however, he hastens to recall to mind that many
things are fathered upon Hercules which do not
belong to him.! The Saxons, that is to say the
inhabitants of the right bank of the Rhine, vene-
rated, on their side, wooden or stone pillars dedi-

FiG. 53. CoLuMN oF HILDESHEIM.
(KraTz. Der Dom su Hildesheim, 2nd part, pl. vii,, fig. 2.)

cated to the god Irmin; such was the famous
Irminsul demolished by the order of Charlemagne.
A stone column dug up at Eresburg or Stadt-

Y De mor. German., xxiv,
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bergen in Westphalia, under Louis the Débonnaire,
and placed in the cathedral of Hildesheim, where
it still serves as a candelabrum, exhibits a striking
resemblance to the ancient representations of the
perron of Liege.

M. Piot, again, has proved that people were
sworn on the perron. Now we learn from the
Saga of Gudrun that amongst the Scandinavians
they swore “by the holy white stone.”! More-
over, there have been preserved until our own
times, on the fumuli or haugs of the Scandinavian
Peninsula, pillars of white stone to which the
lower classes accord a certain veneration. One of
these stones, now in the Bergen Museum, presents
the similitude of a small pillar with an enlarged top
three feet high and sixteen inches in diameter.?

Were the pillars of the Germanic nations dedi-
cated to the divinities of the sky, or of war? Did
they exhibit a semulacrum of Thor, of Odin, or of
a god Irmin ? IML%@L%MOD, as
M. Holmboe thinks with respect to the Scan-
dinavian czgps, or did they provide a cosmogonical
symbol, as might be inferred from a passage in
Adam of Bremen to the effect that, the Saxons
venerated in their Irminsul the image of “the
universal pillar which supports all things” ?? All
that can be said for the moment is that these
pillars had a religious character, and that they had
to play a part in the social life, so intimately con-
nected, amongst all barbarians, with the religious
life of the people.

2. The Fir-cone—This is, according to M.
Henaux, “the symbol of an existence united but
distinct,” and represents the union of the tribes

! ¢ At enom hvita helga Steini” (Godrunar-Harmy, str. 47).
(In Edda Saemundar Hinns Frida, Stockholm, 1818, p. 237.)

* HOLMBOE. Traces de Bouddhisme en Norvéige, fig. 10.

* Gesta Hammenburgensis Eccesie pontificum, Hamburg,
1706, lib. i, ch. vi.
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leagued together against the dominion of Rome.!
We do not find, however, that the Fir-cone admitted
of this interpretation in the symbolism of the
ancient Germans, or even of the Gauls. To tell
the truth, we possess very little information on
the particulars of Germanic symbols and even
forms of worship. To make up for this, however,
we know that, in the Graco-Roman paganism, the
fruit of the pine discharged prophylactic, sepulchral,
and phallic functions.—Amongst the Etruscans
the Fir-cone occurs frequently in tombs and on
urns, sometimes alone, sometimes on the top of a
pillar.? Doesit there figure a representation of the
flames on an altar, and does it consequently sym-
bolize the persistency of life in death ? The pillar,
whole or broken, and often adorned with bas-
reliefs, was a _fairly common monument on Belgo-
Roman tombs.? But we nowhere find that it
supported a Fir-cone, and nothing permits us to
suppose that the perrons ever had a sepulchral
acceptation.—Moreover, the Thyrsus of Bacchus,
composed of a stalk crowned by the fruit of the
pine, was a familiar emblem in classic paganism.*
An emblem of the same kind was borne by Syl-
vanus Dendrophorus, that old god of the Latin
forests, assimilated at a later date, on so many
Gallic monuments; to one of the principal divinities

! HeNAUX. ZLoc. ait., p. 91.

* G. DENNIS. The Cities and Cemeteries of Etruria. Lon-
don, 1848, vol. ii,, pp. 157, 193, and 492.—Cf. Jos. MICALL
Monuments antiques. Paris, 1824, tab. xxxvi.

® L. VAN DER KINDERE. Jnfroduction & I'kistoire des insti-
tutions de la Belgique au moyen dge. Brussels, 1890, p. 86.

¢ It must be also taken into consideration that the burning
altar often represented, as is seen at Mycenz (see below,
fig. 74), by a cylindrical pyre surmounted by a triangular-
shaped flame, was accounted the centre and palladium
of the city in the most ancient republics of antiquity. (Cf.
FusteL DE COULANGES. La& até antigue)—But this tra-
dition does not seem to have spread beyond Greece and
Italy.
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of the Celtic pantheon, if not its supreme god—the
god with the Mallet :

Kt teneram ab radice ferens, Sylvane, cupressum.*

It may therefore be asked if the addition of the
fir-cone to the perron of Liege is not due to the
syncretic influence of Gallo-Roman art, which
would thus have brought the Germanic column
within the limits of classic paganism, as, at a later
period, the Church introduced it into Christian
society by surmounting it with a Cross. Perhaps
also it was thus desired to keep alive in the
monument a phallic signification, whilst correcting
whatever too great coarseness this symbol might
have had in its primitive form.

It is probable that the gy» of Augsburg, that
gigantic Fir-cone, depicted, from time immemorial,

F16. 54. THE PYR OF AUGSBURG.

on the arms, the coins, and the seals of that town,
dates from the time of the Roman occupation.
It has been found, indeed, at Augsburg itself, on
a Roman monument, now in the museum of that
town, and known as the altar of the duumuvire.
The pine-fruit is there sculptured at the top of a
pillar ornamented with flower-work, which sepa-
rates the statues of the two municipal magistrates,
exactly as, at Liege, the perron figures between
the coats of arms of the two annual burgomasters.*

1 .y L, 20.

® VoN RAISER. Die romischen Alterthiimer su Augsburg.
Augsburg, 1820, pl. xxi.
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It must be observed that the py» rests on a
capital ; now, every capital supposes a column,
that is to say, that we have here the remains of a
veritable perron, which was never baptized by the
apposition of a Cross, but was merely shortened
by the suppression of the shaft, in order to be
more easily introduced into armorial bearings and
coins.

I have been assured, but have not been able to
verify the fact, that in Rome itself, in front of the
church of SS. Nereo et Achilleo, built on the ruins
of a temple of Isis, there was still to be seen, some
years ago, an antique column surmounted by a Fir-
cone with a Cross on the top.

We have likewise the proof that the Fir-cone,

Fic. 55. BUCKLE FROM ENVERMEU.
(CocHET. La Normandie souterraine, pl. xii., No. 4.)

WAHX,

AAR IO XA

Fi6. 56. BUCKLE FROM EPRAVE.
(A. BEQUET. Soc. arch. de Namur, vol. xv., p. 315.)

placed at the end of a stalk or pillar, figured
amongst the objects held in veneration by the
Franks, who occupied, in the fifth century, the
East of Belgium and the North-east of France.
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The Abbe Cochet and M. Alfred Bequet have
sepam the former in the Merovingian
cemetery of Envermeu, near Dieppe, the latter in
the cemetery of Eprave, not far from Namur,
silver belt-buckles adorned with an identical figure,
in which I have no hesitation in recognizing a
prototype of the gperroms. We have there, in the
middle of a support or pedestal, which is placed
between two peacocks facing one another, a long
stalk, capped by a conical object, whose resem-
blance to the Fir-cone at once struck the Abbe
Cochet, though at that moment he was little
thinking of the gerrons of Belgium (figs. 55, 56).!

It is to be remarked that the two birds facing
one another are also met with on the sides of the

Fi6. 57. SEAL OF LIEGE ad legala.
(LOYENS. Recueil héraldique des bourgmestres, p. 2.)

perron on the earliest coin of Liege, on which an
attempt is made to represent this monument with
the Fir-cone (fig. 52), and also on a seal which
Loyens attributes to the year 1348 (fig. 57).

If the fact be insisted upon, that the stalk
engraved in the Frankish image seems to be of
wood, I will remark that the symbolical pillars of

! Abbé CocHET. Lz Normandie souterraine. Paris, 1855,
P- 344.—A. BEQUET. Nos fouilles en 1880, in the Annales de
la Socitté archéologique de Namur, vol. xv., p. 315.
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the ancient Germans were made of wood as well
as of stone. This was particularly the case with
the Irminsul, which the oldest chronicles define as
the trunk of a tree erected in the open air.! The
Hessians of the eighth century, who lived on the
Lower Rhine, stivaeneratcd, at the time when
they were evangelized by St. Boniface, the trunk
of a tree, which was to them the simulacrum of
the god Thor.?

Do not our May-Poles, often a mere stalk sur-
rounded with ribbons, take us back to the time
when Lucan sang of our forefathers :

simulacraque maesta deorum
Arte carent, casisque extant informia truncis®?

Lastly, old chroniclers relate that in the thirteenth
century the destruction of the Irminsul by Charle-
magne was still commemorated at Hildesheim on
the Saturday following the Sunday of the Lz‘are,
by planting in the ground, on the cathedral
square, two poles six feet high, each surmounted
by a wooden object one foot in height, and shaped
like a pyramid or cone. The young people then
endeavoured with sticks and stones to overthrow
this object. Does not this tradition directly con-
nect the Irminsul, or rather the Irminsuls, with
the stake which, surmounted by a Cone, is pre-
sented to our view in the Frankish buckle, just as
the stone column of the Hildesheim cathedral
links them with the gerrons of Belgium? The
same custom, or rather the same popular sport,
existed elsewhere too in Germany, at Halberstadt
in particular ; here, however, it was the canons

' «“Truncum quoque ligni non parve magnitudinis in altum
erectum sub divo colebant patria eum lingud Irminsul appe-
lantes, quod Latine dicitur universalis columna §uasi sustinens
omnia.” (0p. cit., liv. i, ch. vi.)

* «Robur Jovis sive Thori deastri.” (ECKART. Commen-
tarii de rebus Francie orientalis. Wurzburg, 1729, p. 344.)

* Pharsalia, iii, 412.




OF SYMBOLS. 13

who indulged in it on the Sunday of the LZzlare
itself.!

We have, moreover, a more direct proof that
the representation of the stalk, surmounted by a
Fir-cone, and placed between animals facing one
another, figured in Christian imagery from the
eighth century of our era. The sculptures in
question are taken, one from the parapet of the
cathedral of Torcello, near Venice (fig. 58), and
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Fic. 58. FrRoM THE CATHE- Fic. 59. FROM THE ATHENS
DRAL OF TORCELLO. CATHEDRAL.

the other from a bas-relief on the Athens cathe-
dral (fig. 59). Both of them are reproduced in
the remarkable work of M. R. Cattaneo, L'archz-
tecture en ltalie®

3. The Cross.—Tradition relates that the Chris-
tian missionaries everywhere overthrew, amongst
the Belgians, the altars of Thor and of Wodan.
But the fate of the column of Hildesheim shows
us how monuments of this kind managed to escape ,
destruction by placing themselves, so to speak,
under the protection of the new faith. At Hilde-
sheim, they placed a Virgin on the column, trans-
formed into a candelabrum. At Liege, a Cross

! ECKART. Op. cit, p. 221.—MEIBOM. De Irminsula
Saxonica, p. zo.
* Translated into French by M. Lemonnier. Venice, 1891,
figs. 19 and 165.
1
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was placed on the perron, and the oaths which were
taken on the “sacred whitestone” continued to
be taken on the Cross which sanctified the ancient
simulacrum. In Sweden also cippi are found,
similar to the one I have mentioned above, on the
top of which the Cross has been incised.!
. The Abbe Cochet thinks that the figures en-
e / ///  graved on the Envermeu plate denote a Christian
" symbol, because we find in the Catacombs, and
even in Roman architecture, the symbol of a
bunch of grapes between two peacocks facing one
another, depicting the soul quenching its thirst at
the eternal fountain of life. Nothing, however,
entitles us to distinguish a bunch of grapes in the
object placed at the end of the stalk; moreover,
its resemblancé to the ordinary representation of
the #yrsus is incontestable. Lastly, we have
already seen in the present chapter that the custom
of figuring sacred objects between two winged
animals facing one another was spread throughout
the whole Mediterranean basin long before the
birth of Christian art. It is especially on the side
of sacred stones and trees that they are met with,
as [ shall have an opportunity of pointing out in
the following chapter. Now, in so far-as it was a
cosmogonical column, related to the Scandinavian
Yggdrasill, the Irminsul is just as much connected
wit% the tradition of the Universal Pillar as with
that of the Tree of the World, both of which seem
to have received their first plastic expression
amongst the Assyro-Chaldaans.
Curiously enough, the Tree of Life between two
peacocks facing one another is even found in the
symbolism of modern India (fig. 60).%

[ ——

¥ LILIEGREN. Nord Fomlemningar, ii., No. xci.—CY. CARr-
TAILHAC. La France préhistorigue. Paris, 1889, p. 317:
“ Many unhewn pillars in the departments of the Yonne, Cétes
du Nord, Finisterre, Morbihan, Indre, Creuse, Puy-de-Dome,
Sadne-et-Loire, etc., bear Crosses and even Madonnas.”.
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It will be observed that here each of the two
peacocks holds a serpent in its beak. Now the
peacock was held amongst the ancients to kill
serpents, and this also may be one of the reasons

F16. 60. CLOTH FROM MASULIPATAM.
(Sir G. BirowooD. Zke Industrial Arts of India. 1880.

which brought about its introduction into Christian
symbolism.!

It is evident that, at least in its outlines, all this
iconography takes us backwards, far beyond
Christianity, into the very midst of antique
symbolism.

Lastly, it is proper to remark that traces of
Christianity are entirely wanting in the cemeteries

! Maccarius. Hagioglypta. Paris, 1856, p. zos.
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of Envermeu and Eprave, as well as in nearly all
the Frankish cemeteries of that period.

Thus, to sum up, the perron of Liege includes
in harmonious order the legacies and, so to speak,
the witnesses, of all the civilizations which have
succeeded one another in this part of Belgium.
In this respect it is more than a symbol of
municipal liberty; it is the embodiment of the
very history of the nation.!

' My dissertation upon the origins of the gerron has had the
privilege of reviving, in Belgium, the controversies which this
subject seems never to exhaust. We must instance, in par-
ticular, the recent works of MM. Léon Van der Kindere, Léon
Naveau, and Eugdne Monseur.

M. Naveau has no hesitation in adopting the theory of M. the
Abbé Louis, that the gerron of Liege was, from the beginning,
a real Calvary, with a purely religious signification. Liege,
which, as he points out, was at one time a mere village, only
became an important city from the time of St. Lambert, its
first bishop and veritable founder. Now, he asks, is it credible
that a bishop would have chosen a pagan symbol as an emblem
of his city? (Le Pervon Lidgeoss, from the Bulletin de I’ Institut
archéologique Litgeois. Liege, 1892.)

M. L. Van der Kindere admits, on his side, that the perron
was in all times an elevated Cross, but he adds that this Cross
had essentially a secular and administrative import. It was the
symbol of the Weickbildrecht, that is to say, of the right granted
to the towns to establish a market under the protection of the
imperial authority, and it was thus it came to symbolize the whole
of the municipal liberties. In reference to this, he recalls to
mind the Rolandsiulen, those columns serving as a support to
the image of a warrior, bearing the name of Roland, which, from
the thirteenth century onwards, are noticed in many towns in
northern Germany. He considers that these statues might
have replaced the Cross as a symbolical representation of the
imperial power. (Nofes sur les Perrons, in le Bulletin de
P Académie royale de Belgiqgue. Brussels, 1892, vol. xxi. (5rd
series), p. 497.) .

According to M. Monseur, whose opinion I am rather
inclined to accept, perrons, Rolandsiulen and Irminsiulen,
would be forms, differing according to time and place, of the
post, sometimes adorned with a shield, which the ancient
Germans used to erect in their public meetings, and which
were consecrated to the patron god of those assemblies, pro-
bably Tiews, whose name, the Germanic equivalent of Zeus, is
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met with in the word Tuesday. This god bears the epithet of
“god of the assembly ” (#A4ingsas, i.c., Zeus agoraios), a surname
which has been pointed out in an inscription in England. This
post was probably erected on a stone ; whence the expression,
met with in old Alsatian texts, to have “ post and stone in a
village,” meaning, to have jurisdiction there. At a later date
these posts had the Cross placed on them in Belgium, as in
Germany they were surmounted by the statue of the hero
whom the “chansons de geste” represented as the paladin
above all others, and whose name, besides, probably offered a
certain consonance with Hrodo, like Irmin, one of the names
of the god Tiews. (Supplément littérasre de I’ Indépendance
belge of the 3rd of May, 1891.)
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CHAPTER IV.
SYMBOLISM AND MYTHOLOGY OF THE TREE.

1. The Sacred Tree and its acolytes.—The Tree in the art
and symbolism of Mesopotamia.—The Tree between two
animals, or two monsters; adoption of this theme by the
Persians, Pheenicians, Greeks, Hindus, Arabs, and Christians.

Pl );,7 —The Tree between two human personages; its migrations
into Persia, India, and the extreme East.—Characteristic
features of the images derived from these two themes.—The
variety of certain details does not preclude relationship be-
tween symbolical combinations.—Substitution of sacred objects
for the Tree between its acolytes.

ﬂ /40 1L Interpretation of the Sacred Tree amongst the Semites.—
The Sacred Tree does not merely represent a plant venerated
for its uses.—.Simulacra of the Goddess of Nature ; the askerim.
—The representation of the artificial fertilization of the palm-
tree became, in Assyria, the symbol of fecundation in general.—

ﬂ /81 Myths and symbols relating to the Tree of Life.—The Cosmo-
gonical Tree in the cuneiform texts.—The Tree of Knowledge.
—The Calendar Plant or Lunar Tree.

%l‘/, III. The Paradisaical Trees of the Aryans.—Mythical Trees of
the Hindus.—The Tree of Knowledge amongst the Buddhists,
and its connection with the Cosmic Tree.—Contests for the fruit
of the Tree.—Analogous myths amongst the Persians, Greeks,

ﬂ /(27 and Scandinavians.—How far this similarity of traditions denotes
a common source.—Logical coincidences in the applications
of vegetable symbolism.—Enrichment and approximation of
mythologies by the mutual exchange of myths and symbols.

I. THE SacrRep TREE AND ITS ACOLYTES.

THE Tree is one of the oldest and most widely
diffused subjects in Semitic pictorial art, especially
in Mesopotamia.! It first appears, on Chaldzan

! JOACHIN MENANT. Les pierres gravées de la Haute-Asie.
Paris, 1883-86, vol. i., figs. 41, 43, 71, 86, 104, 115, 120, 121,
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cylinders, as a stem divided at the base, sur-
mounted by a fork, or a crescent, and cut, mid-way,

a b _ ¢ d

Fi16. 61. RUDIMENTARY FORMS OF THE SACRED TREE.!

by one or more cross-bars, which sometimes bear
a fruit at each extremity.
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