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HISTORY

——

With its roots in the pomp and circum-
stance of feudal times, heraldry began as a
way of identifying knights in fullarmor as
they paraded and fought. Today, embla-
zoned on antiques, china, bookplates,
postage stamps, buttons and buildings, it
continues to record a family history in an
elegant language all its own.

A Dictionary of Heraldry is a rich reference
guide to the heraldic arts. Elaborately
illustrated with color reproductions and
specially commissioned drawings by re-
nowned heraldic artists John Ferguson,
Andrew Jamieson and Anthony Wood, it
covers every aspect of historicand modern
heraldry—in more than 1,000 entries.
From the basics of a coat of arms to the
most intricate heraldic symbols and their
subtle meanings, these entries have been
prepared by a group of highly distin-
guished experts including John Brooke-
Little, Norroy and Ulster King of Arms,
and Malcolm R. Innes, Lord Lyon King of
Arms of Scotland.

Described in detail are unusual heraldic
beasts such as the magnificent griffin; the
delicate martlett, a small bird with no
feet; and the alphyn, a stocky tiger with a
thick mane, a long thin tongue, eagle’s
claws and a tail knotted in the middle.

Some of these tightly dcawn entries dis-
cuss matters of controversy, like abate-
ments and stains, the armic 0t symbols of
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Introduction

In the terminology of the computer age, this book is intended to be ‘user-friendly’. It
is compiled so that all readers, from the novice to the expert armorist, may enjoy
immediate access to the subject of heraldry at whatever level and for whatever
purpose they have in mind.

The appeal of heraldry is that it encompasses so many and such diverse areas of
interest. Those who enjoy visiting churches, for example, will no doubt turn to the
CHURCH entry and will there find, among various references, one to MONUMENTS.
This, in turn, will lead them on to BRASSES, MONUMENTAL; EFFIGY; HATCHMENT and so
on, until they eventually perceive a need to master the basics of BLAZON so that they
may more accurately interpret the armorial devices with which they are confronted
on their next visit to a church. There they may meet a family historian who, having
turned to the GENEALOGY entry and realizing the importance of MARSHALLING in
determining the relationships of his ancestors, has sought out the ‘family’ church in
anticipation of discovering some new pieces of armorial evidence, aware also of the
‘traps’ that await the unsuspecting amateur.

This book is, effectively, two dictionaries in one. First there is the subject of
Heraldry, defined as all matters relating to the duties and responsibilities of officers
of arms; and the art of depicting armorial devices in paint, line, stone, glass, etc.
Secondly, and fundamental to both aspects of heraldry, is Armory, which is
concerned with the symbols and conventions relating to coats of arms and other
devices, and it is the terminology of armory which forms the other subject of the
dictionary.

The novice is recommended to approach the subject of armory through the
section on blazon (together with the colour illustrations on pages 50 and 51). Blazon
is far less complex than it may at first appear and used in conjunction with
illustrations of arms, both in this book and elsewhere, it will soon become apparent
that the language and conventions of armory are both simple and logical. Cross-
references will lead the reader on to such matters as TINCTURES, ATTITUDES and
ATTRIBUTES and various common charges such as ORDINARIES, SUB-ORDINARIES,
CROSSES, CREST CORONETS, and so on.

Blazons in the text are given in italic throughout, though individual armorial terms
are not. Cross-references are indicated by CAPITAL LETTERS and these are intended to
refer the reader to relevant entries which will extend his understanding of a
particular aspect of heraldry. Armorial terms are cross-referenced only where two-
way referencing is considered helpful: attitudes and attributes, for example.

The dictionary contains a number of generic entries, such as KNIGHTHOOD AND
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CHIVALRY, ORDERS OF; HEREDITARY OFFICES and OFFICER OF ARMS, which are intended
to lead the reader to further entries on related subjects.

For the experienced armorist, the dictionary is intended primarily as an aide-
memoire and is set out with this in mind, rather than in a strict dictionary
format.

Addresses of organizations mentioned in entries will be found listed in a separate
ADDRESSES entry.

Heraldry is such a broad subject that it has been possible only to touch on those
peripheral matters which I call vernacular heraldry. I hope that the inclusion of such
entries as MINIATURES, POSTCARDS, AIRLINE DEVICES and TRADE AND SERVICE MARKS
will both encourage armorists to look beyond the confines of their discipline for
further enjoyment and understanding, and lead those whose interests are at present
concerned with these ‘vernacular’ subjects to greater appreciation of armory.

I am indebted to the many distinguished contributors who have so enthusiastically
supported me in this venture and whose work may be identified by their initials at
the end of an entry. All other texts are written by myself or compiled from
contributors’ material. Having written somewhat controversially at times, I feel
obliged to point out that the views expressed in this book are not necessarily shared
by all contributors.

Stephen Friar
Caundle Wake, Dorset
June 1987




Abaised An armorial charge depicted lower than its
normal position.

Abatement This is the term given to certain armorial
symbols or charges which in some countries were
marks of dishonour, and in England, signs of bastardy.
From time to time writers on armory have suggested
that ‘abatements’ never existed. It is worth quoting
Fox-Davies (A Complete Guide to Heraldry), who on the
matter of STAINS says these tinctures were ‘perhaps
invented by the old heralds for the perpetration of
their preposterous system of abatements which will
be found set out in full in the old heraldry books, but
which have yet to be found occurring in fact. The
subject of abatements is one of those pleasant little
insanities which have done so much to the detriment
of heraldry.” The foregoing is not true of all such old
books, for Porny’s Elements of Heraldry (London 1795),
whilst allowing that the author ‘could not find a single
instance of such dishonour in English coats of arms’
nonetheless went on to describe ‘divers figures said to
be formerly added to Coat-armour of such as were to
be punished and branded for cowardice, treason, etc.,
for which [earlier writers] give the name of
abatements of honour.” In Boutell’s Heraldry (London
1983) the editor, J.P. Brooke-Little, confirms that
‘there is no such thing as a mark of dishonour in
English heraldry.”

Such cannot be said, however, for all countries.
Porny, in the work already cited, instances a volume
Science Heraldique, by M. de la Colombiere, in which
that author describes how the arms of one Jean
d’Avensnes were abated for reviling his mother in the
presence of King Louis IX, by having the lion on his
shield ’‘disarmed’, that is, shown henceforward
without claws or tongue. A recent Scottish
matriculation included a gusset sanguine as an
abatement for adultery, though this is unique in
Scottish armory. No Scottish heraldic author has so
far even bothered to list abatement in indices. JC-K

See also BASTARDY and DEGRADATION, CEREMONIES OF

Abbreviations of the Classes of British and
Commonwealth Orders

AUSTRALIA, ORDER OF Knight: AK; Dame: AD;
Companion: AC; Officer: AO; Member: AM;
Medallist: OAM.

Abatement of honour
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Point Sanguine
(for lying)

LTI T T T
zzY/

Point dexter
Tenné (for boasting)

Gore sinister
Sanguine or
Tenné (for
drunkenness)

Point champaine Tenné
(for killing a prisoner who
has yielded)

Escutcheon reversed San-
guine (for seduction or

-
O

Delf Tenne (for
revoking a challenge)

Gusset sinister Sanguine
(for adultery)



Abbreviations

BARBADOS, ORDER OF Knight (of St Andrew): KA;
Dame (of St Andrew): DA; Companion (of Honour of
Barbados): CHB; Crown (of Merit, Gold): GCM;
Crown (of Merit, Silver): SCM.

BARBADOS, SERVICE AWARD OF Holder of Star: BSS;
Medallist: BSM.

BATH, ORDER OF Knight Grand Cross: GCB; Knight
Commander: KCB; Companion: C.

BRITISH EMPIRE, ORDER OF Knight or Dame Grand
Cross: GBE; Knight Commander: KBE; Dame
Commander: DBE; Commander: CBE; Officer: OBE;
Member: MBE; Holder of the British Empire Medal:
BEM.

CANADA, ORDER OF Companion: CC; Officer: OC;
Member: CM.

CANADA, ORDER OF MILITARY MERIT Commander:
CMM; Officer: OMM; Member: MMM.
COMPANIONS OF HONOUR Companion: CH.
DISTINGUISHED SERVICE ORDER Companion: DSO.
GARTER, ORDER OF Knight: KG

IMPERIAL SERVICE ORDER Companion: ISO.

NEW ZEALAND, ORDER OF ONZ.

NEW ZEALAND, QUEEN’S SERVICE ORDER OF Companion:
QSO.

ORDER OF MERIT Member: OM.

ROYAL VICTORIAN ORDER Knight or Dame Grand
Cross: GCVO; Knight Commander: KCVO; Dame
Commander: DCVO; Commander: CVO; Lieutenant:
LVO; Member: MVO. (Members fourth and fifth class
were originally entitled to the same distinguishing
letters md MVO. For Members of the fourth class
these were changed to SMVO, and later LVO, the class
being renamed Lieutenant.)

ST JOHN OF JERUSALEM, ORDER OF Bailiff or Dame
Grand Cross: GCSt]; Chaplain: CSt] (formerly
ChapSt]); Knight of Justice and Grace: KSt] (formerly,
when two classes, KJSt] and KGSt]): Dame of Justice
and Grace: DSt] (formerly, when two classes, D]St]
and DGSt]); Commander (Brother or Sister): CStJ;
Officer (Brother or Sister): OSt]; Serving Brother:
SBSt]; Serving Sister: SSSt].

ST MICHAEL AND ST GEORGE, ORDER OF Knight or Dame
Grand Cross: GCMG; Knight Commander: KCMG;
Dame Commander: DCMG; Companion: CMG.
THISTLE, ORDER OF Knight: KT. JC-K

Abeyance A peerage falls into abeyance when more
than one heir possesses an equal right of inheritance.
A peerage may be brought out of abeyance when, by
the death of the other claimants, only one remains and
thus has the right to claim the peerage.

Abouté see Attitude

Académie Internationale d’Heéraldique A presti-
gious body, founded in 1949 in Paris, to bring
together experts in heraldry representing the various
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cultural areas of the world. Admission is by election,
and the number of active academicians is limited to
75. There is no limit to the number of associate
members. The general assembly usually meets once a
year, and the headquarters are in Switzerland. The
Académie’s aim is to centralize heraldic studies on the
basis of the largest possible international co-
operation. Applications for admission are addressed
to the Académie in writing, and must have the
sponsorship of a member of the Council. The General
Secretary is at present Baron Hervé Pinoteau, 4 bis,
Boulevard de Glatigny, F-78000 Versailles, France. SA

Accolade The ceremony of conferring knighthood,
usually by a light blow on the shoulder or neck with
the flat of a sword (Latin collum = neck).

Accollé Term used to describe one of the methods of
marshalling. Two separate shields are placed side by
side in order that a man may display insignia of a
noble order, or arms of office. For example, a Knight
of the Garter will display his arms encircled by the
Garter, with his and his wife’s arms impaled or in
pretence in a separate shield alongside the first. For
artistic balance the marital shield can be encircled
with a wreath or garland. The same method is used for
royal persons, but the arms of the person of higher
rank are placed on the dexter side. For arms of office,
such as a mayor, he or she bears their personal arms
impaled by those of their office on one shield, and
husband and wife arms on the second. RE
See also MARSHALLING.

Accorné see Attributes

Achievement of Arms A pictorial representation of
properly authorized armorial bearings. An achieve-
ment of arms may take the form of the conventional
coat of arms, but not necessarily so. (Abbr.
Achievement)

Acorned see Attributes

Addorsed see Attitude

Addresses

Heraldic Authorities

England and Wales

The College of Arms, Queen Victoria St, London EC4V
4BT

Scotland

Lord Lyon King of Arms and the Court of Lord Lyon, HM.
New Register House, Edinburgh EH1 3YT

Republic of Ireland

The Chief Herald of Ireland’s Office (Genealogical Office), 2
Kildare St, Dublin




Heraldic and Genealogical Organizations

Australia

The Heraldry Council of Australia, P.O.Box B, Marden, SA
5070

The Heraldry Society (Australian Branch), 31 Crawford Rd,
Lower Templestowe 3107, Victoria

The Heraldry Society of Australia, 3 Manor Grove, North
Caulfield 3161, Victoria

South Australia Genealogy and Heraldry Society, P.O.Box
592, Adelaide, SA 5001

Heraldry and Genealogy Society of Canberra, P.O.Box 585,
Canberra, ACT 2601

Austria

Heraldisch-Genealogishe Gesellschaft, Haarhof 4a, A1010
Wien 1

Belgium

Heraldique et Genealogique de Belgique (Office de), Musees
Royaux d’Art et d'Histoire, Avenue des Nerviens 10, B-
1040 Bruxelles

L'Office Genealogique et Héraldique de Belgique, Parc du
Cinquantenaire 10, B-1040 Bruxelles

Canada

Heraldry Society of Canada (Société Héraldique du Canada),
612-810 Edgeworth Ave, Ottawa, Canada KB2 5L5

Denmark

Heraldica Scandinavica Societas, Sigmundsvej 8, DK-2880

Bagsvaerd

Dansk Genealogisk Institutt, Norre Voldgade 80, 1358
Kobenhavn

Societas Heraldics Scandinavia, Azalaevej 26, DK-2500
Valby

Nordisk Flaggskrift, Solbakken, 3140 Alsgarde

England and Wales

The Heraldry Society, 44/45 Museum St, London WCIA 1LY
(details of regional societies may be obtained from this
address)

Institute of Heraldic and Genealogical Studies, Northgate,
Canterbury, Kent CT1 1BA

Society of Genealogists, 14 Charterhouse Buildings, London
ECIM 7BA

Finland

Heraldica Scandinavica, Injala Gard, SF-03400 Vichtis

Suomen Heraldinen Seura, Runeberginkatu 67 A 12, SF-
00260 Helsinki

Finlands Nationalkommitte for Genealogi och Heraldik, Irjala
Gard, SF-03400 Vichtis

Genealogiska Samfundet i Finland, Snellmannsgatan 9-11,
00170 Helsingfors

Heraldiske Sallskapet i Finland, Lonnrotsgatan 23 A, 00129
Helsingfors

France

De Héraldique et de Sigillographie Société Frangaise, 60 Rue
de Francs-Bourgeois, 75003 Paris

La Société du Grand Armorial de France, 179 Bvd Haussman,
Paris

Federation des Sociétés de Genealogie, d'Héraldique et de
Sigillographie, 64 Rue de Richelieu, 75002 Paris

Germany (West)

Der Herold, Archivstrasse 12-14, D-1000 Berlin 33

Genealogisch-Heraldische Gesellschaft, Postfach 2062, D-3400
Goettingen

Wappen Herold, Deutsche Heraldische Gesellschaft, Postfach
556, D-7000 Stuttgart 1

Addresses

Iceland
Icelandic Heraldry Society, Bolstadarhlid 16, Reykjavic

International

Academe Internationale d’Héraldique, 4 bis Bvd d’Glatigny,
F-78000 Versailles, France

Confederation Internationale de Genealogie et d'Héraldique,
24 Rue St Louis en L7Tle, 75004 Paris, France

International Congress of Genealogical and Heraldic Studies,
Harmignies, Rue Martin Lindehens 57, B-1150 Bruxelles,
Belgium

International Fellowship of Armorists (Heraldry International),
Werastr. 105, D-7000 Stuttgart 1, West Germany

International Genealogical Institute, Church of Jesus Christ of
Latter-Day Saints, 50 East Smith Temple St, Salt Lake City,
Utah, USA

Ireland

The Heraldry Society of Ireland, Castle Matrix, Rathkeale, Co.
Limerick

Italy

Araldico Collegio, 16 Via Santa Maria dell’Anima, Roma

Instituto Italiano di Genealogia e Araldica, Palazzo della
Scimmia, 18 Via dei Portohesi, Roma

Luxembourg

Conseil Heraldique de Luxembourg, 25 Rue Bertholet

Japan

The Heraldry Society of Japan, 3-88-26 Higashi Toyonaka,
Toyonaka, Osaka

Netherlands

Koninklijk Nederlands Genootschap voor Geslacht en
Wapenkunde, 5 Bleijenburg, Den Haag

Central Bureau voor Genealogie, P.O.Box 11755, 2502 The
Hague

New Zealand

The Heraldry Society of New Zealand, 60 Sayegh St, St
Heliers, Auckland

The Commonwealth Heraldry Board, P.O.Box 23056,
Papatoetoe, Auckland

The Heraldry Society (New Zealand Branch), P.O.Box 68-
051, Newton, Auckland

Norway

Heraldisk Forening Norsk, Cappelan, Bygdoy Allé B, Oslo 2

Kunstindustrimuseet i Oslo, St Olavs Gate 1, 0165 Oslo 1

Middelalderforum, Universitetet i Oslo, Historisk Institutt,
P.O.Box 1008-Blindern, N-0315 Oslo 3

Norsk Vapenring, P.O.Box 958-Oslo Sentrum, N-0104 Oslo 1

Norsk Slekthistorisk Forening, Ullernveien 2 B, 0280 Oslo 2

Universitetet i Oslo, Etnografisk Museum, Frederiksgate 2,
0164 Oslo 1

Universitetet i Oslo, Oldsaksamlingen, Frederiksgate 2/3, 0164
Oslo 1

Poland

Heraldic Records Archive, Warsawa, ul Dluga 7

Portugal

Instituto Heraldica de Portugés, Largo do Carmo, Lisboa 2

Scotland

The Heraldry Society of Scotland, 25 Craigentinny Cresc.,
Edinburgh EH7 6QA .

The Scottish Genealogical Society, 21 Howard Place,
Edinburgh

South Africa

The Heraldry Society of Southern Africa, P.O.Box 4039, Cape
Town 8000
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Addresses

Sweden

Heraldiska Silskap, Vasta Sveriges Fortroligheten 4, S-41270
Goteborg

Svenska Heraldiska Foreningen, Sodra Vagen 12, S-41254
Goteborg

Svenska Nationalkommittén for Genealogi och Heraldik,
Bernadottebiblioteket Kungl, Slottet, S-11130, Stockholm

Svenska Heraldiska Foreningen, P.O.Box 88, S-46700
Gristorp

Vastra Sveriges Heraldiska Salskap, Tanneskérsgatan 277, S-
42160 Vistra Frolunda

Switzerland

Heraldische Schweizerische Gesellschaft, Luzern, Liitzel-
masstrasse 4

United States of America

New England Historic Genealogical Society, 99-101 Newbury
St., Boston, MA 02116

North American Institute of Heraldic and Flag Studies, North
Pamet Rd, Box 88, Boston, Massachusetts 02666

American College of Heraldry, Drawer CG, University,
Alabama 35486

The Augustan Society Inc., 1510 Cravens Ave, Torrance, CA
90501

Genealogical and Heraldic Institute of America, 111
Columbia Heights, Brooklyn, NY 11201

2

National Genealogical Society, 4527 17th St.  North,
Arlington, VA 22207-2363

Miscellaneous
(organizations are listed as they appear in the text)

Achievements Ltd, Northgate, Canterbury, Kent CT1 1BA

Antiquarian Booksellers’ Association, 31 Gt Ormond St,
London WC1

Army Museums Ogilby Trust, Aldershot, Hampshire GU11
2LR

American Society of Military Insignia Collectors (ASMEC),
P.O.Box 5089, Tusculum College, Greenville, TN 37743,
USA

Arms and Armour Society, 30 Alderney St, London SW1

Artworkers’” Guild, 6 Queen Square, Bloomsbury, London
WCIN 3AR

Association of Family History Societies of Wales, 2 Pen Lén,
Menai Bridge, Gwynedd LL59 5LW, North Wales

Association of Genealogists and Record Agents, 1 Woodside
Close, Caterham, Surrey CR3 6AU

Association of Scottish Genealogists and Record Agents, 106
Brucefield Ave, Dunfermline, Fife, Scotland

Bodleian Library, Oxford OX1 3BG

Bookplate Society, 20a Delorme St, London W6 8DT

Borthwick Institute of Historical Research, York YO1 2PW

Bosworth Battlefield Visitors” Centre, Sutton Cheney, Market
Bosworth, Leicestershire LE3 8RE

British Library, Great Russell St, London WC1B 3DG

British Model Soldier Society, 6 Anderson Close, Woodley,
Romsey, Hampshire SO5 8UE

British Museum, London WC1B 3DG

British Records Association, Charterhouse Sq, London
ECIM 6AU

British Records Society, University of Keele, Staffordshire
ST5 5BG

British Toy Makers” Guild, 240 The Broadway, Wimbledon,
London SW19

Burke’s Peerage, Eden St, Kingston-upon-Thames, Surrey
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Burrell Collection, Pollock Park, Glasgow G43 1AT,
Scotland

Cambridge University Library, West Road, Cambridge
CB3 9DR

Canterbury and York Society, 79 Whitewell Way, Cambridge
CB3 7PW

Catholic Record Society, 114 Mount St, London WC2Y
6AH

Central Chancery of the Orders of Knighthood, St James’s
Palace, London SW1A 1BG

Chetham’s Library, Long Millgate, Manchester M13 1SB

Chief Herald of Ireland’s Office, 2 Kildare Street, Dublin,
Republic of Ireland

Church Monuments Society, ¢/o Royal Armories, HM.
Tower of London, London EC3N 4AB

City of London Information Centre, St Paul’s Churchyard,
London EC4M 8BX

Company of Armigers:
Australian Chapter, 5 Koonung St, North Balwyn 3104,
Victoria
Canadian Chapter, Box 1172, Station B, London,
Ontario N6A 5K2
English Chapter (pro tem), Eldersfield House, Bishop’s
Caundle, near Sherborne, Dorset DT9 5NG

Corporation of London Record Office, Guildhall, London
EC2P 2E]

Costume Society, c/o The Court Dress Collection,
Kensington Palace, London W8 4PX

Court of Lord Lyon, HM. New Register House, Edinburgh
EH1 3YT, Scotland

Debrett’s Peerage, 56 Walton Street, London W3

Duchy of Cornwall Office, 10 Buckingham Gate, London
SWIE 6LA

Federation of Family History Societies, 17 Fox Lea Rd, Hayley
Green, Halesowen, West Midlands B63 1DX

Fitzwilliam Museum, Trumpington St, Cambridge CB2 1RB

Flag Institute, 10 Vicarage Rd, Chester, Cheshire CH2 3HZ

Flag Research Center, 3 Edgehill Rd, Winchester,
Massachusetts, USA

Friends of St George’s Chapel, Curfew Tower, Windsor

Castle, Berkshire SL4 1N]J

Genealogical Office, 2 Kildare St, Dublin, Republic of
Ireland

Guild Church of St Benet, Pauls Wharf, Queen Victoria St,
London EC4

Guildhall Library, Aldermanbury, London EC2P 2E]

Guild of Glass Engravers, 19 Portland Place, London WIN
4BH

Guild of Master Craftsmen, 166 High St, Lewes, East Sussex
BN7 1YE

Harleian Society, c/o The College of Arms, Queen Victoria St,
London EC4V 4BT

Heirloom and Howard Ltd, 1 Hay Hill, Berkeley Sq., London
W1X 7LF

Heraldry Today, 10 Beauchamp Place, London SW3

Heralds’ Museum at the Tower of London, HM. Tower of
London, EC3N 4AB

Historical Association, 59a Kennington Rd, London SE11
4JH

House of Lords Record Office, Westminster, London SW1A
OPW

Huguenot Library, University College, London WCIE 6BT




Imperial Society of Knights Bachelor, 21 Old Buildings,
Lincoln’s Inn, London WC2A 3U]

Institute of Heraldic and Genealogical Studies, Northgate,
Canterbury, Kent CT1 1RB

International Association for Semiotic Studies, Den Haag,
Netherlands

John Ryland’s University Library, Deansgate, Manchester M3
3EH

Lambeth Palace Library, London SE1 7JU

List and Index Society, c/o Public Record Office, Chancery
Lane, London WC2A 1LR

Lord Chamberlain’s Office, St James’s Palace, London SW1A
1BG

Lord Lyon King of Arms, HM. New Register House,
Edinburgh EH1 3YT

Manorial Society, 104 Kennington Rd, London SE11 6RE

Manor Lords, 470 London Rd, Slough, Berkshire

Mitchell Library, North Street, Glasgow G3 7DN, Scotland

Monumental Brass Society, c/o Society of Antiquaries,
Burlington House, Piccadilly, London W1V 0HS

Museum of London, London Wall, London EC2Y S5HN

National Horse Brass Society, Orchard End, Farm Road,
Sutton, Surrey

National Library of Scotland, George VI Bridge, Edinburgh
EH1 1EW

National Library of Wales, Aberystwyth, Dyfed SY23 3BU

National Monuments Record, Fortress House, Savile Row,
London W1X 1AB

National Monuments Record of Scotland, Melville St,
Edinburgh EH3 7HF

National Monuments Record of Wales, Aberystwyth, Dyfed
SY23 3BU

National Register of Archives, Quality Court, London WC2A
1HP

National Register of Archives in Scotland, Edinburgh EH1
B

Norris Library and Museum, St Ives, Huntingdon,
Cambridgeshire PE17 4BX

Order of St John Library and Museum, St John's Gate,
London EC1IM 4DA

Orders and Medals Research Society, 123 Turnpike Link,
Croydon CRO 5NU

Plantagenet Medieval Society, 1 Goodwood Green, Fernhill
Heath, Worcester, Hereford and Worcester

Public Record Office, Chancery Lane, London WC2 1AH

Public Record Office, Kew, Richmond, Surrey TW9 4DU

Public Record Office, Portugal St, London WC2

Richard IIl Society, 65 Westpole Ave, Cockfosters, Barnet,
Hertfordshire EN4 0AY

Royal Air Force Museum, Aerodrome Rd, Hendon, London
NW9 5LL

Royal Commission for Historic Monuments, 23 Savile Row,
London WX1 2HE

Royal Commission on Historical Manuscripts, Quality House,
Quality Court, Chancery Lane, London WC2A 1HP

Royal Society of St George, 4 Wilton Mews, London SW1
8BD

St George’s Chapel, The Aerary, Windsor Castle Berkshire
SL4 1N]

Scottish Record Office, Princes St, Edinburgh EH1 3YY

Societe Jersiaise (La), 9 Pier St, St Helier, Jersey, Channel
Islands

Society for the Protection of Ancient Buildings, 37 Spital Sq.,
London E1 6DY

Aiguilette

Society of Ancients, 6 Bullpond Lane, Dunstable,
Bedfordshire LU6 3B]

Society of Archer Antiquaries, 61 Lambert Rd, Bridlington,
North Humberside YO16 5RD

Society of Antiquaries, Burlington House, Piccadilly, London
W1V 0HS

Society of Genealogists, 14 Charterhouse Buildings, London
ECIM 7BA

Society of Heraldic Arts, Eldersfield House, Bishop’s
Caundle, near Sherborne, Dorset DT9 5NG

Society of Master Glass Painters, c/o Artworkers’ Guild

Society of Scribes and Illuminators, c/o British Craft Centre,
London WC2H 9LD

Spalding Gentlemen’s Society, The Museum, Broad St
Spalding, Lincolnshire

St John of Jerusalem, Orders of:
Britain: St John's Gate, Clerkenwell, London ECIM

4DA

Federal Republic of Germany: Johanniterstrasse 9, D-
5300 Bonn 1

Netherlands: 48 Lange Voorhout, Den Haag

Sovereign Order: Palazzo di Malta, Casella Postale 674, 1-
00100 Roma, Italy

Sweden: Riddarhuset, S-10311 Stockholm 2

St Lazarus of Jerusalem, Order of, Chancery, 15 Wellington
Park, Belfast, Northern Ireland

Trade Mark Registry, Stable House, 69/71 High Holborn,
London WC1R

Ulster Historical Foundation, 66 Balmoral Ave, Belfast,
Northern Ireland

University College of North Wales, Bangor, Gwynedd LL57
2DG

University of London Library, Senate House, Malet St,
London WCI1E 7HU

White Lion Society, Mrs Gillian Legg (Secretary), 18 Orchard
St, Bristol BS1 5DX

William Salt Library, Eastgate St, Stafford, Staffordshire
Wrythe Heraldic Trust, c/o The Heraldry Society

( )

Adopted Children If legitimate issue, an adopted
child may use his natural father’s arms. Other adopted
children are now entitled to use the arms of their
adoptive parents providing a royal licence is obtained
and the arms, when granted, are differenced by the
addition of a charge comprising two interlaced links
of chain. The English kings of arms are authorized to
act for Canada in these matters.

Aesculapius see Medical Heraldry and Serpent
Affronty see Attitude
Agnus Dei see Paschal Lamb

Aiguilette or Aiglet Lacing points to fasten plate
armour, especially at joints.
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Ailettes

Ailettes Decorative shoulder guards, often bearing
the wearer’s arms. PG

Airline Devices In the early days of ballooning and
on the first powered aircraft, national ensigns were
flown as a means of identification. Like the spinnaker
of a sailing yacht, the fabric of air balloons and the
wings of hang-gliders afford wonderful opportunities
for armorial display not yet exploited by those who
use them.

On aircraft, there are two principal means of
identification: the 10undels and fin flashes used by
military aircraft, and the tail markings of civil aviation.
Examples of the former are the familiar ‘bull’s-eye’
roundels of Great Britain (red, white and blue),
France (blue, white and red), Belgium (black, gold
and red), Spain (red, gold and red), Greece (blue,
white and blue) and Nigeria (green, white and green),
and the armorial-type roundels of Canada (a red
Maple leaf on white within a blue circle), Sweden
(three gold crowns on blue within a gold circle) and
Yugoslavia (a red star surmounting a white roundel
edged in blue). Examples of flashes are the black
fimbriated cross paty of the Federal Republic of
Germany, the red star fimbriated gold of the USSR,
and the quartered red and white square with a
counter-coloured border of Poland.

Civil aviation is subject to constant change, and the
devices depicted on the tailplanes, buildings,
stationery, flags, etc., of a particular company reflect
the volatile commercial fortunes of the industry and
its desire always to improve its ‘corporate image’.
Many logotypes and livery schemes are in the best
armorial traditions. In the 1920s and 1930s a number
of carriers adopted formalized wing designs — the
early PanAm device of a winged world, the Japanese
rising sun between outspread wings, the winged ‘O’
of United Airlines, and the elegant ‘speedbird” of
Imperial Airways, for example. Many have retained
symbols of flight: Aeroflot has a winged hammer
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rereaes

British Caledonian =

LEFT British Airways arms. ABOVE Lion rampant and
wings device on a civil aircraft tail.

device, and Ghana Airways a winged black star.
Others have adopted a variety of fabulous beasts,
many in stylized form, such as the winged seahorse of
Air France, the mouflon or winged goat of Cyprus, the
green flying pachyderm of Nigeria, the flying
kangaroo of Qantas, and the beautiful tanchozuru or
sacred crane mon of Japanese Airlines. Other airlines
have adapted their national symbols and colours for
use as liveries: for example, Alitalia, El Al, Swissair,
Kuwait Airways and Icelandair.

Conventional armory has not entirely disappeared
from the roll of airline livery. In 1974 a new British
Airways corporation was formed by the merger of
eight companies, and a year later arms were granted:
Argent between a Chief and a Bendlet sinister couped Gules
a Gyron issuing from the dexter point in sinister chief
Azure. For the crest On a Wreath Argent and Gules a Sun
irradiated proper from an Astral Crown Or and for
supporters A Pegasus Argent crined unguled and winged
Or gorged with an Astral Crown Azure holding in its mouth
an Olive Sprig fructed proper and A Lion guardant winged
Or similarly gorged. The motto is "To Fly, To Serve’. The
design of the shield of arms is based on a segment of
the Union Flag, and a representation of the full
achievement now appears on the tailplanes of the
corporation’s fleet, together with the "Union Flag’
segment device.

Further reading

Mackintosh, 1. World Airline Colour Schemes Vol.11 (US
airlines) Hounslow, 1977.

Tomkins, B. World Airline Colour Schemes Vol.1
Hounslow, 1977.

Both volumes are of interest to the armorist, but
neither may now be considered definitive. Indeed, the
only means of obtaining up-to-date information is to
write to the offices of the individual airline
companies. EPT




Aislé see Attributes
A la Cuisse see Attributes

Albania, Royal Arms of Gules a double-headed Eagle
Sable the shield ensigned by the Cap of Skanderbeg
surmounted by a Goat’s Head proper.

Albany badge

Albany Herald of Arms A current Scottish herald of
arms. Office first mentioned in a diplomatic mission
from Scotland to England in 1401. The office was
probably instituted on the creation of Robert Stewart,
son of King Robert II, as Duke of Albany, 28 April
1398. Albany is an old name for that part of Scotland
north of the River Forth.

The badge of office is A Saltire Argent enfiling a
Coronet of four Fleurs-de-lis Or ensigned of the Crown of
Scotland proper. CJB

Alcantara, Order of The first of the Spanish orders,
formed in 1156, to fight against the Moors. It followed
monastic rules, and bore a green Greek cross with
Gothic letters. KH

Alderman Anciently, a nobleman of highest rank, a
governor of an English shire or district, a high official.
In English boroughs a civic dignitary next in rank to
the mayor, elected by fellow councillors (now
obsolete). A senior member of a guild or livery
company.

See also LIVERY COMPANY, MEMBERSHIP OF

Alerion or Allerion An eagle displayed and
dismembered, having neither beak nor legs. Almost
unknown in British armory, but found in the arms of
several European families.

Alisé see Attributes

Allusive Arms or Armes Parlantes Arms which
allude to the name, title, office or property of an
armiger. Examples of allusive arms are numerous in
early heraldry and the practice is enjoying a revival in
many late twentieth-century grants. The frequency of
allusive arms in medieval heraldry suggests that many
examples exist which have yet to be identified, the
allusion being obscure to the twentieth-century mind.
Well known early examples are those of De Ferres
Argent six Horseshoes (ferrs) Sable, Wingfield Argent ona

Alphyn

Bend Gules cotised Sable three pairs of Wings conjoined in
lure of the field and Tremain Gules three dexter Arms
conjoined and flexed in triangle Or hands clenched proper.
More recently, a pair of sarsen stones and lintel
appear on a background of sky and grass in the arms
of Sir Cecil Chubb, first Baronet of Stonehenge
(created 1919 following his gift of Stonehenge to the
nation in 1918): Per fess Azure and Vert kwo Pales
surmounted by a Chief Argent. Recent grants include a
Cross Crosslet fitchy and a Key in saltire in the arms of
John Crosskey of Horsham (1979), three Moor’s Heads
Sable (Blackamoors) in the arms of John Blackmore of
Yorkshire (1964), and a per chevron Gules and Vert field
in the arms of Peter Greenhill of Bournemouth
(1985).

Few coats of arms these days are designed purely
for their aesthetic qualities. Charges are usually
selected to refer covertly or indirectly to aspects of the
armiger’s life or character and may, therefore, be
considered ‘allusive’. An amusing example is the
grant to Thomas Brown of Middlesbrough, a dentist
whose arms Gules a Pile reversed issuant from the base
Argent a Chief dancetty of the last represent the open
mouth and teeth of one of his patients. However,
whenever the term is met with it is generally intended
to refer to arms which allude to an armiger’s name or
title.

See also CANTING ARMS

Almshouses Almshouses are houses endowed for
the support and lodging of the poor. There is usually
some form of commemorative plaque erected in a
prominent position to record for posterity the
benevolence of the patron or group of benefactors.
Such plaques are often armorial, and bear the patron’s
arms or those of the principal benefactor, which may
have been a guild or other fraternity.

Alphyn This curious creature, which does not appear
very often in armory, is very much like an heraldic
tyger but is stockier and has tufts of hair on its body, as
well as a thick mane. It has a long thin tongue, long
ears, and its tail is knotted in the middle. Sometimes
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Alphyn

its forefeet are depicted like an eagle’s claws, and
sometimes they are cloven. Occasionally all four feet
are claws like a lion’s.

In English heraldry the alphyn was used as a badge
of the Lords de la Warr, and it also appears on the
guidon held by the knight in the Millefleur Tapestry at
Montacute House, Somerset. MY

Altar Tombs secc Tomb Chests
Amphisbaena An armorial lizard.

Ancient (i) The standard (a livery flag).

(ii) The officer responsible for the maintenance of the
standard.

(i) Descriptive of the arms of a family who have
subsequently been granted an additional or
alternative coat.

Ancient Crown or Ancient Coronet sce Crest
Coronet

Ancient User A claim to bear arms based on constant
use since ‘time immemorial’. In common law this is
deemed to be 1189, although in the Court of Chivalry
it has been argued that the Norman Conquest (1066)
should be regarded as the limit of legal memory.
However, in the seventeenth century a claim with
proof of a prescriptive use of arms from the beginning
of the reign of Elizabeth I (1558) was considered to be
sufficient.

Angel (i) Angels as armorial charges are not
uncommon, though are generally to be found as crests
or supporters, e.g. Angel vested Argent mantled Azure
winged crined and crowned Or in the crest of the
University of East Anglia.

(ii) For the Nine Orders of Angels see CHRISTIAN
SYMBOLS.

(iii) An English coin known from the angel depicted
in the design on its obverse. Introduced in 1465 to
replace the noble. Worth about one-third of a pound
sterling.

See also COINAGE

Angled see Lines, Varied

Animal Brands American cattle brands fall into three
categories: letters and numbers, geometric symbols,
and pictographs. A brand has to be read in a specific
way, as does a blazon, from left to right, from top to
bottom, and from outside to inside. For example, an
inverted letter would be described as crazy, and if
repeated would be double, triple or whatever.
Geometric symbols speak for themselves, the bar,
double bar, half circle, box, diamond, half diamond,
etc. Pictographs are simple linear designs, such as an
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arrow, key, anchor, stirrup or other familiar and easily
recognizable objects. A bar between two letter Bs
would read B bar B. An R inside a square would read
Boxed R. An arrow with a bent shaft would read Broken
Arrow, any letter, symbol or pictograph with two small
curves protruding from the sides would be Flying, and
two small projections from the base would be
Walking.

American horses, too, were branded, usually on the
hip, and studs in Europe branded their horses. The
famous Lippizaner Stud used an L; the German
Graditz Stud had two arrows saltirewise entwined
with a serpent; the Fogaras Stud of Hungary used a
crowned letter F.

In Middle Eastern countries, camels were branded
by their owners, usually on the hip, neck or cheek,
occasionally on the foreleg or buttocks. Camel brands
usually consist of straight lines in varying
arrangements and number; also circles and part
curves. BC
Further reading
Ford, G. Texas Cattle Brands Dallas, 1936.

Swanson, H.R. Official State Brand Book of Nebraska
Lincoln, 1934.

Ankh

Ankh An Egyptian symbol for life. See also MEDICAL
HERALDRY

Annelled see Attributes

Annulet A ring. In English armory the annulet is the
cadency mark of the fifth son. Two annulets interlaced
may be termed a gimmel ring, and a pattern of
interlaced annulets is a network of annulets interlaced.

Annuletty Semy of annulets.

Annunziata, Order of the A Savoy order, formed c.
1362, which bore as its badge a medallion with a
border of knots surrounding a picture of the
Annunciation. KH
Further reading

Prosser, R. The Order of the Annunciation 1984 (limited
ed.).

Antelope The antelope of armory is depicted with the
face of a (heraldic) tyger, tusks, serrated horns, an
antelope’s body, a lion’s tail and tufts down its spine.
In order to differentiate between the natural beast and




the armorial version, the latter is usually blazoned as
an heraldic antelope. Also blazoned as an argasill,
though rarely so.

Antique Crown see Crest Coronet
Appaumé see Attitude

Apres A monster with the body of a bull and the tail
of a bear.

Arbre de Batailles, L’ see Treatises

Arch This word, meaning ‘chief” or ‘prime’, has from
early times been prefixed to such titles as bishop,
butler, chamberlain, chanter, deacon, duchess and
duke, as an indicator of pre-eminent rank. JC-K

Arched see Attitude

Arched or Enarched see Lines, Varied

Archimandrite The superior or superintendent of a
monastery.

Argasill An heraldic antelope.

Argent The armorial metal silver, usually represented
by white. (Abbr. Ar.) See also TINCTURE

Argyll and The Isles, Baron of scc Baronage of
Scotland

Armed see Attributes
Armes Parlantes see Allusive Arms

Armet An innovative Italian helmet of the mid-
fifteenth century, the lower parts of which were
hinged so that it could be closed round the head, thus
transferring the weight to the shoulders. The armet
was considerably stronger and lighter than its
predecessor, the bascinet, which had to be lifted over
the head. Even so, the armet was not universally
accepted in Britain.

Armiger One who bears arms by lawful authority.
Armigerous Bearing arms by lawful authority.

Armigers, The Company of Membership of the
Company is available to those whose arms are
registered at the College of Arms, London, or in the
Public Register of All Arms and Bearings in Scotland.
The aims of the Company are loyalty to the British
Crown, to promote the degree of armiger, to record
the arms of every created armiger throughout the
British Commonwealth, and to establish a bond
among armigerous families. See ADDRESSES.

Armorial Bearings, use of

Arming Doublet A padded under-jacket, worn as
protection against staining and chafing. PG

Arming Girdle or Belt of Knighthood The belt worn
over a jupon, across the hips, of a knight or gentleman
of coat armour. PG

Armorial (i) Concerned with armory.
(i)) A manuscript or book concerned with armory.

Armorial Bearings The properly authorized devices
appertaining to a particular armiger. These include
the elements of a coat of arms (i.e. the shield of arms,
helmet and coronet of rank, wreath, crest, mantling,
supporters, insignia of honour and of office), personal
and livery badges and, in those countries where such
matters are subject to heraldic control, personal and
livery flags and mottoes.

See also ACHIEVEMENT OF ARMS and COAT OF ARMS

Armorial Bearings, use of Many armigers possess an
illogical reluctance to use their armorial bearings,
believing that to do so is somehow pretentious. It
cannot be wrong to use that which has been granted
by lawful authority to be borne and used forever
hereafter ... according to the laws of Arms.” Only if
borne without authority can arms be considered
pretentious (see BOGUS HERALDRY), and armorial
bearings should, therefore, be used ‘wherever they
can discreetly and tastefully ornament or identify’.
(Brooke-Little)

It is most important to remember that the painting
of armorial bearings in the margin of a patent or
matriculation of arms is intended only to exemplify
the arms as blazoned. How those arms are depicted
thereafter is entirely a matter for individual taste and
artistic interpretation. It is only the blazon that is
unalterable. The following is, therefore, intended as a
summary of current practice. It is not meant to be in
any way proscriptive and certainly not definitive.

Personal arms

Stationery The choice of colours for paper and print
should correspond with the armorial colours. Paper
may, therefore, be white (argent) or cream (gold), and
the ink black or a dark shade of red, blue or green. The
shield of arms, unadorned and depicted as a simple
line drawing about an inch (2%z cm) in height, is more
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Armorial Bearings, use of

appropriate than the full coat of arms which some
may consider ostentatious. Alternatively, there is no
reason why the badge may not be used, perhaps for
informal correspondence. With the development of
thermographic processes the tired old convention
that stationery should always be embossed and never
printed may finally be abandoned, and with it a good
deal of expensive snobbery. The only criterion — as
with all armorial artefacts — is that the workmanship
and materials should do justice to the arms. Envelopes
should conform to the same colour scheme as the
notepaper, and could bear the shield of arms or crest
and wreath (or crest-coronet) on the flap. (Printed
envelopes can be expensive, and a possible
alternative is the use of a small embossing press
which, though initially expensive, may be used for a
variety of other purposes. If this method is used,
envelopes with a fairly narrow and straight-edged flap
are recommended.) Cards, notelets and invitations
should also conform to the colour scheme, but should
not carry armorial devices. The use of full colour
representations of armorial bearings on personal
stationery is considered to be ostentatious.

Seals Official or legal documents may be sealed in wax
or by embossing. For such documents it is essential
that the shield of arms is used, this being peculiar to
the armiger, as is his sign manual. Signet rings may
still be used for sealing documents in the absence of a
desk seal. These, too, should bear the shield of arms,
though many are charged with the crest, which is
strictly inappropriate. The colour of sealing wax may
also correspond with the armorial colour. Embossed
discs of adhesive coloured paper may be appended to
minor documents in the form of seals. Again, these
should bear the arms.

Flags In Scotland the use of armorial flags is strictly
controlled. In England, however, an armiger may fly
his personal banner of arms at any time. It is best
reserved for family ‘high days and holidays’, and if he
possesses a badge this may be flown on a livery flag at
other times — a pennon being the most appropriate
for daily use. The armiger should not be deterred by
the cost of having a flag made; simple designs are not
expensive, though multiple quarterings should be
avoided! He may wish to make his own — a task
which is by no means beyond the capabilities of an
enthusiast. Most reputable flag-makers will be
pleased to make up a plain or party-coloured basic
flag of any size, roped and fitted with convenient
Inglefield clips, at a very reasonable price. Ordinaries
may then be cut from flag bunting (available in small
quantities from many textile manufacturers), inserted
into the original flag, and the charges painted in
waterproof Polymer colour. Some armigers may even
be fortunate enough to possess arms the field of
which corresponds with one of the International
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Code of Signals flags. These may also be obtained for
a modest sum and the charges simply painted or
appliquéd on to a ready-made field. (Several of the
ICS flags are especially suitable for use as pennons.)
Not all private houses will accommodate a flagstaff,
and inexpensive, wall-mounted ‘angle’ poles are
available from flag-makers. These may be removed
when not in use and are not obtrusive. Flag sizes are
measured in yards, the longer measurement being
that of the fly. One yard of flag (fly length) should be
allowed for every ten feet of staff (e.g. a 25 foot staff
would take a 2%2 yard flag). Banners are best if nearly
square — proportions of three to two are probably the
most effective for outdoor use, though much depends
on the design of the arms. Flags for indoor use are
usually embroidered — a task which is probably
beyond the resources of the average enthusiast.
Indoor banners are square and fringed. If suspended
from a pole the flag should hang with the hoist
uppermost. (See also FLAG)

Bookplates The bookplate serves to ornament and
identify. Even the most vociferous opponent of
armorial stationery will happily embellish his books
with arms, badges, cyphers and rebuses, safe in the
knowledge that they will be discovered only by
chance, and that he cannot, therefore, be accused of
ostentation! Here is an opportunity to be adventurous
— to incorporate all the family’s devices (armorial and
otherwise) and to obtain the services of an heraldic
artist whose greatest pleasure is to work uninhibited
by the constraints of official patents and
commemorative rolls. Bookplates may be of any
reasonable size and it is best to commission a good-
size drawing, which may be reduced by modern
techniques to the required bookplate size, and later
framed as a work of art in its own right. Regrettably,
the prejudice against coloured bookplates remains.
However, there is no reason why they may not be
printed thermographically, either in the traditional
black or a dark shade of red, blue or green. The words
‘ex libris’ are superfluous. Self-adhesive ‘labels’ are
available, but care should be exercised to ensure that
the quality of paper and printing is not sacrificed for
the sake of convenience. (See also BOOKPLATES)

Decorative and domestic The various elements of
armorial bearings may be incorporated in designs on
china, glass, silverware, fabrics, etc, and in
architectural features. However, some would consider
the cost to be prohibitive and their use on single
items, for commemorative purposes and as gifts, is a
far better proposition. Items such as stone plaques,
jewellery, glass panels, specialist book-bindings,
pewter miniatures, gilded shields of arms, screens,
cushions, rugs and wall hangings are naturally more
expensive than mass-produced articles to which
personal emblems are simply added during




processing. However, many craftsman-made products
may be obtained through organizations such as the
Society of Heraldic Arts, and the guilds of craftsmen
that are to be found in many English counties. It is, of
course, important to ascertain a craftsman’s qualifica-
tions as an armorist before commissioning work. New
processes have resulted in the availability of
numerous ‘personalized’ products at reasonable cost,
and several of these lend themselves to armorial
display and decoration. In most cases, a minimum of
at least a dozen is required, and the badge therefore
recommends itself as the most appropriate device for
these purposes. Photographs and drawings of devices
may now be reproduced in laminated form on such
items as table mats, coasters, trays, etc, and even
children’s sweat shirts, sports bags and track suits,
screen-printed with the badge, are available in
reasonable quantities at an economic price. For those
who wish to create their own ‘stained glass’ panel (or
even a complete window), kits are available consisting
of pots of transparent glass stain and rolls of self-
adhesive strip lead which is easily applied to the glass
once the stain is dried. All that is required is a
competent drawing of the correct scale placed
beneath the glass as a guide for the application of the
coloured stain. The rest is a matter of practice.

Civic and corporate arms

The armorial badge, granted in conjunction with a
coat of arms or obtained by means of a subsequent
grant, is an invaluable device, particularly for the
armigerous corporation. In armorial terms, the "house’
colours adopted by a corporate body are known as the
livery colours, and it is with these that the badge is
associated. The principal metal and colour of the
shield of arms are known as the armorial colours, and
in practice these may also be the livery colours.

Stationery It is entirely appropriate for the full coat of
arms to be depicted on all stationery, either in full
colour or as a line drawing in the armorial colour.
However, an armigerous corporation may prefer to
use its shield of arms (possibly within a circlet bearing
the motto) or badge on circulars and pro-formas,
reserving the full achievement for formal
correspondence and official documents. Envelopes
may be charged with the badge — either on the flap or
at the top or bottom left on the front. Official
invitations, compliment slips, etc., should be charged
with the coat of arms.

Seals 1f possible, corporate seals should bear the full
coat of arms and should be designed by an
experienced heraldic artist. Should a smaller seal be
required this should always contain the shield of
arms.,

Uniforms Employees and members of an armigerous

Armorial Bearings, use of

corporation should wear uniforms, ties, etc., of the
livery colours charged with the corporation’s badge.
Neither the arms nor any part of them should be used
for this purpose. The governing bodies of armigerous
schools and colleges should ensure that a badge is
obtained and worn on uniforms of the school’s
colours. Non-armigerous state schools may be able to
obtain the exclusive use of an armorial badge by
means of an application made on their behalf by an
armigerous local education authority. So, too, may
organizations affiliated to an armigerous parent body,
e.g. sporting clubs. Armigerous local authorities are
also empowered to license the use of their own badge
(subject to the tacit approval of the kings of arms) to
organizations within their jurisdiction, e.g. sporting,
social and cultural clubs and societies. If a local
authority badge is licensed in this way, it should be
used in conjunction with the organization’s own
colours on ties, sports kit, stationery, etc.,, and the
licensing authority should therefore ensure that
licences are granted on condition that the badge is
used only in conjunction with a specified colour or
colours.

Official pendants, etc. Pendants worn by heads of civic
and corporate bodies should bear the full coat of arms,
and if enamelled the ground-work should be one of
the armorial colours. Pendants of other officers
should bear the shield of arms, possibly within a
circlet charged with the motto, on a similar groeund.
Chains of office may be composed of badges, cyphers
and devices from the arms, and if a ribbon is used this
should be of the armorial colours. (NB. A mayor’s
consort should wear a pendant charged with the
badge.)

Flags Corporations may fly a banner of their arms (not
an ensign banner) whenever they are in session, and
certainly for special occasions. (If two flagstaffs are
used, that to the sinister is the senior and should be
used for the Union or national flag.) A livery flag may
also be flown at any of the corporation’s properties:
this would normally be a guidon or standard, though
the latter is not always a practicable proposition. The
use of a small banner of arms on an official car, launch
or aircraft should be reserved for the senior member
of the corporate body, e.g. a lord mayor. Non-
armigerous organizations who have obtained the use
of a badge through an armigerous parent body should
fly a guidon, the ground-work of which should be of
their own livery colours, charged with the badge. In
England, these livery flags are not prescribed by the
College of Arms, though standards are often depicted
in a patent to further exemplify a badge. In such cases
it is important to ensure that the ground-work of the
flag is composed of the house colours actually used by
the corporation, and there are ample precedents to
suggest that these do not have to be the conventional
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tinctures of armory. Any armiger who possesses a
duly authorized badge may use it on an appropriate
livery flag. However, in Scotland the use of armorial
flags is strictly regulated, and armigers (both personal
and corporate) who wish to fly a flag should first
obtain the authority of Lord Lyon. (See also FLAG)

Property Corporate bodies should endeavour to
incorporate their armorial or livery colours in
direction and information on signs, and the colour
scheme for exterior paintwork of their properties. The
shield of arms rather than the full achievement is most
effective on signs, particularly those on busy roads
where immediate identification is necessary. Vehicles
should be painted in the livery colours and if a device
is depicted it should be the badge. On the majority of
small items of property (e.g. car stickers, crockery,
staff diaries, etc.) the badge should be used, the full
achievement being reserved for official dinner
services, official and civic plate, etc. Architectural
features may incorporate the various elements of the
arms, the badge being particularly suitable for
repetitive designs, such as those in fabrics and carpets.
Corporations should consider ways by which their
armorial bearings may be afforded legal protection
against commercial use, on souvenirs, for example.

Patent of arms The letters patent, being addressed "to
All and singular’ should be in a public place: the
council chamber or foyer of a county hall, for
example, or in the entrance hall of a public company.
(See also LETTERS PATENT for framing, etc.)

Non-armigerous bodies

Parish councils, local community groups and societies
who may wish to use a device on stationery, etc., are
recommended to investigate the history of their
locality and adopt the badge of a prominent medieval
lord of the manor, most of whom possessed armorial
badges for their several estates. The use of a coat of
arms for this purpose is not appropriate.

Armorial Board A canvas or wooden panel hanging
on the wall of a church for the purpose of displaying
armorial devices. There are three types:

Royal device A board on which the royal arms or other
devices, such as the so-called 'Prince of Wales
Feathers’, are depicted. (See also ROYAL ARMS IN
CHURCHES)

Hatchment A coat of arms depicted on a diamond-
shaped funeral board, the background of which is
painted in such a way as to indicate which of the
marital partners is deceased. (See HATCHMENT)
Memorial board A board erected to the memory of an
individual, bearing arms and inscription. (See
MEMORIAL BOARD)

Of course, there are many armorial panels which fit
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none of the above categories, and in some cases their
original function is unclear. For example, at
Sherborne Abbey, Dorset (in the muniment room)
there is a rectangular wooden board bearing the
impaled arms of the 3rd Earl of Bristol and his wife,
and at Avington, Berkshire, a hexagonal panel bears
the arms of Lord Howard de Walden. It is known that
this was placed in the church by his wife during his
lifetime and it cannot, therefore, be a memorial board.
An even more unusual example is at Upper Dean,
Bedfordshire. This is a black, diamond-shaped board
with a coat of arms in the base and, in the centre, an
inscription recording the donations to charity of one
Joseph Neal (d. 1710).

Some churches contain conventional paintings on
wood or canvas, and occasionally heraldry features in
the subject matter. At Canterbury Cathedral, for
example, there is a painted panel of the martyrdom of
Thomas Becket in which his assassins are depicted in
armorial jupons. JET

Armorial Colours The dominant metal(s) and
colour(s) of a shield or arms, generally referred to
simply as ‘the colours’, but as such too easily confused
with the livery colours.

See also COLOURS, THE and LIVERY COLOURS

Armorial de Gelre One of the most important
heraldic documents descended to us from the Middle
Ages. It was compiled between 1370 and 1395 by
Claes Heijnen (or Heijnenszoon), Gelre Herald to
John de Blois (sometime Duke of Guelders) and
Beyeren Herald to Albert of Bavaria. (Manuscript
15652/56 preserved at the Bibliotheque Royale de
Bruxelles contains 1762 achievements of arms of the
leading armigerous families of Europe in the
fourteenth century — 45 shields having been added
for completeness in the mid-fifteenth century.) Folios
1 to 24 are divided into four sections, concerning: (a)
the challenge of the Duke of Brabant by eighteen
heads of State, January 1334; (b) the shields of
fourteen lords killed at the battle of Staveren, April
1345; (c) an armorial chronicle of the Dukes of
Brabant and of the Counts of Holland, mid-fourteenth
century; (d) poetic praise of thirteen illustrious
knights, celebrating their prowess. The fifth section,
folios 26 to 122, is a feast of armorial compilation,
culminating in an illustration of the herald himself.
Claes Heijnen was a consummate caricaturist of his
day, and the exaggeration demonstrated in his craft
serves to bring the illustrations to life for the reader.
The work is outstanding amongst its contemporaries
for the beautiful crests rendered on a thousand of the
shields of arms, all in full colour. Fifty territories are
represented, mainly arranged as fifteen shields per
page. Apart from the European royal houses, there are
some very interesting people featured. Jean le Bel, the



Crecy chronicler, is shown, and several “foreigners’
who fought for England include Bertrand, Lord de
I'’Esparre in Gascon particoat, and Sir Walter, Lord
Manny, Hainaulter Knight of the Garter and the
Queen’s Champion. Unfamiliar are the dog crest of
Daniel van Pesse, and the winged bear with barrel of
Wilhelm von Quad. Sir Frank van Halle, the Brabanter
Garter Knight, displays lion arms, pointing the lie to
his wyvern stall plate. Famous gartered Englishmen
include John Chandos, hero of Froissart, Thomas,
great Lord Warwick and Sir James Audley, who, with
four brave esquires, wrought havoc at Poitiers in
1356. A comic dragon head belching flame crests John
Hawkewoode (alias Giovanni Acutus), remembered
in Florence, adventurer ancestor of Shelley. Two
hundred French coats include Oger, Vicomte
d’Anglure, resplendent in bells and decoupages, and
proud Marechal Clermont with the headstrong
Arnoul d’Audrehem. Six portes-oriflamme recall the
doomed Charny at Poitiers and Martel before
Agincourt. Beneath a white bear is the greatest sword
of his time, Eustace de Ribemont, who died at Poitiers,
shrouded in the heraldic lilies of France.

Further reading

Adam-Even, P. L’Armorial Universal du Heraut Gelre
Archives Heraldiques Suisses, 1971.

Armorial Dress, Female As medieval knights were
identified by their armorial devices, so too were their
ladies, though the application of armory in costume
was essentially decorative, the full arms displayed on
kirtle or mantle being reserved for ceremonial
occasions, tournaments, etc. Badges and other devices
were woven into fabrics and embroidered onto
costumes and accessories, and were naturally a
favourite subject for pendants, jewellery and personal
artefacts. However, it is the heraldic mantle (cloak)
and kirtle (gown or outer petticoat) which is most
often depicted in medieval rolls and manuscripts and
on tombs, either as brasses or effigies, and these
garments invariably bear the marital arms.

One of the earliest examples of armorial costume is
to be found in the effigy of Matilda, Countess of
Salisbury (d. 1281) at Worcester Cathedral. Matilda
was daughter and heiress of Walter de Clifford, and
her cloak is powdered (on the right side) with small
shields bearing her paternal arms Chequy Or and Azure
a Fess Gules. A similar arrangement of small shields is
to be found on the early brass of Margaret Lady
Camoys at Trotton, Sussex, dated c¢. 1310. Between
1280 and 1330 it was usual for the arms to be borne on
a mantle, the emblazoning reversed since it was
intended to be viewed from the back. On monuments,
the mantle is so arranged that the arms appear on the
two front halves of the garment as it falls forward from
the shoulders, those of the husband being on the
dexter and the woman'’s paternal arms on the sinister.

Effigy of Elizabeth, Lady Marmion (left) and brass of
Catherine, Lady Howard (right), engraved some
eighty years after her death in 1465.

Thereafter, a close-fitting kirtle was worn beneath an
equally close-fitting sleeveless cote-hardie, the female
equivalent of the man’s jupon, and this was often
embroidered with the impaled arms. Good examples
are the brass of Lady Foxley at Bray, Berkshire, in
which the arms of Foxley Gules two Bars Argent impale
her paternal arms of Brocas Sable a Lion rampant Or;
and the charming effigy of Elizabeth, Lady Marmion
at West Tanfield, Yorkshire, in which the Marmion
arms Vair a Fess Gules impale those of St Quentin Or
three Chevrons Gules a Chief Vair. Lady Marmion also
wears a plain cloak, draped loosely about her
shoulders and lightly secured by cords. Both are from
the late fourteenth century. There are examples of
arms on both gown and mantle: at St Mary’s church,
Warwick, the brass of the Countess of Warwick (d.
1406) shows her wearing a close-fitting kirtle
emblazoned with her paternal arms Gules seven voided
Lozenges Or (Ferrers) and a mantle of her husband’s
arms Gules a Fess between six Cross-crosslets Or
(Beauchamp). It was the usual medieval practice to
depict a husband’s arms on the mantle in order to
show ‘dominion’ over a woman’s paternal coat which
was borne on the kirtle. In the Wrythe Garter Book,
Eleanor, daughter of Sir Thomas Holland, Earl of
Kent, is shown chained to her husband Sir Thomas de
Montacute, Earl of Salisbury KG, wearing a mantle of
the quartered arms of Montacute and Monthermer
over her right shoulder, and her paternal arms England
with a Bordure Argent (Holland) on her left. Clearly,
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Armorial Dress, female

such garments were not merely part of a lady’s
wardrobe, and their use must have been subject to
strict etiquette. However, it should also be
remembered that armorial costume as depicted in
such manuscripts is intended primarily as a vehicle
for armorial display, and does not necessarily
illustrate a contemporary fashion.

Occasionally we discover a case of fashion
triumphing over armorial convention. On the brass of
Lady Say (d. 1473) at Broxbourne, Hertfordshire, the
mantle appears to be ‘tierced in pale’ (divided into
three lengthways) with the paternal quarterings of
Cheyne, Engayne and Pebenham side by side, instead
of quartered: a far more attractive arrangement,
though not strictly in accordance with the
conventions of marshalling. Of course, it may not
always have been possible for all the quarterings to be
shown, and it is sometimes necessary to imagine
‘missing’ coats at the back of a mantle. An example is
to be found in the small brass of Catherine, Lady
Howard (d. 1465), at Stoke-by-Nayland, Suffolk.
Catherine’s paternal arms Or three Pallets wavy Gules
(De Moleyns) are depicted on her left shoulder, but
on her right only the Brotherton, Howard and
Segrave quarterings of her husband’s coat are shown,
those of Warenne, Mowbray and Braose (presumably)
being at the back.

Female heraldic display was evidently taken
seriously, for at the time of the Dissolution the Royal
Commissioners appointed by Henry VII to destroy
records relating to the papal institution and of any
Catholic families who had caused him offence, wrote
to the king concerning the Priory of Christchurch: ‘In
the church we found a monument . . . prepared by the
late Mother of Reginald Pole for her burial, which we
have caused to be defaced and all the arms and badges
clearly to be deleted ...

Full heraldic costume continued to appear on
monuments in the Tudor period: Lady Gascoigne,
first wife of Sir William Gascoigne, and member of
Cardinal Wolsey’s household, is depicted in a brass (c.
1540) at Cardington, Bedfordshire, wearing a kirtle
(now loose-fitting and without a waist) charged with
her paternal arms of Winter, and an overmantle of her
husband’s arms quartering Gascoigne with Picot and
Beauchamp of Bedford. However, it is unlikely that
such costumes were used for practical purposes after
the mid-sixteenth century, except for pageants and
tournaments, and their application in monumental
armory is seen to decline rapidly from this time. By
the Elizabethan period, armorial devices (usually
badges) were used in jewellery and occasionally in
the decoration of costume, but the days of the
ceremonial heraldic mantle were past. However,
armorial dress was sometimes worn by ladies at
festive occasions thereafter, at jacobean tournaments
and at the Eglington Tournament of 1839, for
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example. The most recent manifestation of armorial
costume was that worn by Miss Sarah Ferguson in
Westminster Abbey in 1986, when she married the
Duke of York. Shortly before her wedding, Miss
Ferguson had been granted arms in her own right Or
issuant from a Mound in base a Thistle stalked and leaved
and with three flowers alighting upon that in chief a Bumble
Bee all proper. The thistles and bees of her arms were
incorporated into the design of her dress, train, veil
and shoes, and into the needle-run lace worn by her
bridesmaids.

A word of caution is necessary: it should be
remembered that monumental brasses and effigies
were often commissioned several years (sometimes
decades) before or after the death of those they
commemorate, and the style of costume depicted may
not be contemporary with the date of interment.
Further reading
Anstruther, 1. The Knight and the Umbrella The
Eglington Tournament, 1963.

Ashelford, J. The Visual History of Costume md the
sixteenth century London, 1984.

Cunnington, C.W. and P. Handbook of English Costume
in the Sixteenth Century London, 1970.

— Handbook of English Medieval Costume London,
1973.

Franklin, C.A.H. The Bearing of Coat Armour by Ladies
London, 1923.

Newton, S.M. Fashion in the Age of the Black Prince
Woodbridge, 1980.

Scott, M. The Visual History of Costume — the fourteenth
and fifteenth centuries London, 1984.

Armorial Equestre The Armorial Equestre de la Toison
d'Or et de I'Europe, an early fifteenth-century
manuscript at the Bibliotheque de l'Arsenal, Paris,
contains a series of brilliantly coloured and animated
paintings of the knights of the Golden Fleece,
mounted and depicted with crests, tabards and
caparisons gloriously emblazoned: the quintessence
of heraldic vigour and vivacity (see colour page
101).

Further reading

Pinches, A. and A. Wood A European Armorial
Heraldry Today, 1971.

Armorial Styles The depiction of early arms was very
simple, both in content and treatment, and the
execution of many early rolls of arms suggests that
they were painted by the heralds themselves and
were intended as records rather than finished pieces
of art work.

The size and shape of the shield changed from the
long, almost triangular style of the thirteenth century
to the smaller, heater style of the fourteenth. Crests
were not widely used before the fourteenth century
and were rarely depicted in early armory. In fifteenth-



century England a wide variety of shield shapes
evolved, often gracefully cusped and fluted and a
bouché, i.e. with a notch cut into the dexter chief to
accommodate a lance. They were often shown
‘couched’, suspended at an angle which provided an
asymmetrical and more interesting composition. By
the middle of the century, body armour had become
so efficient that it was no longer necessary for a knight
to carry a shield for defence, and it came to be used
purely as a vehicle for armorial display and was
considerably reduced, both in size and in proportion
to the helm and crest.

Mantling, either jagged or scalloped along its edges
and tasseled, had such an affinity with prevailing
civilian fashion in costume that the influence of one
upon the other seems inescapable.

From the fourteenth century to the first quarter of
the sixteenth, most two-dimensional heraldry was
essentially coloured drawing rather than painting,
executed with the same quill pens that wrote the
accompanying text. The artistic unity in the
manuscripts of artists such as John Rous (1411-91), a
priest skilled both in heraldry and calligraphy, was
lost by the end of the Middle Ages and is only now
being regained.

Armorial style often reflected social change. By the
early sixteenth century, many merchants and
professional men had amassed considerable fortunes
enabling them to live in a style hitherto enjoyed only
by the nobility. The emergence of a merchant or
middle class, and with it aspirations of gentility,
resulted in a widespread adoption of bogus arms and
the heralds’ visitations which attempted to curb this
abuse. The marshalling of arms now illustrated family
relationships instead of feudal dependencies, and
quarterings were acquired and displayed with
enthusiasm. The notion of seize quartiers became
popular and was, for a brief period, considered to
represent incontrovertible proof of gentility. In order
to accommodate such overcrowded quarterings
shields had to be drawn in a much more rectangular
shape, with rounded lower corners.

By the early sixteenth century, heraldry was
increasingly being drawn and engraved on woodcuts
and copper plates for reproduction by printing, and
this too had an influence on subsequent style. Pattern
books containing scrollwork based on classical
acanthus leaf decoration used in architecture were
readily available in workshops, and used extensively
by artists and craftsmen in all media. The depiction of
mantling changed from the comparatively simple
styles favoured throughout the preceding century to
much more elaborate ones based on the examples to
be found in the pattern books.

From the early seventeenth century the helmet was
used to denote rank both by its type and (later) by its
position. Armory had not been used for military

Armorial Styles

‘Coat of Arms of Death’, by Albrecht Durer, 1503.

purposes for several generations, and this is evident
from numerous contemporary grants, the helmets of
which could never have been modelled or worn, and
heraldic artists were faced with the problem of how to
depict a crest which was blazoned as facing in one
direction on top of a helmet which, for reasons of
rank, was obliged to face another! Fortunately, this
convention has been relaxed during the 1980s.

In the seventeenth and eighteenth centuries the
growing importance of social class, and the
corresponding requirement that nobility and gentility
should be recognized armorially resulted in the
proliferation of excessive rules and fanciful practices
in armory, such as blazoning the arms of peers by

German renaissance achievement of arms




Armorial Styles

reference to the names of precious stones instead of
the traditional tinctures. Many of the sillier practices
were transitory, invented by heralds, several of whom
had bought their offices and had little understanding
of armory, intending simply to impress gullible
clients.

Increasing emphasis was placed on the display of
honours, decorations and the insignia of the orders of
chivalry. In the eighteenth century there was, in the
arts generally, a return to Greek and Roman classical
styles. The once strong and beautiful tilting helm was
replaced by one modelled on that of a Greek warrior,
which after repeated modifications was ultimately
transformed into a helmet that could only have been
worn by Donald Duck!

Shields, once so simple and graceful, were replaced
by cartouches borrowed from the sculptor and
cartographer. Arms portrayed within the circlets of
orders filled the available space, in some instances the
shield being dispensed with entirely. The treatment of
the whole achievement became realistic. Lions were
depicted as beasts of nature, often lounging with
studied indifference as supporters beside the shield.
All this reflected what was happening in the fine art of
the century.

Late eighteenth and nineteenth-century heraldry
was, with few exceptions, so sterile as to possess little
artistic merit. Much of it was beautifully executed and
the element of craft was of a high order, but artistic
qualities and an awareness of history were sadly
lacking. The idea, still held by some today, that to
produce good heraldic art did not require any artistic
skill or specialist training was conceived. It was seen
as something apart, divorced from the qualities of
sound draughtsmanship, strong line and good design,
colour and pattern, which are prerequisites in any
other form of graphic art. Armorial tinctures were
thought of necessity to be harsh and primary. At least
one artists’ supplier marketed a set of heraldic
watercolours for the dilettante to colour in the line
illustrations of heraldic books.

Manuals on the art of illumination and heraldic
painting abounded, most of them, for some reason,
written by architects. The instructions contained
therein must inevitably have produced harsh and
insensitive results.

In 1848 the Pre-Raphaelite Brotherhood was
formed. Its objective was to emulate the ideas and
values of medieval art and culture up to the time of
the painter Raphael, and to reject the fussy, trivial and
sentimental work of many contemporaries. The
brotherhood lasted for only a few years but it had a
profound effect on the Art and Craft Movement.
Augustus Pugin was designing architecture, and
much else beside, in the medieval manner. In 1880
Joseph Foster produced his Baronetage and Peerage, and
whatever may be thought of him as an antiquarian he
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made a significant choice in the artists he
commissioned to illustrate it. The two principals were
Anselm Baker, a Dominican monk living and working
at Mount St Bernard’s Abbey in Leicestershire, and
John Forbes-Nixon, a well known heraldic artist of his
day. They produced a series of woodcuts in strong
contrast to the style of their contemporaries;
achievements often asymmetrical in design and full of
vitality, pattern and movement. It may be that they
were, on occasion, rather too self-consciously quaint
and that they abandoned too readily some of the
artistically inconvenient armorial conventions.
However, they brought back to English heraldic art a
much-needed vitality and freshness.

John Forbes-Nixon’s painting was rather less
successful, but Dom. Anselm produced some strong,
delicate paintings of arms, largely without outlines in
an early medieval style, some of which are
reproduced in G.W. Eve’s Decorative Heraldry. They
were two of the first artists to bring back another
important quality into English heraldic art, that also
achieved by the film cartoonist Walt Disney in the
1940s. He recognized the importance of encapsulating
in his characters familiar and immediately
recognizable human and animal characteristics. He
endowed his creations with strong personalities. This
is precisely what the good heraldic artist does,
although not quite to the same extent. Medieval
heraldic lions did not look like real ones, but
contained the ‘lion-ness’ of the beast, the animal’s
essential characteristics as they were then perceived.
Ideally, if there are three lions on a shield, each should
have its own personality. Another interesting
similarity is that the hands of cartoon characters
generally have only three fingers, instead of four, in
order to give more clarity and emphasis, and to
simplify the drawing. Early heraldic lions had only
three toes for the same reason. In the post-war years
Robert Stewart Sherriffs (1908-61), drawing in Punch,
produced weekly cartoons of current films and
theatrical ~personalities. His drawings had a
remarkable strength and economy of line. Some years
ago his obituary revealed that he had trained when
young at Edinburgh College of Art as an heraldic
artist. Others who were similarly influenced were Sir
William St John Hope, Revd E.E. Dorling, and George
W. Eve.

The heraldry produced at the College of Arms
evolved much more slowly. Until the 1930s all the
important innovations in heraldic art were introduced
by artists working independently. But early in this
century Gerald Cobb went as a youth to work at the
College. He was a gifted draughtsman with a strong
sense of design and a natural affinity with all things
heraldic. He was to become perhaps the most
significant figure in contemporary English heraldic
art, and his style, evolved over many years, has had a




greater influence than any other. As is so often the
case, change has been brought about by economic
necessity. The acute shortage and high cost of gold
and fine colours during the Second World War led
Cobb to experiment with techniques which would
make the available materials stretch as far as possible.
From these came his distinctive way of drawing and
painting mantling and motto scrolls, now part of the
College style.

The work of the herald painters today has tended to
integrate increasingly into a corporate style at once
recognizable as that of the College of Arms, owing a
great deal to Cobb’s influence. It is becoming more
difficult to identify the work of a particular artist,
partly because when one evolves a pleasing way of
treating a subject, others are quick to adopt it. The best
of the College work is as good as any produced
anywhere, but it allows of little personal expression or
experimentation.

Most of the two-dimensional heraldry done
professionally outside the College of Arms is
produced by calligraphers. Many have been trained in
the techniques and methods of illumination, and this
enables them to seek the closest bond between the
calligraphy and heraldry, with eight hundred years of
artistic tradition behind them. Unfortunately some
scribes are heraldically illiterate, and although their
writing is of the highest order, their heraldry is not.

There are some graphic artists who have
experimented with heraldry, employing contemporary
graphics techniques and even using computer
graphics in an attempt, as they see it, to update
heraldic design. But heraldry has such a strong
traditional imagery and simplicity of form, that to
depart from it too far invariably becomes self-
defeating. AW
See also ART WORK AND MATERIALS; CALLIGRAPHY;
ILLUMINATION; SOCIETY OF HERALDIC ARTS
Further reading
Child, H. Heraldic Design London, 1979.

Eve, George W. Decorative Heraldry London, 1897
— Heraldry as Art London, 1907.

Fox-Davies, A.C. The Art of Heraldry London, 1986.
St John Hope, W. Stall Plates of the Knights of the Garter
London, 1901.

Von-Volborth, C.A. The Art of Heraldry Poole, 1987.

Armorist One who studies armory.

Armory (i) The function of devising, marshalling and
regulating emblematic representations according to
established conventions, practices and precedents, in
order to create a unue and distinctive symbol by
which authority, hereditary gentility or corporate pre-
eminence may be recognized.

(i) The study of (i).

(iii) A dictionary of armorial bearings listed
alphabetically by surname.

Armory, Origins of

Tomb at Salisbury Cathedral of William Longespée,
Eari of Salisbury, grandson of Geoffrey Plantagenet.

Armory, Origins of True armory is generally
accepted as the hereditary use of an arrangement of
charges or devices centred on a shield. The concept
originated in the feudal society of the High Middle
Ages in Western Europe.

Many  forceful arguments and categorical
statements defining the origin of armory have been
offered; and yet the purpose for which it was intended
remains obscure. Much favoured has been the
argument that armory owes its existence to the need
for identification in battle. The Bayeux Tapestry
depicts Norman knights holding shields decorated
with geometric designs or with dragon-like creatures.
However, none of these formations has been shown
to have become hereditary in any of the Norman
families. By the First Crusade in 1096 such decoration
may even have been replaced by a plain shield. The
observant Princess Anna Comnena describes the
shield borne by the Frankish knights as being
‘extremely smooth and gleaming with a brilliant boss
of molten brass’. There is no mention of anything on
the surface of the shield suggestive of personal or
hereditary devices. In 1127 King Henry I of England
invested his son-in-law, Geoffrey Plantagenet, with a
blue shield charged with gold lioncels. This same
shield later appears on the tomb of Geoffrey’s
grandson, William Earl of Salisbury. It had thus
acquired a significance that enabled it to become
hereditary.

The investing of Geoffrey Plantagenet is generally
regarded as the first known instance of recorded
armory in Europe. Between 1135 and 1155 seals
provide further evidence of shields bearing devices
that were to become hereditary. It is therefore clear
that the second quarter of the twelfth century was
witness to the adoption of personal devices which
acquired significance and characteristics seemingly
different from anything that had existed previously.
What then had brought about this change? The basic
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tactic of warfare, the mass cavalry charge, had
remained unchanged. Certainly from the time of the
Conquest there had been a growing complexity in
armour; but even in 1066 recognition would have
been difficult: this had necessitated William the
Congqueror removing his helmet at the height of the
Battle of Hastings to show that he was still alive. There
is not much here to explain the sudden adoption of
armory in the second quarter of the twelfth century.
Even if such a need for identification had existed, the
shield would have been an unsatisfactory choice to
meet it.

The surface is essentially a two-dimensional object
and can only be viewed from a limited angle.
Furthermore, it was borne on the general level of the
battlefield and rapidly acquired mud, scratches and
battle filth. Much more effective would have been
three-dimensional objects on top of poles, or even
flags; flags flying high above the battlefield were and
continued to be used for identification purposes and
rallying points. Armory was eventually to find its way
on to flags, but this was not applicable to the ordinary
knight of the twelfth or thirteenth centuries, whose
devices would seem to have had a different purpose.
The difficulties in obtaining a clear view of and
identifying a besmirched two-dimensional shield
surface borne at body height in a medieval mélée
would have been further compounded by the nature
of the charges used. An examination of early rolls of
arms will show considerable similarity between
designs as well as duplication of charges. The
thirteenth-century Herald Roll, for example, consists
of one hundred and ninety shields, of which no less
than forty-three contain the lion. Again, this does not
make for easy identification. Even if a would-be
antagonist had gone to the lengths of apprising
himself of his opponent’s arms, it is likely that he
would have been confronted with a difficult task of
spotting those arms with any degree of certainty on
the battlefield. If identification in battle was not a
major factor in the origin of armory, another
explanation must be sought.

The beginnings of armory in the twelfth century
coincide exactly with the sudden explosive advance
made by European civilisations, and known as the
Twelfth Century Renaissance. he sheer exuberance of
spirit and self-confidence inspired by this movement
was manifested in a delight in visual decoration,
which found an obvious outlet on the personal shields
of individual knights. It is perhaps with this spirit
rather than with military tactics that the real origin of
armory should be sought.

Once decorated, shields became objects of personal
pride. As such, there was a much greater element of
the subjective, the wish to have a personal device,
similar to a modern mascot, rather than any objective
desire to provide a practical means of identification
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for others. Undoubtedly this was further stimulated
by the tournament, where pomp and pageantry were
again subjective rather than practical. It is this
subjective element in armory which was to ease the
transition from the Middle Ages to the Modern Era,
and to prove armory’s greatest strength with the
advent of the Tudors. The sixteenth century was to
witness an increasing number of grants of arms to
new Tudor men quite unconnected with battlefield or
tournament. That this could happen so readily
suggests that the nature of armory had remained
largely unchanged from its origins in the twelfth
century.

Rodney Dennys, Arundel Herald of Arms
Extraordinary, tends towards the same conclusion in
his book The Heraldic Imagination, where he suggests
that ‘the elaborate and flamboyant crests worn by the
jousters were, therefore, heraldic status symbols.” The
subjective element manifest by tournament pageantry
was therefore more important than practical reasons
of identification. If this is true for three-dimensional
crests set on the helm, it must almost certainly hold
for flat two-dimensional shield surfaces.

The importance of pageantry and its association
with the tournament excluded those who were unable
to meet the expense, or who were of insufficient social
standing. Lesser gentry did not obtain crests before
the Tudor period, when the social value of the crest
was allowed to depreciate.

The first shields of arms were essentially simple.
Many knights adopted unadorned stripes or crosses,
which may well have owed their origin to bands of
metal or boiled leather which served to strengthen the
wooden shield, and thus offered an obvious surface
for paint. Others, not content with the abstract, chose
specific objects, some of which had obvious desirable
characteristics, such as the masculine and martial lion
and eagle; others yielded a pun on surname or title.

More significant was the use of charges common to
groups of families linked by blood or feudal tenure. It
is possible that the use of such group emblems pre-
dates armory. Beryl Platts has drawn attention to the
Flemish element in the Norman Conquest, drawn
from Flanders and its subsidiary comptés, severally
ruled by descendants of Charlemagne. Her claim is
that each bore emblems which originated with the
Carolingian Empire, and ‘were carried not on shields
but on banners —and on seals, rings, tokens, coins,
badges, and in some cases apparently on breastplates
as well.” Her claim is both sweeping and intriguing. It
is only unfortunate that her book Origins of Heraldry,
though strongly inferential, is tantalizingly devoid of
specific examples to support her argument. If it can
indeed by substantiated, then a Carolingian element
in armory must be accepted. Retained by Flanders and
her allied counties, the practice of using emblems was
then merged with the spirit of the Twelfth Century




Renaissance, transferred to the shield to rise to what is
uncontroversially accepted as armory. Certainly,
future research might be more rewarding if directed
towards the Flemish rather than the Normans.

Like armory, the origin of the heralds is obscure.
The early references to heralds are found in twelfth-
century French poems, where they are usually
mentioned in connection with tournaments. They
were sent out to proclaim a tournament, they
accompanied knights to that event and announced the
jousters as they entered the lists. Perhaps the earliest
known reference to a herald appears in Le Chevalier de
la Charrette, an Arthurian romance written by Chrétien
de Troyes between 1164 and 1172. The herald arrives
on the scene running barefoot and clad only in his
shirt, having pledged his clothes and shoes at the
tavern. This suggestion of somewhat humble
circumstances is further borne out by the heralds’
association with minstrels, and there is evidence for
considerable rivalry between the two callings. Both
heralds and minstrels tended to be itinerant.
However, with the development of the tournament,
heralds were able to raise their status, and many
became attached to specific households. By the end of
the thirteenth century kings of heralds or kings of
arms make their appearance. This development of
specific rank and evidence for heralds co-ordinating
their activities was leading the profession towards the
ultimate formation of the College of Arms in
1484. PG-]
Further reading
Dennys, R. The Heraldic Imagination London, 1975.
Platts, B. Origins of Heraldry London, 1980.

— Scottish Hazard 1985. The Flemish nobility and their
impact on Scotland.

Armourers’ Marks Like most craftsmen, armourers,
swordsmiths and gunsmiths all took great pride in the
pieces they produced, and many craftsmen marked
their products with the aid of a metal punch at the
finishing stage. Many choice pieces were thus
identified, though a number of weapons, especially
guns, bear no maker’s mark at all. Many weapons
were made and supplied to the small trader, who, in
turn, would have his own name applied to the
pieces.

The mark of the Armourers’ Company is a crowned
letter A, and the running wolf in all its various stylized
forms is the mark found on weapons from Solingen,
West Germany. Companies often had their marks
stamped on weapons used by men in their service, the
two prime examples being the VOAC monogram of
the Dutch East India Company, and the heart-shaped
stamp of the East India Company. BC
Further reading
Gyngell, D.S.H. Armourers’ Marks London, 1959.

Arms of Expectation

Arms Specifically the shield of arms, but frequently
used as an abbreviation for coat of arms.

Arms of Adoption The assumption of properly
authorized arms by someone who has no entitlement
to them by descent. This may only be achieved by
obtaining a royal licence, as the result of a ’'Name and
Arms’ clause in a will, for example.

Arms of Alliance Arms marshalled in one shield to
demonstrate the alliance of families by marriage.

Arms of Assumption Arms assumed by the victor in
medieval combat, when a vanquished opponent
relinquished his arms either by death or in return for
his life. Very rare. Not to be confused with ‘assumed
arms’, which are arms borne without authority.

Arms of Community The arms of a corporate body,
sometimes described as impersonal arms.

Arms of Concession Arms conceded as a reward or
used in conjunction with existing arms as an
augmentation by ‘mere grace’. For example, Richard
II's grant of the attributed arms of Edward the
Confessor to Thomas Mowbray, Duke of Norfolk.

Arms of Descent Arms borne by hereditary right.

Arms of Dominion or Arms of Sovereignty Arms
used by a sovereign in the territories over which he/
she has dominion. Arms of dominion are not personal
devices, but are inseparable from the office and rank
of sovereign. The familiar 'Royal Arms’ used by the
British monarchy are arms of dominion, Queen
Elizabeth II's personal arms (which are never used)
being those of her branch of the House of Saxony.
Arms of dominion, whilst following the conventions
of armory, are not subject to the Law of Arms, the
sovereign determining what form they shall take and
how they shall be used. Such are the complex
relationships of the British Commonwealth that a new
personal device was adopted by the Queen (in 1960)
for use when the Royal Arms are considered
‘inappropriate’ (See QUEEN’'S PERSONAL FLAG).

Arms of Expectation A term given to a nineteenth-
century European practice, it being the custom for
single women to divide their shield per pale, placing
their paternal arms on the sinister side, leaving the
dexter blank as a sign that they were resolved to
marry. Lower (The Curiosities of Heraldry, 1845)
suggests that maidens verging on the antique might
consider advertising for a husband in this fashion, the
odious appellation of ‘old maid’ giving way to the
more courteous one of ‘ladies of the half-blank
shield". JC-K
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Arms of Office

Arms of Office Arms borne in addition to personal
arms by holders of certain offices, e.g. bishops, kings
of arms. The English kings of arms have recently
determined that any armiger who is the head of a
body corporate may impale his personal arms with
those of the corporation during his term of office.
Arms so impaled may, therefore, be considered to be
arms of office. Where an office is hereditary, so too are
the arms associated with it. There are a number of
interesting variations: Her Majesty The Queen
Mother, for example, as Warden of the Cinque Ports,
incorporates a narrow panel charged with the Royal
Cypher in the hoist of the Warden’s banner. See also
INSIGNIA OF OFFICE

Arms of Pretension Arms borne to denote a claim to
sovereignty, title, office or territory without actual
possession of it. In 1337 Edward III of England laid
claim to the throne of France and quartered the arms
of France with those of England to emphasize his
claim (France, the senior kingdom in the medieval
hierarchy, being in the first and fourth quarters). It
was not until 1801 that the gold fleurs-de-lis of France
were removed from the royal arms of England!

Arms of Sovereignty see Arms of Dominion

Arms of Succession Defined by Boutell as ‘arms
taken on inheritance to certain estates, manors or
dignities to which insignia appertain,” true arms of
succession are rare, and are often confused with arms
of office, some of which are hereditary. There are
‘estates, manors or dignities’ with which hereditary
insignia are associated, but with the exception of
certain feudal estates which are now vested in the
Crown and which carry with them both arms and title,
armorial bearings cannot normally be transferred
with property unless there exists a corresponding
right of armorial inheritance.

Arraché see Attributes
Arrayed see Attributes

Arriere-Garde The rearguard or reserve of a battle
formation.

Art Heraldique, L’ see Treatises

Arthur, King The real Arthur was probably a military
leader in the post-Roman Britain of the fifth century
who, for a time, resisted the Anglo-Saxon invaders. A
sixth-century writer, Gildas, credits one Ambrosius
Aurelianus with a series of victories over the Saxons,
culminating in the battle of Mount Badon c. 490. The
twelfth-century chronicle of Geoffrey of Monmouth,
History of the Kings of Britain (c. 1138), is mostly pure
fantasy, but it succeeded in raising an obscure and
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shadowy chieftain to the now familiar patriot-king of
the Arthurian legends. The legend-cycle, the ‘Matter
of Britain’, which is to be found principally in early
medieval French verse and prose romances,
especially those of Chretien de Troyes, was later
retold in the anonymous Sir Gawain and the Green
Knight (1360-70), Malory’s Morte d’Arthur (1469 and
later printed by Caxton) and Tennyson’s Morte
d’Arthur (1842).

The ideals of the Fellowship of the Knights of the
Round Table are those of the chivalric code; the Quest
for the Holy Grail by the perfect knight, Galahad, its
highest achievement. It was the breakdown of the
Code of Chivalry by infidelity, disloyalty and
treachery which destroyed the Fellowship, and yet the
mythical Arthur became the object of an international
cult, and his Fellowship the model for the medieval
orders of chivalry.

During Easter 1278, Edward I and his queen
Eleanor were at Glastonbury, where a magnificent
black marble tomb had been erected over the reputed
remains of Arthur and Guinevere. Edward clearly
recognized the political advantages of association
with such an illustrious British king. ‘Round Tables’,
festive pageants and tournaments, were held during
his reign, and these were continued by his successors.
Edward III had a circular house built at Windsor
Castle to accommodate a round table, and at the
conclusion of a great tournament held at Windsor in
1344 Edward took a solemn oath that in time he
would follow in the footsteps of King Arthur and
create a Round Table for his knights. In 1348 the
Order of the Garter was founded. It consisted of
twenty-six knights companion including the
sovereign, and it cannot be by chance that the
subsequent Tudor decoration of the Winchester
Round Table depicts twenty-four sieges, or places,
with the figure of the king occupying a further two.
The Tudor kings were also to acknowledge the
political significance of the ‘Matter of Britain’. Henry
VII, whose claim to the English throne included
descent from Arthur through the Welsh princes,
ordained that his son (also Arthur) should be born at
Winchester; and Henry VIII entertained the Holy
Roman Emperor, Charles V, in the Great Hall at
Winchester Castle in 1522 beneath the Round Table
which hung from the wall, as it does today. Following
repairs to the table in 1516-17 it was decorated in
anticipation of the Emperor’s visit. The table, which is
of oak and measures 18 feet (5 - 5 metres) in diameter,
was painted with white and green segments which
radiate from a Tudor Rose at the centre. These were
the Tudor livery colours and badge. The table was
already in position on the wall of the Great Hall in c.
1463, for the chronicler John Hardynge wrote: ‘The
rounde Table at Wynchester beganne and there it
ended, and there it hangeth yet.” In 1976 a radio-




carbon test on the plank of the table suggested that the
felling date of the youngest tree used in its
construction was c. 1255. A further test was carried
out using a tree-ring dating technique, and this
indicated that the table was made at some time
between 1250 and 1280: during the reigns of Henry
III and Edward 1.

Further reading

Alcock, L. Arthur’s Britain London, 1971.

Ashe, G. The Quest for Arthur’s Britain London, 1972
(contains an excellent bibliography of reference
material prior to 1968).

Barber, R. The Arthurian Legends London.

Geoffrey of Monmouth The History of the Kings of
Britain, ed. L. Thorpe, Harmondsworth, 1966.
Loomis, RS. ‘Edward I: Arthurian Enthusiast’ in
Speculum xxviii, 1953.

See also ATTRIBUTED ARMS and GARTER, THE MOST NOBLE
ORDER OF THE

Artwork and Materials Heraldic painting is based
broadly on the practical experience of the artist
illuminators of manuscripts for over a thousand years,
although there are numerous personal variations.
Firstly, the drawing is made, then it is traced down,
the major outlines are put in, then the metals or their
equivalents are applied, followed by the basic ground
colours. These are then modelled up, any required
detail added and lastly any lettering for mottoes or
names.

It is essential to work cleanly rather than trusting to
subsequent cleaning up. A drawing of the arms
should be made with a fairly hard pencil (HB) on
good quality cartridge paper. The complexity of the
drawing will depend on the skill of the draughtsman
or woman. From this drawing the tracing is made,
with great care, for the better the tracing the better will
be the finished result. Tracing paper should be of the
best medium-weight quality and a hard (3H) pencil,
kept sharp, used.

It is helpful to crease the tracing paper and position
it so that the crease lies vertically down the middle of
the drawing, where it should be taped while the
tracing is made. When this is transferred to the
working surface on which the painting is to be done,
be it paper, board or vellum, one should go over every
line of the design, on the reverse of the tracing, using a
soft pencil. Never scribble or shade on the reverse, as
this makes a mess on the finished drawing when
transferred. The lines of the tracing can then be gone
over on the right side with a hard pencil or stylus, and
checked before lifting to make sure that the transfer is
complete and nothing has been omitted.

The most suitable materials on which to paint are
good quality cartridge paper, or what is sold in Britain
as ‘Fashion Board'. Calfskin vellum produces the most

Artwork and Materials

beautiful and permanent result, but is very expensive
and difficult for the inexperienced to use. The main
outlines can be putin first. Those that are geometrical,
straight lines and parts of circles, in the outlines of
shields for instance, can be made with draughtsman’s
pen and compass. The remainder must be done
freehand with the finest quality sable brushes, size 0
or 00. Good brushes are expensive, but if looked after
properly each will outlast several cheaper ones. They
should never be allowed to dry full of paint.

Outlining is best done in a darkish brown, though it
is by no means essential that the line should be the
same colour or thickness throughout the painting.
With careful painting afterwards, lines should only
need minimal restoration before the work is
complete. Pure black should never be used for any
part of a painting.

When the main outlines are in place the metals are
applied. If the working surface is fairly white, argent
can either be left unpainted or a metallic silver
watercolour used, but this can look heavy. Gold may
be represented either by a suitable yellow or put in
with a gold watercolour. This will, in time, tarnish to a
dirty brown. Real gold, called by illuminators ‘Shell
gold’, is by far the most beautiful and lasts indefinitely,
but is very expensive and difficult to use well.

The ground colours of the remaining tinctures are
next painted in, and when quite dry are modelled up
as little as is absolutely necessary with two or three
darker tones of the same colour. This must
presuppose some knowledge of three-dimensional
form and can never be really successful if slavishly
copied from examples done by others, without
understanding.

The best paints to use are gouache colours, which
are basically the same as water colours but
deliberately made opaque, so that in theory any one
can be painted successfully over any other. In practice
this is not always so, and it is advisable to work from
light to dark. This ability is particularly useful when
painting small detail so that, for instance, a sable field
may be laid complete and, when quite dry, a white or
silver lion painted in on top of it. This cannot be done
with artists” watercolours.

Some of the best gouache colours are marketed in
Britain under the trade name of Designers Colours,
and are classified in three groups: A, B and C in
decreasing order of permanence. Some of the colours
in group C fade very quickly under prolonged
exposure to daylight and should be avoided when
possible. When several colours are mixed together
they tend to lose their brilliance, so that excessive
mixing should be avoided. Gouache colours should
be mixed to the same consistency as thin cream. In a
good heraldic painting, each part should be clearly
and concisely stated. It is better to do something
simple and well, rather than elaborate and poorly.
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Artwork and Materials

TINCTURE BASE COLOUR

Or Brilliant Yellow

Argent left unpainted

Gules Scarlet Lake

Azure Cerulean Blue

Vert Winsor Emerald

Sable Dark Grey

Purpure Light Purple + Zinc White
Tenné Orange Lake Light
Sanguine Alizarin Crimson

Murrey Magenta + Zinc White
Outline Burnt Sienna + Lamp Black

The above colours are only a guide, and depend for their successful use on the skill of the artist.

Recommended Designers’ Colours

MODELLING COLOURS

Burnt Sienna + Vandyke Brown
Zinc White + Dark Grey

Alizarin Crimson + Havannah Lake
Cobalt + Prussian Blue

Cyprus Green + Prussian Blue
Lamp Black or Zinc White

Prussian Blue + Alizarin Crimson
Aljzarin Crimson + Magenta
Havannah Lake

Alizarin Crimson

Detail should only be put in if its omission detracts
from the clarity of the arms. Ordinaries and charges
should fill comfortably the available space without
overcrowding. The shield in an achievement must
have pride of place.

The helm should sit well on the shield but not be so
prominent as to vie with the arms for attention. The
crest should be large enough and drawn so as to sit
firmly upon it, facing in the same direction when
possible. The mantling should flow gracefully from
the crown of the helm with well balanced areas of
colour and fur or metal, and not curling about the
crest so as to obscure it.

The whole achievement should form a well-
balanced shape, complemented at the based by
compartment or motto ribbon to make an integral
whole. The lettering of names or mottoes looks best
when written by those with some calligraphic skill.
Most herald painters put them in with a fine brush,
which does not look as well as pen and ink and takes
much longer. For those without either skill or
experience, instant rub-down letters are the best
solution, if somewhat expensive. AW

Further reading

Eve, G.W. Heraldry as Art London, 1907.

Mayer, R. The Artist’s Handbook London, reprint
1975.

Metzig, W. Heraldry for the Designer New York, 1974.
See also ARMORIAL STYLES, CALLIGRAPHY, ILLUMINA-
TION and HERALDIC ARTS, SOCIETY OF

Arundel Herald of Arms Extraordinary Arundel
Herald was originally a private herald in the
household of Thomas Fitzalan, Earl of Arundel. He is
known to have served the Earl both in Portugal in
1413 and later in France, where he attended his dying
master in October 1415. The title was revived in 1727
and the badge, assigned in 1958, is derived from that
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of the Fitzalan earls of the fourteenth century, and a
supporter in the arms of the present Earl Marshal A
Horse courant Argent in its mouth a Sprig of Oak proper.

Ascending see Attitude
Ashmolean Tract see Treatises
Ashmole Tract see Treatises

Aspilogia A word meaning ‘armory/heraldry’, coined
by Sir Henry Spelman (1564?-1641) as the title to his
Latin treatise on coats of arms. The Dictionary of
National Biography and the Revised Medieval Latin Word
List assign the appearance of the word to about 1595,
perhaps earlier. Sir Anthony Wagner in A Catalogue of
Mediaeval Arms (1950) argues that on etymological
grounds a better form would have been ‘Aspidologia’,
but retains Spelman’s innovation on the basis of long
tradition JC-K

Assurgant see Attitude
Astral Crown see Crest coronet
At gaze see Attitude

At speed see Attitude

Arundel badge




Attainder Made after a judgement of death or
outlawry on a capital charge, a declaration of attainder
by act of parliament resulted in the absolute forfeiture
of all civil rights and privileges. Frequently applied
during the Middle Ages in association with charges of
treason, when a declaration of attainder implied also a
‘Corruption of Blood’, whereby goods, lands, titles
and armorial bearings of an attainted person could not
be inherited by his heirs until the attainder had been
revoked also by act of parliament. Lands, and any
rights in them, reverted to a superior lord subject to
the Crown'’s rights of forfeiture. During the Wars of
the Roses, acts of attainder were regularly used by one
side to liquidate the other. However, it is interesting to
note that during the period 1453 to 1504, of 397
attainders no fewer than 256 were reversed. Attainder
was ended as recently as 1870 by the Forfeiture
Act.

Attired see Attributes

Attires see Deer

Attitude The posture or inclination of an armorial
charge. Most charges, other than beasts, are depicted
in an upright position except when borne on a bend
or bend sinister. When another attitude is depicted, or
when clarification is considered necessary, reference
is made either to the geometry of the ordinaries (e.g. a
Lance palewise, two Keys saltirewise) or to a variety of
armorial terms, each of which has a specific meaning.
If a charge emerges from the side of the shield or from
an ordinary, its precise position and attitude should
be given, e.g. issuing from the dexter chief bendwise.

Four-footed and chimerical creatures conform for
the most part with the attitudes of the lion illustrated.
Beasts are blazoned in the following order: (i) bodily
attitude(s); (ii) position of head; (iii) inclination of tail.
In the following example, the griffin’s attitudes
(segreant, reguardant and tail coward) precede its
ATTRIBUTES (beaked, membered and tufted): A Griffin
segreant reguardant tail coward Sable beaked membered and
tufted Or.

abouté end to end

addorsed back to back

affronty head and body facing observer

appaumé hand or gauntlet open showing
palm

arched bent in the form of an arch

ascending of a bird taking flight

assurgant rising from, e.g. the sea

at gaze of a stag standing with head
facing observer

at speed of a stag courant

aversant

bicorporate

braced
caboshed

chase, in full
clenched
climant

close

coiled

combatant

contourné
conjoined
couchant
counter

counter passant

counter rampant

courant

course, in full
coward or cowed
debruised

displayed

distilling
dormant
elevated
embowed
encircled
endorsed
enfile
enhanced

ensigned

entoured
environed

erect

Attitude

clenched benediction, in a hand
raised with first and second
fingers erect

lions combatant sharing the
same head

interlaced

an animal’s head affronty and cut
off with no part of the neck
showing (not lions, leopards or
panthers, to which the term
‘face’ applies)

of a hound in pursuit

a closed gauntlet

a goat rampant

of a bird with the wings close
to the body or a bascinet with
the vizor closed

of a snake, head erect

two rampant beasts facing one
another

reversed to face the sinister
joined together (also cojoined)
(see figure of lion)

prefix meaning opposite

two passant beasts back to back

two rampant beasts back to
back

running at speed

of a hound in pursuit
the tail between the legs
overlaid

with wings expanded —
‘spreadeagled’

shedding drops of

(see figure of lion)

pointing upwards

curved or bent

of a serpent when coiled
back to back

passing through

raised above normal position

having a charge placed above,
e.g. a crown

surrounded by
encircled by
upright (applied only to charges

which are not normally so
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Attitude

extended
face

flexed
flotant

forcene

glissant

guardant

hauriant
inverted
involved

issuant

lodged

lure, in

naiant
naissant
nowed
open
oppressed
overt
passant
pendent
perched

piety, in its

preying
pride, in its

raised

rampant
reflexed
reguardant

respectant

reversed
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depicted, and to beasts such as
the wyvern which have no
hind legs)

of a tail when held in a
horizontal position

the head of a lion, panther, etc.,
when caboshed

bent or bowed
floating (of flags and ships)

a rearing horse with both hind
hooves on the ground (also
enraged)

of a snake when gliding

head turned to face the
observer

of a fish, head upwards
downwards, inverted
encircled

emerging from behind or
proceeding from

of a stag when couchant

two wings joined, the tips
upwards

swimming

emerging from the midst of
knotted

of a book

overlaid

open (of wings)

(see figure of lion)

hanging from

of a bird when standing on an
object

of a pelican when wounding its
breast with its beak and
nourishing its young with blood

devouring prey

of a peacock (or turkey) affronty
with tail displayed

of a portcullis, only the lower

portion showing within the
gateway

(see figure of lion)
curved backwards

a beast looking over its
shoulder

of beasts facing each other

inverted

rising or rousant

salient
segreant
sejant
shut
soaring
spancelled

springing

statant

stooping

suppressed
transfixed
transfluent
traversed

trian aspect, in
tricorporate

trippant

trotting

trussed

trussing

uriant or urinant
veneration, in

vigilance, in its

vol, a

volant
vorant

vulning

of a bird about to
take wing

(see figure of lion)

of a griffin when rampant
(see figure of lion)

of a book when closed
flying upwards

fettered (of a horse)

of a deer having both hind
hooves on the ground, the
forelegs raised and bent

(see figure of lion)

of a bird of prey swooping on
its quarry)

overlaid

pierced

water flowing through or beneath
facing the sinister

position of head between
guardant and profile

three beasts pallwise sharing
the same head

a walking stag

of a horse

of wings when folded

of birds when devouring prey
of a fish when diving

kneeling as if in prayer

of a crane when standing on one
leg and holding a stone in the

other md should it fall asleep the
stone will drop and awaken it!

two wings joined, the tips
upwards

flying horizontally
devouring

wounding to produce blood

Attributed Arms Arms devised for someone who
was incapable of bearing them. The heralds both of
the medieval and post-medieval periods (the latter
known as the ‘Heraldry of the Decadence’) shared
with artists and writers of the time a sense that the
characters of ‘history” were somehow familiar
contemporaries. Just as King Arthur, Charlemagne,
Prester John and King David would be depicted in
medieval costume and leading medieval lives, so too
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Attributed Arms

the heralds determined that, because all persons of
consequence in their society were armigerous, so too
were the characters of their religion and the heroes of
legend and history.

Armorial bearings were devised and attributed not
only to persons but also to concepts and abstractions.
The Scutum Fidei or ‘Arms of Faith” were devised to
symbolize the Trinity, consisting of a diagrammatic
representation of the triune nature of the Holy Trinity
in silver on a red field, gules being the colour of rulers
and princes (see CHRISTIAN SYMBOLS). The religious
concepts of the Precious Blood, the Passion of Christ,
and the Assumption of The Blessed Virgin Mary were
provided with arms, as were the saints and martyrs,
the apostles and disciples and the Old Testament
prophets and kings. To the Blessed Virgin Mary were
attributed several armorial devices, the most beautiful
of which depicts a heart, winged in allusion to the
angel of the Annunciation, pierced by a sword all on a
blue shield to signify piety, recalling St Luke: "Yea, a
sword shall pierce through thy own soul also, that the
thoughts of many hearts may be revealed.” However,
of all the symbols associated with the Virgin it is the
white lily which immediately springs to mind
(another attributed coat of arms, again with a blue
field, shows a gold vase containing three white lilies)
and it is almost certainly in the beautiful curves of the
Madonna Lily that the armorial fleur-de-lis has its
origins. Early heralds were naturally reluctant to
attribute arms to Christ or to represent his person
armorially, the most glorious exception being the
attributed arms of the enigmatic Prester John: Azure
upon a Passion Cross Gold the figure of Christ Crucified
Argent. However, the Instruments of the Passion were
frequently depicted on shields and clearly these were
considered to be personal emblems of Christ — the
Arma Christi or Scutum Salvationis (Arms of Salvation).
The Boke of St Albans tells us of ‘that gentilman Jhesus
... Kyng of the londe of Jude and of Jues, gentilman
by his Modre Mary, prynce of Cote amure. The
hierarchical world of the Heavenly Host reflected the
medieval obsession with rank and function, each of
the nine Orders, descending from Seraphim through
Cherubim, Thrones, Dominions, Virtues, Powers,
Principalities and Archangels to Angels, possessing
its particular attributes and performing specific
functions. Many of the better known members were
considered to be armigerous: the Archangel Michael,
for example, bore Argent a Cross Gules.

Not to be outdone, Satan himself bore arms (as a
former Seraphim he was assumed to be armigerous)
and to him were attributed Gules a Fess Gold between
three Frogs proper, a reference to the Book of
Revelations in which St John tells us how he saw
‘three unclean spirits like frogs come out of the mouth
of the dragon . . . for they are the spirits of devils." The
heralds of the ‘Decadence’ were particularly
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systematic, beginning with Adam (Gules) and Eve
(Argent), the coats being combined with Eve’s in
pretence. Abel correctly quartered his paternal and
maternal arms, though Cain, upon whom God ‘set a
mark’, was required to difference his arms with
engrailed and indented lines of partition. Joseph,
whose multi-coloured coat should have been a ‘gift’ to
the heralds, bore simply Chequy Sable and Argent. To
King David was attributed a gold harp on a blue field.
But we must not mock the medieval mind. The need
for symbolism — particularly religious symbolism —
was fundamental and an essential adjunct to the
desperate search for salvation. Banners of the Trinity,
Christ’s Passion and the Blessed Virgin Mary
accompanied the medieval army into battle, and many
a warrior emblazoned the inside of his shield with
religious emblems. Our churches provide abundant
evidence in their glass and architectural decoration
not only of medieval symbolism but also of the
continued use of many of those devices today.
Charges from the arms attributed to historical and
legendary characters and to ancient kingdoms are
much in evidence in the heraldry of civic and
corporate bodies throughout Europe. For example,
the three seaxes (notched swords) of the kingdoms of
the East and Middle Saxons and the gold martlets
(swallows) of the South Saxons may be found in
numerous civic coats of arms throughout southeast
England. To King Edward the Confessor, the heralds
attributed five doves surrounding a gold cross (early
devices depicted on his coinage) on a blue field. These
arms later found their way into the heraldry of
Westminster and the cross or doves into the arms of
many other towns with which he is associated.

Examples of arms attributed to legendary
characters are legion: to ‘King’ Arthur, the semi-
mythical Romano-Briton, are attributed both Azure
three Crowns Gold and Vert a Cross Argent in the first
quarter The Virgin holding the Christ Child Gold. The
Knights of the Round Table were armigerous, each
accumulating a variety of coats of arms (the heralds
being unable to agree on a definitive list). To Uther
Pendragon were assigned the arms Or two Dragons
addorsed crowned Gules, and to Merlin Sable semy of
Plates. The list of such arms is endless, as is the variety
of arms attributed to each character by successive
generations of reverential heralds. Identification of
attributed arms can be great sport — but beware!
Occasional instances are known of medieval tombs on
which attributed arms are emblazoned, usually those
of the patron saint of the deceased. Marshalling is not
to be recommended!

Attributes The properties and appendages

associated with an armorial charge.
All charges have attributes (even the humble



roundel is round and flat!), and for the most part
these are implicit in the terminology of armory,
e.g. a male Griffin has no wings, a Griffin does.
However, when variations occur or additions
made they should be specified, e.g. a mullet is
always depicted as having five points, a six-
pointed mullet should be blazoned a Mullet of
six points, therefore. The armorial vocabulary
provides us with many terms to describe the
properties and appendages of a charge. Some of
these refer to its ATTITUDE, others describe such
details as the tincture of beak, claws, tongue,
etc, though there are certain conventions of
BLAZON which render the inclusion of some of
the more common attributes superfluous.

In the following example, the attitude
(rampant) precedes the attributes, and the
minor charge supported by the beast is
blazoned separately. Notice also that repetition
of the tincture Or is avoided by using the word
Gold. Issuant from an Ancient Crown Or a demi-
Bull rampant polled Sable winged unguled tufted and
having an Unicorn’s Horn Gold and holding between
the forelegs a Bristol Nail Argent (Campbell-Kease,
see colour page 250).

accorné having horns or attires

acorned bearing acorns

aislé having wings

a la cuisse at the thigh

alerion without legs or beak

alisé rounded

annelled ringed, e.g. a bull

annuletty terminating in rings

armed having teeth, talons, horns or
claws (beasts) or wearing armour
(cap-a-pie = fully armed)

arraché torn off

arrayed richly apparelled

attired having antlers

aulned bearded (of corn)

banded encircled with a band or ribbon

barbed describing the head of an arrow
or describing the sepals of a
rose

barded of a horse bridled, saddled and
armoured

beaked describing the beak of a bird or
monster

belled having a bell or bells attached

blasted of a tree without leaves

blemished
bound

bridled
bristled

burgeonee

cabled

caparisoned

chained
clasped
coded

collared
combed

complement, in her

corded
crested
crined
crowned

couped
couped close

cuffed
dechaussé
defamed
demi
dented

disarmed

dismembered

doubled
double-headed
edged

embattled

embrued

enflamed

enraged

en soleil

equipped
eradicated

Attributes
broken
describing the cover of a book
having a bridle
having bristles (e.g. boar)

of a fleur-de-lis with ‘petals’
about to open like buds

having a chain or rope attached

of a horse barded and covered by
an armorial or ornamental cloth

being possessed of a chain
describing the clasp of a book

having a scrotum of a different
tincture

having a plain collar
describing the crest of a cock

descriptive of the moon when
full
tied with a cord

combed (a cock)

describing hair or a mane
having a crown

cut short by a straight horizontal
line

cut short by a straight vertical
line

having cuffs

dismembered

having no tail

only upper half depicted

having teeth of a different
colour

without claws, beak, horns, etc.

of a beast with head, paws and
tail separated from body

having the lining turned up
having two heads

describing the surface formed by
the closed pages of a book

having crenellations

spattered or dripping with
blood

flaming

having tongue and claws of a
specific tincture

surrounded by rays of the sun
fully armed

uprooted
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Attributes

erased

erased close

eyed
feathered
figured
finned
fired
flamant
flighted
fluted
foliated
fourché
fracted
fringed
fructed
fumant
furnished
garnished

gemmed
glory, in his
gorged

gringoly

guarded
habited
hafted

helmed
hilted

hooded
horned
imbrued

incensed

inflamed
irradiated
jelloped

jessant
jessed

langued
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torn off in a horizontal plane
leaving a ragged edge

torn off in a vertical plane
leaving a ragged edge

having eyes of a specific colour
describing an arrow

having a human face

having fins of a different colour
ignited

in flames

describing an arrow

of a pillar

having leaves

forked, e.g. of a tail

broken

having a fringe

bearing fruit

emitting smoke

a horse caparisoned

adorned, decorated

having or describing a precious
stone

descriptive of the sun when
depicted in full

encircled about the throat with,
e.g. a crown

embellished with serpents’
heads

having the lining turned up
clothed

describing the handles of tools
and weapons

wearing a helmet

describing the handle and guard
of a weapon

of a hunting bird when hooded
describing horns
see embrued

having flames issuing from
mouth and ears

in flames

surrounded by rays of light
having wattles (of a cock)

emerging, springing forth
having thongs attached

describing the tongue of a
creature

leathered
leaved

legged
lined
maned
masoned
membered

mutilé
muzzled
nimbed
pierced

pizzled
plenitude, in her

plumed
polled
pommelled

purfled
queued

queue fourché
quilled

rayed
rebated
replenished

ringed
rompu

sans wings

sangliant
seeded

sexed

shafted

splendour, in his

describing the cover of a book
having leaves

describing legs, usually of a
bird

having an inside lining or
having cords or chains attached

having a mane of a different
colour

describing the cement of
brickwork or other masonry

describing the legs of a bird or
griffin

dismembered

having a muzzle

encircled with a nimbus
perforated

having a penis of a different
colour from the body

descriptive of the moon when
full

having a plume of feathers
having the horns removed

describing the pommel of a
weapon

decorated (of material)

tailed

the tail of a beast divided at its
mid point

describing the quill of an ostrich
feather

having rays

cut short

filled

having a ring, e.g. that in a bull’s
nose

broken

without wings: descriptive only
of creatures who are normally
possessed of wings

blood-stained
having seed vessels (of flowers)

having genitals of a different
colour from the body

of the shaft of a weapon slipped
having a stalk (of a leaf, flower or
twig)

descriptive of the sun when
depicted in full spurred having
spurs (of a cock)




steeled
stringed
studded
sur le tout
tasselled
towered
tufted

unguled

vambraced
veiled

vervelled

vested
viroled

voided

voluted
vulned

winged

wattled

wreathed

being of steel

having a string or strings
having studs

over all

having tassels

having towers

having tufts of hair on tail, limbs,
etc. (of beasts)

describing the hooves of
animals

wearing armour (of an arm)
having a veil

having thongs with rings
attached (of hawks, etc.)
clothed (usually of vestments)
having decorative bands

of a charge, the centre of which is
removed to reveal the field or
another tincture

encircled

wounded

having wings, descriptive only of
creatures who would not
normally be possessed of wings
of the wattles of a cock

‘wreathed about’, encircled by,
e.g. a garland

A well-attributed beast: A Griffin passant queue
fourché Sable armed and langued Azure membered
beaked collared and chained Or the forepaw resting
on a closed Book bound Gules clasped edged and
irradiated Gold.

Augmentations of Honour Augmentations of
honour are armorial ‘additions’ of great esteem,
usually awarded by a sovereign to subjects deemed
worthy of signal recognition. They are of two kinds;
the first, now rare, being awarded by ‘mere grace’, the
second being won by merit.

In the first category are such augmentations as
those granted by Richard II (1377-99) to his kinsmen
Surrey, Exeter and Norfolk, who were permitted to
assume the attributed arms of St Edward the
Confessor in addition to their own devices, and the
three crowns of Ireland, borne within a silver border,
to Robert de Vere as Lord of Ireland. In our own
century the grant of supporters to Captain Mark
Phillips, Princess Anne’s husband, may be regarded
as an exceptional augmentation.

In the second category there are many instances,
again down to the present century, of augmentations
granted as rewards for persons performing some
outstanding act of valour or service. Such
augmentations seem to have existed since the earliest
days of armory. There is the story that in the year 1305
a member of the Dodge family was awarded the
device of a woman'’s breast distilling drops of milk,
allusive to the grantee’s generosity in supplying the
army of Edward I with provisions. However, the
charge is probably a canting one, a ‘dug’ being a
nipple. Another early ‘augmentation’ of doubtful
provenance dates from 1356 when, after the battle of
Poitiers, Sir John de Pelham was supposed to have
been awarded two round buckles with thongs to
commemorate his capture of the French king. It is true
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that the Pelham arms were quartered with the buckle
device in the seventeenth century, but it is more likely
that this was adopted as a personal badge following
Poitiers and was not, therefore, a true augmentation.
Pelham also adopted a badge of a caged bird, allusive
to his capture of the French king. Clearly, many such
‘augmentations’ were acquired through family
tradition and through the later adaptation of personal,
commemorative badges into armorial devices.

An early augmentation of proven worth was that
given to Piers Legh, who fought in the Black Prince’s
division at Crecy (1346), but whose family had to wait
until the sixteenth century for the award to be
promulgated. John Codderington, Henry V’s banner-
bearer ‘in battaile, watch and ward’, bore in his arms a
red fess and three red lions on silver. In the following
reign, his services were rewarded by an augmentation
which deliberately broke the tincture convention: his
fess was changed to embattled counter embattled Sable
fretty Gules. Thomas Howard, the first earl of Surrey,
the victor of Flodden Field (1513), was awarded an
escutcheon charged with a demi-lion pierced in the
mouth with an arrow within the double tressure flory
counter flory of the Kingdom of Scotland. This, the
‘Flodden Augmentation’, is borne on the silver bend
in the arms of the dukes of Norfolk to this day,
commemorating Howard’s victory and granted ‘that it
may be known to all that [victory] was achieved by
the generalship, guidance and governance’ of their
illustrious ancestor. The arrow refers to the fact that
King James IV of Scotland was discovered after the
battle with his body pierced with arrows. Also in 1513,
Sir John Clerk, who had captured the Duc de
Longueville at the ‘Battle of the Spurs’, was granted as
an augmentation a canton depicting on a blue field a
silver demi-ram (the Duc’s supporter, appropriately
dissected) and two fleurs-de-lis with a silver baton
sinister over all.

An interesting instance from the Elizabethan period
is the gift (reputedly by the Queen’s express
command) of a complete coat of arms to Sir Francis
Drake, who had been using the arms of ariother family
of the same name, the Devonshire Drakes, who bore a
red wyvern. A dispute between the two Drakes, which
ended in Sir Bernard Drake, the lawful owner of the
wyvern, boxing Sir Francis’ ears, was resolved when
Queen Elizabeth declared ‘that he had earned better
arms for himself, which he should bear by her special
favour’, and she thereupon granted him arms and
crest to commemorate his famous voyage: Sable a Fess
wavy between two Estoils (Pole Stars) and for a crest a
Ship being drawn round the Globe by the Hand of God
issuant from Clouds. However, Sir Francis had not
finished with the unfortunate Sir Bernard, for, quite
without authority, he added to his ship crest Sir
Bernard’s red wyvern, suspended from the rigging by
its heels!
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The English civil war of the seventeenth century
occasioned devices of augmentation both from the
hands of King Charles I and from his son. In 1645
Charles I empowered Garter King of Arms to award
valiant royalists augmentations of honour. One
notable grant was that to Dr Edward Lake who, for
services to the king, was given a quartering of honour
which included sixteen escutcheons, said to represent
the sixteen wounds the doctor received at the battle of
Naseby (1645). Other augmentations granted during
the Stuart period included that to Major Carlis (later
Carlos, in tribute to his sovereign). To commemorate
his precarious refuge with the king in an oak tree after
the battle of Worcester (1651), he was granted arms
Or on a Mount in base Vert an Oak Tree proper fructed Or
surmounted by a Fess Gules charged with three Imperial
Crowns of the third. Colonel Newman, who also aided
Charles II at Worcester, was granted an augmentation
of an Escutcheon Gules a Portcullis imperially crowned Or,
recalling Newman’s service in enabling Charles to
escape through the city gates after the battle. There
are numerous other grants of augmentations of
honour, made to supporters when ‘the King enjoyed
his own again’, and these record his escapades and the
bravado of those who served him, as well as any
historical novel.

During the Stuart period, the family of Churchill
received two augmentations of honour. The first was
granted to Sir Winston Churchill for services to
Charles I, and comprised a Canton of St George. The
second, to his son John, Duke of Marlborough,
following his victory at Blenheim, was an Escutcheon of
St George charged with another of France Modern to be
borne in chief on his quartered arms.

Two augmentations granted to members of notable
Scottish families during the troubled seventeenth
century relate to the keeping of that country’s royal
regalia during the civil war. The jewels were entrusted
to the Keith family Earls Marischal of Scotland, and Sir
John of that Name, 1st earl of Kintore, was granted an
inescutcheon of Gules a Sceptre and Sword in saltire in
chief the Royal Crown within an orle of Thistles Or. The
second award was to George Ogilvy of Barras who,
having played a part in saving the Crown Jewels, was
created a baronet and assigned the arms Argent a Lion
passant guardant Gules holding in the dexter paw a Sword
proper defending a Thistle ensigned with a Crown Or in the
dexter chief point.

Until the eighteenth century most augmentations
were fairly restrained in design, but changes in
fashion and the influence of ‘new money’ introduced
what we may regard as vulgar practices in the design
of armorial bearings, and augmentations were not
excepted from this deterioration. Perhaps the worst
(and best known) example is that of Horatio Nelson,
who after the Battle of the Nile was allowed A Chief
undy containing a landscape showing a palm tree, a



disabled ship, and a battery in ruins. After Nelson's
death a second augmentation was granted as A Fess
wavy Azure charged with the word Trafalgar Or. These
two additions almost obliterated the original arms Or
a Cross patonce sable, and to modern eyes completely
ruined them. The augmentation granted to Arthur
Wellesley, Duke of Wellington, was more muted and
comprised an inscutcheon of the Union Badge of the
United Kingdom.

At this time many augmentations of honour
incorporated objects from the wars both on land and
sea. Those granted to Lord Gough for his victories in
the Peninsular War and in India included a fortress, a
French eagle, and the words ‘China’ and ‘India’. The
grant to General Ross, who won the Battle of
Bladensburg during the war of 1812 and then took the
city of Washington itself, was granted the augmentation
of an arm holding the flag of the United States with a
broken flagstaff. There were many more of a similarly
ostentatious kind. Not all augmentations granted
during this period were for deeds of valour or
derring-do, nor indeed were they flamboyant. Just
before the 1914-18 war Sir James Reid, a royal
physician, was granted on a Chief Gules a Lion passant
guardant Or, and two other doctors attendant on the
royal family — Sir Frederick Treves and Sir Francis
Laking — received augmentations bearing the lion of
England.

Since that time very few augmentations of honour
have been assigned; the City of Cardiff, on being
declared the capital of Wales, was granted the Queen’s
royal badge for Wales suspended from the neck of
each of its supporters, and in 1963 the former
Governor-General of Canada, the Rt Hon. Vincent
Massey, was given a blue canton charged with the
crest of Canada. With the possible exception of the
supporters granted to Captain Mark Phillips on his
marriage to the Princess Anne, there have been no
further grants of augmentation by grace or for merit.
An interesting modern instance of what at first sight
appears to be an augmentation of honour, but which
in fact is not, concerns the armorial bearings of the
island of Malta, which carry a representation of the
George Cross in the dexter chief. This charge is an
integral part of the arms assigned to Malta in 1964
when she achieved independence, replacing the arms
borne by the island as a colony.

In Europe, augmentations (or similar marks of
favour) have, from early times, been granted by
appreciative rulers to loyal subjects. The following
instances are typical:

France The use of devices taken from the royal arms
was the normal favour. This is exemplified in the case
of the family of Jeanne de Arc (given the surname du
Lys by the French king) which was granted the
addition of a fleur-de-lys, Jeanne herself receiving an
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augmentation of a sword. The addition of a ‘roundel
of France’ (a blue circle carrying three gold fleurs-de-
lys) was granted to Piero de Medici.

Belgium The Belgian kings (after 1831) have granted a
number of augmentations in the form of a canton
carrying the Belgian flag. A rather nice exception to
this was to Francois Dhanis in 1894, who was
permitted to assume, on a chief, the flag of the Congo
where he had been an inspecteur d’etat.

Spain Augmentations in this country were frequently
charges of an allegorical nature. The arms of two of
the most distinguished Castilian families have
picturesque additions which show representations of
manacled Moorish sovereigns in allusion to the
history of Spain. The arms of the Davila family bears
the ‘augmentation’ of the French king chained to a
bridge, illustrating the victory of Don Diego de Avila
at the Battle of Pavia in 1528.

Portugal Various charges placed on a bordure appear
in Portuguese augmentations. (In both Portugal and
Spain the bordure is a symbol of strength.) A
favourite device employed the use of escutcheons
(quintas, or silver roundels) from the Portuguese royal
arms placed within a distinctive bordure.

Norway and Sweden These Scandinavian countries
were often at war with each other, and the
augmentations granted to their armigerous families
reflect the strife. One unusual example concerns the
Spens, originally from Scotland, but who settled in
Sweden in the seventeenth century. Sir James Spens,
who helped to bring peace between Norway and his
adopted country, was made a Swedish baron, and his
arms were augmented with a canton showing the
three crowns of Sweden.

Denmark Peter Wessel (later surnamed Tordenskjold
when ennobled) was granted arms consisting entirely
of augmentations. His crest, which bore a white
eagle’s leg holding a thunderbolt (tordenskjold)
between two naval ensigns, alluded to the naval
exploits of this famous commander.

Prussia The renowned field marshal Leberecht von
Bliicher was granted new armorial bearings in 1814
on being created Prince von Wahlstatt. Except for an
inescutcheon and the crest the complete achievement
consisted of augmentations: the eagle of Prussia, a
field marshal’s baton crossed saltirewise with a sword
enfiled by a laurel wreath, and the Iron Cross. SS
Further reading

Huxford, ].F. Honour & Arms London, 1985.
Scott-Giles, C.W. The Romance of Heraldry London,
revised 1965.

Von Volborth, C.A. Heraldry, Customs, Rules & Styles
Poole, 1981.
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Aulned

Aulned see Attributes

Australia, Order of This was instituted by the Queen
upon the advice of her Australian ministers on 14
February, 1975. General division and military division
in four categories: Knight or Dame, AK or AD;
Companion, AC; Officer, AO; Member, AM. There is
also a Medal of the Order, OAM. CS

Austria, Armorial Practice From 1919 the laws of
Austria forbade the official use of armorial
achievements, although Decorations of Honour
remain (Ehrenzeichen fiir Verdienste um die Republik).
Even in the days of Empire there was no state body
charged with recording arms, but armorial usage was
rigidly controlled, and from about 1760 it was
forbidden for families who were not of noble degree
to display arms without specific royal permission.
Armory followed the wide-spread European
convention of depicting the shield, quartered and
augmented where appropriate, with any supporters,
on a manteau gathered at the upper extremities, ‘tied’
with cords, and topped by a crown (or hat) of the
appropriate degree. Crested helms were depicted
resting on the top of the shield (there were
exceptions) and insignia were incorporated behind or
surrounding the arms. Today there are many
Austrians who continue to uphold the armorial and
heraldic traditions of their country.

From 1950 an Austrian Roll of Arms (Osterreichishe
Wappenrolle) has been maintained by the Heraldisch-
Genealogische Gesellschaft Adler (see ADDRESSES).

JC-K

Austria, Imperial Arms A double-headed Eagle Sable
armed and membered Gules the heads regally crowned
holding in the dexter claw a Sword and Sceptre and in the
sinister claw an Orb all proper charged on the breast with a
Shield tierced palewise: dexter Or a Lion rampant Gules
armed langued and crowned Azure (Hapsburg): centre
Gules a Fess Argent (Austria): sinister Orona Bend Gules
three Ailerons Argent (Lorraine). The shield surrounded
by the Collar of the Golden Fleece.

On the wings and tail of the eagle are the shields for
the kingdoms and provinces of the Empire: Hungary
Ancient Barry of eight Argent and Gules impaling
Hungary Modern Gules on @ Mount Vert an Open Crown
Or issuant therefrom a Patriarchal Cross Argent: Galicia
Azure a Bar Gules between in chief a Crow Sable and in base
three Ancient Crowns Or: Upper Austria Per pale Or an
Eagle displayed Sable dimidiating Gules two Pallets Argent
impaling Lower Austria Azure five Eagles displayed Or
armed Gules 2 2 and 1: Salzburg Per pale Or a Lion
rampant Sable impaling Gules a Fess Argent: Styria Vert a
Griffin segreant queue fourché Argent breathing Flames
proper crowned Or: Tyrol Argent an Eagle displayed Gules
crowned and having ‘Klee Stengeln’ on the wings Or:
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Bohemia Gules a Lion rampant Argent double queued
crowned Or: lllyria Azure an Antique Galley Or:
Siebenbtirgen Per Fess Azure and Or over all a Bar Gules
issuant therefrom a demi-Eagle displayed Sable with in
dexter chief a Sun in Splendour Or and in sinister chief a
Crescent Argent in base seven Towers Gules 4 and 3:
Moravia Azure an Eagle displayed chequy Gules and
Argent Crowned Or impaling Silesia Or an Eagle
displayed Sable crowned Or charged on the breast with a
Crescent and Crosslet Argent: Carinthia Or three Lions
passant contourné Sable (Swabia) impaling Carniola
Argent an Eagle displayed Azure charged on the breast with
a Crescent counter-compony Argent and Gules. Above the
two regally crowned heads of the Eagle the Imperial
Crown of Austria. KH
Further reading

Neubecker, O. Heraldry, Sources, Symbols and Meaning
London, 1977.

Avant-Garde The front line in battle formation. PG

Avenor Sometimes rendered ’‘avener’, this was in
feudal times the title of the chief officer of the stables,
in charge of the animals’ foodstuffs. As late as 1643 the
Earl of Carnarvon was Hereditary Chief Avenor of the
Crown. JC-K

Aventille or Avantail The hood of a hauberk or the
movable front lower edge of a helmet. (This term is
also often used to describe a camail.) PG

Aversant see Attitude

Azure The armorial tincture blue. Abbreviated Az, or
preferably B, which cannot be confused with Ar
(Argent).

See also TINCTURES

BachelorA young knight who followed the banner of
another, more senior, knight. The term may come
from bas-chevalier. The phrase ‘community of
bachelors appears in the record of the October
parliament of 1259. In the Quo Warranto rolls, the Lord
(Prince) Edward, later Edward I, is described (in this
sense of a young knight) as a bachelor. In the present
century a knight bachelor is a simple knight, a
member of no chivalric order. JC-K
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Badge An armorial device, not part of the coat of
arms, but in England available to an armigerous
person or corporation for the purpose of
identification. The armorial badge has acquired four
distinct functions:

Personal Appropriate to an armiger for the adornment
of clothing, jewellery, fabrics, fumnishings and
artefacts; for marking small personal possessions and
for other decorative purposes, for example in stained
glass and architectural features. Included in this
category are badges bestowed by the Crown or
nobility as a mark of personal favour, and those worn
in place of coats of arms by knights who, for reasons of
political or romantic deception, wished to remain
anonymous in the tournament lists.

Livery (Household) Issued in conjunction with livery
colours to retainers and armed retinues to be worn on
uniforms and borne on livery flags.

Official Associated with specific household or
corporate offices, including those of the Crown,
government and judiciary.

Corporate Badges of members of corporate bodies (e.g.
guilds and fraternities), orders of chivalry, etc.

In the fourteenth and fifteenth centuries, the
household badge was more familiar to the medieval
man in the street than were the armorial bearings of
the nobility. Inns where local retainers congregated
took the identity of their patron by painting his badge
above the door. Allegiance to a faction or to a royal
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Extract from a muster roll of Edward IV’s French
campaign in 1475.

house was often demonstrated in this way (many a
white boar of Richard of Gloucester being changed
hastily to the blue boar of de Vere following Bosworth
Field!). Many such INN SIGNS are in evidence today,
e.g. the ubiquitous white hart of Richard II, the swan
of Bohun, the talbot of the Talbot earls of Shrewsbury,
and the green dragon of the Herberts. Barnard’s Book
of Badges, a muster roll of Edward IV’s expedition to
France (1475), includes sketchy exemplifications of
the magnates’ livery badges in the margin: the black
bull of Clarence, the white boar of Richard of
Gloucester, the white lion of Norfolk, the Stafford
knot of Buckingham, and numerous other household
badges appear, alongside details of troops pledged to
the wars, including that of Lord Hastings who
commanded a contingent of forty lances and three-
hundred archers, all wearing his black and gold bull’s
head device. However, in Fenn’s Book of badges,
compiled only five years earlier, Hastings’ badge is
listed as a mantyger, suggesting that the bull’s head
was a livery badge (it was also his crest) and the
mantyger a personal one. Grants of badges were rare
at this time, and there appears to have been little
attempt at recording them until the early sixteenth
century. Fox-Davies (Heraldic Badges) states: *

badges were personal, and though they were worn by
retainers they were the property of the head of the
family rather than (as the arms) the whole family. The
likelihood is that cadets would render feudal service
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The Yorkist falcon and fetterlock badge in the Royal
Window, Canterbury Cathedral.

and wear the badge as retainers of the man whose
standard they followed.’

The livery badge was generally associated with
those medieval magnates who were capable of
sustaining military levies of several hundred men.
Power of this magnitude represented a constant threat
to the peace of the realm, and successive English kings
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attempted to suppress the private armies of the
nobility by restricting the use of liveries and badges to
household retainers (see LIVERY AND MAINTENANCE).

During the Middle Ages many badges were
adopted as crests by the nobility and by the Tudor
period the crest had become a symbol of particular
distinction. It was inevitable, therefore, that armigers
who were anxious to demonstrate their newly
acquired gentility, but who did not possess a crest,
should adopt their badges for this purpose. The
practice was often legitimized by the heralds’
visitations: the sledge badge of the Stourton family
was recorded as a crest by a cadet of that house, for
example.

Standards of the medieval and Tudor periods were
often charged with more than one badge, the largest
(that nearest the hoist) was the noble’s principal
device (often a beast badge) associated with his major
estate, the others being those of subsidiary territories
from which his retainers would also be drawn. Some
nobles would require more than one standard for this
purpose, and the soldier would wear the badge of the
estate where he was retained. All would muster and
march beneath the standard or follow the guidon into
battle.

Badges of Office were highly prized and were often
incorporated in livery collars and insignia as they are
today. The badges of the present English and Scottish
officers of arms afford excellent examples of this type
of badge.

Although the use of badges was widespread in
medieval Britain, their development in European
countries seems to have been restricted to the higher
echelons of the nobility and to the numerous orders
of chivalry, e.g. the two fire buckets attached to a
blazing branch, the badge of John Galeazzo, Duke of
Milan; and the griffin, steel and flint insignia of the
Order of the Golden Fleece, an order of knights based
on feudal loyalty. French badges of the medieval
period were essentially personal, and those of Italy
(called imprese) were of the most abstruse kind. Many
English badges were adopted for their hidden
meaning, others were combinations of badges
obtained through marriage and alliance. An example
of the former type is the famous falcon and fetterlock
badge of Richard Plantagenet, Duke of York. Political
verses of the time suggest that this badge symbolized
York’s aspirations by showing the fetterlock
(manacle) open so that the falcon was no longer
confined, as Edmund of Langley had borne it. The
badge of John de Vere, Earl of Oxford (a bottle with a
blue cord) was a pun on his name: de verre being ‘of
glass’. The famous bear and ragged (raguly) staff
badge of Richard Nevill, Earl of Warwick (the
Kingmaker) is an example of the combined badges of
two houses forming a single device, as is the well
known Tudor Rose which symbolized the union of



the houses of York and Lancaster by Henry VII's
marriage with Elizabeth of York. The combined
badges of Edward VI (the Tudor Rose and Sun in
Splendour) have recently been granted in the arms of
Sherborne, Dorset, where Sherborne School (King's
School) was reconstituted by Edward in 1550. Badges
were often dimidiated to illustrate alliance: that of
Henry VIIJ, for example, which shows the dexter half
of the Tudor Rose joined to the sinister half of the
pomegranate badge of Grenada, during his marriage
with Katherine of Aragon.

Following the period of heraldic decadence of the
late Tudors, badges ceased to be used to any extent.
Victorian armigers, denied both understanding of the
function of badges and the encouragement of the
heraldic authorities to register them, used crests on
servants’ buttons and liveries.

In 1906 the College of Arms began to grant badges,
though the type of badge is not specified in the patent.
Any English armiger to whom a badge is granted may
have it depicted on a standard and, by inference, it
must therefore be a livery badge. This practice is
illogical for it assumes the existence of a ‘following’
which has need of a means of identification other than
the personal arms of the armiger. Livery badges (and
therefore standards) should be reserved for civic and
corporate bodies, clubs, societies, schools, etc., who
are able to demonstrate that such devices are
necessary for use on the uniforms of members and
employees. Other armigers should be granted
personal badges which, by definition, should not be
exemplified on standards.

Fox-Davies (Heraldic Badges) states ‘In any matter of
record the [livery] badge is almost invariably depicted
on a background’ and ‘it may only be considered
correct when the colour of the standard happens to be
the right colour for the background of the badge.’
Clearly, livery badges should be displayed on the
livery colours, and yet the selection of colours for the
fields of English standards appears to be entirely
arbitrary. This, perhaps, further demonstrates the
illogicality of assigning livery badges and standards to
those who have no need of them.

Badges may be devolved to an heir, and may be
licensed for use by subsidiary organizations within

ossas,
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John Galeazzo, of the House
of Visconti, Duke of Milan.
Late 14th century impresa.

Badge

William Huxley
The Heraldry Society |
Robert Harrison %%

Robert Balchin

badges.

Clive Allen
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the jurisdiction of an armigerous local authority. Such
‘licensing’ of livery badges is undertaken with the
consent of the kings of arms, providing their rights are
not abused.

But to what extent does the jurisdiction of the
heraldic authorities apply to such devices? Anyone
(whether armigerous or not) who wishes to adopt a
device for his personal use is at liberty to do so, provid-
ing it has not been granted by letters patent as an
armorial badge or is subject to copyright or trademark
regulation. Indeed, there seems to be no reason why
an armiger may not assume a device and use it in addi-
tion to his armorial bearings as did his medieval ances-
tors. The dilemma appears to be one of definition: how
may a device be recognized as armorial other than by
placing it on a shield?

In Scotland, armorial badges are strictly reserved for
Chiefs of Clans and Families and members of the
Baronage of Scotland. Lord Lyon exercises consider-
able authority in such matters, whilst the position of
the English kings of arms remains obscure.

There are many medieval precedents for the
display of personal badges in an achievement of arms.
Thomas Mowbray, first Duke of Norfolk, incorporated
his ostrich feather badge (a gift of Richard II) by
placing one on either side of his shield. Badges have
been depicted beside the crest or below the shield,
and there are several instances of badges charged on
the mantling, as in the Garter stall plate of Francis,
Viscount Lovel, whose badge was a square padlock
(see colour page 301). A modern example is that in
the patent of arms of the Heraldry Society, in which
the Society’s badge is displayed on the mantling. Fox-
Davies and Gayre (Heraldic Standards and Other
Ensigns) suggest that in such cases the mantling
should be of the livery colours associated with the
badge.

See also ARMORIAL BEARINGS, USE OF; CYPHER; GUIDON;
KNOT; LIVERY COLOURS; LIVERY AND MAINTENANCE;

REBUS; STANDARD

Further reading

Fox-Davies, A.C. Heraldic Badges London, 1907. An
alphabet of medieval badges and livery colours. The
only book devoted to this subject and now not readily
available.

Gayre, R. Heraldic Standards and Other Ensigns London,
1959. Includes an excellent chapter on ‘The
Household Badge’.

Badge Banner see Livery Banner

Bagwyn A monster similar to an heraldic antelope
but with the tail of a horse and long curved horns.

Bailiff A manager of a district — be he the chief officer
of a medieval hundred, a magistrate, a custodian of
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important property, or a sheriff's deputy who
executed writs. JC-K

Baldric or Baldrick A shoulder belt, generally used to
carry a weapon. PG

Balista A firing machine for bombardment, using
stones or darts, similar in function to a cross-bow but

huge by comparison. PG

Banded see Attributes

Banderolle

Banderolle (i) A small streamer attached to, for
example, a crozier.

(ii) A fillet attached to the helm of a mounted knight
to restrain the mantling. This consisted either of
twisted silk cords or a ribbon which was sometimes
decorated with armorial charges, and even the slogan.
Frequently confused with the WREATH (also torse)
which is similar in both appearance and function.
However, there are examples of both banderolle and
wreath depicted in the same achievement, which
suggests that they were not synonymous: It is possible
that the wreath was simply the mantling, rolled into a
convenient fillet and tied at the back of the helmet,
and that the banderolle was an additional means of
holding it in place. Some armorists have suggested
that the banderolle was the silk scarf (contoise or
cointise) awarded to a knight as a mark of a lady’s
favour and carried throughout a tournament. Several
banderolles appear in Scottish armory, where they are
occasionally used instead of wreaths. They are of the
principal tinctures of the arms, there being just three
‘twists’ in the affronty position, with the metal being
the central one. From the side the ribbons appear to
stream from each side of the helm, and have a very
pleasing appearance.

Banner A square or oblong flag emblazoned with the
arms and sometimes fringed with the livery or
armorial colours. It was the principal personal flag,
used throughout the Middle Ages by the nobility
down to the knights banneret. During the ‘Heraldry of
the Decadence’ specific proportions were laid down



for the various ranks, following (apparently) medieval
precedents, though it is highly unlikely that such
regulations were ever observed. The banner was, and
is, an indication of the presence of the armiger.
Consequently, it was considered a great disgrace to
lose one’s banner in battle (unlike the standard,
guidon, etc.,, which were not personal ensigns), and to
raise one’s banner in the field of battle was a clear
indication of a noble’s commitment. Unlike the livery
flags, only one banner would be taken into battle, and
this would accompany its owner wherever he went.
Modern banners tend to be much too broad (the
banners of the British royal family, for example),
forcing the charges into all sorts of elongated
contortions. Early banners were often longer in the
hoist than in the fly, and those of the later Middle
Ages were usually square. Fair-weather banners are
now generally of the proportions three to two, while
ceremonial banners for indoor use are square. In
countries which are subject to the jurisdiction of the
College of Arms, all armigers are permitted to display
their arms in the form of a banner. In Scotland, Lord
Lyon has laid down regulations for their use.
Another type of banner, used in medieval Europe
though rarely in Britain, was a long, tapering flag
similar in shape to an elongated pennon. It has been
suggested in some reference books that such flags
were STANDARDS; however, they were charged
neither with liveries nor badges but with personal
arms, and were, therefore, banners. In the Middle
Ages the banner was also known as the lieutenant and
was the responsibility of an officer of that name.
See also FLAG

Banneret (i) The rank of the nobility between knight
bachelor and baron. Originally a chief feudal tenant
(or lesser baron) as distinct from the knight
bachelor.

(ii) The small banner of a knight banneret on which
were depicted his personal arms.

See also FLAG

Banneroll or Bannerole (i) A small banner, often
stiffened or supported along its upper edge, used at
funerals to display the armorial bearings of families
associated with the deceased.

(ii) During the ‘Heraldry of the Decadence’ the
banner appropriate to a knight, esquire or gentleman,
being three feet square.

See also FLAG

Bar and Bars Gemel see Fess

Barbados, Order of This was created by the Queen
upon the advice of her Barbadian ministers by Letters
Patent of 27 July, 1980. The Order comprises four
classes: Knight or Dame of St Andrew, KA or DA;

Bargemaster

Companion of Honour of Barbados, CHB; The Crown
of Merit (gold or silver), GCM or SCM; The Barbados
Service Award (star or medal), BSS or BSM. A Knight
or Dame of St Andrew is entitled to the prefix Sir or
Dame, as the case may be. A Companion of Honour is
entitled to the description of The Honourable. CS

Barbed see Attributes

Barbutte A salade helmet, often with a T-shaped
opening at the front. PG

Barded see Attributes

Barding A general term to describe both the armour
and trappings of a horse. Early barding consisted of a
heavy covering of mail with four “skirts’ to protect the
animal’s legs. Later horse armour consisted of a series
of plates protecting the head and neck to which, at a
later date, were added the peytral (covering the chest)
and crupper (covering the hind quarters) of leather,
wood or plate. Often used in armory as a synonym for
CAPARISON.

Bargemaster The River Thames was once the main
artery of the populous southeast of England. It
provided a convenient and more reliable means of
passage than the filthy and often dangerous streets of
the metropolis, and barges of all sizes plied the river
in the Middle Ages just as the familiar taxi cabs
navigate the streets today. It was not by chance that
the royal palaces, the Tower, Greenwich, Sheen,
Windsor, Hampton Court and, of course, Westminster
were sited at the river’s edge.

Although the Royal State barge is no longer in
regular use, the English sovereign continues to
appoint one of her twenty-four Royal Watermen to be
Queen’s Bargemaster. From past occasions on which
the Queen’s Bargemaster and Royal Watermen
personally conveyed the sovereign in water-borne
procession remains the privilege of marching and
riding in immediate attendance on the sovereign on
state occasions, and the Watermen convey the royal
crown in Queen Alexandra’s coach from Buckingham
Palace to the House of Lords for the State Opening of
Parliament, just as their medieval predecessors
carried the crown by water from the Tower to the
Palace of Westminster. The uniform, of royal scarlet, is
the skirted tunic of the Thames Watermen from
whose ranks the Royal Watermen are selected. Each
wears a dark blue cap, scarlet stockings, a white shirt
and black shoes. On the chest and back they wear
large, oval, silver badges of the royal crown above the
EIIR cypher and conjoined shamrock, thistle and rose.
The Queen’s Bargemaster wears a tail-coat jacket with
gold braid, his stockings are white and his badge is
worn within a hexagonal gold-trimmed panel. The
salary of a Royal Waterman is £3.50.
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Bargemaster

State barges were also maintained by several of the
LIVERY COMPANIES OF THE CITY OF LONDON for use in
mayoral processions, and the Fishmongers, the
Vintners, the Dyers and the Guild of Watermen and
Lightermen continue to appoint their own
bargemasters, each with his distinctive livery. The
Fishmongers’ Company administers the longest and,
possibly, the toughest sculling race in the world. The
Doggett’s Coat and Badge Race is rowed over a four-
and-a-half mile course from the Old Swan at London
Bridge to the White Swan at Chelsea, and
commemorates the occasion, on 1 August 1715, when
one Thomas Doggett, an Irish actor and comedian and
an ardent royalist, placed a placard on London Bridge:
"This being the day of His Majesty’s [George I] happy
accession to the throne there will be given by Mr
Doggett an Orange Colour Livery with a Badge
representing Liberty to be rowed for by Six Watermen
that are out of their time within the year past. They are
to row from London Bridge to Chelsea. It will be
continued annually on the same day forever.” The race
is still held in July, and the coveted prize of the Coat
(now red) and the silver Badge is presented in
Fishmongers” Hall in November, when all former
Doggetts form a guard of honour. JA
Further reading
Cook, T.A. and G. Nickalls Thomas Doggett, Deceased
London, 1908.

Baron The fifth and lowest rank in the British
peerage. The word itself is of uncertain origin. It was
introduced into England to identify the ‘man’ (that is
to say, vassal) of a great lord, or of the Conqueror
himself. Indeed, in the days following the Conquest
all tenants-in-chief of the king, and below the rank of
earl, were invariably called barons. From the
thirteenth century onward, the title appears to have
been reserved for those magnates summoned by writ
to parliament, whilst at a later date barons were
‘created’ by letters patent.

The actual style of ‘baron” was first introduced by
Richard II in 1347, the next creation being in 1433,
and various Acts of Parliament since have affected the
creation of the rank: the most recent, the Life Peerage
Act of 1958, enables the Crown to advance anyone to
a peerage for life.

The robes of a baron are similar to those of a DUKE,
with the exceptions that his coronation robe has two
rows of ermine and his parliamentary robe of estate
two guards of plain white fur. The coronet of a baron
has six silver balls at equal distance around the rim.
The armorial privileges of a baron are as those of a
Duke, and the wife of a baron is styled Lady. JC-K
See also BARONAGE OF SCOTLAND

Baronage of Scotland This is a feudal institution and
is quite different from that of England. What in
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England is a baron is, in Scotland, a Lord of
Parliament. A Scottish baron is rather similar to an
English lord of the manor with, in addition, nobiliary
rights as accorded to certain European barons. A
Scottish baron has various armorial prerogatives not
unlike those of a peer, including a cap of mairtenance,
supporters, a barred helm garnished with gold, a robe
or mantle, uniquely specified flags and, as befits the
ancient institution, a Baron Court. A baron of Scotland
is also permitted two pipers, each displaying an
armorial pipe banner.

The style of the cap of maintenance varies
according to whether the bearer is a Baron of the
Kingdom (in possession of the barony or not), or a
Baron of Argyll and the Isles (in possession or not). In
the first case the cap is Gules furred Ermine and in the
second Azure furred Ermines. The cap is depicted
ensigning the shield of arms, beneath the helm and
crest. The robe, or mantle, may be displayed draped
(very much in the European fashion) behind the
achievement of a baron actually in possession of a
barony, and is described as Gules doubled of Silk Argent
fur edged of Miniver and Collar Ermine fastened on the right
shoulder by five spherical Buttons Or. The Scottish feudal
baronial helm is of steel with one or three grilles (one
being by far the more usual) garnished with gold. The
helm is normally shown affronty. Supporters may be
used by the heirs of baronies held before 1587, and
possibly for baronies held between that date and 1627
(the point is not fully resolved). On the matter of flags,
a Scottish baron may adorn the top of his staff with a
cap of maintenance, and employ, as he sees fit,
standards, guidons and pennons. JC-K

Further reading

Agnew, C.H., Younger of Lochnaw ‘The Baronage of
Scotland’ in Coat of Arms VolIX, No.72, October
1967.

Forrester, D..G. 'The Heraldry & Insignia of the
Baronage of Scotland” in Coat of Arms Vol.V, No.126,
Summer 1983.

Baron-Baillie sece Baron Court (Scotland)

Baron Court (Scotland) As in England a lord of the
manor had his local court, so in Scotland the holder of
a feudal barony (see BARONAGE OF SCOTLAND) has,
implicitly, a Baron Court. The president of such a
court is a Baron-Baillie and the chief officer a Baron-
Serjeant. The insignia of a Baron-Baillie is a flat cap of
justice, environed by two guards of braid and usually
in the livery colours of the baron concerned. A very
few Baron-Baillies have gowns, badges and pendants
relevant to the estate they serve. The symbols for a
Baron-Serjeant are a white wand of peace one
Scottish ell in length (3 feet, or just under a metre),
and a horn. JC-K



Baroness A baron’s wife (usually called Lady), or a
woman who holds a barony in her own right (usually
called Baroness). The robe of a baroness is similar to
that of a DUCHESS, with the exceptions that it is
trimmed with two rows of ermine, the edging being
two inches broad and the train one yard on the
ground. The coronet of a baroness is also similar to
that of a duchess, with the difference that it carries on
the circlet six silver balls (representing pearls) not
raised on points. The arms of a baroness in her own
right are similar to those of a duchess, but
surmounted by the coronet of her own degree. JC-K

Baronetcy This hereditary English rank was created
by James I on 22 May 1611, with the objective of
raising money to support troops in Ulster. The
’honour’ cost the first recipients £1095, and they were
allowed the prefix Sir and Lady (or Dame) with
precedence above knights. On 28 May 1625 a
baronetage of Scotland was established to provide

funds for the colonization of Nova Scotia. Both’

creations lasted until 1707, when the ranks were
replaced by the baronetage of Great Britain, which
lasted until 31 December 1800. On 30 September
1619 the baronetage of Ireland was created, and this
also lasted until 1800. On 1 January 1801 both the
baronetage of Great Britain and that of Ireland were
replaced by the baronetage of the United Kingdom,
which continues to the present time.

Baronets are permitted to use a knight’s helmet,
affronty and open, in their armorial bearings, this
convention dating from the time of the Restoration. It
is, however, possible to find the occasional exception
to the convention (the arms of Barry, 1899, show the
vizor closed, for example), and a relaxation of the
convention for aesthetic purposes has resulted in a
number of recent exemplifications of arms in which
the helmets both of baronets and knights have been
depicted in positions more in keeping with their
crests.

Baronets of England, Ireland, Great Britain and the
United Kingdom have as their badge the ‘bloody hand
of Ulster” Argent a sinister Hand couped at the wrist Gules,
and this is borne as an augmentation to their arms,
either on an escutcheon or canton. In 1929 George V
granted all baronets, other than those of Nova Scotia,
a variation of this badge to be worn on the person or
suspended beneath the shield of arms. The badge is
contained within a blue border decorated with roses
for baronets of England, shamrock for baronets of
Ireland, roses and thistles for baronets of Great
Britain, and roses, thistles and shamrock for baronets
of the United Kingdom. This badge is ensigned with
the Imperial Crown and is pendent from an orange-
tawny ribbon with a dark blue edge, worn about the
neck.

Base

The Baronets of Scotland were originally
authorized to augment their arms with a canton or
escutcheon bearing the arms of the Province of Nova
Scotia Argent on a Saltire Azure an Escutcheon of the Royal
Arms of Scotland, together with the crest, supporters
and motto. However, by a grant of Charles I they were
assigned a badge comprising the shield of arms of
Nova Scotia within a blue circlet edged and lettered in
gold and inscribed with the motto ‘Fax Mentis
Honestae Gloria”. This is worn about the neck
pendent from a tawny coloured ribbon or depicted
below the shield in an achievement.

There seems to be no hard and fast rule regarding
the granting of supporters to holders of baronetcies.
Although the majority do not have supporters, it is
possible to quote instances from all five creations
where supporters are used: Dering (England) 1627,
Johnston (Scotland) 1626, Cusack-Smith (Ireland)
1799, Dalrymple-Hay (Great Britain) 1728, Gordon-
Cumming (United Kingdom) 1804, and numerous
others. JC-K
Further reading
Cokayne, G.E. Complete Baronetage 1906 (reprinted
1982).

Baron of the Kingdom (Scotland) see Baronage of
Scotland

Baron-Serjeant see Baron Court (Scotland)
Barrulet see Fess

Barry and Barruly see Field, Varied
Barry-Bendy see Field, Varied

Bascinet, Bacinet or Basinet Helmet for the upper
head, usually joined by its lower edge to jaw and neck
protection, and often with hinged vizor. A great
bascinet incorporated jaw and neck protection, which
were usually shaped plates riveted in position. PG

Base The lower portion of the shield. A charge
depicted in this position is termed in base (see SHIELD,
POINTS OF THE). In armory the base is considered to be
inferior to the chief or upper portion.

Confusingly, armorists who insist that the CHIEF is
an ordinary are equally insistent that the base is a
partition. Logically there can be no party per base
without a corresponding party per chief — and there is
no such partition. Both are sub-ordinaries (as here
defined); however, to the chief may be ascribed an
additional function — that of augmentation — which
endows it with a distinction not enjoyed by the
humble base. Sometimes emblazoned as a
champagne, and more commonly found in European
armory than in British.
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Bastardy

2o

The Bastard of Haubourdin from the Armorial
Equestre de la Toison d’Or. Note the bendlet sinister
‘debruising’ the arms.

Basilisk see Cockatrice

Bastardy If an illegitimate child can prove paternity,
or if his natural father acknowledges paternity, he
may petition for a royal warrant by which he may be
granted the arms of his father charged with
appropriate marks of distinction. The inheritance of
honours is specifically excluded in current legislation
relating to illegitimacy and inheritance, and it is
unlikely that this will be amended in the foreseeable
future. Such a change would also require the nature of
arms to be redefined. Of course, there is nothing to
prevent an illegitimate person from applying for arms
in his own right.

Contrary to popular belief, it is not the bend sinister
which signifies bastardy, but the particularly
unattractive bordure wavy which has been in use
since the eighteenth century and which replaced the
bendlet sinister for this purpose. Occasionally other
charges have been used, for example the maternal
canton of Sir John de Warren, natural son of the Earl
of Surrey, Sussex and Warrenne (1347). However, the
armorist should not jump to conclusions and should
always seek secondary evidence whenever illegitimacy
appears to be indicated. Care should be exercised
regarding the concept of bastardy itself: frequently
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such MARKS OF DISTINCTION are intended as an
indication that the bearer is not in legitimate line of
succession, not that he is personally illegitimate. In
Scotland a variety of bordures is used in a complex
system of cadency, the bordure compony being
reserved to indicate illegitimacy. The baton sinister
(erroneously called the ‘bar’ sinister by fiction
writers) has been used, almost without exception, to
denote the illegitimate offspring of the English royal
family, though there have been notable variations,
particularly during the Middle Ages when there were
few established armorial conventions relating to
bastardy. The Beauforts, for example, the illegitimate
line of John of Gaunt and Katherine Swynford,
adopted as their arms, on a shield per pale of the
Lancastrian liveries, argent and azure, a Bend charged
with three Gold Lions and a Label Azure semy of Fleur-de-
lis. Following their legitimation in 1397 they used the
famous Bordure compony Argent and Azure with the
royal arms.

Although in England such marks of distinction are
theoretically abatements of honour, in the Middle
Ages to be in any way related to the Crown, or for that
matter to the nobility, was considered a privilege
worth advertising.

Further reading
Given-Wilson, C. and A. Curtels The Royal Bastards of
Medieval England 1984.

Baston An alternative term for baton, a couped
bendlet. See also BEND

Bataille The middle guard in battle formation, behind
the avant-garde and before the arriere-garde. PG

Bath, The Most Honourable Order of the This is
the premier meritorious Order of the Crown.
Established by George I on 18 May 1725, and
modelled on a ‘degree of knighthood, which hath
been denominated the Knighthood of the Bath’ by
Henry IV in 1399, the designation ‘of the Bath’
acknowledged the ritual of purification undertaken by
the knight-elect prior to receiving the accolade. In
1735 this degree of knighthood was restored as a
‘regular military Order’ of thirty-six Knights
Companion, called the Most Honourable Military
Order of the Bath. Henry VII's chapel in Westminster
Abbey was appointed its chapel. In 1815 the Order
was reorganized, with civil and military divisions.
Further rearrangements followed in 1847, 1859, 1925
and 1972.

The Order now comprises: the Sovereign, the
Great Master, 115 Knights (and Dames) Grand Cross
(GCB), 328 Knights (and Dames) Commander (KCB),
1815 Companions (both ladies and gentlemen) (Q),
with six officers: Dean, Bath King of Arms, Secretary
and Registrar, Genealogist, Gentleman Usher of the
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ABOVE This extraordinary piece of heraldic work-
manship from the early nineteenth century was
commissioned for Richard Plantagenet, Marquis of
Chandos, son and heir of the first Duke of Buckingham
and Chandos (ext.1889). The diptych shows 719
quarterings accumulated by the family of Temple-
Nugent-Brydges-Chandos-Grenville, the only British
family to have used a five-part surname. Each of the

two panels measures 4 x 3 feet (12 x 1 m). The left-
hand panel (not illustrated) lists the quarterings,
which include ten variations of the English royal arms,
the arms of Spencer (the family of HRH The Princess
of Wales), and the arms of many of the most
prominent families of English history, such as De
Clare, Valence, Mowbray, Mortimer and De Grey.
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BLAZON The Shield of Arms

Vi

Argent
(the field)

on a Saltire

W (ordinary)

dovetailed
(variation of
line)

per saltire and
quarterly
(lines of partition)

Azure and Sable
counterchanged
(tinctures)

a Lion’s Face
The crowned with an
Ancient Crown Or
(charge borne on
the ordinary)

Armorial Bearings of
Stephen Friar
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The Crest

with a Wreath
Argent Azure and Sable

out of an a male Griffin armed beaked langued and
Ancient segreant Sable and rayed Gold holding a Key
Crown Or ward downwards

and outwards
Gules

mantled Azure and Sable semy of Friar’s
Knots Or doubled Argent tassels Gold
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ABOVE Banners, helms and crests of the senior Knights
Grand Cross of the Most Honourable Order of the
Bath above their stalls in King Henry VII's chapel,
Westminster Abbey. When a Knight of the Order dies,
his banner, helm and crest are taken down to be
replaced by those of his successor. However, the
knight’s stall plate, emblazoned with his arms,
remains affixed to the back of the stall as a permanent
memorial.

RIGHT The stall plate of Dr of Dr Conrad Swan, CVO,
York Herald of Arms, as Geneaologist of the Most
Honourable Order of the Bath, whose duty it is to
verify the armorial bearings of each new knight, and
to supervise the making of his banner, crest and stall
plate. Dr Swan is descended in the male line from
Alexander Swieicki, of the Herb Jastrzebiec, Elector of

King John-Casimir of Poland, 1648. The arms are here
ditterenced by a compony bordure.
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Scarlet Rod, and Deputy Secretary. To the unlimited
honorary subdivision most non-royal heads of state
and other distinguished persons, not subjects of the
Crown, are admitted when they receive a high token
of British recognition.

The insignia of the Order incorporates its arms
Azure three arched Imperial Crowns one and two Or. That
for the civil division follows the original insignia as
worn between 1725 and 1815, the military division
incorporating a Maltese Cross.

The mantle of the Knights and Dames Grand Cross
is silk (murrey lined with white), a star of that grade
being embroidered on the upper left side. The collar
of the Order is worn over the mantle which, in turn, is
worn over service uniform or civilian dress. The collar
is composed of alternating gold imperial crowns and
groups of rose, thistle and shamrock issuing from a
gold sceptre, each linked with a gold knot enamelled
in white. Pendent from the collar is the badge. That of
the civil division is of gold and is composed, of a rose,
thistle and shamrock issuing from a sceptre between
three imperial crowns one and two, the whole within
a circlet bearing the motto ‘Tria Juncta In Uno’. The
badge of the military division is a gold Maltese Cross
of eight points, enamelled in white edged gold, each
point terminating in a small gold ball, and with a gold
lion passant guardant in each of the four angles. At the
centre is the sceptre and crowns device within a red
circlet, edged and lettered in gold. This is
encompassed by two branches of laurel issuant from
an escroll azure bearing the words ‘Ich Dien’ in gold.
The ribbon of the Order is murrey.

The Officers of the Order, excepting the Dean, wear
similar mantles but with the colours reversed. On the
upper right side are embroidered the arms of the
Order. Each Officer wears the appropriate badge, with
a triple row of gilt chains, suspended about his neck.
The Dean wears, over his clerical vestments, the same
robe as a Civil Grand Cross, and round his neck the
badge of that rank suspended from a riband.

Installation in the Chapel takes place once every
three or four years, coinciding with a service for the
whole Order. The basic acts at an installation are
essentially those laid down in the statute of 1725:
Oath, Installation, Offering and Presentation of the
Sword. The limited number of stalls available (34)
means only the most senior Knights Grand Cross can
be accommodated. Thus, when a stall becomes vacant
through death, it passes to the next senior Grand
Cross, Military or Civil. The Chapel of the Order
contains a splendid display of armory which attests
the past and present occupants of the stalls (see colour
page 52). The banner above each stall identifies its
current holder, and, at the apex of the canopy, is a
knight’s helm with the crest and mantling of the stall
holder. A metal stall plate at the back of each stall
includes a representation of the complete armorial

Bayeux Tapestry

achievement of the occupant (see colour page 52).
Some arms therein have supporters, a privilege for
life of the Knights Grand Cross. The motto of the
Order, ‘Tria Juncta In Uno’ (three joined in one — a
reference to the kingdoms of England, Scotland and
Ireland or France), surrounds the shield on a murrey
ribband, from the lower edge of which hangs a
representation of the badge. When a stall holder dies
his banner and crest are taken down to make room for
those of his successor, but his stall plate remains as a
permanent memorial.

It is the duty of the Genealogist to verify the
armorial bearings of each new stall holder, and to
supervise the making of the banner, crest, mantling
and stall plate for erection in and above the stall.

It may be noted that from 1725 until the early years
after the Second World War the inscriptions on the
plates were in French, since which time they have
been mainly in English. €8
Further reading
Risk, J.C. The History of the Order of the Bath and its
Insignia 1972.

Baton see Bend

Battle Ensign An additional ensign flown by a ship in
battle in case one is destroyed.

Bavaria, Royal Arms of Quarterly 1 Sable a Lion
rampant Or armed langued and crowned Gules (Palatine of
the Rhine) 2 Per fess dancetty Gules and Argent
(Franconia) 3 Bendy sinister of six Argent and Gules a Pale
Or (Burgau) 4 Argent a Lion rampant Azure armed and
langued Gules crowned Or (Veldenz) over all an
escutcheon Paly bendy Argent and Azure (Bavaria).

Bayeux Tapestry This is not a true tapestry but an
enormously long piece of needlework comprising
eight unequal sections of bleached linen, embroidered
with coloured wool. It is 75 yards (69 metres) long
and 20 inches (50 cm) wide, and is apparently
incomplete, though no part of the narrative is actually
missing. The eight colours in which the wool is dyed
are terracotta, buff, blue-green, sage green, dark
green, yellow, blue and dark blue. Several sections
were repaired in the nineteenth century and some
scenes (the death of Harold, for example) are
therefore largely restorations.

The tapestry is in part historical and in part
allegorical. The seventy consecutive scenes relate the
events of the period 1064-66, including, of course, the
battle of Hastings (14 October 1066). However, it is
also intended as a clear warning of justice and
retribution for those who, like Harold, choose to
ignore a solemn oath.

It is likely that the tapestry was commissioned by
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Semi-circular pennon at the battle of Hastings (from the Bayeux Tapestry).

Bishop Odo of Bayeaux, and that it was completed
before 1082. Bishop Odo was rewarded for his part in
the invasion of England with the Earldom of Kent. He
was half brother to Duke William and features
prominently in the tapestry. It is likely that it was
made at Canterbury and was probably the work of a
single designer and a team of embroiderers. Certainly
there are influences in the design reminiscent of early
Anglo-Saxon manuscript illumination, and the
designer may have been English, even though the
theme is chauvinistically Norman. Bishop Odo fell
from favour in 1082 and returned to Bayeaux,
apparently taking the tapestry with him. As a work of
art it is without parallel.

The tapestry contains, among other things, 626
human figures, 190 horses, 541 other animals, 37
ships, 33 buildings, 243 shields and 27 flags. The
shields are kite-shaped (233), round (9) or oval (1),
though this last is probably a crude kite-shaped
shield. The designs on the kite-shaped shields are
interesting: 41 are studded, 20 have windmill sail-type
crosses, 7 are charged with some form of beast,
probably wyverns, 2 have crosses, one has a wavy bar
across the top and 80 are plain or of one colour with a
rim of a different tincture. Of the shields, 81 are
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depicted from the back. Shields of the Norman period
were made of wood covered with hide, and a rim of
metal was fixed round the edge for added strength.
The studs on some of the shields were originally
added for extra protection, and lent themselves to
embellishment with different colours. From these
heavily studded shields may be traced the armorial
escarbuncle, originally thought to be a device for
strengthening the shield. The various ‘windmill sails’
which appear on a number of shields were probably
painted decoration, the armorial gyronny from the
French for whirligig. The wyvern shields are not
necessarily those of the earls of Wessex (Harold
succeeded his father as Earl of Wessex in 1053), for it
is known that a number of European nobles used
similar devices at the time.

Of the nine round shields, all of which are English,
five are held by warriors and four are depicted in the
border. These are typical Saxon round wooden
shields with strengthening bars, rims and central
boss.

A light lance is carried by many of the knights in the
tapestry, and on 25 of these, just beneath the head, is
attached a small square pennon with three or more
pointed tails. These are decorated in various ways,



which could be symbols of rank, and one solitary flag,
of semi-circular shape, is possibly a representation of
the Norse raven device. The banner which Pope
Alexander II blessed and presented to William is
thought to be represented in the tapestry, and at one
time it was believed that this was the semi-circular flag
described above. The first depiction occurs after the
Normans have landed and are building fortifications
at Hastings. Duke William is shown seated, holding a
banner whilst listening to a gesticulating knight. The
second depiction is at the point of the story when
William shows his face to his followers to dispel
rumours that he has been slain. Before him, Eustace of
Boulogne holds aloft the banner.

The Wessex wyvern standard can be seen twice in
the English camp just prior to the death of Harold.
One lies on the ground and is trampled beneath the
hooves of a knight’s horse, and the other is held aloft
by one of Harold’s knights, perhaps a rallying call for
one last effort to drive the Normans back.

Armorists are generally agreed that the devices
depicted in flags and shields in the tapestry pre-date
the first truly armorial use of such devices, by some
seventy years. However, there is a growing body of
opinion which suggests that flags were indeed used
both for military purposes and to identify those in
authority, not by the Normans but by their allies,
many of whom accompanied William across the
Channel. It is argued (see Origins of Heraldry by Beryl
Platts, 1980) that in Flanders, for example, the sub-
structural comtés each possessed distinctive devices
which were used on coinage, customs stamps and
seals as badges of office and wherever officialdom
needed to identify itself. Further, that in conjunction
with specific colours, these devices flew on pennants
from the masts of ships, fluttered over frontier forts
and above comital places, and in both war and peace
were used to marshal the armed forces of the comté.
Why then should not the torteaux of Boulogne, the
mascles of Bethune, the vair of Guines, the silver and
black tinctures of Alost, the wheatsheaves of St Pol,
the escallops of Hesdin and the blue and gold
chequers of Vermandois find their way into British
armory via the Conquest? In the Bayeaux Tapestry,
Harold’s wyvern standard is precisely depicted. Why
should other flags not also be identified? What of the
pennon of the leading cavalryman in the scene
following that in which William deploys his troops? Is
it not the device of the counts of Boulogne? Perhaps
we have become preoccupied with the notion that it is
the shield which represents the rationale for the
development of armory? Should we not do better to
consider the role of the flag, which remains the only
entirely satisfactory, functional means of armorial
display? If so, the Bayeaux Tapestry may be of greater
heraldic significance than is generally acknowledged.
No doubt the controversy will continue.

Beasts

See also ARMORY, ORIGINS OF
Further reading

Bernstein, D.J. The Mystery of the Bayeaux Tapestry
London, 1986.

Gibbs-Smith, C.H. The Bayeaux Tapestry London,
1973.

Stenton, F. (Ed.) The Bayeaux Tapestry London, 1965.

Beacon A fire-bucket on a pole with a ladder.

Beaked see Attributes

Bear It is said that the bear produces her cubs without
form, and that she shapes them by licking them with
her tongue until they are perfect little bears. It is from
this fable that the term ‘to lick into shape’ has
arisen.

In the heavily wooded areas of some of the central
European countries the bear was a familiar animal,
and such was its power on the imagination of the
people living there that it took the place of the lion, in
their heraldry, for boldness, courage and majesty. As
with the lion, the bear was represented much the
same as the natural animal. The bear was also popular
in civic heraldry and appeared on the shields of towns
in countries such as Germany and Bavaria, sometimes
(as in St Gallen, Switzerland) having the additional
honour of a golden collar.

The bear appears quite frequently as a supporter of
arms, and often has the collar and chain of the
medieval tame bear. The badge of the earls of
Warwick was a bear and ragged staff, the latter
representing the tree trunk with which an early earl of
Warwick was reputed to have killed a giant. MY

Bearings see Armorial Bearings

Beasts The vigorous medieval interpretation of
beasts, birds, fish, reptiles and chimerical monsters is,
for many, the very quintessence of heraldry.

The magnates of the Middle Ages often possessed
one or more distinctive beasts as personal devices,
culled from the pages of the bestiaries or from the
shadowy traditions of ancestral crusaders. Many of
these devices were incorporated into the shield of
arms, but a far greater number were adopted as
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Beasts

personal badges and were later translated into crests
and supporters. The ‘beast badge’ remains a
distinctive element in Scottish armory. Such beasts
were essentially personal devices, ideally suited to
decoration and illumination, and, in the form of
jewelled pendants and collars, given as gifts to
intimates and favoured retainers.

As long ago as 1237 a stone lion was set up on the
gable of the King’s Hall in Windsor Castle, and during
the fifteenth and sixteenth centuries carved creatures
of stone or wood embellished castles and manor
houses on gateposts, parapets, balustrades and on the
newels of staircases. Many beasts ‘support”a shield or
banner of arms or a secondary device, and it is likely
that the armorial supporter of a coat of arms
originated in these three-dimensional figures.

The use of beasts as emblems of authority pre-dates
armory by many centuries: the Roman eagle, Norse
raven and Wessex wyvern are but three well known
examples. John of Marmoustier, in Touraine, related
that Henry [, at the wedding of his daughter Matilda to
Geoffrey of Anjou in 1128, placed about the neck of
his fourteen-year-old son-in-law a shield painted with
gold lions. From the reign of Richard I (1189-99)
beasts became increasingly popular as royal devices,
and by the fifteenth century the English kings had
accumulated a variety of devices as the result of
alliance or inheritance. Collectively these, with a
number of later additions, are known as the Royal
Beasts, of which there are three well-known series.

The King's Beasts at Hampton Court Palace Henry VIII's
acquisition of Hampton Court resulted in
refurbishing on a lavish scale, and an abundance of
heraldic embellishment. Royal creatures, and those of
his then queen, Anne Boleyn, were ubiquitous: there
were sixteen on the coping stones of the gables of the
Great Hall, sixteen on the battlements, and further
beasts on the columns of the louvre and as ornaments
throughout the grounds. It is likely that many of these
held vanes, but there is no evidence to suggest how
these were decorated. Anne Boleyn was executed in
1536 and was followed by Jane Seymour, whose arms
and badges replaced those of her predecessor, Anne’s
leopards being altered to Jane’s panthers by ‘new
makying of hedds and taylls” in the cause of economy.
To commemorate this marriage, twelve beasts were
erected on the parapet of the moat bridge. They
consisted of two lions, two dragons, two unicorns, two
panthers, a bull and a yale. These were demolished
when the moat was filled in during the reign of
William III, but fragments from the moat suggest that
they held shields. In 1909 the bridge and the carvings
were restored, though one greyhound and a unicorn
were omitted from the new set. By 1950 these had
become so badly eroded that they had to be replaced
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with those which may be seen today. Facing the
bridge they are, on the left:

1 The crowned lion of England holding a shield
impaling the royal arms and the quarterings of Queen
Jane: arms of augmentation (see below), the arms of
Seymour, Beauchamp of Hache, Sturmy, MacWilliams
and Coker (Jane was descended from heiresses of
these families).

2 Jane’s panther supporter, granted to her by King
Henry, holding a shield of the Seymour arms.

3 The greyhound supporter of Henry VII (and
sometimes Henry VIII) holding a shield of the arms of
England. (The greyhound is here leashed, which is
not correct.)

4 A yale, the Beaufort beast from Sir John Beaufort,
Henry VII's grandfather, who adopted it on his
creation as Earl of Kendal in succession to Henry VI's
son John, Duke of Bedford, who was the first to use
this strange creature. The yale holds a shield of the
arms of augmentation granted by Henry VIII to his
new wife. Such augmentations were granted to all
those of his wives who were not of royal blood.

See HENRY VIII, ROYAL AUGMENTATIONS.

5 The Tudor dragon, indicative of the family’s Welsh
ancestry, supporting a shield charged with the
portcullis badge of the Beauforts. (Henry VII ensigned
the portcullis with a royal crown and this badge is still
used at the Palace of Westminster.)

On the right-hand parapet:

1 The unicorn supporter granted to Jane Seymour,
possibly as a symbol of purity and fertility, holding a
shield charged with her six quarterings.

2 The Tudor dragon supporting a shield of France
and England quarterly.

3 The lion of England, crowned with a coronet,
holding a shield charged with Queen Jane’s badge: a
complex device based on the Tudor badge of a
crowned hawthorn bush, allusive to the royal crown
of Richard III, plucked from such a bush by Lord
Stanley at Bosworth Field and placed on Henry
Tudor’s head.

4 The black bull of Clarence, the badge of Lionel
Duke of Clarence, second son of Edward IlII, ancestor
of the Yorkist kings, holding a shield charged with the
badge of the Tudor Rose.

5 Queen Jane’s panther supporter holding a shield
impaling the royal arms with her own quartered
coat.

The Queen'’s Beasts, at Kew Gardens These were devised
to celebrate the coronation of Queen Elizabeth II in
1953, and were placed outside the entrance to
Westminster Abbey. The coronation beasts were not
coloured, except for their shields, and were cast in



Jane Seymour’s panther: one of the King's beasts at
Hampton Court Palace.

plaster. Later, a fine new set was carved in Portland
stone and may now be seen in Kew Gardens:

1 The crowned lion of England holding the royal
arms of Elizabeth IL

2 The griffin, from the signet of Edward III who
sired the dynasties of York and Lancaster, holding a
shield charged with the most recent royal badge, that
of the House of Windsor: The Round Tower of Windsor
Castle on a Mount and with the Royal Banner flying above
all between two Branches of Oak ensigned by the Royal
Crown on the present royal liveries of red and gold.
3 The silver falcon of the Plantagenets holding a
shield charged with the falcon and fetterlock badge of
the Yorkist kings on their liveries of blue and
murrey.

4 The black bull of Clarence (see 4 above)
supporting a shield of the royal arms as used between
1405 and 1603.

5 The white lion of Mortimer, through which family
the Yorkists laid claim to the English throne, holding a
shield of blue and murrey, emblazoned with another
Yorkist badge, the white rose en soleil. The sun was
the badge of Richard II, who named Mortimer heir to
the throne.

Beasts

6 The House of Lancaster is represented by the
Beaufort yale supporting a shield of the Beaufort
colours, blue and white, charged with a gold portcullis
ensigned with the royal crown. As has previously
been noted, the portcullis was a Beaufort badge and
was adopted by the Tudors.

7 The greyhound of Richmond holding a shield of
white and green, the Tudor livery colours, charged
with a crowned Tudor Rose.

8 The red dragon of Wales holding the arms of the
ancient princes of North Wales: Quarterly Or and Gules
four Lions passant guardant counterchanged. In 1911
these arms, ensigned by his coronet, were assigned to
the Prince of Wales to place over the royal arms as a
central escutcheon, to symbolize the Principality.

9 The Stuarts are represented by the Scottish
unicorn supporter holding the old royal arms of
Scotland.

10 The white horse of Hanover was originally an
emblem of Brunswick. Here it supports the royal arms
which were used from the accession of George I in
1714 until the union with Ireland in 1801.

The Windsor Beasts at St George’s Chapel, Windsor Above
the clerestory parapet at St George’s Chapel stand
forty-two creatures, each 4 feet 6 inches (1 -5 metres)
in height, surmounting a pinnacle and supporting a
pennon vane. Some twenty-four feet below them, a
further thirty-four, holding shields, embellish the
flying buttresses (24), western parapet (2), and niches
of the transept wall (8). Beasts adorned the parapet
and buttresses shortly after the chapel was completed
in¢. 1557, but when Sir Christopher Wren carried out
his survey in 1682 they were found to be in a
dangerous condition and were removed. Fortunately,
his suggestion that they should be replaced with stone
pineapples was not acted upon! The present beasts
were carved by J. Armitage and erected in 1925, the
gift of a London building contractor. There are
seventy-six altogether, but only fourteen different
creatures are represented:

1 The crowned lion of England supporting the
English arms.

2 The Welsh dragon holding a shield charged with a
portcullis and a Tudor Rose.

3 The Yorkist falcon supporting the arms of
England.

4 The bull of Clarence holding a shield charged with
the white rose en soleil.

5 A panther supporting the arms granted by Henry
VI to his foundation at Eton in 1449 Sable three Lilies
Argent on a Chief per pale Azure and Gules on the dexter a
Fleur-de-lis and on the sinister a Lion passant guardant
Or.

6 The Beaufort yale supporting the Beaufort arms
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France and England Quarterly within a Bordure gobony
Argent and Azure.

7 The lion of Mortimer holding that family’s arms Or
three Bars Azure on a Chief Gold two Pallets between two
Gyrons also Azure over all an Escutcheon Argent.

8 The Richmond greyhound holding the arms of
Neville Gules a Saltire Argent.

9 The white swan of Bohun, adopted by Henry IV in
the right of his wife who was a daughter of one of the
heiresses of Humphrey de Bohun, Earl of Hereford,
holding the Bohun arms Azure a Bend Argent cotised Or
between six Lions rampant Gold.

10 The white hart of Richard II holding a shield
charged with the Plantagenet planta genista or broom-
pod badge.

11 The silver antelope, another Bohun beast, gorged
and chained bearing the arms of France Ancient and
England quarterly. Like the Bohun swan, the antelope
was also adopted by Henry IV as a royal badge.

12 The black dragon of the Earls of Ulster
supporting the arms of de Burgh Or a Cross Gules, who
held this earldom and from whom descended the
Yorkist kings.

13 The unicorn of Edward III supporting a vane.
14 The hind of Edward V supporting a vane.

Further reading
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Angel, M. Beasts in Heraldry 1974.
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George's Chapel, Windsor Windsor, 1984.
Brooke-Little, ].P. Royal Heraldry — Beasts and Badges of
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Pinches, ] H. and R.V. The Royal Heraldry of England
London, 1974.

Stanford London, H. The Queen’s Beasts London, 1954.
Vinycomb, ]. Fictitious and Symbolic Creatures in Art with
Special Reference to their Use in British Heraldry London,
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White, T.H. The Book of Beasts London, 1954, translated
from the Latin bestiary of the twelfth century.

Beaumont Herald of Arms Extraordinary Created
in 1982, this office is named aafter the barony of
Beaumont, a subsidiary title of the Earl Marshal, the
Duke of Norfolk. The badge of office combines the
cross potent of the Kings of Jerusalem from whom the
Beaumonts are descended, with lion and fleurs-de-lis
charges from the family arms In front of a Cross Potent a
Lion rampant within eight Fleurs-de-lis in orle Gold.

Bee The universal symbol of industriousness, the

58

bee is usually depicted in flight and viewed from
above, blazoned volant.

Belgium, Armorial Practice The country of Belgium
dates from the revolution of 1830, but the constituent
provinces of Brabant, Flanders and Liege maintain
many of their ancient traditions and institutions.
Some of these, reflecting the history of the area, have
Burgundian, Spanish, Austrian, French and Dutch
elements.

In 1844 the first King of the Belgians (Prince
Leopold of Saxe-Coburg) set up the Conseil Heraldique
to verify titles of nobility and the rights to arms. Every
Belgian is permitted to choose a coat of arms, but the
use of emblems of nobility is strictly controlled for, as
may be imagined (given the country’s history), there
are far more noble families, as a proportion of the
population, than might otherwise obtain. The
Heraldic Council keeps records of genealogies,
nobility, letters patent and related documents, and its
permission is required for the assumption of arms and
nobiliary styles.

The design of arms follows normal European
practices but, apart from the cap of a baron and the
coronet of a feudal viscount, no other devices of
noblesse exist. JC-K

Belgium, Royal Arms of Sable a Lion rampant Or armed
and langued Gules.

Belled see Attributes

Bend and Bend Sinister Ordinaries. A broad bend
extending from dexter chief to sinister base (bend), or
sinister chief to dexter base (bend sinister). Charges
placed on a bend correspond with the direction of the
bend unless otherwise specified, as do ermine spots
and varied fields of compony, counter-compony and
chequy.

The bend sinister is frequently referred to as a mark
of illegitimacy, and although the bend itself was often
used as an indication of differencing in early armory,
it was the sinister versions of the bendlet (a
diminutive of the bend), the even narrower riband
and the baton (a couped bendlet, sometimes called a




baston) which were generally used for this purpose,
particularly in the arms of royal bastards.

Diminutives: bendlet and riband

Parted field: per bend or per bend sinister
Varied field: bendy or bendy sinister
Disposition: in bend or in bend sinister
Inclination: bendwise or bendwise sinister

See also ORDINARY

Bendlet The diminutive of the bend.
Bendy and Bendy Sinister see Field, Varied
Benediction see Attitude

Bestiaries To the writers of the medieval bestiaries
the mythical birds and animals were probably as real
as the natural ones, and the fantastic stories about real
animals make them as mystical as the imaginary ones.
Many of these creatures were imbued with medicinal
and spiritual powers, and the readers of the books
were advised to emulate the qualities of the saintly
creatures and shun those of the evil ones. The purity
of the unicorn was a shining example to be followed,
whilst the snake, who put its tail in one ear to close it
to the teaching of the church, and pressed the other to
the ground to hear only earthly matters, was to be
avoided. There are many references to the death and
resurrection of Christ: in the three days that the lion’s
cubs remain dead after birth, until their father
breathes life into them; the three days of sleep in
which the panther indulges after eating; the three
days of death between the killing and reviving of the
pelican’s babies. The different attributes of many of
these creatures make them very suitable for special
use in heraldry, and gives their presence there more
meaning,. MY

Bevilled see Lines, Varied

Bevor or Beavor Fixed neck and jaw protection.
Usually of plate armour.

Bezant, Besant, Besaunt and rarely Talent A gold
disc, originally a gold coin from Byzantium.

Bezanty or Bezanté Semy of bezants.

Bibliography Books on specific subjects will be found
at the conclusion of appropriate entries.

Early printed works

Printed books on armory began to appear soon after
the Mainz-born Gutenberg contrived a platen press
with movable type to produce his Bible and Psalter of
1456. The Boke of St Albans was reproduced by this
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method in 1486, and there followed a number of
substantial works of which Gerard Leigh’s Accendence
of Armorie (1562) and John Ferne’s Blazon of Gentrie
(1586) are the most notable, the former published in a
number of editions up to 1612. A Display of Heraldrie
by John Guillim (1611) ran to six editions by 1724,
when it was much augmented by its editor, James
Coats. In 1780 another classic, A Complete Body of
Heraldry by Joseph Edmondson, Mowbray Herald
Extraordinary, was published in two fine folio
volumes, the second of which contains an extensive
alphabet of arms. It goes without saying that such
books are rare and not usually within the resources of
the average armorist. However, there are several late-
eighteenth century works which are still to be found
at reasonable prices and these represent an attractive
investment for the enthusiast; M.A. Porny’s little book
Elements of Heraldry (1795), for example.

Victorian works

The Industrial Revolution of the nineteenth century
created a new elite, anxious to acquire the trappings of
gentility and with a voracious appetite for matters
genealogical and armorial. This is reflected in the
plethora of heraldic ‘manuals’ of the period, and a
quite extraordinary level of genealogical activity
exemplified by the works of the ubiquitous Sir
Bernard Burke. Armorists became preoccupied with
the minutia of their subject; 'research’ was invariably
mere compilation, uncritical and inaccurate. And yet
the Victorian Age not only produced a number of
reference works which today are considered to be
indispensable, it also bred a group of armorists from
whose scholarship our present perception of heraldry
is largely derived. C.N. Elvin’s A Dictionary of Heraldry
(1889), A.H. Parker’s A Glossary of Terms used in British
Heraldry (1894), Sir Bernard Burke’s General Armory
(1842), J. Fairbairn’s Book of Crests of the Families of
Great Britain and Ireland (1859), and J.W. Papworth’s
Ordinary of British Armorials (1874) are currently
available in facsimile or reprinted form, and, although
the last three works are not entirely reliable they
represent the nucleus of an armorist’s reference
collection.

Also recommended are the works of such scholars
as Thomas Moule, whose Bibliotheca Heraldica Magnae
Britanniae (essentially a bibliography of works on
heraldry and associated subjects) was published in
1822; W. Berry who published his Encyclopaedia
Heraldica in 1828; ].A. Montagu A Guide to the Study of
Heraldry (1840); the Reverend Charles Boutell whose
classic The Manual of Heraldry was first published in
1863 and thereafter continues in numerous editions
as Boutell's Heraldry; and ].R. Planché, Somerset
Herald, whose The Pursuivant of Arms appeared in its
third edition in 1874. A fascinating book,
recommended as a record of heraldic collections and
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related material in the late nineteenth century, is A
Manual for the Genealogist, Topographer and Antiquarian
by Richard Sims (of the British Museum), published
in London in 1888.
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twentieth century, the Complete Guide has its roots in
Victorian England, as has G.C. Rothery’s ABC of
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General List

Boutell, C. (revised J.P. Brooke-Little) Boutell’s
Heraldry London, 1863 (latest ed. 1983).
Brooke-Little, ].P. An Heraldic Alphabet London, 1973
(revised 1985). :
Burke, Sir B. The General Armory of England, Ireland,
Scotland and Wales Heraldry Today, 1842 to final
edition 1884 (reprinted 1984). A flawed but essential
reference work.

Burke’s Family Index London. A comprehensive listing
of the families which have appeared in the Burke’s
publications since 1826, and bibliography of all
Burke’s publications.

Debrett's Peerage and Baronetage London, 1985.
Dennys, R. The Heraldic Imagination London, 1975. —
Heraldry and the Heralds London, 1982.

Elvin, C.N. A Dictionary of Heraldry Heraldry Today,
1889 (reprinted 1977). An invaluable illustrated
dictionary of armorial charges.

Fairbairn, ]. Fairbairn’s Book of Crests of the Families of
Britain and Ireland Baltimore, 1905 (reprinted 1983).
An essential though not entirely reliable reference
book, containing an ordinary of crests and list of
mottoes.

Fox-Davies, A.C. (revised and annotated ].P. Brooke-
Little) A Complete Guide to Heraldry London, 1909
(latest ed. 1985). — The Art of Heraldry London, 1904
(reprinted 1986). —Armorial Families (A Directory of
Gentlemen of Coat Armour) London, 1902 (fourth
ed.).

Franklyn, ]. Shield and Crest London, 1960.

Gatfield, G. Guide to Printed Books and Manuscripts
relating to English and Foreign Heraldry and Genealogy
London, 1892 (reprinted 1966).

Gayre, Lt.Col. R. (Ed.) The Armorial Who is Who
Edinburgh, 1979-80 (sixth ed.).

Lynch-Robinson, Sir C. and A.L. Intelligible Heraldry
London, 1947.

MacKinnon, C. The Observer’s Book of Heraldry London,
1986 (revised). An excellent and inexpensive pocket
book.

Maclagan, M., C. Humphery-Smith and H.B. Pereira
The Colour of Heraldry Heraldry Society, 1958.
Moncreiffe, 1. and D. Pottinger Simple Heraldry
London, 1953. This should be on every bookshelf!

60

Moule, T. Bibliotheca Heraldica Magnae Britanniae
London, 1822 (reprinted 1966).

Neubecker, O. Heraldry: Symbols, Sources and Meaning
London, 1976. — A Guide to Heraldry Maidenhead,
1979. Effectively a pocket version of his 1976 book.

Nisbet, A. A System of Heraldry Edinburgh, 1722/1816
(reprinted 1984).

Papworth, ].W. Papworth’s Ordinary of British Armorials
Bath, 1894 (reprinted 1977). An indispensable though
not entirely reliable reference book.

Parker, A.H. A Glossary of Terms used in British Heraldry
London, 1894 (reprinted 1970).

Pine, L.G. International Heraldry Newton Abbot, 1970.
— Teach Yourself Heraldry London, 1971.

Rogers, Col. H.C.B. The Pageant of Heraldry London,
1957.

Rothery, G.C. Concise Encyclopedia of Heraldry London,

. 1915 (reprinted 1985).

St John Hope, W.H. A Grammar of English Heraldry
London, 1913 (revised A.R. Wagner, 1953).
Scott-Giles, C.W. The Romance of Heraldry London,
1967 (revised). A fascinating introduction to heraldry
through history.

Summers, P. How to Read a Coat of Arms Sherborne,
1986.

von Volborth, C.A. Heraldry: Customs, Rules and Styles
Poole, 1981. — (Ed: D.H.B. Chesshyre) Heraldry of the
World London, 1973.

Wagner, A. Heraldry in England London, 1946.
Woodward’s Treatise on Heraldry Newton Abbot, 1892
(reprint 1969).

Bi-corporate see Attitude

Bill This pole-arm of the foot soldier bore a cutting
head with stabber, piercer and gouger.

Billet A charge shaped like the rectangular face of a
brick, and occasionally blazoned as a delve, as in the
arms of John de Delves, one of Lord Audley’s squires
at Agincourt: Argent a Chevron Gules fretty Or between
three Delves Sable. (The chevron was an augmentation
of honour, granted by Lord Audley following the
battle, Audley’s arms being Gules fretty Or.)

Billetty or Billeté Semy of billets.

Blackamoor A negro.

Black Prince, The Edward Plantagenet, Prince of
Wales (1330-76), ‘The chief flower of chivalry of all
the world’ according to Froissart. He was a gallant
soldier, victor of Crécy (1346), Poitiers (1356), and
Najera (1367), and entirely ruthless as at Limoges
(1370), when he exacted dreadful retribution on the
population for their refusal to surrender. His effigy
may be seen at Canterbury Cathedral on a tomb



which is a masterpiece of medieval craftsmanship. His
nickname is derived from his livery of black, which
would have been worn by his retainers and soldiery
and on which his famous ostrich feather device was
depicted, repeated three times on his so-called ‘shield
for peace’.

Further reading

Barber, R. The Life and Campaigns of the Black Prince
London, 1986.

Cole, H. The Black Prince London, 1976.

Emerson, B. The Black Prince London, 1976.

Black Rod A title, more properly the Gentleman
Usher of the Black Rod, for an officer of both the
House of Lords and the Order of the Garter. In the
first capacity he participates in parliamentary
ceremonial, and administers that part of the Palace of
Westminster devoted to the Upper House. In the
second capacity he has a role in the annual Garter
ceremony and acts as ‘doorkeeper’ to the Chapter of
the Order, as the medieval Latin root-word ussarius
implies. The earliest reference to a Garter usher was
in 1361, and to the duties as an officer in the House of
Lords, around 1520. The Irish House of Lords also had
a post of Black Rod (first mentioned in 1634) and,
from its inception in 1783, the Gentleman Usher of
the Black Rod to the Order of St Patrick was also the
usher to the Irish Upper House. When the Irish
parliament was abolished in 1800, appointments to
the office of Black Rod to the Order continued, but
when the last appointee died in 1933 he was not
replaced.

The Upper Chambers of many Commonwealth
countries have Black Rods as their disciplinary
officers, the last one to be created being that for South
Australia in 1953. JC-K

Further reading
Bond, M. and D. Beamish The Gentleman Usher of the
Black Rod HMSO, 1981 (second ed.).

Blasons des Batailles see Treatises
Blason des Couleurs, Le see Treatises

Blasted see Attributes

Blazon (i) A verbal or written description of armorial
bearings.
(ii) To describe armorial bearings using generally
acknowledged conventions and terminology.
Blazons are unpunctuated, except that the tinctures
and charges begin with a capital letter. Adjectives
(other than quantitative) follow the nouns they
qualify, the tincture coming last: e.g. three Griffins
segreant reguardant Gules. If a shield is impaled, the
dexter coat is blazoned first. In a quartered shield the

Blazon

quarterings are numbered, beginning with that in
dexter chief (the paternal arms) and working across
the shield and down, as with lines of print. If, as often
happens, the last quartering is a repetition of the first,
the blazon would commence Quarterly 1st and 4th,
Quarterly 1st and 8th and so on, depending on the
number of quarterings borne. When quarterings are
themselves quartered they are described as
grandquarters, each coat of which they are composed
being a sub-quarter. In such cases the grandquarter is
blazoned, sub-quarter by sub-quarter, before moving
on to the next quartering. A shield containing several
quarterings may also be surrounded by a bordure.
This should always be blazoned last, together with
any charges placed upon it. Crests, supporters and
badges are blazoned as though they are charges on a
shield. Armorial banners are blazoned in precisely the
same way as shields of arms. Standards and other
livery flags are blazoned from hoist to fly. The arms or
national flag in the hoist is first mentioned — usually
in the simple form In the hoist the Arms — followed by
the field and the charges placed upon it, the motto
bends and lettering, and lastly the fringe.

The ability to blazon accurately is an essential tool
of the armorist. It enables him to record armorial
devices quickly and accurately, to make effective use
of ordinaries, armories, peerages, etc, and to
communicate with other armorists. The objectives of
blazon are brevity and precision. An accurate blazon
is unambiguous and from it an achievement of arms
which is correct in every detail may be painted
(emblazoned). The conventions of blazon are well
established but not inflexible, and current practice is
nearer to the spirit of the medieval heralds than the
prescriptive heraldic manuals of the last century, in
which tautology was described as mortal sin, and
clarity sacrificed for pedantry. All the well known
heraldic books contain the technical minutiae of
blazon, but it is recommended that the novice
concentrate on perfecting his understanding of the
basics before concerning himself with technicalities.
Once the conventions are understood the
terminology will come with practice and a few hours
spent browsing through an illustrated peerage. See
colour illustrations on pages 50/51 for typical
blazons.

A number of conventions are worthy of note:

a. The blazon of a parted or varied field always
begins with the tincture of the partition or division in
the ‘senior’ position, i.e. dexter chief.

b. The position of a principal charge is assumed to
be the centre of the shield, unless otherwise
specified.

c. The position of individual charges may be
blazoned by reference to the parts and points of the
shield, e.g. in base, in dexter chief, in honour point, etc.
d. Where three similar charges are placed on a
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shield it is assumed that two are in chief and one in
base, unless otherwise specified.

e. Where several dissimilar charges are depicted,
each of apparently equal importance, that in dexter
chief is blazoned first, followed by those in sinister
chief, dexter base and sinister base.

f. The disposition of a number of minor charges may
be indicated by the use of numbers, e.g. six Martlets
three, two and one —three in the top row, two in the
centre row and one in the base of the shield.

g. The disposition of minor charges may also be
indicated by reference to the geometry of an ordinary,
e.g. five Oval Buckles in fess, four Eagles in cross, five
Estoils in saltire, etc.

h. When no indication is given in the blazon as to
the disposition of minor charges, they are so arranged
as to accommodate the principal charge without being
defaced, e.g. a Lion rampant Argent between seven Cross-
crosslets.

i. The attitude of a charge (i.e. the geometrical
inclination) may be indicated by reference to the
geometry of an ordinary, e.g. a Sword bendwise, two
Arrows chevronwise, two Tilting Spears saltirewise, etc.
(This is not necessary if a charge is obliged to follow
the geometry of the ordinary on which it is placed, or
if it is blazoned in such a way as to make its posture
clear, e.g. a Lion rampant is always upright.)

j. When a charge is surrounded by a number of
minor charges it is said to be between. (Also between a
pair of flaunches.)

k. When a charge is encircled by minor charges it is
said to be within. (Also within an Orle or Tressure.)
l. When a specified number of charges is
immediately followed by a similar number of other
charges the words as many may be used, e.g. Argent on
a Chevron Gules between three Leopard’s Faces Sable as
many Castles Or (de Sausmarez).

m. Beasts are normally armed and langued Gules —
that is, they have red claws and tongue (azure if the
field or beast is itself red). The tincture of claws and
tongue need be blazoned only if it differs from the
convention.

n. The crest should be blazoned Upon a helm with a
wreath . . . or within a wreath .. . and not on a wreath . ..
The tinctures are then specified, beginning with the
dexter ‘twist’, the terms of the colours or (even worse) of
the liveries being ambiguous.

0. The mantling is blazoned, e.g. Vert doubled Or or
Gules and Sable doubled Argent, the inner lining always
being described last. Party Gules and Sable doubled
Argent is also acceptable for mantlings of more than
two tinctures.

p. The position of supporters is said to be on either
side for a matched pair, or on the dexter/sinister side if
they are dissimilar, the dexter being blazoned first. A
pair of supporters which differ only in their attributes
may be blazoned, e.g. on either side a Griffin segreant
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Sable that on the dexter side gorged with an Ancient Crown
Or and that on the sinister side holding a Key erect
Gules.

q. If a special compartment has been devised this
should also be blazoned, beginning with the whole
upon a compartment of ... or on a compartment composed

@ff oo o
The sequence of blazoning a coat of arms ——

The Shield

1 The Field
Parted: division of the shield by lines of partition
Varied: geometrically patterned shapes
Tincture: armorial metals, colours and furs

Semy charges: small charges scattered over the
field

2a The Ordinary
Identity
Lines, variations of
The Field (as above)

or

2b The Principal Charge
Position (if necessary)
Identity
Attitude(s) and/or disposition
The Field of the charge (as above)
Attribute(s)

3 The Secondary Charges
As 2b above

4 Charges borne upon the Ordinary
or Principal Charge
As 2b above

5 The Sub-ordinaries
As 2a above

6 Charges borne upon the Sub-odinaries
As 2b above

7 Any Ordinary or Charge borne over all
As 2 above (blazoned over all)

The Crest

1 The Coronet or Chapeau (Scotland) of rank
(if appropriate)

The Helmet according to rank

The Wreath, Crest Coronet or Chapeau

The Crest (as for the Principal Charge above)
The Mantling

Qe WN

Supporters (if appropriate)
Blazoned as the Principal Charge above

The Motto
(In Scotland this follows the Crest)




Bleu-Céleste An uncommon armorial tincture of
sky-blue colour, generally reserved for institutions or
persons associated with aviation. A recent innovation
in English armory. Abbreviated BIC. See also
TINCTURES

Blemished see Attributes

Bluemantle Pursuivant of Arms in Ordinary This
office is reputed to have been created by Henry V to
serve the Order of the Garter, but there is no
documentary evidence of this. There is, however,
mention of an officer styled Blewmantle going to
France in 1448. The first Bluemantle to be mentioned
by name is found in a record c. 1484. The badge of
office, probably derived from the original blue
material of the Order of the Garter, is a Blue Mantle
lined Ermine cords and tassels Or.

Blue Rod see Gentleman Usher

Boar The wild boar was much respected by huntsmen
for its indomitable courage and fierceness, and has
always been used widely in heraldry. It is worth
noting that the boar’s long, curving tusks are often
called tusses, or tushes, and its curling tail, ending in a
tuft, is referred to as a wreath. Probably the best
known boar in heraldry is Richard Iil’s white boar
badge. His pursuivant of arms bore the title Blanc
Sanglier. MY
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Silver Boar badge worn by the retainers of Richard,
Duke of Gloucester, later King Richard IIIL

Bogus arms assumed
by an English district
council and abandoned
in 1987 following
censure by the College
of Arms.

Bogus Heraldry Unauthorized armorial bearings
assumed by individuals and corporations, and passed
off as being exclusively and legitimately their own. It
is perfectly acceptable for any person (whether
armigerous or not) to display armorial bearings of
corporate bodies with which he may be associated
(e.g. colleges, professional associations etc.) providing
such display is for decorative purposes only and does
not imply personal entitlement to the arms, by using
them on stationery, for example. However, to adopt a
coat of arms to which one is not entitled is clearly
unlawful and in bad taste. It is akin to adding honours
and qualifications to one’s name without entitlement.
An armiger may seek the protection of the Court of
Chivalry if he discovers that his arms are being used
unlawfully by another, but regrettably there seems to
be little hope of redress for those who object to the
use of bogus heraldry, even by corporate bodies,
unless the kings of arms are moved to prosecute. The
use of unauthorized arms constitutes not only an
abuse of their Offices, but also an abuse of the Royal
Prerogative. It is doubtful whether such action could
be conducted through the Court of Chivalry,
however. In response to a complaint in 1984 that a
local authority was using unlawful armorial bearings,
Garter King of Arms stated: ‘I am by no means sure
that a sufficient precedent exists among cases which
have been heard in the Court of Chivalry in the past
for the Court to be moved in the present matter.’
Nevertheless, one must question the validity of legal
documents issued under a corporate seal if the
armorial bearings depicted on that seal are
themselves unlawful! Fortunately for the Scots,
matters armorial are subject to the strict (and
enforceable) control of the Court of the Lord Lyon.
The status of an armiger is recognized by all
heraldic authorities and armorial bearings used in a
foreign country are not considered to be bogus,
though it is normally necessary for an armiger to seek
permission of the authorities to use them, and minor
alterations may be required if they are found not to be
unique in that particular heraldic jurisdiction.
Beware many of the well known armorial reference
books! The experienced armorist will approach them
with caution — even the works of the ubiquitous
Burke are littered with bogus references! Beware, too,
the registered trademark. Many appear to possess all
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Bogus Heraldry

the attributes of a coat of arms, but are entirely
bogus.

See also BUCKET SHOP HERALDRY; HERALDIC OFFICES;
SPURIOUS HERALDRY

Further reading

Squibb, G.D. The Law of Arms in England London,
1967.

The High Court of Chivalry Heraldry Society, London,
1955. A verbatim report of the most recent case, held
in 1954 before the Court.

Boke of St Albans sce Treatises

Bonacon A monster with the appearance of a bull,
but with horns that curl inwards, a horse’s tail and a
short mane. The bonacon defends itself by firing its
burning excrement at its enemies.

Bonnet see Electoral Cap

Bookplates Armorial bookplates originated in
Germany, ¢. 1470, and in less than half a century other
European countries were using them. About twenty
German bookplates are known from the fifteenth
century and in the sixteenth Durer and his followers
designed and engraved many for patrons and friends.
The artistry and quality of the majority of these plates
have never been surpassed. However, in England no
plates have been recorded for the fifteenth century
and only three for the sixteenth, the earliest being the
1574 gift plate of Sir Nicholas Bacon to the Cambridge
University Library. The other two are for Joseph
Holand and Sir Thomas Tresame (a coat of twenty-
five quarterings), both dated 1585. The Bacon plate
was also used as an illustration in several editions of
Gerard Legh’s Accendence of Armorie. The armorial
book stamp, the coat of arms impressed in blind or gilt
on the leather or vellum bindings of the sixteenth and
seventeenth centuries, was in Britain the precursor of
and a handsome alternative to the armorial bookplate.
Some early bookplates closely resemble the book
stamps their owners used, for example the armorial
gift plate of Rachel Bourchier, Dowager Countess of
Bath, the earliest known bookplate for a lady
(1670).

During the seventeenth century bookplates in
Britain became more in evidence, and at least a
hundred and fifty examples have been recorded, but
they did not become really popular until the 1690s,
this being effected by William Jackson, whose
engraving shop was near the Inns of Court in London.
He was responsible for most of the Oxford and
Cambridge College bookplates, and over six hundred
and thirty plates from Jackson’s workshop are in the
British Museum collection. Samuel Pepys used two
armorial plates. Several armorials of the 1660s show
the arms within a wreath, and this is referred to as the
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Carolean style. In the latter part of the century,
however, the Early Armorial style (fig. 1),
characterized by the squarish straightsided shield and
the full mantling, came into use.

The Jacobean style (fig. 2) appears from the
beginning of the eighteenth century and became
really popular around 1720. The bookplates in this
distinctive form, with ornate floriated scrollwork
surrounding the shield instead of mantling, and often
further ornamented with brackets, escallop shells,
cherub’s heads, and fishscale, diaper or lattice
patterning, allowed a wide scope for imagination and
invention. The Chippendale style (fig. 3) which
followed was characterized by asymmetry. The
surround remains ornamental, but becomes even
more intricate, sprays of flowers being an added
attraction. However, later Chippendale plates are
spoiled by an excess of ornament, which may include
cherubs and dragons, shepherds and shepherdesses,
flowers and fountains. The earliest examples date from
around 1740, and they became so popular that they
outnumber the plates of any other style until the plain
armorial became the norm in the nineteenth century.
During the period from about 1780 to 1810, the
Chippendale style gave way to the spade shield
plates, often with festoons or wreaths (fig. 4), chaste
little designs, both symmetrical and elegant; they have
a delicate charm, particularly suited to the period.

The use of only a crest as a bookplate first occurs in
the eighteenth century, but became common in the
nineteenth, an interesting example being the one
used, without entitlement, by Charles Dickens. Dated
plates occur from the seventeenth century and
became common from 1700. The dates are normally
to be relied upon, but one can occasionally be misled;
for example the plate of Sir Francis Fust, dated 1662, is
the date of the creation of the baronetcy, the plate
being engraved at least sixty-six years later, since
Francis did not succeed to the baronetcy until 1728. A
uniquely British style of plate is the bookpile (fig. 5).
It was first created by Pepys for Dr Charlett, and
enjoyed modest popularity from 1699, surviving into
recent times. It consists of a neatly symmetrical pile of
books so arranged that they completely surround the
shield. Many bookplates in the late eighteenth and
early nineteenth century were pictorial, but some of
these are also armorial, the shield hanging from an
ornamental urn, leaning up against a tree, or
otherwise artistically disposed. This treatment can be
noted from time to time up to the present day.

During the nineteenth century bookplates became
extensively used, but it should be borne in mind that
on occasion the arms shown were either entirely
bogus or used without any authority. They were often
meticulously and skilfully engraved, and heraldically
correct, but they lacked any artistic invention and
imagination. However, in the last years of the century
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there was a revival in the art of the bookplate, largely
due to two highly talented artists and engravers,
Charles W. Sherborn and George W. Eve; and they
inspired others who also produced work of high
quality.

Bookplates have by no means been used only by
private individuals. Many belonged or belong to the
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books of corporate bodies, societies, libraries, colleges
and schools. Among college plates, those of ¢. 1700 for
Oxford and Cambridge from Jackson’s engraving
shop, already referred to, are noteworthy as a group.
Among the numerous plates for schools and colleges,
there are diverse but attractive nineteenth-century
examples; and premium — or prize — bookplates are
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of especial interest. Many, including some of the
earliest, are labels or allegoricals, but among the
armorials the twenty different premiums used by
Trinity College, Dublin, form an impressive series.

It was not until the reign of George III that the use
of bookplates was generally adopted by the Sovereign
and his family, but every monarch since then has used
armorials. Before the reign of Edward VII, however,
their bookplates are, with two exceptions,
unimpressive. The two exceptions are the series of
plates for the Royal Library at Windsor. It was Queen
Victoria who adopted the use of bookplates in three
different sizes for this library, and her reign was so
long that two different series were used; the first, in
red and black, engraved by Mary Byfield and C.A.
Ferrier; the second, etched, by George W. Eve. The
latter were so impressive that Edward VII used them
also, with just the cypher changed; and Eve etched a
further set of three armorials for the reign of George
V. The Windsor bookplates used by George VI and
modified for Elizabeth II were engraved by Stephen
Gooden, and they are the finest royal bookplates ever
used in England. Gooden'’s bookplates for the Queen
(now Queen Elizabeth, the Queen Mother) and the
Princesses Elizabeth and Margaret, are comparable in-
their majesty. Other members of the Royal Family
have used armorials, though ladies have sometimes
favoured a pictorial plate. There are probably
upwards of a hundred bookplates of heralds and
kings of arms, and they are of great interest and
diversity. Some show the arms of the individual
impaled with those of his office; others incorporate
the tabard; and an example of especial interest is the
plate used 1822-31 by Sir George Nayler, Garter King
of Arms. This shows the armorials appropriate to his
offices as Garter, as first King of Arms of the
Hanoverian Guelphic Order, and as first King of Arms
of the Order of St Michael and St George.

European continental bookplates are, of course, as
fascinating and important as heraldic artefacts as
British ones. Before 1600 they were used in Germany
alone in hundreds; many German plates are of
impressive size and sometimes elaborately orna-
mented. French bookplates have, on the whole, a
greater delicacy of line. Books have been published
on the bookplates of most continental countries, and
the standard works published over half a century ago
remain sufficient for students of heraldry, for in the
intervening period pictorial bookplates predominate.

It should be borne in mind that most bookplates are
modest and personal commissions. Their owners
sometimes had as little sense of heraldic accuracy and
nicety as their engravers, and incorrect blazons
abound. As for the engravers, other than those who
specia]ized in bookplates, these include some
distinguished artists. Hollar engraved a plate for John
Aubrey, and Hogarth’s bookplate for the herald



painter, John Holland, is large and impressive.
Gribelin, Vertue, Strange and Bartolozzi also lent
their talents to bookplate design, as in the medium of
wood-engraving did Thomas Bewick and his pupils.
Millais designed a charming little bookplate for
Christopher Sykes, the canting arms denoting the
patronymic: Argent a Chevron Sable between three Sykes
or Fountains. Modern artists of note who have
designed and also engraved bookplates include Eric
Gill, Reynolds Stone (fig. 6) and Joan Hassall. Most of
their engravings were labels or pictorials, but some
armorials are included in the work of them all. No less
important, and much more considerable numerically,
have been the bookplates engraved through the
centuries by trade engravers, of whom a few have
made a speciality of this kind of work. There are now
probably as many talented bookplate engravers as at
any time since the first bookplate appeared. No
longer, however, does the armorial hold sway, nor is
there one style which distinguishes the period; each
plate is designed by the artist to suit the owner’s
wishes.

The traditional method for bookplate making until
the last half century was copper engraving, but
etching was also used from the eighteenth century,
and most consistently by George W. Eve between
1886 and 1914. Wood-engraved armorials of the
seventeenth and eighteenth century are known, but
they become more familiar in the nineteenth; the
Jewitts and Le Keux, for instance, producing some
marvellously meticulous engravings in the seal style.
Aquatint and mezzotint were both very rarely used,
but many mechanical processes were adopted in the
last century and have remained. These include
lithographic processes, line and half-tone blocks and
collotype. There was also in Victorian times some
recourse to coloured bookplates, armorial and
pictorial. Bookplates printed in a single colour can be
very effective, especially if different colours are used
to suit individual books and endpapers, or to indicate
a book’s classification.

There is no doubt that a fine bookplate adds
distinction to a book, apart from its usefulness as a
form of indication of ownership. Incidentally, it is
totally unnecessary to add the words ‘Ex Libris” as is so
frequently done; the name of the owner below is
entirely adequate. Apart from their use as marks of
identity and artistic adornment, bookplates can be
most useful in the identification of arms, particularly
of hatchments, and other anonymous coats such as on
silver and porcelain; and they can be of assistance to
genealogists and family historians.

There are many bookplate collections in libraries and
museums, the largest being the Franks Collection at
the British Museum, to which G.H. Viner added
bookplates not already represented from his own
collection; other assemblages of plates are there as
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well, and its international holdings are _equally
impressive. The National Library of Wales has the Sir
Even Jones, Aneurin Williams, Elenor and Llangibby
Castle Collections; the Henderson Smith Collection is
in the National Library of Scotland; and the Turnbull
Collection is at the Fitzwilliam Museum, Cambridge.
Other fine provincial collections are the Liverpool
Public Library Collection, the Wolseley Collection at
Hove Public Library, and the John Johnson Collection
at the Bodleian Library, Oxford. In London there is the
Perez Collection at the National Book League, the
Porteous Collection at the Heraldry Society, the Hall
Crouch Collection at the Society of Antiquaries, and
the Johnson and Cockburn Collections at Chelsea
Public Library. The Royal College of Surgeons, like
several other medical institutions, has a collection of
the bookplates of doctors and surgeons. The
collections noted above are not listed in order of
importance, and are but a selection of the collections
available for inspection in public institutions up and
down the country.

Bookplate collecting, which became especially
popular at the end of the nineteenth century, has
recently enjoyed a revival. The Bookplate Society has
over two hundred and fifty members in some twenty
countries. It furthers the study of bookplates by its
publications and talks, and holds a number of
meetings each year in London, enabling exchange and
sale of bookplates and opportunity to share the results
of research (see ADDRESSES). PS
Further reading
Castle, Egerton English Bookplates, London, 1892. New
and enlarged edition, London, 1893.

Fincham, Henry W. Artists and Engravers of British and
American Book Plates, London, 1897.

Hamilton, Walter Dated Book-plates, London, 1895.
Hardy, W.]. Book-plates, London, 1893, second edition,
1897.

Howe, E.R]. Gambier Catalogue of British and American
Book Plates bequeathed to the Trustees of the British
Museum by Sir Augustus Wollaston Franks, three
volumes, London, British Museum, 1903-4.

Lee, Brian North British Bookplates, Newton Abbot,
1979.

Warren, the Hon. J. Leicester A Guide to the Study of
Bookplates, London 1880, second edition (as Lord de
Tabley, but published posthumously), Manchester,
1900.

The standard work on American bookplates is Charles
Dexter Allen’s book of that title, New York and
London, 1894, second edition, London, 1895.
Leiningen-Westerberg’s German Bookplates, 1891, and
Walter Hamilton’s French Bookplates, London, 1896 are
helpful introductions to the bookplates of these
countries.

Other works relating to British, American and
continental bookplates will be found in George W.
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Fuller’s A Bibliography of Bookplate Literature, Spokane
Public Library, 1926, republished Detroit, 1973. The
Bookplate Society can give information about more
recent publications.

Bordure In armory, a border abutting the edge of the
shield. The bordure is a sub-ordinary but is invariably
employed to indicate difference, distinction, etc.
Indeed, in early armory, bordures were considered to
be additions to the shield, depicted in relief and not
subject to the tincture convention.

In impaled arms the bordure is truncated at the
partition line. A bordure wavy has been a mark of
bastardy in England since the late eighteenth century,
and the bordure compony is employed in Scotland for
the same purpose. The Scottish system of cadency
uses a variety of bordures to indicate an armiger’s
independent position within a family. The bordure
may be plain, parted, varied or charged, and its inner
edge formed of any of the ornamental variations of
line.

See also SUB-ORDINARY

Boreyne A similar monster to the bonacon, but with a
barbed tongue, dorsal fin, the fore-legs of a lion and
eagle’s claws on the hind legs.

Bosses sce Ceilings

Botrager Specifically the helmed lion depicted on the
obverse of the lion de deux gros, a silver coin minted at
Ghent (and later at Mechelen) by Louis de Male,
Count of Flanders 1346-84. Other coins of the series
also bore helmed lions, all with crests depicting a
lion’s head between two wings, that on the gold lion
and demi lion being sejant and seated on a throne. The
commercial influence of Flanders is reflected in the
rapid adoption by neighbouring rulers of botrager-
type devices, often on coinage of inferior metal and
even in satirical form, such as the lions in the van
Orije Missal (1366) which wear a bee hive and a
flower pot! The term is sometimes applied generically
to any helmed beast.

Bottle Seals From the middle of the seventeenth
century, wealthy wine drinkers had their specially
made bottles further embellished with a blob of glass
attached to the bottle body. Into this blob of glass, in its

‘ molten stage, was impressed the customer’s seal. This
could comprise initials, arms, crest, other device or a
combination of these, according to the whim of the
customer, the finished effect being similar to a wax
seal.

Tavern keepers also began to personalize their
bottles in this manner. They usually had their own
and their wives’ initials surrounding a representation
of their tavern sign, and often a date. The date would
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probably indicate when the wine was bottled, or when
laid down in a cellar. By the year 1730, the sealing of
tavern bottles had virtually ceased, though the
tradition was carried on by private individuals for
another hundred years, until the middle of the
nineteenth century.

The Oxford colleges began using sealed bottles
around the middle of the seventeenth century, and
continued the practice until about 1730. The names of
wine merchants began to appear on bottles from the
late eighteenth century. A seal bearing a brand name
is of a much later date, usually late nineteenth or early
twentieth century. BC
Further reading
Morgan, R. Sealed Bottles London, 1971.
Ruggles-Brise, S. Sealed Bottles London, 1949.

Bouché see Shield

Water bougets

Bouget In armory a stylized representation of a yoke
supporting two leather waterbags.

Late seventeenth-century bottle seal: the lozenges and
dragon’s wings of Daubeney. Wine purchased in casks
was often bottled for the customer in his own
bottles.



Bound see Attributes

Bow The shortbow of 3 or 4 feet (1 or 1¥2m) in length
was used until ¢. 1270, when the 6-foot (2 m)
longbow, first developed in Wales, was adopted as the
English national weapon. This had a pull of between
60 and 90 pounds, and fired a 3-foot arrow.

Braced Interlaced, especially used to describe
interlaced chevronels.

Brasses, Monumental A flat metal plate engraved
with a figure and/or inscription and affixed as a
memorial to the floor or wall of a church or to a tomb.
There are some 7500 brasses in England, more than
any other European country. Although termed brass,
the material is more correctly a form of bronze, being
a mixture of copper, zinc and a small amount of tin
and lead. In the Middle Ages it was known as latten,
and later cuivre blanc (white copper) or yellow metal.
Those who worked on monumental brasses were
known as ‘marblers’”.

Brasses are probably the best known of all
MONUMENTS, and brass-rubbing with cobbler’s heel
ball on paper has become so popular that brass-
rubbing centres have been established in many towns
where reproduction brasses are available for rubbing,
thereby preserving the originals from damage.

Brasses are a development of the INCISED SLAB
memorial, and originated in the Low Countries in the
thirteenth century. The earliest surviving figure brass
is that of Bishop Yso von Wilpe (d. 1231) at Verden,
West Germany. This depicts the bishop in his
vestments holding a church in each hand and is
surrounded by an inscription. By the beginning of the
fourteenth century workshops had been established
in England, and a distinctive style developed. English
brasses consisted of separate pieces cut from a sheet
of metal (imported from Europe) and placed in the
slab after engraving. The indentation cut into the slab
(which was usually of local stone or Purbeck marble)
is called a matrix, and was made so that the surface of
the brass was flush with that of the surrounding
stonework. The matrix was flooded with black pitch
which not only acted as an adhesive, but also
prevented movement between the brass and stone
and reduced corrosion. Later brasses were secured by
brass rivets driven into lead plugs in the stone.

Flemish brasses of the fourteenth century were
very large and elaborate and the figures were
engraved on rectangular sheets of metal with the
background between the figures decorated with
diaper or other small figures, and the whole plate set
within a slab. Some were exported to England, such as
the brass of Abbot Thomas de la Mare at St Alban’s,
Hertfordshire, which measures 9 foot 3 inches by 4
foot 4 inches (2.8 x 1.5 metre). The majority of

Brasses, Monumental

Braced chevronels

surviving English brasses came from workshops at
Norwich, York and, particularly, London, and may be
identified by comparing the different styles of design
and manufacture. As with the EFFIGY, the brass of this
period portrayed only a stylized representation of the
deceased. Each workshop developed a series of
standard patterns, from which a client would select
the most appropriate and to which personal devices
and inscriptions were added, and it is possible to
identify the different ‘schools’ of engraving from the
characteristics of a particular brass. There is evidence
that in a considerable number of brasses the practice
of letting coloured enamels into the concave surfaces
was employed for heraldic decoration from the
earliest period well into the sixteenth century.

Many of the earlier figures were life-size or slightly
smaller, but demi-figures and miniature figures were
also made. A brass at Chinnor, Oxfordshire (c. 1520)
is only 7% inches (19 cm) high. Figures may be
accompanied by an inscription and secondary
subjects such as the Trinity, and may be surrounded
by a decorative canopy. That the complete brass
consisted of several elements has meant that few
surviving today are complete. The gaping matrix,
whilst serving as a useful indication of the original
composition, is particularly frustrating to the
armorist. ’

The first English brasses are those of bishops or
abbots, the earliest of which date from the 1280s. The
earliest military brass, now only an indent, is at Aston
Rowant, Oxfordshire, and is dated c. 1314. A series of
military monuments, now dated between 1320 and
1330, illustrate well the early application of armorial
devices to military equipment and are essentially
functional. The brass of Sir John d’Abernon at Stoke
d’Abernon, Surrey, which for many years has been
regarded as the earliest English example, shows a
knight bearing a shield on which there are traces of
blue enamel (his arms were Azure a Chevron Or) and a
pennon of his arms. This brass has now been re-dated
to 1327. Three other splendid figures of 1320-30 are
those of Sir Roger de Trumpington at Trumpington,
Cambridgeshire, Sir William de Setvans at Chartham,
Kent, and Sir Robert de Bures at Acton, Suffolk. In
each case the arms are shown on a shield borne by the
figure. On the Trumpington brass the arms are also
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Brass of Henry Grene (d. 1467) at Lowick,
Northamptonshire. The quartered arms (Chequy Or
and Argent a Bordure Gules and Argent a Cross
engrailed Gules) are on a garment which exemplifies
the transition from jupon to tabard.

depicted on the ailettes and on the scabbard of the
sword, and at Chartham the ailettes and surcoat of the
Setvans brass are decorated with his punning arms of
winnowing fans. With the revised dating of all four
brasses, the earliest heraldic brass may be that of
Margaret, Lady Camoys at Trotton, Sussex, dated c.
1310. Lady Margaret’s dress originally had nine
enamelled shields set into the brass, but regrettably all
are now missing.

One of the most attractive armorial brasses is that of
Sir Hugh Hastings in Elsing Church, Norfolk (1347).
The brass, which is badly mutilated, depicts a maunch
with a label for difference on the tunic and shield, and
even on the pommel of the sword. The figure stands
beneath the depiction of a canopy, on each column of
which are four figures representing the friends and
relatives of the deceased. Each figure also wears an
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heraldic tunic. This is one of the last brasses to show a
knight actually bearing a shield on his arm. From
about 1360 the shield was placed within its own
matrix and two or more shields were often depicted in
this way.

Crests on helmets are numerous, particularly in the
brasses of the fifteenth and sixteenth centuries. The
helmet is usually placed beneath or near the head of
the figure, so that it is seen in profile. Early examples
are those of Sir John Harsyck (1384) at Southacre,
Norfolk (a panache), and Sir William de Bryene
(1395) at Seal Church, Kent (a hunting horn). Other
good examples are the extraordinary eagle’s head
crest of Sir Nicholas Dagworth (1401) of Blickling,
Norfolk, the demi-friar holding a scourge in the crest
of the Stourton knight at Sawtry, Cambridgeshire
(1404), and the immense bird with wings displayed in
the crest of Henry Stathum at Morley, Derbyshire
(1480).

The earliest types of outer garment shown on
military brasses of the early fourteenth century were
the long surcoat and the cyclas. These are usually
charged with the arms, unlike the short, tight-fitting
jupon of the camail period, so called from the
introduction of the camail, a form of mail cape
suspended from the bottom of the helmet c. 1360. For
some unaccountable reason, the majority of brasses of
this period do not depict the arms upon the jupon but
on separate shields above or around the figure. This
may simply have been a matter of fashion, or it may be
that they were originally coloured in a medium of
which no trace remains, though this seems unlikely. It
is strange that contemporary workshops should have
retained in their designs a garment which was ideally
suited to armorial display, and yet the majority of
clients should have chosen to ignore its potential. This
fashion, if such it was, anticipated that of the following
century, for between 1360 and 1460 only one tenth of
figures of knights are shown wearing heraldic
garments. From the beginning of the fifteenth century
an increasing number of figures wear plate armour,
uncovered and without embellishment, the heraldry
of these brasses being confined to separate inset
shields of arms and helms, crests and mantlings. This
is undoubtedly a reflection of the contemporary
fashion for exhibiting the magnificent (and extremely
expensive) German plate armour in preference to
covering it with some form of heraldic tunic.
However, a significant number of late fifteenth
century brasses show figures dressed in tabards
(short loose-fitting garments with sleeves), and these
are found well into the sixteenth century, the number
and complexity of the quarterings depicted thereon
increasing significantly in the Tudor period. Early
examples may be seen at Great Snoring, Norfolk,
where the brass of Sir Ralph Skelton (1423) was
possibly enamelled, at Amberley in Sussex in the



brass of John Wantele (1424), and at Childrey,
Berkshire, in the brass of William Fynderne (1444),
where the arms are in lead-like metal.

Possibly the finest heraldic brass of the period is
that of the Earl of Essex and his wife (1483) at Little
Easton, Essex. He is represented in his Garter robes,
and the heads of both figures rest upon elaborate
helmets with crests and mantlings, and their feet upon
eagles.

There are numerous examples of armorial gowns
and capes worn by women depicted in brasses
throughout the medieval and Tudor periods. That of
Joyce, Lady Tiptoft at Enfield, Middlesex (d. 1446,
engraved 1470) is a fine example, as is that of Lady
Katherine Howard (d. 1452, engraved 1535) at Stoke
by Nayland, Suffolk. Two other notable female figures
are those of Elizabeth, Countess of Oxford (1537) at
Wivenhoe, Essex, and Elizabeth, wife of John Shelley
(1526) at Clapham, Sussex, whose arms Sable a Fess
engrailed between three Whelk Shells Or are clearly
allusive. Women'’s garments were considered to be
most appropriate vehicles for the display of
quarterings, particularly during the sixteenth century.
It was at this time also that many retrospective brasses
were laid down, of both men and women, possibly to
commemorate hereditary or marital connections with
the ‘old’ nobility of the pre-Bosworth period.

Those who wish to trace the development of
costume or armour through the study of monuments
should be aware that many were not contemporary
with the death of those they commemorate. Some
were retrospective, others were prepared in
anticipation of death, and the erection of others was
delayed simply because executors were not reliable!
The dating of brasses by reference to the style of
armour or costume is similarly unreliable and may be
demonstrated by further consideration of the famous
Trumpington brass. For many years this was
attributed to the first Roger de Trumpington, who
died in 1289, the style of armour being used as
evidence for this dating. However, it was later noted
that the small shields on the sword scabbard and the
representations of arms in the ailettes were charged
with five-pointed labels, crudely incised as single
lines and with the points unevenly spaced. These, it
was concluded, were later additions and the question
of dating was re-examined. It is now believed that the
brass was prepared in anticipation of death by the son
of Roger I, Sir Giles de Trumpington (d. 1332), and
that it was appropriated, and the arms hastily
amended, for the tomb of his son, Roger II, who
predeceased his father ¢. 1326. The canting arms of de
Trumpington are Azure crusily two Trumpets palewise
Or, those of Roger Il charged with a Label Argent in the
roll of the battle of Boroughbridge (1322).

Insignia of office may also be found in monumental
brasses. Several survive showing, for example,

Brasses, Monumental

Canons of Windsor in their ceremonial dress of a
cloak with a cross on the left shoulder, and brasses of
yeomen of the guard may depict the distinctive rose
and crown badge. There is a brass of John Borrell,
Sergeant at Arms, at Broxbourne, Hertfordshire, in
which he is seen carrying his mace of office.

Lancastrian collars of SS, Yorkist collars of suns and
roses, and personal collars of badges and other
devices are frequently encountered both in military
and civilian brasses. The brass of Thomas, Lord
Berkeley, at Wotton-under-Edge, Gloucestershire,
shows him wearing a collar of mermaids, the family
badge. Occasionally, badges may be found scattered
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