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FOREWORD

HEerALDRY, or Armory to give it its more ancient name, has from the
beginning of time fascinated the minds of men. Firstly as a mere decora-
tive art, then with its Standards and Banners it was from Biblical times a
useful means of recognition—*“Every man of the children of Israel shall
pitch by his own standard, with the ensign of their fathers’ house”
(Numbers, chap. 2, verse 2). Finally in the twelfth century it emerged
as a serious science of hereditary marks of recognition and distinction
and of honour.”

In the seventeenth, eighteenth and nineteenth, centuries it acquired
a fashion value and suffered much from its would-be friends. A man
who would cheerfully disclaim a knowledge of Engineering, Medicine
or Law by saying his calling was other than that of an Engineer, a
Doctor or a Lawyer yet felt that to avow an ignorance of Heraldry
was to brand himself an ill-educated nobody.

To meet the demand a spate of writers poured out a cascade of
volumes, and by making impossible claims for their subject and assign-
ing fanciful Coats of Arms to the Biblical Kings and even to the
Twelve Apostles did much to discredit the subject as a serious science.

Scotland was fortunate in having Sir George Mackenzie of Rosehaugh,
the same who as King’s Advocate so relentlessly prosecuted the
Covenanters as to earn himself the appellation “Bloody Mackenzie”
(his Science of Herauldric published 1680 still remains a monumental
classic of the science); also Alexander Nisbit, whose 1722 edition of
Heraldry is well worth perusal. England, of course, had her Sir
William Dugdale, but generally speaking the standard was such that
“The Preacher” might well bewail “And further, by these, my son, be
admonished: of making many books there is no end; and much study is
a weariness of the flesh”. (Ecclesiastes, chap. 12, verse 12).

The present century has seen a revival of Scholarship, and Colonel
. H. C. B. Rogers’s The Pageant of Heraldry is an excellent contribution
in the best tradition; meticulously accurate, it covers an immense range
for so small a volume and is admirably arranged. He is perhaps over-
generous in Plate 11, facing page 70, in saying “the cadency differencing
scheme devised by Mr. Stodart”, who certainly classified and enlarged
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Chapter 1

INTRODUCTORY

the first rude device erected as a tribal emblem, and which is

typified to-day by such things as national flags, political badges,
the colours and standards of the Army, trade marks (the modern
descendants of the old “Merchants’ Marks) and, finally, armorial
achievements. Although this fondness for pictorial or sculptured signs
is of such ancient origin, it was not till the first half of the twelfth century
that the ordered and hereditary system which we call Heraldry, or more
propetly Armory, really started.

Many writers have attempted to prove that the science of Armory
was practised by the ancient Greeks, the Egyptians and the Assyrians.
A Scottish author of the seventeenth century went so far as to state that
“Arms took their origin from the Example of the Patriarch Jacob, who,
blessing his sons, gave them marks of distinction, which the twelve tribes
bore on their Ensigns.” At first sight there appears to be a certain amount
of evidence in favour of these opinions. There are many descriptions in
the works of the poets Aeschylus and Virgil, for instance, of the devices
which their warriors bore on shield and helmet, and these devices are
frequently heraldic in character, but there is no proof that any of these
early emblems either followed a definite system or were hereditary, and
they should be regarded as the predecessors of Armory rather than its

MANKIND has a love of symbols. It is a love which dates back to

| ancestors. In much closer relationships to them are heraldic badges and

the non-heraldic symbols which are in such common use at the present
day. The famous Bayeux tapestry is evidence that no ordered heraldic
system existed as late as the Norman Conquest, for although many of
the most important personages are repeated several times, in no instance
is any one of them depicted twice bearing the same device on his shield.

As late, then, as the eleventh century, and probably the first half
of the twelfth, men certainly decorated their shields and accoutrements,
but there were no rules regarding the emblems which they should dis-
play, or even preventing them from changing them as their fancy dictated.
It is not known how the present heraldic system started or what caused
its almost simultaneous appearance all over Western Europe. But there
were probably three main factors which were responsible for its rapid
growth in popularity. Firstly, feudal society was based on a close relation-
ship between land tenure and the personal service in war which a man

B 17



Introductory

owed to his lord, from whom he held his land. It was an obvious advan-
tage for a lord to have a permanent personal device by which his followers
would know him in battle. The advent of a helm which completely
obscured his features would accentuate that advantage. Secondly, the
Crusades, with their tremendous emotional impact, invested armour
and weapons with an almost religious significance. One can visualise
a man’s pride in the emblems under which he had fought in the holy
wars and a son’s ambition to prove himself worthy of his father’s sword
and device. Thirdly, the pageantry of that immensely popular mediaeval
sport, the tournament, would have encouraged the adoption of personal
devices by which their owners might be readily identified in the great
European contests.

By the middle of the thirteenth century, at the latest, heraldry was
firmly established in England with a set of rules and a technical language
of its own. The Lions of England, in the form and colour in which they
are depicted in the Royal Arms to-day, were already familiar throughout
the civilised world, for they had been borne, probably, before the end
of the Third Crusade and flaunted in the face of almost every monarch
in Europe by that gallant, quarrelsome and enchanting knight-errant,

King Richard I.

THE ACHIEVEMENT OF ARMS

The terms “ Heraldry”” and “Armory” are somewhat loosely used.
“Heraldry”, to be strictly accurate, includes everything within the pro-
vince of the College of Arms; that is, arms, pedigrees, ceremonials, etc.
“Armory” is concerned only with arms. An “Achievement of Arms”
means the shield of arms and all the accessories which go with it. “Coat
of Arms” is often used with the same meaning, but since it is derived
from a garment worn over armour and embroidered with the arms, it
is probably more correctly used in reference to the shield of arms
alone.

To the uninitiated, the “Achievement™ can be a very puzzling thing.
Bad drawing and representation and the habit of sometimes leaving out
one or more of the accessories are partly to blame. The Royal Arms are
a case in point. Their representation includes almost every possible
combination from the shield surmounted by a crown to an affair of lion,
unicorn and tattered drapery with nothing else distinguishable. Some-
times, even, the lion and unicorn, ceasing their aggressive attitude, lie
quietly down amidst assorted toliage and peer coyly at each other round
the shield.

Once the construction of the achievement is understood, however,
the correct emphasis on and representation of the component parts are

18



Introductory

- readily appreciated. The normal achievement comprises essentially the

 shield, the helm and the mantling. To these may be added crest, wreath
or crest coronet, motto, insignia of an order of knighthood, supporters,
coronet of rank, compartment and insignia of office. These matters will
be dealt with in detail in subsequent chapters, but their_places in the
achievement are outlined briefly below in order to give the reader a view
of the wood before he becomes immersed in a study of the trees.
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The Shield

The shield, or “escutcheon” as it is alternatively called, is the most
important part of the achievement. It is, in fact, the basis of the whole
thing, for it bears the arms to which everything else in the achievement
is an accessory, and without which none of these accessories can exist.

The Helm

The shield, in the complete achievement, is surmounted by a helm.
The type of helm and its position (that is, whether it is shown facing the
observer or in profile) indicate the rank of the bearer of the arms.

.-



Introductory

The Crest

The term “crest” is the most abused in heraldry. It is commonly
used, even by otherwise well-informed journals, to denote every kind
of heraldic and non-heraldic device from the complete achievement to
military badges. It is, in fact, an emblem which was worn on the helm,
and it is so placed in the achievement. It is to be noted that a crest
accompanies arms and is never granted by itself.

The Wreath

The wreath is a piece of twisted material which was placed round the
helm to conceal the joint of crest and helm. It is shown on top of the helm
and below the crest with six alternately coloured twists. Where the crest
is shown apart from the achievement it is customary for it to be accom-
panied by the wreath.

In cases where a crest is shown on a coronet or crown, a wreath is
not necessary, though it is in fact sometimes granted.

The Mantling

From the back of the helm is suspended a piece of material which
is frequently shown as torn, and the ragged pieces blown into a decorative
pattern. It has its origin on the piece of cloth which hung down to
shield the back of the head and neck from the effects of a burning
Eastern sun on the unprotected metal of the helm.

Insignia of an Order of Knighthood

Every possessor of any grade of an order of knighthood is entitled
to display some insignia with his armorial achievement. This may take
the form of a circlet of some description round the shield or merely a
badge suspended below it. Baronets and knights-bachelor, too, have
their own particular devices.

Coronets

A peer of the realm places his coronet above his shield. The helm,
in this case, rests on top of the coronet.

Supporters

Certain persons and corporate bodies are entitled to supporters.
These appear in various guises, but generally take the form of a pair of
human beings or beasts supporting the shield on either side.

20
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ACHIEVEMENT OF A CADET OF ROGERS OF LANKE AND PENROSE IN CORNWALL
This family does not possess a crest. Note the use of metal on metal to show that the
crescent is @ mark of cadency.




Introductory

The Compartment

To avoid the appearance of being suspended in mid-air the supporters
must have something to stand on. This is known as the compartment.
It may be a grassy mound, a rock, the sea, a stone platform, a gilded
scroll (frequently known as a “gas-bracket”) or the motto scroll.

The Motto

If there is a motto it is generally shown on a scroll beneath the arms,
except in Scottish arms, where it is more often found above the crest.

Fig. I.—THE ACHIEVEMENT OF A PEER
The Arms of the Duke of Somerset

Insignia of Office

Certain appointments carry insignia of office, which are placed
behind the arms. Examples of these are the crosiers of a bishop, the
black-tipped gold batons of the Ear] Marshal and the white wand of the

Hereditary Lord Great Seneschal of Ireland.
Robe of Estate and Pavilion

The robe of estate of a peer is sometimes seen used as a background
to his arms. This should not be confused with the pavilion, which is a
tent-like background peculiar to Continental heraldry.
Examples of complete achievements are illustrated.
22







PLATE 3

A MEDIAEVAL MEMORIAL

Sir William Fity Ralph, A.D. 1323—a Memorial in Pebmarsk Church, Essex. (After
Waller.) Note: The Mixture of Mail and Plate Armour. The Coif or hood. The
Plate protection for arms and legs. The Ornamental knee guards. The Plate discs for
protection of shoulders and elbows. The surcoat divided at the front and back. The
: ) Arms displayed on shield alone,



Chapter 11

ARMOUR

“That these Ensigns of Honour, as are commonly called ArMEs which of
later times have been chiefly used for distinction of families had their original
from the practise of great Commanders in War, is not unknown to the
learned: for certain it is, that the faces of all great Military Officers, being
obscured by such Hoods and Helmets as were anciently worn in times of
Battle: it was expedient, that by some other means their persons should be
notified to their friends and followers. Necessity, therefore requiring it,
they depicted upon their shields as also upon their Surcotes of Silke,
Banners, Penons, &c., certain Badges, that might make them known at a
distance from each other. . . . But these later times having devised other
sorts of armour and weapons, both for offence and defence then of old
were used: .those marks and badges in Shields, Surcotes, &c., have been
for divers past ages, as to any such military purpose, totally layed aside;

. and since merely retained as honourary Ensignes by the Nobility and
Gentry.”"—The Antient Usage in bearing of Arms, by Sir WiLLIAM DUGDALE,
‘Garter Principal King of Arms, 1681.

Ensignes”, and to provide the necessary background for their

more detailed consideration it would be well to acquire some
slight acquaintance with their use in war and play before “these later
times devised other sorts of armour and weapons”.

WE have already touched briefly on the display of the “Honourary

Armour

Up till the last days of the Anglo-Saxon régime the usual protective
clothing seems to have been quilted linen or leather. This was superseded
by a leather foundation on which first scales of metal (scale armour) and
later rings of metal (ringed armour) were sewn. The next step was chain
mail, which in its final form covered the whole person of the wearer
with its interlocking iron rings. It comprised a mail shirt, called a
“hauberk’; a “coif”’, or hood covering the head; mail sleeves terminat-
ing in mittens; and mail stockings. Under the hauberk was a quilted tunic.

Although chain mail provided a very efficient protection against a
sword, it was not so effective against a blow with a heavy weapon, and
it was not long before parts of the body were additionally protected.
By the middle of the twelfth century knees were sometimes protected
by boiled leather or metal plates and a sort of metal shin-guard was in
use between knee and ankle. Later other plates were introduced to protect

23



Armour

the arms and shoulders. Finally mail became almost covered with plate
and eventually gave place to full plate armour. Chain mail had a very
long life, though. As late as the first half of the thirteenth century there
are examples of chain mail being worn without any extra plate protection,
and plate armour does not seem to have completely replaced mail until
the early years of the fifteenth century.

From the first half of the thirteenth century a loose flowing garment,
known as a surcoat, was worn over armour. It served the dual purpose
of shielding the metal from the heat of the sun and of giving a degree of
protection against rust. The surcoat was frequently charged with its
owner’s arms, and the term “coat of arms” was probably derived from
it (though some authorities ascribe its origin to the tabard). The surcoat
was slit below the waist in front and at the back for riding. In the latter
half of the fourteenth century it was replaced by the jupon. The jupon
was short and originally loose fitting, but was soon made to fit closely
to the body. It appears to have been embroidered invariably with its
owner’s arms, and its close fit gave the wearer a very neat and smart
appearance. Early in the fifteenth century the jupon was discarded and
plate armour was worn uncovered until the introduction of the tabard
about forty years later. The tabard was a short garment with very wide
sleeves, and the arms were embroidered on the front and back of it

and on each sleeve.

THE HELM

Men of rank in the later Anglo-Saxon period wore a conical metal
cap. Shortly before the Norman Conquest a “nasal’” or nose piece was
fitted. This was a fairly wide metal tongue projecting downwards from
the front of the cap and covering the nose. With this cap was worn a
hood, or coif, which was originally of quilted material but ultimately
chain mail. The hood covered the whole head under the metal cap and
also the chin, so that with hood and nasal piece there was little of the
face left exposed. This is the type of headgear which was worn by both
sides at the Battle of Hastings, as can be seen from the Bayeux tapestry,
though some patterns of hood do not appear to have covered the chin.
There was no further alteration until the end of the twelfth century,
when the conical cap was replaced by an improved model known as the
“chapelle-de-fer”. This was a flat-topped cylindrical affair with ear
guards and nasal. The chapelle-de-fer had a short life and was succeeded
by the “pot” or “barrel” helm. The barrel helm was worn over the coif
and covered the whole head, but in its early form an opening was left
for the features. This opening was sometimes covered by a movable
visor and sometimes protected by a fixed nasal. In its later form the barrel

24
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Fig. III.—HEeLyms

No. 1. Helm from the funeral armour of the Black Prince preserved in Canterbury
Cathedral. The lion crest is made of cuirbouilli, faced with gesso and gilded. The

crown of the chapeau was painted red with little roses and diapers of red and white.
No. 2. Great helm from brass of Sir William Staunton, 1326.
No. 3. Great helm with crest and mantling from brass of Sir John Daubeny, 1346.
No. 4. Fifteenth-century tilting helm.



Armour

helm was a strong and heavy inverted pot with slits for the eyes and
perforations for breathing through. It was made in a number of different
shapes and was constructed either of metal or boiled leather (cuirbouilli)
a very hard substance. The barrel helm was apparently an unsteady sort
of headwear, for it was attached to its owner by a short chain, on the
same principle, presumably, as the attachment of a hunting-bowler.

Towards the end of the thirteenth century there were two important
innovations. The first of these was the “great” helm, which rested on
the shoulders and was secured front and back. The second was the
“bascinet”. This was originally a hemispherical metal cap which was °
worn over the coif as an additional protection to the head when the
knight was not engaged in actual battle and was carrying his great helm.
The bascinet was gradually enlarged to give protection to the neck, and
about the middle of the fourteenth century the coif was replaced by a
“camail” or mail curtain which was laced to the bottom of the bascinet,
covered the chin and spread out over the shoulders. The great helm was
still worn over bascinet and camail when in close contact with the enemy.
It was, however, a heavy and clumsy gear, and various hinged plates or
visors were fixed to the bascinet itself in an attempt to dispense with
the great helm altogether. None of these were very successful until,
about the end of the fourteenth century, the so-called “pig-faced”
bascinet was produced with a large snout-shaped visor. A high steel
collar was added to this in replacement of the camail. The great helm
was now used only for jousting and was frequently fitted with large
crests made from cuirbouilli. At the time that experiments with visors
were being made with the bascinet, development was proceeding along
an entirely different line. The “schallern” was a metal hat with a long
curving back-piece to protect the neck. It was not unlike certain patterns
of firemen’s helmets, except that it came very low over the nose and a
slit was provided for the eyes. It was thus a combined helmet and visor,
forit could be pushed upward on to the back of the head. With the schallern
was worn a lower face-piece which protected the chin and throat. The
pig-faced bascinet and the schallern were the most popular fighting-
helms until about the middle of the fifteenth century.

In the meantime, from the great helm were derived three different
kinds of helm to serve the several purposes of the tournament. The joust-
ing type, used for individual mounted combat, was a strong, beautifully
shaped helm securely bolted to the cuirass, with an eye-slit high up
towards the crown so that its wearer could only see out when he was
leaning forward in the saddle for the attack. This is probably the most
popular type for use in heraldic achievements where a closed visor is
specified. For foot combat a round-shaped helm was used. It was also
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PLATE 4

A MEDIAEVAL MEMORIAL

Sir John Wingfield, c. A.D. 1400—a Memorial in Letheringham Church, Suffolk.

(From Boutell.) Note: The Bascinet and Camail. The Mail Hauberk and Plate

Armour, The Close-fitting Jupon embroidered with Arms. The Misericorde, or Dagger.
The Short Sword,






Armour

lled a bascinet and had a visor perforated with a large number of holes
to enable its wearer to see in any direction. The third type was the so-
called “tournament” helm, used for the tourney or mélée, which was
fought with sword and mace. It was similar to the bascinet, but had
either a barred visor or bars riveted to the helm, or, occasionally, wire-
mesh protection.

There was another revolution in design about 1440, when the Italians
produced the “armet”. This was a round helm with a visor. The lower
part opened on hinges and allowed a close fitting to the head. Its weight
was carried by a steel collar or “gorget”. The armet is a suitable design
for heraldic use when a helm is required with an open visor.

Another type of contest in the tournament—a mounted affair with
wooded clubs as weapons—was responsible for the introduction of a
round helm with a grid-iron or lattice-work protected opening.

The last helm which should be mentioned is the “buckler”. This was
another round’ pattern with the face-opening protected by vertical bars
or grills. It was often made of gilded leather and was only used for
ceremonial purposes and for funerals. This is the helm which is repre-
sented in heraldic drawings when a barred type is required.

THE TOURNAMENT

The nearest modern spectacular equivalent to a mediaeval tourna-
ment would be something between a County Show and an Athletic
Meeting, and it probably aroused as much excitement and enthusiasm
as a Wembley Cup Final. On the ground where the tournament was to
be held would be a mass of gay tented pavilions. A large covered pavilion
was erected for the ladies, who played an important part at tournaments,
and each knight had his own richly decorated pavilion above which
flew his banner emblazoned with his arms. The arena where the contests
took place, known as the “lists”, was bordered by galleries, brilliant with
colour and badges, for the use of the more illustrious of the spectators
of both sexes. The size of the lists probably varied considerably, but those
prepared at Smithfield under the instructions of King Edward IV
measured three hundred and seventy feet in length and two hundred and
sixty feet in breadth. The knights started to arrive some days before
the date fixed for the start of the tournament. They came not only from
all parts of the British Isles but from most of the countries in Europe,
each with his esquires, horses, armour, weapons, banners, horse trappings,
etc. On arrival the heralds, who were responsible for the organisation
of the tournament, examined each knight’s credentials. On the day
before the opening of the tournament the shields, helms and banners
of the contestants were collected with much ceremony in one hall and
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arranged under the instructions of the Judges of the Tournament. The
ladies were now officially conducted round, and might, by touching
shield or crest, accuse the competitor of a fault or crime against chivalry.
The unfortunate offender would be punished, executed or challenged to
combat & outrance by one or more of the outraged lady’s admirers,
according to the magnitude of his offence and the custom of the tourna-
ment. The Chevalier d’honneur, the knight who was to attend the Lady
of the Tournament, was next selected. His principal job was to extend the
“Merci des Dames” when the Lady of the Tournament wished to forbid
further attacks on a wounded or disabled knight. His helm and crest
were handed over to the custody of the ladies for the duration of the
tournament. Challenges might now be made by tapping the proposed
opponent’s shield with the weapon with which it was intended to fight;
the heralds noting down the name of challenger and challenged. At some
period it appears to have been the practice to hang up two different
shields—one for peace and one for war; and according to which was
tapped the contest was fought with blunt or sharp weapons.

The ceremonial practices and contests changed, of course, consider-
ably over the six hundred odd years during which the tournament was
the most popular sporting event in Europe; and it is only possible in this
short outline to give a brief description of fairly typical organisation
and events.

Mr. Jorrocks’ famous description of hunting might be fairly given to
the tournament: “The Sport of Kings, the image of war without its
guilt, and only five-and-twenty per cent. of its danger.”” The thing was
rough, but surprisingly few were killed. The contestants had stout
armour, and great use was made of wooden weapons.

The tourney, or mélée, was a team event. The opposing parties of
knights entered the lists through barriers at opposite ends and rode
round the arena several times, paying their respects to the King and the
ladies. They then formed up, the Charge sounded and the teams galloped
into the attack with wooden swords and maces. At the end of a battle,
which might last for some hours, the victory was decided by the number
on each side who had been unhorsed, and the Lady of the Tournament
distributed the prizes.

Jousts were single combats and generally followed the mélée. There
were several kinds, but the two main varieties were the tilt and
the free joust. The tilt itself was a wooden barrier about five feet in height
over which the contending knights fought. Each knight kept the barrier
on his left and endeavoured to unseat his opponent with a long blunt fir
pole as they charged towards each other. In the free joust the barrier
was dispensed with. Lances were used, generally tipped with a ferrule,
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~ but contests with sharp lances sometimes took place. Some questionable
- practices sometimes appear to have been used in jousting. An ancient
account of a combat between Lord Scales and the so-called Bastard of
Burgundy in the time of King Edward IV states that, “The Lord Scales,
having a long spike fixed on his chaffron (pommel of his saddle) which
as they enclosed, ran into the nostrils of the bastard’s horse, by the
anguish whereof, he reared himself with that violence, that he stumbled
backwards, whereby his rider was unhorsed”. Nobody seems to have
thought that Lord Scales was breaking the rules, but then the Bastard
seems to have been a little too overbearingly conceited with his prowess
to be popular.

Various other contests took place both on foot and mounted. One of
these, a mounted event called the “baston”, was fought with wooden
clubs; the object being the destruction of the opponents’ crests. This
seems to survive to-day (or did while the British Army still had horses)
in a mounted combat in which the competitors wear fencing-masks with
balloons tied closely to the top. The object, of course, is to break the
balloon.

The pageantry and social side of these tournaments is well illustrated
by the following account by Maitland (the ancient writer who has just
been quoted) in his History of London: “King Richard II designing to
hold a tournament at London on the Sunday after Michaelmas, sent
divers heralds to make proclamations of it in all the principal Courts of
Europe, and accordingly not a few princes, and great numbers of the
prime nobility resorted hither from France, Germany, the Netherlands,
etc. This solemnity began on Sunday afternoon, from the Tower of
London, with a pompous cavalcade of sixty Ladies, each leading an
armed Knight by a silver chain, being attended by their squires of honour,
and passing through Cheapside, rode to Smithfield, where the Jousts
and Tournaments continued several days with magnificent variety of
entertainments; on which occasion the King kept open house at the
Bishop of London’s palace, for all persons of distinction, and every
night concluded with a ball.”
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Chapter 111

THE SHIELD

HE shield is, as has already been mentioned, the principal part of

the armorial achievement. Its shape both in practical and armorial

use has varied considerably. At the time of the Norman Conquest
shields were long and narrow, and tapered to a sharp point, with a top
which was sometimes curved and sometimes straight with curved corners.
They were not flat but rounded horizontally to give greater protection
to the body. The sharp end made it easy to drive the shield into the
ground, and a line of shields so fixed provided an effective palisade for
dismounted defence.

Shields were not normally made of metal, as is frequently supposed,
but of wood covered with linen or leather and strengthened with metal
bands or bosses. The leather was normally cuirbouilli, that is leather
boiled in oil, made plastic by beating and then pressed into the required
shape. When dry it was very hard. At about the end of the eleventh
century, however, it does appear that shields were sometimes used with
an all-metal and highly polished surface. This was probably a brief
fashion.

There was little change in the Norman pattern of shield throughout
the eleventh and twelfth centuries, and it was, therefore, the first on
which proper arms were borne. About the middle of the twelfth century,
however, a shorter shield began to make its appearance, and by the first
half of the thirteenth century this had shrunk to the shape of an inverted
equilateral arch, and the Norman shield had disappeared except for
fighting on foot. The cause of this shortening of the shield was the
improvement in armour, which was to result eventually in its total dis-
appearance from the battlefield.

In the fourteenth century the only alteration in the shape of the shield
was a gradual straightening of the sides, resulting firstly in the so-called
“heater”” shape (from its resemblance to a flat iron), and later to a pattern
of which the sides were straight and at right angles to the top for about
two-thirds of the height of the shield.

By the fifteenth century the use of plate armour was universal and
the shield was only used at tournaments. According to Mr. G. W. Eve
in his Heraldry as an Art, the last type to be used in war had a sharp
central vertical ridge and round base. Tournament shields began to
assume curious shapes, and contemporary heraldic drawings were an
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The Shield

ornamental version of these. A favourite heraldic type in the fifteenth
and sixteenth centuries was the cusped pattern; that is, with the border
formed by a series of concave curves. Later varieties of the cusped form
had a notch cut in the dexter chief. This was a representation of the
tournament “a bouche’ shield, which had a notch in the top right-hand
side for the lance to pass through. An “4 bouche” shield appears on one
recent issue of the half-crown piece. The fifteenth century saw the first
examples of a purely decorative shield with foliated or scrolled edges
in heraldic drawings, and this shield became common in the sixteenth
century. The cusped and foliated shields were generally of an attractive
and artistic design and bore no relation to the appalling scroll-work of
the later eighteenth and early nineteenth centuries. The most extra-
ordinary Victorian shields were notable more for their background than
their shape. A type regarded as suitable for eminent sailors, for instance,
had a background of cannon, flags, masts and anchors all piled on a rock
with the sea breaking at its foot.

The present tendency in heraldic design shows a return to simplicity
and to boldness in execution—a trend which anyone may test for him-
self by comparing the design of the shield and its charges on successive
issues of the half-crown piece.

It is probable that, in the case of shields in normal use, the arms were
painted on them in flat colour. But at the same time the charges shown
in the arms are intended to be three-dimensional and on shields intended
for important ceremonial occasions they were represented in relief.
These ceremonial shields were frequently beautiful examples of the shield-
worker’s art. The surface would be constructed of layers of canvas and
leather stretched and glued to the framework. The charges would be
modelled in cuirbouilli or some other suitable substance and pinned to
the surface. Diapered patterns might then be punched on to the field
of the shield before the gold, silver and colour were painted on.

THE POINTS OF A SHIELD

In order to be able to describe the position of charges, names have
been given to the various parts of a shield and to nine specific points on
its surface. These latter are known as the “points” of a shield. The whole
of the area enclosed by the border of the shield is known as the “field””.
The right-hand side is the “dexter”” and the left-hand side the “sinister”’;
but it is necessary to remember that right and left are so called from the
point of view of the bearer of the shield. The dexter side is, therefore, on
the left as one looks at it. The top of the shield is the “chief”” and the
bottom the “base”. The chief is regarded as the most “honourable” of
the four, and the order of precedence of the remainder is “dexter”,
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inister”’, “base”’. The centre of the shield is known as the “fess point”.
There are three “chief” points; the “middle chief” point in the centre
of an imaginary band across the top of the field, the “dexter chief” point
at the dexter end of this band and the “sinister chief”” point at the sinister
end. Similarly there are three “base” points: “middle base”, “dexter
base” and “sinister base”. The “honour point” lies between the middle
chief point and the fess point, and is sometimes shown as being rather
closer to the former. It is possibly so named as being the part of the shield
which covers the heart. The “nombril point™ is between the fess point
and the middle base point. The name is derived from “navel”, the part
of the anatomy which it might be expected to cover.

DIAPER

A very attractive method of enriching the surface of a shield known
as “‘diapering” was frequently used in the Middle Ages and is still used
in some of the finest examples of heraldic art. It is purely ornamental
and is used primarily to break up large flat surfaces which are bare of
heraldic charges. The method of diapering depends on the surface being
treated. In an armorial painting on paper or vellum, for instance, the
design might be drawn in a darker or lighter shade of the colour used for

the field of the shield.

THE TINCTURES

The tinctures used in English and Scottish armory are few and
simple. They consist of “metals”, “colours” and “furs”. The two metals
are gold and silver, known as “or”” and “argent” respectively. In paint-
ing they may be, and frequently are, represented by yellow and white.
There are five colours in normal use: red called “gules”; blue, “azure”;
green, “vert”; purple, “purpure”’; and black, “sable”. There are two
other colours which are very rarely encountered; these are “murray” or
“sanguine”, which is a reddish-purple, and “tenné”’, which is orange-
tawny. They are commonly called “stains” owing to their supposed
use in colouring abatements of honour, that is, marks of disgrace.

The archaic words used for the metals and colours are immediately
derived from the old Norman-French, but some of them have an Eastern
origin. They are pronounced as if they were English. (This rule applies
to most of the Norman-French words used in heraldry, though there
are some exceptions.) Argent, gules, azure, sable and purpure can be
abbreviated arg., gu., az., sa. and purp. respectively.

At about the middle of the seventeenth century a system of hatching
was selected by an Italian Jesuit, Fr. Francisco Di Petra Sancta, from a
number of systems which had been used to represent the tinctures in
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black and white illustrations of achievements of arms. This method
became standardised and is still in common use, though it does not
appear ever to have had official sanction. The symbols used are as follows:

Op' . . . dots

Argent . the surface left plain

Gules . . perpendicular lines

Azure . . horizontal lines

Vert . . diagonal lines downward from dexter to sinister

Purpure . diagonal lines downward from sinister to dexter

Sable . . perpendicular and horizontal lines crossing each
other

Murray . dexter and sinister diagonal lines crossing each
other

Tenné. . horizontal and diagonal lines downward from

sinister to dexter crossing each other

Any thing living or inanimate may be depicted in its natural colours,
in which case it is described as “proper”. Where, however, the term
“proper”” would not give a clear enough description owing to the object
described existing in a number of colours (e.g. a bull), the actual colours
intended may be stated.

There are two principal furs, “ermine” and “vair”. Ermine is always
shown as white covered with black spots, which represent the tails of
the animal. Ermine has three variations. “Ermines” is its reverse, having
white spots on black. “Erminois” consists of black spots on gold, and
“pean” is the reverse of this, that is gold spots on black. It should be
noted that ermine and ermines are always now represented as black and
white, though at one time they were sometimes represented as black and
silver.

Vair is the fur of a kind of squirrel which was blue-grey on top and
white underneath. Vair was very popular as a lining of cloaks, and the
skins when sewn together appeared as a series of alternating blue-grey
and white cup-shaped patches. That it at one time had a wide use is shown
by the well-known story of Cinderella, the ugly sisters, the Prince and
the vair slippers (not “verre” or, in English, glass). As heraldically drawn,
vair is represented by rows of little bell-shaped shields—blue shields
which are upright, and silver or white ones which are upside down and
fit into the spaces between the blue ones. (Some authorities think that
these positions should be reversed.) Like ermine, vair has its variations.
If tinctures other than silver and blue are used, the fur is known as “vairy”’,
for instance, or and gules. In “counter-vair” the blue and silver panes
are alternatively upright and upside down, so that the chiefs and bases
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The Shield

of shields of the same tincture are in opposition. There are certain other

varieties which are not seen very often. “Potent”, another variety, is

similar to vair except that the shield-shaped panes are replaced by blue

and silver “potents”’ or crutch-shaped patches. It has come to be regarded

as a separate fur, but originally it was merely a different way of drawing -
vair. Like vair, tinctures other than blue and silver must be specified;

e.g. potent of or and gules. “Counter-potent” is the counterpart of
counter-vair.

It is a rule in heraldry that colour may not be placed upon colour
nor metal upon metal. The early herald-paynters sought to achieve
designs which would be easy to identify at a distance. They used simple
brilliant colours and they appreciated that for clarity an object placed
on a coloured background must be of a metal, and vice versa. A design
in which this rule is not observed always loses in sharpness of definition
and general effect. The rule does not apply to a fur or “proper”, since
neither is a heraldic metal or colour. In the case of a field which is partly
a metal and partly a colour, and has a charge resting on both parts, the
rule is waived, since otherwise a charge of either a metal or a colour
would be bound to transgress it. Apart from these, there are one or two
minor exceptions to the colour rule which will be dealt with in due
course.

The Arms of Jerusalem constitute a well-known breach of the colour
rule. This is commonly supposed to have been deliberate in order that
the Holy City’s five gold crosses on a silver field should occupy a unique
position in heraldry.
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Chapter IV

THE HONOURABLE ORDINARIES, THE
SUB-ORDINARIES AND PARTITIONING

HE so-called Honourable Ordinaries and Sub-Ordinaries are
| geometrical figures which are commonly used as charges on the
shield. They have been in use from the earliest days of heraldry,
but their exact origin is uncertain. It is possible that they are derived
from the pieces of various shapes which were fixed across shields to
strengthen them. It would be an obvious form of elementary decoration
to colour such pieces differently to the remainder of the shield. Such
decoration would be dependent, of course, on the form of strengthening
used with the particular shield, and so there would be little permanence
in design. In some cases, however, it may have become traditional for
a family to use the same type of structure and the same decorative colours;
and this traditional design, perhaps, eventually became the heraldic
bearing of the family.

There is little to differentiate the honourable ordinaries (commonly
called ordinaries) from the sub-ordinaries; but the former are all com-
posed of broad bands which stretch across the field, whereas the latter
are generally more complex or smaller figures. The honourable ordinaries
are, as their name implies, the more important of the two.

The ordinaries and sub-ordinaries, like all other charges, are three-
dimensional; that is, they are not merely painted on a shield but are
considered to be solid objects which are placed on it. In addition to
having plain edges, they may also have ornamental ones of various
patterns. The lines which form these edges are also used to partition the
field and are known as “partition lines”.

The various methods by which a field can be partitioned are derived
from and are generally named after one of the ordinaries or sub-
ordinaries.

THE HONOURABLE ORDINARIES

There are usually considered to be seven (the perfect number)
honourable ordinaries. They are:

The Bend The Cross

The Chevron The Fess

The Chief The Pale
The Saltire
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Jokn de Bicknore, c. Henry

II1, bore Argent, a chief — bore Argent, a chief in-

agure.

Fig. 4
BENDLETS ENHANCED

Nicholas Beron of Clacton,
c.Edward IV, bore Argent,
three bendlets enhanced

gules.

Fig. 7
PALLETS

— Rowthings, c. Edward
III, bore Argent, four
pallets gules.

Fig. 10
FESS

Sire Abbehall of Glou-
cestershire, c. Edward 11,
bore Or, a fess gules.

Sir Roger Bownd, pyﬁ-,'
dented sable.

- Fig. 5
BENDY WAVY

Playter of Suffolk bear
Bendy Wavy of six ar-
gent and agure.

Fig. 8
PALY

Sir Peers de Borgate, c.
Edward 11, bore Paly of

six, argent and sable.

Fig. 11
FESS DANCETTE

Roger de Aston, c.

Edward 111, bore Ar-

gent, a fess dancette
sable.

Fig. 6
PALE
Baron Henry de L'Orsi

vel de Urtiaco, 1299,
bore Vert, a pale or.

Fig. 9
PALY-BENDY
Buck, baronets of Lin-
colnshire, bear  Paly-
Bendy or and agure, a

canton ermine.

Fig. 12
FESS EMBATTLED
Richard Abberbury, c.
Richard II, bore Or, a
fess embattled sable.






TR s Ordinaries, the Sub-Ordinaries and Partitioning

Most of them have diminutives and varieties—a description of,
firstly, the ordinaries and secondly, the diminutives and varieties are
given below.

(@) Ordinaries

Bend. A broad diagonal band from the dexter chief to the sinister base. A band
which runs from the sinister chief to the dexter base is called a “bend sinister”.

Chevron. A figure shaped like an inverted V with the lower ends of the arms resting
on the dexter and sinister base points. The position of the top of the chevron
is not fixed, but it is normally placed as high as possible without cramping
any other charges there may be on the shield.

Chief. A broad band across the top of the field, the upper edge of which coincides
with the top edge of the shield. It is normally superimposed over the tressure
and bordure (sub-ordinaries, qq.v.) when these appear in the field. It is not
itself debruised or surmounted by any other ordinary unless one of these is
added later as a mark of difference. It cannot be borne together with a fess. It
has always been considered as the most honourable of the ordinaries. The chief
is not bound by the tincture rule since it is a development of a field party per
fess (q.v.) and can therefore be regarded as a partition of the field as well as an
ordinary. It is not considered good heraldry, however, to ignore the rule.

Cross. The ordinary heraldic cross is a combination of the fess and the pale; that
is, a vertical and a horizontal band intersecting and touching the edges of the
field (i.e. it is a cross “throughout”). There are great numbers of varieties of
cross, some of which are listed below.

Fess. A broad horizontal band across the middle of the field. It is only borne singly.

Pale. A broad vertical band down the middle of the field.

Saltire. The figure commonly known as St. Andrew’s Cross; a combination of a
bend and a bend sinister.

(b) Diminutives, Varieties and Terms associated with Ordinaries

Abased. Said of an ordinary (or other charge) which is placed below the normal
position in the field (e.g. three bendlets abased).

Bar. A horizontal band which is narrower than a fess. It is not normally borne
singly.

Bar Gemel. A pair of very narrow horizontal bands, each of which is narrower
than a barrulet. Two pairs would be called “two bars gemel”.

Barrulet. A horizontal band which is narrower than a bar.

Baston. A narrow bend. Synonymous with bendlet.

Baton. A bendlet sinister couped.

Bendlet. A narrow bend. Synonymous with baston.

Braced. A term applied to three chevronels placed side by side with arms interlaced.

Chevronel. A chevron with narrow arms.

Cost. A term sometimes applied in Scotland to a bendlet.

Cotised. A term applied to a fess, bar, bend, pale or chevron which has a very
narrow diminutive of itself on each side. One of these ordinaries with two of
these narrow stripes on each side is said to be “‘double cotised”.

Couped.  Said of an ordinary (except a chief) of which the extremities do not reach
the edge of the field.
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The Honourable Ordinaries, the Sub-Ordinaries and Partitioning

Crosslet. A little cross. In modern heraldry it often has an additional short arm
across each limb.

Crusilly. Powdered with crosslets.

Dance. An ordinary which zigzags across the field is called “dancy”” or “dancette”
(e.g. a bend dancy). The term “dance” by itself is sometimes applied to a fess
or bar dancy.

Enhance. Said of an ordinary (or other charge) which is placed above the normal
position in the field (e.g. three bendlets enhanced).

Fillet. A fillet cross is one drawn throughout of very narrow width. It is sometimes
used to make quarterings indivisible.

Fimbriated. A term applied to an ordinary (or other charge) which is edged with
a metal or a colour to prevent two colours or two metals coming together. It
occurs most often with a cross. For example, the azure field of the Union Flag
is charged with the cross gules of St. George fimbriated argent. The tincture
rule is thus preserved.

Firchy. Applied to a cross which has the lower limb tapering to a point.

Floretty. A cross floretty has fleurs-de-lis issuing from the ends of the limbs.

Formy. A cross formy (sometimes called “patée”) has spreading arms with square
ends. The Victoria Cross (although officially and wrongly described as Maltese)
is formy.

Patonce. A cross patonce has the end of its arms splayed into three points.

Position of Charges. A charge (such as a sword, for instance) may be placed in the
direction of an ordinary. If in the horizontal position it would be termed
“fesswise”’; in the vertical, “palewise”; and diagonally, “bendwise”. Two or
more charges may be placed in relative positions to each other such as would
be taken up by an ordinary. If vertically one below the other (like the lions
in the Royal Arms of England) they are “in pale”. Similarly they may be “in
bend” or “in fess”.

Potent. A cross potent has each of its limbs shaped like the letter T.

Saltonel. A little saltire.

Scarp. A name sometimes applied to a bend sinister.

Tau. A Tau cross is shaped like the letter Tj that is, with no upper limb.

Voided. Applied to an ordinary (or other charge) from which the centre has been
removed so that the field shows through.

THE SUB-ORDINARIES

The sub-ordinaries are generally considered to number fourteen, or
twice the perfect number. They are:

The Annulet The Inescutcheon
The Billet The Label

The Bordure The Lozenge
The Canton The Otle

The Flaunch The Pile

The Fret The Roundel
The Gyron The Tressure

41



P1ATE 6

Fig. 1
FESS COTISED
Henry  Bishopbury, c.
Edward 111, bore Argent,
a fess double cotised sable.

Fig. 4
QUARTERLY

William de Burgh, c.
Henry I1I, bore Quarterly
or and agure.

Fig. 7

CROSS
Walter de Burgh, Earl of
Ulster, c. Edward IlI,
bore Or, a cross gules. The
ancient arms of Bigod,

Earl of Norfolk.

Fig. 10
PILE

Sir  Francis Aldam  of
Kenz, c. Edward 11, bore
Azure, a pile or.

ORDINARIES

Fig. 2
BARS WAVY
Sir William Basset of
Tehidy, Cornwall, c.
Edward III, bore Or,
three bars wavy gules.

Fig. 5
CHEVRON

John  Trelawney, c.
Edward I, bore Argent,

a chevron sable.

Fig. 8

CROSS PATONCE
William le Latimer of
Corby, banneret, bore, at
the battle of Falkirk 1298
and at the Siege of Car-
laverock 1300, Gules, a
cross patonce or. Latimer

was a Crusader.

Fig. 11
PILES IN POINT

Rauf Basset, c. Henry
111, bore Or, three piles

in point gules.

Fig. 3
BARS GEMEL

John Barry, c. Edward
111, bore Gules, two bars
gemel argent. -

Fig. 6
CHEVRONELS

John de Sutton bore, at

the second Dunstable

tournament 1334. Or,
three chevronels sable.

Fig. 9
SALTIRE

Jokn Gage, c. Henry IV,
bore Per saltire argent
and azure, a saltire gules.

Fig. 12
SHAKEFORK

Cunningham of Scotland
bear Argent, a shakefork

sable.






The Honourable Ordinaries, the Sub-Ordinaries and Partitioning

Only the flaunch has a diminutive and only the fret, lozenge and roundel
have varieties. Their sub-ordinaries and their diminutives are listed below.

(@) The Sub-Ordinaries

Annulet. A ring. Annulets are sometimes interlaced. Three annulets interlaced, two
in chief and one in base, are a sign of the Holy Trinity.

Biller. A rectangular figure borne with the long sides vertical. It is seldom seen singly
and occurs most often as “billety”; that is, a field powdered with billets.
Bordure. A band which is placed round the field with its outer edge coinciding with

the outer edge of the shield. It is not bound by the tincture rule.

Canton. A square fig<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>