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INTRODUCTION

exact art and science of the herald, as law has
become the art and science of lawyers, and medi-
cine that of the physician. Today’s world is well ac-
quainted with both physician and lawyer, but the
professional term herald is little known. Professionals
in this field prefer to be called heraldic artist, expert,
or researcher. The United States army, for example,
has a heraldic office; its chief, of course, holds military
rank and is not called the Army’s herald. Such groups
as the National Genealogical Society in Washington
do have officials formally termed herald — but these
are elective posts and the incumbents are not required
to be professional armorists. Today, in fact, the only
professional heralds who function in anything ap-
proaching the traditional sense are those appointed to
their official posts by the British Crown or the govern-
ment of the Irish Republic.

But arms and symbols appeared on the battlefields
— and elsewhere — long before heralds came to serve
any role in society. From the earliest stages of man’s
development, groups and individuals have used signs
or marks for identification — symbols that we call
emblems or insignia. Emblems in general are older
than man’s ability to read and write; men of all cul-
tures and times have used them. At first the system of
emblems was simple and functional: they appeared
for purposes of identification and, in the earliest times,
with the intent of frightening the enemy (as in the first
illustration at the top of page 10). The system of em-
blems introduced by European knights during and
following the Crusades was much more elaborate, and
later periods saw a growing complexity. The develop-
ment at its most extreme grew from the simple to the
downright silly, as can be seen from the sequence
illustrated on page 9. The more disciplined evolution
of symbols is shown graphically by the progression
that appears at the top of pages 10 and 11.

The emblems shown on the shield were known

HERALDRY has become through the centuries the
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first as cognizances and were later called the insignia
(ensigns) of the arms, or simply the arms. Confusion
in terminology was compounded by the fact that both
the shield and the coat of arms (the tunic) invariably
carried the same emblem, The flag bore the same mark—
ing as the tunic and shield, and knights also adorned
the tops or crests of their helmets with yet another
emblem of a similar nature.

Although military units had long used flags for
identification and regrouping purposes in battle, we
cannot be sure whether these flags were transferred
onto the shields or whether the shield emblems were
fresh creations born of necessity. Each knight carried
a shield but, like a lance, it could be lost or broken
in conflict, The tunics or “coats of arms” were the
safest and most spectacular aid to identification, but
only the term coat of arms (wrongly applied in most
cases) survived the age of chivalry.

Shields (or coats of arms) began to assume the
prestige of their bearers and their usage was extended
as artistic embellishment symbolic of the nobility of
the possessor. Arms were carved in wood and stone,
impressed in metal, and appeared almost endlessly in
castles and churches, on monuments and tombstones.
They were embroidered into tapestries and worked on
rich garments, Most frequently of all, they appeared
on coins and seals.

At the same time, the shield was being adopted
as a background for the emblems of many who had
never borne arms in battle — clergymen and scholars,
artists and craftsmen, merchants and notaries, burgh-
ers and even peasants. It became the custom for
churches, universities, guilds, and cities, as well as
for families, to display armorial bearings. Thus, al-
though the ancient battle shield had disappeared, its
image lived on, deeply ingrained in the imagination,
tradition, and culture of European society. Despite
the appearance of other emblems — badges, knots,
and impresses — arms maintained their central and
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official position as the permanent emblem of any given
group.

Bartolus de Saxoferrato (1313-1357), the author
of the first treatise on arms and other insignia, defined
the essence of arms when he compared them to fam-
ily names, for family names are also emblems, in-
herited in a way somewhat parallel to that in which
arms are inherited — although with the succeeding
generations of professional and free-lance heralds,
the inheritance of and the right to display arms be-
came more and more complex, governed as they were
by the growing body of heraldic stipulations.

With the increasing popularity of arms, it became
clear that there was a need to record and control
armorial bearings. The heralds did not initiate the
compiling of arms in rolls of Honor Arms, but even-
tually they did take over the whole business. Since
they were the only ones with accurate records of who
had adopted what emblem, they became the powerful
and controlling advisors to those persons who wanted
to adopt new arms. At the same time they further
developed the language and rules of blazonry, which
gave them still stronger control of armorial rights.

Apparently the so-called Holy Roman Emperors
began the custom of granting arms by giving their
own family arms (with some changes, of course) to
individuals and families they wished to honor. Em-
peror Charles IV, who was also king of Bohemia,
granted Bartolus — for example — the Bohemian lion
with changed colors, as a sign of his favor. Being a
lawyer, Bartolus quite approved the idea of a grant
of arms by a ruler because he recognized the advan-
tages of a solemn and public adoption of arms. In
an age that had no copyright agency, the only way
to let people know one had a particular arms was to
publish them in some other form. The royal grant was
ideal for the purpose, as legal as a will drawn up be-
fore authorities. Though not necessary for validity,
the publicity would prevent contesting possession of
arms. Although Bartolus recommended a grant of
arms, he maintained that any family, common or noble,
could adopt and rightfully use arms without the bene-
fit of such publicity.

Bartolus admitted that duplication of arms, like
that of family names, was possible. He was also aware
of reasons for not duplicating arms and felt that they
should be copyrighted like trademarks and hallmarks
— making priority an important factor. Out of this
basic idea grew the widespread feeling that one
should avoid taking another family’s arms and (an
idea certainly not discouraged by colleges of heralds)
obtain official permission before adopting any at all.

Another notion restricting the free display of arms
at first was that only nobles, knights, and gentry could
rightfully possess them — a natural outgrowth of the
fact that originally only the sons of the upper class
were eligible for knighthood and consequently partici-
pation in tournaments. Commoners raised to nobility

automatically got a grant of arms; from this practice
grew the opinion that “ignobles” had best refrain from
using them, another opinion the professional heralds
did not discourage. In spite of the heralds, monarchs
continued to grant arms (with or without nobility)
as they saw fit or as whim dictated. In actual fact, a
considerable number of arms adopted in every region
were never granted by anyone.

In Britain, some — afraid to use arms without
paying for them at the College of Arms — employed
crests instead. Unlike arms, crests have never been
regarded as copyrighted. In Scotland, a clansman had
the privilege of wearing the crest and motto of his
chief as his badge, and — since belonging to a specific
*clan came to be based on family name alone'— any
Macdougal or Morgan could use any Macdq{ugal or
Morgan crest he liked. In a similar fashion, many
families of British extraction adopted the crest of the
most prominent family bearing the same name, Others,
with neither the same name nor a perfectionist sense
of heraldic rules of the game, borrowed the crest of
a family with a similar name. To this crest was grad-
ually added the full achievement — including arms
and motto; this seems to be the origin of the current
popular misuse of the term crest for a family achieve-
ment. These misappropriations and abuses are of
comparatively recent origin.

The Bayeux Tapestry, one of the most authentic
sources of information on the Norman invasion of
England in the middle of the eleventh century, shows
detailed scenes of the Norman conquest on an em-
broidered band of linen more than 230 feet long.
Fascinatingly accurate in every aspect, this tapestry
shows the type of armor that was worn and the kinds
of shields the knights carried — but nowhere on it
does there appear a coat of arms, credible evidence
that such devices (even if known) were not used at
that time.

During the course of the next century, however,
the open-faced helmet was discarded in favor of a
closed helmet, and articulated plate armor superseded
chain mail. With the combatant completely encased
in steel, an instantly recognizable device became es-
sential for the distinguishing of friend from foe, The
pattern chosen by the knight was simple and forceful,
for one very good reason: so that it could be recog-
nized without margin for error at a distance.

The appearance of heralds and troubadors is
closely connected with that of the true knight — or,
more precisely, with the transformation of the mount-
ed warrior into a more sophisticated class of fighting
man: the knight, The gallant and violent games the
knights developed to keep themselves in combat con-
dition evolved into exciting and exacting contests, be-
coming with time an elaborate and popular form of
public entertainment,

Games of chivalry apparently could not take the
field without managers, umpires, announcers and’
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One path of heraldry — from powerful through ornate to silly.

Left: the shield of Edward II (1307-27). Center: the leopards
from the earlier shield reappear in the Tudor “achievement”
and remain in the modern English royal arms (p. 30). Right:
a parody of poor contemporary commercial art with a mis-
applied royal garter (bearing a motto which can be roughly

other functionaries any more easily than can organized
sports today. Announcers or heralds were enlisted
from the group of wandering showmen (troubadors
included) who earned their livelihoods by furnishing
entertainment in village squares and manorial halls.

The original function of the herald, then, was to
serve at tourneys much as sports commentators do
today. The pomp these specialists exploited became
known as heraldry. They blazoned (called out) the
insignia of participants, proclaimed their titles, re-
cited their battle victories, and noted their standing
in the lists. In this period of development, heralds and
heraldry were connected solely with pageants and not
with armorial bearings and other emblems that came
to be associated with their functions later. As time
went on, they became more and more the autocrats
of the blazoning board, prescribers of ritual, and chefs
de protocol.

Heralds had nothing to do with the adoption of
cognizances by knights, and in the formative era they
did not control the elaborate system now called “ar-
mory.” But in their role as callers-out — blazons —
of the insignia of individual knights, they doubtless
created the techniques of describing (or blazoning)
these insignia in a precise technical language. This
unique language of blazonry, which reduces every
emblem and its components to an unequivocal descrip-

translated “It is easy to imitate what someone else has initi-
ated”), excessive use of coronets, and a helmet out of which no
one could possibly see — or, for that matter, could have gotten
into in the first place. ( The formal motto on the scroll is “Things
are not what they seem.”)

tion, enables artists to recreate or “emblazon” any arms
from its description alone.

Heraldry’s first theorist, Bartolus, does not men-
tion heralds. Nor does he speak of quartering or mar-
shalling. This can be interpreted either as his rejection
of the complication of simple arms or — what is his-
torically more probable — as the fact that in Bartolus’
time the symbolism of armory was still simple.

At the end of the eleventh century, the First
Crusade introduced a new setting and a new type of
warfare that was to affect Europe for the next three
centuries. Vast armies took up the sword to champion
Christianity; new heroes emerged from the battlefield
and new arms were blazoned for posterity. The new
conditions, moreover, provided a new source of artis-
tic inspiration for the busy heralds. The cross naturally
figures prominently in many of the heraldic designs of
this period; numerous secular symbols also worked
their way into the arms of the time, of which so many
signified the triumph in the Holy Land.

The restless adventurers from England, in their
travels to the East and in their contact with both
Greeks and Saracens there, came in touch with a dif-
ferent civilization, in many facets much more refined
than their own. Far more than new motifs for arms,
they brought back new habits and ideas that con-
tributed in large measure to the great revolution of

-
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the Renaissance.

The fourteenth century was the golden age of
chivalry, the spirit and customs of knighthood, the
gentler spirit of an age filled with coarseness and
brutality. Its ideals were high, though the practice
was frequently hollow,

In the first year of his reign, Richard III incorpo-
rated the heralds, forming the College of Arms that
continues today. The College of Arms consists of
thirteen members: three kings of arms, six heralds,
and four pursuivants (those who pursue a skill, knowl-
edge, or an art; as this term indicates, they must
achieve some heraldic mastery to warrant their ap-
pointment).

In England today, heralds form the College of
Arms; in Scotland the Lyon Court. Ireland has its
own chief herald.

Following the Age of Reason and the Age of
Enlightenment, the revolutionary spirit of the nine-
teenth century and the tag-end of the eighteenth saw
a considerable public aversion to the display of arms.
The republicans of the French Revolution, for ex-
ample, regarded arms as so tainted with the preroga-
tives of nobility that they forbade them. They
abolished the Arms of France — and no subsequent
French Republic has ever again adopted them.

The American colonists and revolutionaries, how-
ever, included a good many individuals who dis-
played their arms proudly. George Washington, when
he was adding a second story to Mount Vernon in
preparation for his marriage to Martha Custis, wrote
his agent in London to send along his coat of arms;
he had it painted on his coach and it appears in at
least two places in the architecture on the main house
at Mount Vernon. John Paul Jones was awarded his
personal arms by the King of France.

The new Republic devised new arms for the Union
and for the individual states (see pp. 78-86). The
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poor quality of some of these devices owes something
to the contemporary aversion to traditional heraldry
which helped bring about the general decline of the
art, which reached its lowest ebb at just this time.

After the French Revolution, a wave of anti-ar-
morial sentiment hit America, too. Suddenly arms were
considered undemocratic and snobbish. People forgot
that the Union, as well as the states, had arms. Seals,
on which arms most frequently appeared, were for
some reason not involved in this negative attitude and
began to serve the function formerly played by arms.
Thus today most people are familiar with the Great
Seal of the United States but do not realize that the
Arms of the Republic exists separately. Many cannot
distinguish between the two; others ask what differ-
ence it makes whether we use one or the other.

One by-product of this confusion is the fact that
entire seals are often displayed on flags, rather than
the arms alone, cluttering them with unnecessary de-
tail and making easy recognition difficult. (An out-
standing exception to this is Maryland, whose state flag
properly displays only the arms handed down from
the Lords Baltimore.) The complete Great Seal ap-
pears on our paper money, but our coins and stamps
have no arms to identify them. Even the President and
Vice-President of the United States speak from plat-
forms adorned with their seals rather than their arms.
All these current uses ignore the original design and -
function of a seal — which was to be affixed to a treaty
or a deed, to confirm an action or to secure an en-
velope.

When popular interest in family arms began to
revive during the nineteenth century, an attempt was
made by many to find an emblem that could somehow
demonstrate the family’s importance, noble origin,
or possible royal blood. Since no newly adopted arms
could serve this purpose, frantic hunts were launched
for ancestors who had been granted arms in earlier
times.

There are, in fact, no purely “American” arms.
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Those that are accepted, in the strictest heraldic sense,
are all basically European arms, “matriculated” by the
existing Colleges of Arms in Europe. The contention
of this book, however, is that a return to the simple
heraldry of the Age of Chivalry is desirable and that
there is no reason not to design one’s own armorial
bearings, following the sound principles of the earlier

heraldic ideal.

Well-designed armorial devices, flags, badges, and
seals still have a place in this nation. Not all of the
state governments possess what can truly be called
arms, and many of the existing official emblems could
well afford redesigning. This is also true for various
governmental departments, the branches and divi-
sions of the armed forces, and a multitude of patriotic
and social-service organizations.

Only a few U. S. universities have arms worthy
of note (see pp. 87-88). Most high schools have make-
shifts that are dreary and often in poor taste, although
they do exhibit school colors, a carryover from heraldic
tinctures.

The flags of today’s organizations beg for the
services of the specialist in armorial design, Compare
the practice of covering these with elaborate, over-
designed, heavily lettered insignia with the beautiful
and elegant flag of the Red Cross. Churches, too,
could benefit from armorial devices that would iden-
tify them distinctly.

The improvements that could be achieved in
corporation trademarks are legion. (see pp. 40-42).
Traditional dignity, good taste denoting solid estab-
lishment, uniqueness of design with greatly increased
display and recognition value are all possible if correct
heraldic practices are followed. Monogrammatic gim-
micks would then give way to graceful designs of

beauty.

Too many designers today admire and continue
to copy the decadent abuses of the Baroque and
Rococo in heraldry. It is often claimed that the client
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insists on such practices — and many do.

There are other individuals who prey on the ig-
norance and vanity of people who want arms to dis-
play. These opportunists compile lists of families of
the same name and offer the prospect a picture of
“his” arms. These charlatans should simply be avoided
like the proverbial plague, and anyone who wishes to
establish his own right to the possession of arms should
take special care to obtain information from a
thoroughly reputable source.

Good heraldry can flourish in America as it does
in Europe. The commercial designer can contribute
by following the laws of good heraldry to be found
in this book; the general reader can contribute by
informing himself what good heraldry is and by
insisting on nothing less than the best.

HUBERT ALLCOCK
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A good example of an American armorial device,
redrawn from the seal of the Ohio Company. The
tilting helmet is correctly proportioned to the “heater”-
shaped shield. The supporters are authentically cos-
tumed, easily identifiable as (dexter) a Plains Indian
and (sinister) a Five Nations Indian. The beaver
crest symbolizes industry; beaver was also a principal

trade item. Three stags statant reguardant form a
simple and easily recognizable arms. The motto states
the Company aims — Peace and Commerce. (Note
that the torse and mantling, as shown, are not part of
the original seal. They have been added here only
for the sake of completing the components of an
achievement. )

The Ohio Company was formed in 1748 by London
businessmen and Virginia planters led by Thomas
Lee. Chartered in 1749 by George 11, it was granted
500,000 acres west of the Appalachians and south of
the Ohio, with the stipulation that 100 families be
settled and a garrison maintained. Between 1749 and
1754 many storehouses were built and the surround-
ing country explored. The French and Indian War
caused the settlers to flee in 1756 (the Five Nations
were allies of the French) and an otherwise successful
venture was abandoned. '

After the Revolution another company — the Ohio
Company of Associates — was formed to purchase the
land between the Ohio and Lake Erie. Congress voted
the sale of 1,500,000 acres to the company and granted
additional plots free. The company was unable to pay
in full, but a large tract was bought for nine cents
an acre, The town of Marietta, Ohio was settled in
1788 and colonization and development proceeded
at a rapid pace. This second company was headed by
Rufus Putnam and Benjamin Tupper, both of whom
were New Englanders.
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Crest. Figure or symbol affixed to
top of helmet, usually derived from
arms. '

Torse. Wreath; two skeins of twisted
silk, one tinctured as principal
metal, other as principal color of
arms; used to anchor mantling to
helmet.

protection from sun. Repeats prin-
cipal color of arms; lining repeats
principal metal,

Helm. Authentic helmet style, size
reasonably scaled to shield. Helmet
follows position of crest (frontal or
profile) in sensible relationship.
Naturally colored steel helmets con-
sidered proper.

Shield. Heart of the arms; design is
exclusive, may not ethically be imi-
tated. Design of shield should be
simple, easily recognized, and
unique with bearer. Basic divisions
or plain fields with repeated charges
are most effective, Rules of heraldic
tinctures always carefully followed.

amm——. Supporters. Originally decorative,
now emblems through usage and
association; reserved for those in
authority, titled families, govern-
ments.

Compartment or Ground. Legiti-
mate when there are supporters to
stand upon it. May represent turf
or be decorative “gas bracket.”

Motto. Not considered exclusive.
Usually Latin; expresses ideal, goal,
or admonition.
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The shield is the heart of any ar-
morial bearing and — with its tinc-
tures, charges, and ordinaries —
makes up the basic arms. The
stylized heraldic shield is the sur-
viving counterpart of the actual
weapon of defense traditionally
carried on the left arm by warriors
through much of human history.
Battle shields were originally of
wood, metal, or of hide stretched
over a wooden or wicker frame.
Phoenicians, Trojans, Greeks, Rom-
ans, Vikings, Saracens, Crusaders,
and Highland Scots were among
those who used the round shield
first developed in the Bronze Age.
Roman legionaries carried the ob-
long, convex wood-and-leather
shield called scutum — the word
from which escutcheon is derived.
So far as we know, the kite-
shaped Norman shield was the
earliest bearer of heraldic cogni-
zances; a representation at Le Mans
of Geoffroi Plantagenet (ca. 1150)
shows him with a shield of this type
that displays golden lions on a blue
field. The Norman shield was short-
ened after 1200 and the rounded up-
per corners squared — a shape that,
as a result of the elasticity of its
curves, became the best form for
the display of heraldic arms.
Widespread use of the cross-

1400

1500 1500-1600

bow made shields useless as protec-
tion; after about 1360, warriors be-
gan to discard them as battle equip-
ment, although tilting shields con-
tinued to be used in tournaments
and pageants, reshaped according
to function or the whim of the bear-
er. Armorial artists, too, began to
reshape the shield to fit architec-
tural or decorative requirements
and to follow the style of the time;
by the Rococo period they were
often scarcely more than decorative
plaques, far removed from their
military ancestors,

The nineteenth-century revival
of romantic interest in chivalry led
the Victorians back to the “heater”

shape, so called because of the gen-

eral resemblance of this shield to
the outline of the flat irons then
used in the laundry. Since that time
the trend in heraldic design has
continued, at least in shield outline,
to keep the Gothic simplicity — evi-
denced even in commercial em-
blems (see pp. 40-42).

A woman, incidentally, does not
properly display her arms on the
shield forms used by men; the code
prescribes the oval (more rightly,
the lozenge) to show her paternal
arms (if unmarried) or her hus-
band’s and those of her father (if
married or widowed).

U
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Tincture is an important term in
heraldry; for simplicity, consider
that it covers colors, metals, and
furs. Color is essential in armory,
particularly in bearings and flags;
designs that are similar in black and
white may be quite different in their
correct heraldic tinctures.

The colors in heraldry are illus-
trated here; common names follow
the heraldic ones. (The traditional
names are medieval French; blaz-
onry [see page 29] never uses the
modern equivalents.) Purpure, sel-
dom used on shields, appears on
crowns and mantlings. In black-
and-white reproduction, as here, an
arbritrary system of hatching repre-
sents each color — a scheme which
tradition attributes to a Jesuit priest.

Heraldic metals are or (gold)
and argent (silver ). When a blazon
calls for gold or silver, flags substi-
tute yellow or white; artists often
substitute in similar fashion. (Alu-
minum is used instead of silver on
permanent hand - renderings, be-
cause it does not tarnish. Gold does
not tarnish, therefore either gold
leaf or pure gold water color can
be used. Gold-bronze with a tem-
pera or lacquer base soon turns
brown and so is useful only tempo-
rarily. )

Furs in heraldry are traced to
the covering of shields with the skins
of beasts. Common furs include er-
mine and its derivatives, vair, count-
er-vair, and potent (the Chaucerian
word for “crutch”) — which may
have developed from badly drawn
vair,

A universal rule of good her-
aldry is that color shall not be laid
upon color, nor metal upon metal —
a heritage from the days when in-
stant identification of individual
arms was vital on the battlefield.
Therefore the shield whose field
(background) is a tincture must
have upon it an ordinary or charge
that is metal, and vice versa.

Tinctures * 15

— THE COLORS ———
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Bend

é

<L Q

Base

S

Orle

—

Paly of 6

Saltorel
(Cottised)

Shields were originally plain or of
one tincture; then they were divided
by vertical, horizontal, or diagonal
lines intersecting the center. The
resulting sections were of contrast-
ing tinctures. This limited the va-
riety of possible combinations, so
charges (figures or designs) were
overlaid — “charged” — on the shield
to create new and distinctive arms.
Charges are of a tincture or metal
different from that of the field. The
simplest charges are bands or
stripes, called ordinaries, following
the vertical, horizontal, and diag-
onal divisions. Ordinaries have their
own diminutives half their width:
bendlet, chevronel, bar, palet, and
saltorel. A shield divided into six
bars is a barry of six, into six palets
a paly of six.

Use of the cross in arms became
popular during the Crusades; only
a few of the many varieties that
were developed are shown here.
The cross of Lorraine is also known
as the patriarchal cross, the tau as
the cross of St. Anthony, the saltire
as the cross of St. Andrew, and the
saltorel as the cross of St. Patrick.

Tinctures reversed on either
side of a partition line are said to
be counterchanged. The counter-
changed shield shown to the right
is described as per pale argent and
sable, a chevron counterchanged
(see Blazonry, p. 29).

At times rulers grant an aug-
mentation to existing arms as a re-
ward or honor. The bend on the
Howard arms bears a shield resem-
bling that of Scotland (see p. 31)
awarded for slaying the Scottish
king, except that the lion here is a
demi-lion,

Scottish sovereigns have granted
the royal tressure to families (in-
cluding the Kennedys) and cities
(among them Perth).

Fleury
vﬂﬂw
Chief Wavy Chevron
Howard Royal
Augmented Tressure



There exists among the ordi-
naries a large group all of which
tends toward greater complexity
than is normally found in the com-
mon ordinaries, These are called by
some the subordinaries. Of the fre-
quently found patterns, only a very
few are illustrated here.

In many ancient arms, it was the
practice to try to relieve the plain
surfaces of the field by covering
them with a repeated ornament,
This process is called diapering, a
process that is to be found in many
other areas of decoration and adorn-
ment, from wallpaper and textiles
to parquetry -and metalwork. In
heraldic usage, this serves the pur-
pose of surface decoration only and
can never properly be employed in
contrasting tincture or in any other
manner that would allow it to be
mistaken for a charge.

It is not always the case that the
lines of partition that divide various
portions of the shield are rendered
straight. Eleven of the many kinds
of line commonly used for this pur-
pose are shown and named in the
box at the lower left.

In describing arms, there is a
standard scheme that is followed for
division of the shield. In determin-
ing left-and-right designation cor-
rectly, this pattern is based on the
shield as seen from behind — that
is, from the position of the warrior
who held it. Accordingly, the dexter
(right) of the shield is always to the
left as we look at it. Conversely, the
sinister (left) of the shield is to the
observer’s right.

Charges *+ 17
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8-Base Point
9-Sinister Base
Canton



18 + Devices: Beasts and Monsters

Shield divisions and ordinaries make
up the simplest arms, but the many
possible variations of these were
far from exhausted when knights
added to their own arms other de-
vices, the so-called common charges
that include, among hundreds of
others, the examples shown and de-
scribed on pp. 18-24. Animals, par-
ticularly the lion, were displayed by
the earliest bearers of heraldic arms.

During the Crusades some real
monstrosities stalked into this bes-
tiary; these exotic creatures are still
seen in heraldry,

The heraldic antelope and tiger
are both particularly remote from
their living prototypes. The antelope
here resembles a stag with straight
horns, short nose tusk, tufts of hair
on chest and neck, and a leonine
tail. It is statant — standing on four
feet. The boar was, in contrast, well
known in Europe and hunted for
sport, so part sufficed for all, and
the boar’s head here is cabossed or
caboshed (Fr. caboche, head, cab-
bage) or “headed” to the onlooker,
no neck visible, The bear is a popu-
lar city and family emblem in Eur-
ope. Two bears (or other animals)
may be addorsed, turned back to
back.

The cockatrice, shown erect
(upright), was a monstrous serpent
with head, legs, and wings of a cock,
and a “death-dealing eye.” The
deer at gaze statant looks straight at
us, regarded from the next shield by
an English dragon, a ferocious mon-
ster with scaled body, wings, claws,
long barbed tongue and tail.
(French dragons look like the Eng-
lish wivern.) Beasts of prey and
monsters are usually shown reared
up on hind legs, right foreleg upper-
most; unless otherwise blazoned,
the term rampant is assumed.

The griffin is a monster with
forepart of an eagle and hindquart-
ers of a lion, A rampant griffin is
termed segréant. The fox’s head is
characteristically erased, torn from
the body — apparent from the
jagged neck. Heraldic fleece is the

Boar's Head

Lion,Rampant-
Guardant

Queue-fourche



Combattant
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full pelt of a ram — head, horns,
hooves, and all.

The lion is, with the cross, the -
most popular of charges. Lions are
always shown rampant and dexter
unless otherwise noted. A lion sal-
ient (similar to rampant but with
both hind feet on the ground) has a
nowed (knotted) tail. Two lions or
monsters may be combattant, fac-
ing each other in fighting stance.

The Paschal lamb, a symbol of
Christ, stands supporting with its
right foreleg a staff in bend sinister
from which hangs a white flag with
a red cross.

Pegasus sprang from the body
of the slain Medusa. Winged or not,
a horse is often shown courant (run-
ning); any animal with a coronet
about its neck is gorged.

The sea lion has head and
shoulders of a lion, fins for paws,
and the tail of a fish for a body. The
sea horse is half-horse, half-fish. Any
animal looking backward is re-
guardant; its head is thus turned
toward sinister or contourné. Two
animals facing each other but not
combattant are respectant or re-
garding.

The long-eared, heavy-jowled
talbot, probable ancestor of the
bloodhound, is usually white. His
head is not erased but couped, cut
off in a straight line. The heraldic
tiger (the Asiatic tiger is portrayed
striped) has a natural tiger’s body
but the head of a dragon, although
the tongué is not barbed. (Animals
may be pictured sejant, sitting down
with forelegs erect, or sejant erect,
sitting on hind legs only with body
erect and forelegs extended. A beast
normally faces dexter. Facing the
onlooker, it is said to be affronté. A
tiger so shown in actual armory is
unique; lions in this position are
much more usual.)

The unicorn is portrayed as a
small, vigorous horse with one horn
in the middle of its forehead.

The wivern is a fierce cousin of
the cockatrice and the dragon and
appears a composite of the two.
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The crane, tradition says, lived in
a community in which individual
members took turns standing watch.
The sentry crane held a stone in
one claw; if it dozed, the falling
stone would awaken the bird. A
crane is thus commonly emblazoned
“in its vigilance,” right claw holding
a stone,

The eagle, king of birds, rivals
the lion for frequency of appearance
as a heraldic charge and is usually
shown displayed (wings spread).
In this position, birds other than
those of prey are said to be dis-
closed. Less frequently an eagle is
rising ( taking wing) or close (wings
closed). Double-headed (bicapi-
tated) eagles were both Sumerian
and Hittite symbols. Theodoros
Laskaris was the first eastern
Roman emperor, Sigismund the first
western to use two-headed eagles,
ausage continued into the twentieth
century by Austrian and Russian
€mperors.

The hunting hawk or falcon is
traditionally shown close to avoid
confusion with the eagle, which it
resembles. Falcons are often belled
with hawk’s bells or belled and
jessed and are also blazoned hooded.
(Jesses are leather binding straps;
a falcon hood is a tufted blindfold.)

Martlets, originally martins or
swifts, are often shown without feet
and sometimes without beaks. The
owl has long been a symbol of wis-
dom. Heraldry’s pelican is usually
emblazoned as a mother bird stand-
ing over her nest and feeding her
young with drops of blood plucked
from her breast; she is thus termed
“in her piety” (compare the Penn-
sylvania Dutch distelfink on p. 38).
The phoenix of ancient lore, is
shown as a demi-eagle issuant from
flames.

Falconers fastened together a
pair of wings as a training lure;
wings are thus always emblazoned
as conjoined in lure.

Symbolic of labor and thrift, the
bee is no stranger to shields.
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Differing from today’s fighting man,
knighthood often chose flowers —
symbols of purity and beauty — in
preference to lions or dragons.

Heraldic plants rarely appear
complete on shields. The represen-
tation stresses some significant part;
the leaf or lower shown from above
reveals its components. The cinque-
foil, for example, is the leaf of the
Potentilla divided into five leaflets,
a motif frequent in Gothic architec-
ture. The garb is a sheaf of grain.
Its binding cord and the “ears” may
vary in tincture, but garb is usually
gold over-all. Similar in origin to the
cinquefoil, the quatrefoil has four
cusps.

The rose is shown from above,
only the bloom and its parts visible.
Five fully opened petals are usually
shown, barbed and seeded. Barbed
and seeded proper, a rose has green
barbs and gold seeds. Two branches
of the Plantagenet (Sprig-of-
Broom) family that ruled England
adopted red (Lancaster) and white
(York) roses as badges. The War
of the Roses (1452-83), resulted
in annihilation of the entire family
and victory for the Welshman
Henry (VII) Tudor; he combined
the pretenses of both branches with
the Tudor rose, five white petals
inside, five red outside. This Tudor
rose, slipped (stalk added) and
leaved, became the plant badge of
England.

In heraldry, the tree stump is
a stock; it may be couped (cut off)
and eradicated (torn up by the
roots ). A complete tree may be em-
blazoned on a shield, leaves and
fruit drawn disproportionately
large. It is thus fructed or (if in
bloom) blossomed. The trefoil is a
three-lobed leaf, possibly clover, of
Gothic origin.

The dolphin is always shown
embowed. The overlords of Dau-
phiné used it as their emblem as
early as A.n. 830; dauphine became
their title and an embowed azure
dolphin their arms, Fish have long
appeared in heraldry; their usual
positions are naiant and hauriant.

Vegetables and Fish + 21

Rose,Barbed Tudor Rose Rose, Slipped
and Seeded and Leaved

Stock, Couped Mrefoil, Stalked
and Eradicated and Stipped




22 1 Devices: A Variety of Objects

Inanimate objects further enrich
armory’s variety of charges. Many
of the man-made objects in heraldry
are associated with warfare. A cal-
trap, four short spikes conjoined so
that one point is always up, was a
device to maim an enemy’s horse —
and the ancestor of a similar pres-
ent-day antitank weapon.

It is also quite natural that the
castle is a frequent heraldic em-
blem. A castle may be drawn with
two or three towers, and is blazoned
accordingly. A castle of another
kind is that from the ancient game
we know as chess. The heraldic
chess rook, however, does not re-
semble the rook with which we play
todays; it looks like the piece former-
ly known as the archer. The rest,
also known as the clarion, may be
considered either a lance rest or a
form of wind instrument.

The heavenly bodies are fa-
Chess Rook : miliar charges, with the mgon mis-
tress of the field. The proper tinc-
ture of the moon is argent; the most
frequent form is the half moon with
horns upward, blazoned the moon
in her crescent. With horns sinister,
the moon is decrescent; with horns
dexter it is increscent.

Among the fauna we have the
escallop or scallop shell, badge of
pilgrims to the Holy Land. The es-
carbuncle is a survival of early
shield ornamentation, It consists of
eight decorated iron bands or staves
Decrescent Increscent Escallop radiating from a central boss. Stars
are among the oldest emblems and
are found in heraldry in many forms.
The traditional star of old English
and French heraldry was the es-
toile, usually six-pointed, always
wavy. The five-pointed star that
appears on the American flag is a
derivative of the mullet (p. 23) on
the Washington family arms.

Much has been written about
the origin and significance of the
fleur de lis, but the question is still
unsolved. To some it is a stylized
iris or lily; others consider it an
Fleur-de-lis ancient religious symbol identical




with the ¢risula — trident and lotus.
The lymphad (Gaelic longfhada,
long ship) is a vessel fitted for both
sail and oar. The maunch or manche
is a Gothic sleeve with a hanging
lappet. The fer de moline or mill-
rind is an iron clamp that supports
the millstone. In early times this
apparently indicated the bearer’s
millsoke, a duty imposed on his ten-
ants to grind their grain in his mill
only (and pay him a fee for the
privilege). Twelve Miller families
in England have been found bear-
ing a cross moline and none a mill-
rind, suggesting that this may have
evolved into the cross moline,

The mullet looks like a five-
pointed star. Its French name, mol-
ette, shows it as the rowel of a spur.
Shown pierced, it is often referred
to as a spur-rowel. The pheon is an
arrowhead of ancient origin. It was
made of fine steel, barbed and en-
grailed on the inner edges, making
extraction difficult, Pheons are more
common in traditional heraldry than
entire arrows and bows.

The origin and meaning of the
palmer or pilgrim staves is evident.
A portcullis was a grating of metal
or heavy timber, armed at the lower
edge with great iron spikes, some-
times suspended over the main gate
of a castle to be dropped on pur-
suers. A seax (Old English, knife)
or sax is a short, broad single-edged
sword or dagger of Teutonic origin.
On English shields it appears, rarely,
as a falchion (broad-blade, slightly
curved sword) with a semicircular

notch at the back of the blade.

The sun is always proper or
in his glory (splendor) emblazoned
as a golden disc surrounded by a
number of rays (usually sixteen)
either wavy or alternately straight
and wavy, issuant from the circum-
ference. Eclipsed, the sun is em-
blazoned sable. The disc usually
shows a human face. The tower is
as common as the castle. The water
bouget represents pigskin bladders
for carrying water, on a yoke.

A Variety of Objects * 23

Pilgrim Staves Portcullis

Sun In Splendor Tower Water Bouget



24 *+ Devices Human and Part Human

Human figures are frequently found
in heraldry as supporters (see p.
13). The full-length figure is com-
paratively rare on the shield itself,
one well-known exception (not
shown here) being that of Munich
— a cowled monk affronté, arms ex-
tended.

Parts of the body are often
found as charges; the arm, cubit
arm, hand, leg, and heart are famil-
iar armorial devices. The forearm or
cubit arm is usually erect. The arm,
couped at the shoulder, is generally
embowed or counierembowed
(bent with hand turned dexter or
sinister). Either may be vested,
clothed (in tincture different from
that of the sleeve), and on occasion
belled (jester’s cuff). The hand is
ordinarily erect appaumé (palm to
front) and couped at wrist,

The human head is customarily
affronté and couped at the neck. If
bearded, the neck may be hidden,
as in the head of a Saracen, wild
man, or savage.

Islamic heads (Saracens, Turks,
etc.) often have a torse-like scarf
around the temples, blazoned in al-
ternating tinctures. Hair and beard
are usually sable, The head of a wild
man or savage is wreathed with
vegetation, hair and beard uncut
and shaggy, expression fierce or
angry; figure is naked and muscular,
loins girded with vegetation. He
may carry a massive tree bough as a
club.

The mermaid is a glamorous
half-woman, half-fish, a favorite
crest emblem of seafarers. She is
almost always emblazoned holding
a mirror and combing her hair. Her
male counterpart — merman, triton,
or Neptune — is bearded and armed
with a three-pronged trident. He
may be crowned or wreathed with
seaweed and girdled with marine
plants,

Gutté, representing drops of blood,
milk, tears, and the like, occurs fre-
quently in heraldry as a background
texture.

Arm Embowed

Cubit Arm

Cubit Arm.,
Vested & Cuffed




The crest is the highest ornament of
a shield of arms. Its origin is prob-
ably more ancient than that of any
other of the heraldic bearings —
Homer describes the “crested helms”
of Greek and Trojan warriors. The
right to wear the crest was held in
highest esteem in the early days of
heraldry because crests could be ac-
quired only by those who had seen
actual service in the field as knights.

The crest is properly displayed
only upon a helmet. Since similar

The Crest * 25

tinctured torse, mantling, and motto
tie it definitely to a particular family.

The popular misuse of the term
“family crest” in place of the more
correct “arms” is traced by some
heraldic scholars to the old right in
Scotland of any member of a clan
to display his chief’s crest as his
badge, leading to the practice of
using crests by those without just
claim to regular arms. A crest alone
cannot be awarded to anyone unless
he possesses arms — thus, without

Helmets in heraldry should always follow an authen-
tic design, appropriate to the period, and be shaped
to fit the proportions of a man’s head. Rivets, hinges,
clasps, and the like may be shown for realism, but a
well-drawn stylized version (like the esquire helmet
below) is quite acceptable, The six helmets shown
above are authentic examples of actual types.

The salade (above, left); early fourteenth cen-
tury. Still earlier thirteenth century models were hat-
like with a downward-slanting brim slotted for vision.
Salades resembled inverted pots and slipped on over
the head.

The heaume (second and third from left); four-
teenth century; front and profile views of two similar
styles. The weight of this helmet rested on the should-
ers and was shaped to fit in place; unlike the salade,
it could be fastened to the body armor. Basically a
cylinder with truncated top, it was large and roomy,
affording ample protection to head and neck. Round
patterns of seven or nine holes often decorated both

sides of the face. This style was commonly worn on
the field of combat.

crests are common, inclusion of the a shield no family can claim a crest.

The great tilting helms were developed later; their
vogue was in the fifteenth and sixteenth centuries
and they became at that time favorites of heraldic
artists. These helms were worn in tournaments and
were designed for protection against the lance, thus
the polished curves to turn the lance point and the
heavy fastenings to secure them firmly to chest and
shoulders. Visored helmets (below) are of a much
later period.

Helmets and their positions came to serve a func-
tion in British heraldry they do not perform elsewhere.
The monarch alone rates an open barred helmet of
gold, displayed affronté. Knights are distinguished by
an open-visored helmet, placed affronté. Esquires and
gentlemen employ the closed tilting helm turned to
dexter in profile. (The Scots reserve the tilting helm
for barons and chiefs and the heaume for gentlemen. )
All peers, including the monarch and the royal family,
place a chapeau or cap of maintenance within their
coronets. Members of royalty have special crowns;
peers have coronets (as shown below right, with a
chapeau beneath the coronet).
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26 + Impalement of Arms

When two sets of arms are impaled,
the shield is bisected by a vertical
line, the complete arms of the hus-
band occupying the dexter half, the
prenomial arms of the wife the sin-
ister half. Borders on either arms
are omitted down the dividing line

of the shield.

The plain arms of Vice-Admiral
Sir William Penn are shown next
to those of William Penn of Penn-
sylvania bearing the cadency mark
(p. 28) of a second son (during his
father’s lifetime). Below these are
the impaled arms of William Penn
III and his wife. To the right the
plain arms of the wife are displayed
on a lozenge, as are the arms of all
ladies except a queen regnant. The
impaled arms of a married couple
would be transferred to a lozenge
if the wife should become widowed.

Like quartering, the impaling of
arms tends to diminish the visual
importance of both arms. In an
older form, arms were simply bi-
sected and the two half-shields con-
joined—which occasionally resulted
in such amusing combinations as the
forequarters of three leopards with
the sterns of three ships.

Duke of Edinb urgh

v

Vice-Admiral
Sir wWilliam Penn

Mountbatten Edinburgh

William Penn
of Pennsylvania

William Penn I

Prince Philip of England, Duke of
Edinburgh, is a member of the royal
family to which the present kings
of Denmark, Greece, and Norway
belong. With the royal arms of Den-
mark and Greece (his father’s fam-
ily), His Royal Highness quarters
the arms of Mountbatten (his moth-
er’s family) and those of the royal
city of Edinburgh, from which his
title is derived.

When an arms contains simple
quarters such as these, the com-
bined effect is not unpleasant, al-
though any one of the original
simple shields is perhaps more pow-
erful by itself. The Mountbatten
shield is a particularly fine heraldic
device.
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Quartering, largely a British practice, is a method of
combining in one shield the arms of two or more fam-
ilies. The Royal Arms of Great Britain (p. 30) is
an example of simple quartering at its best, as is the
shield of the Duke of Edinburgh on page 26. At its
worst, quartering results in a patchwork of tinctures
and charges that becomes a mere heraldic texture,
negating its original purpose as an instantly recogniza-
ble mark of identification and becoming a sort of
incomplete genealogy.

The mechanics of quartering are often complex.
The arms of a man married to an armorial heiress (i.e.,
without brothers) is regularly impaled with hers. On
her actual succession, however, he displays in the
center of his own shield a small escutcheon bearing
her arms — the escutcheon (or shield) of pretense.
During their lifetime, the couple’s children use only
the paternal arms. Later the children will quarter
their shields with the father’s arms occupying the first
and fourth quarters and the mother’s the second and
third.

Should the bearer of quartered arms marry an
heiress, he impales his quartered arms with her simple
achievement during the lifetime of her father; later
he assumes an escutcheon of pretense. Ultimately his
son will display in his third quarter the arms of his
mother, replacing the arms of his grandmother, re-
peated from the second quarter. Should a fourth shield
be introduced in the next generation, it is placed in
the fourth quarter. Further quarters may be added as
necessary, with the paternal quarter repeated last
when the number of quarters is odd.

The greatest multiplicity of quartering occurs
when an heiress’ arms already has numerous quarters.
The son may then display the quarters of both parents,
those of his father coming first in numerical order.
English shields may become quarterly of eight, as
shown; quarterly of twenty; or, conceivably, quarterly
of two hundred. For regular use, the quarterings may
be reduced in number, but only according to very
specific rules set by the College of Arms,

In Scotland, where quarters are held to four by
the system of Grand Quartering, the quarters them-
selves are quartered — a method that is also used in
some instances in England. The Scotch system arose
from the fact that Scotch arms cannot be subdivided,
the entire arms being counter-quartered, or carried
intact as a quarter.

A woman who has brothers cannot ordinarily



28 + Cadency: The Inheritance Line

transmit her arms to her children, since it is assumed
that the arms will descend in the male line. All sisters
in a family without sons, however, may transmit the
family achievement. Should an heiress marry a man
who does not have his own arms, the achievement of
her family becomes extinct — her husband having no
shield on which to display the arms of pretense. Never-
theless, by applying for a posthumous grant of her
arms to her husband and his descendants, a rightful
heir may regain the right to display these arms. ( There
are also special rules pertaining to adopted and nat-
ural children and to multiple marriages.)

The continued practice of multiple quartering has
tended to diminish the artistic effect of the old simple
shield. In principle, the shield should bear the insignia
of one family only, because heraldry, with its roots in
the entirely masculine activities of the battlefield and
tournament ground, is based on the line of male de-
scent, It is popularly believed that a many-quartered
coat of arms is the mark of nobility or of the antiquity
of a house; the British Royal Arms is ample proof
to the contrary.

Escutcheon of Pretense

These marks have been used since the fourteenth
century to indicate within a family the seniority of its
different members by male descent.

A tincture not employed in the arms is recom-
mended for cadency marks, and these marks are
normally much smaller in proportion to the entire
shield than drawn here.

Nlustrated is the English sequence of marks of
cadency. (A Scottish sequence is still in use, but it

tends to become quite complicated, even for the pro-
fessional herald, to say nothing of the descendants of
long-lived Scotsmen.) Tth -

The heir or first son uses the label; the second
son, the crescent; the third son, the mullet; the fourth
son, the martlet; the fifth son, the annulet; the sixth
son, the fleur de lis; the seventh son, the rose; the
eighth son, the cross moline; and the ninth son, the ’
double quatrefoil (not shown). Heraldry provides no

8th Son

cadency marks beyond the ninth son.

8th
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Washington

NN

Arms: Argent 2 bars Gules,

Blazonry is the method of describing armorial bear-
ings in a manner so precise and accurate that heraldic
artists may render them exactly without the originals.
Heraldic terminology is a colorful language derived
largely from Old English and Old French. A blazon
follows a regular sequence: First, the field is described
and its tincture(s) named in order. If the field is di-
vided, the type and character of division precedes
the tinctures — per fess, argent and gules, for example,
or per bend indented, azure and argent.

Next, the principal charge or charges are described
and their characteristics and tinctures indicated.

Then, lesser charges on the field are described,
followed by any lesser devices upon the principal
charge or charges. Specification of border completes
the description of the shield.

Description of the crest follows; after that the
supporters, if any. Details of the mantling or the com-
partment (see p, 13) are not usually mentioned. The
motto may be given or omitted,

Blazoning of quartered and multiquartered arms
(see p. 27) is still common in British heraldry, Blazons
of this type are highly complex but must be precise
to be meaningful to the specialist.

Washington arms: Argent two bars
and in chief three mullets gules.

When two arms are quartered simply upon one
shield, quarters 1 and 4 (from dexter) are first blaz-
oned, then 2 and 3. When the shield is quarterly
of 6, 8, 10, 12, and so on, each numbered quartering
is blazoned in turn from the dexter, the family name
or national designation of each being explained with
precision. (Quarterings of previously quartered Scot-
tish arms must be blazoned intact in their turn. The
technical knowledge needed to blazon a shield quar-
terly of 20, 25, 30, or more, is considerable. It is easy
to understand why Scottish heralds who are held to
the system of Grand Quarters [p. 27] find it prudent
in many cases to drop the quarterings of intervening
heiresses, retaining only those of true significance. )
The remainder is blazoned in the usual manner.

A complete achievement, incidentally, may display
more than one crest. This does not imply that the
honorable gentleman involved has two or three heads,
or that he collects those of relatives or ancestors; he
merely affirms a right to all the crests that appear.

Tinctures, once they have been named for the field
and principal device, are referred to when they recur
as “of the first,” “of the second,” “of the third,” based
on the order in which they were introduced.

Bailey arms: On a fess nebuly be-
tween four martlets, three in chief
and one in base argent, two roses
of the first (gules), barbed and
seeded proper.
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THE BRITISH ROYAL ARMS



The complete achievement of the Royal Family of
Great Britain is illustrated and blazoned step by step
for a clear understanding of how blazonry functions
for more complex arms. The famous Plantagenet lions
occupy quarters 1 and 4.

The second quarter contains the arms of Scotland
and shows the famous Royal Tressure, “flory counter
flory,” referring to the fleurs de lis pointing alternately
in and out of the border which encloses a lion rampant.

The third quarter always contains the Irish Harp,

Arms-Quarterly-
1st and 4th,Gules:
3 lions passant
guardantinpale,
Or, for England.

2nd-
Or,a Lion
rampant within

The Garter symbolizes the most notable Order of the
Garter, established by Edward III in 1348. At a cele-
bration following the capture of Calais, the King
picked up a garter dropped by Joan, Countess of Salis-
bury. He gallantly wrapped the blue garter about his
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although it no longer represents all of the Emerald
Isle. The golden harp with silver strings is represen-
tative of the North of Ireland and not Eire, which is
now a republic. The harp and shamrock are Royal
Irish Badges when displayed with the Royal Crown.

The royal arms is properly subject to certain
changes when it happens to be displayed in Scotland.
The arms of the Kingdom of Scotland is displayed
on the first and fourth quarters, the English lions
occupying the second quarter.

a double tressure IR
Flory counter flocy, FesERaE "g‘:;m‘
C’,'ulzs: f' :Im ; ”',;:jﬂ, 3¢
, i (i,
for Scotland. Pl

Brd-
Azure,a harp

Or, stringed Argent;
for Ireland.

own left knee, rebuking jesting onlookers with the
words honi soit qui mal y pense, “shamed be he who
thinks evil of it.” The blue garter was adopted as the
badge of the Order, which consists of twenty-six
knights, including the sovereign and leading peers.

The
whole encircled
with the Garter:
Crest-Upon the
Royal helmet the
Crown proper
thereon a lion
statant guardant,
Or, crowned
also proper.
Supporters
“Armed, crined and unguled or” ~On
means that the unicorn’s horn, thedextera lion  unguled Orand  between the
mane, and hoofs are tinctured gold. Or » X and
Dieu et mon droit means “God and tdant, O, - gorged with a forel.egs and re-
my right.” Note that the crest op- crowned as the coronet composed flexed over the
poses the position of the royal }‘1e1m‘ crest; and on « of crosses patee’ back of the last,
fn th(? Scotch version the lion is .af— the sinister an and fleurs de lis,
fronté and sitting erect, thus facing ; p . ,
the same direction as the barred unicorn Argent, achainaffixed+ Motto “Dieuet

royal helmet.

armed, crined o

thereto passing

mon droit”
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Tustrated and emblazoned on this page is a collec-
tion of shields showing the ordinaries most commonly
found in heraldry. The blazoning begins from the
upper dexter angle of each shield and runs consecu-
tively to the lower sinister (p. 17). The traditional
system of hatching (p. 15) indicates the tincture of
each part of the shield.

Per pale, sable and or.

Paly of four, argent and sable.

Argent, the dexter tierce gules.

Gules, a pale or.

Argent, a pallet (narrower than a pale) sable.

Per fesse, or and gules.

Barry of five, azure and argent.

Or, a chief azure.

Argent, a base gules. 10. Ermine, a base vert.

Or, a fesse gules. 12. Argent, a barrulet sable.

Per pale; the dexter half argent, the sinister half

per fesse azure and or.

Per fesse; the upper half per pale sable and gules,

the lower argent.  15. Quarterly, or and azure.

16. Checky of nine, vert and argent.

17. Checky of twenty, or and gules.

18. Quarterly: the 1st and 4th per pale, argent and
gules; the 2nd and 3rd or.

19. Per fesse, gules and argent, a pale counter-
changed.

20. Per pale, barry of five, or and azure, counter-
changed.

21. Paly of six, argent and sable, a fesse counter-
changed.

22. Or, a cross gules.

23. Argent, a dexter canton sable.

24, Azure, a chief point ermine.

25. Per bend, or and vert.

26. Per bend sinister, argent and azure.

27. Or;in the dexter chief a triangle sable.

28. Barruly, vert and argent. 29. Or, a bend gules.

30. Bendy sinister of six, azure and argent.

31. Persaltire, vert and argent.

32. Per bend, the dexter half argent, the sinister per
bend sinister, vert and or.

33. Per bend sinister, bendy of six, sable and argent,
counterchanged.

34. Lozengy, argent and azure.

35. Fusilly, argent and azure. 36. Or, a pile azure.

37. Azure, a pile argent, issuing from the sinister side.

38. Gyronny of four, argent and gules, issuing from
the dexter chief point.

39. Or, a chevron vert.

40. Chevronny of six, azure and argent.

41. Party per pale and saltire, gules and argent.

42. G