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No. 2. No. 1. No. 3.
St. Edward. St. George. St Edmund.

PREF &'CE:

—_——

THis little Volune, specially prepared for the use of
students at an early period of their study of English
Heraldry, commends itself also to those inquirers who may
desire to obtain some general information on the same
subject, without having any intention to devote to Heraldry
much either of their time or of their serious regard.

The success, no less extraordinary than gratifying, of
my larger work on Heraldry, led me to hope that a not less
favourable reception might be extended to a simpler and
much shorter essay, more decidedly elementary in its aim
and character, and yet as far as possible within its limits
complete. Such a treatise I have endeavoured to produce
in this Volume.

Inseparably associated with the History of our Country,
and more particularly when our national History becomes a
Biography of eminent Englishmen, English Heraldry has



xvi PREFACE.

the strongest claims upon the attention not only of all
Historians, but also of all who desire to become familiar
with their writings. In like manner, Heraldry may be
studied with no less of advantage than of satisfaction by all
Artists, whether Architects, Sculptors, Painters, or En-
gravers. Nor is it too much to assert that some knowledge
of Heraldry, in consequence of its singular and compre-
hensive utility, ought to be estimated as a necessary
element of a liberal education. In confirmation of my own
views, I am tempted to quote the following passage from
M. GourpoN DE GENOUILLAC'S introduction to his ex-
cellent “ Grammaire Héraldique,” of which a new edition
has just been published at Paris :—“Le blason,” says M.
de Genouillac, “est une langue qui s'est conservée dans sa
pureté primitive depuis les siécles, langue dont la con-
naissance est indispensable aux familles nobles, qui y
trouvent un signe d’alliance ou de reconnaissance, aux
numismates, aux antiquaires, aux archéologues, enfin A tous
les artistes, gens de lettres, &c. ; cependant cette langue est
presque inconnue, et la plupart des personnes qui pos-
sedent le dr6it de porter des armoiries seraient fort en
peine de les expliquer selon les termes techniques!”
Heraldry, indeed, I believe to be a study worthy to be
universally regarded with affectionate respect, as it certainly
is eminently qualified to inspire such a sentiment in every
class of students.

In this spirit I have here treated the elements of the
Heraldry of England, confident that, of those who may
accompany me as far as I shall lead them, very many will
not be content to stop where I shall take leave of them.
Thus much I promise my companions—1I will be to them a
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faithful guide. They may trust to my accuracy. I have
made no statement, have adduced no example, nor have I
exhibited any illustration, except upon authority. I myself
like and admire what is real and true in Heraldry ; and it is
by the attractiveness of truth and reality that I desire to’
win for Heraldry fresh friends, and to secure for it firm
friendships.

It will be understood that from the authority, the
practice, and the associations of the early Heraldry of the
best and most artistic eras, I seek to derive a Heraldry
which we may rightly consider to be our own, and which we
may transmit with honour to our successors. I do not
suggest the adoption, for present use, of an obsolete system.
But, while I earnestly repudiate the acceptance and the
maintenance amongst ourselves of a most degenerate
substitute for a noble Science, I do aspire to aid in
restoring HERALDRY to its becoming rank, and conse-
quently to its early popularity, now in our own times. This
is to revive the fine old Heraldry of the past, to give to it a
fresh animation, and to apply it under existing conditions to
existing uses and requirements : not, to adjust ourselves to
the circumstances of its first development, and to reproduce
as copyists its original expressions. It is not by any
means a necessary condition of a consistent revival of
early Heraldry, that our revived Heraldry should admit no
deviation from original usage or precedent. So long as we
are thoroughly animated by the spirit of the early Heralds,
we may lead our Heraldry onwards with the advance of
time. It is for us, indeed, to prepare a Heraldry for the
future, no less than to revive true Heraldry in the time now
present. We may rightly modify, therefore, and adapt

b
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many things, in order to establish a true conformity between
our Heraldry and the circumstances of our own era: for
example, with advantage as well as propriety we may, in a
great measure, substitute Badges for Crests; we may
decline any longer to display the armorial insignia of
Ladies upon unsightly and inconvenient Lozenges; and we
shall do well to adopt a style of drawing which will be
perfectly heraldic, without being positively unnatural.

The greater number of my Illustrations have been
engraved only in outline, with the twofold object of my
being thus enabled to increase the number of the examples,
and to adapt the engravings themselves to the reception of
colour. It will be very desirable for students to blazon the
illustrations, or the majority of them, in their proper
tinctures : and those who are thoroughly in earnest will not
fail to form their own collections of additional examples,
which, as a matter of course, they will seek to obtain from
original authorities. =~ With the exception of two small
groups, my Illustrations, in number 460, have all been exe-
cuted expressly for this work ; and they all have been drawn
on wood and engraved by Mr. R. B. Urrinc. The ex-
ceptions are thirteen admirable woodcuts of Scottish Seals,
all of them good illustrations of Heraldry south of the
Tweed, originally engraved for Laing’s noble quarto upon
“The Ancient Seals of Scotland,” recently published in
Edinburgh, which have been most kindly lent to me by Mr.
H. LaiNG; also, seven other woodcuts, lent to me by Mr.
W. H. WHITMORE, of Boston, in the United States, and which
appeared for the first time in a very interesting volume by
that gentleman, published in his own country, under the
title of * Elements of Heraldry, with an Essay on the use
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of Coat-Armour in the United States.” The cuts are
examples of some of the Seals of Arms, all of them “un-
deniably engraved in England,” which the first settlers in
New England took with them from their mother country.
Scottish Heraldry, I must add, as in any particulars of
law and practice it may differ from our Heraldry on this
side of the Tweed, I have left in the able hands of the
Heralds of the North: at the same time, however, the
Heraldry of which I have been treating has so much that
is equally at home on either side of “the border,” that I
have never hesitated to look for my examples and
authorities to both the fair realms which now form one
Great Britain.

C. B

London : August, 1867,






ENGLISH HERALDRY.

CHAPTER L
INTRODUCTORY.

Early Popularity of Heraldry in England. Origin of English
Heraldry; Definition; Characteristics; Developments ;  Early
Uses; not connected with Earlier Systems. Ancient Heraldry.
Past and Present Treatment of the Subject.

“What! Is it possible ? not know the figures of Heraldry! Of what could your
father be thinking ?” Ros Rov.

HE sentiment unquestionably was
his own which Sir Walter Scott
taught delightful Die Vernon to
express when, with indignant sur-
prise, she asked Frank Osbaldis-
tone of what his father could
have been thinking, that he had
been permitted to grow up with-
out any knowledge of Heraldry.
Sir Walter was right in his estimate
of the high value of Heraldry as

No. 4 an element of education: and,
in professing herself a votress of the Herald’s “gentle
science,” it was quite right in Die Vernon to suggest to

other ladies that it would be well for them if Heraldry
B
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should find favour in their eyes also. The age of Rob
Roy, however, was far from being in harmony with heraldic
associations : nor was the author of “Waverley” himself
permitted to accomplish more, than to lead the way to that
revival of a popular sympathy with every expression of early
Art, which now forms one of the most remarkable charac-
teristics of our own era.

In the olden time, in England, the love of Heraldry,
which was prevalent amongst all classes, was based upon an
intelligent appreciation of its worthiness. A part of the
feudal system of the Middle Ages, and at once derived from
the prevailing form of thought and feeling, and imparting
to it a brilliant colouring peculiar to itself, Heraldry exer-
cised a powerful influence upon the manners and habits of
the people amongst whom it was in use. By our early
ancestors, accordingly, as Mr. Montagu has so happily
written, “little given to study of any kind, a knowledge of
Heraldry was considered indispensable:” to them it was the
¢ outward sign of the spirit of chivalry, the index, also, to a
lengthened chronicle of doughty deeds.” And this Heraldry
grew up, spontaneously and naturally, out of the circum-
stances and requirements of those times. It was invented
and introduced, because it was needed for practical use; it
was accepted and cherished, because it did much more than
fulfil its avowed purpose. At first, simply useful to distin-
guish particular individuals, especially in war and at the
tournament, English Heraldry soon became popular; and
then, with no less rapidity, it rose to high honour and
dignity.

From the circumstance that it first found its special use
in direct connection with military equipments, knightly
exercises, and the melée of actual battle, mediseval Heraldry
has also been entitled ArMory. Men wore the ensigns
of Heraldry about their persons, embroidered upon the
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garments that partially covered their armour,—and so they
called them Covats-gf-Arms: they bore these same ensigns
on their shields,—and they called them Skie/ds-of-Arms: and
in their Armorial Banners and Pennons they again displayed
the very same insignia, floating in the wind high above their
heads, from the shafts of their lances.

The Heraldry or Armory of England, an honourable and
honoured member of the illustrious family of medizval
European Heraldry, may be defined to be a symbolical and
pictorial language, in which figures, devices, and colours are
employed instead of letters. Each heraldic composition
has its own definite and complete signification, conveyed
through its direct connection with some particular indi-
vidual, family, dignity, or office. Every such heraldic
composition, also, is a true legal possession, held and
maintained by an express right and title: and it is here-
ditary, like other real property, in accordance with certain
laws and precedents of inheritance. But in this respect
heraldic insignia are singular and unlike other property,
inasmuch as it is a general rule that they cannot be alien-
ated, exchanged, or transferred otherwise than by inherit-
ance or other lawful succession. Exceptions to this rule,
when they are observed occasionally to have occurred, show
clearly their own exceptional character, and consequently
they confirm the true authority of the rule itself It will
be understood, as a necessary quality of its hereditary
nature, that the signification of an heraldic composition,
while “definite and complete” in itself, admits of augmen-
tation and expansion through its association with successive
generations. Thus, the Royal Shield of Epwarp III. is
“complete” as the heraldic symbol of that great monarch,
and of the realm under his rule: and yet this same shield,
equally “complete” (with one simple modification) as the
heraldic symbol of each successive Sovereign till the death

B2
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of ELizABETH, has its signification infinitely augmented and
expanded through its hereditary association with all the
Sovereigns of the Houses of Plantagenet and Tudor.

That true Heraldry, which now is under consideration,
appears to have been intrcduced into England, in all pro-
bability from Germany through France, in a very immature
condition, in the second half of the twelfth century. Until
the concluding quarter of that century, the traces of its
existence are faint and few in number. Early in the thir-
teenth century the new science began to establish itself
firmly amongst our ancestors of that age; and it is certain
that, as soon as its character and capabilities were in any
degree understood aright, it grew speedily into favour; so
that in the reign of Henry III. (a.D. 1216—1272) English
Heraldry had confirmed its own claims to be regarded as a
Science, by being in possession of a system, a classification,
and a technical language of its own.

The Crusades, those extraordinary confederacies without
a parallel in the history of civilised nations, were themselves
so thoroughly heraldic, that it was only an inevitable result
of their existence that they should give a powerful impulse
to the establishment and development of Heraldry in the
early days of its career.

But Heraldry, from the time of its first appearance in
England, was found to be valuable for other uses besides
those which so intimately connected it with both real and
imitative warfare, with the fierce life-and-death conflict of
the battle-field, and with the scarcely less perilous struggle
for honour and renown in the lists. Very soon after the
Norman Conquest, in consequence of their presence being
required to give validity to every species of legal document,
SEALS became instruments of the greatest importance ; and
it would at once be obvious that heraldic insignia, with a
representation of the knightly shield upon which they were
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displayed, were exactly suited to satisfy every requirement
of the seal-engraver. By such means Heraldry became
interwoven as well with the peaceful concerns of every-day
life, as with the display of martial splendour and the tur-
moil of war.

Many attempts have been made to set aside the opinion
that the Heraldry of the Middle Ages in England was a
fresh creation, a production of indigenous growth: and
great is the ingenuity that has been brought into action to
carry back the Heraldry of our own country from the com-
mencement of the thirteenth century through the previous
elementary stages of its existence, in order to trace its direct
lineal descent from certain decorative and symbolical devices
that were in use at much earlier periods. The careful and
diligent researches, however, of the most learned Heralds
have at present led them almost unanimously to reject all
such theories as these, as speculative and uncertain. At
the same time, it is an indisputable fact that, in all ages of
the world, and amongst all races of men, some form of
symbolical expression has been both in use and in favour.
And it is equally true that this symbolism, whatever it may
have been, has generally been found in some way associated
with a military life and with the act of warfare. Soldiers,
and particularly those in high command, have always
delighted to adorn their shields with devices that some-
times were significant of their own condition or exploits, or
sometimes had reference to their country, or even to their
families; and, in like manner, it has been a universal
custom to display similar devices and figures in military
standards of all kinds., At the time of the Conquest, as is
shown in the famous Bayeux Tapestry of the Conqueror’s
Consort, the shields and standards of both Normans and
Anglo-Saxons were painted, and perhaps the latter were em-
broidered, with various figures and devices; but certainly
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without any heraldic significance or any personal associa-
tions being indicated by these figures and devices, which
bear a general resemblance to the insignia of the Legions
and Cohorts of Imperial Rome. Nos. 5 and 6 give repre-
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Nos. and 6. Lance Flags—Bayeux Tapestry.

sentations of the standards that are introduced into the
Bayeux Tapestry. The same species of decoration, con-
sisting chiefly of painted patterns, with discs, stars, crescents,
and some other figures, continued in use in our own country
until it was superseded by a true Heraldry ; and it also may
be assumed to have prevailed in England in much earlier
times.

In still more remote ages a more decided Heraldry was
displayed upon signets, coins, shields, and standards. In
this ancient Heraldry, occasionally the important and cha-
racteristic quality of hereditary association in certain devices
is apparent. Thus, Virgil (Aneid, vii. 657) assigns to
Aventinus “Znsigne paternum” upon his shield—his hereditary
device, derived by him from his father. But these devices
generally appear to have their significance in a greater or a
less degree restricted, amongst the ancients, to certain par-
ticular incidents ; consequently in all these examples there is
nothing to show that the man who bore one device at one
time, did not bear another device at another time.* For

* In his recently published * Hand-book of Engraved Gems,” Mr.
King maintains that ¢‘ the devices on the signets of the ancients were

both hereditary and unalterable, like our armorial bearings ;” but, at
the same time, he admits that the ¢‘armorial bearings,” which appear
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example, Afschylus, the Greek tragedian (B.C. 600), has
recorded that Capaneus, when attacking the city of Thebes,
bore on his shield the figure of a warrior carrying a lighted
torch, with the motto, “I will fire the city!” But, on
another occasion, we have reason to believe that the same
Capaneus bore quite a different device, applicable to that
other occasion; and this deprives these ancient devices,
heraldic as they are in their general character, of that special
personal association which true Heraldry requires and,
indeed, implies. The beautiful painted vases, the works of
Greek artists, that are discovered in such extraordinary
numbers and in perfect preservation in some parts of Italy,
constantly give most striking representations of the shields of
ancient Greek warriors and other personages, with heraldic
devices displayed upon them. These shields illustrate, in a
remarkable manner, both the appropriate significance of par-
ticular devices, and the usage then prevalent for a variety of
devices to be borne on different occasions by the same indivi-
dual.  Shields upon vases in the collections in the Museum of

“on the shields of the Grecian heroes in the most ancient pictures
extant, the Vase-paintings,” ‘‘seem to have been assumed at the
caprice of the individual, like the knights’ cogrisances at tournaments in
the days of chivalry, and not to have been hereditary.”— ¢ Hand-book,”
page 216. Almost immediately, however, Mr. King adds, that tra-
ditions exist which represent the mythic heroes bearing ‘¢ engraved on
their signets the same devices that decorated their shields.” It would
seem that the argument from such traditions would rather indicate the
signet-devices to have been arbitrary, than the shield-devices to have
been unalterable. While I readily admit the very interesting devices of
antiquity to possess decided heraldic attributes, I cannot consider Mr.
King to have shown that, as a general rule, they were held by the
ancients themselves to have been either *‘ unalterable” or * hereditary.”
Possibly, further light may be thrown upon the hereditary quality of
ancient Heraldry : but, I certainly do not expect to see any evidence
adduced, which would establish a line of descent connecting the
Mediaval Heraldry of England with any heraldic system of classic
antiquity.
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the Louvre at Paris, and in the British Museum, where they
are easy of access, contain a great variety of devices. The
examples, Nos. 7, 8, 9, and 10, are from our own National

No. o No. ro0.
Ancient Shields from Greek Vases.

Collections. No. 7, the shield black, the border and the
pegasus red ; No. 8, the shield black, and the two dolphins
white ; No. 9, the shield black, with a border adorned with
red discs, the serpent white ; No. 10, the shield black, with
purple border, the three human legs conjoined white. The
shields, Nos. ¢ and 10, are both borne by the goddess
A6HNH (Minerva) ; and the remarkable device displayed
on No. 10 is also found on the coins of ancient Sicily.
Other similar shields display lions, horses, dogs, wild boars,
fish, birds, clusters of leaves, chariots and chariot-wheels,
votive tripods, serpents, scorpions, with many others, in-
cluding occasional examples of human figures. In another
collection I have seen an anchor and an Amazon's bow.
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A device differing from that in No. 10 only in having the
conjoined limbs in armour, will be found in our own English
Heraldry to be the armorial ensign of the Isle of Man.

This Heraldry of Antiquity is to be regarded as the pre-
decessor, and not as the ancestor of the Heraldry of Eng
land. There may be much that is common to both ; but,
there is nothing to show the later system to have been a
lineal descendant from the earlier. The Heraldry, there-
fore, that has flourished, declined, and now is in the act of
reviving in our own country in almost the full vigour of its
best days, I shall treat as an independent science, proceed-
ing from a single source, and from thence flowing onwards
with varied fortunes, side by side with the chequered
chronicles of England. In the course of its progress from
the palmy days of Epwarp IIL, it has had to encounter,
in a degree without precedent or parallel, that most painful
and mischievous of trials—the excessive admiration of in-
judicious friends. Hence, Heraldry was brought into dis-
repute, and even into contempt, by the very persons who
loved it with a genuine but a most unwise love. In process
of time, no nonsense appeared too extravagant, and no fable
too wild, to be engrafted upon the grave dignity of the
Herald’s early science. Better times at length have suc-
ceeded. Heraldry now has friends and admirers, zealous
as of old, whose zeal is guided aright by a sound judgment
in alliance with a pure taste. Very much already has been
accomplished to sweep away the amazing mass of absurdities
and errors which had overwhelmed our English Heraldry,
by such men as Nicholas, Nichols, Courthope, Seton,
Planché, Walford, Montagu, and Lower: and the good
work goes on and prospers, with the most cheering assu-
rances of complete and triumphant success.



CHAPTER 1L

EARLY HERALDIC AUTHORITIES.

Seals : Monumental Effigies, &c.: Rolls of Arms, Official Heraldic
Records, &c. Earliest Heraldic Shields and Banners. Allusive
Quality of Early Armory. Attributed Arms.

““ Let us begin at the beginning.”—PURSUIVANT OF ARMS,

At the head of the earliest existing authorities in English
Heraldry are SEaLs. To the fortunate circumstance of the
legal importance attached to them we are indebted for the
preservation of these equally interesting and valuable relics,
in great variety and in very considerable numbers. The
heraldic evidence of Seals is necessarily of the highest
order. They are original works, possessing contempo-
raneous authority. Produced with peculiar care and ap-
proved by their first possessors, their original authenticity
is confirmed by their continued use through successive
generations.

Having been in use before the introduction and adoption
of Heraldry in England, Seals enable us to compare the
devices that preceded true Heraldry with the earliest that
are truly heraldic: and thus they show that, in many
instances, regular coats-ofarms derived their hereditary
bearings from similar devices that had been adopted in
the same families before the heraldic era. For example :
the Seal of John Mundegumri, about A.D. 1175, bears a
single fleur-de-lys, not placed upon a shield; and, accord-
ingly, here is seen the origin of the three golden fleurs-delys,
borne afterwards upon a blue shield by the descendants of
this John, the Montgomeries, Earls of Eglintoun. Again:
the Seal of Walter Innes, A.D. 1431, displays the shield
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of arms of his house—#hree blue mullets (stars generally of
five rays) on a field of silver, No. 11; and these mullets

No. 11.—Seal of Walter Innes. No. 12.—Seal of Wm. Innes.

may be traced to the single star, that appears on the Seal of
William Innes, or De Ynays, No. 12, appended to his deed
of homage to Edward I, in the Year 1295. I have selected
these examples from the “ Catalogue of Scottish Seals,”
published by Mr. Laing, of Edinburgh, that I may be
enabled here to refer in the highest terms of admiring
commendation to that most excellent work. It is greatly
to be desired that a corresponding publication should treat,
with equal ability, of the Seals of England which, from the
dawn of Heraldry, continue their admirable examples and
illustrations throughout its career.

Monumental Effigies, Sepulchral Memorials, early Build-
ings, and early Stained Glass, frequently are rich in autho-
ritative examples of  the figures of Heraldry.” In addition
to the various forms and combinations of heraldic com-
position, these works illustrate the early style of drawing
in favour with Heralds during the great eras of mediazval
Art, and they have preserved to us most useful and sug-
gestive representations of various devices in their proper
heraldic aspect. In many instances the Heraldry of early
Monuments and Architecture possesses a peculiar value,
arising from the circumstance of the shields of arms and
other insignia having been sculptured in low relief or
outlined in incised lines, and consequently these devices
and compositions retain their original forms: and, in like
manner, the original colouring of the Heraldry of Stained
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Glass remains safe from restoration or destruction, in con-
sequence of the impossibility of re-painting it.

The early written Literature of English Heraldry is
calculated to throw but little light upon either its true
character or its history. In addition, however, to the
various and numerous official documents of the Heralds’
College, several examples of one particular class of heraldic
record have been preserved, the value of which cannot be
too highly estimated. These are RoLLs oF ArmMs-—long,
narrow strips of parchment, on which are written lists of
the names and titles of certain personages, with full descrip-
tions of their armorial insignia. The circumstances under
which these Rolls were prepared are for the most part
unknown : but, the exact accuracy of their statements has
been established beyond all question by careful and repeated
comparison with Seals and other Monuments, and also with
Documents which give only an indirect and yet not the
less conclusive corroboration to the records of the Rolls
of Arms themselves. The earliest of these Rolls at present
known date about A.D. 1250; and since in these earliest
Rolls a very decided technical language is uniformly
adopted, and the descriptions are all given in palpable
accordance with fixed rules which must then have been
well understood, we infer that in the course of the first
half of the thirteenth century Heralds had framed some
system for the regulation of their proceedings, had raised
Heraldry to the rank of a Science, had fixed upon certain
terms and rules for describing heraldic devices and figures,
and had established laws to direct the granting, the
assuming, and the bearing arms.

The most interesting of these early heraldic Rolls re-
cords, in a metrical form, and in Norman-French, the
siege and capture of the fortress of Carlaverock, on the
Scottish border, by EpwarD 1., in the year 1300. In ad-
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dition to very curious descriptions of the muster of the
Royal troops at Carlisle, their march northwards, and the
incidents of the siege (which last have a strange resemblance
to what Homer has recorded of incidents that took place
during the siege of Troy), this Roll gives some graphic per-
sonal sketches of the princes, nobles, bannerets, and knights,
whose banners and shields of arms are set forth in it with
minute exactness. This Roll, as well as several others, has
been published, with translations and very valuable notes.

In the Manuscript Collections of the British Museum also,
and of ‘other Libraries both public and private, and in the
County Histories, and other works of a cognate character,
there are many documents which contain various important
records and illustrations of early English Heraldry.

In any references to authorities, that it may appear de-
sirable for me to make in the course of this and the follow-
ing chapters, I must be as concise as possible. A direct
reference to Seals, Effigies, &c., will be necessary in each
case : but, in referring to Rolls of Arms it will be sufficient
to denote the period of the authority in general terms.
Accordingly, I shall refer, not to each particular Roll, but
collectively to those of each of the following reigns—
Henry I11., Epwarp 1., Epwarp II., Epwarp IIL., and
RicHARD IL. ; and these references will severally be made
thus,—(. 3), (E. 1), (E. 2), (E. 3), and (R. 2).

Amongst the earliest Shields and Banners of Arms, all
of them remarkable for their simplicity, many are found
to be without any device whatever, their distinction .con-
sisting simply in some peculiarity in the colouring. Such
examples may be considered to have been derived from
pre-heraldic times, and transmitted, without any change or
addition, to later periods. The renowned Banner of the
Knights Templars, by them called Beauseant, No. 13, is
black above and white below, to denote that, while fierce
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to their foes, they were gracious to their friends. An ancient
Banner of the Earl of Leicester
(H. 3) is white and red, the divi-
sion being made by a vertical in-
dented line; No. 14. The Shield
of the ducal House of Brittany,
closely connected with the Royal
Family of England, is simply of
the fur ermine; No. 15. The Shield
of Waldegrave is silver and red, as
in No. 16: and that of Fitz Warine
(H. 3), also of silver and red, is  No. 14

No. 13.—Banner N Banner of
of Templars.  treated as in No. 17. Leicester.

No. 15.—Brittany., No. 16.—~Waldegrave. No. 17.—Fitz Warine.

Some of the earliest of the simple devices of true Heraldry
were evidently adopted from the structural formation (or from
a structural strengthening) of the Shields,
on which they were displayed. Thus,
a raised border, and bands of metal
variously disposed in order to impart ad-
ditional strength to a shield, with distinct
colouring, would produce a series of he-
raldic compositions. A good example
occurs in the shield of an early Effigy at

No x8.]—Shield at a .
N Whitworth, Durham, No. 18, in which

the heads of the rivets or screws employed to fix the
border on the shield, appear to have been made to assume
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the character of heraldic additions to the simple border
and horizontal bands. Other primary devices of the same
simple order, which in like manner may have had a struc-
tural origin, Y shall consider in detail in subsequent
chapters. (See particularly Chapter VI.)

The central boss, at once an appropriate ornament of an
early shield, and an important addition to its defensive
qualities, when extended in the form of decorative metal-
work, would readily suggest a variety of heraldic figures,
and amongst others several beautiful modifications of a
simple cruciform device which it
might be made to assume. The
figure called an escarbuncle, No.
19, is simply a shield-boss de-
veloped into decorative structural
metal-work. This figure appears
in the Temple Church, London,
upon the shield of an Effigy,
which Mr. J. Gough Nichols has
shown to have been incorrectly
attributed to Geoffrey de Mande-
-ville, Earl of Essex. -

The greater number of the No. 19.—The Escarbuncle.
earliest devices that appear in English Heraldry were adopted
for the express purpose of their having some a/usive associa-
tion, through a similarity of sound in their own names with
the names and titles of certain persons, dignities, and places.
In exact accordance with the principles and aim of primitive
medieval Heraldry, and in perfect harmony with the senti-
ments and requirements of the age in which it grew up into
a science, devices of this kind addressed themselves in very
plain and expressive language to the men of their own era.
In them they saw the kind of symbolical writing that they
could remember, as well as understand.  They also evidently
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liked the quaint style of suggestiveness that was a charac-
teristic of these allusive devices: and, it is more than pro-
bable that there frequently lurked in them a humorous
significance, which by no means tended to detract from their
popularity. Devices of this same order have never ceased to
be in favour with Heralds and lovers of Heraldry. They
were used in the sixteenth century at least as commonly as in
the thirteenth ; but, as would be expected, in the later period
they often became complicated, far-fetched, and extravagant.

This allusive quality, distinguished in English Heraldry
as “canting,” has commonly been misunderstood, and there-
fore incorrectly estimated, by modern writers, who have
supposed it to be a fantastic conceit of the Heralds of a
degenerate age. By writers such as these, accordingly, all
“canting arms” (by French Heralds called “armes par-
lantes ) have been absurdly assigned to a separate class, in
their estimation having an inferior heraldic grade.

The prevalence of the allusive quality in early arms may
be assumed to have been even more general than is now
apparent, since so many of the original echoes and allusions
have become obscured or altogether lost in the lapse of
time, and through the changes that have taken place since
the accession of HeNry III. in the French language and in
our own also. The use of the Latin language, again, in the
Middle Ages led, at later periods, to translations of names ;
French names, too, were translated in the same manner
into English equivalents : and, at other times, the sound of
a Latin or a French (Anglo-Norman) name was transferred
to an English representative having a somewhat similar
sound, without the slightest reference to the original signifi-
cation. Who, for example, now associates the well-known
MorTIMERS, through the forgotten exploit of a Crusader
ancestor, a “De Mortuo Mari,” with the Dead Sea? Or,
who in the name of MONTAGU now recognises instinctively
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the original allusion to a mountain with its sharply peaked
crests, and so discerns the probable allusive origin of the
sharp triple points of the devices on the old Montacute
shield, No. 2z0? It is easy to see
how much must have been unconsci-
ously done, by such changes in names
and their associations, to obliterate
what once was clear, significant, and
expressive. I must be content here
to give, simply by way of explana-
tory illustration, a very few examples
of allusive arms; and, in so doing,
it may be well for me to observe that the early Heralds of
our country always employed the French language as it was
spoken in their own times in England as well as in France.
In the time of Hexry III, G. de Lucy has for his arms
Zhree lucies—fish now known as pike : Robert Quency has a
quintefueil—a. flower of five leaves: Thos. Corbett has fz0
corbeaux—ravens : A. de Swyneburne has “#rois lestes de
senglier "—three heads of the wild boar, or swine: (E 2), Sir
R. de Eschales has six escallops — shells: Sir G. de
Trompintoun, of Trumpington, near Cambridge, has w0
Zrompes—trumpets: Sir J. Bordoun has tiree dourdons—
pilgrim’s staves: Sir G. Rossel has #iree
roses: and Sir O. Heron has the same
number of Zerons. So also, for the
Spanish provinces Castile and Leon, a
castle and a Zion : for Falconer, a Jalcon :
Butler, cups : Forester, bugle-horns : Arun-
del, Zirondelles — swallows : Wingfield,
wings : Shelley, skells : Pigot, pick-axes :

No. 20.
Shield of Montacute,

No. 21.—Planta
Leveson, Jeaves : and Martel, martels— Clomitize

hammers. The Broom-plant with its seed-pods, in Latin
Planta genista, No. 21, gave their name to the PranTa-

C
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GENETS. I shall hereafter add several other curious ex-
amples of devices of this class, when treating of Badges,
Rebuses, and Mottoes.

There is one class of early arms, which it is important
that students of Armory should observe with especial care,
lest they be led by them into unexpected errors. These
are arms that were invented affer Heraldry had been
established, and then were assigned to personages of
historical eminence who had lived and died &e¢fore the
true heraldic era. In the days in which every person of
prominence bore heraldic arms, and when Heraldry had
attained to high renown, it was natural enough to con-
sider that suitable armorial devices and compositions
should be assigned to the men of mark in earlier ages,
both to distinguish them in accordance with the usage
then prevalent, and to treat their memory with becoming
honour. No proof can be shown that the arms said to
have been borne by WiLLiam THE CONQUEROR are not
of this order—made for him, that is, and attributed to
him in after times, but of which he himself had no know-

No. 22.—WirrLram L. No. 23.—Saxon Princes.

ledge. These arms, No. 22, differ from the true Royal
Insignia of England only in there being #wo, instead of
three, lions displayed upon the shield ~ The arms of
Epwarp THE CoNFESsOR, No. 2, were certainly devised
long after his death, and they appear to have been
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suggested to the Heralds of Henry III. by one of the
Confessor’s coins: the shield is blue, and the cross
and five birds (martlets) are gold. In like manner,
the arms attributed to the earlier Saxon Sovereigns of
England, No. 23, a gold cross upon blue, are really not
earlier than the thirteenth century. The arms, No. 2,
having been assigned to ST. EDWARD, a patron saint of
medieval England, were long regarded with peculiar reve-
rence. I have placed them, drawn from a fine shield of the
thirteenth century in Westminster Abbey, to take a part in
forming a group at the head of my Preface, with the shields
of the two other saintly Patrons of “old England,” St.
GEORGE and St. Epmunp, No. 1 and No. 3—a red cross
on a silver shield, and three golden crowns upon a shield
of blue,



CHAPTER IIL

The English Heraldry that is now in existence. First Debasement
of Heraldry. Laler Debasement. Revival of English Heraldry.
Heraldic A7t.

% Sans changer.”—MoOTTO OF STANLEY.

Excrisa Heraldry, as it exists amongst us in our own
times, is the very same Heraldry that flourished under the
kindly influences of the greatest of the Plantagenets. It is
not of a new, but of the old, Heraldry of England that I am
setting forth the elements. Our Heraldry has had to pass
from good days to bad ones: and, having gone through the
worst of bad days, the circle at length has revolved, so that
we are witnessing the happy change of a vigorous heraldic
revival. Heraldry already enjoys a very great popularity ;
and, without a doubt, it will become still more popular, in
the degree that its utility is better and more generally under-
stood. For its complete ultimate success, the present revival
of true English Heraldry must mainly depend upon the
manner in which we apply the lessons that may be learned
by us, no less from the warnings of the recent evil days of
the science, than from the example of the brilliant ones that
preceded them long ago. Nor should we deal faithfully
with our revived Heraldry, were we not to form a just
estimate of whatever was imperfect in the best era of its
early history, in order to apply to present improvement the
lessons that thus also may be learned. It must be admitted
that the Heralds of the seventeenth century, following the
footsteps of some of their immediate predecessors, led the
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way towards the thorough debasement of their own science.
Their example was not without effect upon those who
followed them—men quite equal to the perpetration of
whatever had not been already done to bring Heraldry into
contempt. This was accomplished first, by gravely dis-
coursing, in early heraldic language, upon the imaginary
Heraldry of the patriarchal and antediluvian worthies:
making a true coat of arms of Joseph's “coat of many
colours,” giving armorial ensigns to David and Gideon, to
Samson and Joshua, to “that worthy gentilman Japheth,”
to Jubal and Tubal-Cain, and crowning the whole by
declaring that our common progenitor, Adam, bore on
his own red shield Eve’s shield of silver, after the
medieval fashion that would denote his wife to have
been an heiress !

Then there set in a flood of allegorical and fantastic
absurdities, by which the fair domain of Heraldry was
absolutely overwhelmed. Wild and strange speculations,
in a truly vain philosophy, interwoven with distorted images
of both the myths and the veritable records of classic
antiquity, were either deduced from armorial blazonry, or
set forth as the sources from whence it was developed.
Fables and anecdotes, having reference to less remote eras,
were produced in great variety and in copious abundance
The presence in blazon of animated beings of whatsoever
kinds, whether real or fabulous, led to rambling disquisitions
in the most ludicrously wmnatural of imaginary Natural
History. From every variety also of inanimate figure and
device, the simplest no less than the more elaborate, after
the same fashion some “moral” was sought to be extracted.
The technical language, too, of the early Heralds, had its
expressive simplicity travestied by a complicated jargon,
replete with marvellous assertions, absurd doctrines, covert
allusions devoid of consistent significance, quaint and yet
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trivial conceits, and bombastic rhapsodies. Even the nomen-
clature of the Tinctures was not exempt from a characteristic
course of “ treatment,” two distinctive additional sets of titles
for gold, silver, blue, red, &c., having been devised and
substituted for those in general use (see Chapter V:); of these
the one set was derived from the names of the Planets, and
employed to emblazon the insignia of Sovereign Princes;
and the other set, derived from the names of Jewels, was
applied to the arms of Nobles. In the midst of all the
rubbish, however, which they thus delighted to accumulate,
there may generally be discovered in the works of writers of
this class, here and there, references to earlier usages and
illustrations of original principles which, in the extreme
dearth of genuine early heraldic literature, are both inter-
esting and of real value. Nor are these writings without
their value, estimated from another point of view, as contem-
poraneous and unconscious commentaries upon the history
of their own times. It must be added that, in more than a
few instances, beneath the surface there lurks a vein of both
political and personal allusion, of which the point and
bearing now are altogether lost, or at the most are only
open to conjecture and surmise. And, again, even in their
most extravagant and frivolous lucubrations, the heraldic
writers of the sixteenth and seventeenth centuries are not
without touches of humour; as when Gerand Legh (a.p.
1562), discoursing of ‘“beastes,” remarks of the “Ramme”
that in “aucthoritye he is a Duke, for hee hath the leadyng
of multitudes and flockes of his own kynde;” and of the ass,
“I could write much of this beaste, but that it might be
thought it were to mine own glorie.”

The adoption of additional quarterings for the purpose
of display, and the introduction of more complicated com-
positions in the time of Henry VIIL, were speedily
followed by the substitution of pictorial representations,
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often of a most frivolous and inconsistent character, and
many of them altogether unintelligible without written
explanations, instead of the simple, dignified, and expres-
sive insignia of true Heraldry. For example, in the year
1760, a grant of arms was made to a Lincolnshire family
named Tetlow, which, with thirteen other figures, includes
the representation of a book duly clasped and ornamented,
having on it a silver penny, upon which is written the
Lord’s Prayer ; while above the book rests a dove, holding
in its beak a crow-quill! This was to commemorate one of
the family having, with a crow-quill, actually achieved the
exploit of writing the Lord’s Prayer within the compass of
a silver penny. Amongst the most objectionable of the
arms of this class are those which were granted to dis-
tinguished naval and military officers—arms, that certainly
ought to have conferred fresh honour on illustrious names,
instead of inflicting dishonour upon Heraldry itself. Battles
by sea and land, landscapes and sea views and fortified
cities, flags of all kinds, with medals and ribbons, all of
them intermixed with devices not quite so unheraldic,
abound in these extravagant compositions. The arms of
Lord Nelson, and still more recently those of General
Lord Gough, may be specified as flagrant examples of this
degenerate pictorial Heraldry. The Duke of Wellington
happily escaped a similar infliction. It would be but too
easy to enumerate other equally inconsistent and unheraldic
compositions : but, I must be content to refer only to the
armorial shield granted to the great astronomer, Sir John
Herschel, on which is displayed his forty-feet reflecting
telescope, with all its apparatus! These, and all such
violations of heraldic truth and consistency, though in
some instances they are of very recent date, are now to
be assigned to a closed chapter in the history of English
Heraldry.
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In our present revival of English Heraldry, it is
essential that we impress upon our minds a correct con-
ception of the two-fold character of all Heraldry—that
it is a Science, and also that it is an 474 We have to
vindicate the reputation of our Heraldry, as well in the
one capacity as in the other. Of very noble heraldic Art
we happily possess original examples in great numbers,
which have been bequeathed to us, as a precious inheri-
tance, from “the brave days of old.” The style of Art
that we see exemplified in these early authorities we may
accept almost unreservedly as our own style ; and we must
aspire to sympathise heartily with their genuine heraldic
feeling. In our representation, also, of almost all inani-
mate and natural objects in our own armorial compositions,
as a general rule, we may trust confidently to the same
good guidance. The early method of representation, in-
deed, must form the basis of our system of treatment;
and, we may faithfully adhere to this rule, and yet occa-
sionally we may find it to be desirable that the form and
the accessories of some devices should be adapted to
modern associations. In truth, it is not by merely copy-
ing the works of even the greatest of the early heraldic
artists, that we are to become masters in ‘heraldic Art.
When the copies are good, copying is always valuable,
as a branch of study; but, if it be our highest and only
aim to reproduce the expressions of other men’s thoughts,
then copying is worse than worthless. What we have to
do is to express our heraldic Art in the spirit of the early
Heralds, to keep it in harmony with what, in the best of
the early days, they would have accepted as the highest
heraldic Art, and at the same time to show that our heraldic
Art in very truth is our own.

The treatment of animate creatures in Heraldry requires
a certain kind, and also a certain degree, of conventionalism-
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Here, as before, in the early Heralds we have excellent
masters ; but, here we must follow their teaching with more
of reserve, and with cautious steps. We recognise the happy
consistency of the conventionalism which they displayed
in their representation of animate creatures, without any
purpose to adopt it in the same degree with them. Had the
early Heralds been more familiar with the living presence
of the various creatures that they summoned to enter into
their service, without a doubt they would have represented
them with a much closer conformity to Nature. We must
apply our better knowledge, as we may feel confident the
early Heralds would have applied a similar knowledge had
they been able to have acquired it. Heraldic animals of every
kind—Tlions, eagles, dolphins, and all others—must be so
far subjected to a conventional treatment, that they will not
exhibit a stréctly natural appearance: and, on the other
hand, being carefully preserved from all exaggerated con-
ventionalisms, they must approach as near to Nature as a
definite conventional rendering of natural truth will admit.
The lions of the early Heralds, spirited beasts always, gene-
rally show a decided disposition to exhibit their heraldic
sympathies in excess. They have in them rather too much
that is heraldic conventionalism, and not quite enough
that is natural lion. And, with the first symptoms of decline
in heraldic Art, the treatment of lions showed signs of a
tendency to carry conventionalism to the utmost extrava-
gance. The same remarks are applicable to eagles. It
must be added, however, that truly admirable examples of
heraldic animals occasionally may be found as late even
as the commencement of the sixteenth century, as in the
chantry of Abbot Ramryge, in the Abbey Church at St.
Alban’s, and in King’s College Chapel at Cambridge. It
must be our care to blend together the true attributes of the
living lion and eagle, and those also of other living creatures,
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with the traditional peculiarities of their heraldic repre-
sentatives. And we must extend the corresponding appli-
cation of the same principles of treatment to imaginary
beings and heraldic monsters, as they occur in our Heraldry.
The shield, No. 24, of Prince JouN or ELTHAM, younger

X

No. 24.—Prince Joun or ELTHAM, A.D. 1335,

brother of Epwarp II1, finely sculptured with his effigy in
alabaster, in Westminster Abbey (A.D. 1336), and in perfect
preservation, gives us characteristic examples of lions of the
best heraldic era, their frames, attenuated as they are, being
perfect types of fierce elasticity. With this shield may be
grouped others, having admirably suggestive examples of
heraldic lions of a somewhat later date, which are preserved
upon the monuments of EbwarD I11. and the BLACK PRINCE,
severally at Westminster and Canterbury. I shall refer to
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these fine shields again, and to other admirable examples
with them, hereafter (Chapter IX.). The conventionalism
in all these examples, however felicitous the manner in which
it is treated in them, is very decidedly exaggerated. With-
out being so attenuated and so lengthy in their bodies,
these lions might have been at least as thoroughly heraldic.
These examples, and others such as these, are not the less
valuable to us because their teaching includes an illustra-
tion of the excesses that we must always be careful to
avoid. I may here observe, that on the subject of
armorial Art I leave my examples (all of them selected
from the most characteristic authorities, and engraved
with scrupulous fidelity) for the most part to convey
their own lessons and suggestions: my own suggestion to
students being that, in such living creatures as they may
represent in their compositions, while they are careful to
preserve heraldic consistency and to express heraldic feeling,
they exhibit beauty of form coupled with freedom of action
and an appropriate expression. ‘Freedom of action” I
intend to imply more than such skilful drawing, as will
impart to any particular creature the idea of free movement
of frame and limb : it refers also to repeated representations
of the same creature, under the same heraldic conditions
of motive and attitude. And, here “freedom of action”
implies those slight, yet significant, modifications of minor
details which, without in the least degree affecting armorial
truth, prevent even the semblance of monotonous reitera-
tion. Thus, at Beverley, in the Percy Shrine in the Minster,
upon a shield of England the three lions are all heraldically
the same ; but, there is nothing of sameness in them never-
theless, because in each one there is some little variety in
the turn of the head, or in the placing of the paws, or in
the sweep of the tail. And again, in Westminster Hall, the
favourite badge of Richard II., a white hart, chained, and in
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an attitude of rest, is repeated as many as eighty-three times ;
and all are equally consistent with heraldic truth and accu-
racy, without any one of them being an exact counterpart of

No. 25
Badge of RicHARD II., Westminster Hall.

any other. In Nos. 25 and 26 two examples are shown
from this remarkable series of representations of this beau-
tiful badge, each one different from the other, and yet both
really the same.



CHAPTER 1IV.

THE GRAMMAR OF HERALDRY.
SecTION I.
The Language of Heraldry. The Nomenclature. Style and Forms oy

Expression. Blazon. The Shield: its Parts, Points, Divisions,
Dividing Lines, Varieties of Form, and Heraldic Treatment.

¢ The shield hangs down on every breast.”~LoRDp oF THE IsLEs.

THE LANGUAGE OF HERALDRY.—The original language of
English Heraldry was the Norman-French, which may also
be designated Anglo-Norman, habitually spoken at the
Court of England in the early heraldic era. After a while,
a mixed language succeeded, compounded of English and
the original Norman-French ; and this mixed language still
continues in use.

NomencLATURE.—Like its language, the Nomenclature
of English Heraldry is of a mixed character, in part
technical and peculiar to itself, and in part the same that
is in common use. Thus, many of the figures and devices
~of Heraldry have their peculiar heraldic names and titles,
while still more bear their ordinary designations. Descrip-
tive terms, whether expressed in English or in French
(Anglo-Norman), are generally employed with a special
heraldic intention and significance. In the earliest Roll
of Arms known to be now in existence, which was com-
piled (as appears from internal evidence) between the years
1240 and 1245, the Nomenclature is the same that is found
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in Rolls and other heraldic documents of a later date. This
fact of the existence of a definite Nomenclature at that
time, proves that before the middle of the thirteenth cen-
tury the Heraldry of England had been subjected to a
systematic course of treatment, and had been established
and recognised as a distinct and independent Science.
StyLE AND Forms oF ExPrEssioN.—With the Nomen-
clature, a settled Style and certain fixed technical Forms
of Expression were introduced and accepted in the first
half of the thirteenth century; and, since that period, the
Style and Forms of Expression have undergone only such
comparatively slight modifications as tended to render them
" both more complete and more consistent. As it was at
the first, it still is the essence of heraldic language to be
concise yet complete, expressive, and also abounding in
suggestions. Not a syllable is expressed that is not abso-
lutely necessary; not a syllable omitted, the absence of
which might possibly lead to any doubt or uncertainty.
In the more matured style, the repetition of any important
word in the same sentence is scrupulously avoided; and,
where it would be required, another form of expression is
substituted in its stead. Much meaning also is left to be
implied and understood, through inference, either based upon
certain accepted rules and established heraldic usages for
the arrangement of the words and clauses of a sentence,
or derived from the natural qualities and characteristic
conditions of certain figures and devices : but, nothing is
ever left to be inferred when an uncertain inference might
possibly be adopted, or that can be understood clearly and
with certainty only by means of an explicit statement.
Superfluous words and particles of all kinds are altogether
omitted. Descriptive epithets follow the nouns to which
they refer: as, a red cross is styled a cross gules. The
general rules, by which the arrangement of the words in
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heraldic descriptive sentences is determined, will be found
in the last subdivision of this chapter. Examples of
heraldic Language, Nomenclature, Style and Forms of
Expression, will be given in abundance throughout the
following chapters and sections of this treatise. With
these examples students will do well to familiarise them-
selves, by repeating them in writing: then, let them
prepare additional examples for that ¢ practice,” which
(as Parker’s “ Glossary of Heraldry ” says, p. 60) ““ alone will
make perfect,” by writing down correct descriptions of
heraldic compositions from the compositions themselves;
after which process they may advantageously reverse the
order of their study, and make drawings of these same
(or, if they prefer it, of some other) heraldic compositions
from their own written descriptions of them.

When any heraldic description of a figure, device, or
composition has been completed, a statement is made to
signify the person, family, community, or realm whose
armorial ensign it may be. This is done by simply writing
the appropriate name, after the last word of the description ;
or, by prefixing the word “for” before the name when it
is placed in the same position. Thus, a description of the
three lions of England is to be followed by the word—
“ ENGLAND ;” or, by the formula—‘for EncrLanDp.” If
preferred, with equal consistency the arrangement may be
reversed, and the Name, with or without the prefix “for,”
may precede the description : thus—* ExcLAND,” or “ For
EnGLAND,” three lions, &c. It is to be borne in remem-
brance, that armorial ensigns are very generally attached
to Names, and—with the exception of Sovereign Princes—
by comparison but rarely to Zizles and Dignities.

Brazox, BLAZONING, BLazoNRY.—When a knight entered
the lists at a tournament, his presence was announced by
sound of trumpet or horn, after which the officers of arms,
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the official Heralds, declared his armorial insignia—they
“blazoned” his Arms. This term, derived from the
German word “ dlasen,” signifying “to blow a blast on a
homn ” (or, as one eminent German Herald prefers, from the
old German word “B&laze” or “ blasse,” ““a mark” or
“sign”), in Heraldry denotes either to desczibe any armorial
figure, device, or composition in correct heraldic language ;
or to represent such figure, device, or composition accurately
in form, position, arrangement, and colouring. This descrip-
tion and representation may be distinguished as dlzzoning
and blazonry, the verb “to blazon” being used in either
sense. The word “blazon” also, as a noun, may be
employed with a general and comprehensive signification
to denote ““ Heraldry.”

THE SHIELD :—17S PARTS, POINTS, AND DIVISIONS.—
Their Shield, which the knights of the Middle Ages derived
from the military usage of antiquity, and which contributed
in so important a degree to their own defensive equipment,
was considered by those armour-clad warriors to be pecu-
liarly qualified to display their heraldic blazonry. And, in
later times, when armour had ceased to be worn, and when
shields no longer were actually used, a Shield continued to
be regarded as the most appropriate vehicle for the same
display. The Shield, then, which with its armorial devices
constitutes a Sizeld of Arms, always is considered to display
its blazonry upon its face or external surface. This blazoned
surface of his shield the bearer, when holding it before his
person, presents (or would present, were he so to hold it)
towards those who confront him. The right and the left
sides of the person of the bearer of a Shield, consequently,
are covered by the right and left (in heraldic language, the
dexter and sinister) sides of his shield: and so, from this it
follows that the dexter and sinister sides of a Shield of Arms
are severally gpposite to the left and the right hands of all
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observers. The Parts and Points of an heraldic Shield, which
is also entitled an “Zscutcheon,” are thus distinguished :—
No. 27. A, The Chief: B, The Base:
C, The Dexter Side: D, The Sinister
Side :
K, Zhe Dexter Chief: F, The Sinister
Chief :
G, The Middle Chief: H, The Dexter
Base:
1, The Sinister Base: X, The Middle
Base : B
L, Zhe Honour Point: M, The Fesse No. 27.
Point.
In blazoning the Divisions of a Shield, the term “ Per,”
signifying “by” or “by means of,” is employed sometimes
alone, and sometimes (having the same 51gn1ﬁcat10n) with
the word “parted” or “party.” The primary Divisions of
a Shield are indicated in the following diagrams, Nos.
28—35:—

o

No. 28. No. 29. No 30. No. 3r.
No. 32. No. 33, No 3s.

No. 28. Per Pale, or Parted per Pale, or Party per
Pale.

No. 29. Per Fesse, or Parted per Fesse.

No. 30. (Nos. 28 and 29 together) Ze» Cross, or
Quarterly.

No. 31. Per Bend.
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No. 32. Per Bend Sinister.
No. 33. (Nos. 31 and 32 together) Per Saltire.
No. 34. Per Chevron,
No. 35. Per Tierce, or Tiercte (divided into three equal
divisions by two vertical lines).
A Shield may be further divided and subdivided, thus:—

\1234) \— 7

slgly|8 CD/
// 4

No. 36. No. 37.

w

1t may be divided into any number of Quarterings by lines
drawn per pale and per fesse, cutting each other, as in No.
36, which Shield is guarterly of eight: in like manner the
Quarterings of any Shield, whatever their number (which
must be an even number), are blazoned as, guarterly of
twelve, &>c.  This, to whatever extent the dividing of the
Shield may be carried, is simple Quaritering. Again: a
quartered Shield may have one or more of its primary
quarters, or every one of them, guarfered: this, which is
the subdivision of a part, ke guartering of quarters, is com-
pound Quartering : for example, in No. 37, the Shield is first
divided into the four primary quarters, severally marked
A, B, C, D; then, so far as the quarters A, B, D are con-
cerned, the “simple quartering” is subjected to the process
of “compound quartering,” and quarters A, C are guarters
quarterly, and B is a gquarter guarterly of six, while C
remains unaffected by the secondary process. The terms
“quarterly quartering” and “quarterly quartered” are used
to signify such secondary quartering as is exemplified in
A, B, D, of No. 37. The four primary quarters (A, B, C, D,
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of No. 37) are distinguished as Grand Quarfers : conse-
quently, the quarter B of this example is the second grand
quarter, quarterly of six. This term “ Grand Quarter” may
be employed to distinguish any primary quarter that is
“ quarterly quartered.”

DivipinG and BorpER LINES, in addition to simple
right lines and curves, assume the forms that are repre-
sented in the next diagram, No. 38 :(—

No. 38. A. Tndented ............ AN
B. Dancette ............ /\/\/
. ; VAVAVAN
C. Wary or Undée {/\—/{_
D. Engr(zz'/m’ ......... AAALALAAAANL
E. Invected ..ocvvevves YN TV VYT
F. Embattled ... ..... LTLILITLILIT
G. Ragulée ............ SIS TSI
H

. Nebulée {m\

(2 varieties) ......

1. Dovetail ............ SZSZNZSNZS

THE SHIELD : ITS VARIETIES oF Form.—The front face
of an heraldic Shield is generally flat; but sometimes the
curved edges are made to appear as if they had been
slightly rounded off. Some early Shields are represented
as bowed—hollowed, that is, in order to cover more
closely the person of the bearer, and consequently
having a convex external contour, as in No. 39.
In early examples of bowed Shields the whole of
the armorial blazonry is generally displayed on
the face of that portion of the Shield which is
shown. A 7/dge, dividing them in pale, but not necessarily
in any way acting as an heraldic dividing line, appears in
many Shields, and particularly in those of the fifteenth and

D2
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sixteenth centuries, The large elongated Shields that have
been entitled “Kkite-shaped,” and which were in use in the
days of Ricuarp I. and amongst the Barons of Magna
Charta, were superseded by the smaller ‘ heater-shaped”

No. 41.

No 40.

Shield as early as the reign of HeEnry III. The most
beautiful forms of this Shield are represented in Nos. 4o,
41, and 42 : of these, No. 40 has its curves described about
the sides of an inverted equilateral triangle, and then they
are prolonged by vertical lines towards the chief: in Nos.
41, 42, the sides curve from the chief to the base. The

iy

No. 43. No 44.

forms of Shields admit of various slight modifications, to
adjust them to varying conditions. Towards the close of
the fourteenth century the form of the Shield is found to
undergo some singular changes: and, at later periods,
changes in form of this kind became generally prevalent.
Nos. 43, 44, exemplify such changes as these: they also
show the curved notch that was cut in the dexter chief
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of the Shields of the same periods, to permit the lance
to pass through it as the Shield hung down on the breast:
a Shield so pierced is said to be @& doucke. The Surface of
the Shield, No. 43, which is in the Episcopal palace at
Exeter, is wrought into a series of shallow hollows, which
curve gracefully from the central ridge, some to the dexter,
and others to the sinister. Such a Shield as this may be
consistently used in our own Heraldry : but, since now we
do not associate lances laid in rest with our heraldic Shields,
it appears desirable that we should not draw our Shields
@ boucke. 1In recent Heraldry the Shield has commonly
been made to appear such an unsightly and
un-heraldic deformity as is represented in
No. 45. Instead of a true heraldic Shield
also, a rounded oval with a convex surface,
called a cartouche, or cartoucke shield, No. 46,
is occasionally used for the display of armorial
blazonry ; or a circle is substituted for such
an oval. These cartouches probably owe their origin to
the usage of placing a Garter of the Order about a
Shield (prevalent in the fifteenth century),
and to the subsequent omission of the
Shield. A Zozenge, No. 47, takes the
place of a Shield to bear the arms of
Ladies, with the sole exception of the
Sovereign : this very inconvenient sub-
stitute for the heraldic Shield was introduced early in
the fourteenth century.

Tue SHiELD: 17s HERALDIC TREATMENT.—When a
Shield is represented as standing erect, it is not necessary
to specify that fact, since such a position may be assumed
for a Shield unless another be set forth in blazoning.
Shields are commonly made to appear suspended by the
guige, or shield-belt (which was worn by Knights to sustain

No. 45.

No. 46. No. 47.
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and secure their Shields to their persons); in some Seals
and generally in architectural compositions, Shields-of-Arms
appear suspended, erect, from their guiges ; at Westminster
some of the earliest Shields are thus suspended, with a
very happy effect, from two points of suspension, the guige
passing over sculptured heads, as in No. 48, the Arms of
Provence, borne by ALIANORE of Provence, Queen of
Henry IIl.—the skield is gold, and on it are blazoned

No. 48. No. 49.
Arms of Provence, Westminster Abbey. Shield Couché.

Sour ved pallets. In Seals, the suspended Shield is generally
represented hanging by the sinister-chief angle, as in No,
49 ; and it hangs thus diagonally from below the helm.
A Shield thus placed is said to be “ coucké” This arrange-
ment is also occasionally adopted, when a Shield or an
Achievement of arms is not placed upon a Seal.

The entire surface of every Shield is termed the “ Field.”
The same term is also applied to every plain surface. A
Shield is said to be “borne” by the personage to whom
it belongs : and, in its turn, the Shield “bears” whatever
figures and devices may be displayed upon it; whence,
all these figures and devices are entitled “/Bearings” or
“Armorial Bearings” All figures and devices are also
styled “ Charges ;” and they are said to be ¢ charged” upon
a Shield, Banner, or Surcoat, or upon one another. In
any heraldic composition, unless some other arrangement
be particularly specified, the principal figure or device is



THE SHIELD. 39

placed in the centre of the Shield, and the other charges
are displayed over the entire field of the Shield. In
blazoning, the field of the Shield is alw