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BOOK ONE
I

HISTORY AND MONUMENT

Paradoxical in its manifestations, disconcertingtsnsigns, the Middle Ages proposes to the
sagacity of its admirers the resolution of a siaguhisconception. How to reconcile the
unreconcilable? How to adjust the testimony of lingorical facts to that of medieval art
works?

The chroniclers depict this unfortunate periodniea tlarkest colors. For several centuries there
is nothing but invasions, wars, famines, epidemfgsd yet the monuments --- faithful and
sincere witnesses of these nebulous times --- beanark of such scourges. Much to the
contrary they appear to have been built in the wsiism of a powerful inspiration of ideal
and faith by a people happy to live in the midstaoflourishing and strongly organized
society.

Must we doubt the veracity of historical accounke authenticity of the events which they
report, and believe along with the popular wisdoimations, that happy peoples have no
history? Unless, without refuting en masse all adtdry, we prefer to discover the
justification pf medieval darkness in the relati@ek of incidents.

Be that as it may, it remains undeniable is thhthe Gothic buildings without exception
reflect a serenity and expansiveness and a nohilttyout equal. If, in particular, we examine
the expression of statues, we will quickly be edifiby the peaceful character, the pure
tranquility that emanates from these figures. Ak @alm and smiling, welcoming and
innocent. Lapidary humanity, silent and well-br#ddomen have that portliness which rather
indicates, in their models, the excellence of rgid substantial nourishment. Children are
plum, replete, and blooming. Priests, deacons, Capumonks, purveyor lay-brothers, clerks,
and chorus singers, all show a jovial face or tleagant figure of their portly dignity. Their
interpreters --- those marvelous and modest canfareages --- do not deceive us and could
not be mistaken. They choose their prototypes fdaity life among people who move
around them and in the midst of whom they themselixee. A number of these figures
randomly found in narrow streets, taverns, schaasristics, workshops, may be altogether
marked or overdone, but in a picturesque tone, witdoncern for character, for the sense of
joy, for generous lines. Grotesque, you may sat/jdyously grotesque and full of teaching.
Satires of people enjoying laughter. Drinking, sngg and fond of good living. Masterpieces
of a realist school, profoundly human and certdiitsomastery, conscious of its means, and
yet unaware of what pain, misery, oppression, aresly might be. This is so true that, search
as you may, question the ogival statuary, you néVer discover a figure of Christ whose
expression reveals true suffering. Along with usy vill recognize that the latorf! worked
tremendously hard to give their crucified figuresgeve physiognomy without always
succeeding. The best ones, barely emaciated, hasedceyelids and seem to be resting. On
out cathedrals the scenes of the Last Judgment ghowacing demons, distorted, monstrous,
more comical than terrible; as far as the damresl penumbed accursed are concerned, they
are cooking in their pots over a slow heat withaagless regret or genuine suffering.



These free, virile, and healthy images evidence e artists of the Middle Ages did not
know the depressing spectacle of human afflictibtesd the people suffered, had the masses
moaned in misfortune, the monuments would have kepemento of it. Yet we know that
art, the higher expression of civilized humanitgn dreely develop only under the cover of a
stable and sure peace. As it is with science,aamhat exercise its genius in the atmosphere of
troubled societies. This applies to all elevatedifeatations of human thought; revolutions,
wars, upheavals are disastrous to them. They desecutity born of order and concord in
order to grow, to bloom, and to bear fruit. Sudlors reasons urge us to accept, with great
circumspection, the medieval events recounted lsyolHi. We confess that the description "of
a sequence of calamities, disasters, and accurduiaites over 146 years" seems to us truly
excessive. Something is inexplicable amiss hengesit is precisely during this unfortunate
One Hundred Years’ War, which lasted from 1337 4&3] that the richest buildings of
flamboyant style were built. It is the culminatipgint, the apogee of form and boldness, the
marvelous phase-where spirit, the divine flame,asgs its signature on the last creations of
Gothic thought. It is the time where the great Ibz=s were completed; in religious
architecture, other important collegiate or mongaitduildings were also being raised: the
abbeys of Solesmes, of Cluny, of Saint Riquier, @teartreuse of Dijon, Saint-Wulfran
d’Abbeville, Saint Etienne de Beauvais, etc. We reggarkable civil edifices rising from the
earth, from the Hospice of Beaune to the law cowftsRouen and the town hall of
Compiegne; from the mansions built nearly everywhay Jacques Coeur to the belfries of
free cities, Bethune, Douai, Dunkerge, etc. Inlmgrcities, the small streets dig their narrow
bed under an agglomeration of cantilevered galblesets and balconies, sculpted wooden
houses and stone dwellings with delicately ornatades. Everywhere trades are developing
under the protection of medieval corporations; ywéere guildmen vie with one another in
their skill; everywhere emulation multiplies magieces. The university has turned out
brilliant students and its renown spreads throughtioel old world; famous doctors, illustrious
scientists disseminate, propagate the blessingsi@fice and philosophy; in the silence of the
laboratory spagyrists amass materials which widlrlgderve as the foundation for our modern
chemistry; great Adepts give hermetic truth a nearisg flight... What ardor unfolded in all
the branches of human activity! And what wealthawtecundity, what powerful faith, what
trust in the future transpire beneath this degréuild, create, search, and discover in the
midst of a full-fledged invasion in this miseraldeuntry of France submitted to foreign
domination and which knows all the horrors of aetiminable war!

In truth, we do not understand...

And thus is elucidated the reason why our preferegamains vested in the Middle Ages as it
is revealed to us by Gothic buildings rather tharthe same period as it is described by
historians.

For it is easy to fabricate texts and documentsobuabthing, old charters with warm patinas,
parchments and archaic-looking seals, even a fempsiwous books of hours, annotated in
their margins, beautifully illuminated with lockbprders, and miniatures. The Montmartre
district of Paris delivers to whoever desires d¢a@ding to the price offered, the unknown
Rembrandt or the authentic Teniers. A skilled artisf the Halles district of Paris can shape
with a staggering verve and mastery little gold [i@gan divinities and massive bronze statues,
marvelous imitations over which some antique deafegght. Who does not remember the
infamous Tiara of Saitaphernes... Falsification aodnterfeiting are as old as the hills, and
history, which abhors chronological vacuums, somes had to call them to its rescue. A
very learned Jesuit of the 17th century, Fathen J¢ardouin, did not fear to denounce as
spurious numerous Greek and Roman coins and medmled during the Renaissance and
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buried with the aim to fill in large historical gapAnatole de Montaiglof? informs us that in
1639 Jacques de Bie published a folio volume wilithstrations called:The Families of
France, lllustrated by the Monuments of Ancient &holdern Medalswhich, according to
him, "contains more invented medals than real ariest"us agree that in order to give history
the documentation it was lacking, Jacques de Bleed a more rapid and more economical
process than that denounced by Father HardouitoMitugo®, citing the four best-known
histories of France around 1830 --- those of Dupl®Mezeray, Vely, and Father Daniel ---
says of the latter that the author, "a Jesuit farfouhis descriptions of battles, completed in
20 years a history which has no other merit thamdidgon and in which the Count of
Boulainvilliers found no less than 10,000 errok/e know that Caligula, in the year 40 AD,
had the tower of Odre built near Boulogne-sur-Mir deceive future generations on the
subject of the supposed raid of Caligula on Gredal" . Converted into a lighthouse
(turris ardens) by one of his successors, the tofv@dre collapsed in 1645.

What historian can give us the reason --- supeaitfmi profound --- invoked by the sovereigns
of England to justify their qualification and tittd Kings of France which they kept until the
18th century? And yet English money from this perstill bears the imprint of such a
pretensé”.

Formerly, on the school benches, we were taught tthe first French King was called

Pharamond and the date of his accession to thaedlwas determined at 420 AD. Today the
royal genealogy begins with Clodion le Chevu (Ctodithe Hairy) because his father,
Pharamond, actually never ruled. But in those distames of the 5th century, are we so
certain of the authenticity of the documents pantaj to Clodion’s doings? Will they not also

be contested some day before they are relegatbe tiomain of legends and fables?

In Huysmans’ view, history is the "most solemn iesland the most childish of deceits...
Events are for a man of talent nothing but a spbogrd of ideas and style, since they are all
mitigated or aggravated according to the needsaoafuse or according to the temperament of
the writer who handles them. As far as documentlwlupport them are concerned, it is
even worse, since none of them is irreducible dh@ra reviewable. If they are not just
apocryphal, other no less certain documents canniearthed later which contradict them,
waiting in turn to be devalued by the unearthingetfother no less certain archivé®"

The tombs of historical personalities are also sesirof information which is subject to
controversy. We have been made aware of this famtenthan oncé”. In 1922, the
inhabitants of Bergamo had a very unpleasant s@pould they believe that their local
celebrity, that fiery soldier of fortune, Bartholem Coleoni, who filled the 15th century
Italian annals with his bellicose whims, was noghiout a legendary shadow? And yet,
following a hunch of the king who was visiting Bargo, the municipality had the ornate
mausoleum of the famous equestrian statue movetitHetomb opened, and all those in
attendance discovered, not without tremendous iserghat it was empty... In France at least
we do not push offhandedness so far; authenticograur tombs hold bones. Amedee de
Ponthieu® tells us that the sarcophagus of Francois Myromgistrate of Paris in 1604, was
found during the destruction of the house bearivegaddress 13 rue Arcole, a building raised
on the foundations of the Church Sainte-Marine imiclwv he had been buried. "The lead
coffin”, wrote the author, "shaped like a compredsskipse... The epitaph had been erased.
When the coffin lid was raised, only a skeleton i@snd surrounded by a blackish soot
mixed with dust... Strangely enough, neither tlggnias of his charge, nor his sword, nor his
ring were discovered, not even traces of his cbatms... Yet the Commission of Fine Arts,
through the lips of its experts, declared that aiswndeed the great Parisian magistrate, and
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these illustrious relics were taken down into thgts of Notre-Dame". A similarly valuable
account is mentioned by Fernand Bournon in his beals Atlas "For your information, we
shall only mention the house located on Quai dearElbearing the numbers 9-11 and which
an inscription, without a shadow of authenticityegen or verisimilitude, indicates it to be the
ancient dwelling of Heloise and Abelard in 1118puit in 1849. Such pronouncements
carved in marble are an offense to common senst"us promptly acknowledge that in his
historical distortions, Father Loriquet showed mleds boldness!

Allow us to make a digression here, intended taiép@nd define our thought. For a long
time, a very tenacious prejudice, attributed theemion of the wheelbarrow to the scientist
Pascal. And even though the falsity of this attiitou has today been demonstrated, the great
majority of people persist in the belief that itf@aunded. Question a school boy: he will
answer you that this practical vehicle known tq alives its conception to this illustrious
physicist. Among the mischievous, noisy, and oftiéstracted individualities of the little
scholar world, it is above all through this supmgbs®/ention that the name of Pascal has been
imposed on young minds. Many junior school studentsaware of who Descartes,
Michelangelo, Denis Papin or Torricelli were, wildbt hesitate for a minute about Pascal. It
would be interesting to know why our children, am@® many admirable discoveries whose
daily applications they have before their eyedhaaknow Pascal and his wheelbarrow than
the men of genius to whom we owe steam, the batbest sugar, and the stearic candle. Is it
because the wheelbarrow touches them closer, st$etliem more, is more familiar to them?
Perhaps! Be that as it may, the common mistakeggated by junior school history books
could easily be unmasked: one could merely leaduiin a few illuminated 13th and 14th
century manuscripts where several miniatures reptesnedieval farmers using the
wheelbarrow®. And even without undertaking such difficult resss just a glance cast at
monuments would have permitted us to reestabligtrtith. Among the motifs surrounding
one archivolt of the northern porch of the Beauv@ahedral, is represented pushing his
wheelbarrow, a type of wheelbarrow very similathe ones we actually use tod@ldte | ).
The same implement can also be identified in alitical scenes that form the subject of two
carved misericords, coming from the stalls of tH#bdy of Saint-Lucien near Beuvais (1492-
1500}10). Furthermore, if truth compels us to refuse talitrBascal with a very old invention,
older than his birth by several centuries, his gress and the power of his genius are in no
way diminished. The immortal author of the Penseé¢she calculus of probabilities, the
inventor of the hydraulic press, of the calculatmgchine, etc., forces our admiration by
works and inventions much greater and of a diffesmope than that of the wheelbarrow.
However, that which is of consequence to elicit #mat only counts for us is that, in the
search for truth, it is preferable to call uponltmgs rather than upon historical documents,
sometimes incomplete, often tendentious, almosaydwinreliable.

Monsieur Andre Geiger comes to a parallel conclusihen, struck by the inexplicable
homage rendered to the statue of Nero by Hadriametutes the iniquitous accusations borne
against this emperor and against Tiberius. Likeselwes, he denies and credibility to
purposefully falsified historical accounts, on théabject of these so-called human monsters
and he does not hesitate to write: "I trust monusi@md logic more than | trust historical
accounts".

If, as we have said, the falsification of a tekg tvriting of a chronicle demand nothing more
than some skill and know-how, on the other hani, itlnpossible to build a cathedral. Let us
therefore call upon buildings; they will provide wigh more serious or accurate information.
There, at least, we will see our "characters pygetlaalive"”, fixed in stone or wood with their
real physiognomies, their costumes and their gestuvhether they figure in sacred scenes or
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are the subjects of secular compositions. We sloallact them and it will not be long before
we love them. Now we will question the 13th centhayvester who is sharpening his scythe
on the portal of Paris, now the 15th century apmahe who, in the stalls of Amiens, is
pounding some unknown drug in his wooden mortas. idiighbor, the drunkard with the red
nose, is no stranger to us; we remember havingtimeeimerry drinker several times, as we
ambled along. Would he not be the man who criedirotlhe middle of the "mystery play”
before the sight of Jesus’ miracle at the weddinQana:

"If 1 could do what he is doing, the entire sed@ilee today would be turned into wine; And
never on earth would there be a drop of water,ingtivould rain from the sky but wine".

And this beggar who escaped from the Cour des Misdt? bearing no other stigma of
distress than his rags and his lice, we know him Ite is the one that the Companions of the
Passion introduce at the feet of Christ and whearmlde utters this soliloquy:

"l look at my rags to see if some money has besswih there; Just now | heard: Give him,
give! --- There isn’t a penny, not even a halfpo@r man has no friend".

In spite of all that has been written, we oughawoustom ourselves, willy-nilly, to the true
fact that at the beginning of the Middle Ages stycigas already reaching a high degree of
civilization and splendor. John of Salisbury, wheited Paris in 1176, expressed the most
sincere enthusiasm on this topic in his Polycratigvhen | saw the abundance of sustenance,
the cheerfulness of the people, the good conduthetlergy, the majesty and glory of the
entire Church, the diverse occupations of men deelicto the study of philosophy; it seemed
to me that | saw Jacob’s ladder whose top reackesddn and which angels ascended and
descended. | was compelled to admit that trulylitwel was in this place and that | did not
know it. This sentence from a poet also comes twdmHappy is he who is sentenced to this
place in exile!™®2),



MIDDLE AGES AND RENAISSANCE

No one disputes today the high value of medievaka:dBut who will ever logically explain
the strange contempt whose victims they were timéil19th century? Who will tell us why,
since the Renaissance, the elite of the artistsntsts, and thinkers made a special point of
airing the most complete indifference for the boteéations of this misunderstood period,
original among all, and so magnificently express¥¢he genius of France? What was, what
could have been, the profound cause of the revdrspinion, and later, of the banishment,
the exclusion that so long weighed on Gothic arttMve indict ignorance, whim, perversion
of taste? We do not know. A French writer, ChadesRemusat believes he has discovered
the principal reason of this unfair contempt in #fisence of literature, which does not fail to
surprise. "The Renaissance”, he affirms, "despibedMiddle Ages because true French
literature, that which followed it, erased the laates of it. And yet medieval France offers a
striking sight. Its genius was elevated and seviermok pleasure in deep meditations and
profound research; it exposed in a language witlygpate and without brilliance sublime
truths and subtle hypotheses. It produced a singythilosophical literature. This literature
probably exercised the human spirit more than ivesk it. Several first rate men have
successfully, albeit in vain, illustrated it; forooern generations their works do not exist.
They had the intelligence and the ideas but notdlent to speak well in a language that is
not stiff or awkward. Scotus Erigena reminds usraés of Plato; scarcely anyone has taken
philosophical freedom farther than he, and he lyoldles in this region of the skies where
truth shines only in bolts like lightning; he thdudor himself in the 9th century. St. Anselm
is an original metaphysician whose learned ideali®generates common beliefs; he
conceived and realized the audacious thought ettlyr touching the notion of divinity. He is
a theologian of pure reason. St. Bernard is sonestibirilliant and ingenious, sometimes
somber and moving. Mystical like Fenelon, he redemhn effective and popular Bossuet,
who dominated his epoch by his speech and who cometakings rather than praising or
serving them. His unfortunate rival, his noble wmictAbelard, employed in the exposition of
dialectic science and unknown rigor and a reldtiegdity which shows a nervous and supple
mind made to understand and explain everythingwkie a great propagator of ideas. Heloise
molded a dry and pedantic language so as to bunghe finesse of a brilliant intelligence,
the sufferings of the proudest and most tenderoafss the raptures of a desperate passion.
John of Salisbury is a clairvoyant critic, who wete the human mind as a sight or scene and
who describes it in its progresses, in its movesjantits retrogressions, with premature truth
and impartiality. It seems he foresaw this talenbwr time, this art of examining the stand-
still postures of the intellectual society in orderjudge it. St Thomas, embracing the entire
philosophy of his time as a whole, went farthetiaes than ours; he has bound all of human
knowledge into a perpetual syllogism and completelywound it following the thread of a
continuous reasoning, thus combing in a vast ahag@al mind. Gerson finally, Gerson,
theologian whose sentiments competed with deductwimo understood and neglected
philosophy, knew how to subdue reason without hiatmilg it, how to captivate hearts
without offending minds, finally how to imitate ti@od who invokes faith while he has us
believe in him by making himself loved. All theseem and | named only a few, were great
and their works admirable. But what were they lagkito be admired and to keep a constant
influence on the ensuing literature? It was neitt@ence, thought, nor genius; | am afraid
that it was only one thing: style.



"French literature does not come from them. It doescall to their authority, nor does it
remember their names; it only takes pride in hawbliferated them".

Hence we can conclude that if the Middle Ages regkispirit as its share, the Renaissance
took a malicious pleasure in imprisoning us inléteer...

What Charles de Remusat says is very judicioulgaat as far as the first medieval period is
concerned, when the intelligentsia appeared subraits the Byzantine influence and still
imbued with Roman doctrines. A century later, thens reasoning loses a great part of its
value; one cannot dispute, for example, that theksvof the epic of the round Table have a
certain charm which arises from a more careful fofimbaut, Count of Champagne, in his
Songs of the kings of Navarre, Guillaume de Loarsd Jehan Clopinel, authors of the
Romance of the Rose, all our trouveres and troulradof the 13th and 14th centuries
without having the proud genius of the learned gguphers, their ancestors, knew how to
pleasantly handle words and often express thenselvd a grace and flexibility which
characterizes today’s literature.

Therefore, we do not see why the Renaissance hgldidge against the Middle Ages and
recorded its supposed literary shortcomings, st gsohibit it and to throw it back into the
chaos of new civilizations emerging from barbarism.

As for us, we deem medieval thought to be of stfiemature and of no other, for which art
and literature are only the humble servants ofiticathl science. They are appointed to
symbolically translate the truths of the Middle Ageceived from Antiquity, whose faithful
depository or remained. Subjected to a purely aliegl expression, held under the forceful
will of the same parable which removes Christiarstagy from the layman, art and literature
display an obvious unease and reveal some stiffngss the solidity and simplicity of
execution endow them with an incontestable origiyalt is true that the observer will never
find alluring the image of Christ, such as it iegented on Romanesque porches, where Jesus
appears, at the center of the mystical almondpauaded by the four evangelical animals. It is
enough for us that his divinity be emphasized s/ dwn emblems and announces itself as
revealer of a secret teaching. We admire the Gatlasterpieces for their nobility and the
boldness of their expression; if they do not hdedelicate perfection of form, they possess
to a supreme degree the initiatory power of a kedwand transcendent philosophy. They are
severe and austere productions, not the light,efmgcand pleasing motifs, such as those art
fondly wasted on us since the Renaissance. Buewid latter aspire only to flatter the eye or
to charm the senses, the artistic and literary warkthe Middle Ages are founded on higher
thought, true and concrete, the cornerstone ofranutable science, the indestructible basis
of Religion. If we had to define these two tendesgcione profound, the other superficial, we
would say that Gothic art is entirely containedhe learned majesty of its buildings and the
Renaissance in the pleasant ornament of its dwsllin

The medieval colossus did not collapse all at anc¢ke decline of the 15th century. Here and
there, its genius succeeded in resisting for a kimg the imposition of the new directives.
We see its agony prolonged well into the middlehaf next century, and we find in some of
the buildings of that period the same philosophicglulse, the same foundations of wisdom
which generated for three centuries so many impable works. And so, without taking

account of their later erections, we will consittexse works of later importance but of similar
meaning with the hope of discovering in them thaeteidea symbolically expressed by their
builders.



Notwithstanding their purpose and their use, wek rtirese refuges of the esotericism of
antiquity, these sanctuaries of traditional sciengate rare today, in the hermetic iconology
among the artistic guardians of the great philogmgbhruths.

Would you like an example? Here is an admirablepgnum @ which decorated in the
faraway 12th century the front door of an old hofieen the region of Reim$(ate Il). The
quite clear topic could easily do without a dedonip. Under a great arcade inscribing two
other twin arcades within it, the master teacheddisciple and points this finger to the pages
of an open book on the passage which he is comngemin. Underneath, a young and
vigorous athlete strangles a monstrous animal,gpsrl dragon, of which we can only see the
head and neck. He stands next to two young pedgdely embracing. Science thus appears
as the ruler of Strength and Love, opposing theesopty of mind t the physical
manifestations of power and feeling.

How could one conceive that a construction signét wuch a thought did not belong to
some unknown philosopher? Why would we refuse i® llhs-relief the credit of a symbolic
conception emanating from a cultivated brain, fratearned man affirming his love of study
and teaching by this example? We would be mostredsuwrong to exclude the dwelling
with such a characteristic frontispiece from thember of emblematic works which we
propose to study under the general titl®wfellings of the Philosophers

(1) Charles de Remusd&ritiques et Etudes Litterarires (Literary Critiesd Studies).

(2) This tympanum is kept at the Musee Lapidair&kefms Sculpture Museum), located in the publicpitab
building (former abbey of Saint-Remi, on Simon &tyelt was discovered around 1857 during the cantbn
of the prison in the foundations of the house dallee Christendom of Reims, located on the sitthefParvis,
and with the inscriptiorFidas, Spes, CaritagFaith, Hope and Charity). This house belongeithéochapter.



REIMS - SCULPTURE MUSEUM
Tympanum of a 12th Century House



MEDIEVAL ALCHEMY

Of all the sciences cultivated in the Middle Agestainly none was more in fashion and
received more honor than the science of alchemgh &uthe name under which the sacred or
priestly Art was hidden among the Arabs, who hdeiited it from the Egyptians and which
the medieval West was to receive later on with sehrenthusiasm.

Many controversies have been raised about the s#ivetymologies attributed to the word
alchemy. Pierre-Jean Fabre in Bismmary of Chemical Secrefaims it recalls the name of
Cham, son of Noah, supposed to have been thealctkemical artisan, and he writes it
alchamie. The anonymous author of a curious maipi$trthinks that "the word alchemy is
derived from als which means salt in Greek and fatrymie which means fusion, and it is
thus well named, since salt which is so admiralale been usurped”. But if salt is named
[*39-1 ] (als) in the Greek language, [ *39-2¢Heimeid standing for [*39-3] ¢hymeid,
alchemy, has no other meaning than that of sapaeson. Others find its origin in the first
renomination of the land of Egypt, native land loé sacred Art, Kymie or Chemi. Napoleon
Landais finds no difference between the two wortBne and alchimie (chemistry and
alchemy); he simply adds that the prefix al shawdtlbe mixed up with the Arabic article al
and simply means marvelous virtue. Those who Hadopposite hypothesis, using the article
al and the noun chimie, understand it to mean csteynpar excellence or the hyperchemistry
of modern occultists. If we had to bring in ourgmral opinion in this debate, we would say
that phonetic cabala recognizes a close relatipnbletween the Greek words [*40-1 ]
(Cheimeig, [*40-2] (Chymeig, and [*40-3] Cheumg, which indicates that which runs down,
streams, flows, and particularly indicates moltegtah) the fusion itself, as well as any work
made from molten metal. This would be a brief andcgict definition of alchemy as a
metallurgical techniqué&. But we know, on the other hand, that the nametaadhing are
based on the permutation of form by light, firespirit; such is in any case the true meaning
indicated by the Language of the Birds.

Born in the Orient, land of the mysterious andrievelous, the alchemical science spread in
the West through three great roads of penetraBgnantine, Mediterranean, and Hispanic. It
was above all the result of Arabic conquests. Thisous, studious people, avidly interested
in philosophy and culture, a civilizing people pecellence, forms the connecting link, the
chain which connects oriental antiquity to the deaital Middle Ages. It plays in the history
of human progress a role comparable to that exatdiy the Phoenician merchants between
Egypt and Assyria. The Arabs, educators of the Karemd Persians, transmitted to Europe
the science of Egypt and Babylon, augmented by then acquisitions, throughout the
European continent (the Byzantine Road) aroundthecentury of our era. Furthermore, the
Arab influence exercised its action in our courstrigoon the return of the expeditions to
Palestine (Mediterranean Road) and it is the Crrsaof the 12th century who imported most
of the ancient knowledge. Finally, closer to ushatdawn of the 13th century, new elements
of civilization, science, and art, coming around 8th century from Northern Africa spread
into Spain (the Hispanic Road) and increased tis¢ ¢ontributions of the Greek-Byzantine
center of learning.

At first timid, hesitant, alchemy progressively veoldp, and it was not long before it became
stronger. It tended to take the lead, and thusett@ic science transplanted to our soil
acclimatized itself wonderfully to it with such wgthat it soon bloomed into an exuberant
flowering. Its development, its progress was praalg. It was barely cultivated ---
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exclusively in the shadows of monastic cells ---tive 12th century; by the 14th, it had
propagated everywhere, radiating upon all sociaksds, shining everywhere with the
brightest glow. Every country gave to the mystesisgience a nursery of fervent disciples,
and each social condition devoted itself to it. Ngband the upper middle class practiced it.
Scholars, monks, princes, prelates professed inewaster craftsmen, minor artisans,
goldsmiths, gentle glassmakers, enamellers, apatiesc experienced the irresistible desire to
handle the retort. And if no one worked it it opent- royal authority hunted down the
puffers and the Popes fulminated against tf’ém- no one failed to study it undercover. The
company of philosophers, true ones or pretendas,avidly sought after. These philosophers
undertook long trips with the intention of augmagtitheir knowledge, or they wrote one
another from country to country, kingdom to kingdaming a cipher. People fought over the
manuscripts of the great Adepts, those of the cpsiitan Zosimus, Ostanes, Synesius, over
copies of Geber, Rhazes, Artpehius. The books afdvipMary the prophet, the fragments of
Hermes were traded at an exorbitant price. Intellds were seized by the fever, and thanks
to the help of fraternities, lodges, initiation t&s, the puffers grew and multiplied. Few
families escaped the pernicious attraction of e@n chimera; very rare were those who did
not count in their midst some practicing alchemispme hunter of the impossible.
Imagination was given free reign. The auri sacraefa (accursed hunger for gold) ruined the
nobleman, caused despair in the common man, starwathe who let himself be caught, and
profited only the charlatans. Lenglet Dufresi{Byvrites: "Abbots, bishops, doctors, recluses,
all made it their occupation; it was the folly dfettime, and everyone knows that every
century has one which is its own; but unfortunattiis one lasted longer than the others and
is not even completely over".

With what passion, what spirit, what hopes the edirscience envelops the Gothic cities
sleeping under the stars! Subterranean and semraemtation which, as soon as night has
come, fills the deep cellars with strange pulsajoamitted from ventilation grills in
intermittent bursts, and climbs in sulphurous vedutio the top of the gables!

After the famous name of Artephius (around 113@,renown of the masters who succeeded
him consecrates the hermetic reality and stimuldtedardor of the candidates to Adepthood.
In the 13th century, there is the illustrious Eslglmonk, Roger Bacon, whom his disciples
nickname Doctor admirabilis (1214-1292) and whos®r@ous reputation becomes
universal; next comes France, with Alain de I'lslector of Paris and monk of Citeaux (who
died around 1298); Christopher the Parisian (ardl2®D); and Master Arnold of Villanova
(1245-1310), while in Italy Thomas Aquinas Beoctor angelicus-- (1225) and the monk
Ferrari (1280) shine.

The 14th century sees a whole new pleiad of argsterge. Raymond Lully --- Doctor
illuminatus --- a Spanish Franciscan monk (12355)33ohn Dastin, an English philosopher;
John Cremer, Abbot of Westminster; Richard nickndrRebert the Englishman, author of
Correctum alchymiag¢around 1330); the Italian Petrus Bonus of Lompatdde French Pope
John XXII (1244-1317); William of Paris, inventof the hermetic bas-reliefs on the porch of
Notre-Dame; Jehan de Mehun, called Clopinel, onth@futhors of thRomance of the Rose
(1280-1364); Grasseus, nicknamed Hortulanus, cortategnon the Emerald Table (1358);
finally, the most famous and the most popular @afmher of our country, the alchemist
Nicholas Flamel (1330-1417).

The 15th century marks the glorious period of tbierce and surpasses even the preceding

ones as much by the value as byte number of théersasho rendered it illustrious. Among
them, Basil Valentine should be quoted first, a &@#ctine monk from the abbey of St Peter’s

11



at Erfurt, in the electorate of Mainz (about 1418¢rhaps the most significant artist the
hermetic art has ever produced; one ought to atsohcs compatriot, the abbot Trithemius;
Isaac Hollandus (1408); the two Englishmen, ThonNarton and George Ripley;
Lambsprinck; George Aurach of Strasbourg (141%;@alabrian monk Lacinius (1459); and
the noble Bernard Trevisan (106-1490) who spenyé&ds of his life pursuing the Great
Work, and whose name will remain in the historyabdhemy as a symbol of constancy,
unshakable perseverance and obstinacy.

From that moment on, hermetism falls into discrettg very supporters, embittered by
failure, turn against it. Attacked from all sidés, prestige disappears; enthusiasm decreases,
opinion is modified. Practical operations, whichdhaeen collected, gathered after being
unveiled and taught, allow dissidents to suppoet ttiesis of the alchemical void, to ruin
philosophy while building the basis of our chemjis®eton, Wenceslas Lavinius of Moravia,
Zacharius, and Paracelsus are, in the 16th centiobeyonly known heirs to the Egyptian
esotericism, which the Renaissance rejected afieugting it. Let us, in passing, pay a
supreme tribute to the passionate defender of @ntiuths --- Paracelsus; the great tribune
deserves from us eternal gratitude for his ultimeatd courageous intervention. Although it
was in vain, his intervention is nonetheless onki®highest titles to fame.

The hermetic art prolongs its agony until the 1émtury and finally passes away, after
having given to the occidental world three offsgarof great influence: Lascaris, President
d’Espagnet, and the mysterious Eirenaeus Philaethkving enigma whose true identity has
never been uncovered.

(1) L'Interruption du Somneil cabalistique ou le Deenilent des Tableaux de I'Antiquite (The Interruptidn
Cabalistic Sleep, or Unveiling of Paintings from tioity), 18th century manuscripts with drawing ---
Bibliotheque de Arsenal # 2520 ( 175 S.A.F.), B¥Aat., old French funds, # 670 (7123), 17th CtyhlBSt
Genevieve, #2267, treatise I, 18th cty.

(2) And still this definition would be more apprigde for archimy or voarchadumy, a branch of thiersme
which teaches the transmutation of metals intoarenother rather than alchemy proper.

(3) Cf. Papal bulSpondet pariterissued against alchemists by Pope John XXII it713vho nonetheless had
written a very singulaArs Transmutatoria Metallorum

(4) Lenglet-Dufresnoy, Histoire de la Philosophieerktetique (History of Hermetic Philosophy), Paris
Coustelier, 1742
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vV

THE LEGENDARY LABORATORY

With its following of mystery and the unknown, betliits veil of illuminism and marvel,
alchemy evokes a past full of distant stories, veohd tales, and surprising testimonies. Its
singular theories, its strange recipes, the tinmshed reputation of its great masters, the
passionate arguments it aroused, the favor it edjoy the Middle Ages, its obscure,
enigmatic and paradoxical literature, seem to giveoday the smell of mustiness, of rarified
air acquired over long years by empty tombs, déaasefrs, abandoned dwellings, yellowed
parchments.

The Alchemist? --- A meditative elderly man, witlgi@ve forehead, crowned with white hair,

a pale and wasted silhouette, an original chardcier a long gone humanity and a forgotten

world, an obstinate recluse, stooped by yearsumfystlate nights, persevering research and
unscrambling of the enigmas of the high scienceehSa the philosopher that the poet’s

imagination or the painter’s brush like to depmt @is.

His laboratory --- cave, cell, or ancient crypt is-dimly lit by gloomy daylight diffused
through the myriad dusty spider webs. Yet, it isréhh amidst the silence, that the prodigy is
slowly accomplished. Untiring nature works --- ketthan in the rocky abysses --- under the
prudent attention of man, with the help of the stand the grace of God. Occult labor,
Cyclopean and thankless task, as vast as a nigbltrAarthe center of thisn pace--- in
peace, a being, a scholar for whom nothing elsst®&xny more, watches, attentive and
patient, over the successive stages of the Gredt.Wo

As our eyes become accustomed to the darknesssahdsi of things emerge from the
shadow, are revealed, and take on a precise skaquwel Lord, where are we? Could it be
Polyphemus’ den or Vulcan’s cave?

Near us, an extinguished forge, covered with dodtraetal scales; the anvil, hammer, tongs,
shears, clamp irons; rusted ingot molds; the roagt powerful tools of the metallurgist
ended up there. In a corner, thick books heavilynidowith iron --- such as antiphonals ---
with signets sealed with antiquated leads; ashyus@ipts, mysterious books piled up;
yellowed volumes filled with notes and formulasiséd from the incipit to the text. Flasks,
bulging like good monks, filled with opalescent dsmns, pale green, blue-green, or flesh-
colored liquids, exhale these stale acid odors wisbarpness contradicts the throat and stings
the nose.

On the hood of the furnace strange oblong vesselalagned, with short pipes, caulked and
covered with wax; mattresses, with spheres, raimgolwy metallic deposits, extend their
necks, sometimes cylindrical and slender, sometimeégsned or inflated; greenish horned
vessels, retorts, and pottery dishes sit next ucilsles made of red and flame-like earth. In
the far corner, placed on their straw basketslaligaa stone cornice, philosophical eggs, in
transparent and elegant contrast to the massiveocamded cucurbit -praegnans cucurbita

Damnation! Here are now some anatomical specimsksletal fragments: blackened,
toothless skulls, repugnant with their beyond-the+g grin; suspended human fetuses,
desiccated and shriveled, miserable remnants slgotligir minute bodies, their parchment
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heads, sneering and pitiful. These round, vitrems golden eyes are those of an owl with
dull feathers, which stands next to the alligagyant salamander, another important symbol
of the practice. The fearsome reptile emerges fabnobscure recess, stretches the chain of
his vertebrae on his stout legs and directs they latnyss of his frightful jaws towards the
arched ceiling.

Placed randomly, in case of need, on the bed-platiee furnace, notice these vitrified pots,
aludels, and sublimatories; these pelicans witbkthwalls; these infernal vessels similar to
large eggs whose chalazas are visible, these cotiliged bottles buried in the middle of the
sand against the athanor, with its light fumes blimg over the ribbed vault. Here is the
copper alembic --homo galeatu$® --- stained with green smudges; there the desdesso
the cucurbits and their antenos, the two brothetsvims of the cohobation; coiled receivers;
heavy cast-iron and marble mortars; a large bellas its wrinkled leather sides, near a pile
of muffles, tiles, cupels, and evaporators...

A chaotic conglomeration of archaic instrumentgalie materials and out-of-date utensils; a
confusion of all sciences, a tangle of impressiganfas! And, looking down upon this
disorder, affixed to the keystone of the vault,esgant with spread wings, the great raven,
hieroglyph of material death and its decompositidims mysterious emblem of the mysterious
operations.

Curious a well is the wall, or at least what ig [&fit. Some inscriptions of mystical meaning
fill the voids: Hic lapis est subtus te, supra te, erga te et cted®, mnemonic verses entangle
themselves, whimsically engraved with a stilettcsoft stone; one of them dominates, carved
in Gothic cursive writing: Azoth et ignis tibi sufficiefit, Hebrew characters; circles
intersected with triangles, interspersed with qilatéral figures in the manner of Gnostic
signatures. Here, a thought based on the dogmaityfsummarizes all of philosoph@mnia

ab uno et in unum omnf&. Elsewhere, the image of the scythe, emblem ol &tk Arcanum
and the house of Saturn; the Star of Solomon; yh#bel of Cancer, supplication of the evil
spirit; a few passages from Zoroaster, witnes$i¢ogreat antiquity of the accursed sciences.
Finally, bathing in the light field of the baseme&vihdow and more legible in this labyrinth of
imprecisions, the hermetic ternary: Salt, SulpMercury...

Such is the legendary painting of the alchemist lisdaboratory. Fantastic vision, lacking
truth, sprung from popular imagination and reprau the old almanacs, treasures of the
peddler’s trade.

Puffers, magicians, sorcerers, astrologers, nearoera?

Anathema and malediction!

(1) Translator's Note: Helmeted man.
(2) Translator's Note: This stone is directly bethegu, above you, in you, all around you.
(3) Translator's Note: Nitrogen and fire will sufé.

(4) Translator’'s Note: All from one and in one all.
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Vv

CHEMISTRY AND PHILOSOPHY

Chemistry, incontestably, is the science of fagist as alchemy is that of causes. The first,
confined to the material domain, is supported byeexnent. The second preferably takes its
directives from philosophy. While the object of tfest is the study of natural bodies, the
other tries to penetrate the mysterious dynamicglwpreside over their transformations.
Therein lies their essential difference, enablisgta say that alchemy, compared with our
positive science, the only one permitted and tatggidy, is a spiritualistic chemistry, for it
allows us to catch a glimpse of God through th&mkess of substance.

Furthermore, in our opinion, it seems insufficiemknow how to recognize and classify facts
exactly; one must still question nature, and Ideom her in what conditions and under the
control of what will her manifold productions caaké place. Indeed, the philosophical mind
will not be content with the mere possibility okittifying bodies. It demands the knowledge
of the secret of their elaborations. To open djardoor of the laboratory where nature mixes
the elements, is good; to discover the occult fonoeler whose influence her work is
accomplished, is better. We are obviously far fremowing all natural bodies and their
combinations, since we discover new ones daily;vieeitknow enough to temporarily leave
aside the study of inert matter and direct ourasdees towards the unknown animator, agent
of so many marvels.

To say, for example, that two volumes of hydrogembined with one volume of oxygen
yield water, states a chemical banality. And yehowvill teach us why the result of this
combination presents, in a special state, charatitsrwhich the gases that produced it do not
possess? What then is the agent which impose®wsspecificity upon the compound and
forces the water, solidified by cold, always tostaflize in the same system? Furthermore, if
the fact is undeniable and rigorously controllechyws it that it is impossible for us to
reproduce it simply by reading the formula chargeth explaining its mechanism? For, in
the notation HO, the essential agent, capable of provoking thimate union of the gaseous
elements is missing --- i.e., fire. Yet, we chafjerthe most skilled chemist to manufacture
synthetic water by mixing oxygen and hydrogen ia itidicated volumes: the two gases will
always refuse to combine with one another. To satée the experiment, it is essential to
introduce fire, either in the form of a spark, orthe form of an ignited body or still a body
liable to be brought to the point of incandesce(matinum sponge). So one recognizes,
without being able to oppose the least seriousnaeg to our thesis, that the chemical
formula of water is, if not false, at least incoetgl and truncated. And the elemental agent
fire, without which no combination can be effectdmting excluded from the chemical
notation, the entire science proves to be fillethwgaps and incapable of providing through
its formulas a logical and true explanation of #tedied phenomena. "Physical chemistry”,
writes A. Etard®, "lures the majority of research minds. It is thee which touches most
closely on profound truths and which will slowlygius laws capable of changing all of our
systems and our formulas. However, by its very irtgree, this kind of chemistry is the most
abstract and the most mysterious that exists. Quhe short moments of a creative thought,
the best minds cannot succeed in applying and congpall the great well-known facts.
Faced with this impossibility, they resort to mattaical representations. These
representations are most often perfect in theihodg and results; but in their application to
what is deeply unknown, we cannot make mathemegigsal truths whose elements we have
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not given them, The most gifted man presents theblpm badly which he does not
understand. If these problems could be correctimédated in an equation, we could have the
hope of resolving them. But, in our present stdtegoorance, we are fatally compelled to
introduce numerous constants, to neglect certamsieand to apply hypotheses. Putting the
problem into an equation is perhaps no longer attegr correct. Even so, we console
ourselves because it leads to a solution; bus,attemporary arrest of the progress of science
when such solutions are imposed for years on gaadsras a scientific demonstration. A lot
of work is done in this direction which takes timed which leads to contradictory theories,
destined to be forgotten".

These famous theories, which were long evoked gmbsed to hermetic conceptions, see
their solidity strongly compromised today. Sinceseientists, belonging to the creative
schools of the same hypotheses --- considered tceliainties --- only grant them a very
relative value; their field of action diminishesncorrrently with the decrease of their power of
investigation. Monsieur Emile Picard in the Revas deux Mondes expresses this state of
affairs with a frankness revealing of the true stfe spirit. "As for theories”, he writes,
"they do not even propose to provide a casual esgpilen for the reality itself, but only to
translate it into images or mathematical symbolg. &8k of theories, which are tools of the
trade, to coordinate, at least for a while, knowermpmena and to predict new ones. When
their fecundity is exhausted, we try to make thendango transformations which the
discovery of new facts have rendered necessaryll #m contrary to philosophy which
precedes facts, ensures the direction of ideas, thanl practical connection; theories,
conceived after the fact and modified accordingthe results of experiments as new
acquisitions are made, always reflect the uncegtah provisional things, and give modern
science a character to perpetual empiricism. Nuaseghemical facts, seriously observed,
resist logic and defy all reason. "For example"Ddclaux® says, "bivalent copper iodide
spontaneously decomposes into iodine and monovalgoper iodide. Since iodine is an
oxidizer and copper salts are reducing agents,dbdt®mposition cannot be explained. The
formation of extremely unstable compounds, suchn@sogen trichloride, is equally
inexplicable. We can no more understand why golickvis resistant to acids and alkalies,
even when concentrated and hot, dissolves in adihbité solution of potassium cyanide; why
hydrogen sulfide is more volatile that water; winpsur chloride, composed of two elements
each of which combine with potassium forming ineaswknce, is itself without action on this
metal”.

We have just spoken of fire; and yet, we only eayésit in its common form and not in its
spiritual essence, which introduces itself in bediethe very moment of their appearance on
the physical plane. What we want to demonstratbaowit leaving the alchemical domain, is
the grave error which dominates all of modern smesind which prevents it from recognizing
this universal principle which animates substarioewhatever kingdom it belongs. Yet it
manifests itself all around us, under our very egéther by the new properties which matter
inherits from it or by the phenomena which acconypigs liberation. Light --- rarified and
spiritualized fire --- possesses the same chemidaies and power as elementary crude fire.
An experiment, with the object of synthetically atiag hydrochloric acid (HCI) from its
components, amply demonstrates it. If we put egaklmes of chlorine and hydrogen gas in
a glass flask, the two gases will keep their owthviiduality as long as the flask that contains
them is kept in darkness. With some diffused lighey progressively combine. But if we
expose the vessel to direct solar rays, it explaelsshatters violently.

The objection will be raised that fire, consideeethere catalyst, is not an integral part of the
substance and therefore cannot be indicated inexipeession of chemical formulas. The
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argument is more fallacious than true, since theeament itself belies it. Here is a piece of
sugar in whose equation there is no equivalentifiey if we break it in darkness, we will see
a blue spark shoot out from it. Where does it chrom? Where would it be contained if not
in the crystalline structure of the saccharose”Weationed water; let us throw on its surface
a fragment of potassium: it spontaneously burstsflame and burns energetically. Where is
this visible flame hiding? It matters little whethié be in water, air, or metal; the essential
point is that it potentially exists inside one be tother of these bodies, perhaps in the three.
What is phosphorus, the light-bearer and generatdire? How do noctilucas, glowworms
and fireflies transform part of their vital enengyo light? What compels the salts of uranium,
cerium, and zirconium to become fluorescent whewy timve been submitted to the action of
sunlight? By what mysterious synchronism does barplatinum cyanide shine when in
contact with Roentgen rays?

Let no one come and talk to us about oxidation dpem the normal order of igneous
phenomena. It would be deferring the question ratten resolving it. Oxidation is a result,
not a cause. It is a combination, subject to aivagirinciple, to an agent. If some energetic
oxidations disengage heat or fire, it is most ¢elgdbecause this fire was already engaged in
it. The electrical fluid, silent, obscure, and colohs through its metallic conductor without
otherwise influencing it nor revealing its passaget if it meets with resistance, the energy
immediately reveals itself with the qualities andhe form of fire. A lamp filament becomes
incandescent, the charcoal of a retort ignitesntbet refractory metallic wire melts at once.
So, isn't electricity indeed fire or a potentialefP Where does it draw its origin if not from
decomposition (batteries), or from the disintegmatiof metals (dynamos), bodies highly
charged with the igneous principle? Let us detagiaréicle of steel or of iron by grinding it
on a stone or by striking it against a flint andwi# see a spark shining, thus freed. We know
the pneumatic lighter well enough, based on th@eny possessed by atmospheric air being
ignited by simple compression. Liquids themselves @ften genuine reservoirs of fire. It
suffices to pour a few drops of concentrated niaged on oil of turpentine to provoke its
inflammation. In the category of salts let us memtin passing fulminate, nitrocellulose,
potassium picrate, etc.

Without further multiplying examples, we see thatvould be childish to maintain that fire,
because we do cannot directly perceive it in mattees not really exist there in a latent state.
Ancient alchemists, who had, according to traddiosources, more knowledge than we are
willing to grant them, assured us that the sun la star and that its rays are dark (3).
Nothing would seem more paradoxical nor more contta appearances, and yet nothing is
truer. A few moments of reflection allow us to be@convinced. If the sun were a globe of
fire, as we are taught, it would be enough to apgnat, even a little, to experience the effect
of a growing heat. Precisely the opposite occuirghkhountains remain crowded with snow
despite the heat of summer. In the elevated regibtiee atmosphere when the sun reaches its
zenith, the cupolas of hot-air balloons are covevéd frost and the passengers suffer from
intense cold. So, experience demonstrates thatet@tyse goes down as altitude increases.
Even light is only visible to us in as much as we placed in its field of radiation. If we are
outside the radiant beam, its action ceases foreges. It is a well-known fact that an
observer looking at the sky from the bottom of dl wenoon sees the starry night sky.

Whence, then, do heat and light come? From thelsisipock of cold and dark vibrations
against the gaseous molecules of our atmospherg.ste resistance increases in direct
proportion to the density of the environment, head light are stronger on the surface of the
earth than at great altitudes because the stratar gfre also denser. Such is, at least, the
physical explanation of the phenomenon. In fac aecording to hermetic theory, the
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opposition of the vibratory movement, the reactiars nothing more than the first causes of
an effect which translates into the liberation wihinous and fiery atoms from atmospheric
air. Under the action of the vibratory bombardméme, spirit, freed form the body, takes on,
for our senses, physical qualities characteridtitsactive phase: luminosity, brilliance, heat.

Thus, the only approach that we can address to ichéstience is that it does not take into
account the igneous agent, spiritual principle baslis of energetics, under whose influence
all material transformations occur. It is the sysiéic exclusion of this spirit, higher will, and
hidden dynamism of things, which deprives moderenuistry of the philosophical character
alchemy possesses. "You believe", writes MonsieemrHHelier to Monsieur L. Olivief?),

"in the indefinite fruitfulness of experience. Ik but experimentation has always been led
by a preconceived idea, by a philosophy. An ide®mofalmost absurd in appearance, a
philosophy sometimes bizarre and disconcertingdrsigns. ‘If | told you how | make my
discoveries’, Faraday used to say, ‘you would talesfor an imbecile’. All the great chemists
thus had ideas in the back of their heads which tiewer revealed... It is from their work that
we have extracted our methods and our presentiéisetiney are the most precious result, but
they were not the origin".

"The alembic, with its serious and sedate airsyssan anonymou$’ philosopher, "has
gathered an enormous clientele in chemistry. Jusbttrust it; it is an unfaithful depository, a
usurer. You entrust it with a perfectly healthy eadtj endowed with incontestable natural
properties, having a form which constitutes itssexice. It returns to you shapeless, in
powder form or in gaseous form. It pretends to gea everything back when it has kept
everything, minus the weight, which is nothing sificcomes from a cause independent of the
body itself. And the union of scientists sanctitims horrible usury! You give it wine, it gives
you back tannin, alcohol and water in equal weigithat is missing there? The taste, that is
the only thing which makes wine what it is, andosowith everything else. Because you have
extracted three things from wine, gentlemen chemigiu say: wine is made of three things.
Turn them back into wine or else | will say to ydliese are three things which are made from
the wine. You can undo what you have done, butwitilnever remake that which you have
undone in nature. Bodies only resist you in prdparto how strongly they are compounded,
and you call simple bodies all those that resist y@anity!

"l like the microscope; it simply shows us thingsthey are, merely extending our perception,
therefore it is the scientists who attribute opnsido it. But when, deeply immersed in the
smallest details, these gentlemen come to brinpgomicroscope the smallest grain or the
smallest droplet, the sarcastic instrument seensaydo them by showing them live animals
there: Analyze those for me. So, what is the amyganity, vanity!

"Finally, when a learned doctor cuts into a cadavin his scalpel to find the causes of the
illness that killed the victim, using a microscdpe can only find the results. For the cause of
death is in that of life, and true medicine, th&tiak Christ naturally practiced, and which is
being scientifically reborn with homeopathy, thediecene of similarities, can only be studied
on life. And, as far as life is concerned, sincar¢his nothing which resembles a living being
less than a dead one, anatomy is the most pitifuhioities.

"So are all instruments a cause of error? Far fitplsut they indicate truth within limits that
are so restricted that their truth is nothing bwtaaity. Therefore, it is impossible to attach
absolute truth to it. This is what | call the impitde of the real and which | make note of in
order to affirm the possible of the marvelous".
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Positive in its facts, chemistry remains negativés spirit. And this precisely differentiates it
from the hermetic science, whose proper domainistsnabove all in the study of efficient
causes, of their influences, and of the modalitrtegch they take on according to the settings
and conditions. This study, exclusively philosoahi@llows man to penetrate the mystery of
facts, to grasp its vastness, and to finally idgntiwith the Supreme Intelligence, soul of the
Universe, Light, God. And so, alchemy, making itaywirom the concrete to the abstract,
from material positivism to pure spiritualism, bdeas the field of human consciousness, of
possibilities of action, and realizes the union@dd with Nature, of Creation with the
Creator, of Science with Religion.

Let no one see in this argument any unfair or tetides criticism directed against chemists.
We respect all workers of whatever profession thiay belong, and we personally profess
the deepest admiration for the great scientistssehdiscoveries have so magnificently
enriched modern science. But the thing which, alith us, men of good faith will regret is
not so much differences of opinion freely expresaedhe unfortunate intentions of a narrow
sectarianism, injecting discord between the partisa one doctrine and another. Life is too
short, tie too precious to waste in vain polemas] it does not honor oneself to despise the
knowledge of others. Furthermore, it matters litthat so many seekers go astray, if they are
sincere and if their error itself leads them tofulsacquisitions; errare humanum est, to err is
human, says the old proverb and illusion often aslatself with the diadem of truth. Those
who persevere in spite of failure have a rightuo egard. Unfortunately, scientific spirit is a
rare quality in men of science, and we can tracel#tk back to the origin of the strife we
mentioned. From the fact that a truth is neithemalestrated nor demonstrable using the
means at the disposal of science, we cannot iffar it will never be so. "The word
impossible is not French", said Arago; we add thigtcontrary to the true scientific spirit. To
call a ting impossible because its present podyilbdmains doubtful, is to lack confidence in
the future and to deny progress. Doesn't Lenf@rgommit a serious indiscretion when he
dares to write about the alkahest or universalesulV'As for me, | believe it to be imaginary,
because | do not know of any". It will be agreedttbur chemist overestimated the value and
extent of his knowledge. Harrys, a mind refractimryrermetic thought, thus defined alchemy
without ever having desired to study Atrs sine arte, cujus principium est menuri, medium
laborare et finis mendical&.

Next to these scientists locked up in their ivooywér, next to these men of incontestable
merit it is true, yet others, the slaves of tenasiprejudices, did not hesitate to grant civil
rights to the old science. Spinoza and Leibnitzeved in the Philosophers’ Stone, the
chrysopea; Pascal became certain 8f.ilNearer to us, a few celebrated minds, among sther
Sir Humphrey Davy, thought that hermetic reseammbldt lead to unexpected results. Jean-
Baptiste Dumas, in his Lessons on Chemical Philogopxpresses himself in these terms:
"Would it be possible to admit the existence of@aenisomeric bodies? This question comes
very close to the transmutation of metals. Resol#dmatively, it would give chances of
success to the search for the Philosophers’ Ston&e must therefore consult
experimentation, and experimentation, it must bid,sa until now not in opposition the
possibility of the transmutation of simple bodie#.is even opposed to rejecting this idea as
an absurdity which could be demonstrated by thegmestate of our knowledge". Francois-
Vincent Raspail was a convinced alchemist and tbeksvof the classical alchemist and the
works of the classical philosophers occupied a jment place among his other books. Ernest
Bosc tells us that Auguste Cahours, member of the Atgdef Sciences, had told him that
his venerated master, Chevreul, professed theegteasteem for our old alchemists, and his
rich library contained almost all the important w®of the hermetic philosophéf®. It even
appears that the dean of the students of Francghegeul called himself, had learned a great
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deal from these old books, and he owed them pdrisabeautiful discoveries. The illustrious
Chevreul knew how to read between the lines mucthefinformation that had not been
noticed before him. One of the most famous of tlasters of the chemical science, Marcellin
Berthelot, was not content to adopt the opiniorhef college. Contrary to a number of his
colleagues who spoke boldly of alchemy without kimapit, he devoted more than 20 years
to a patient study of original Greek and ArabictseXAnd from this long contact with the
ancient masters, the conviction was born in him tharmetic principles as a whole are as
tenable as the best modern theories". If we arehalot by the promise that we had made to
them, we could add to these scientists the namesrtdin scientific leaders, entirely given to
the Art of Hermes, but whose very situation forthesm to practice it only in secret.

Today, although the unity of substance --- basithefdoctrine taught since antiquity by all
alchemists --- is received and officially sanctidnet does not seem that the idea of
transmutation has followed the same progressiors fHat is all the more surprising because
we could not agree with the one without conceivimg possibility of the other. Furthermore,
given the great antiquity of the hermetic thesie, would have some reason to think that in
the course of centuries it could possible have lmegriirmed by experimentation. It is true
that scientists usually do not pay much attentmithts kind of argument; testimonies most
worthy of faith and best supported seem suspethdm, either they ignore them or they
prefer not to be interested in them. So as notetadrused of showing ill will by distorting
their thought, and so as to allow the reader toagse his judgment in all freedom, we submit
to his appreciation the opinions of modern sci¢sntand philosophers on the subject that
concerns us. Jean Findt), having called upon competent men, asked thenfalf@mving
guestion: In the present state of science is netadinsmutation possible or realizable? Can it
even be considered as realized in the conditioouofknowledge? Here are the answers that
he received:

Dr Max Nordeau --- "Allow me to abstain from allsdussions about the transmutation of
matter. | adopt the dogma (it is one) of the uwitynatter, the hypothesis of the evolution of
chemical elements from the lightest to the heava¢siic weight, and even the theory ---
imprudently called law of periodicity --- of Mendsv. | do not deny the theoretical
possibility of artificially recreating, through lakatory means, a part of this evolution
naturally produced in billions or trillions of yeaby cosmic forces and to transform lighter
metals into gold. But | do not believe our centwill witness the realization of the dream of
the alchemists".

Henri Poincare --- "Science cannot, and must nphsaer! It is possible that one day we will
discover the principle of fabricating gold. But foow, the problem does not seem to be
resolved".

Madame Marie Curie --- "Though it is true that saomreous atomic transformations have

been observed in radioactive bodies, (the prodaatiohelium by these bodies you mention

and which is perfectly correct), we can, on theeothand, affirm that no transformation of a

simple body has yet been obtained by the effontnah or due to the devices imagined by

him. It is therefore at present totally uselessaonmsider the possible consequences of the
fabrication of gold".

Gustave Le Bon --- "It is possible to transformest@to gold, as we transform, it is said,
uranium into radium and helium --- but these transftions will most likely be on the scale
of billionths of a milligram, and it would be themuch more economical to extract gold from
the sea which contains tons of it".
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Ten years later, a popular scientific jourffal, devoted to the same inquiry, published the
following opinions:

Charles Richet, professor at the Faculty of Medicimember of the Institute, holder of the
Nobel Prize --- "I admit that | have no opinion this question”.

Urabin and Jules Perrin --- "Unless there werevalation in the art of exploiting natural
forces, synthetic gold --- if it is not just a famy --- will not be worth being industrially
exploited".

Charles Moureu --- "The fabrication of gold is raot absurd hypothesis! It is about the only
affrmation that a true scientist can make... A st&ndeclares nothing a priori...
Transmutation is a fact that we notice every day".

To this thought so courageously expressed, thoofghnbold mind, gifted with the most noble
scientific spirit and with a profound sense of lrutve will oppose another one very different
in quality. It is the estimation of Henry Le Chage] member of the Institute, professor of
chemistry at the Faculty of Sciences, "l absolutedfuse any interview on the topic of
synthetic gold. | consider that it must come froomg attempt of fraud, like the famous
diamonds of Lemoine".

In truth, it would be difficult to use fewer wordend less amenities to show ho much
contempt for the old Adepts, venerated mastersasgmt alchemists. For our author, who has
probably never opened a hermetic book, transmutagicynonymous with charlatanism. As
the disciple of these great vanished men, it semther natural that we should inherit their
unfortunate reputation. Who cares; there is ouryglthe only one, by the way, which
academic ignorance, proud of its gadgets: crosseds, palms, and parchments, condescends
to grant us when it finds the opportunity. Butustallow the donkey to gravely carry its relics
and let us resume our topic.

The responses that we have just read, except &irah Charles Moureu, are similar in
content. They spring from the same source. Acadspirit has dictated them. Our scientists
accept the theoretical possibility of transmutgtitiey refuse to believe in its material reality.
They deny after having affirmed it. It is a conwamtiway to wait and see, to not compromise
oneself nor to leave the domain of the relative.

Can we take atomic transformations into accountnwthey concern a few molecules of a
substance? How can we acknowledge them an absallute when we can only control them
indirectly through indirect means? Is that a mesacession the moderns are making to the
ancients? We have never heard the hermetic sciedesked for alms. We know it to be
wealthy enough in observations and positive faotstm be reduced to begging. Besides, the
theoretical idea that our chemists are defendimdpytobelongs without dispute to the
alchemists. It is their property, and no one codfiise them the privilege of an admitted
priority of fifteen centuries. They are the men whst demonstrated its effective realization,
issuing from the unity of substance, the invulnérdiasis of their philosophy. Furthermore,
we ask why modern science, gifted with multiple gwverful means, rigorous methods
served by precise and perfected tools, took so tongcognize the veracity of the hermetic
principle? Then are we entitled to conclude that éimcient alchemists, using very simple
processes, had nevertheless experimentally disedwbe formal proof capable of imposing
the concept of metallic transmutation as an abediuith. Our predecessors were neither
insane nor impostors, and the mother idea whiclleglitheir works, the very one which
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infiltrates scientific spheres of our times, iseign to the hypothetical principles, whose
fluctuation and vicissitudes of which our rimes @aw idea.

We assert therefore, without taking sides, thatgireat scientists whose opinions we have
guoted are mistaken when they negate the lucregsudt of transmutation. They are mistaken
about the constitution and the profound qualitiesnatter, though they believe they have
fathomed all its mysteries. Alas, the complexitytlzéir theories, amount of words created to
explain the inexplicable, and above all, the peonis influence of materialistic education,
pushes them to search far away for that which thiwitheir reach. Mathematicians for the
most part, lose in simplicity and common sense Wiaith they gain in human logic and
numerical rigor. They dream of imprisoning natunéoia formula, of putting life into an
equation. So, by successive deviations they uncamnsy succeed in getting so far from
simple truth that they justify the harsh words leé Gospel: "They have eyes not to see and
minds not to understand!".

Would it be possible to bring these men back tess lcomplicated conception of things, to
guide these lost ones towards the light of spilityavhich they are lacking? We shall attempt
it, and shall first say, addressing those who aleg to follow us, that living nature is not to
be studied outside of its activity. The analysishaf molecule and the atom teaches nothing: It
is incapable of resolving the most elevated problleat a scientist is capable of presenting:
What is the essence of this invisible and mystariynamism which animates substance? For
what do we know of life, except that we find itsypltal consequence in the phenomenon of
movement. Everything is life and movement on thastte Vital activity, very apparent in
animals and vegetables, is no less apparent irmiheral kingdom, although it requires
sharper attention by the observer. Metals are ohdieeng and sensitive bodies. Proofs are:
the mercury thermometer, silver salts, fluoridds, 8/hat is dilation and contraction if not
two effects of metallic dynamism, two manifestatiaf mineral life? Yet, it is not enough for
the philosopher to only notice the elongation ofiran bar submitted to heat, he must know
that metal under the influence of caloric radiagi@pens its pores, distends its molecules, and
increases its surface and volume. It ‘blooms’ imanner of speaking, as we ourselves do
under the action of the benevolent solar effluMiecannot therefore be denied that such a
reaction has a profound non material cause, foimaeld not know how to explain without
this impulse what other force would oblige crystedlparticles to leave their apparent inertia.
This metallic will, the very soul of metal, is cteamade evident in one of the beautiful
experiments by Ch.-Ed. Guillaume. A calibrated Istee is submitted to a continuous and
progressive traction whose power is measured Wwelatd of a dynamograph. When the bar is
about to give, it shows a constriction, and thecespot is marked. The extension ceases, and
the bar is restored to its original dimensionsnttiee experiment is begun again. This time the
constriction occurs in a point different from thest. By following the same technique, we
will notice that all points on the bar have beencgsgsively treated, giving in one after the
other to the same traction. And, if we calibrate gteel bar one last time, starting the
experiment again from the very beginning, we vettlifgt we need to use a much greater force
than the one used first in order to provoke therrretof the rupture symptoms. Ch.-Ed.
Guillaume concludes from these experiments, witlelmmeason, that the metal behaved as an
organic body would have done. It has successivelpfarced all its weak parts and
purposefully increased its coherence to betterndkefes integrity. An analogous teaching can
be derived from the study of saline crystallizechpounds. If the angle of intersection of any
crystal is broken and if its is plunged thus mugith back into the mother liquor which
produced it, not only does it immediately repasr wtound, but it also grows with a greater
speed than that of intact crystals which had reswhin the same solution. We discover yet
another evident proof of metallic vitality in thact that in the United States, the tracks of
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railroads show without any apparent reason thecesffef an unusual evolution. Nowhere are
the derailings more frequent or the catastrophese imexplicable. Engineers charged with
the study of the cause of these multiple ruptutegbate them to "premature aging" of the
steel. Under the probable influence of special atiomconditions, the metal ages quickly,
early; it loses its elasticity, malleability, retsisce; its tenacity and cohesion seem lessened, to
the extent that it becomes dry and brittle. Moreptres metallic degeneration is not uniquely
limited to rails. It also extends its ravages te trmor plates of battleships which are
generally taken out of service after a few monthasage. Upon testing, we are surprised to
see them break into several pieces under the dfazknere drop ball. The weakening of the
vital energy, normal and characteristic phase ofaf@tude, of the senility of the metal, is the
precursor sign of its coming death. Since deathlleoy of life, is the direct consequence of
birth, it follows that metals and minerals maniféstir subjection to the law of predestination
which rules all created beings. To be born, to, lteedie, or to transform oneself are the three
stages of a unique period embracing all physicaiac And since this essential function of
this activity is to renew, to continue oneself, dogproduce oneself through regeneration we
are brought to believe that metals as well as dsimad vegetables, bear in themselves the
faculty of multiplying their species.

Such is the analogical truth that alchemy has tiwepractice. And, such is also the hermetic
idea, which it has seemed necessary to us to empltfast of all. So, philosophy teaches and
experimentation demonstrates that metals, thankiseio own "seed", can be reproduced and
developed in quantity. Anyway, this is what the dvaf God reveals in Genesis, when the
Creator transmits a particle of His activity to attges issued from His very substance. For
the divine logos, grow and multiply does not appiyquely and only to man. It is meant for
the entirety of living beings spread throughouunat

(1) A. Etard;Revue Annuelle de Chimnie pure (Annual Review o Bhemistry, in Revue des Scienge3ept.
30, 1896, p. 775.

(2) J. Duclauxia Chimie de la Matiere vivante (Chemsitry of LiyiMatter), Paris, Alcan, 1910, p. 14.
(3) SeeThe Cosmopolite or Nouvelle Lumiere Chymique (Nben@cal Ligh}, Paris, 1669, p. 50

(4) Lettre sur la Philosophie Chimique (Letter on CheahPhilosophyin Revue des Sciengd3ec. 30, 1896, p.
1227.

(5) Comment I'Esprit vient aux tables (How the Spiribn@s to Tablgs by a man who has not lost his
mind/spirit; Paris, Libr. Nouvelle, 1854, p. 150.

(6) Lemery;Cours de Chymie (Chemistry Couyxsearis, d'Houry, 1757.
(7) "An artless art, of which the beginning is itm the middle is to labor, and the end is to beg".

(8) Was Pascal an alchemist? Nothing allows uddioncthat he was. What is more certain is that lustrhave
realized the transmutation himself, unless he sagdomplished before his eyes in the laboratorgrofdept.
The operation lasted two hours. This is what coméf a curious document, on paper, handwritteibyin
mystical style and which was found sewn in his gartrat the time of his burial. Here is the begignif it,
which is the essential part:

"The Year of Grace, 1654; Monday, the 23 rd of Nober, day of St Clement, pope and martyr and afrstin
the martyrology, Vigil of St Chrysogonus, martyndaothers, from around ten-thirty in the eveningilun
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approximately twelve-thirty after midnight, Fire.o@ of Abraham, God of Isaac, God of Jacob, not of
Philosophers and of Savants. Certainty, Certakdgling, Joy, peace".

We have purposefully underlined, although it was swin the original text, the word Chrysogonus atthihe
author uses to refer to the transmutation; it isnfed of two Greek words: [*57-110hryso$, gold, and [*57-
2](gong, generation. Death, which usually takes away meatret, had to deliver up that of Pagghilosophus
per ignem(Philosopher by fire).

(9) Ernest BoscDictionnaire d’Orientalisme, d'occultisme et de Ebglogie (Dictionary of Orientalism,
Occultism, and Psychologwol. 1.

(10) Chevreul left his hermetic library to the Mused'Histoire Naturelle (Museum of Natural History)
(11) Cf.La Revue#18, Sept. 15, 1912, p. 162, et seq.

(12) "Je sais tout". Le fabrication synthetiqud'deest-elle possible?; #194, Feb. 15, 1922.
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Vi

HERMETIC CABALA

Alchemy is obscure only because it is hidden. Thiéopophers who wanted to transmit the
exposition of their doctrine and the fruit of théabors to posterity took great care not to
divulge the art by presenting it under a commomnfaerthat the layman could not misuse it.
Thus, because of the difficulty one has of undeditey it, because of the mystery of its
enigmas and of the opacity of its parables, theneg has come to be shut up among reveries,
illusions, and chimeras.

In fact these sepia-toned old books are not egsihetrated. To try to read them the way we
read ours would be a mistake. Nevertheless, tlseé ifmpression we receive from them, as
strange and confusing as it may seem, remainsntilarad persuasive. Beyond the allegorical
language and the abundance of ambiguous nomerglatarfathom in them this ray of truth,
this profound conviction born from certain facta)ydobserved, and which owe nothing to the
whimsical speculations of pure imagination.

You may probably object that the best hermetic wodontain many gaps, accumulate
contradictions, are embellished with false recipgsy may say that the modus operandi
varies from one author to the next and that, ifttte®retical development is the same with all,
descriptions of the bodies used, on the other haardly show a rigorous similarity among
themselves. We shall answer that the philosophagdsno other means at their disposal to
steal from the ones what they wanted to exposeda®thers, but this confusion of metaphors,
of diverse symbols, this prolixity of terms, of c&us formulas traced by the flow of a pen,
expressed in clear language for the use of thedgreethe foolish. As for the argument about
practice, it falls by itself for the simple reasthrat since the initial matter can be considered
under any one of the multiple appearances whitakgs during the course of the work, and
since the artists never describe more than oneop#re technique, as many distinct processes
appear to exist as there are writers of the genre.

After all we should not forget that the treatisésck have reached us were composed during
the most beautiful alchemical period, the one wtaatibraces the last three centuries of the
Middle Ages. And at that time, folk mentality, thyaimpregnated with oriental mysticism,
was fond of riddles, symbolic veils, allegoricalpesssions. This disguise flattered the
rebellious instinct of the masses and providedniblgles with a new source for satiric verve.
In this manner, it conquered general favor and wasountered everywhere, firmly
established at the different levels of the socalder. It shined in clever words during
conversations among cultivated people, aristocaais bourgeois, and it was vulgarized
among vagrants in naive puns. It adorned shopksepgnboards with picturesque riddles
and took hold of heraldry whose exoteric rules g@ndtocol it established; it forced its
multicolored costume of images, enigmas, and enblemart, literature, and especially on
esotericism.

To it we owe the variety of curious street signsdnumber and singularity still add to the
clearly original character of French medieval prtthns. Nothing shocks our modern sense
more than these tavern placards oscillating onaught iron axis. We recognize, on one of
them, the letter O capitalized followed by a K whitas been struck ofit; but the drunkard
of the 14th century was not deceived and entered giteat tavern without hesitation.

25



Hostelries often put up a golden lion fixed in heéi@pose, which for the traveler seeking out
accommodation meant that "one could sleep theezaulse of the double meaning and pun of
the image®. Edouard Founief explains that 4 rue du Bout-du-Monde(the street at the
End of the World) existed in Paris in the 17th ceyt"This name", adds the author, "which
came from the fact that it had for a long time beear the walls of the city, had been
represented in eebuson the tavern sign. It had been represented bgne ¥s), a he-goat
(boud, a horned owldud) and a worldfrond@" .

Next to the blazon of the hereditary nobility’s &lery, we discover another form of blazonry
whose armorial bearings are merely expressive taites of the rebus. The latter describe
commoners, arrived by fortune at the rank of pessoihquality. Francois Myron, Parisian
magistrate in 1604, thus wore one "of gules a rauircor”, (Myre-rond ©. A nouveau riche
of the same kind, head of the monastery of St B&thew in London, Prior Bolton, who
occupied the office from 1532 to 1539, had his adarms carved in the bow window of the
triforium from where he watched over the pious edsa&s of his monks. We can see an arrow
(bolt) piercing a little barreltgn), hence BoltonRlate 1ll). In his Enigmas of the Streets of
Paris, Edouard Fournier, whom we have just quattdr having initiated us into the disputes
between Louis XIV and Louvois during the buildinfytbe Hotel des Invalides in Paris, the
latter wanting to place his coat of arms next tat tbf the King, thereby contravening the
orders of the King, tells us that Louvois arrangedome manner to affix his memory on the
Invalides in an immutable and very obvious manner.

"Enter the Court of Honor of the Hotel, look at tg@ret windows which crown the facades
of the quadrilateral monument; when you look atftfie of these garret windows which are

aligned at the summit of the eastern bay nearhbect, examine it well. Its ornamentation is

very unusual. You find a wolf sculpted up to theisijaits paws falling on the opening of a

bull's-eye window which they surround; the heatia#f hidden under a clump of palm leaves
and the eyes are firmly fixed on the courtyard gebuThere is here, without your suspecting
it, a monumental pun --- the kind often made thiougagery of heraldry --- and in this stone

pun lies the conceited minister's revenge andfsatisn. This wolf looks, this wolf seé3. It

is his emblem! So that no one could doubt it, anriext garret window to the right, he had
sculpted an exploding barrel of powder, a symbaolvaf, whose impetuous minister he was;
on the left hand window, a panache of ostrich fe@thattributes of a high and powerful lord,

as he claimed to be; and on the other two garmetiovis of the same bay, an owl and a bat,
birds of vigilance, his great virtue. Colbert (amat minister), whose fortune had the same
origin as that of Louvois, and who had no less glainous pretensions to nobility, had taken

as his emblem the grass sndkdust as Louvois had chosen the wolf".

The fondness for the rebus, last echo of the sdaregliage, has considerably weakened in
our day. It is barely cultivated and it scarcelyenmests school children of the present
generation. By ceasing to give the science of lnipzthe means to decipher its enigmas, the
rebus has lost the esoteric value it once posse¥gedind it today list in the last pages of
magazines, where, as a recreational pastime,lésga@onfined to the expressive image of a
few proverbs. Barely do we notice, once in a greaite, a proper application of this fallen
art, frequently directed to advertising purposdsusia large modern firm, specializing in the
manufacture of sewing machines, adopted for itigtypa well-known poster. It represents a
seated woman working at the sewing machine in ¢émeec of a majestic S. People see above
all the initial of the manufacturer, although tlebus, is clear with its transparent meaning:
this woman sews in her pregnarf®ywhich is an allusion to the softness of the maisma.
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Time, which ruins and devours human work, has moead the old hermetic language.
Indifference, ignorance, and oblivion have compuletiee disintegrating action of centuries.
Nevertheless, one could not maintain that it hanbbest completely; a few initiates preserve
its rules and know how to make advantage of theuregs it offers in the transmission of
secret truths or use it as a mnemonic key to tegchi

In the year 1843, conscripts assigned to the 4@Hntry Regiment in garrison in Paris could
every week meet a rather unusual professor crogskiegcourtyard of the Louis-Philippe
barracks. According to an eyewitness --- one ofrelatives, a nhon-commissioned officer at
the time, who assiduously followed his lessonshe-was a man still young, carelessly
dressed, with long hair falling in curls on his shlurs, who very expressive physiognomy
bore the imprint of a remarkable intelligence. he tevening he taught the soldiers who
desired it the history of France for a small sung he used a method which he insisted was
known since the oldest antiquity. In reality, thiass, so seductive for its students, was based
on the traditional phonetic cabafa

A few examples, chosen among the ones that we réeremwill give a rough idea of the
process.

After a short preamble on approximately ten conesial signs, destined by their form and
their grouping to help retrieve all historical datéhe professor drew on the blackboard a very
simplified drawing. This image, which was easilygsved on the memory, was in a way the
complete symbol of the reign studied.

The first of these drawings showed a man standmi tiop of a tower and holding a torch in
his hand. On a horizontal line representing theugdo three accessories were placed next to
each other: a chair, a cross, a plate. The exptamat the drawing was simple. That which
the man was raising in his hand was used as a beadoeeacon in hand or in French, phare a
mains, phonetically identical to the name Pharanfhdrhe tower supporting him signified
the number 1. Pharamond was, it is said, the flisiy of France. Finally, the chair, a
hieroglyph of the number 4, the cross, that ofrtbmber 2, and the plate, sign of zero, gives
the number 420, presume date of the crowning ofependary king.

Clovis, we did not know it, was one of those scampe could only be controlled with strong
means Turbulent, aggressive, bellicose, quick ealreverything, he thought of nothing but
mischief and fights. His good parents, as muchubdae him as to give a measure of
Prudence, had screwed him onto his chair. Theesnturt knew that he was held by a screw
D The chair and the two hunting horns placed orgtbend provided the date 466.

Clotaire, of an indolent nature, promenaded hisamaHoly in a field surrounded by walls; the
unfortunate was thus closed in his 1&f4--- Clotaire.

Chilperic --- we don’'t know why --- was writhing ia frying pan like a simple catfish,
screaming out of breath: | am dying héf® hence Chilperic.

Dagobert, putting on the bellicose appearance wfagior, brandished a dagger and was
clothed in a mail, hence Dagob#gft.

Saint Louis --- who would have thought? --- higklsteemed the polish and shine of freshly

minted golden coins; he spent his free time meltiggoldlouis (the coin of the period) in
order to have new oné&$ which also stands fdrouis Neuf Louis IX.
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And as for the little corporal --- grandeur and atence --- his blazon needed no character. A
table covered with a tablecloth and supporting mfinary saucepan were enough to identify
him --- Napolear™®.

These puns, these plays on words, associated avithothe rebus, were used by the initiates
as subterfuges for their verbal conversations.choamnatic works, anagrams were reserved,
sometimes to disguise the title, removing from lthgman the directing thought of the work.
It is the case in particular of a small and curibosk so cleverly closed that it is impossible
to know what the subject of it is. It is attributem Tiphaigne de la Roche, and it bears the
unusual title ofAmilec ou la graine d’hommé¥’. It is an assemblage of anagrams and puns.
One should read insteadcmie, ou la creme d’Aum (Alchemy, or the CreamAofm).
Neophytes will learn that it is an authentic alcieahtreatise, since in the 13th century
alchemy was written alkimie, alkemie, or alkmieattlthe point of science revealed by the
author pertains to the extraction of the spiritlesed in the material prima, a philosophical
virgin, which bears the same sign as the celegtigin, the monogram AUM; and that finally
this extraction must be accomplished using a pseeslogous to that which allows us to
separate cream from milk, which was also taughBasil Valentine, Tollius, Philalethes, and
the characters of theiber Mutus By removing the veil from the title, one can demv
suggestive this one is, since it announces thelagwe the revelation of the secret means
suitable to obtain this cream of the milk of thergifa which few researchers have had the
fortune of possessing. Tiphaigne de la Roche, whoalmost totally unknown, was
nevertheless one of the most learned Adepts ofl8tle century. In another treatise entitled
Giphantie (an anagram of Tiphaigne), he perfectly describesphotographic process, and
shows that he knew the chemical manipulations aoimog the developing and fixing of the
image one century before its discovery by DaguangNiepce de Saint-Victor.

Among the anagrams destined to cover up the naftbsioauthors, we will indicate the one
of Limojon de Saint-DidierDives sicut ardert¥), which is to saySanctus Didiereysand the
motto of President d’EspagneSpes mea est in agit’. Other philosophers preferred to
clothe themselves in cabalistic pseudonyms morectyr related to the science that they
professed. Basil Valentine mixes the Greek [ *73B3sileu3, King, with the LatinValens
powerful, to indicate the surprising power of thal@sophers’ stone. The word Eirenaeus
Philalethes appears to be composed of three Greettsw| *73-2 ] Eirenaiog, peaceful, [
*73-3 ] (philoy), friend, and [*73-4 ] &letheid, truth; Philalethes thus introduces himself as
the pacific friend of truth. Grassaeus signed hsks Hortulanus, signifying the gardener
(Hortulanus) --- of maritime gardens, he carefudlyessed. Ferrari is a blacksmith monk
(ferrarius), working with metals. Musa, disciple of Calid, [§73-5] (Myste$, the Initiate,
while his master --- master if us all --- is theah@roduced by the athanor (Latalidus
burning).Haly means salt, in Greek [*73-6&lf), and theMetamorphosesf Ovid are those
of the philosophers’ eggyum, oVj. Arcahelaus is rather the title of a book tham nlame of
an author, i.e., the principle of the stone, fréva Greek word [*73-7]Arche, principle, and
[*73-8], stone Marcel Palingene combines Mars, iron, [*73-3el{og, the sun, and
Palingenesiaregeneration, to designate that he was realitingegeneration of the sun, or
gold, through iron. Jean Austri, Gratian, Etienngd® among themselves the windsitri),
grace @ratia), and the crown [*73-10tephangs Famanus takes as his emblem the famous
chestnut, so renowned among the wise mémma-nux the famous nut, and Jean de
Sacroboscd® is especially thinking of the mysterious consestatvood. Cyliani is the
equivalent ofCyllenous(of Cyllene), a mountain of Mercury, which gave itame to the
Cyllenien god. As for the modest Gallinarig®, he is content with the hen house and poultry
yard where the yellow chick, born from the egg oblack hen, will soon become our
wonderful herf*? that laid the golden eggs.
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Without completely abandoning these linguisticfeis, the old masters, in the composition
of their treatises, used hermetic cabala abovenlich they also called the language of the
birds, of the gods, the gay science, or the gaydenige®®. In this manner they were able to
hide from the common people the principles of thetrence by clothing them with a
cabalistic cloak. This is an indisputable and vkelbwn fact. But what people are generally
unaware of is that the idiom from which the authibosrowed their terms is archaic Greek,
the mother tongue according to the majority of Hesrdisciples. The reason why we do not
notice the cabalistic intervention owes preciselythe fact that French comes directly from
the Greek. Consequently, all the words chosen mamguage to define certain secrets have
their orthographic or phonetic Greek equivalentsg @ suffices to know them well to
immediately discover their exact reestablished nmgsn For, if French is truly Hellenic as to
its basis, its meaning became modified in the @wifscenturies as it went further from its
source and before the radical transformation timRenaissance had it undergo --- decadence
hidden under the name of reform.

The imposition of hidden Greek words under corresipry French terms of a similar texture
but of amore or less corrupted meaning allows rtlvestigator to easily penetrate the intimate
thought of the masters and gives him the key tohémenetic sanctuary. We have used this
means after the example of the ancients, and wefreduently have recourse to it in the
analysis of the symbolic works, bequeathed to usuryancestors.

Many philologists no doubt will not share our opimiand will remain convinced, along with
the popular masses, that our language is of Latginoonly because they received that first
notion on school benches. We ourselves believedfana long time accepted what was
taught by our teachers as the expression of tiy later, in researching the proofs of this
purely conventional filiation, we had to recognibe vanity of our efforts and to reject the
error born from classical prejudice. Today nothtoglld undermine our conviction confirmed
many times by the success obtained in the realmatkrial phenomena and of scientific
results. That is why we resolutely assert, withdenying the introduction of Latin elements
into our idiom since the Roman conquest, that angliage is Greek, that we are Hellenes, or
more exactly, Pelagians.

To defenders of Neo-Latinism such as Gaston Phttise, Menage, presently more clear-
sighted, open-minded and free masters such as Hihgfebvre, Louis de Fourcand, Granier
de Cassagnac, Abbot Espagnolle (J.-L. Dartois), efipose themselves. And we willingly
take side with them, because we know that in sitgppearances they saw accurately, they
judged soundly, and that they follow the simple atdhight way of truth, the only one
capable of leading to great discoveries.

"In 1872", wrote J.L. Dartois*”, "Granier de Cassagnac, in a marvelously erudiig a
pleasantly styled work entitled: History of the @nis of the French Language, pointed out
the inanity of the neo-Latinism thesis which prel®no prove that French is evolved Latin.
He showed that it was not defensible and thatatckéd history, logic, and common sense,
and that, finally, our idiom refusedf. A few years later, M. Hins in turn proved in ery
well documented study published in tReview of Linguisticshat all the works of Neo-
Latinism only allowed us to conclude a kinship witthnot a direct connection with the so-
called Neo-Latin languages. Finally, Monsieur Jiebere in two remarkable and much read
articles published in June 1982The New Reviewlemolished the Neo-Latinism thesis from
beginning to end by proving that Abbot Espagnatienis bookThe Origin of Frenchwas
indeed right; that our language, as the greatdsilacof the 16th century had guessed, was
Greek; that Roman domination in Gaul had only cedesur language with a thin layer of
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Latin, in no way altering its genius". The autharther adds: "If we ask Neo-Latinism to
explain how the Gallic people, which counted asteseven million inhabitants, could forget
their national language and learn another oneatbrer change the Latin language into the
Gallic language which is more difficult; how the iRan legionaries, who themselves for the
most part did not speak Latin and were stationddritified camps separated from each other
by vast spaces, were nevertheless able to becamtedbhers of the Gaulish tribes and teach
them the language of Rome, that is to say, to aptieilmnamong the Gauls alone a miracle that
the other Roman legions were not able to accompligiwhere else, neither in Asia, nor in
Greece, nor in the British Isles; how, finally, tBasques and the Bretons succeeded in
maintaining their languages while their neighbting, inhabitants of Bearn, Maine and Anjou
lost theirs and were forced to speak Latin. WhatilbdNeo-Latinism tell us?". This objection
is so serious that it is Gaston Paris, the heati@School of Neo-Latinism, who is charged
with answering it. "We Neo-Latins", he says in dabse, "are not obliged to resolve the
difficulties that logic and history may raise; we anly concerned with the philological fact
and this fact dominates the question, since it @spalone, the Latin origin of French, Italian,
and Spanish”... "Assuredly”, answers Monsieur Jelhee, "the philological fact would be
decisive if it were properly established, but ihi so at all. With all the possible subtleties of
the world Neo-Latinism in fact only succeeds toaskis this very banal truth, that there is a
great quantity of Latin words in our language. Thas never been contested by anyone".

As for the philological fact invoked but in no wpyoven by Gaston Paris, in order to attempt
to justify his thesis, J.L. Dartois shows its lamkexistence based upon the works of Petit-
Radel. "To the pretended Latin philological fadt¢ writes, "we can oppose the evident
Greek philological fact. This new philological fathe only true one, the only demonstrable
one, has a capital significance, since it provethout doubt that the tribes which came to
people Western Europe were Pelagian colonies, tandnfirms the beautiful discovery of
Petit-Radel. We know that the modest, humble schalad in 1802 before the Institute a
remarkable work in order to prove that the polyléttock monuments which are found in
Greece, ltaly, and France, and even in the hea8pain and which were attributed to the
Cyclops, are the work of the Pelagians. This detnatisn convinced the Institute and no
doubt has been raised since about the origin adethmonuments. The language of the
Pelagians was archaic Greek, above all made upeoAeolian and Doric dialects, and it is
exactly this form of Greek which is found everywdar France, even in Parisian slaAggot
d’Paris)".

The language of the birds is a phonetic idiom gdb@lsed on assonance. Therefore, spelling,
whose very rigorousness serves as a check forusunonds and which renders unacceptable
any speculation realized outside the rules of gramms not taken into account. "I am only
attached to useful things", says St Gregory in@tiecentury in a letter which serves as a
preface to his Morals, "without caring about stgtehe use of prepositions or endings, since
it is not worthy of a Christian to subject the wemf the Scriptures to the rules of grammar”.
This means that the sense of sacred books istaatlland that it is essential to know how to
recover their spirit through cabalistic interpraiat as is the custom for understanding
alchemical works. The rare authors who have spokehe language of the birds give it first
place in the origin of languages. Its antiquity vebgo back to Adam who, according to the
command of god, would have used it to impose sl@talames, appropriate to define the
characteristics of created beings and things. Deu@yBergera&® gives an account of this
tradition when, as a new inhabitant of a world niba& sun, hermetic cabala is explained to
him by "a naked little man seated on a stone", xpressive figure of simple, naked truth
seated on the natural stone of the philosophers.
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"I do not remember if | spoke to him first", sayetgreat Initiate, "or if he was the one who
guestioned me; but | have a very fresh memoryf aswere still hearing hem, of how he
talked to me for three long hours in a languagectvhiknow | had never heard and which
bears no relationship with any language of thisldydsut which | understand more quickly
and more intelligibly than that of my wet nurse. édplained to me, when | inquired about
such a marvelous thing, that in sciences there avaath, beyond which we always found
ourselves away from simplicity, and that the maredaom strayed from this truth the more it
went below our conception and became more diffidolt understand. Similarly”, he
continued, "in music this truth is never encourdengthout our soul, immediately elevated,
blindly going for it. We don’t see it but we send@at Nature sees it; without being able to
understand how it absorbs us, it cannot but delightalthough we cannot know where it is.
And it is the same thing with languages. Whoevearanters this truth of letters, of words,
and of continuity can never, while expressing hilingeall below conception: his speech is
always equal to his thoughts; and because you dohawe knowledge of this perfect
language, you do not know what to say, not knowimg order or the words which could
express what you imagine”. | told him that thetfirgan of our world indubitably used this
language, since each name that he imposed on leaghdeclared its essence. He interrupted
me and continued: "This language is not simply sg&ey to express everything that the mind
conceives, but without it we cannot be understopdlb Since this idiom is the instinct or the
voice of Nature, it must be understandable by dterg that lives in the midst of Nature.
This is why, if you knew it, you could communicated disclose all your thoughts to animals,
and animals to you all of theif§”, because it is the very language of Nature by visize
makes herself understood by all animals. Therebereno longer surprised by the ease with
which you understand the meaning of a languagehwyeir ears have never heard. When |
speak, your soul encounters, with each one of mylsydhe Truth that is gropingly looking
for; and although its reason does not understantlhas within it a nature which cannot but
understand it".

However, this secret, universal, indefinite langeiag spite of the importance and the truth of
its expression, is in reality of Greek origin arghms, as our author teaches us inHigory

of the Birds He has some very old oak trees speak --- ani@tiue the language which the
Druids used ( [*78-1] --Druidai, from [*78-2] --- Drys, oak) --- in this manner: "Think of
the oak trees which we feel you are looking ais #ve who are speaking to you, and if you
are astonished that we speak the language ushd imarld whence you come, know that our
first fathers are natives of it. They lived in Epiin the forest of Dodona, where their natural
goodness moved them to give oracles to the affligteople who consulted them. For this
purpose, they had learned the Greek language, dseumiversal then in existence, so as to be
understood". Hermetic cabala was known in Egypleasdt by the priestly caste, as shown by
the invocation of the Leyden Papyrus: "l invoke ythe most powerful of gods who has
created everything, you born of yourself, who seesrything, without being seen... | invoke
you under the name you possess in the languades dditds, in that of hieroglyphics, in that
of the Jews, in that of the Egyptians, in that leé tynocephales... in that of the sparrow
hawks, in the hieratic language". We also find thiem among the Incas, sovereigns of Peru
until the time of the Spanish conquest; the ananiters called itengua genera(universal
language), anténgua cortesanélanguage of the court), that is, diplomatic laagg, since it
contains a double meaning corresponding to a dosbience, one apparent, the other
profound ( [*78-3]diple, double, and [*78-4]mathe science). "The cabala”, says Abbot
Perroquet’®, "was an introduction to the study of all scierices

In presenting us the powerful figure of Roger Baashose genius shines in the intellectual
firmament of the 13th century like a star of thstfimagnitude, Armand ParrG® describes
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by what labor he was able to acquire the synth@sascient languages and how he possessed
such a wide practice of the mother language thaw&® capable of using its techniques to
teach in a very short time languages reputed téthbemost difficult. One will admit that
therein lies a truly marvelous particularly of thisiversal language which appears to us to be
both the best key to the sciences and the mosegieniethod of humanism. "Bacon”, the
author writs, "knew Latin, Greek, Hebrew, Arabibgteby putting himself in a position to
draw a rich education from ancient literature, lael lacquired a reasoned knowledge of the
two common languages which he needed to know, ahdttis native country and that of
France. From these specific grammars a mind sudhsasould not but ascend to a general
theory of language; he had opened for himselfweedources for which they flow and which
are, on the other hand, a positive compositioneserl idioms and, on the one hand, the
philosophical analysis of human understanding, mla¢ural history of its faculties and
concepts. Thus we find him almost alone in his wsntapplying himself to comparing
vocabularies, bringing syntaxes together, lookiong the relationships of language with
thought, measuring the influence that characteryvements, and such varied forms of
discourses exert on the habits and the opinioqeople. In this manner, he traced it back to
the origins of all the simple or complex, fixedvariable, true or erroneous notions which the
spoken word expressed. This universal grammar séonkim to be true logic and the best
philosophy; he attributed so much power to it thah the aid of such a science he believed
he was capable to teach his young disciple, JeaRadis, in one year what had taken him
forty".

"Striking speed of education of common sense! §ggrower”, said Michelet, "to draw out,
along with the electric spark, the preexisting sceefrom man’s brain".

(1) OK: O grand K barrewhich phonetically read&u grand cabaretat the great tavern
(2) To the Golden Lion, in Frendku Lion d’orbut also phoneticallgu lit au dort in bed we sleep.
(3) Edouard FournieEnigmes des rues de Paris (Enigmas of the Stré&tarts), Paris, E. Dentu, 1860.

(4) Bone-he-goat-horned owl-world, this list phooaifly reads in Frenchau bout du mondeor At the End of
the World.

(5) A pun on the man’s name: Myron Myre-rondphonetically in French can be read as round mirror
(6) Louvoisin French is phonetically identical wittoup voit or wolf sees

(7) Latin: coluberfor Colbert and in Frencleouleuvre

(8) Capital S --- in French gros S, phoneticallysel togrossesseneaning pregnancy

(9) The word cabala is a deformation of the Greek] [( karbay, one who jabbers or speaks a barbaric
language.

(10) There is here absolute identity of figuratiamd meaning with the cabala expressed in prints foid
works, in particular The Dream of Polyphilo. InKing Solomon is always represented by a hand hgldin
willow branch (in French willow in handsaule a mains phonetically close to Solomon. A daisy in Fienc
margueritesounds like | am missed. It is in this manner thra¢ should analyze Pantagruel’'s and Gargantua’s
saying and ways of speech, if one wants to undeisall that is inherent in the work of the powerifuitiate that
Rabelais was.
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(11) Held by a screw, in Frenclglds-a-vis",which sound very much like Clovis.
(12) Enclosed in his land, in Frenatids dans sa terrg'or Clotaire.

(13) 1 am dying here, in Frenchiy' peris" which sounds close to Chilperic

(14) Dagger and mail, in Frendagueandhaubertsound like Dagobert.

(15) Louis the Ninth can sound in French both liesvlouis (coins) or Louis Nine.
(16) Tablecloth and saucepan in Frenwdppe et poelor- Napoleon.

(17) Amilec or the Seed of Men This very well written little book was publisth around 1753. It bears no
indication as to where it was published or as &rtame of the publisher.

(18) Rich as well as fiery.
(19) My hope is in the lamb.

(20) Sacrobosco-- sacro sounds like Latin for sacred, ambscosounds like the French for shrub hence:
consecrated wood for Sacrobosco.

(21) Gallinarius recalls the Latin word for heyallus.

(22) Translator’s note: In French fairy tales itli® hen and not the goose that lays the goldes, égmce the
pun.

(23) Translator’s note: Reference to Rabelais’ latgl to Nietzsche’s writings.
(24) J.L. DartoisLe Neo-Latinisme (Neo-LatinignParis, Societie des Auteurs-Editeurs, 1909, p. 6

(25) "Latin, a shameless synthesis of the rudimgritaguages of Asia, but a simple intermediarguiistically
speaking, a sort of curtain drawn over the worldngc was nothing but a vast swindle favored by @nptic
system different from ours which covered its thdften it, and which must have been created afterAtia
during the Senonaise occupation (390-345 BC)" uetgd from A. Champrosay,es lllumines de Cabarose
(The Enlightened of CabargsdParis, 1920, p. 54.

(26) De Cyrano Bergerat/Autre Monde. Histoire comique des Etats et Engpue Soleil (The Other World,
Comical History of the States and Empires of the) S8aris, Bauche, 1910. J.J. Pauvert publisheis,PE#62,
p. 170.

(27) The famous founder of the Order of Franciscamavhich the illustrious Adept Roger Bacon beledg
knew hermetic cabala perfectly well; St Francig\e$isi knew how to speak with birds.

(28) Perroquet, priest.a Vie et le Martyre du Docteur lllumine, le Bienineux Raymond Lulle (Life and
Martyrdom of the lllumined Doctor, the blessed RagchLully), Vendome, 1667.

(29) Armand ParrotRoger Bacon, sa personne, son genie, ses oeuvees @ontemporain®aris, A. Picard,
1894, p. 48, 49.

(30) Cf.Epistle De Laude Sacrae Scripturae, ad Clementr\P(aise of the Sacred Scriptures, to Clement-1V
-- De GerandoHistoire compareedes systemes de Philosophik 4, Ch. 27, p. 541Histoire litteraire de la
France vol. XX, p. 233-234.
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Vi
ALCHEMY AND SPAGYRICS

It is to be expected that a good number of chemistnd some alchemists as well --- will not
share our point of view. This will not stop us. 8libwe be regarded as the most resolute
partisan of the most subversive theories, we watildnot be afraid to develop our thought
here, deeming truth to be endowed with many maraaions than a vulgar prejudice and
that it remains preferable, in its very nakedndassthe most made-up and sumptuously
dressed error.

Since Lavoisier, all the authors who have writtentloe history of chemistry agree to profess
that our chemistry comes by direct affiliation frad alchemy. Consequently, the origin of
the one is confused with that of the other, to saiclextent that modern science would owe
the positive facts on which it is built to the et labor of the ancient alchemists.

This hypothesis, to which we could only have gigerelative and conventional value, being
regarded today as demonstrated truth, alchemicahas stripped of its own foundation,
loses everything liable to motivate its existenastify its reason for being. Thus, seen from a
distance, under legendary mists and the veil oturess, it only offers a vague, nebulous
form, without consistency. An imprecise ghost, iadyspecter, the marvelous and deceiving
chimera indeed deserves to be relegated to the o&nkusions of yesteryear, of false
sciences, as a very eminent professor ribtes

But where proofs would be necessary, where fadgepindispensable, people are content to
oppose to hermetic "pretensespetitio principii. The School peremptorily does not discuss,
it decides. Well, we in turn certify, proposingdmve it, that learned men who have in good
faith espoused or propagated this hypothesis déltitemselves by ignorance or a lack of
penetration. Understanding only in part the bodiey tstudied, they mistook appearance for
reality. Let us clearly state, since so many edactaind sincere people seem unaware of the
fact, that the real ancestor of our modern chegnistancient spagyrics and not the hermetic
science itself. There is indeed a profound abyswd®n spagyrics and alchemy. This is
precisely what we will now try to demonstrate, smirauch as it is expedient to do without
exceeding the boundaries allowed. Neverthelesshape to exte