3. Nature at Home
A Social Ecology of Postwar Landscape Design

We don't just talk and dream about our relations with the non-human world.
We also actively explore them in the real places of our streets, gardens, and
working landscapes. By crossing to the sunny side of the road on a winter's day,
or by arranging some flowers in a vase, we both respond to and address the ani-
mals and plants, rocks and water and climate that surround us. Those working
landscapes — the ordinary places of human production and settlement — are
enormously complex places. Their history is in part a history of engineering —
of how we build bridges, contain water, prunc trees, and lay sidewalks. Burt it
is also an aesthetic history. It is about shaping, defining, and making the world
beautiful in a way that makes sense to us in the time and place that we live.

Throughout the twentieth century, landscape design (“landscaping,” as
opposed to landscape) has expanded into new spheres. Regional planning agen-
cies have built new towns and reorganized entire wartersheds, all of which
require landscaping. In addition to traditional sites such as public parks and pri-
vate estates, landscaping is now done alongside freeways and in industrial parks.
We see landscaping at airports and outside restaurants and shopping centres, as
well as inside buildings. Some of these sites cither didn’t exist before or weren't
typically planted and tended by humans.

There have also been changes in the way people have come to make their
domestic spaces fit their ideas of — or felt needs for — nature, In the twentieth cen-
tury, millions of North Americans left rural communities and settled in cities and
suburbs. disrupting their traditional physical relationship with the non-human
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flowers is usually at the far side of the backyard. The house's positioning on the
lot has little to do with the movement of the sun or any other features of the
place. The determinants of the design are more often the quantifiable ones:
number of cars per family (the industry standard is 2.5 cars, plus recreational
vehicles and lawnmowers), allowable lot coverage, and maximum return on
investment. Such is the suburban garden as it has been planted in countless
thousands of communities up, down, and across the continent.

The Persistence of Pastoralism

The lawns and trees that are so important to the postwar suburban landscape
derive from the English landscape park of the eighteenth century. Lancelot
(*Capability”) Brown and others designed country estates in a pastoral style
that was revived in the United States in the nineteenth century through the
“rural cemetery” movement and later popularized by Andrew Jackson Downing,

Frederick Law Olmsted, and others. Following this style, workers thinned

forests and planted meadows with sc

ed groups of trees to create a landscape
of woodland edges and openings. Sheep kepr the meadows shorn, and the

pr
enclosures that had been built of hedging and walls were replaced by ha-has,

sunken fences that allowed garden to recede unbroken into countryside. Some
landscape gardeners even had vistas culminating in ruins — usually manufactured
— of medieval abbeys or Greek temples, in this way placing a human presence
in the middle ground, just as the landscape approached the wildness of the for-
est. These landscapes were above all idealized versions of the pastoral, and their
own antecedents stretch back to the classicist painting prominent in the salons
of the European continent.

But what interests me here, looking back from the very difterent situa-
tion of the North American postwar suburb, is how this pastoral tradition con-
tinues to have meaning today. Versions of the English park persist right through
the Romantic, Victorian, and Modernist landscape work of the nineteenth and
twentieth centuries, and an impoverished version of it — lawn-and-tress — is still
the mainstay of contemporary municipal park work.

Pastoralism has a long history in Western culture. It promotes a view of
nature as a kindly mother, a refuge from the demands of urban life. The Earth,
in this view, is a garden of Eden, generous and fertile. Mother Earth provides
us with food, rest, diversion, and solace. Nature in this tradition — and it is an
ancient tradition, predating both science and Christianity — is an analogue of
the female body. The pastoral tradition is the obverse of another Western tra-
dition — equally primal — which understands nature as chaos and death.

Pastoralist ideas flourished during the European conquest and settlement
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Men and Women in the Suburban Garden
In postwar North America, patterns of management and don
The pastoral lawn, for cxample, not only predominates in sub-

sination suffused

popular culture.
urban frontyards, but also stretches across golf courses, COTPOTate headquarters,
university campuses, sod farms, and highway verges.

farmyards, school grounds,
der the exact-

For such enormous expanses of this continent to be brought un

ing regime of turf management, an entire technological infrastructure had to be

had to be abundant sources of petroleum and electricity to pro-

in place. There
Power mowers, clippers and

vide for an increasingly mechanized horticulture.
edgers, weed whips, leaf blowers, sod cutters, fertilizer spreaders, and sprayers
brought nature under control. Hedges and shrubbery were closely clipped.
Each housing lot needed its own driveway
cars). In colder climates this often necessitated the purchase of a snow plough
new petrochemical industry introduced chlorinated

ould liquidate

(a large one, 1o accommodate the 2.5

or blower. In the 1950s, the
hydrocarbon pesticides as virtual miracle products that w
unwanted weeds, insects, oF fungi. Popular horticultural literature reduced the
soil — the very source of the ancient metaphor of the life-giving mother — to
1 lifeless, neutral medium that did little more than convey water-soluble fertil-

izers and help plants stand up. As a site of mediation between humankind and

pature, the postwar garden had become technologized.

While contemporary garden chores may still be a source of pleasure, the
mselves have changed. Many people talk fondly today about climbing
h — not unlike the way a com-

chores the
onto a tractor mower and cutting an immense lawr
bine harvests a field of grain. This is an activity that ends up integr
The idea of the body as machine has been

ating the human

body into a mechanistic view of nature.
around since the Enlightenment and the beginnings of industrial capitalism; gar-
dening had also begun to be mechanized by the early nineteenth century. But in
postwar North American culture, a great many people became gardeners for the
first time, for street trees and parks were no longer the only horticultural presence
space that surrounded the suburban tract home was of a new kind,

in the city. The
1 and barnyard familiar to women nor

however. It was neither the kitchen garde
the rural field or urban street that was most often the domain of men.

As gardening became both less exacting and more technologized — in
ame to be synonymous with turf management = it was
carried out by men. Previously, for men technics had
and the symbolic clearing

other words, as 1t €
increasingly an enterprise
always been confined to the workplace. The home,
had been thought of as a refuge from the world of alicnated

brought changes 1n the relationship
i 1 1 S s s

in which it stood,
Tahour. But changes in the cconomy
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called “services.” As consumption, rather than production, came to dominate
Western cconomies in the second half of the twentieth century, men often took
up more exacting “hobbies” to compensate for the loss of physical labour. Care
of the garden was one such hobby.

That’s not to say that women stopped gardening, any more than they
stopped cooking when men began to preside over the backyard barbecue. Bue
women’s presence in the garden tended to become associated even more with
everything that could be generalized as “owers™: perennial borders, herb gardens,
arbours and trellises, window boxes, bedding plants, and greenhouses. The land-
scape profession often dismisses this horticultural work (and horticulture is not a
strong tradition in North America) as being too fussy or labour-intensive, when
it is perhaps better thought of as evidence of a keen awareness of and interest in
the other communities of the biophysical world. For women, the domestic spheres
of food and sanitation had also gradually become mechanized; flower beds
remained one of the few houschold locations not mediated by technology. Men
wielded a lawnmower over the grass; women dug into the soil with a trowel.

The suburb was a new form of human settlement on the land, a new way
of living. Often far from friends and kin, and “independent” of neighbours (as
the suburb was supposed to be independent of city and country), the nuclear
family of the 1950s clung to newly revived ideologies of togetherness. Yet the
suburban form itself accentuated the feeling of absence at the centre of middle-
class family life. The new houses replaced fireplace and kerosene stove with cen-
tral heating, thus dissipating social experience throughout the home. A fridge
full of “raidables™ and supper-hour Tv programs broke down the pattern of
meal-times. Separate bedrooms for all or most of the children and the evolu-
tion of men's spaces like the workshop and the “yard” further encouraged rigid
gender distinctions. At the same time, communal experiences within the fam-
ily often became more a matter of choice than necessity. The growing indepen-
dence that children felt from their parents and siblings opened up the possibil-
ity for an affective life outside the confines of the nuclear tamily for both men
and women. These changes were as subtle as they were contradictory; many of
their social implications are still not entirely clear.

The suburb stands at the centre of everything we recognize as “fiftics cul-

ture.” Beneath its placid aesthetic appearance, its austere modernism, we can now

A pesticide ad from the
early 1950s. For many,
gardening became a
military operation: new
“miracle” pesticides
promised fo liquidale
unwanted plants and
animals.
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glimpse the tensions of a life that for many had no precedent. Until these te
sions were brought to the surface in the 1960s, the suburb was a [_mnr;c.r 'l'hL’nh-
were no models for a family newly disrupted by commodity culture m.\' n\cLJ:L-
L!1;f:j there were for garden design in a place that had never c.x:\'tcd ]wr’::ru. [t-w.:'
as if nature and our experience of it were in suspension. Things were 11-1*"11'.15]\
iar in the suburb, and it’s no surprise that people who could nﬂ';.\rd it H--L{.\I\:hhx 3
ever they could. Weekends and summer holidays were often spent r;w ir; Lt:-l_
ersatz idylls of Don Mills, Levittown, or \’k’uinur'('frcvk, but in what \\'1; it‘ml‘lrL
ined to be nature itself: newly created parks and lakes and rccrc.atn;r.1 ar:‘;—
Here, 31.1.1.\'t. out the car window or just beyond the campsite or Cl\[(.l“’(.“ \-:' t;
asl Enperienice of nature that was somehow familiar, In fact it seems that T;LS‘}]U‘[
iday place — and not the suburb — was nature. _
. Burt the idea of nature that was invented by postwar suburban landscap-
Tug was not a unitary one. The distinction I've made between “1,1\\':1'.' and
‘lowers” — and the parallels with gender roles — were and continue t(:; be
refuted by many people’s gardening habits. Organic gardening, for example i:
2 very old practice that allowed many people to resist the technological iI]CL.I.r-
sions of the 1950s. And technology was resisted in more obvious \.\';1\".; ';oo The
sy movement against the bomb was perhaps the earliest cxprc&éin‘m or-\ this
continent of modern environmentalism.
_Oursid:: of the suburbs, in the older settled areas of the cities themselves

other forms of resistance gathered strength. The social movements whose bL‘f;‘in:

nings \\:C casually ascribe to the “sixties” — civil and human rights, feminism
peace, free speech, sexual liberation, as well as cnvimnmcnmiiﬁn;— \.\'crc in '1!‘;
struggles over the nature and use of urban land. Urban activism develo \cu;l\ ts
own very different ideas about landscape design — ideas that are nmv} molrc

influential than ever.

Modernism
IAnothcr important influence in postwar landscape design was modernism. It was
introduced to North America from the top, at the Graduate School of Desi

1

at Har\':lrd.in the 1930s, a time when there were fewer than two thousand land-
scape architects in the United States. At the time the dominant I'.ll'ld‘iC:‘lpL“ tra-
dltlll)n was “Beaux-Arts,” an eclectic and ornamental school that comhiml'i
axial European forms with the more Romantic and informal ideas popular i:]
England at the turn of the century. Onto this scene Harvard gr;ldu‘m'd]: num
b:irr of influential graduates who took a new approach: among tlhcmhl)a-ﬁ:l
L'rI.?an Kiley, James Rose, and Garrert Eckbo. As the landscape ptrnﬁ:“ion :‘cw
dur.mg the development boom of the postwar years, the inﬂucnc.t'. of :iod—
ernism grew as well, first in larger scale, public work.

rived from the art and architecture

Modernist design principles were de
of carly twentieth-century Europe, from a movement whose preoccupations
and functional as aesthetic. In landscape design, this meant
an important part of the process: existing land

nvironment. In domestic work, the

were as much social
that the site and the client became
forms were used to relate human beingsto €
garden became an extension of the living spacc.

enist tradition — which remained independent of

The most elite mode
formalism to aesthetic strategies.

English landscape design — brought a spare
Modern landscape work relentlessly enclosed,
1as Church, an influential San Francisco landscape architect who
ry early on, composed asymmetrical geometric pat-
in the process connect-
both

encoded, patterned, and abstracted

nature. Thon
championed modernism ve
terns using walls, fences, pavings, trellises, and pools,
Church and other designers used plants as foils,
They massed vegetation. limited the palette,
1970s, U.S. modernist design has travelled
as combined

ing garden to house.
accentuating and blurring the lines.
and de-emphasized bloom. Since the
Atlantic. The work of John Brookes, for example, h

back across the
modernism with an English respect for plants to produce a new garden aesthetic

of great interest.

There are other crosscurrents. In the
the ecarly beginnings of ccology in Europe influe
tch modernists. Their work. much of it public,
a sometimes rigid formal

first half of the rwenticth century
nced a number of young

German, Scandinavian, and Du
juxtaposed organic and inorganic forms, marrying
aesthetic with ecological principles. Many of these principles were drawn from
phytosociology, the study of plant communities.
scape designers in North America, who see inita pro-

In recent vears this work has

come to light among land

rotvpe of landscape work that is at once social and ecological.

A gravel garden in
Albany, California, early
1980s. A severe vernacular
interpretation of
modernism.
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North American modernism has other roots as well. It borrowed from
Japanese and Moslem gardens, as well as from Latin America. Roberto Burle
Marx, a Brazilian, introduced flowing biomorphic patterns into his landscape
projects, which rely on complex pavings of many different marerials and a
sculptural use of native plants. Luis Barragin used the basic, almost primal forms
of water, earth, walls, and trees in his work in and around Mexico City.

The most obvious characteristic of all this work — and [ have been very
selecrive — is its emphasis on form. But it is form as it is derived from local cul-
tures and topographies, a sensitivity to region that often carries over to the use of
native plants. The tension between modernism and regionalism, in fact, is a recur-
rent theme in twentieth-century landscape design. Modernist aesthetics generally
have ransacked and colonized non-European cultures in a search for authentic
expression. Sadly, the formulation of this “international style™ — with its parallel
in the standardization of building techniques and industrial processes — means that
many of our built landscapes today are indistinguishable from one another.

Some designers, however, have attempted to combine modernist ideals
with a sense of region. In much the same way that early European modernists
tried to infuse the movement with a social and ecological mission, there is a
North American landscape tradition that is honest about the specific cultural,
ecological, and historical circumstances of locale. In this design work, which saw
a revival in the 1980s, naturalist and nativist idioms predominate. In regions with
a strong self-identity, like New England, the U.S. Southwest, and the Northwest
coast, it was often only a matter of learning from existing landscapes, both nat-
ural and cultural. A. E. Bye and Cornelia Hahn Oberlander have done this
kind of work along, respectively, the eastern and western coasts of North
America. These are exercises in abstracting nature — and here itis worth recall-

ing that the modernist painter Wassily Kandinsky argued that the purpose of
abstraction is to liberate the essential patterns and forms of nature from its
chance aspects. In what is now often called a “naturahized™ landscape style,
designers retain mature trees and fit the house into a slope or opening using local
materials. They plant meadows or ficlds right up to the windows and leave
streams unimpounded. Their work understates, even effaces, human interven-
tion in the natural world.

Frank Lloyd Wright based his carcer on the rejection of European styles
in favour of an indigenous American design. Wright did much of his work in
the U.S. Midwest, a region with a poorly developed sense of itself (and one that
is still almost ignored in studies of the North American landscape). Wright was

part of an aesthetic movement that developed a distinet prairie vocabulary for
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many more temperate Asian plants — especially dwarf plants — were cloned and
hybridized in California nurseries in the postwar Y¢ars. Junipers in particular
proved ro be adaptable to virtually every North American climarte and along

“indigenous California species have become the most
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dern city and suburb.
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The diffusion of the California style was not only a matter of plant adapt-
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depends on abundant and temporarily cheap petroleum and triggers a downward
spiral of genetic simplification, pesticide resistance, poor nutrition and health,
habitat destruction, and species extinction. Toa whole new profession of land-
scape contractors and maintenance companies, meanwhile, horticulture has
become an adjunct of housecleaning: and landscape design an endlessly repeated
exercise that bears litdle relationship to its own bioregion.
In the last ten years or so, a number of small “post-sixties” businesses have
bucked many of these trends. In every region of North America, specialized
growers have begun to propagate native plants once again and to organize
conferences to promote these plants to landscape architects, government agen-
cies, and amateur gardeners. Botanical gardens have long recognized the need
for local seed sources to maintain a gene pool large enough for plants to adapt
to disease, insects, and climarte change. Now amateur naturalists and small nurs-
eries have also begun to collect and propagate seed from diverse communities
of native plants. Clearinghouses for heritage and open-pollinated (non-hybrid)
vegetable seeds have been started in fowa and Ontario, and similar organizations
are conserving old varieties of fruit and nut trees. In the Southwest United
States, drought-tolerant crops such as blue corn are once again being grown in
place of varieties dependent on irrigation and petrochemicals. These last
developments are related to changes in Canadian and U.S. diets and, some peo-
ple argue, to “hippy ethnobotany” — the introduction of plants, medicines,
and foods like yoghure, bulgur, falafel, amaranth, mise, and seaweed to North
American culture. Larger businesses have also responded to these cultural
changes. For example, Sunset magazine, which once promoted regular use of
pesticides, now emphasizes integrated pest management and organic gardening.

“r

One legacy of an industrialized horticulture has been a discontinuous and con-
tradictory landscape. In the case of domestic gardens, people have developed a
great variety of vernacular and idiosyncratic ideas about nature over the past
forty years. Some public work has been innovative as well. Given its severe
environmental limitations, for example, freeway landscaping has often success-
fully integrated urban form and natural surroundings. There are also magnificent
woodland and meadow plantings along parkways in Ontario, New York, New
Jersey, Connecticut, Texas, and Wisconsin. In most public or publicly visible
landscape, however —at shopping centres, airports, parks, and apartment com-
plexes — the resules are less encouraging. Planners have spent little effort on
integrating these projects into their urban, suburban, or rural surroundings.

In their designs for the enclosed shopping mall, designers have altogether
1 T o e vrnrior nf the romnlex, Inside, however, comething else is
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going on. In the chic upmarket malls of wealthy areas, plantings are lavish:
trees ten to twenty metres tall, formal hedges, fountains, beds of massed tropi-
cals, often in a late nineteenth-century ornamental style that had been ban-
ished by modernism. Many malls, in fact, consciously imitate glass-roofed
Victorian bortanical gardens. Even in the shabbiest of contemporary malls there
are constant references to gardens and to nature.

That nature is so lavishly replicated within these new spaces and vet so
repudiated without is telling. As new transportation and communications tech-
nologies penetrated the natural world in the 1950s, people began to experience
nature as something manipulated, altered, composed by humans. As primitive
landscapes have vanished from the planet, we've surrounded ourselves with
our own replications of them. Plants now proliferate in places they haven't
been seen in decades, if ever: bars, offices, bank-tower lobbies, and restaurants.
These interior landscapes have been produced since the late 1960s, once the most
intensive period of exterior suburban planting had been completed. Plant main-
tenance and plant leasing services now flourish in indoor horticulture.

But the cultivation of these new gardens is not only the result of an indus-
try expanding its market but also part of the culture (and, increasingly, the
economy) of environmentalism. Indeed, it 1s safe to say that much of the inno-
vative work in recent landscape design has come from the grassroots — amateur
gardeners, community acrivists, and a great many people working in the
unofficial “voluntary” sector of the economy. These people have strongly
influenced the way our world looks and feels. Verdant shopping malls and fern
bars are only one manifestation of this change. Neighbourhood economic devel-
opment, squat cities, people’s parks, the urban muralist movement, neighbour-
hood greenhouses, food co-ops, cluster housing, “open space” and “green city”
campaigns: these projects represent a radical critique of modernity and its rela-
tionship with nature.

Two phenomena deserve special attention because they have been responses
to changing urban forms over the past century. Rural “intentional” communities
have been around since the rise of the industrial city in the nincteenth century.
These communities, sometimes called communes, which numbered about two
thousand in the United Srates by the early 1980s, are diverse: some are farms or
crofts, others ashrams, others nurseries, schools, retreats, publishing enterprises,
or study centres. All represent a desire to revive community by forming a new
relationship to the land. Those that work the land have repopularized long-term
and sustainable land-management techniques (sometimes called permaculture);
those that do not have helped reintegrate rural development.

Community gardens — also called allotment, victory, and leisure gardens
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intensive urban land speculation (the longest being roughly 1750-1930) cities
have always had gardens. They also remind us that cities, too, are habitat.

The Ecological Imperative

The suburban landscaping of the immediate postwar years is still the spatially pre-
dominant model, but it has come to mean something different today. As moder-
nity itselfis being questioned right across the culture, we eXperience its expres-
sions with much more ambivalence. Consider these examples: the
“no-maintenance” garden of coloured gravel that was once popular in Florida
and the U.S. Southwest is on the wane. Its matrix was the Japanese-Californian
work of the early 1960s, and when well done it was striking. But it turned out
that no-maintenance meant that you got rid of weeds with regular doses of
2,4-D or a blast with a blow torch or Aame thrower. It's unlikely that in a cul-
ture that has been through Vietnam and the Love Canal such a regime can
have quite the cachet it once did. Likewise with “growth inhibitors™ that you
spray on hedges so they don’t need to be clipped. These are landscaping strate-
gies that deny change and the presence of life.

[n recent years, ecological science has begun to change the way North
Americans think about and work their gardens. Ideas of ecosystem and habirtat
have become new models for landscape work. There is new interest in native
plants and wildflower gardens, in biological pest control and organic foods, as
well as in planting for wildlife. These are all symproms of a new understanding
of urban land as animated, dynamic, and diverse.

These issues are now often furced into the open. Many North American
cities mandate water conservation, for example, The city of Santa Barbara,
California, forbids people to water their lawns with municipal water. Marin
County, California, pays residents to remove their lawns and replace them with
drought-tolerant plants. In many parts of the western United States, new land
development is contingent on no net increase in water use, forcing communi-
ties to investigate composting toilets, the reuse of grey water (non-sewage waste
water), and what is now called “xeriscaping,” water-conserving planting
schemes. Sometimes these schemes mean drawing strictly from the region: cac-
tus and rock landscapes in Arizona, for example, But they can also mean work-
ing with composites of native plants and plants from similar bioregions else-
where. In southern California this means rejecting the tropical and subtropical
plant species that have been so long associated with Los Angeles and drawing
instead from the chaparral and dry woodland plant communities of the
Mediterranean regions of the world: southern France, central Chile, South
Africa, Australia, and of course southern California itself. All of this work gives
the places we live a sense of regional integrity.

MATURE AT HOME 111

aesthetics is not new. In the 19205 and 19305

s role of ec s in landscape
o ’ ¢ design of whole land-

iscipli 1 ing dedicated itselfto th
 discipline of regional planning ¢ : : .
i s d by the work of Lewis Mumford and, later,

¢, a Scottish immi-

the ne i
scapes. lts mission is best exemplifie '’
of the New Deal years. Tan MeHar i
brated professional intervention in

This ambitious book, which is

some of the public agencies

1
1 . = » . ~cle
grant to the United States. made the most ce

1969, with the publication of Design With .\ﬂ-’HF.l'. .
but seldom taken seriously within the
to the planning process.

ited land-design professions,
everywhere citec
attempted to introduce natural science
: ~hirec . ¥
McHarg taught in the landscape architecture program A
j yRos. His lectures ranged across cthics and aes
nce, and space

at the University

of Pennsylvania in the 19708 and 1 Bos. .
from the advent of agriculture to Chrisnanity,

- i i M . PP
s g tter the relations between

technology — all with an aim to understanding be

Painting dead grass in
Sanla Barbara, California,
1990. In arid regions of the
continent, waler
shortages have forced
people o choose between
eliminating their lawns
and painting them green.

A bachyard in Kitchener,
Ontario. Prairie eco-
systems are parlicularly
well adapted lo the sunny,
arid conditions of North
American suburbs.




TN Nl Covmrad in o, stter
N “iinat.on oa They region

Fwlativmty fos oem,
ryw geums, we ofen

nal planning maps
fan McHarg's

n with Nature, 1969.
ing on the land

s of the Atlantic

ard, McHarg helped
‘oduce natural

‘e lo the land design
isions,

112 THE CULTURE OF NATURE

A

A

human settlement patterns and natural systems. The discussions anticipated
many of the philosophical debates in ecology today.

McHarg's work, which has given rise to a small but influential school of
ecological designers and consultants, is both descriptive and prescriptive. While
the philosophical discussion in Design With Nature is broad and at times sloppy,
the examples are instructive. For McHarg, those examples were close to home:
the landforms of the Atlantic seaboard, and particularly the city of Philadelphia
and its environs. McHarg provides detailed discussions of local geology, plant
communitics, hydrology, dune formation, soils, and topography. He places
maps of these systems over one another to indicate the
site analysis well before development.

From there his discussion moves ourt into the interior river valleys of
east-central North America. McHarg argues for changes in settlement patterns,
for design work that begins with nature — indeed, he advocates a kind of eco-
logical determinism. Steep slopes, he notes, are unsuitable

importance of detailed

for row crops but
good for secondary agriculture such as orchards, or for recreation. Cities should
be kept well away from the aquifer and are best encouraged on the nodes of
ridges, which have low agricultural value but high scenie value. Agriculture is
best directed towards alluvial valleys, where the soils permit extensive row
cropping. Using these principles McHarg fashions an aesthetic that promotes
development compatible with the bioregion. This is not an anti-urban polemic.
Rather it is about bringing nature into the city.

McHarg's lessons have been all but ignored within the land-
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design and management
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scosystems.
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debates. What is an authentic landscape? What is native, or original, or natu-
ral? These are cultural questions, and it's refreshing to see them raised within a
technical — even scientific — profession.

Restoration actively secks out places to repair the biosphere, to recreate
habitat, to breach the ruptures and disconnections that agriculture and urban-
ization have brought to the landscape. But unlike preservationism, it is not an
elegiac exercise. Rather than culogize what industrial civilization has destroyed,
restoration proposes a new environme
humans must intervene in nature, must garden i, participa
thus nurtures a new appreciation of working landscape, those places that actively

neal ethic. lts projects demonstrate that
te in it. Restoration

figure a harmonious dwelling-in-the-world.

\What we see in the landscaping work of the late twentieth century is
residues of many traditions: romantic, modernist, environmenalist, pastoral,
counterculeural, regionalist, agrarian, and, now, restorationist. The suburban aes-
thetic was able to accommodate some of those traditions, but today suburbia is
clearly a landscape that can no longer negotiate the tensions between city and
country — much less those posed by the many people and movements already
busy making new relationships with the non-human world.

Changing environmental and cultural circumstances have brought chang-
ing acsthetics. I these changes have left the landscape profession (and the land-
scape) in disarray, they have also allowed large numbers of people to become
involved in shaping the physical world as never before. As landscaping ideas have
Je boundaries of the garden have become less

been reinterpreted and reversed, tt
distinct. Much recent work attempts to reintegrate country and city, suggest-
ing that what was once nature at home may soon become nature as home.
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