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Introduction:
Real Networks and
Imaginary Vistas

The impossible gives birth to the possible.
—XKarl Mannheim, Ideology and Utopia

On September 21, 1917, New York’s Intercollegiate Socialist Society spon-
sored a joint lecture by local luminary W. E. B. Du Bois and exiled Indian
nationalist Lala Lajpat Rai. The lecture provided an opportunity for a truly
global analysis of economic and cultural oppression, and both men rose to
the occasion. Despite his central importance within American sociology and
African-American historiography, Du Bois had long been committed to
thinking about slavery, colonialism, and their enemies in a transnational
frame. Lajpat Rai’s focus had previously been more limited—to India and
especially the Punjab—but during his exile years in New York his particular
brand of nationalism developed a cosmopolitan character as he enlisted the
solidarity of Du Bois as well as Irish nationalists and American labor orga-
nizers. “The problem of the Hindu and of the negro and cognate problems
are not local, but world problems,” he stated at that event, anticipating senti-
ments if not vocabulary that would recur throughout the century.! Elaborating
on Du Bois’s famous formulation regarding “the problem of the color line,”
Lajpat Rai reflected on the forces that had produced so many hyphenated
experiences in the United States and abroad.

My aim in Landscapes of Hope is to give substance and context to Du

Bois’s and Lajpat Rai’s brief encounter. The deeper story of their cooperation
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brings out both the parallels and the divergences between two groups that
shared the general goal of emancipation for the colored people of the world.
Despite the opening connection between Du Bois’s elegantly phrased prob-
lem and Lajpat Raf's dysphonic one, in this book I am less interested in
problems than solutions. Du Bois’s and Lajpat Rafi’s Socialist-sponsored joint
lecture represents one emblematic moment during a period in which anti-
colonial organizing developed in a holistic, worldwide form. Their coopera-
tion belongs to the same tradition that fostered the Association of Oppressed
Peoples, the 1911 Universal Races Congress, and the 1927 Brussels Congress
of Oppressed Nationalities; this last event brought together an illustrious
group including Jawaharlal Nehru, Lamine Senghor, Ho Chi Minh, Madame
Sun Yat Sen, Romain Rolland, and Albert Einstein. Written texts reflected
and bolstered the emerging transnationalism: Du Bois’s 19277 novel Dark
Princess envisioned the post-colonial order taking the form of a supranational
“world of colored folk,” while Lajpat Rai's New York—based periodical Young
India reported not only on its titular landmass but on promising anti-
colonial developments in Ireland, Egypt, and China.? Throughout this sadly
ephemeral period, exile nationalism merged with metropolitan dissent to
forge a transformative politics that aimed to transcend race and nation, a
forgotten but significant precursor to the “globalization from below” that
Michael Hardt and Antonio Negri have called for in our own century.
During this time of intimidating potential, the architects of decoloniza-
tion carried out the exhilarating work of imagining independent states. Du
Bois and Lajpat Rai, along with Pauline Hopkins, Rabindranath Tagore,
Sarojini Naidu, and others, did this by marshaling the goals and methods of
utopian fiction. How else could one navigate the vast realms of possibility
that lay ahead? Like Milton’s hapless mortal protagonists at the end of
Paradise Lost, “the world was all before them.” In response, the writers I
study here made use of their literary prowess to create better worlds that they
and their readers could inhabit together. Through fiction, poetry, and reflec-
tive essays, they began the process of constructing a better future. Lajpat
Rai cobbled together an eclectic mix of documents—the latest poems of
Mohammed Igbal, Sarojini Naidu, and Rabindranath Tagore; ancient art
reproductions; reports on nationalist activities in Amritsar, London, and
Minneapolis; and sympathetic patriotic lyrics by dead American abolitionist
poets—into the transnational periodical Young India. In so doing, he and his

multi-national editorial collective circulated every month a vibrant and often
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contradictory image of an ideal independent India. Pauline Hopkins, in her
messianic novel Of One Blood, carries her American-born hero to Ethiopia’s
Hidden City of Telassar, where he fulfills his unknown destiny by bringing
the cloistered utopia into the modern world. W. E. B. Du Bois in Dark Princess
audaciously merges India, Africa, and the American South to produce a
global Black Belt on the verge of true emancipation.

Landscapes of Hope traces the shape and character of the anti-colonial
utopias that these radical thinkers dared to imagine. Together they inhabited
the realm of the conditional. Lajpat Rai’s Young India, Hopkins’s Of One
Blood, and Du Bois’s Dark Princess all usher readers into a space that does
not yet exist. For these writers, utopian thinking proved an indispensable
exercise toward overcoming present-day injustices. This is true both on the
level of product—what we might call the blueprint—as well as process. Most
concretely, utopian fiction provides an opportunity to invent wholesale every
institution through which people experience their lives: biological reproduc-
tion; education; relationships of friendship, passion, and community; agri-
culture; commerce; foreign affairs; art; and perhaps metaphysical belief. But
even more important than any of those concrete details is the pure imagina-
tive audacity that underlies the blueprint. As Fredric Jameson explains,
there are “two distinct lines of descendency from More’s inaugural text: the
one intent on the realization of the Utopian program, the other an obscure
yet omnipresent Utopian impulse finding its way to the surface in a variety
of covert expressions and practices.” It should be obvious from even the
most cursory historical reflection that anti-colonial politics participates in
both categories of utopianism, the practical and the ideological, despite its
complete absence from any catalogue of utopian thought.

Even before they set out the details of a new and better order, tapping
into utopian discourse allowed anti-colonial theorists to separate themselves
from the existing economic, political, and cultural conditions that deter-
mined the possibilities for their activism. In a colonial context, we could call
this process intellectual decolonization; within the study of utopian fiction,
we would call it defamiliarization or cognitive estrangement. Whatever the
name, envisioning an entirely new order helps writers and readers alike to
rise out of the constraints of present conditions. Utopia thus falls into the
category of “romance.” The union of an obviously political mode (utopian
fiction) with one long seen as apolitical or escapist (romance) may seem

unexpected, but upon closer examination the logic is clear. Utopian fiction
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opposes realism both as a narrative mode and as a political outlook; it utterly
refuses to accept existing conditions, even as a determinant of what one can
write. Writing that is counterfactual, as well as carefully textured, changes
readers’ perceptions of what is factual. Once they have been made to inhabit
a new world, even an imaginary one, readers will necessarily see their own
surroundings anew.

Because of those enabling formal continuities, my starting point in
Landscapes of Hope will be the canonical utopian fiction that provided a model
for how literary language can forge a way out of present-day injustices. The
writers I study both employed and revised prevailing conventions of utopian
fiction. As I show in my first chapter, classical utopias have been thoroughly
imbricated in the ideologies of empire ever since the inception of the genre.
Two successive waves of utopian activity each relied upon a central apparatus
of colonial activity: exploration in the sixteenth and seventeenth centuries;
and developmentalism in the late nineteenth and early twentieth centuries.
The early utopian fiction of More, Bacon, and others derived much of its
energy from the discovery of new continents and islands, and it flourished as
a way to help its readers make sense of the changing world around them. But
by the nineteenth century, the blank spaces had been filled in, and the myth
of empty land could no longer provide a tenable vehicle for utopia. The myth
of progress—the first secular millenarianism—fortuitously took its place.
When Edward Bellamy wrote Looking Backward in 1888, though America’s
frontier would shortly close, a new teleological view of history and biology
informed by the works of Marx and Darwin began to offer an alternative
frontier of the future. That same developmentalist view of history also under-
girded the colonial project, relegating what had been the blank spaces to the
temporalized category of primitive and backward.

Given that racialist and expansionist legacy, how does one write an anti-
colonial utopia? Both because it flattens out cultural difference and because
its utilitarian calculus figures racial purification as an aspect of progress,
anti-colonial writers could not afford to subscribe to the logic of developmen-
talism. Instead, they created new utopias that replace bordered nations with
loose networks of transnational solidarity, developmentalism with nostalgia,
and utilitarianism with romance. Bellamy in Looking Backward and Charlotte
Perkins Gilman in Herland predicated the success of their utopian societies
on homogeneity and, more specifically still, “Aryan stock.” The strategic
response of Du Bois and Hopkins as well as Mohandas K. Gandhi and
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J. E. Casely Hayford (major contributors to the literature of Indian national-
ism and Pan-Africanism, respectively) was what the anthropologist Richard
Fox has called “affirmative Orientalism”: a counter-Orientalism that retains
the associations enumerated by Edward Said (mysticism, antirationality, vol-
atility) but alters their valuation.’ If Anglo-American racist discourse united
nonwhite people into a single figure of irrational barbarity, these writers
reformulated that imposed unity into a positive continuity.® Both the Pan-
African writings that set the stage for the literary achievements of Négritude,
and the Indian nationalist texts that bolstered the Swadeshi movement,
turned received categories on their head to offer essentialized versions of
Asian and African civilization not only for their own people, but as a spiritual
antidote for a moribund West.

Anti-colonial writers were not alone in their use of a utopian mode that
directly opposed the perceived constraints of modernity. The writings of Du
Bois and the others swirled within prevailing currents of anti-modernism,
non-conformism, metropolitan dissent, social reform, and cosmopolitan-
ism. This was, after all, a period marked both by faith in human agency and
also by dissatisfaction with the materialistic outlook of social reform thus far.
If the turn of the century saw the emergence of a reactive, nostalgic opposi-
tion to modernity, as T. Jackson Lears demonstrates in his cultural history
No Place of Grace, the devastation of World War I produced further skepti-
cism toward the achievements of mainstream Western culture.” My writers
share the anti-modern stance that Lears identifies; they are also, in their anti-
materialism, affiliated with the many spiritualist creeds that had been flour-
ishing since the mid-nineteenth century, like Spiritualism, Mesmerism, and
Theosophy. In the beautifully humane and open-ended Affective Communities,
Leela Gandhi outlines the “discursive and ethical continuities” among dis-
senting positions like vegetarianism, animal rights, homosexuality, and anti-
colonialism.® To these we should add the young nationalisms that arose
during and just after the Versailles peace conference. As I will discuss fur-
ther in my second and third chapters, Irish nationalism, Indian nationalism,
Pan-Africanism (both Du Boisian and Garveyite), and Zionism had close
connections both logistical (as in Du Bois and Lajpat Rai or Marcus Garvey
and Eamon de Valera lecturing together) and conceptual (as in the use of
a romantic motherland rhetoric).” Whatever their primary stimuli, all the
associated dissenters and reformers had to perform the same philosophi-

cal evaluations, weighing moderation against extremism, elitism against
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democracy, modernization against nostalgia, and derivativeness against
indigeneity.

Further, Communism figures throughout Landscapes of Hope as a pow-
erful complementary force for the reorganization of the perceived world.
Every writer who appears here needed to determine where she or he stood
in relation to Marx and his followers. After decades of operating alongside
Communist organizers, Du Bois finally declared his official allegiance at the
age of 93. Lajpat Rai, on the other hand, disavowed the activities of the only
other Indian nationalist group in the United States, the West Coast—based
Ghadar Party. In both cases, participating in the genre of utopia placed them
outside the purview of approved Marxian activities. Utopia is a fundamen-
tally anti-dialectic endeavor. In direct opposition to Marx’s understanding
of history, utopian texts use literary language to envision and thus create a
better order. Counterfactuality, perhaps their key characteristic, is not some-
thing in which doctrinaire Communism can be invested. However, we might
still describe Communism—especially in the form of the various socialist
internationalisms flourishing during this period—as a utopian endeavor in
its determination to forge a better and entirely new future.

All of the movements described above—anti-modernism, Spiritualism,
Communism, and anti-colonialism—took shape and gained energy through
periodical publishing. From the work of Benedict Anderson, we now recog-
nize periodicals as one venue where modern nation-states became consoli-
dated.!® But so did other forms of imagined community—ones that never
reached the same level of institutional solidity as Anderson’s nations.
International anti-colonial resistance also took shape in serial form. In that
way it was able constantly to be re-formed and re-imagined—unlike the
manifesto, for example, as another important contemporaneous political
form. By presenting his idealized India in the form of a journal, Lajpat Rai
creates an entity that is loose, fractured, and collaborative, with change over
time intrinsically built in. Young India is far from the only place where
a periodical creates an imagined world and solidifies a reading commu-
nity committed to actualizing that world; it is no accident that the hero
of J. E. Casely Hayford’s Ethiopia Unbound is a newspaper editor. As
F. Nnabuenyi Ugonna writes in his introduction to that fascinatingly hybrid
1911 novel, “the part played by the press in awakening the political conscious-
ness of the masses of African people has been profound.” Ugonna cites a
large number of papers that proliferated in the areas that would become
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Nigeria and Ghana in the period from 1880 to 1930, the height of the anti-
colonial florescence with which I am concerned." As I will discuss later,
Indian periodical publishing thrived during this time as well. In a metropoli-
tan setting there was Dusé Mohamed Ali’s African Times and Orient Review,
published intermittently in London between 1912 and 1918, featuring the
writing of George Bernard Shaw, H. G. Wells, and Marcus Garvey. Comple-
menting Leela Gandhi's excavations of linked communities of dissent, Ian
Christopher Fletcher writes of “the emergence of an imperial public sphere
in which various forms of anti-colonial criticism could find expression.”'?
Fletcher writes of The Modern Review, a well-known Bengal Renaissance
journal, and it is evident that Young India belongs to that alternative public
sphere as well—but so do Du Bois’s Crisis and Hopkins's Colored American
Magazine. Periodical publishing, as has recently been observed, is a wide-
open field.” Room is available especially for scholars interested in break-
ing the hermetic seal that can so often encase national literatures. This
book contains an in-depth study of a single transnational, anti-colonial peri-
odical among several, but it also carries the hope that others may pick up
the many strands I have inevitably dropped. I intend Landscapes of Hope
in part as an opening gesture toward what I hope will be many more investi-
gations of the diverse anti-colonial utopias that flourished in the heady days
of possibility.

From a vast global arena I have inevitably had to narrow my focus to a
concrete set of analytical objects, and have settled in the New York milieu
with which I began this introduction. Focusing on literary utopias produced
in the United States, for U.S. readers, will allow for a better understanding
of how the anti-colonial utopia took shape in this particular local context. In
the case of Du Bois, Hopkins, and Lajpat Rai, the unexpected quarter where
we find a vital anti-colonial nationalism is the belly of a younger beast: a neo-
imperial United States. Now erased from the study of the counter-cultural
nineteen-teens, anti-colonial organizing in the United States formed an
important part of that Great War—era radicalism. The United States and espe-
cially New York unwittingly furnished a hospitable environment for anti-
colonial imaginings by placing these writers in proximity and thus allowing
for the emergence of a discourse of solidarity. Removed from both colony and
metropolis, Lajpat Rai found a place to negotiate between the perilous
extremes of nationalism, reconciling narratives of progress and nostalgia,

nationalism and internationalism, romanticism and pragmatism. Rooted in
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an American literary tradition, Hopkins and Du Bois adapted and appropri-
ated that tradition to suit their own emancipatory aims.

I am aware that such an organizational framework could be seen to
reproduce the equation of America and utopia, and even the nationalistic
organization of American Studies, both of which I set out to challenge. In
addition to mere feasibility—a perennial Area Studies rationale—this
scheme has the conceptual advantage of showing exactly how global is the
U.S.-produced dream. The United States may provide the origin of these
utopian imaginings, but it is far from the destination. Here I have the advan-
tage of coming after years of excellent scholarship that recasts American
Studies in an international frame. While informed by valuable recent work
like John Carlos Rowe’s Literary Culture and U.S. Imperialism, Amy Kaplan’s
The Anarchy of Empire in the Making of U.S. Culture, and their important pre-
cursor Cultures of United States Imperialism, I will take a quite distinct empha-
sis: not on America’s emerging role as an imperial power, but rather on the
anti-colonial resistance that paradoxically sprang up within that growing
power. Just as Said’s exposure of the workings of colonial discourse in
Orientalism prompted a rush of work to track the voice and agency of colo-
nized people, so the “New American Studies,” with its emphasis on neo-
imperial complicity, necessitates awareness of the limits of imperial ideology
and of the emerging vocabulary and iconography of opposition.* Lajpat Rai,
Hopkins, and Du Bois produced utopias that were far more global in scope
than that of Edward Bellamy; my analysis of them, accordingly, aims to be
more global than Lears’s limited view of anti-modernism in No Place of Grace.
However, it will also be grounded in one place and thus in its political
contingencies.

Indeed, operating inside the United States had the contradictory effects
of forging cross-group alliances, while simultaneously threatening those alli-
ances. For Indian nationalists in New York, we see the pressures generated
by the need to appeal to a government that was at once emblematic of world
opinion, a rising imperial power in its own right, and a war ally to India’s
own colonial occupier. For anti-colonial Americans of African descent, there
is the problem of theorizing the relationship between racism on a domestic
and an international level. Both Du Bois and Lajpat Rai encountered the sti-
fling effects of the Great War, which demanded a choice between dissent and
patriotism. If at points in Landscapes of Hope America appears as a beacon

for freedom, elsewhere it is a neo-colonial threat. Young India appeals to the
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self-image of a growing world power by presenting India and the United
States as analogous rebels against English rule, thus anticipating the spe-
cious notion that the latter falls under the rubric of postcolonial.’® Yet both
Looking Backward and Dark Princess make clear that despite its own history
as a rebellious colony and despite the lingering rhetoric surrounding that
history, even the most cursory attention to existing power relations will show
the early-twentieth-century United States in a new imperial relationship to
the Philippines and Latin America, not to mention its own “internal colony”
of African-Americans. As we will see in the epilogue especially, those impe-
rial adventures would later endanger solidarity in the most significant and
long-lasting ways.

The conjunction of anti-colonial rhetoric and neo-imperial reality results
in many of the fractures of solidarity that recur throughout this study. Others
arise from disparities between each group’s relationship to dominant ele-
ments like the United States government, canonical utopian fiction, and the
discourse of developmentalism. Lajpat Rai had the luxury of seeing the
United States as a host and a model, whereas for Du Bois it was the most
important and immediate of many adversaries. As in Brent Edwards’s The
Practice of Diaspora, these are “subjects with different historical relations to
the nation.”’® One group was made up of exiled colonial subjects, and the
other of a recently enslaved internal minority; one group was racially ambig-
uous, and the other aggressively classified. Thus they necessarily had different
relations to Anglo-American literary traditions and associated race ideolo-
gies. As I will show in chapter 1, canonical American utopian novels imagine
anation that is racially homogenous, and a world that is unevenly developed.
They thoroughly excise black Americans, while allowing Asians and Africans
to aspire to a predetermined utopian telos. Development—here, in the form
of developmentalist utopian fiction—affects and even envisions each group
very differently. Throughout Landscapes of Hope we will see that anti-colonial
utopian writers stand in different places in relation to the complex legacy
of the developmentalist utopia. Each group and individual, too, buys into
different dominant myths. Where Pauline Hopkins responds to the white
supremacy of canonical utopian fiction by celebrating an Africanist essence,
and Du Bois by valorizing racial hybridity as basis of global emancipation,
Young India expediently attempts to classify Indians as white. Lacking the
dubious luxury of defining themselves as Aryan and thus on the winning

side of an implicitly eugenic ideology, Hopkins and Du Bois offer clearer
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rejections of developmentalism. They also offer stronger endorsements
of affirmative Orientalism, the non-Western romance that can too easily
become romanticization when marketed to an American public hungry for
spiritual vitality.

Clearly, as a structural basis for a utopian vision, transnational solidarity
has its shortcomings. But if Du Bois’s “world of colored folk” and Lajpat Rai’s
periodical nation are rife with internal inconsistencies, so are the apparently
stable utopias of Thomas More, Edward Bellamy, and Charlotte Perkins
Gilman. Writing utopia—Ilike writing more generally—necessitates smooth-
ing over an unruly surface. Walter Benjamin’s injunction to “read against
the grain” may have achieved the status of cliché, but it is still worthwhile to
seek out the nubbly knots of meaning that disrupt a deceptively coherent
portrayal of an imaginary society. Each of these texts confirms a deconstruc-
tionist perspective that anticipates self-contradiction and referential flux. In
the case of utopian fiction in particular, we are assisted in deconstructive
reading by Karl Mannheim’s categories of “utopia” and “ideology.” For
Mannheim, “utopias” are ideas that challenge the prevailing order, and “ide-
ologies” their exact opposite, ideas that maintain the prevailing order. Both
are “situationally transcendent,” or incompatible with reality—with the criti-
cal difference that the illusions cast by ideologies serve to reinforce existing
power dynamics."” Despite the purity of these concepts on a theoretical level,
upon approaching living texts we find that all utopias are hybrid ones that
contain both utopian and ideological elements. From Looking Backward to
Dark Princess, we will see a mélange of progressive and retrogressive, opti-
mistic and pessimistic mind frames. Therein lies the intellectual allure of
the utopian text: as a self-contained laboratory for how new worlds are con-
ceived and conveyed.

I begin with a thematic survey of the now-canonical utopian fiction of
Edward Bellamy, William Morris, William Dean Howells, and Charlotte
Perkins Gilman. Despite their apparent diversity, Bellamy’s Looking Backward,
Morris’s News from Nowhere, Howells's linked Altrurian novels A Traveler
from Altruria and Through the Eye of a Needle, and Gilman’s Herland all hold
to a teleological model of history that we could anachronistically call develop-
mentalism: a new evolutionary outlook that disparages any form of primitiv-
ism and sees little of value in the past. From More to Bellamy and Gilman,
classical utopian novels participate in Weber’s “disenchantment of the

world.”®® Utopian fiction transforms resistance into dominance, and the
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underground into the state. In one of the genre’s many inherent paradoxes,
in order to guarantee stability, a utopian society must prevent further resis-
tance. There is no room for the occult in Bellamy’s well-regulated Boston: as
in More’s original capital of diffused surveillance, “you can see how nowhere
is there any license to waste time, nor any pretext to evade work—no wine
shop, no alehouse, no brothel anywhere, no opportunity for corruption, no
lurking hole, no secret meeting place. On the contrary, being under the eyes
of all, people are bound either to be performing the usual labor or to be
enjoying their leisure in a fashion not without dignity.”"” These are positiv-
ist lands devoid of magic, mystery, and subterfuge. My opening chapter,
“Developing Nations,” considers these five relatively canonical turn-of-the-
century utopian novels from an anti-colonial point of view. Such a method
entails identifying which of their techniques will be useful for my later writ-
ers, and which will run counter to the purposes of colored self-determination.
Many techniques prove worth appropriating, mostly obviously and impor-
tantly the utopian endeavor itself, the bold premise that one can write one’s
way out of a present injustice. Equally generative are some of the formal ele-
ments of utopian fiction: especially the device of a utopian stranger who can
mediate the reader’s experience (inherited from More); and the correspond-
ing device of a female character who can at once personify the new order and
also provide narrative motion through romance (added by Bellamy and imi-
tated by his followers). The overarching endeavor, the inheritance, and the
invention all prove useful for Hopkins and Du Bois in particular. However,
the line of influence is not an unbroken one. The chapter also elucidates the
elements of turn-of-the-century utopian fiction that opposed colored eman-
cipation. All of the novels of Bellamy and his school, I show, retain as their
unit of governance a bordered but expansionist nation, imagine a unidirec-
tional evolution toward Eurocentric civilization, and insist on racial purity
and religious unity.

Itis only a small step from the turn-of-the-century developmentalist uto-
pias to the anti-utopian parodies of Aldous Huxley, Eugene Zamyatin, and
E. M. Forster. Brave New World, We, and the short story “The Machine Stops”
all portray not a dystopia—a terrible place per se—but rather something
even more chilling, a place that functions exactly as it should, whose inhabit-
ants are content with the utopian compromise to which they have acceded.”
In rendering successful utopias as horrific, those authors contest the very
premise of utopian thought. Zamyatin especially asserts that a rationalized
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utopia could never accommodate such threatening intangibles as dreams
and love. Developmentalist utopianism, these authors show, opposes roman-
tic individuality. Indeed, the horrors of Nazi Germany would soon justify
Husxley’s and Zamyatin’s apprehensions regarding utopian aims. This point
in the history of utopian fiction is a difficult one for those who survey the
genre. Krishan Kumar writes that “after the First World War, utopias were
everywhere in retreat,” while Tom Moylan concurs that after the turn-of-the-
century heyday, “utopian writing came upon hard times.””' The inherent
stasis of utopian fiction, a critical consensus holds, leaves the genre too easily
prey to totalitarian abuses. Only by inventing new terminologies, it appears,
were late twentieth-century thinkers able to resuscitate the idea that it is
worthwhile to fight for a better social order. Toward that end have come Tom
Moylan’s “critical utopias,” John Rawls’s “realistic utopia,” and Immanuel
Wallerstein’s “utopistics,” among others.?

The implication of all these worthwhile recuperative projects is that the
period between World War I and the 1960s was thoroughly devoid of uto-
pian activity. This approach has overlooked the often utopian goals and
methods of the many anti-colonial nationalisms active during that period.
By straying from the genre of utopian fiction proper, we can identify the
redemptive qualities of the 1960s’ critical utopias—dynamism, process, and
critique—in that unexpected quarter. Indeed, the texts that make up the
topics of my subsequent chapters adapt and appropriate utopian techniques
to very different ends. Neither a bordered nation nor a developmentalist his-
toriography that equates progress with racial purification could serve the
needs of diasporic writers of color. Accordingly, Lajpat Rai, Hopkins, and Du
Bois radically revise evolutionary thinking to embrace both biological and
cultural hybridity. Their imaginary worlds are romantic in their nostalgia,
belief in a folk spirit, appreciation for mysticism and spirituality as positive
forces, overt opposition to Benthemite utilitarianism, and deliberate reversal
of a developmentalist trajectory. Whereas Bellamy follows his nearest ideo-
logical kin, the English Fabian Socialists, in accepting contemporary bourgeois
“civilization” as superior and universal, these writers forge and celebrate a
genuinely emancipatory culture of liberation. As such, they anticipate Marge
Piercy’s powerful and poignant Woman on the Edge of Time, a 1976 feminist
and anti-racist science fiction novel that transports its beleaguered Chicana

protagonist to a utopian twenty-second century. In deliberately engineering
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a full range of biological characteristics, its inhabitants “broke the bond
between genes and culture, broke it forever. . . . But we don’t want the melt-
ing pot where everybody ends up with thin gruel. We want diversity, for
strangeness breeds richness.”” Decades before Piercy, the twentieth-century
anti-colonial utopians, too, envision strange new worlds of mixed-race babies
and syncretic faiths. In their loose borders as well as their attention to the
needs of minority populations, theirs is a newly cosmopolitan utopianism.

In chapter 2, “A Periodical Nation,” we will depart from a classical defi-
nition of utopian fiction to investigate the imaginative space produced by a
periodical. Benedict Anderson’s notion that a periodical may foster an “imag-
ined community” of readers applies to Young India; but unlike the reaction-
ary and intolerant nationalisms that Anderson and others have studied, that
of Young India is a transnational and transcultural one that insists on diver-
sity of race, religion, and opinion as one of its defining characteristics. Far
from being limited to the subcontinent of South Asia, it projects a constitu-
ency of colonized and other working people in Ireland, Egypt, Turkey, Persia,
Japan, China, and the United States. Naidu and Tagore may follow Bellamy
in personifying that nation through an emblematic female, but their women
are agents of change rather than mere figureheads. If, as the editors of the
Post-Colonial Studies Reader claim, “the idea of the nation is often based on
naturalised myths of racial or cultural origin,” Young India’s nation is based
on a myth of pluralism.?

Hopkins and Du Bois, too, grapple with the problem of how to write an
extraterritorial utopia. American Afrocentrism in all its incarnations—first
Pan-Africanism and later Black Nationalism—has had a uniquely troubled
relationship with place. Descended from people hijacked from what would
become an increasingly romanticized homeland, and having already forged
a new culture in America, where ought Afrocentrist utopians direct their desire
for a better social order? The solution, for Pauline Hopkins and W. E. B.
Du Bois, is to manufacture idealized and ahistorical versions of colored
empires: Ethiopia and India. Hopkins goes fancifully abroad and underground,
while DuBois uses the force of imagination to link disparate regions into a
cohesive but still multiplicitous whole. Hopkins posits utopia as not a unidi-
rectional process of development but a resurrection of an earlier order, while
Du Bois strategically employs romance to overcome the limitations of a

pragmatic politics of compromise. Chapter 3, “Worlds of Color,” situates
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their romantic utopianism as a reaction to Booker T. Washington’s “uplift”
ideology, and also as part of a larger philosophy of internationalism emerging
in response to colonial rule. Du Bois’s and Hopkins’s valuable contribution
to utopian discourse, as I show, is to construct a grounded, specific collectiv-
ity separate from the nation. Some of the many problems with that collectiv-
ity, however, come across clearly in Richard Wright's The Color Curtain, with
which this chapter ends.

The writings of Lajpat Rai, Naidu, Tagore, Hopkins, and Du Bois pres-
ent a borderless utopianism that is at once local and global. Perfect worlds
can be found, for Du Bois, in a tiny apartment in Chicago and also a world-
wide movement; and for the Young India writers, in a reading room in New
York and also a loose solidarity network. Their borderless quality allows the
writings to evade some of the generic shortcomings of utopian fiction. By
portraying the new as old, classical utopias provide an imaginative ground
for comprehending, assimilating, and ultimately containing social change.
As in any piece of writing, execution is double-edged: to carry out is also to
destroy, to foreclose possibility. With its punctuated time frame and collec-
tive structure, Young India harnesses the transformative energy of utopian
fiction while evading the perennial problem of closure, both national and
narrative. Hopkins’s and Du Bois’s novels, too, suggest a new order but stop
short of fully realizing it on paper. Like the subtitle of Samuel Delany’s 1976
sci-fi novel Triton, the results are ambiguous heterotopias. Landscapes of Hope
charts a path from a set of expansionist nations to a loose network, from
teleological and predetermined visions to open-ended ones, from racially
pure to polycultural populations.”

Recognizing the utopian elements of anti-colonial writing allows us to
rehabilitate utopian fiction from its associations with authoritarian rule.
These texts replace the statism of canonical utopian fiction with diffusion,
surveillance with an acceptance of internal contradiction, and stasis with an
immanent or punctuated time frame. They present new anti-totalitarian
strategies like messianism, incompletion, and collaboration: where time, for
a classical utopia, is threatening and potentially destructive to imaginary sus-
tainability, here it is a constitutive force.? As worthy as utopian fiction is as
an artistic exercise, the problem with utopian novels is that nobody wants to
live in the rigid and time-bound worlds they depict. Here, on the other hand,

are incomplete utopias that invite and even demand reader participation.
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Like Kamau Brathwaite’s “nation language,” they operate within a contin-
uum of meaning that is unintelligible without an audience.

At the same time, [ intend Landscapes of Hope to contribute to ongoing
debates within postcolonial theory regarding the dynamics of agency and the
possibilities for resistant thought and action. Identifying the utopian ele-
ments of anti-colonial thought allows us to understand it as not simply reac-
tive but productive. Rather than seeing anti-colonial writing as crudely
dependent upon prevailing conditions, we can recognize a substantive body
of imaginative work that arose out of the crucible of colonial domination.
This is not to say that the issue of derivativeness plays no role. If nationalism
is a derivative discourse, so too is utopianism. A central question that occu-
pies this book is whether a colonially informed genre—another of the “mas-
ter’s tools,” along with the English language and the nation-state—can aid
national liberation. The texts themselves are alive to these issues of imitation
and indigeneity. As Du Bois’s protagonist Matthew Towns reports early in
Dark Princess, colored American organizations “chime and accord with the
white world” (58). This is certainly true of affirmative Orientalism, which, as
noted above, originates from the terms and categories set out by colonial
administrators. However, looking at the resulting works through a utopian
lens brings out the material value of the new worlds they audaciously create.
Further, because the utopias produced are transnational ones, they demand
a critical framework that transcends the potentially stifling relationship
between colony and metropolis. Thus Landscapes of Hope also documents
both the linkages between postcolonial and ethnic American writing, and
the limits of those connections. As such, part of what this book provides is a
prehistory of the later Afro-Asian solidarity so convincingly documented by
Vijay Prashad and others.”

Largely because of my archival excursions, I may not appear as optimis-
tic as some of the historians and critics whose work I so deeply admire. This
is not my intent; for despite the many problems with solidarity that come up
in the course of Landscapes of Hope, 1 still believe in the quest for a better
order, and I offer this book on that idealistic premise. To proclaim defini-
tively that no effective solidarity movement can ever be forged would frag-
ment opposition in a classic “divide and conquer” maneuver familiar both
from colonial India and from the contemporary United States. However, the

optimism with which I began my research has been tempered by the texts
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themselves, which so clearly signal the need for real sensitivity to differences
in historical experience. I intend my attentions to the failures of solidarity to
be more cautionary than admonitory, for clearly we have not yet arrived
where we want to be. It is my own hope that Landscapes of Hope will attest to
the power of the imagination in helping us to reach that place.



Developing Nations

The country that is more developed industrially
only shows, to the less developed,
the image of its own future.

—LKarl Marx, Capital

We must begin by identifying the legacies of the utopian tradition in which
the prewar anti-colonial writers participated. On the credit side of the bal-
ance, to use the crudest metaphor, there are several. Most significant is the
ability, indeed the generic raison d’étre, to step outside present conditions
and imagine an improved order. Further, that process has the effect of divorc-
ing readers from their accepted ideological assumptions through the tech-
nique of defamiliarization. On the other hand, utopia was from its very
inception a colonial genre. For the turn-of-the-century utopias discussed in
this chapter, their immersion in a colonial outlook translates into an ethos
of developmentalism and an implicit preference for racially homogenous
populations. As it stood at the cusp of the twentieth century, utopian fiction
conveyed a model of human history that regards the past as hopelessly
primitive. This, combined with bordered nations organized on the basis of
racial purity, entails an imperialist model that predicts and even predicates a
world arrayed in various stages along a preset, hierarchical line of civiliza-
tional progress—in other words, what we would now call “uneven devel-

opment.” Utopian novels from Bellamy to Gilman exhibit a perfect faith
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in developmentalism, the doctrine that Gilbert Rist has identified as an
Enlightenment-era linear model of history, merged with the novel pseudo-
science of social Darwinism.! That new myth of linear progress represents a
misapplication of Darwin to human history, one that comes across clearly in
the five canonical utopian novels I will examine here.

Within utopian fiction of the turn-of-the-century period, what I call
developmentalism entails several easily recognizable elements: linear, teleo-
logical models of history; increased regularization of human activity; societal
improvement through selective reproduction; and a perception of the “prim-
itive” as a benighted and long-vanished condition. Canonical utopia’s imbri-
cation in the colonial ideology of developmentalism (both on its own and
expressed as a belief in the value of eugenic breeding) results in the discred-
iting of the genre as inherently totalitarian. Thus this chapter will end with a
brief survey of the dystopian and anti-utopian fiction that followed—and
directly resulted from—such discrediting.

It is precisely to this developmentalist ethos, I would contend, that
Bellamy’s novel owes its contemporary success and its endurance. As the
conventional wisdom has it, Looking Backward single-handedly revived the
utopian genre after its disappearance following the early modern period.
Frank and Fritzie Manuel, the grand old couple of utopian studies, credit
Looking Backward (along with News from Nowhere and Theodor Hertzka’s
Freeland) with prompting “the rebirth of the utopian novel”; their heir appar-
ent Krishan Kumar states that “Bellamy’s influence can be traced directly in
a spectacular burgeoning of the utopian imagination at the close of the nine-
teenth century.”? I will not depart from the central importance placed on
Looking Backward, but will offer a new explanation for Bellamy’s impact. For
the Manuels, Bellamy and his contemporaries managed to render into litera-
ture almost a century of utopian political theory. For Kumar, Bellamy’s par-
ticular contribution is the uniquely sociological approach of the novel.* While
both of these are indeed critical elements of Bellamy’s success, Looking
Backward’s model of history provides a still more significant innovation. As
Rist shows convincingly in his valuable demythologizing study The History
of Development, the ideology that would go on to define global relations in the
twentieth century—namely, developmentalism or modernization theory—
gained force during this period as both a dominant philosophy of history
and also a justification for colonial rule.* My aim in this chapter is to show

how Looking Backward, as well as the canonical utopian novels that followed
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it, revitalized the defunct genre of utopian fiction by merging it with the ide-
ology of development.

The turn of the century marked not the first but the second time that
utopian fiction relied upon a central apparatus of colonial activity. For the
genre’s first wave, during the sixteenth and seventeenth centuries, that cen-
tral apparatus was exploration. The early utopian narratives of More, Bacon,
and others derived much of their energy from the discovery of new conti-
nents and islands, and flourished as a way to help their readers make sense
of a changing world. In the sixteenth and seventeenth centuries, spatial
utopias—apparently self-contained islands—reflected England’s experimen-
tation with early imperialism and colonialism. Utopian fiction generally
feeds off another more popular genre, borrowing its structure and conven-
tions; if by the twenty-first century we have come to think of utopian fiction
as a subgenre of science fiction, in this initial phase it closely resembled
travel literature. The New World and especially its temperate, fertile islands
seemed to offer boundless hospitable locations for an isolated and therefore
eternally stable Christian order. Gradually, that perfect locale began to migrate
farther and farther from England. In 1516, Thomas More located Utopia in an
unnamed sea in the new world. By the time that Francis Bacon composed
New Atlantis in 1624, he had to move his happy island of Bensalem past the
contested Americas, all the way to the South Seas. Even as early as 1621,
when Robert Burton inserted a satiric utopia into his Anatomy of Melancholy,
the idea of uninhabited land had already become somewhat of a cliché.
Burton, having resolved egotistically to “make an utopia of mine own, a new
Atlantis, a poetical commonwealth of mine own,” muses that “it may be in
Terra Australi Incognita, there is room enough (for to my knowledge neither
that hungry Spaniard nor Mercurius Brittanicus have yet discovered half of
it), or else one of those floating islands in Mare del Zur . . . or one of the for-
tunate isles, for who knows yet where, or which they are? there is room
enough in the inner parts of America, and northern coasts of Asia.” As
Burton suggests, the myth of empty land could not indefinitely accommo-
date utopian yearnings.

Not for another two and a half centuries would a compensation emerge
for the loss of that useful myth. Meanwhile, the intervening period saw uto-
pian energies directed elsewhere. In the eighteenth century, the utopian
urge took shape less through recognizable utopian fiction than through

other means: travel accounts, Orientalist writings, and constitutions of
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budding republics all used language to create better worlds. By Bellamy’s
time, utopian fiction could no longer rely upon the myth of empty space as a
generic rationale. The United States Census Bureau would declare the
American frontier closed in 1890, and in 1899 Conrad would declare through
his epic seaman Marlowe that Africa too “had ceased to be a blank space of
delightful mystery—a white patch for a boy to dream gloriously over.”® But if
the myth of empty space was no longer tenable, the myth of progress would
soon take its place. If no empty lands were available to serve as repository of
utopian visions, those visions could find a home in centuries yet to come.
We now have the intellectual means to recognize developmentalism, or
modernization theory, as one of the central ideologies of both colonialism
and neo-colonial relations. Practically a textbook example of ideology, devel-
opmentalist ideas and vocabulary had been almost invisible in their ubiquity
and credence until scholars like Walter Rodney, Samir Amin, Arturo Escobar,
Gilbert Rist, and Sylvia Wynter put the tools of multiple disciplines to work
to demystify those ideas. Rist’'s History of Development is an indispensable
source in that it takes the longest possible view of how the discourse of devel-
opment itself developed over the several thousand years. Developmentalism,
writes Rist, is “part of our modern religion.”” Where many others limit
their study to the post-World War II period, Rist takes the concept back to
Aristotelian and Augustinian models of history. However, the late-nineteenth-
and early-twentieth-century period with which I am concerned marked
a decisive break in how the ideology of progress took hold in the popular
imagination. Bolstered by the theories of Charles Darwin and to an even
greater extent Herbert Spencer, the notion of progressive improvement
became linked with doctrines of European superiority. Rist demonstrates a
fundamental—i.e., at the very base—connection between developmentalism
and race supremacy, one that comes across clearly in the utopian fiction of
this period. It is also important to note the conceptual affinity between
Marxist historiography and developmentalism, in that both are teleological
and universalizing. As Ania Loomba explains, “‘progress’ was understood in
similar ways by capitalists as well as socialists—for both, it included a high
level of industrialization, the mastery of ‘man’ over ‘nature,’” the modern
European view of science and technology.”® Thus between social evolution-
ism and dialectical materialism, new philosophies of progress provided uto-
pian fiction with ample material to stage the improvement of humankind

over time.
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We can see a clear distinction in core values, then, between utopias in
space and utopias in time. As opposed to the spatial utopias of the sixteenth
and early seventeenth centuries, futurist utopias function as the perfect liter-
ary expression of developmentalism. Previous uses of the time-travel plot
device demonstrate just how vastly Bellamy’s and his contemporaries’ novel-
istic visions of time and history differ from that of their predecessors.
Washington Irving in his 1819 short story “Rip Van Winkle” forces his pro-
tagonist forward in time, but no further than the Federalist period. Even with
the aid of supernatural forces, the hapless rustic cannot reach as far as the
author’s own era. Such a move—recasting the past as future—would become
more common in the mid-century works of Nathaniel Hawthorne, in which
only those long dead dare to imagine the future, and the farthest span of
time to which any of them could aspire is already past for the author. In the
profoundly anti-utopian Blithedale Romance in particular, any sense of hope
or futurity is as long gone as the embers of a fire that burned years ago.’ By
contrast, Bellamy’s novel belies its title by never looking backward at all,
except intermittently in horror. The book is antinostalgic to the core, reso-
lutely dwelling only in the future.

Looking Backward spawned a whole dynasty of futurist utopias. In the
United States alone, over ninety more utopian novels appeared in the eleven
years between its publication and the new century. Despite the prolific imita-
tors, Bellamy’s own version of the good place remained supreme within the
discourse of utopianism, inspiring two periodicals, hundreds of local discus-
sion clubs, and a short-lived Nationalist Party. His innovative form proved
still more irresistible than the content of his utopia, for even those who took
exception to the technological or the socialistic components of his vision
made use of the time-travel device. Titles like Looking Beyond (written by
Ludwig Geisser in 1891), Looking Forward (Arthur Bird, 1899), and Looking
Ahead (Henry Pereira Mendes, 1899) attest to Bellamy’s indelible mark on
the genre. One author, Mrs. C. H. Stone, even brought to life a novelist
briefly mentioned in Looking Backward, publishing One of “Berrian’s” Novels
in189o0.

The vast majority of these books are long since out of print, with only
five titles still commonly read. The remainder of this chapter will turn to
those five: Looking Backward, as well as four other fairly canonical represen-
tatives of this turn-of-the-century utopian renaissance. Across the Atlantic,

William Morris made his own contribution—also in direct response to
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Bellamy, as we will see—with his 189o romance News from Nowhere. The
godfather of American realism, William Dean Howells, soon hopped on the
utopian bandwagon with A Traveler from Altruria in 1894 and its far richer
but comparatively unread sequel Through the Eye of the Needle in 1907. In
writing his utopian novels, Howells rejected Bellamy’s futurist innovation,
reverting to the older conventions that presented utopian fiction as travel
narrative—as did Charlotte Perkins Gilman in her whimsical but immensely
instructive 1915 novel Herland. Those five novels now regularly appear in
surveys of the utopian fiction of this important period. Given the already
established prominence of their authors, News from Nowhere and the Altruria
novels quickly joined Looking Backward as influential utopian novels. Though
not published in book form until 1979, when Ann Lane repackaged Gilman’s
1915 serial as a “lost feminist utopian novel,” Herland now appears in most
courses on utopian fiction.' Together, the five now form a standard and pre-
dictable sequence of texts within the field of nineteenth- and twentieth-century
utopian fiction.

Since all are fairly widely studied, my approach will not be a comprehen-
sive discussion of the elements of their utopian societies. Rather, my object
here is to trace aspects of these utopian novels that will be useful elsewhere
in this book by way of contrast. Experts on turn-of-the-century utopian fic-
tion generally identify the five as quite different, describing Bellamy’s utopia
as technophilic, Morris’s as nostalgic, Howells’s as pastoral, and Gilman’s as
fantastical. Yet in their organization of time and space they have some impor-
tant common attributes that have yet to be acknowledged as such. My aim in
this chapter is to illuminate those particular attributes, especially since the
material in the chapters that follow will come in specific opposition to them.
What they have in common—beyond their position in the turn-of-the-century
utopian renaissance and their enduring canonical status—is their use
of a developmentalist model of history: namely, the belief that social condi-
tions will change for the better with the passage of years, whether on their
own or through human intervention. As my five representative texts indi-
cate, the vast majority of the utopian novels in this period—not only those
set in the future—share the developmentalism inaugurated by Bellamy. The
range of styles and political agendas demonstrates just how pervasive his
progress-oriented model of history would quickly become. Out of the five,
only two are set in the future, for reasons I will explain later. But all five convey

Bellamy’s unwavering faith in a natural course of societal improvement
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over time. Though it emerges contemporaneously with futurist utopian fic-
tion, developmentalism permeates even those utopias still set in far-off
“undiscovered” lands. As proof of the dominance of developmentalist think-
ing during this period, we will find it within utopian novels often held to be
utterly different.

My focus is on what these “classic” utopias have in common, and what
they do not share with the documents of the more inchoate, dynamic utopia-
nism that will provide the focus for the remainder of Landscapes of Hope.
Where these five, to varying degrees, present utopia as evolving through an
often impersonal machinery of progress, romantic utopianism looks nostal-
gically to the past and hopefully to the future for its ideal order. For this
chapter in particular, the terms “form” and “content,” always indispensable
for the study of narrative, take on slightly different and more specific mean-
ings. I will use the term “form” to refer to the novel and how it lays out its
plot, and “content” to refer to the utopian society that it introduces. Those
two components of narrative are even more closely linked than in most
genres: since “the utopia” may refer either to the work of fiction or to the
world it portrays, form and content constantly bleed into each other.
Developmentalism dictates both how the imaginary world is written, and
also what kind of world it is. Since the utopian society—content—is the tri-
umphant result of an impersonal mechanism of progress, the story that
presents that society—form—must move forward in an equally smooth and
assertive motion. However, in all these utopian novels the benefits of prog-
ress stop somewhere. Even as their model of history pushes relentlessly for-
ward, all these authors hold tightly to the idea that the governing unit for
utopia would be a single nation-state, cleanly bordered on the same contours
as the author’s own. Like the developmentalist model of time, this too comes
in direct contrast to the globe-spanning imaginations of the other authors
that I will later examine.

I. Evolution: Edward Bellamy, William Morris,
and William Dean Howells

With Looking Backward, Edward Bellamy formulated the governing vision
for turn-of-the-century utopianism. His account of year-2000 Boston pre-

sents a centralized, technology-enabled universe of plenty. Narrator Julian
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West, a bourgeois neurasthenic who must employ a mesmerist in order to
overcome chronic insomnia, awakens from hypnotic sleep into a twenty-first
century purged of both Mesmerism and insomnia, along with all other forms
of mystery and malaise as well as any social inequality. The novel’s invented
historiography attributes the complete change in social organization not to
any human intervention, but simply to a natural progression from monopoly
capitalism to state socialism. This naturalized social-Darwinist evolution
transforms a world of injustice and subterfuge into a rational and explicable
order. The change came about through the least possible effort: merely that
of not standing in its way. As West’s patient and apparently omniscient host
Dr. Leete explains, “The solution came as the result of a process of industrial
evolution which could not have terminated otherwise. All that society had to
do was to recognize and cooperate with that evolution, when its tendency
had become unmistakable.”" The result of this natural and peaceful process
is a logical extension of Taylorism: mass production standardized to the
utmost degree, until it is controlled entirely by the state.

For his readers, Bellamy’s fantasy presented an unthreatening vision of
social and economic equality, one in which advances in communication and
distribution enable a heavily centralized state to distribute all the benefits of
civilization—including literature, music, art, fine cuisine, and genteel after-
dinner conversation—to the masses. Looking Backward renders the utopian
urge into a rationalized, bureaucratized, utterly static state. The peaceful evo-
lution brought about perfect equality but no accompanying cultural transfor-
mation; rather, the entire population now conforms to nineteenth-century
bourgeois standards. With the exception of more comfortable (though still
distinct and recognizable) dresses for women, no aspect of culture has
changed since 1887. Leete immediately recognizes West as a “man of cul-
ture,” suggesting that the definition for that nebulous term has remained
stable (50). Relaxation, for West and Leete, consists of late-night conversa-
tion over a glass of wine and a cigar. Speech patterns have been regularized,
with the language of the “cultured ancestors of the nineteenth” century as
the standard (59). With “what you used to call the education of a gentleman”
universally available, all now love “music really worth hearing,” while popu-
lar literature now coincides with that of “real merit” (161, 99,129). Accordingly,
working-class culture has disappeared entirely. As Leete explains, “manual
labor meant association with a rude, coarse, and ignorant class of people.
There is no such class now. . . . Brutishness is eliminated” (162-3). With such
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a monolith of gentility as his ideal society, Bellamy conforms perfectly to
Marx’s description of the bourgeois socialists, who “want all the advantages
of modern social conditions without the struggles and dangers necessarily
resulting therefrom. They desire the existing state of society minus the revo-
lutionary and disintegrating elements. They wish for a bourgeoisie without
a proletariat.”'? Marx found such socialists reprehensibly unimaginative and
damagingly moderate—but in fact, Bellamy himself would have objected to
even that moderate designation as overly radical. He stopped short of identi-
fying himself as any kind of socialist at all, writing to William Dean Howells
in 1888 that “the word socialist is one I never could well stomach . . . itis a
foreign word in itself and equally foreign in all its suggestions. It smells to
the average American of petroleum, suggests the red flag, with all manner of
sexual novelties, and an abusive tone about God and religion.”"® In Looking
Backward, he seizes the socialist goals of equality and nationalization and
renders them familiar, unthreatening, and palatably American.

In a parallel process to his cure of the bourgeoisie through the surgical
removal of the proletariat, Bellamy also cures the ills of Reconstruction by
neatly excising the novel’'s only character of color. That would be West’s
“faithful colored man Sawyer,” who almost never appears without some indi-
cation of his loyalty (46). Upon awakening in 2000, West retroactively kills
off his own faithful servant for the sake of narrative logic. As he ponders, “It
only remains to assume that Sawyer lost his life in the fire or by some acci-
dent connected with it, and the rest follows naturally enough” (61). Bellamy
rids his utopia of the race question merely by erasing the presence of the one
black man." Bellamy later claimed, in response to a reader’s criticism, that
“For anything to the contrary that appears in the book, the people referred to
in its pages, so far as we remember, might have been black, brown, or yellow
as well as white.”” The fact that West identifies Sawyer as a “colored man”
belies that disingenuous statement—as do Edith Leete’s “deep-blue eyes”
and “delicately tinted complexion.” In fact, Bellamy quite deliberately creates
a whites-only twenty-first century; his vision of Reconstruction has the
United States centralized, supreme, and racially pure.

The unit of governance for Bellamy’s utopia would have been as recog-
nizable to his readers as the habit of an after-dinner cigar. It is a cleanly bor-
dered United States, so taken for granted that Leete and others generally refer
to it as “the nation.” That nation mediates all relationships. When explaining

how service positions have lost their demeaning quality (the problem of



28 LANDSCAPES OF HOPE

service being a favorite theme of both Bellamy and Howells), Leete tells West
that “the individual is never regarded, nor regards himself, as the servant of
those he serves, nor is he in any way dependent upon them. It is always the
nation he is serving” (126). It makes perfect sense that the movement inspired
by Looking Backward would be called Nationalism, indicating exclusivity as
well as state control of industry, for his blueprint retains and even strength-
ens the model of the nation.

At the same time that it is a nationalist one, Bellamy’s is also a thor-
oughly imperialist vision. Our familiar United States now serves as a model
for the rest of the world, particularly the civilized but less evolutionarily
advanced nations. As Dr. Leete tells it, “the great nations of Europe as well as
Australia, Mexico, and parts of South America, are now organized industri-
ally like the United States, which was the pioneer of the evolution” (us5).
Given Bellamy’s racialized universe, we can presume that Europeanized
Argentina and color-stratified Brazil fall into the opportune category of “parts
of South America”; the implication is that the darker world has resisted ratio-
nalization. Together, those satisfactorily developed nations have joined into
“aloose form of federal union of world-wide extent.” One critic cites this pas-
sage as evidence for the “inherently globalizing tendencies” of Bellamy’s
thought.' Yet for Bellamy the nation is still a viable unit for governance—in
fact, the only viable one. It is important that Leete describes the world’s other
‘great and civilized’ nations as being organized “like the United States,” not
with it: they duplicate that original utopia rather than bleeding into it.
Though the exotic flavor of the “Turkish Reveille” is available over a proto-
radio, this utopia has no diasporas. Meanwhile Bellamy attests to and
endorses the new late-nineteenth-century model of uneven development,
which I will discuss more fully in the section on William Dean Howells.
“The more backward races,” Leete continues, “are gradually being educated
up to civilized institutions.” Now we learn what has become of the other
“parts”: under the tutelage of the “great nations,” they too will experience
evolution in time. With the “more backward” still organized into “races” and
only the civilized identified as “nations,” Bellamy frames nationalism as a
necessary stage in societal evolution. By continuing the ongoing develop-
mentalist push toward perfection, he allows his utopia to be at once national-
ist and universalist. Once fully evolved, utopia may export its philosophy and
structure around the world; until that time, perfection remains within
national borders.
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Despite his disavowal of socialism, Bellamy essentially translates the
contemporaneous English movement of Fabian Socialism to an American
context."” Looking Backward accepts the English Fabian dream of a peaceful
evolution into equality, while adding as a native element the prediction that
monopoly would assist in that transition. The Fabians, like Bellamy, lacked a
transformative theory of culture, placed full faith in evolution, evinced abso-
lutely no nostalgia for any past order, and favored conciliation over dialecti-
cal conflict. When Beatrice Webb defined the Fabian aim as collectivizing
“the kitchen of life” so that “all may have freedom for the drawing room of
life,” she could well have been describing Bellamy’s Boston.' Like Bellamy,
the Fabians departed from the various internationalist socialisms in their
endorsement of both nationalism and imperialism. In his history of radical
dissent to British colonial ventures in Africa, Bernard Porter singles out the
Fabians as the socialist group most fully in support of Britain’s Africa policy,
especially in regard to the Boer War. As George Bernard Shaw put it in a
1900 lecture, “a Fabian is necessarily an Imperialist.”*? As Porter tells it, the
war changed the Fabians from parochial social reformers to equally paro-
chial imperial apologists still unable to conceive of a constituency beyond
England. Indeed, until that war most of the Fabian Society’s ever-proliferating
pamphlets present the world outside England as not a real place but a
useful source for metaphors and analogies that illustrate the position of the
worker in England. Annie Besant’s 1886 essay “Why I Am a Socialist” repeats
T. H. Huxley’s declaration that it would be better to be “a savage in one of the
Fiji islands” than a London slum-dweller, while Sidney Webb in a lecture of
the same year makes an analogy whereby “the king’s house.. . . in the African
sand” is to “the blood of the slave girls” as a mill-owner’s saloon-carriage is
to “the task of his serfs.”?® Given that Fiji and Africa represent nothing more
than sources of metaphor, it is easy for the Fabians, like Bellamy, to imagine
that a benevolent imperialism will uncomplicatedly foster developmentalist
improvement everywhere.

Even more central to their shared vision is the unquestioning faith that
both Bellamy and the Fabians place in the benefits of evolution. In this, they
exhibit—along with a good part of the transatlantic agnostic intelligentsia—
the influence of Herbert Spencer. It is Spencer who initiated the misapplica-
tion of Darwin to the study of human societies (and who coined the term
“survival of the fittest,” which is so frequently misattributed to Darwin). If

society is a living “organism” that functions analogously to animals, as Spencer
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often claimed, then it must benefit from the same natural adaptation that
Darwin observed in animal species. His optimism deeply influenced Bellamy,
who in 1877 summarized Spencer as predicting that humankind would
achieve “completer perfection” through “gradual development.”*

That faith in evolution underlies every aspect of Looking Backward. In
Bellamy’s imagined future, mysticism (in the guise of West's Mesmeric hyp-
notist) has been banished; social and economic relations regularized; and
transparency imposed in all venues. This is Weber’s “disenchantment of the
world” carried to its farthest extent. As in More’s happy island, there are no
secrets and no underground. When shopping, for example, West expects to
see a familiar crowded market filled with pecuniarily motivated clerks forc-
ing wares on reluctant customers. Instead he finds “a vast hall full of light”
in which “legends on the walls all about the hall indicated to what classes of
commodities the counters below were devoted” (80). Wondering how cus-
tomers will learn about the products, “I saw then that there was fastened to
each sample a card containing in succinct form a complete statement of the
make and materials of the goods and all its qualities, leaving absolutely no
point to hang a question on” (81). Commercial relations are defined by objec-
tive information, depersonalized and emanating from a centralized state.

A similar transparency applies to class relations, as we learn from Edith.
She asks West incredulously whether “in old times people often kept up
establishments and did other things which they could not afford for ostenta-
tion, to make people think them richer than they were. . . . it could not be so
nowadays; for everybody’s income is known” (96—y). Nor do subterfuge and
secrecy any longer characterize sexual relations. Dr. Leete responds to West’s
question regarding “the social relations of the sexes” by asserting “the entire
frankness and unconstraint which now characterize those relations.”
According to Dr. Leete, “Coquetry would be as much despised in a girl as in
a man. Affected coldness, which in your day rarely deceived a lover, would
deceive him now, for no one thinks of practicing it” (178). Dovetailing nicely
with Bellamy’s general emphasis on efficiency, sexual relations now are
never circuitous but instead straightforward.

Bellamy, through the mouthpiece of Dr. Leete, attributes the new trans-
parency in all these arenas to one simple change: the elimination of money
as an obscuring and obfuscatory medium. As Dr. Leete explains to an aston-
ished West, money is not the necessary substance that West and his nine-
teenth century had held it to be, but rather a dispensable medium of
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exchange, now made superfluous by the nationalization of all industry and
commerce. Back when private corporations dominated production, “money
was essential as their medium. But as soon as the nation became the sole
producer of all sorts of commodities, there was no need of exchanges between
individuals that they might get what they required” (71). Money pretended to
be determining relations that it was in fact only mediating, and in the pro-
cess obscuring. Chapters later, West, an apt pupil, demonstrates how well he
has internalized this information: “I have a tolerably clear idea of your system
of distribution, and how it enables you to dispense with a circulating
medium” (127). If money is now seen to have been unreal and misleading,
credit takes on an even more occult character. In the eyes of the enlightened
twentieth century, it was “but the sign of a sign,” and as such caused “prodi-
gious illusions” (161). Those illusory qualities vanish once money and credit
are no longer used. The single change away from currency carries with it a
host of reformatory implications: the new transparency in sales and class
relations are an obvious result, while (hetero)sexual relations have also been
reformed because women no longer depend upon men to support them, and
thus can initiate courtship on their own accord. A world of secrets and illu-
sions, Bellamy shows, has evolved into a rational and explicable order.
Bellamy integrates that faith in evolution, so evident in the content of
Looking Backward’s utopian society, into the form of his story as well. In
terms of how the story is told, his futurism manifests itself as a concern with
narrative motion. As Bellamy and his generation reinvented the utopian
genre, retaining many of its timeworn conventions but altering those con-
ventions to suit their new model of historical change, they brought to it for
the first time a dissatisfaction with stasis. The problem of stasis, though it
greatly occupies contemporary readers of utopian fiction, rarely troubled the
early utopian authors. As Frank and Fritzie Manuel point out, eternal stasis
was to Thomas More and his seventeenth- and eighteenth-century followers
not a liability but a boon: “How often in the eighteenth-century moralists
and moral historians does one read praise for the society without a history!
History meant wars, devastations, religious persecutions . . . Repetitiveness
as a self-destructive, stultifying rut is a new conception that represents a
sharp disjuncture in Western thought.”? If by now “stasis is the perpetual
whipping boy of critics of utopia,” as Kenneth Roemer claims, it was not
until Bellamy’s time that it even became a quality to avoid.? And having

deemed motion to be a desirable quality, Bellamy, Morris, Howells, and
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Gilman find ways to generate motion on the level of both form and content,
or utopian fiction and utopian society. Since the writing makes the world,
stasis is a problem on both of those levels. With utopia as a consummation
of desire for a better world, any utopian author must grapple with the ques-
tion of how to reconcile consummation and desire, or how to write desire
into a narrative of achieved consummation.

To ensure the narrative motion that would mirror his evolved society,
Bellamy applies and adapts one of the many enduring generic conventions
first established by More. Utopian fiction still retains several of More’s origi-
nal conventions: a legitimizing frame; explicit, ongoing comparisons with
the author’s inferior system; and a narrator who is foreign to the utopian
world but familiar to the reader. In combating stasis, writers in this second
wave of utopian fiction put the last of those, the “stranger” convention, to
uses unanticipated by More. Though Raphael Hythlodae came to Utopia as
an outsider, he describes the island to his eager listeners not as he experi-
enced it, but in logically organized, discrete topic areas. More even inter-
rupts Hythlodae’s exposition with topic headings like “Of Their Towns” or
“Of Their Magistrates,” so that the effect is of an organized treatise rather
than a protagonist’s time-bound experience. In Bacon’s New Atlantis, the
narrator conveys his disorienting experience chronologically, so that the uto-
pian fiction benefits at least from the drama of discovery. The second wave,
taking advantage of four centuries of novelistic experimentation, more point-
edly employs the stranger in service of narrative by using him to incorporate
two genres that had emerged by then: romance and conversion tale. In
Looking Backward—as in News from Nowhere, Howells's Altruria series, and
Herland—the stranger helps to remedy the problem of narrative stasis by
providing the drama of whether he or she (all except Howells’s strangers are
male) will be converted to the unfamiliar and initially uncomfortable system.

Bellamy creates further narrative tension by involving his hapless
stranger in a romance plot, another device that Morris, Howells, and Gilman
would all imitate. Ostensibly, Looking Backward’s insipid even though quasi-
incestuous love story serves only as an antidote to the problem of stasis. As
the story’s mock preface from December 2000 acknowledges, “the author
has sought to alleviate the instructive quality of the book by casting it in the
form of a romantic narrative, which he would be glad to fancy not devoid of
interest in its own right” (35). Bellamy’s vision of the future so lacks in

narrative tension that he must overlay a romance story in order to motor
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the plot. Accordingly, Julian West must be a bachelor when he falls asleep in
1887—though his unmarried state has further symbolism that I will explain
shortly. Having lost his fiancée, servant, and mesmerist, he miraculously
finds the qualities of marriageability, loyalty, and magnetic attraction in his
host family’s daughter Edith Leete. Edith clearly returns his sentiments, and
after she is eventually revealed to be the great-granddaughter of his long-
dead fiancée Edith Bartlett, the two are instantly engaged. That revelation,
however, does not come until the novel’s penultimate chapter, after two hun-
dred pages of meaningful glances. Within a perfect world, Bellamy had to
manufacture some unfulfilled desire in order to keep the reader turning the
page—which the lovely Edith graciously provides.

However, that is not Edith’s only purpose. In addition to encoding desire
into the narrative, she also bestows upon the stranger, who is the [male]
reader’s double within the text, the productive role that he had initially been
denied. The novel opens with the frustration of desire on many counts. For
one, the frame is pre-utopian, so that the socially aware reader enters the text
in his own world of violent inequality. Thus Looking Backward opens with the
deferral of the desire to see utopia; at the same time, through West we must
experience the more personal deferral of sexual consummation. In the nov-
el’s opening chapter, West describes his life as a callow, naive young man of
the benighted era. Just before his long sleep, labor politics and his own

romantic life have collided:

I was engaged to wed Edith Bartlett. . . . Our marriage only

waited on the completion of the house which I was building

for our occupancy in one of the most desirable parts of the city. . . .
When the house had been begun, its completion by the winter of
1886 had been expected. The spring of the following year found it,
however, yet incomplete, and my marriage still a thing of the
future. The cause of the delay calculated to be particularly
exasperating to an ardent lover was a series of strikes, that is to say
concerted refusals to work on the part of the bricklayers, masons,
carpenters, painters, plumbers, and other trades concerned in
house-building. (41-2)

Bellamy cleverly links marriage, sex, and fair labor practices: all, of a piece,
are “a thing of the future,” and indeed the twenty-first century sees all of
them realized. With Edith Leete replacing her dead great-grandmother, the
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romantic plot engine also allows West to enter utopia permanently, thus con-
summating all readers’ desires—again, that collective experience presumes
a readership of heterosexual males. Bellamy inserts a further motivation for
realizing utopia, here depicted in contrast to the present day as a place where
the will of “an ardent lover” would never be frustrated. The future allows the
simultaneous consummation of sexual desire, political desire, and consumer
desire.

Further, Edith serves to render the twenty-first century comfortable,
desirable, and productive for West and for the reader. Throughout the novel,
West feels like a stranger in the new well-regulated world; Bellamy rein-
forces that feeling by repeating “strange” or “stranger” in almost every chap-
ter. The thoroughly disoriented traveler initially perceives his surroundings
as strange, describing Dr. Leete as “an utter stranger” and his home as “this
strange house” (49, 51). Gradually West locates the quality of strangeness not
in his environment but in his own self, fearing “the horror of strangeness
that was waiting to be faced when I could no longer command diversion”
(60). On his first trip outside the house, “the idea that I was two persons,
that my identity was double, began to fascinate me,” until finally “I covered
my burning eyeballs with my hand to shut out the horror of strangeness”
(78, 80). West gradually identifies himself as the stranger, and realizes that
he has generated the quality of strangeness rather than merely experiencing
it. The continual strangeness culminates in the “double mystery” of Edith’s
unpredictable behavior, which is resolved when he finds out her identity and
embarks in a quasi-necrophiliac, incestuous love—at which point strange-
ness collapses into itself, and Julian and Edith emerge as stunningly normal
lovers, with Julian fully incorporated into the new order (181). Edith’s body
provides a means for pulling West into utopia, despite his sense that the
new century cannot accommodate him. The consummation of West's
romance folds the [male] reader into utopia, following the frustration of
consummation—of home and marriage as well as utopia—in the 1887 por-
tion. After West’s betrothal to Edith, Bellamy toys with the idea of denying
happiness to his hero, sending him instead into a frightening dream
sequence through a now-defamiliarized nineteenth century. But ultimately
he allows West to wake up back in utopia—and to get the girl.

Edith’s role marks a complete change in the narrative value of women in
utopia. For More and Bacon, utopian women served to ensure continuity in the

utopian society through their reproductive capacity. Bizarre and seemingly
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incongruous details in both Utopia and New Atlantis attest to that function.
In the communal dining halls of Utopia, writes More, the tables are orga-
nized with “the women on the outside, so that if they have any sudden pain
or sickness, such as sometimes happens to women with child, they may rise
without disturbing the arrangements and go to the nurses.”? Despite allow-
ing them to be soldiers or priests, More imagines the women of Utopia as
perpetually pregnant. Bacon, too, indirectly emphasizes the social value of
reproduction through his “tirsan” ceremony, which salutes male generativity
while only cursorily paying tribute to the women who actually bear children.
In an almost comically perfect rendition of women’s essential-yet-invisible
role in utopia (as outside it, for that matter), the ritual dictates that “any man
that shall live to see thirty persons descended of his body, alive together” is
treated by the state to an elaborate and highly choreographed feast, at which
the “mother, from whose body the whole lineage is descended . . . sitteth, but
is not seen.”? Here Bacon acknowledges indirectly how his island of experi-
mentation relies upon the unheralded productivity of women. Edith’s func-
tion in Looking Backward marks a diametric shift from those earlier texts that
use women as vehicles for social continuity. Women exist in Utopia and New
Atlantis to banish change by reproducing; in Looking Backward, as well as
News from Nowhere and others, they provide plot movement and also incor-
porate the atavistic male narrator into an evolved society—or, as we will see
in News from Nowhere, deny that incorporation. In the case of Looking
Backward, Edith allows West to experience an accelerated version of Herland’s
eugenic improvement over generations. Rather than assuring stasis, women
now function in service to evolution.

Looking Backward set the terms anew for a genre, especially in its setting—
the future—and its accompanying ethos of progress and development. Of
the seventy-one more utopian novels that appeared between its publication
and the turn of the century, the vast majority locate their perfect society in
the future. Whereas utopian fiction in its first incarnation had fed off the
more prevalent genre of travel narrative, by 1900 science fiction had largely
taken over as utopian fiction’s host genre. Throughout the twentieth century,
the terms “utopia” and “future” have bled together in the minds of general
readers and scholars alike. In a bibliographic survey of early-twentieth-century
utopian novels, for example, Howard Segal writes that their “outstanding
characteristic . . . is their diversity, both of general orientation toward the

future and of the specific kind of future envisioned.”* In pronouncing such
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“diversity,” Segal takes for granted a crucial commonality: that very “orienta-
tion toward the future,” which for most of the previous century had been
alien to utopian fiction. It was not until after Looking Backward that spatial
utopias gave way to temporal ones, set in the new frontier of the future. But
with Bellamy launching the new wave of utopian fiction, even those utopian
novels not set in the future rely on the closely related rhetoric of evolutionary
development—as both William Dean Howells’s Altruria series and Charlotte
Perkins Gilman’s Herland will show.

Before moving on to the anachronistic spatial utopias of Howells and
Gilman, we can look for proof of Bellamy’s success to an unexpected source,
namely one of his most vocal critics and a foe of industrial development in
its every manifestation: William Morris. Here I depart from the American
terrain of this book, but only to demonstrate how fully the utopia most closely
associated with nostalgia or antidevelopmentalism in fact adheres to Bellamy’s
evolutionary values in terms of both form and content. After composing a
book review that panned Bellamy as incapable of dreaming up anything
better than “a machine-life,” Morris promptly set out to right the wrongs
perpetrated by Looking Backward.” He began to submit serialized portions of
News from Nowhere to his Socialist League organ Commonweal within a
month of reading Looking Backward. Fascinatingly, the far more gifted writer
allows Bellamy’s earlier utopia to set his own terms entirely. The resulting
novel, published in 1890, mirrors Looking Backward on all but the most
internal levels. Though the aesthetic texture of both the utopian novel and
the utopian society differ markedly from those of Bellamy’s utopia, leaving
an impression in readers’ minds of a meaningful shift, in fact Morris imi-
tates Bellamy’s plot structure as well as the broadest outline of his state. For
Morris as for Bellamy, therefore, a single nation has evolved into a more
advanced version of itself while retaining its national borders. Ultimately,
the lack of variation demonstrates both the influence of Bellamy’s model,
and also the power of nationalism as an ideology.

Morris’s review, also published in Commonweal, is unambiguous in its
criticism of both Bellamy’s style and his content. “To anyone not deeply
interested in the social question,” Morris writes, Looking Backward “could
not be at all an attractive book.”?® He assails Bellamy’s lack of imagination
(“Mr Bellamy’s ideas of life are curiously limited; he has no idea beyond
existence in a great city; his dwelling of man in the future is Boston beautified”),

his failure to accept the necessity of violent resistance, and his acceptance
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of the basic conditions of modernity. Within Morrisian vocabulary, this last
is the most severe accusation one could level: Morris writes caustically that
Bellamy is “perfectly satisfied with modern civilization, if only the injustice,
misery, and waste of class society could be got rid of; which half-change
seems possible to him.”? News from Nowhere is his response to such an
unsatisfactory “half-change,” and for generations of English socialists, that
novel represents the pinnacle of utopian imaginings. The Marxist historian
A. L. Morton in his English Utopia, for example, dismisses Looking Backward
as “flat” and “mechanical,” while holding out Morris’s utopia as the single
work that “forms the final synthesis” of England’s divergent utopian tradi-
tions and thus embodies “the deep, undying, hopes and desires not of an
individual only but of a nation.”*® Morris’s acolytes follow the author himself
in viewing his and Bellamy’s products as opposed in every way. In fact,
though, despite their apparent position on opposite ends of a utopian spec-
trum, the structural underpinnings of both Morris’s utopian romance and
his utopian state closely resemble those of Bellamy. While Morris presum-
ably intended the deliberate revision to highlight the internal differences in
their respective utopian projects, it still has the effect of endorsing Bellamy’s
future-oriented historiography.

As Bellamy does in Looking Backward, Morris infuses his protagonist’s
travels with a continual sense of doubleness, in which Guest recognizes
landmarks even in their unfamiliarity. The effect is a narrative layering of
new London and old London, so that the traveler as well as the reader must
live both times at once. As Guest passes through Trafalgar Square, “a strange
sensation came over me; I shut my eyes to keep out the sight of the sun glit-
tering on this fair abode of gardens, and for a moment there passed before
them a phantasmagoria of another day” (77). In Looking Backward too, the
narrator’s present always lingers. In one of West's rare trips outside the Leete
home, he finds that “The mental image of the old city was so fresh and
strong that it did not yield to the impression of the actual city, but contended
with it, so that it was first one and then the other which seemed the more
unreal. There was nothing I saw which was not blurred in this way, like the
faces of a composite photograph” (79). Typically, Bellamy and Morris use
different vocabulary—Bellamy’s culled from the arena of technology, and
Morris’s from spiritualism—to describe essentially equivalent phenomena.

Guest, like West, is ill at ease among the new people, whose youth and

vigor make him feel ridiculous, unattractive, and old. To help his narrator,
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Morris imitates Bellamy’s love story, along with every other major plot
element. Just as Edith does for West, the lovely young Ellen rejuvenates
Guest when he meets her toward the end of his journey. Once she comes on
the scene, Guest declares hopefully that “I felt young again, and strange
hopes of my youth were mingling with the pleasure of the present” (207).
As in Looking Backward, the consummation of utopia, or the transformation
of hoped-for future into realized present, is an unquestionably sexual pro-
cess. Ellen embodies the new world: if it is novel, unfamiliar, and strange,
she is the most novel, most unfamiliar, and strangest element of all. Yet she
serves the purpose of making the stranger feel normal within that world.
Like Edith, she functions—at least initially—as a vehicle for incorporation.

However, as mentioned, Morris does not imitate Bellamy’s form in
entirety, but introduces a significant twist into the recognizable plot. Unlike
West, Guest is expelled from utopia, in accordance with Morris’s belief that
we can only reach the good society by passing through a crucible of violence.
Through Ellen, the new world offers provisional sexual renewal, but it ulti-
mately denies that renewal, along with incorporation: Guest will never
become more than the transitory visitor implied by his name. Morris tempo-
rarily adapts Bellamy’s technique of assimilation before choosing to reject it,
and determining thereby to withhold from both narrator and reader any
peaceful, easy entry into utopia. So while Bellamy’s narrator permanently
enters the new society through the conduit of a hospitable female body,
Morris’s wakes up “in my bed in my house at dingy Hammersmith” (228).
We have not yet earned utopia, Morris tells his readers; we will end up just
where we began unless we take action. Whereas Bellamy feints pulling West
out of utopia and then ultimately allows him to stay, Morris does just the
opposite. If the trite sleep device used by Bellamy and Morris—as well as
Mercier, Washington Irving, and Mary Griffith before them—indicates a
lack of consciousness on the part of the traveler, then Morris certainly cannot
allow his traveler to enter the good place in that unwitting manner. For
Bellamy, on the other hand, slumbering peacefully is precisely how we will
all get there.

The second significant difference in the novel itself is its visual quality.
That change is due in part to Morris’s commitment to a writing style with the
texture and heft of a lovingly handcrafted object; but it also stems from his
goal of compensating for all of Looking Backward’s deficiencies, specifically
Bellamy’s failure to provide visual information. From the outset of News from
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Nowhere, Morris makes clear that revisionist intention. One of Looking
Backward’s simultaneous strengths and defects is a stunning lack of visual-
ity, a technique that would ideally allow readers to insert their own pictures
of loveliness. The bulk of the novel consists of conversation and internal
reflection, with West's intermittent excursions out of the Leete drawing
room coming only every twenty pages or so. Those excursions themselves
often contain very little visualizable substance. On his first walk through the
new Boston, for example, Bellamy gives us a strong sense of West's visceral
discomfort, as quoted above, but no inkling of the city’s material and aes-
thetic presence. A few chapters later, Edith takes West to see the new con-
sumer distribution center that has replaced the sordid nineteenth-century
market. This is only his second trip out of the fortunately very comfortable
Leete residence, yet once again he has few material details to report. The rare
moments of visual information come in the form of negative description, in
which West tells us what he sees only by conveying what it is not. As he

approaches the distribution center,

we turned in at the great portal of one of the magnificent

public buildings I had observed in my morning walk. There was
nothing in the exterior aspect of the edifice to suggest a store to a
representative of the nineteenth century. There was no display of
goods in the great windows, or any device to advertise wares, or
attract custom. Nor was there any sort of sign or legend on the
front of the building to indicate the character of the business

carried on there. (92; emphasis added)

The following three chapters consist solely of conversation, at which point
Bellamy, apparently under pressure to provide another visualizable scene,
allows West and the Leetes to walk to the neighborhood dining hall. So
uncomfortable is he with this task that he obscures the building’s facade and
relies on extrapolation instead of direct description. West narrates: “We now
entered a large building into which a stream of people was pouring. I could
not see the front, owing to the awning, but, if in correspondence with the
interior, which was even finer than the store I visited the day before, it would
have been magnificent” (123). That interior provides little basis for generali-
zation, since Bellamy never describes it either.

For Morris, that glaring lack of visual materiality represents not an invi-
tation to the reader’s imagination, but a failure of the author’s. Accordingly,
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Morris’s skill at providing visual information becomes in News from Nowhere
a useful aspect of his rejoinder to Bellamy. The novel’s opening frame finds
the protagonist leaving a particularly contentious meeting of the Socialist
League. As the short-lived omniscient narrator tells us, a discussion of “the
future of the fully-developed new society” degenerates into a shouting match
in which “there were six persons present, and consequently six different
sections of the party were represented” (43). Returning home via a “that
vapour-bath of hurried and discontented humanity,” the Underground, the
soon-to-be time-traveler sits “musing on the subject-matter of discussion,
but still discontentedly and unhappily. ‘If T could but see a day of it,” he said
to himself. ‘If I could but see it!’ . . . He went out of the station, still discon-
tented and unhappy, muttering ‘If I could but see it! if I could but see it!"”
(43—4). Directly against Looking Backward, Morris asserts the importance of
visual materiality. And as a deliberate retort to Looking Backward, his utopia
is most interesting for my purposes in its failure to depart from its predeces-
sor. Guest traipses for miles with his host, stays the night in new cottages
and refurbished old castles, sails up the Thames, and helps to harvest hay—
but each episode forms a mere diversion within a borrowed plot outline.
Morris, then, applies the basic contour of Bellamy’s plot, and alters it
with the significant twist that the hopeful protagonist must return to his own
time. In terms of utopian society as well as utopian novel, there is also a bor-
rowing and an alteration. Here, the alteration is so palpable, encompassing
the aesthetic appearance of the new society—from clothes to homes to all
ornamentation—that it tends to obscure the borrowing. The two utopias look
quite different, with Bellamy holding on to Victorian aesthetics and Morris
reviving the best of the medieval age. That difference is far from superficial,
pointing to their ideal modes of production as well as to Bellamy’s lack of a
transformative imagination. However, the underlying similarity is equally
critical if far less obvious. Both Bellamy’s industrial United States and
Morris’s agrarian England are cleanly bordered nations that retain the same
contours as those of the author’s day. The “Nowhere” of Morris’s title serves
to salute More’s utopian pun, but certainly not to indicate remove: this is
a far closer place than More’s imaginary island. As Guest roams the villages
that have replaced London and sails up the now-pristine Thames, his travel
diary tells not of a stand-in for England, let alone of a genuinely cosmopolitan
utopia, but of England itself. Though Morris claims this to be a postnational

society, he cannot sustain that claim throughout the novel. Dick Hammond’s
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learned great-grandfather, apprising Guest of all matters political and eco-
nomiic, tells the stranger that “the whole system of rival and contending
nations which played so great a part in the ‘government’ of the world of civi-
lization has disappeared.” The enlightened future-dweller looks upon nations
as “artificial and mechanical groups” roped together through coercion and
manipulation (7). Yet at the same time the utopians’ “we” invariably refers
only to the English. Similarly, the title “National Gallery” produces confusion
as to the meaning of “gallery” (indicating how fully art has been integrated
into life) but not the meaning of “national.” Unlike Green Mansions author
W. H. Hudson—who, in his predictably primitivist 1887 fantasy A Crystal
Age, makes a concerted point of his future-denizens’ incomprehension of
“England”—Morris allows his utopians to use the word readily and comfort-
ably several times, thereby demonstrating the persistence of the nation.

As in Looking Backward, that nation stands at the forefront of a global
trajectory of social improvement. Given Morris’s vocal anti-imperial stance
(which I will discuss further in the following chapter), it makes sense that
his future-dwellers “have long ago dropped the pretension to be the market
of the world” (101). Yet remnants of England’s imperial ideology linger in the
form of the same developmentalist language that Bellamy employs in his
juxtaposition of “backward races” and “advanced nations.” Here, too, England
as well as “parts of Europe” are “more advanced than the rest of the world,”
while Morris takes aim at Bellamy and his countryfolk by designating
America and other ex-Commonwealth countries as “very backward” (128).
Luckily for that backward remainder, the English utopians “have helped to
populate other countries—where we were wanted and were called for” (106).
If internally the utopian mode of production and aesthetic sensibility depart
completely from those of Looking Backward, on an external level Morris holds
to Bellamy’s vanguardist global model and his benevolent expansionism.
Once again we see that, even coming from a writer deeply skeptical of both
industrialism and imperialism, the utopian world consists of a hierarchical
array of uneven development.

Morris may consider “civilized” a pejorative term, but his utopia still
rests on a form of developmentalism. If Marx’s description of the “bourgeois
socialist” perfectly captures Bellamy, Morris is far from the “feudal socialist”
that precedes it. The feudal socialist, Marx writes, is “half lamentation, half
lampoon, half echo of the past, half menace of the future . . . always ludi-

crous in its effect, through total incapacity to comprehend the march of
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modern history.”*! His forebear Ruskin would count among them, but
Morris added to Ruskin’s Gothic aesthetic and his doctrine of labor value a
thorough grounding in the dialectical process. No uncritical nostalgist, he
shows in News from Nowhere just how well he understands “the march of
modern history.”

Like that of News from Nowhere, the pastoral setting of Howells’s Altruria
series often deceives readers, who tend to overlook the underlying develop-
mentalism of all three novels. News from Nowhere may be anti-industrial, but
it is by no means anti-progress. Morris’s good society embraces newness,
endorses progress, and never claims to be participating in any kind of renais-
sance. Regardless of its inhabitants’ clothing, in terms of historiography it
looks forward as resolutely as Bellamy’s. Similarly, though many readers
classify the Altrurian romances as pastoral or nostalgic, Howells’s engine of
history in fact relies as heavily on the concept of evolution as Bellamy’s, if
not more so. To cite only one example amid a general consensus, Jean
Pfaelzer in Kenneth Roemer’s useful reference work America as Utopia clas-
sifies Altruria as a “retrogressive” utopia. Noting its pastoral setting, she
places Howells with those “retrogressive utopists” who “sought a return to a
lost age of a simple agrarian arcadia, which they claimed existed in preindus-
trial America.”*? As we will see, such a description fails to recognize Howells’s
own account of Altrurian history. In fact, Howells presents Altruria not as
America’s past but as America’s future. With one simple human interven-
tion, Howells insists, America will almost automatically unfold or evolve to
resemble Altruria’s more advanced society. Pfaelzer opposes her category of
retrogressive utopias with “progressive utopias,” in which the latter locate
their good society in the future, and the former find it through a present-day
journey. But Howells collapses those categories, for Altruria represents the
future of America even though it exists in the present. Providing further
proof of the dominance of evolutionary thinking, Howells asserts develop-
mentalism even without traveling in time.

Though regularly included in surveys of American utopian fiction,
Howells’s first utopian installment, A Traveler from Altruria, contains no view
of utopia until its penultimate chapter. Serialized in Cosmopolitan from 1891
to0 1892 and published in 1894, the novel takes place not in Altruria but in a
tony resort in upstate New York. Aristide Homos, the titular traveler, spends
the summer there meeting caricatures of familiar high-society types (the

pulp novelist, who narrates the novel; the neurasthenic female; “the lawyer”;
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“the manufacturer”; “the professor”; and a banker, Mr. Bullion) and asking
them naive questions that expose the workings of class in America. His
informants consistently allege that the United States has abandoned Europe’s
rigid social hierarchy at the same time that they all devotedly guard the line
between leisure and service classes, with the result that Homos grows more
and more confused by the contradiction between rhetoric and reality. Until
his long lecture on Altruria, to which Howells dedicates the novel’s last two
chapters, Homos largely serves as a simple foil to expose the falseness of
America’s rhetoric of equality.

Those last two chapters of Traveler provide our only glimpse of utopia,
affixed to the end of a novel that belongs far more centrally to the genre of
social satire. Howells’s real utopian novel is the far less well-known Through
the Eye of the Needle, an epistolary expansion of Traveler’s conclusion. Part 1 of
Needle, originally serialized as “Letters of an Altrurian Traveler,” continues in
the vein that Howells began in his earlier installment. Now in New York,
Homos turns his naive and therefore penetrating eye to the homes, clubs,
holiday celebrations, and general parasitism of that degenerate city’s ruling
class. With Traveler’s narrator Mr. Twelvemough freed from the humiliation
of recounting Homos’s pointed questions and disappointed reactions,
Homos himself tells the story through letters to his friend Cyril Chrysostom,
Altrurian emissary to England. During his New York visit Homos falls in
love with the wealthy widow Eveleth Strange, who in part 2 of the novel trav-
els to Altruria as Homos's wife, thus becoming the first woman to explore
and narrate utopia. Her maiden name satirizes Bellamy’s heavy-handed use
of the “stranger” convention; yet the former Eveleth Strange never feels
nearly as strange in Altruria as Julian West and William Guest had in their
respective sojourns through the future—for as Homos predicts, women by
their nature adapt more easily to Altrurian life. From Altruria, Eveleth writes
to her friend Dorothea Makely (Traveler’s comic neurasthenic) the letters that
provide the series’ most thorough exposition of utopia.

Howells’s descriptions of Altruria—namely, the last chapters of Traveler
along with part 2 of Needle—demonstrate that even the allegedly “retrogres-
sive” author holds a developmentalist notion of history. Similarly to Morris’s
England of the future, Altruria incorporates elements of pre-modern social
organization, but it also makes use of technological innovations to take best
advantage of those elements. More significantly, Howells has Altruria’s perfect

equilibrium coming about as a result of a smooth, linear historical progression.
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He first presents Altruria’s history in the last two chapters of Traveler, which
contain only a vague account of utopia itself but a quite detailed explanation
of how it came about. Like Bellamy’s United States, Altruria rests on a prin-
ciple of evolution, here capitalized as “Evolution” and repeated almost ritual-
istically. And as Bellamy does, Howells naturalizes many of the changes that
comprised that Evolution. In both utopias, all else organically falls into place
after one simple alteration: for Bellamy, the abolition of money; for Howells,
a single genuinely democratic election. Before the Evolution, during the
period known as “the Accumulation,” Altruria resembled nothing so much
as the robber-baron-dominated, monopoly-ridden United States. Within five
years of the electoral revolution, “the Accumulation had passed away for-
ever.”® As in Looking Backward, the change comes without violence: “Our
Evolution was accomplished without a drop of bloodshed, and the first great
political brotherhood, the commonwealth of Altruria, was founded” (181). In
response, the very character of the land altered itself effortlessly: “Almost
from the moment of the Evolution the competitive and monopolistic centers
of population began to decline. In the clear light of the new order it was seen
that they were not fit dwelling-places for men” (187). Howells gives so many
causes for the great change—at one point all improvements can be traced to
the cessation of shoddy manufacturing, at another point to “the disuse of
money”—that the ultimate cause becomes simply the application of time
(185, 202). With “Evolution day” celebrated as a national holiday, Howells’s
novel clings even more tenaciously than Bellamy’s to a pure faith in benefi-
cial human development.

As opposed to that projected by Bellamy, Altruria’s peaceful evolution
came about through the application of human will, even named here as
“resistance” (181). As a result, the formerly “competitive and monopolistic
people” now “have the kingdom of heaven upon earth” (202). In narrating
Altruria’s history, Howells does something remarkable and yet generally
unremarked: he collapses the model of ongoing development into a single
time frame—just as the pioneers of anthropology were beginning to do—
and puts the United States in the position of a primitive society. This is a
quite unprecedented technique, one that recent historians of developmental-
ism can help us to appreciate. As discussed above, developmentalism owes
its genesis to the misapplication of Darwin’s doctrine to human history, an
unfortunate grafting generative of a mind-set that in turn buttressed the

practice of colonial expansion. As Johannes Fabian, Gilbert Rist, and others
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have shown, a mainstay of this developmentalist thinking is the designation
of one region’s present as another region’s past, a model that the leading
nineteenth-century American anthropologist Lewis Morgan perfectly encap-
sulates when he characterizes the American Indian as “our contemporary
ancestor.”** Such a model of cultural difference interpreted as temporal dif-
ference, as Anne McClintock demonstrates in Imperial Leather: Race, Gender,
and Sexuality in the Colonial Contest, was not limited to intellectual and politi-
cal spheres, but bleeds out into what McClintock calls “commodity racism.”*
Between Fabian and McClintock, we have a full picture of a racist discourse
that encompasses museum exhibits, university courses, exposition displays,
and advertisements for Pear’s soap—all of which depict the primitive as
existing in an anterior time.

Fascinatingly, Howells in the Altrurian novels applies that burgeoning
discourse but departs radically from it by placing America in the position of
the primitive. In what is probably Traveler’s most frequently quoted formula-
tion, Homos pronounces that “America prophesies another Altruria” (193).
To most commentators, accustomed to viewing the United States as the sin-
gular locus of utopian imaginings, this implies only that America will even-
tually achieve utopia. Certainly, one item on Howells’s agenda is to assert
optimistically that things will get better. However, the formulation “America
prophesies another Altruria” also contains a value judgment that comes
across more clearly in dialogue. When Homos describes the grim conditions
in Altruria under the Accumulation, ““Look here!” a sharp nasal voice snarled
across the rich, full pipe of the Altrurian, and we all instantly looked there.
The voice came from an old farmer, holding himself stiffly up, with his
hands in his pockets and his lean frame bent toward the speaker. ‘When are

e

you goin’ to get to Altrury? We know all about Ameriky’” (176). The emphasis
here is not on America’s rosy potential, but on its unpleasant current reality.
Howells carefully opposes the American farmer’s “sharp nasal voice” with
“the rich, full pipe of the Altrurian.” He consciously relegates America’s pre-
sent to Altruria’s past, with all the censure that such a schema implies.
McClintock singles out one aspect of the developmentalism studied by
Fabian and Rist, and renames it “panoptical time”: namely, the historio-
graphical understanding that allows the imperial eye to view all the world’s
realms and thus all stages of development, “so that imperial progress is con-
sumed at a glance . . . in a single spectacle from a point of privileged invisi-
bility.”*¢ In examining Africa’s and Asia’s present as windows onto Europe’s
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past, late-nineteenth-century historians like Henry Maine exhibit such a
viewpoint.”” Howells turns on its head that image of the producer of knowl-
edge at the forefront of a strictly linear march of progress. The unexpected
effect is of an anti-ethnocentric version of McClintock’s model. The Altruria
novels portray a global system of uneven development, but with the United
States as the underdeveloped region. “America prophesies another Altruria”
just as Asia’s present resembles Europe’s past. The advanced Altrurians now
view their past—which is also American’s present—with disgust. “We . . .
who have realized the Utopian dream of brotherly equality, look back with
the same abhorrence upon a state where some were rich and some poor,
some taught and some untaught, some high and some low,” Homos tells his
incredulous audience (194). Here, Howells turns imperial “panoptical time”
against the United States, placing the Altrurian in the privileged position of
seeing all its failings. This is the opposite of Bellamy’s model, with the
United States at the vanguard and “the more backward races . . . gradually
being educated up to civilized institutions.” There is some overlap with
Bellamy’s picture of twenty-first-century horror at the cruelty and selfishness
of the past—but writing the advanced civilization into the same chronologi-
cal year is quite a different maneuver, one that turns the imperial mind-set
against itself.

Having introduced his developmentalist model of history in Traveler,
Howells geographically expands it—along with all other aspects of utopia—
in Through the Eye of a Needle. As opposed to the characterization of Pfaelzer
and others, Howells exhibits no nostalgia; rather, the benighted past lingers
on as a dangerous and infested ruin full of “malarial influences.” Wandering
the countryside with Eveleth, Homos reports to her that “We are not far from
the ruins of one of the old capitalistic cities, which have been left for a sort of
warning against the former conditions, and [a passerby] wanted to caution
us against the malarial influences in it. . . . they ought to abolish that old
pest-hole. T doubt if it serves any good purpose, now.”** As in the novella
Daisy Miller by Howells’s friend Henry James, the values of the past cause
the “bad air” that was then believed to spread malaria. But while James
has European snobbery generate the “villainous miasma” that kills Daisy,
Howells rests the blame on the capitalist era, whose abandoned monuments
can still breed disease. Howells consigns America’s present to the wrecks of
history. Further, he comically and caustically shows the Altrurians doing so

themselves, when they decide that Eveleth’s impractical and uncomfortable
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high-fashion dresses belong “in the ethnological department of the Museum,
along with the Esquimau kyaks and the Thlinkeet totems” (152). Howells’s
use of ethnological display as a marker of primitive backwardness is per-
fectly in line with Fabian’s indictment of anthropology’s racism; but he
departs from the discourse by placing the United States in an unexpected
position on the developmentalist scale.** After being immersed in Altruria’s
system of pure gender equality, the enlightened Eveleth, too, declares that
her old American dresses “seem like things I wore in some prehistoric age—

9

‘When wild in woods the noble savage ran’” (152). Giving Eveleth a line from
Dryden’s 1671 play The Conquest of Grenada (probably the first use of the
phrase “noble savage”), Howells uses Eurocentrism as a weapon against
itself. Here the noble savage is the ignorant American, still governed by retro-
grade capitalist standards.

As for the content of the advanced utopian society, a critical consensus
presents Altruria as a pleasant place but one that Howells failed to realize
fully, a failure that is often attributed to his lack of training in economics. In
fact, though, it is more fully realized and less pleasant than that general
assessment holds, complex to the extent that a hidden undercurrent of vio-
lence ensures its characteristic altruism. As it turns out, a nearly invisible
state enforces through violence the apparently universal preference for
honestlabor over parasitic dependence; and it disguises that violence through
Orwellian language reform. When an American yacht runs aground just off
the Altrurian shore, the Altrurians capture its crew with “the flexible steel
nets which are their only means of defense” (197). Those are not as nonvio-
lent a means as may appear, since “when they attempted to break out, and
their shipmates attempted to break in, a light current of electricity was sent
through the wires and the thing was done.” It can only be for reasons of
nomenclature that this forceful abduction fails to dismay either Eveleth or
the reader. As Eveleth continues,

Those who were rescued—the Altrurians will not say captured—had
hoes put into their hands the next morning, and were led into the
fields and set to work. . . . As an extra precaution with the ‘rescued,’
when they were put to work, each of them with a kind of shirt of mail,
work over his coat, which could easily be electrized by a metallic
filament connecting with the communal dynamo, and under these
conditions they each did a full day’s work during the Obligatories.
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Even if the ever-polite Altrurians will not say captured, the coercive reality is
immediately obvious—though it seems to be just as quickly obscured by the
Altrurians’ semantic trick. Appropriately, the energy source for the captured
prisoners’ electrified armor is the “communal dynamo,” another totalitarian,
industrial aspect overlooked by critics convinced that they will see a pastoral
scene. This passage directly follows the proud claim by Eveleth that “the
principles of the Altrurians did not allow them to use violence in bringing
them to subjection.” Apparently, when not human hands but human-made
technology enacts the violence, readers will disregard both the technology
and the violence, allowing Altruria eternally to appear both peaceful and
Luddite. The trick worked on every generation of Needle’s admittedly small
group of readers, who describe the commonwealth not as sinister or hypo-
critical, but only as unrealistically idyllic.* The reality of labor enforced
through electric shocks, after all, is a far cry from the conclusion that “for the
Altrurians the primary motivation for doing work was ‘the pleasure of doing

2

a thing beautifully,” as Howells has managed to convince the respected uto-
pian specialist Kenneth Roemer.*! Similarly, Kenneth Eble in his Twayne
Series introduction to Howells describes Through the Eye of the Needle as
having a “dreamlike aura,” and Howells’s biographer Edwin Cady calls
Altruria a “lovely . . . pastoral idyll’—both assessments at odds with Eveleth’s
account.” Although this is not one of the utopian novels disparaged as a pre-
cursor to totalitarianism, as More’s and Bellamy’s occasionally are, this bane-
ful version of pleasure in labor chillingly anticipates the Nazi promise that
“work shall set you free.”

For Howells, development is an ongoing process even in utopia. As in
Herland (as we will see), and against the static perfection of More’s utopia,
the evolved society accepts the possibility of further change. In Traveler's
long lecture Homos assures his audience, “We are still far from thinking our
civilization perfect” (206). And in another similarity to Herland, improve-
ment takes the form not of technophobia, as readers assume, but of a limited
and judicious use of technology. This is as regulated and regularized a land
as Bellamy’s twenty-first-century America. Horses have been banned from
residential areas “because of their filthiness,” and have been replaced by
electric trains, cars, and buses (135). In terms of foreign relations, the com-
monwealth of Altruria has evolved into an entity that is, like Bellamy’s
America, bordered but also imperialistic. After an initial defensive war, “we

were never afterward molested by our neighbors, who finally yielded to the
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spectacle of our civilization and united their political and social fate with
ours. At present, our whole continent is Altrurian” (198—9). Not only the
individual and the internal society have evolved, but also the outermost cir-
cumference of the nation; that evolution involves swallowing up its neigh-
bors in a way that anticipates what Geir Lundestad would later call “empire
by integration.”*

By putting America’s present in the dustbin of Altrurian history, Howells
finds a way to create a future setting while remaining within a single time
frame. Like News from Nowhere, his allegedly nostalgic utopia in fact attests
to the power of a new teleological view of history. The turn-of-the-century
utopian novels rely as heavily upon the ideology of developmentalism as
their sixteenth- and seventeenth-century predecessors did upon the fantasy
of empty oceans and fertile lands. In the case of Bellamy and Morris, a con-
cern with evolution leads the author to insert a new device to ensure narra-
tive motion: namely, the female romantic interest. Anti-colonial thinkers
would later benefit both from the new attention to the possibilities of the
utopian genre, and to the new formal element of the personifying female.
However, these evolutionary utopias were also limited in their uses, precisely
because of their reliance on a central doctrine of nineteenth-century imperi-
alism. Bellamy’s Boston, Morris’s England, and Howells’s Altruria, even if
texturally quite different, all present a racially homogenized nation on the
vanguard of global development. The connection between developmental-
ism and race purification will become even more apparent in Charlotte
Perkins Gilman’s 1915 utopia Herland as the concept of evolution evolves,

itself, into a new pseudo-scientific avatar: eugenics.

II. Eugenics: Charlotte Perkins Gilman

Gilman follows Howells in choosing to employ the anachronistic structure
of utopia removed in space rather than time—but for a very different motiva-
tion. While Howells sets his utopia on a “civilized,” Europe-like peninsula
and offers no explanation for its low profile, Gilman locates hers on an
uncharted plateau set deep in a savage continent. As Herland opens, three
college friends have joined a scientific expedition in an unspecified conti-
nent, “up among the thousand tributaries and enormous hinterland of a great

river, up where all the maps had to be made” and “savage dialects studied.”*
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If Howells makes use of a genteel epistolary form, Gilman wraps her uto-
pian fiction in a Conradian yarn. She acknowledges the anachronism of the
plot: as narrator Vandyke Jennings says, his fellow adventurer “used to make
all kinds of a row because there was nothing left to explore now, only patch-
work and filling in” (1—2). But despite its historically impossible prologue,
the Conradian expedition serves Gilman’s purposes perfectly. When told by
their “savage” guides of “a strange and terrible Woman Land”—in tribute to
More’s original utopian pun, several characters call it “no place for men"—the
intrepid explorers expect to find a quaint and backward community (2, 3, 5).
As Terry, the requisite misogynist among the three, predicts, “We mustn’t
look for inventions and progress; it’'ll be awfully primitive” (8). Instead, they
find admirable achievements, including schools, roads, factory-like orchards,
and even “some kind of swift-moving vehicles” (29): in short, all the trap-
pings of civilization. The resulting contrast between expectation and out-
come, for the reader as well as the explorers, demonstrates why Gilman
chose to revert to the by-then-outdated form of spatial utopia: to highlight
the vast difference between her civilized women and the primitive males
who surround their island of managed productivity.

Indeed, the premise of Herland rests upon an underlying distinction
between civilized and savage, categories whose borders shimmer through-
out the text. Like so many late-nineteenth and early-twentieth-century
authors, Gilman obsessively marks the difference between “primitive” and
“advanced” states. In Herland that obsession takes form through the ritual-
istic repetition of the terms “civilized” and “civilization” on the one hand,
which appear no fewer than thirty-two times in the novel, and “savage” on
the other (seventeen times). Gilman emphasizes the crucial difference
even before the men make it into Herland. Their first proof of the legend-
ary land’s existence is a scrap of cloth floating in the river. Examining it, the
sociologist narrator declares that “There is no such cloth made by any of
these local tribes . . . Somewhere up yonder they spin and weave and dye—
as well as we do” (5). That evidence of civilizational accomplishment spurs
the men on to abandon their expedition and venture further on their own.
Even with counterevidence in hand, Terry makes the guess that “it’'ll be
awfully primitive.” But far from that initial supposition, “it looked like any
other country—a civilized one, I mean” (10). Gilman may contest the idea
that only men can produce civilization, but unlike Morris she accepts

wholesale that category of civilization itself. She employs the hostile voice
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of the male explorers as a usefully ironic device to force readers to question
all received knowledge, but the Conradian model is not ironic. Gilman
gives her readers the option of stumbling upon a continental heart of civi-
lized female whiteness instead of Conrad’s option, the colonizer gone
native and mad.

As in the case of Howells, the fact that Gilman rejects the new genre of
science fiction should not be taken to imply that she has no interest in devel-
opment. In fact, Herland has depended as heavily as Bellamy’s United States
on the angel of progress. Like Howells, Gilman makes use of the conceptual
model that Fabian identifies, which by her time was far more firmly
entrenched. But where Howells’s use was ironic, Gilman’s is typically and
uncritically imperial. The only difference from the model that Fabian and
McClintock study is that she places on the top of the developmental hierar-
chy not her own existing society, but—as in Rokeya Sakhawat Hossain’s 1905
utopian sketch “Sultana’s Dream”—an even better imaginary settlement
made up exclusively of people just like her.* By contrasting Herland with its
backward surroundings, she claims advanced civilization as the province of
white women. The Conradian opening starkly illustrates the progress that
her women have made all on their own. Gilman’s choice of form accommo-
dates her obsession with racial purity, which will become still more apparent
below. Unlike Morris, Gilman truly departs from the Bellamy model in terms
of how the story is told, motivated by the pressing need to demonstrate the
superiority of white women to colored men.

In the area of content, however, Gilman’s utopia has many significant
if not immediately obvious similarities with Bellamy’s rationalized future—
even though Gilman rejects the plot outlines that Morris so astonishingly
retained, and reverts to the by-then anachronistic model of the utopia in
space. As in the case of Morris, extreme differences in appearance and tex-
ture obscure some underlying commonalities. Like those of Bellamy,
Morris, and Howells, Gilman’s utopia is tightly bordered. The futurists
Bellamy and Morris simply retain the present-day borders of the United
States and England; free to invent the terrain as well as the social structure
of her utopia, Gilman follows Howells in depicting a political decision in
geological terms. Even more isolated than Altruria, Herland sits happily
atop a formidable plateau. More importantly, the entire society’s relentless
self-improvement places Herland squarely (even more so than Morris or Howells)

in the camp of anti-nostalgist, progress-oriented utopianism. Its economy
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may be nonindustrial on the most superficial level; but where Bellamy
imagines new machines, Gilman transforms trees, animals, and most sig-
nificantly women’s bodies into venues for efficient and constantly improv-
ing production. Bellamy’s hyperdeveloped industrial state reappears here
as hyperproductive nature. The men’s first impression is of “a land in a
state of perfect cultivation, where even the forests looked as if they were
cared for . .. an enormous garden” (1). As the explorers immediately notice
while navigating the outskirts of Herland, every bough is “trained” and
every plant productive. Quickly revising their initial skepticism about the
women’s control over their surroundings, the men realize that biological
manipulation has made plants into machines.

Like Herland’s mode of production, its cultural values evince a Bellamyite
developmentalism. Even if, unlike Morris, Gilman manages to depart entirely
from Bellamy on the level of narrative, she shares entirely one of the most
central parts of Bellamy’s philosophy: a pure and unquestioned faith in prog-
ress. Despite its title, as mentioned, Looking Backward never looks backward
for positive models, but only views that past in visceral disgust. Nor is there
any inkling of nostalgia in Herland. The women look back to a mythic
mother but certainly not to any social structures worthy of imitation. Rather,
as the elder historians tell it, Herland’s near-perfection developed gradually
over generations. Herland’s tranquillity leads Van to wonder whether the
women even have a history; in fact, they revere the skill of historiography,
and celebrate in particular the single immaculate birth that ushered in the
“new race” and the “Era of Motherhood.” In a strange departure from the
novel’s otherwise colloquial tone, Van appears to channel the Herland histo-
rians as he ends four successive paragraphs with the words “new race,”
so that prose history mutates into ballad (56—7). But despite that balladic
history, the emphasis of this society is on the future, not the past. To Van’s
incredulous question “Have you no respect for the past? For what was
thought and believed by your foremothers?” his lover Ellador replies easily
“Why, no . . . why should we?”(u11) She attributes such freedom to Herland’s
genesis, which rested upon a miraculous virgin birth many generations ago.
Having begun in “a new way,” Herland has no further need for the past.
Paradoxically, history serves to justify its own irrelevance—but regardless
of the paradox, the overall effect is of a society even more oriented toward
the future than Bellamy’s more stable and complacent United States. As op-

posed to the general lull that characterizes Bellamy’s future, here collective
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self-improvement continues. “We are at work, slowly and carefully, develop-
ing our whole people,” Van’s tutor Somel tells him. “It is glorious work—
splendid!” (105)

That “glorious work” is essentially eugenics, the cornerstone of Herland’s
ever-improving society. Gilman’s application of eugenic techniques is both a
product of her times and also a logical outcome of the utopian tradition.
Taking a theme common to almost all utopian fiction, she extends it further
than any previous author due both to the racist pseudoscience available to
her and also to her own white-supremacist proclivities. Gilman’s preoccupa-
tion with overpopulation and selective reproduction is by no means without
precedent within the utopian tradition, for all utopian authors address those
issues in one way or another. In constructing the original utopia, More has
his state intervene heavily in regulating its population, in the sense of making
it regular. In one of Utopia’s more notorious details, narrator Raphael
Hythlodae reports on the land’s various measures of population control. The
passage is well-known but still worth repeating given the enduring shock of
the disjunction between its matter-of-fact tone and the extreme measures it

conveys. More writes:

that the city neither be depopulated nor grow beyond measure,
provision is made that no household shall have fewer than ten or
more than sixteen adults. . . . This limit is easily observed by
transferring those who exceed the number in larger families into
those that are under the prescribed number. Whenever all the
families of a city reach their full quota, the extra persons help to
make up the deficient population of other cities.

And if the population throughout the island should happen
to swell above the fixed quotas, they enroll citizens out of every
city and, on the mainland nearest them, wherever the natives
have much unoccupied and uncultivated land, they found a
colony under their own laws. . . . The inhabitants who refuse to
live according to their laws, they drive from the territory which
they carve out from themselves. If they resist, they wage war

against them.*

As so many subsequent utopian writers would do as well, More views popu-

lation as raw material to be managed by the state in order to avoid scarcity
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or glut. Later authors, of course, could not be so extraordinarily blithe in the
assumption that “unoccupied and uncultivated land” would be perennially
available for utopian annexation. The topic of population control gives us an
opportunity to witness in microcosm the transition from a first wave of uto-
pianism based on the myth of empty land to a second wave based on the
myth of progress: More’s approach is perfectly typical of the first, expansion-
ist wave of utopian fiction, while Bellamy’s version of population engineer-
ing, too, neatly reflects both the author and his time. In keeping with his
developmentalist outlook, Bellamy portrays change in population as a pro-
cess that is just as conveniently conflict-free as every other aspect of social
change. Social Darwinism provides both the mechanism and the vocabulary
for Bellamy to apply his ideal of passive evolution to human biology. The
new prevalence of marriages based on love instead of economic necessity
means that “for perhaps the first time in human history the principle of
sexual selection, with its tendency to preserve and transmit the better types
of the race, and let the inferior types drop out, finally has unhindered opera-
tion” (191). Class inequality had hindered the operation of the same effortless
improvement that benefits the animal world, but Nationalism merely allows
nature to take its course. Despite his claim that his characters might be
“black, brown, or yellow,” Bellamy’s definitions of superiority and inferiority
are explicitly racialized. Following the quote above, Dr. Leete goes on to tell
West that “You were speaking, a day or two ago, of the physical superiority of
our people to your contemporaries. Perhaps more important than any of the
causes [ mentioned then as tending to race purification has been the effect
of untrammeled sexual selection.” “Physical superiority” and “race purifica-
tion” are synonymous to Leete.

In the case of Morris, some embedded Darwinist phrasing provides yet
another unremarked similarity with Bellamy, as the alleged nostalgist fol-
lows Bellamy’s sanguine view of human evolution. In an only slightly ironic
nod to Bellamyite Social Darwinism, Dick Hammond explains that “In the
early days of our epoch there were a good many people who were hereditarily
afflicted with a disease called Idleness, because they were direct descendents
of those who in the bad times used to force other people to work for them” (75).
The intervening centuries have rooted out that hereditary trait. Again, closer
examination of News from Nowhere reveals Morris’s romance to depend more
heavily on an evolutionary outlook than most readers generally perceive. To

read Howells, on the other hand, would lead one to believe that Darwin had
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never made his seminal observations, for the vocabulary and concepts of
heredity are utterly absent from the Altrurian series. Like so many utopian
authors, Howells does invent some measures of population control, but they
more closely recall More’s interventions than those of any more recent
author. In Altruria, as Eveleth writes in Needle, “the families are generally
small, only two or three children at the most, so that the parents can devote
themselves to them the more fully; and as there is no fear of want here,
the state interferes only when the parents are manifestly unfit to bring the
little ones up” (160). Here none are deemed unfit for reproduction (as
opposed to Herland, as we shall soon see), but some for child-rearing.
Writing in 1915, Gilman had far more material to apply as she adapted
and magnified the intrinsic utopian propensity to mold and beautify popula-
tions. Like social evolution, eugenics represents another misapplication of
Darwin to the human species. Its adherents sought societal improvement
not through civilizational development over time, but through reproductive
control. Coined by Francis Galton in 1883, the term “eugenics” rapidly gained
currency, especially after the turn of the century. Based on its linguistic prov-
enance in Galton’s and Darwin’s England, historians of science identify
eugenics as an import to United States, though one could also trace its origin
to the antebellum U.S. South and the conscious and forced “breeding” of
slaves for particular inheritable qualities.* But unlike the later incarnation of
the genetic pseudo-science, this common practice had no written, codified
literature. As Marouf Hasian points out, only the eyewitness narratives of
slaves themselves attest to their owners’ quasi-scientific approach to increas-
ing and improving human stock. Certainly the literature of eugenics first
took form in England, where its earliest proponents were “an odd assort-
ment of noblemen, literary figures, and Fabian socialists.”* But even if born
in England, eugenics gained immeasurably in force and complexity in the
United States, which is not surprising given the country’s concern with race
and heredity. One historian marks the doctrine’s “period of greatest influ-
ence” as the years from 1905 to 1930.* That period saw the founding of sev-
eral eugenic societies and research institutions: the National Eugenics
Laboratory in 1904; J. H. Kellogg’s Race Betterment Foundation in 1906; the
Eugenics Education Society in 1908; the extremely influential Eugenics
Record Office in 1910; and the Eugenics Research Association in 1913.
Worldwide conferences proliferated as well, such asthe 1912 First International

Congress of Eugenics in London; the 1913 First National Conference on Race
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Betterment in Battle Creek, Michigan, attended by Booker T. Washington
and Jacob Riis; and the still larger 1915 National Conference on Race
Betterment at the San Francisco Exposition. Where in England it had been
a fairly elite and esoteric field, eugenics in its stateside version took on
more popular-cultural forms, including college courses and “Fitter Family”
contests at state fairs.”® Not until revealed as genocidal by their extreme
application in the hands of the Nazis—according to some accounts, not even
then—did the growing legitimacy and implementation of eugenic methods
begin to wane.”!

On both sides of the Atlantic the eugenics movement crossed political
ideologies and encompassed a wide range of specific objectives, meeting
with support from feminists, freethinkers, and white supremacists alike.
In England, Fabian Socialists like George Bernard Shaw (most notably in
Man and Superman), the Webbs, and H. G. Wells, as well as the pioneering
sexologist Havelock Ellis, preached eugenics even though Galton himself
disapproved of their sexual radicalism. Victoria Woodhull made her contri-
bution to the literature with the racist and classist 1891 tract The Rapid
Multiplication of the Unfit. The various objectives of the movement ranged
from much-requested birth control (another neologism, invented by Margaret
Sanger in 1914) to immigration restrictions and forced sterilization. The dif-
ferent components of a eugenics platform are particularly difficult to sepa-
rate both because of their deceptive umbrella term and also because of the
real alliances between the various strands of the movement. Sanger, in trying
to make common methods of contraception available to working-class
women, strategically employed the rhetoric of race betterment and lectured
in front of such anti-black organizations as the Ku Klux Klan in order to
spread her message. (She also found an audience in the Indian nationalists
who are the subjects of the following chapter, though they gave her little sup-
port. Young India’s associate editor writes skeptically, “We listened to her
speeches, though we could not fully follow her philosophy on the subject.”*?
Despite Sanger’s observation that “Internationalism was in the air, and
I wanted that outlook brought into the movement in the United States,” both
birth control and its cousin eugenics remained limited to transatlantic Anglo
circles.”) Meanwhile, the central, conservative flank of American eugenicists—
like New York’s prestigious Galton Society, which hosted the masters of race
paranoia Lothrop Stoddard and Madison Grant—disassociated themselves

from Sanger and the birth control movement.
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Historians commonly divide the multiple strands of eugenic thought
into “positive eugenics,” which encourages the better classes to reproduce
more quickly, and “negative eugenics,” which attempts to restrict reproduc-
tion of unwanteds like alcoholics, prostitutes, and the “feeble-minded.”>*
Most utopian authors tend to apply only one or the other of those categories.
Bellamy and Morris optimistically assume that a more transparent and egali-
tarian process of choosing mates will lead painlessly to an improved national
stock (though both begin with an inventory mysteriously purged of non-
Anglo elements). Howells, on the other hand, allows the state to determine
who may raise children. Tellingly, the first utopian author to implement both
negative and positive eugenics is Charlotte Perkins Gilman. Empowered by
the prevailing climate and equipped with new vocabulary and methodolo-
gies, she expands a perennial utopian concern with reproduction to previ-
ously unseen dimensions. She uses the term “negative eugenics” outright,
identifying it as the solution to a past crisis of overpopulation, and also
employs other elements of both negative and positive eugenics (69). Early
on in Herland’s history the women, having determined to limit their popula-
tion, “set to work to improve that population in quality—since they were
restricted in quantity” (71). This is positive eugenics—but we learn later from
Somel that “We have, of course, made it our first business to train out, to
breed out, when possible, the lowest types. . . . If a girl showing the bad quali-
ties had still the power to appreciate social duty, we appealed to her, by that,
to renounce motherhood” (82). Such social pressure against reproduction is
not far from the compulsory sterilization that various American states were
just then debating or enacting.”

The Herlanders need not resort to compulsory measures; rather, Gilman
converts her own eugenic wish-fulfillment into an unprecedented form of
reproduction that she names “parthogenesis.” Ever since its founding era
(discussed below), the women of Herland have spontaneously become preg-
nant with girl children at just the right time. In Alys Weinbaum’s descrip-
tion, this is an asexual and genealogically “pure” form of reproduction that
allows the women of Herland to “produce perfect citizens modeled on them-
selves.”>® Motivated by both her disgust with miscegenation and also her cri-
tique of men, Gilman invents a biologically impossible but metaphorically
appealing solution. When combined with the social pressure “to renounce
motherhood,” parthogenesis brings not only continuity but even progress.

Situating her utopia firmly in the realm of eugenic fantasy, Gilman eschews
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force, wistfully creating a place in which “Some of the few worst types were,
fortunately, unable to reproduce.”

Negative and positive eugenics combine to assure Herland consistency
in the quantity and quality of its population. To the extent that the population
changes at all, the change is only in the direction of improvement. Like
Bellamy, Gilman both applies and adapts existing generic conventions as she
happily controls her small and stable population. Thomas More had endorsed
internal redistribution and expansion; Gilman invokes More by bringing up
the possibility of the latter, but specifically rejects expansion as a solution to
overpopulation. Their little plateau having become overcrowded, the women
opt against “predatory excursions to get more land from somebody else, or
to get more food from somebody else, to maintain their struggling mass”
(68). Instead, Gilman borrows and elaborates upon Howell’s idea of state
intervention against “manifestly unfit” parents. In the case of the eugeni-
cally minded Herland, instead of repossessing the neglected “little ones,”
the state precludes their very existence by encouraging antisocial types not to
reproduce.

As a result, the women are “tall, strong, healthy, and beautiful” (77-8).
Reflecting the upper-class concern with neurasthenia that runs through all
the utopian texts of this period, the Herlanders boast a perfect synthesis of
lower-class strength, health, and calm with upper-class intellect. Their suc-
cess rests on their reconciliation of qualities that the explorers had previ-
ously believed incompatible. As Van marvels, “Never, anywhere before, had
I seen women of precisely this quality. Fishwives and market women might
show similar strength, but it was coarse and heavy. These were merely
athletic—light and powerful. College professors, teachers, writers—many
women showed similar intelligence but wore a strained nervous look” (22).
As in other utopian texts, health comes through the repudiation of patholog-
ical dependence; but Gilman adds to that common theme a new emphasis
on breeding. With Van’s training in sociology as a convenient reason to
employ all the latest social-biology jargon, Gilman has him observe that the
population “lacked all morbid or excessive types,” forcing her readers to view
complete conformity as a general benefit (77).

Even before receiving the benefit of eugenics, the “tall, strong, healthy,
and beautiful” women sprang from the finest raw material. Van concludes
that “there is no doubt in my mind that these people were of Aryan stock,
and were once in contact with the best civilization of the old world” (54).
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Like Bellamy, Gilman responds to the vagaries of Reconstruction by excising
the presence of nonwhites—but in a more overt and violent manner. The
founding of Herland came in reaction to a slave rebellion centuries ago.
Following the “volcanic outburst” that sealed off the plateau from all sur-
rounding land,

Very few men were left alive, save the slaves; and these now seized
their opportunity, rose in revolt, killed their remaining masters
even to the youngest boy, killed the old women too, and the
mothers, intending to take possession of the country with the
remaining young women and girls. But this succession of
misfortunes was too much for those infuriated virgins. There were
many of them, and but few of these would-be masters, so the
young women, instead of submitting, rose in sheer desperation
and slew their brutal conquerors. (55)

Unlike William Dean Howells, Gilman never equates Herland’s past with
America’s present—but if Herland’s history recalls any element of America,
it would be the recently departed agrarian slaveholding South. Through the
counterrevolt that founded Herland, Gilman enacts the revenge of the South,
embodied according to its own favored imagery as an “infuriated virgin.”
This feminist version of Birth of a Nation (released in the same year that
Gilman serialized Herland) reconfigures its gender roles so that the imper-
iled damsels can also be the avengers. Gilman, like Bellamy, uses her racially
purified utopia to heal the wounds that the Civil War and Reconstruction had
inflicted on white America. Her industrial garden reconciles the values
and production systems of mechanized North and plantation South. As in
Looking Backward, the welcome cost of that reconciliation is the banishment
of all immigrants and native nonwhites.

Far from being limited to human reproduction, eugenics is nothing
short of Herland’s guiding philosophy, determining the character of all its
plants and animals. Eugenics allows the Herlanders to root out any unpleas-
ant realities: irritated by the loud meowing of their pets, “by the most pro-
longed and careful selection and exclusion they had developed a race of cats
that did not sing!” The policy of selective breeding has been carried out in a
thoroughly utilitarian manner, so that the cats “had ceased to kill birds,” but
would still “destroy mice and moles and all enemies of the food supply,” and

even “make the various mother-noises to their kittens” (49). Their analogue
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in terms of flora are the trees whose maximized productivity, a perfect meld-
ing of nature and culture, so astonish the men on their initial arrival. In
every arena, selective breeding is the solution that merges opposites and cre-
ates perfect specimens, whether of women, plants, cats, or even language.
The Herlanders’ language, for example, is “smooth and pleasant to the ear”
but also “as scientific as Esperanto” (31). Gilman’s first order of business had
been to impress upon the reader the contrast between the civilized women
and their primitive surroundings, and thus early on she has Van describe
their language as “no savage sing-song, but clear musical fluent speech” (15).
That having been accomplished, she may go on to show that all elements of
Herland are not only civilized but in fact superior to our own version of civi-
lization, all due to the wonders of controlled reproduction.

In comparison with Bellamy’s and Morris’s attempts to naturalize their
utopian orders, Gilman’s vision of ongoing improvement relies on a far
more active notion of state control. Both Bellamy and Morris portray their
utopias as the result of social relations allowed to take their own unimpeded
course. For Gilman, conversely, only a high degree of manipulation can
ensure continual progress. Though cultivation is so engrained as to appear
natural, in each instance Gilman later reveals such appearance to be care-
fully manufactured. Within the perfectly arranged woods, for example, the
men find “birds, some gorgeous, some musical, all so tame that it seemed
almost to contradict our theory of cultivation, until we came upon occasional
little glades, where carved stone seats and tables stood in the shade beside
clear fountains, with shallow bird baths always added” (14). More than any
previous utopia, this pleasing land has been carefully engineered by human
manipulation, through controlled breeding, of all aspects of the natural
world. Indeed, eugenics infiltrates all aspects of Herland life. In contrast
with the several competing central beliefs that Eveleth Strange ascribes to
Altruria, here there is only one: improvement through selective reproduction.

Herland’s eugenic philosophy ensures a lack of stasis in Gilman’s uto-
pian society. As in Looking Backward, we can see Gilman’s commitment to
motion and progress in the form as well as the content of her utopia; and in
this area too Gilman extends that commitment even further than Bellamy
had. Her written place is not meant to be a “last word”; rather, it is deliber-
ately and self-evidently incomplete. Gilman chooses to address head-on the
issue of social stasis that Bellamy assiduously avoids in Looking Backward.
In this she follows Howells, who in Through the Eye of the Needle briefly
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acknowledges the literary allure of social conflict, and the dramatic problem
presented by peace and tranquility. Early on, Eveleth remarks impassively
that “there is usually nothing like news” in Altruria (128); several months

later, the neutral comment reemerges as her abashed admission that

I do long for a little American news! Do you still keep on
murdering and divorcing, and drowning, and burning, and
mommicking, and maiming people by sea and land?*” Has
there been any war since I left? Is the financial panic as great
as ever, and is there much hunger and cold? . . . It is no use to
pretend that in little over a year I can have become accustomed

to the eventlessness of life in Altruria.” (218)

A similar complaint on Van’s part explicitly connects Herland’s success in
biological manipulation with a lack of narrative drive in his own story. As he
apologizes, “It is no use for me to try to piece out this account with adven-
tures. ... There were no adventures because there was nothing to fight” (49).
From here he turns for evidence to the utilitarian supremacy of Herland’s
cats, who as mentioned earlier “by the most prolonged and careful selection
and exclusion” have been bred to purr but not meow, and kill mice but not
birds. Uncomfortable with that level of perfection, Van looks everywhere for
faults; in response, his informants assure him that “of course we have
faults—all of us . . . our standard of perfection seems to get farther and
farther away” (82). If perfection achieved through consciously manufac-
tured evolution can become a problem, then still more evolution is the only
solution.

With Van’s lament that “there were no adventures,” Gilman acknowl-
edges and even incorporates the generic shortcomings of utopian literature.
The result is a utopia with a deeper sense of process than any earlier one: in
comparison with any of the others, the land is constantly in flux, and there is
far more at stake in the story. This holds true on every level, from social
structure to plot to narrator. As shown, Herland itself stays new by continu-
ally revising its standard of perfection. Van's skeptical presence points to
another way in which Gilman injects process into her utopian novel: namely,
by appointing a potentially antagonistic outsider to narrate it. Gilman’s
choice of a male narrator means that Herland as such (“no place for men”)
no longer exists from the moment we see it. The society is in a state of

flux beginning with their, and our, arrival. Gilman creates further narrative
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tension by giving the story over to that outsider, who is by definition both
alien and also unsympathetic. The result is that his voice creates and conveys
tension merely in its relation to his new environment. Van’s skepticism far
exceeds that of West, Guest, and née Strange; and since the writing makes
the world, to have a narrator who is sexually predetermined to be antagonis-
tic is a bolder move than Bellamy, Morris, or Howells were willing to make.
Even the name “Herland” is an imposition from without, coined by the most
belligerent of the three explorers. Not only is this society always improving,
but the way that Gilman presents it disallows any sort of stasis from the
outset.

Gilman's commitment to narrative motion ultimately destroys her
utopia. Like Bellamy, she uses love stories to power her narrative: here, not
one but three. But where Julian and Edith’s union pulls the narrator in and
thus strengthens the utopia, the romances in Herland threaten its very foun-
dation. The three explorers—misogynist Terry, chivalrous Jeff, and conde-
scending narrator Van—together represent a full gamut of the forms that
sexism can take; each meets his match in one of the local beauties. Their
triple marriage to fiery Alima, vapid Celis, and measured Ellador “is the
dawn of a new era” in Herland (119). These visitors introduce far more change
to the utopian society than Julian West, William Guest, or Eveleth Homos
did to theirs, with both Terry and Jeff precipitating separate crises. Terry and
Alima’s “tempestuous courtship” ends with Terry accused of rape and ban-
ished from Herland (142). Van and Ellador make no waves, but simply deter-
mine to accompany Terry home, thus allowing Gilman to track Ellador’s
reactions to America in the 1916 sequel With Her in Ourland. But most
significantly for the survival of the utopia, Jeff elects to stay there perma-
nently, thus ushering in a new practice of nonparthogenic reproduction that
could alter the social order forever. After a hundred-odd pages of praise for
Herland’s accomplishments, Gilman follows Morris in denying her readers
the certainty of utopia.

With Herland, Gilman contributed several formal innovations to uto-
pian fiction: an unsympathetic narrator; a hostile and unassimilable charac-
ter; a social structure that tolerates change; and a possible abandonment of
the underlying utopian premise. Those innovations lead toward the “critical
utopias” of the 1960s and 1970s, which, according to Tom Moylan, recognize
the limitations of utopia and respond by embedding an ongoing process of

social change.’® Thus Gilman’s work anticipates at once the recuperation of
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utopianism into a new, self-critical subgenre, and also the association that
made that recuperation necessary: namely, the sullying of utopianism’s
reputation through its equation with totalitarian aims. With the rise of
fascism—a movement that united utopian rhetoric and genocidal meth-
ods—the connection between utopianism and race purification that haunts
Herland comes undeniably to the surface.

Like Looking Backward, Herland offers a mixed legacy to the anti-colonial
writers who took up its utopian tactic. Gilman’s thoroughgoing racism—
something her critics have only recently begun to confront—manifests itself
as a belief in social betterment through eugenic breeding. On the other
hand, on a formal level Herland evinces a valuable capacity for self-critique.
With both the author and the utopian citizens willing to risk the society’s
stability for the sake of possible improvement, both the book and the place
have a helpfully unfinished or provisional quality. This is another element
of Gilman’s legacy: the idea of utopia as an ongoing endeavor rather than a
finished product.

Herland marks the end of the turn-of-the-century utopian resurgence
that I examined in this chapter. The next wave of canonical utopian fiction
(as opposed to the unacknowledged anti-colonial utopias that make up my
subsequent chapters) merely borrows a utopian form, but uses it to argue
against the very premise of utopianism. If the turn-of-the-century period saw
the popular renewal of utopian fiction into a future-oriented optimism, it also
saw the emergence of the related subgenres of anti-utopia and dystopia.”
I would contend that it is largely in response to the ominous promises of the
eugenics movement, along with other spurious claims made by ideologies of
progress, that these quintessentially twentieth-century genres emerged. In
order to demonstrate this causal relation, it will be necessary to digress one
final time (following the two previous excursions, to William Morris’s sur-
prisingly developmentalist England and through the history of eugenics) to
run briefly through a few key examples of the critique of eugenics found in
twentieth-century anti-utopian and dystopian fiction. In fact, dystopia took
on social biology even as early as 1884, with Edwin Abbott Abbott’s brilliant
satire in his caustic gem Flatland of the Victorian obsession with breeding
that predated the formally identified movement for eugenics. The mathe-
matical romance tells of a two-dimensional land inhabited by shapes orga-
nized into a strict social hierarchy based on their number of sides. But every
new generation automatically receives an extra side, so that even a lowly
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triangle’s “posterity may ultimately rise above his degraded condition.”®
Consistently and pointedly parodying the vocabulary of developmentalism,
Abbott ironically terms such a phenomenon alternately “development” and
“Evolution,” and shows how such a doctrine serves to justify present-day
inequality.

The first anti-utopia, or deliberately negative utopia, appeared less than
a decade into the twentieth century. Like its many successors, E. M. Forster’s
1909 short story “The Machine Stops” ties eugenics to other forms of oppres-
sive state control. In an infinitely regularized future, every individual lives in
a single room where all of his or her needs are met by an omnipotent and
apparently benevolent machine. That machine engages in positive eugenics
by granting or denying permission to bear children, whom it then places in
public nurseries; negative eugenics takes the form of infant euthanasia.”!

Like Flatland, “The Machine Stops” uses the language of developmentalism—

” « ” « ” «

civilization,” “progress,” “atavism,

” «

“the advance of science, savage type”—to
expose the potential viciousness of that ideology. An indictment of industrial
modernity, the story never made it into the modernist canon—unlike its
more fully realized offspring, Eugene Zamyatin’s We, which became a minor
classic during the Cold War. Zamyatin’s 1921 novel, a response to the early
excesses of overly statist Soviet rule, delivers a pointed critique of develop-
mentalism in all the forms I have discussed in this chapter: namely, linear
understandings of progress; increased regularization of human activity; state
control of reproduction; and the perception of the “primitive” as a benighted
and long-vanished condition. As the jacket of a 1952 paperback edition pro-
claims, “We is a powerful challenge to all Socialist Utopias.” Not as useful
from a Cold War point of view (and therefore unmentioned on any book
jacket) is the work’s more direct challenge to all ideologies of progress,
regardless of economic orientation. The first-person narrator of We matches
Herland’s Van in the obsessive need to differentiate between the advanced
society and a primitive state—i.e., at least eleven uses of “primitive” to
Herland’s seventeen uses of “savage”—with the crucial variation that
Zamyatin’s motives are satiric. His nightmare society resonates with devel-
opmentalist utopias in many other ways, all of which reflect unfavorably on
the earlier texts. Almost every page of We exhibits some social Darwinist
vocabulary. As in Altruria, a museum of the degraded twentieth century
showcases that progress. And as in Herland, progress depends upon eugen-
ics. Where in the past “like beasts they blindly gave birth to children!” who
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“in those days were also private property,” the state now raises its young in a
“Child-Educational Refinery.”*> Much like Aldous Huxley’s Brave New World
a decade later, We connects eugenics and mass production, crediting Taylor—
“this prophet who saw ten centuries ahead”—as the new society’s guiding
genius.®

Opposition to eugenics is even more central to Brave New World. While
Zamyatin criticizes eugenics as merely one part of a reductive and destruc-
tive statist philosophy, Huxley uses it as the pivot to turn the utopian genre
against itself. Significantly, Huxley opens his dark fantasy in the “Hatchery
and Conditioning Centre” that ensures “progress” and “social stability”
through “the principle of mass production at last applied to biology.”** Brave
New World goes on to provide a valuable critique of developmentalist social
engineering through reproductive control, even if its prognostications are
motivated primarily by Huxley’s profound fear of female sexual emancipa-
tion. In the novel, women’s liberation from the burden of reproducing the
nation causes the dissolution of male identity. According to the logic of Brave
New World, there is no way for romantic male individuals to coexist with
nonreproducing women. The novel is far from anti-racist—as in Herland,
the fear that dark-skinned men might ravage white women underlies many
of its premises—but, unlike Herland, it deeply mistrusts the aims and meth-
ods of eugenics.

The eugenic practices that Huxley and Zamyatin reacted against were
merely a logical extension of developmentalist utopianism, and even of
developmentalism more generally. The works of Bellamy, Morris, Howells,
and Gilman exemplify one strand of utopian fiction, in which national wel-
fare depends on the excising of internal racialized minorities as well as
uneven development across the globe. The close connection between devel-
opment ideology and colonialism, in which “social evolutionism made it
possible to legitimate the new wave of colonialism,” is one that observers
like Du Bois and Lajpat Rai were quick to perceive. Yet the utopian undertak-
ing would not prove irremediably tainted, for those same observers would
find ways to divorce it from its developmentalist elements and adapt it for
their own uses. After all, Bellamy, Morris, Howells, and Gilman also brought
an enormous amount of energy to a dying genre. By locating utopia in the
future (or, in the case of Howells, moving our own inferior civilization into
the past), they suggest to their readers that we can get there without the aid of

a compass and sextant, and despite a dearth of conveniently colonizable land.
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In showing how utopia grows out of inequality and disorder, they add an ele-
ment of human agency absent from the works of More and his immediate
followers. This is rich material for eager anti-colonialists to apply and appro-
priate. However, it is flawed material as well: developmentalism has obvious
racist elements, even without its particular incarnation as eugenics, but all
the more so with it. The bordered nation, further, presents limitations for
any anti-colonial movement with global aims. As we will see in the subse-
quent chapters, Lajpat Rai, Coomaraswamy, Hopkins, and Du Bois found
many ways of rising to these challenges, creating new utopias that replace a
bordered nation with a loose network of transnational solidarity, develop-

mentalism with nostalgia, and utilitarianism with romance.



2

A Periodical Nation

I still have hope not that the wrecks will be mended
but that a new world will arise.

—Rabindranath Tagore, “Give Power to Suffer”

Only rarely has the literature of national liberation been considered under
the purview of utopian fiction.! Yet in many ways the documents of Indian
nationalism from the early part of the twentieth century are just that. In
the period before Gandhis Civil Disobedience campaigns of the 1930s,
the disparate leaders of Indian nationalism largely agreed on what they
opposed—the extraction by England of India’s material resources without
commensurate political representation—but not necessarily on the best
alternative to the colonial system. The most obvious points to be determined
were the desired form of governance and the future relationship to the
British Empire, with nationalist leaders disagreeing on whether to seek
Home Rule or complete independence. But even among that majority for
whom Home Rule was the definitive goal, important areas such as education
and production had yet to be specified. The free India of the future was a clean
slate—and filling in that slate is of course a classically utopian project.

In that case, one might expect to see a flowering of utopian fiction, the
imaginative works that, like More’s Utopia, help their readers to negotiate
their changing place in history by embodying a new order in a concrete form.

Yet Rokeya Sakhawat Hossain’s 1905 short story “Sultana’s Dream” is the



68 LANDSCAPES OF HOPE

only work from the anti-colonial period that would qualify as utopian accord-
ing to a conventional definition—and in that feminist fantasy of reverse
purdah, colonialism is conspicuously absent except for the philosophical
statement that “we do not covet other people’s land.”? However, if we revisit
our definition of utopian fiction, further possibilities arise. A work of uto-
pian writing—I will now refrain from “fiction” in order to expand our formal
possibilities—illustrates a coherent and sustainable social system that is
based on an oppositional philosophy, and that is presented as preferable to
that of the author. Thus manifestos, too, are utopian, and we may readily
classify Mohandas Gandhi's treatise Hind Swaraj as a utopian text.’ Taking
the definition further, I propose that the nationalist periodicals that flour-
ished in early-twentieth-century India provide an analogous sort of imagina-
tive space and readerly experience of community. How can a periodical function
as utopian literature? Quite simply, it does so if it proposes and enacts a
better order that does not yet exist anywhere.

Like utopian fiction, nationalist periodicals provided an opportunity to
write India’s future. In fact, they operate in the same conditional realm as
Looking Backward, Herland, Of One Blood, and Dark Princess. As in those
novels, the content is more often than not counterfactual. Sandhya Shukla
writes of late-twentieth-century Indian diaspora periodicals that they func-
tion as “sites . . . for constructing new Indias.” This is even more true during
that elastic period before India itself existed as a sovereign state. Before 1947
and independence, as Manu Goswami is only the most recent to demon-
strate, India proper was very much under construction.® Despite its colonial
roots, periodical publishing contributed immeasurably to that construction.
Until late in the nineteenth century, the only Indian periodicals were those
of the colonial establishment. It was Sir William Jones, father of academic
Indology and a member of the Bengal Supreme Court, who founded India’s
first periodical—the transactions of his Asiatic Society—in 1788. But the first
decades of the twentieth century saw the founding of an unprecedented
number of Indian-run periodicals on subjects as wide-ranging as botany,
archaeology, Ayurvedic medicine, and library science. Many of these, notably
Ramananda Chatterjee’s Modern Review, were anti-colonial in their outlook
and frankly advocated Home Rule. In fact, by 1947, many of the luminaries
of Indian nationalism had made periodical publishing one of their primary
avenues for activism. Tilak had The Kesari, founded in 1881, Bipin Chandra
Pal had Indian Student (1911), Abul Kalam Azad Al-Hilal (1912), Annie Besant
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New India (1914), and Gandhi the Ahmedabad-based Young India (1919).
Whether in English or an indigenous language, each of those periodicals
resembles a Victorian political weekly, complete with opening editorials,
book reviews, and reprinted “gleanings” from other journals. Like national-
ism itself, the nationalist periodical takes on a derivative form and fills it
with anti-colonial content.®

The New York-based Young India is doubly utopian in that it does the
work of imagining a future India from a position of exile. If we can generally
classify utopian fiction as relying upon either spatial or temporal remove,
this set of utopian writings does both; it is therefore more audacious in its
utopian undertakings than either domestic periodicals of the pre-indepen-
dence period, or diasporic periodicals of the late twentieth century. Published
only from 1918 to 1920, Young India owes its existence to England’s banish-
ment of Lala Lajpat Rai from both India and England during World War I.
Born in 1865, Lajpat Rai by the time of his death at British hands in 1929 had
become legendary in patriotic lore both as “the Lion of the Punjab” and as
the first syllable of the euphonic nationalist trilogy “Lal-Bal-Pal,” which also
included Bal Gangadhar Tilak and Bipin Chandra Pal. Trained as a lawyer,
Lajpat Rai made his mark as a prolific writer, founder of schools, and dele-
gate to the Indian National Congress. Less well-known are his exile years in
New York from 1914 to 1919, when he worked as “Indian Nationalist ambas-
sador to America.”” The self-granted appellation wonderfully encapsulates
the complex dynamic by which an individual comes to represent an inchoate
polity that can only take concrete form in the body of that individual. As
ambassador for an idea, Lajpat Rai had a similarly unprecedented and impro-
vised job description that entailed founding and running the India Home
Rule League of America; lecturing in front of labor unions, Unitarian con-
gregations, Theosophical lodges, Irish home-rulers, and anyone else who
would listen; and publishing Young India every month out of a small office
on Broadway. After founding the nationalist periodical and overseeing its
publication for two years, Lajpat Rai turned Young India’s editorship over to
Unitarian minister J. T. Sunderland for its final year in 1920. Thus from its
topmost level, the magazine was a transnational product. Mirroring its staff,
the magazine’s audience was also a dual one: Indians living in the United
States, and also interested Americans. Thus we have several, overlapping
utopian entities: the man himself, as official representative of a nonexistent

state; his community of writers, readers, and supporters; and finally, the
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periodical they so implausibly produced together. The resulting product is a
periodical nation: a pluralist entity, at once theoretical and actual, that
appeared every month in printed form.

Young India comes during a perfect inchoate moment in India’s history,
one in which its anti-colonial nationalists had to work out details of gover-
nance, education, culture, and foreign relations, at a time when statehood
was far from immanent. The periodical addresses questions that all utopian
thinkers must consider. Should the ideal society’s educational system value
vocational or academic learning? Should its mode of production be craft-
based or industrial? Should it prioritize cultural or political freedom? Should
it embrace nationalism on the European model? Can it look to the past for
successful social arrangements? In a February 1919 article entitled “Sug-
gestions to Hindu Students,” Lajpat Rai reminds Indians studying in the
United States of “the work of reconstruction—political, economical, social
as well as educational—which awaits them at home.” Those wide-ranging
categories indicate that Lajpat Rai envisions the future India not as a prede-
termined structure, but rather as a full-scale imaginative project. As prepara-
tion for that vast undertaking, he recommends that Indian students make
good use of their time abroad by studying the following:

1. The co-operative movement

. Co-operative education

. Labor organization

. The organization of recreation centers

. The organization and workings of public forums
. The organization of private popular education

. Public and semi-public libraries

g DD AN

. The machinery for the improvement of agriculture and its
cooperative use
9. Publicity work in connection with every kind of organization

10. Industrial and commercial organization.?

In anticipating all of those as areas of possible future intervention, Lajpat
Rai makes clear that independence will entail a complete reinvention of civil
society. As Goswami and others have shown, the ongoing tension between
secular and sectarian conceptions of national identity dates to this inchoate
period.” So does the tension between a primarily agrarian nation rooted in

village life—a vision primarily associated with Mohandas Gandhi—and the
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modernizing industrial force promoted by Jawaharlal Nehru. As Sumit
Sarkar notes in his definitive survey Modern India, during the “Non-
Cooperation” period of 1919-1920 the concept of Swaraj, or self-rule, was
“left, quite deliberately, undefined” and “vague.”'* As a result, it could encom-
pass myriad activities, from promoting local crafts to developing large-scale
industry, from encouraging interfaith cooperation, to promoting an exclu-
sively Hindu idiom of emancipation. All the tensions inherent to domestic
nationalism play out in the pages of Young India. Whereas Looking Backward
provides for Bellamy an opportunity to cast his lot with bourgeois state
socialism over anarchism, whereas News from Nowhere allows Morris to illus-
trate the benefit of craft-based over industrial production, Young India too
weighs in implicitly and illustratively regarding the central debates within
Indian nationalism.

Each month Young India rendered and circulated an ideal version of
India. The periodical’s task was at once descriptive and prescriptive, describ-
ing its present and past glories, while advocating for the free nation of the
future. It carried out that creative task through a collage of contents, assem-
bled by editors Lajpat Rai and Sunderland from contributors both willing
and unwitting. Each issue consists of news dispatches, book reviews, poems,
art reproductions, pirated notes from the English and Indian press, and new
India Home Rule League of America member lists. Toward its goal of con-
ceptualizing a nation from abroad, Young India makes heavy use of cultural
materials, reproducing summaries of the Mahabharata, the latest works of
Rabindranath Tagore and Sarojini Naidu, and a variety of American poems
intended to draw parallels between American and Indian patriotism. With
hardly any paying advertisers competing for space (Hammond typewriters,
on behalf of its Hindi-capable typewriter shuttle, the publishers of mystic
convert Sister Nivedita, and the Theosophical Society of America being
among the very few), promotions for the periodical itself occupy all the
remaining pages. Like a utopian novel, Young India is self-referential and
self-contained, asserting a cohesive community that exists only in print.

At the same time that it rendered an ideal, transnational India in print,
Young India also enacted that theorized nation through the coming together
of writers and readers. As one of its self-advertisements pleads, “Our Friends
Are Requested” most immediately “to remit their membership and subscrip-
tion dues at the earliest possible moment,” but also and perhaps just as

importantly “to create live centers to carry on India’s work.”" Young India
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itself functioned as just such a “live center” in both its production and its
reception. Its editorial collective included Indians living in the United States
on a more or less permanent basis, as well as various radical hyphenated and
unhyphenated Americans, like the Irish immigrant novelist Francis Hackett,
the British-born Sunderland, and the native daughter Agnes Smedley, born
in Missouri and in our own time a heroine of working-class feminism.
(Lajpat Rai appears in Smedley’s fictionalized autobiography Daughter of
Earth as wise and charismatic Sardar Ranjit Singh, a reference to the early-
nineteenth-century Sikh leader who attempted to consolidate an indepen-
dent Punjab.) Contributors ranged from Nobel laureate Rabindranath Tagore
to Norman Thomas, unknown at the time but later a perennial Socialist can-
didate for president. Tagore’s contributions were numerous and prominent
but, given his distance and stature, presumably unauthorized; the periodical
also reprinted statements, poems, and lectures by Gandhi, Naidu, Indian
National Congress president Annie Besant, and other homeland luminaries.
At the same time, Lajpat Rai solicited original articles from local academics
(Arthur Upham Pope), politicians (Dudley Field Malone), labor organizers
(Scott Nearing), and bohemians (Henrietta Rodman). Those contributors
also served on the board of the India Home Rule League of America and
spoke at its fund-raising dinners. Young India then reported extensively on
those dinners and lectures, so that the periodical both created a unique local
community and also reproduced and disseminated that community for its
readers.

The idea that periodicals can help to consolidate national identity is of
course a familiar one to students of political theory. Young India carries out a
function similar to that of the early modern newspapers that Benedict
Anderson examines in Imagined Communities: namely, creating and mobiliz-
ing new reading publics." In Anderson’s description, the nation has the uto-
pian qualities of being imaginary and communally determined, qualities
shared by Young India. However, the periodical departs from Anderson’s
model in many important ways. First, creating community is a conscious
objective rather than an unforeseen outcome. As Partha Chatterjee has
noted, Anderson’s determinism fails to account for “the working of the
imagination.”™ Anderson treats effect but not cause; his actors wish merely
to convey shipping schedules. Equally important, Young India differs from
Anderson’s periodicals in its exile position. Imagined Communities, justifi-

ably enough, never considers the possibility of a nation being formulated



A PERIODICAL NATION 73

from abroad. Because Young India’s readership and its perceived homeland
are far from synonymous, its imagined nation is an even more fictive one
than that of Anderson’s nationally constitutive periodicals. Anderson does
come to the phenomenon of “long-distance nationalism” later, in his 1992
essay of that name. But because his focus there is the contemporary world,
Anderson portrays long-distance nationalism as exclusivist, “menacing,”
and unaccountable.'* Real nations change over time, Anderson claims, while
nations imagined from abroad by immigrants to wealthy countries become
mired in fictive stasis. Naturally the nation will always look different and
more whole from afar; but where Anderson’s exile nations exclude, Young
India creates a utopia of pluralism.

Indeed, Young India’s imaginary nation is surprisingly transnational,
dynamic, and diverse. Even its title is a transnational product, borrowed
from another work of exile nationalism: Mazzini's Young Italy. Mazzini,
one of Lajpat Rai's early heroes, was only one of the many extra-Indian
influences on the periodical’s formulation of its goals. The United States
milieu, especially the New York-based nationalist organizing that accom-
panied the Versailles conference, was the most significant of these. By
including many pieces on Ireland, Egypt, Turkey, Persia, Japan, and China,
as well as on the labor movement in the United States, Young India creates
anew imagined community based on solidarity among colonized and other
working people. Even if we look exclusively at the “India” of the title, that
seemingly concrete entity becomes geographically indeterminate. Not lim-
ited to South Asia, it bleeds out across the globe to Fiji and Africa as well as
the United States. As I will discuss further in this chapter, the new polity
that Young India constructed was a transnational one whose contours
depend more on solidarity than on geography. Its range comes across
well in its book reviews: Young India’s final volume, for example, contains
reviews of Du Bois’s Darkwater; several books on Ireland; The Opium
Monopoly, a muckraking account from East Asia; the Letters from China
and Japan of John Dewey and his wife; as well as a scathing rebuttal to
Lothrop Stoddard’s notorious The Rising Tide of Color. The periodical’s
self-promotions evince the same global field: readers could choose sub-
scription packages with bonus copies of Lajpat Rai’s own book Young India
as well as Hackett's Ireland, Tagore’s Nationalism, Kawakami's Japan and
World Politics, The Opium Monopoly, and several New York-based Leftist

magazines.



74 LANDSCAPES OF HOPE

Young India belongs among the countercultural periodicals that were
then proliferating in New York. In using the phrase “little magazine,” another
internal advertisement places the organ of exile nationalism within the new
constellation of socialist, feminist, and generally avant-garde journals that
included Margaret Anderson’s Little Review, Max Eastman and John Reed’s
iconoclastic socialist review The Masses, and the short-lived literary magazine
The Seven Arts.”> As in Young India, the politics of these “little magazines”
took form less through direct analysis than through cultural offerings; like
Young India, each created periodical worlds of real depth. “Reading these
publications of the teens,” Christine Stansell writes, “you could find a map
of bohemia.”'® Young India belongs on that map even though its main pur-
pose was to represent a nation thousands of miles away. Lajpat Rai made use
of writers who frequently appeared in the other “little magazines”; his own
and Young India’s publisher, Ben Huebsch, also printed new works by
Chekhov, Strindberg, Joyce, D. H. Lawrence, Maxim Gorky, Romain Rolland,
and Sherwood Anderson. Rai himself had written for The Masses and The
Seven Arts before Young India’s launch in 1918.7 His contribution to the Seven
Arts may even have prompted his own periodical’s Mazzini-inspired name:
his 1917 article “Young India” was part of a two-year series on romantic
nationalisms, for which Van Wyck Brooks provided “Young America” and
John Dos Passos “Young Spain.”'® Once up and running, Young India recog-
nized the other periodicals that shared its radical world by advertising
discounts on the New Republic, The Nation, Freeman, Socialist Review, and
the antiwar Fellowship of Reconciliation’s magazine The World Tomorrow.
The Nation even allowed Young India to use its presses for several months
during one period of extreme financial hardship." In short, Young India was
only one component of a loose but coherent print community. Lajpat Rai,
like other editors in New York as well as across India, viewed periodical pub-
lishing as a utopian venture in its ability to bring new possibilities into being,
simply by circulating them in writing. He recognized that utopian aspect of
periodical publishing when he announced at his own farewell dinner in 1919
that by allowing him space in the New York Evening Post back in 1916, Oswald
Garrison Villard had ushered in “the dawn of a new day for India.”” If a few
editorials comprised the dawn, then a whole periodical must represent a
new age.

In order to create its idealized nation, Young India had to begin by dis-

mantling the existing version of India manufactured, as Lajpat Rai claims,
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by the biased “British sources” he mentions in his opening editorial. Rai is
practicing a version of the utopian technique of defamiliarization. This tech-
nique of severing readers from our deep-seated ideological assumptions
goes by several names, including displacement and cognitive estrangement
as well as defamiliarization; I prefer the latter term because of its implicit
link to the political function of realist fiction, as outlined by the Russian for-
malists.?! In Marxian terms, defamiliarization results in the exorcism of false
consciousness. Utopian fiction abounds with examples of defamiliarization,
as its authors usher their readers into utopia by helping them unlearn what
they already know—or think they know. In More’s Utopia, for example, gold
chamber pots and jeweled baby toys force readers to recognize the arbitrari-
ness of an emerging practice of commodity fetishism.? In Looking Backward
and Herland, Bellamy and Gilman defamiliarize multiple commonplaces of
class and gender, respectively. Through the device of an imagined twenty-
first-century audience’s reactions, Bellamy highlights the ridiculousness and
inappropriateness of social inequality, investment income, redundant retail
establishments, and many other elements that his readers would have taken
fully for granted. The dream sequence discussed in chapter 1 allows Bellamy’s
nineteenth-century reader to observe how far he has come in the course of
reading the novel. Similarly, Gilman carefully separates her readers from
their unacknowledged preconceptions regarding the cult of domesticity, the
systematic disempowerment of women as a precondition of romantic love,
the bourgeois need to mark children as possessions through family names,
and other mainstays of early-twentieth-century gender ideology.
Appropriately, Young India aims its defamiliarization at American read-
ers’ preconceptions regarding India’s capacity for self-rule. British lore holds
India to be incapable of governing itself for several reasons, especially barba-
rism, insularity, and fragmentation or infighting. Accordingly, Young India
presents its periodical nation in direct opposition to the received picture: it is
not barbaric but civilized, not grateful but rebellious, not insular but cosmo-
politan, not fragmented but unified. Many of its articles situate themselves
directly against the historiographical claims that undergird British colonial-
ism. Even the “gleanings” are critical, often correcting portrayals of India
in the New York Times or the English press. Young India’s anti-colonialism,
in other words, is at once political and cultural: in addition to advocating
directly for Home Rule, the periodical also lays the groundwork for cultural

sovereignty by refuting colonialist claims of inferiority and dependency.
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In historiographical terms, we could call this revisionism. Almost an etymo-
logical synonym to defamiliarization, revisionism also forces its readers to
see anew, to reexamine widely held and ideologically rooted ideas about how
past societies functioned. As one American contributor wrote, “We had
taken Kipling’s India for what it was not, a political and social reality, instead
of for what it was, a brilliant product of Mr. Kipling’s imagination, real only
in an artistic sense.”” In response, and as part of its larger project of revi-
sionism, the periodical employed the same tools of the imagination in order
to convey a different India that it could then present as real. In his opening
editorial, Lajpat Rai bemoans the fact that “the Americans derive their knowl-
edge of India from British sources”; accordingly, his primary goals are to
wrest from British hands the right to represent India, and to reclaim that
right for Indians, in the person of himself.*

In Young India, as in conventional utopian fiction, defamiliarization is
followed by naturalization, the process by which a text replaces unmoored
assumptions with a new set of values and relationships. In other words,
Young India’s historical revisionism had both a negative valence (challenging
the picture of India set out within colonial sources) and a positive one (replac-
ing that picture with a new one of its own creation). Toward that dual objec-
tive, the periodical portrayed not only India’s present, but its past—and,
specifically, revised the particular readings of Indian history that had been
wielded as justifications of colonial rule. For us, the clearest entry into the
topic of defamiliarization or revisionism in Young India will be through the
periodical’s treatment of a central myth of colonial historiography: the infa-
mous episode of the “Black Hole of Calcutta.” As the now-disputed story
goes, the nawab of Bengal, Siraj ud-Daulah, imprisoned 146 British soldiers
in a small dungeon following a battle in 1756. According to the British East
India Company’s John Zephaniah Holwell, 123 of them died overnight. The
incident outraged the British public, producing both a surge in support for
the East India Company and also an enduring association between India and
barbaric cruelty. Not surprisingly, given Edward Bellamy’s colonial outlook,
Looking Backward is one of the texts that perpetuates the myth. As Bellamy
puts it, through the voice of the twenty-first-century minister Mr. Barton,

an act of barbarity was committed in India, which, though the
number of lives destroyed was but a few score, was attended by such

peculiar horrors that its memory is likely to be perpetual. A number
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of English prisoners were shut up in a room containing not enough
air to supply one-tenth their number. . . . to us the Black Hole of
Calcutta, with its press of maddened men tearing and trampling
one another in the struggle to win a place at the breathing holes,

would seem a striking type of the society of their age.”

The incident was alleged to have occurred in 1756; writing in 1887, Bellamy
assumes that the story would endure for another century or more. Young
India devotes two 1920 editorials to openly refuting the “Black Hole of
Calcutta” legend and unseating it from its comfortable place in popular
understandings of Indian history. As the first editorial points out, the story
handily serves the purposes of imperial justification. It “has been used time
and again to expose the essential cruelty and barbarity of the Indian people.
It is, therefore, with undisguised joy that we welcome the disclosure by a
Bengali scholar that the entire story is a myth, invented by British historians
to create prejudice against . . . one of the reigning princes.”” In the following
issue, Young India goes even further in assigning the debunked myth a cen-
tral role in the ideology of British rule: “Perhaps nothing in the entire modern
history of India is cited so often as an evidence of the barbarity of the Indian
people, of the inferiority of their civilization to that of the British, of their
unfitness to govern themselves, and of the great boon that British rule is to
them, as the story of the ‘Black Hole’ of Calcutta.”” Looking Backward dem-
onstrates how the story functioned as a commonplace, even a cliché, of
imperial history; Young India carefully overturns that commonplace. This is
historiographical revisionism in the purest and most obvious sense: investi-
gating what the past looks like when history is not written by the victors,
while exposing the political uses of the old, mythic history.

Elsewhere in Young India, the goal of revisionism is simply implicit. In
the guise of a disinterested historical account, Benoy Kumar Sarkar’s
“International India” counters the image of an insular subcontinent that had
been a commonplace of colonial historiography. Sarkar carefully subdivides
India’s history into stages of commercial, intellectual, and cultural interac-
tion, from “intercourse with the Egyptians” through “the Aegeans,” “the

” o«

Semitic Empires,” “the Hebrews,” “the Zoroastrians,” “the Hellenistic king-

” o«

doms,” “the Roman Empire,” “the Chinese,” “the Saracens,” “Europe during
the Later-Middle Ages,” and “Europe since the Renaissance.”? This catalog,

which reads history as a sequence of contacts, contradicts the idea that
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nationalism must necessarily create a mythological Golden Age in which the
nation is pure and untouched. Here, instead, Young India presents a nation’s
history as a whole succession of hybrid Golden Ages, which perhaps might
better be called high-quality alloy ages. Sarkar labels the last period in India’s
history as “the only Dark Age of India,” in which “India’s contribution . . .
has been, first, a vast market for the industrial powers of the Western World,
and secondly, a land of raw materials. She has thus been in touch with the
modern world-forces . . . though mainly as a passive agent.” Sarkar inverts
the label of insularity, accusing England of ruining a paragon of cosmopoli-
tanism rather than rescuing an isolated region.

Within its revisionist campaign, the colonial commonplace that Young
India most frequently attempts is the claim of Indian fragmentation. As
hard as the periodical works to erase from India’s history the qualities of
barbarism and insularity, it works doubly hard to characterize both India’s
past and its present as comfortably and sustainably diverse. In drawing from
the cultural treasures of many centuries, Young India’s art editor A. K. Coo-
maraswamy takes care not to privilege any single period of Indian art, but
reproduces images from Hindu, Buddhist, and Muslim schools, not only
from all over India but also from Java and Ceylon. Applying the same objec-
tive to the representation of the present, assistant editor N. S. Hardiker
opens his 1918 article “United We Stand” with the claim that “The people of
India are united and fully determined to manage their own affairs,” continu-
ing rather optimistically that “the Brahmin and the non-Brahmin question is
the creation of British bureaucracy.”” Similarly, one 1920 article hails as
“inspiring” “the achievement of a unity and cooperation between the two
great elements of the population—the Hindus and Mohammedans,” while
another asserts that “to-day their unity and harmony are complete.”* These
are only a few of many such examples; throughout its three years, Young
India makes constant gestures toward unity in diversity. The imaginary India
consists of many constituencies, who have only one thing in common: the
desire to see Home Rule.

This is a far more catholic vision than we are accustomed to associating
with nationalism. Rather than suppressing the voices of its minorities, Young
India mobilizes those voices toward its own ends. Its inaugural issue con-
tains a column called “What Do Prominent Indians Say?,” apparently
intended as an ongoing feature though it never appeared again. Significantly,

the first and in fact the only “prominent Indian” is a Muslim—Hasan



A PERIODICAL NATION 79

Imam—presumably by deliberate choice on the part of the predominantly
Hindu editors.’® What this particular prominent Indian says, of course,
accords neatly with what all other Indians and their sympathizers say regard-
ing India’s desired future. As a capitalized section heading in the column
reads, “OUR ONE GOAL/Howme-RuULE FoRr INDIA.” Young India’s picture of
unanimity is as rosy, and as fictional, as its claims toward religious harmony.
In fact, the nationalist movement enjoyed no such consensus; many nation-
alists both at home and abroad advocated for total independence. That reality
comes to light only through occasional cracks in Young India’s facade, like
the warning against the “sneaking methods” of those U.S.-based nationalists
“who want complete independence”—presumably the California-based
Ghadar Party.** Aside from the few mentions of more radical elements,
Young India effectively manufactures a consensus on the goal of Home
Rule.

All of Lajpat Rai’s strenuous efforts toward defamiliarization have a
single intent: to promote an image of a unified India, specifically as counter
to British claims of fragmentation and incapacity for self-rule. Inevitably, Rai
allows British representations of India to set the terms of his response. Young
India thus exhibits the quality of derivativeness that has been so convinc-
ingly shown to haunt Indian nationalism at large. Even within the United
States, arguing for an apparently neutral audience, Rai finds that colonial
discourse has preceded and exceeded what he and his periodical are able to
do. One of the periodical’s many advertisements for itself sets out testimo-
nies from prominent American readers. In a sadly incomplete version of
Julian’s aborted nineteenth-century nightmare, these testimonials attempt
to demonstrate that the periodical has succeeded in defamiliarizing its
American readers from the racist ideologies to which they have been exposed
through British propaganda. Nebraska Senator G. W. Norris praises the
magazine for its efforts toward “more enlightenment and a better educa-
tion,” continuing that “the magazine throws great light into the dark places
of civilization”; World Tomorrow editor Norman Thomas announces that
“I wish it long life’—a hope that Young India itself, with its historically specific
purpose, could not share. ** Despite the inappropriateness of the comments,
Lajpat Rai chose to include them, showing how important it was to register
that Americans in high places had noticed his product. As India itself sought
recognition of its sovereignty, Young India also staked out a claim by demon-

strating an effect, however insufficient, on its readers. As I will discuss later,
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in relation to the shape of Young India’s transnationalism, they have the
effect of endorsing American public opinion as a legitimate arbiter of
national worthiness. At the same time, the unintentionally humorous com-
pilation reveals American readers’ enduring ignorance regarding Young
India’s content.

Such internal inconsistency is perhaps Young India’s prime characteris-
tic. Read as the utopian fiction that it is, the periodical provides us with a
fundamentally new kind of utopia, one not governed by a single, individual
vision. Because of its collective and periodic form, Young India never falls
victim to the kind of stasis that plagues the classical utopias from More’s to
Howells’s. In the areas of education, production, and international relations,
the periodical offers divergent and sometimes directly contradictory visions
for India. Where Tom Moylan finds redemption in the ability of the “critical
utopia” of the 1970s to represent ongoing dissent within the utopian society,
Young India intrinsically conveys the same equivocality. Perhaps the most
important of Young India’s consistent characteristics is its ability to repre-
sent divergent points of view in some of the critical areas for utopian inter-
vention. Fully realized in some respects, in other areas the imaginary nation
has ongoing paradoxes still unresolved at the end of its run. From Moylan’s
reading, these are Young India’s real strength, in contrast to the static and
potentially totalitarian fictional utopia.

These paradoxes tend to crystallize around individual contributors. The
sections that follow, therefore, will continue to center on the work of a single
author or editor. As mentioned above, Lajpat Rai’s contributions attest to
Young India’s only partially successful defamiliarizing function. Toward his
goal of undermining a received image of India as fractious and fragmented,
Rai is aided by the young art historian Ananda Kentish Coomaraswamy, who
had recently arrived in Boston to curate the India collection for the Museum
of Fine Arts there. Coomaraswamy’s many Young India articles on art, aes-
thetics, literature, and culture, along with his role as Young India’s art editor,
demonstrate the importance the periodical places on cultural production as
an intrinsic part of nation-building, despite its primarily political objectives.
Similarly, many of the debates on nationalism and the desirability of the
nation as a political form coalesce around the person of Tagore, whom I
examine as a second key contributor. By reading the Tagore poems that
appeared in Young India alongside his contemporaneous works that it chose

not to include, we can see how the periodical manipulates Tagore’s writing



A PERIODICAL NATION 81

to mute his anti-nationalist message. Tagore, Lajpat Rai himself, and espe-
cially Sarojini Naidu composed poems that represent India as a tragically
wronged mother. The third section, on Naidu’s work, will track the simulta-
neously symbolic and actual role of women in the nationalist movement.
Within Young India, potentially debilitating personification coexists incon-
gruously with active and vocal participation. Finally, J. T. Sunderland and his
eclectic 1920 volume of Young India illustrate how the periodical, even while
endorsing the nation model, creates something different—namely, an organ
for evolving forms of transnationalism that include diaspora, solidarity, and
correspondence. Those four important contributors alter the shape of Young
India’s utopia; Coomaraswamy endorses multiple and equally valid forms of
cultural expression, Tagore insists on the need to come together without
excluding, Naidu develops women’s symbolic and actual presence, and
Sunderland shows how India’s goals match those of other communities.
Even at the end of its three years, the imagined nation remains inchoate,
accommodating seemingly incompatible visions in many areas. Nationalism
and internationalism, cultural and political emancipation, industrial ambitions
and craft nostalgia coexist on the pages of the periodical. In other areas, how-
ever, Lajpat Rai exercises significant editorial control, carefully managing the
periodical’s content in order to shape the utopia that is the free India of the
future. Across the thirty-six issues, significant areas of divergence with some of
his most frequent contributors seem to vanish—as we will see especially in

Young India’s selective inclusion of the writing of Coomaraswamy and Tagore.

I. Culture: A. K. Coomaraswamy

From its opening issue, Young India exhibits a belief in the importance
of cultural expression as an essential component of nationalism. Along
with worldwide news briefs, progress reports on League membership,
and academic book reviews, nearly every issue contains at least one poem.
Young India assiduously reprinted practically every new composition by
Rabindranath Tagore and Sarojini Naidu, reviewed productions of Tagore’s
plays, and even included an abolitionist lyric by James Russell Lowell under
the rubric of “Why America Should Sympathize,” leaving no doubt that
poetry can function as political doctrine. As I showed above in my discussion

of Lajpat Rai’s revisionism, the editor and his staff understood the gravity of
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literature and culture in forming public opinion. In that valued category, the
most frequent and varied contributions came from two sources in particular:
first, Tagore; and second, the art historian and Boston Museum curator
Ananda Kentish Coomaraswamy, who provided essays on art, literature, and
aesthetic theory, and ultimately served as the periodical’s art editor. Though
established by Lajpat Rai, Young India’s commitment to culture grew even
stronger following his departure—for it was in the periodical’s last year,
under Sunderland’s tenure, that Coomaraswamy assumed an editorial posi-
tion and began sending in monthly art dispatches from Boston.

Such a consistent emphasis on culture would by no means have been
taken for granted as having a place in a nationalist periodical. Young India’s
closest successor, The Voice of India, began publication out of Washington,
D.C.,in1944. As opposed to Young India’s bizarrely rich and eclectic cultural
offerings, one sees in The Voice of India a complete absence of any cultural
references at all. The latter publication’s omission was so complete that
Coomaraswamy, twenty-five years older and still committed to the national-
ist uses of art, wrote to the editors that

We hear nowadays almost exclusively of India’s right to a political
and economic freedom. . . . There are, nevertheless, other and
perhaps even more important freedoms to be considered, which
may be called collectively a cultural freedom. . . . There are cultural
and religious as well as political Imperialisms; and if we are to be
free in any more real sense than that in which the ‘economically
determined’ Western man is free, then our whole system of
education must be liberated not only from direct or indirect

control by any foreign government.**

This was one entry, as Coomaraswamy’s pieces in Young India had also been,
in the ongoing debate within nationalism regarding which type of emancipa-
tion should take priority. With its consistent inclusion of art and poetry,
Young India was declaring at least a partial allegiance. Certainly culture mat-
tered, declared Lajpat Rai in word and deed, toward the project of recuperat-
ing India’s image from British control. Tagore’s poems and Coomaraswamy’s
critical essays helped to round out the imaginary India, to give it substance
and texture. By comparison with the flatter and more single-minded Voice of
India, we can see how Young India’s cultural offerings helped to convert the
periodical from simply an advocational periodical into a utopian one.
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Outside the pages of the periodical, however, both Tagore and
Coomaraswamy departed radically from Lajpat Rai on several questions of
culture and nationalism. Tagore’s anti-nationalism will be the topic of the
following chapter; here I examine Coomaraswamy’s role in Young India and
the many areas of divergence between him and the rest of the periodical’s
editorial board. For one, Lajpat Rai agreed with Coomaraswamy on the
importance of cultural freedom, but certainly not on its primacy. Writing in
Art and Swadeshi, his anti-colonial treatise of 1912, Coomaraswamy clearly
pronounced cultural freedom more meaningful than its political counter-
part: “The kingdom of heaven is within; so also is the freedom of nations.
The Pole adhering to his language and traditions, preserving in himself
something of character and individuality, is more free despite his fetters,
than Indians would be tomorrow if every foreigner left their shores forever.”*
Here, Coomaraswamy not only includes art and literature as part of the proj-
ect of nationalism, but even prioritizes them, declaring a ranking of impor-
tance that Lajpat Rai could not have endorsed. Such sentiments on
Coomaraswamy’s part appear nowhere in Young India, so that the periodi-
cal’'s nuggets of culture may supplement its objective of statehood rather
than undermining or obviating that objective.

Coomaraswamy’s own opinions differed from those of Young India at
large on several other important matters, none of them represented within
the periodical. Most notably absent from Young India was the anti-industrial-
ism that colored his four decades of work. Coomaraswamy was one of three
men, along with E. B. Havell and Abanindranath Tagore (Rabindranath’s
nephew), who helped apply the ideas of William Morris to India. In the latter
part of the nineteenth century, Morris’s Arts and Crafts movement articu-
lated one of England’s most powerful and concrete critiques of Victorian
industrialism. The movement sought to restore meaning to labor by resusci-
tating craft production; it espoused guild socialism and only tangentially
engaged with colonialism. Coomaraswamy recognized and developed the
anti-colonial potential latent in Morris’s campaign, providing the theory that
the teachers and artists of the Bengal Renaissance then put into practice.
While Young India allows Coomaraswamy to praise Havell and Abanindranath
Tagore, the primary contemporary practitioners of the Arts and Crafts move-
ment’s anti-colonial incarnation, it never accompanies that praise with the
anti-industrial critique that unde