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INTRODUCTION

P"HE work of the old English potter, as illustrated in this

"> Exhibition, is for the most part a purely native product,

the phenomenon of Dwight’s figures, it is without any
lofty pretensions, but intended rather to supply the needs and to ornament
the houses of simple folk. The mediaeval pottery was made for the
kitchen and the cellar, the slipware for the ale-house and the cottage.
Delft is a cheap substitute for plate and Chinese porcelain, and though
the Staffordshire potters in the last fifty years of our period catered for
the tea-table, the decorations of their wares, quaint and original as they
are, were but the children of a rustic imagination untrammeled by the
rules of art.

On the other hand, some of the Delft and the finer stonewares made
in London, and in the large towns of Bristol and Liverpool, are imbued
with foreign ideas and betray a more cosmopolitan spirit. Dwight and
Elers followed German and Chinese models; and Italian, French, and
Chinese influences are apparent in the Delft decoration. But even these
foreign types became strangely anglicized in the process of repro-
duction, and none of them has left a lasting impress on the pottery of
this country.
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ENGLISH EARTHENWARE

In mediaeval times the potters were scattered up and down the
shires, setting up their kilns wherever suitable material was to hand,
and supplying local wants with local wares. Remains of kilns have been
found at Lincoln, Duffield, Ticknall (Derbyshire), Horkesley (Stafford-
shire), Limpsfield (Surrey), Nottingham, and Bristol—to name only a
few—and though the general type of ware seems to have been very similar
everywhere, slight differences due to local conditions are observable.
Thus a pinkish tinge is noticeable in the pottery found at Old Sarum,
due, no doubt, to a local vein of clay of light red colour, and the general
appearance of the two rare aquamanile from Scarborough (Case A, 17
and 30), may be contrasted with that of the analogous specimens from
Lewes (Case A, 39 and 41).

But, speaking generally, the characteristics of our mediaeval pottery
may be summed up as follows: Body of rough texture, and red, buff, or
dark gray tint; sometimes unglazed, but, as a rule, partially coated with
transparent lead glaze. This glaze is naturally of a yellowish tone, but
it is often coloured green with copper oxide, and occasionally stained a
purplish black with manganese. Over a red body the lead glaze produces
the warm reddish-brown surface which is characteristic of the mediaeval
tiles. A few other colours were obtained with the help of coloured
clays; and the ornament consisted of (1) simple patterns incised or traced
with liquid clay (slip); (2) applied clay in crinkled strips, studs, leaf-
shaped pieces, or animal forms; (3) moulded or stamped masks and
figures. With these simple materials and primitive but eminently ceramic
methods the mediaeval potters succeeded in producing some noble
pitchers. No doubt the specimens in Case A are of exceptional character,
but they certainly exhibit much of that elemental force and bold
decorative effect which even the humbler craftsmen of the Gothic period
were able to command.

The mediaeval pavement tiles should perhaps be regarded as a class
apart. They belong rather to the domain of Gothic architecture with
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ENGLISH EARTHENWARE

century, but they were employed rather for mural decoration than for
paving. It should be added that mediaeval kilns for tile making have
been found near Lynn, Norfolk, at Malvern, Droitwich, Repton, in

Farringdon Street, London, and at Great Saredon in Staffordshire.

TUDOR WARES

Besipes the ordinary green-glazed pottery which continued to be made
in Elizabethan times, there are a few finer wares of ambiguous descent
with ornaments and metal mounts which belong to the Tudor period.
One group of these is represented by a candle-sconce (Case A, 74), with the
arms of Queen Elizabeth, which like the well-known green-glazed tiles of
similar design are too closely allied to the German stove-tiles of the
period to be accepted as English without demur.

Another type is seen in the interesting mug (Case D, 22) with silver
mount which was bought in 1618. It belongs to a rare but well-known class
of pottery with Delft ware body and tin-glaze mottled or splashed with
purple, and sometimes, as on Case D, 30, with brown, green, yellow, and
blue. Continental authorities do not claim these wares * for their own, and
the English mounts in which they are set argue an English origin. There
are, indeed, records of Flemish potters at Norwich in 1570, and of others
settling at Sandwich, Maidstone, and Canterbury, in the sixteenth
century; and it has been plausibly suggested that these interesting
drinking vessels may be the handiwork of these immigrants.

A more obviously English pottery which forms a link between
mediaeval times and the seventeenth century is the so-called Cistercian
ware which received this tentative name because specimens of the pottery
have been found on the sites of Cistercian abbeys in Yorkshire and else-

* There are several fine examples in the Gold Room of the British Museum; see
Catalogue of English Pottery in the British Museum.
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INTRODUCTION

where. It is a hard red ware with brown-black glaze of lustrous metallic
appearance (Case B, 73), sometimes decorated with white slip ornaments
like those of Case B, 65, which is attributed to the Ticknall potteries in
Derbyshire at a slightly later date.

The later black-glazed ware of Staffordshire is of softer material, and
the black is of a more purplish tone. This and the mottled purplish
brown glaze covering incised and applied ornaments appear early in the
seventeenth century, and continue into the period of the slip ware on

which Dr. Glaisher has supplied a most interesting note.

STONEWARES

IN the midst of this quiet evolution of the pottery of England we are
suddenly confronted by two patents taken out in 1671 and 1684, by John
Dwight of Fulham who claims to have discovered not only the secret of
German * stoneware but also the mystery of Persian ware and porcelain.
Other wares specified in his patents are marbled, blue, and mouse-
coloured stonewares, statuettes and red ware teapots made of Stafford-
shire clay. Stoneware, it should be explained, is a high-fired pottery,
sufficiently vitrified to resist acids and to be impervious to ordinary
liquids. When glazed at all, it is glazed with salt which is thrown
through an aperture on the top of the kiln on to the white-hot ware, and
attacking the silicate in the body of the ware forms a silicate of soda and

alumina, which coats the surface with a fine but hard glaze. The colour

* Elers states that he studied the manufacture in Germany itself, and Dwight no
doubt got his information either in Germany or from some German potter who had come
to England. Is it possible that the John Chandler mentioned below was such an inter-
mediary? The secret of the red stoneware teapots, on the other hand, if not actually
discovered in England must have been brought from Holland, where similar wares were
being made after the Chinese models about this time. Two Dutch potters named de
Milde and van Eenhorn actually applied for a monopoly of this manufacture in 1679.
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ENGLISH EARTHENWARE

of the ware is usually brown, varying from the dark lustrous brown of
the Nottingham ware to the light freckled brown of Fulham, but there
are finer stonewares with artistic tones such as appear on Dwight’s finer
wares, and the beautiful white material evolved by the Staffordshire
potters. Dwight’s statuettes, which are the finest examples of ceramic
statuary made in this country, if not in all Europe, are exceedingly
rare, and almost all the existing specimens are now in the British and
the Victoria and Albert Museums. Probably the best known examples
are the life-sized bust of Prince Rupert in the former, and the pathetic
half-length figure of the potter’s dead child Lydia in the latter institu-
tion. By the kindness of the Trustees of the Liverpool Museum it has
been possible to include one Dwight figure in the Exhibition, a fine
stoneware statuette of Jupiter, with brown surface suggesting bronze.
The other examples of Dwight’s stoneware are two bottles and a remark-
able bowl, ornamented with applied designs made with brass stamps; and
an example of mouse-coloured stoneware with marbled surface. A set of
Dwight’s stamps are preserved in the British Museum,* and the appliques
on the three pieces will be found to tally with them.

Although these few specimens of Dwight's ware seem hardly to
justify a lengthy reference in this short introduction, the occasion has
been taken to publish the results of some very important researches made
in recent years by Sir Arthur Church. Unfortunately Sir Arthur was
unable to undertake himself this part of the introduction, but he has very
kindly lent his notes, which are given almost verbatim in the following

passages, dealing with Dwightt and his contemporaries, and he has

* See Catalogue of English Pottery in the British Museum, Plate XLI,

t John Dwight, the famous potter of Fulham, was buried there onm 13 October
1703. His will, dated 13 January of the same year, was proved in the Prerogative Court
of Canterbury, ‘“ Degg. 165.” The date of his birth has not been ascertained. His elder
brother Phillip was baptized 23 February 1630-1; and as John took the B.C.L. degree on
17 December 1661 from Christ Church, Oxford, we may reasonably conjecture, if he
matriculated at the age of eighteen, that he was born about the year 1636. He was the
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INTRODUCTION

also supplied a photograph * of Dwight’s will which is reproduced in the
frontispiece. Between the years 1693 and 1696 several actions were com-
menced in the Court of Chancery by John Dwight of Fulham, to restrain
other potters from making wares infringing his rights under his second
Patent—that of 23 April 1684. From the plaints, interrogatories, replies,
and affidavits in these suits it is evident that many contemporary potters
were making in stoneware a variety of vessels such as gorges, mugs, and
cans, during the last quarter of the seventeenth century. But it also
appears that besides Dwight himself, only the brothers Elers were produc-
ing vessels of the ware which is described in the patent of 1671 as ‘‘opacous
red and dark coloured porcelaine.” This is the fine red stoneware illus-
trated by Case H, 42 and 44, which is generally known by the generic term

b

““Elers ware,” an inaccurate name, giving the credit of the invention
to the wrong person.

From the documents preserved in connection with the various above-
named Chancery suits brought by John Dwight between the years 1693
and 1696 we learn the names of many makers of stoneware or Cologne
ware in England at that period. The list that follows, alphabetically
arranged, contains these names with some particulars as to places and
dates drawn from the documents in question, which number thirty-

eight:

Jonn CHANDLER ; potter, worked for Dwight and afterwards for the
Elers.

second son of another John Dwight, himself the second son of one Robert Dwight, who
was baptized at Henley-on-Thames on 21 March 1574-5, and buried at St. Peter’s, Cornhill,
5 May 1619. We can, however, go back one step further in the pedigree. For this
Robert was the second son of John Dwight of Henley-on-Thames and Jane (née Jenynges)
his wife, the great-grandparents of our John Dwight, who married at Henley 25 October
1567. This, the first John Dwight of whom we possess any definite knowledge, was
probably in a small way of business as a tilewright or builder.
* For which acknowledgements are also due to the photographer, Mr. Monger.
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ENGLISH EARTHENWARE

the parish of Little Peckham. The project fell through, while Dwight
complained to Stearne that it had cost him £100 to defeat it. Stearne
agrees with the other potters, who were interrogated, in affirming the
practical identity ‘“in substance, shape, make and colour” of Dwight’s
stoneware with the stoneware made by himself and others. He gives
some particulars as to the use of ‘‘sluggs or cases” (saggars) to enable
the vessels to be made thinner without the risk of ‘‘crooking” in the fire.
Moreover, he states that some forty years before (that is in 1656) he
‘“did paint porcellane.” *

We must now return to the Interrogatories administered to certain
working potters on behalf of one of the defendants, Matthew Garner, in
Dwight's suit of February 1695-6. The second question asks for the
names of all persons who make or did make stonewares ‘‘called by the
several names of white gorges, purcellane vessells, statues and figures,
fine stone gorges and muggs and canns.” On reading the replies to this
question given by the three potters it is significant to notice that Henry
Parker alone mentions statues and figures, and by implication includes
such pieces among the wares at one time made by himself for the com-
plainant, Dwight. We do not think that this assertion means much.
Henry Parker just quotes the phrasing of the second Interrogatory in its
entirety, and was probably unconscious of the interpretation that might
be put upon his reply, when he repeats the words ‘‘statues and figures.”
He was, moreover, an illiterate man who could not subscribe his name;
we cannot believe him to have been the modeller of the stoneware figures
which have made the name of John Dwight illustrious amongst English
ceramists. We shall continue to assign these remarkable productions
to the ‘‘master” himself, although Henry Parker affirms that John
Dwight did not himself ‘‘ work in the said trade.” No doubt workmen
like Parker were engaged in the mechanical operations involved in the

* This is doubtless an allusion to the painted delft ware, which is one of the many
kinds of earthenware for which the name ‘¢ porcelain” did duty at this time.
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INTRODUCTION

production of Dwight's statuettes, but we feel that no one save the father
himself could have modelled the half-length recumbent effigy of that little
daughter of his who died in her seventh year. It bears, scratched in the
clay before firing, the words ‘¢ Lydia Dwight Dyed March 3, 1673 ""—that
is, in modern reckoning, 1674. There is not, it must be owned, any
decided likeness between this inscription and the handwriting of john
Dwight’s holograph will. Still, when allowance is made for the time-
interval of nearly thirty years, and the difference of material and method,
the two inscriptions may well be from the same hand. Is it reasonable
to attribute to a workman who could not sign his name this pathetic
figure of a dead child clasping a bunch of lilies within her folded hands
and surrounded by finely and lovingly wrought accessories of embroidery
and lace?

The answer of David Elers to the bill of complaint of John Dwight
demands special notice; it bears the date of 28 July 1693. He affirms
that the plaintiff never did make ¢ porcelaine or china and Persean wares”
but only the stone wares commonly called Cologne wares. He owns that
he and his brother John Elers have made and sold for about three years
past ‘‘brown muggs’ and ‘“red theapotts” but no other kind of ware,
and that these mugs and pots were different in substance and shape from
any of the wares made by the complainant. The brothers Elers evidently
produced as ‘‘ exhibits ’ a brown mug and two red ‘‘theapotts in imita-
tion of china”; these were ordered on 10 August 1693 to remain in the
Registrar’s hands until the trial and then to be produced in court. If only
we could see and handle these three pieces to-day several problems in the
ceramic history of the seventeenth century would be solved.

Among the more interesting or important facts which have been
garnered from the Chancery Proceedings started by John Dwight in
1693, the following may be enumerated. John Chandler, a workman in
Dwight’s employ, worked afterwards for the brothers Elers. These
latter were silversmiths by trade, and came over to England in 16go.

xXxvil



ENGLISH EARTHENWARE

One of them, David, learnt the art of making stoneware in Cologne.
While Dwight and the two Elers were the only potters in England who
made a fine red stoneware, there were many workers, at least a dozen,
whose names we know, who were, at the same time, producing the more
ordinary or Cologne ware * in this country. We learn that at one time
Dwight was in partnership with a Mr. Sands. At Nottingham we hear
of a stoneware potter, James Morley by name, who was making stone-
ware in the year 1693, that is some six years previous to the earliest
dated specimen  of Nottingham ware hitherto recognized; James was
doubtless a member of the well-known family of Nottingham potters. It
is proved that the brothers Elers did not introduce the making of stone-
ware into Staffordshire, for three members of the Wedgwood family were
already manufacturing it in Burslem before the Elers migrated from
Fulham into the Potteries. And it is probable that the elder Symon
Wooltus of Southampton was making stoneware there before the date of
Dwight’s first patent—perhaps as early as 1666.

Sir Arthur Church’s note makes an early allusion to the Morley
family, who were potters at Nottingham. There are several notable
examples of the Nottingham stoneware in Cases G and H with the
characteristic brown glaze with high metallic lustre, but it must not be
forgotten that a stoneware of very similar character was made about the
same time at Crich in Derbyshire, and that the manufacture spread to
other parts of the country at the end of the eighteenth century. The
Fulham potteries were carried on by the descendants of the Dwight family
till 1746, and by William White (who married one of the family) and his
descendants till 1862.

We must now return to Staffordshire where, in spite of all injunc-

tions, David Elers had gone to manufacture red teapots shortly after

* E.g., bottles resembling the German ¢‘ grey-beard jugs” and pieces like No. 61,
Case H.

+ Viz., No. 74, Case G.
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INTRODUCTION

1693. Many misapprehensions have hitherto existed about the move-
ments of David Elers and his brother Philip, but most of them have now
been dispelled by Sir Arthur Church’s valuable discoveries. Their
pottery was in Bradwell Wood, and they worked there till about 1710,
making stoneware and neat red tea ware with engine-turned patterns
and relief ornaments stamped on pads of clay and luted on to the ware
after it had been finished on the lathe. It has been shown that they did
not introduce the process of glazing with salt in the district, but it is
practically certain that they employed the process, and they may well have
contributed largely to the development of the fine salt-glaze which
became the chief production of Staffordshire in the early decades of the
eighteenth century. They are besides credited with the introduction of
the lathe, alabaster moulds, and metal stamps into the district, a legacy
sufficient in itself to justify the statement that fine pottery began in
Staffordshire with the arrival of the Elers, Needless to add, their fine
red ware continued to be a staple manufacture in Staffordshire for several
decades after they had left the county.

Salt-glaze, by which is meant the Staffordshire salt-glazed stone-
ware par excellence, was at first of a greenish-gray or drab colour,
which is distinguished by the name of Crouch ware. Later, the intro-
duction of white Devonshire clay, at first as a wash and then as an
ingredient of the body, and of ground flint, both of which improvements
are set down to the credit of John Astbury about 1720, converted it into
a fine white ware. At its best it is a beautiful crisp material, fine enough
to be translucent in the thinner parts, and white enough to rival
porcelain but for the roughness of its surface, which is aptly compared
with wash-leather or orange-peel. This rough texture was a drawback
which the potters eventually surmounted to a large extent by the
addition of lead to the glaze, thus producing a thicker but smoother
covering.

The story is that Astbury and his fellow worker, Twyford, learnt by
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stealth the secrets of Elers’ processes, and we certainly find ornaments of
the Elers type on the early wares. Such ornaments continued in general
use for some time both in the salt-glaze and the lead-glazed pottery of
Astbury type. But the bulk of the salt-glaze of the early period is
characterized by moulded designs in low relief. The earliest moulds
were probably of metal, and with ornament borrowed from the silver-
smith, with which exquisitely sharp designs were stamped out on the
ware. Other early moulds were made of alabaster or even metal, built up
in strips and bound together, from which a proof was taken in pottery
and fired hard. This proof was called a ‘“block,” and from it pottery
moulds or pitcher moulds, as they were called, could be multiplied.
There are several of these blocks in the Exhibition, one, Case H, i,
being of special interest because it served in the production of the
Admiral Vernon teapots with the favourite design representing the
capture of Portobello.* Casting was the process employed for making
the wares from the pitcher moulds, and the results were beautifully light
and thin with sharp relief ornaments. Between the years 1743 and
1750 plaster of Paris moulds were brought from France by Ralph Daniel,
and this material, which is in general use in the present day, was found
to facilitate greatly the work of the potter. But curiously enough the
plaster moulds were used as often as not in the slipshod process of
pressing, ze., impressing thin slabs of clay into the mould, instead of
the more natural method of casting, and inferior work with blunted
ornament was the result. Enamelling now came to the potter’s aid, and
his indifferent reliefs were covered over by bright colours and painted
ornament. It is said t that enamelling on salt-glaze was first practised in
Staffordshire by two Dutchmen who settled at Hot Lane, Shelton, and
painted Chinese figure designs and flowers on the ware. There are

* The scene of Admiral Vernon’s attack on Fort Chagre, Portobello, is now the
entrance to the Panama Canal.

t See Solon, A7t of the Old English Potter, p. 8So.
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INTRODUCTION

several examples of this kind of decoration in Case G and one of them,
Case G, 23, bears initials which are supposed to be those of one of the
Dutchmen in question. Little of the enamelled salt-glaze can be dated
earlier than 1750, and most of it was made in the twenty years following
that date. An earlier and cruder form of colouring was the touching of
the reliefs with cobalt blue or manganese purple, and this was followed
by what is known as ‘‘scratched blue,” a process in which incised
ornaments were lightly dusted with powdered cobalt, producing as it
were an inlaid blue pattern when the ware had been fired. Dated
specimens of this kind of decoration mostly range round 1750, though
one would expect an early date for many specimens of this type. Gilding
was also used from about 1745 onwards, but it is oil-gilding, and
consequently has in many cases worn away from the surface.

The decoration of the ‘‘ pew groups,” of which a wonderful series
has been brought together in Case F, is always in brown or brown-black
slip. This style of ornament, borrowed from the slip wares, is consider-
ably older than the use of coloured pigments or enamels. It occurs in
fact on the earliest dated specimens of salt-glaze which belong to the third
decade of the century. In rare instances, such as Case F, 69, 71, and 73,
the brown-black clay was used as a surface dressing for the whole piece,
and in others it was used to streak, or marble, the ware.

The manufacture of salt-glaze had practically ceased in 14780, its
place being taken by the finer earthenwares such as Wedgwood’s Queen’s
ware and similar materials. It should be added that it was made at
Liverpool and Swansea, and perhaps in other provincial centres, but it is
scarcely possible to identify the non-Staffordshire salt-glaze, which in
any case can only have formed an insignificant part of the total

manufacture.
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INTRODUCTION.

of Little Fenton (1740-80) excelled in their manufacture. Two interesting
specimens of early painted cream ware will be seen in Case H, 49 and 52.
The marbled or agate wares in the same case belong also to the central
period of the eighteenth century and are commonly associated with the
name of Whieldon; but like the salt-glaze, Astbury, and Whieldon wares
they were common property in Staffordshire, and though the work of
individual potters in all these varieties is difficult to identify, it is certain
that Twyford, Ralph Shaw, Dr. Thomas Wedgwood, the Baddeleys, and
the Daniels were responsible for many of the finer specimens. Nor should
it be forgotten that one of the most effective types of salt-glaze, that
with the deep blue glaze, illustrated by Case G, 4 to 11, is associated with
the name of William Littler, of Brownhills and Longton.

These brief notes are not intended to cover the subject of English
Earthenware in general, but only to serve as an introduction to the
present Exhibition. In compiling them and the catalogue I have had

occasion to consult the following works:

The Art of the Old Englisk Potter, by M. L. Solon.

English Earthenware, by W. Burton.

Early English Pottery, by J. E. and E. Hodgkin.

Quaint Old Englisk Pottery, by C. ]J. Lomax.

The British Museum Catalogue and Guide.

English Earthenware, Victoria and Albert Museum Handbook, by
Sir Arthur H. Church.

Sir Arthur Church’s handbook is one of our oldest books on the
subject and it goes on from edition to edition keeping pace with the
information which is added from time to time, and holding its high place
among the standard works. The author is himself the doyen among
collectors of English pottery and his contribution to the Exhibition is of
notable quality. What it might have been but for the disastrous fire at
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INTRODUCTION

SLIP WARE

A piLuteD clay which is of the consistence of a syrup or cream is called a
slip. In this form it can flow through a quill and be trailed over a
surface so as to form a design. Clays can be used as slips which are not
available for the body of the ware (either because they could not be thrown
on the wheel or could not retain their shape in the kiln). The method of
using one clay as a slip for decorating an object made from another must
have occurred to any potter who had the desire to improve the appearance
of plain pottery and had within reach two clays which burned to different
colours, and so, as we should expect, the method has been in use in some
form in nearly every country.

A slip being defined as above, any ware in which the surface of the
body is partly covered, or splashed, with another clay, or marbled with
several clays might be called a slip ware. In the ordinary usage of the
term, however, it is generally restricted to wares in which the decoration
is not merely applied in this manner, or as it were painted on by another
clay, but in which the slip is so thick that the design is raised. On the
other hand, though not properly slip wares, it is convenient to extend the
name to wares on which slip ornaments have been applied in any manner
(whether formed in a mould and then applied, or affixed by sigillation),
or on which a braid, made separately, has been applied, and even to include
wares in which the body has been covered by a wash of clay which has been
cut through in a pattern so as to disclose the original body (graffiato).

Although slip decoration is necessarily one of the most widely spread
modes of ornamenting pottery, there is a peculiarity, and I might say a
charm, about the English slip wares of the seventeenth and eighteenth
centuries which distinguishes them from all others made elsewhere by

XXXV



ENGLISH EARTHENWARE

similar methods. The present Exhibition affords full evidence of this
charm. It is partly due to the rich lead glaze, but more so to the soft
and pleasant colouring, and in the case of the drinking-vessels also to their
shapes. As regards colours the English slip-ware potter usually confined
himself to yellow and various shades of brown which under the lead
glaze blend harmoniously (green is used .occasionally, but .in the most
attractive pieces it does not occur). The drinking-vessels, with their
numerous handles, and frequently provided with a sucking-spout in addi-
tion, form a picturesque and characteristic group. They are quite unlike
the corresponding wares of any other country; and, indeed, in any
collection of early pottery it is possible to pick out the English slip wares
at the first glance.*

English slip wares were made in Staffordshire, Derbyshire (Ticken-
hall, Cockpit Hill near Derby, Bolsover), at Wrotham in Kent, and
probably in or near London; and the majority of the specimens may be
assigned to one or other of these localities or places. Other localities
will be referred to later on.

The best known slip wares are the large dishes in which, on a yellow
ground, various designs are drawn in dark slip, men and women, a
mermaid, a pelican, a lion, the royal arms, etc., and in some cases only
a geometrical design. These have often a trellis border on which is the
name of the potter or the person for whom the dish was made. The
leading potters whose names have come down to us in this manner are
Thomas Toft, Ralph Toft, and Ralph Simpson. The first of these has,

among collectors, given his name to the ware, and rightly so, for his

* There is very little true slip ware on the Continent (Z.e. in which the design has
been trailed upon it). In most of the foreign wares which approach nearest to English
(.e. those of Sorrus, Prés d’Auge, Thourout, Marburg, etc.) the ornament is moulded in
small pieces which are affixed separately. This mode of decoration (¢.e., by applied orna-
ments) was freely used at Wrotham, but each applied ornament was affixed as a whole,

and the effect is quite different. On the Continent greens were nearly always used and
there was a much greater variety of colour
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dishes are probably the earliest and they are certainly the best. So far
as I know only one. of Thomas Toft's dishes is dated, the date being
1671. Ralph Toft (his brother or son) often dated his dishes, the earliest
date being 1676. Ralph Simpson certainly ‘worked in the reign of
Charles II, for I have seen one of his dishes, representing a crowned
king, with the initials C. R. Thomas Toft’s designs were copied by William
Taylor, George Taylor, and others, their productions being generally
much inferior, so that in some cases it would be difficult without the
original to understand the meaning of some of the details. The
¢t Charles in the oak” dish (Case C, 3) in the Exhibition is an interesting
example of Thomas Toft’s work. The Adam and Eve dish (Case B, 3)
is curious and peculiar because of the use of green: if it were not
signed by Thomas Toft I do not think it would have been attributed to
him. Another remarkable dish in the Exhibition is the one in which
owls form the design (Case C, 10).

All the dishes in this class show individuality even when they are
copies, and each one is in a sense unique; but there exists another and
less interesting class of slip dishes in which the design is moulded, the
spaces between the outlines being filled in with dark slip. In many of
these dishes, which are of later date than those of the Toft group, the
design is surrounded by a curious milling. A most interesting piece in
the Exhibition is a mould made of hard pottery (Case C, 60), which has
been used for the manufacture of dishes of this kind, and which shows the
notched edge by which this milling was produced. It bears the date 1751.

All the slip dishes, whether in trailed slip or moulded, were probably
intended merely for decoration to hang on the wall. Some of them show
signs of wear, but it is probable that they were used for domestic purposes
only after they had ceased to be valued. In recent years some have come
to light while in use in farmyards.

The drinking vessels form an important group, and probably are
quite as numerous as the dishes. They consist mainly of tygs and posset

XXXVil



ENGLISH EARTHENWARE

pots,* and besides being attractive from their quaint shapes, are also
interesting from their decoration and inscriptions. They exhibit great
variety in the number and position of their handles, in their ornamenta-
tion, and in their colouring. There is a general similarity of shape and
style among the vessels made in the Midlands, and also (as we should
expect) among those made at Wrotham. As in the case of the dishes the
vessels made in the Midlands usually bear the name of the potter or the
person for whom the piece was made. The dark slip lettering on
these vessels is frequently dotted with yellow spots. A number of
names of well-known potters occur, but the Tofts seem to have nearly
confined themselves to dishes, though a cup bearing Thomas Toft’s name
is in the York Museum.

Other objects in slip ware which occur besides dishes and drinking-
vessels are jugs, cradles, and candlesticks. There is also in the Exhibi-
tion a teapot and a vessel in the form of a cat. Jugs are rare because,
being articles which were available for ordinary use, they ran a much
greater risk of being broken; and the same remark applies to tea-
pots. Cradles seem to be peculiar to Staffordshire. Nearly all bear
the names of potters, and they were probably made by the potter
for his own family, or for a friend on the occasion of a birth or a
christening. All the slip-ware candlesticks that I know of were made
at Wrotham.

The tygs and posset pots made at Wrotham, which form a distinct
class of their own, are the most highly ornamented of all the slipwares.
The mere existence of this pottery is a matter of interest, as there seems
no reason why it should have arisen in Kent, or for at least a century

have made wares of such marked individuality, or then have so entirely

* Tyg (supposed to be derived from the Latin Zegula) is a Staffordshire term for a
drinking-vessel with several handles, which was passed round the table like a loving cup.

The tygs and posset pots were used at Christmas and other festivals, when they were
filled with a mixture of ale and milk (posset) or other warm drink.
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passed away. Were it not that a certain number of pieces bear the name
of Wrotham, written in full, it is possible that the place where this well-
defined ware was made would not be known. The characteristics of this
ware vary from time to time. The tygs of the first half of the seventeenth
century usually have four double handles on which is a plain or twisted
cord, and at the top of each handle an ornament resembling a loaf in shape.
Later on there are the two-handled posset pots of a somewhat globular
form. There are also candlesticks (quite elaborate and ornate) and jugs;
but, except the dish in the British Museum with the name Wrotham
upon it, I know of no plate or dish which can with any moderate degree
of probability be assigned to this pottery. Throughout the whole time
of the existence of the pottery the most characteristic part of the decoration
consists of the applied ornaments, rectangular or circular, stamped with
a great number of devices, such as coats of arms, angels, rosettes, initials,
dates, etc. But trailed slip decoration occurs also on most of the pieces
in curves and dots, or letters, etc. There are also applied cones studded
with small protuberances (suggestive of raspberries) and other curious
ornaments. Many of the Wrotham pieces might be thought to be over-
loaded with ornamentation, and it is a tribute to the potter’s art that in
spite of this they are so attractive and picturesque. The productions of
the pottery can be divided into epochs, the style of the decoration vary-
ing considerably in details, e.g., in the later wares the applied ornaments
are often surrounded by dashes, suggestive of their being stitched on.
The pairs of initials also, which are, no doubt, those of the potters
(I. L.; H. I; G. R.: 1. E) also indicate different periods. I believe
that the tyg of 1612 (Case B, No. 25) was made at Wrotham, and
also those of 1621 and 1627 (V. and A. and British Museums) and I feel
no doubt that Wrotham can also claim the one of 1642 described by
Shaw and stated by him to have been made at Burslem. The curious
yellow tyg in the Exhibition dated 1621 (Case B, 70) was also probably
made at Wrotham ; it came from the locality.
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The earliest piece that I know of which has the name Wrotham
upon it is the jug in the Exhibition dated 1656 (Case C, 12). The latest
piece that I know of which was certainly made at Wrotham is dated 1721
(Case C, 15). The damaged posset pot (Case C, 66) with the inscription
W. F. KEMGIN 1739 is included in the Exhibition because Kemsing is
a neighbouring village to Wrotham, and the posset pot came from a
cottage in Wrotham itself. We may infer therefore that it was either
made at the Wrotham pottery, which was still existing in 1739, for a person
living at Kemsing, or was made at Kemsing by potters who carried on
their work there after the pottery at Wrotham was closed. Some writers
have seen foreign influence in the wares made at Wrotham, but to me
they seem quite original. Excavations made at Wrotham produced a
great quantity of ordinary wares (which no one would have been
inclined to attribute to Wrotham unless they had been dug up there),
the most interesting pieces being circular plates, with upright, con-
centric ridges, for feeding chickens. The only fragments found of the
well-known tygs or their decorations are downstairs in the Writing Room.
I have been through the parish registers of Wrotham and Ightham with
a view to identifying if possible the potters by their initials, but in this I
have been only partially successful. I may mention that the name of Jull
which is given in the books as the name of a Wrotham potter does not
occur. There is a tyg in the possession of the family, but there is no
reason to believe that any ancestor was a potter and there is evidence to
the contrary.

A kind of slip ware, which is rather suggestive of Wrotham, though
without applied ornaments, has been termed Metropolitan slip because
nearly all the specimens of the ware have been found in London. The
slip is thinner and poorer than on Wrotham ware. Most of the inscrip-
tions suggest a puritan feeling, ‘ Feare God,” ¢ Honor the Lord,” ¢ Fast
and pray,” but we also have ¢ Obeay the King.” The Richard Jocelin
tyg, dated 1633 (Case B, g), resembles Metropolitan slip more than it does
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Wrotham ware. It is probable that Metropolitan slip was made at a
pottery in London.

A curious kind of ware in which the decoration consists mainly of
affixed coloured braids has been attributed to Fareham in Hampshire.
Several characteristic specimens of this ware are in the Exhibition.

There are also in the Exhibition several good specimens of another
curious ware in which applied bands occur. Among these the tygs
(Case B, 43 and 58) and the jug (Case B, 22) may be mentioned. The
provenance of the vessels of this kind seems to indicate that they were
made in Oxfordshire or one of the neighbouring counties.

A ware of well defined character was made at Donyatt in Somerset-
shire. The decoration is wholly incised (graffiato). The ware is notice-
able on account of the habitual use of green, which occurs in areas or
splashes, and was produced by throwing pinches of brass filings upon the
glaze. The potteries at this place probably go back to the beginning of
the seventeenth century or earlier. It is likely that the flower holder,
dated 1633 (Case C, 63), was made at Donyatt and also the square tray,
dated 1683 (Case B, 48). Up to 1850 or later jugs of the same kind
as those belonging to the previous century were still made at the
Donyatt potteries. One of these potteries still exists.

A cognate kind of slip ware was made in North Devonshire
(Barnstaple, Bideford, and Fremington) from the early part of the
eighteenth century. The jug, Case C, 52, is an early and characteristic
example.

In connection with slip ware the very dark brown (almost black) tygs,
such as Case B, 69 (dated 1645), may be referred to because of
their shape, which is that of a Wrotham tyg. It seems likely that the
curious cups with twisted handles, and a raised mermaid, etc., such as
Case C, 22, were made in London. The fine cups with covers and
provided with a whistle, such as Case C, 34 and 37, seem to have been

made in Wiltshire as most of them have come from that locality. They
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have incised geometrical designs between the handles and interesting
inscriptions.

The early slip wares and some of the contemporary pieces where slip
was not used are extremely interesting historically in the ceramic history
of England, for they show the native English potter at his best when
quite unaffected by foreign influence. Buta few years before and the
Staffordshire potter had made only butter pots, or possibly costrels and
green glazed ware. In a few years more he was to make the delicate and

refined salt-glaze ware.
J. W. L. GLAISHER.

DELFT WARE

THE ware which is generally called delft or delft-ware in England and
faience on the Continent is practically the same as the maiolica of Italy.
Its manufacture began in England not many years later (and perhaps
not at all later) than in France or Holland, but its history in this country
has been very different. The ceramic history of Italy, France, and
Holland (excluding porcelain), has been mainly the history of maiolicas
and faiences, whereas in England the part played by delft ware after 16go
has been subordinate. In this branch of pottery the best English pieces
(with a few rare exceptions) fall far short of the best pieces produced on
the Continent. The beautiful imitations of Oriental wares made in Delft,
and the large dishes of Rouen have no analogues in English faience.
The progress of pottery in England followed a course of its own, on
which the making of faience had no direct influence. The English
potter did not take kindly to the white enamelled wares of the Continent,
but, acting independently, gave us the glazed wares of Astbury, the white
salt-glaze, the cream wares of Wedgwood, etc. But although the
introduction of delft ware into England led to no improvement or
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development of the art, the period previous to 1700, when there seemed
no reason to suppose that the ware had not as important a future before
it as in France or Holland, is quite as interesting as the corresponding
period in those countries.

It may be assumed that the art of making tin-enamelled wares in
France, Holland, and Germany was derived from Italy. In the case of
Nevers we know that the manufacture was first carried on by Italians.
As regards Delft the researches of M. Havard have shown that the art
was introduced there from Haarlem about 1600, and that at all events
one of the earlier Haarlem potters studied in Spain and Italy.

Passing now to England we have absolutely no information with
respect to the mode in which the manufacture of tin-enamelled wares was
introduced. It is certain that they were made in England in 1628, and,
if the dish Case D, 24, is English, in 1620; and it is probable that the
date of their introduction is still earlier.

With regard to the place of manufacture of the earliest wares there
is the same absence of information. It is usual to assign the delft ware
made in England previous to 1675 to Lambeth, and, as we know that
this ware was being made there before this date, and as no other locality
has been suggested, this attribution is undoubtedly the best that can be
made in the present state of our knowledge. There were two other
principal centres at which the ware was made, Bristol and Liverpool.
We possess direct information with respect to the Bristol potteries in
the eighteenth century, and there is reason to think that the manufacture
commenced there in the last quarter of the preceding century. The
potteries of Liverpool probably originated a little later. There was a
small factory at Wincanton, in Somersetshire, which dates from about
1730.

The most interesting class of English delft wares is that which is
attributed to Lambeth; and whether the attribution is correct or not,
it needs a distinctive name, and ‘¢ Lambeth delft ’ has a definite meaning
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to the collector. Among the Lambeth delft pieces there are several well
marked classes—the barrel-shaped mugs (of which Case D, 36, is a
specimen), and other pieces with the same blue decoration, the dated
wine-jars, the oval dishes representing the Palissy design of a reclining
woman and five children, the pill slabs, the numerous dishes representing
fruit and flowers, Adam and Eve, Kings and Queens, etc., most of
which have blue dashes round the edge, etc.

One peculiarity of Lambeth delft, which has been often noticed, is
the pinkish colour which frequently occurs in the enamel. This is due
to the clay body not being sufficiently absorbent, so that the enamel is
too thin in places, causing the colour of the body to show through. This
pinkish hue serves to distinguish Lambeth delft from Dutch delft, but
is not peculiar to Lambeth as it occurs also in French and Italian
faience. When documentary researches have been carried out in con-
nection with Lambeth and other London parishes similar to those which
have been so successful at Delft, we shall know the nationality of the
early delft potters who settled in London. Judging from their works, it
seems likely that they were Italians, for all the early pieces of importance
are suggestive of Italy. We know that a Dutch potter from Delft,
Adriens van Hamme, then living in London, took out a patent in 1646,
and it seems to have been assumed by nearly all the writers, in spite of
the evidence of the ware itself, that the earlier English delft potters also

came from Holland.* Undoubtedly most of the decoration is the work of

* Church has drawn attention to the Italian character of early English delft. In the
first edition of his English Earthenware he referred to an early Lambeth dish as ‘¢ recall-
ing the style of some designs found in Italian majolica,” and of another he says, ‘¢ the
style here again is Italian, not Dutch.” In his second edition he is more precise, and
suggests that ‘‘ the style of the most characteristic pieces of delft ware believed by con-
noisseurs to have been made at Lambeth in the seventeenth century is distinctly Italian,
not Dutch. 1 pointed out this peculiarity in the first edition (1884) of this handbook;
further study has confirmed my opinion.”

I was a collector of Dutch delft for some years before I became interested in English
wares, and when I began to study the latter I was much struck by the dissimilarity

xliv



INTRODUCTION

foreigners, as is evident from the lettering, but the majority of the pieces
do not show Dutch influence. It may be, of course, that Dutchmen came
to London from Haarlem, as they did to Delft, or they may have come
from Delft itself; but if so it is difficult to explain why the ware should
be so unlike that made in Holland, and should be so Italian in style (in
shape, design, and colouring). The Adriens van Hamme who has been
mentioned became a master potter at Delft in 1661, and his English
patent of 1676 was ‘‘for the art of making tiles, porcelaine and other
earthenwares after the way practised in Holland.” About the same time
(in 1673) Louis Poterat obtained a patent at Rouen for the making of
faience ‘¢ peinte de blanc et bleu et d’autres couleurs, & la forme de celle
d’Hollande,” although faience had been made there for many years, and
a special privilege for its manufacture had been granted to a previous
potter in 1644.

Thus it is clear that by about 1670 the faience made at Delft had
acquired so high a reputation that the introduction of the Dutch methods
of manufacture into other ceramic centres was considered a matter of
importance. After 1670 and especially after the arrival of William III in
1688, the influence of Delft upon the English wares is very apparent, as
we should expect. Thus, although all the delft wares made in England
up to 1750 possess interest, the period which seems most deserving of
attention is that which precedes the time when Delft had obtained the
commanding position which enabled it to influence materially the wares

of England and France.

between the English and Dutch delft of the early period, the former being so much more
suggestive of Italy whenever a foreign influence was apparent. Taking as an example
the tazza-shaped dishes, which generally have blue dashes, these are not found in Holland,
and the painters who decorated them made great use of green, a rare colour with the
Dutch potter. Again, the oval dishes with the Palissy design of the recumbent woman
and the children do not occur in Holland, but one of these dishes which I possess (not the
one in the Exhibition) is entirely Italian in its colouring. The dish (Case D, 71, dated
1675) which contains this design (so far as there is room for it on a circvlar dish) is
included in the Exhibition on account of its Italian border.
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The enamel of the Bristol delft generally has a green hue, that of
Lambeth being pinkish white, and the ware as a whole has a much closer
resemblance to that of Delft. In default of special evidence it is generally
safer to follow the rule of assigning English delft previous to 1700 to
Lambeth, but in some pieces where the Lambeth characteristics are
absent, and where circumstances render it unlikely that the piece was
made at Lambeth, it may reasonably be assigned to Bristol. This
applies to some of the posset pots and, for example, to the dish
(Case D, 53) relating to the twin-birth in Somersetshire in 1680. This
dish, of which the date is probably not later than 1690, was only of
local interest, and it seems unlikely that it would have been made farther
off than Bristol. Liverpool delft in its main features resembles that of
Bristol.

I have always felt very doubtful as to whether tin-enamelled wares
were ever made in Staffordshire. On the authority of Shaw’s description
of a dish made by Thomas Heath, the latter is supposed to have made
delft ware. In the absence of confirmatory evidence I do not think that
Shaw’s words necessarily indicate delft. The process of making the tin-
enamel is difficult and complicated and it seems unlikely that Shaw would
have confused such a special product with a *‘wash of pipe clay.” The
‘““pin-holes” on the back are suggestive of delft, but on delft they do
not usually ‘‘exhibit the coarse materials of the body.”

The ‘““blue dash” dishes, including those in which the dashes are
replaced by rings are very numerous (more so, I think, than is generally
supposed). They have of necessity been generally assigned to Lambeth,
but it would seem that they must have been made at several local
potteries, for the designs (e.g., of the Adam and Eve group) differ con-
siderably and can be divided into distinct classes, but I have not been
able to extract any substantial information from any classification. The
puzzle jugs with a polychrome flower in front were probably made at the
same potteries. It would seem likely, from the provenance of so many
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SLIP WARE [CASE B

The orange colour of the ground is due to the reddish buff ware
showing through the yellowish glaze.
Staffordshire, about 1670.
Height, 7% inches; diameter (with handle), 74 inches.
Lent by the Leicester Museum and Art Gallery.

17 POSSET POT, bowl shaped with slightly spreading mouth; two
small loop handles with two double-loops between. Buff ware
coated outside with brown slip ornamented with white, under a
yellowish lead glaze. On the upper part the legend RICHARD
MEIR 1699; on the lower part bands of cross-hatching and dark
border.

? Derby.
Height, 5 inches; diameter (with handles), 7% inches.
Lent by Mr. H. Manfield, M.P.

18 DISH with slightly sloping rim. Reddish ware washed inside with
white clay and decorated with orange, brown, and white slips with
dotted outlines; yellowish lead glaze. In the centre, a mermaid with
comb and glass; loop pattern and foliage filling in the spaces. On
the rim a trellis border with cartouche inscribed RALPH TOFT.

Staffordshire, about 1680.
Diameter, 18} inches. Lent by Mr. C. J. Lomax.

19 JUG in the form of an owl with head serving as a cup. Reddish ware
with brown and white slips combed to represent the feathers; dots
round the eyes; yellowish lead glaze.

Staffordshire, about 16go.
Height, 8% inches; diameter (with handle), 5} inches.
Lent by Mr. T. Greg.

20 POSSET POT, bowl-shaped, with spreading mouth; two small
handles and two crinkled strips of clay applied. Light buff ware
decorated with dark brown and white slips under a yellowish lead
glaze. On the lower part, combed brown designs; on the upper, the
legend IOB HEATH 1702, the letters alternately dotted and plain.

Staffordshire.
Height, 4% inches; diameter (with handle), 8 inches.
Lent by the University of Oxford.

23
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35 SMALL CUP, with globular body, wide mouth, and small loop
handle; hard buff ware, decorated with brown-black and white slips
under a yellowish lead glaze. The outside, excepting a narrow band
at mouth, is coated with brown slip, and the body is decorated with
three vertical bands of white combing bordered by plain lines, and
dotted rosettes between them.

Staffordshire, about 16go.
Height, 4} inches; diameter (with handle), 4 inches.
Lent by Mr. H. Manfield, M.P.

Prate XI. 36 CANDLESTICK in three stages with five nozzles, each stage
supported by four handles. Red ware decorated with white slip;
yellowish lead glaze. On the stem dotted ornament and ferns; date
1656 on the central nozzle; the other nozzles are coated with white,
and the handles and base are bordered with rosettes and raspberry
ornaments in white.

Wrotham.
Height, 10} inches; diameter, 5% inches.
Lent by Dr. Glazsker.

37 POSSET POT, bowl-shaped, with slightly spreading mouth, three
small handles with three crinkled strips of clay between. Light buff
ware, with ornament in dark brown and white slips. On the body,
patterns of studs and dashes; on the upper part thelegend ROBART
SHAW and trellis work, and a band of tulip designs dotted with white.

Staffordshire, about 16go.
Height, 6} inches; diameter (with handle), 8% inches.
Lent by Mr. C. J. Lomax.

38 PUZZLE CUP, with globular body and cylindrical neck with pierced
holes; tube handle with hole underneath and small spout on the
neck. Red ware decorated with white, orange, and brown slips. A
belt of lozenges on the body with white borders, impressed with star
and other patterns. Dotted inscription on the neck, RALPH
TAYLR; date on the handle, 1697.

Staffordshire.
Height, 4} inches; diameter (with handles), 5 inches.
Lent by Mr. E. Sheldon.
28
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WARD MADE THIS CVP AND SO NO MORE BVT GOD
BLESS THE QVEEN AND ALL HER PARLEME.
Staffordshire, about 1703.

Height, 7 inches; diameter (with handles), 10 inches. .
Lent by Dr. Glaisher.

43 POSSET POT of oval form with six double looped handles with
knobs, one of them concealing a spout; crinkled band round the foot.
Eight knobs round the edge of the lid and five on the central boss.
Red ware with decoration in disks and bands of white slip braided
with impressed lozenge and star-shaped ornaments, and white slip
borders and lettering with touches of brown yellow lead glaze. On
the sides, panels of lozenge pattern and rosettes; inscription on the
neck: IOHN HUCHESON 1690. Cover with braided ornament
and cable border to match.

Height, 9 inches; diameter (with handles), 8% inches.
Lent by Dr. Glaisher.

44 FUDDLING CUP with three bowls conjoined, and linked outside
with loop handles. Red ware washed outside with white slip, and
graffiato ornament of bars and dashes and the date 1684 on each
bowl. Yellowish lead glaze.

? Staffordshire.
Height, 2} inches; length, 51 inches.
Lent by Mr. T. Boynton.

45 POSSET POT, bowl-shaped with spreading mouth, and two wide
horizontal grooves on the upper part; eight handles with rolled tops,
four with crinkled ends. Reddish ware, with ornament in applied
strips of notched clay coloured with white slip, green, and manganese-
brown; yellowish lead glaze. The upper part inscribed in two lines:
SARAH OATLY HVR BOOL 1711 BOO BR AF BO YS DR
OH YOj; interlaced D’s between the handles. Concave lid with
band of double D’s and crosses, and applied rosettes, surmounted
by a globular spice-pot with crown cover, supported by six handles.

So-called Farecham ware.
Height, 10} inches; diameter (with handles), g inches.
Lent by Dr. Glaisher.
30












CASE B] ENGLISH EARTHENWARE

57 FUDDLING CUP with six bowls conjoined in a triangle, with twisted
handles between and three loop handles at the corners. Reddish ware
coated with white slip, and graffiato ornament of tulips and rosettes,
and legend,

No star so bright as yon my delight 1743
and E H 1743.
West country ware.
Height, 2 inches; length, 6% inches.
Lent by Mr. and Mrs. Nelson M. Richardson.

Prate XI11. 58 POSSET POT with five handles, spout, and conical cover. Red
ware decorated with white slip partly braided and partly plain;
yellowish lead glaze. On the body, panels with lozenge designs
braided with stamped ornament between the handles, and on the neck,
vertical ornament resembling ears of barley; inside the mouth is the
legend ANN BENOM F.K. 1687; the handles are alternately single
and double-looped and have terraced knobs on the top. The cover
has a tall terraced knob and ten small knobs projecting on the sides
and it is decorated with five hounds and stag in slip and braided
ornament above.

With the style of ornament ¢f. Case B, No. 22.
Height, g inches; diameter (with handles), 11 inches.
Lent by the University of Oxford.

Prate X. 59 POSSET POT cylindrical with two small handles. Light buff ware

decorated with dark brown, red, and white slips with dotted outlines.
On the sides two panels of tulip designs and rosettes and initials
I.B. and I.1.: inscription below rim: THE BEST IS NOT TOO
GOOD FOR YOV 1697.

Staffordshire.

Height, 5% inches; diameter (with handles), 11 inches.

Lent by Mr. C. J. Lomax.

Prate XV. 60 CUP, bowl-shaped with spreading mouth; two scroll handles. Buff
ware ornamented with white, orange, and brown slip, under a yellowish
lead glaze. On the body four six-foil rosettes with ovals and circles
between, and two bands above and below, formed of applied disks
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and strips of clay stamped with a notched stick; on the neck trefoil
ornament similarly formed ; all these are on a background of orange
slip marbled with black. Dotted borders on the handles.
Staffordshire, about 1700.
Height, 34 inches; diameter (with handles), 6% inches.
Lent by Dr. Glaisher.

61 POSSET POT with spreading mouth; three small loop-handles and
three crinkled lugs. Reddish buff ware decorated with white and
brown slips under a yellowish lead glaze. Between the handles are
designs of two dotted rosettes with leaf ornament above and below;
in the upper part, a dotted inscription, ANN MUCHIL THOMAS
HEATH 1677, between a band of trellis pattern and a border of
arc and tongue pattern.

Staffordshire.
Height, 67 inches; diameter, 8% inches.
Lent by Dr. Glaisher.

62 BARBER-SURGEON’S BOWL with flat trefoil handle. Reddish
buff ware decorated in brown and white slips under a yellowish lead
glaze. Inside, a goat, and on the sides four vandykes with scale
pattern enclosing white dots, and trefoil flowers between. A looped
band outside. The rim dotted with brown.

Staffordshire, about 169o.
Height, 24 inches; diameter (with handle), 6} inches.
Lent by Dr. Glaisher.

63 POSSET CUP, goblet-shaped, with three loop-handles and the
remains of six scrolled lugs between them. Reddish buff ware
decorated with brown and white slips, yellowish lead glaze. Be-
tween the handles are upright panels with white disks stamped with
rosettes and cross-hatching in a brown ground, bordered with
braided white bands. On the upper part, inscription in dotted
letters, MARY OVMFARIS YOUR CUP 1678 R.M., between
dotted bands, and a border of lily scrolls with dotted wings.

Staffordshire.
Height, 8} inches; diameter (with handles), 8% inches.
Lent by Dr. Glazsker.
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Prate XIV. 64 POSSET POT with globular body and short straight neck; three
handles with knobs, two crinkled rolls of clay between them and a
spout. Dark red ware with lustrous purplish-black glaze; beside
the spout are initials WZ and SZ stamped.

? Wiltshire, early seventeenth century.

See note in Lomax, Quaint Old English Pottery, p. 76.

Height, 53 inches; diameter (with spout and handle), 9} inches.
Lent by My. Frank Falkner.

65 TYG, cylindrical, with slightly spreading base and two handles.
Hard red pottery with two quatrefoils in white slip, and a brownish-
yellow lead glaze.

Probably Ticknall ware, Derbyshire, about 1600.
Height, 7} inches; diameter (with handles), 44 inches.
Lent by the Yorkshire Philosophical Society.

66 DISH, with narrow slanting rim and steep sides; red pottery coated
inside with white slip and decorated with orange and brown slips
with dotted outlines. A formal design of a flowering plant with
clusters of berries and initials WS. On the rim a trellis border and
legend THIS FOR W.F. 1691 ; yellowish lead glaze.

Staffordshire.
The dotted lettering of this piece is unusual.
Depth, 17} inches. Lent by Sir Hickman Bacon, Bart.

67 MUG, cylindrical, slightly spreading at the base, and grooved
handle. Dark red ware with brown-black glaze; silver mount on
the rim.

About 1640.
Height, 5§ inches; diameter (with handle), 52 inches.
Lent by Mr. W. Crewdson.

68 TYG, cylindrical, with slightly spreading base and two handles.
Hard, red pottery, with six vertical bars of white slip between the
handles, and a brownish-yellow lead glaze.

Probably Ticknall ware, Derbyshire, about 1600.
Height, 7} inches; diameter (with handles), 4% inches.
Lent by the Yorkshive Philosophical Society.
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formal plant designs in braided strips of clay covering the whole
body; applied rosettes in the spaces. Round the mouth, in brown
slip dotted with white, is the inscription: IONN 1693 I B.
Staffordshire. :
Height, o} inches; diameter (with handle), 7% inches.
Lent by the Stoke-on-Trent Museums.

81 DEEP DISH with slightly slanting rim. Reddish buff ware faced
with white slip and decorated with red, brown, and white slips, the
outlines dotted; yellowish lead glaze. In the centre a full-length
figure of George I between initials G R; leaf and loop designs in the
spaces. On the rim five heads with rosettes between and cartouche
inscribed RALPH SIMPSON.

Staffordshire.

The name ‘‘Raphe Simson” occurs in the Tunstall Court
Rolls in 1671; see J. Wedgwood, Staffordskire Pottery, page 10.
The initials on this dish are apparently G R for George I, but it is
possible that they may be intended for C R (z.e. Charles II).
Another suggestion, G R (= Gullielmus Rex), seems less probable.

Diameter, 174 inches. Lent by Mr. C. J. Lomax.

82 BOTTLE-SHAPED TEA-CADDY of square form with round neck
and small mouth. Reddish-buff ware with lozenge checker in white
slip on the sides and dotted ornament on the shoulders; yellowish
lead glaze.

Said to be Suffolk ware made at Wattisfield, late eighteenth
century.
Height, 63 inches; diameter, 5% inches.
Lent by Mr. F. Bennett Goldney, M.P.

83 POSSET POT, bowl-shaped with three small loop-handles; con-
tracted at the base to a small stem, the foot wanting; finely potted
buff earthenware decorated with black-brown and white slips, and
over all a yellowish lead glaze. On the upper part the legend ANN
BRIT HER CVP 1682 in brown dotted with white between borders
of loops, dots and dashes; on the lower part are three scroll handles
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30 PLATTER with narrow flat rim. Red ware with slip designs under
a brown glaze. In the centre an ivy design and inscription IOHN
TAYLOR 1698; on the rim, crosses and dashes and dotted border.

Staffordshire.
Diameter, 12} inches. Lent by the Stoke-on-Trent Museums.

31 PUZZLE JUG with globular body, cylindrical neck pierced in a
floral pattern, tube handle and rim, on which is a small spout. On
the body four tulip designs applied. Buff ware with purplish-brown
glaze. Hexagonal base.

? Staffordshire, early eighteenth century.
Height, 4% inches; diameter (with handle), 4% inches.
Lent by Dr. Glaiskher.

32 PUZZLE JUG with globular body, cylindrical neck with pierced slits
and holes; tube handle and rim with four small upright and three
projecting spouts. Reddish ware with streaky purplish-brown glaze.
Triangular panel in front incised with inscription 1693 E P, and
wavy lines; border of punctures.

Height, 5% inches; diameter (with handle), 4% inches.
Lent by Dr. Glaisker.

33 POSSET POT, bowl-shaped with slightly spreading mouth and two

loop handles; buff ware decorated with brown and white slips under
a yellowish lead glaze. On the upper part, loop designs in brown;
the lower part washed with brown slip and decorated with loop
designs in white.

Staffordshire, about 1700.

Height, 6 inches; diameter (with handles), g inches.

Lent by Mr. H. Manfield, M. P.

34 TYG, goblet-shaped, with cover; four handles, and whistle fixed
into a loop below the rim. Reddish ware with mottled purplish-
brown glaze. Incised ornament, consisting of four formal floral
designs on the side and legend round the mouth: COM GOOD
WEMAN DRINK OF THE BEST IONE MY LADY AND

49 H

Prate XX.



CASE C] ENGLISH EARTHENWARE

ALL THE REST 1718; crinkled bands on foot and above the
handles. On the cover, formal floral scroll inscribed.
Probably Wiltshire.
Height, 11} inches; diameter (with handles), 11} inches.
Lent by Dr. Glaisher.

35 DEEP DISH; dark red pottery with coating of white slip inside,
through which the ornament is incised into the red body; in the
centre, a bird roughly drawn; slight wavy ornament made with a
toothed instrument on the inner edge of the rim; over all a yellowish
lead glaze.

Early eighteenth century.
Height, 2} inches; diameter, 10} inches.
Lent by the Skeffield Public Museun:.

PraTe IX. 36 JUG with globular body and low cylindrical neck. Red ware with
applied stamped ornaments in white slip under a yellowish lead
glaze. Pads inscribed H I and 1656, others with a heart and floral
sprays, a rosette and gryphon, the ground covered with dots and
raspberry ornaments; on the neck, a white band with floral scroll-
work ; a button-topped knob on the handle.

Wrotham.
Height, 5% inches; diameter (with handle), 6 inches.
Lent by the Mazdstone Museum.

37 COVERED POSSET POT, goblet-shaped with four ribbed handles.
Reddish buff ware with streaky purplish-brown glaze and incised and
stamped ornament. Below the rim is the legend MERI MET AND
MERI PART I DRINK TO V WITH ALL MI HART 1706;
between the handles, formal flowers; notched and incised bands on the
foot. On the cover, incised fern-like ornament and stamped rosettes.

? Wiltshire ware.
Height, 10} inches; diameter (with handles), 12 inches.
Lent by Col. and Mrs. Dickson.

50












CASE C] ENGLISH EARTHENWARE

51 JUG with oval body, high neck, and lip spout; handle with rolled
end and thumbpiece. Reddish buff ware coated with white slip;
graffiato ornament, the ground of the design cut away. In front a
conventional sun; floral designs at the side; chevron pattern and
scroll band on the neck. Under the handle is a panel inscribed:

“Mrs. E. F. Brewer. W. E. Bank for kindness to a pore
man James Brannan Nov. 29 1691.”

North Devon ware.
Height, 74 inches; diameter (with handle), 6} inches.
Lent by Mr. T. Boynton.

52 HARVEST JUG with ovoid body, straight neck with lip-spout, and
handle with rolled end. Red ware faced with white slip; waxen
yellow lead glaze. Graffiato ornament. On the body, thistle and
tulip designs and two birds; in front a heart inscribed W H 1724 and
two busts also inscribed 1724. On the shoulder, the inscription:

Now i am come for to supply your workimmen when in havvest
ary

When they do labour hard and sweat good dvink is better far
than meat

In winter time when it is cold i like wayes then good ale can
hold

AU seasons do the same requive and most mien do strong drink
desire.

Bands of lily and thistle pattern: on neck.
North Devonshire.
Height, 12§ inches; diameter, 10} inches.
Lent by Dr. Glaisher.

53 DISH of cinquefoil form with straight sides and notched rim. Buff
ware with yellow lead glaze.
Seventeenth century.
Diameter, g inches. Lent by Lieut.-Col. Croft Lyons.
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54 JUG with ribbed neck, lip-spout and crinkled handle. Light buff
ware with yellow glaze; notched edges. On the body, pricked
ornament, two birds, a heart, rosettes, and formal trees in sampler
style.

Early eighteenth century.
Height, 6% inches; diameter (with handle), 5% inches.
Lent by Mr. P. Manning.

55 FUDDLING CUP with four cups of globular form and straight
necks conjoined and communicating inside. Four double twined
handles. Red ware with white slip on the upper part and yellowish
lead glaze.

Figured in Marryat, Pottery and Porcelain, 3rd ed., fig. 113.
Height, 3% inches; diameter, 7% inches.
Lent by the Rev. J. W. Bliss.

56 DEEP DISH with slanting rim. Reddish buff ware faced with
white slip. Decorated with red, brown, and white slips, the outlines
dotted. Yellowish lead glaze. Figure of William III with cipher
W R between two strips of looped pattern. On the rim a trellis
pattern and cartouche inscribed RALPH SIMPSON.

Staffordshire.
Diameter, 18 inches. Lent by My. Frank Falkner.

57 A RING OF CUPS in red ware with dark brown glaze, hard and
lustrous. There are six bowl-shaped cups set on a hollow ring by
means of which they communicate with an upright spout in front,
the whole being set on an arched structure with perforated sides.

Early eighteenth century.
From the Willett Collection.
Height, 6 inches; diameter, 113 inches.
Lent by the Brighton Public Museum.

58 DEEP DISH, with sloping rim. Reddish-buff ware with wash of
white slip, decorated inside with red and brown slips, with white
dots on the outlines. Half-length figures of William and Mary

35



CASE C] ENGLISH EARTHENWARE

under a crown; arch border on sides; trellis border on rim and
cartouche inscribed IAMES IOHNSON 1691.
Staffordshire.
Diameter, 16} inches.
Lent by the City of Nottingham Avt Museum.

59 WEDGE-SHAPED SUPPORT for ? furniture of solid, reddish brick
clay with coating of white slip and incised ornament. In front at the
top is a human head in full relief, with long hair and a pleated
cravat. On the sides, graffiato floral designs of tulip, thistle, and
rose pattern. Yellowish lead glaze.

Probably N. Devonshire, about 1700.
Height, 8} inches; length, 7% inches.
Lent by the Free Public Museums, Liverpool.

60 CONVEX MOULD, for slip ware saucer-dish with deeply cut design
with dentate outlines. A full-length figure between a formal rose
and tulip and initials G.R. Inscribed inside :

“ William Bird made this mould In the year of Our
Lord 1751.”

Hard fired buff pottery.
Diameter, 13% inches. Lent by Mr. B. T. Harland.

61 JUG, bottle-shaped, with handle. Light buff ware coated with
reddish-brown slip; graffiato ornament of a swan and a flower;
yellowish lead glaze.

? Derby, about 1730.
Height, 6} inches; diameter (with handle), 4} inches.
Lent by the Stoke-on-Trent Museums.

62 DISH, with slightly slanting rim. Reddish buff ware, faced with
white slip and decorated with orange, brown, and white slips, the
outlines dotted. Yellowish lead glaze. Two full-length figures,
one pointing to a crown on the head of the other; leaf designs in
the spaces. Trellis border and cartouche inscribed WILLIAM
TALOR.

Staffordshire.
Diameter, 16} inches. Lent by Mr. C. J. Lomax.
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Prate XXV. 11 LARGE DISH with broad slanting rim. Delft ware painted in
blue and colours. In the centre a figure scene, the Queen of Sheba
offering gifts to Solomon, in a star-shaped medallion, the spaces
between the six points filled with floral designs, white on blue. On
the rim, eight quatrefoil panels painted in blue, with birds on rocks,
grasshopper, etc., and growing flowers in semi-Chinese style, the
spaces filled with arabesques of caryatid figures and Cupids in colour
painted in Italian style. Yellow glazed back.

Lambeth, about 1640.
The paintings of the panels on the rim are in the same style as
the mug (Case D, No. 36).

Diameter, 19} inches.
Lent by the National Art-Collections Fund.

12 DISH, saucer-shaped, with edge turned over. Delft ware painted in
blue, green, yellow, and orange. The Boscobel oak with busts of
Charles and Colonel Careless under a crown in the branches; a
ribbon on the trunk inscribed The ROYAL OKe. Bluedash border;
grayish glaze behind.

Lambeth, about 1660.
Diameter, 15% inches. Lent by Dyr. Glazsher.

Prate XXIII. 13 PUNCH BOWL on low bell-shaped foot. Delft ware painted in
blue which has run in the glaze and has a milky appearance. The
outside is spaced out by six columns between which are various
scenes depicting drinking, fighting, love-making, etc.; floral borders
white on blue. Inside is a drinking scene after the manner of
Hogarth and round the sides a musical score and the words of a
song: ‘“ Would you know how we meet o’er our Jolly full Bowls: |
as we mingle our Liquors, we mingle our Souls. | The Sweet melts
y® Sharp, the kind sooths y® Strong: | and nothing but Friendship
grows all y© night long. | We drink laugh and gratify ev'ry desire: |
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21 DISH with slanting rim. Delft ware painted in blue, green, yellow,
and manganese. Inthe centre IDI 1652, round which are an heraldic

lion, a greyhound, a buck, and a monkey chained to tree stump;

insects and flowers above. On the rim, four pomegranate designs

enclosing palms, with greyhounds between; yellow glaze behind.
Lambeth.

Diameter, 144 inches. Lent by Mr. T. Greg.

22 MUG with globular body, short straight neck and low spreading Prate XXVI.
base; buff earthenware with tin glaze mottled with blue and man-
ganese purple. Silver mounts, cover, and handle. The cover is
engraved with arms and crest of Miller (descended from Nicolas
Miller of Wrotham, Kent). The mount on the neck is inscribed:
FRAGILE HOC POCULUM, EMPTUM PER ME FUIT Ac°
DNJ 1618, ET MOX PRO AVUNCULO MEO NICOLAO
MILLER AR DATUM. QUI DIEM CLAUDENS EXTRE-
MUM A° 1621 AETATIS SUA. 85. 1D INTER CEATERA ME-
MORIZTAM DIGNA MIHIRELIQUITUTNISI INGRATUS
ESSEM, NON RECORDARE NON POSSUM. NICOL:
MILLER MILIT. JUNI]J 12° AN° 1658 £ATATIS SUZE 65.

Height, 6} inches; diameter (with handle), 6 inches.
Lent by Mr. B. J. Warwzck.

23 MUG, bowl-shaped. Delft ware painted in blue, yellow, red, and
manganese, with a half-length figure of Charles II between cipher
C R2 enclosed by two palm branches, beside which are initials and
date I L 1666.
Lambeth.
Height, 27 inches; diameter (with handle), 4} inches.
Lent oy Mr. 7. Greg.

24 DISH of delft ware. In the centre a medallion of foliage, scrolls,
and fruit in green, yellow, and orange, outlined in blue. On the
sides, a running scroll of large leaves and fruit in dark blue. Blue

dash border. Grayish glaze on the back with initials OéG and

ANO DOON. 1620,
? Lambeth.

Diameter, 174 inches. Lent by Dr. Glaisker.
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Prate XXVII. 25 JUG with globular body, cylindrical neck with lip spout, and grooved

Prate XXVI.

handle ending in a fleur-de-lys. Delft ware painted in blue. In
front are the arms of the Apothecaries’ Company with crest, sup-
porters, and motto OPIFERQVE PER ORBIM DICOR., flanked
by two river scenes with sailing ships and buildings. Similar scenes
on the neck and two embossed eyes beside the spout; floral scroll
bands on the foot. Under the handle is the inscription E V 1650.
Silver mounts.

Lambeth.

Height, 9% inches; diameter (with handle), 7 inches.

Lent by Dr. Glaisher.

26 MUG with swelling body and wide mouth. Delft ware painted in
blue, yellow, orange, and manganese, with half-length figure of
Charles I1 in royal robes, and inscription C R? 1662, under an arcade.

Lambeth.
Height, 3 inches; diameter (with handle), 4% inches.
Lent by Mr. F. Bennett Goldney, M.P.

27 DISH, saucer-shaped, with edge turned over. Delft ware painted in
blue, green, and yellow. Figure of Charles I on horse in a land-

scape, inscribed in the field AHI 1637. Blue-striped border; yellow

glaze behind.
Lambeth.
Diameter, 15 inches. Lent by Dr. Glaisher.

28 MUG, with globular body and cylindrical neck. Delft ware, mottled
with manganese purple; silver mount on the mouth.
Lambeth, about 1670.
From the Willett Collection.
Height, 5} inches; diameter (with handle), 44 inches.
Lent by the Brighton Public Museum.

297JUG, pear-shaped, with swelling at the mouth, and lip-spout; handle
with end rolled up. Delft ware, marbled in blue, yellow, and
manganese.
Lambeth, about 1700.
Height, 6} inches; diameter (with handle), 5% inches.
Lent by the Free Public Museums, Lzverpool.
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30 JUG, with globular body and narrow cylindrical neck. Tin-glazed Prate XXVI.

earthenware, richly mottled with blue, yellow, and purplish brown.
Silver mounts.

About 1600.

Formerly preserved at Hales Place, near Canterbury, and
reputed to be of local make.

Height, 67 inches; diameter (with handle), 5 inches.

Lent by Mr. F. Bennett Goldney, M.P.

31 OVAL DISH, with embossed designs after Palissy. Delft ware,
painted in blue, green, yellow, orange, and manganese. In the
centre Venus reclining before a colonnade with tessellated pavement,
and five cupids; landscape with windmill in the distance. On the
rim, four oblong troughs with two leaf-fans over a design of coiled
cords, and four sunk medallions with a figure of a lady, a floral
spray and two heraldic roses in hatched grounds; round the hollows
on rim, a grooved band, painted with cable pattern, and between them
four embossed masks and four vases of fruit in a checkered back-
ground; elaborate scroll of tulips and roses on the sides. On the
back W P in monogram and date, ?1671.

Lambeth.
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