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PREFACE

PREFACE

HIS COMBINED ENCYCLOPEDIA of
mythology contains the three
outstanding traditions of Europe —
Greek, Celtic and Norse. They form
the core of European mythological thought, the

| early ideas and notions which underlie our

present-day consciousness. For the stories related
in Greek, Celtic and Germanic myths touch upon
the fundamental issues of existence. They reveal
the power of love, with its accompanying anxiety

and jealousy; the conflict between the generations, |

the old and the new; the violence of men,
especially on the battlefield or in single combat;
the mischief of the trouble-maker, bored by the

| steady pace of everyday events; the sadness of

illness or accidental injury; the mystery of death,
with a variety of after-life possibilities including

| rebirth; the effect of enchantment upon the mind

and body; the challenge of the unknown, whether

| a voyage into uncharted waters or a quest for a

sacred object; the personal danger of a contest
with a monster, even a beheading game; the
sadness of betrayal and treachery, not least within
a family or a group of colleagues; the cycle of
fertility in human beings and animals, plus the
growth of plants; the horror of madness with its
disruption of human relations; the incidence of
misfortune and luck, plus the whole issue of fate;
the relation between human and divine, between
mankind and the gods; the creation of the world
and the origins of society; and, last, but not least,
the nature of the universe.

Different myths tackle these great questions in
distinct ways. But heroes and heroines find
themselves in unrelated circumstances facing the
same basic problems in Greece, Ireland and
Scandinavia.

The Athenian hero Theseus |

successfully confronted the Minotaur on Crete, but
later abandoned his helper, the Cretan princess
Ariadne. Full of his success against the bull-man,
Theseus forgot the agreement made with his father
about changing the sail of his ship from black if he
escaped death himself. As a result of this moment
of carelessness, Theseus’ father committed suicide
by leaping from the Athenian acropolis when the
black sail was sighted. So in Ireland the inability of
Cuchulainn to stop and think for a moment led to
his killing of Conlai, his own son by the Amazon
Aoifa. In Norse myth, however, it is the pride of
the gods or their opponents, the frost giants,
which causes disasters to occur. Unlike the Greeks

NESSUS, a wild Greek centaur, tries to abduct Heracles’ new bride while ferrying her

across the River Evenus. (THE RAPE OF DEIANIRA By GUIDO RENI, Canvas, 1621 )
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A CELTIC DEITY, possibly Dagda, dangles two warriors high above his head, and thus
reveals his awesome power, while the warriors in tumn lift two boars, showing their

Supremacy over animals. (GUNDESTRUP CAULDRON, GILDED SILVER, C. 100 BC.)

and the Celts, the German peoples of northern
Europe did not develop a heroic tradition of any
significance. The great hero was Thor, the slow-
witted but honest champion of the gods. He
delighted the tough Northmen, who appreciated
how his allergy to frost giants naturally led to skull-
smashing encounters in fields and halls. Yet those
who undertook raids as Vikings had a more
suitable patron in Odin, the one-eyed god of battle
and the inspirer of the dreaded berserkers.

Usually myths reveal an interwoven pattern of
circumstances outside the control of both mortals
and gods. Fate and destiny in European mythology
are almost beyond manipulation. Attempts may be
made to slow down the operation of fate’s decrees,
sometimes to thwart them entirely, but they never
work. Odin can do nothing about his future death
at Ragnarok, the doom of the gods. The Celtic sun
god Lugh cannot save his son Cuchulainn on the
battlefield. And even immortal Zeus, the chief god
of the Greeks, has a duty to see that fate takes its
proper course. He cannot control events.

The tangled web of difficulties which besets
Theseus can thus be traced to a number of actions,
but one stands out clearly: the refusal of King
Minos of Crete to sacrifice the white bull from the

sea to Poseidon, its real owner. In consequence of
this sacrilege Minos’ wife Pasiphae was consumed
with passion for the beast, and her mating with it
led to the birth of the bull-man known as the
Minotaur: hence Theseus and his combat with the
strange creature. The Athenian hero’s entangle-
ment with Minos’ family did not stop with the
abandonment of Ariadne and the death of his own
father, however. For Theseus married Phaedra,
another daughter of Minos. She too was cursed
with an illicit passion, not for an animal this time,
but for her stepson Hippolytus. Before Theseus
learned the truth, he banished honest Hippolytus
on Phaedra’s denunciation of his evil intentions,
and then lost his exiled son in a chariot accident.

The abiding interest of mythology, European or
otherwise, is its frankness about such basic human
drives. It could almost be described as sacred
literature undisturbed by theologians. The raw and
ragged ends of existence are still visible in its tales
of both men and gods.

SIGURD, the great Norse hero, helps his mentor, Regin, re-forge his wondrous sword. With

it, Sigurd slew the dragon, Fafnir. (Woop carvin, 121 CENTURY)
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INTRODUCTION

& | HE ANCIENT GREEKS WERE THE great

myth-makers of Europe. They even

 gave us the name by which we
refer today to the amazing stories told about
gods, heroes, men and animals. Around 400
8C the Athenian philosopher Plato coined the
word mythologia in order to distinguish
between imaginative accounts of divine
actions and factual descriptions of events,
supernatural or otherwise. Although he lived
in an age that was increasingly scientfic in
outlook, and no longer inclined to believe
every detail related about gods and god-
desses, Plato recognized the power that
resided in myth, and warned his followers to
beware of its seductive charm.

The strength of Greek mythology, like all
active traditions, lay in its collective nature,
Unlike a story composed by a particular
author, a myth always stood on its own, with

aplot and a set of characters readily under-

MARS AND NEPTUNE, two gods of ancient Rome, ride over
the Eternal City, guarding its military and mantime
mterests. At left, an airborne putto above Mars bears his
horse’s helmet, while Neptune's putto carries a seashell,
symbol of the god’s dominion over the waves. (Maks axn

NEPTUNE BY PAOLO VERONESE, CANY
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stood by those who listened to the story-teller
or dramatist making use of it. When, for
instance, the Athenians watched the great
cycle of plays that Aeschylus staged about the
murder of Agamemnon, they were already
aware of the main characters and their
actions. The audience knew how the House
of Atreus, Agamemnon’s father, was fated to
endure a terrible period of domestic strife.
Not only had Atreus and his brother Thyestes
been cursed by their own father, Pelops, for
killing his favourite child, their half-brother
Chrysippus, but a bloody quarrel of their own
had also added o the family misfortune. A
dispute over the succession to Pelops throne
at Mycenae led Atreus to kill three of
Thyestes’ sons, although they had sought
sanctuary in a temple dedicated to Zeus, the
supreme god. Even worse, the murderer then
served the bodies of his nephews up to his
brother at a banquet, after which he dared to
show Thyestes their feet and hands. Atreus
paid for the outrage with his life at the hands
of Thyestes’ surviving son, Aegisthus, who

later became the lover of Agamemnon’s

wife Clytemnestra during his absence at the
Trojan War.

All this would have been familiar to the
Athenians before Aeschylus’ treatment of the
myth began with Agamemnon returning
home from the Trojan War. Some of the audi-
ence doubtless recalled an even older curse
laid on Pelops himself by the messenger god
Hermes. Pelops had provoked the god by
refusing a promised gift to one of his sons.
Nothing that Aeschylus included in his plays
was unexpected: neither the murder of
Agamemnon, nor the revenge of his son
Orestes, nor Orestes’ pursuit by the Furies for
shedding a mother's blood. What would have
fascinated the audience was the dramatist’s
approach to these tangled incidents, his view
of motive, guilt and expiation. For that rea-
son another dramatist was able to tackle the
same story later in Athens during the fifth
century BC. It needs to be remembered that
such drama remained very much part of
ancient religion. Today we cannot expect to
appreciate the full meaning of these perfor-

mances, but we are fortunate in having the
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raw materials from which they were made,
the myths themselves.

Myths retain much of their power, even
when told in summary, as they are in this
encyclopedia. Because Greek myths were
fashioned and refashioned over so many gen-
erations, they acquired their essential form, a
shape that had been collectively recognized
for longer than anyone could remember. Even
now, we continue to be fascinated by the
stories of Oedipus, the man who murdered
his father and married his mother; of the
Athenian hero Theseus, slayer of the strange
bull-headed man, the Minotaur; of the great
voyager Jason, who sailed across the Black Sea
to distant Colchis in order to fetch the Golden
Fleece; of Agamemnon, the doomed leader of
the Greek expedition against Troy; of cunning
Odysseus, one of the bravest of the Greeks
and the inventor of the Wooden Horse, the
means by which Troy was taken; of the hap-
less Pentheus, victim of Dionysus’ ecstaric
worshippers, who included his own mother;
of the unbeatable champion Achilles; of the
labours of Heracles, Zeus’ own son and the
only hero to be granted immortality; and
many others. As Greeks living before and after
Plato evidently understood, myths were ficti-
tious stories that illustrated truth.

The Romans were no less impressed by the
range and interest of Greek mythology.
Indeed, they adopted it wholesale and iden-
tified many of their own ltalian deities with
those in the Greek pantheon, even adopting
others for whom they possessed no real equiv-
alent. The unruly Dionysus gave Rome
considerable trouble. This god of vegetation,
wine and ecstasy was by no means a comfort-
able deity for the Greeks, but the Romans
were more deeply disturbed by his orgiastic
rites. In 186 BC the Roman Senate passed
severe laws against the excesses of his wor-

shippers. It is likely that several thousand

people were executed before the cult of the
native wine god Bacchus discarded those
aspects of Dionysus which met with official
disproval. This taming of a Greek god, albeit
Thracian in origin, could stand for the entire
process by which Greek and Roman myth-
ology merged in the second century BC. There
were just too many myths for the Romans to
resist, although they chose to impose a typical
restraint on Greek extravagance.

Roman heroes could never compare with

Heracles, Jason, Theseus, Perseus or

Bellerophon. Something synthetic can be felt
in the story of Aeneas, the leader of the
refugees from Troy. His adoption as a

founder-hero made him of particular concern

“to the first Roman emperor Augustus, but The

Aeneid, the epic poem about Aeneas written
by Virgil in the 20s BC, turned out to be a
balanced celebration of Roman authority
rather than an exciting heroic narrative. The
hero heeded the call of duty and abandoned

the woman he loved, as Roman heroes were

expected to do in every myth.

11
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MYTHOLOGY

ACHILLES was the son of King
Peleus of Thessaly and the sea
nymph THETIS. He was the greatest
of the Greek warriors, although in
comparison with AGAMEMNON and
the other Greek kings who went on
the expedition against Troy, he
appears 10 have been something
of a barbarian. His anger was as
legendary as his prowess.

The uncertain nature of Achilles
is apparent in the story of his birth.
Both zEUS and POSEIDON wanted
to have a son by the beautiful
Thetis, but PROMETHEL'S, the fire
god, had wamed them that her off-
spring would be greater than his
father. o avoid the

Anxious

emergence of a power superior to
themselves, the gods carefully

arranged the marnage of Thetis to |
a mortal. Because she was so
attached to Achilles, Thetis tried to
make him immortal by various
means. The best known was dip-
ping the new-born baby in the
Styx, the river that ran through
HADES, the world of the dead.
Since Thetis had to hold him by
the heel, this one spot was left vul-
nerable and at Troy brought about
Achilles’ death from a poisoned
arrow shot from the bow of PARIS.
Achilles learned the skills of
warfare from CHIRON, leader of the
CENTAURS, who also fed him on
wild game to increase his ferocity.
Under Chiron’s care Achilles
became renowned as a courageous

fighter, but his immortal mother

knew that he was doomed to die at
Troy 1if he went on the expedition.
So Thetis arranged for him to be
disguised as a girl and hidden
among the women at the palace of
King Lycomedes on the island of
Scyros. The Greeks felt that with-
out Achilles their chances of
beating the Trojans were slim, but
no one could identify the hidden
hero. At last, cunning ODYSSEUS
was sent to discover Achilles,
which he did by means of a tnck,
Having traced the young man to
Scyros, Odysseus placed weapons
among some Jewellery in the
palace. While Achilles” female
companions were admiring the
craftsmanship of the jewels, a call
to arms was sounded and the

warrior quickly reached for the
weapons, giving himself away.
Unmasked, Achilles had no choice
but to sail for Troy.

There he bitterly quarrelled with
Agamemnon, the leader of the
Greeks. It may be that he was
angered by Agamemnon’s use of
his name to bring IPHIGENIA t0
Aulis, for she had been told she
was to marry Achilles, whereas
Agamemnon intended to sacrifice

ACHILLES, relaxing beside his tent with
his companion, Patroclus, welcomes his
comrades, Odysseus (centre) and Ajax
(right), who implore the moody hero to
return to battle where he is sorely needed
(ACHILLES RECEIVES AGAMEMNON'S MESSENGERS,

BY JEAN-AUGUST INGRES, CANVAS, [801 )
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her to the goddess ARTEMIS, to
ensure a favourable wind for the
Greek fleet. For a long time
Achilles stayed in his tent and
refused to fight the Trojans. He
even persuaded his mother to use
her influence with Zeus to let the
tide of war go against the Greeks.

But Achilles was roused to action |

by the death of Patroclus, his
squire and lover, at the hands of
the Trojan HECTOR. Patroclus had
borrowed Achilles’ armour, which
had been forged by the smith god
HEPHAISTOS, and entered the fray,
but he came up against Hector who
easily defeated him.

In brand-new armour Achilles
sought out Hector, who asked for
respect to be shown for his body if
he was defeated. Achilles refused,
slew Hector with his spear and
dragged the Trojan hero round the
tomb of Patroclus for twelve days.
Only Thetis could persuade her
son to let the Trojans recover the
corpse and arrange a funeral, a
serious obligation for the living.

Backiin the fight, Achilles struck
fear into the Trojans, of whom he
killed hundreds. But his own life
was coming to an end, which he

ACHILLES falls beneath the Trojan walls,
shot by Paris. The sun god aims his arrow
straight for Achilles’ heel, the only mortal
part of the hero’s body. In some myths,
Apollo guided Paris’ bow; in others, the god
shot the arrow, as seen here. (APOLLO SLavs

ACHILLES BY FRANZ STASSEN, WATERCOLOUR, 1869.)

ACTAEON was a young Greek hunter
who unluckily chanced upon the pool where
Artemis and her nymphs were bathing. In
outrage, the virgin goddess turned him into
a stag and he was tor apart by his own
hounds. (tLusTraTION FROM DICTIONARY OF

CLASSICAL ANTIQUITIES, 1891)

had been wamed about by his
steed XANTHUS, before the FURIES
struck the divine creature dumb.
An arrow from the bow of Paris,
guided by the god of prophecy
APOLLO, gave Achilles a mortal
wound. Heroic yet also arrogant,
Achilles was the mythical figure
most admired by Alexander the
Great. At the commencement of
his Asian campaign against the
Persians, the youthful Alexander
participated in funeral games that
were held at Troy in memory of
Achilles. (See also HEROES)

ACTAEON was the son of a
minor royal god and Autonoe,
daughter of cADMUS. A Greek
hunter trained by CHIRON, he
offended the goddess ARFEMIS and
paid with his life. There are several
reasons given for his terrible end.
Actaeon may have boasted of his
superior skill as a hunter, or
annoyed the goddess by seeing her
bathing naked. To stop his boast-
ing, Artemis turned him into a stag
and he was chased and devoured
by his own hounds. But these faith-
ful animals were broken-hearted at
the loss of their master, until
Chiron carved a statue of Actaeon
s0 lifelike that they were satisfied.

AEGEUS was the son of King
Pandion of Athens, and father of
the hero THESEUS. Having twice
married without begetting any chil-
dren, Aegeus went to consult the
Delphic Oracle but received only
the ambiguous answer that he
should not untie his wine skin
until he reached home. When he
sought advice from his friend
Pittheus, another ruler, the latter
realized that the oracle had foretold
how Aegeus would father a heroic
son. To secure the services of such
a man, Pittheus made Aegeus
drunk and let him sleep with his
daughter Aethra. When Aegeus
understood what had happened,
he placed a sword and a pair of
sandals beneath an enormous
boulder. He told the princess that
if she bore a son who could move
the rock, he was to bring these
tokens to him in Athens on reach-
ing manhood. Thus it was that
Theseus grew up and was eventu-
ally reunited with his father.
Meantime, Aegeus had married
the sorceress MEDEA, whose magi-
cal powers had given him another
son, Medus. It was for this reason
that Medea did everything she
could to thwart Theseus. At her

suggestion Theseus was sent to
fight the wild bull of Marathon,
which he captured alive. Once
Aegeus recognized his son, Medea
returned in disgust to her native
Colchis on the Black Sea. But bad
luck continued to dog Aegeus and
eventually caused his death. For it
was agreed that Theseus should
travel to Crete with the seven girls
and seven boys sent as tribute each
year to feed the MINOTAUR, a bull-
headed man. If Theseus was
successful in his dangerous mission
to kill the Minotaur, the ship bring-
ing him home was to fly a white
sail; if unsuccessful, a black sail
would signal his death. Retuming
to Athens after an incredible adven-
ture in the Labyrinth at Knossos,
Theseus forgot the agreement to
change his sail from black to white,
with the result that, upon seeing
the vessel with its black sail, Aegeus
threw himself off the Athenian
acropolis to certain death.

AEGEUS, looking out to sea, sees his son’s
ships returning home, all with black sails
hoisted. Thinking that his son had died,
Aegeus hurled himself into the sea, after-
wards named the Aegean

(ILUSTRATION BY NICK BEALE, 1995 )
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AENEAS was a Trojan hero and
the son of Anchises and VENUS, the
Roman goddess of love. He was the
favourite of the Romans, who
believed that some of their eminent
families were descended from the
Trojans who fled westwards with
him from Asia Minor, after the
Greek sack of their city. Upstart
Rome was only too aware of its
lack of tradition and history in
comparison with Greece (there was

| anotable absence of a glorious past

peopled with mythical heroes and
gods), so the exploits of Aeneas
conveniently provided a means of
reasserting national pride. It was
not a coincidence that the first
Roman emperor, Augustus, took a
personal interest in the myth.
During the Trojan War Anchises
was unable to fight, having been
rendered blind or lame for boasting
about his relationship with Venus.
But young Aeneas distinguished
himself against the Greeks, who
feared him second only to HECTOR,
the Trojan champion. In gratitude
PRIAM gave Aeneas his daughter
Creusa to have as his wife, and a
son was born named ASCANIUS.
Although Venus wamed him of the
impending fall of Troy, Anchises
refused to quit the city untl two
omens occurred: a small flame rose
from the top of Ascanius’ head and
a meteor fell close by. So, carrying

14

Anchises on his back, Aeneas
managed to escape Troy with his
father and his son. Somehow
Creusa became separated from the
party and disappeared. Later,
Aeneas saw her ghost and learned
from it that he would found a new
Troy in distant [taly.

After sailing through the Aegean
Sea, where the small fleet Aeneas
commanded stopped at a number
of islands, the fleet came to Epirus

| AENEAS gazes in wonder at the decorative
temple in Carthage, while Dido, the queen,
welcomes him to her exotic kingdom
Around them, pillars, doors and beams are

made of bronze, while the fabulous walls
are decorated with the famous tale of
Aeneas and the Trojans

(ILLUSTRATION BY NICK BEALE, 1995)

on the eastern Adriatic coast. From
there it made for Sicily, but before
reaching the Italian mainland it was
diverted to North Africa during a
sudden storm sent by the goddess
JUNO, the Roman equivalent of
HERA, who harassed Aeneas
throughout the voyage. Only the
timely help of NEPTUNE, the Roman
sea god, saved the fleet from ship-
wreck. At the city of Carthage, the
great trading port founded by the
Phoenicians (which was located
in present-day Tunisia), Venus
ensured that Aeneas fell in love
with its beautiful queen, the widow
| DIDO. Because of her own flight to
Carthage, Dido welcomed the
Trojan refugees with great kindness
and unlimited hospitality.

Time passed pleasantly for the
lovers, as Aeneas and Dido soon

became, and it seemed as if ltaly
and the new state to be founded on
its shores were both forgotten. But
watchful JUPITER, the chief Roman
god, dispatched MERCURY with a
message to Aeneas, recalling him to
his duty and commanding him to
resume the voyage. Horified by his
intention to leave, Dido bitterly
reproached Aeneas, but his deep
sense of piety gave him strength
enough to launch the fleet again.
Then the weeping queen mounted
a pyre which she had ordered to be
prepared and, having run herself
through with a sword, was con-
sumed by the flames

When the Trojans finally landed
in ltaly, near the city of Cumae,
Aeneas went to consult the SIBYL,
who was a renowned prophetess.
She took him on a visit to the

AENEAS and his comrades battle with a
flock of raging harpies who haver above
them in the sky, waiting to carry off the
weak and wounded. Beside Aeneas shelter
his family: his blind father Anchises, his
wife Creusa and their two sons. (AENeas aND
His COMPANIONS FiGHT THE HARPIES BY FRANCOIS

PERRIER, CANVAS, 1646-47)
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AGAMEMNON watches coolly as his
daughter, Iphigenia, is offered as a
“sacrificial lamb” to appease the anger of
Artemis; but at the last moment, the
goddess herself relented and, descending
from heaven, she carried Iphigenia off to
Taurus. (THE SACRIFICE OF IPHIGENIA BY GIOVANNI

BATTISTA, TEMPERA, 1770.)

underworld. There Aeneas met his
father’s ghost, who showed him
the destiny of Rome. Anchises had
died of old age during the stay in
Sicily, but his enthustastic outline
of the future encouraged his son.
Aeneas also saw Dido’s ghost, but
it did not speak to him and
hurmedly turned away,

Afterwards, Aeneas steered for
the mouth of the River Tiber, on
whose river banks the city of Rome
would be built centuries later.
Conlflict with the Latins, the local
inhabitants, was bloody and pro-
longed. But peace was made when
Aeneas married Lavinia, the daugh-
ter of King Latinus. It had been
foretold that for the sake of the
kingdom Lavinia must marry a man
from abroad. The Trojans, in order
to appease Juno, adopted the
Latins’ traditions and language.
(See also VOYAGERS)

AGAMEMNON, according to
Greek mythology, was the son
of ATREUS and the brother of
MENELAUS, king of Sparta. He was
married to CLYTEMNESTRA. From
his citadel at Mycenae, or nearby
Argos, he sent out a summons to
the Greeks to join the expedition
against Troy. The cause of the war
was the flight of Menelaus’ wife,
HELEN, to that city with PARIS.
However, the Greek fleet was
delayed at Aulis by contrary winds.
Agamemnon then realized that he
would have to make a human sac-
rifice in order to appease ARTEMIS,
the goddess of the forest and wild
animals. His daughter IPHIGENIA
was therefore sent to Aulis under
the pretext that she was to be
married to the Greek champion
and hero ACHILLES. According to
one tradition, Iphigenia was sacri-
ficed, but according to another, she
was saved by Artemis herself and
taken to Taurus to become a priest-
ess in the goddess’s temple.
Clytemnestra never forgave
Agamerhnon for Iphigenia’s loss,
and she took Aegisthus for a lover
during the ten-year siege of Troy.
Aegisthus was the son of Thyestes,
the brother and enemy of Atreus,

Agamemnon’s father. On her | it around his body, rendering him

husband’s return, Clytemnestra at
first pretended how pleased she
was to see him, Thanking the gods
for his safe return, Agamemnon
crossed the threshold of his palace,
ignoring the warning of his slave
CASSANDRA, the prophetic daugh-
ter of PRIAM, the defeated Trojan

king. He then retired to a bathroom |

in order to change his clothes.
Clytemnestra quickly threw a large
net over Agamemnon and twisted

AJAX heads off the Trojan onslaught with
typical might and courage. Beside him, his
brother, Teucer the archer, aims his bow at
the Trojans who, with flaming torches, hope
to set the Greek ships alight. (LLustramion

FROM STORIES FROM HOMER, 1885.)

| on his sword and died.

an easy target for Aegisthus’ axe.

AJAX was the son of Telamon of
Salamis and, like ACHILLES, was a
powerful aid to the Greeks in their
assault on Troy. After Achilles’
death there was a contest for the |
armour of this great warrior, which |
had been forged by the smith god
HEPHAISTOS. When ODYSSEUS was
awarded the armour, Ajax became
mad with jealousy. He planned a
night attack on his comrades, but
the goddess ATHENA deceived him
into slaughtering a flock of sheep
instead. In the light of dawn, Ajax
was suddenly overwhelmed by a
fear of his evil intentions, and fell
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‘ ALCESTIS, according to Greek
mythology, was the daughter of
King Pelias of Thessaly, When she
was of an age to marry, many suit-
ors appeared and her father set a
test to discover who would be the
most suitable husband. Alcestis
was to be the wife of the first man
to yoke 2 lion and a boar (or, in
| some versions, a bear) to a chariot. |
With the aid of APOLLO, the god of }

prophecy, a neighbouring monarch
named Admetus succeeded in this
seemingly impossible task. But at
the wedding he forgot to make the
necessary sacrifice in gratitude to
ARTEMIS, the goddess of the forest
and wild animals, and so found his
wedding bed full of snakes. Once
again Apollo came to the king's
assistance and, by making the
FATES drunk, extracted from them
a promise that if anyone else would
die on Admetus’ behalf, he might
continue to live. As no one would
volunteer, Alcestis gave her life for
him. PERSEPHONE, the underworld ‘
goddess, was so impressed by this |
complete devotion that she ‘
restored Alcestis to Admetus, and |
they had two sons who later took
part in the Greek expedition
against the city of Troy.

ALCESTIS (below) welcomes her suitor,
Admetus, who arrives in a chariot drawn by
lions and bears, while Alcestis’ father,
Pelias, looks on in dishelief. Admetus was

the only hero to yoke the beasts, so winning

the hand ojAlceslt’s (ILLUSTRATION FROM STORILS

FROM GRIFCE AND ROME, 1920)
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ALCMENE was the daughter of | the seer TIREsIAS explained that

Electryon, son of PERSEUS, and the

ZEUS had come to Alcmene dis-

mother of HERACLES. She married | guised as her husband in order to

Amphitryon, king of Tiryns, near
Mycenae in the Peloponnese.
Alcmene refused to consummate
her marriage to Amphitryon until
he had avenged the murder of her
brothers. This the king did, but
when he returned he was amazed
to learn from Alcmene that she
believed she had already slept with
him. Amphitryon was enraged until

ALCMENE (right) was one of the shy god
Zeus' many lovers, but was punished for
her infidelity by her angry husband,
Amphitryon, who here is portrayed setting
alight a pyre beneath her. She was saved by
a heavenly downpour sent by Zeus

(ILLUSTRATION BY NICK BEALE, 1995.)

father a mortal who would aid the
gods in their forthcoming battle

| against the GIANTS.

So Alcmene became pregnant
with twins: Heracles, the son of
Zeus, and Iphicles, the son of
Amphitryon. Zeus could not hide
his satisfaction from his wife HERA
who realized what had happened.
She senc the goddess of childbirth,

Eileithyia,to frustrate the delivery,
but a trick saved Alcmene and her
two sons. Hera then put snakes
into Heracles’ cradle, but the infant
hero strangled them.

Zeus never let Hera fatally injure
Heracles, and always protected
Alcmene. Once Amphitryon tried
to burn her for infidelity, but was
stopped by a sudden downpour.
When Alcmene died naturally of
old age, Zeus sent HERMES to bring
her body to the Elysian Fields.




THE AMAZONS (opposite), fierce and
independent maiden warriors, fought with
passion and skill. In early images, they
appear in exotic Scythian leotards, bearing
half-moon shields, but in later Greek art,
they wore Dorian chitons, with one
shoulder bare, as seen here. (Tue Barmie oF

THE AMAZONS BY PETER PAUL RUBENS, Wo0D, 16000

THE AMAZONS were a tribe
of female warriors, supposedly
descended from ARES, the Greek
war god, and the NAIAD Harmonia.
| Their home was situated beyond
| the Black Sea. It is thought that
their name refers to their breastless
condition, for Amazons voluntarily
removed their right breasts in order
that they might more easily draw a
bow. The ancient Greeks believed
these fierce warriors periodically
mated with the men from another
tribe, afterwards rearing their
fernale children but discarding or
maiming all the males.

During the Trojan War they
fought against the Greeks
Although he killed the Amazon
queen Penthesilea, ACHILLES never
succeeded in shaking off the
| rumour that he had been in love

i

| with her. He even slew a comrade
who mentioned it. Fascination
with Amazon power affected other
heroes besides Achilles. The adven-
tures of both HERACLES and
THESEUS involved battles with
Amazons. One of Heracles’ famous
labours was the seizure of a girdle
belonging to the Amazon queen
Hippolyta, a theft that required
considerable nerve.

AMULIUS, in Roman mythology,
was a descendant of the Trojan
hero AENEAS. He usurped the
throne of Alba Longa from his
younger brother Numitor and
forced Numitor’s daughter RHEA
SILVIA to become a Vestal Virgin so
as to deny her father an heir, When
Rhea Silvia was raped by the war
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god MARS, Amulius imprisoned her
and ordered that her twin sons,
REMUS AND ROMULUSS, be drowned
in the Tiber. But the two boys
escaped a watery death and grew
up in the countryside. Once they
realized their parentage, Romulus
and Remus returned to Alba Longa
and killed their uncle Amulius.

of Eetion, a king of Mysia in Asia
Minor, was the wife of HECTOR, the
foremost Trojan warrior. Her entire
family — parents, brothers, husband
and son — was killed during the
Trojan War. After the sack of Troy,
Andromache was taken off into
captivity by Neoptolemus, the son
of the great Greek hero ACHILLES.

| Neoptolemus had shown the same |

ANDROMACHE, the daughter |

AMULIUS (left) casts out his nephews,
Romulus and Remus, the twin sons of Rhea
Silvia and the war god Mars, ordering that
they be drowned in the river Tiber. But they
are eventually found by a she-wolf who
suckles them until a shepherd, Faustulus,
takes them home, (1LLsTRATION FROM STORIES

TROM Livy, 1885 )

violent and tempestuous temper as
his father when he ruthlessly killed
the Trojan king, PRIAM, at the altar
of zEUS’ temple. Andromache bore
Neoptolemus three sons, and in
consequence suffered the hatred of
his barren Greek wife. When
Neoptolemus died, Andromache
went on to marry Helenus who,
like her, was a Trojan captive, Her |
final years were spent in Asia Minor |
at Pergamum, which was a new city
founded by one of her sons.

ANDROMACHE, Hector’s young wife,
bows her head in captivity. One of the
noblest but most l-starred of heroines, she
sees her husband, father and seven brothers
killed by Achilles, and her son hurled from
the city walls; while she falls as a prize of
war to Achilles’ son. (Carrivi: ANDROMACHE By

LORD LEIGHTON, CANVAS, C. 1890)




ANDROMEDA was the daugh-
ter of Cassiope and Cepheus, king
of the Ethiopians. When Cassiope
boasted that Andromeda was more
beautiful than the Nereids, the sea
nymphs, they complained to the
sea god POSEIDON. He avenged this
insult by flooding the land and
sending a sea monster to devastate
Cepheus’ kingdom. To avoid com-
plete disaster it was decided to
sacrifice Andromeda to the beast
and she was chained to a rock at
the foot of a cliff. There PERSEUS
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saw her as he flew past on winged |

sandals carrying the head of the
Gorgon Medusa. He fell in love
with Andromeda, and obtained
both her and her father’s consent
to marriage if he defeated the mon-
ster. This Perseus did by using
Medusa’s head, the sight of which
turned all living things to stone.
After some time, Perseus and
Andromeda settled in Tiryns,
which Perseus ruled. The constel-
lation of Andromeda lies close to
that of Pegasus, and both Cepheus
and Cassiope were also commem-
orated in the stars.

ANTIGONE was the daughter of
OEDIPUS, king of Thebes, and his
wife and mother Jocasta. On leamn-
ing of their unwitting incest,
Oedipus tore out his eyes while
Jocasta hanged herself. The peni-
tent Oedipus was then guided by
Antigone in his wanderings round
Greece. She was with him at the
sanctuary of Colonus, near Athens,
when her distraught father gained
some kind of peace just before his
death. She returned to Thebes, but
her troubles were not over. Her
brother Polynices had been killed

ANTIGONE (above) sprinkles earth on
the body of her brother, Polynices, as a
symbolic act of burial. For the Greeks,

burial was a sacred duty, without which a
soul could not rest; yet Creon, her uncle,
had denied Polynices a burial, violating

divine law. (uLusTRaTION Y NiCK BEALE, 1995.)

ANDROMEDA (left), chained to a rock as
a sacrifice to a sea monster, can only pray,
while high overhead, the hero Perseus is on
his way. Swooping down on the winged
horse, Pegasus, he cuts Andromeda free and
slays the monster. (Perseus ReLeases

AANDROMEDA BY JOACHIM WIEWAEL, CANVAS, 1630.)

in an uprising against the new ruler

CREON, and his body was con-
demned to rot unburied outside
the city. Antigone refused to accept
this impiety and sprinkled earth
over the corpse as a token burial.
For this she was walled up in a
cave, where she hanged herself like
her mother Jocasta. There are a
number of different versions of the
myth, but they all cast Antigone as
the heroic victim of a family
wrecked by a terrible deed.

ANTIOPE see LOVERS OF ZEUS

APHRODITE was the Greek
goddess of love, beauty and fertil-
ity. Unlike her Roman counterpart
VENUS, with whom she was identi-
fied, Aphrodite was not only a
goddess of sexual love but also of
the affection that sustains social
life. The meaning of her name is
uncertain, although the ancient
Greeks came to believe it referred
to foam. Quite possibly this belief

arose from the story of Aphrodite’s




APHRODITE, goddess of love and beauty,
was born from the foam of the sea; she rose
from the waves on a seashell, stepping
ashore on Cyprus. At her side, the west
wind, Zephyrus, and Flora, the spring, blow
her gently ashore in a shower of roses, her
sacred flower. (THE BIRTH OF VENUS BY SANDRO

BOTTICELLI, TEMPERA, C. 1482)

birth. When the Titan CRONOS cut
off the penis of his father Ouranos
with a sharp sickle, he cast the
immortal member into the sea,
where it floated amid white foam
Inside the penis Aphrodite grew
and was then washed up at Paphos
on Cyprus. There were in fact sanc-
tuaries dedicated to her on many
islands, which suggests that she
was a West Asian goddess who was
brought to Greece by sea-traders.

Once she arrived, the ancient
Greeks married her in their myth-
ology to the crippled smith god
HEPHAISTOS. But Aphrodite was
not content to be a faithful wife and
she bore children by several other
gods, including DIONYSUS and
ARES. When Hephaistos found out
about Aphrodite’s passion for the
war god Ares, the outraged smith
god made a mesh of gold and
caught the lovers in bed together.
He called the other gods from
Mount Olympus 10 see the pair,
but they only laughed at his shame,
and POSEIDON, the god of the sea,
persuaded Hephaistos to release
Aphrodite and Ares.

Perhaps Aphrodite’s greatest
love was for the handsome youth
Adonis, another West Asian deity.
Killed by a wild boar, Adonis
became the object of admiration for
both Aphrodite and PERSEPHONE,

queen of the dead. Their bitter
quarrel was only ended by ZEUS,
who ruled that for a third of the

year Adonis was to dwell with
himself, for a third part with
Persephone, and for a third part
with Aphrodite. So it was that the
ancient Greeks accommodated a
West Asian mother goddess and
her dying-and-rising husband.
Indeed the Adonia, or annual
festivals commemorating Adonis’
death, were celebrated in many
parts of the eastern Mediterranean.
Because of her unruly behav-
iour, Zeus caused Aphrodite to fall
in love with Anchises, the father of
AENEAS. In the Roman version of
this myth Venus herself is deeply
attracted to the Trojan, but warns
him to keep the parentage of their
son Aeneas a secret. This Anchises
fails to do, and as a result suffers
blindness or a disability of the
limbs. While the Roman goddess
provided, through the leadership of
Aeneas, a means for some of the
Trojans to escape and flourish
anew in Italy, the Greek Aphrodite
actually helped to cause the Trojan
War. In order to ensure that he
would name her as the most beau-
tiful of the goddesses, Aphrodite
promised PARIS, son of PRIAM the
king of Troy, the hand of the most
beautiful woman in the world. This
fatefully turned out to be HELEN,
wife of MENELAUS, king of Sparta.

APOLLO was the son of ZEUS
and the Titaness LETO, and the
twin brother of the goddess
ARTEMIS, the virgin huntress. He
was one of the most important
deities of both the Greek and
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| Roman religions, and was the god
of prophecy, archery and music
The origin of his name is uncertain
but it is probably non-European.

A fight with the gigantic earth-
serpent Python at Delphi gave
Apollo the seat of his famous
oracle. Python was an offspring of
GAIA, mother earth, which issued
revelations through a fissure in the
rock so that a priestess, the Pythia,
could give answers to any ques-
tions that might be asked. After he
slew the earth-serpent, Apollo took
its place, though he had to do
penance in Thessaly for the killing.
Indeed, Zeus twice forced Apollo
to be the slave of a mortal man to
pay for his crime.

Apollo’s interest in healing
suggests an ancient association
with the plague and its control. His
son ASCLEPIUS was also identified

APOLLO (above), the sun god, urges the
sun-chariot to rise in the sky. This unusual
version of the myth has Apollo, rather than
Helios, as rider, and lions, instead of
horses, pull the chariot, recalling the link
between Leo and the sun. (Puoesus ApovLo sy

BRITON RIVIERE, CANVAS, C. 1870)

with healing and connected with
sites in northern Greece. Indeed, so
accomplished was Asclepius in
medicine that Zeus slew him with
a thunderbolt for daring to bring a
man back to life. (See also FORCES
OF NATURE)

ARES, the son of ZEUS and HERA,
was the Greek god of war, and was
later identified with the Roman war
god MARS. Although Ares had no
wife of his own, he had three chil-
dren by APHRODITE, the goddess of
love. The twins, Phobos, “panic”,
and Deimos, “fear”, always accom-
panied him on the battlefield. In
Greek mythology, Ares is depicted
as an instigator of violence, a
tempestuous and passionate lover
and an unscrupulous friend. The
Roman god Mars, however, has
nothing of Ares’ fickleness.

ARES (below), in full armour, leads the
gods into battle. However, in war, the gods
were not impartial; Ares, Aphrodite (left),
Poseidon and Apollo (centre) would often
aid the Trojans, while Hera and Athena
(right) supported the Greeks. QuLusration

FROM STORIES FROM HOMER, 1885)
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LOVERS OF ZEUS

STRIKING ASPECT OF GREEK MYTHOLOGY is the
marital conflict between the two chief
deities, Hera, an earth goddess, and her
husband, Zeus, supreme power on
Olympus. One of the most amorous gods in
mythology, Zeus loved countless women and he

courted them in as many forms, sometimes as a bull,
as a satyr, as a swan, sometimes as a mortal man,
and even in the form of a golden shower. Hera was
notoriously jealous and vengeful, pursuing without
mercy his lovers and their offspring. The antagonism
| between the two could be viewed as a clash between
different religious traditions or local cults, each cult
recognizing a different lover who was often regarded

as the ancestor of a ruling family.

ANTIOPE (above), daughter of a river god, was loved by Zeus in the form of a satyr, a

goat-like creature. She bore him twin sons, Amphion and Zethus. Here, Zeus, disguised as
a youthful satyr, gently shades Antiope from the sun while she sleeps beside Eros, sweet god

of love. (ANTIOPE SHADED 1Y ZEUS DISGUISED AS A SATYR 6Y ANTONIO CORREGGI), CANVAS, 1523-25.)

CALLISTO (above), forest nymph and EUROPA (right) was wooed by Zeus in
companion of Artemis in the chase, was the shape of a beautiful bull who emerged
loved by Zeus and bore him a son, Arcas from the waves and carred her over the
She was then changed into a bear either by sea to Crete where she bore him three
Zeus, wishing to hide her from Hera, or by sons. The various stages of the drama are
Hera herself. As a bear she was shot by represented here: on the left, Europa
Artemis in the forest and was placed among mounts the bull encouraged by its

the stars as the She-Bear. Here, surrounded tameness, On the right, she is bome

by the trophtes of the chase, Artemis and her sedately down to the sea, with many little
nymphs comfort Callisto possibly after her Erotes (love spirtts) hovering in the sky.
encounter with the overwhelming god, Zeus Finally she floats happily away, waving to
(DIANA AND CALEISTO BY PETER PAUL RUBENS, her maidens. (Tie Rape oF EUROPA 8y PAOLO
Canvas, 1636-40.) VERUNESE. CANVAS, 1580)
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hugging his mother, while Apollo
, / stands by with a bay tree. Once he

became a god, Dionysus raised s mother

/ child by Semele, appears here
l ‘
|

to heaven and placed her among the stars as
Thyone. This Etruscan mirvor is bordered with vy,
which was Dionysus’ sacred plant. (uivsizanos mom

DR SMITH'S CLASSICAL DICTIONARY, 1895 )

DANAE (below) was confined in a brazen tower
by her Jather who Jeared an oracle predicting that
he would be killed by a grandson. In her tower she
was visited by Zeus in the form of a golden shower,
and bore him a son, Perseus. When her father
discovered the baby, he cast hoth of them out to
sea in a wooden chest, but they floated ashore

on the Isle of Seriphos where they were rescucd

by Dictys. (1i1sTRATION BY GEORGE SOPER FROM

TanGLEwoon Taues, ¢ 1920)

- T o R Sl

SEMELE (ieft), encouraged by Hera, persuaded
Zeus to show himself in all his splendour. When he

appeared before her as the radiant god of thunder

and lightning, Semele was consumed by the flames
and, dying, gave hirth prematurely to Dionysus
whom Zeus saved from the fire. In this powerful
Symbolist version of the myth, the great god radiates
fiery, blood-red lightning. A winged child hiding

from the light could be Dionysus, while the dark,

horned god scems to be a fusion of Hades and Pan

(UPITER AND SUMLULL, 8Y GESTAVE MOREAL, CANVAS, 1896)
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THE ARGONAUTS were very
early explorers, most likely the first
Greek voyagers to the Black Sea
They sailed from Thessaly, where
their leader, JASON, was the rightful
king of Iolcus. According to the
myth, Jason’s father, Aeson, was
deposed by his half-brother Pelias,
who was warned at the time how
he would in tum be overthrown by
a man wearing only one sandal. In
order to protect Jason from Pelias,
Aeson had secretly sent his son to
CHIRON to educate the young man,

like many other heroes. On reach- ‘

ing manhood, Jason determined to
return to lolcus and reclaim che
throne. During the journey, how-
ever, he was tested by the goddess
HERA, who was disguised as an old
woman. She begged him to carry
her safely across a swollen river,
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THE ARGONAUTS (top) commissioned

| Argus to build the Argo, a ship with twenty

oars. Here he carves out the stern, while
Athena makes sails. Behind her, perched on
a pillar, her sacred creature, the owl,
symbolizes her wisdom. (itLusTaTion FROM

DICTIONARY OF CLASSICAL ANTIQUITIES. 1891 )

JASON (above left), helps Hera, disguised
as an old woman, across the stream. In the
current he loses a sandal, fulfilling part of
an oracle that @ half-shod man would take
Pelias” throne. The peacock beside Hera
denotes her all-seeing vision. (LLustraTioN

FROM TANGLEWOOD TALES, ¢ 1920.)

JASON (above), with Medea’s help — she
anoints him with a salve to protect him
from fire and steel — ploughs the fields with
the bulls of Aietes. He was the first hero to
yoke the wild and fiery creatures

(ILLUSTRATION FROM TANGLEWOOD TaLEs, ¢ 1020}

which Jason did at the cost of one
of his sandals, Thus the prophecy
was fulfilled: a man wearing only
one sandal arrived at Iolcus to chal-
lenge Pelias, Because Jason made
his intentions known at the time of
areligious festival, Pelias could not
kill his nephew without the risk of
suftering divine disfavour. So the
king told Jason that he could have
the throne provided he obtained
the Golden Fleece, which was an

| apparently impossible task. This

miraculous fleece belonged to a
ram which had flown to Colchis, a
distant land identified with mod-
ern Georgia, It hung from a tree
there, guarded by an enormous
snake that never slept

The DELPHIC ORACLE encour-
aged Jason to undertake the quest.
Hera inspired a group of Thessalian

ARIADNE (above) hands the vital skein to
Theseus, which allows him to track his way
through the Labyrinth. After killing the
bull-like beast, the Minotaur, in the
Labyrinth, he sailed away with her, but
then deserted her on Dia, possibly believing
that she was destined to marry a god

(ILLUSTRATION FROM TANGLEWOOD TaLES, € 1920)

warriors to join his expedition and
they became known as the
Argonauts, the crew of the ship
Argo. Among their number were
Castor and Polydeuces, ORPHEUS
the poet, Calais and Zetes the sons
of BOREAS and the hero HERACLES.
Together they crossed a sea of
marvels, visited strange lands and
overcame many obstacles before
reaching Colchis, where Hera used

the goddess of love APHRODITE to |

make MEDEA, the second daughter
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of King Aietes, fall in love with
Jason. The king hated Greeks but
he kept his feelings hidden from
the Argonauts. He even consented
to Jason's attemnpt to capture the
Golden Fleece. But first Aietes set
Jason a challenge that was intended
to result in his death. The hero was
required to yoke a team of fire-
breathing bulls, plough and sow a
field with dragon’s teeth, and slay
the armed men who would at once
rise from the ground.

With the assistance of Medea’s
skills in the magic arts, Jason
accomplished Aietes’ task within a
single day. But the king of Colchis
was not prepared to give up the
Golden Fleece so easily. He secretly
planned to attack the Argonauts,
who were warmned by Medea, now
Jason’s lover. She employed her
magic once again to deal with the
unsleeping snake, and Jason seized
the Golden Fleece. The Argonauts
quickly rowed away from Colchis
with the fleece and Medea, whom
Jason had promised to marry once
back in Thessaly.

The Colchian princess seems to
have been associated with the rites
of dismemberment as well as
magic, for during the pursuit of the
Argonauts across the Black Sea,
Medea slowed the fleet of her father
Aietes by killing and cutting up her
own brother, Apsyrtus. Pieces of
Apsyrtus’ body were thrown over-
board, forcing the Colchians to
gather up the remains for a decent
burial. Later, in Thessaly, Medea
also persuaded the daughters of
King Pelias to cut their father to
pieces and boil him, s0 as to restore
his youth. This they did, and in
killing him avenged the disgrace of
Jason's father Aeson.

Jason and Medea led an unset-
tled life in Greece. After a few years
he deserted her for another
woman, but Medea killed this rival
and her own children by Jason.

Jason died in Corinth as a result of
arotten piece of the Argo falling on
his head. Afterwards the gods
raised the ship to the sky and made

itinto a constellation. The Golden
Fleece also appears in the heavens
as the first constellation of the
Zodiac, Aries the ram.

ARIADNE, in Greek mythology,
was the daughter of PASIPHAE and
King MINOS, the ruler of Knossos
on the island of Crete. When the
Athenian hero THESEUS came to
Knossos to pay the annual tribute
of seven young men and seven
girls, Ariadne gave him a sword and
a skein of thread that allowed him
to escape from Daedalus’ Labyrinth
after a bloody struggle with the
dreaded bull-headed man, the
MINOTAUR. Theseus and Ariadne
then fled from Crete, but for some
unknown reason the hero aban-
doned the princess on the nearby
island of Dia. The deserted princess
may then have become the wife of
DIONYSUS, the god of ecstasy and
wine. Local legend would suggest
such a connection, although the
whole story of the Minotaur was
probably no more than a garbled

version of far older tales of the sport
of bull-leaping, which dated from
the pre-Greek era of Cretan history.
Dionysus himself was known to
the Greeks as “the roaring one”, a
“bull-horned god” who was full of
power and fertility.

ARION see VOYAGERS

ARTEMIS was the daughter of
the Titaness LETO and ZEUS, and
the twin sister of APOLLO. She was
in all likelihood a very ancient deity
whom the Greeks adopted as god-
dess of the wild. Traces of human
sacrifice could still be found in her
worship. Most of all, Artemis liked
to roam the mountains with a com-
panion band of nymphs. Certainly
the virgin goddess resented any
kind of intrusion into her domain,
or any harm done to her favourite
animals. For killing a stag sacred to
Artemis, the leader of the Greek
expedition against Troy, King
AGAMEMNON of Mycenae, found
his fleet stranded by contrary winds

ARTEMIS, virgin goddess of the wild,
always resisted the love or attentions of
men. When the hunter Actaeon saw her in
the nude, bathing with her nymphs, she
indignantly turned him into a stag, which
was set upon by his own hounds. (Duna anp

ACTAEON BY TITIAN, CANVAS, 1556-59)

at Aulis. Only a promise to sacrifice
his daughter IPHIGENIA was enough
to appease the goddess, although
there are differing accounts as to
whether the girl was actually killed.

Another mortal punished by
Artemis was ACTAEON. He had the
misfortune while hunting to come
upon the goddess as she was
bathing. She changed him into a
stag and he was chased and tom
apart by his own hunting dogs.
However, according to a different
version, Actaeon actually tried to
approach the naked goddess
hidden beneath a stag’s pelt.

To the Romans, Artemis was
closely identified with their god-
dess Diana, who was also a goddess
of light as well as of the wild.
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ASCANIUS was the son of

AENEAS and Creusa. According to
the Romans, he founded the city of
Alba Longa thirty-three years after
the arrival of the Trojan refugees in
Italy. An alternative tradition makes
Ascanius’ mother Lavinia, a Latin
princess whose marriage to Aeneas
brought peace and unity to the
Latin and Trojan peoples. It was in
her honour that Aeneas founded
Lavinium within three years of
landing. This would mean that
Ascanius was king of Lavinium fol-
lowing Aeneas’ death, and before
he left to take up residence in a
new city at Alba Longa. Early rivalry
between the two cities probably
explains the removal myth.
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The family of Julius Caesar, the
Julii, claimed descent from Aeneas
through Ascanius, who was also
called Iulus Ius (“made of Ilium™),
Ilium being the old name for Troy.

ASCLEPIUS, the Greek god of
healing, was the son of APOLLO,
god of prophecy, and the lake
nymph Coronis. In mythology he
is a somewhat shadowy figure,
which suggests his late arrival as a
major deity. Asclepius would seem
to have been a Thessalian healer
whose skills became known
throughout Greece: his cult even-
tually took over the sanctuary at
Epidauros in the Peloponnese.
Sacred snakes resident there were

| believed to embody the god’s heal-

ing power. The ancient association
between snakes and medicine is
probably due to the snake’s appar-
ent ability to renew its youth each
year by sloughing off its own skin.

Only the stories of Asclepius’
birth and death were ever well
known to the Greeks and Romans.
When Coronis dared to take in
secret a mortal as a second lover, an
enraged Apollo sent his sister
ARTEMIS to kill the lake nymph
with a disease. However, as the
flames of the funeral pyre burned
Coronis, Apollo felt sorry for his
unbom son and removed him from
the corpse. Thus was Asclepius
bomn., He was taught medicine by

ASCANIUS weeps beside his wounded
father, Aeneas. Close by, in a mantle of
mist, Aeneas’ divine mother, Venus,
descends from heaven with a sprig of
healing dittany, while the Greek surgeon,
lapyx, pulls out the arrow-head with his
forceps. (WOUNDED AENEAS, ANON, AD 62 AND 79

the Centaur CHIRON, whose knowl-
edge was so great that ZEUS himself
feared that Asclepius might learn a
way of overcoming death. When he
did succeed in resurrecting one of
his patients, Zeus decided that
Asclepius should be punished for
threatening the gods’ monopoly
over immortality. Asclepius was
slain by a thunder-bolt, but at
Apollo’s request the god of medi-
cine was placed among the stars, as
Ophiuchus, the serpent-bearer.

So impressed were the Romans
with Asclepius’ cult that during a
time of plague they requested aid
from Epidauros and a sacred snake
was duly shipped to Rome.

ATALANTA, in Greek myth-
ology, was the daughter of lasus of
Arcadia and was known as a
famous huntress. As an unwanted
daughter she was exposed and left
to die on a mountainside, but was
suckled by a bear and later brought
up by hunters. This experience
may have inclined her to manly
pursuits. She even tried to enlist
with the ARGONAUTS, but JASON
refused her because the presence of
one woman on the ship might
cause jealousies amongst them.
Atalanta’s most famous myth
concerns the lengths to which she
went to avoid marriage. She said
that her husband must first beat
her in a race and any man who lost
would be put to death. Despite the
awful consequence of losing, there
were many who admired Atalanta’s
beauty and paid the price against
her speed. None could catch her,
although they ran naked while she
was fully clothed. Finally, the love
goddess APHRODITE took pity on a
young man named Melanion and
provided him with a way to delay
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ASCLEPIUS, Greek god of hedling, tends
a man on his sickbed. A son of Apollo, the
greatest healer, Asclepius was gifted with
miraculous powers, once resurrecting a
mortal from death. His attributes, staff and
serpent, signify power and renewal of life.

(ILLUSTRATION BY NICK BEALE, 1995)

Atalanta. She gave him three
golden apples, which he placed at
different points on the course.
Curiosity got the better of Atalanta,
who stopped three times to pick
up the apples. So Melanion won
the race and Atalanta as a wife. But
in his haste to make love to her,
Melanion either forgot a vow to
Aphrodite or consummated their
union in a sacred place. To pay for
the sacrilege both he and Atalanta
were tumed into lions.

ATALANTA, the gifted huntress and
unusually athletic heroine, found her match
in the equally resourceful and energetic
Melanion, Here the heroic pair hunt and
slay the monstrous wild boar which has
been ravaging the plains of Catydon

(ILLUSTRATION FROM TANGLEWOOD TALES, ¢ 1920)

ATHENA, sometimes Athene, the
daughter of ZEUS and the Titaness
Metis, was the Greek goddess of
war and crafts. Although a fierce
virgin like ARTEMIS, she did not
shun men but on the contrary
delighted in being a city-goddess,
most notably at Athens. This city
adopted her cult when an olive tree
grew on its acropolis: the other
divine rival for worship was the god
POSEIDON, who produced only a
spring of brackish water. Athena
sprang into being fully grown and
armed from the head of her father
Zeus, after he had swallowed the
pregnant Metis. The smith god
HEPHAISTOS assisted the birth with
a blow from his axe. Quite likely
this intervention accounts for her
title of Hephaistia, the companion
of the smith god. Athena’s symbol
was the wise owl, which featured
on Athenian coins. The Romans
identified her with MINERVA, a god-
dess of wisdom and the arts.

An early myth relates how
Hephaistos tried to rape Athena.
To avoid losing her virginity, she

| miraculously disappeared so that

| told not to look inside it. Ignoring

the semen of the smith god fell to
the ground, where it grew into the
serpent Erichthonius. The three
daughters of Cecrops, the semi-
serpent who first ruled Athens,
were given a box by Athena and

this command, two of them looked
inside, found themselves gazing
upon Erichthonius, and went
insane. However, Athena contin-
ued to protect Athens. Although
the city fell into enemy hands dur-
ing the Persian invasion of Greece
in 480-479 BC, the Athenians later
went on to achieve mastery of the
sea and found their own empire. It
was during this period that the

Parthenon was built on the
Athenian acropolis.

Athena was always regarded by
the Greeks as an active goddess,
involved in the affairs of men. She
helped several heroes such as
BELLEROPHON, JASON, HERACLES
and PERSEUS. Also, 1t was she who |
eventually got ODYSSEUS back to
the island of Ithaca, following his
epic voyage home from the Trojan
War. Perhaps Athena’s most sig-
nificant aid was given to the
matricide ORESTES. Not only did
she offer him protection, but she
also arranged for him to be tried
and acquitted of his terrible crime
by the ancient court of the
Areopagus, in Athens. The verdict
meant an end to the blood-feud,
not least because for the first time
even the FURIES accepted Orestes’
deliverance from guilt

ATLAS was a TITAN, the son of
Tapetus and the Oceanid Clymene.
He was thought by the ancient
Greeks 1o hold up the sky, and his
name means “he who carries”. His
most famous encounter was with
the hero HERACLES, one of whose
labours was to obtain the golden
apples of the HESPERIDES, female
guardians of the fruit that mother
earth, GAIA, presented to HERA at

her marriage to ZEUS. Atlas offered |

to fetch them for Heracles if the |

ATHENA, goddess of wisdom and crafts,
guided and helped her favourites. Here she
visits the hero Bellerophon with a gift — the
bridle with which to tame and mount the
winged horse, Pegasus. (Liustrarios 1rou

STORIES FROM GREECE AND ROME, 1930)

hero took over his job of holding
up the sky. When Atlas returned
with the apples he suggested that
he should deliver them himself, as
Heracles was doing so well. The
hero pretended to agree and then
asked if Atlas would take the world
for a moment so that he could
adjust the weight on his shoulder,

so tricking Atlas into resuming his |

lonely duty. (See also GIANTS)

ATLAS, the great Titan giant, was
condemned to shoulder the heavens forever,
as punishment for fighting the sky god
Zeus. (ILLUSTRATION FROM DICTIONARY OF CLASSICAL

ANTIQUITIES, 1891 )
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ATREUS was the son of PELOPS,
an early king after whom the
Peloponnese in southern Greece is
named, and Hippodaemia. The
house of Atreus was infamous for
the hereditary curse laid upon it by
the son of HERMES, the messenger
god. A terrible cycle of murder and
revenge was ended only by the trial
in Athens of Atreus’ grandson
ORESTES on a charge of matricide.
Family misfortune stemmed
from the action of Pelops, the
father of Atreus. He seems either to
have brought about the death of
Hermes’ son Myrtilus, or to have
caused him great grief by refusing
to make a promised gift. Friction
between the sons of Pelops,
Arreus, Thyestes and Chrysippus,
arose about the ownership of a
golden ram, a wondrous animal
placed in Atreus’ flock by Hermes.
First, Chrysippus was murdered by
Atreus and Thyestes, then Thyestes
seduced Aerope, the wife of Atreus,
in order to gain her help in seizing
the golden ram. An enraged Atreus
slew Aerope and exiled Thyestes.
At a banquet supposedly for
reconciliation, Atreus served his
brother Thyestes with the flesh of
his children. When Thyestes had

26

MYTHOLOGY

ATREUS, son of Pelops, cherished a golden
ram, a double-edged gift of the god Hermes
The god gave the coveted treasure to Atreus,
hoping to sow strife and discord in the
house of Pelops, in revenge for the murder
of his son, Myrtilus

(ILLUSTRATION BY NICK BFALE, 1995 )

BELLEROPHON swoops down for the kill
on his winged horse, Pegasus, diving
through the smoke and flames of the fire-
breathing Chimaera, a monster with the
forepart of a lion, the hindpart of a dragon
and its middle formed from a goat.

(ILLUSTRATION EROM TANGLEWOOD TALES, ¢ 1920)

finished eating, Atreus showed his
brother the hands and feet of his
dead sons and told him what he
had consumed. In horror the sun
halted in its course. Thyestes’ only
surviving son, Aegisthus, may have
slain Atreus in revenge for this out-
rage. Certainly he became the lover
of CLYTEMNESTRA, whose husband
AGAMEMNON was the eldest son of
Atreus and his successor as king of
Mycenae, or Argos. Not until
Clytemnestra and Aegisthus had
murdered Agamemnon, and were
themselves killed by Agamemnon’s
son ORESTES, did the curse of
Myrtilus come to an end.

BELLEROPHON was a Greek
hero from the city of Corinth and
the son of Glaucus. He possessed
a wonderful winged horse named
PEGASUS, which had sprung out of
the GORGON Medusa’s blood when
she was beheaded by PERSEUS. The
goddess ATHENA gave Bellerophon
a special bridle in order to help him
tame Pegasus.

Bellerophon’s problems began,
as his own name indicates, with a
murder. He evidently killed an
important Corinthian because in
exile he changed his name from
Hipponous to Bellerophon (“killer
of Bellerus”). Although he was
given refuge in Argos by King
Proteus, the passion of the local
queen Stheneboea for him caused
further difficulties, and not least
because he steadfastly rejected her
advances. Stheneboea accused him
of attempted rape and the enraged

BOREAS, one of the four winds, blew from
the north, whistling through his conch. He
often helped sailors with a friendly breeze
Along with his brother winds, Eurus,
Zephyrus and Notus, he was depicted in the
Temple of Winds. (1tusTraTioN FrOM DR SMITH'S

CLASSICAL DICTIONARY, 1895.)

Proteus dispatched Bellerophon to
southern Asia Minor, where he was
supposed to meet his end, but ser-
vice in the local king’s forces saved
his life. Mounted on Pegasus, the
hero was able to overcome the
monstrous Chimaera, defeat neigh-
bouring peoples, including the
Amazons, and even become the
champion of Lycia. A constellation
was named after his fabulous
winged horse.

Two tales cast a certain shadow
over Bellerophon’s character. In the
first he is credited with a brutal
revenge on the false Argive queen.
By pretending that he really loved
her, Bellerophon persuaded the
queen to elope with him on
Pegasus, only to pushr her off the
winged horse’s back in mid-air.
The second tale almost ends in the
hero’s death when he attempted to
fly to Mount Olympus, the home
of the gods. ZEUS in anger caused
Pegasus to unseat Bellerophon,
who was lamed for life.

BOREAS, the north wind, was the
son of EOS, the goddess of dawn,
and the Titan Astraeus. His home
was thought to be Thrace, which is
situated to the north of the Aegean
Sea. In contrast to Zephyrus, the
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gentle west wind, Boreas was capa-
ble of great destruction. During the
Persian invasion of Greece, he
helped the Greek cause by damag-
ing the Persian fleet at the battle of
Artemisium in 480 BC.

Boreas abducted Orithyia, a
daughter of King Erechtheus of
Attica. Coming across Orithyia
dancing near a stream, he then
wrapped her up in a cloud and
carried her off to Thrace. She bore
Boreas twin sons, Calais and Zetes,
who were known as the Boreades.
At birth these boys were entirely
human in appearance, but later
they sprouted golden wings from
their shoulders. They were killed by
the great hero HERACLES.

Boreas was worshipped in the
city of Athens, where an annual
festival, known as the Boreasmi,
was celebrated in his honour.

BRITOMARTIS fled from King Minos
who pursued her for nine months, until at
last, in despair, she leapt into the sea.
Luckily, she became entangled in some
fishing nets, and when Artemis changed
her into a goddess she was known as
Dictynna, which means “net”

(ILLUSTRATION BY NICK BEALE, 1995)

BRITOMARTIS (“sweet maid™)
was said to be the daughter of
ZEUS. She lived on the island of
Crete, where she spent her time as
a huntress. King MINOS of Knossos
tried to make Britomartis his mis-
tress. But she fled from him and in
her desperation to preserve her
virginity threw herself off a cliff into
the sea. The king finally gave up the
pursuit when the Cretan goddess

sought sanctuary in the sacred
grove of ARTEMIS, and became her
close associate. The myth is almost
certainly an account of the amalga-
mation of two ancient cults.

BRUTUS was said to be the son
of Tarquinia, who was the sister of
TARQUINIUS SUPERBUS. He was the
founder of the Roman Republic.
Like most Roman myths, the story
of Lucius Junius Brutus lays
emphasis on duty to the state, even
though in this instance it involved
the sacrifice of two sons. During
the early part of his life Brutus was
regarded as a simpleton, which his
name implies. Indeed, he was
something of a joke in the court of
Tarquinius Superbus, the last
Etruscan king to rule Rome. When
a snake was found in the king’s
palace, two princes travelled to
Delphi to ask the Oracle to explain
this event and Brutus accompanied
them almost in the role of a jester.
The Oracle told the Romans that
the first person in the delegation to
kiss his mother would be the next
ruler of Rome. The princes drew
lots to decide who was to kiss their
mother on their return home, but
Brutus tripped and kissed the
earth, much to their amusement.

BRUTUS, the first consul of the new
republic of Rome, condemns his sons to
death for rising against the government
Brutus, as his name implies, feigned
idiocy but was no fool; wisely and dutifully,
he led the trial against his rebel sons

(ILLUSTRATION FROM STORIES FROM L1vY, 1885 )

Shortly after their return to
Rome, the youngest prince raped
LUCRETIA, a Roman matron. This
act of violation was the last straw
for the oppressed Roman aristoc-
racy, especially when it was learned
that Lucretia had stabbed herself to
death. The outrage was cleverly
used by Brutus as a means of over-
throwing the monarchy and setting
up a republic. The now eloquent
Brutus was elected consul, one of
the two highest offices of state. But
this fulfilment of the Oracle was
soon to cause him grief, when a
conspiracy to restore Tarquinius
Superbus to the throne was found
to have the support of Titus and
Tiberius, two of Brutus’ own sons.
As he was the chief magistrate,
Brutus, with great dignity, oversaw
their arrest, trial and execution.
Thus, at the moment of the new
Republic’s triumph, the typically
Roman idea of self-sacrifice appears
as part of its foundation myth.
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CACUS see GIANTS

CADMUS was the son of Agenor,
king of Phoenicia, and Telephassa,
and the brother of EUROPA. When
Europa was forcibly taken to Crete
by zEUS, disguised as a bull,
Cadmus and his four brothers were
sent after her, with instructions not
to return home without her.
Although the five Phoenician
princes failed in their task, they
seem to have had an impact on the
places where they eventually set-
tled. Cadmus himself was told by
the Oracle at Delphi to forget about
Europa and instead find a cow with
a moon-shaped mark on its flank.
He was to follow the animal and
build a city on the spot where it
chose to lie down and rest. Having
found the cow and followed it east-
wards to Boeotia, where ar last it
sank in exhaustion, Cadmus then

sent some of his men for water so |

that they might sacrifice the animal
to ATHENA. But these men were
attacked by a serpent sprung from
the war god ARES. After Cadmus
had killed the monster, the god-
dess Athena advised him to remove
its teeth and sow half of them in
the ground. Immediately, armed
men arose, but wily Cadmus threw
stones among them so that, sus-
pecting each other, they fell upon
themselves. It was later believed
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CADMUS sows the teeth of a dragon he
has slain, and instantly the soil bristles with
armed warriors, who spring up to attack
each other. Only five survived, to become
ancestors of the Thebans, whose city
Cadmus founded on the site.

(ILLUSTRATION BY NICK BEALE, 1995)

that the Theban aristocracy was
descended from the five warriors
who survived the mutual slaughter

After a period of penance for
killing Ares’ serpent, Zeus gave
Cadmus a wife — none other than
Harmonia, the daughter of Ares
and APHRODITE, goddess of love
Since he was marrying a goddess,
the gods themselves attended the
wedding and gave wonderful gifts.
The unusual union of mortal and
immortal was not blessed by par-
ticularly successful = offspring,
however. One of their descendants,
Pentheus, suffered a horrible fate.
Having insulted DIONYSUS, he was
torn to pieces by the god’s female
worshippers when he spied on

their secret rites. Among the fren-
zied worshippers was Pentheus’ |
own mother, Agave, the daughter
of Cadmus and Harmonia

The ancient Greeks always ’ iy

acknowledged the importance of
Cadmus’ reign, hence, his divine
wife. He was credited with the |
introduction from Phoenicia of an

| alphabet of sixteen letters. There |

are in fact a number of ancient
accounts of Phoenician activity in
the Aegean Sea. For instance, on
the island of Cythera, which lies off
the southem Peloponnese, a shrine
to Aphrodite is known to have
been erected based on the god-
dess’s chief temple in Phoenicia.

CALCHAS see ORACLES AND
PROPHECIES

CALLISTO see LOVERS OF ZEUS

CASSANDRA was the daughter
of PRIAM, king of Troy, and his wife
Hecuba. Her beauty was as remark-
able as her power of prophecy,
which was said to have been a gift
from APOLLO, who loved her, but
because she refused his advances
he condemned her to prophesy the
truth but never to be believed.
Cassandra foretold the Trojan
War, the true purpose of the
Wooden Horse and the murder of

CASSANDRA, frenzied seer, flees through
burning Tray, aghast at the sight of her own
predictions. Gifted with prophecy, she

clearly foresaw the Trojan War and the
trickery of the Wooden Horse, but no one
believed her for she was fated to be ignored.

(ILLUSTRATION BY NICK BEALE, 1995 )

CERBERUS snarls and growls by the
mouth of Hades. A three-headed hound
with a snake for a tail, he allowed no
shades to return from the dead, though a
few slipped by with the help of the gods. His
dark den opened onto the Styx along which
Charon ferried the dead. (uustramion sy

GLENN STEWARD, 1995)

AGAMEMNON, to whom she was
awarded as part of his share of the
spoils. But ultimately Cassandra
had her revenge on the Greeks.
When Troy fell, she had sought
sanctuary in ATHENA’s temple but
was raped, and so the goddess
punished this sacrilege by killing
many of the Greeks during their
voyage home. However, Cassandra
met her own end at the hands of
Agamemnon’s wife CLYTEMNESTRA.
(See also ORACLES AND PROPHECIES)

CECROPS see FOUNDERS

CENTAURS, according to Greek
mythology, were said to be the
descendants of IXION, son of ARES.
These strange creatures had the
head, arms and chest of a man but
the legs and lower half of a horse.
They lived in Thessaly, fed on meat
and were given to riotous behav-
iour. They were usually depicted as
drunken followers of DIONYSUS,
except for wise CHIRON who was
the tutor to several heroes, includ-
ing ACHILLES. (See also MONSTERS
AND FABULOUS BEASTS)

CERBERUS was a three-headed
hound, the offspring of two mon-
sters, TYPHON and Echidna. He was
the watchdog of the Greek under-
world and stopped anyone trying
to return to the land of the living.
One of HERACLES' labours was to
fetch Cerberus, a challenge the god
of the dead, HADES, allowed him to
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undertake, but only on condition
thar he was unarmed. Like the
GORGONS, Cerberus was so dread-
ful to behold that anyone who
looked upon him was turned to
stone. He was brother to the Hydra
and the Chimaera

CHIRON was the son of Philyra,
daughter of OCEANOS, and the
Titan CRONOS, who had adopted
the form of a horse to hide from his
wife RHEA his passion for Philyra,
which is why Chiron had the

appearance of a typical CENTAUR,
with the body and legs of a horse,
and the arms and head of a man
His unusual parentage explains
why Chiron was so wise, unlike
other Centaurs, for he was leamned
in music, medicine, hunting and
warfare. He was a friend of APOLLO
and the tutor to several Greek
heroes such as ACHILLES, ASCLEPIUS
and JASON. He lived in a cave on
Mount Pelion in Thessaly, and
when he died ZEUS set him in the
sky as the constellation Centaurus

CINCINATTUS, one of the most modest

CHIRON (left) instructs the youthful
Achilles in the arts of war, medicine,
hunting, music and prophecy. Unlike his
brother Centaurs, who indulged in riotous
revelries, Chiron was noted for his wisdom
and gentleness. (THi EDUCATION OF ACHILLES oY

POMPEQ BATONI, CANVAS, C. 1770)

CINCINNATUS was a Roman
hero who was instrumental in sav-
ing the early Republic. In 458 BC,
Rome was in danger of being
destroyed by the Aequi, a neigh-
bouring Iralian tribe. To defear this
threat, the Senate voted to appoint
Cincinnatus as dictator, a tem-

porary office vested with unlimited

powers. A deputation was sent to

his small farm, which was the |
smallest landholding allowed to
qualify for citizenship. The senators
found Cincinnatus at work tending
his crops. He was told of the
Senate’s decision and was saluted

as dictator. However, the plebeians,
the ordinary people, feared that
Cincinnatus might abuse his pos-
ition. Thetr fears proved groundless

and, after the defeat of the Aequi,
they voted Cincinnartus a golden
wreath at the end of his sixty days
of office. He then returned to his
fields and was remembered as the
perfect example of a virtuous and
dutiful Roman citizen

of Roman heroes and a model of Roman
integrity. After 60 days in office, he quietly
returned to his farm. Quustration from

STORIES FROM LIvy, 1885)
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HEROES

HE MYTHS OF ALL CULTURES contain inspiring individuals
who express ideal traits and talents, such as the courage
of Achilles, might of Heracles, wit of Odysseus and
endurance of Oedipus. A classic hero is a champion
in every sense, overcoming trials, ridding the world of

troublemakers, blazing trails and winning through
despite all the odds. Yet he is neither invulnerable nor
immortal, though often helped, and sometimes
hindered, by the gods. Greek mythology is
unusually rich in heroes and heroines of every kind.
Some, such as Achilles and Hector, are wartime
champions; others, such as Odysseus or Theseus,
are heroes for peacetime; some are positive and
outgoing, such as Heracles or Perseus; still others
are heroes of attitude rather than action, such as
Oedipus, Antigone, or Hector, who, at the end,
remained steadfast in the face of hopeless defeat.

HERACLES (below) shoots his poisoned arrows at his old foe, the Centaur Nessus, who raced away with his
wife, Dewanira, while ferrying her across the river Evenus. The dying Centaur offered Deianira the gift of his
blood s a salve for preserving the love of Heracles. The love philtre proved to be a fatal trick by which Heracles
died many years later, tragically, by the hands of his insecure but loving wife, Deianira, who in her sorrow

killed herself. (Aircuirs aNn NissUs By Franz vow STuck, canvas 1863-1928)

HERACLES (above), best known for his mighty labours, was all his life a
helper of gods and men, setting the earth free of many monsters and rascals.

Worshipped as a hero and deity, he was invoked as a saviour; as the hero of
labour and struggle, he was patron deity of the gymnasium. In art he appears
as the ideal of manly strength, with massive muscles and grave expression. This
celebrated Greek sculpture shows the hero in repose leaning on his club, draped

with the famous lion’s skin. (The Farnise HERCULES BY GLYCON, C. 200 BC)
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ACHILLES (above), godlike hero and peerless warrior was, paradoxically, disguised as a girl in his youth. His divine

mother, Theiis, wishing fo save him from the Trojan We

hid him amongst the daughters of Lycomedes on Scyre

Odysseus went, disguised as a merchant, and showed the girls jewels, dresses and arms. Only Achilles seized the arms

cagerly, sudden 1g his true sex and role in life, He then accompanied Odysseus to Troy

(ODyssEUs RECOGN

NG ACHILLES AFTER FRANS FRANCKEN THE YOUNGER, CANVAS, ©

PERS

slay the mortal Gorgon, Medusa, one of three frightful

S, guided and guarded by the gods, was able to

sisters who dwelt on the farthest shore of the ocean, and
whose looks tumed men (o stone. By viewing Medusa in his

shining shield, Perseus was able to cut off her head as she

slept. Hidden by the invisible helmet of Hades he flew to
safety on winged sandals given him by the nymphs

Medusa’s head was placed on Athena's breastplate

1

paralysing power in battle. (s

g1 TN FROM TANGEEWOOD

TaLES, ¢ 1920

CLOELIA (above), Roman heroine, was given as a hostage

JASON (above), the celeh

vated captain of the Argonauts, HORATIUS {above), brave Roman hero, held the

Etruscan, Lars Porsenna, during his campaign embarked on a great adventu bring back the Golden Sublician Bridge with two comra tinst the Etruscan
cainst Rome. But she escaped from his camp and swam Fleece, which was suspended from a branch of an oak tree army. While he held off the Etruscans, the Romans hacked
across the Tiber to Rome. When the Romans sent her back in the grove of in Colchis. It was greatly cherished by the bridge behind him until 1t collapsed. Having sent back

I the bridge fell

{0 Porsenna, he was so taken by her gallantry, that he set Aietes, the king of Colchis potion from Ius comrades, Horatius stood alone

ith the help of ¢

her free with some other hostages and ¢ave her a splendid the sorceress Medea, daughter of the king of Colchis, Jason then he swam to safety across the raging Tther, amid enemy
J 4 & i s ) g giag

horse. Here she rides tumphantly 1o freedom with her charmed to sleep the ever-watchful dragon that guarded the arrows. The state erected a statue to his honour i the

companions. (st (S FHOM Livs Golden Fleece. au Comititim, (s Asit g Rowi, 1891 )

FioM TAHGLEWOOD TALS, €]

1038 FRO
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CIRCE, daughter of HELIOS, the
sun god, was a powerful witch who
had poisoned her husband, king of
the Sarmatians, before going to the
fabulous island of Aeaea. Her mag-
ical powers tumed ODYSSEUS’ men
into swine when they landed on
Aeaea on their way home from
Troy. Aided by HERMES, the mes-
senger god, Odysseus was immune
to Circe’s magic and restored his
crew to human form, and also
gained the witch’s aid for the next
part of his journey. For a year he
stayed as her lover, before she told
him how to navigate through the
waters of the Sirens and between
Scylla, a monster, and Charybdis, a
whirlpool. Scylla had been a rival of
Circe, who had turned her into a
monster when one of her many
lovers had shown an interest in the
unfortunate girl. In some accounts,
Circe eventually married Odysseus’
son Telemachus.
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CLOELIA see HEROES

CLYTEMNESTRA was the
daughter of LEDA and Tyndareos,
king of Sparta, and the estranged
wife of AGAMEMNON. Sometimes
she is portrayed as a weak woman,
easily persuaded by her lover
Aegisthus to assist in the murder of
her husband on his return from
the Trojan War. Otherwise it is
Clytemnestra who is the strong
character, the instigator of the mur-
der, while Aegisthus is little more
than a weakling, Even before the
the Greek force departed for Troy,
Clytemnestra already had good
reason to hate her husband. In
order to gain a fair wind to Troy, he
agreed to sacrifice her favourite
child IPHIGENIA. Even though the
champion ACHILLES had promised
to defend the girl against all threats,
the Greek host had its way and
Iphigenia was offered to the god-

CIRCE (left), an enchanting nymph,
invites Odysseus to drink from her magic

cup, containing a potion which turns men
into swine. But Odysseus has been
forewarned and, immunized with the herb
moly, he drinks without coming to harm

(ILLUSTRATION FROM TANGLEWOOD TALES, C.1920)

dess ARTEMIS, either as sacrificial
victim or as priestess.

Like her sister HELEN, whose
elopement with PARIS caused the
Trojan War, Clytemnestra felt no
loyalty towards her husband. She
openly conducted an affair with
Aegisthus, Agamemnon’s cousin,
and ruled Mycenae with him. The
end of the war required desperate
measures. When he returned home
Agamemnon was butchered by
Aegisthus, using a two-headed axe,
while Clytemnestra had him en-
tangled in a net. For this terrible
crime, Clytemnestra was herself
killed by her son ORESTES.

CORIOLANUS was a legendary
Roman traitor of the fifth century
BC. Conscious above all of his
noble birth, Coriolanus objected to
the Senate’s wish 1o distribute free
bread to poorer citizens, who were
starving because of Rome’s endless

CLYTEMNESTRA (above), the estranged
wife of Agamemnon, watches and waits for
the ships from Troy, bringing her husband
home. Yet no hero's welcome awaits the
returning warrior, only betrayal and
murder by his wife and her lover.

(ILLUSTRATION BY NiCK BEALE, 1995.)

wars. He said that unless the ple-
beians, the ordinary people, were
willing to restore to the nobility its
full ancient privileges they should
expect no charity. Hounded from
Rome for such an opinion, he
joined the Volsci and eventually led
a Volscian army against the city. All
seemed lost untl his mother
Volumnia spoke to him, asking
Coriolanus whether he saw her as
his own mother or as a prisoner of
war. As a result he quit the battle-
field and went into exile.

CREON, in Greek mythology,
was the brother of Jocasta and a
reluctant ruler of Thebes. He was
regent during the uncertain period
after King LAIUS, Jocasta’s husband,
had been killed near the city. Creon
offered the throne and the hand of
Jocasta to any man who could solve
the riddle of the SPHINX and thus
rid Thebes of this bloodthirsty
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CORIOLANUS, a Roman exile, marched
against his old city with an army of
Volscians, encamping just outside Rome.
There, he ignored all entreaties for peace
until visited by his mother (centre), his wife
and the Roman matrons, whose tears
softened his stern heart. (1LLUSTRATION FROM

STORIES FROM LIvY, 1885.)

monster. OEDIPUS managed to
achieve the apparently impossible
task, then took over the kingdom,
married Jocasta and raised a family.
Not until a plague threatened
Thebes and the Delphic Oracle was
consulted about its cause, did it
become known that Jocasta was
Oedipus’ mother and that he had
killed Laius. Oedipus blinded him-
self, Jocasta committed suicide and
Creon became regent once more.
A quarrel between Oedipus’
sons, Eteocles and Polynices,
caused another period of dismay,
eventually leaving both of them
dead and Creon on the throne.
Whereas Eteocles was regarded by
Creon as a patriot and properly
buried, the body of the rebel
Polynices was thrown outside the
city walls and forbidden burial.
Such a situation was unacceptable
to ANTIGONE, Oedipus’ daughter
and companion during his wan-
derings around Greece, and on her
return to Thebes she sprinkled
Polynices’ corpse with earth, so as
to give her brother a token burial.

As a result of this act of defiance,
Creon had Antigone walled up ina
cave. The seer TIRESIAS told Creon

to bury the dead and disinter the
living, but he refused. The result
was personal grief, when his own
son committed suicide on learning
of Antigone’s death, and his own
wife soon followed suit.

Although Creon was well
known to the ancient Greeks, his
own character seems less important
in myth than his role as regent in
the troubled city of Thebes.

CRONOS, in Greek mythology,
was the son of Ouranos, the sky
god, and GAIA, the earth mother.
With the help of Gaia, Cronos
emasculated Ouranos and seized
control of the universe. He then
married his sister RHEA and fol-
lowed the example of Ouranos in
disposing of his children by swal-
lowing them, because he had been
warned that he would be displaced
by one of his sons. Rhea, however,
gave him a stone wrapped in swad-
dling clothes instead of the infant
ZEUS, his youngest son, who was
taken secretly to Crete in order to
grow up safely on the island. When
Zeus came of age, he forced Cronos
to vomit up his brothers and sisters
— POSEIDON, HADES, HERA, HESTIA
and DEMETER — and to release his
uncles and aunts, especially the
Titans, whorn Cronos had chosen

CREON, reluctant king of Thebes, lost his

son, wife and niece in a tragic cycle of

suicides caused by his inflexible will. His
crushing fate was to endure a life of
solitary grief and remorse. (Liustration sy

NICK BEALE, 1995)

to keep chained up. In gratitude,
the Cyclopes, the single-eyed
giants, fashioned for Zeus his
famous lightning and thunderbolts.

In a subsequent struggle for
power, Zeus and his brothers
successfully dealt with all the might
and power that Cronos could
direct against them. After his
defeat, Cronos was either banished
to a distant paradise, or he simply
slowly faded away as an unimpor-
tant deity. The Romans equated
Cronos with their SATURN, who

was a comn god whom they associ-
ated with the Golden Age.

CUPID was the Roman god of
love and son of the love goddess
VENUS. He was depicted as a beaut-
iful but wanton boy, armed with a
quiver full of “arrowed desires”.
Some of his arrows, however,
would tumn people away from those
who fell in love with them.
According to one myth, Venus
was jealous of PSYCHE (“the soul”)
and told Cupid to make her love
the ugliest man alive. But Cupid fell
in love with Psyche and, invisible,
visited her every night. He told her
not to try to see him, but, over-
come by curiosity, she did try and
he left her, Psyche searched the
world for him, until the sky god
JUPITER granted her immortality so
that she could be Cupid’s constant
companion. The couple’s daughter
was named Voluptas (“pleasure”).

CUPID fishes playfully amongst the waves.
He is usually portrayed as a cute,
capricious child with wings and often with a
quiver of arrows or a torch to inflame love

in the hearts of gods and men. (Curip FishinG

BY GEORGE FREDERICK WATTS, SEPIA L. 1890)
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CURTIUS leaps into the chasm in the
Roman forum. The seers declared that the
chasm could only be filled by Rome’s
greatest treasure, and so Curtius jumped

in, declaring that there was no greater
treasure than a gallant Roman citizen

{ILLUSTRATION FROM STORIES FROM LIVY, 1885)

CURTIUS is the subject of a
strange incident in Roman myth-
ology. Around 362 BC a great
chasm appeared in the Forum in
Rome, which led straight down to
the underworld. It had appeared
because the Romans forgot to make

| an appropriate sactifice to the dead
| Marcus Curtius therefore plunged

on horseback into the bottomless
pit and was seen no more

CYCLOPES see GIANTS

DAEDALUS, according to Greek
mythology, was said by some to be
the son of Alcippe, the daughter of
the war god ARES, and by others 1o
be the son of Merope. It is agreed,
though, that he came from Athens.
He was a gifted craftsman and was
employed by King MINOS at his
palace of Knossos in Crete.
Daedalus designed and built the
Labyrinth for the dreaded MINO-
TAUR. This was the offspring of
PASIPHAE, Minos’ wife, and a great
bull. Daedalus had designed an
artificial cow into which the queen
could place herself and so be able
to mate with the bull. Thus was the
Minotaur conceived. Minos later
imprisoned Daedalus for revealing
the secret of the Labyrinth, but he
managed to escape by constructing

DAPHNE, a river nymph, was loved by
Apollo who pursued her until, on the banks
of her father’s river, she prayed for help and
was at once changed into a laurel tree.
Here, her father, the river god Peneius,

weeps inconsolably, while Apollo strokes her |

leafy arms in wonder. (ApoLLO aND DaHNE 5y

NICOLAS POUSSIN, CANVAS, ¢ 1627)
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wings of wax and feathers for him-
self and his son Icarus. Despite his
father’s warning, Icarus flew too
close to the sun, the wax of his
wings melted and he fell into the
sea and drowned. Daedalus man-
aged 1o arrive safely in Sicily, where
he amused the daughters of King
Cocalos with his inventions. When
Minos eventually caught up with
the fugitive craftsman, a battle of
wits ended in Daedalus’ favour:
Minos was killed by boiling water,
or oil, which Daedalus persuaded
Cocalos’ daughters to pour down a
pipe into the king’s bath. {
|

DANAE was the mother of the
Greek hero PERSEUS and the
daughter of Acrisius, king of Argos
in the Peloponnese. It had been
foretold that her son would cause
the death of Acrisius, so he locked
her in a bronze tower. But ZEUS
visited her as a shower of golden

| rain and Perseus was conceived

The king banished the mother and
her son, but after many adventures
Perseus did accidentally kil
Acrisius when throwing a discus. {
(See also LOVERS OF ZEUS)

DANAE (above) was imprisoned in a
bronze tower by her father, because he
feared a prophecy that he would be killed by
his grandson. Yet even hidden away in her
tower, she was still accessible to the god
Zeus, who came to her as a golden shower
They had a son, Perseus. (DANAE aND THE

GOLDEN RAIN By TITIAN, CANVAS, 1554 )

DAPHNE, in Greek mythology,
was the daughter of the river god
Peneius. She was similar in many
ways to the goddess ARTEMIS, in
that she was also a virgin huntress
who happily roamed the wilder-
ness. One day, the love god EROS
shot a flurry of arrows in response
1o taunts from APOLLO, the god of
prophecy. The first of Eros’ arows

DAEDALUS (right) crafted wings of ,
feathers, held together by wax, to escape

from Crete, and taught his son, lcarus, how
to fly, warning him that he must not fly too
close to the sun. But lcarus was drawn to

the light of the sun, so his wings melted and
he fell into the sea, now named the Icarian

(DAEDALUS AND ICARUS BY CHARLES LANDON, 1799.)

was a gold-tipped shaft and when
it struck Apollo it made him falt |
immediately in love with Daphne.

The second one, however, had a |
lead tip and caused Daphne to
become even more indifferent than
she already had been to any lover
Apollo, however, pursued Daphne |
relentlessly until, in desperation,
she turned herself into a laurel tree
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DELPHIC ORACLE see
ORACLES AND PROPHECIES

DEMETER, the Greek goddess of
vegetation and fruitfulness, was the
daughter of CRONOS and RHEA.
Like her Roman equivalent, Ceres,
she was especially associated with
com. Demeter possessed mysteri-
ous powers of growth and even
resurrection. She was the focus of
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an important cult at Eleusis, just
south of Athens, where rites were
celebrated annually in the autumn
when, through music and dancing,
her worshippers recalled the loss
and rediscovery of her daughter

PERSEPHONE. Demeter means
“mother earth” - the abundant soil
as well as the resting-place of the
dead (which were known by the
Athenians as “Demeter’s people”).

Her myth turns on the disap-
pearance of Persephone. When the
girl was a child, her father, ZEUS,
without even consulting Demeter,
agreed to his brother HADES’
request that Persephone should be
his bride and rule the underworld
with him. Hades was impatient and
rose from the earth and abducted
Persephone as she plucked flowers
in a field. But in the world of the

| Persephone if she would not con-

DEMETER, (left) goddess of the earth, and
her daughter, Persephone, holding a mystic
torch, consecrate the young Triptolemus,

the first man to sow corn. This relief was

found at Eleusis, site of the Fleusian

mysteries which centred on Demeter and

her worship. (Marsi£ gevier, ¢ 490 BC)

dead she pined and refused to eat
any food, while in the world of the
living her mother lost all interest in
fertility, so that plants languished,
animals ceased to multiply and
people feared for their future.
Eventually, Zeus had to intervene
and rule that Hades must give up

sent to stay with him. As she had
by then eaten something in his
realm, it was deemed that she had
not completely rejected Hades, so
henceforth Persephone would
divide the year equally between her
mother and her husband.

DIDO (below), exotic queen of Carthage,
tragically stabbed herself when her lover
Aeneas deserted her to fulfil his destiny, and
lead his people to Rome. The heroine

is portrayed by Virgil as a noble and
generous soul who, in the classic tradition,

endures her tragic fate alone

{ILLUSTRATION BY NICK BEALE, 1995 )

The story of Demeter and
Persephone is clearly ancient. It has
parallels in the mythology of West
Asia, where growth and decay were |
closely associated with a dying and
reviving deity. For the Greeks,
Persephone as Kore (“the maid- |
en”), was identified as the power ‘
within the corn itself, which was a |
natural extension of her mother the

corn goddess Demeter.
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Dipo, originally a princess of
Tyre, in Phoenicia, became the
tragic queen of Carthage and the
abandoned love of AENEAS. Her
husband had been murdered by
her brother, when the latter
ascended the throne of Tyre. Dido
escaped from Phoenicia with a
small band of followers and settled
in present-day Tunisia, where she
purchased enough land to found

the city of Carthage. The local ruler
agreed to sell her as much ground
as a bull’s hide might contain, so
Dido cut the skin into strips in
order to obtain an adequate plot
When the Trojan hero Aeneas
arrived in Carthage, having been
blown off course on his way to Italy
from Troy, Dido welcomed him
and his fellow refugees with great
understanding, Aeneas and Dido

soon fell in love, but the Roman
god JUPITER sent MERCURY with a
message reminding Aeneas of his
destiny to found a new Troy in Italy
and ordering him to resume his
voyage at once. When Aeneas
sailed away, Dido became so over-
whelmed by the loss of her lover
that she stabbed hersell and then
leapt into the flames of a pyre.
(See also FOUNDERS)

DIONYSUS, the vital and beautiful Greek
god of wine, whirls in a state of blissful

| euphoria induced by his own fruit, the
grape. Entwined in his hair is a wreath of
vine, and covering his shoulders the skin of
a lynx, one of the creatures sacred to him

(RED-FGIRE VASE, C 400 BC)

DIONYSUS was the son of zEUS
and SEMELE, who was a Theban
princess. In Greek mythology, he is
a youthful god of vegetation, wine
and ecstasy, known as the “bull-
horned god” because he often
adopted the form of this powerful
beast. In Roman mythology he is
represented by the god Bacchus.
Originally, he may have had a |

| | mythological role somewhat simi-

| lar to that of the goddess DEMETER
(“mother earth”). His cult in later
times, however, developed into
one of personal salvation, particu-
larly for women worshippers who
were known as maenads.

From the beginning, the ancient
Greeks were well aware of the
strange character of Dionysus, and
in some city-states his wild, orgias-
tic rites were outlawed. The most
famous attempt to prohibit his
worship was by King Pentheus of
Thebes. The king even tried to
imprison Dionysus, but the chains
fell off him and the prison doors
could not be closed. Dionysus then
told Pentheus that he could
observe at first hand the secret
rituals performed on a mountain
close to the city, but only if he
disguised himself as a woman. The
king readily took the bait and spied
on the maenads from a hiding-
place in a tree. However, the
maenads soon discovered him and,
in their ecstatic frenzy, thought that
he was a lion and tore him limb
from limb. Afterwards his mother,
Agave, who was also one of the
leading maenads, realized to her
horror that they had dismembered
not a lion but her son. After his
bunal, Agave, together with her
parents, CADMUS and Harmonia,
left Thebes and went into exile
(See also LOVERS OF ZEUS)




CLASSICAL

THE DIOSCURI, the mysteri-
ous twin sons of LEDA, queen of
Sparta, were known to the Greeks
as Castor and Polydeuces, and to
the Romans as Castor and Pollux
They were brothers of HELEN and
CLYTEMNESTRA
children, except Clytemnestra,

Around all these

there hung a definite sense of
divine parentage, and it may well
be that they were ancient deities
whose worship had declined so
that their exploits could be told as
the mythological actions of mortal
rulers. Castor and Polydeuces (“the

heavenly twins whom the corn
bearing earth holds™) were regard-
ed as being both dead and alive. In
one story, Polydeuces was the
immortal son of ZEUS while Castor
was the mortal son of King
Tyndareos. At Polydeuces’ request
the twins shared the divinity
between them, living half the year
beneath the earth with the dead,
and the other hall on Mount
Olympus with the gods, They are
shown together in the constellation
of Gemini

In their youth the Dioscuri (“the
sons of Zeus™) were ARGONAUTS
During the expedition to retrieve
the Golden Fleece, Polydeuces
killed with his bare hands Amycus,
king of the savage Bebryces, who
were a people living in Asia Minor
On another occasion the -twins
were ranged against the Athenian
hero THESEUS, who carried off the
twelve-year-old Helen prior to her
marriage to King MENELAUS. They
brought their sister safely home to
Sparta, and even set up a rival to
Theseus on the throne of Athens
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THE DIOSCURI (above), twins Castor

and Pollux, retumed to carth to help the

| Roman ranks against the Latins in the

Jabled Batile of Lake Regillus. Adomed with

gleaming armour, and mounted on snow-

| white steeds, they led the Romans to victory

(LS TRATION FROM LAYS OF ANCIENT ROME, 188
The Dioscuri were revered by
the Spartans and the Romans in
particular. Roman soldiers swore
that the presence of Castor and
Pollux on a battlefield secured for
them victories against all the odds

ELECTRA was the daughter of |

AGAMEMNON, king of Mycenae,
and CLYTEMNESTRA, and the sister
the matricide ORESTES. Her
name (which once may have meant

of

“fire” or “spark”) refers to amber
When Agamemnon returned from
the Trojan War and was murdered

| by his wife and her lover Aegisthus,

Electra rescued her young brother

Orestes and ensured that he

| escaped Aegisthus’ evil intentions

Years later, Orestes returned to
Mycenae as a grown man. Electra
met him at the tomb of their mur-
dered father and gave him advice
and encouragement. In at least one
version of the myth Electra is por-

| trayed as being so consumed by

hatred for Clytemnestra that she
participates in the act of revenge
herself. Later she was overwhelmed
by remorse, while her distraught
brother fled before the FURIES, the
deuties who wreaked vengeance on
murderers

ENDYMION was the king of a
small city-state in the Peloponnese,

ELECTRA (above), heroic daughter of

Agamemnon and Clytemnestra, meets her

| exiled brother Orestes outside |

Agamemnon’s tomb. It was Electra who
rescued her brother from the evil intentions ‘
of Aegisthus by helping him escape. Having |
thought that she would never see him

again, she 1s seen here rejoicing in his

(ORESTE AND ELECTRA, MARRLE, € AD 100}

return

EOS (below), Greek goddess of the dawn,

rises early each day to announce the coming
of the sun. She was the daughter of
Hyperion and Theia and sister to the sun
god Helios. In works of art, she is often
depicted hovering in the sky, her rosy form
adorned in a golden mantle. She is
accompanted here by her starry daughters

(LUSTRATION FROM STORIES TROM HOMER, 1885)
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ENDYMION (above) was loved by Selene
who visited him in his eternal sleep. Here,
the lovers part at dawn. In the sky, the
goddess sprinkles dew before the sun-
chariot, while on earth Nyx draws a curtain
of darkness about her. (ScLene anp Expvuion

BY NICOLAS POUSSIN, CANVAS, C. 1594-1665.)

in all likelihood Elis. According to
Greek mythology, he became the
lover of the moon goddess Selene
(frequently identified with Diana),
who bore him fifty daughters
Because she could not endure the
thought that Endymion would
eventually die, Selene put her
youthful lover into an everlasting,
deep sleep. However, in another
version of the myth, it is said that
ZEUS granted Endymion his wish
that he might be allowed to sleep
forever in a cave without ageing

EOS was the Greek, winged god-
dess of the dawn and the third
child of the TITANS Hyperion and

EUROPA (right) was a Phoenician
princess borne away by Zeus, who assumed
the form of a great white bull. He swam to
the island of Crete with Europa riding on
his back. She eventually married Asterius,
the ruler of Crete. (LLusTraTION FROM DR SMITH'S

CLASSICAL DICTIONARY, 1895.)

Theia. She was seen as a charioteer
riding across the sky just before
sunrise, pulled by her horses Shiner
and Bright. Her brother, the sun
god HELIOS, had a four-horse char-
iot to indicate his greater status.
The Romans called her Aurora.
Eos had a reputation for passion
and fell in love with a large number
of young men, including the
particularly handsome Tithonus,
son of Laomedon, king of Troy
When Eos asked ZEUS to make
Tithonus immortal, she forgot
about eternal youth and ended
with a lover made helpless with
age. Thereupon, according to dif-
ferent versions of the myth, she

locked him in a bedchamber or he
became the cicada (an insect noted
for its complaining sound).

ERINYES see FURIES

EROS, according to some Greek
traditions, was the son of Erebos
and the Night, while in others he
was the son of ARES, god of war. As
the youngest of the gods and the
companion of APHRODITE, he
appeared to enjoy making as much
mischief as he eould by firing his
arrows of passion into the hearts of
gods and humans alike. His con-
nection with homosexual love may
have derived from his supposed

relationship to Ares, for he was the
patron divinity of the Sacred Band |
of Thebes, which was a group of |
one hundred and fifty pairs of l
lovers who were all killed by the |
Macedonian army at the battle of
Chaeronia in 338 BC. Alter the
battle King Philip of Macedon
granted them a special burial.

EUROPA, in Greek mythology,
was the daughter of Telephassa and
of King Agenor of Tyre, a city in
Phoenicia. Agenor’s five sons,
including CADMUS, were sent out
to look for their sister after ZEUS,
disguised as a white bull, swam to
the island of Crete with Europa on
his back. There she bore the god
three sons, MINOS, RHADAMANTHYS
and SARPEDON, before marrying the
local ruler Asterius. By way of com-
pensation for Europa’s virginity,
Zeus gave Asterius a mighty bronze
man, Talos, to defend his realm.
(See also LOVERS OF ZEUS)
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ORACLES AND PROPHECIES

N THE ANCIENT WORLD, a man’s life was thought to be
determined by fate or destiny. Even the gods themselves
were, to a large extent, subject to fate, although it was
Zeus who saw to it that fate took its proper course.

As people believed that the future could be

revealed, they frequently consulted oracles of

every kind for personal and political purposes.
The most famous was the Delphic Oracle
where Apollo, the seer-god, spoke through a
priestess. The future was also revealed by
oracular signs, such as the fall of dice, lots, or
burnt offerings. Dreams afforded another type of
oracle, usually inspired by the gods, sometimes
to mislead. Prophecies were also sought from
seers, both living and dead. Although the
Romans consulted lots (or sortes) for personal
problems, they rarely, if ever, prophesied for
political purposes.

DREAMS (below) ¢

uld sometimes reveal th future and were often inspired by the gods,

distress. Here, P dream by

The vision cor 1 her troubles

CASSANDRA (abov
h

fatrest daughter of Priam and Hecuba, was a gifted

but tragic seer, w

was doomed to be ignored. She was endowed with

prophecy by Apollo, in exchange for the promise of her love. When she broke

her word, he punished her hy decreeing that her prophecies, however true.

ved, This powerful portrayal of Cassandra reveals the

solitary, all-see of the sorrowful seer, who accurately predicted the

fall of Troy. (Cassanima sy Max KUnGrr, MARBLE, 1886-95)
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THE DELPHIC ORACLE
(left), ancient and fabled seat of
prophecy at Delphi, was
described as the “navel of the
earth”. The oracle itself was a
cleft in the ground which
emitted cold vapours, inducing
ecstasy. Over the chasm the
seer sat on a gilded tripod
inhaling the vapours and

uttering enigmatic words which

were recorded by a priest and

interpreted as the revelations of

Apollo: uustuanon s

TANGLEWOOD TALES, €. 19200
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s weere inspected al tre altar. in

of eymbals signifled

a response to the secker’s question. Here, offerings are burnt at the altar, and

USTRATION FROM STORIES FROM HOMER, | 885

r Moerae, spun out a child’s destiny at birth, symbolized by a thread which

was drawn, measured and cut off. Although Greek portrayals of the spmners reveal grave, busy

maidens, the Romantic Fatae can seem mean, dertying humans their hopes and de

. Here they
appear as frightful old hags: Clotho, on the left, unravels a spindle in the shape of a helpless child
while Lachesis squints through her glass and Atropos manically waves her scissors. The fourth figure

possibly symbolizes the general concept of destiny. (T Fates m FRasicisco pe Gova, cavias, 1819-23

CALCHAS (above), celebrated seer, accompanied the Greeks on their expedicion against Tray,

correctly predicting that the Trafan war would last ten years. It was prophesied that he would die

when he met @ seer wiser than himself, and when the soothsayer, Mopsus, beat him in @ match of

guessing riddles, Calchas died of grief. A temple was erected to him in Apulia

received oracles in their sleep. (v SAGUFICE OF IPIGESIA bY GIOVANNI BATRISTA, TEMPERA
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THE FATES, from the Roman,
Fatae, were three goddesses known
to the Greeks as the Moerae. Their
origins are uncertain, although
some called them daughters of
night. Itis clear, however, thatata
certain period they ceased to be
concerned with death and became
instead those powers which decid-
ed what must happen to individu-
als. The Greeks knew them as
Clotho (“the spinner”), Lachesis
(“the apportioner”) and Atropos
(“the inevitable”). A late idea was
that the Fates spun a length of yarn
which represented the allotied
span for each mortal

Although ZEUS was the chief
Greek god, he was still subject to
the decisions of the Fates, and
thus the executor of destiny rather
than its source. Hence the great
importance to both gods and
humans of oracles which indicated
the inevitable drift of events. In
mythology, however, the Fates
played little direct part. (See also
ORACLES AND PROPHECIES)

FAUNUS was the Roman god of
the countryside and identified with
the Greek PAN, god of the moun-
tainside. Faunus was said to be the
grandson of SATURN and was cred-
ited with prophetic powers, which
on occasion inspired the Romans
to renew efforts on the battlefield in
the face of defeat. Perhaps this is
the reason for Faunus sometimes

42

FAUNUS, a spirit of the plains and fields,
frolics along with a friendly goat. Faunus’
children, known as Fauni, half-men, half-
goats, were delightful but capricious
creatures, who sometimes plagued men’s
sleep with nightmares. (LusTraTION FROM DR

SMITH'S CLASSICAL DICTIONARY, 1895 )

being seen as a descendant of the
war god MARS. His mortal son,
Latinus, was the king of the Latin
people at the time of AENEAS’
arrival in Italy after the long voyage
from Troy.

FLORA see FORCES OF NATURE

THE FURIES, from the Roman
name, Furiae, were the avenging
goddesses of Greek mythology and
were known as the Erinyes (“the
angry ones”). They were born from
the blood of Ouranos that fell into
the womb of GAIA, when CRONOS,
his son, castrated him. The Furies

A FURY, goddess of punishment, wields a

torch, scourge and spears — the tools of her

vengeance. The Furies pursued without
mercy in life and in death all wrong-doers
Sometimes they were winged, symbolizing
the swiftness of their vengeance. (iLustration

FROM DR SMITH'S CLASSICAL DICTIONARY, 1895 )

were portrayed as ugly women with
snakes entwined in their hair, and
were pitiless to those mortals who
had wrongly shed blood. They
relentlessly pursued ORESTES, who
avenged his father AGAMEMNON’s
murder by killing CLYTEMNESTRA,
his mother. The Furies were only
persuaded to abandon their perse-
cution of Orestes after his acquittal
by the Areopagus, an ancient
Athenian council presided over by
the goddess ATHENA. The verdict
calmed the anger of the Furies,
whose name was then changed to
the less-threatening Fumenides,
(“the soothed ones™)

THE FATES, or the Moerde, were invoked
at birth to decide a man’s destiny. Often
depicted as spinners, Clotho, at the right,
with a spindle spins out the thread of life,
while Lachesis, at the left, measures the
length of a life, and Atropos, with the
shears, cuts it off. (A Govpen TureaD by ) M

STRUDWICK, OIL ON CANVAS, C. 1890)

GAIA, in Greek mythology, was
the earth, who came out of Chaos
and gave birth to Ouranos the sky
god, who was her son and hus-
band. So passionate was their
relationship and so overwhelming
Ouranos’ embrace that their off-
spring could not emerge from her
womb. One of these buried chil-
dren, CRONOS, the youngest son,
decided to overthrow Ouranos.
Gaia conceived a great sickle which
Cronos used to cut off his father’s
penis within the earth womb. The
god was emasculated and the sky
separated from the earth. From
Ouranos’ blood, Gaia conceived
the FURIES, the avenging goddesses
who pursued murderers.

Ouranos then faded from the
mythological scene and Cronos
ruled the universe, taking his sister
RHEA as a wife. The Greeks regard-
ed this as the golden age of the
TITANS. Cronos, however, turned
out to be as tyrannical to his own
family as Quranos had been before
him. He had been wamned by an
oracle that he would be displaced
by one of his sons, so he swallowed
his children as soon as they were
born. Rhea, on Gaia’s advice, gave
him a stone wrapped in swaddling
instead of the infant ZEUS, who was
secretly taken to Crete in order to
grow up there in safety. When Zeus
was grown, he compelled his father
to disgorge his brothers and sisters,
including his future wife HERA, the
sea god POSEIDON, the god of the

underworld HADES and DEMETER, |

the goddess of vegetation.

Gala may have saved Zeus from
a fate similar to that of Ouranos
and Cronos when she warned him
that a child of his born by Metis
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GAIA, the great earth mother, pushes

through the fruitful earth with her gifts of
fertility and abundance. Not only was she
the mother of all and the nourisher of
children, but she was also a goddess of
death who, like the earth, calls her creatures

back to her. fiuiustrarion sy Nick BEaL, 19931

(“thought”) would replace him as
the supreme god. So Zeus swal-
lowed Metis and later the goddess
ATHENA sprang from his head.

The story of the separation
between sky and earth is an ancient
one. [tis found in a variety of forms
in West Asian mythology. The
Hurrians, who lived on the borders
of modern Turkey and Iraq, had in
their myths the most violent
version of the sky's emasculation
Kumarbi, the equivalent of Cronos,
bit off and swallowed his father’s
penis. As a result of his unusual
action, however, Kumarbi became
pregnant with terrible deities, one
of whom at last overthrew him.

GANYMEDE, in Greek myth-
ology, was the son of Tros, the king
of Phrygia, and brother of llus. He
was such a beautitul young man
that zEus abducted him and took
him to Mount Olympus to be his
cupbearer. It was believed that
Ganymede also became Zeus’
lover, and gained his immorrality as
the constellation Aquarius, the
water-carrier.

GANYMEDE, a handsome bay, excited
the passion of Zeus who, in the guise of an
eagle, bore him away to Mount Olympus
(THE RAPE OF GANYMEDE, BY PETER PAUL RUBENS,

CANVAS, 1577-1640.)
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THE GIANTS (above) were gigantic
creatures with snake-like tails. After they
were defeated by the gods, they were buried
beneath volcanoes. Here we see the hound
of Artemis killing a giant at the battle of the
Giants and the gods. (Zevs Atar oF Percamon,
MARBLE, C. 180 BC )

THE GIANTS, from the Roman
name, Gigantes, in Greek myth-
ology, had human shape, except
for the snake-like tails that were
attached to their legs. They were
bom at the same time as the
FURIES, from the blood that fell
into GAIA’s womb from Ouranos’
severed penis. When the Giants
attacked Olympus, the gods stood
their ground, but knew that they
would not be able to defeat them,
because the Giants could not be
killed by divine hands. ZEUS there-
fore fathered the great hero HERA-
CLES through a mortal woman.
During the great battle between the
gods and the Giants, Heracles
played a decisive part, finishing off
| each opponent with poisoned
arrows. It is important to realize
that the Giants are quite different
from the TITANS, who were the old-
est generation of the gods and were
led by CRONOS, Zeus' father.
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THE GORGON MEDUSA (above) was
once a beautiful woman whose locks were
tumed to writhing snakes by a vengeful
goddess. The image of her frightful face was
carved, like an evil eye, on warriors’ shields,
city walls, charms and amulets. (iustration

FROM DR SMITH'S CLASSICAL DICTIONARY, 1895 )

THE GORGONS were three
sisters named Stheno (“strength”),
Medusa (“queen”) and Euryale
(“wide-leaping™), and were the
children of Phorcys, son of GAIA.
The only mortal of the three was
Medusa, the victim of the Greek
hero PERSEUS. Like her immortal
sisters, she had snakes for hair and
one look at her face could turn any
living man or thing to stone.

HADES (above), lord of the underworld,
with his wife, Persephone, receives the souls
of the dead, who are guided by Hermes
Hades appears with typically dark looks
and unruly hair over which he often wore a
magic helmet, (tLLusTRaTION FROM DR SMITH'S

CLASSICAL DICTIONARY, 1895 )

HECTOR (below), the Trojan champion,
snatches a moment of peace with his loving
wife and small son. He was portrayed as
both a raging warrior and a gentle family
man who had taught himself to be valiant
out of duty rather than any natural

courage. (ILLUSTRATION BY ALAN LEE, 1994)

THE GRACES, from the Roman
name, Gratiae, were the daughters
of ZEUS and Eurynome, and were
minor goddesses to both the
Greeks and the Romans. According
to the most widely accepted
myth, their names were Aglaia,

Euphrosyne and Thalia. They
were attendants to APHRODITE and
VENUS, the love goddesses of
Greece and Rome respectively. A
favourite subject for artists, the
Graces were thought to represent
beauty, gentleness and friendship.
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THE GRACES, or Charities, graced the
world with beauty, bloom and brilliance,
lifting the spirits of gods and men. In the
earliest works of art, the Graces appear in
flowing chitons, veiling their beauty, but
later on they were depicted as nudes. (T

THREE GRACES BY RAPHAEL, WOOD, C 1501 )

HADES (whose name means “the
unseen”) was the Greek god of the
underworld, the realm of the dead.
He was the son of CRONOS and
RHEA, and the brother of ZEUS,
POSEIDON, HERA, DEMETER and
Hestia. He forcibly married
PERSEPHONE, Demeter’s daughter.
At the division of the universe after
the overthrow of their father, Zeus
took the sky, Poseidon the sea, and
Hades the underworld; the earth
was to be shared among them.
Another name for Hades was

Polydegmon (“receiver of many
guests™) on account of the multi-
tudes who had died and come to
his kingdom. The ghosts of the
dead were escorted by HERMES, the
messenger god, to the boatman
Charon who ferried across the Styx,
a subterranean river, only those
ghosts who could pay the fare.
CERBERUS, the three-headed dog,
guarded the entrance to the under-
world and prevented anyone from
returning to the world of the living.

As in Egyptian mythology, the
Greeks associated the underworld
with the west, the place where the
sun sets. Neither the Greeks nor
the Romans, however, ever thought
of Hades as an evil force like Satan
in Christianity. He was certainly a
grim and implacable deity, and
worshippers always averted their

eyes when making a sacrifice. In
order to avoid any reference to the
nature of the underworld it was
usual to call Hades by the title of
Pluto (“the giver of wealth™).
Hades’ chief myth concerns the
abduction of Persephone, who was
the daughter of Demeter and his
brother Zeus. Persephone was
abruptly taken underground by
Hades when she beheld a special
narcissus planted by the earth
mother GAIA to please the god of
death. The conflict berween Hades
and Demeter over Persephone’s
fate was decided by Zeus, who gave
the husband and the mother equal
shares of her time. As a dying-and-
rising goddess, Persephone sank
and rose annually from the under-
world, in tune with the natural
cycle of sowing and harvesting.

Although usually a faithful hus-
band, Hades at one time became
enamoured of the nymph Minthe.
When Persephone discovered this,
however, she became so jealous
that she tumned the nymph into the
sweet-smelling herb, mint.

HARPIES see MONSTERS AND
FABULOUS BEASTS

HECATE was believed by some
to be descended from the TITANS.
A Greek goddess with two quite
separate aspects, in the day she was
supposed to have a benign influ-
ence on farming, but during the
hours of darkness she was interest-
ed in witchcraft, ghosts and tombs.
In many ways similar to the veg-
etation goddess DEMETER, Hecate
uncomfortably combined fertility
with death as a power of the earth.
The witch MEDEA, JASON's rejected
Colchian princess, used to invoke
Hecate in her magic arts. Hecate is
usually portrayed with three faces.
The Athenians were particularly
respectful towards her, and once a
month they placed offerings of food
at crossroads, where her influence
was said to be felt.

HECTOR was the eldest son of
PRIAM, the king of Troy during the
Greek siege. The bravest of the
Trojan warriors, he was unbeaten
on the battlefield. He mistakenly
killed Patroclus, the squire and
lover of ACHILLES, the Greek hero.
Achilles had quarrelled with
AGAMEMNON and refused to fight,
but Patroclus borrowed his divine
armour in order to rally the Greeks,
only to be slain by Hector. Roused
from his lethargy, Achilles sought
out Hector and compelled him to
fight to the death. Such was
Achilles’ anger that for twelve days
he dragged Hector’s corpse round
Patroclus’ tomb. In the end ZEUS
himself intervened, by sending
Achilles’ mother THETIS to stop this
humiliation. So in exchange for a
great treasure, Hector’s body was
returmed and properly buried.
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HELEN was the daughter of LEDA
and ZEUs, the wife of the Spartan
king MENELAUS, and the cause of
the Trojan War. Her immortality as
the daughter of the supreme Greek
deity suggests that Helen was once
a goddess and that her incorpor-
ation into myth as an unfaithful
queen only occuired when her
worship was largely forgotten.

Zeus mated with Leda, wife of
the Spartan king Tyndareos, in the
guise of a swan. Leda laid an egg,
and when Helen hatched from it
she brought her up as a member of
the royal family. Helen’s brothers
were Castor and Polydeuces, the
mysterious DIOSCURE, and her sister
was King AGAMEMNON’s unfaithful
wife CLYTEMNESTRA.

At the time of her marriage to
Menelaus, the younger brother of
Agamemnon, Helen was the most

46

HELEN (above) paces the walls of Troy.
The most bequtiful woman of the ancient
world, she was also, according to Homer. a
thoughtful heroine, given to self-mackery
and ever aware of the misery caused by her
beauty. (HELEN ON THE WALLS OF TROY BY LORD

LEIGHTON, CANVAS, C 1880.)

desirable bride in Greece. At first
Menelaus and Helen were very
happy. but then PARIS, one of the
many sons of King PRIAM of Troy,
visited Sparta and, with the help of
the love goddess APHRODITE, gained
Helen’s affection. They even eloped
with a part of Menelaus' treasury.
When the Trojans refused to retum
Helen and the stolen treasure,
Agamemnon assembled a great
army to help his brother Menelaus.
For ten years the city of Troy was
besieged and then only captured
through the trick of the Wooden

Horse. Throughout this long war
the sympathies of Helen were
mainly with the Greeks, although
she was treated as the proper wife,
and not merely the mistress, of
Paris. After the fall of Troy, Helen
and Menelaus were reconciled and
they lived undisturbed at Sparta.

HELIOS was the Greek sun god
and son of the TITAN Hyperion. To
the Romans he was known as Sol.
It was thought that Helios, after
crossing the sky, sailed during the
night around the earth in a golden
bowl on the encircling waters of
OCEANOS, and so arrived back in
the east just before dawn. Both the
Greeks and the Romans held that
the inhabited world was a large

HELIOS, god of the sun, appears in works
of art as a strong and beautiful youth with
gleaming eyes, and a crown of flaming rays.

Just as the sun’s rays penetrate everywhere,
s0 Helios saw everything, and was invoked
as a witness of oaths. (iLLusTRATION FRom D&

SMITH'S CLASSICAL DICTIONARY, 1895)

island surrounded by an ocean.
Although Oceanos was sometimes
described as a river, it stretched
into the unimaginable distance and
far from any shore.

One myth of Helios concerns
the death of his son PHAETHON.
Once this impetuous youth wied to
steer his father’s radiant chariot,
but he quickly lost control. Only
the timely action of ZEUS steadied
its runaway horses and prevented
the earth from catching fire.
Phaethon fell from the vehicle and
was drowned. However, Helios had

many other children, among them
Augeas, CIRCE and PASIPHAE. A
gigantic statue of the sun god was
erected at the harbour of Rhodes,
an island sacred to him. This so-
called Colossus was one of the
seven wonders of the ancient
world, but was toppled by an earth-
quake around 226 BC.

HEPHAISTOS was the son of
ZEUS and HERA, and was the Greek
smith god. His Roman equivalent
was VULCAN, whose smithy lay
beneath the crater of Mount Aetna
in Sicily. Hephaistos was lame as a
result of having interfered in a
quarrel between his parents. So
angry did Zeus become that he
flung his son from the top of
Mount Olympus and let him fall
heavily on the volcanic island of
Lemnos, in the northern part of the
Aegean Sea. In another version,
Hera tried to drown her imperfect
child, only to be thwarted by sea
nymphs who took him to a beach.
A sequel to this tale has the smith
god gain his revenge as a fully
grown man by making a golden
throne for his mother which was
actually a trap. None of the gods
could release Hera, so Hephaistos
was invited to retun permanently
to Mount Olympus. There, under
the influence of drink, he was per-
suaded by his friend DIONYSUS to
unlock the cunning device and let
his mother escape.

Hephaistos seems to have come
originally from Asia Minor, where
iron mines date from a very early
period. His cult was strong in Caria
and Lycia, along its south-western
shore. His marriage to the love god-
dess APHRODITE may have some-
thing to do with this eastern con-
nection, as she also came to Greece
from West Asia. Their relationship
was almost as tumultuous as that
of Zeus and Hera. Once Hephaistos
fashioned a trap to catch his
unfaithful wife in bed with the war
god ARES. The Olympian gods
merely laughed at Hephaistos® sit-
uation; the sea god POSEIDON only
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HEPHAISTOS, god of fire, fashions
exquistte golden works in his fiery forge
Lame, he leans on one leg. By him stands
Apollo, who reveals that his wife, Aphrodite,
loves Ares, and Hephaistos resolves to trap
the guilty pair. (THe FORGE OF VULCAN BY DIEGO

VELASQUEZ, CANVAS, 1630.)

promised some remedy if he agreed
to release Aphrodite and Ares

A myth about ATHENA’s birth
recounts how Hephaistos split
open Zeus' head with an axe in
order to release the fully grown
goddess. Apparently, Zeus had
swallowed Athena’s mother, Metis,
once he realized she was pregnant
with a powerful deity. Later,
Hephaistos fell in love with Athena,
but was rejected by her and his
semen fell to earth where it gave
birth to the serpent Erichthonius.
(See also FORCES OF NATURE)

HERA means “lady” and was
undoubtedly the title of a powerful
mother goddess whom the Greeks
inherited from the earlier inhabi-
tants of Argos, which was a major
city in the Peloponnese. It was
claimed that she was the daughter
of CRONOS and RHEA; however, her
addition to the Greek pantheon
was not an easy or straightforward
matter, as the ceaseless conflicts
between her and her husband zEUs
readily bear witness. Often her fits
of jealousy and quarrelsomeness
led to disaster for gods, heroes and
men, when she relentlessly per-
secuted Zeus’ mistresses and their
children. For example, against the
baby HERACLES, whom Zeus had
fathered in order to help in the
coming battle against the GIANTS,
she sent two serpents to kill him,
but the infant hero strangled them

HERA, queen of heaven, directs Helios

across the sky. She is crowned with a
diadem and veil, symbolizing her status as
Zeus’ bride. Her sceptre is tipped with a

cuckoo, sacred to her as the messenger of

spring, the season in which she married

| Zeus. (ILLUSTRATION FROM STORIES tROM LIvY, 1885 )

in his cradle. However, later in
his life, Hera succeeded in driving
Heracles temporarily mad

There are a number of myths
about Zeus' courtship of Hera. In
one of them he disguised himself as
a cuckoo and took shelter inside
her clothes during a heavy down-
pour. Once out of the rain, Zeus
resumed his normal shape and
promised to marry Hera. Later she
bore him the war god ARES, the
goddess of birth Eileithyia, and
Hebe, the cupbearer of the gods
Another child was the smith god
HEPHAISTOS, who is said in some
myths to have been the son of Zeus
and Hera, but in others the off-
spring of Hera alone. Hera was wor-
shipped with particular reverence
in Crete and at Samos, where a
great temple was said to have been
built for her by the ARGONAUTS
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HERACLES, the son of zEUS and
ALCMENE, was the greatest of all the
Greek heroes. To the Romans he
was known as Hercules, and they
added various encounters in Italy
to his already large cycle of adven-
tures. The name Heracles means
“Hera’s glory” — a circumstance
that firmly ties the hero to Argos,
the site of the goddess HERA’s
temple. It remains a mystery that
Heracles should have been perse-
cuted so much by Hera, even going
mad at one point during his life.
Because Zeus needed a mortal
champion in the forthcoming
battle between the gods and the
GIANTS, he fathered Heracles at
the court of Thebes. The chosen
mother was Alcmene, the Theban
queen. Zeus intended Heracles to
be ruler of Mycenae or Tiryns,
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HERACLES slays the Hydra, while a crab,
sent by the vengeful goddess Hera, nips at
his heels. After burning away the Hydra’s
eight mortal heads, Heracles buried its
ninth immortal head under a huge rock in
the swamp. (HERCULES AND THE HyDRA, A F
(GORGUET, CANVAS, C. 1920.)

strongholds close to Argos, but
Hera frustrated this plan so well
that the hero became the slave of
Eurystheus, king of Tiryns. She
struck Heracles with a fit of mad-
ness, in the course of which he
killed his wife and their three sons
with arrows. To atone for this
terrible deed he had to become
Eurystheus’ dependent and under-
took his famous twelve labours.
These labours began with the
killing of the Nemean lion, which
could not be harmed by arrows.

HERACLES wrestles with Antaeus, a giant
who draws his strength from the earth. To
weaken the giant's might, Heracles lifis him
high above the earth, and crushes him in
mid-air. This bronze expresses the classical
ideal of heroic skill and might. (Hercuies anp
ANTAEUS BY PIER ANTICO, BRONZE, 1460-1528)

Heracles had to fight it with his
bare hands and a wooden club.
After overcoming the lion, he cured
the skin and wore it as a trophy.
His next opponent, the Hydra, was
a nine-headed serpent sacred to
Hera. It lived in a swamp at Lemna,
not far from Argos. The problem
that the hero encountered when
fighting with the Hydra was that for
every head he cut off with his
sword two new ones grew in its
place. But with assistance from his
nephew lolaus he was able to
triumph, for Iolaus burned the
stumps of the necks as soon as
Heracles severed each head. When
he returned to Eurystheus, the king
refused to count the exploit as a
labour, because Heracles had
received help from his nephew.
The next labour was not quite
so bloody. Heracles had to capture
the Ceryneian hind, which was a
beast sacred to ARTEMIS, goddess of
the wild. According to different
accounts, he returned to Tiryns
with either its golden antlers or the
hind itself. Another labour required

him to capture the Erymanthian
boar, which plagued the country-
side of Arcadia. He trapped it with
anet, and during the hunt Heracles
encountered a band of CENTAURS,
beast-like men who lived in wood-
lands. One of them, Nessus, was
later to cause the hero’s death.

The fifth labour was the cleans-
ing of Augeas’ stables. The son of
the sun god, Augeas had vast herds
of animals, which he pastured in
the kingdom of Elis in the western
Peloponnese. King Eurystheus told
Heracles to remove the immense
piles of dung from the stables, a
feat he achieved by diverting the
course of a nearby river. The last
labour that the hero performed in
the Peloponnese was the removal
of the Stymphalian birds. Although
they had steel-tipped feathers with
which they killed both men and
animals, these birds were fright-
ened away by the noise of a rattle,
which the goddess ATHENA had
specially made for Heracles.

On the island of Crete the hero
tracked down the bull that MINOS
had failed to sacrifice to the sea god
POSEIDON. The bull had mated
with Minos’ wife, PASIPHAE, who
then gave birth to the MINOTAUR,
the bull-headed man slain by the
Athenian hero THESEUS. Heracles
captured Poseidon’s bull alive and
brought it back to Tiryns, where he
let it go free at the end of this
seventh labour. The eighth labour
was more gruesome. It took
Heracles to Thrace in pursuit of the
man-eating mares of Diomedes,
which he subdued after feeding
them on their master’s flesh.

The last four labours were quite
different in nature. First of all
Eurystheus had Heracles fetch the
girdle of Hippolyta, queen of the
fierce AMAZONS. Then he captured
the cattle of Geryon, a westem king
who had three heads, three bodies
and six hands. After this labour
Heracles brought back the golden
apples of the HESPERIDES, female
guardians of the fruit that the earth
goddess GAIA gave to Hera on her




HERMAPHRODITOS, the beautiful son
of Aphrodite and Hermes, inspired the love
of the water nymph Salmacis. Here, the
golden bay bathes in a shower of sunlight,
unaware of his beautiful admirer on the
river bank. (SaMACIS AND HERMAPHRODLIOS BY

BARTHOLOMELS SPRANGER, CANVAS, C 1581.)

wedding to Zeus. The last exploit of
Heracles was the most testing, for
it meant a descent into the under-
world, the realm of the dead. From
there the hero managed, with some
help from PERSEPHONE, queen of
the underworld, to bring briefly
back to Tiryns the three-headed
hound CERBERUS. As a result of this
labour, hard-working Heracles
attained immortality for himself.
No other hero gained this honour

Heracles’ death on earth, an
event that the Greeks expected to
precede his translation to Mount
Olympus as a god, was the work of
the Centaur Nessus, who gave the
hero’s second wife a poisoned

garment for him to wear. Realizing |

that his death was near, Heracles

CLASSICAL MYTHOLOGY

consulted the Delphic Oracle,
which told him to build a funeral | cation of the Germanic god Odin || reom Dicrionsry arcussienzanTiqumisz 891y

pyre in Thessaly. When the dying
hero climbed on to it, there was
a great flash of lighming and
Zeus took his son to join the
immortals.

Some of the labours of Heracles
are reflected in the names of certain
constellations, such as Leo, which
represents the Nemean Lion, and
Cancer, the crab that was allegedly
sent by Hera to help the Hydra
(See also HEROES)

HERMAPHRODITOS was the
bisexual offspring of the messenger
god HERMES and APHRODITE, the
goddess of love. According to one
Greek myth, this handsome boy
excited the passion of Salmacis,

who was a nymph of a fountain
near to the city of Halicarnassus in
Asia Minor. When the young ’
Hermaphroditos ignored her atten-
tions, Salmacis prayed to the gods
that she might be etemnally united

with him_ The wish was granted |

when he bathed in some waters | with the Roman equivalent of |

and she merged with him physi-
cally. The result was a female boy,
hence the term hermaphrodite. But
Hermaphroditos was not emascu-
lated like Attis, the lover of the
Phrygian mother goddess Cybele,
for this West Asian god intention-
ally cut off his own manhood

HERMES was the Greek messen-
ger god, and the son of ZEUS and
Maia. He enjoyed playing tricks
and games. During the Trojan War,
it was Hermes who was always sent
to steal something that was other-
wise unobtainable. Before the sea
nymph THETIS persuaded her son
ACHILLES to stop mutilating the
corpse of HECTOR, the gods con-
sidered that the simplest solution
might be to let Hermes steal the
broken body. Hermes was the god
who most easily crossed the line
between the living and the dead,
for the Greeks believed that he
guided the dead to the realm of
HADES, the underworld. This duty

Hermes, MERCURY. Odin was the
champion of warriors and the
father of the slain

Hermes is usually depicted as a
young man with a wide-brimmed
hat and winged sandals, carrying a
herald’s stall crowned with two
snakes. In ancient Greece this staff
assured the messenger safe passage
even during time of war. Hermes' |
greatest passion was for the love
goddess APHRODITE

The two sons that are attributed
to them were both renowned for
their unusual sexuality. HERMAPH-
RODITOS was the first female boy,
while the gnome-like Priapus was
famous for his enormous penis
Like that of Hermaphrodirus, the
cult of Priapus originated in Asia
Minor, though some distance far-
ther north at Lampascus, near the
Black Sea

HERMES leads Eurydice (centre) and
Orpheus (right) through the underworld. As

psychopomp, Hermes conducted souls from

helps to explain the later identifi- | life on earth to death in Hades. tueustrarion
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VOYAGERS

HE LURE OF THE UNKNOWN prompts all restless heroes to strike out on a new

path in search of a fabulous treasure or shining dream,

or for the sheer joy of discovery and adventure.

Three intrepid explorers stand out in
Classical mythology: Jason, Aeneas and Odysseus.
Jason set sail with his fearless crew of Argonauts
in search of the Golden Fleece; while Aeneas’
seven-year voyage alter the fall of Troy led him
to the site of future Rome. Most famous and
appealing, perhaps, was the fabled Odyssey of
the shipwrecked wanderer, Odysseus. Tossed
from shore to shore by the angry sea god,
Poseidon, he found his way home after ten years’
wandering through fabulous lands. The lure of the
underworld, or a foray into a monster’s den, attracts .o part a Roman
many heroes, too, such as Theseus who went into the id::;?u:\jhfﬂ[::x :“hr;?ifayubjwsz;%f“m‘dngd Tray.
Labyrinth to slay the Minotaur, and found his Way s o crte and omvards to sicy and Carthagg, before
out again. Aeneas and Odysseus both journeyed to [/t s i
the underworld in search of prophetic counsel. by King Anius. Agses w Do, uncc o 1473

AENEAS'’ (above) seven-year voyage after the fall of Troy was

ORPHEUS (left) went down into Hades, the
underworld, to bring back his wife, Furydice
Charming the shades and even Persephone with his
music, he was allowed to take Eurydice back to the
upper world as long as he did not look back until clear
of Hades. Just as they were about (o step out into the
light, Orpheus turned round only to see Eurydice slip
back into the world of shades forever. Here, Orpheus
bids farewell to Eurydice, while Hermes (left), waits to
lead Ewrydice back through the world of shades.

(HERMIES, EURYDICT AND QRPHIUS, MARBLE, 420 BC)

ARION (nght), a lyncal poet and cithara player,
sailed to Sicily to take part in a magical contest which
he won. On his way home in a Coninthian ship, he
was robbed by the sailors, and forced to leap overboard

where he was borne away to safety hy song-loving
dolphins. Here, Arion plays his cithara on the prow of
the ship, invoking the gods of the sea, before leaping

overboard. (T UsTRATION FROM TANGLEWOOD TALES, € 1920)
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ODYSSEUS (above), celebrated traveller, was JASON (below) sailed across the seas on a pertlous voyage in his famous ship, the ¢
|
|

: 1 I the he !
o, accompanied by all the heroes of the

renowned for his wits and silver tongue, for his age. They went in search of the Golden Fleece, guarded by a watchful dragon at Colchis. After snatching the treasure from under

cunning, craft and curiosity. On his way home from nauts satled away, finally armving at loleus. Here, jason steals past with his wophy, casting

Troy, he beached at Sicily, home of the lawless race Od. (AsoN AND THI GOLISEN FLEFCE By ERASMES € JNUSS, CHNVAS: €. 1670

of one-eyed giants, the Cyclopes. Bold and
inquisitive, Odysseus wandered into a Cyclops” den

where he and his comrades became trapped by the

hostile giant. To escape, they blinded the gant and

flies. Here

slipped out, hidden under sh

ps’ |

Odysseus and his comrades pie e glant's
eye with a sharpened stake. T Bisping o

POUYPHEMUS BY ALESSANDRO ALLORL, FRESCE, 2580 1

ODYSSEUS (above), fast asleep, 1s lard on his own
coat by Phacacian sailors. As predicted by the seer,
Tiresias, Odysseus reached home alone on a foreign

ship, only after many years” wandering. Once back

on his island kingdom of Ith

aca, he had another
| battle to fight — with the suttors of his wife — before

he could regain his throne and settle down with

| Penelope. draistrarion smos Stoks rrom Howre, 18855
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HERO AND LEANDER were
one of the great pairs of lovers in
Greek mythology. Hero was a
priestess of APHRODITE at Sestos in
the Dardanelles, while Leander
lived on the Asian side of the chan-
nel at Abydos. They met and fell in
love, but because of her religious
calling Hero was barred from mar-
riage. In order to keep their affair
secret, they arranged that Leander
should swim across to Hero each
night, guided by a light that she
placed in her tower. Next morning
he would swim back at dawn. One
stormy night the light blew out,

HERO (below) looks for her Leander, who
usually swam to her across the Hellespont
guided by a light in her tower. But her light
blew out in a storm and Lednder was
drowned. (THi 1Las1 WATCH OF HERO BY LORD

LEIGHTON, CANVAS, 1880)
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Leander lost his sense of direction
and he drowned in the cold waters.
When his body was washed ashore
at Sestos, Hero threw herself from
her tower and died

THE HESPERIDES were sup-
posedly the daughters of Hesperus,
the evening star. Their names were
Hespera, Aegle and Erytheis, and
they were the guardians of a tree of
golden apples given by GAIA, moth-
er earth, to the goddess HERA on
her marriage to ZEUS, chief of the
Greek gods. This tree stood in the
Garden of the Hesperides on the

THE HESPERIDES (right) guarded the
golden apples in the garden of the gods. The
serpent recalls the myth of the dragon Ladon
who guarded the apples until he was slain

by Heracles. (THE GARDEN OF THE HESPERIDES BY

| EpwarD BURNE-JONES, canvas, 1869-73)

slopes of Mount Atlas in the far
west. For one of his labours the
hero HERACLES tricked the Titan
ATLAS into getting him the golden
apples, offering to hold up the
heavens in his stead

HORATIUS (below), a Roman hero, held
the Sublician Bridge, with two of his
comrades, against the Etruscan army. While
other Romans hacked down the bridge, he
held off the enemy until the last moment
when he leapt into the stream and swam to

safety. (ILLUSTRATION FROM STORIES FROM LIy, 1685))

HORATIUS was a Roman hero
who saved the early Republic from
the Etruscans, when they tried to
restore TARQUINIUS SUPERBUS to
the Roman throne by force of arms.
The Etruscans mounted a surprise
attack and attempted to capture
Rome by crossing a poorly defend-
ed bridge over the River Tiber.
With two comrades, Horatius held
the enemy back until the Romans
had destroyed the wooden bridge
As the final supports were sawn
away, he ordered his comrades




INO rescues shipwrecked Odysseus by
throwing him her veil which saves him from
drowning. She was honoured along the
Greek shores as a marine deity who aided
sailors in distress and guided ships through
storms. (ODYssEUs AND THE GODDESS INO BY

ALESSANDRO ALLORI, FRESCO, 1580.)

back to the Roman bank. They just
made it, but Horatius was obliged
to swim back in full armour. Only
prayer saved the hero as he dodged
the Etruscan arrows and struggled
across the waters of the Tiber

His full name was Horatius
Cocles (“Horatius the one-eyed”).
Whether he was wounded in the
eye remains uncertain, though tra-
dition says that an ancient statue of
alame, one-eyed man was erected
near the bridge in his honour. He
was also given as much land as he
could drive a plough over in a day.
(See also HEROES)

HYPNOS (“Sleep™, in Greek
mythology, was the son of Nyx, the
night goddess, and the brother of
Thanatos (“Death”). Morpheus,
the god of dreams, was his son.
Hypnos lived in the underworld,
the realm of HADES, and never saw
the sun. On several occasions HERA
asked Hypnos to lull her husband
ZEUS to sleep so that she could
attack his son HERACLES. Hypnos
usually refused to anger Zeus,
possibly because he had already
come close to having a thunder-
bolt hurled at him. He was saved
by taking refuge with Night, whose
power Zeus always respected.

CLASSICAL MYTHOLOGY

INO was the daughter of cADMUS,
the Phoenician king of Thebes, and
Harmonia. In Greek mythology,
she brought up DIONYSUS, the son
of ZEUS and Semele, who was Ino’s
dead sister. Semele had been
tricked by the goddess HERA, the
jealous and vengeful wife of Zeus,
who advised her to test the divin-
ity of her lover by telling him to
come to her in his true form. This
Zeus was also tricked into doing,
and the unfortunate result was that
he appeared to Semele as lightning
and thunderbolts, and she was

killed. The unbom Dionysus, how-
ever, was taken from her womb
and placed in Zeus’ own thigh until
it was time for his birth. Then, at
the suggestion of HERMES, the mes-
senger god, Ino suckled the divine
child and kept him safe from Hera.
However, such a powerful goddess
could not be thwarted without
great personal cost. When she
discovered the deception, Hera
made Ino kill her own children.
After she had done this Ino killed
herself by jumping off a cliff into
the sea. In another myth, she and
her infant son Melicertes leapt into
the sea and became marine deities.

IO was the daughter of the river
god Inachus, and was one of the
mortal women who bore children
by ZEUS. Although lo was a virgin
priestess of HERA, Zeus’s wife, at
her temple in Argos, this did not
prevent Zeus from having her
expelled from Argos so that he
could make love to her without any
difficulties. According to one ver-
sion, he tumed lo into a beautiful
heifer, and would have mated with
her at once had not Hera guessed
his intentions and sent a gadfly to
prevent the animal from standing
still. It seems that Zeus eventually
made love to lo on a cloud over
Egypt, where she was returned to
her human form. Surprisingly, she
was forgiven by Hera. Because lo
had been bovine in shape on her
arrival, she became identified with
the Egyptian cow goddess Hathor.

10, “the wanderer”, was loved by Zeus who
changed her into a heifer in order to avoid
his jealous wife Hera. Hera ordered all-
seeing Argus to watch lo, but Zeus, in his
turn, sent Hermes to lull Argus to sleep by
the dreamy notes of his flute. (Mixcury anp

ARGUS BY PETER PAUL RUBENS, CANVAS, C. 1635)

53




CLASSICAL

MYTHOLOGY

IPHIGENIA was the eldest
daughter of King AGAMEMNON and
Queen CLYTEMNESTRA of Mycenae
When Agamemnon and the Greek
fleet were about to sail for Troy,
contrary winds caused by ARTEMIS
kept the ships at Aulis. The god-
dess of the forest and wild animals
had been offended, either by
Agamemnon himself or by an
action committed by his father
ATREUS. In any event, Artemis
demanded that Iphigenia should
be sacrificed. To bring the sacrificial
victim all the way from Mycenae to
the port of Aulis in Boeotia, with-
out his wife Clytemnestra’s becom-
ing suspicious, Agamemnon pre-
tended that Iphigenia was to be
married there to the Greek hero
and champion ACHILLES. After she
discovered his true intention,
Clytemnestra never forgave her
husband, and years later on his
return from the Trojan War helped
her lover Aegisthus to murder him

IXION was a Thessalian king of
Larissa and supposedly the son of
Phlegyas, though some say his
father was ARES, god of war. In
order to avoid paying a bride-price
to Eioneus for his beautiful daugh-
ter Dia, Ixion prepared a trap for his
unsuspecting father-in-law — a pit
filled with fire. Eioneus fell into it
on a visit to Larissa and died, and
Ixion thus became the first man to
shed the blood of a kinsman

IXION, chained to a rolling wheel, expiates
his sins in Tartarus, a hell beneath Hades.
Alongside him, fellow prisoners Sisyphus
and Tantalus endure their own ordeals —
Sisyphus condemed to endless toil and
Tantalus to endless thirst. (LiusTration FrROM

DR SMITH'S CLASSICAL DICTIONARY, 1895 )

IPHIGENIA, the young daughter of
Agamemnon and Clytemnestra, was offered
as a “sacrificial lamb” to appease Artemis
who was angry with Agamemnon. Here,
while the high priest Calchas raises his
arms in prayer, Agamemnon (right) bows
his head sorrowfully. GuusTRaTION FROM

S10kiEs FROM HOMER, 1885 )

Because he was polluted by this
unprecedented act, the Thessalian
king could not properly rule his
land. Perhaps a secret passion for
Dia prompted zEUS himself to
devise special rites of purification
for Ixion. At first Ixion was grateful
to the god, but it was not long
before he took an interest in HERA,
Zeus’ wife. 1t was therefore Ixion’s
turn to be trapped, when Zeus
made an exact copy of Hera from a
cloud and enticed the unwary king
to rape it. The punishment for such
sacrilegious crime was to spend
eternity in Tartarus, the prison
beneath the underworld.

JANUS was a very old Italian god
whom the Romans associated with
beginnings. In Rome, his double-
gated temple in the Forum was
always kept open in time of war
and closed in time of peace. The
month of January — a time for
people to look backwards and for-
wards — was sacred to Janus. There
are few myths concemning him,
although his extra eyes did on one
occasion enable him to catch the
nymph Carna, who liked to tease
her lovers with sexual advances
before suddenly running away.
Their son became a king of the
important city of Alba Longa.

| JASON, the son of Aeson and
Philyra, was a Greek hero and
voyager, born in lolcus, a town in
Thessalian Magnesia. However,
difficulties arose when Aeson, ruler
of Tolcus, was deposed by his hall-

brother Pelias. Either because
Philyra distrusted Pelias’ intentions
towards Jason, or simply because it
would better for the boy if he were
educated elsewhere, she placed
| him in the care of the wise Centaur
CHIRON, who lived in the Thessa-
lian woodlands. Chiron was skilled
in many things, including medi-
cine, and may have given the boy
the name Jason (“healer”).

The Delphic Oracle wamed
Pelias that he would be turned off
the throne of Iolcus by a man wear-
ing only one sandal. So the usurp-
ing king was amazed and fright-
ened when a mature Jason arrived

JANUS, a dual-faced god, presided over
all that is double-edged in life. His image
was found on city gates, which look both
iwards and outwards, and he was invoked
at the start of each new day and year when
people look both backwards and forwards

in time. (ILLUSTRATION FROM DR SMITH'S CLASSICAL

DICTIONARY, 1895)

in the city with only one of his
sandals. The hero had lost it while
carrying what seemed to be an old
lady across a swift stream; it was in
fact the goddess HERA in disguise
Unable to harm the unwelcome
guest because he had arrived at the
time of a religious festival, Pelias
decided to rid himself of the threat

| he represented by sending Jason on

an impossible quest. He offered to
name Jason as his successor pro-
vided he should bring home from
Colchis the Golden Fleece belong-
ing to a wonderful ram which had
flown there from Iolcus

Jason gathered together his |

companions, who became known
as the ARGONAUTS, and crossed a
sea of marvels, overcame difficult
tasks, defeated a guardian serpent
and retumed with the magic fleece
Part of his success was due to the
aid of the Colchian princess and
witch, MEDEA, whom Jason made
his wife with the assistance of the
goddess ATHENA. On returning to
lolcus, the Argonauts found that
Pelias had assumed that they had
died in a shipwreck and murdered
Jason'’s father Aeson. Two versions
of the myth exist from this point
onwards. In one of them Pelias is
destroyed by means of Medea’s
magic. In another the Argonauts,
seeing that Pelias will not honour
his promise to Jason, sail off to
Corinth after failing to capture
lolcus. Jason seems to have accep-
ted exile in Corinth with Medea,
where for some ten years they lived
happily together and had three
sons. Then the hero was offered the

| hand of a princess named Glauce.

When he deserted Medea for her,
Jason brought down on his own
head the full fury and magical
powers of the Colchian princess.
For Medea not only killed Glauce
but she also destroyed her sons by
Jason. Alone and depressed, the
hero lingered at Corinth until one
day, as he sat in the shade of the
Argo, his old ship, a piece of rotten
timber fell and crushed his skull.
(See also HEROES; VOYAGERS)
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JASON (left), the celebrated hero of the
Argonauts, was loved by the dark sorceress
Medea, whose magic arts helped him slay
the dragon guarding the Golden Fleece
With salves and invocations, she protected
him from harm by fire, demon or sword

(JASON 8Y GUSTAVE MOREAL;, CANVAS, 1865)

JUNO was the Roman equivalent
of HERA, the wife of ZEUS, the chief
god of the Greeks. Juno was the
queen of the sky and the wife of |
JUPITER. She was always associated
with the Greek goddess of birth,
Eileithyia, and was called by the

Romans “the one who makes the
child see the light of day”. At the
touch of a magical herb specially
grown by Flora, the goddess of
flowering and blossoming plants,
Juno became p;egnam with the
war god MARS. Juno’s own warlike
aspect is apparent in her attire. She
often appears armed and wearing a
goatskin cloak, which was the gar-
ment favoured by Roman soldiers
on campaign. In Rome she was
worshipped on the Capitol hill
along with Jupiter and MINERVA,
goddess of wisdom and the arts
The festival of Matronalia was held
in her honour on 1 March

JUNO (below), the Roman queen of heaven
and of womanhood. accompanied every
woman through life from birth to death

al style, with

She is here portraved in clus
a regal diadem, severe haivsyle, and
tranquil, majestic air. UG with Dianest

MARBLE, C. 200 BC.
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JUPITER was the Roman sky god,

the equivalent of ZEUS. The cult of
Jupiter Optimus Maximus (“the
best and greatest”) began under the
Etruscan kings, who were expelled
from Rome around 507 BC. At first,
Jupiter was associated with the ele-
ments, especially storms, thunder
and lightning, but he later became
the protector of the Roman people
and was their powerful ally in war
The games held in the circus in
Rome were dedicated to him

LATUS, son of Labdacus, king of
Thebes, was the father of OEDIPUS
and one of the most tragic figures
in Greek mythology. The fate that
destroyed his family was due to a
curse urtered by PELOPS in revenge
for Laius carrying off Pelops’ young
son Chrysippus, who later hanged
himself for shame
In Thebes, Laius took Jocasta as
| his wife, but they had no children,
‘ which the Delphic Oracle told
them was fortunate, because Laius
was destined to be killed by his
own son. For a time Laius and
Jocasta did not share the marnage
bed. Then one night, full of wine,
Laius slept with her and Jocasta
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conceived a son. So as to overcome
the prophecy, the baby was left to
die on a distant mountainside, his
feet having been cut through with
a spike. This action may have been
intended to hasten death, but it is
not impossible that Laius was also
concerned to prevent the child’s
ghost from walking freely. But the
effect was quite the opposite. A
shepherd heard the baby’s screams
and took him to Corinth, where
the childless King Polybus adopted
him and gave him the name of
Oedipus (“swell-foot”)

When Oedipus reached man-
hood he went to Delphi to ask
about his parentage. He was told
that he would be reunited with his
parents in a terrible manner, for he
was destined to kil his father and
marry his mother. Concluding
incorrectly that Corinth was his
place of birth, Oedipus travelled
towards the north and approached
Thebes. On the road he encoun-
tered Laius, who was on his way to
consult the Delphic Oracle about
the SPHINX, a monster with the face
and breasts of a woman, the body
of a lion and wings, which was

causing havoc in the Theban coun- |

tryside. Oedipus refused to stand
aside for the king, a fight ensued
and Laius was killed. Thus was
Laius’ destiny, and the first part of
his son’s, fulfilled

LAOCOON was a Trojan, said
by some to be the brother of
Anchises, and a priest of the sea
god POSEIDON, Both the Greeks
and the Romans remembered him
as the the
Trojans not to accept the so-called
Greek gift of the Wooden Horse
He even drove a spear into its side

man who warned

to show his fellow countrymen that
inside the hollow belly could lurk a
terrible danger to Troy. However,
like the prophetess CASSANDRA,
Laocoon was ignored. Worse than
the fate of Cassandra was that of
Laocoon and his two sons, for no
Trojan lifted a hand to help when
two great sea-serpents suddenly
arrived and crushed them to death

There was no agreement, how-
ever, among the Greeks or the
Romans about why Laocoon and

his sons were killed by the sea- |

serpents. One opinion was that
Laocoon’s punishment was not
connected with the Trojan War at

| JUPITER and Mercury, who is wearing

his travelling hat, enjoy a wholesome meal

with the kindly rustics, Philemon and

Baucis, who alone among mortals
welcomed the gods as they wandered in
human form through Phrygia. (urirer ann
MERCURY WITH PHII EMON AND BAUCIS, BY PETER PAUL

RUBENS, CANVAS, 1620-25)

all. The god of prophecy, APOLLO,
was simply punishing the priest for
disobeying a divine command. An
alternative view was that the death |
of Laocoon and his sons was the
work of ATHENA or Poseidon for
causing damage to the dedicatory
horse. A Greek named Sinon had
informed the Trojans that it was an
offering to the goddess Athena: if
they destroyed it, then Troy would
fall, but if they dragged it inside the
city walls, then the Wooden Horse
was a guarantee of Troy’s safety. In
the event the cunning plot worked
for the benefit of the Greeks, as
| those warriors hidden within the
horse began a slaughter that led to
the
destruction of the besieged city.

eventual overthrow and

As for the two serpents, once
they had crushed Laocoon and his
sons to death, they hid themselves
in either the temple of Apollo or
the temple of Athena

LAOCOON and his sons were crushed to
death by a pair of giant sea-serpents. The
ancient poets differed as to the serpents’
origin, whether they were sent by Athena or
Apollo, and whether Laocoon was innocent

or guilty and of what sin. (utusTration FroM

DICTIONARY OF ClLASSICAL ANTIQUITIES, 1891 )
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|
|
|
| LEDA was the daughter of King
| Thestius of Aetolia, which was a
state in north-western Greece. Her
husband was King Tyndareos of
Sparta. Two of Leda’s children were
CLYTEMNESTRA, the murderous
wife of AGAMEMNON, and HELEN,
who was the unfaithful wife of
MENELAUS, Agamemnon'’s brother,
and the cause of the Trojan War
Leda was also the mother of the
DIOSCURI, the twin sons Castor and
Polydeuces. Various accounts are
given of the fathers of her children,
for Leda was loved by zEUS who

came to her disguised as a swan
Some say that as a result of their
union Leda produced two eggs,
one contained Clytemnestra and
Helen, and the other the Dioscuri,
but that Helen’s and Polydeuces’
father was Zeus while Tyndareos
was the father of the mortals
Clytemnestra and Castor. In the
case of Helen there is little doubt
that the myth of the Trojan War
turned a goddess into a Queen.
She clearly has a connection with
older Aegean goddesses who were
associated with birds and eggs.

LEDA was loved by Zeus in the shape of a
swan. From their union, Leda produced two
eggs, one containing the twins, Castor and
Polydeuces. As young men, the twins are
often depicted with egg-shaped helmets,
recalling their unusual parentage. Liva arter

LEONARDO DA VINGT, CANVAS, C. 1515-16)

LETO was the daughter of the
TITANS Coeus and Phoebe, and she
was one of the few Titanesses to be
worshipped in ancient Greece.
However, her cult was commonly
associated with those of her more
famous son and daughter APOLLO
and ARTEMIS, whose father was the
sky god ZEUS. Leto may have given
birth to her divine children on the

| sacred island of Delos, which a

helpful POSEIDON is said to have
fastened permanently to the bot- |
tom of the sea with a huge pillar.
Later, one of Apollo’s most impor-
tant temples was built on the
island. Even the invading Persians
respected this sanctuary, when in
490 BC their fleet passed by on its
way to punish the Eretrians and
Athenians for providing aid to the
Greek rebels who were fighting
Persia in Asia Minor

LETO (below), clutching her tiny twins,
children of Zeus, flees a giant serpent sent
by the vengeful Hera who relentlessly
plagued her hushand's lovers. The bay,
Apollo, plucks a cithara, his attribute as
god of the arts, while Artemis clutches a
tiny bow, symbol of her role as goddess of

the wild. (s irariov sy NicK BEALE, 1995 )
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MONSTERS AND FABULOUS BEASTS

LASSICAL MONSTERS come in all shapes and colours, sometimes hideous,
but sometimes bewitchingly fair, sometimes half-human and sometimes
entirely demonic. Monsters generally symbolize the dark and unresolved
1 forces in life and in human nature. Greek mythology 9 '
| is full of composite creatures, such as the Chimaera, Sphinx and

and some, such as Ladon, guarded a precious treasure, while the
' Sphinx guarded the pass to the city of Thebes Other monsters -,

. were raised by a curse, as When Poseldon =
PYTHON (above), a monstrous

L Sent a sea monster 11’1 I’QSPOHSC to Theseus serpent, son of Gaia, haunted the caves

of Pamassus until slain by Apollo with

rage Savage beaStS’ SU.Ch as Satyrs and his first arrows. Apollo founded the

| Centaurs, part human and part animal,  »en games o commemorate i

victory and was afterwards named

I’epresent 1’1’1211’175 unmly, 1nSt11’1Ct1V€ nature. Apollo Physius. The monster’s defeat

was celebrated rs at th
Although less awesome than demons, they 77 =t

still harassed and haunted humans. involved an enactment of the whole

event. (ILLUSTRATION BY GLENN STEWARD, 1995 )

SCYLLA (above), a six-headed sea

monster, fished for dolphins, sea-dogs

and sailors from her cavem in the Strait
of Messina. According to one myth, she
was originally a beautiful sea nymph,

loved by Zeus and Poseidon in tumn, until

changed by the jealousy of Circe into a
snapping, barking monster. Here, she
snatches up the crew of Odysseus as his

ship sails past her cavern. (uusmanon

FROM STORIES FROM GREECE AND ROME, 1930)

THE SIRENS (right) were beautiful sea
nymphs who charmed sailors by their
alluring songs. Although initially depicted

as bird-maids, they later became fair

temptresses. Here, Odysseus sails past
with his crew; having advised his men to
stop their ears with wax, he had himself
bound to the mast so that he could hear
the sirens’ magic song without being

lured away. ©vv

'S AND THE SIRENS BY

FRANCESCO PRIMATICCIO, CANVAS, 1505-70.)
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SATYRS (ahove), wild spirits of the

forest, appeared as goat-like creatures

hair, bu

with puch noses, bristli

horns and goat's ears, tails and

sometimes hooves. Uswally portrayed as

wanton and crafty. they frolicked in the

| forest, chased after nymphs and plaved

1. Here, Diana’s

impish tricks on m
forest nymphs are plagued by licentious
| old satyrs. (DanA's NymeHs CHASED BY SATY

¥ PETER PAUL RUBENS. CANVAS, 1= |

CENTAURS (below), apparently the
offspring of aion and a cloud, were man

horse beasts who led @ wild and savage

in Thessaly, and were fond of notous

revelries. They came to symbolize the dark

unruly forces of nature. The wise Centaur
Chirgn, who instructed heroes, was a
unigue case. Here, th
in a fierce battle, symb

brute force of human nature. (gar

HARPIES (left), storm goddesses

s robbers and spoilers

<ses with beautiful

on, they appet

monsters and spirits of m

half-birds, half-maids. tlsmanos o
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| LUCRETIA, after her suicide, returned to
haunt Sextus Tarquinius, “false Sextus”,
the high-handed Etruscan who had raped
her, incensing the whole of Rome. She

appears as a pale, shrouded phantom who
sings as she spins through the watches of

the night. (LLUSTRATION FROM LAYS OF ANCIENT

LUCRETIA was the wife of
Tarquinius Collatinus and repre-
sented the ideal of Roman woman-
hood. When Sextus, youngest son
of the Etruscan king TARQUINIUS
SUPERBUS, raped her at dagger
point around 507 BC, she made her
father and her husband promise to
avenge her honour before she
stabbed herself to death. According
to Roman legend, Lucretia’s fun-
eral roused the people and their
anger was channelled by the inspir-
ing eloquence of Lucius Junius
BRUTUS into a desire for the over-
throw of the monarchy.

MARS, the son of JUNO and a
magical flower, was originally the
Roman god of fertility and vegeta-
tion but later became associated
with battle. As the god of spring,
when his major festivals were held,
he presided over agriculture in gen-
eral. In his warlike aspect he was
offered sacrifices before combat
and was said to appear on the
battlefield accompanied by Bellona,
a warrior goddess variously identi-
fied as his wife, sister or daughter.
Mars, unlike his Greek counterpart,

MARS, god of war, forces himself on gentle
Pax and Abundanti, spirits of peace and
plenty, while Minerva skilfully steers him
away. The allegory dramatizes an age-old
conflict, keenly felt in the warring Roman
heart. (MiNERVA DRIVING MARS BY JACOPO ROBUST!

TINTORETTO, CANVAS, C 1576 )
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ARES, was more widely worshipped
than any of the other Roman gods,
probably because his sons REMUS
AND ROMULUS were said to have
founded the city.

MEDEA was the daughter of
Aietes, king of Colchis, a country
adjoining the Black Sea, and the
first wife of the voyager JASON.
Medea means “the cunning one” —
a suitable name for a princess
skilled in the magic arts. In fact, to
the Greeks she hovered somewhere
between witch and goddess.
Medea fell in love with the
Thessalian hero Jason as soon as he
landed in Colchis with the ARGO-
NAUTS, and she used magjc to help
him gain the Golden Fleece, the
object of their expedition. On the
hasty voyage back, when the
Colchian fleet gave pursuit, Medea
sacrificed her brother to slow the
pursuers. On their return to olcus,

Jason'’s birthplace, she managed to | believed he was childless, although

rejuvenate an old ram by boiling
him in a magic pot whereupon he
turned into a lamb. She also dis-
posed of Jason’s enemy, King Pelias
of Iolcus, by persuading his daugh-
ters to give him a similar course of
beauty treatment, but which killed
him. As a result, Jason and Medea
were banished to Corinth

The relations between Jason and
Medea went badly wrong. Jason |
put his first wife aside in order to
marry Glauce, a Theban princess
Medea, feeling very insulted, took
a terrible revenge on Jason. Glauce
was burned alive in a poisoned
wedding dress, and Medea saw to
it that her own children by Jason
were also killed. She then escaped
to Athens in a magic chariot, which
was said to belong to her grand-
father HELIOS, the sun god

In Athens, Medea married its
king, AEGEUS, and bore him a son
named Medus. At this time Aegeus

he already had a son in the hero
THESEUS. Through her wily skills,
Medea prevailed upon Aegeus to
reject Theseus when he came to
Athens to claim his inheritance,
and she may also have persuaded
him to send Theseus to subdue the
bull of Marathon. When Theseus
succeeded in this dangerous task
and at last Aegeus recognized him
as his own successor, Medea fled
with Medus to Colchis, where they
avenged the recent overthrow and
death of Aietes. Medus became a
ruler of Colchis, but nothing else is
known of Medea

MENELAUS, king of Sparta, was
the younger son of ATREUS. It was
to recover Menelaus’ wife HELEN
that his older brother AGAMEMNON,
king of Mycenae, led the Greek
expedition against Troy. In spite of
being warned, Menelaus not only
entertained PARIS, the eldest son of
King PRIAM of Troy, but he also
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MEDEA, a ruthless sorceress, flees from
Colchis with Jason and the Golden Fleece
across the seas to Greece, with her father,
Aietes, in pursuit. To slow him down, she
cut up her brother and cast the parts into
the sea, forcing Aietes to pick up the pieces
for a pious bunial. (Tue Gowven Fieece sy )

DRAPER, CANVAS, ¢ 1880)

went off to Crete and left Helen
alone at Sparta with the handsome
visitor. Paris and Helen eloped, tak-
ing many of the treasures for which
Menelaus was famous

During the ten-year struggle
against Troy, Menelaus played a
secondary role to Agamemnon and
the other Greek kings, although he
was no coward. In single combat
with Paris, Menelaus tried to settle
the dispute between the Greeks
and the Trojans. He won and was
only prevented from killing his rival

by the intervention of the love god-
dess APHRODITE. She was indebted
1o Paris for judging her more beau-
tiful than the goddesses HERA and
ATHENA; In gratitude she had given
him the love of Helen, the most
beautiful woman alive.

After the fall of Troy, Menelaus
could not bring himself to kill
Helen because of her outstanding
beauty. Once again the goddess
Aphrodite cast her spell and they
were reconciled and returned to
Sparta, where they lived happily for
many years. When Menelaus died
he went to live in the Elysian Fields
with his immortal Helen.

MERCURY was the Roman mes-
senger god, and was also the deity
who watched over trade and com-
merce, as his name suggests. He
was associated with peace and

prosperity. He was apparently
imported from Greece around the
fifth century BC. Mercury is usually
depicted in the same way as his
Greek counterpart HERMES, with a
winged hat and staff.

MIDAS was said to be the son of
Gordius and Cybele, or to have
been adopted by Gordius. He was
the king of Phrygia and renowned
for his wealth. According to the
Greeks, his fabulous riches were
the result of a kindness he showed
to SILENUS, the old goat-like tutor
of DIONYSUS, the god of vegetation,
wine and ecstasy. So pleased was
Dionysus with this behaviour that
he offered Midas whatever he
wished. The king asked for every-
thing he touched to be tumed into
gold. At first Midas was overjoyed
with the gift, but once he realized
that even his food and drink were
being transformed on touching his
lips, he was hormified. Out of pity

MENELAUS (left) was usually a gentle,
even-tempered man, but here he fights
firercely over the fallen body of Patroclus
who lies naked, for Apollo had struck off his
helmet, splintered his ash spear and broken
his corselet, stripping him bare so that he
would be easily killed by Hector. trustration

FROM STORIES FROM HOMER, 1885}

MERCURY (above), as the messenger
god of the Romans, was closely identified
with the Greek god Hermes. In works of art,

he typically wears a winged helmet,
or wide-brimmed traveller’s hat, and
carries a herald’s staff, the emblem of
peace. (MERCURY AND ARGUS BY PETER PAUL

RUBENS, DETAIL, CANVAS, 1635)

Dionysus told him how to wash
away his golden touch, which
Midas did in the River Pactolus,
thereafter famous for the gold dust
to be found on its bed.

Another myth told about Midas
concerns a musical competition
between the gods APOLLO and PAN,
the divine inventors of the lyre and
pipes respectively. When the prize
was awarded to Apollo, Midas in-
cautiously expressed his surprise at
the outcome and received from
Apollo a set of ass’s ears for his
foolish presumption.

MIDAS, the fabled king of Phrygia, was
Jabulously rich, yet chose, when granted a
wish by the gods, to become richer still, by
asking for everything he touched to turn to
gold. His wish was granted, but joy quickly
turned to grief when he could neither eat

nor drink. (LLusTRATION BY Nick BEALE, 1995}
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|‘ MINERVA (whose name may
have originally meant “thought”)
was the Roman goddess of wisdom
and the arts, the equivalent of the
Greek goddess ATHENA. She was
worshipped throughout lraly,
| though only in Rome did she take

on a warlike character. Minerva is

usually depicted wearing a coat of |

mail and a helmet, and carrying a
spear. The Romans dedicated the
spoils of war to her.

MINOS was the son of ZEUS and

Crete, with his palace situated at
Knossos. The Greeks regarded him
both as a just lawgiver and as a
cruel oppressor. To build his won-
derful palace, Minos employed the
Athenian craftsman DAEDALUS,
whose creations were thought to be
almost divine. So lifelike were his
statues, for instance, that they had
to be chained down in order to
stop them running away. Minos
was less pleased, however, with the
hollow cow that Daedalus made for
his queen, PASIPHAE, so that she
might satisfy her desire for the
white bull which POSEIDON had
sent from the waves as a sign thar
Minos should ascend the Cretan
throne. The MINOTAUR, a man with
a bull’s head, was the outcome of
Pasiphae’s unnatural union. This
monstrous creature was housed in
the Labyrinth, a special maze built
by Daedalus at Minos’ request.
Minos was known to the Greeks
as an ancient ruler of the seas. His
naval strength could well have
owed something to Daedalus’
inventiveness. Certainly he was not
prepared for another ruler to enjoy
the remarkable services of the
craftsman. When Daedalus and his
son lcarus left Crete without per-
mission, Minos sailed to Sicily in
hot pursuit. There, in the city of
Kamikos, Minos met his death.
Daedalus had arrived in Sicily as a
refugee. He quickly went to ground
and was hidden by King Cocalos of
Kamikos. In order to find out

EUROPA and became the king of |

MINERVA (above), the Roman goddess of
wisdom, is depicted here taming a wild
Centaur, who symbolizes the dark unruly
side of human nature. His yeaming
expression suggests man’s longing for
divinity, despite himself. (Minerva axp THE

CENTAUR BY SANDRO BOTTICELLL, CANVAS, C. 1482)

Minos carried a shell and promised
to reward anyone who could pass a
thread through it. Daedalus alone

could solve the problem, which |

eventually he was unable to resist.
When King Cocalos, on Daedalus’
behalf, claimed the prize, Minos
demanded chat the craftsman be
surrendered to him. But the daugh-
ters of Cocalos were unwilling to
lose the inventive man who made

them beautiful toys, and with his |
help they plotted Minos’ death. |

When they took their royal guest to
the bathroom, Daedalus led a pipe
through the roof and boiling water,

where the craftsman was hiding, | or oil, was poured down upon the
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| THE MINOTAUR (below) wrestles |

with Theseus in the Labyrinth, which is
represented by the meander pattem at the
sides. The bull-baiters above illustrate the
sport of bull-leaping, part of the mysterious
bull-cult of ancient Crete. (Twe BuLL-BATTERS 3y

JOHN DUNCAN, WATERCOLOUR, C. 1880.)

Ny

unsuspecting Cretan king. After his
death Minos became a stern judge
in the realm of HADES, the urider-
world, the land of the dead.

THE MINOTAUR was the |

monstrous son of a white bull,
which was sent by the sea god
POSEIDON, and PASIPHAE, the wife
of King MINOS of Crete. When the
child was bomn it had the head of a
bull and the body of a man, and
was given the name Minotaur
(“Minos’ bull”.

The creature was fed on seven
boys and seven girls sent annually
as tribute by the Athenians. To free
his countrymen of this terrible bur-
den the hero THESEUS came to
Knossos, entered the maze-like
Labyrinth where the Minotaur lived
and killed it. He was assisted by
King Minos’ daughter ARIADNE,
who gave him a ball of thread,
instructing him to unravel it on his

| way into the maze so that he could |

find his way out again. She also
gave Theseus a sword.

In the strange story of the
Minotaur the Greeks recalled in a
garbled form the glories of the older
inhabitants of Crete. It is now
known that the bull games of the
ancient Cretans involved young
athletes leaping over bulls, even
attempting somersaults holding the
homs. Although some of them
doubtless sustained serious injury,
or may even have been killed, there
is nothing to suggest that a man-
eating creature was involved

MOERAE see FATES

THE MUSES, from the Roman

name, Musae, were the daughters

| of ZEUS and Mnemosyne, a TITAN,

whose name means “memory”.
They used to dance and sing at par-
ties held by the gods and heroes.
For the Greeks, the Muses were the
inspiration of poetry, music and
dance. Later, other intellectual
activities were added to their care.
Although accounts of their number
differ, it is generally accepted that
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THE MUSES, guiding spirits of the arts,
inspired all gifted artists, though they
resented any serious competition and
deprived the Sirens of their feathers for
daring to be better than them in song. The
nine Muses appear here amid the aspiring
artists of the Renaissance. (THE REALM OF THE

MUSES BY LORENZO COSTA, CANVAS, C. 1506)

there were nine Muses altogether —
| Clio, Euterpe, Thalia, Melpomene,
Terpsichore, Erato, Polyhymnia,
Urania and Calliope.

NAIADS see FORCES OF NATURE

NARCISSUS, according to Greek
mythology, was the beautiful son of
the River Cephissus in Boeotia and
the nymph Liriope. Among the
many who loved him, including
immortals and mortals, was Echo,
who slowly pined away, leaving just

NARCISSUS (right), a beautiful youth,
was loved by the nymph Echo who, failing
to attract him, died of grief. He, in his tumn,
Jell in love with his own reflection and pined
away until changed by the gods into the
flower that bears his name. (Ecvo anp

INARCISSUS BY | W WATERHOUSE, CANVAS, 1880.)

| the echo of her voice. Narcissus

was then condemned by Nemesis,
goddess of retribution, to spend
the rest of his days admiring his
own reflection in a pool. At last he |
died and was turned into the flower
that bears his name.

NEPTUNE was an ancient
Italian water god whom the
Romans identified with POSEIDON
Compared to Poseidon, however,
Neptune plays a minor role in
Roman mythology

INOTUS see FORCES OF NATURE

OCEANOS was a TITAN, the son
of Ouranos and GAIA, but never an
enemy of ZEUS. On the contrary, he
protected Zeus’ wife HERA and
mother RHEA when the gods fought
the Titans. As ruler of the encircling
sea, which the Greeks believed
surrounded the world, Oceanos
married his sister Tethys and they
produced three thousand rivers.

OCEANUS (left), father of the river

gods, is depicted here with a typically
tempestuous face, unruly locks and

homed brow. Above him, Selene, the
crescent moon, sheds a mild light; and on
either side flash the stars, Phosphorus (left)
and Hesperus (right). (ustration From

DICTIONARY OF CLASSICAL ANTIQUITIES, 1891 )
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ODYSSEUS, king of Ithaca, was
one of the Greek leaders who took
part in the Trojan War. He was
celebrated for both his part in this
conflict and his remarkable voyage
home to his island kingdom in the
lonian Sea.

A brave and clever man,
Odysseus was sometimes thought
to have been the son of SISYPHUS,
the trickster of Greek mythology.
But his real father was probably
Laertes, whom he succeeded as
king of Ithaca. His mother was
named Anticleia and his faithful
wife Penelope was the sister of King
Tyndareos of Sparta.

From the start of the campaign
against Troy it is clear that King
AGAMEMNON, the Greek leader,
placed great store upon Odysseus’
cunning. He was sent with Nestor,
the aged king of Pylos, to discover
where the great warrior ACHILLES
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was hidden. Again, at Aulis, where
the Greek fleet was stranded by
contrary winds, it was Odysseus
who tricked Agamemnon’s wife
CLYTEMNESTRA into sending her
daughter IPHIGENIA from Mycenae,
supposedly to marry Achilles.
Instead, however, Iphigenia was to
be sacrificed to ARTEMIS, goddess of
the wild, in order to obtain a fair
wind to Troy. Throughout the ten-

year struggle against the Trojans,
Odysseus was important not so
much as a fighter but as a counsel-
lor and a schemer. His eloquence
was renowned, and it was probably
Odysseus who thought of the
Wooden Horse, which gave the
Greeks victory.

QOdysseus deceived the Trojans
with this horse built of wood
whose hollow belly was filled with

ODYSSEUS alights on the island of Aeaea
where he is warned by Hermes of the
horrors of Circe's enchanting wine, which
turns men into swine. This fate has already
befallen one comrade and so Odysseus must
keep his guard. (CIRce WiTH THE CoMRADES OF

(ODYSSEUS BY ALESSANDRO ALLORI, FRESCO, 1580)

Greek warriors under his own
command. The Trojans dragged
the Wooden Horse inside their
walls when they learned from a
Greek, deliberately left behind
when the rest put to sea, that the
offering would bring their city a
guarantee of divine protection. But
during the night the Greeks
emerged from it, and surprised
the Trojans. Hence, the ancient
saying “Never trust the Greeks
bearing gifts”.

Although Troy fell, the wildness
of the looting and the slaughter
deeply offended the gods. In par-
ticular, the goddess ATHENA was
enraged at the rape of CASSANDRA
within the sanctuary of her own
temple. Odysseus tried to appease
Athena, and he escaped drowning
in the great storm which the angry
goddess sent to shatter the victori-
ous Greek fleet on its homeward
journey. But he could not entirely
avoid blame, and POSEIDON saw to
it thar he was the last Greek leader
to reach home, after a voyage last-
ng some ten years.

The long period of wandering
that Odysseus suffered was a
favourite story of both the Greeks
and the Romans, who knew the
voyager by the name of Ulysses.
The exact route that he followed
remains a mystery, not least
because his travels took him
beyond known territory and into
strange and dangerous lands. From
Troy Odysseus sailed first to

ODYSSEUS raises his great bow and, with
effortless might, stretches the bowstring
which the suitors had struggled in vain to
bend. He then slays the suitors who have
devoured his wealth and plagued his wife
during his long voyage home. (uiustrarion

FROM STORIES FROM HOMER, 1885)




CLASSICAL MYTHOLOGY

Thrace, where he lost many of his
men in battle. After this bloody
incident the places he touched
upon are less easy to identify.
Storms drove him to the land of the
Lotophagi (“the lotus-eaters”),
whose diet made visitors forget
their homelands and wish to stay
on forever. Then he encountered in
Sicily, it was later believed, the
Cyclops POLYPHEMUS, whose father
was Poseidon. By putting out
Polyphemus’ single eye when the
gigantic man was befuddled with
wine, Odysseus and his compan-
ions managed to escape becoming
his dinner. They then arrived on
the floating island of Aeolus, who
was the ruler of the winds. There
Odysseus received a rare present, a
sack full of winds. The idea appears
in many different mythologies, but
according to the Greeks, it was of
little use on the voyage because the
curiosity of Odysseus’ men got the
better of them and they opened the
sack and the winds no longer blew
in a helpful direction.

A tragedy overcame the
squadron of ships that Odysseus
led among the Laestrygones, a race
of giant cannibals. Only his own
ship survived the artack and
reached Aeaea, the island of the
enchantress CIRCE, later considered
to be situated off Italy. Odysseus
resisted her spells, with the aid of
the messenger god HERMES, and
made the enchantress restore to
human shape his men who had
been turned to swine. Afterwards,
on Circe’s advice, he sailed to the

western edge of the encircling sea,
the realm of OCEANOs, where
ghosts came from the underworld
realm of HADES to meet him. The

shade of the blind seer TIRESIAS
gave Odysseus a special warning
about his homeward journey to
Ithaca. He told him that if the cat-
tle of the sun god HELIOS on the
isle of Thrinacia were harmed by
him he would never reach his
home. The ghost of Odysseus’
mother also spoke of the difficulties
being faced by Penelope in Ithaca
at the The ghost of
Agamemnon, his old comrade-in-
arms, also warned him about his
homecoming; when he returned
home he had been murdered by
his wife and lover in the bathroom.

Turning eastwards, Odysseus
sailed back towards Greece and
was the only man who dared to
listen to the alluring song of the
Sirens, bird-women of storm. He
filled his men’s ears with wax and
had himself bound with strong
cords to the mast. Odysseus then
passed through the straits berween
Sicily and Italy, where six of his
crew were seized by the six-headed
monster Scylla. On the island of
Thrinacia, as Tiresias had foretold,
the voyagers were tempted by
hunger to slay some of Helios’
cattle, Despite his warning, the
desperate men killed and cooked
several cows when Odysseus was
asleep. Later they deserted him,
but were drowned in a storm sent
by ZEUS at Helios' request.

Alone, Odysseus was almost

time.

swallowed by the great whirlpool
Charybdis. In an exhausted state
he drifted to the wondrous island
of the sea nymph Calypso, who
cared for him and eventually pro-
posed marriage. But not even
immortality would tempt him, and
after seven years the gods forced
Calypso to let Odysseus set off
again. Shipwrecked once more in
the land of the Phaeacians, he was
welcomed as an honoured guest
and offered a passage back to
Ithaca. So it was that he was secret-
ly landed near his own palace,
which he entered disguised with
Athena’s aid as a beggar.
Penelope had been patiently
awaiting Odysseus’ return from the
war. Although pressed to marry
one of her many noble suitors, she
had put them off for a while by
pretending that she could not
marry until she had finished
weaving a shroud for Laertes, her

ODYSSEUS, on his way through the
ghostly underworld, consults the shade of
Tiresias, who warns him that if he offends
Helios he will return home alone on a
foreign ship only after many years’
wandering. (Tiresias COUNSILS ODYSSEUS B

ALESSANDRO ALLORY, FRESCO, 1580)

father-in-law. But Penelope unrav-
elled it each night, until one of her
maids betrayed the trick. Finally,
after ten years, Penelope agreed to
marry the suitor who could bend
and string Odysseus’ great bow.
This challenge was proposed on
the advice of the goddess Athena.
The only suitor who succeeded at
the challenge was a beggar, who
then threw off his disguise and
revealed himself as Odysseus.
Assisted by his son Telemachus
and two loyal retainers, Odysseus
dispatched the suitors and hanged
the treacherous maids. Reunited
with his family at last, including his
father Laertes, Odysseus then
defeated an attack by the relations
of the suitors and rerurned Ithaca
to peace. Zeus himself threw down
a thunderbolt to signal an end to
the fighting. (See also VOYAGERS)

ODYSSEUS the wanderer returns home
after twenty years and embraces Penelope
at last. She had refused to acknowledge her
husband until he had reminded her of the
secret of their bed, which was carved out of
a great olive tree grown in the courtyard

(HAUSTRATION FROM STORIES yROM HOMIR, 1885)
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OEDIPUS (“swell-foot™) was the
| unlucky son of King LAIUS and
| Queen Jocasta of Thebes. Because,
as a guest at the court of PELOPS,
Laius had taken sexual advantage
of Pelops’ young son Chrysippus,
| acurse was laid on the ruling house

of Thebes. Indeed, an oracle

warned Laius that any son Jocasta
bore him would kill him. Foralong
time the king and queen aban-
doned the marriage bed, but drink
one night caused Laius to throw
| caution to the winds and a son was
| duly conceived. At birth, the infant
was pierced in the feet and left to
die on a distant mountainside, a
fairly common practice for un-
wanted children in ancient Greece
However, a shepherd found the
baby and took it to King Polybus of
‘ Corinth, who, having no children,
| adopted the boy and chose the
name of Oedipus because of his
damaged feet. When he grew up,
Oedipus was taunted that he was
not Polybus’ son, so he went to ask

OEDIPUS, after years of wandering since
his exile from Thebes, leans on his loyal
daughter Antigone; they travel to Colonus
where it is destined that Oedipus will finally

I find peace and death in a sacred grove

(ILLUSTRATION By NiCK BEALE, 1995)

the Delphic Oracle about his
parentage. He was told that he was
destined to kil his father and marry
his mother, and in horror he fled
north. En route he encountered
Laius, whose charioteer deliberate-
ly ran over Oedipus’ foot. The
result was that Oedipus killed
everyone there, except one of his
father’s servants who ran away
Arriving in Thebes, Oedipus
discovered its people were greatly
distressed at the news of Laius’

| death and terrified of the SPHINX,

an ugly monster causing havoc in
the countryside. When the regent
CRFON announced that whoever
rid the city of the Sphinx would be
offered the throne and the hand of

ORESTES (right) finds some peace at the
shrine of Apollo in Delphi where he has
fled, pursued by the Furies, after murdering
his mother. At Delphi, Orestes is partly
purified by Apollo, and even the Furige,
asleep on the altar, find rest. In time,
Orestes is acquitted by the Areopagus

(ORESTES, MARBLE, C 200 BC)

| OEDIPUS puzzles over the Sphinx's

riddle, which she challenges all travellers to
Thebes to solve. When Oedipus outwits the
Sphinx, she flings herself into the chasm
below and destrays herself. Oedipus is
portrayed here, as he is in ancient art, as a
calm and pensive hero. (Oepipus AND THE

SPHINX BY JEAN AUGUSTE INGRES, CANVAS, 1808)

Jocasta, Oedipus decided to try or
die in the attempt. By outwitting

the Sphinx and causing its death, |

Oedipus unwittingly fulfilled his
own destiny: he had killed his
father, now he married his mother

For a time Oedipus and Jocasta
lived happily together, having a
family of two sons, Polynices and
Eteocles, and two daughters,
ANTIGONE and Ismene. Then a

‘ dreadful plague settled on Thebes,

and Creon was sent to ask the

| Oracle at Delphi for a remedy. The

divine command he brought back
to the city was to drive out the
murderer of Laius. Although the
famous seer TIRESIAS announced
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that Oedipus was the guilty one,
the new king would not believe this
was true until he traced those
involved in his own exposure as a
child. Convinced at last of his
exceptional crime, Oedipus blind-
ed himself and left Thebes. His
mother and wife, Jocasta, had
already committed suicide. In the
company of his daughter Antigone,
abroken Oedipus eventually found
spiritual peace in a sacred grove at
Colonus near Athens. His death
there was considered to be a good
omen by the Athenians, because in
gratitude for the sanctuary he was
given, Oedipus had foretold that
his bones would save them from
any future attack by the Thebans.

ORESTES was the son of King
AGAMEMNON of Mpycenae and
CLYTEMNESTRA and is renowned for
having committed matricide. In
ancient Greece there were many
places associated with his purifica-
tion after such a terrible crime. For
example, in front of the sanctuary
of APOLLO in Troezen, there was a
hut used by Orestes, which was
said to have been built to avoid
receiving the polluted murderer as
aguest in a normal house.

When Agamemnon left to lead
the Greek expedition against Troy,
his wife Clytemnestra took a lover,
Aegisthus. When Agamemnon
returned, some ten years later, the
two lovers murdered him, and it
was to avenge this crime that
Orestes killed his mother. The great
horror felt by the Greeks over
Orestes’ actions runs deep in his
myth. Correct though he was to
seek vengeance for his father’s mur-
der, as the Delphic Oracle had
advised him to, the killing of a
mother by her son could not be
expected to bring anything other
than dire misfortune. The FURIES
were avenging deities who tracked
down all those with blood on their
hands, and they now relentlessly
pursued Orestes.

Wild-eyed and distraught,
Orestes wandered as an outcast

throughout Greece. When finally
he went to Delphi for help, since
Apollo had advised him to slay his
father’s murderers, Orestes was
told to go to Athens and stand trial
by the Areopagus, an ancient coun-
cil presided over by ATHENA. The
verdict in his favour calmed the
Furies, so they were renamed the
Eumenides (“the soothed god-
desses”). It is likely, however, that
the Greeks called them by this
euphemism because they were
afraid to use their real name, the
Erinyes, “the angry ones”.

ORION see GIANTS

ORPHEUS was a Thracian singer
much revered in ancient Greece.
He was said to be the son of
Calliope, MUSE of epic poetry. His
chief myth concerns the death of
his wife, the nymph Eurydice. One

day she died of a snake bite.
Orpheus was so saddened and
grief-stricken by this sudden loss
that he no longer sang or played.
Then he decided to risk his own life
in a desperate journey to the land
of the dead in the forlom hope of
bringing Eurydice home. By using
his miraculous music, Orpheus
was able to charm the boatman,
Charon, who ferried him across
the Styx, and the three-headed

CERBERUS so that he could enter
the underworld. Even the ghosts of
the dead were greatly moved by his
song, but the rulers of the under-
world, HADES and his wife PERSE-
PHONE, granted Orpheus his only
desire on one condition: under no
circumstances was Orpheus to
look back at Eurydice until both of
them were completely returned to
the land of the living. But so over-

come was the singer by love for his

ORPHELUS, after his death, became an
oracle, and is pictured here being consulted
by a Thracian maid. His head rests on a
Iyre that is encrusted with seaweed because,
ever musical, even in death his decapitated
head had floated downstream calling for
Eurydice. (A THRACIAN MAID WITH THE HEAD OF

(ORPHEUS BY GUSTAVE MOREAU, CANVAS, 1865.)

departed wife that just before they
reached the surface of the ground,
he could not resist a quick glance
in the half-light. The result was that
Eurydice turned into a ghost again
and sank back to Hades’ kingdom
forever. Orpheus’ own fate was to
be dismembered by Thracian mae-
nads, the female worshippers of
DIONYSUS, the god of vegetation,
wine and ecstasy. Apparently, they
tore the singer to pieces except for
his head, which was then cast into
a river and went floating down-
stream calling out “Eurydice!”

Ancient fascination with this
romantic story was probably con-
nected with religious ceremonies
and rituals that were aimed at
securing personal salvation after
death. The worshippers of both
Orpheus and Dionysus believed in
some form of afterlife. Paintings of
Orpheus have even been found in
the catacombs, the early burial
chambers of Christians in Italy.
(See also VOYAGERS)

ORPHEUS was pursued and torn apart by
the frenzied maenads, who were the wild
devotees of Dionysus. They were usually
depicted, as they are here, whirling in
ecstasy, with swirling robes, and
dishevelled, snakebound hair. (stration

FROM DR SMITH's CIASSICAI DICTIONARY, 1895.)
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FORCES OF NATURE

HE WONDERS AND MYSTERIES OF NATURE are

explained in mythology through the will and

actions of the gods. Sunrise and sunset, storms

and tidal waves, summer and winter unfold as
part of a divine drama. For the ancient Greeks, the sun
rose and set because Phoebus Apollo drove the
glittering sun-chariot on a fiery course across the sky,
preceded by Eos who sprinkled moring dew from
her vase. Springtime came when Persephone, who
symbolized the seed-corn, rose from the underworld )
to live in the light of day with her mother, Demeter,
goddess of corn. The tempestuous sea god, Poseidon,
could stir up sea-storms, or soothe the waves; while
mighty Zeus could strike from afar with a bolt of
lightning or brighten the sky with rainbows. In addition
to the great gods of sky, land and sea, nature spirits o
nymphs infused the forests, fields and rivers.

POSEIDON (above), the turbulent god of the seas,
symbolized the might of the sea-storm. He dwelt in a
golden palace in the depths of the ocean, and rode
the waves in his sea-chariot, drawn by sea-horses,
speeding so fast that he passed from Samothrace to
Aegae in three great strides. Beside him basks his

APOLLO (above), god of light,
symbolized not only sunlight — for

wife, the sea nymph Amphitrite, while a school of

tritons (part men, part fish) frisk around his chariot

originally Helios (the sun) blowing their conches, which they used to raise or

radiated daylight and was only calm the waves. (POSEIDON AND HIS CHARIOT BY MIRABELLO

later identified with Apollo — but CAVALORI, . 1497.)

also the bright, life-giving, pure,
ZEUS (left), the chief deity, governed the winds and
clouds, rain, thunder and lightning. By striking his

healing light of divinity. Apollo’s

light underlies his other roles as
god of healing, god of prophecy
and god of thé arts. He withdrew

aegis he caused storms and tempests to rage, but
equally, he could calm the elements and brighten the
shy. As the father of the hours, he governed the
changing seasons. An awesome but benign god, h is

in winter to sunny Lycius and
returned in spring to dispel
seen here resplendent in fiery light, bearing his aegis,
symbol of his sovereign power over all forces of
nature and all other gods. (UPITER AND SEMELE BY

winter. Here, he drives the sun-
chariot on its course across the
heavens. (ILLUSTRATION £ROM STORIES

GUSTAVE MOREAU, CANVAS, DETAIL, 189%6.)

FROM Livy, 1885.)




FLORA (right), blooming
Roman goddess of spring,
was honoured every year at
the time of the Floralia, a
theatrical festival when the

people decked themselves in

flowers and enjoyed a great

feast lasting for six days.

Flora, serene and benign, is
here honoured in a lavish
parade. Poussin’s
atmospheric scene vividly
revives the pagan splendour
of the early Greek pastoral
festivals. (Te Trumes oF
FLORA BY NICOLAS POUSSIN,

CANVAS, C. 1627.)

HEPHAISTOS (below), the smith god, is typically depicted

as a grave, intense man wearing a workman’s cap and

immersed in his fiery craft. He had forges beneath volcanoes
but also on Olympus where 20 bellows worked at his
bidding. Famed for his artistry, he crafted works of wonder,
such as Achilles’ shield, embossed with a dramatic scene of
life and death, joy and grief, peace and war. (Aro110 in THi

FORGE OF HEPHAISTOS BY DIEGO VELASQUEZ, CANVAS, DETAIL, 1630.)

THE NAIADS (above), or water NOTUS (below), the south wind, ZEPHYRUS (below), the west wind,
nymphs, dwelt beside running brought with it fog and rain. Here, asa ~ dwelt with his brother wind, Boreas, in
water. Like their cousins, the winged deity, Notus pours rain froma  a palace in Thrace. He was father of
Nereids and Oceanids of the vase, much as his mother, Eos, goddess  the immortal horses, Xanthus and
oceans, the Oreads of the hills and of dawn, sprinkles dew from a vase Balius, Achilles’ battle steeds who

the Dryads of forests and trees, they  before the sun-chariot in the early galloped with the speed of wind

were usually sweet, benign spirits MOorning. (ILLUSTRATION FROM DR SMITH'S (ILLUSTRATION FROM DR SMITH'S CLASSICAL

Naiads, especially, were helpful and ~ Cuassica. Dictionar, 1891.) DICTIONARY, 1891.)

healing, nurturing fruits, flowers

and mortals. Yet the youth Hylas
who went to draw water from a
pool was lured by the nymphs into
the water and never seen again

(HYLAS AND THE WATER NYMPHS BY | W

WATERHOUSE, CANVAS, C. 1890.)
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PAN (above) plays his pipes at dusk. As a
spirit of the dark forest, he often startled
solitary travellers, arousing sudden awe

and panic. He is usually depicted with
shaggy head, goat’s horns and hooves,
dancing or playing a syrinx. (iLLusTraTION

FROM TANGLEWOOD TALES, C. 1920.)

PAN was the son of the messen-
ger god HERMES. As the Greek god
of the mountainside, the pastures
of sheep and goats, he was himself
goat-homed and goat-legged. Pan
was especially associated with
Arcadia, the mountainous state in
central Peloponnese. He was play-
ful and energetic, but very irritable,
especially if disturbed during his
afternoon nap. He liked to play on
a pipe, which was known as a
syrinx after a nymph of that name
who turned herself into a reed-bed
to avoid his advances. For Pan
could also be a frightening god
when he blew on his conch. Our

PANDORA (below), “all-gifts”, was the
first woman to appear on earth, created by
the gods to work mischief for men.
Irvepressibly curious, she could not resist
opening a sealed jar, containing the horrors
of life: strife and sickness, sorrow and grief.

(ILLUSTRATION BY NICK BEALE, 1995)
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word “panic” derives from this
aspect of his divinity. His worship
spread from Arcadia to Athens
immediately after the Athenian and
Plataean victory over the Persians at
Marathon in 480 BC, because he
made the Persians flee in panic. He
rendered a similar service for ZEUS
during the battle against CRONOS
and the TITANS. His conch deeply
worried Zeus’ opponents.

PANDORA was the Greek Eve,
the bringer of all sorrows for
mankind. She was the first woman
and was created by HEPHAISTOS,
the smith god, on ZEUS’ orders in

order to upset PROMETHEUS, the
Greek god of fire and friend of men.
When she went to live among men,
she was given a gift from the gods
which was a sealed jar that con-
tained all the misfortunes of exis-
tence. But soon Pandora’s great
curiosity overcame a natural fear of
what might be inside, and she
broke the seal, releasing sorrow,
disease and conflict. As a result, the
men who originally comprised the
human race gained a mortal, female
companion, but also untold woes.
Appropriately, the name Pandora
means “all gifts” — the bad as well
as the good.

PARIS (above), the judge of a divine beauty
contest, chose Aphrodite as the winner
because she offered him the world’s fairest
woman. Behind her, wise Athena had
promised him fame, while queenly Hera
had offered him power. (Twe JupeMenT o

PARIS BY JEAN REGNAULT, CANVAS, 1820)

PARIS was one of the fifty sons of
King PRIAM of Troy. According to
the Greeks, he was responsible for
causing the Trojan War. Paris was
a very handsome young man and
wooed HELEN so well that she left
her husband MENELAUS, king of
Sparta, and fled with her lover to
Troy. His unusual attractiveness
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was believed to have been a gift
from APHRODITE, the goddess of
love. In retumn for choosing her as
the fairest of goddesses, Aphrodite
offered Paris the most beautiful
woman in the world, Helen.
During the long siege of Troy
Paris cut a poor figure as a warrior.
His single combat with Menelaus,
Helen’s husband, was supposed to
have settled the outcome of the
whole war. Instead it revealed Paris
as a coward, who only escaped
with his life through the interven-
tion of Aphrodite. As a result, the
Trojan champion HECTOR, his
eldest brother, treated him very
badly. It was an irony of fate that a
poisoned arrow shot from Paris’
bow should have found the one
vulnerable spot on the mighty
Greek champion ACHILLES, his
heel. Paris himself was killed by an
arrow, prior to the fall of Troy.

PASIPHAE, in Greek mythology,
was the daughter of HELIOS, the
sun god, and wife of MINOS, king of
Crete. The sea god POSEIDON sent
a white bull as a sign of Minos’
right to rule the island, but the king
refused to sacrifice the animal
when it emerged from the waves,
and Poseidon pronounced a curse
in anger at the lack of respect

PASIPHAE, queen of Crete, was drawn
irresistibly to a mysterious white bull which
emerged from the waves. She developed a
strange passion for the bull, and from her
union with the creature she bore a dreadful
bull-man, the Minotaur, who was kept
hidden in an underground maze.

(ILLUSTRATION B NICK BEALE, 1995.)
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PEGASUS, a magnificent winged horse,
dips and dives through the flames of the
fire-breathing monster, the Chimaera. On
his back, Bellerophon urges him on. The
hero had successfully tamed Pegasus with a
golden bridle given to him by Athena.

(ILLUSTRATION FROM TANGLEWOOD TALES, C. 1920.)

shown to himself. Pasiphae was to
be stricken with a passionate desire
for the bull. In order to gratify her
lust, the great craftsman DAEDALUS
made a cow, into which Pasiphae
fitted and so could mate with the
bull. Later, she gave birth to the
MINOTAUR (“Minos’ Bull”), which
was kept in the Labyrinth.

PEGASUS, in Greek mythology,
was the flying horse belonging to
the Corinthian hero BELLEROPHON.
The winged steed was born from
blood which spilled from the sev-
ered head of the GORGON Medusa,
who was already pregnant by the
sea god POSEIDON (a deity always
associated with bulls and horses).
Bellerophon was given a magic
bridle by ATHENA to help him tame
Pegasus. When the hero tried to fly
to Mount Olympus, Pegasus threw
him on the instruction of ZEUS.

PELOPS was the son of King
TANTALUS, the ruler of a kingdom
in Asia Minor. Pelops’ name is still
recalled in the Peloponnese (“the
isle of Pelops™), which is the large
peninsula of southern Greece.

The sea god POSEIDON so loved
Pelops that he seized the youth and
carried him off to Mount Olympus.
Possibly because of this divine
favour shown to his son, Tantalus
was honoured by the gods as no
other mortal. He was allowed to eat
nectar and ambrosia, the immortal
food served to the deities on their
mountain home. But Tantalus fell
from divine favour and suffered
eternal torment as a result.

According to one version of the
myth, Tantalus cut up, boiled and
served his own son Pelops to the
gods in order to test their om-
niscience. Only DEMETER, the god-
dess of vegetation, partook of the
feast, inadvertently eating a piece of
Pelops’ shoulder. Later, when the
gods returned the youth to life, the
missing piece of his body was
replaced by ivory.

e ——
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By favour of Poseidon the
restored Pelops became famous as
a champion charioteer, which was
an accomplishment that the
ancient Greeks regarded as one of
the greatest. So when Oenomaus,
king of Elis, offered his daughter
Hippodameia in marriage and also
his lands to anyone who could
defeat him in a chariot race, Pelops
accepted the challenge. But he had
to agree that Oenomaus could
shoot an arrow at him if he caught
up with his chariot. Thirteen con-
testants had already perished.

It was said that Pelops bribed a
certain Myrtilus, the king’s chario-
teer, to remove the linchpins from
his master’s chariot, but when he
won Pelops refused to acknowl-
edge this assistance. In different
versions of the story, he either
threw Myrtilus into the sea, or he
spurmed him. As a consequence,
the father of Myrtilus, who was the
messenger god HERMES, saw that a
curse afflicted the descendants of
Pelops. The consequences of this
curse on the house of ATREUS,
Pelops’ eldest son and the father of
AGAMEMNON, is the basis for that
family’s tragic story.

PELOPS, in the winning chariot, races
along the Greek track, fast outstripping his
rival Oenomaus, whose chariot swerves and
crashes. Pelops’ white shoulder was made of
ivory, fashioned by the gods after he had
been partly eaten by Demeter. (Lustration

BY GLENN STEWARD, 1995.)
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PENELOPE was the daughter of
Icarius, king of Sparta, and a
nymph Peribaea. As the faithful
wife of ODYSSEUS, the ruler of
Ithaca, she was celebrated for her
patience in waiting almost twenty
years for his retum from Troy. Beset
by suitors, Penelope kept them at
bay for a long time by pretending to
weave a shroud for her father-in-
law Laertes. Each night she would
secretly unravel the day’s work.
Eventually, the return of Odysseus
saved her from an enforced second
marriage, but she remained cold
towards her saviour until she was
absolutely certain of his identity.
Penelope refused to be convinced
that the new arrival really was
Odysseus until he described their
bed, carved in part from a tree

trunk still rooted in the ground.

PERSEPHONE was the daugh-
ter of ZEUS and DEMETER, the earth
goddess, and became queen of the
underworld as the abducted wife of
HADES. According to the Greeks,
Zeus promised his beautiful daugh-
ter to Hades without consulting her
mother. When Hades rose from the
underworld and took his bride by
force, Demeter was beside herself
with grief. The goddess wandered
the earth searching for her daugh-
ter, two burning torches in her
hands. As a result the land was no
longer fertile. Plants wilted, animals

PENELOPE (right), patient wife of
Odysseus, shared her husband'’s cleverness
During his long absence, she kept her many
suitors at bay by refusing to marry until she
had completed a shroud which she secretly
unravelled each night, until the suitors
discovered her ploy. (ILLusTRATION FROM STORIES

FROM HOMER, 1885.)

PERSEPHONE (far right), goddess of
death, spent the winter in the underworld,
rising each spring to live with her mother,
the goddess of corn. She symbolizes the
seed-com that is buried, rises and falls
again in a cycle of constant renewal —a
theme central to the Eleusian mysteries.

(PERSEPHONE, MARBLE, DETAIL, C. 490 BC.)
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PERSEUS and Andromeda (above) peer
gingerly at the face of Medusa, reflected in

the water. Bume-Jones” Medusa recalls the
tranquil air and death-like beauty of the
Greek Medusas carved on amulets and
charms, which remind us that she was once
beautiful. (T BALEFUL HEAD BY EDMUND BURNE-

JONES, CANvas, 1887.)
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bore no offspring and death stalked
mankind. In the end, Zeus was
obliged to intervene and ruled that
Persephone should spend time
each year with both her husband
and her mother. Persephone could
never return entirely to the living
world because she had eaten in
Hades’ realm: a very old idea that
strictly divided the food of the dead
from that of the living.

The story of Persephone’s
abduction, disappearance and
return parallels the fertility myths
of West Asia. She may well have
been a pre-Greek goddess, a deity
worshipped by earlier settlers of
the country who was later incorpor-
ated into Greek religion. Her asso-
ciation with the dead may have a
similar origin. The Athenians, who
were originally a non-Greek speak-
ing people, referred to the dead as
“Demeter’s people”.

PERSEUS was the son of zEUs
and DANAE, daughter of Acrisius,
king of Argos. Danae had been shut
up in a bronze tower in order to
thwart a prophecy that if she had a
son he would kill Acrisius. But
Zeus visited her as a golden show-
er and Perseus was bomn. A terrified
Acrisius placed mother and son in
awooden chest and cast it on the
sea. The protection of Zeus, how-
ever, was enough to bring them
safely to the shores of the island of
Seriphos, where Perseus grew up
among fishermen.

On reaching manhood Perseus
was sent by the local ruler,
Polydectes, to fetch the head of the
GORGON Medusa, a very dzmgerous
task. Luckily for the hero the god-
dess ATHENA hated Medusa and
instructed him how to proceed.

PHAEDRA, seen here with her sister
Ariadne and husband Theseus, was the
unfortunate daughter of King Minos and
Queen Pasiphae of Crete. She fell in love
with her stepson Hippolytus which
eventually proved to be her downfall.
(THESEUS WITH ARIADNE AND PHAEDRA BY BENEDETTO

(GENNARI THE YOUNGER, CANVAS, 1702.)

First he visited the Graiae, three old
hags who shared a single eye.
Perseus seized the eye and obliged
the Graiae to tell him about the
nature of the Gorgons, their three
dreadful sisters.

Most important of all, they
informed him how a direct glance
from Medusa’s eyes would tumn
him to stone. He also received
three useful gifts from some friend-
ly nymphs: a cap of invisibility,
winged shoes and a bag for
Medusa’s head. Ready for the
exploit at last, Perseus put on the
shoes and flew to the Gorgon’s
cave in the far west. Careful not to
look at Medusa directly, he
approached by watching her reflec-
tion in his shield. Having cut off
Medusa’s head and stowed it in his
bag, Perseus flew away unseen by
her two sisters.

The chilling powers of the head
were used to good purpose by
Perseus on his way home. Having

saved the beautiful ANDROMEDA
from a sea monster, he married her,
but several people had to be turned
to stone before he and his bride
returned safely to Danae. Having
returned his magical equipment to
HERMES,
Perseus visited Argos only to find
that Acrisius had already fled to
Larissa on hearing of his grandson’s
arrival. The prophecy was fulfilled,
nevertheless, when Perseus was

the messenger god,

invited to compete in the games at
Larissa and his discus hit the old
man on the head.

Because of the accident the hero
chose to be king of Tiryns rather
than Argos. On hearing of their
deaths Athena placed both Perseus
and Andromeda in the sky as con-
stellations. (See also HEROES)

PHAEDRA was the daughter of
King MINOS and Queen PASIPHAE
of Crete. According to the Greeks,
the Athenian hero THESEUS made

her his second wife. He seems to
have abandoned her sister ARIADNE
not long after she helped him kill
the MINOTAUR, the bull-headed
creature kept in the Labyrinth at
Knossos. Like her mother Pasiphae,
who gave birth to the Minotaur,
Phaedra was soon overcome by an
illicit desire. It was not for an ani-
mal this time, but for her stepson,
Hippolytus, the son of Theseus’
earlier marriage to the queen of the
AMAZONS, Hippolyta. When she
saw how Hippolytus was horrified
by her passion for him, Phaedra
hanged herself and left a message
to Theseus saying that his son had
tried to rape her. Theseus exiled his
son, who was later killed in a char-
iot accident. In another version,
Theseus cursed his son and asked
POSEIDON to destroy Hippolytus,
which he did by sending a sea-
Phaedra, filled with
sorrow, then killed herself.

monster.

PHAETHON was the son of the
sun god HELIOS and Clymene,
daughter of OCEANOS. He drove his
father’s four-horse chariot so fast
that he lost control and threatened
the world with a terrible heat. ZEUS
stopped him with a thunderbolt,
which sent Phaethon crashing to
the earth. The great god may have
also flooded the earth in an attempt
to reduce the temperature. It was
believed that Phaethon’s mad
exploit could be traced in the
shape of the Milky Way, while he
was reflected in the constellation of
Auriga, the charioteer

THE PLEIADES were the seven
daughters of the Titan ATLAS, and
were named Maia, Electra, Taygete,
Celeno, Merope, Asterope and
Alcyone. They may have become
stars, or doves, in order to escape
from the passionate intentions of
Orion, the giant hunter. Their
appearance in the night sky in May
coincides with the beginning of
summer, and the constellation of
Orion then appears to be in
perpetual pursuit of them
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CLASSICAL MYTHOLOGY

POLYPHEMUS, a one-eyed giant, was in
love with the nymph Galatea, but she
scomed him, loving instead the handsome
Acis. In a jealous rage, the giant crushed
Acis with a rock; but Galatea turned her
beloved into a Sicilian river bearing his
name. (POLYPHEMUS AND THE NYMPH GALATEA BY

ANNIBALE CARRACCL, FRESCO, C. 1595.)

POLYPHEMUS was the son of
POSEIDON and the sea nymph
Thoosa. He was a Cyclops, a one-
eyed giant, and was thought to
have lived on the island of Sicily.
ODYSSEUS, during his long journey
home, came to the island and
asked for hospitality, but called
himself Nobody. Polyphemus
indeed proved to be a dangerous
host and treated the Greeks as part
of his flock, shutting them up in his
cave and eating them one by one
for his evening meal. Odysseus
dared not kill the Cyclops during
the night because his men lacked
the strength to move the boulder
blocking the entrance to the cave.
So Odysseus thought of a cunning
plan to enable their escape. He got
Polyphemus drunk on wine and
then put out his single eye with a
stake. The injured giant roared with
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pain, but in response to the other
Cyclopes’ questions he cried out
that he was being attacked by
Nobody, so they went away, con-
sidering him drunk or mad. In the
morning Polyphemus opened the
entrance to the cave to let out his
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