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INTRODUCTION

SPEAKING OF CULTURAL STUDIES

When I am introduced to someone I have not met before and give my name, I find [ am
then commonly asked what I do for a living. As a consequence, I am inevitably next
asked, ’so, what is cultural studies?’! Not wanting to bore the pants off my new-found
friend, I usually mumble something about it being a bit like anthropology but in
industrialized cultures or liken it to the more familiar sociology, ‘but with a stress on
culture’. It never feels very satisfactory but it is enough for the social talk of the
occasion. However, it would not be an adequate answer in the context of a more
professional intellectual inquiry. Thus, from its inception writers involved with cultural
studies have been interrogated as to its character and have obligingly asked themselves
the same question as my acquaintance, ‘what is cultural studies anyway’?

Though the asking of the question is understandable, it is to some extent misguided.
I would suggest that when we ask about what cultural studies ‘is’ we are being tricked
by the grammar of everyday English language into taking a mistaken pathway. Rather,
the topic is more auspiciously pursued with the query ‘how do we talk about cultural
studies and for what purposes?’ than by asking the question ‘what is cultural studies?’.
This is so because the word 'is’ comes loaded with the assumptions of
representationalism. When we ask the question ‘what is cultural studies?’ the use of’is’
implies that such a thing as cultural studies exists in an independent object world and
that we can know and name it. That is, the sign ‘cultural studies’ actually pictures a
substantive thing.

However, we cannot know what something ‘is’ when ‘is’ suggests either a
metaphysical universal truth or an accurate representation of an independent object
world. Language does not accurately represent the world but is a tool for achieving our
purposes. Knowledge is not a matter of getting an accurate picture of reality, but of
learning how best to contend with the world. Since we have a variety of purposes, we
develop a variety of languages. Thus, in re-describing the question ‘what is cultural
studies?’ as ‘how do we talk about cultural studies and for what purposes?’ we are
making the switch from a question about representation to one concerning language
use.

(37

The idea that we cannot definitively say what an event ‘is’, and that we have different
languages for different purposes, is not simply the preserve of the philosophy of language
but is one shared by the ‘hard’ sciences. For example, at the core of quantum physics is
a wave-particle duality by which all quantum entities can be treated as both waves and
particles; as being in a particular place (particle) and in no certain place (wave). Under
some circumstances it is useful to regard photons (quantities of light) as a stream of
particles, while at other times they are best thought of in terms of wavelengths. Equally,

1 Throughout this Introduction, terms that appear in the body of the dictionary are highlighted in bold
text type, and cross-references to biographical entries are set in sans serif type.
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in classical Newtonian physics an electron is envisaged as a particle that orbits the nuclei
of an atom (protons and neutrons) while in quantum mechanics it is held to be a wave
surrounding the atom's nuclei. Both descriptions ‘work’ according to the purposes one
has in mind; physical phenomena are put ‘under the description’ (Davidson, 1984) of
different models to achieve divergent ends.

Thus, I am recommending an approach that recasts problems away from an emphasis
on representation, that is, the question ‘what is...’, to the more mundane and
pragmatic issues of language use, that is, ‘how do we talk about X and for what
purposes?’. As Wittgenstein puts it, ‘Grammar tells what kind of object anything is.
(Theology as grammar)’ (Wittgenstein, 1957: 373). What something ‘is’ becomes
constituted by the use of language within specific language-games. This therapeutic re-
casting of the question ‘what is cultural studies’ into an inquiry about how we talk about
cultural studies and its purposes enables us to see that cultural studies is not an object.
That is, cultural studies is not one thing that can be accurately represented, but rather
is constituted by a number of ways of looking at the world which are motivated by
different purposes and values.

Historically speaking, cultural studies has been constituted by multiple voices or
languages that nevertheless have sufficient ‘family resemblances’ to form a
recognizable ‘clan’ connected by ‘kinship’ ties to other families. Thus, cultural studies
can be understood as a language-game that revolves around the theoretical terms
developed and deployed by persons calling their work cultural studies. In a similar
argument, Stuart Hall has described cultural studies as a discursive formation, that is, ‘a
cluster (or formation) of ideas, images and practices, which provide ways of talking
about - forms of knowledge and conduct associated with — a particular topic, social
activity or institutional site in society (Hall, 1997: 6). That is, cultural studies is
constituted by a regulated way of speaking about ‘objects’ that cultural studies brings into
view and that cohere around key concepts, ideas and concerns.

Indeed, cultural studies has now developed to a stage where there is at least some
agreement about the problems, issues and vocabulary that constitute the field. As
Grossberg et al. have argued, there are a series of concepts that have been developed
under the banner of cultural studies that have been deployed in various geographical
sites. These form ‘a history of real achievements that is now part of the cultural studies
tradition. To do without them would be to willingly accept real incapacitation’
(Grossberg et al., 1992: 8).

If, as many cultural studies writers argue, words give meaning to material objects and
social practices that are brought into view by language and made intelligible to us in
terms that language delimits, then the vocabulary of cultural studies performs cultural
studies. Cultural studies is constituted by the language that we use when we say that we
are doing cultural studies and can thus be understood in terms of performativity. That
is, as we use a particular language so we name cultural studies and perform it.
Consequently, this dictionary is in part an answer to the question ‘what is cultural
studies’ while simultaneously performing it, manifesting it and bringing it into being
in a particular way. This dictionary is a manifestation of the language-game of cultural
studies that contributes to bringing its very object of inquiry into being.
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A CULTURAL STUDIES CREATION STORY

In describing cultural studies as a language-game I have tried to stress two things; first
that the field is defined by its ways of speaking rather than by a fixed object of study and
second that cultural studies is not one thing, but rather is constituted by a plurality of
lineages — though they are connected by kinship ties. Indeed, I have tried within the
dictionary to be inclusive of the many traditions of cultural studies.However, it is also
the case that I acquired my understanding of cultural studies in a particular way and that
this history has shaped the dictionary. That is, this story of cultural studies, multi-
stranded though it is, has been shaped by the who, where, when and why of its ‘author’.
Thus, this dictionary is ‘positioned’ where the concept of positionality indicates that
the production of knowledge is always located within the vectors of time, space and
social power.

Consequently, I shall say a little about my own cultural studies creation story even
while I acknowledge there are others that could be drawn on. I was an undergraduate
in the sociology department of the University of Birmingham (UK) from 1975 to 1978
during which time the Centre for Contemporary Cultural Studies (CCCS) was at its high
point under the directorship of Stuart Hall. I was never a member of the CCCS, but I was
aware of its work; I read their papers, I attended some lectures given by Stuart Hall, I
mixed in the campus political milieu in which some Centre members were active. I even
secretly snuck into the occasional CCCS seminar undetected. I was somewhat in awe of
Stuart Hall as he walked around the campus and thought that cultural studies was the
most exciting intellectual project I had ever encountered. Later my doctoral supervisor
at the University of Leeds (UK) was Janet Wolff, herself a graduate of CCCS. I have been
good friends with Chris Pawling, a former Centre member and a colleague of Paul Willis
at the University of Wolverhampton (UK). Thus, the so-called Birmingham School was
and is my starting point for an exploration of cultural studies.

For me there is a line to be drawn between the study of culture and institutionally
located cultural studies. The study of culture takes place in a variety of academic
disciplines - sociology, anthropology, English Literature etc. — and in a range of
geographical and institutional spaces, but this is not necessarily cultural studies. While
the study of culture has no origins this does not mean that cultural studies cannot be
named, and the formation of the Centre for Contemporary Cultural Studies at
Birmingham University (UK) in the 1960s was a decisive organizational instance. Since
that time cultural studies has extended its intellectual base and geographic scope and
there are self-defined cultural studies practitioners in the United States, Australia, Africa,
Asia, Latin America and Europe with each ‘formation’ of cultural studies working in
different ways. Thus, while I do not want to privilege British cultural studies per se, I am
pointing to the formation of cultural studies at Birmingham as an institutionally
significant moment. Contemporary sociology is not the work of Marx, Durkheim and
Weber any more than science is the domain of Newton and Einstein alone, but it is hard
to study these subjects without discussing these figures. Likewise, contemporary cultural
studies is not the Birmingham School, but any exploration of the field does need to
engage with its legacy.

My version of cultural studies begins then with neo-Marxism and its engagement
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with both structuralism and the work of Gramsci. Here the key concepts for cultural
studies are those of text, ideology and hegemony. At the same time, cultural studies
developed a stream of empirical and ethnographic work which has often been less high
profile than textual analysis but with which I have sympathy. Indeed, I do not see
ethnography and textual analysis as mutually exclusive. Later, somewhat in the wake
of Stuart Hall, I embraced aspects of poststructuralism, and the work of Foucault in
particular, where the concepts of discourse and subjectivity are central along with
issues of truth and representation. In this context cultural studies and I became
absorbed by questions of identity.

The engagement with poststructuralism has led to a re-thinking of the notions of
ideology and hegemony. For example Hall, Laclau and Mouffe have pioneered a
poststructuralist-inspired post-Marxism with which I have sympathy, though I now
have even less use for the notion of ideology or orthodox Marxism than they do. This
is a relatively straightforward Birmingham-inspired inter-subjective trajectory and one
that is reflected in the construction of this dictionary. However, I shall claim with irony
a small blow for my individuality by pointing to a departure from the main trajectory
of cultural studies, that is, the influence of Richard Rorty and neo-pragmatism on my
thinking and through him to the work of Wittgenstein (who also appears in the work
of Mouffe for example).

Pragmatism shares its anti-foundationalism and anti-representationalism with the
poststructuralist thinking that is currently ascendant within cultural studies. However,
in contrast to poststructuralism, pragmatism combines these arguments with a
commitment to social reform. Pragmatism suggests that the struggle for social change
is a question of language/text and of material practice/policy action. Like cultural
studies, pragmatism attempts to render contingent that which appears ‘natural’ in
pursuit of a ‘better’ world. However, unlike the revolutionary rhetoric of many followers
of poststructuralism, pragmatism weds itself to the need for piecemeal practical political
change. In this sense, pragmatism has a ‘tragic’ view of life for it does not share the
utopian push of, say, Marxism. In contrast, it favours a trial and error experimentalism
that seeks after new ways of doing things that we can describe as ‘better’ when measured
against ‘our’ values. I would argue that for cultural studies those values are, or should
be, a modern-postmodern mix constituted by equality, liberty, solidarity, tolerance,
difference, diversity and justice.

Overall then, my own thinking hovers between post-Marxism and neo-pragmatism,
and an anonymous reviewer’s description of me as a ‘neo-Marxist turned postmodernist’
was not without foundation. For those who are interested, this mixture forms the core
of my book Making Sense of Cultural Studies: Central Problems and Critical Debates (Barker,
2002). This is not to say that other streams of cultural studies inspired, for example, by
hermeneutics, feminism and/or postcolonial theory are not important, they most
certainly are. I am merely trying to assist the reader in the deconstruction of any
apparent solidity in this dictionary by pointing to some of the influences that bore on
its formation.



INTRODUCTION

THE DICTIONARY AS TOOLBOX

This book is centred on a series of concepts that I take to be important to cultural
studies. Other cultural studies writers will differ about how to deploy these concepts
and about which are the most significant. I also recognize that members of the
cultural studies community may well disagree with my inclusion/exclusion of certain
ideas. At the same time, I would be very surprised if we could not agree that a good
deal of the concepts are a necessary part of cultural studies as it is currently
constituted. I doubt that we would recognize a domain of study that did not include
certain words — articulation, culture, discourse, hegemony, identity, ideology, popular
culture, power, representation, sign, subjectivity, texts, to name but a few — as cultural
studies.

These are amongst the theoretical concepts that constitute the framework within
which cultural studies writers understand the world and might carry out empirical
research and interpret their evidence. Thus it is this theoretical language of cultural
studies that gives it its distinctive cast. This is a toolbox that is drawn from a number
of different theoretical streams and methodological approaches that constitute the field.
Broadly speaking, the tributaries of cultural studies are:

Ethnography Feminism Marxism
Philosophy of language Political economy Postcolonial theory
Post-Marxism Poststructuralism Pragmatism
Psychoanalysis Structuralism Textual analysis

Consequently, it has always been difficult to pin down the boundaries of cultural studies
as a coherent, unified, academic discipline with clear-cut substantive topics, concepts
and methods. However, the problems of definition and disciplinary boundaries are not
uniquely problematic for cultural studies nor do they pose problems of unique
complexity. It is just as difficult to achieve this task for sociology, women’s studies,
physics, linguistics and Buddhism. Thus, in trying to establish sociology as a coherent
discipline Durkheim instituted a stream of thought that has been influential across time
and space. Nevertheless, he did not define sociology for all time since this particular
language-game has mutated and splintered.

Cultural studies has always been a multi- or post-disciplinary field of inquiry that
blurs the boundaries between itself and other ‘subjects’. Further, cultural studies has
been something of a magpie; it has its own distinctive cast, yet it likes to borrow
glittering concepts from other nests. However, the current vocabulary or toolbox of the
field suggests that cultural studies is centrally concerned with culture as constituted by
the signs, meanings and representations that are generated by signifying mechanisms
in the context of human practices. Further, cultural studies is concerned with the
construction and consequences of those representations and thus with matters of power
since patterns of signifying practices constitute, and are constituted by, institutions and
virtual structures. Here cultural studies is very much concerned with cultural politics.

Knowledge is not simply a matter of collecting facts from which theory can be
deduced or against which it can be tested. That is, “facts’ are not neutral and no amount
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of stacking up of “facts’ produces a story about our lives without theory. Indeed, theory
is precisely a story about humanity with implications for action and judgements about
consequences. Yet, theory does not picture the world more or less accurately; rather, it
is a tool, instrument or logic for intervening in the world (Foucault, 1980). Theory
construction is a self-reflexive discursive endeavour that seeks to interpret and intercede
in the world: its construction involves the thinking through of concepts and arguments
with the objective of offering new ways by which to think about ourselves. Theoretical
work can be thought of as a crafting of the cultural signposts and maps by which we are
guided and theoretical concepts are tools for thinking and acting in the world. As such,
this dictionary can be thought of as a toolbox to help with the job of thinking.

And yet words are very slippery instruments indeed, as Derrida (1976) reminds us
with his concept of différance - “difference and deferral’. For Derrida there is no original
meaning outside of signs, and signs do not possess clear and fixed meanings. Here the
production of meaning in the process of signification is continually deferred and
supplemented so that meaning slides down a chain of signifiers abolishing a stable
signified. Words carry multiple meanings, including the echoes or traces of other
meanings from other related words in other contexts. Indeed, using a dictionary is a
useful way of exploring the concept of différance. If we look up the meaning of a word
in a dictionary we are referred to other words in an infinite process of intertextual
deferral. There is no one fixed meaning to any of the concepts in this dictionary. This
is not a dictionary that claims to give definitive meanings to words. At best, given that
meaning lies in use, I offer some signposts to the common uses of the concepts in the
context of cultural studies.

THE PURPOSES OF CULTURAL STUDIES

If the concepts that form the field of cultural studies are tools, then we might ask about
the purposes for which they are wielded. That is, what is the nature of cultural studies
as practice? Most writers in the field would probably agree that the purposes of cultural
studies are analytic, pedagogic and political. In particular, cultural studies has sought to
develop ways of thinking about culture and power that can be utilized by forms of social
agency in the pursuit of change. This engagement with politics is, for Hall (1992), what
differentiates cultural studies from other subject areas. Hence, cultural studies can be
thought of as a body of theory generated by thinkers who regard the production of
theoretical knowledge as a political practice.

The main direction taken by cultural studies, as enacted through teaching and
writing, is intellectual clarification and legitimization. Cultural studies writers offer a
variety of storytelling that can act as a symbolic guide or map of meaning and
significance in the cosmos. As such, cultural studies has the potential to assist in
comprehending and changing the world; it can act as a tool for activists and policy
makers through problem solving, that is, re-definition and re-description of the world.
Nevertheless, we should be careful not to confuse writing as a politically inspired
endeavour with other kinds of civic and governmental political practices.

The prime locations of cultural studies as a set of practices are academic institutions,
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for example, universities and publishing houses. Consequently, as it has become
something to be taught, so cultural studies has acquired a multitude of institutional
bases, courses, textbooks and students. In due course, this process leads to a certain
‘disciplining’ of cultural studies. The courses now offered by universities for
undergraduate students constitute a broad ‘definition’ of the parameters of cultural
studies. The textbooks that follow, including my own (Barker, 2000), reinforce this
process. Many cultural studies practitioners have felt ill at ease with the forging of
institutional disciplinary boundaries for the field. Professionalized and institutionalized
cultural studies might, feared Hall, ‘formalize out of existence the critical questions of
power, history and politics, (Hall, 1992: 286).

However, although higher education is a branch of government and thus teachers are
an arm of the state, higher education remains, at least within liberal democracies, a
privileged site of critical inquiry. Writers, researchers and teachers in higher education
may not be the ‘organic’ intellectuals that the ‘pioneers’ of cultural studies hoped for.
However, they are in a position to speak with, and provide intellectual resources for,
New Social Movements, workers in cultural industries and those involved with the
forging of cultural policy. To some extent, cultural studies is constrained by its
institutionalization, yet, it retains a critical edge. Likewise, while cultural studies is to a
degree an academic discipline of the university system, it nevertheless continues to slip
away from its moorings and slide across the surface of culture, its infinite object of
inquiry and desire.

In sum, cultural studies can be understood as an intellectual enterprise that is
constituted by a set of overlapping language-games. Nevertheless, for those readers
frustrated by my evasion in refusing to define cultural studies, I shall now make the
claim that an exploration of the contemporary vocabulary of cultural studies suggests
that we might understand it thus:

Cultural studies is concerned with an exploration of culture, as constituted by the
meanings and representations generated by human signifying practices, and the
context in which they occur. Cultural studies has a particular interest in the
relations of power and the political consequences that are inherent in such
cultural practices. The prime purposes of cultural studies, which is located in the
institutions of universities, publishing houses and bookshops, are the processes of
intellectual clarification that could provide useful tools for cultural/political
activists and policy makers.

Of course, the tools of cultural studies are words and concepts — hence, in my view, the
significance of a dictionary.

FEATURES OF THE DICTIONARY
This dictionary follows the format of most others, in that there is an alphabetical list of

concepts that can be consulted whereupon one will find a discussion of the meanings
and uses associated with that concept in the context of cultural studies. However, I have
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already argued that the meanings and uses of such terms are relational and located
within a network of other concepts. Consequently, at the end of the entry I provide a
list of ideas that are connected to the one that has been consulted. I have called these
‘links’ in the manner of a hypertext to suggest that these concepts are multi-dimensional
and that one can go on pursuing their meanings in the manner implied by the notion
of différance (above). Although here, of course, there is an arbitrary limit to the internal
referentiality of a dictionary and thus to the trail of meaning.

In addition to the key concepts involved, I have also provided some short
descriptions of key writers who have in one way or another been associated with the
development of cultural studies. This list is in no way exhaustive and I am not wishing
to provide an ‘A-list’ of the good and the great in cultural studies. It is more of a taster
than a hearty meal. Further, some of the people involved are clearly connected with the
development of cultural studies (for example, Fiske, Gilroy, Hall, Willis etc.) while others
have provided important philosophical ideas to cultural studies though they have never
identified their work with cultural studies per se (for example, Derrida, Foucault,
Giddens, Rorty etc.).

In deciding whom to include and whom to omit I have tried to present a cross-
section of writers from different times, places and philosophical stances that have
influenced cultural studies, rather than a comprehensive list. I have also inevitably
indulged some of my own preferences and been restricted by the limitations of my
knowledge. My apologies to those who merit inclusion but were omitted. Still, I want
to maintain that the core of the work is to do with thinking about concepts rather than
people. I also want to suggest that the concepts in cultural studies do not belong to
anyone. Rather, they circulate amongst a community of thinkers who forge and amend
their meanings in the course of their work. Consequently, I have chosen not to reference
ideas in the normal academic fashion but to claim them all as collective property not
in need of attribution.?

As such, this dictionary is a mélange or bricolage of ideas, examples, themes etc.
raided from the collective library of cultural studies — or rather, that which I have chosen
to designate as cultural studies. Thus, on the one hand a dictionary such as this
manifests a certain arbitrary character and yet on the other it is dependent on an
interpretive community. Similarly it seeks to pin down the meaning of words while all
along claiming that meaning is intertextual and resists closure. But then oscillating
between individuality and community and between fixity and fluidity are key themes
of cultural studies.
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Active audience The concept of the active audience indicates the capability of ‘readers’
to be dynamic creators of significance rather than being understood as simple
receptors of textual meaning. This paradigm emerged in reaction to
communications research that studied audiences as if they simply absorbed the
meanings and messages of popular media (as identified by critics) in a passive way.
This was colloquially known as the ‘hypodermic model’ of audiences because the
meanings of texts appear to be injected directly into the minds of readers without
modification. Overall, the active audience paradigm represented a shift of interest
from numbers to meanings and from the general audience to particular audiences.

The active audience paradigm was theoretically informed by the
encoding-decoding model of communications and by hermeneutic theory.
Subsequent empirical studies by David Morley and Ien Ang in the 1980s argued that
the cultural context in which reading took place provided the framework and
cultural resources for differential understandings of texts. Consequently, meaning
was not to be located in the text per se, but in the interplay of the text and the
audience. Thus Ang’s study of women viewers of Dallas found that they held a
range of understandings and attitudes. Her central argument is that Dallas viewers
are actively involved in the production of a range of meanings and pleasures that
are not reducible to the structure of the text, an ‘ideological effect’ or a political
project.

Various studies of national/ethnic cultural identity and television viewing
provide evidence of divergent readings of narratives founded in different cultural
backgrounds. That is, audiences use their own sense of national and ethnic identity
as a position from which to decode programmes so that US television is not
necessarily uncritically consumed by audiences with the destruction of
‘indigenous’ cultural identities as the inevitable outcome. There is now a good deal
of mutually supporting work on audiences within the cultural studies tradition from
which one can draw the following conclusions.

The audience is conceived of as active and knowledgeable producers of meaning
not as products of a structured text.

Meanings are bounded by the way the text is structured and by the domestic
and cultural context of the viewing.

Audiences need to be understood in the contexts in which they read texts, both
in terms of meaning construction and the routines of daily life.

Audiences are easily able to distinguish between fiction and reality, indeed they
actively play with the boundaries.

The processes of meaning construction and the place of texts in the routines of
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daily life alter from culture to culture, and in terms of gender and class within
the same cultural community.

Consumption, encoding-decoding, hermeneutics, reading, resistance, text

Acculturation The ability to ‘go on’ in a culture requires the learning and acquisition
of language, values and norms through imitation, practice and experimentation.
The concept of acculturation refers to the social processes by which we learn the
knowledge and skills that enable us to be members of a culture. Key sites and agents
of acculturation would include the family, peer groups, schools, work organizations
and the media. The processes of acculturation represent the nurture side of the so-
called ‘Nature vs Nurture’ debate, and are looked to by cultural theorists as
providing the basis on which actors acquire a way of life and a way of seeing.

The central argument of cultural studies is that being a person requires the
processes of acculturation. Here personhood is understood to be a contingent and
culturally specific production whereby what it means to be a person is social and
cultural ‘all the way down’. While there is no known culture that does not use the
pronoun ‘I’, and which does not therefore have a conception of self and
personhood, the manner in which ‘I’ is used, what it means, does vary from culture
to culture. Thus, the individualistic sense of uniqueness and self-consciousness that
is widespread in Western societies is not shared to the same extent by people in
cultures where personhood is inseparable from a network of kinship relations and
social obligations. Subjectivity can thus be seen to be an outcome of acculturation.

Constructionism, culture, identity, language, subjectivity

Adorno, Theodor (1903-1969) As co-director (with Max Horkheimer) of the Institute
for Social Research at the University of Frankfurt, the German-born Theodor Adorno
was a key figure in the so-called ‘Frankfurt School’ that later relocated to the United
States under threat from the Nazis. Adorno explores culture through a combination
of Marxist and psychoanalytic theory to argue that commodity culture is a form of
mass deception that generates standardized reactions that affirm the status quo.
This involves not just the overt meanings of ideology but the structuring of the
human psyche into conformist ways. By contrast, critical art for Adorno is that
which is not oriented to the market but challenges the standards of intelligibility
of a reified society. Specifically, Adorno praises the ‘alien’ nature of avant-garde
modernist art such as the atonal music of Schoenberg.

Associated concept Avant-garde, capitalism, commodification, culture industry.
Tradition(s) Critical theory, Marxism, psychoanalysis.

Reading Adorno, T.W. and Horkheimer, M. (1979; orig. 1946) The Dialectic of
Enlightenment. London: Verso.

Advertising Advertising is at the core of contemporary culture and at the heart of
debates about postmodernism, globalization and consumer culture. Thus, amongst
the markers of postmodern culture are the increased emphasis given to the visual
over the verbal and the general aestheticization of cultural life in which advertising
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plays a key role. Further, the globalization of communications technologies and of
television in particular has placed visual-based advertising at the centre of an
increasingly world-wide consumer culture. This, it has been argued, is a
‘promotional culture’ focused on the use of visual imagery to create value-added
brands or commodity-signs.

The term ‘Coca Cola culture’ encapsulates the global reach of this promotional
culture and highlights the alleged link between global capitalism, advertising and
cultural homogenization. However, the global circulation of consumer goods should
not lead us to assume that their impact is the same the world over since consumer
goods are subject to the processes of ‘localization’. That is, globalized meanings are
amended at local levels in ways that generate a variety of meanings. Similarly,
within the West, the creative consumption of symbolic culture makes the outcome
of advertising less certain than it may at first appear. The majority of commodities
launched and advertised fail, yet it is also the case that without advertising they are
unlikely to succeed in the contemporary market place.

The textual and ideological analysis of advertising within cultural studies has
stressed the selling not just of commodities but of ways of looking at the world.
Thus the job of advertising is to create an ‘identity’ for a product amid the
bombardment of competing images by associating the brand with desirable human
values. Acquiring a brand is not simply about purchasing a product, rather, it is also
concerned with buying into lifestyles and values. Thus, objects in advertisements
are signifiers of meaning that we decode in the context of known cultural systems
associating products in adverts with other cultural ‘goods’. While an image of a
particular product may denote only beans or a car, it is made to connote ‘nature’ or
‘family’. In buying commodities we emotionally invest in the associated image and
so contribute to the construction of our identities through consumption.

However, Baudrillard suggests that sign-value has replaced the use-value or
exchange-value of commodities that is central to this analysis. In his view,
consumerism is at the heart of a postmodern culture that is constituted through a
continual flow of images that establishes no connotational hierarchy and thus no
sense of value. This is said to be a culture in which no objects have an ‘essential’ or
‘deep’ value, rather, value is determined through the exchange of symbolic
meanings. That is, commodities have sign-value established through advertising
that confers prestige and signifies social value, status and power. A commodity is
not an object with use-value but a commodity-sign so that postmodern culture is
literally and metaphorically ‘superficial’.

Commodification, consumption, globalization, ideology, postmodernism

Aesthetics Aesthetics is a domain of philosophy concerned with questions of Art and
beauty. Traditionally, aesthetic philosophy has sought to provide universal criteria
for the definition of Art, as in the work of Kant, and as such tends towards
essentialism. An aesthetic judgement seeks to distinguish between what is Art and
what is not Art as well as between good Art and bad Art. It is thus that aesthetic
judgement underpins the drawing up of the artistic or literary canon. Aesthetic
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philosophy also provides an account of the relationship of Art to other domains of
human activity, such as morality, politics and commerce.

Cultural studies developed in part through criticism of the notion of universal
aesthetic criteria and the class-based cultural elitism that it contains. The
anthropologically oriented understanding of culture as ‘ordinary’ that forms a
bedrock assumption of cultural studies was developed in opposition to the elite
notion of culture as being concerned only with high culture, that is, cultural forms
that elite critics defined as the aesthetically good. The policing of the boundaries of
a canon of ‘good works’ by aesthetic theory had historically led to the exclusion of
popular culture. However, writers interested in popular culture have argued that
there are no universal grounds for drawing lines between the worthy and the
unworthy so that evaluation is not a sustainable task for the critic. The obligation
of the critic is not to make aesthetic judgements but to describe and analyse the
cultural production of meaning. This stance had the great merit of opening up a
whole new array of popular cultural texts for legitimate discussion.

The problem for aesthetic theory from a cultural studies perspective is that the
concepts of beauty, harmony, form and quality can be applied as much to a steam
train as to a novel or a painting and are thus culturally relative. As such, high
culture is another subculture. Further, Art can be understood as a socially created
category that has been attached to certain external and internal signals by which
art is recognized. Hence the ‘art gallery’ and the theatre. Art is not the outcome of
the mystical practices of geniuses or of a different order of work from the creation
of popular culture but is an industry with its owners, managers and workers.

Cultural studies does, of course, make value judgements about culture. However,
these are characteristically ideological and political judgements rather than ones
based on aesthetic criteria. Thus cultural studies has developed arguments that
revolve around the social and political consequences of constructing and
disseminating specific discursive constructions of the world with a view to
understanding the way cultural and symbolic processes are connected to power.

Author, canon, cultural studies, culture, essentialism, ideology, symbolic

Agency The concept of agency can be understood to mark the socially determined
capability to act and to make a difference. Agency has commonly been associated
with notions of freedom, free will, action, creativity, originality and the possibility
of change brought about through the actions of sovereign individuals. However,
there is an important conceptual difference between agents who are held to be free
in the sense of ‘not determined’ and agency understood as the socially constituted
capacity to act. While the former concept makes no sense, for there can be no
uncaused human acts, the latter asks us to consider agency as consisting of acts that
make a pragmatic difference. Here, agency means the enactment of X rather than
Y course of action. Of course, precisely because socially constructed agency involves
differentially distributed social resources that give rise to various degrees of the
ability to act in specific spaces, so some actors have more scope for action than do
others.
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To enact X rather than Y course of action does not mean that we have made an
undetermined selection of activity. Rather, the basis for our choice has been
determined or caused by the very way we are constituted as subjects. That is, by the
where, when and how of our coming to be who we are. In that sense agency is
determined by the social structures of language, the routine character of modern life
and by psychic and emotional narratives that we cannot bring wholly to
consciousness. Nevertheless, agency is a culturally intelligible way of understanding
ourselves and we clearly have the existential experience of facing and making
choices.

Neither human freedom nor human action can consist of an escape from social
determinants and as such it is a rather pointless metaphysical question to ask
whether people are ‘really’ free or ‘really’ determined in any absolute sense.
Consequently, it is useful to consider freedom and determination as different modes
of discourse or different languages for different purposes. Thus, our everyday
practice and existential experience of decision making are not changed by the
notion that we are the products of biochemical and cultural determination. Indeed,
since the language of freedom and the language of determination are culturally
produced for different purposes in different realms, it make sense to talk about
freedom from political persecution or economic scarcity without the need to say
that agents are free in some undetermined way. Rather, such discourses are
comparing different social formations and determinations and judging one to be
better than another on the basis of our culturally determined values.

Investigating the problem of agency involves entering a realm of metaphors that
have different applications. Thus the language of agency celebrates the cultural
power and capacities of persons, encourages us to act and to seek improvement of
the human condition as well as persuading us to take responsibility for our actions.
It also enables institutions, for example, the courts, to hold persons accountable for
specific acts. By contrast, the language of determination helps to trace causality
home and points to the contours of cultural life that enable some courses of action
while dis-empowering others. This is the language of the dance in which we actively
and creatively perform ourselves through a cosmic choreography that has no
author. Here the purposes are solidarity, the alleviation of individual responsibility
and acceptance that there are limits to the plasticity of the human condition.

Acculturation, determinism, identity, structuration, structure, subjectivity

Alienation The foremost theoretical source for the concept of alienation within
cultural studies is Marxism and the understanding of capitalism and the labour
process that is found within it. For Marx the first priority of human beings is the
production of their means of subsistence (and consequently themselves) through
labour. The centrepiece of Marx’s work was an analysis of the dynamics of
capitalism wherein a propertyless proletariat must sell their labour to survive. As a
consequence, they are then faced with the products of their own labour in the form
of commodities that now wield power and influence over them. Here the workers
are doubly alienated; first by the transformation of the core of human activity,
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namely the labour process, into meaningless actions, and second, through
separation from the products of their own labour. According to Marx, capitalism
also alienated workers from each other through competition, division and
individualism as well as from their ‘species being,” by which he means the human
potential for self-determination.

A less theoretically specific use of the concept of alienation comes with the sense
that the cultural circumstances of modernity are inherently those of inauthenticity
and dislocation. In particular, the cultural experience of modern urban life is
understood to be one of anonymity, isolation and anxiety as expressed through the
themes and aesthetic style of modernism. Here alienation connotes a psychological
condition of estrangement, disaffection and emotional distance that is a
consequence of the impersonality and speed of living generated by modern
technology, commodification and city life.

Capitalism, commodification, Marxism, modernism, modernity, urbanization

Althusser, Louis (1918-1990) Althusser was a Marxist philosopher and theorist of the
French Communist Party who is associated with the attempt to produce a
structuralist Marxism. In particular he rejected what he saw as the humanism
inherent in the early work of Marx in favour of what he understood to be the
scientific structuralism of the later Das Kapital. His central influence within cultural
studies was the argument that a social formation was constituted by a complex
overdetermined relationship between different autonomous levels of practice. In
particular, he was a significant figure in cultural studies’ break with economic
determinism and the granting of autonomy within theory to the levels of culture
and ideology. Once a thinker of considerable influence, especially during the late
1960s and 1970s, his star has now waned because of the complexity of his writing
and the dogmatism, scientism and reductionism of his thinking.

Associated concepts Ideological state apparatus, ideology, post-humanism, social
formation.

Tradition(s) Marxism, structuralism.

Reading Althusser, L. (1969) For Marx. London: Allen Lane Press.

Ang, len (1954- ) Ang’s pioneering study of the way an audience reads television,
Watching Dallas, became one of the cornerstones of the ‘active audience’ stream
within cultural studies. Her central argument is that Dallas viewers are actively
involved in the production of a range of responses that are not reducible to the
structure of the text. Subsequent to this study, Ang has continued to write widely
on the themes of media, culture, migration and globalization. She has continued to
maintain a substantial empirical emphasis in her work that includes an interest in
ethnicity and migrant cultures in Australia. She is Professor of Cultural Studies and
Director of the Centre for Cultural Research at the University of Western Sydney.

Associated concepts Active audience, consumption, ethnicity, gender,
globalization, reading.
Tradition(s) Cultural studies, feminism, hermeneutics, postmodernism.
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Reading Ang, 1. (1985) Watching Dallas: Soap Opera and the Melodramatic
Imagination. London: Metheun.

Anti-essentialism This concept alludes to the idea that words do not have referents in
an independent object world that possesses essential or universal qualities. Rather,
all categories of knowledge are discursive constructions that change their meanings
according to time, place and usage. In particular, there can be no truths, subjects or
identities outside of language, which does not itself have stable referents, and thus
there are no stable truths or identities. The ‘objects’ of language are not fixed or
universal things but meaningful descriptions that through social convention come
to be ‘what counts as truth’ (that is, the temporary stabilization of meaning).

Anti-essentialism offers an awareness of the contingent, constructed character of
our beliefs and understandings that lack firm universal foundations. However, this
does not mean that we cannot speak of truth or identity per se. Rather, the anti-
essentialist argument points to both as being cultural productions that are located
in specific times and places rather than being universals of nature. Thus, the
speaking subject is dependent on the prior existence of discursive positions and
truth is made rather than found. For example, since words do not refer to essences,
identity is not a fixed universal ‘thing’ but a description in language that is
malleable so that what it means to be a ‘woman’ or an ‘American’ is not stable but
subject to constant modification.

The argument that social categories do not have wuniversal, essential
characteristics or qualities but are constituted by the way we speak about them is
derived from an anti-representationalist understanding of language. That is,
language does not reflect a pre-existent and external reality of independent objects
but rather constructs meaning from within itself through a series of conceptual and
phonic differences. Thus, the signifier ‘good’ has meaning not because it refers to
a universal quality but by virtue of its relations with other related signifiers, notably
bad, but also righteous, worthy, virtuous etc.

The philosopher Derrida argues that since meaning is generated through the play
of signifiers and not by reference to an independent object world it can never be
fixed. Words carry multiple meanings, including the echoes or traces of other
meanings from other related words in other contexts, so that language is inherently
unstable and meaning constantly slides away. Thus, by différance, the key Derridian
concept, is meant ‘difference and deferral’. In a similar vein, Wittgenstein argued
that the meaning of words is derived not from reference to objects but through use
in specific language-games and social contexts.

Différance, essentialism, identity, language-game, poststructuralism, semiotics

Archaeology In the context of cultural studies the idea of archaeology is associated
with the methodology involved in the early works of Foucault. By archaeology he
means the exploration of the specific and determinate historical conditions that
form the grounds on which discourses are created and regulated to define a distinct
field of knowledge/objects. A domain of knowledge requires a particular set of
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concepts that delimits a specific ‘regime of truth ‘(that is, what counts as truth) and
Foucault attempts to identify the historical conditions and determining rules of
their formation.

Archaeology suggests excavation of the past in one specific site and entails
‘digging up’ the local sites of discursive practice. Foucault argues that archaeology
is the appropriate method for the analysis of local discursivities; it is not
transcendental and does not seek to identify the universal structures of all
knowledge or all possible moral action, but treats the instances of discourse as
historical events.

Foucault argues that his archaeological methods demonstrate that discourse is
discontinuous in the transition from one historical era to another. That is, the social
world is marked by different epistemes, or configurations of knowledge, so that it
is no longer perceived, described, classified and known in the same way but rather
is marked by historical breaks in understanding. Foucault’s stress on discontinuity
constitutes a questioning of the modern themes of genesis, teleology, continuity,
totality and unified subjects. The tracing of the discontinuities of history is the
domain of his other favoured methodology-genealogy.

Discourse, episteme, genealogy, power/knowledge, poststructuralism, truth

Articulation The concept of articulation has been used to theorize the relationships
between discursive elements and/or components of a social formation. The notion
of articulation is premised on the argument put by Laclau that there are no necessary
links between discursive concepts or between the ‘levels’ of a social formation and
that those which are forged are of a temporary nature, being articulated and bound
together by custom and convention. Here, according to Hall, the concept of
articulation suggests a temporary unity of discursive elements that do not have to
‘go together’ so that an articulation is the form of connection that can make a unity
of two different elements under certain conditions. Articulation suggests
expressing/representing as well as a joining together.

For example, the apparent ‘unity’ of identity can be understood as the
articulation of different and distinct elements that, under other historical and
cultural circumstances, could be re-articulated in different ways. Here individuals are
understood to be the unique historically specific articulation of discursive
components that are contingent but also socially determined or regulated. Since
there is no automatic connection between the various discourses of identity, class,
gender, race, age etc. they can be articulated together in different ways. Thus, all
middle class white men do not necessarily share the same identity and
identifications any more than all working class black women do. Further, ideas
about ethnic purity may be articulated with nationality within nationalist discourse
and gendered metaphors play a significant part in the construction of the nation,
for example, the fatherland, mother of the nation etc.

The concept of articulation enables apparently unifying concepts such as
‘society’ or ‘nation’ to be considered as the unique historically specific temporary
stabilization of relations and meanings. For example, national identity can be
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grasped as a way of unifying cultural diversity. That is, national culture is a
discursive device that represents difference as unity or identity.

The notion of articulation is also deployed to discuss the relationship between
culture and political economy so that culture is said to be ‘articulated’ with
moments of production but not determined in any ‘necessary’ way by those
moments and vice versa. In this model, cultural meaning is produced and
embedded at each level of a ‘circuit of culture’ whose meaningful work is necessary,
but not sufficient for, or determining of, the next moment in the circuit. Each
moment-production, representation, identity, consumption and regulation-involves
the production of meaning which is articulated, linked to, the next moment
without determining what meanings will be taken up or produced at that level.

Circuit of culture, identity, national identity, post-Marxism, social formation

Authenticity To claim that a category is authentic is to argue that it is genuine, natural,
true and pure. For example, it might be claimed that the culture of a particular place
is authentic because uncontaminated by tourism, or that a youth culture is pure and
uncorrupted by consumer capitalism. In this sense, the concept of authenticity is
closely related to the notion of essentialism in that authenticity implies immaculate
origins. It follows then that the anti-essentialism of poststructuralism and
postmodernism rejects the idea of the authentic as such, replacing it with the
notion of ‘authenticity claims’. That is, nothing is authentic in a metaphysical
sense; rather, cultures construct certain places, activities, artefacts etc. as being
authentic.

The question of authenticity can be grasped through consideration of the study
of youth within the field. Here cultural studies has tended to explore the more
spectacular youth cultures; the visible, loud, different, avant-garde youth styles
which have stood out and demanded attention. These activities have commonly
been understood as an authentic expression of the resistance of young people to the
hegemony of consumer capitalism and arbitrary adult authority. Subcultures have
been seen as spaces for deviant cultures to re-negotiate their position or to ‘win
space’ for themselves. In particular, youth subcultures are marked, it is argued, by
the development of particular styles which, as the active enactment of resistance,
relied on a moment of originality, purity and authenticity.

However, the distinction between the media, the culture industries and an
oppositional and authentic youth subculture is problematic when the latter is
heavily influenced and shaped by the global leisure industry. If youth cultures are
thoroughly embroiled in surveillance, the mass media and the cultural industries,
then claims to authenticity by members and subculture theorists look dubious.
Style, it is now argued, involves bricolage without reference to the meanings of
originals and has no underlying message or ironic transformation. It is the look and
only the look, merely another mode of fashion, pastiche rather than parody.

The birth of youth fashion and style in the media does not necessarily reduce
style to meaninglessness. Thus the end of authenticity is not the death of
significance, for bricolage can involve the creative recombination of existing items
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to forge new meanings. This creativity takes place ‘inside the whale’ of postmodern
consumer capitalism where the binary divisions of inside-outside and
authentic-manufactured collapse. Style is on the surface, culture is industry,
subcultures are mainstream, high culture is a subculture, the avant-garde is
commercial pop art, fashion is retro. However, the deconstruction of authenticity
at the level of theory does not prevent participants in youth subcultures from laying
claim to it. Indeed, empirical research suggests that claims to authenticity remain
at the heart of contemporary youth subcultures and club cultures.

Anti-essentialism, author, essentialism, postmodernism, style, subculture

Author Both the high cultural tradition and common sense understand an author to
be an individual who is the creative originator of a text and whose intentions
constitute a work’s authentic meanings and significance. This account of an author
is solidly located within the humanist tradition wherein meaning is understood to
be the product of unique and unified persons who possess an inner core that is the
source of significance and creativity.

However, this view has been challenged, from a number of theoretical directions,
by questioning the proposition that individuals are the most appropriate level at
which to explore the generation of meaning. Thus the tradition of hermeneutics
disputes the idea that an ‘author’ has any special insight into the meanings of a text
since meaning is required to be actualized by readers who may do so in ways that
deviate from authorial intention. For hermeneutic theory, understanding and
meaning are realized in the ‘hermeneutic circle’ that is constituted by the interplay
between texts and readers.

Barthes, Derrida and Foucault, writers associated with poststructuralism, have
also challenged the centrality of authorship. Indeed, Barthes famously announced
the ‘death of the author’ arguing that a text does not consist of a single meaning
(the ‘message’ of the Author-God), rather, it is better grasped as a multi-dimensional
space in which a variety of writings blend and clash. In other words, textual
meaning is unstable and cannot be confined to single words, sentences or particular
texts. Meaning has no single originatory source but rather is the outcome of
relationships between texts, that is, intertextuality. This is an idea that finds further
elaboration in the work of Derrida and in particular through his notion of
‘différance’. In a parallel argument, Foucault suggests that the proper name ‘author’
is not to be identified with a ‘real and external individual’ but rather is a sign that
marks an ‘author-function’ in the context of discourses of individualism and artistic
creativity. Thus the ‘author’ is understood to be a sign of a particular ‘regime of the
self’ and its processes of subject formation.

To hold subjects and texts to be the products of social and cultural processes that
lie outside of the individual does not mean that either persons or works of art are
not original. Originality does not have to mean that subjects or texts are their own
spontaneous source but rather that they demonstrate specific and unique
arrangements of the cultural resources from which they are formed. Subjects all
have unique patterns of family relations, of friends, of work and of access to
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discursive resources just as the order of words and narrative structure of one novel
is not exactly the same as another. Both the self and texts are original, like a
snowflake that is constructed from the common ingredients that make up snow.

Différance, hermeneutics, humanism, meaning, poststructuralism, subjectivity, text

Avant-garde The French term avant-garde is equivalent to the English word ‘vanguard’

and refers to the foremost part of an army that is often sent ahead of the main body
to perform some special task. The idea of the avant-garde was adopted as a
metaphor within aesthetic theory to refer to experimental Art movements, most
notably those of the modernist movement of the early twentieth century. These
would include the self-proclaimed new movements of cubism, dada and surrealism.
The idea of the avant-garde carries with it the connotation of cultural leadership
and progress. In particular, avant-garde movements have often sought to destroy,
or at least deconstruct, the very idea of Art even while they appear to many as the
height of aesthetic elitism.

Some writers associated with or drawn upon by cultural studies have embraced
avant-garde Art. Thus Adorno praises the non-realism and the ‘alien’ nature of
avant-garde work which, he argues, inspires us through its ‘utopian negativity’. Art
of this type is said to force us to consider new ways of looking at the world through
its unconventional use of form. In a similar vein, Kristeva argues that ‘transgression’
is marked in certain kinds of avant-garde modernist literary and artistic practice
through the rhythms, breaks and absences in texts that re-order signs in time and
space and so develop a new language. Indeed ‘femininity’ is understood by Kristeva
to be a condition or subject position of marginality that some men, for example
avant-garde artists, can also occupy.

On the other hand, given its cultural populism, that is, the sense that popular
culture is as valuable as high culture, cultural studies also contains a strand of
thinking that is less sympathetic to avant-garde work, seeing it as obscure and
condescending. Thus it is sometimes argued that the task of breaking down the
barriers between Art and popular culture has been achieved rather more successfully
by postmodernism with its blurring of the boundaries of Art, commerce and
popular culture than by the modernist avant-garde. Postmodernism often shares
with avant-garde work the use of non-linear narrative forms, montage,
juxtaposition, de-contextualization of images and aesthetic self-consciousness.
However, postmodernism plays with popular culture and its forms more obviously
than does modernist avant-garde art and with a stronger sense of irony.
Nevertheless, postmodernism in Art has remained avant-garde in its relative
isolation from mainstream popular culture.

Aesthetics, critical theory, modernism, popular culture, postmodernism

I



Bakhtin, Mikhail (1895-1975) Bakhtin was born in Russia, studied at St Petersburg
University and worked as a professor in the small town of Saransk after spending a
significant period of his life in exile in Kazakhstan. Much of his work emanated
from a group of thinkers known as ‘the Bakhtin circle’ and indeed some of his work
is thought to have been published under other names, most notably that of
Volosinov. Bakhtin was critical of formalism and instead conceives of language as
a diverse, living, action-oriented phenomenon where meaning arises out of a
dialogic relation between speakers and interlocutors. Heteroglossia is Bakhtin's term
for the multi-voiced workings of language and culture that constitute the field of
signs in which there is a struggle over meaning. For Bakhtin the renaissance
‘carnivalesque’, as documented by Rabelais, is a manifestation of the heterogeneity
of culture and the impulse to resist the official languages of the powerful.

Associated concepts Anti-essentialism, carnivalesque, dialogic, intertextuality,
language, meaning, polysemy.

Tradition(s) Hermeneutics, Marxism.

Reading Bakhtin, M. (1965) Rabelais and his World. Bloomington, IN: Indiana
University Press

Barthes, Roland (1915-1980) The French writer, critic, teacher and theorist Roland
Barthes exerted a very significant influence on the development of cultural studies,
particularly in its movement from culturalism to structuralism during the 1970s. His
work was instrumental in assisting cultural thinkers to break with the notion of the
text as a carrier of transparent meaning. In particular, he brought the methods of
semiotics to bear on a wide range of cultural phenomena to illuminate the
argument that all texts are constructed with signs in social contexts. Central to
Barthes’s work is the role of signs in generating meaning and framing the way texts
are read. Thus he explored the way that the naturalization of connotative meanings
enables that which is cultural to appear as pre-given universal truths, which he
called myths. He famously declared the ‘death of the author’ as a way of illustrating
the argument that meaning does not reside with individual writers but rather with
the interplay between the wider structures of cultural meaning and the interpretive
acts of readers.

Associated concepts Author, meaning, myth, reading, signs, text.
Tradition(s) Cultural studies, poststructuralism, semiotics, structuralism.
Reading Barthes, R. (1972) Mythologies. London: Cape.

Base and superstructure The metaphor of the base and superstructure derives from
Marxism and is a way of explaining the relationship between the economy and
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culture. As such it forms the basis of a perspective known as cultural materialism.
Broadly speaking, it is argued that the cultural superstructure is shaped and
determined by the economic base or mode of production. According to Marx, as
people produce the means of their material subsistence, so they enter into definite
forms of social relationship. Subsequently these relations of production constitute
the economic structure of society which itself constitutes the base on which cultural
and political superstructures arise. Thus, the mode of production of material life
determines the general character of the social, political and cultural processes of
living.

It is noteworthy that for Marx a mode of production is held to be ‘the real
foundation’ of legal and political superstructures and that it determines the social,
political and cultural. Thus, the economic mode of production or ‘base’ shapes the
cultural ‘superstructure’ so that, for Marxism, culture is the consequence of a
historically specific mode of production. As such it is not a neutral terrain because
the class-based relations of production express themselves as political and legal
relations. Here culture naturalizes the social order as an inevitable ‘fact’ so obscuring
the underlying relations of exploitation. Consequently, culture is understood to be
inherently the domain of ideology, a conceptualization that forms the basis of
cultural studies’ fascination with issues of ideology and hegemony as read through
Althusser, Gramsci and Hall.

Most thinkers in cultural studies have rejected the economic reductionism
implicit to the base and superstructure model. While the analysis of economic
determinants may be necessary to any understanding of culture it is not, and cannot
be, self-sufficient. Many thinkers from within cultural studies have argued that we
need to examine cultural phenomena in terms of their own rules, logics,
development and effectivity. This argument points to the desirability of a multi-
dimensional and multi-perspectival approach to the understanding of culture. This
methodology would seek to grasp the connections between economic, political,
social and cultural dimensions without reducing social phenomena to any one level.

Circuit of culture, cultural materialism, culture, hegemony, ideology, Marxism,
reductionism

Baudrillard, Jean (1929- ) The early influences upon French theorist Jean Baudrillard,

namely structuralism and Marxism, are also the prime targets of his core works
where he critiques their assumptions and develops his own theories of
postmodernism. Amongst Baudrillard’s key themes is the idea that the Marxist
distinction between use-value and exchange-value has collapsed in favour of the
exchange of signs. Thus, a commodity is not simply an object with use-value for
exchange but a commodity-sign. For Baudrillard, postmodern culture is
constituted through a continual flow of images that establishes no connotational
hierarchy but is one-dimensional and ‘superficial’. Baudrillard argues that a series
of modern distinctions, including the real and the unreal, the public and the
private, Art and reality, have broken down (or been sucked into a ‘black hole’ as he
calls it) leading to a culture of simulacrum and hyperreality.

13
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Associated concepts Commodification, hyperreality, irony, signs, simulacrum,
symbolic.

Tradition(s) Marxism, postmodernism, semiotics, structuralism.

Reading Baudrillard, J. (1983) Simulacra and Simulations. New York: Semiotext(e).

Bennett, Tony (1947- ) Bennett was a member of the Birmingham Centre for
Contemporary Cultural Studies (CCCS) where he helped to develop and promote
the influence of Gramsci within the field, particularly in relation to television and
popular culture. Subsequently, Bennett has been critical of the Gramscian stream of
cultural studies as over-emphasizing signification and consciousness at the expense
of the pragmatic considerations of cultural policy. Here he draws upon the work of
Foucault and his concept of governmentality. As Director of the ‘Australian Key
Centre for Cultural and Media Policy’ at Griffith University, Bennett played a
significant part in promoting cultural policy as a goal for cultural studies. He is
currently a Professor of the Open University (UK).

Associated concepts Cultural policy, culture, governmentality, hegemony,
ideology, practice.

Tradition(s) Cultural studies, Marxism, poststructuralism.

Reading Bennett, T. (1998) Culture: A Reformer’s Science. St Leonards: Allen &
Unwin.

Bhabha, Homi K. (1949- ) Homi Bhabha was born in India and educated at Bombay
University and Christchurch College, Oxford (UK). He is currently Professor in the
Humanities at the University of Chicago, where he teaches in the Departments of
English and Art. Strongly influenced by the poststructuralism of Derrida, Lacan and
Foucault, Bhabha argues against the tendency to essentialize ‘Third World’ countries
into a homogeneous identity claiming instead that all sense of nationhood is
narrativized. He also suggests that there is always ambivalence at the site of colonial
dominance so that the colonizer and the colonized help to constitute each other.
For Bhabha, the instability of meaning in language leads us to think of culture,
identities and identifications as always a place of borders and hybridity rather than
of fixed stable entities, a view encapsulated in his use of concepts such as mimicry,
interstice, hybridity and liminality.

Associated concepts Anti-essentialism, différance, ethnicity, hybridity, national
identity.

Tradition(s) Cultural studies, postcolonial theory, poststructuralism.

Reading Bhabha, H. (1994) The Location of Culture. London and New York:
Routledge.

Black Atlantic Paul Gilroy introduced the concept of the Black Atlantic into cultural
studies in the early 1990s as a concrete example of the ‘changing same’ of a
diaspora. It is also an illustration of ‘identities in motion’ as opposed to conceiving
of them as absolutes of nature or culture. Thus a diaspora such as the Black Atlantic
involves creolized and hybridized cultural forms. For Gilroy, black identities cannot
be understood in terms of being American or British or West Indian. Nor can they
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be grasped in terms of ethnic absolutism (that there is a global essential black
identity), rather, they should be understood in terms of the black diaspora of the
Atlantic.

Cultural exchange within the black diaspora produces hybrid identities and
cultural forms of similarity and difference within and between its various locales so
that black self-definitions and cultural expressions draw on a plurality of black
histories and politics. Blackness is not a pan-global absolute identity since the
cultural identities of black Britons, black Americans and black Africans are different.
Nevertheless, Gilroy points to cultural forms that have been historically shared
within the Black Atlantic despite the different meanings and history of ‘race’ which
have operated in Britain, America, Africa and the Caribbean. He speculates that a
common experience of powerlessness experienced through racial categories may be
enough to secure an affinity across the Black Atlantic.

Music plays a prominent part in Gilroy’s exposition of the Black Atlantic. For
example, rap music cannot be said to have any single point of origin or authenticity
for it has developed in America, Jamaica, West Africa, South Africa, and Britain
(amongst others). As such, rap is always already a cultural hybridization. For
example, South African rappers take an apparently ‘American’ form and give it an
African twist to create hybridized music that is now being exported back to the USA.
Further, rap can trace its roots/routes back to the influence of West African music
and the impact of slavery. Thus, any idea of clear-cut lines of demarcation between
the ‘internal’ and ‘external’ is swept away since rap has no obvious point of ‘origin’
and its popular American form is indebted to Africa.

Anti-essentialism, authenticity, diaspora, ethnicity, hybridity, identity, race

Body The body is commonly understood to be the physical flesh and bones of an

organism. However, within cultural studies it is commonly argued that the body has
been stylized and performed by the workings of culture making the idea of the body
as a pre-social, pre-cultural object impossible to sustain. A concern for the body
within contemporary culture is manifested by organ transplants, regimes of diet,
exercise, cosmetic surgery and health promotion strategies that represent narratives
of self-transformation achieved through self-regulation. Thus we are constantly
called upon to perform ‘body work’, for example involving the transformation of
the body through fashion and self-decoration, as a significant aspect of
contemporary identity projects.

One could understand the performance of ‘body work’ that is dedicated to
maintaining a particular and desirable state of embodiment as being the passive
consequence of disciplinary power. However, it may also be grasped as an active
process of the project of identity construction. The work of Foucault encapsulates
both these theoretical directions. Thus a good deal of Foucault’s writing has been
concerned with the ‘disciplinary’ character of modern institutions, practices and
discourses that have produced what he called ‘docile bodies’ that could be
subjected, used and transformed. In this context, a criticism of Foucault is that he
turns men and women into acquiescent creatures that have no agency. However, in
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his later work Foucault concentrates on ‘techniques of the self’ that re-introduce
agency and ‘self-fashioning’. In particular, in his studies of ancient Greek and
Roman practices he points to an ethics of ‘self-stylization’ centred on the body that
forms a process of ‘self-mastery’.

The manner in which the body has been understood by medical science
illustrates our changing cultural understanding of the body as well as
highlighting the issues of agency and determination. For biologically based
medicine (biomedicine) the body is constituted by unchanging necessities that exist
prior to culture. Here the causes of disease are internal to the body so that illness
is an outcome of the objective facts of biology. It follows from this that doctors
know best how to treat illness since they have has gained the appropriate scientific
knowledge. Thus did medicine describe and compare bodies in ways that produced
normality, pathology and disciplinary practices. Patients became cases rather than
unique persons.

However it has become apparent that ill health is not simply a consequence of
the hermetically sealed workings of individual bodies. It is a product of what we eat,
where we work (for example, stress or chemical poisoning), levels and types of
exercise, the patterns of our thinking (generated in our childhood experiences) and
so forth. Thus a more holistic understanding of health practice has begun to emerge
called the biopsychosocial model of medicine. The shift from biomedicine to
biopsychosocial is marked by relative shifts from a focus on the isolated body to
bodies in environmental contexts and from the curative to the preventative.

The new holistic model of medicine would appear to weaken the dominance of
medical authority in favour of the active participation of lay persons.
Nevertheless, health promotion can itself be grasped as a new disciplinary process
involving the medicalization of lifestyles and identity management. Thus, we are
exhorted, urged and disciplined into adopting the ‘right’ healthy attitude towards
our bodies. Having the right kind of body is now not only a matter of tasteful and
pleasing appearance, or even of longevity, but of moral virtue. Nevertheless, the
management of health as an aspect of lifestyle can also be understood as a
manifestation of reflexivity and agency as we make self-fashioning choices.

Agency, consumption, culture, emotion, identity, reflexivity, self-identity

Bourdieu, Pierre (1930-2002) Bourdieu was the leading French sociologist of culture
and Professor of Sociology at the Collége de France and Director of the Centre for
European Sociology. His work was unusual in its combination of empirical methods,
including statistics, with more philosophical theory. Bourdieu attempted to resolve
the puzzle of structure and agency in terms of what he called a generic
structuralism. He argued that practice carries the mark of agency but needs to be
grasped in the context of the ‘objective’ structures of culture and society. In
particular, Bourdieu was concerned with the determining power of class as a
structural constraint so that some critics regard his work as reductionist. He is
perhaps best known for his argument that cultural tastes are social constructs
located in the context of a class-oriented habitus.
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Associated concepts Agency, consumption, cultural capital, culture, habitus,
structure.

Tradition(s) Hermeneutics, Marxism, structuralism.

Reading Bourdieu, P. (1984) Distinction: A Social Critique of the Judgement of Taste.
Cambridge, MA: Harvard University Press.

Bricolage The concept of bricolage refers to the rearrangement and juxtaposition of
previously unconnected signifying objects to produce new meanings in fresh
contexts. Bricolage involves a process of re-signification by which cultural signs
with established meanings are re-organized into new codes of meaning. That is,
objects that already carried sedimented symbolic meanings are re-signified in
relation to other artefacts under new circumstances. For example, cultural studies
writers have pointed to the construction of the Teddy Boy appearance (that emerged
during the 1950s and was re-worked in the 1960s) through a combination of the
otherwise unrelated Edwardian upper class look, the bootlace tie and brothel-
creepers as a form of bricolage in the context of youth cultural style. Likewise, the
boots, braces, cropped hair, Stayprest shirts and Ska music of Skinheads during the
1970s was read as a stylistic symbolic bricolage which communicated the hardness
of working class masculinity.

The other main usage of the term bricolage comes with the juxtaposition of signs
in the visual media to form a collage of images from different times and places.
Thus, the global multiplication of communications technologies has created an
increasingly complex semiotic environment of competing signs and meanings. This
creates a flow of images and juxtapositions that fuses news, drama, reportage and
advertising etc. into an electronic bricolage. This kind of bricolage as a cultural style
is a core element of postmodern culture and is observable in architecture, film and
popular music video. Shopping centres have made the mixing of styles from
different times and places a particular ‘trade mark’ while MTV is noted for the
blending of pop music from a variety of periods and locations.

The term bricoleur has been used to suggest someone who constructs a bricolage
and has most commonly been applied to those who stylize themselves using the
clothing and artifacts of popular culture. Here the idea of the bricoleur has been
deployed to discuss the ways in which commodities — notably those of the fashion
world - form the basis of multiple identity construction. In doing so, attention is
drawn to the meaning-oriented activity of consumers in selecting and arranging
elements of material commodities and meaningful signs into a bricolage that forms
part of identity construction.

Articulation, identity, multiple identities, postmodernism, style, youth culture

Butler, Judith (1960- ) A US-born philosopher and feminist thinker, Butler has
established herself as one of the foremost writers about sex/gender, subjectivity and
identity. Her originality lies in the way that the poststructuralism of Michel Foucault
and Jacques Derrida is combined with psychoanalysis (courtesy of Lacan) and
speech act theory to generate a theory of sex as performative. Butler argues that ‘sex’
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is a normative ‘regulatory ideal’ that produces the bodies it governs through citation
and reiteration of hegemonic discourses (the heterosexual imperative) to generate
a performativity that is always derivative. Butler’s project involves the
deconstruction of the compulsory gender matrix and she has cited drag as a parodic
form that can destabilize gender norms. Nevertheless, for Butler, all identity
categories are necessary fictions that must be interrogated.

Associated concepts Discourse, gender, identity, performativity, power, sex,

subject position, subjectivity.

Tradition(s) Feminism, poststructuralism, psychoanalysis, queer theory.

Reading Butler, J. (1993) Bodies That Matter. London and New York: Routledge.



Canon The idea of a canon refers to a body of work held to be the most important
within a particular tradition, or sometimes to the parameters that surround the
work associated with a given author. The concept derives from the Greek word
kanon that means measure or rule and was further developed in the context of
fourth-century Christian scholars concerned with the orthodox and the heretical.
Thus, a canon is centrally involved with questions of inclusion and exclusion and
in the context of contemporary culture that process of selection centres on
questions of aesthetic value. That is, an item is selected for inclusion in the canon
of, say, literature on the basis of the quality of its expression of ‘universal’ aesthetic
values. Such a list of ‘great books’ would include the work of Chaucer, Homer,
Shakespeare and T.S. Eliot amongst others while Bach, Beethoven and Mozart form
the core of the European classical music canon.

The formation of a canon involves a process of judgement and discrimination
the authority and grounds for which have been challenged not least from within
the domain of cultural studies. The whole idea of a canon as ‘the good and the
great’ has been questioned on the grounds that there are no universal grounds for
aesthetic judgements so that those which are employed can be understood as
distinctions of taste and power associated with class-based groups. In particular, the
policing of the boundaries of a canon of ‘good works’ had led to the exclusion of
popular culture. Ironically, while challenging the very idea of a canon, there has
also been an attempt to widen the boundaries of the traditional canon to include
the works of, for example, postcolonial and feminist works in the canon of literature
or to include film under the rubric of Art. From a cultural studies perspective
perhaps the more pertinent issue is the exploration of the conditions and processes
that underpin the formation of a canon at a particular time and place.

Aesthetics, cultural capital, cultural studies, popular culture, values

Capitalism The most influential understanding of capitalism within cultural studies
has come from the nineteenth-century writings of Karl Marx. Here capitalism is
grasped as a mode of production premised on the private ownership of the means
of production. In the past this would have included factories, mills and workshops
while today it signals multinational corporations. Class conflict is a marker of
capitalism whose fundamental division is between those who own the means of
production, the bourgeoisie, and a working class or proletariat who must sell their
labour to survive. Today the class structures of Western societies are considerably
more complex and internally stratified than Marx described them. Class is now
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identifiable not simply through direct ownership of the means of production but
through share distribution, managerial control, income, education and lifestyles.

According to Marx, while the legal framework and common sense thinking of
capitalist societies may declare that workers are free agents and the sale of labour a
free and fair contract, this obscures the fundamental process of exploitation at work.
This is so because capitalism aims to make a profit and does so by extracting surplus
value from workers. That is, the value of the labour taken to produce goods, which
become the property of the bourgeoisie, is more than the worker receives for it. The
realization of surplus value in monetary form is achieved by the selling of goods
(which have both ‘use-value’ and ‘exchange-value’) as commodities. A commodity
is something available to be sold in the market place and commodification the
process associated with capitalism by which all spheres of a culture are increasingly
put under the sway of the market. Commodity fetishism is the name Marx gives to
the process through which the surface appearance of goods sold in the market place
obscures the origins of commodities in an exploitative relationship.

Capitalism is a dynamic system whose profit-driven mechanisms lead to the
continual revolutionizing of the means of production and the forging of new
markets. For Marx, this was its great merit in relation to feudalism, for it heralded
a massive expansion in the productive capacities of nineteenth-century European
societies and dragged them into the modern world of railways, mass production,
cities and a formally equitable and free set of human relations. However, according
to Marx, the mechanisms of capitalism lead to perennial crises and ultimately, or
so Marx argued, to its being superseded by socialism. Problems for capitalism
include a falling rate of profit, cycles of boom and bust, increasing monopoly, and
most decisively, the creation of a proletariat that is set to become the system’s grave-
diggers.

Marx hoped that capitalism would be rift asunder by class conflict, with the
proletariat’s organizations of defence, trade unions and political parties
overthrowing and replacing it with a mode of production based on communal
ownership, equitable distribution and ultimately the end of class division. Today,
Marx’s dream of the demise of capitalism seems farther away than ever as rather than
generating its own demise, capitalism keeps on transforming itself. This process has
been explored by the theorists of ‘disorganized capitalism’ and post-Fordism
amongst others. Indeed, capitalism is the driving force of a renewed globalization
where one-half of the world’s largest economic units are constituted by 200
transnational corporations who produce between one-third and one-half of world
output. Thus globalization is, in part, constituted by planetary-scale economic
activity which is creating an interconnected if uneven capitalist world economy.

Alienation, commodification, disorganized capitalism, globalization, Marxism, post-
Fordism

Carnivalesque The carnivalesque is a concept appropriated into cultural studies from
the work of Mikhail Bakhtin and his study of Rabelais. The idea derives from the
medieval carnival when a degree of otherwise unpermitted freedom was granted to
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ordinary people to lampoon the figures of authority associated with the church and
state. Thus, the carnivalesque involves a temporary reversal of the order of power
enacted through the rituals, games, mockeries and profanities in which the polite
is overthrown by the vulgar and the king up-ended by the fool. The carnival
introduces a topsy-turvy world of reversals of power and authority in tandem with
the pleasures of excessive eating, drinking and sexual activity that offend the
borders of polite decorum.

The contemporary use of the term carnivalesque is a metaphorical one that
connotes a form of resistance to power and authority from within popular culture.
The power of the carnivalesque does not lie in a simple reversal of social and
cultural distinctions but rather resides in the invasion of the high by the low that
is marked by the creation of ‘grotesque’ hybrid forms. Here the challenge is not
simply to the high by the low but to the arbitrary character of the very act of
cultural classification by power. This is a challenge attributed by Hall to the very
concept of the ‘popular’ that transgresses the boundaries of cultural power (for it is
of value though ‘officially’ classified as low). Thus, aspects of spectacular youth
cultures such as Punk could be seen as carnivalesque subversions of the order of
power.

Dialogic, popular culture, power, resistance, youth culture

Centre for Contemporary Cultural Studies (1964-1988) There is a difference
between the study of culture and an institutionally located ‘cultural studies’ that
named itself as such. Though that naming marks only a cut or snapshot of an ever-
evolving intellectual project, this moment was the work undertaken at the Centre
for Contemporary Cultural Studies (CCCS) at the University of Birmingham (UK).
CCCS was founded in 1964 as a postgraduate centre initially under the directorship
of Richard Hoggart (1964-1968) and later Stuart Hall (1968-1979). It is during the
period of Hall’s Directorship that one can first speak of the formation of an
identifiable and distinct domain called cultural studies.

The initial focus of CCCS was on ‘lived’ culture, with an emphasis on class
cultures that chimed with the work of Hoggart and Raymond Williams. However,
this moment of ‘culturalism’ — formed from an amalgam of sociology and literary
criticism — was surpassed by the influence of structuralism, particularly as
articulated with Marxism. Here the decisive intellectual resources were drawn from
Barthes, Althusser and, most crucially, Gramsci. The key conceptual tools were
those of text, ideology and hegemony as explored through the notion of popular
culture as a site of both social control and resistance. The substantive topics of
research included the mass media, youth subcultures, education, gender, race and
the authoritarian state.

Since the moment of CCCS cultural studies has acquired a multitude of
institutional bases on a global scale. Further, the influence of poststructuralism has
eclipsed structuralist Marxism as the decisive theoretical paradigm. In 1988, CCCS
ceased being a postgraduate research centre and became a university department
that included undergraduate teaching before it too was closed in the 1990s.
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Associated concepts Cultural politics, culture, encoding-decoding, hegemony,
ideology, popular culture, resistance, text.

Tradition(s) Cultural studies, culturalism, Marxism, poststructuralism,
psychoanalysis, structuralism.

Reading Hall, S. (1992) ‘Cultural Studies and its Theoretical Legacies’, in L.
Grossberg, C. Nelson and P. Treichler (eds), Cultural Studies. London and New
York: Routledge.

Circuit of culture The idea of a ‘circuit of culture’ has developed from the debates
about cultural materialism and specifically the relationship between the economy
and culture. The metaphor of the circuit of culture is an attempt to move away from
the determinism and reductionism implicit in the Marxist ‘base and superstructure’
model while retaining an explanatory link between material and cultural
production and consumption. The model grew out of the description of a social
formation (put forward by structuralist Marxism in the 1970s) as constituted by
complex structures or regularities that are articulated or linked together. The
emphasis is on the irreducible character of cultural practices which are at the same
time in a relationship of mutual determination with other practices.

The metaphor of the ‘circuit of culture’, which emerged in embryonic form in the
early 1980s and was developed to greater maturity in the 1990s, adapts this basic idea
of the articulation of levels of practice to the question of economy and culture. Here,
cultural meaning is produced and embedded at each level of the circuit that is,
production-representation-identity—consumption-regulation, so that the
production of significance at each moment of the circuit is articulated to the next
moment without determining what meanings will be taken up or produced at that
level. Thus, culture is autonomous but articulated to other practices to form a whole.
The challenge is to grasp just how the moment of production inscribes itself in
representation in each case without assuming that it can be ‘read off’ from economic
relations. The model is also concerned with how culture as representation is
implicated in the forms and modes of organization that production takes. That is,
we need to grasp the ways in which ‘the economic’ is formed culturally.

Thus commodities may be analysed in terms of the meanings embedded at the
level of design and production which are subsequently modified by the creation of
new meanings as the commodity is represented in advertising. In turn, the
meanings produced through representation connect with, and help constitute, the
identities of its users. Meanings embedded at the moments of production and
representation may or may not be taken up at the level of consumption, where new
meanings are again produced. Thus, meanings produced at the level of production
are available to be worked on at the level of consumption. However they do not
determine them. Further, representation and consumption shape the level of
production through, for example, design and marketing.

The advantage of the circuit of culture metaphor is that it allows for analysis of
the specificities of each moment of the circuit while at the same time considering
the relations between them. This model is more flexible, more useful and more
sophisticated than a crude base-superstructure model. However, it does carry with
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it the danger of losing sight of the fact that ‘levels’ or ‘moments’ are only a heuristic
device and not organizational aspects of an otherwise non-separable ‘whole way of
life’

Base and superstructure, cultural materialism, reductionism, structuralism

Citizenship A form of political identity by which individuals are endowed with social
rights and obligations within political communities. Needless to say, the meaning of
citizenship changes according to the language-game and cultural contexts in which
it is deployed. For example, the classical Liberal conception of citizenship focuses on
the rights and duties of individuals and includes such issues as residency, freedom of
movement, freedom of speech and voting rights. The social democratic usage of the
term adds to this list those collective rights associated with the welfare state, including
the rights to education, relief from poverty, medical services and so forth. Today one
also hears of the cultural rights of identity groups that are said to flow from the claims
of citizenship. Thus it is important to recognize that the scope of citizenship rights
and the habits and routines that are attendant on it are progressively formed over
time and are not universal givens. Indeed, the extension of the scope of citizenship
to cover increasing numbers of persons and the enlargement of the rights with which
it is concerned have commonly been the focus of social and political struggles.

The concept of citizenship has been etymologically linked with notions of
civility, as the proper way to live with others, and civilization, as the habits and
routines of cooperative life. As such, citizenship has been historically restricted to
those considered to be civilized and denied to others, for example slaves. Though
the concept of citizenship was initially connected to the emergence of the city, the
modern usage derives from the workings of the nation-state, within which the
aforementioned rights and obligations obtain. In particular, the modern discourse
of citizenship stresses that with citizenship comes equality. That is, one cannot
legitimately divide citizenship into first and second class varieties, for it is said to
be universal and indivisible. Consequently, the language of citizenship is useful to
the cultural politics of subordinated groups who are seeking greater freedom and
recognition within the bounds of the nation-state.

In the context of the modern democratic tradition, citizenship can be
understood as one aspect of our multiple selves whereby a civic ‘identity of
citizenship’ seeks to hold together a diversity of values and life-worlds within a
democratic framework. The commitment by diverse groups to the procedures of
democracy and to inter-subjectively recognized rights and duties of citizenship in
the social, civil and political domains advances democracy and provides the
conditions for particularistic identity projects. As such, the concept of citizenship
is a mechanism for linking the micro-politics of representation and identity with
the official macro-politics of institutional and cultural rights.

Cultural politics, identity politics, Liberalism, nation-state, public sphere

City The growth of the contemporary city is an aspect of the urbanization processes
inherent within modernity and with the associated culture of modernism. Of
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particular interest for cultural studies has been (a) the inner city, (b) the postmodern
city and (c) the global city.

24 Inner city The ‘modern’ Anglo-American city has commonly been understood in terms
of zones that expand radially from the centre and which are inhabited by particular
types or classes of people. In effect, various social class groups are allocated specific
residential zones by income selection. In recent years it has become commonplace
to discuss the ‘inner city’ as being a poor, non-white zone of decay paralleled by the
growth of suburbs populated predominantly by the middle class.

Typically, the formation of the inner city has involved a degree of ‘white flight’
from the city to the suburbs. At its most extreme, a city like Detroit (USA) has a poor
black inner zone with whole sections not supplied with basic services like electricity
and water. In the popular imagination these are dangerous places of gang wars, drug
abuse and crime that have emerged as a sign of intensified social polarization,
including the abandonment of an ‘underclass’ to mass unemployment, drug
trafficking, poverty and homelessness. Here are the conditions for the urban rioting
witnessed during the 1980s and 1990s in British and American cities.

However, some parts of the inner city, especially those areas that have been most
effected by de-industrialization, have been taken over by middle class groups who
have benefited from the regeneration of former industrial or dockland areas in a
process of gentrification. This has involved an increase in house prices and the
generation of cultural activities based on the lifestyles of a college-educated group.
At the same time so-called ‘inner city’ poverty is increasingly located across the
urban landscape.

Postmodern city According to some writers, most notably Soja, major changes took
place in cities during the last quarter of the twentieth century that can be described
as postmodern. Los Angeles is commonly understood to be the archetypical case.
Thus de-industrialization and re-industrialization in the context of a global
economy have shifted the economic base of the city towards a combination of high-
technology industries and low-skill, labour-intensive, design-sensitive industries.
The postmodern city is also marked by the restructuring and redistribution of jobs,
affordable housing, transport systems and lines of racial/ethnic divide. This has
spread the attributes of formally distinct urban zones across the city so that, for
example, the ‘inner city’ poor zone is not necessarily located within the physical
inner city and residential suburbs are increasingly the site of new forms of industrial
development.

The restructuring of the urban economy is implicated in new patterns of social
fragmentation, segregation and polarization marked by an enlarging managerial
technocracy, a shrinking middle class and a growing base of the homeless, welfare
dependants and cheap labour. The backbone of a cheap and weakly organized
labour force is the growing proportion of migrants. In this context the perception
of rising crime, violence and ethnic difference has led to an increasingly security
conscious city marked by walled-in estates, armed guards, patrolled shopping
centres, surveillance cameras and wire fences. Finally, on the level of cultural
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representation, LA is marked by the rise of hyperreality and simulacra courtesy not
only of Hollywood or Disneyland but also of spin doctors, virtual reality, cyberspace,
sound bites and pop culture.

Global city Underpinning the concept of the global city is the sense that the urban
world economy is dominated by a small number of centres which act as command
and control points for an increasingly dispersed set of economic activities. Thus, the
idea of the global city is illustrative of the structuring and re-structuring of space as
a created environment through the spread of industrial capitalism. In particular,
capitalist corporations are sensitive to questions of location and their relative
advantages. Thus, lower labour costs, weaker unionization and tax concessions will
lead firms to favour some places over others as locations for plants, markets and
development. Similarly, the need to find alternative forms of investment, and the
particular conditions of markets and state intervention, assists some sectors of the
economy (and thus some places) in gaining preference over others.

The key contemporary global cities - London, New York, Tokyo, Seoul, Los
Angeles, Frankfurt, Paris, Singapore — have significance not because of population
size or volume of business but because key personnel and activities are located
within them. That is, they are sites for the accumulation, distribution and
circulation of capital where information and decision making functions are more
telling than size. Ten cities host the headquarters of nearly half of the world’s largest
500 transnational manufacturing corporations and the top four cities, London, New
York, Tokyo and Seoul, account for 156 of these. This is a consequence of a growth
in the number and range of the institutions of global capital, the geographical
concentration of capital and an extension of global reach via telecommunications
and transport. In particular, finance and banking have become the crucial facets of
a city’s claim to global significance.

Capitalism, globalization, post-industrial society, postmodernism, urbanization

Civil society After Hegel, the idea of civil society gains its currency from a contrast with
the realm of the state as the domain of social relations and public participation.
Civil society is understood to be an arena of engagement in which individuals
pursue their private interests and form relationships in pursuit of their subjective
needs. However, this brings with it a sense of shared interests as individuals
recognize their duties to others as a condition of their own freedoms. Broadly
speaking, Marx took over this understanding of civil society from Hegel but gave
more emphasis to its penetration by market relations and commodification. Thus,
civil society is understood to be the province of ideological conflict which is both
implicated in the workings of capitalism and the state whilst simultaneously
offering itself as a possible site of resistance.

In work that was significant and influential within cultural studies, Gramsci
understood civil society to be constituted by affiliations outside of formal state
boundaries including the family, social clubs, the press, leisure activities, etc. Here
civil society is the realm of ideology as lived experience rooted in day-to-day
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common sense, cultural conditions and practical activities. As a consequence,
Gramsci makes the distinction between a war of position that involves the winning
of hegemony within the sphere of civil society and a war of manoeuvre constituted
by an assault on state power. The latter is dependent on the former so that civil
society is the critical domain of ideological struggle.

Following Gramsci, key cultural studies theorists conceived of popular culture as
a substantive element of civil society and the site on which hegemony was won and
lost. By now the concept of civil society has been transformed from its Hegelian use,
where it indicated a domain between the state and the family, and comes instead
to connote the heterogeneous arena of personal life that encompasses the family,
sexual relationships, leisure pursuits, the mass media, youth culture and so forth.

Common culture, hegemony, ideology, nation-state, public sphere

Class In general terms class can be understood as a classification of persons into groups
based on shared socio-economic conditions. However, classes do not exist as stand
alone groups but are to be understood in relation to other classes in the context of
an overall stratification system. As such, class can be grasped as a relational set of
inequalities with economic, social, political and ideological dimensions. Since class
is a cultural classification rather than an ‘objective’ fact, post-Marxist writers such
as Laclau and Mouffe approach it as a discursive construct.

Within cultural studies, the most influential understanding of class has been that
associated with Marxism where class is broadly defined as a relationship to the
means of production. Here the organization of a mode of production is not simply
a matter of coordinating objects but also of the relations between people. These
relations, while social, that is, cooperative and coordinated, are also matters of
power and conflict. Indeed, Marxists regard class antagonisms, which are an
intrinsic part of a mode of production, as the motor of historical change. For Marx,
class is constituted by an objective relation to property ownership and the mode of
production. Nevertheless, he also recognizes that consciousness of those
circumstances is significant. Thus he makes a distinction between class-in-itself and
class-for-itself where the latter includes a self-consciousness that is absent from the
former.

The core of Marx’s work was his analysis of the dynamics of capitalism wherein
the fundamental class division is between those who own the means of production,
the bourgeoisie, and those who, being a propertyless proletariat, must sell their
labour. Although, for Marxists, capitalists and workers form the core of the
contemporary class system, it is acknowledged that other class divisions are also in
evidence. For example, small shopkeepers, clerks and students form part of what
Marx called the ‘petite bourgeoisie’ while the unemployed and the criminal
fraternity are at the heart of the so-called ‘lumpen-proletariat’.

It is now widely felt that the class system of contemporary capitalism is much
more complex than that envisioned by Marx during the mid-nineteenth century
and involves a more graduated set of unequal relations. That class is constituted by
more than one’s relationship to the means of production has long been the
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argument of Weber and his subsequent followers. Here, though class is considered
to be founded on divisions associated with ownership of the means of production,
it also includes lifestyle differences based on income, occupation, status, education,
qualifications and so forth that cluster together to form class.

In particular, class relations today include the much-expanded middle classes
who, while they are not owners of the means of production, are nevertheless
distanced from the manual working class by income and lifestyle. This has been the
consequence of both a sectoral redistribution of labour from the primary and
secondary sectors to the service sector and a shift in the make-up of labour towards
white-collar work. Indeed, the working class has itself become highly stratified by
transformations in the occupational structures of industrial capitalism and the
increased though differential consumption that an ever-expanding capitalism has
enabled. To a considerable extent these transformations are implicated in the
displacement of industrial manufacturing by service industries centred on
information technology and by a more general alteration of emphasis from
production to consumption.

The increased productivity of capitalism has meant that the majority of the
populations of Western societies have sufficient housing, transportation and income
to be in a post-scarcity situation. This has contributed to an increased consumption-
centredness amongst the working class that has led to its fragmentation as their
differential incomes and consumption capabilities are expressed in the market.
Further, as its relative prosperity has risen so the employed working class has
become dislocated from the unemployed urban underclass. In this context, it has
been argued by the theorists of ‘New Times’ that (at least in the heartlands of
Western capitalism) we are witnessing the emergence of a two-thirds: one-third
society. That is, two-thirds of the population are relatively well off while one-third
are either engaged in de-skilled part-time work or form a new underclass of the
unemployed and unemployable.

With this re-construction of class relations has come a new uncertainty regarding
the relationship between class position and political behaviour. Thus there has been
a steady decline in allegiance between occupational class categories and the major
political parties. More generally, we have witnessed the demise of a revolutionary
working class politics that could realize an alternative social order. Nevertheless,
class does retain a powerful and important place in social life that cannot be
ignored. There are still inequalities in educational access and outcome that are
underpinned by social class and there are still differences in cultural tastes and
practices that mark out class boundaries.

Links Capitalism, Marxism, New Times, political economy, post-industrial society, post-
Marxism

Code The customary usage of the term code refers to a set of signs that stand in for

another set of signs and their meanings. Thus a code involves translation and
concealment. Within cultural studies a code is understood to be a system of
representation by which signs and their meanings are arranged by cultural
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convention and habituated to the extent that meaning is stabilized and naturalized.
Here the concept of code draws from the semiotic argument that the relations
between signifiers and the signified, or signs and their meanings, are arbitrary but
temporarily ‘fixed’ by convention.

A commonly cited illustration of this thesis concerns the organization and
regulation of colours into the cultural code of traffic lights. Colours are
classifications of gradations in the light spectrum that we name with signs such as
red, green, amber and so forth. However, there is no universal reason why the sign
‘red’ should refer to a specific colour, for the sign ‘rojo’ can designate the ‘same’
colour. Hence the relationship between sign and colour is arbitrary. Subsequently
the signs red, green and amber are organized into a sequence that generates
meaning through the cultural conventions of their usage within a particular
context. Thus, traffic lights deploy ‘red’ to signify ‘stop’ and ‘green’ to signify ‘go’.
This is the cultural code of traffic systems that temporally fixes the relationship
between colours and meanings so that signs become naturalized codes. The
apparent transparency of meaning (we ‘know’ when to stop or go) is an outcome
of cultural habituation, the effect of which is to conceal the practices of cultural
coding.

Semiotics, and subsequently cultural studies, has argued that all cultural objects
convey meaning and all cultural practices depend on meanings generated by signs.
Hence the concept of code is extended to cover all manner of cultural practices. For
example, everyday objects are commonly gender coded: washing machine (female),
drill (male), cooker (female), car (male). Here the operation of habituated cultural
codes is such that not only objects but also practices (for example, household tasks
as female) are associated with a particular gender. In that sense, naturalized codes
seek to essentialize the meanings of male and female. Critical cultural practice seeks
to undo and take apart those naturalized cultural codes to reveal the arbitrary
character of their classifications, arrangements and meanings.

Culture, deconstruction, meaning, myth, semiotics, signs

Commodification The process associated with capitalism by which objects, qualities
and signs are turned into commodities where a commodity is an item whose prime
purpose is sale in the market place. The study of culture has long involved a strand
of thinking critical of the commodification of culture by which the culture industry
turns people and meanings into commodities that serve its interests. Thus, in a
process that Marx called commodity fetishism, the surface appearance of goods sold
in the market place is said to obscure the origins of those commodities in an
exploitative relationship at the level of production.

The critique of commodification is often pursued by contrasting the shallowness
and manipulation of commodity culture to an authentic ‘people’s culture’ or to the
‘civilizing’ qualities of high culture. For example, Richard Hoggart offers a
sympathetic, humanist and detailed chronicle of the lived culture of the British
working class of thel950s that contrasts starkly with his acid account of the
development of ‘commercial culture’ figured by the ‘juke box boy’, the ‘American
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slouch’ and loud music. Likewise, Adorno’s concept of the ‘culture industry’ is
deployed to argue that highly standardized commodities that encourage
authoritarianism and conformism dominate Western capitalist culture.

In a more contemporary vein, Habermas argues that the increased
commodification of life by giant corporations transforms people from rational
citizens to ‘non-rational’ consumers in a way that subordinates social-existential
questions to money. Thus, one of the central criticisms of the commodification of
culture is that it not only shapes and disciplines cultural meanings but also turns
people into commodities. For example, the promotion of the ‘slender body’ as a
disciplinary cultural norm for women centres on diet as a commodity as well as self-
monitoring. Paradoxically, commodity culture offers us images of desirable foods
while proposing that we eat low calorie items and buy exercise equipment. In the
face of this contradiction the capacity for self-control and the containment of fat
is posed in moral as well as physical terms.

Traditionally, within Marxist theory commodities are said to have both ‘use-
value’ and ‘exchange-value’. Thus, while a spade may be sold, that is, exchanged
for money, it also has uses, such as digging a hole. However, the postmodern
theorist Baudrillard argues that sign-value has replaced both the use-value and
exchange-value of commodities in contemporary culture. Here, it is argued, is a
culture in which value is determined through the exchange of symbolic meanings
rather than through usefulness. Thus a commodity is not an object with use-value
but a commodity-sign. In this view, all spheres of life are penetrated by
commodification so that external validation ‘authenticated’ by formal canons or
socially formed cultural authority collapses and choice between values and
lifestyles becomes a matter of taste and style operating within a self-referential
world of commodities.

For much of its life then cultural studies and its forebears have been critical of
the commodification of culture. However, with the growing interest in active
audiences and the processes of consumption it has been argued by some writers that
the meanings generated by consumers are not necessarily those that critics identify
as being embedded in commodities. Further, with the wholesale commodification
of Western culture there is no longer a very strong case for looking to an authentic
non-commodified culture of the people. Rather, the crucial questions surround
what consumers do with commodities and what meanings are created in the
interplay of commodity and customer. Hence an increasing interest in the processes
of creative consumption.

Authenticity, capitalism, common culture, consumption, culture industry, Marxism

Common culture There is an ambiguity about the notion of a ‘common culture’. On

the one hand a common culture constitutes the collective or community (for
example, nation, youth group, class etc.). On the other hand a shared democratic
and participative common culture is that which is yet to be built since numerous
lines of difference also mark out culture.

In the first sense the idea of common culture is connected to notions of
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community and the idea that ‘culture is ordinary’, as described by Raymond
Williams. Indeed, the whole notion of common culture within cultural studies is
associated with ‘culturalism’ and the stress on a common community element to
culture in the face of the selective tradition of elite class culture. In so far as culture
is a common whole way of life, its boundaries are largely locked, at least in the work
of Williams, into those of nationality and ethnicity.

The work of Paul Willis has maintained the idea of ‘common culture’ in the
tradition of Williams. However, whereas the initial stress in the notion of a common
culture for Williams was on the generation of meaning at the moment of
production, for Willis a common culture is forged through the practice of creative
consumption. For example, Willis argues that young people have an active, creative
and symbolically productive relation to the commodities that are constitutive of
youth culture. Meaning, he suggests, is not inherent in the commodity but is
produced through actual usage in a process called ‘grounded aesthetics’. For Willis,
contemporary culture involves the active creation of meaning by all people as
cultural producers through acts of symbolic creativity.

Under the influence of poststructuralism cultural studies has begun to emphasize
not so much commonality as difference. As cultural studies has engaged with
structuralism and poststructuralism so it has been widely accepted that meaning is
generated through the play of difference down a chain of signifiers. Further, subjects
are formed through difference so that we are constituted in part by what we are not.
In this context, there has been a growing emphasis on difference rather than
commonality in cultural life. This is a culture that is not ‘One’ but rather is divided
by class, gender, race, age and other forms of ‘difference’. Indeed, though once
grasped as a ‘whole way of life’, culture is now understood to be fractured into a
kaleidoscope of distinctions.

Consumption, cultural studies, culturalism, culture, difference, poststructuralism

Common sense The category of ‘common sense’ has been a significant one in the
context of Gramscian-influenced cultural studies and its concern with questions of
ideology and hegemony. Here the notion of common sense refers to the embedded,
incoherent beliefs and assumptions that characterize a given social order. That is,
common sense involves the deeply held terrain of the ‘taken-for-granted’ aspects of
cultural life.

For Gramsci, all people reflect upon the world and it is through the ‘common
sense’ of popular culture that they organize their lives and experience. Thus,
common sense becomes a crucial site of ideological conflict. In particular, common
sense is the site of struggle on which Gramsci hoped to see the forging of a ‘good
sense’ that would involve the recognition of the class character of capitalism.
Common sense is the most significant site of ideological struggle because it is the
domain of that practical consciousness which guides the actions of the everyday
world. More coherent sets of philosophical ideas are contested and transformed in
the domain of common sense so that every philosophical current leaves behind it
a sediment of common sense. Of course, common sense is not rigid and immobile
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but is continually transformed and enriched with scientific ideas and philosophical
opinions that have entered ordinary life.

The deployment of Gramscian concepts proved to be of long-lasting significance
to cultural studies in part because of the central importance given to popular culture
as a site of common sense and thus of ideological struggle. Here common sense is
the place where hegemony needs to be constantly re-won and renegotiated in an
ongoing process making popular culture a terrain of a continuous struggle over
meanings.

Capitalism, hegemony, ideology, popular culture

Communication From a cultural studies perspective communication is concerned

with the production, consumption and exchange of meaning. The idea of
‘meaning’ is an important one to cultural studies in so far as the concept of culture
is based on the notions of ‘maps of meaning’ and ‘shared meanings’.
Communication takes place in a socially and culturally formed world that in turn
makes it possible, so that communication and culture constitute each other. That
is, every time we communicate we do so using cultural assumptions and tools just
as that very culture is enabled by communication.

Of course, meanings are not simply ‘out there’ waiting to be found and
exchanged, rather, they are generated through the organization of signs, most
notably those of language. Hence the strong interest that cultural studies has had
in semiotics (the study of signs), discourse (regulated ways of speaking) and the
philosophy of language. However, signs do not have transparent and authoritative
meaning but are polysemic, that is, signs are able to generate more than one set of
meanings. Indeed, the meanings of signs are always unstable and continuously slip
away. Further, the texts that are constituted by signs have to be read by people to
activate any meanings and it is now an axiom of cultural studies that audiences are
active and knowledgeable producers of meaning not products of a structured text.
How an audience reads signs will depend on the cultural competencies they bring
to the text and the context of communication.

From a cultural studies perspective then, ambiguity is built into communication
processes. This stress on ambiguity, circularity and meaning in the cultural studies
approach to communication is in stark contrast to the early ‘classical’ models of
communication that centred on the passage of information and/or the sending and
receiving of messages.

Information . Received . o
» Transmitter > ) »| Receiver » Destination
source signal
Noise
source

Figure 1 Shannon and Weaver’s model of communication
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Thus the model of communication proposed by Shannon and Weaver in the
1940s (Figure 1) presents the process as a linear one in which the informational
message itself is clear and can be understood unambiguously by its receiver
provided it is not subject to interference (noise).

The study of communication within cultural studies has taken place at the levels
of production (political economy), text (semiotics, discourse analysis) and reception
(or consumption). Although debate has raged about the relative significance of each
level, it is clear that the processes of communication and culture need to be explored
at all these levels in a multi-perspectival examination of the circuit of culture.

Circuit of culture, culture, encoding—decoding, meaning, polysemy, signs

Constructionism A generic name given to anti-essentialist theories that stress the
culturally and historically specific creation of meaningful categories and
phenomena. This is in contrast to theories that appeal to universal and biological
explanations for objects and events. For example, the body, which is commonly
held to be a simple biological given of nature, is understood by constructionism to
be also an outcome of the forces of culture. The functioning of ‘emotions’ for
example is said to show evidence for differential responses within divergent cultures
or social situations.

Similarly, identities are held to be discursive constructions that do not refer to an
already existent ‘thing’. That is, identity is not a universal entity but a culturally
specific discursive construction. Indeed, even sexual identity is not thought to be
a reflection of a natural state of being but rather is a matter of representation. Thus,
there can be no biological ‘sex’ that is not also cultural since there is in principle no
access to biological ‘truths’ that lie outside of cultural discourses. Sexed bodies are
always already represented as the product of regulatory discourses of sexuality.

Constructionism is grounded in the anti-representationalist account of language.
That is, language does not act as a mirror able to reflect an independent object
world but is better understood as a tool that we use to achieve our purposes.
Language ‘makes’ rather than ‘finds’ and representation does not ‘picture’ the world
but constitutes it. Here, the limits of language are said to mark the edge of our
cognitive understanding of the world, for our acculturation in and through
language is constitutive of our values, meanings and knowledge. As such, for
constructionism there are no culturally transcendental or ahistorical elements to
what it is to be a human being.

For constructionism the very notion of what it is to be a person is a cultural
variable since the resources that form the materials of personhood are the languages
and cultural practices of specific times and places. Indeed, the very concept of ‘I’ as
a self-aware object is held to be a modern Western conception that emerged out of
science and the ‘Age of Reason’. In short, we are constituted as individuals in a
social process using culturally shared materials, and meaning is formed in the joint
action of social relationships, accounting practices and conversations.
Consequently, our maps and constructs of the world are never simply matters of
individual interpretation but are inevitably a part of the wider cultural repertoire of
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discursive explanations, resources and maps of meaning available to members of
cultures. Even fundamental psychological notions such as attitudes, emotions and
the inner mind can be approached through the examination of shared language.

Anti-essentialism, body, discourse, emotion, identity, language, representation, sex

Consumption To consume suggests to use or to ingest. Thus the process of cultural

consumption in capitalist societies concerns the use to which the commodities that
circulate in the market place are put. In particular, consumption in the context of
cultural studies is centred on the generation of meanings in the process of
consumption.

The critique of the consuming practices of contemporary Western cultures is
tightly linked to the analysis of both capitalism and commodification. That is, it has
commonly been argued (for example by Marx in the 1850s, Adorno in the 1940s
and Althusser in the 1970s), that commodities carry embedded ideological
meanings that serve the interests of capitalism and which are taken on board by
consumers through the very act of consumption. However, during the 1980s and
1990s this view of consumption within capitalist social formations has been the
subject of criticism on two fronts. First, it has been argued that commodities do not
of necessity carry ideological meanings supportive of the social order but may
themselves be the basis for transgression and resistance. Second, it has been
suggested on the basis of empirical research that consumers are active creators of
meaning. That is, consumers do not simply take on those meanings that critics have
identified as being ‘within’ commodities but are capable of generating their own
meanings through the interplay of commodities and consumers’ cultural
competencies.

Consumption-oriented cultural studies argues that while the production of
popular music, film, television and fashion is in the hands of transnational
capitalist corporations, meanings are produced, altered and managed at the level of
consumption. For example, Fiske argues that popular culture is constituted by the
meanings that people construct rather than those identifiable within texts. While
he is clear that capitalist corporations very largely produce popular culture, he is
more concerned with the tactics by which these forces are evaded or are resisted.
Fiske argues that the culture industries have to work hard to get us to consume mass
culture and that consumers are not passive dopes but discriminating active
producers of meaning.

The work of McRobbie illustrates the transformation in thinking that has taken
place within cultural studies. In her early work, she is suspicious of the consumer
culture from which ‘girl-culture’ stems. For example, the teen-oriented magazine
Jackie is held to operate through the codes of romance, domesticity, beauty and
fashion, thereby defining the world of the personal sphere as the prime domain of
girls. In her account of working class girls, McRobbie explores the way in which this
culture of femininity is used by them to create their own cultural space while at the
same time securing them for boyfriends, marriage, the family and children. Later,
she critiques her own reliance on the analysis of documents and suggests that girls
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are more active and creative in relation to magazines and other forms of consumer
culture than she had given them credit for. She points to the productive, validating
and inventive bricolage of fashion style that women originate and to the dynamic
character of shopping as an enabling activity.

Ironically, as Willis has argued, it is capitalism and the expansion of consumerism
that have provided the increased supply of symbolic resources for young people’s
creative work. Capitalism (in the world of work) may be that from which escape is
sought but it also provides the means and medium (in the domain of consumption)
by which to do so. Thus, it is argued that the consumption practices of youth
cultures are able to offer resistance to the apparent passivity and conformity of
consumer culture.

Active audience, commodification, common culture, ideology, popular culture,
resistance

Convergence The concept of convergence, that is the coming together or joining of
previously discrete items, has taken on a particular set of meanings during the 1990s
in the context of changes within the communications industries and their related
technologies. One use of the concept of convergence refers to the breaking down
of barriers between technologies that had once been separate. For example, this can
be seen in the merging of television sets and computers to produce PC-TV and the
super-information highway. That is, television with built-in computers linked to
cable which will allow us to order and pay for shopping, transfer e-money, keep an
eye on our bank accounts, call up a selection of films and search the Internet for
information.

To a considerable extent this kind of convergence has been enabled by digital
technology that organizes information electronically into bytes or discrete bundles
of information that can be compressed during transmission and decompressed on
arrival. This enables more information to travel down any given conduit (be that
cable, satellite or terrestrial signals) at greater speed over larger distances. The impact
of new technologies in general, and digital processes in particular, can be summed
up in terms of speed, volume and distance. That is, more information at greater
speed over larger distances.

The concept of convergence also refers to the consequences of the re-structuring
of the communications industries so that corporate activities, and corporations, that
had been distinct have come together in order to accrue for themselves the benefits
that flow from synergy. This involves bringing together the various elements of the
communications industries at the levels of production and distribution so that they
complement each other to produce lower costs and higher profits. Indeed, it is
becoming apparent that the technologies having the most impact are those
concerned with distribution. Organizations that control the distribution
mechanisms are eclipsing the power of producers because no one is willing to
commit expensive resources to a project that has not secured a distribution
agreement. For this reason, traditional producers are becoming distributors and vice
versa.
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In recent years the processes of convergence, which include diversification by
financial, computer and data processing companies into telecommunications,
have created multi-media giants that dominate sectors of the market. For example,
the 1989 merger of Time and Warner created the largest media group in the world.
This was followed in 1995 by Time-Warner’s acquisition of Turner Broadcasting
(CNN) and in 2000 by its merger with the major Internet company America On-
Line (AOL). Similarly, the acquisition by News Corporation during the 1990s of
the Hong Kong based Star TV for $525 million has allied Rupert Murdoch’s
European and American television interests, primarily BskyB (UK) and Fox TV
(USA), with a satellite footprint over Asia and the Middle East. Thus News
Corporation’s global television interests have a reach of some two-thirds of the
planet.

Mass media, multimedia corporation, synergy, television

Conversation The notion of conversation has two dimensions that are of significance

to cultural studies; namely, ‘conversation analysis’ as a methodology for exploring
cultural categories and the ‘conversation’ as a metaphor for understanding culture.
Conversation analysis emerged from a domain called ethnomethodology that has
been concerned with the ‘ethnomethods’ or local ‘folk’ understandings that people
deploy to construct and maintain social and cultural life. One of the core arguments
of ethnomethodology is that the social order is constructed in and through the
everyday activities and accounts (in language) of skilful and knowledgeable actors
(or members). The ethnomethods or resources that members draw on are also those
that constituted them and the wider social and cultural patterns.

Needless to say the primary focus of conversation analysis is on the organization
and structuring of conversations and the way that these form the very fabric of
cultural activity. In order to do this practitioners have developed a particular mode
of conversational transcription, notation and analysis. Although conversation
analysis has not played a significant part in the development of cultural studies as
a ‘discipline’, it does throw useful light on the workings of culture and has been
deployed to explore some of the crucial categories used by cultural studies. For
example, conversation analysis has been used to demonstrate the way in which
identity (a key concern of cultural studies during the 1990s) involves the ascription,
avowal and display of identity categories in the structures of conversations. Thus
conversation analysis explores how identity is achieved in the everyday flow of
ordinary talk.

The metaphor of ‘culture as a conversation’ grasps the dynamic and language-
oriented character of culture and allows us to consider the formation of meaning
and culture as formed in the joint action of social relationships. It directs us to the
constitutive and action orientation of language in the context of social dialogue and
underscores the importance of the social practice of reason-giving in the
justification of action. As such, culture is understood to involve agreement,
contestation and conflict over meanings and actions and highlights the variability
of accounts to which any state of affairs can be put. In particular, it assists us to
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think through cross-cultural communication in terms of the learning of language
skills and the development of what Rorty calls ‘the cosmopolitan conversation of
human kind’.

Like all metaphors, that of the conversation is better suited to some kinds of
purpose or object than others so that there are limitations to the analogy between
culture and conversations. The commonly understood connotations of
‘conversation’ may lead us to prioritize declarative voice over conduct, the verbal
above the visual and the utterance before the body. Indeed, what we say is only
occasionally the product of intentionality and self-conscious reflection for it is more
often than not the outcome of pragmatic routines, habits and ritualized or
unconscious processes. Further, objects and spaces, which are very much part of
cultural analysis, are in danger of disappearing from view in this metaphor.

Communication, dialogic, discourse analysis, language, meaning, performativity

Counterculture The idea of a counterculture refers to the values, beliefs and attitudes,
that is, the culture, of a minority group that is in opposition to the mainstream or
ascendant culture. Further, a counterculture is articulate and self-conscious in its
opposition to the values of the governing culture in a way that distinguishes it from
a subculture. The term is particularly associated with the cultural and political
movements and formations of the 1960s and early 1970s in the United States and
Britain, from whence the concept emerged.

The counterculture of the 1960s was primarily constituted by the anti-
materialistic Hippie movement with its themes of dropping-out, sexual liberation,
drug use and the display of hairstyle and clothing as self-conscious cultural and
political statements. The city of San Francisco (most notably the district of Haight-
Ashbury), the music of the Grateful Dead, Jefferson Airplane, Bob Dylan and Janis
Joplin, along with the writings of Allen Ginsberg, Timothy Leary and Herbert
Marcuse, were component parts of a cultural movement whose symbolic high point
was the Woodstock festival.

The counterculture of the time also included the political activists of the anti-
Vietnam war movement, the ‘Students for a Democratic Society’ and a nascent
Women’s Liberation Movement. As such the counterculture of the 1960s is the
forerunner of contemporary New Social Movements and the onset of the self-
conscious cultural politics that marks cultural studies. Indeed, cultural studies
emerged in Britain during much the same time period, so that a number of
significant figures in its history were influenced by the 1960s counterculture.

Cultural politics, life-politics, New Social Movements, postmaterialism, subculture,
women’s movement

Critical theory The term ‘critical theory’ has been associated with the work of the
‘Frankfurt School’, a research institute that began its work in Germany in 1923 but
later transferred to the United States under the threat of Nazism. The leading figures
of the Frankfurt School, Adorno, Horkheimer and Marcuse, were indebted to
Marxism but also critical of it. A mixture of Marxism, critical philosophy and
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psychoanalysis was drawn upon to present a critique of the capitalist social order
and of the ‘culture industry’ in particular.

The notion of a ‘critique’ was familiar to the Frankfurt School through the
German philosophical tradition and especially Marxism, wherein it involves seeking
to find the contradictory tendencies of a theory. Here one seeks both to criticize but
also to retain that which remains valuable in a given tradition. Given that the
Frankfurt School was also highly critical of capitalism and the social order, it is a
short step from the notion of a critique to the idea of ‘critical’ theory.

Today the idea of critical theory is less obviously connected to the work of the
Frankfurt School, though its contemporary heir Habermas would still attract the
term, but it has also become associated more widely with contemporary cultural
and textual analysis that carries a critical edge. This would include structuralism,
poststructuralism and postmodernism. Used in this way, the idea of critical theory
has taken on a sense of being critical of the symbolic order and of the traditions of
Western philosophy rather more than of the capitalist order.

Culture industry, Marxism, postmodernism, poststructuralism, structuralism

Cultural capital A concept associated with Bourdieu, for whom cultural capital acts as

a social relation within a system of exchange that includes the accumulated cultural
knowledge that confers power and status. For example, education and/or the ability
to talk knowledgeably about high culture has traditionally been a form of cultural
capital associated with the middle classes. Cultural capital is distinguished from
economic capital (wealth) and social capital (whom you know). Here distinctions
of cultural taste are understood to be classifications based on lines of power rather
than being founded on either universal aesthetic criteria or individual choice. Thus
taste differentiation is never simply about differences that are of equal standing but
rather entails claims to authority and authenticity.

Thornton has applied the concepts of cultural capital and distinction to an
analysis of youth subcultures and to the dance cultures of the late 1980s and early
1990s in particular. She argues that club cultures are taste cultures marked by a
whole series of internal authenticity claims and distinctions. These include claims
regarding the authentic versus the phoney, the ‘hip’ versus the ‘mainstream’, and
the ‘underground’ versus ‘the media’. Here dance culture distinctions invoke
forms of ‘subcultural capital’ such as clothes, records, haircuts, dance styles and
knowledges to confer status and power on young people. Subcultural capital
involves distinctions between ‘us’ (alternative, cool, independent, authentic,
minority) and ‘them’ (mainstream, straight, commercial, false, majority). It also
involves distinctions within club culture: knowing the latest releases and dances,
wearing the most fashionable clothes, seeing the coolest DJs, and attending the
right clubs. So fast moving is contemporary club culture as it undergoes
metamorphosis after metamorphosis that maintaining subcultural capital is a
highly skilled task.

Authenticity, consumption, habitus, postmodernism, power, youth culture
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Cultural imperialism Cultural imperialism is said to involve the domination of one
culture by another and is usually thought of as a set of processes involving the
ascendancy of one nation and/or the global domination of consumer capitalism.
This argument stresses a loss of cultural autonomy for the ‘dominated’ nation and
the worldwide growth of cultural homogeneity or ‘sameness’. The principal agents
of cultural synchronization are commonly said to be transnational corporations and
particularly those of US origin. Consequently, cultural imperialism as domination
is regarded as the outcome of a set of economic and cultural processes implicated
in the reproduction of global capitalism.

Herbert Schiller, one of the leading proponents of the cultural imperialism thesis
since the late 1960s, has argued that US-controlled corporations dominate the
global communications industries. He points to the interlocking network that
connects US television, defence subcontractors and the Federal government.
Schiller’s case is that the mass media fit into the world capitalist system by
providing ideological support for capitalism in general and transnational
corporations in particular. That is, they are said to act as vehicles for corporate
marketing along with a general ‘ideological effect’ that purportedly produces and
reinforces local attachment to US capitalism.

There are three central difficulties with the cultural imperialism thesis under
contemporary conditions. First, it is no longer the case, if it ever was, that the global
flows of cultural discourses are constituted as one-way traffic. Second, in so far as
the predominant flow of cultural discourse remains from West to East and North to
South, this is not necessarily a form of domination. Third, it is unclear that the
current period of globalization represents a simple process of homogenization since
the forces of fragmentation and hybridity are equally as strong.

There can be little doubt that the first waves of economic, military and cultural
globalization were part of the dynamic spread of Western-originated capitalist
modernity. The early phases of globalization certainly involved Western
interrogation of the non-Western ‘Other’, while colonial control manifested itself
as military dominance, cultural ascendancy and the origins of economic
dependency. However, though the economies of the world are integrated into a
world economic order in which developing nations occupy a subordinate position,
it is not clear that cultural homogenization is the inevitable consequence.

While the values and meanings attached to place remain significant, we are
increasingly involved in networks that extend far beyond our immediate physical
locations. Though we are not yet part of a world-state or unitary world culture, we
can identify global cultural processes, of cultural integration and disintegration,
which are independent of inter-state relations. Here metaphors of uncertainty,
contingency and chaos are replacing those of order, stability and systemacity so that
global cultural flows cannot be understood through neat sets of linear
determinations but are better comprehended as a series of overlapping, over-
determined, complex and chaotic conditions. Indeed, for a number of cultural
studies writers the disjunctive cultural flows that mark globalization are best
characterized in terms of the emergence of cultural hybridity rather than of
homogenization and cultural imperialism.
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Capitalism, globalization, hybridity, ideology, modernity, postcolonial theory

Cultural materialism The concept of cultural materialism draws our attention to the

idea that the meanings and representations that we designate as ‘culture’ are
generated through material processes under particular physical and social
circumstances. Thus cultural materialism is concerned to explore the questions of
how and why meanings are inscribed at the moment of production. That is, cultural
materialism explores signifying practices in the context of the means and
conditions of their construction. Traditionally, this has focused on the
connections between cultural practices and political economy, though strictly
speaking this is a rather narrow definition of cultural materialism. Thus Williams
understands cultural materialism to involve the analysis of all forms of signification
within the actual means and conditions of their production.

The debates about the place of culture in social formations and its relationship
to other practices, notably economics and politics, has its roots in cultural studies’
Marxist legacy. Marxism, or historical materialism, is a philosophy that attempts to
relate the production and re-production of culture to the organization of the
material conditions of life. Here culture is a corporeal force tied into the socially
organized production of the material conditions of existence and refers to the forms
assumed by social existence under determinate historical conditions. In particular,
the material ‘base’ is said to shape the parameters of the cultural ‘superstructure’ of
ideas, politics, arts and so forth. Expressed in this way, the relationship between the
economic base and the cultural superstructure is a rather mechanical and
economically deterministic one.

The influence of such a mechanistic and reductionist model has waned in
cultural studies. Indeed, the narrative of cultural studies from the 1960s onwards
involves a moving away from economic reductionism towards an analysis of the
autonomous logic of language, culture, representation and consumption. This in
part reflects the influence of structuralism within cultural studies during the 1970s
wherein the emphasis is on the irreducible character of the cultural as a set of
distinct practices with their own internal organization or structuration.

The analysis of economic determinants may be necessary to any understanding
of culture but it is not, and cannot be, self-sufficient. Nevertheless, culture remains
the consequence of a range of material activities embedded within material
circumstances. Thus, what we require is a multi-dimensional and multi-perspectival
approach to the understanding of culture that would grasp the connections
between economic, political, social and cultural dimensions without reducing social
phenomena to any one level. Hence the metaphor of ‘circuit of culture’ involves the
articulation of moments of production and consumption. In this model, cultural
meaning is produced and embedded at each level of the circuit — production,
representation, identity, consumption and regulation — and articulated, linked to,
the next moment without determining what meanings will be taken up or
produced at that level.

Articulation, base and superstructure, circuit of culture, Marxism, reductionism,
structuralism
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Cultural policy Cultural policy is concerned with the regulation and management of
culture and in particular with the administration of those institutions that produce
and govern the form and content of cultural products. This would include
organizations like the Arts Council in the UK, the Federal Communications
Commission in the United States, museums, government departments of
education/arts/culture/media/sport etc., schools, institutions of higher education,
theatre administration, television organizations, record companies and advertising
agencies. However, within the context of cultural studies, questions of policy
formation and enactment are connected to wider issues of cultural politics. That is,
cultural policy is not only a technical problem of administration, but also one of
cultural values and social power set in the overall context of the production and
circulation of symbolic meanings.

Although cultural studies has been much concerned with critical thinking and
cultural politics, not many of its practitioners have, at least until recently, taken
cultural policy or the possibility of working with state or commercial
organizations particularly seriously. Indeed, many cultural studies writers have often
appeared contemptuous of such an idea, holding an engagement with policy to be
somehow impure or corrupting. However, during the 1990s a significant discussion
about cultural policy was prompted by the work of Tony Bennett, amongst others.

Bennett argued that the textual politics with which cultural studies has
traditionally been engaged ignores the institutional dimensions of cultural power.
He was particularly critical of cultural studies for displacing its politics onto the level
of signification and text which, he suggested, has been at the expense of a material
politics in relation to the institutions and organizations that produce and distribute
cultural texts. For Bennett, cultural studies has been too concerned with
consciousness and the ideological struggle and has not paid enough attention to the
material technologies of power and of cultural policy.

In this view, culture is caught up in, and functions as a part of, cultural
technologies that organize and shape social life and human conduct; a cultural
technology being part of the ‘machinery’ of institutional and organizational
structures that produces particular configurations of power/knowledge. Here,
culture is not just a matter of representations and consciousness but of institutional
practices, administrative routines and spatial arrangements. Thus, the processes of
social regulation are themselves constitutive of self-reflective modes of conduct,
ethical competencies and social movements. Culture in this reading is best
understood in terms of a ‘governmentality’ that, for Bennett, is the relation of
culture and power that most typically characterizes modern societies.

The debate about cultural policy that Bennett and others initiated often appeared
to counterpoise the development of cultural policy to the more long-standing
generation and elaboration of cultural criticism within cultural studies. However,
there is no necessary reason why cultural studies cannot attend to the important
pragmatic calls of policy without relinquishing the role that ‘critical cultural theory’
has to play. Indeed, it remains important to consider and debate the values that are
to guide policy formation and enactment as an integral part of the policy process
itself.
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Cultural politics, culture, governmentality, power, power/knowledge, pragmatism

Cultural politics Cultural politics is about the power to name, and thus legitimate,

objects and events, including both common sense and ‘official’ versions of the
social and cultural world. One of the central arguments of cultural studies is that
culture is a domain in which competing meanings and versions of the world have
fought for ascendancy. In particular, meaning and truth are constituted within
patterns of power and subject to processes of contestation. Thus, cultural politics
can be understood in terms of the ability to represent the world and to make
particular descriptions ‘stick’. Here social change becomes possible through
rethinking and re-describing the social order and the possibilities for the future.

All forms of cultural representation are intrinsically ‘political’ because they are
bound up with the power that enables some kinds of knowledge and identities to
exist while denying it to others. For example, to describe women as full human
beings and citizens with equal social rights and obligations is quite a different
matter from regarding them as sub-human domestic workers with bodies designed
to please men. To use the language of citizenship to describe women is a different
representation of common sense and official ideology from one in which they are
described as whores, tarts and servants. The language of citizenship legitimates the
place of women in business and politics while the language of sexual and domestic
servitude denies this place, seeking to confine women to the traditional spheres of
domesticity and as objects of the male gaze.

As a form of cultural politics, cultural studies has sought to play a deconstructive
and de-mystifying role by pointing to the fabricated character of cultural texts. It
has aimed to highlight the myths and ideologies embedded in texts in the hope of
producing subject positions, and real subjects, who are enabled to oppose
subordination. Deconstructing texts helps us to understand how they work and in
particular to be aware of their political implications. Thus we are enabled to grasp
the culturally constructed nature of the descriptions that regulate our
understanding of the world and their possible consequences in terms of politics,
values and purposes.

At its best, the development of critical positions and new theory aims to be
linked to communities, groups, organizations and networks of people who are
actively involved in social and cultural change. Indeed, as a political theory cultural
studies has hoped to organize disparate oppositional groups into an alliance of
cultural politics. Given that the emergence of cultural studies as an institutionally
located enterprise did not coincide with an upsurge of class struggle, it has been the
‘new’ social and political movements of identity politics which have more often
than not attracted the attention of cultural studies writers. Here cultural politics has
been conceived of as a series of collective social struggles organized around gender,
race, sexuality, age etc. which seek to re-describe the social in terms of specific values
and hoped for consequences.

Cultural policy, deconstruction, dialogic, hegemony, identity politics, ideology,
politics, polysemy
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Cultural populism At one level the idea of cultural populism is simply that
assumption central to cultural studies that popular culture is valuable and worthy
of serious study. However, the concept was given a twist by McGuigan in the early
1990s and made into the centrepiece of a critique of the direction being taken by
cultural studies at that time. In particular, the respect accorded to popular culture
by cultural studies was said to have turned into uncritical valorization of the
consumption of commodity culture. Further, cultural studies was said to lack an
adequately materialist understanding of culture and was thus unable to grasp the
material circumstances and power relations of the contemporary world.

The argument was that cultural studies rightly took issue with ideas of ‘mass
culture’ that denigrated popular culture as unworthy of either participation or study.
However, the increased ‘postmodernization’ of culture was said to have itself
collapsed the high-low division. Further, the celebration of the productive and
resistive capacities of audiences by cultural studies writers was argued to have gone
too far so that it had become complicit with the ideology of consumer sovereignty.
For McGuigan, cultural studies was unable to critique the products of consumer
culture because it had lost sight of any profound conception of cultural value from
which to critique texts. Further, it over-endowed audiences with the cultural
competencies to deconstruct ideology.

Common culture, consumption, cultural materialism

Cultural studies The domain of cultural studies can be understood as an
interdisciplinary or post-disciplinary field of inquiry that explores the production
and inculcation of culture or maps of meaning. However, ‘cultural studies’ has no
referent to which we can point; rather, it is constituted by the language-game of
cultural studies. That is, the theoretical terms developed and deployed by persons
calling their work cultural studies constitutes that which is ‘cultural studies’. These
are concepts which have been deployed in the various geographical sites of cultural
studies and which form the history of the cultural studies tradition as it emerged
from the Centre for Contemporary Cultural Studies and proliferated across the
globe from the 1960s onwards.

Cultural studies can be also be grasped as a discursive formation; that is, a group
of ideas, images and practices, that provide ways of talking about, and conduct
associated with, a particular topic, social activity or institutional site. That is,
cultural studies is constituted by a regulated way of speaking about objects (which
cultural studies brings into view) and coheres around key concepts, ideas and
concerns that include articulation, culture, discourse, ideology, identity, popular
culture, power, representation and text. Indeed, the production of this dictionary
forms a part of the process by which cultural studies constitutes itself.

Clarifying the boundaries of cultural studies as a coherent and unified discipline
with clear-cut substantive topics, concepts and methods which differentiate it from
other disciplines remains difficult. Cultural studies is, and always has been, a multi-
or post-disciplinary field of inquiry which blurs the boundaries between itself and
other ‘subjects’. Indeed, cultural studies draws important concepts from other
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theoretical domains critical amongst which have been Marxism, structuralism,
poststructuralism, and psychoanalysis.

Today, a good deal of cultural studies work is centred on the question of how the
world is socially constructed and in particular with the themes of ‘difference’ and
identity. As such, the central strand of cultural studies can be understood as an
exploration of culture, as constituted by the meanings and representations
generated by human signifying practices, and the context in which they occur, with
a particular interest in the relations of power and the political consequences that are
inherent in such cultural practices.

Even though cultural studies can be understood as a kind of intellectual magpie,
it cannot be said to be anything. It is not physics, it is not sociology and it is not
linguistics, despite drawing upon these subject areas. For Hall, that which
differentiates cultural studies from other subject areas is its connections to matters
of power and politics and in particular to the need for social and cultural change.
In this view, cultural studies is a body of theory generated by thinkers who regard
the production of theoretical knowledge as a political practice. Thus Bennett
understands cultural studies to be an interdisciplinary field in which perspectives
from different disciplines can be selectively drawn on to examine the relations of
culture and power. Here cultural studies is concerned with those practices,
institutions and systems of classification that enable a population to acquire
particular values, beliefs, competencies and routines of life. Further, cultural studies
seeks to develop ways of thinking about culture and power that can be utilized by
agents in the pursuit of change

Cultural politics, culturalism, culture, Marxism, poststructuralism, power,
structuralism

Culturalism This is a post hoc term that, within the development of cultural studies,

owes its sense to a contrast with structuralism and has little currency outside of
that debate. Thus within the mythology of cultural studies the figures of Richard
Hoggart, Raymond Williams and Edward Thompson are held to represent the
moment of culturalism that emerged during the 1960s and which is later
contrasted with the ‘structuralism’ of the 1970s. Theoretically, culturalism is
associated with the adoption of a broadly anthropological definition of culture that
takes it to be an everyday lived process not confined to ‘high art’. Thus, culturalism
stresses the ‘ordinariness’ of culture and the active, creative, capacity of people to
construct shared meaningful practices. Methodologically, culturalism has
favoured concrete empirical research and ethnography in particular with a focus
on lived experience in order to explore the way that active human beings create
cultural meanings.

In the hands of Williams, culturalism is a form of historically oriented cultural
materialism that traces the unfolding of meaning over time and investigates culture
in the context of its material conditions of production and reception. Additionally,
there is an explicit partisanship in exploring the class basis of culture that aims to
give ‘voice’ to the subordinated and to examine the play of class power within
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culture. However, this form of ‘left culturalism’ was also nation-centred in its
approach and there is little sense of either the globalizing character of contemporary
culture or the place of race within national cultures.

Cultural materialism, culture, ethnography, experience, structuralism

Culture Culture is a complicated and contested word because the concept does not
represent an entity in an independent object world. Rather it is best thought of as
a mobile signifier that enables distinct and divergent ways of talking about human
activity for a variety of purposes. That is, the concept of culture is a tool that is of
more or less usefulness to us as a life form and its usage and meanings continue to
change as thinkers have hoped to ‘do’ different things with it.

The multitudinous ways that culture has been talked about within cultural
studies include culture as a whole way of life; as like a language; as constituted by
representation; as a tool; as practices; as artefacts; as spatial arrangements; as power;
as high or low; as mass and as popular. This variety of ways of comprehending
culture does not represent cases of objective right versus objective wrong, for none
of the definitions of culture is erroneous in the sense of mis-describing an object.
However, they do achieve different purposes and may be more or less applicable in
different times and places. The concept of culture is thus political and contingent
and to explore its meaning(s) is to trace its uses and the consequences that follow
from this. In so far as contemporary cultural studies has a distinguishing take on the
concept of culture, it is one that stresses the intersection of power and meaning
with a view to promoting social change and improving the human condition.

Raymond Williams has suggested that the word culture began as a noun of
process connected to growing crops, that is, cultivation. Having germinated from
the soil, the concept of culture grew to encompass human beings so that to be a
cultivated person was to be a cultured person. However, during the nineteenth
century it was apparent to the ‘cultured’ that not all persons were equally civilized.
At worst the capability to be cultured was held to be a product of natural selection,
at best it was a condition to be aspired to and acquired by, in practice, the educated
classes. Hence Matthew Arnold’s view that acquiring culture was the means toward
moral perfection and social good. Here culture as human ‘civilization’ is
counterpoised to the ‘anarchy’ of the ‘raw and uncultivated masses’. Later, the
English literary critic ER. Leavis was to hold that high or literary culture, captured
in the artistic and scholarly tradition, kept alive and nurtured the ability to
discriminate between the best and the worst of culture; that is, between the canon
of good works and the ‘addictions’ and ‘distractions’ of mass culture.

By contrast, Raymond Williams utilized the spirit of a nineteenth-century
anthropological understanding of culture associated with Malinowski and Radcliffe-
Brown to designate culture as ‘a whole and distinctive way of life’. For Williams, it
was the meanings and practices of ordinary men and women that composed
culture. In this view, culture is constituted by the tapestry of texts, practices and
meanings generated by every one of us as we conduct our lives. The implication of
applying an anthropological understanding of culture to modern Western
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industrialized cultures (rather than to the cultures of colonized peoples) is to say
that we are all cultured. We all know ‘how to go on’ within our form of life. Further,
within the context of modernity, an anthropological definition of culture offered
a critical and democratic edge, since to comprehend culture as a ‘whole way of life’
involves splitting off the concept from the ‘Arts’. This argument helps to legitimize
the study of popular culture and to put questions of cultural democracy to the fore.

Culture is commonly held to concern questions of shared social meanings, that
is, the various ways we make sense of the world. However, meanings are not simply
floating ‘out there’, rather, they are generated through signs. Hence the
investigation of culture has become closely entwined with the study of signification.
Cultural studies has argued that language is not a neutral medium for the formation
of meanings and knowledge relating to an independent object world outside of
language, but rather is constitutive of those very meanings and knowledge. That is,
language gives meaning to material objects and social practices that are brought
into view by language and made intelligible to us in terms which language delimits.
These processes of meaning production are signifying practices and to understand
culture is to explore how meaning is produced symbolically as forms of
representation.

Consequently, cultural studies has, for many of its proponents, become
centred on questions of representation with an especial emphasis on the ways by
which the world is socially constructed and represented to and by us. This
requires us to explore the textual generation of meaning in tandem with its
subsequent consumption in a variety of contexts. Further, cultural representations
and meanings have a certain materiality; they are embedded in sounds,
inscriptions, objects, images, books, magazines and television programmes. They
are produced, enacted, used and understood in specific social and material
contexts. Thus, the central strand of cultural studies can be understood as the
study of culture where this concept is understood to mean the signifying practices
of representation set within the social and material contexts of production,
circulation and reception.

Significantly, the sites of contemporary cultural production and reception are no
longer confined within the borders of nation-states. Rather, in the era of
globalization culture is best thought of not as a bounded unit but as a set of
overlapping performative language-games that flow with no clear limits or
determinations within the global whole of human life. Culture is becoming less a
matter of locations than of hybrid and creolized cultural meanings and practices
that span global space. Cultures are syncretic and hybridized products of
interactions across space and are increasingly thought of as carving routes rather
than possessing roots. They are constellations of temporary coherence, or knots in
the field of social space that are the product of relations and interconnections from
the local to the global.

Links Cultural studies, language, meaning, performativity, popular culture, representation,
signs
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Culture industry: The notion of the ‘culture industry’ is associated with the work of
the quasi-Marxist Frankfurt School and their version of critical theory. Indeed,
Adorno and Horkheimer wrote a famous essay called ‘The Culture Industry -
Enlightenment as Mass Deception’, a title that sums up their line of thinking on the
matter. Published in 1946, the essay argues that culture is dominated by the
commodities produced by the culture industry and that these commodities, while
purporting to be democratic, individualistic and diversified, are in actuality
authoritarian, conformist and highly standardized. Thus the culture industry
impresses the same stamp on everything and produces an apparent diversity of
products only so that ‘none may escape’.

For example, Adorno regarded the popular music of the 1940s as stylized, lacking
in originality and requiring little effort by its audience. For Adorno, the aim of
standardized music is standardized reactions that affirm life as it is, including the
structuring of the human psyche into conformist ways. He argued that the culture
industry, in tandem with the family, produces ‘ego weakness’ and the ‘authoritarian
personality’. By contrast, critical art is said by Adorno to be a form of expression that
is not oriented to the market but which challenges the standards of intelligibility
of a reified society. Thus Adorno contrasts what he thinks of as the critical music of
Schoenberg with the alleged conformism of jazz.

A more contemporary use of the term ‘culture industry’ may not necessarily refer
to the work of the Frankfurt School but more simply to the production of popular
music, film, television and fashion by transnational capitalist corporations. Here
one is concerned with the political economy of culture. That is, with issues of who
owns and controls the institutions of economy, society and culture and the way in
which the corporate ownership and control of the culture industries moulds
contemporary culture. In this sense the study of the culture industries forms a
necessary part of cultural studies. Nevertheless, many cultural studies writers have
wanted to argue that the meaning of culture cannot be reduced to a concern with
political economy but must also focus on the domain of consumption where
consumers generate their own meanings. Thus, consideration of culture as an
industry raises a series of questions about cultural materialism and the
commodification of culture but also about creative consumption and the dangers
of reductionism.

Links Circuit of culture, commodification, cultural materialism, political economy,
reductionism



De Certeau, Michel (1925-1986) French writer Michel De Certeau trained as a Jesuit
priest at the University of Lyons and continued his studies at the Sorbonne before
becoming a Professor at the Catholic Institute of Paris and the Universty of Paris-
vii. He also worked at the University of San Diego, California. His writings about
power, resistance and everyday life, which carry the mark of Foucault, have been
influential within cultural studies. De Certeau argues that there are no ‘margins’
outside of power from which to lay an assault on it or from which to claim
authenticity so that the poetic and resistant practices of everyday life are always
already in the space of power. De Certeau makes the distinction between the
strategies of power by which power marks out a space for itself distinct from its
environs and the resistive tactics of the poacher operating within a terrain organized
by the law of a foreign power.

Associated concepts Cultural politics, cultural populism, popular culture, power,
resistance.

Tradition(s) Poststructuralism, psychoanalysis.

Reading De Certeau, M. (1984) The Practice of Everyday Life. Berkeley, CA:
University of California Press.

Deconstruction This concept is associated with the work of Derrida and his ‘undoing’
of the binaries of Western philosophy as well as its extension into the fields of
literature (for example, De Man) and postcolonial theory (for example, Spivak). To
deconstruct is to take apart, to undo, in order to seek out and display the
assumptions of a text. In particular, deconstruction involves the dismantling of
hierarchical binary conceptual oppositions such as man/woman, black/white,
reality/appearance, nature/culture, reason/madness etc. that serve to guarantee the
status and power of truth-claims by excluding and devaluing the ‘inferior’ part of
the binary.

The purpose of deconstruction is not simply to reverse the order of binaries but
to show how they are implicated in each other. Deconstruction seeks to expose the
blind spots of texts, the unacknowledged assumptions upon which they operate.
This includes the places where a text’s rhetorical strategies work against the logic of
a text’s stated arguments. That is, deconstructionism highlights the tension between
what a text means to say and what it is constrained to mean.

One of the central problems of deconstruction is that it must use the very
conceptual language it seeks to undo. For example, to deconstruct Western
philosophy is to use the very language of Western philosophy. To mark this tension,
Derrida places his concepts ‘under erasure’. The use ‘under erasure’ of accustomed
and known concepts is intended to de-stabilize the familiar, marking it as useful,
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necessary, inaccurate and mistaken. Thus does Derrida seek to expose the
undecidability of meaning.

Différance, meaning, poststructuralism, text, under erasure, writing

Deleuze, Gilles (1925-1995) and Guattari, Félix (1930-1992) The French
philosopher Deleuze and the psychoanalyst/philosopher Guattari made their
greatest impact on cultural theory together in their two-volume tome Capitalism and
Schizophrenia. The strong theme of their work is multiplicity and resistance to
reductionism and reification through the imposition of fixed forms, such as the
triangular Oedipal model, on multi-directional desire. Through concepts such as
‘schizo-analysis’, ‘nomadology’ and the Rhizome they stress that which is moving,
fleeing and becoming in the form of multiple deterritorialized flows of energy that
transcend fixed relationships of identity. Deleuze worked at the Sorbonne, the
University of Lyons and the University of Paris while Guattari spent most of his
career working in La Borde, a psychiatric clinic. Both were politically active on the
‘Left’ and Guattari joined the Green Party in his later years.

Associated concepts Anti-essentialism, capitalism, Oedipus complex, post-
humanism, reductionism (anti-), resistance, rhizome.

Tradition(s) Psychoanalysis, structuralism.

Reading Deleuze, G. and Guattari, F. (1988) A Thousand Plateaus. Minneapolis,
MN: University of Minnesota Press.

Deregulation The idea of deregulation refers, in a communications context, to the
relaxation of state prescriptions governing the ownership and content of the mass
media. In recent times it has involved the replacement of existing regulations by
others that were less stringent in their restrictions. Thus deregulation is also re-
regulation. For example, the 1980s and early 1990s were a period of deregulation
of the media that saw the emergence of multimedia conglomerates in search of
synergy and convergence. This process was assisted by the relaxation of state
regulations restricting cross-media ownership and the entry of new players into the
market.

This deregulatory process was occasioned by the growth of ‘new’ technologies
that invalidated the argument that communications required state ownership based
on a ‘natural’ monopoly. This was so since digital technology allows frequencies to
be split and alternative delivery systems employed. Further, various court rulings
upheld the legal rights to communicate and the adoption of diversity as a key public
principle. Above all, there was a new governmental enthusiasm for the market
which included a preference for the funding of the media by commercial means
rather than through taxation.

Deregulation has been an aspect of the increased commercialization of
communications that has reshaped the media landscape. For example, outside of
the United States, the ‘old order’ was marked by the subordination of broadcasting
to public service goals set in the context of a broadly political process of regulation.
Thus, television was of a largely national character and was generally non-
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commercial in principle. In contrast, the ‘new order’ involves the co-existence of
public and commercial broadcasting. In particular the deregulation of commercial
television has fuelled the increasing power of multimedia transnational
companies whose influence adds to the pressure on public service television to
operate within a commercial logic. These are the world-wide trends that underpin
the emergence of a global electronic culture.

Convergence, globalization, multimedia corporation, public sphere, synergy

Derrida, Jacques (1930- ) Derrida is an Algerian-born French-speaking philosopher
whose work has been influential within cultural studies and who is associated with
the themes of deconstruction and poststructuralism. The main influence that
Derrida has had on cultural studies is his anti-essentialism, by which words do not
refer to objects that possess essential qualities. Derrida undoes the structuralist trope
of the stable binary structures of language, arguing that meaning slides down a
chain of signifiers and is thus continually deferred and supplemented. Derrida seeks
to deconstruct the epistemological base of Western philosophy, including the idea
that there can be any self-present transparent meaning outside of ‘representation’.
He also deconstructs the hierarchical conceptual oppositions of philosophy such as
speech/writing, reality/appearance, and argues for the ‘undecidability’ of binary
oppositions.

Associated concepts Anti-essentialism, deconstruction, différance, logocentricism,
under erasure, writing.

Tradition(s) Postmodernism, poststructuralism.

Reading Derrida, J. (1976) Of Grammatology. Baltimore, MD: Johns Hopkins
University Press.

Determinism Determinism is a form of analysis that explains one Kkind of
phenomenon in terms of another. In its weaker form, determinism simply amounts
to the attribution of a chain of cause and effect to occurrences. To point to causal
links between items, for example between material conditions and human actions,
is not to deny the specificity of the other term. That phenomena have material
causes does not reduce their significance to the causal agent nor take away their
specificities. For example, each of us can trace biological, historical and cultural
explanations for our own being, yet, at no time are we anything less than unique
persons who are capable of action.

In its stronger formulation the designation and ascription of causes appears to
deny human beings ‘free will’ or agency. That is, human actions are understood to
be the consequence of the structures of society. This is the problem of structure and
agency explored by Giddens’s structuration theory (amongst others). Where an
account is determinist in excluding the creative power of human action it is a
sibling of reductionism. Paradoxically, the strong form of determinism faces the
problem of including its own production in the explanatory account of human
behaviour.

Another way of considering the question of determinism revolves around the
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issue of predictability. That is, determinism would appear to make the objects of
analysis subject to predictable outcomes and indeed some aspects of human action
do seem to be relatively predictable and thus open to structural explanations. Yet
an explanation that includes human motives, meanings, reasons, emotions etc.
cannot assume predictability because of the instability of human intent and the
unintended consequences of action. The complexity and overdetermination of
human behaviour makes entirely reliable prediction impossible to achieve.

Since there is no Archimedean place outside of ourselves from which to ascertain
the conditions of our own being we cannot answer the metaphysical question as to
whether people are ‘really’ free or ‘really’ determined in any absolute
metaphysical sense. Rather, discourses of freedom and discourses of determination
are socially produced narratives that have different purposes and are applicable in
different ways. The languages of freedom and determination are socially produced
for different purposes in different realms. For example, the language of agency
encourages us to act, to seek improvement of the human condition and to take
responsibility for our actions. The language of determination might help us to
understand and empathize with others or to make policy recommendations that
would change social conditions outside of a given person. Paradoxically agency is
itself determined yet it is also a culturally intelligible way of understanding the
existential experience of facing and making choices.

A more substantive application of debates about determinism within cultural
studies can be seen in relation to discussions about cultural materialism where the
Marxist model of the base and superstructure has been understood as
economically determinist. The general direction of cultural studies has been to
move away from economic determinism by which cultural products and practices
are explicable simply in terms of the production process. Cultural studies has also
been opposed to biological determinism (for example, the early forms of
sociobiology) by which human behaviour is said to be explicable solely by recourse
to genetics.

Agency, base and superstructure, cultural materialism, structuration

Dialogic The concept of the dialogic is drawn from the work of Bakhtin and refers to the
idea of the ‘two-directionality’ or ‘multi-accentuality’ of signs and meaning. Here
words are directed simultaneously towards another speaking subject and towards
another word. Thus the meaning of signs is an aspect of the relationship between
one sign and another as well as between a speaker and the audience to whom an
utterance is addressed. The concept of the dialogic draws our attention to the
inherent ambiguities of language and to the means by which subjects create
meaning dialogically through the socially derived and shared medium of language.
Dialogism involves the continuous state of dialogue into which every word is
placed.

Bakhtin argues that all meaning is essentially dialogic; it has been passed from
mouth to mouth, as well as been used in different contexts and with different
intentions. Here meaning is the outcome of the relations between signs and the
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negotiation of meaning between speaker and addressee. Language takes shape and
becomes meaningful in the space between ourselves and our audience while a text
is to be analysed as a dialogic relationship between subject-addressee and
text-context. Thus one of Bakhtin's other key concepts, heteroglossia, refers to the
diversity and stratification of languages or voices to be found within a work. As such
the notion of the dialogic provided the key foundational idea for the concept of
‘intertextuality’ as developed by Kristeva and also resonates with Derrida’s notion
of ‘différance’.

Inherent in the way Bakhtin understands language is a critique of Saussure’s
semiotics as involving a dead, neutral and static object of investigation that appears
to foreshadow a number of the claims of poststructuralism. Thus ‘the dialogic’
emphasizes the construction of meaning as an active, dynamic process involving
signs that are able to take on a range of different meanings and connotations for
different social actors in different social, cultural and historical situations. Indeed,
signs are the site of a continuous struggle over meaning so that powerful groups try
to fix the meanings of words (monoglossa) in ideological ways that serve their
interests. The influence of the notion of the struggle over the multiple meanings of
words as expressed by the notion of the dialogic (that is, polyglossia or the
contestation of languages) can be seen in the post-Marxist understanding of
ideology and hegemony in the work of Hall, Laclau and Mouffe.

Bakhtin also argued that individual linguistic performances, both written and
oral, are the outcome of an internal process whereby the various voices of our past
and present are intertwined through the cultural web of language. Indeed, he argues
that we acquire language by internalizing the voices of others, and then spend
much of our lives re-externalizing these incorporated forms in a continuous
dialogue with others. As such the subject is constituted as a dialogic self.

Carnivalesque, différance, ideology, intertextuality, meaning, polysemy, post-Marxism

Diaspora The concept of diaspora is deployed to indicate a dispersed network of

ethnically and culturally related peoples. As such, this term is concerned with ideas
of travel, migration, scattering, displacement, homes and borders. Diasporas are
formed as networks comprised of transnational identifications that encompass
‘imagined’ communities and as such are often engaged in the politics and social
dynamics of remembrance and commemoration. Commonly, but not always, the
idea of a diaspora also connotes notions of aliens, displaced persons, wanderers and
those engaged in forced and reluctant flight. Globalization provides the context for
an increased interest in the study of diaspora in recent years, notably during the
1990s. In particular, patterns of population movement and settlement instituted
during colonialism and its aftermath established diaspora populations at the heart
of Western cultures and nation-states.

The strength of the concept of diaspora lies in its encouragement to think about
identities in terms of contingency, indeterminacy and conflict, of identities in
motion rather than of absolutes of nature or culture. Gilroy describes this process
as involving routes rather than roots; a ‘changing same’ of the diaspora that
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involves hybridized cultural forms. His prime example is the concept of the Black
Atlantic. Here, cultural exchange within the black diaspora produces hybrid
identities and cultural forms of similarity and difference within and between its
various locales.

It is a sign of our times that forms of hybrid cultural identity associated with
diaspora populations are appearing all across the world; from the United States to
Australia and from Europe to South Africa. The physical meeting and mixing of
peoples across the globe that is exemplified by diaspora throws the whole notion
of pure national or ethnic cultures into doubt. For example, in a Caribbean context
the idea of the ‘Creole continuum’ has gained in significance. That is, a series of
overlapping language uses and code switching that deploys not only the specific
modes of other languages, say English and French, but invents forms peculiar to
itself. Here, neither the colonial nor colonized cultures or languages are best
understood as ‘pure’ forms separated from each other but rather as elements in the
construction of new hybrid cultural forms.

Black Atlantic, ethnicity, globalization, hybridity, identity, race

Différance The concept of différance - difference and deferral - is central to the work
of the philosopher Derrida and the influence of poststructuralism within cultural
studies. Derrida’s starting point is the argument derived from structuralism that
language is to be understood as a system of differential signs that generate meaning
through phonetic and conceptual difference rather than by correspondence with
fixed transcendental meanings or by reference to an independent object world.
Derrida goes on to argue that since meaning is generated through the play of
signifiers and not by reference to an independent object world it can never be fixed.
Words carry multiple meanings including the echoes or traces of other meanings
from other related words in other contexts. Language is non-representational and
meaning is inherently unstable so that it constantly slides away.

One way to understand the notion of différance is to look up the meaning of a
word in a dictionary. Here we are referred to other words and then other words and
then other words in an infinite process of deferral so that meaning slides down a
chain of signifiers abolishing a stable signified. That is, the production of meaning
in the process of signification is continually deferred and supplemented in the play
of more-than-one.

Here the logic of the ‘supplement’ forms a challenge to the logic of identity.
While the latter takes meaning to be identical with a fixed entity to which a word
refers, a supplement adds to and substitutes meanings. That is, the meaning of a
word is supplemented by the traces of other words. Nevertheless, even this use of
‘the supplement’ is problematic for it assumes that the supplement adds to an
already existent self-present original meaning. Instead, the supplement is always
already part of the thing supplemented. Meaning is always displaced and deferred.
The continual supplementarity of meaning, that is the continual substitution and
adding of meanings through the play of signifiers, challenges the identity of noises
and marks with fixed meaning.
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One of Derrida’s purposes is to illustrate the argument that the very idea of literal
meaning is based on the idea of the ‘letter’, that is, writing. Literal meaning is thus
underpinned by metaphor - its apparent opposite. Here Derrida critiques what he
calls the ‘logocentrism’ and ‘phonocentrism’ of Western philosophy. At the same
time, the endless play of signification that Derrida explores is arguably regulated
and partially ‘fixed’ as the marks and noises of language take on pragmatically
stabilized meanings related to the achievement of purposes in the context of social
practice.

Deconstruction, logocentricism, meaning, poststructuralism, under erasure

Difference A concern with ideas of difference gained ground during the 1990s to the

point that it is the word of the hour for cultural studies in the twenty-first century.
Difference is about the non-identical and dissimilar. It is about distinction, division,
multiplicity and otherness. As such, difference is not an essence or attribute of an
object but a relationship and position or perspective of signification. The
importance of difference as a concept also lies in the way it links the themes of
contemporary cultural studies. Thus, the significance of difference for cultural
studies lies in two connected directions: the linguistic generation of meaning and
the co-existence of variant cultural identities.

As described by structuralism and poststructuralism difference is the
mechanism for the generation of meaning. That is, meaning is not generated
because an object or referent has an essential and intrinsic meaning but is produced
because signs are phonetically and conceptually different from one another. In
language, it is said, there are only differences without positive terms, that is, signs
do not have fixed meanings by dint of reference to an independent object. Derrida
extends this idea with his concept of différance (above), whereby meaning
generated through the play of signifiers can never be fixed but is continually
supplemented and deferred.

It follows from these primary arguments of structuralism and
poststructuralism that all the categories that had been used to describe and talk
about human beings - ‘culture’, ‘identity’, ‘women’, ‘class’, ‘society’, ‘interests’,
etc., can no longer be conceived of as having fixed meanings. That is, we cannot
understand these categories in terms of unitary objects with single underlying
structures and determinations; rather they are understood to be discursive
constructs. This is the basis of the anti-essentialism that pervades contemporary
cultural studies.

A central concern of cultural studies during the 1990s and into the new
millennium has been identity. The word identity in common parlance connotes
sameness. However, within cultural studies it has been understood much more
through the notion of difference. Here, identity is not a fixed ‘thing’ that we possess
but an emotionally charged symbolic description of ourselves. Subject to the idea
of difference and deferral (différance) identity is never stable but a process of
becoming. This signals to Hall the ‘impossibility’ of identity as well as its ‘political
significance’. The latter lies in the meanings attached to difference and the actions

53



DICTIONARY OF CULTURAL STUDIES

that flow from them so that, he argues, the central task for contemporary cultural
studies is to learn how to live with difference as manifested in various forms of
cultural identity. Hence the concern with the cultural politics of race, gender,
sexuality etc.

Anti-essentialism, différance, identity, poststructuralism, structuralism

Discourse The routine day-to-day usage of the term discourse simply refers to a stretch
of text or spoken utterances that cohere into a meaningful exposition. However,
cultural studies practitioners are, more often than not, using the concept of
discourse in a more technical way that derives from the work of the historian and
philosopher Foucault. Here, discourse is said to ‘unite’ language and practice and
refers to regulated ways of speaking about a subject through which objects and
practices acquire meaning. The production of knowledge through language that
gives meaning to material objects and social practices we may call discursive
practice.

Foucault is determinedly historical in his insistence that language develops and
generates meaning under specific material and historical conditions. He explores
the particular and determinate historical conditions under which statements are
combined and regulated to form and define a distinct field of knowledge/objects
requiring a particular set of concepts and delimiting a specific ‘regime of truth’ (that
is, what counts as truth). Foucault attempts to identify the historical conditions and
determining rules of formation of regulated ways of speaking about objects that he
calls a discourse.

Foucault argued that discourse regulates not only what can be said under
determinate social and cultural conditions but also who can speak, when and
where. Here, through the operation of power in social practice, meanings are
temporarily stabilized or regulated. Repeated motifs or clusters of ideas, practices
and forms of knowledge across a range of sites of activity constitute a discursive
formation. This is a pattern of discursive events that refer to, or bring into being,
a common object across a number of sites. They are regulated maps of meaning or
ways of speaking through which objects and practices acquire significance. For
example, Foucault’s study of discourses of madness included:

Statements about madness which give us knowledge concerning madness.
The rules which prescribe what is ‘sayable’ or ‘thinkable’ about madness.
Subjects who personify the discourses of madness, that is, the ‘madman’.

The processes by which discourses of madness acquire authority and truth at a
given historical moment.

The practices within institutions which deal with madness.

The idea that different discourses about madness will appear at later historical
moments producing new knowledge and a new discursive formation.

Discourse is not a neutral medium for the formation and transfer of values,
meanings and knowledge that exist beyond its boundaries, rather, it is
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constitutive of them. That is, discourse is not best understood as an innocent
reflection of non-linguistic meaning, nor simply in terms of the intentions of
language users. Rather, discourse constructs meaning. Though material objects
and social practices have a material existence outside of language, they are given
meaning or ‘brought into view’ by language and are thus discursively formed.
Discourse constructs, defines and produces the objects of knowledge in an
intelligible way while excluding other forms of reasoning as unintelligible. It
structures which meanings can or cannot be deployed under determinate
circumstances by speaking subjects.

Discourse analysis, language, poststructuralism, power/knowledge

Discourse analysis Discourse analysis is a form of linguistic investigation that inquires
into the workings of stretches of text. Here the concept of discourse is not
necessarily being used in the way developed by Foucault (above) but more often
than not in the more mundane sense of an expanse of language larger than the unit
of the sentence. Technically speaking, discourse in this context involves the
conjoining of linguistic elements so as to constitute a structure of meaning larger
than the sum of the parts.

Discourse analysis is based on a close examination of texts, whether written or
spoken, so that the textual metaphor need not preclude analysis of speaking
subjects. Thus discourse analysis can be brought to bear on social actions
accomplished by language users who communicate within specific social and
cultural situations. Discourse analysis is interested in naturally occurring text
(written) and talk (verbal) that is studied within its global and local context.
Naturally occurring discourse is a form of social practice the accomplishment of
which is linear and sequential where the constitutive units of discourse may also
be productive of larger units. Consequently, discourse analysis is interested in
levels or layers of discourse and their relations. Discourse analysts are interested
in the generation of meaning as the consequence of rule-governed activities the
exploration of which illuminates the micro processes by which people make
claims about themselves. Thus discourse analysis can demonstrate our
participation in patterns of the linguistic dance of which we are not self-
conscious.

Conversation, discourse, language, meaning, representation, text

Disorganized capitalism This is an idea (associated with Lash and Urry) that seeks to
connect widespread contemporary economic, organizational and technological
change to the restructuring and regeneration of global capitalism. Disorganized
capitalism involves the reorganization of capitalism on a world-wide scale involving
in particular the dispersal of capital through globalized production, financing and
distribution. In the West this has been associated with de-industrialization, a
sectoral shift towards the service sector and a rise in flexible forms of work
organization. In this respect the concept shows a similarity to that of the ‘post-
industrial society’. However, it departs from it by stressing the continued
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significance of capitalist social relations and the processes of capital accumulation
rather than the role of information or knowledge management, as is commonly
found in theories of post-industrialism.

Disorganized capitalism involves a world-wide de-concentration of capital in the
context of the fact that the growth of capitalism in the ‘developing world’ since the
early 1970s has led to increasing competition for the West in the extractive and
manufacturing industries and a consequent decline in those sectors of Western
economies. Subsequent sectoral reorganization has led directly to the decrease in
the absolute and relative size of the core working class, along with the emergence
of a service class. It has also led to a reduction in regional and urban concentration
together with a rise in flexible forms of work organization and a decline in national
bargaining procedures.

These changes in economic practices and class composition are said to have an
affinity with alterations in political thinking. This is manifested in the increased
independence of large corporations from state regulation, the breakdown of state
corporatist authority and challenges to the centralized welfare provision. The
change in the role of the state is an aspect of the general decline in the salience and
class character of politics and political parties. This arises from an educationally
based stratification system that disorganizes the traditional links between
occupation and class politics.

Links Capitalism, globalization, post-Fordism, post-industrial society



Ecriture feminine The concepts of écriture feminine (woman'’s writing) and le parler
femme (womanspeak) are associated with the feminist theorist Luce Irigaray and her
attempt to inscribe the feminine, or, as she would see it, to write the unwritable.
Irigaray theorizes a pre-symbolic ‘space’ or ‘experience’ for women constituted by
a feminine jouissance or sexual pleasure, play and joy, which is outside of
intelligibility. This is founded on the pre-Oedipal imaginary as the source of a
feminine that, it is argued, cannot be symbolized because it precedes entry into the
symbolic order. Since it is pre-symbolic it cannot be written, but through écriture
feminine Irigaray must try to do so.

Irigaray speculates on what she understands to be the ‘Otherness’ of the
feminine, and she seeks to ground this in the female body. Women are ‘Other’
because they are outside the specular (visual) economy of the Oedipal moment and
thus outside of representation (that is, of the symbolic order). Given that the
symbolic order lacks a grammar that could articulate the pre-Oedipal mother-
daughter relationship, the feminine, according to Irgaray, can return only in its
regulated form as man’s ‘Other’.

Irigaray explores the feminine as the constitutive exclusion of philosophy and
seeks to deconstruct a Western philosophy that she reads as guaranteeing the
masculine order and its claims to self-origination and unified agency. However,
Irigaray, like Derrida, is faced with the problem of trying to critique philosophy for
its exclusions while using the very language of that philosophy. Her strategy is to
‘mime’ the discourse of philosophy, that is, to cite it and talk its language but in
ways that question the capacity of philosophy to ground its own claims. Thus
écriture feminine mimes ‘phallogocentrism’ only to expose what is covered over.

Deconstruction, logocentricism, Oedipus complex, Other, phallocentric,
psychoanalysis

Emotion The concept of ‘emotion’ is not one commonly associated with culture or
cultural studies. However, it is included here as an example of how that which is
commonly associated with the body can also be understood in terms of culture.
Emotion has largely been thought of as a manifestation of brain biochemistry that
involves and invokes a range of physiological changes. As such, an emotion has
been thought to be in the domain of universal bodily responses that have been
forged in the context of our evolutionary history. On this basis, many
contemporary evolutionary theorists think that we have a set of ‘hard-wired’ basic
emotions (sadness, surprise, disgust, anger, anticipation, joy, acceptance, fear), and
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a number of newer emotions that are a blend of the ‘basic’ emotional states
(friendliness, alarm, guilt, sullenness, delight, anxiety etc.).

While emotion certainly does have a biological and evolutionary foundation, it
also involves cognitive classificatory and appraisal functions that involve learned
responses. Thus, though we have a number of bodily responses (for example, the
heart is racing) that form the components of a variety of emotions, these are
organized and named by higher cognitive functions (appraisals). Thus to a set of
bodily responses we add a conscious ‘feeling’ from our working memory along with
words that not only label context-specific responses as ‘fear’, ‘anger’, ‘love’ etc. but
which can themselves set off further emotional responses. Indeed, discourses of
emotion organize and regulate how we should understand bodily responses in given
contexts. As such, emotions show evidence of cultural differences in terms of
expression and display. Thus writers committed to social constructionism tend to
regard emotions as culturally formed, citing as evidence the different emotional
responses found within divergent cultures or social situations

Emotion works at the permeable interface between language, that is, culture, and
the body, with causal flows taking place in either direction. That is, thinking generates
and can change biochemical emotional responses while these chemical actions can
set off a stream of thoughts. Current thinking in neuroscience suggests that all
thoughts have an affective dimension so that the concept of ‘emotion-thought’ is a
useful one. Language digs deep down into the body so that questions concerning
biochemistry are pertinent to human emotions and the cultural quest for meaning.

This is relevant to cultural studies, a discipline whose central concern is Western
culture, since many of the major problems faced by this culture involve
psychological distress rather than material deprivation (which is not to say that the
two do not often go hand in hand). These difficulties concern our relations with
others (isolation, failed marriages, aggression and violence), our sense of
meaninglessness, our addictions and our mental health. In other words,
contemporary Western culture is plagued by emotional discontents.

Body, constructionism, culture, discourse, evolutionary psychology

Encoding—decoding It is a foundational argument of semiotics, and subsequently of
cultural studies, that the relations between signifiers and the signified, or signs and
their meanings, though arbitrary in principle, are in practice arranged by cultural
convention so that meaning is stabilized and naturalized into codes of meaning.
Thus encoding refers in general to the process by which signs are organized into
codes, while decoding refers to the process of reception by which readers make
sense of codes and generate meaning from them. More specifically, the
encoding-decoding model of communication as developed by Stuart Hall in the late
1970s and early 1980s refers to the relationship between texts, their producers, and
their readers or audiences. In general terms, the encoding—-decoding model suggests
that whatever analysis of textual meanings a critic may undertake, it is far from
certain which of the identified meanings, if any, will be activated by actual
readers/audiences/consumers.
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Hall conceives of the process of television encoding as an articulation of the
linked but distinct moments of production, circulation, distribution and
reproduction each of which have their specific practices which are necessary to the
circuit but which do not guarantee the next moment. In particular, the production
of meaning does not ensure consumption of that meaning as the encoders might
have intended because television texts are polysemic. In short, television messages
carry multiple meanings and can be interpreted in different ways. That is not to say
that all the meanings are equal among themselves, rather, the text will be
‘structured in dominance’ leading to a ‘preferred meaning’, that is, the one the text
guides us to.

Here the audience is conceived of as socially situated individuals whose readings
will be framed by shared cultural meanings and practices. To the degree that
audiences partake of cultural codes in the same way as producers/encoders they will
decode messages within the same framework. However, where the audience is
situated in different social positions (for example, class and gender) with different
cultural resources, the audience is able to decode programmes in alternative ways.
Hall proposed a model of three hypothetical decoding positions:

The dominant-hegemonic decoding, which accepts the ‘preferred meanings’ of
the text.

A negotiated code, which acknowledges the legitimacy of the ‘preferred
meanings’ in the abstract but makes its own rules and adaptations under
particular circumstances.

An oppositional code, where people understand the preferred encoding but
reject it and decode in contrary ways.

David Morley’s research into the audience for the British news ‘magazine’
programme Nationwide published in 1980 was based on Hall’s encoding-decoding
model and gave empirical backing to it. For example, it was argued that dominant
decodings had been made by a group of conservative print managers and bank
managers while negotiated readings were made by a group of trade union officials.
The latter’s readings remained negotiated rather than oppositional because they
were specific to a particular industrial dispute while remaining within the general
discourse that strikes were a ‘bad thing for Britain’. According to Morley,
oppositional decodings were made by a group of shop stewards whose political
perspective led them to reject wholesale the discourses of Nationwide and by a group
of black further education students who felt alienated from the programme by
virtue of its perceived irrelevance to their lives.

Active audience, code, consumption, hermeneutics, semiotics, television

Enlightenment (the) A stance in European philosophy that can be explored through

the writings of key seventeenth- and eighteenth-century philosophers such as
Voltaire, Rousseau, Hume and Bacon. Enlightenment thinkers valued the power of
reason — especially science - to demystify the world over and against superstition,
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myth and religion. Here, human creativity, rationality and scientific exploration are
understood to be the forces that mark the break with tradition and herald the
coming of modernity. The philosophers of the Enlightenment period sought after
truths that could be seen as leading to progress, that is, an improvement in the
human condition. As such, the French Revolutionary slogan ‘Equality, Liberty,
Fraternity’ best encapsulates the moral-political agenda of the Enlightenment. In
both its scientific project and its moral-political project, Enlightenment
philosophy sought universal truths, that is, knowledge and moral principles that
applied across time, space and cultural difference.

One of the legacies of the Enlightenment is what Habermas calls ‘instrumental
rationality’. This can be understood as a process by which the logic of rationality
and science is put to work in the service of the regulation, control and domination
of human beings. Thus Adorno and Horkheimer argued that the Enlightenment
impulse to control nature is a manifestation of the will to control and dominate
human beings. In this view the logic of Enlightenment thinking leads not only to
industrialization but also to the concentration camps of Auschwitz and Belsen.
However, Habermas also suggests that the Enlightenment generates a critical
rationality capable of liberating human beings from exploitation and oppression.
Thus the Enlightenment promotes the development of universal education,
political freedom and social equality as well as that rationality which is capable of
critiquing domination.

The main criticism of Enlightenment philosophy is that it seeks after universal
truth and, in declaring that it has found it, then seeks to eradicate any alternative
points of view. Consequently, post-Enlightenment philosophy - Nietzsche,
Wittgenstein, Derrida, Foucault, Rorty — argues that knowledge is not metaphysical,
transcendental or universal but specific to particular times and spaces. Thus there
can be no one totalizing knowledge that is able to grasp the ‘objective’ character of
the world. Rather, we both have and require multiple viewpoints by which to
interpret a complex heterogeneous human existence.

Nevertheless, Foucault suggests that we do not have to be ‘for’ or ‘against’ the
Enlightenment and challenges the idea that there is a clear, distinctive and final
break between Enlightenment and post-Enlightenment thought. It is not a question
of accepting or rejecting Enlightenment rationality but of asking about what reason
is and how it is used along with exploration of its historical effects, limits and
dangers.

Modernity, postmodernism, postmodernity, poststructuralism, rationality, truth

Episteme A term associated with the work of Foucault that denotes a form or order of
knowledge. An episteme is constituted by the prevailing ways of knowing that give
an historical epoch or intellectual era its distinctive and systematic cast where
specific rules of formation shape a field of knowledge/objects. Foucault was
interested in exploring the historical conditions under which statements are
combined and regulated to form and define a distinct episteme as constituted by a
particular set of concepts. The notion of an episteme is thus closely connected to
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the idea of discourse (regulated ways of speaking), ‘regime of truth’ (that is, what
counts as truth) and discursive formation (the repeated motifs or clusters of ideas,
practices and forms of knowledge across a range of sites of activity). According to
Foucault, the modern episteme is most obviously marked by a humanism that
underpins paradigms such as psychology and sociology as well as governing what
counts as truth or knowledge in contemporary life.

Discourse, epistemology, humanism, post-humanism, poststructuralism, truth

Epistemology Epistemology is a branch of philosophy that is concerned with the
source and status of knowledge. Thus, the question of what constitutes truth is an
epistemological issue. The most significant debate concerning epistemology within
cultural studies has been between representationalism (realism) and those opposed
to it (poststructuralism, postmodernism and pragmatism). Thinkers who maintain
a realist stance argue that a degree of certain knowledge about an independent
object world (a real world) is possible even though methodological vigilance and
reflexivity need to be maintained. In contrast, poststructuralism and
postmodernism adopt Nietzsche’s characterization of truth as a ‘mobile army of
metaphors and metonyms’. That is, sentences are the only things that can be true
or false. Knowledge is not a question of true discovery but of the construction of
interpretations about the world that are taken to be true. In so far as the idea of
truth has an historical purchase, it is the consequence of power, that is, of whose
interpretations come to count as truth.

Modern realist truth-claims exhibit contradictory tendencies. On the one hand,
they are universalizing and assert their truths for all people in all places. On the other
hand, they also embody the methodological principle of doubt by which knowledge
is subject to chronic and continual revision. Poststructuralism and postmodernism
emphasize the production of truths within the language-games in which such truths
are founded and as such they accept the legitimacy of a range of truth-claims,
discourses and representations of ‘reality’. This postmodern understanding of
knowledge is on the ascendant within cultural studies but remains disputed.

Pragmatism, postmodernism, poststructuralism, representation, realism, truth

Essentialism The concept of essentialism, along with its partner anti-essentialism,
derives its meaning from an understanding of the way language functions in
relation to an independent object world (reality). Thus, essentialism assumes that
signs have stable meanings that derive from their equally stable referents in the real.
In that way, words refer to the essence of an object or category which they are said
to reflect. Or, to put it another way, words and their referents are identical. Posed
in this way, it is easy to see why, in the context of cultural studies, debates about
essentialism and anti-essentialism have focused on questions of cultural identity. In
that context, the concept of essentialism refers to the argument that there are fixed
truths to be found about identity categories so that there exists an essence of, for
example, women, Australians, the working class and Asians. Here words refer to
fixed essences and thus identities are regarded as being stable entities.



DICTIONARY OF CULTURAL STUDIES

By contrast, poststructuralism seeks to deconstruct the very notion of the stable
structures of language. Meaning, it is argued, cannot be confined to single words,
sentences or particular texts but is the outcome of relationships between texts. Thus,
signs do not make sense by virtue of reference to entities in an independent object
world, but rather, they generate meaning by reference to each other. Meaning is
understood to be a social convention organized through the relations between
signs. Consequently, social categories do not have universal, essential characteristics
or qualities but are constituted by the way we speak about them. It is this anti-
essentialism that leads cultural studies to describe identity as a becoming, a never-
to-be-fixed category that derives its meaning from a ‘cut’ or temporary stabilization
of otherwise endlessly unfolding meanings of language. Thus, what it means to be
a man or a woman, black or white, old or young is an ever-changing construction
of language.

A stress on the practical value of conventionalized meaning has given rise to the
notion of strategic essentialism, by which we act as if identities were stable entities
for specific political and practical purposes. Thus it has been suggested that while
we can deconstruct the notion of ‘woman’ this does not stop people from
mobilizing around the idea of ‘woman’ for political purposes. This argument has
some merit for practical purposes and may be what happens in practice. However,
strategic essentialism is open to the criticism that at some point certain voices have
been excluded. Thus, the strategic essentialism of feminism, that it takes women to
be an essential category for tactical reasons, may lead to some women, for example
black or Hispanic women, saying to white women they have not taken account of
our differences as well as our similarities. As such, strategic essentialism tends
towards ethnic or gender ‘absolutism’.

What is required is a certain oscillation between a theoretical objectivism that
tries to offer an independent description of language, and which in doing so
illuminates the fact that meaning cannot be fixed in the abstract, and linguistic
practices themselves in which meaning becomes temporally fixed for practical
purposes. Thus, for Wittgenstein, while the meanings of language do derive from
relations of difference (that is, there are no fixed essences), they are given a degree
of regulated stability through pragmatic narratives. For example, in so far as the
meaning of the word ‘friend’ is generated through the relationship of signifiers —
colleague, companion, acquaintance, associate, confidant, etc. — it is volatile and
undecidable. Nevertheless, in practice its meaning is stabilized by social knowledge
of the word friend, of what it is used for, when, under what circumstances and so
forth. Thus, words do not have stable meanings but rather have diverse functions.

Anti-essentialism, identity, language-game, poststructuralism, pragmatism,
structuralism

Ethnicity A term that suggests cultural boundary formation between groups of people
who have been discursively constructed as sharing values, norms, practices, symbols
and artefacts and are seen as such by themselves and others. The concept of
ethnicity is connected to the concept of race but is more cultural in its
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connotations. As such, ethnicity is centred on the commonality of cultural beliefs
and practices. The formation of ‘ethnic groups’ relies on shared cultural signifiers
that have developed under specific historical, social and political contexts and
which encourage a sense of belonging based, at least in part, on a common
mythological ancestry.

The anti-essentialist arguments of cultural studies suggest that ethnic groups are
not based on primordial ties or universal cultural characteristics possessed by a
specific group but are formed through discursive practices. That is, ethnicity is
formed by the way we speak about group identities and identify with the signs and
symbols that constitute ethnicity. Thus, ethnicity is a relational concept concerned
with categories of self-identification and social ascription. Here, what we think of
as our identity is dependent on what we think we are not so that, for example,
Serbians are not Croatians, Bosnians or Albanians. However, to suggest that
ethnicity is not about pre-given cultural difference but a process of boundary
formation and maintenance does not mean that such distinctiveness cannot be
socially constructed around signifiers that do connote universality, territory and
purity. For example, discourses of ethnicity often invoke metaphors of blood,
kinship and homeland.

The significance of the concept of ethnicity lies in its acknowledgment of the
place of history, language and culture in the construction of subjectivity and
identity. However, it does have some problems of usage and it remains a contested
term. For instance, white Anglo-Saxons frequently use the concept of ethnicity to
refer to other people, usually with different skin pigmentation, so that Asians,
Africans, Hispanics and African Americans are ethnic groups but the English or
white Anglo-Saxon Americans or Australians are not. In contrast, it is important to
maintain that white English, American or Australian people do constitute ethnic
groups. Thus the value of studying whiteness lies in making it strange rather than
taking it for granted as the universal touchstone of humanity.

Critics have also argued that the notion of ethnicity sidelines questions of power
and racism when it is used to suggest, as in some discussions about
multiculturalism, that a social formation operates through plurality and equality
rather than with hierarchical groups. Consequently, some writers prefer the concept
of ‘racialization’, not because it corresponds to any biological or cultural absolutes,
but because it connotes, and refers investigation to, issues of power.

Discourses of ethnic centrality and marginality are commonly articulated with
those of nationality so that history is littered with examples of how one ethnic
group has been defined as central and superior to a marginal ‘other’. While Nazi
Germany, apartheid South Africa and ‘ethnic cleansing’ in Bosnia are clear-cut
examples, the use of ethnicity as a metaphor of superiority and subordination is also
applicable within contemporary Britain, America and Australia.

Linlks Difference, diaspora, hybridity, identity, national identity, race, representation

Ethnocentrism The general use of the term ethnocentrism refers to the process by

which values and ways of seeing the world that are founded in one culture are used
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to comprehend and judge another. Ethnocentrism therefore asserts the centrality
and implied superiority of a particular cultural identity over others. Here the
concept describes how subjects constitute the ‘Other’ as alien and impose a world-
view upon them. The use of the term in this way can be seen in the work of Edward
Said on Orientalism and in the critique of anthropology and other forms of
intellectual inquiry that seek to place themselves outside of and apart from their
culture of origin. In particular the idea of ethnocentricism has been used to critique
the assumed privilege of white European ethnic groups and as such has been taken
to involve a critique of racism.

However, the use of the term has become more complex with the writings of
Derrida, Rorty and others, arguing that knowledge is inherently ethnocentric. For
Rorty truth, knowledge and understanding are located within the particular
language-games of specific cultures. He argues that no ‘skyhook’ provided by any
contemporary or future forms of knowledge is able to free us from the contingency
of having been acculturated as we are. Thus, when he argues that knowledge is
ethnocentric he is saying something akin to the concept of ‘positionality” in cultural
studies. To say that knowledge is ethnocentric is thus to say that it is culture-bound.

The danger of course is that truth acquired through acculturation becomes a
narrow loyalty to a particular culture or way of being. In order to avoid this, Rorty
argues that it is desirable to open ourselves up to as many descriptions and re-
descriptions of the world as possible. This enables individuals to grow through the
acquisition of new vocabularies and cultures and to be increasingly able to listen to
the voices of others who may be suffering. This is to strengthen ‘the cosmopolitan
conversation’ of human Kkind. Likewise for Derrida, ethnocentricism, understood as
a culture-centred perspective, is inevitable and inescapable. It cannot be overthrown
but can be made subject to self-conscious critical rigour.

Culture, ethnicity, Orientalism, Other, positionality, postcolonial theory, pragmatism

Ethnography: Ethnography is an empirical and theoretical approach inherited from
anthropology whose central purpose is to generate detailed holistic description and
analysis of cultures based on intensive fieldwork. The objective of this methodology
is the production of what Geertz calls ‘thick descriptions’ of the multiplicity and
complexity of cultural life, including its unspoken and taken-for-granted
assumptions.

Ethnographic cultural studies has been centred on the qualitative exploration of
cultural values, meanings and life-worlds with the purpose of giving (mediated)
‘voice’ to people who are traditionally under-represented within Western academic
writing. In the context of media-oriented cultural studies, ethnography has also
become a code word for a range of qualitative methods, including participant
observation, in-depth interviews and focus groups. Here, it is the ‘spirit’ of
ethnography (that is, qualitative understanding of cultural activity in context)
which has been invoked polemically against the tradition of quantitative
communications research.

In seeking to represent the meanings, feelings and cultures of others,
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ethnography has tended to rely on a realist epistemology and has thus opened itself
up to considerable critique. In particular, not only is ethnography inevitably
‘positional’ or ethnocentric knowledge but also it is a genre of writing that deploys
rhetorical devices, often obscured, to maintain its realist claims. This argument has
led to the examination of ethnographic texts for their rhetorical devices, along with
a more reflexive and dialogical approach to ethnography which demands that
writers should elaborate on their own assumptions, views and positions.

If we think that the purpose of ethnography and other forms of qualitative
empirical work lies in the discovery of accurate representations of an objective
reality then the critique of ethnographic realism is devastating. However, the
critique of the epistemological claims of ethnography does not leave it without
worth or significance for its purposes do not have to lie in the production of a ‘true’
picture of the world. Rather, ethnography has personal, poetic and political, rather
than epistemological, justifications.

The problems of ethnography are issues of translation and justification not
universal or objective truth. If we consider languages (and thus culture and
knowledge) as constituted not by untranslatable and incompatible rules but as
learnable skills, then ethnography can be understood as a part of the continued re-
description of the world that supplies new initiatives that enrich our culture with
innovative ideas.

This does not mean that ethnographic research can abandon all methodical
rigour. First, evidence and poetic style are pragmatically useful warrants for truth
and action epistemologically equivalent to the procedural agreements of the
physical sciences. Second, the languages of observation and evidence are among the
conventions that divide the genre of ethnography from the novel. Third, the
rejection of a universal objective truth is based on the impossibility of word-world
correspondence and therefore of accurate or adequate representation. This does not
mean that we have to abandon word-word translation. That is, we can achieve
‘good enough’ reporting of the speech or action of others without making claims
to universal truth.

Ethnocentricism, methodology, positionality, representation, text, truth

Experience The idea of experience appears somewhat paradoxically within cultural

studies. On the one hand, this notion is crucial to understanding culture when
grasped in terms of lived meaningful experience. On the other hand, one cannot
understand experience or undergo meaningful experiences without the framing
work of language. Thus experience seems to disappear as a concrete category into
those of discourse and language.

For an example of the first case we may turn to Raymond Williams, for whom
culture is best understood as ‘a whole and distinctive way of life’. Here Williams
stresses that culture involves ‘lived experience’ and he was particularly concerned
with the working class and their active construction of culture. For Williams, the
purpose of cultural analysis is to explore and analyse the recorded culture of a given
time and place in order to reconstitute the experience and ‘structure of feeling’ of
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a culture. In more contemporary vein, feminism has often stressed that it is focused
upon the distinct experience of women. Thus experience is a crucial category to
feminism.

Yet, constructionism suggests that experience is a discursive construct so that
feminism generates ‘women’s experience’ by creating a language rather than by
finding what it is to be a woman. That is, experience cannot be accessed, and thus
does not exist, outside of the way we talk about it. Hence, discourse constructs our
experience since it is only through discourse that we can know experience or
understand it as meaningful. What we have is not so much experience but
discourses of and about experience. Indeed, reflexivity can be understood as
‘discourse about experience’ so that to be reflexive is to engage in a range of
discourses and relationships while constructing further discourses about them.

Constructionism, culturalism, discourse, poststructuralism, representation, truth

Evolutionary psychology Evolution is the processes of adaptive change made by
organisms in order to survive and which structure the long-term development of
species. Natural selection, the driving force of evolutionary change, is the inevitable
outcome of the interaction of phenotypic variation, differential fitness and
heritability. Evolutionary psychology is concerned with the evolution of the
cognitive mechanisms that arose as fitness-enhancing effects in the context of our
ancestral environments.

The significance of evolutionary psychology for cultural studies lies in its claim
that the foundations of culture are to be found in our evolved psychological
mechanisms that subsequently utilize and work over social and cultural inputs. It
is the differential activation of these psychological mechanisms by divergent inputs
in varied contexts that accounts for cultural diversity. For example, the class of
possible human languages - so important to culture — may depend on a single
‘language-acquisition device’ within the brain, yet its different operations in
divergent settings explain the range of human languages available to us.

The fundamental argument of evolutionary psychology is that domain-specific
modules in the brain contribute to the shape of culture by providing the template
for human thinking and the parameters of solutions to problems that we are likely
to face. This would include the existence of specialized inference mechanisms that
allow for the representations of culture to be transmitted from one mind to another
through observation and/or interaction. Of course, some aspects of culture such as
art, literature, film, music etc. do not seem to have much to do with survival and
reproduction. Nevertheless, it can be argued that people take pleasure from shapes,
colours, sounds, stories etc. whose mechanisms evolved in relation to other
evolutionary tasks faced by our ancestors but which now enable us to appreciate
and develop artistic endeavours.

Thus, evolutionary psychology rejects the division of labour between
evolutionary and cultural theory. This is because they argue that not only is human
cultural diversity less profound than it may at first appear, but also that diversity
itself has evolutionary explanations. Further, the human social group constituted
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at least one of the crucial selection environments for our ancestors. For example, the
cooperative group may well have been the primary survival strategy for humans and
this would have selected for adaptations suited for cooperative living.
Subsequently, because social adaptive problems were (and are) so crucial to human
survival and reproduction many of the most important evolved psychological
mechanisms will be social in character.

Body, culture, emotion, language
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Femininity For cultural studies, femininity is an identity category that refers to the
social and cultural characteristics associated with being female. It is a discursive-
performative construction that describes and disciplines the cultural meaning of
being a woman. As such, femininity is to be understood as the culturally regulated
behaviour held to be socially appropriate to women. Thus, for cultural studies
femininity is not an essential quality of embodied subjects but a matter of
representation by which sexual identity is constituted through ways of speaking
about and disciplining bodies. As such, femininity is a site of continual political
struggle over meaning and there are multiple modes of femininity that are enacted
not only by different women, but also by the same woman under different
circumstances.

According to Kristeva, femininity is a condition or subject position of
marginality that some men, for example avant-garde artists, can also occupy.
Indeed, it is the patriarchal symbolic order that tries to fix all women as feminine
and all men as masculine, rendering women as the ‘second sex’. Kristeva suggests
that the very dichotomy man/woman as an opposition between two rival entities
may be understood as belonging to metaphysics. Sexual identity concerns the
balance of masculinity and femininity within specific men and women. This
struggle, she suggests, could result in the deconstruction of sexual and gendered
identities understood in terms of marginality within the symbolic order.

Feminism, gender, identity, patriarchy, performativity, representation, sex

Feminism Feminism can be understood both as a diverse body of theoretical work and
as a social and political movement. In either case, feminism has sought to examine
the position of women in society and to further their interests. Feminism has
become a major influence within cultural studies and indeed they share the view
that knowledge production is political and positional along with the wish to engage
with, or be a part of, political movements outside of the academy.

In general terms, feminism asserts that sex is a fundamental and irreducible axis
of social organization that, to date, has subordinated women to men. Thus,
feminism is centrally concerned with sex as an organizing principle of social life
that is thoroughly saturated with power relations. Most feminists have argued that
the subordination of women occurs across a whole range of social institutions and
practices with a degree of regularity that makes it a structural phenomenon. This
structural subordination of women has been described by feminists as patriarchy
with its derivative meanings of the male-headed family, mastery and superiority.

Feminism has adopted a range of analyses and strategies of action. Thus so-called
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liberal feminists regard differences between men and women as social-economic
and cultural constructs rather than the outcome of an eternal biology. They stress
equality of opportunity for women in all spheres which, within the liberal
democracies of the West, is held to be achievable within the broad structures of
existing legal and economic frameworks. Socialist feminists point to the
interconnections between class and gender, including the fundamental place of
gender inequalities in the reproduction of capitalism. The subordination of women
to men is seen as intrinsic to capitalism so that the full ‘liberation’ of women would
require the overthrow of capitalist organization and social relations. While liberal
and socialist feminists stress equality and sameness, so-called difference feminism
asserts essential distinctions between men and women. These differences, regarded
as fundamental and intractable, are variously interpreted as cultural, psychic and/or
biological. In any case, difference is celebrated as representing the creative power of
women.

One criticism of difference feminism, and indeed of the concept of patriarchy,
is that the category of woman is treated in an undifferentiated way. By contrast,
black feminists have pointed to the differences between black and white women's
experiences, cultural representations and interests. They have argued that
colonialism and racism have structured power relationships between black and
white women. Thus, gender is articulated with race, ethnicity and nationality to
produce different experiences of what it is to be a woman.

Feminists influenced by poststructuralism and postmodernism have argued that
sex and gender are social and cultural constructions that are not to be explained in
terms of biology nor to be reduced to the functions of capitalism. This anti-
essentialist stance suggests that femininity and masculinity are not universal and
eternal categories but discursive constructions. That is, femininity and masculinity
are ways of describing and disciplining human subjects. As such, poststructuralist
feminism is concerned with the cultural construction of subjectivity per se,
including a range of possible masculinities and femininities. Femininity and
masculinity, which are a matter of how men and women are represented, are held
to be sites of continual political struggle over meaning.

Cultural politics, gender, identity, patriarchy, post-feminism, representation, sex,
women’s movement

Fiske, John (1939- ) Fiske, who has worked in Britain, Australia and the United States,

has been a significant voice in the dissemination of cultural studies throughout the
Academy, most especially during the 1980s and 1990s. His work has been concerned
with the character of popular culture, and television in particular, laying stress on
the uses that people make of texts as active readers or producers of meaning. While
he is clear that popular cultural texts are very largely produced by capitalist
corporations he has been more concerned with the popular tactics by which these
forces are coped with, evaded or are resisted so that popular culture is understood
to be a site of ‘semiotic warfare’. In this he was influenced by the work of De
Certeau. According to Fiske, while the financial economy needs to be taken into
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account in any investigation of the cultural, it does not determine it nor invalidate
the power audiences have as producers of meaning at the level of consumption.
Associated concepts Active audience, consumption, popular culture, reading,
resistance, television.
Tradition(s) Cultural studies, hermeneutics, Marxism, poststructuralism.
Reading Fiske, J. (1989) Understanding Popular Culture. London: Unwin Hyman.

Flaneur The name given to a crucial figure of modernism as it emerged in the late
nineteenth century and early twentieth century. As understood by Baudelaire, the
flaneur or stroller was one of the heroes of modern life. A flaneur was held to be an
urban, contemporary and stylish person who walked the anonymous spaces of the
modern city. Here he experienced the complexity, disturbances and confusions of the
streets with their shops, displays, images and variety of people. This perspective
emphasizes the urban character of modernism. The flaneur took in the fleeting beauty
and vivid, if transitory, impressions of the crowds, seeing everything anew in its
immediacy yet achieving a certain detachment from it. The idea of the flaneur directs
our attention towards the way in which the urban landscape has become aestheticized
through architecture, billboards, shop displays, street signs etc., and through the
fashionable clothing, hairstyles, make-up etc. of the people who inhabit this world.

It has been argued by some feminist writers that the flineur was a male figure
who walked spaces from which women were largely excluded and as such
demonstrates the deeply gendered character of the modernist experience. The
adventures of the flaneur and of modernism were one of male-coded public spaces
from which women were excluded (for example, the boulevards and cafés) or
entered only as objects for male consumption. Thus, the flaneur’s gaze was
frequently erotic, and women were the objects of that gaze.

Aesthetics, city, modernism, modernity, postmodernism

Foucault, Michel (1926-1984) Foucault is a major figure in French philosophy whose
work is associated with the ideas of poststructuralism and which has become a very
significant influence within contemporary cultural studies. Influenced by Nietzsche,
Foucault explored the varying discursive practices that exert power over human
bodies but without any commitment to any underlying structural order or finally
determinate power. Foucault attempts to identify the historical conditions and
determining rules of the formation of discourses and the operation of
power/knowledge in social practice that achieves the ordering of meaning. Much
of Foucault’s work is concerned with the historical investigation of power as a
dispersed capillary woven into the fabric of the social order that is not simply
repressive but is also productive (of, for example, subjectivity).

Associated  concepts Archaeology, discourse, episteme, genealogy,
governmentality, power/knowledge, subject position.

Tradition(s) Postmodernism, poststructuralism.

Reading Foucault, M. (1979) The History of Sexuality, Vol. 1: The Will to Truth.
London: Penguin Lane.
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Foundationalism Foundationalism is the generic name given to the philosophic

attempt to give absolute universal grounds or justifications for the truth of
knowledge and values. Poststructuralism, pragmatism and postmodernism are anti-
foundationalist philosophies that are strongly represented within cultural studies.
That is, they argue that the provision of universal foundations for knowledge or
values is not possible and that justifications take place within the bounds of
historically and culturally specific language-games.

The adoption of a foundationalist epistemology allows thinkers to make
universal truth-claims where truth is taken to be an accurate representation of an
independent object world. It follows that once we know the truth about the
workings of the social world then we can intervene strategically in human affairs
with confidence in the outcomes. In particular, Enlightenment philosophy and the
theoretical discourses of modernity have championed ‘reason’ as the source of
progress in knowledge and society. That is, modern reason has been conceived as
leading to certain and universal truths that would, through the demystification of
religion, myth and superstition, lay the foundations for humanity’s forward path.
Enlightenment thinkers hailed human creativity, rationality and scientific
exploration as underpinning the break with tradition that modernity heralds.
Enlightenment philosophy is foundationalist because it sought universal
propositions that would apply across time, space and cultural difference.

By contrast, anti-foundationalism holds that knowledge is specific to language-
games so that we cannot found or justify our actions or beliefs in any universal
truths. This argument indicates a loss of faith in the foundational schemes and
universalizing epistemology that have justified the rational, scientific, technological
and political projects of the modern world. Anti-foundationalism suggests that
while we can describe this or that description of the world to be more or less useful
and as having more or less desirable consequences, we cannot claim it to be true in
the sense of correspondence with an independent reality. Further, since in this view
human history has no telos, or historical end-point to which it is unfolding, then
human ‘development’ is best understood as the outcome of numerous acts of
chance and environmental adaptation which make the ‘direction’ of human
evolution contingent. ‘Progress’ or ‘purpose’ can only be given meaning as a
retrospectively told story.

Nevertheless, we do not, according to supporters of anti-foundationalism, require
universal foundations to pursue a pragmatic improvement of the human condition
on the basis of the values of our own tradition. Answers to the key questions about
what kind of human being we want to be and/or what kind of a society we want to
live in are not metaphysical or epistemological in character but rather are pragmatic
and value-based. It is not possible to escape values any more than we can ground
them in metaphysics so that historically and culturally specific value-based
knowledge is an inevitable and inescapable condition of human existence.
Subsequently, judgements are made by reference to likely or intended
consequences as measured against our values rather than being founded on
transcendental truth.
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Enlightenment, epistemology, ethnocentrism, postmodernism, poststructuralism,
pragmatism, truth

72 Freire, Paulo (1921-1997) The Brazilian philosopher and educator Paulo Freire spent
a lifetime developing and integrating a philosophy of education and learning with
empirical research. His interest in the relationship between power, class and
education along with his radical pedagogy has been influential not so much in
terms of cultural studies theory (though there are exceptions to this) but upon
many of its practitioners, most of whom are teachers in higher education. For Freire,
education involves a dialogic relationship between teachers and students both of
whom learn, question, reflect and participate in making meaning. Freire stresses the
development of a critical consciousness that allows people to question and explore
the character of their society with a view to acting as subjects in creating a more
democratic culture.

Associated concepts Cultural politics, dialogic, power, praxis, resistance, writing.
Tradition(s) Humanism, Marxism.
Reading Freire, P. (1970) Pedagogy of the Oppressed. New York: Continuum.

Freud, Sigmund (1856-1939) Freud gained notoriety in the first decade of the
twentieth century as the originator of psychoanalysis, which he developed in
Vienna before being forced to flee in the face of the Nazis’ persecution of Jews.
According to Freud, the self is constituted in terms of an ego, or conscious rational
mind, a superego, or social conscience, and the unconscious, the source and
repository of the symbolic workings of repressed desire that is generated through
the resolution of the Oedipus complex. Freud’s proposition that sexuality is the key
to subjectivity and culture through the active operation of the unconscious in
everyday life is his most significant legacy. His work remains controversial and while
a number of cultural studies writers have embraced psychoanalysis in order to
explore gendered subjectivity, others have rejected it as phallocentric and
mythological.

Associated concepts Identification, Oedipus complex, sex, subjectivity, unconscious.

Tradition(s) Psychoanalysis.

Reading Freud, S. (1977, orig. 1905) Three Essays on Sexuality. The Pelican Freud
Library, Vol. 7. Harmondsworth: Penguin.



Geertz, Clifford (1923- ) Geertz, an American-born cultural anthropologist and
currently Professor of Social Science at Princeton University (USA), describes his
approach to understanding culture as being semiotic but not structuralist. That is,
culture is grasped through the interpretation of signs and signifying practices but
does not depend on a structure or universal system of signification. Geertz explores
culture as quite specific meaningful practices and interpretations situated in
particular ordinary and everyday contexts. For Geertz, an understanding of lived
culture requires in-depth ethnographic fieldwork that generates ‘thick descriptions’
of cultural life. As such, his influence within cultural studies has been most directly
felt by those thinkers associated with ethnography and the exploration of lived
culture.

Associated concepts Constructionism, culture, difference, experience, practice,
realism, signs.

Tradition(s) Ethnography, hermeneutics, semiotics.

Reading Geertz, C. (1973) The Interpretation of Cultures. New York: Basic Books.

Gender The notion of gender can be understood to be referring to the cultural
assumptions and practices that govern the social construction of men, women and
their social relations. The concept gains much of its force through a contrast with
a conception of sex as the biological formation of the body. Thus, femininity and
masculinity as forms of gender are the outcome of the cultural regulation of
behaviours that are regarded as socially appropriate to a given sex. Given that
gender is held to be a matter of culture rather than ‘nature’, so it is always a matter
of how men and women are represented.

A good deal of feminist writing has sought to challenge what they take to be
essentialism and biological determinism through the conceptual division between
a biological sex and a culturally formed gender. Subsequently, it is argued that no
fundamental sex differences exist and that those that are apparent are insignificant
in relation to arguments for social equality. Rather, it is the social, cultural and
political discourses and practices of gender that are held to lie at the root of
women'’s subordination.

However, the sex—gender distinction upon which this argument is based has
itself become the subject of criticism. The differentiation between sex as biology and
gender as a cultural construction is broken down on the grounds that there is in
principle no access to biological ‘truths’ that lie outside of cultural discourses and
therefore no ‘sex’ which is not already cultural. In this view, sexed bodies are always
already represented as the production of regulatory discourses. Judith Butler has
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been at the cutting edge of this argument by suggesting that the category of ‘sex’ is
a normative and regulatory discourse that produces the bodies it governs. Thus,
discourses of sex are ones that, through repetition of the acts they guide, bring sex
into view as a necessary norm. Here, while sex is held to be a social construction, it
is an indispensable one that forms subjects and governs the materialization of bodies.

Butler’s work is emblematic of a wider body of thought produced by feminists
who have been influenced by poststructuralism and postmodernism. These writers
have argued that not only are sex and gender social and cultural constructions, but
also that there are multiple modes of femininity (and masculinity). Here, rather
than a conflict between two opposing male-female groups, sexual identity concerns
the balance of masculinity and femininity within specific men and women. This
argument stresses the singularity and multiplicity of persons as well as the relativity
of symbolic and biological existence.

Body, culture, discourse, femininity, feminism, performativity, sex, women’s movement

Genealogy In general terms the notion of genealogy is concerned with the derivation
and lineage of persons, ideas or phenomena. Within cultural studies the concept
has meanings associated with Foucault, who deploys the idea of genealogy in order
to examine power and the historical continuities and discontinuities of discourses
as they are brought into play under specific and irreducible historical conditions.

Foucault is said to have produced a genealogy of the modern subject. That is, he
traced the derivation and lineage of subjects in and through history. Here, the
subject is radically historicized, that is, the subject is understood to be wholly and
only the product of history. Indeed, for Foucault genealogy’s task is to explore the
ways in which the body is imprinted by history as the site of disciplinary practices
that bring subjects into being. These practices are the manifestation of specific
historical discourses of crime, punishment, medicine, science, sexuality and so
forth. Hence, power is generative; that is to say, it is productive of subjectivity.

Discourses of disciplinary and bio-power, which arise in a variety of sites
including schools, prisons, hospitals and asylums, produced what Foucault called
‘docile bodies’ that could be subjected, used, transformed and improved. Genealogy
traces these discourses and practices historically and locates particular kinds of
‘regimes of the self’ in specific historical and cultural conjunctures. That is, different
types of subject are the outcome of particular historical and social formations.

Archaeology, discourse, power, practice, subjectivity

Genre A genre is a classification of type or kind that when applied to literature,
television or film gives rise to such groups as the romance novel, the western, the
gangster movie, film noir and so forth. As such, genre regulates the narrative process
producing coherence and credibility through patterns of similarity and difference.
Genres structure the narrative process and contain it; they regulate it in particular
ways using specific elements and combinations of elements to produce unity and
plausibility. Genre involves the systematic and structured repetition of problems
and solutions in narratives. However, genres must also involve sufficient levels of



GIDDENS,ANTHONY (1938-)

textual difference to generate meaning and pleasure. In other words, each western
or each musical has to be both the same as others and different from them.

For example, the general features of soap opera as a genre involve open-ended
narrative forms, the use of core locations, the tension between the conventions of
realism and melodrama and the pivotal themes of inter-personal relationships.
Thus, soap opera as a long-running serial without a formal ending does not have the
sense of closure to be found in the feature film or the 13-episode series. Further,
most soaps establish a sense of geographical space that the audience can identify
with and to which the characters return again and again. In terms of form or style,
soap opera utilizes the conventions of realism and melodrama and can be
differentiated in terms of the balance struck between them. Soap opera has the
themes of marriage, divorce, break-ups and coming togethers, alliances,
arguments, acts of revenge and acts of caring at the core of its narrative dynamic
and emotional interest. Given the stress in soaps on the personal sphere it is
understandable that the family forms the mythic centre of the genre.

Since the mid-1970s we have witnessed a notable collapse or blurring of genre
boundaries within cultural products that has been hailed by some as the marker of
postmodernism in film, television and architecture. For example, Bladerunner and
Blue Velvet are frequently cited as films which mix the genres of noir, horror, sci-fi
etc. Further, they are ‘double-coded’, allowing them to be understood both by the
literati and a popular audience. Likewise, the popular television programme The
Simpsons commonly requires us to have a self-conscious awareness of other
television and film genres as it makes a range of intertextual references. For
example, The Simpsons has made use of the road-movie format, with direct reference
to Thelma and Louise.

Narrative, postmodernism, realism, representation, soap opera, television, text

Giddens, Anthony (1938- ) Formerly Professor of Sociology at the University of

Cambridge (UK), the British-born thinker Anthony Giddens was until recently the
Director of the London School of Economics. Giddens has sought to legitimate the
project of sociology and has sometimes been critical of the impulses of cultural
studies; nevertheless, his work has exerted considerable influence amongst writers
in the field. Giddens’ expertise in classical sociology formed the bedrock of his
structuration theory, which endeavours to overcome the dualism of agency and
structure. His more contemporary work has coalesced around the themes of
modernity, identity and globalization. For Giddens, globalization is a consequence
of the dynamism of modernity, while that which others have labelled postmodern
is for him better understood as late-modern, that is, the radicalization of the de-
traditionalizing forces of modernity. In this context the self is a reflexive project
freed from traditional constraints and in a state of continual re-invention.
Associated concepts Agency, globalization, identity project, life-politics,
modernity, reflexivity, structure, time-space geography.
Tradition(s) Hermeneutics, Marxism, structuralism, structuration theory.
Reading Giddens, A. (1984) The Constitution of Society. Cambridge: Polity Press.
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Gilroy, Paul (1956- ) Gilroy, who was born in Bethnal Green, London, was amongst
those who studied at the Birmingham Centre for Contemporary Cultural
Studies (CCCS). He is currently a Professor at Yale University (USA). Gilroy was
critical of the ‘culturalism’ at CCCS for its implicit British nationalism and was a
significant figure in bringing the categories of race and racialization to the fore in
cultural studies, via for example his study of race in the UK — There Ain’t No Black
in the Union Jack. Gilroy has challenged essentialist notions of race or ethnicity and
has written extensively about the ‘changing same ‘ of diaspora cultural identities
understood in terms of routes more than roots. Gilroy argues that black self-
identities and cultural expressions utilize a plurality of histories and that we should
think of identities as being in motion rather than existing as absolutes of nature or
culture. He has argued against the very idea of classifying people into ‘races’.

Associated concepts Black Atlantic, diaspora, ethnicity, hegemony, identity,
ideology, race.

Tradition(s) Cultural studies, Marxism, postcolonial theory.

Reading Gilroy, P. (1993) The Black Atlantic. London: Verso.

Globalization The concept of globalization refers us to the increasing multi-directional
economic, social, cultural and political connections that are forming across the
world and our awareness of them. Thus globalization involves the increased
compression of the world and our growing consciousness of those processes. The
compression of the world can be understood in terms of the expansionism of the
institutions of modernity while the reflexive intensification of consciousness of the
world can be perceived beneficially in cultural terms.

Globalization is constituted in part by planetary scale economic activity that is
creating an interconnected if uneven world economy. Thus, 200 transnational
corporations which produce between one-third and one-half of world output
constitute 50 per cent of the world’s largest economic units. In the financial sector
the collapse of the European Exchange Mechanism, Black Monday on the stock
exchange and the so-called ‘Asian economic meltdown’ of the 1990s have
demonstrated that states are at the mercy of the global money markets. The
emergence and growth of global economic activity are not entirely new but the
current phase, dating from the early 1970s, is marked by an acceleration of
time-space compression propelled by transnational companies’ search for new
sources of profit in the face of the crisis of Fordism. Thus, accelerated globalization
refers to a set of related economic activities understood as the practices of capitalism
in its ‘disorganized’ era.

Globalization is not just an economic matter but is also concerned with issues
of cultural meaning. While the values and meanings attached to place remain
significant, we are increasingly involved in networks that extend far beyond our
immediate physical locations. We are not yet a part of a world-state or unitary
world-culture but we can identify global cultural processes, of cultural integration
and disintegration, that are independent of inter-state relations. In particular,
cosmopolitanism is an aspect of day-to-day Western life as diverse and remote
cultures have become accessible, as signs and commodities, via our televisions,
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radios, supermarkets and shopping centres. Further, patterns of population
movement and settlement established during colonialism and its aftermath,
combined with the more recent acceleration of globalization, particularly of
electronic communications, have enabled increased cultural juxtapositioning,
meeting and mixing. Indeed, all locales are now subject to the influences of distant
places.

It is commonly argued that globalization is the consequence of the dynamism
and inherently globalizing character of the institutions of modernity. Indeed,
Giddens likens the institutions of modernity to an uncontrollable juggernaut of
enormous power that sweeps away all that stands before it. In particular,
globalization is to be grasped in terms of the expansionism of the world capitalist
economy, the global information system, the nation-state system and the world
military order. In this view, modernity originated in Western Europe and
subsequently rolled out across the globe. However, this characterization has been
subject to the criticism that it is Eurocentric, envisaging only one kind of modernity,
that of the West. Instead, it can be argued that different spatial zones of the globe
have become modern in a variety of ways requiring us to speak of global
modernities in the plural.

Certainly, on the level of culture, globalization is far from an even process of
Western expansion driven by economic imperatives. Rather, it is better
characterized in terms of the disjunctive relationships between flows of money,
technology, media, ideas and people. That is, globalization involves the dynamic
movements of ethnic groups, technology, financial transactions, media images and
ideological conflicts that are not neatly determined by one harmonious ‘master
plan’. Rather, the speed, scope and impact of these flows are fractured and
disconnected. Metaphors of uncertainty, contingency and chaos are replacing those
of order, stability and systemacity. Globalization and global cultural flows cannot
be understood through neat sets of linear determinations but are better
comprehended as a series of overlapping, overdetermined, complex and chaotic
conditions which, at best, cluster around key ‘nodal points’.

City, cultural imperialism, glocalization, modernity, postcolonial theory

Glocalization The concept of glocalization, in origin a marketing term, has been

deployed to express the global production of the local and the localization of the
global. The global and the local are mutually constituting, indeed, much that is
considered to be local, and counterpoised to the global, is the outcome of translocal
processes. For example, nation-states were forged within a global system and the
contemporary rise in nationalist sentiment can be regarded as an aspect of
globalization.

Further, the current direction of global consumer capitalism is such that it
encourages limitless needs/wants whereby niche markets, customization and the
pleasures of constant identity transformation give rise to a certain type of
heterogeneity. Here the products of global forces are localized, that is, they are made
pertinent to ‘local’ concerns. Thus, the global and the local are relative terms. The
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idea of the local, specifically what is considered to be local, is produced within and
by globalizing discourses including capitalist marketing strategies that orientate
themselves to differentiated ‘local’ markets. Thus an emphasis on particularity and
diversity can be regarded as an increasingly global discourse.

Overall, capitalist modernity involves an element of global cultural
homogenization for it increases the levels and amount of global co-ordination.
However, mechanisms of fragmentation, heterogenization and hybridity are also at
work so that it is not so much a question of either the homogenization or
heterogenization of global culture, but rather of the ways in which both of these
two tendencies work in tandem to produce the landscape of contemporary life.

Cultural imperialism, globalization, hybridity, modernity, postcolonial theory

Governmentality The concept of governmentality derives from the work of Foucault for
whom it designates a form of regulation throughout the social order by which a
population becomes subject to bureaucratic regimes and modes of discipline. Foucault
describes governmentality as involving the institutional procedures and calculations
of government that allow for the exercise of power over a target population using
political economy as a form of knowledge in conjunction with apparatuses of security.
Thus, governmentality refers us to the institutions, procedures, analyses and
calculations that form specific governmental apparatuses and forms of knowledge
which are constitutive of self-reflective conduct and ethical competencies.

While governmentality is associated with the state, it is also to be understood in
the broader sense of regulation throughout the social order or, to put it in Foucault’s
preferred manner, the ‘policing’ of societies by which a population becomes subject
to bureaucratic regimes and modes of discipline. Governmentality is a growing
aspect of the micro-capillary character of power, that is, the multiplicity of force
relations that are not centralized but dispersed. This includes modes of regulation
that operate through medicine, education, social reform, demography and
criminology by which a population can be categorized and ordered into
manageable groups. Here the state is held to be a more or less contingent collection
of sometimes conflicting institutions and apparatuses with the ‘bureau’ an
autonomous ‘technology for living’ organized around its own faculties and
possessing its own modes of conduct of life.

The concept of governmentality stresses that processes of social regulation do not
so much stand over and against the individual but are constitutive of self-reflective
modes of conduct, ethical competencies and social movements. According to
Foucault and Bennett, contemporary culture is increasingly understandable in terms
of governmentality since culture is not just a matter of representations and
consciousness but of institutional practices, administrative routines and spatial
arrangements.

Culture, discourse, poststructuralism, power, power/knowledge

Gramsci, Antonio (1981-1937) Gramsci was an Italian Marxist theorist and political
activist whose main contribution to cultural studies has been courtesy of his
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application of Marxism to modern Western societies. In particular, he developed
and deployed the concepts of ideology and hegemony in ways that gained
considerable currency within cultural studies during its formative years in the
1970s. Gramsci was influential in developing a non-reductionist Marxism that
explored meaning and ideas as developmental forces that were not explicable in
economic terms alone, hence his significance to Western Marxists such as Stuart
Hall who were interested in culture.

Associated concepts Base and superstructure, civil society, class, common sense,

hegemony, ideology.

Tradition(s) Marxism.

Reading Gramsci, A. (1968) Prison Notebooks. London: Lawrence and Wishart.

Grand narrative This is a term used for an overarching story or metanarrative that
claims universal validity as a foundational scheme that justifies and explains all
facets of the human project. Thus grand narratives are totalizing schemes that seek
to explain every aspect of life under their rubric. Examples would be Marxism,
Christianity and science.

The power of modern grand narrative has been the subject of a critique by
poststructuralist and postmodern writers, most notably Lyotard. For Lyotard
modern knowledge rests on its appeal to grand narratives, whereas the postmodern,
in arguing that knowledge is specific to language-games, embraces local, plural and
heterogeneous knowledges. Here the postmodern condition involves a loss of faith
in the foundational schemes that have justified the rational, scientific,
technological and political projects of the modern world.

For example, whereas science might once have been relied upon to generate
universal and certain truths, it is now better understood as generating domain-
specific truths that have a certain utility in relation to specific purposes. Further,
while science has brought us medicine, increased food production and global
communications, it has also generated pollution and sophisticated weapons systems
of mass destruction. The questioning of the certainties of modern science is a part
of what Lyotard describes as ‘incredulity toward metanarratives’. By this he means
that there remain no viable grand narratives, or elevated standpoints, from which
to pronounce universal truth. For Lyotard, we should resist the totalizing terror of
such dogmas in favour of the celebration of difference and understandings located
within particular knowledge regimes.

Marxism, modernity, postmodernism, poststructuralism, pragmatism, truth

Grossberg, Lawrence (1947- ) Having once been a student at the Centre for
Contemporary Cultural Studies (CCCS) Birmingham (UK), Grossberg is now one of
the leading exponents of cultural studies in the United States. He is currently Morris
Davis Professor of Communication Studies at the University of North Carolina at
Chapel Hill. Grossberg has written extensively on cultural theory, including its
relationship to Marxism, the philosophical/psychoanalytic work of Deleuze and
Guattari, along with the modern roots of cultural studies and its continuing
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political implications. He has been somewhat critical of the contemporary emphasis
in cultural studies on identity as difference. Grossberg’s work has demonstrated a
continued interest in rock and popular music both in terms of its radical potential
80 and its ideological use by the conservative Right in the United States.
Associated concepts Articulation, cultural politics, hegemony, identity,
ideology, popular culture.
Tradition(s) Cultural studies, Marxism, psychoanalysis.
Reading Grossberg, L. (1992) We Gotta Get Out of This Place: Popular Conservatism
and Postmodern Culture. New York and London: Routledge.



Habermas, Jiirgen (1929- ) A professor of philosophy at the University of Frankfurt
(Germany), Habermas stands in the tradition of the Frankfurt School, yet, he also
differs from them in important respects. Thus, rather than dismissing
Enlightenment reason per se, as Adorno was inclined to do, Habermas distinguishes
between instrumental reason and critical reason. The former, epitomized by
scientific rationality, involves the subordination of the social-existential questions
of the ‘lifeworld’ to the ‘system imperatives’ of money and administrative power.
However, the Enlightenment also has a critical side that for Habermas is the basis
of the emancipatory project of modernity, which remains unfinished. A critic of
postmodernism, Habermas has sought universal grounds for the validation of
claims to human emancipation through the exploration of communicative
processes that include the ‘ideal speech situation’ and the ‘public sphere’.

Associated concepts Commodification, Enlightenment, ideal speech situation,
modernity, public sphere.

Tradition(s) Critical theory, Marxism.

Reading Habermas, J. (1989) The Structural Transformation of the Public Sphere.
Cambridge: MIT Press.

Habitus An idea developed by Pierre Bourdieu as a part of his sociology of culture
wherein the habitus is understood as a set of durable values, practices and
dispositions which is both structured and structuring. The habitus is the context in
which we understand the world and acquire beliefs, values and knowledge through
practice. Further, it is through practice that the habitus manifests itself at that
moment when a specific problem is approached and ‘solved’ through a particular
set of dispositions. Though formed within a particular field, the dispositions of the
habitus are transportable into other fields.

The dispositions of the habitus are the consequence of family, class and
educational background but appear to us as natural. Indeed, the universalism
attributed to the values, attitudes and practices of the habitus represents for
Bourdieu a misrecognition or forgetting in relation to the conditions of production
of the habitus itself. However, the habitus is not simply a fixed set of phenomena
as a consequence of structural conditioning but is also generative. That is, the
habitus consists of the practical mastery of skills, routines, aptitudes and
assumptions that can be modified and used as the basis of improvisations, especially
when transported from one field to another.

The concept of the habitus represents Bourdieu’s attempt to confront the
paradox of structure and agency or subjectivist (from the point of view of the actor)
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and objectivist (from the point of view of structure) accounts. Bourdieu argues that
practice is always imbued with a sense of agency and subjective point of view, but
needs to be understood in relation to and put in the context of the ‘objective’
structures of culture and society. However, the fact that Bourdieu reads the
classificatory schemes of the habitus as ‘ultimate values’ that are more basic than
consciousness or even language does seem to tip the balance of his explanations
towards the structural end of the scale. Some critics would argue that the concept
of habitus is thus a reductionist one, an argument reinforced, for example, by the
very tight fit Bourdieu reads between class structure and cultural tastes and
attitudes.

Agency, cultural capital, practice, reductionism, structuration, structure,

Hall, Stuart (1932- ) If there can be any single person most identified with the
development of cultural studies as a distinct domain of study it would be Stuart
Hall. A West Indian-born British thinker initially associated with the ‘New Left’ of
the late 1960s, Hall was the Director of the Birmingham Centre for Contemporary
Cultural Studies from 1968 to 1979 and it was during this time that an identifiable
and particular field called cultural studies began to emerge. Though identified with
Marxism, Hall has also been critical of its reductionist tendencies and set out to
study popular culture in its own right. Hall has made considerable use of the work
of Gramsci and the concepts of ideology and hegemony, for example in his
exploration and critique of Thatcherism in Britain. However, he also played a
significant part in deploying the poststructuralism of Derrida and Foucault to
develop a form of post-Marxism concerned with discourse, representation and the
new post-1960s configuration of capitalism, identities and politics that emerged in
Western cultures.

Associated concepts Articulation, circuit of culture, cultural politics, encoding-
decoding, ethnicity, hegemony, identity, ideology, New Times, popular culture.
Tradition(s) Cultural studies, Marxism, post-Marxism, poststructuralism.
Reading Hall, S. (1996) ‘On Postmodernism and Articulation: An Interview with
Stuart Hall’ (ed. L. Grossberg), in D. Morley and D-K. Chen (eds), Stuart Hall.
London: Routledge.

Haraway, Donna (1944- ) American feminist Donna Haraway trained as a scientist
and her cultural writings reflect her continued concern with the epistemological
and social issues raised by science. She rejects the claims of science, and some
branches of feminism, to hold the God-like neutral knowledge of a disembodied
gaze. Instead she advocates ‘partial perspectives’ that recognize their inherent
limitations and remind us that no single perspective is complete. In her ‘Cyborg
manifesto’ Haraway suggests that the boundaries between animal, human and
machine are breaking down. She also rejects the distinction between sex and gender
on the grounds that biology is a partial perspective that privileges sexuality.
Consequently she describes herself in terms of multiple identities that include the
cyborg, a position that she argues has advantages for women.
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Associated concepts Constructionism, epistemology, foundationalism (anti-),
multiple identities, post-feminism, post-humanism.

Tradition(s) Cultural studies, Marxism, postmodernism, poststructuralism.
Reading Haraway, D. (1991) Simians, Cyborgs, and Women: The Reinvention of
Nature. London: Free Association Books.

Hartley, John (1948- ) John Hartley was born in London (UK) and educated at the
University of Wales and at Murdoch University (Australia). He is currently a
professor and Dean of the Creative Industries Faculty at Queensland University of
Technology, Australia. He was amongst the pioneer writers in cultural studies to
explore the texts and institutions of television from a cultural perspective using the
tools of semiotics. He has written widely on the themes of media, popular culture,
democracy and modernity with a particular interest in journalism. He is the founder
of the International Journal of Cultural Studies.

Associated concepts Popular culture, reading, resistance, semiotics, television,
text.

Tradition(s) Cultural studies, Marxism, poststructuralism, structuralism.
Reading Hartley, J. (1992) Tele-ology: Studies in Television. London: Routledge.

Harvey, David (1935- ) British-born Harvey has worked as a professor at Johns
Hopkins University (USA) and at Oxford University (UK). He is one of the leading
exponents of a Marxist-inspired cultural geography and the revival of interest in
issues of space and place. In Harvey’s account, postmodernism is not primarily an
epistemological condition or an aesthetic trend but a social and spatial condition
that results from crucial changes at the level of political economy. As described by
Harvey, a crisis of overproduction within Fordism, sparked by the 1973 oil crisis,
prompted the development of more flexible production techniques involving new
technology, the reorganization of labour and a speed-up of production/
consumption turnover times. Harvey associates this move towards post-Fordism
with the postmodernization of culture and in particular with forms of urban design
and culture promoted by the ‘new cultural intermediaries’.

Associated concepts Globalization, place, political economy, post-Fordism,
space, time—space geography.

Tradition(s) Cultural studies, Marxism, poststructuralism.

Reading Harvey, D. (1989) The Condition of Postmodernity. Oxford: Blackwell.

Hebdige, Dick (1951-) Hebdige’s use of semiotic theory to investigate youth cultures
in Britain in the 1970s formed an important part of the first wave of cultural studies
as it developed within the Birmingham Centre for Contemporary Cultural Studies.
Here Hebdige explored the idea of style in relation to spectacular youth subcultures
on the level of the autonomous play of signifiers and in doing so asserted the
specificity of the cultural. For Hebdige, style is a signifying practice that can act as
a form of semiotic resistance to the dominant order. Hebdige is currently Director
of the Interdisciplinary Humanities Center at the University of California, Santa
Barbara and has continued publishing articles on music, cultural studies, art and
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critical theory. His current research preoccupations include mixed media pedagogy
and the integration both of critical thinking into art making, and of critically
inflected art practice into the mainstream.
Associated concepts Bricolage, signs, style, subculture, youth culture.
Tradition(s) Cultural studies, Marxism, poststructuralism, structuralism.
Reading Hebdige, D. (1979) Subculture: The Meaning of Style. London and New
York: Routledge.

Hegemony The concept of hegemony played a significant part in the development of
cultural studies and was a core concept of the field during the 1970s and 1980s.
According to this theory, there is a strand of meanings within any given culture that
can be called governing or ascendant. The process of making, maintaining and
reproducing this authoritative set of meanings, ideologies and practices has been
called hegemony.

For Gramsci, from whom cultural studies appropriated the term, hegemony
implies a situation where a ‘historical bloc’ of ruling class factions exercises social
authority and leadership over the subordinate classes through a combination of
force and, more importantly, consent. Gramscian concepts proved to be of long-
lasting significance within cultural studies because of the central importance given
to popular culture as a site of ideological struggle. In effect, Gramsci makes
ideological struggle and conflict within civil society the central arena of cultural
politics, with hegemonic analysis the mode of gauging the relevant balance of
forces.

Within Gramscian analysis, a hegemonic bloc never consists of a single socio-
economic category but is formed through a series of alliances in which one group
takes on a position of leadership. Ideology plays a crucial part in allowing this
alliance of groups (originally conceived in class terms) to overcome narrow
economic-corporate interest in favour of ‘National-Popular’ dominance. Thus, ‘a
cultural-social unity’ is achieved through which a multiplicity of dispersed wills and
heterogeneous aims are welded together to form a common conception of the
world. The building, maintenance or subversion of a common conception of the
world is an aspect of ideological struggle involving a transformation of
understanding through criticism of the existing popular ideologies.

Hegemony can be understood in terms of the strategies by which the world-
views and power of ascendant social groups are maintained. However, this has to
be seen in relational terms and as inherently unstable since hegemony is a temporary
settlement and series of alliances between social groups that is won and not given.
Further, it needs to be constantly re-won and re-negotiated so that culture is a
terrain of conflict and struggle over meanings. Hegemony is not a static entity but
is constituted by a series of changing discourses and practices that are intrinsically
bound up with social power. Since hegemony has to be constantly re-made and re-
won, it opens up the possibility of a challenge to it; that is, the making of a counter-
hegemonic bloc of subordinate groups and classes.

Neo-Gramscian hegemony theory has been challenged on the grounds that
Western culture no longer has a dominant centre either in terms of production or
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meaning. Rather, culture is heterogeneous both in terms of the different kinds of
texts produced and the different meanings that compete within texts. Right across
the Western world, it is argued, we have been witnessing the end of anything
remotely resembling a ‘common culture’. In particular, the past thirty years have
seen the fragmentation of lifestyle cultures through the impact of migration, the ‘re-
emergence’ of ethnicity, the rise and segmentation of youth cultures and the impact
of gender politics. Above all, the restructuring of global capitalism, niche marketing
and the aestheticization of daily life through the creation of an array of lifestyles
centred on the consumption of aesthetic objects and signs has fragmented the
cultures of class blocs.

In their post-Marxist revision of the concept of hegemony Laclau and Mouffe put
aside the final determination of social and cultural relations by class, which for
them does not determine cultural meanings. That is, ideology has no ‘class-
belonging’. They stress that history has no prime agents of social change and a
social formation has no one central point of antagonism. Instead, hegemonic and
counter-hegemonic blocs are formed through temporary and strategic alliances of
a range of discursively constructed subjects and groups of interest. Here, the ‘social’
is not understood to be an object but rather a field of contestation in which
multiple descriptions of the self and others compete for ascendancy. For Laclau and
Mouffe, it is the role of hegemonic practices to try to fix difference, to put closure
around the unstable meanings of signifiers in the discursive field.

Class, cultural politics, culture, ideology, Marxism, post-Marxism

Hermeneutics A philosophical endeavour concerned with textual meaning and

theories that explain interpretation as a process. It is associated in particular with
a German philosophical tradition that includes Heidegger, Iser and Gadamer. A
central issue for hermeneutics has been the generation of meaning and the degree
to which this can be said to reside in texts and/or is produced by readers. For
contemporary hermeneutic theory, understanding and meaning are realized by
actual readers in a process of textual interpretation that depends on the meanings
inscribed in a text and the activity of readers. The interplay that occurs between
texts and readers is known as ‘the hermeneutic circle’.

The influence of hermeneutics within cultural studies has largely been through
a reader-reception theory that challenges the idea that there is one textual meaning
associated with authorial intent. It also contests the notion that textual meanings
are able to police meanings created by readers/audiences but instead stresses the
interactive relationship between the text and the audience. Thus the reader
approaches the text with certain expectations and anticipations which are modified
in the course of reading to be replaced by new ‘projections’. Understanding is
always from the position and point of view of the person who understands. This
involves not merely reproduction of textual meaning but the production of new
meaning by the readers. The text may structure aspects of meaning by guiding the
reader but it cannot fix meanings that are the outcome of the oscillations between
the text and the imagination of the reader.
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The premises of hermeneutics have been questioned since the rise of
poststructuralism which has challenged the idea that authors and readers as unified
subjects are the source of meaning. In other words, poststructuralism has disputed
the implicit humanism of hermeneutics and its association of meaning with the
intentionality of persons. Thus Foucault argued against interpretative or
hermeneutic methods that seek to disclose the ‘hidden’ meanings of language,
suggesting instead that we be concerned with the description and analysis of the
surfaces of discourse and their effects. Further, Barthes famously declared ‘the death
of the author’ in the whirlpool of intertextuality.

Active audience, author, encoding—decoding, intertextuality, meaning, reading

Hoggart, Richard (1918- ) As Professor of English at Birmingham University (UK) in
1964, Richard Hoggart was instrumental in the formation of the Centre for
Contemporary Cultural Studies (CCCS) and became its first Director. His influential
book The Uses of Literacy explores the character of English working class culture as
it developed and changed from the 1930s through to the 1950s. In the first part of
his book Hoggart gives a sympathetic, humanist and detailed account of the lived
culture of the working class before going on to give a rather more acid account of
the development of ‘commercial culture’.

Hoggart’s central legacy to cultural studies is the legitimacy he accorded to the
detailed study of working class culture, that is, to the meanings and practices of
ordinary people as they seek to live their lives and make their own history. As such,
he has often been associated with culturalism, and, though this may not be
warranted, it does at least distinguish him from the Marxist and Left-leaning turn
taken by cultural studies after he handed over the Directorship of CCCS to Stuart
Hall.

Associated concepts Capitalism, class, commodification, mass culture, popular
culture.

Tradition(s) Cultural studies, culturalism.

Reading Hoggart, R. (1957) The Uses of Literacy. Harmondsworth: Penguin.

Holism A methodological approach that insists on the non-separability of the parts of
any domain of analysis from the whole in which it rests. Further, the properties of
the whole are not fully determined by the properties of its parts. The whole is
always more than the sum of its parts and the designation of levels is a device for
understanding that can only be used in the context of a well-defined analytic
arrangement or metaphor designed to achieve particular purposes.

Methodological holism argues that the best way to study a complex system is to
treat it as a whole rather than be content with analysis of the structure and
‘behaviour’ of its component parts. Indeed, the non-separability inherent to holism
suggests that the properties of the whole are not fully determined by the properties
of its parts. In this view, a society or culture always adds up to more than is stated
by a description of the relationships of the parts or levels. While a methodological
individualist maintains that to study society is to investigate the behaviour of
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individuals, a methodological holist argues that this will have limited value in
illuminating the workings of the social and cultural whole.

Given the central place that language occupies in the study of culture it is worth
noting that linguistic holism suggests that an understanding of language requires
utterances to be put in the context of the entire network of language. Meaning is
always relational and context-specific. Thus the philosophy of language espoused
by those writers who have been influential in cultural studies — Derrida, Bakhtin,
Foucault, Wittgenstein — emphasizes the relational character of language and the
contextual nature of truth. A language-oriented study of culture must then seek to
locate culture as a linguistic and cultural whole (way of life).

Culture is constitutive of other practices, that is, culture (as language or
discourse) is the classificatory process that makes an act meaningful. Thus, the study
of culture requires a methodological holism given that any act is multi-faceted in
its meanings, partaking as it does of the multi-accentuality of the sign. For example,
buying flowers for one’s partner is a commercial transaction enacted within a
network of economic relations. However, within the context of contemporary social
relationships, buying flowers acts as a sign of affection (or apology or a strategy etc.)
implicated in gender relations and the politics of the family. Of course, within the
context of the whole, discourses mark out the boundaries of significance through
their classificatory operations so that we need to grasp both the non-separable unity
of forms of life and their cultural categorizing into parts.

Circuit of culture, culture, discourse, ethnography, language, methodology, signs

Homology The idea of homology within cultural studies marks the synchronic

relationship by which social structures, social values and cultural symbols are said
to ‘fit’ together. The concept is used to describe the ‘accord’ between a structural
position in the social order, the social values of subcultural participants and the
cultural symbols and styles by which they express themselves. In particular, the
theory of homology connects a located lived culture as a set of constitutive
relationships to the surrounding objects, artefacts, institutions and practices.
Homological analysis records snapshots of social structures and cultural symbols. It
involves two levels of related analysis; the examination of the social group and the
investigation of their preferred cultural item. It is concerned with how far the
structure and content of particular cultural items parallel and reflect the structure,
style, typical concerns, attitudes and feelings of the social group.

Homological analysis is fundamentally structural in its exploration of the
continuous play between the cultural group and a particular item which produces
specific styles, meanings, contents and forms of consciousness. Thus Willis holds
that the ensemble of the bike, noise and ‘rider on the move’ expresses the
‘motorbike boys” culture, values and identities so that the strength of the
motorcycle matches the secure character of the bikers’ world. Accordingly, the
motorcycle underwrites the boys’ commitment to tangible things, to toughness and
power and to masculine assertiveness and a rough camaraderie.

Subcultural participants are not held to have cognitive understandings of
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homologies in the way that the cultural theorist does; nevertheless, the creativity
and cultural responses of groups are not random but expressive of social
contradictions. Thus subcultures are said to live out important criticisms and
insights into contemporary capitalism and its culture. They ‘understand’ in the logic
of cultural action something of their own conditions of existence. Indeed, the
concept of homology, crossed with that of bricolage, was to play a significant part
in cultural studies’ seminal work on youth cultures whereby the creative, expressive
and symbolic work of subcultures was read as a form of resistance. Thus, the boots,
braces, cropped hair, Stayprest shirts and Ska music of Skinheads in the late 1960s
and 1970s was grasped as a stylistic symbolic bricolage that communicated the
hardness of working class masculinity and resonated with the group’s situated social
relations in a homological unity.

Bricolage, resistance, structure, style, subculture, symbolic, youth culture

hooks, bell — aka Gloria Watkins (1952- ) hooks is an African American feminist
writer whose thinking is centrally concerned with the intersections of class, gender
and race in culture and politics. Political engagement and a certain polemically
oriented non-academic style of writing that has pedagogic and interventionist
objectives mark her work. She is critical of ‘white supremacist capitalist patriarchy’,
a phrase that echoes a concern with the abuses of male power in the context of both
race and class in the contemporary United States. Thus she has been critical of both
white middle class feminism and black men’s oppression of black women. She is a
prolific and eclectic writer whose recent work has explored rap music, film, black
‘folk’ culture, African American politics and the character of teaching and learning.
Associated concepts Capitalism, class, gender, patriarchy, popular culture, race.
Tradition(s) Cultural studies, feminism, Marxism.
Reading hooks, b. (1990) Yearning: Race, Gender and Cultural Politics Boston, MA:
South End Press.

Humanism A general term for the philosophical view that places unified human
beings at the centre of any understanding of the universe. More specifically,
humanism posits the existence of an ‘inner core’ as the source of meaning and
action as theorized by Descartes in his famous phrase ‘I think therefore [ am’. Thus,
for humanism we are understood to be unique and whole persons endowed with
the capacities of reason, consciousness and agency. Here the rational, conscious
individual subject is placed at the heart of Western philosophy and culture. In
putting the human being at the centre of meaning and action, humanism displaces
God and religion from their traditional pre-modern location at the heart of the
universe. As such, humanism partakes of the Enlightenment philosophy of the
seventeenth and eighteenth centuries but cannot be simply identified with it since
humanism is arguably the ascendant attitude of contemporary common sense.

In placing human beings at the centre of culture, humanism could be seen as
encouraging the individualism that is so much a marker of contemporary Western
social life. Thus, conceiving of the person in the style of humanism is not simply
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a matter of philosophy but of the wider cultural processes of subject and identity
formation. Indeed, it is central to the current Western account of the self to see
persons as unified and capable of organizing themselves. For example, morality talk,
which in Western culture seeks to make intelligible and manageable the moral and
ethical dilemmas that face us, is centrally concerned with questions of individual
responsibility for actions. Indeed, individual responsibility is embodied in laws that
hold persons accountable for their actions.

A humanistic understanding is also manifested in the organization of academic
knowledge into discrete subjects. Thus psychology is held to be about the workings
of the individual mind, Western medicine treats individual ailments, and economic
theory, though concerned with social processes, has the rational, self-interested,
choice-making individual at its heart. Further, it is often argued that realism as a set
of representational conventions upholds a humanist viewpoint through its focus on
the individual person.

It is commonly suggested that, within cultural studies, humanism is represented
by that strand of work known as culturalism and by ethnographic and other
qualitative forms of research. This is so because the level of analysis in this approach
is taken to be the whole person and their intentions, meanings and experience on
a phenomenological plane. That is, culturalism has stressed the active, creative
capacity of people to create cultural meanings and lived experience. By contrast,
work associated with structuralism and poststructuralism has been seen as ‘post-
humanist’ as it displaces the unified agent from the centre of analysis. Here
meaning resides in discourses that are exterior to individual human beings and
which constitute subjectivity as an effect.

Culturalism, post-humanism, poststructuralism, realism, structuralism, subjectivity

Hybridity The concept of the hybrid made considerable strides into the vocabulary of

cultural studies during the 1990s in the context of discussions about globalization,
diaspora cultures and postcolonialism. At its core, hybrdity involves the mixing
together of previously discrete cultural elements to create new meanings and
identities. Indeed, the notion of hybridity has played a significant part in
destabilizing the very idea of an unchanging culture that has secure locations since
hybrids destabilize and blur established cultural boundaries in a process of fusion
or creolization. One can make a distinction between structural hybridization that
refers to a variety of social and institutional sites of hybridity, for example border
zones or cities like Miami or Singapore, and cultural hybridization that describes a
range of cultural responses from separation and assimilation to hybrids that
destabilize and blur cultural boundaries.

In the context of the accelerated globalization of late modernity writers have
begun to talk about hybrid cultural identities rather than a homogeneous national
or ethnic cultural identity. Indeed the instability of meaning leads us to think of
culture, identities and identifications as always a place of borders and hybridity
rather than as fixed stable entities. Globalization provides the context for an
increased range of sources and resources available for identity construction. Patterns
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of population movement and settlement established during colonialism and its
aftermath, combined with the more recent acceleration of globalization, particularly
of electronic communications, have enabled the increased cultural juxtapositioning,
meeting and mixing that is constitutive of hybridity.

The concept of hybridity remains problematic in so far as it assumes or implies
the meeting or mixing of completely separate and homogeneous cultural spheres.
To think of British Asian or Mexican American hybrid forms as the mixing of two
separate traditions is problematic because neither the British, Asian, Mexican nor
American culture is bounded and homogeneous. Each category is always already a
hybrid form which is also divided along the lines of religion, class, gender, age,
nationality and so forth. Thus hybridization involves the mixing together of that
which is already a hybrid. Nevertheless, the concept of hybridity has enabled us to
recognize the production of new identities and cultural forms, for example ‘British
Asians’ and British Banghra. Thus, the concept of hybridity is acceptable as a device
to capture cultural change by way of a strategic cut or temporary stabilization of
cultural categories.

In Britain, for example, the emergence of British-born young ‘Asians’ gave rise
to a generation that was much more deeply involved in transactions across ethnic
boundaries than were the original migrants. Young British Asians went to school
with white and Afro-Caribbean Britons, shared leisure sites, watched television and
were frequently bilingual. Thus as British Asian young people have become skilled
operators of code switching so they developed their own home-grown hybrid
cultural forms such as ragga-banghra-reggae-rap crossovers. Many of the cultural
issues involved in this process have been aired in contemporary films such as East
Meets West, Bahji On the Beach and Bend It Like Beckham.

The differences within and between diaspora communities and the surrounding
cultures in the context of globalization prevent easy identification of particular
subjects with a given, fixed, identity. Thus subject positions are drawn from a
variety of discourses and sites and shifting identifications enact a hybrid identity
that draws on multiplying global resources. Thus, identities are never either pure or
fixed but formed through the articulation of age, class, gender, race and nation.

Black Atlantic, culture, diaspora, globalization, glocalization, identity

Hyperreality Hyperreality is a concept deployed within some versions of postmodern
thought signifying ‘more real than real’. It refers to the manner by which
simulations or artificial productions of ‘real life’ execute their own worlds to
constitute reality. As such, hyperreality is a ‘reality effect’ by which the real is
produced according to a model and appears to be more real than the real.
Consequently, the distinction between the real and a representation collapses or
implodes.

For example, the world according to the postmodern philosopher Baudrillard is
one in which a series of modern distinctions have broken down (sucked into a
‘black hole’ as he calls it) collapsing the real and the unreal, the public and the
private, art and reality. For Baudrillard, postmodern culture is marked by an all-
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encompassing flow of fascinating simulations and images, a hyperreality in which
we are overloaded with images and information. He argues that today it is everyday
reality that is hyperrealist so that we live in an ‘aesthetic hallucination’ of reality.

Here, the hyperreal is the real retouched in a ‘hallucinatory resemblance’ with
itself whereby the real implodes on itself. Implosion in Baudrillard’s work describes
a process leading to the collapse of boundaries between the real and simulations.
This includes that between the media and the social so that ‘TV is the world’.
Television simulates real-life situations, not so much to represent the world as to
execute its own. News re-enactments of ‘real life’ events blur the boundaries
between the ‘real’ and the simulation, and between ‘entertainment’ and ‘current
affairs’.

Advertising, commodification, postmodernism, representation, signs, simulacrum
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Ideal speech situation This is a notion specifically associated with the philosophy
of Jirgen Habermas. Working within the tradition of critical theory, Habermas has
sought universal grounds for the validation of moral judgement and claims to
human emancipation. He does so by arguing that human social and cultural
interactions presuppose language and that in the very structure of speech we may
find the essential grounding conditions for all forms of social organization. When
we speak, argues Habermas, we are making four validity claims: namely, to
comprehensibility, truth, appropriateness and sincerity. These claims, he argues,
imply both the logical justification of truth and the social context for their
rational debate, the conditions for which Habermas calls an ‘ideal speech
situation’. Here competing truth-claims are subject to rational debate and
argument; that is, within an ideal speech situation truth is not subject to the
vested interests and power plays of truth seekers but rather emerges through the
process of argumentation. For Habermas, our very ability to make truth-claims is
dependent on a democratically organized public sphere that approximates an
ideal speech situation.

Some postmodern critics, particularly Lyotard, have argued that Habermas’
notion of an ideal speech situation that underpins the public sphere reproduces the
totalizing discourse of ‘Enlightenment reason’, ignoring its repressive character.
That is to say, there can be no common or ideal speech situation since language and
culture are radically diverse in character and unavailable to either a single discursive
ethics or to a universal set of truth-claims. It could be countered that the purpose
of Habermas’ work does not lie in the final determination of common needs, but
centres on the possibility of intersubjective agreement concerning the very social
norms that allow different needs to be articulated and realized. That is, Habermas
would argue that he is stressing the importance of the democratic process rather
than the outcome of that process.

Communication, critical theory, Enlightenment, language, language-game, public
sphere

Identification In everyday language the concept of identification involves the
processes of describing, naming and classifying. That is, to identify. Within cultural
studies this concept, while retaining aspects of this meaning, has also been deployed
in a more specifically psychoanalytic sense in relation to the construction of
identity. More particularly, identification is at the core of the processes of fantasy
and attachment that are said to partially suture or stitch together discourses and
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psychic forces to constitute identity. That is, the process of identification involves
a form of emotional investment in the discursive descriptions of our self and others
that are available to us.

In classic psychoanalytic theory gendered subjectivity is constituted through
processes of identification with sexed adults. Thus it is argued that the formation
of contemporary masculinity is a consequence of boys’ separation from their
mother via identification with the father and symbolic Phallus as the domain of
social status, power and independence. From this base, Judith Butler reads
psychoanalysis in a way that opens up a space in which to discuss how regulatory
norms are invested with psychic power through processes of identification.

Butler argues that the ‘assumption’ (taking on) of sex involves identification with
the normative phantasm (idealization) of ‘sex’. Sex is a symbolic subject position
assumed under threat of punishment (for example, of symbolic castration or
abjection). Thus, for Butler, identification is understood as a kind of affiliation and
expression of an emotional tie with an idealized fantasized object (person, body
part) or normative ideal. It is grounded in fantasy, projection and idealization.
However, identification is not an intentional imitation of a model or conscious
investment in subject positions. Rather, it is indissoluble from the very formation
of subjects and is coterminous with the emergence of the ego.

Identification constitutes an exclusionary matrix by which the processes of
subject formation simultaneously produce a constitutive outside. That is,
identification with one set of norms, say heterosexuality, repudiates another, say
homosexuality. However, according to Butler, identifications are never complete or
whole since identification is with a fantasy or idealization and so can never be
coterminous with ‘real’ bodies or gendered practices. There is always a gap or
slipping away of identification so that identity is always unstable. Further,
identifications can be multiple and need not involve the repudiation of all other
positions. Indeed, repudiated elements are always within the identification as that
which is rejected but returns so that identifications of homosexuality are always
within heterosexuality and vice versa.

Emotion, femininity, gender, identity, masculinity, psychoanalysis, queer theory, sex

Identity The concept of identity became a central category of cultural studies during

the 1990s. It pertains to cultural descriptions of persons with which we emotionally
identify and which concern sameness and difference, the personal and the social.
For cultural studies, identity is a cultural construction because the discursive
resources that form the material for identity formation are cultural in character. In
particular, we are constituted as individuals in a social process that is commonly
understood as acculturation without which we would not be persons. Indeed, the
very notion of what it is to be a person is a cultural question (for example,
individualism is a marker of specifically modern societies) and without language the
very concept of identity would be unintelligible to us.

Within cultural studies, identities are understood to be discursive-performative.
That is, identity is best described as a discursive practice that enacts or produces that
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which it names through citation and reiteration of norms or conventions. The
concept of identity is further deployed in order to link the emotional ‘inside’ of
persons with the discursive ‘outside’. That is, identity represents the processes by
which discursively constructed subject positions are taken up (or otherwise) by
concrete persons’ fantasy identifications and emotional ‘investments’. The
argument that identity is not a universal entity but a culturally specific discursive
construction is grounded in an anti-representationalist account of language
whereby discourse defines, constructs and produces objects of knowledge.
Consequently, what we can say about the identity characteristics of, for example,
men, is culturally circumscribed.

The popular cultural repertoire of the Western world holds that we have a true-
self, an identity which we possess and which can become known to us. Here,
identity is thought to be a universal and timeless core, an ‘essence’ of the self that
is expressed as representations that are recognizable by ourselves and by others. That
is, identity is an essence signified through signs of taste, beliefs, attitudes and
lifestyles. However, cultural studies writers question the assumption that identity is
a fixed ‘thing’ that we possess. Identity, it is argued, is not best understood as an
entity but as an emotionally charged description. Rather than being a timeless
essence, what it is to be a person is said to be plastic and changeable, being specific
to particular social and cultural conjunctures.

The anti-essentialist position that is widely held within cultural studies stresses
that identity is a process of becoming built from points of similarity and difference.
There is no essence of identity to be discovered, rather, identity is continually being
produced within the vectors of resemblance and distinction. Thus identity is not an
essence but a continually shifting description of ourselves so that the meaning of
identity categories — Britishness, blackness, masculinity etc. — are held to be subject
to continual deferral through the never-ending processes of supplementarity or
différance. Since meaning is never finished or completed, identity represents a ‘cut’
or a snapshot of unfolding meanings.

This argument points to the political nature of identity as a ‘production’ and to
the possibility of multiple, shifting and fragmented identities that can be articulated
together in a variety of ways. This signals to Hall the ‘impossibility’ of identity as
well as its ‘political significance’. It is the very plasticity of identity that makes it
politically significant since contestation over the meanings of identity categories
concerns the very kinds of people we are becoming.

On the whole, cultural studies has adopted the idea that identities are
contradictory and cross-cut or dislocate each other. No single identity acts as an
overarching, organizing identity, rather, identities shift according to how subjects
are addressed or represented. Thus we are constituted by fractured mu