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PREFACE.

I almost feel as if I should apologize for presenting
this book to the public.

There are figures enough in it to “make mad the guilty
and appal the free.” I fear I shall have to say, to the
average reader, as Worcester said to Hotspur:

“You apprehend a world of figures here,
But not the form of what you should attend.”

To many this work will appear as tempting as a table
of logarithms; and they will refuse to pursue the riddle
farther than the opening pages. They will say to them-
selves :-—it is a herring,—full of bones.

I know how delightful it is to read a fascinating novel—
to float in a golden gondola, down the stream of delicious
romance, over the ripples of incident, amid the roseate
hues of poetry; and to ask one to turn from this to 753+
167+420=—= “the,” etc., is asking a great deal.

And yet through this thorny and stony path, with its
brambles and thistles, we advance into a new world,—
more glorious than all the novels ever written.

The key may be old and rusty and complex; but if it
opens Aladdin’s treasure cavern, from whose spoils one
can purchase all the delights of the world, who will com-
plain if he has to soil his fingers by inserting that key in
the lock? i Rt oL S



The stores of history, biography, poetry and philoso-
phy, buried by Francis Bacon in the thousand pages of
the Shakespeare Folio, of 1623, are, today, the greatest
treasure in the world, more precious than all the jewels of
Aladdin. '

And so I heg the reader to patiently advance through
the thistles and the cockle-burrs, and help us settle the
great, and long-enduring controversy, as to whether the
immortal plays were written by the play-actor of Strat-
ford, or by the greatest intellect that ever appeared on this

theater of human action—the transcendent Francis Bacon.
By
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CHAPTER 1.
Mr. Black’s Article.

In the North American Review, for October, 1887,
there appeared an article, from the pen of Mr. Hugh
Black, of Kincardine, Ontario, entitled “Bacon’s Claim
and Shakespeare’s ‘Aye’,” or “Fra Ba Wrt Ear Ay.”

In this article Mr. Black quoted from Knight’s Edition
of Shakespeare’s Works, the following epitaph from the
tomb-stone over Shakespeare’s grave:

“Good Frend for Jesus SAKE forbeare

To diGG T-E Dust Enclo-Ased HE.Re.

ax
Blese be T-E Man Y spares T-Es Stones

4
And curst be He Y moves my Bones.”

It occurred to Mr. Black that there might be some rela-
tion or connection between the strange mixture of large
and small letters, in this inscription, and the bi-literal
cipher alphabet, invented by Francis Bacon, Lord Veru-
lam, in his youth,-in Paris; and set forth in his work,
De Augmentis. That cipher-alphabet, as its name, bi-
literal, implies, depends upon the commingling of two sets
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of different letters, whether these be “Roman and Italic,”
or simply “two other common alphabets,” distinguished
by a difference in the size of the letters or their shape.

A strict application of the Baconian bi-literal cipher to
the above inscription, over Shakespeare’s grave, by plac-
ing a letter ¢ under the small letters, and a letter b under
the large letters, as directed in the De Augmentis, brought
out, as Mr. Black showed, the following symbols of the
bi-literal alphabet :

baaab aaaaa aabaa aabbb baaaa
aaaab aaaaa babba aabaa aabaa abbba
baaaa aabab baaba aaaaa babab aaaaa
baaaa aaaaa babaa aaaaa baaaa

Mr. Black says:

“Two things will be noticed that give evidence of de-
sign; first, there are no letters left over; second, the com-
binations are all significant, that is, they all stand for let-
ters in Bacon’s bi-literal alphabet, although the number
of possible combinations is thirty-two, and the number
used in the alphabet only twenty-four. Referring to the
alphabet, the twenty-two groups are found to stand for
the following twenty-two letters:

SAEHR %

BAYEEP
RETAXA

RAWAR”

Mrt. Black proceeded to call attention to the fact that
the letters above a line which he drew, as given, spelled
Shaxpere and from the other letters he constructed the
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fragments of words, which gave title to his article, “Fra
Ba wrt ear ay,” which form, he says, suggestive parts of
the sentence : “Francis Bacon wrote Shakespeare’s Plays.”

To the public mind, however, while the results ob-
tained were curious, they did not prove satisfactory.
Shakespeare was never known to write his name Shax-
pere. His own signatures give the spelling as Shakspere,
which doubtless had the sound of Shaspere, as is shown
by contemporary documents. Moreover it was evident
that if Bacon had inserted a claim of authorship, in cipher,
in the inscription on Shakspere’s tomb-stone, he would
not have been content to put it forth in such an enigmati-
cal form as, “Fra Ba wrt ear ay.” Having penetrated
through the cipher, the expert would naturally expect to
find, and would be entitled to find, a coherent and com-
plete sentence; and Mr. Black having failed to elaborate
such a sentence, his discovery was discredited ; and he did
not even receive the credit to which he was justly entitled,
as the first man, in the space of two hundred and seventy-
one years, who had perceived a relationship between Ba-
con’s cipher and the inscription on Shakspere’s tomb-
stone at Stratford.



12 THE CIPHER ON THE TOMBSTONE.

CHAPTER II.
Was there such a bi-literal mmscription?

When the article, written by Mr. Black, appeared in
The North American Review, it was at once met by the
objection, that in the inscription upon the stone, which
now rests over Shakspere’s grave, there was no such
commingling of large and small letters, as stated in Mr.
Black’s paper; and hence there was no.cipher in it.

This is true. The inscription on the present grave-
stone is as follows:

“GOOD FREND FOR JESVS SAKE FORBEARE,
TO DIGG THE DVST ENCLOASED HEARE!
i E T
. BLESEBE Y MAN Y SPARES THES STONES,

T
AND CVRST BE HE Y MOVES MY BONES.”

There is, of course, no possibility of applying Lord
Bacon’s bi-literal cipher to this stone, for all the letters
are of the same size and character; and the bi-literal
cipher, as its name indicates, depends upon a mixture of
two different kinds of letters.

But these eritics did not seem to know that the stone
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now over the grave is not the stone placed there at the
time of Shaksperc’s death.

This is clearly established by that high authority, J. O.
Halliwell-Phillips, in his “Ouwtlines of the Life of Shakes-
peare,” p. 173. He says:

“The honors of repose, which have thus far been con-
ceded to the poet’s remains, have not been extended to
the tomb-stone. The latter had, by the middle of the last
century, sunk below the level of the floor, and, about fifty
vears ago, had become so much decaved as to suggest a
vandalic order for its removal, and in its stead, to place a
new slab, one which marks certainly the locality of Shake-
speare’s grave, and centinues the record of the farewell
lines, but indicates nothing more. The original mem-
orial has wandered from its allotted station no one can
tell whither,—a sacrifice to the insane worship of pro-
saic neatness, that mischievous demon whose votaries
have practically destroyed so many of the priceless relics
of ancient England and her gifted sons.”

It being established, therefore, that the present stone is
not the one originally placed over the grave, the question
arises,—did the latter contain such a mixture of small
and large letters, as is represented in Mr. Black’s article?

There can be no doubt upon that point.

In Edmond Malone’s edition of “The Plays and Poems
of William Shakspere,” published after his death, in
1821, the author says (Vol. 11, p. 506) :

“On his grave stone, underneath, is the following in-
scription, expressed, as Mr. Steevens observes, in an un-
couth mizture of small and capital letters.” '

This is conclusive as to the bi-literal character of the
original inscription. We not only have the statement
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of Mr. Steevens that the inscription contains “an uncouth
mixture of small and capital letters,” but we have the
fact further confirmed by the observation of Mr. Malone.
And I need scarcely add that no commentators of Shakes-
peare, of their period, stood higher in public esteem, for
pains-taking accuracy than Malone and Steevens.
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CHAPTER III.

Was the Original Stone Contemporary With Shakspere's
Death?

There is no reason to doubt that the original grave-
stone, with the bi-literal inscription, dated back to the
time of Shakspere’s death and burial.

Charles Knight, in his Biography of Shakspere, page
542, quotes the testimony of a witness who writes forty
years after Shakspere’s death, showing that the stone,
with its inscription, was in existence at that time. He
says:

“In a plate to Dugdale’s “Antiquities of Warwickshire,”
first published in 1656, we have a representation of Shaks-
pere’s tomb, with the following: ‘Neare the wall where
this monument is erected lyeth a plain free-stone, under-
neath which his body is buried, with this epitaph,

‘Good frend,” ” etc.

Knight also quotes the testimony of a gentleman named
Dowdall, who writes from Warwickshire in 1693. After
describing the monument, on the side of the church,
erected to the memory of Shakspere, and giving the in-
scription upon the face of it, Mr. Dowdall says:
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“Near the wall where this monument is erected lies the
plain free-stone, underneath which his body is buried,
with this epitaph, made by himself a little before his
death.” i

He then gives the epitaph, and subsequently adds:

“Not one for fear of the curse above-said dare touch
his grave-stone, though his wife and daughters did earn-
estly desire to be laid in the same grave with him.”

Mrs. Shakspere died in 1623, seven years after the
death of her husband. It thus apppears, according to the
tradition received by Mr. Dowdall, on his visit to Strat-
ford, that not only was it believed that Shakspere him-
self wrote the epitaph; but that the inscribed stone was
in existence seven years after his death, and that the
curse was sufficient to prevent Mrs. Shakespere irom be-
ing huried in the same grave with her husband.

It must be remembered that when “Dugdale’s Antiqui-
ties of Warwickshire” was published, in 1656, Shaks-
pere's daughter, Susanna, had been dead but seven years;
and his second daughter, Judith, was still living. And
when Dowdall repeated the tradition, that Shakspere had
written the verses on the grave-stone, Shakspere’s grand-
daughter, Elizabeth Barnard, had been dead only twenty-
three years.

Indeed, it has never been doubted that the grave-stone
dated back to the time of Shakspere’s burial; and the
fact that Shakspere wrote the epitaph inscribed upon it
has never been questioned until late years. Dowdall
states that the authority for his statements was the clerk
of the church; he says:

“The clarke that shew’d me this church is above 85
years old.” '
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He must have been, therefore, three years old when
Shakspere died: and the information he gave Dowdall
was consequently rather the testimony of a contemporary
than the repetition of a vague tradition.

Halliwell-Phillips, (page 172, of The Outlines), after
quoting the words of the inscription, (“Good Friend,”
etc.), refers to them as “lines which a well supported
tradition assigns to the pen of Shakspere himself.”
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CHAPTER 1V.
What Was the Inscription?

Having, as I trust, established that there was a grave-
stone anterior to the present one; that it dated back
to the time of Shakspere’s burial; that the inscription
upon it was believed to have been written by Shakspere
himself; and that it was bi-literal in its character, and
“an uncouth mixture of large and small letters;” let
us next ascertain what was the precise form of the
inscription, for upon that the cipher, if there is one, must
depend.

And here again we are fortunate enough to have the
testimony of those reliable antiquarians, and commenta-
tors on Shakspere, Edmond Malone and George Steev-
ens.

Both having agreed, as they tell us, that the inscrip-
tion contained an “uncouth mixture of large and small
letters,” it followed, as a matter of course, that their at-
tention, being thus attracted to that fact, they would
give the details of that admixture with reasonable ac-
curacy. And that they had every opportunity to exam-
ine the original stone, long before it was removed, there
can be no doubt. George Steevens was born at Stepney,
May 10th, 1736,—one hundred and twenty years after
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Shakspere’s death-——and Edmond Malone was born at
Dublin five years later. Steevens published part of the
Shakspere plays in 1766, and died in 1800. Malone began
his study of the plays in 1778; published his Supplement
to Johnson and Steevens’ edition of Shakespeare in 1780;
and died in 1812.

I quote their version of the bi-literal inscription from
editions published prior to the removal of the original
stone.

Malone gives it, in the edition of 1821, already referred
to, (vol. 11, p. 506), as follows:

“Good Frend for Iesus SAKE forbeare

To digg T-E Dust IincloAsed HE.Re.

i
Blese be T-E Man Y spares T-Es Stones

T .
And curst be He Y moves my bones.”

Mr. Steevens, in the edition, in nine volumes, pub-
lished in 1811, by J. Nichols and Son, (the first edition
of the same work was in 1773,) in volume 1, p. xix,
gives precisely the same arrangement of the words as to
the large and small letters :—the only difference is that
he spells the second word “Friend,” instead of “Frend.”
There is no doubt that on the original stone it was
“Frend.” One would more naturally err by spelling a
word correctly where it was. spelled incorrectly, than he
would fall into the opposite error, of misspelling a word
already properly spelled.

We turn to Charles Knight's Biography of Shakspere,
(he so spells the name,—copying it from the poet’s sig-
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natures), and we find the inscription (page 542), given
as follows:

“Good Frend for Jesus SAKE forbeare
To diGG T-E Dust Enclo-Ased HERe

T
Blese be T-E Man Y spares T-Es Stones

T
And curst be He Y moves my bones.”

Knight was born in 1791, and his Biography of Shaks-
pere was first published in 1842, shortly after the original
grave-stone had been removed; but as he had been en-
gaged for many years in collecting materials for that
work, there is no doubt that his version of the inscription
was copied, by himself directly from the original stone.

It will be observed that he gives the word “friend” in
the same form that Malone did,—“Frend.” It will be
seen hereafter that this spelling is necessary to the cipher-
sentence. :

He differs, however, in some particulars, from both
Steevens and Malone.

In the first place, they give the word ‘“digg” in the
second line as composed of capitals of two sizes, thus
“diGG:” while Knight prints it in letters of the same
size throughout, thus:—“digg.” In the version of Ma-
lone and Steevens there are in the inscription letters of
three different sizes: (1) the body of the text repre-
sents one sizc; {2) the two letters “GG,” in “digg,” a
second size; (3) while the initial letters of words like
“Jesus,” “EncloAsed,” etc., and the woras “SAKE” and
the first three letters of “HERe,” and the compound
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T
symbols “T-E” and “Y,” appear in still larger-sized
letters.

Knight failed to perceive that the letters “GG” in
“digg,” were larger than the letters composing the body
of the inscription; but as they were not as large as the
“T-E’s,” etc., he set them down as belonging to the
same size as the bulk of the ins‘cription. He, of course,
had no suspicion that there was such a thing as a cipher
in the inscription :—if he had he would have noticed the
fact that while the two “GG’s” were smaller than the
largest letters, they were larger than the smallest. But
I think the reader will agree with me that Malone and
Steevens could not have given these two “GG’s” as
larger than the body of the text, if they had not been so.
To do this they would have had to invent something;
while Knight simply overlooked something. To invent
implies design, a purpose ;—none of these copyists of the
inscription suspected a cipher ;—therefore they had no
reason to misrepresent it. But to fail to see or note a
ditference between three sizes of letters is perfectly com-
patible with intentional accuracy. And the reader will
find that this distinction, this rendering of the two GG’s,
in “digg,” as larger letters, is necessary to the working
out of the cipher. And it was probably because Mr.
Black followed Knight, instead: of the older copyists, that
he failed to elaborate the cipher sentence contained in
the inscription.

But there is another particular wherein Knight’s copy
differs from that of Malone or Steevens. All three agree
that the last word of the second line stood upon the origi-
nal grave-stone thus:
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“HE Re.”

But Knight inserts a period between “H E” and “Re,”
thus:
CHEERReSE

and he also places another period after the “Re,” so that
the word stands:
YHEIB A Rier

The presence of a period in the middle of a word must
have seemed to Steevens and Malone so extraordinary, so
outre, so unheard-of, that they concluded it was a defect
in the stone, or an accident caused by the ignorance of
the stone-mason, and therefore did not copy it. They
recognized “the uncouth mixture of large and small let-
ters,” but they could not believe that the writer of any
inscription could purposely divide the word here into “he’”
and “re,” separated by a period. But we shall see here-
after that the insertion of this period was not only an
intentional part of the original inscription, but that it
was necessary to the working out of the cryptic message
contained in it.

It will be observed that the stone-mason of Stratford,
when he carved the inscription on the present grave-
stone, did not adhere to the original, either in the form or
the arrangement of the letters. He, however, spelled
friend in the first line “FREND,” thereby confirming
the version of Steevens and Malone in that particular.
And when he came to the word “H E. Re.” he either ob-
served the period, or noticed a widening or separation
between the letters E and R, and supposing that some-
thing was missing, he inserted an A in the place of the



THE CIPHER ON THE TOMBSTONE, 23

period, and carved the word thus, “HE ARE.” He also
changed the form of the compound letter T—E, stand-
ing for “the” into T—IE; and when he came to “T—E
E
Man,” in the third line, he altered it into “Y MAN.”
He also punctuated it differently from the original, the
first punctuation being an important matter to the work-
ing out of the cipher, as will be seen hereafter. In Steev-
ens’ and Malone’s copies there are no punctuation marks,
and in Knight's none but a period at the end of the sec-
ond line, and another at the end of the fourth line, besides
that mysterious period in the middle of the word
“HE.Re.”

Knight also differs from Malone in omitting the dash
between “o” and “A” in “encloased;” which Malone
gives, as I have shown, thus: “Enclo—Ased.” We shall
see hereafter that that dash is an important detail.
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CHAPTER V.
Is There a Cipher in the Inscription?

Having demonstrated (1) that there was a bi-literal
inscription on the original grave-stone; (2) that it dated
back to the time of Shakspere’s burial; (3) that tradi-
tion ascribed it to Shakspere himself; and having shown
(4) what the inscription actually was; we come now to
another inquiry: (5) are there any evidences that the
original bi-literial epitaph contained a cipher?

It is, in itself, a singular inscription. It does not con-
tain the poet’s name, or any reference to him. Knight
savs, (Biography, p. 542) :

“It is very remarkable, we think, that this plain free-
stone does not bear the name of Shakspere—has nothing
to establish the fact that the stone originally belonged
to the grave. We apprehend that during the period that
elapsed between his death and the setting-up of the
monument, a stone was temporarily placed over the
grave; and that the warning not to touch the bones was
the stone-mason’s invention, to secure their reverence
till a fitting monument should be prepared, if the stone
were not ready in his yard to serve for any other grave.”

It would, however, appear reasonable to suppose that,
if any considerable interval of time elapsed between
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Shakspere's burial and the erection of his monument,
any stone placed over his grave, to identify it, would, at
least, have contained his name. A grave-stone without
a name would be a very insufficient means to identify the
mortal remains of any one.

No stone of a similar character, contemporaneous with
or anterior to the time of Shakspere, has ever been found.
Halliwell-Phillips refers to one mentioned in Stowe’s
Survey of London, with the same verses, dated eighty-
four years after Shakspere's death, to wit, in 1700 (see
Outlines, page 306) ; and he called upon the curious in
such matters to make inquiry and ascertain and report to
him whether any stone, with the same inscription, prior
to, or contemporary with Shakspere, had been found. No
such information, so far as I am informed, was ever
forthcoming; and this is a sufficient answer to Knight’s
suggestion that the stone-mason had the stone ready for
any grave.

Neither is it probable that any village stone-mason
composed the lines of the epitaph, for although it falls
far below the genius of the author of Hamilet or Lear,
it is nevertheless complete, as a metrical composition,
in rhythm and rhyme, and it expresses what it has to
say tersely and strongly. Any one who has examined
the ancient epitaphs in English country church-yards
will not be ready to accept the theory that the stone-
mason of Stratford was the author of these lines.

Neither is any such belief consonant with the traditions
of Stratford, that the lines were written by Shakspere
himself ; and that he wrote them for his tombstone, be-
cause he feared that his bones might be taken up, at some
future time, and thrown into the dreadful charnal house,
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of which he had a great horror. And if the curse had been
the work of the stone-mason, would its terrors have pre-
vented the wife and daughters of Shakspere from be-
ing buried in the same grave with him?

Now let us consider whether the inscription, as it stood
on the original grave-stone, gave any evidences of con-
taining a cipher.

In the first place, I do not think any other such extra-
ordinary combination of large and small capitals can be
found anywhere else in the world.

Take those two words, in the first line:

“Jesus SAKE.”
If this had been reversed,—if it had been:

“TESUS sake,”

we could suppose that the stone-cutter intended to ex-
press, in this way, his reverence for the sacred name of
our Lord. But why should he carve the name of the
Saviour in small letters and the unimportant word “sake”
in large letters? Surely the emphasis is on “Jesus,” not
on “sake.”

Then observe that word

“Enclo—Ased.”

Can any one explain why a large capital letter should
be thrust into the middle of such a word? Is there any
parallel for it in the world?

And why insert not only the large letter A in the
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midst of the word “encloased,” but also divide the word
into two parts by placing a dash before the A?
Take also the next word:—

el ROARE!

If the sculptor had made it all large capitals, like the
word “SAKE,” we niight have supposed he had a fancy
for such freaks. But why drop from three large letters
to a small one? And why, above all, insert a period in
the middle of the word?

The mere presence of large and small letters would not,
of itself, indicate the presence of Lord Bacon’s bi-literal
cipher. Something more is needed . The larger letters
must be near enough together to constitute, with the
smaller ones, the necessary groups of five letters each,
significant of the letters of the bi-literal alphabet:

For instance, let us take the English inscription upon
the monument to Shakspere, which stands against the
wall of the church, and near the grave-stone. I copy
the first three lines:

“Stay, passenger, why goest thou by so fast,
Read, if thou canst whom envious death hath plast
Within this monument, Shakspeare, with whom,” etc.

If now we place under these letters the a's and b's,
as directed by Lord Bacon, —the @’s under the small let-
ters, and the b’s under the large ones,—the first line will
give us:

baaaa aaaaa aaaaa aaaaa aaaaa aaaaa aaa

.
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If we turn to the bi-literal alphabet this will be found
to signify:

RAAAAA

The second line gives us:
RAAAAAAA

The third line:
RAACAAA

Of course it is impossible to apply the bi-literal cipher
to an ingcription which in three lines gives us but three
letters of the alphabet,—R A and C. No sentence can be
spelled out of such limited elements.

But when we turn from the monument to the inscrip-
tion on the grave-stone, we obtain very different results.

Let us take the first line:

“Good Frend for Jesus SAKE forbeare
To diGG,” etc.

Now if we divide these letters into groups of five each
and place a b under each large letter and an ¢ under
each small letter, as Lord Bacon directs, in the De Aug-
mentis, we have this result:

Good Frend for Jesus SAKE forbeare
baaa baaaa aaa baaaa bbbb aaaaaaaa
To diGG

ba aabb

Now let the reader turn to Lord Bacen’s bi-literal
cipher, and he will find that every one of these groups of
five represents a letter of his alphabet :
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baaab is 54
aaaaa is A.
aabaa is 1952
aabbb 18 H.
baaaa is R.
aaaab is Jiy

And that there is design in the arrangement of these
large and small letters will be evident when we consider
what would have been the result if the stone-cutter, to
show his religious feeling, had placed the name of Jesus
in large capitals. The line would then have stood:

Good Frend for JESUS SAKE forbeare
baaa Dbaaaa aaa bbbbb bbbh aaaa

We turn to Lord Bacon’s bi-literal alphabet, and we
find that, as before, the first group gives us S, and the
second A ; but the third group—aabbb—gives us the let-
ter H, while the fourth group is,—bbbbb; and there is
no such symbol in Lord Bacon’s alphabet—it stands for
nothing!

Again: Suppose that the word “friend” had been
spelled correctly, according to the usage of that day, in-
stead of incorrectly, as we have it in the original inscrip-
tion; and suppose there was not that “uncouth mixture
of small and capital letters” in that first line, and that
the arrangement of the text was the same as in the in-
scription on the monument, then the line would have
stood :

Good friend for Jesus sake forbeare.

And this, divided into groups of five each, would
give us:
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Good friend for Jesus sake for beare
baaa aaaaaa aaa baaaa aaaa aaa azaaa

And these, according to Bacon’s alphabet, would be

RVASE AAA

And the result would be that the line, instead of giv-
ing us as before, in six groups, or thirty letters, six dif-
ferent letters of the bi-literal alphabet, (S, A, E, H, R, B)
would only give us three: R, A, C.

The second line, correctly carved, would have given us
another R and four A’s.

In fact, the whole inscription, but for the “uncouth

mixture of small and capital letters,” would yield us alto-
gether three R’s, two C’s and seventeen A’s. I need not
say that it would be impossible to construct any cipher
sentence from these materials.
v If now we find that the “uncouth mixture of small
and capital letters” was not only necessary to the forma-
tion of a cipher, but that any addition to the number of
the capital letters would have produced combinations of
letters for which there is no equivalent in Lord Bacon’s
bi-literal alphabet, may we not reasonably conclude that
this “uncouth mixture” has a method .in it; that it ewvi-
dences design, and that it was put there to contain Lord
Bacon’s cipher alphabet?

If we find the timbers of a building cut and mortised,
lying upon the ground, and if one shows us a plan or
draft by which they are to be put together; and each
piece of the frame has upon it the very tenons necessary
to construct the building, in accordance with the -design,
no one can fail to see that there was some necessary con-
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nection between the architect who drew that plan and
the carpenter who prepared those timbers. And in the
same way, when we find that the precise arrangement of
large and small letters, found on Shakspere’s grave-stone,
is necessary to the working out of Lord Bacon’s bi-literal
cipher; and that any change in the arrangement of those
letters would destroy the possibility of applying the cipher
to them, then we must conclude that there is a relation-
ship, or connection, between the grave-stone in the Strat-
ford church and the bi-literal cipher given in Bacon’s
De Augmentis.
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CHAPTER VL
Francis Bacon's Cipher.

Presuming that the reader is satisfied that the bi-literal
inscription on the grave-stone dates back to the time
of Shakspere’s burial; that it is unique; and that its
characteristics are so unusual and extraordinary as to
render it exceedingly probable that there is a cipher in
it, of the kind described in Bacon’s “De Augmentis,” we
will proceed to consider, in more detail, what is the na-
ture of Bacon’s cipher. : :

In the Sixth Book of the “De Augmentis” Bacon, after
discussing Poetry, in which he describes it as “a luxuri-
ant plant, that comes of the lust of the earth, without
any formal seed; wherefore it spreads everywhere and is
scattered far and wide,” he proceeds, suggestively, to
speak of Ciphers. He says: (Vol. IX, p. 115, edition of
Houghton, Mifflin & Co., Boston, 1882.)

“As for Writing, it is performed either by the com-
mon alphabet (which is used by everybody) or by a
secret and private one, agreed upon by particular per-
sons, which they call ciphers. * * *
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“Let us proceed then to Ciphers. Of these there are
many kinds; simple ciphers; ciphers mixed with non-
significant characters; ciphers containing two different
letters in one character; wheel ciphers; key ciphers;
word ciphers; and the like. But the virtues required of
them are three: ‘that they be easy and not laborious to
write; that they be safe, and impossible to be deciphered ;
and lastly that they be, if possible, such as not to raise
suspicion. For if letters fall into the hands of those
who have power either over the writers or over thoge to
whom they are addressed, although the cipher itself may
be safe and impossible to decipher, yet the matter comes
under examination and question; unless the cipher be
such as either to raise no suspicion or to elude inquiry.
Now for this elusion of inquiry, there is a new and use-
ful contrivance for it, which, as I have it by me, why
should I not set it down among the desiderata, instead
of propounding the thing itself.”

Observe how cunningly Bacon tries to give a reason
for introducing, into a philosophical work, an essay on
ciphers, and for presenting a particular kind of cipher.
He “has it by him;”—yes,—in the old church at Strat-
ford, over a certain famous grave. It is a “useful con-
trivance,” that has “eluded inquiry” for nigh onto three
hundred years!

“It is this: Let a man have two alphabets, one of
true letters, the other of non-significants; and let him
infold in them two letters at once; one carrying the se-
cret, the other such a letter as the writer would have been
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likely to send, and yet without anything dangerous.
Then if any one be strictly examined as to the cipher, let
him offer the alphabet of non-significants for the true
letters, and the alphabet of true letters for non-signifi-
cants. Then the examiner will fall upon the exterior
letter; which finding probable, he will*not suspect any-
thing of another letter within.”

That is to say, finding the “Good Friend for Jesus
sake,” etc., on the tomb-stone, he will not look for a
cipher declaration within it.

“But for avoiding suspicion altogether, I will add an-
other contrivance, which I devised myself when I was at
Paris in my early youth, and which I still think worthy
preservation.”

How many excuses have we for presenting the bi-literal
cipher!

“For it has the perfection of a cipher, which is to make
anything signify anything; subject however to this con-
dition, that the infolding writing shall contain at least
five times as many letters as the writing infolded: no
other condition or restriction is required. The way to do
it is this: First, let all the letters of the alphabet be re-
solved into transpositions of two letters only. For the
transposition of two letters through five places will yield
thirty-two differences; much more twenty-four, which
is the number of letters in our alphabet. Here is an ex-
ample of such an alphabet.
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Example of an A-lph-abet wm two letters.

A B (@ D E F
aaaaa aaaab aaaba aaabb aabaa aabab
G H I K L M
aabba aabbb abaaa abaab ababa ababb
N (@] 1 Q R S
abbaa abbab abbba abbbb baaaa baaab
T v W X A Z

baaba baabb babaa babab babba babbb

“Nor is it a slight thing which is thus, by the way,
effected. For hence we see how thoughts may be com-
municated at any distance of place by means of any ob-
jects perceptible either to the eye or ear, provided only
that those objects are capable of two differences, as by
bells, trumpets, torches, gunshots and the like.”

This is really the principle of the present telegraphic
alphabet, which is a combination of dots and dashes.

“But to proceed with our business: when you prepare
to write, you must reduce the interior epistle to this bi-
literal alphabet. Let the interior epistle be,

Fly.
Example of Reduction.
F i Y

aabab ababé. babba

“Have by you, at the same time, another alphabet in
two forms; I mean one in which each of the letters of
the common alphabet, both capital and small, is exhib-
ited in two different forms;—any forms that you find
convenient.
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Example of an Alphabet in two Forms.

a' bl a b7 adbllyatish a. i b [ia. b
ARIEAE T L BB vk ah CiC|e c
D D|d|d E | B Ses el SEE " e ol oy

G| Glgl|lg ||H|\H|h|h||I |TI|i]|?1
K| K |k | Y LG s a2 W
N Xin|n|O|O|lo|o| PP |p|p
0 g |7 g |[TR B S S S S ST

I e R T Lo Ul Ulu|lwlv v
WIW wi w(i(X| X x| |V |V |y|y

AR A T

“Then take your interior epistle, reduced to the bi-
literal shape, and adapt to it, letter by letter, your ex-
terior epistle, in the bi-form character; and then write
it out. Let the exterior epistle be:

Do not go till I come.
Example of Adaptation.

F L Y
aa bab. ab aba.b a bba.
Do not go till I come.

The reader will note the extreme subtlety of all this.
The differences in the letters of the two fonts of type
are so minute as to be almost microscopical.

Mr. Black, in his North American article, quotes, I pre-
sume, from a different edition of the “De Augmeniis.”

“Let there be also at hand two other common alpha-
bets, as for example, Roman and Italic. All the letters
of the Roman are read or deciphered, by translating
them into the letter A only. And all the letters of the
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Italic alphabet are to be read by translating them into
the letter B only. Now adjust,or fit any external double
faced writing, lctter by letter, to the internal writing,
first made bi-literate; and afterwards write it down for
the letter or epistle to be sent.”

It would be worth while inquiring why two editions
of the De Augmentis should differ in this important par-
ticular. For it will be seen that a combination of Ro-
man and Italic letters, in the external sentence, approxi-
mates much more closely to the “uncouth mixture of
large and small letters,” found in the grave-stone inscrip-
tion, than a commingling of two fonts of type, between
which there are only minute differences.

But to show that the Bacon cipher can be used equally
well with large and small letters, we have only to apply
it to the example given, in the “De Augmentis.” Take
the same sentence: “Do not go till I come,” and print
it like the grave-stone inscription, in large and small let-
ters, and place an a under the small letters and a b under
the large letters, and we have this result:

do NoT gO tIl I cOMe
aa bab ab aba b abba
F E V4

Of course this would be, in any printed text, a much
more “uncouth mixture” than it would be upon a rude
stone,  in a country church; where the fault could be
naturally laid at the door of an illiterate stone-mason.
But nevertheless it is evident that the Bacon cipher, in
the “De Augmentis,” is practically the same which we
have reason to believe exists on the Shakespeare grave-
stone,
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CHAPTER VII.
Some Peculiarities of Bacon’s Cipher.

There are reasons which lead us to think that the .par-
ticular bi-literal Alphabet of the “De Augmentis” was
not made anterior to the construction of the epitaph on
the Stratford grave-stone, but that the epitaph on the
grave-stone determined the peculiarities and limitations
of the cipher.

Bacon speaks in the “De Augmentis” of forming his
cipher by the use of “two alphabets, as for example Ro-
man and Italic.” He would seem to be avoiding a too
direct reference to the tomb-stone by not referring to a
bi-literal alphabet which depended upon the difference
in the size of the letters. And yet the example he gives
us, which I have just quoted, is not one resting on Ro-
man and Italic letters. Indeed a cipher consisting of such
a mixture of Roman and Italic letters would betray itself
at once. We may italicise words, when we desire to em-
phasize them, or make them conspicuous; but Italic let-
ters mixed with Roman would present so curious a spec-
tacle that it would cry out to all observers:—“There is
a cipher here!” Imagine, for instance, the inscription on
Shakespeare’s monument printed in this fashion:

“Stay Passenger, why goest thou by so fast?”
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Therefore the cipher in the “De Augmentis,” consist-
ing of Roman and Italic letters, was never meant for any
practical purpose, for it would not elude inquiry but pro-
voke it. '

At the same time, the cipher alphabet given, consisting
of two fonts of type, between which there are minute dif-
ferences, would be valueless for purposes of written cor-
respondence, where no type is used. And yet Bacon
speaks as if the contrivance was designed for written
correspondence ; for he says, “If letters fall into the hands
of those who have power either over the writers or over
those to whom they are addressed,” etc. No one ever
heard of men carrying on a treasonable correspondence
i type; and then instructing the printers to take two
fonts of type and mix them in a given order. This would
be to proclaim their own treason on the housetop. In-
deed so difficult would it be to print in this way, from
two different fonts of type, at the same time, that we are
told that both those tables in the “De Augmentis,” which
we have inserted above, showing the commingling of dif-
ferent kinds of letters, were actually carved, for the first
edition of that work, and not set up in type at all!

What then did that extraordinarily subtle man mean
by giving to the world a cipher, for written correspond-
ence, which could not be used, with the aid of type, with-
out revealing to the compositors the fact that there was
some secret behind it? Surely all these excuses for pre-
senting his bi-literal cipher, and all his explanations, and
his carved tables, must have had an object; and just as
surely that object could not be to furnish posterity a
means of communicating in cipher. For who, after that
book was published, and in the hands of thousands of
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readers, would dare to adopt Bacon’s bi-literal cipher, for
correspondence that might cost him his head?

But if this bi-literal cipher was not to be used by the
cunning conspirators of King James time, might it not
refer backwards to some cipher-writing, already in exist-
ence, in an obscure church, far away from London, over
the grave of a half-forgotten play-actor?

There is another point to be considered:

If the cipher was to depend on minute differences in
two fonts of type, so minute as to be scarcely recogniza-
ble by the naked eye, then it would make no difference
whether you used font A as often as you used font B, or
whether you used one just as often as the other. But if
the bi-literal alphabet was constructed to meet the exi-
gencies of an inscription, like that on the grave-stone,
made up of large and small letters, then, as the body of
an inscription or writing, of any kind, consists necessar-
ily, principally of the smaller letters, the symbol which
represents the smaller letters must be very much more
abundant than the symbol which represents the larger
letters. That is to say,—if @ is to be placed under the
small letters, and b under the larger, then, as there are
more small letters in that grave-stone inscription than
large ones, the a’s must predominate in the symbols which
makes up the bi-literal alphabet.

Now when we come to examine “the bi-literal alpha-
bet,” in the De Augmentis, we find that provision has
been made for precisely this state of things; the letter a
greatly preponderates over the letter b; and we will find
that in the grave-stone inscription the letter a represents
the more numerous small letters, and the letter b the cap-
itals, which do not occur so often, There are in Bacon’s
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“bi-literal alphabet” fifteen of the alphabetic symbols in
which the a’s preponderate over the b’s; and only nine in
which the b’s preponderate over the a’s. There are six-
teen of the alphabetic signs that commence with a, and
only eight that commence with b.

If the “bi-literal cipher” did not contemplate some in-
scription already written in small letters and capitals, but
was written, as it purports to be, simply with a view to
the use of Roman and Italic letters, or letters from two
different fonts of type, why would this difference exist?
There was nothing in that case to prevent Bacon com-
mencing as many of Ais alphabetic symbols with b as with
a. :
But if the reader will take the grave-stone inscription
and divide—we will say—the first line, into groups of five
letters each, but instead of placing an @ under each small
letter, and a b under each large letter, reverse the process;
and put a b under the small letters and an a under the cap-
itals, he will have the following results:

Good Frend for Jesus SAKE forbeare
abbb abbbb bbb abbbb aaaa bbbbbbbbb
To diGG.

ab bbaa.

We have here six groups, or combinations of &’s and
b’s, but four out of the six are not found in “the bi-literal
alphabet,” to-wit :—bbbbb, bbabb, bbaaa, and bbbba. In
fact the only groups which are found in the Baconian al-
phabet are the first, abbba, (P) and the fifth,--abbbb (Q).
There is not a single one of the letters of the bi-literal
alphabet which begins with double b,—(bb), although
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many of themi commence with double a, (aa), and four
with aaa.

But if, on the contrary, we put the a’s under the small
letters, and the &’s under the larger letters, then we have
six groups of letters, every one of which is equivalent to a
letter in the Baconian bi-literal alphabet!

It is to my mind conclusive, therefore, that the cipher
given in the De Augmentis was constructed with a view
to that inscription on Shakespeare’s grave-stone.

If not, why would it correspond with it only in its pres-
ent shape?

If we find two pieces of machinery, in two different
places, wide apart, if you please, which, when put to-
gether dovetail into each other’s parts, and together pro-
duce practical results, are we not forced to conclude that
they were made by the same workman and were intended
to be united?

But I go farther :—I am satisfied, as I have said, that
that particular bi-literal alphabet, given in the De Aug-
mentis, was not arranged prior to the construction of the
grave-stone inscription; but that the grave-stone inscrip-
tion was first in order of time, and the alphabet adapted
to its necessities. The stone was put in place in 1616 ; the
cipher was not published until 1623.

Let me give some of my reasons.

If the reader will look at that bi-literal alphabet he will
find certain symbols that can be read from left to right,
or from right to left, and still produce the same letter.

Here we have:—aaaaa—A. This, of course, is the
same read from either end. “A” is a letter that is very
often used in the construction of the words,—‘Shakes-
peare,” “Plays,” “Francis,” “Bacon,”’—etc.
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Then we turn to the letter E, which we know is the
letter used most in our language. The bi-literal symbol
for E is aabaa. This the reader will perceive produces
the same result read from either end.

Here too is the letter L ;—the symbol is,—ababa. This
likewise can be read either way. It is found in “plays,”
etc.

Then here is the letter P;—the symbol is,—abbba.

Either way it represents P. It is found in “Shakespeare”
and “Plays.”

Here too is the letter S. Its sign is baaab. It can be
read either way. It is found in “Shakespeare” twice; and
in “plays” and “Francis” once each.

Now does it not seem a little surprising that these sym-
bols have been cunningly constructed so as to perform
double duty? And we will see hereafter that they do
perform double duty; and that they are used forwards
and backwards, in the working out of the cipher in the
inscription on the Shakespeare grave-stone.

But this is not all. Besides these symbols which are
capable of being read either way, and either way repre-
senting the same letters, we have a number of others, in
this marvelous alphabet, which do double duty by repre-
senting one letter vead from left to right and another let-
ter read from right to left. :

There is,—aaaab; from left to right it is B; but turn it
around,—read it from right to left,—and it becomes
baaaa, which is the symbol for R,

Then there is the group,—aabab. From left to right it
represents F; turn it around and it becomes,—babaa,—
which is the symbol for W.
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Then there is,—aabba. From left to right this is G;
but reversed it becomes,—abbaa,—the sign of N.

Then there is,~—abaaa ;—from left to right this is I;
from right to left it becomes aaaba, which stands for C.

Then there is abaab ; from left to right it represents K;
reversed it is,—baaba, and signifies T.

Then there is,—abbab ; from left to right it is O; from
right to left it is,—babba,—or Y.

Here then are five groups which yield the same letters
read either from left to right, or from right to left; and
six other groups that represent altogether twelve dif-
ferent letters, ‘as we change the direction in which we
read them {from left to right or from right to left. This
gives us altogether seventeen letters out of twenty-four;
for in the Baconian bi-literal alphabet the same signs
represent I and J, and V and U.

The reader will begin to think that there is more in
that De Augmentis alphabet than appeared on the surface
of it. Instead of simple signs, to be read always from
left to right, as he had supposed, he finds that seventeen
of them can be read from right to left as well.

And he will find hereafter that it is upon this capacity
to do double duty,—this double-back-action quality,—
that the cipher in the grave-stone inscription depends.

But some one will say, that Bacon was driven to these
two-headed forms by the paucity of his materials, con-
fined, as he was, to the combinations of @ and b. This is
a mistake. There were a number of other groupings, of
those letters, which he neglected. For instance he could
have used:—hbaaa, bbaba, bbaab, bbabb, bbbab, bbbaa,
bbbba, and bbbbb. This would have avoided eight out of
the eleven combinations that are susceptible of being read
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from either end. But to use such a quantity of b's while
it would have made no difference, if the cipher depended
on two different fonts of type of the same class, wherein
the differences were minute; yet if the cipher was to be
based on “a mixture of small letters and capitals,” the
presence of such a great number of capitals would pro-
duce a result as “uncouth,” upon every line of the in-
scription, as those words “SAKE” and “HERe.” and
“Enclo-Ased.” Now then, if Bacon avoided such a re-
sult, by not using groups of letters commencing with bb
or bbb, because he knew it would make an “uncouth”
predominance of capitals, that was certain to attract at-
tention and arouse suspicion; was it not because he had
in his mind’s eye, a certain grave-stone away off in Strat-
ford, where alrecady the ‘“uncouthness” of “SAKE” and
“HE.Re” and “Enclo-Ased” had been driven as far as
he could safely go?
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CHAPTER VIII.
The Frame-Work of the Cipher.

Is there a scheme, a plan, in the construction of the
quartrain on the tomb-stone?

There is,—and a very perfect and regular one.

It will be observed that there are no points of punctu-
ation on the first line or the last line.

But on the second and third lines there are six.

There are two dashes on the second line and two on
the third line, and a period in the midst of the word
“HE.Re,” at the end of the second line, and another
period at the end of the line. ' These six points of punc-
tuation are points of departure, from which the cipher
moves.

Three of the dashes are cunningly concealed, as hy-
phens, to unite the compound words “T-E,” (the), on the
second line; “T-E,” (the), on the third line and “T-Es,”
(these), on the same line. But the fourth dash is not so
covered up; but is boldly injected into the middle of the
word “enclo-Ased.” And this word, instead of being
spelled as it is now, and as it was in the First Folio of

the Plays of 1623, is given in this extraordinary fcrm:—
“Enclo-Ased.”
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If the reader will turn to the play of Henry V., IV, 8,
he will find in this line “with charity enclosed in clay,”
the word spelled, in the First Folio, as here given. The
same method of spelling the word is used in—“We by
Anthony are all enclosed,” (Jul. Ceas., V, 3); and “Titin-
ius is enclosed around about,” ibid.

There was no excuse, therefore, in the custom of the
period, for splitting this word, on the tomb-stone, into
two parts, and heading the last fragment with a capital A.
But we shall see the necessity for this course as we pro-
ceed.

To make the frame-work of the cipher plainer, we will
repeat the inscription with the dashes made more con-
spicuous.

“Good Frend for Jesus SAKE forbeare

To dicc T—E Dust Enclo—Ased HE.Re.

T
Blese be T——E Man Y spares T——FEs Stones

10
And curst be He Y moves my Bones.”

The lines may be thus represented:

......................................
................................
................................

It will be found as we proceed that these four dashes
are the boundary posts of the cipher; supplemented by
the periods in the middle and at the end of the word—
“HE.Re.”
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CHAPTER IX.
The Word “SHAKE.”

Mr. Bléck, as we have shown, found that if the letters
constituting the first line were divided into groups of five
letters each, as proposed in Bacon’s De Augmentis, and a
b placed under the capital letters and an a under the other
letters, we would have this result:

“Good Frend for Jesus SAKE forbeare”
baaa baaaa aaa baaaa bbbb aaaaaaaa

If now we apply to these symbols the Baconian alpha-
bet, we have these results:

baaab aaaaa aabaa aabbb baaaa
S A E H R

This last combination, baaaa, stands for R, if read

from left to right, or B if read from right to left. It then
becomes aaaab. ‘

The first thing that occurred to me, based on my cipher
studies in the Plays, where the words move alternately
up and down the columns, was, that it was not likely that
the cipher would go straight ahead along the line. This
would be too simple a scheme for the subtlety of the great
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cryptographer—the most penetrating and ingenious in-
tellect that ever lived.

It seemed to me that if S was the first letter of the
inner sentence, A would be the third letter, and E the
fifth letter.

What letters could come between S, A and E and make
a word?

And then it came to me that they might p0551b1y be
H and K; and that would give us:

ShAKE.

If there is a cipher on Shakspere’s tomb-stone, as
seemed certain, and that cipher is precisely the one in-
vented by Francis Bacon, when a youth in Paris, then it
follows that it must have been put there by Bacon, or
some of his friends, to tell some hidden story. The dead
man, Shakspere, was not likely to have prepared, before
he died, a cipher for his own grave-stone, and framed it
according to the formula of the philosopher of Verulam.
If Shakspere was Shakespeare he would have had no se-
cret to reveal in a cipher. All that would have been need-
ed on his grave-stone—so far as he was concerned,—was
his own name; and that,—strange to say,—did not ap-
pear upon it!

Now, if Francis Bacon, or any one for him, desired
to put a secret writing over the corpse of Shakspere,
it must have been something about the man Shakspere,
or his alleged plays. And hence the cipher story would
very naturally contain the word “Shakspere” or “Shake-
speare;” for the former spelling seemed to have rep-

resented the man of Stratford, and the latter form his
% :
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nom de plume, or the body of writings which were at-
tributed to him.

But where do we get the letters H and K which,
with S A E, will make up the first syllable, SHAKE?

It is clear there is no K on the first line; and while
there is an H, it is not in a position to be inserted be-
tween S and A. We must look elsewhere.

There is that pillar-mark, that boundary stone, on
the second line, formed by the dash between the T and
the E.

“To diGG T—E Dust Enclo—Ased HE.Re”.

Is this “our butt and very sea-mark?” Do we turn
back from that point? Is this the complement of the
~ first subdivision of the first line?

Let us see:

Take that combination of letters: “To diGG T—.”
If we place under each .capital letter a b, as directed
by Bacon, beginning at the dash, we have this result:

diGGT
aabbb

And this is Bacon’s letter H!
This gives us, with the first letter of the first line
and the second letter of the second line, the letters:

S SEIWA:

The question comes, where is the K, which, with the
third letter of the first line, will make:

SHAKE

As A, the third letter of the word, Shake, came from
the first line, and began where the first letter S termi-
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nated, it follows that the letter K should come from
the second line, and should begin where the first letter
from the dash, (H,) terminated.

But the letter H: “diGG T—,” moving away from
the dash mark, left but two letters, “To,” before it
reached the beginning of the second line; and to obtain
the other three letters, necessary to make up the group
of five, which constitutes a cipher letter, we must go
elsewhere. And where is it more natural to go than to
that samc first line, with which we have been interlock-
ing, to obtain the letters S, H and A?

But as the movement is away from the dash, then
the “To” is to be read in an inverse ordert, and that will
give us a b.

We go to the beginning of the firstline, and take the
first three letters thereof, still progressing backward,
as we did with “To,” and we have “oo G.” Place an a
under the small letters and b under the large letter
G, and we have a a b. Add the first two letters to this,
and we have

abaab,

which is Bacon's sign for K!
Insert this between the A and the E, on the first line,
and we have:

SHAKE.
Thus:

“Good F"—baaab—
“diGG T—"——aabbb=—
“rend f’—aaaaa—
*To Goo”’—abaab—

“or Jes” aabaa—=

AP D,
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But it may be said that this is the resuit of chance;
that these letters just happened to come in this order.
There are those whe, to use Bacon’s- expression, are
ready to believe that if the letters of the alphabet are
promiscuously scattered over the ground, they may ac-
cidentally form themselves into the words of the Iliad!
I hope that no such defective intelligences will be among
the readers of this book.

There is “the law of chances,” or “the doctrine of
probabilities”.

Suppose we are trying to prove that the word SHAKE
is to ‘be found in this grave-stone inscription.

As there are twenty-six letters in the alphabet there
is only one chance out of twenty-six that the letter S
should be the first letter. :

And there are 26 times 26, or 676 chances against
one, that the next letter will be H.

And there are 26 times 676, or 17,576 chances against
one that thé next letter will be A.

And there are 26 times 17,576, or 456,976 chances
against one, that the next letter will be K.

And there are 26 times 456,976, or eleven million,
eight hundred and eighty-one, four hundred and seventy-
six chances against one that the next letter will be the
letter E!

Those who are curious about such matters, and have
plenty of stationery and leisure, can figure out the prob-
ahilities that all the cipher words, set forth in this book
came about, in due and regular ortder, by chance.
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CHAPTER X.
The Word “SPEARE.”

Having found the word SHAKE, the next word to
be elaborated is SPEARE.

Having exhausted the signs departing backward from
the first dash in “diGG T—" on the second line, we now
turn to the second dash on the same line, found in the
midst of the word “Enclo—Ased,” followed by the word
“H E. Re.” ;

If we will consider the letters between that dash and
the last letter, or period, at the end of the second line,
we will have this formula:

“—Ased H E. Re.”

The first five letters here are “—Ased H.” Place a b
under the capitals at the beginning and end, (A and H)
and we have:—baaab. Turn to Bacon’s alphabet, and
we find that this is the symbol for S:—the first letter of
“Speare.”

Leaving the first part of the above group, and resort-
ing, as before, to the end of it, the end of the sentence,
and we have:

“d H E. Re.”



54 THE CIPHER ON THE TOMBSTONE.

Place an ¢ under the smaller letters, and a b under
the capitals, and we have:

atibubhihHas

and this, in Bacon's alphabet, is P ;—the second letter of
“Speare.’

In the word SHAKE we found that the first line in-
terlocked with that part of the second line marked by
the dash. The same thing takes place here. To get
the word SHAKE we advanced along the first line to
“or Jesus.” Place a b under the capital J, of Jesus, and
an ¢ under each of the other letters, and we have:
aabaa,—which.is the equivalent of E. Butaabaa is
E from either end; hence, having used it for the last
letter of SHAKE does not forbid our using it as the
third letter of Speare.

We go now to the end of the first line and move
through beare. None of these are capitals, they repre-
sent a aaaa, which is 4,—the fourth letter of speare.

We return to the second line .and start from the
period in the middle of “H E. Re.” Moving out through
the “Re,” (ba), and thence going to the end of the
first line, we have “are”-—and the equivalent of these
is baaaa, which is R.

And if we start from where the P left off—“d HE.
Re,” we come next to

“lo—Ase”

whichis aa b aaor E, which concludes the. word speare.
We have now worked out the entire word SHAKE-
SPEARE.
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We undertook to calculate how many chances there
are against one, by “the law of probabilities,” for all
these letters to come out, in regular order, by accident;
but we got into the quadrillions and gave it up. It is
practically impossible.

But it may be said that the movement of the cipher
which gave us SHAKE was not precisely the same as
that which gave us SPEARE. In the former case the
letters came alternately from the first and second line;
in the latter they came alternately in groups of two
from the first and second lines. But there is no point
of departure in the first line—no dash, no period; while
the letters SP of SPEARE are bounded on the one side
by the dash in “Enclo—Ased” and on the other side
by the period at the end of “HE.Re.” They move be-
tween two pillars, as it were.

Moreover, it was necessary that a cipher writing,
which was to withstand the scrutiny of three hundred
years, should not be too plain.
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CHAPTER XI.

The Word “PLAYES.”

The words THE and AND, which we will hereafter
work out will exhaust the possibilities of the first line
of the inscription with the fragment between the dash
in “Enclo—Ased” and the end of the second line; and
use every one of the symbols within those limits.

We come now to the word Playes. It is a marvelous
piece of work, growing mainly out of that minute frag-
ment, “.Re,” at the end of the second line, with a period
before it and another after it, interlocking with that
fragment of .the third line, which is found beyond the
fourth dash, viz. between “T—Hs:”"—in ;

T
“Y spares T—Es Stones.”

We commence at the final ¢ of “HE.Re” and move
backward, which gives us:

“d HE.Re,”

and placing an ¢ under both the d and the terminal e,
and ¥’s under H E R, we have abbba, which in Bacon’s
cipher alphabet, is the equivalent of P. We found this
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P used in the word SPEARE; but it is so constructed
that it can be used moving in either direction, ‘and makes
P from either end. We find it employed here as the
first letter of the word PLAYES.

We next commence at the dash on the third line in
“T—E,” as we did in previous instances.

But there is this difference to be observed between
the dash in “Enclo—Ased” and the dash in “T—E,” on
the third line. The word “Enclo—Ased” is perfect in
itself, indeed more than perfect, for it has more letters
in it than are necessary. But in T—E the dash is not
only a punctuation mark, or pillar of division, but it is
a symbol of elision, and represents the omitted 7%, in
“The;” which is to be taken as a small letter because
it is not capitalized. If this letter, 4, is inserted, the
sign “T—E” becomes “ThE".

Therefore if we begin at the dash and go forward
we will have “—hEs St” (ones); and placing a b un-
der the capitals and an a under the small letters, as usual,
we have ababa,—which, in. Bacon’s cipher, means L,—
the second letter of the word PLAYES.

If now we turn to the end of the subdivision between
the dash, just referred to, and the end of line third, and
begin at the end of the line, we have the letters: “Stones.”
Count off five letters; we have “tones”’—there are no
capitals here, and it is therefore aaaaa, the equivalent
of A, the third letter of PLAYES.

Returning to that period, between H E and Re, near
the end of the second line, and we have “Re,” which
stands for “ba” in the cipher, moving forward; then
return to the period again, and we have the letters
“dHE.” Place a letter b under the capitals, H and E,
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and an ¢ under the d, (the last letter of Enclo—Ased),
and we have bba. Add these to the ba, already ob-
tained, and we have babba, which is the Baconian equiv-
alent of Y.

If now we take up the symbol where the last letter left
off, “d HE.Re,” and moving toward the beginning of
the line, we find the next symbol “lo-Ase,” which repre-
sents aabaa, the equivalent of the cipher letter E.

It is not necessary to say that in that day the word
“plays” was spelled “playes.” See Hugh Holland’s in-
troductory verses to the 1623 Folio:

“His days are done that made the dainty Playes.”

And Heminge and Condell, in their dedication to the
First Folio, speak of “the humble offer of his playes
to your most noble patronage.”

We turn now to the same dash, on the second line, in
the middle of the word “Enclo—Ased (HE.Re”); and
starting from the dash and going towards the end of
the line, we have “Ased H,” which is baaab, the cipher
letter S. We used this for the first letter of the word
“Speare;” but as it signifies S from either end, we can
use it again.

We have now the words:

THE SHAKESPEARE PLAYES.

But even this is not the end of this wonderful piece
of work.
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CHAPTER XII.
The Words “THE” and “AND.”

We have found that the first fifteen letters of the in-
scription on the tomb-stone were resolvable into the
cipher letters S A E; and that these, with the first two
derived from the ten letters starting from the dash T—E
on the second line, made the word SHAKE.

We also noticed that the five letters after those which
made the E, represented the cipher letter H. Thus:

Good Flrend flor Jes|us SAK|E forb|eare
baaa blaaaa a|aa baalaa bbb|b aaaa
STATE -H Rior.B

Now we cannot,_tell why the cryptographer stopped
when he reached the. third letter on the first line, E; un-
less it was that the number of cipher letters, (three), de-
rivable from the first line was controlled by the fact
that only two letters (H and K) were derivable from
that part of the second line anterior to the dash in
“T—E,” moving backward, as the other moved forward.
But it is sufficient that, being master of his own work,
he did so. '

But there stands the fourth cipher letter on the first
line, H.
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As SAE made SH AKE, by the interjection of the
two letters H and K from the second line, between them,
it follows that H, which here stands alone, is probably
preceded and followed by two other letters, which con-
stitute with it a word or part of a word.

When we worked out the letter K which followed the
first S, on the first line, we obtained it by taking the
first two letters of the second line, ‘““To,” and using
them in reversed order, making “ad,” and filling out
the three letters that are lacking to make the group of
five, from the first line: “Goo;” also in reversed order,
which made “aa b.” Now let us reverse this process
and take the first three letters of the second line, “To d,”
which are equal, moving in the reversed order, to “b a a,”
and complete the group of five by taking the two first
letters of the first line “Go,” which are equal to “ba.”
Adding these to the baa, and we have b a ¢ b a, which is
the cipher sign for T.

And note how cunningly this thing is contrived: the
abaab is the symbol for K, while ba aba, which is the
K sign reversed, is T. And thus the same letters give us
the K of SHAKE and the T of THE.

Because when we place the T before that fourth sign
on the first line we have T H; and when we take up
the work where we left off, to get the T, that is with
“Go,” we find that the next five letters of the text are
“od Fre” (Good Frend), which stands for aabaa, and
that is the equivalent of E, and that givesus THE; and
that placed before the words we have just worked out
gives us:

THE SHAKESPEARE PLAYES.
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We have been hitherto working upon the first line
from the left to the right. Let us reverse the process
and begin at the end of the line and go towards the be-
ginning. We then have

Good |Frend |for Je|sus SA|KE for|beare|
baa |baaa aaa balaaa bbjbb aaalaaaaa
RorB|{Cor Il D D A

If we take the two last letters and insert an N between
them we have the word AND. This N ought to come
from the second line, and, as we seem to have exhausted
all possible combinations preceding the dash, on that
line, (in the combination “T—E,”) let us try it from
the other side of the dash.

We have already found, in the case of the cipher let-
ter L in PLAYES, that the dash is not only a mark of
punctuation, but a mark of elision as well; and repre-
sents the absent letter 4. Let us apply the same rule
to “T—E Dust,” on the second line, that we did to
“T—Es Stones” on the third line. The result is, we
will have “—h E Dust”; this gives us a b b aa, which
is the cipher letter for N; and this, with the A and D
at the end of the first line, gives us the word AND.

Then it follows that reference is made in this cipher
inscription not only to “the Shakespeare Plays,” but to
something else. What is it?
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CHAPTER XIII.

“Robert Greene.”

We have just found that the first five letters of the
cipher inscription, to the right of the dash, in “T—E,”
on the second line, inserting an & in the “T—E,” were

“—hE Dus”

and that placing a b under the capitals and an ¢ under
the other letters gave us

“abbaa”

which is the cipher letter N, and was used to make the
word AND. But if we reverse this, we have “aabba,”
and if we turn to the Bacon alphabet, we find this stands
for G. So that the symbol which is N, read from left
to right, is G read from right to left.

There is a fragment of the text running from the dash
in “T—E,” on the second line, to the dash in the middle
of the word “Enclo—Ased” on the same line; and those
five letters, which precede the last named dash, “En-
clo—,” give us the symbol “baaaa,” which is the cipher
letter R.
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If we will now commence at the end of the second
line, and divide the text into groups of five letters each,
we will have:

T|o diGG|T(h)E Dulst Enc|lo—Ase|d HERe.
bla aabb|babba |aabaalaabaa |abbba
D YorO E E B

In these two E’s we have the third and fourth letters
of the word GREENE.

And returning again to the dash in “T—E,” on the
second line, we have:

—h E Dus

which is equivalent to abbaa, which is the symbol for
N; which gives us GREEN. .

And as aabaa is E from either end, we take again
the E which gave us the fourth cipher letter of GREEN,
and reading it in reverse order we have the full name
of GREENE.

No suggestion has ever been made, before this dis-
covery, that Francis Bacon had anything to do with
the plays which go by the name of Robert Greene.

Greene was born at Ipswich, in 1560; one year before
Francis Bacon saw the light in London. Both were
students at the University of Cambridge, and probably
at the same time. Bacon left there in 1575, and Greene
took his degree in 1578; when he was entered there we
do not know. Bacon traveled in Europe from about
1576 until the death of his father in 1579. In 1578
Greene was also traveling abroad.

Greene returned, ruined by the dissipations he had
learned upon the continent; and thereafter earned a
precarious living by his pen, around the play-houses,
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writing novels and plays. He died in great poverty and
degradation in 1592, the very year in which, on March
3, appeared, according to Halliwell Phillipps, the first
“Shakespeare play;” and one year before Christopher
Marlowe passed away, slain in a drunken brawl. Shaks-
pere and Greene are connected by the fact that the
“Winter’s Tale” of the former is simply an amplified,
poetical copy of Greene’s prose novel, “Pandosta;”’ the
identity descending even to the minutest details.

The geographical blunder, so often referred to, in
“The Winter’s Tale,” of giving Bohemia a sea-coast, is
taken from “Pandosta.”

It is somewhat remarkable that a dramatist, like Shaks-
pere, should make a play out of a novel, written by an-
other man, his contemporary, so popular that it had
passed through fourteen editions during the life of its
author. We could not imagine Rudyard Kipling re-writ-
ing and enlarging “She.” But if the writings of both
Greene and Shakspere emanated’ from the brain of a
third party, that party would feel free to work over his
own material as often as he pleased.

Among Greene’s writings were ‘“The History of Or-
lando Furioso,” which has been described as “a stepping
stone to Lear and Hamlet;” and “Alphonsus—King of
Arragon,” which is very much in the style of Marlowe:
There was also “The History of Friar Bacon and Friar
Bungay;” which the Encyclopedia Britannica refers to
as “a comedy brimful of amusing action and genial fun,
and at the same time containing a domestic love story
of unsurpassed freshness and brightness.”

The intellectual activity of Francis Bacon began at an
early age. At sixteen he was speculating on the laws
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of the imagination; and yet when the first Shakespeare
play appeared in 1592, he was thirty-one years of age.
What was he doing during the intervening fifteen years?
I have shown in the “Great Cryptogram,” p. 939, that
he had, prior to 1592, produced a whole body of writ-
ings, as extensive as the Shakespeare plays themselves.

The cipher on the tomb-stone tells us that we are to
add to the catalogue there given the writings of Robert
Greene.
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CHAPTER XIV.
“Christopher Marlowe.”

We have seen how that curious little fragment of the
text, on the second line, beginning with a period and
ending with a period, thus:

“Enclo—Ased HE.Re.”,

plays an important part, altogether out of proportion to
its brevity. And we must expect that the cunning in-
tellect which designed it would utilize it backward and
forward, from left to right, and from right to left,—and
in all possible shapes and methods.

We have already seen the important part which “.Re.”
performed in the production of the word PLAYES;
but we have not vet reached the limit of its possibilities.

Suppose we begin at the period, at the front of that
baby fragment of a cipher “.Re.”, and put, as usual, a b
under the “R” and an ¢ under the terminal “e”, and
move backward toward the beginning of the line, the
second line; then we have “ab.” Where are the other
three letters necessary to make a cipher letter? Having
begun at the last period, let us start again from the
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period at the beginning of “Re” and again put a b under
the two capital letters “HE.”, and an o under the “d”
which is the last letter of the word “Enclo—Ased;” and
we have the formula “ababb,” which is the cipher
symbol for the letter M.

And this, we will find, is the first letter of the name
Marlowe, to whom Ben Jonson refers, when he says
in the introductory verses to the First Folio (1623),

“And tell how farre thou didst our Lily outshine,
Or sporting Kid, or Marlowe’s mighty line.”

We saw how the cipher moved in other instances,
from the first to the second, and from the second to the
third line.

Having commenced with the period between “H E”
and “Re,” it is the same, for the purposes of the Cipher,
as if we had begun at the beginning of the second line,
or at the dash in the word “Enclo—Ased.” Hence we
go to the end of the third line, where we find the word
“Stones”; and as there are no capitals in the first five
letters, “tones,” we place an a under each letter, and
we have “aaaaa,” which is the cipher letter A. And
this is the second letter of the word MARLOWE.

We come bhack to the end of the second line again.
We began with the period in the middle of “HE.Re.”
What is the boundary which limits that fragment at the
left end? It is the dash in the middle of the word
“Enclo—Ased.” Starting from that dash and moving
towards the beginning of the line, we have the letters:

‘“Enclo.”
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place a b under the capital E and an ¢ under the other
four letters, and we have

“baaaa,”’

which is the symbol for R, the third letter of the word
MARLOWE.

We come again to the same symbol which gave us the
L in PLAYES, which in the cipher is ababa, and which
is so constructed that it gives us the same letter from
front to rear and from rear to front. It is found in the
third line.

Let us explain:

The A for the second letter of Marlowe came, we
saw, from the last five letters of “Stones,” at the end of
the third line. The boundary stone of that fragment is
the dash in the word “T—Es,” on the same line. If we
will take the words “T—Es Stones,” and, as we did
before, place an a for the suppressed letter & between
T—IE; and then, as usual, put &’s under the smaller let-
ters, and b’s under the capitals, we shall have—ababa;
—which is I.; the fourth letter of “Marlowe.”

We return again to the end of the second line, to
that same “baby fragment,” “.Re.”, which is equivalent
to the cipher signs “b a.” We used it to obtain the
first two letters of the cipher letter M, and part of the
letter F in PLLAYES, but now we reverse it and com-
mence at the end of the line, and we have “a b,” which
brings us to the period in the middle of the word
“HE.Re”; and, therefore, taking the three letters pre-
ceding that period, we have “dHE.”; place an ¢ under
the d and two b&'s under the H E and we have abbd
add to this the ¢ b already obtained and we have the
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combination abbab, which is the cipher symbol for O,
the fifth letter of the word MARLOWE.

And see how cunningly this is contrived: abbba is P,
read from either end; babba is Y, and abbab is O;
and all of them are deducible from that combination
“dHE.Re.”; but part of them depend for their existence
upon that period in the middle of the “HE.Re.” For
if the last letter ¢ had been like the rest, a capital letter,
and the word had been “HERE,” these various cipher
letters would not have been possible.

We return once ‘more from the second to the third
line, and here we note the meaning of the fact that while
the dash in “T—E,” in the second line, is disconnected
from either the T or the E, and does not touch either,
the two dashes on the third line extend in a wedge-like
or cuneiform figure from the T to the E, thus:

“P—E” and “F—FXs.”

This I interpret to mean that the suppressed 4, be-
tween the ¢ and the ¢, may either be represented by an aq,
as we have done to obtain the letter I.; or that the
wedge-like band of union can be understood to tie the
T and the E together to the exclusion of the A, In a
complicated cipher like this the smallest details have
their meaning, and must be taken into consideration.

In the first part of King Henry Fourth, Act 1, Sc. 3,
there will be found on page 52, of the First Folio (His-
tories), about the middle of the page, a very long dash,
at the end of a speech of Hotspurre. I thought at first
it was an accident; but I afterwards discovered that it
was necessary to the cipher narrative; and took the
place of a subdivision of the text by stage directions,
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of which there are none on that page. In the same
way in Second Henry IV, Act 1, Sc. 3rd of the First
Folio, page 77, Column 1, there are two instances where
the text is broken into by one-half of a bracket mark,
while there is no corresponding or supplemental bracket
mark to accompany it. The Chief Justice says:

(you,”
“Well, heaven mend him, I pray let me speak with

As it is thus printed in the Folio, the “you” being
carried to the line above, the bracket mark appears to
be very natural. But my studies show that it is part
of the mechanism of the cipher. :

A little further along, on the same column and page,
we have a clearer instance of the same kind.

Falstaff says:

“Very well (my Lord) very well: rather an’t please
you) it is the disease of not Listning, the malady of
not Marking, that I am troubled withall.”

Here we would naturally conclude that, by an error
of the compositor, the bracket mark between ‘“rather”
and “an’t” had been dropped, and that the line read:

“Very well (my Lord) very well: rather (an’t please
you) it is the disease,” etc.

But I shall demonstrate hereafter that these appar-
ent errors are a necessary part of the cipher, and that
this half bracket mark is as necessary a point of de-
parture as the beginning or end of a page or column.

In such a work as we are engaged upon there are no
typographical blunders; and nothing is so minute that
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it should not be taken into account. Everything is in-
tended and evervthing has a meaning.

If, then, we again turn to the third line and begin at
the E in “T—Es"” and go forward, we will have “Es
Sto,” and placing a b under the large letters and an a
under the small ones, we have babaa, which constitutes
the cipher symbol W ;—the sixth letter of MARLOWE.

We return again to the second line and commence
where the combination “dHE.Re.” left off, which gave
us M, P, etc., and we find that the preceding letters are
“lo—Ase” (Enclo—Ased HE.Re.”), and placing a &
under the capital letter A and ¢’s under the others, we
have “aabaa,” which is the cipher letter E; and the last
or seventh letter of MARLOWE. i

I need not say to students of the Bacon-Shakespeare
question that it has long been believed by many of them
that Christopher Marlowe was an early mask of Francis
Bacon.

There are many reasons for this.

Christopher Marlowe, or Marlin, as the name was
often written, was born in Canterhury, two months be-
fore Shakspere saw the light in Stratford. He, like
Bacon and Greene, was a student at Cambridge. He
was a drunken, licentious, depraved creature, and was
“stabbed to death by a bawdy serving man rival of his,
in his lewd love,” June 1, 1593, when he was in hiding
for blasphemy, in his 29th year! And yet, with such a
record, the Encyclopadia Britannica says:

“He is the greatest discoverer, the most daring and
inspired pioneer, in all our poetic literature. Before him
there was neither genuine blank verse, nor a genuine
tragedy in our language. After his arrival the way was
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prepared, the paths were made straight for Shake-
speare.”

Marlowe was slain June 1, 1593, and the first Shake-
speare Play, Henry VI, appeared March 3, 1592; and
yet there are high authorities who claim that part or all
of Henry VI. was written by Marlowe! Swinburne
finds that the opening lines of the second part of Henry
V1. are aut Christophorus Marlowe aut diabolus. The
Encyclopaedia Britannica thinks the “Contention between
the two famous Houses of York and Lancaster,” usu-
ally attributed to Shakespeare, was written by Marlowe;
and Halliwell Phillipps finds striking coincidences be-
tween Marlowe’s Edward II. and the Contention; and
a line from the Jew of Malta, of Marlowe, reappears in the
Third Part of Henry VI., attributed to Shakespeare.
Marlowe says in his Doctor Faustus, speaking of Helen
of Troy:

“Was this the face that launched a thousand ships,
And burnt the topless towers of Ilium?” '

While Shakespeare(?) says in Troilus and Cressida,
(11, 2), speaking also of the same Helen of Troy:

“She is a pearl,
Whose price hath launched above a thousand ships,
And turned crownded kings to merchants.”

The Encyclopaedia Britannica says of Marlowe’s Doc-
tor Faustus:

“Few masterpieces of any age, in any language, can
stand beside this tragic poem, for the qualities of terror

and splendor for intensity of purpose and subllmlty of
note
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Hazlitt pronounces one scene in Marlowe’s Edward
II. certainly superior to a parallel scene in Shakespeare’s
Richard II. :

There has been but one so-called ¥Shakespeare” in
the five or ten thousand years of the recorded history
of the human race; and yet we are asked to believe that
two of them were born in England, in 1564, within two
months of each other; and but for the knife of “a
bawdy servingman” Marlowe would have developed as
mighty a genius as that of Shakspere!

Is it not more reasonable to suppose, as stated on the
tomb-stone, that both were but masks of the greatest
intellect that ever dwelt on the planet—Francis Bacon?



74 THE CIPHER ON THE TOMBSTONE.

CHAPTER XV.

“Bacon.”

We have now got the words:

THE GREEN]_;S, MARLOWE and SHAKESPEARE
RICAYARSE

clearly expressed, in the very cipher of Francis Bacon,
as set forth in his great work, the De Augmentis, on the
grave-stone of the play-actor of Stratford, William
Shakspere.

But what about them? What is the statement which
that curious inscription was put there to declare to the
world, when the world was ready to interpret it?

Let us go a little farther.

We repeat the last two lines of the inscription:

T
“Blese be T—E Man Y spares T—Es Stones

oL
And curst be He Y moves my Bones.”

As we saw SHAKE and other words resulting from
the application of the Bacon cipher, alternately to the
first and second lines of the inscription, let us see what
the third and fourth lines will yield us, confining our-

b O
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selves to that portion of the fourth line after the com-
T 3 .
pound sign Y, and beginning at the end of the 3d line.

Suppose we draw a line between the Y and T on the

| T
fourth line, thus -Y_|, and make that-a starting point—
like the dashes and periods, already considered.

We then have to the right of the line, “T move,” and
if we place a b under the T and an ¢ under each of the
other letters, we have “baaaa,” which, proceeding from
left to right, is the cipher letter R; but proceeding from
right to left it is the cipher letter B :—the first letter of
the word BACON. We will learn hereafter some-
thing about the alternate manner in which these signs are
to be read. ;

As the letter B came from the beginning of the frag-
ment to the right of the dividing line between the sign

i

“Y”, on the fourth line, the next letter, which is A,
should come from the end of the third line. We turn
to the end of the third line and there we have it:—
“S|tones.” Place an @ under each of these five letters,
- ‘“tones,”—and we have ‘““aaaaa,” the cipher symbol for
A, already used once; but which is A, read from either
end.

We return to the fourth line.

We saw that B, the first letter of Bacon, came from
AR ) (o ARt
The next letters are
“s my Bo|nes.”
‘

Place an @ under the small letters “s m y and o,”
and a b under the capital letter B, and we have: aaaba.
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We turn to the alphabet, in the De Augmentis, and we
find this stands for the letter C, the third letter of the
word “Bacon.’ :
Now we found we obtained the second letter of Bacon,
a, from the letters “tones,” the conclusion of the word
“Stones.” Let us proceed towards the left again. What
are the next five letters of the inscription? They are:

“s T—Es S”

in the senténce:

1
“Y spares T—Es Stones”

Place a b under the large letters and an a under the
others, and the five letters ‘s T—Es S” will give us abbab,
which constitutes the cipher letter O, the fourth letter of
the word BACON.

The last letter having been found on the third line, the
next must be found on the fourth line. But as we had
exhausted all the combinations of five letters each when
we reached “BO,” and there are but three letters left
“nes” and we are at the end of the inscription, and can
carry it no farther; we are constrained to move to the
left, away from the end, and so we take the third group
of letters from the end, which is

({e '&T mo.”

This becomes “abbaa,” which is the symbol for N, the
last letter of BACON.

Here the letters B A C O face each other in complete
and perfect alternation, of line with line; and the last
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letter N is only thrown out of the regular order of suc-
cession because we have so nearly reached the-end of
the inscription, that we can go no farther in that direction.

The word BACON is found, like a signature, in the
lower right hand corner of the inscription on Shakespere’s
tomb-stone ! e
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CHAPTER XVI.
- “Francts.”

Having found “BACON” in the right-hand lower cor-
ner, let us see what is in the lower left hand corner of
the inscription.

T
We again begin at that sign “Y.” on the fourth line.
We again draw a line between the two capitals, thus:

o G
T

The first five letters to the left of that dividing line are:
“ShedH e Yin:

Place b’s under the capitals and a’s under the other
letters and we have aabab—which is the sympol of F,—
the first letter of the word “Francis.”

As this was found on the fourth line and at the end of
the subdivision, we turn to the beginning of the third
line ; and we find “Blese.” Place a b under the capital B
and a’s under the other letters, and we have baaaa—which
is the symbol for R, the second letter of “Francis.”

ke b diiie Sicadtnl
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We return to the fourth line and continue, to the left,
from where we left off, when we obtained F, to wit: “be
He Y ;” the preceding letters are “curst.” There are no
capitals here, and we place an ¢ under each letter and we
have aaaaa, which stands for A ; the third letter of “Fran-
cis.”

As F came from the 4th line, beginning at the divid-

T

ing line between Y and T, in “Y,” and R from the be-
ginning of the 3d line, and A commences on the 4th
line where the F left off, we should expect N to begin
where R left off, that is on the 3d line. R came from
the word “Blese.” The next letters after “Blese” are
“be T—E.” The wedge-shaped hyphen shows that the
dash in “T—E" can be treated as a mark of elision, or
as an evidence that the letters are solidly united; hence
we have aabb. We need one more letter to make the
five necessary to constitute a cipher letter. We have ex-
hausted that part of the third line which precedes the
sign “T—E.” We go again, therefore, to the fourth
line, and take the letter preceding where the A, (“curst”)
left off, which is the letter d, the last letter of the word
“And.” This is not a capital letter and so we add an-
other a to the aabb already obtained, and we have aabba,
which, read from the right to the left, becomes abbaa,
the symbol for N,—the fourth letter of “Francis.”

We have now exhausted all of that part of the fourth

T
line preceding the sign Y, except the two letters “An”

at the beginning of the line. We put these down as
“ba.” We need three more letters. We go to the end
of the first subdivision of the 3d line “Blese” and take the
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last letters “‘ese” ; put an a under each of these, and place
them before the “ba,” just obtained, and we have aaaba,
which is the cipher C,—the fifth letter of the word
“Francis.’ ;

There being nothing left for us on the fourth line, and
nothing in that subdivision on the third line, except the
letters “Bl” of “Blese,” we set them down, in reverse
order, thus “ab”; and then rettirn upon the line and take
the letters “les” of “Blese,” and, as they are all small let-
ters we put an @ under each and add them to the ab, al-
ready obtained, and we have abaaa, which is the cipher
sign for I, the sixth letter of “Francis.”

- Having exhausted the capabilities of that left-hand
corner of the 3d and 4th line, we ascend to the second
line, and take the first five letters, which are:

“To diGG.”

We place a b under T and G and an a under the other
letters, and we have—‘‘baaab;” which is the cipher sym-
bol for S,—the last letter of FRANCIS. We had not
before used this S.

And so we find that the third and fourth lines produce
the words :— '

FRANCIS BACON;

“Francis” from the left-hand corner and “Bacon” from
the right-hand corner. :
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CHAPTER XVII. 5
“Wrote.”

If the reader will observe closely he will note that on
the third and fourth lines, about the middle of each line,

T ’
there is the sign Y, which is the sign of “that” This can
be either regarded as a compound letter, and mark of
division ; or it can be reduced to its elements and treated
as “That.” We shall see that it is used in both ways:
We commence with it on the fourth line as a compound

T
sign, “Y ;" and,—as we did before,—we draw a line be-
tween the Y and T, thus:
|z
Y|

Now let us begin on the left of that division line
and we have

“be He Y.”

We place a b under the capitals and an e under the
other letters, and we have:

“aabab;”

which, read in the reversed order is “habaa.” These let«
6
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ters gave us the F which is the first letter of Francis; for
“aabab” is IF and “babaa” is W.

Now let us take the five letters to the right of that di-
viding line and we have

T

Y | move;

and placing a b under the T and an a under the other
letters and we have “baaaa,” which is the cipher symbol
for R,—which gave us, reversed, also the B of Bacon.

B
Now let us treat the “Y” as a compound sign, and take

two letters to the left of the Y, and two letters to the

AR
right of it, and we have “He Ym ;" which is equivalent to

“babba” which, read in the reversed order, gives us
“abbab,” which is the cipher letter O.

ay
Let us now resolve the sign Y into its elements and

we have “ThaTm,” which is the equivalent of “baaba,”
and that is the cipher letter T.

We took two letters preceding Y and two letters suc-
ceeding it and obtained the letter O. Let us now take
the two letters preceding T and the two letters succeed-
ing it, and we have

“haTmo;”

which becomes aabaa—the cipher letter E.
We thus have :—
WROTE.

0
And all of it evolved out of that symbol “Y,” in the

middle of the fourth line!

Lobdvadd ol Lol o L

Al e e
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We have therefore worked out of the four lines of the
inscription the words:

FRANCIS BACON WROTE THE GREENE, MAR-
LOWE AND SHAKESPEARE PLAYES.

There is a rule governing the interpretation of the
cipher combinations as to whether they shall be read
from front to rear or from rear to front; but it is diffi-
cult to follow it because so many of the signs are the
same read from either end. The rule seems to be that
those which count from the beginnings of the subdivi-
sions of the inscription, alternate with each other; and
those from the ends of the subdivisions also alternate
with each other; and thus there is a double but distinct
alternation. The cipher in the Plays is constructed upon
a somewhat similar plan.
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CHAPTER XVIIL

Some Considerations.

We do not think any person, however sceptical or crit-
ical he may be, will deny that Francis Bacon’s cipher was
used in the inscription, which at, or soon after the time
of Shakespere’s death, was carved upon a stone and
placed over his mortal remains.

This alone is a most important and pregnant fact.

It must be remembered that on the surface of things
there did not appear to have been the slighteét connec-
tion, during their lives, between the philosopher and
statesman of Saint Albans and the play-actor of Strat-
ford.

There are no prose writings that are attributed to
Shakspere. In all the world there is no scrap of manu-
script belonging to him,—except four rude signatures,—
three of which are attached to his will. And yet the
British Museum contains probably tons of manuscripts
of that era, including letters of Francis Bacon, and his
“Promus,” or scrap book of 'suggestions and quotations,
and even the book. of memoranda of his legal and other
engagements. It is needless to say that. so far as we
know, Shakspere never alluded, in writing, to Francis
Bacon, or to any one else among his contemporaries, It
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is also clear that the voluminous compositions of Bacon
do not mention the name of Shakspere ; and although they
contain innumerable quotations from the poets, ancient
and modern, nothing was taken from those plays which
are now and must always continue to be the wonder of
the world.

Shakspere’s grave was more than sixty miles distant
from St. Albans, in the midst of a filthy little, straw-
thatched town of fifteen hundred inhabitants; and sur-
rounded by roads that were almost impassable to the
few wheeled vehicles in existence at that time. And'yet
we find here a stone which unquestionably contains a
cipher invented by Francis Bacon in his youth, in Paris;
which is subsequently published in one of his philoso-
phical works.

Apart from the statement, made by the secret writ-
. ing of the inscription, which we have been considering,
the mere fact that Francis Bacon’s cipher is found on
Shakspere’s tomb-stone, proves that there was some
hidden and mysterious connection between the two men,
which did not appear on the surface of their lives.

It will be impossible to find any other inscription, of
that age, which contains such an “uncouth mixture” of
large and small letters: a mixture, too, which violates
reason and all the proprieties ; as when the name of “Je-
sus” is given in small letters, and the next word “Sake”
is presented in capitals. It was not the custom of that
age, as I have shown, to spell “enclosed” “encloased”;
and it certainly never was the custom of that or any
other age to divide it in the middle by a hyphen and give
the next letter as a capital!. Illiteracy on the part of
a carver of tomb-stones, might make the size of the
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letters irregular, but it certainly would not intersperse
dashes and periods in the middle of words where they
were not needed ; and laboriously carve them into a stone.
There is no parallel for that word “HE.Re.” B

But there could be a great mixture of large and small
letters which, when divided, as the cipher rule requires,
into groups of five letters each, would not give a single
one of the cipher letters, as set forth in the De Augmen-
t1s. For instance, not one of those letters begins with
two or three b’s, or capital letters; and yet in any acci-
dental jumble of large and small letters it could not but
happen that there would be some groups, of five letters,
which would begin with two or three capitals. Tor in-
stance if the letters “SAKE f” was one. of the groups of
five, it would give us “bbbba” which would not be the
equivalent of any of the cipher letters.

Not only does the ‘inscription, when divided into
groups of five, give us the Baconian cipher alphabet, but
it gives us every letter of it! And there is no waste ma-
terial left over!

And it will be observed that in working out the sen-
tence: “Francis Bacon wrote the Greene, Marlowe and
Shakespeare Playes,” we have made no. leaps from' one
part of the inscription to another. There are no jumps,
for instance, from the first line to the fourth, or from
the fourth to the first. The cipher words are in contin-
uous groups.

The upper left-hand corner  gives us THE and
SHAKE ; the upper right-hand corner gives us SPEARE
and AND. The middle subdivision of the second line
gives us GREENE; and it is a curious fact that only on
this second line are two E’s found standing together, just
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as they stand together in the word “Greene.” The word
PLAYES comes from the end of the second line, starting
from that subdivision formed by the two periods at the
end and in the middle of the word “HE.Re.”, and bend-
ing back, or overflowing, upon the end of the third line.
And from the same points of departure, and going over
the same ground, and using the same letters, (they being
some of those capable of being used from right to left
or from left to right,) we have the word MARLOWE.

This seems to have exhausted the upper two lines from
the starting points we have used; and we come to the
third and fourth lines. These are simpler and plainer
in construction. There is nothing like the “Enclo-Ased”
or the “HE.Re.” in them; and there being therefore few-
er starting points there is less of the cipher. We find
therefore that the lower left-hand corner contains the
word FRANCIS; while the lower right-hand corner

A0
contains the word BACON ; and a single sign “(Y)” cov-
ers, very curiously, the word WROTE.

It may be asked whether these words are all that are
contained under the cover of the inscription on the tomb-
stone? We do not think they are. An alteration of a
point of departure might produce an entirely new set of
cipher symbols. We seem to perceive evidences of much
more than we have worked out:—including a claim to
the authorship of a great Spanish work, which has hith-
erto not been in anywise associated ,with the name of
Francis Bacon.

Neither should we be surprised if there were anagrams,
depending upon arithmetical relationships, between the
letters themselves and not hased on a bi-literal cipher.
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In this way we account for the fact that the first word
of the third line of the inscription is “Blese” instead of
“Blest.” There can be no accidental errors in such a
rare and curious piece of work as this is; and the substi-
tution therefore of an e for a ¢ has a meaning and a pur-
pose; just as the spelling of “Frend” for “Friend” in the
first line was necessary for the working out of the bi-lit-
eral cipher.

Mr. Isaac Hull Platt, of Lakewood, New Jersey, has
recently published an interesting essay, entitled :—*“Are
the Shakespeare Plays signed by Francis Bacon?” He
attempts to show that that remarkable word, which ap-
pears in Love’s Labor Lost, (IV.I) :—"“honorificabilitud-
initatitus,” is an enlargement or modification of the word
“Honorificabilitudino,” which occurs-in the Northum-
berland manuscript, in connection with the words “Fran-
cis Bacon” and “William Shakespeare;” and he claims
that the latter form contains the anagram :—‘Initia i
ludi Fr. Bacono” :—“these plays (are) in the inception,
Francis Bacon’s.” And in this connection he calls atten-
tion to the following passage in the same Act and scene of
“Love’s Labour’s Lost” :—

“Moth. Peace! the peal begins.

Arm. Monsieur, are you lettered ?

Moth. Yes, yes, he teaches boys the horn book. What
is'a b spelt backward, with the horn on his head?

Hol.- Ba, pueritia, with a horn added.”

Mr Platt thinks he finds in this “ba with a horn,”

ba cornu, which, he says, will pass for a pun on the word
“Bacon.”

r h(ﬁ
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It was an age of ciphers and anagrams. All the for-
eign correspondence of states was carried on in the for-
mer, and even astronomers did not disdain to use the lat-
ter. Galileo, it will be remembered, put forth some of his
wonderful telescopic discoveries in anagrams, (to fore-
stall those who might attempt to steal his honors,) until
he was ready to make full announcement of them, in their
proved details.












e
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CHAPTER XIX.
The Sonnets.

The cipher being real it follows, it seems to me, as a
matter of course, that a deposit exists somewhere in the
world, in which are hidden the original manuscripts of
the plays, and the other works of Bacon; with the internal
cipher narrative in each fairly written out; and a vast
mass of other matters, throwing light upon the inner
history of the reigns of King Henry VIIL., King Edward,
Queen Mary, Queen Elizabeth and King James I. -

In Bacon’s Natural History, (Cent. VIII, sec. 771)
we read:

“I remember Livy doth relate, that there were found at
a time two coffins of lead in a tomb ; whereof the one con-
tained the body of King Numa, it being some four hun-
dred years after his death; and the other, his books of
sacred rites and ceremonies, and the discipline of the
pontiffs; and that in the coffin that had the body, there
was nothing at all to be seen, but a little light cinders
around the sides, but in the coffin that had the books,
they were found as fresh as if they had been but newly
written, being written on parchment, and covered over
with watch-candles of wax, three or four-fold.”

There is little in Bacon’s writings which has not col-
lateral meanings; and I therefore take this to be a hint
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as to the means whereby the original books and manu-
scripts are to be preserved until that day has arrived when
they could be safely published; and be safe from that
“malignity of sects” which he so much dreaded, and of
which his own age afforded such terrible examples. It
seems to me that when the deposit is discovered, the
priceless documents will be found imbedded in bees’ wax
like Numa’s parchments, and as fresh and fair as the day
they were deposited.

There are a multitude of hints in the Plays and Son-
nets of Shakespeare all pointing to a time when a revela-
tion shall be made and justice done to the great poet and
philosopher. ;

The Sonnets have long been a source of perplexity to
the critics. They are full of mysteries. Several books
and pamphlets have been written recently to show that
many of them are addressed to his own genius—his inner
spirit—his poetical gift—his muse.

“One of these men is genius to the othrer.” (Com.
Ers. V. L.)

It is my belief they are full of a “word cipher,” and
that in them reference is made to his own name “Bacon”
and the name of “Shakespeare.”

- We have (Sonnet CXXXVII.)

“If eves, corrupt by over-partial looks,
Be anchored in the bay where all men ride.”

This gives us the first syllable of “Bacon.” The last
syllable is found in Sonnet CVII:

“Not mine own fears, nor the prophetic soul
Of the wide world, dreaming on things to come,
Can yet the lease of my true Jove control,”
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The a in “can” had, at that time, and even yet in Eng-

land, the broad English sound of ¢ in “con.”
In Sonnet CXXXV we have:

“Whoever hath her wish, thou hast thy will,
And will to boot, and will in overplus;

More than enough am I that vext thee still,
To thy sweet will making addition thus.
Wilt thou, whose will is large and spacious,
Not once vouchsafe to hide my will in thine?
Shall will in others seem right gracious,

And in my will no fair acceptance shine?

The sea, all water, yet receives rain still,

And in abundance addeth to his store;

And thou being rich in will, add to thy will
One will of mine to make thy large will more.
Iet no unkind, no fair beseechers kill;
Think all but one, and me in that one “Will.”

The next Sonnet, (CXXXVI,) is as follows:

“If thy soul check thee that I come so near,
Swear to thy blind soul that I was thy Will,
And will, thy soul knows is admitted there;
Thus far for love, my love-suit, sweet, fulfill.
Will will fulfill the treasure of thy love,

Ay, fill it full with wills, and my will one,

In things of great receipt with ease we prove;
Among a number one is reckoned none.

Then in the number let me pass untold,
Though in thy store’s account I one must be,
For nothing hold me, so it please thee hold
That nothing me, a something sweet to thee;
Make but my name thy love that still

And then thou lovest me—for my name is Will.”
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This recurrence of the word Iill reminds me of the
scene in Act IV, sc. 1 of the “Merry Wives of Windsor,”
as it appears in the First Folio, (Comedies, p. 53) :

“Evans. Come hither, William ; hold up your head;
come. ‘ :

Mist. Page. Come on, Sirha; hold up your head; an-
swere your Master, be not afraid.

Ev. William, how many Numbers in Nownes?

William. Two.

Dame Quickley. Truely, I thought there had bin one
Number more, because they say od’s-Nownes.

Ev. Peace, your tatlings. What is (Faire) Wil-
liam?

Will.  Pulcher.

Quick. Powlcats? There are fairer things than
Powlcats, sure. }

Ev. You are a very simplicity o’ man; I pray you
peace. What is (Lapis) William?

Will. A stone.

Ev. And what is a stone (William ?)

Will. A Peeble.

Ev. No; it is Lapis; I pray you remember in your
praine.

Will. Lapis.

Eca. That is a good William; what is he (William)
that does lend articles?

Will. -Articles are borrowed of the Pronoune; and
be thus declined. Singulariter nominativo hic, hac, hoc.

Eva. Nominativo hig, hag, hog; pray you marke:
genitivo huius.  Well ; what is your /lccusthe case?

Will.  Accusative hine. o
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Eva. 1 pray you have your remembrance (childe)
Accusativo hing, hang, hog.

Quickly. Hang-hog, is latten for Bacon I warrant
you. :

Eva. Leave your prables (o’ man) What is the
Focative case (William) ?”

The play-writer used his bracketings and hyphenat-
ings as recklessly as the periods and dashes are employed
on the Shakspere tomb-stone. And so on to the end of
the scene. This is on page 53, and on page 56 we have
the word “shakes” :

“and shakes a chain,
In a most hideous and dreadful manner.”

And on page 54 we have “peere”—‘‘crying peere-out,
peere-out;” and thus we have “William Shakespeere,”
on three pages of the First Folio. And on the same page
(53) where all these “Williams” appear, we have the
word “Bacon ” and on page 51 the word France occurs,
which, with the word is gives us France-is Bacon.

And on page 53 of the Comedies, in the First Folio, we
find the word “Bacon’”; and on page 53 of the Histories,
in same, we again find the word “Bacon;” and in each
case “Bacon” stands on the page at the number produced
by multiplying the number of the page by the number of
the italicized words on the first column of the page, in the
one case less the bracketed words and in the other case
counting the double words like “High-ho,” as one word
each!

And in the same way that, near this repetition of the
word “William,” in the Merry Wives, we found the
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words shakes and peere, so in the sonnets where Will oc-
curs so often, we have the words Shake and spheres, thus:

“And each, though enemies of either’s reign,
Do in consent shake hands to torture me.”
Sonnet XXVIII.

“How have mine eyes out of their spheres been fitted,
In the distraction of this madding fever.”
Sonnet XVIX.

And again:
“Rough winds do shake the darling buds of May.”
Sonnet XVIIIL.

“Then should I spur, though mounted on the wind.”
Sonnet LI.

“That time of year thou mays’t in me behold

When yellow leaves, or few or none do hang

Upon those boughs that shake against the cold,

Bare ruined choirs where late the sweet birds sang.”
Sonnet LXXIII.

When we turn to the “Lover’s Complaint” which was
published with the Sonnets, in both the 1609 and the 1640
editions, we find these lines:

“Sometimes her levelled eyes their carriage ride,
As they did battery to the spheres intend.”

I would suggest that the sceptical take some of the
poems of the present age and see in how many of them

they can find the words shake and spheres and shake and
spur.
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There were 21,000 words in the Shakespeare vocabu-
lary, and all words do not occur in all writings! And
there are some in the Dictionary that are not used in cur-
rent literature probably once in a century!

I found the word Jack employed in the Plays to repte-
sent the first syllable of the play-actor’s name, which, as
the signatures to his will show was not Shakespeare, but
Shak-spere; and the same thing occurs in the Sonnets:

“Do I envy those jacks, that nimble leap
To kiss the tender inward of thy hand.”
Sonnet CXXVIIL.

The word occurs twice in this sonnet.

“The bloody spur cannot provoke him on
That sometimes anger thrusts into his hide.”
Sonnet L.

I think I even find the name of Bacon’s home, Saint

Albans, in the Sonnets, cunmngly disguised as “Saint
All-bonds;” thus:

“Tempteth my better angel from my side,
And would corrupt my saint to be a devil.
Sonnet CXLIV.

“Where art thou, Muse, that thou forget’st so long
To speak of that which gives thee all thy might?”
Sonnet C.

“The charter of thy worth gives thee releasing;
My bonds in thee are all determinate.”

Sonnet LXXXVII.
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In fact we can even obtain glimpses of what the cipher
story in the Sonnets refers to. If the reader will turn
to Sonnet CXXXIII and CXXXIV, he will find that al-
though there is in the text no reference to imprisonment
for debt, (which Bacon underwent two or three times),
yet we have in the short space of these two continuous
sonnets, the following words—confessed, — bond, — en-
grossed, — mortgage, — statute, — covetous, — usur-
er, — bind, — surety, — three-fold-forfeit, — sue a
friend — came debtor for my sake, — my friend — he
pays the whole—prison, —steel—ward—guard, —gaol,
— bail, — etc.

It is certainly astonishing to find such a concatenation
of significant words in two poems, of twenty—ei'ght lines
in all! When Francis Bacon was imprisoned for debt,
by a Jew, the play of “Shylock” appeared the same year;
and Bacon was released by his brother Anthony going
“surety” for him; and he was in the habit of lovingly
alluding to Anthony as his “comforte,” and in one of the
two sonnets where most of these words are found
(XXXIV.) we find these words:

“Myself I'll forfeit, so that other mine
Thou wilt restore, fo be my comfort still.”

And here I would note a curious fact confirmatory of
the theory that there is a cipher in the Sonnets.

The Shakespeare Plays were, many of them, first put
forth in small quarto editions, with the cipher in them;
but inasmuch as the cipher depended upon the pagination
of a contemplated Folio, which was not published until
after the death of Shakspere and Queen Elizabeth and
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Cecil, it would have been impossible for the most acute
decipherer, at the instance of Bacon’s enemies, to have
worked out the inner story and brought his head to the
block.

In the same way we find that when the Sonnets were
first published in 1609 they were in such an order that
no amount of arithmetical work could have obtained a
clue to the cipher rule.

There appeared in 1599 a poem called “The Passionate
Pilgrim,” “by W. Shakespeare,” containing a large num-
ber of Sonnets; and in 1640 a new edition of the Sonnets
was put forth, printed by Cotes, the printer of the 2nd
Folio of the Plays, of which we shall learn more here-
after, in which the whole arrangement of the Sonnets, in
the first edition, was departed from, and eighteen of the
Sonnets of the “Passionate Pilgrim” were interspersed
among the originals in a very quaint and curious fash-
ion, without coherence or apparent meaning.

These, without doubt, dove-tailed into the others, so as
to furnish the words which could not have been safely
put forth in 1609.

For instance I noticed, in reading the first edition, in
Sonnet LIII these lines:

“Describe Adonis and the counterfeit
Is poorly imitated after you.”

Here—I said to myself—is a reference to the poem of
“Venus and Adonis,” “the first heir,” it is alleged, of
Shakspere’s “invention.” But I searched the 1609 edi-
tion in vain for the word “Venus.” When, however, I
turned to the edition of 1640, there I found the IX Sonnet
of the “Passionate Pilgrim,” embedded with two others,

e we
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And we also find scattered among the Sonnets these

lines :

“If thou survive my well-contented day,

When that churl, Death, my bones with dust shall
cover.”

Sonnet XXXII.

This gives us: Cover them with the wax of watch

candles.

“But things removed that hidden in thee lie!
Thou art the grave where buried love doth lie.”

Sonnet XXXI.

“The age to come would say this poet lies,

Such heavenly touches ne’er touched earthly faces

So should my papers, yellowed with their age,

Be scorned, like old men, of less truth than tongue.”
Sonnet XVII.

“So is the time that keeps you, as my chest,
Or as the wardrobe which the robe doth hide.”
Sonnet LII.

“Since brass, nor stone, nor earth, nor houndless sea.

But sad mortality o’ersways their power, * * *

O, how shall summer’s honey-breath hold out

Against the wreckful siege of battering days,

When rocks impregnable are not so stout

Nor gates of steel so strong but time decays?

O fearful meditation! where, alack!

Shall Time’s best jewel from Time's chest lie hid?
Sonnet LXV.
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“My name be buried where my body is.”
Sonnet LXXII.

“Why write I still all one, ever the same,

And keep invention in a noted weed,

That every word doth almost tell my name,

Showing their birth, and where they did proceed ?”
Sonnet LXXVI.

o

And note again those lines: (Sonnet LXXVI.)

“Why write I still all one, ever the samie,
And keep invention in a noted weed;”

and compare them with the language of Bacon’s prayer,
written at the time of his downfall:

“The state and bread of the poor and oppressed have
been precious in mine eyes; I have hated all cruelty and
hardness of heart; I have, though in a despised weed,
procured the good of all men.”

In Sonnet XXXII we have:
“Compare them with the bettering of the time.”

And again in Sonnet LXXXII:
“Some fresher stamp of the time-bettering days.’*

And Bacon says in his letter to King James, Oct. 19,
1620: '

“This work (the Novum Organum) is for the better-
ing of men’s bread and wine.”
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There is a very curious word :(—“misprision.” It is

a law term. The lawyers speak of “misprision of trea-
son”; “misprision of felony.” It means “a neglect or
light account of treason, by not revealing it when one has
a bare knowledge of it.” It is a singular word to find
in a sonnet—and especially in a sonnet written by a play-
actor, and not a lawyer. Yet here it is, dragged in, “neck
and heels,” in awkward fashion, and with it the word
“treason.”

“Thyself thou gavest, thy own worth then not

knowing,

Or me, to whom thou gavest it, else mistaking;

So thy great gift, upon misprision growing,

Come home again, on better judgment making.”

Sonnet LXXXVII.

If any one can make any sense of this it is more than I
can do.
But here is the complement of it:

“Love is too young to know what conscience is;

Yet who knows not, conscience is born of love?

Then gentle cheater, urge not my amiss,

Lest guilty of my faults thy sweet self prove.

For thou betraying me, I do betray

My nobler part to my gross body’s treason.”
Sonnet CLI.

Here we have the significant words :(—guilty, mispris-
ion, gross, treason, prove, betray, betraying, body'’s.
And here, too, are other significant words:
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“Anon permit the basest clouds to ride
With ugly rack on his celestial face.”
Sonnet XXXIII.

The rack was an instrument of torture. And then we
have:

“Thine eyes I love and they, as pitying me,
Knowing thy heart forments me with disdain.”
Sonnet CXXXII.

Here the necessities of the cipher over-came the pro-
prieties even of grammar. The word should be torment.

And we find also the name of “Spencer” and “Dow-
land” introduced in these seemingly impersonal love son-
nets. They are imported into the 1640 edition from the
“Passionate Pilgrim,” Sonnet VI:

“If music and sweet poetry agree,

As they must needs, the sister and the brother,
Then must the love be great ’twixt thee and me,
Because thou lovest the one and I the other.
Dowland to thee is dear, whose heavenly touch
Upon the lute doth ravish human sense;
Spencer to me, whose deep conceit is such,

As, passing all conceit, needs no defence.”

We argued a little while ago that the cipher story re-
ferred to Bacon’s imprisonment for debt and his rescue by
his brother, Anthony, who paid the claim. But in the
1609 edition the word “brother” did not appear. We
sought for it in vain. It was a difficult word to introduce
into a sonnet. But see how cunningly it is brought into

g
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the one just quoted, which became the twenty-sixth in
the edition of 1640.

His mother and father are alluded to in two or three
of the sonnets.

Queen Elizabeth is, I think, repeatedly referred to in
the cipher story. The words: “her grace, graces, queen,
monarch, reign, tyrant, tyrannous, etc., are scattered all
over the sonnets.

The enemies of good Queen Bess charged that Henry
VIII’s divorce from Queen Katharine was illegal, and
hence that he was never married to Anne Boleyn; and
consequently Elizabeth was denounced by her enemies as
a bastard. And hence we find that word bastard recur-
ing repeatedly, in these sonnets; written by one who had
been kept poor and powerless as long as she lived.

“Thus is his cheek the map of days outworn,
When beauty lived and died as flowers do now,
Before these bastard signs of fair were born.”

' Sonnet LXVIIL

“If my dear love were but the child of state
It might for fortune’s bastard be unfathered.”
Sonnet CXXIV.

“And now is black beauty’s successive heir,
And beauty slandered with a bastard shame.”
Sonnet CXXVII.

It was charged by Elizabeth’s enemies that she did not
marry because she was incapable of having an heir. And
the word which expressed that condition repeatedly oc-
curs in the Sonnets :
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“And barren rage of death’s eternal cold.”
Sonnet XIII.

“Why is my verse so.barren of new pride?”
Sonnet LXXVTI.

“With means more blessed than my barren rhyme.”
Sonnet XVI.

We find the poet, despite these self-depreciatory words,
just quoted, elsewhere declaring:

“And tongues to be your being shall rehearse,
When all the breathers of this world are dead:

So shalt thou live, such power has my pen,

Where breath most breathes,—even in the mouths

of men.”
Sonnet LXXXI.

This surely could not have been a “barren rhyme;” and
so the word “barren” was, we take it, forced into the text.

We find Bacon’s poverty alluded to as well as his im-
prisonment for debt :

“Alack! what poverty my Muse brings forth!”
Sonnet CIII.

And his Essays are spoken of in the inner story as well
as the Venus and Adonis.

“And vast essays proved thee my best of love.”
' Sonnet CX.

Bacon claims elsewhere that “essays” were but newly
invented in that age, and Montaigne is called “the fa-
ther” of them.
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And with the help of the sonnets, imported into the
1640 edition from the “Passionate Pilgrim,” we have an-
other use of the word Bacon :

“Ah, that I had my lady at this bay
To kiss and clip me till I ran away.”

PR a

“Thy looks with me thy heart in other place:

For there can live no hatred in thine eye.”
Sonnet XCIII.

The world has been unable to account for the fact that
the successful actor of Stratford, who had’ “bought a
Lordship in the country,” and applied for a coat of arms
to make his father “a gentleman,” should, seven years
before his death, publish, or permit without protest, the
publication of a book of Sonnets, with his name on the
title-leaf, in which he lays bare his shameful amours with
some woman who had

“Robbed others’ beds’ revenues of their rents.”
Sonnet CXIII.

and who was “the wide world’s common place,”—with
even worse suggestions. But if these Sonnets were nev-
er written by Shakspere—perhaps never seen by him—the
case is different. Then the real author when the move-
ment of the cipher piled a lot of words in a group, in a
small space, could fashion around them a poem, which
was not autobiographical, except so far as the cipher
story, within it, forced it to be such. We saw an exam-
ple of this in the two sonnets where his imprisonment for
debt is referred to.
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Bacon, after the downfall of Essex, was charged with
ingratitude and treachery, and the partisans of the Earl
threatened his life. He wrote to the Queen in 1599:

“My life has been threatened, and my name libeled,
which I count an honor.”

He also wrote to Lord Howard:

“For my part I have deserved better than to have my
name objected to envy, or my life to a ruffian’s violence.”

And this trouble seems to be alluded to in Sonnet
LXXIV:

“So then thou hast but lost the dregs of life,
The prey of worms, my body being dead;
The coward conquest of a wretch’s knife.”

And in Sonnet XXXVI. we have Bacon’s lamentation
that his great plays are divorced from himself, and that
he cannot claim them, at least in that generation:

“Let me confess that we fwo must be twain,
Although our undivided loves are one.

So shall those blots that do with me remain,
Without thy help, by me be borne alone.

In our two loves there is but one respect,
Though in our lives a separable spite,

Which, though it alter not love’s sole effect,
Yet doth it steal sweet hours from love’s delight.
I may not -evermore acknowledge thee,

Lest my bewailed guilt should do thee shame;
Nor thou with public kindness honor me,
Unless thou take that honor from thy name;
But do not so; I love thee in such sort,

As thou being mine, mine is thy good report.”
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It seems to me this is all very plain. Bacon speaks
elsewhere of other writings, which would do more credit
to his name than his acknowledged works. In this Son-
net he says, in effect, that he would be glad to acknowl-
edge his poetic productions but it must not be,—they
“must be twain.” The blots upon his record, at that time
when he “did not care whether God called him or her
majesty;” that long period when he was without money
or lucrative position and was borrowing small sums of
one pound at a time, from his brother Anthony; and was
thrown into prison occasionally by the usurers; these
shames, with his Essex troubles, ought not to attach to
the plays and poems. Neither could he acknowledge
their authorship without confessing that he had shared
with Shakspere the vile profits of the play-house, derived
from ruffians, pimps and ’prentices; and such an acknowl-
edgement meant social ostracism and death. He could
nevermore acknowledge the works of his poetical genius,
because his “bewailed guilt,” in these particulars “would
do them shame;” and would rob them of their honor :—

“Unless thou take that honor from thy name.”

That is from the name and honor of the plays.

And the coming together of a group of words, describ-
ing this dark period in the great poet’s career, is given in
Sonnet XXIX, thus:

“When in disgrace with fortune and mew’s eyes,
I all alone beweep my outcast state,

And trouble deaf heaven with my bootless cries,
And look upon:myself and curse my fate,
Wishing me like to one more rich in hope,
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Featured like him, like him with friends possessed;
Desiring this man’s art, and that man’s scope,
With what I most enjoy contented least;

Yet in these thoughts myself almost despising,
Haply I think on thee,—and then my state,

(Like to the lark at break of day arising

From sullen earth), sings hymns at heaven’s gate,
For thy sweet love remembered such wealth brings,
That then I scorn to change my state with kings.”

I interpret this to mean that in his gloomy hours of -
despondency and disappointment, over his failure to rise
in the state, he took joy and consolation in the greatness
of the works he had accomplished for posterity. He had

“Laid great bases for eternity.”
Sonnet CXXV.

And Bacon says, (Touching a Holy War) :

“I resolved to spend my time wholly in writing, and to
put forth that poor talent, or half talent, or what it is,
that God hath given me, not, as heretofore, to particular
exchanges, but to banks or mounts of perpetuity, which
will not break.”

This is the same thought that is in the Sonnet:

“Laid great bases for eternity.”

There is no evidence that the man Shakspere “laid
great bases for eternity,” or built up “banks or mounts
of perpetuity.” He took no steps to secure the publica-
tion of his alleged plays, and one half of them had not
been printed at the time his will was drawn. And al-
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though his sister’s posterity continued in possession of
some of his Stratford property down to the beginning of
this century, no copy of any of the Folios or the Quartos
of the plays, bearing his name, has ever been traced home
to his family or even to his village.

The poet says, Sonnet CXIX:

“What potions have I drunk of Siren tears
Distilled from limbecs foul as hell within,
Applying fears to hopes and hopes to fears.
Still losing when I saw myself to win.”

There was nothing in Shakspere’s career to which these
words could be applied. He had risen from the place of
horse-holder and call-boy to wealth and dignity; and
was lending money and selling malt to his heart’s con-
tent. When had he lost “when he hoped to win?”

And again:

“Tired with all these, for- restful death I cry,—
As to behold desert a beggar born,

And needy nothing trimmed with jollity,

And purest faith unhappily forsworn,

And gilded honor shamefully misplaced,

And maiden virtue rudely strumpeted,

And right perfection wrongfully disgraced,
And strength by limping sway disabled,

And art made tongue-tied by authority,

And folly (doctor-like) controlling skill,

And captive good attending Captain ill;

Tired of all these, from these would I be gone,

Save that to die I leave my: love alone.”
8
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All these are the lamentations of a great man,—a pub-
lic man. He grieves “to behold desert a beggar born.”
Bacon was himself born with a very limited fortune. In
the case of his cousin Cecil, the hunchback original, as I
believe, of the character in the play of Richard III, he
saw “gilded honor shamefully misplaced.” In the Queen

"he saw “maiden virtue rudely strumpeted ;” and “strength
by limping sway (Cecil) disabled;” and art and philos-
ophy “made tongue-tied” by the despotism of a rude and
bigoted age. '

These are the lamentations of a statesman—a man of
enlarged views and great purposes. These considera-
tions would scarcely have grieved the sensitive soul of
the man of Stratford who, in 1604, five years before these
Sonnets were published, sued Philip Rogers for two shil-
lings for money loaned him ; and prosecuted one Horneby,
as Richard Grant White says, “for the sake of imprison-
ing him and depriving him both of the power of paying
his debt, and supporting himself and family. * * *
We open our mouths for food and we break our teeth
against these stones.”

There is much more that might be said upon this sub-
ject but I think I have established a strong probability
that the Sonnets contain a Cipher narrative, which like
the inscription on the tomb-stone, asserts the authorship
of these poems by Francis Bacon.
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CHAPTER XX.
A Hidden Deposit.

All these considerations are intended to lead up to the
expression of my conviction that there is, somewhere in
England, buried probably in the earth, or in a vault of
masonry, a great iron or brass coffer or coffers, like that
at “God’s Gift College,” London, which held the private
papers of Alleyn, the actor,—(Shakspere’s contempor-
ary), and in which are contained, covered with “the wax
of watch-candles,” a vast mass of books and papers, many
of them “yellowed with their age.”

Included among these is probably an explanation of
the several ciphers, invented by Bacon, and inserted by
him in various works, many of which now “go about in
the names of others;” and probably also the private pa-
pers of his father, Sir Nicholas Bacon, and his grandfa-
ther, Sir Anthony Cooke, giving the secret history of the
reigns of Henry VIII., Edward VI., Queen Mary and
Queen Elizabeth ; and also many important documents of
his own time, which will settle some of the great historical
questions relating to that period. With these may be
also found Bacon’s great library, which has mysteriously
disappeared.

It seems to me self-evident that, when Francis Bacon
had spent so many years of his life, laboriously inter-
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weaving cipher narratives in the Shakespeare Plays, Son-
nets, etc., (to say nothing of other works which are now,
by many, attributed to him), he would not have left the
discovery of it all to the remote chance of some person or
persons, hundreds of years thereafter, happening upon
a few clue-words, which would lead up to a revelation
of what he had so cunningly concealed. The inner story
must have been in his view equally important with the
outer vehicle, in which it was contained; and this being
the case he must have taken as much pains to preserve
the one as the other.

We are told that the printing of that great volume,—
the First Folio—cost a sum equivalent to five thousand
dollars today ; and one has only to notice the punctuation
to see the precision with which the work: was prepared.

But not satisfied with putting forth the First Folio, in

1623, some individual or society, nine years thereafter,
printed the second Folio, of 1632; and in 1664, forty-one
years after 1623, the Third Folio :—each of these being
as large and expensive as the First. And it is evident
that these three publications, which must have cost a
small fortune to print, were sent forth to preserve the
cipher ,—because, in each one of the three, each page is a
duplicate of the same page in the 1623 Folio; beginning
and ending with the same words; and repeating even the
same apparent errors of pagination, spelling, bracketing
and hyphenation of the text!

Between the date of the First Folio and that of the
Third a whole world of history had transpired. James
the First had died and Charles the First, his son, had
ascended the English throne; he had grossly misgovern-
ed the kingdom; he had suppressed the parliament for
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eleven years; the Long Parliament was then called; and
a great Civil War soon followed; the king was deposed
and lost his head,—(no great loss to him or the world)—
Cromwell became Protector of the realm; he ruled from
1631 until his death in 1658; Charles II. came to the
throne in 1660; the profligate cavaliers succeeded the
honest but fanatical Puritans; the stage-plays which had
been driven out by the religious enthusiasts, amid a whirl-
wind of opprobrium, came back triumphantly and more
debauched and disreputable than ever. And yet, through
all these vast changes, some association,—for such a work
could hardly have heen entrusted to an individual life :—
(as the man who was forty in 1623 would have been
eighty-one in 1664) ; some association, I say, must have
continued in existence for forty-one years, (thirty-eight
years after Bacon’s death) ; the members of which not
only knew that there was a cipher in the Shakespeare
Plays, whose perpetuation depended upon the reproduc-
tion of the pagination and even the apparent typograph-
ical errors of the First Folio, but they must also have
been possessed of the means to pay twice for the print-
ing of such a large volume, for there was not in that day
an extensive reading population to justify such an out-
lay.

If, therefore, all these pains and this cost were incurred
tq preserve the frame-work of the cipher, is it probable
that nothing was done to secure the future revelation of
the cipher narrative itself, without which the frame-work
was comparatively valueless? Who could have foreseen,
in the midst of the scramblings and contentions of cruel
and murderous castes and creeds, in 1623 and 1664, that
this great peaceful, critical age was to follow, which
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would appreciate the Plays at something like their true
value; and scan them with microscopic observation, until
they stumbled upon the evidences which led up to the
thought that there was a cipher hidden in their text?

The existence of the cipher presupposes therefore the
existence of a hidden deposit; and proves that some steps
must have been taken to provide for its revelation after
the lapse of a given number of years or centuries; and
that the same society to which this was entrusted also
published the Folios of 1632 and 1664 ; and possibly may
also have secured the printing of those curious photo-
lithographic fac-similes of the First Folio, which have
appeared in our own day!

And we find many hints of this future revelation in
the Sonnets and the Plays. In Sonnet L'V we find the
following :

“Not marble, nor the gilded monuments
Of princes, shall outlive this powerful rhyme.”

Observe the marvellous self-assertion of superiority
and immortality in this utterance! Could the man who
wrote it have disposed in his will of a “silver-gilt bowl,”
and finger rings and old clothes, and a “second best bed,”
and 'made no allusion to those plays which were to en-
dure, as he believed, if he was the author, to the end of
time? Could he have quietly gone to the grave, with all
his wealth, (for his income is said to have been equal to
$20,000 a year today), and have taken no steps to secure
‘their publication ; for one-half of them, it is well known,
were not printed when he died, or for seven years there-
after? i
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The Sonnet continues:

“But you shall shine more bright in these contents
Than unswept stone besmeared by sluttish time.”

Here the “you,” as we take it, refers to his muse,—his
genius,—his inner self.

“When wasteful wars shall statues overturn,

And broils root out the work of masonry,

Nor Mars his sword nor war’s quick fire shall burn
The living record of your memory.

’Gainst death and all-oblivious enmity

Shall you pace forth; your praise shall still find room
Even in the eyes of all posterity,

That wear this world out to the ending doom.

So till the judgment that yourself arise,

You live in this, and dwell in lover’s eyes.”

If this means anything it means that the writer’s work
is immortal; and when wars, (which had been common
in England for many centuries), shall “overturn statues”
and “root out the work of masonry,” the “living record”
of the poet’s genius should survive, and, against death,
“you,” the “better part 'of me,” shall “pace forth,” liber-
ated from the “enmity” which had pursued him during his
life time, and sought to consign him to oblivion; and
thenceforth his genius should live, even to the judgment
day, when the author himself should rise to be judged
with the rest of mankind.

And what was this “living record of his memory?”

Not the Sonnets; for, noble as some of them are, the
claim of immortality could scarcely be founded upon
them alone. Not the Plays, for they were not a “living

b
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record,” there is nothing “recorded” in them, unless it be
within the hidden cipher story. What then is meant?
Does it not mean that when statues were overthrown by
war, and masonry “rooted out,” there would be found
the tremendous record of his life and work, and the his-
tory of his time; and thereupon his wonderful genius
would be recognized; it would “pace forth”—it would
take a new life,—it would step out before the wonder
and admiration of the world ;—and remain forever;—
concentrating upon itself the attention of mankind, till
the “ending doom?”

If it does not mean this, what does it mean? Would it
not have been,

“An expense of spirit in a waste of shame,”

to attribute all these extravagant promises of immortal-
ity, to some woman whose very name even is not given?

And how could the overthrowing of statues, and the
rooting out of masonry, by civil wars, release the “mem-
ory” of some female,—some lady-love?” And what could
be the “record”—the “living record” of such a person?
And why should the destruction of statues and masonry
give “room,” for the “praise” of such an unnamed per-
son, and why should mankind continue to praise her “to
the ending doom?” As he says in another Sonnet,
(LXXXI):

“Your monument shall be my gentle verse,
Which eyes not yet created shall o’er-read;
And tongues to be, your being shall rehearse,
When all the breathers of this world are dead;
You still shall live, (such virtue hath my pen),

Where breath most breathes,—even in the mouths of
men.”
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If this great poet really believed that all men,—for all
time to come,—for a thousand years,—for ten thousand
years,—would devote their surplus energies to the
“praise” of the physical charms of some poor piece of
flesh and blood, long ago dust, why, in Heaven’s name,
did he not tell us who she was? How can we praise for-
ever that which is as intangible and temporary as a breath
of summer air? And is there anything that mankind is
likely to “praise,” to the consummation of all things, ex-
cept the loftiest and vastest manifestations of the human
mind and spirit? And if “wasteful wars,” or any other
causes, do “overturn statues” and “root out the work of
masonry,” and reveal to the world that Francis Bacon
was the greatest intellect of all time; that by a splendid
self-abnegation he has allowed his honors to rest for cen-
turies upon the heads of others, not only of his own na-
tion, but even of other countries,

(“To him all scenes of Europe homage owe,”)

and that the Shakespeare Plays, magnificent beybnd all
the works of man, are a “cheveril glove,” and when turn-
ed inside out prove that poetry and history are wedded
in immortal marriage, then will not the genius of Francis
Bacon “pace forth,” ‘““gainst death and all oblivious en-
mity,” and take possession of the world and hold it as
long as the earth endures?
He was one of those men,

“Who have ta’en the giant world by the throat,
And thrown it, and made it swear to maintain
Their name and fame, at peril of its life.”
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The poet says:
“ To see this age' A sentence is but a cheveril glqve _
to a good wit: how quickly the wrong side may be turn-
ed outward!” (Twelfth Night, 3. 1.)

And a play, with a history inside of it, is indeed a
“cheveril glove,” and when the cipher rule is known it
can be quickly turned inside out. T

And this brings us to another point in our argument.

-
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CHAPTER XXI.
“The Phoewix and the Turtle.”

Let the reader bear in mind what I have just said,
about “poetry and history wedded in immortal marriage,”
and then read the following verses, which, under the
title,—“The Phcenix and the Turtle,” appeared in 1601,
among the additional poems of Chester’s “Love’s Mar-
tyr,” with “Wm. Shakespeare’s” name appended to them.
There has never been any question that they were written
by the author of the “Shakespeare Plays;” they are pub-
lished in all the complete editions of his works.

“THE PHOENIX AND THE TURTLE.

Let the bird of loudest lay,

On' the sole Arabian trée,

Herald sad and trumpet be,

To whose sound chaste wings obey.

But thou, shrieking harbinger,
Foul precurser of the fiend,
Augur of the fever’s end,

To this troop come thou not near.
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From this session interdict
Every fowl of tyrant wing,
Save the eagle, feather’d king:
Keep the obsequy so strict.

Let the priest, in surplice white,
That defunctive music can,

Be the death-divining swan,
Lest the requiem lack his right.

And thou, treble-dated crow,
That thy sable gender mak’st
With the breath thou giv’st and tak’st,
'Mongst our mourners shalt thou go.

Here the anthem doth commence:
Love and constancy is dead;
Pheenix and the turtle fled

In a mutual flame from hence.

So they lov’d, as love in twain
Had the essence but in one;
Two distincts, division none;
Number there in love was slain.

Hearts remote€, yet not asunder;
Distance, and no space was seen
"I'wixt the turtle and his queen:
But in them it were a wonder.

So between them love did shine,
That the turtle saw his right
Flaming in the pheenix’ sight:
Either was the other’s mine.



R R I P T LS T TRy TSR T AT

THE PHOENIX AND THE TURTLE.

Property was thus appall’d,
That the self was not the same;
Single nature’s double name,
Neither two nor one was call’d.

Reason in itself confounded,
Saw division grow tegether;
To themselves yet either neither,

Simple were so well compounded.

That it cried, how true a twain
Seemeth this concordant one!
Love hath reason, reason none,
If what parts can so remain.

Whereupon it made this threne
To the pheenix and the dove,

Co-supremes and stars of love,
As chorus to their tragic scene.

THRENOS.

Beauty, truth, and rarity,
Grace in all simplicity,
Here inclos’d in cinders lie.

Death is now the pheenix’ nest;
And the turtle’s loyal breast
To eternity doth rest,

Leaving no posterity :
"Twas not their infirmity,
It was married chastity.

127
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Truth may seem, but cannot be;
Beauty brag, but ’tis not she;
Truth and beauty buried be.

To this urn let those repair
That are either true or fair;
For these dead birds sigh a prayer.”

These verses are in some respects exquisitely beautiful ;
but no one has ever yet attempted to explain what they
mean. There is a mystery in them and around them; and
we can see no reason why any mystery should surround
the writings of the successful play-actor and money-lend-
er. His life was a plain and simple progress from poverty
and obscurity to wealth and honor.

At the first blush one would say that these verses re-
late to some deceased married couple, and are intended to
be inscribed upon their tomb ; but there are many consid-
erations which forbid such conclusion.

If the woman is supposed to represent, in the poem,
as she usually does, the turtle-dove, the graceful, fem-
inine emblem of tender conjugal affection, why should the
husband stand for the pheenix ?

"What is the pheenix ?

We turn to the Cyclopzdia and read:

“Phoenix,—a mythical bird, living in Arabia, resem-
bling an eagle, with wings partly red and partly golden.
On arriving at the age of 500 years it built a funeral pile
of wood and aromatic gums, and, lighting it by the fan-
ning of its wings, was consumed to ashes, out of which
arose a new pheenix. The fathers of the church em-
ployed the myth to illustrate the resurrection ; and several
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of the Roman emperors used it on coins to typify their
own apotheosis, or the return of the golden age under
their rule.” (Amer. Cyclo. Vol. XIII, p. 457.)

If the “turtle” is the wife, why should this particular
husband be a pheenix?

But it appears, from the text, —strange to say,— that
it was the husband who was the dove and the wife the
pheenix! And therefore the pheenix is to rise again from
her ashes while the dove will not.

“Death is now the pheenix’ nest;
And the turtle’s loyal breast
To eternity doth rest.”

The “phcenix” made his nest of woods and gums, and
when he died, by fire, a new pheenix was born. When
was the new phcenix to rise, which is referred to in this
poem? Death was his “nest,” and from Death there was
to be a resurrection!

What does it all mean?

“So they loved, as love in twain
Had the essence been in one;
Two distincts, division none :
Number there in love was slain.”

It would be difficult to apply this language to a mortal
man and his wife.

“That, it cried, how true a twain
Seemeth this concordant one!
Lowve hath reason, reason none;
If what parts can so remain,”
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“Property was thus appalled,
That the self was not the same;
Single nature’s double name
Neither two nor one was called.”

“Leaving no posterity :—
*Twas not their infirmity
It was married chastity.”

There is something more here than an epitaph over hu-
man beings. If the “phcenix” represents the Christian
resurrection, why should the husband, the dove, not rise,
as well as the wife? And of what human couple could
it be said that they were called neither two nor one?

What is there to which these words could be applied?

Suppose there is a cipher in the Shakespeare Plays,
then the internal story and the external dramas are so wo-
ven together, out of the same materials, that we may say
there are “two distincts, division none.” We may say:

“Hearts remote, yet not asunder ;
Distance and no space was seen
"Twixt the turtle and his queen;
But in them it were a wonder.”

In other words there 1s a wide difference between the
purpose of the internal story and the meaning of the exter-
nal play—there was “distance and no space was seen.”

“Reason in itself confounded,
Saw division grow together ;
To themselves yet either—neither,
Simple were so well compounded.”
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Surely that is so when an external comedy may contain
an internal tragedy; or an external tragedy be the
cover for an internal comedy; or when the dramatic
events of King John's reign may shelter a narration of
the court secrets of Queen Elizabeth’s time.

“Either was the other’s mine;”

for the play was made up of the cipher and the cipher
was made up of the play; and both were a “concordant

”

one.

And how fitly can these words be spoken of the great
dramas?
“Beauty, truth, and rarity,
Grace in all simplicity,
Here enclosed in cinders lie.

Death is now the pheenix’ nest;
And the turtle’s loyal breast
To eternity doth rest.

Truth may seem, but cannot be;
Beauty brag but tis not she;
Truth and beauty buried be.”

The external dramas are beauty; the internal narra-
tives are truth; they live together “well compounded,”
as a ‘‘concordant one; two distincts (with) division
none.” The histories of the time may seem to record
the historical events of the time, but the real facts are
buried in cinders, in the grave of the poet and philoso-
pher: not to be made known until the “pheenix” rises,
and the cipher is revealed.
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“Love and constancy are dead,
Pheenix and the turtle fled,
In a mutual flame from hence.”

But one of these is a pheenix; and it will rise from
the “mutual flames” of death; if it does not the Arabian
myth is in vain; it has no place here. The “pheenix”
implies a resurrection? What is it?

The turtle-dove, with its cooing voice, and its love for
the human race, (for in a “despised weed” he had
“sought the good of all men”), must take its chances of
mortality ; but the time will come when the internal his-
tory, the ‘“truth,” as contradistinguished from the
“beauty,” will rise like a phcenix from its ashes—its
“cinders”—and on red and golden wings soar, eagle-
like, above the world.

And when will this resurrection be?

Even of this we seem to have a hint:

“And thou, -ireble-dated crow,

That thy sable-gender mak’st,

With the breath thou giv’st and takest,
"Mongst our mourners shalt thou go.”

Has any one attempted to explain all this? What
is the ‘“‘treble-dated crow?” And what is the sable-
gender” which the crow makes? And what nonsense
is this for the Stratford money-lender to write, between
his sellings of inalt and bringings of actions in as-
sumpsit ?

We take it that the crow is the unknown future; the
dark years to come,—the blackness of obscurity; that
make their own sable-gender, with the breath they give
and take. The crow was believed, in Bacon’s time, to
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live one hundred years. The “treble-dated crow” may
therefore signify the dark and uncertain future of three
hundred years, which are to pass before the “phocenix”
shall rise from its ashes, and the Truth be revealed to
live forever.

What more natural than that this “Threne”—this
“funeral song,”—should be accompanied by an anxious-
looking-forward, by the poet, into the centuries that are
to come ; and what more natural than to paint that
future as “the crow that flies in heaven’s sweetest air”
—that “vexes the dove’—as the emblem of darkness.
Bacon died on the eve of the great religious and political
revolution which soon after swept over all the British
Islands. He had put this observation into the mouth of
Hamlet (V. 1):

“By the Lord, Horatio, this three years I have taken
note of it; the age is grown so picked, that the toe of
the peasant comes so near the heel of the courtier, he
galls his kibe.”

The future was not plain to him. Smithfield still
smoked with the fires that devoured the bodies of her-
etics. Would the world grow worse or better? Would
it, as Bacon said, “make a bankrupt of books,” and
wipe out the English tongue? Who could “look into
the seeds of time and say which grain would grow and
which would not?” And each century would make its
own sable gender, different from all others, out of its
own events,—its own deeds,—its own developments :—
“the breath thou giv’st and takest.”

But would the “fever” end? Would the fever of in-
tolerance and persecution and fanaticism and cruelty and
ignorance pass away? Who could tell?



134 THE PHOENIX AND THE TURTLE.

And into the dark mouth of this tomb of uncertainty
he consigned his treasure,—his

“Beauty, truth and rarity
And grace in all simplicity.”

And note how all this connects with Sonnet LXYV,
already quoted:

“Since brass, nor stone, nor earth, nor boundless sea,
But sad mortality o’ersways their power,
How with this rage shall beauty hold a plea,
Whose action is no stronger than a flower?
O, how shall summer’s sunny breath hold out
Against the wreckful siege of battering days,
When rocks impregnable are not so stout,
Nor gates of steel so strong, but time decays?
O fearful meditation! Where alack!
Shall Time’s best jewel from Time's chest be hid.”

Having created, by tremendous labor, a vast secret,
which could not reach its object without a future revela-
tion, a pheenix-like resurrection, the soul of the poet was
troubled, looking into the unknown ages, as to whether
or not they would devour the trust committed to them,
or hold it up in glory before the world.

These thoughts form the undercurrent of the Sonnets:

“When I have seen such interchange of state,
Or state itself confounded to decay;
Ruin hath taught me thus to ruminate
That Time will come and steal my love away.
This thought is as a death, which cannot choose
But weep to have that which it fears to lose.”
Sonnet LXIV.
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“My name be buried where my body is”"—

What is his “name?” Not his mere cognomen, but
his whole vast reputation—his deeds—his life.

A barbaric age might, in the coming centuries, toss
his jewels to the swine; or, when his genius at last
“paced forth” from the demolished masonry, it might
step into a world glorious with peace and culture and
the blessed lights of God’s tremendous purposes.

And if this be not the true interpretation of this strange
poem, who will supply us with its meaning?

It must have a meaning. And yet none is apparent
upon its surface.

What did the Stratford man mean, (if he wrote it,)
by putting forth such a mystery, with no key in his life,
or his life’s deeds, for its unravelment?

What was his “pheenix” and “‘turtle”?

How could the “overturning of statues” and “the root-
ing out of masonry” affect him?
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ﬁ»ﬁsVa!wr{h:wne v n?g’;}?reﬂ: to day,
Hathaught vs how to'chépith fuch high deeds,
Euen in the bofome ot ouf M dudtjaries,

King. en this reraines : that we diwide our Power.
You Sopgie /ohn.and my Coyfig Wefimerland
Towards'Yorke fhall bend yﬁl.wilh y}u&d:«eﬂ fpeed
To meet Northumbesland,afid the Prelage Serogpe,
Who(as we h;;g are bufily in Armes.,

My Selfe, and B Sonne willtowards Walcs,
To fighcwith "’d”'"'m e Earle of March,
Rebellion in this Land (hdlt lefe his way;

cting the Checke of fuchahbther day :
%ﬁvﬁ this Brénelle (o faire is dene,

Léc'vs 10t leaue till all our owne be wonne,
N 23

Exennt.
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The Secfond Part of Henry thc Fourth

Containing his Death : and the Coronation
of ng Henry the Fift.

eAitus Primus. Scena Prima.

INnvverion, Seena Secunda.
Enter Rumonr. Enter LarJ Bardolfe, and the Porter,
our Bares : For whnivhof you will flop LBwr. V\ ykeepesthe Gare heerchos?
i (h veatof Hearing,wherslond Rumar fpeakes? | Whereis tbe addé?
0 Y mn the Orient, to the drooping Weft Por. What(hall1 fay o gr
1 :J c winde my Poft-hot{c) Rill vafold . Bar. Tellthou the Earle
The A&s com encedon-this Ball of Earth, That the Lor ardol ﬁ doth :mend himheere,
Vpon my'ro fgite, continuall Slan [fsride,, Por, His L u walk'dforth into the Oichard,
The Wwhigh, in eu-nykknguace, 1protiounce, Pleafe it youl or, ki wg}g butssthe Gacs, £
30 Stuﬁing tfté Egges of thém with falfe Reporus : And he himfelfeusll an o
1 fpeake &F Peace, while couert Enmitie Ent mbxmlplud.
E‘G_.J \y der the ffille gfSafety)wounds the. World : L. Bar. Heere comes the Earle, 10
And who but Reisgsr, who bue one)El (3 Nor. Whatnewes Lord Bardolfe? Eu'ty tinute now
y Make fearfull Mufters,and peepard Ce n&: Shouldbethe Father of fome Stratagem; A
S/hil't the biggeyeare, fwolne with fombther griefes, | The Tidiges ate wilde : Contention (likza Horle
%x‘: wphe with childe, by the fterne Tyrant, Warre, Full of high Fgeging) madly hach bioke loofe,
je6 iR fuch matter? Ruampgy, isa Pipe And beares dSwpe all before lura,
Blowne by Suunifes, lclo es, q_ gx:&ures' L.Bar. NobicEatle, ,
And of fo cafie, and fo plaifida Ibring you certaine ne ttrom Shrewsbury.
Ththe bl Monﬂcr,wnth v coumed helds, Nor. Good,and headdawill,
The fill difcdgdant, waucripg Multi L.Bar. Asgoodashgartcanwith: so /70
| ,‘1 Canplay yponit. Buc whatneede - The Kingis almoff woubded to the deatk
My well-knowne Body toghpathol A@ in the Fortune ofmy Lord your Sonce,
/89 Among my houfheld? \igﬁs mexr hccrc? Pringe Harrie flaine oue-right s and both the Blunts
rupbefore King HarridtVicory, Kill bly%ghand of Dowglas, X ong Prince Jobw,
ﬁﬁ: in 2 bloodie field by Shrewsburie And Weftmerland, and Staffdrd, fed the Field,
Hath beaten downe ygag Hn m,agd‘})is Troopes, And Harrig Monmonth’ :erét (the HulkeSic Jobn)
Qgenching the flame of boldRebelliop, Is pn('one: yourSonne. O,fuchaDay, Z1]
E{# with the Rebels blood. Butwhétmeane go fough( éﬂ w'd, and fofm_xly wonne)
N5 ¢ fo true at fieft # My Office is ame not, till n to dlgmﬁe the]
To0}13 &% abroad, that Eerry Ciormonth fell Since Cafars Fo!
Vinder the Wrath of Nogle Hotfparres Swiged: Nor. Howis thfs dethrdy
And hacthe King, before the Dowglas Rage, Saw yoythe Ficldkamc you from Shrewsbu;
Stoop’q his Annointed head, as low s death? .;# 1fpake with one (my L.)xhat came fr 6(h€n6‘.
i ﬁl This baug T romour’d throyoh the peafant-Townes, A Gemlcﬁan % bred,agd of good name, ’
2 Berweenid the Royall FAcl Shrewsburie, That frecly render’d me thele newes forerue. 20 200
A4 Rodchis Worme-ca olt ofragged Stone, Ner. Heere comes my Seruant Traners,whom ] fent
2 SO| Where Hotfpwrres F:ﬁ; oldNorthumberhp$ OnTucfday baft, to liften after Newes. 28 N °
Lycs crafiy ficke, Pofles come tyring cmA Epter Traserse
no: 2 manof them brings other newes L.er d 1 ouer-rod him on the wsy,
aue Jearn d of Me, ' From Rumonrs Tongues, | Andhei u Izh no cettalntics, ,
4 £7 Th b fmooth-Comforts-falfe, worfe then True- | Morethen (haply)mny retaile from
on gs- 2 5y Exit. Flor Now Trawers, what.good tidin, omes fib ymv 245
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The fecond Part of K ing Henrytbe Fourth.

75

Tre My Lord,Sis Zobs Umffzaif um'd me backe
Wich fovful 1ydingss and (being betrer hors'd)
—rod foe. After him, came [purring head
encleman (almoit fore-fpent wich ipeed) 3o
hat Ropp'd by me, to breath his bloadied hosfe.
ask dthe wayto Chefler t And ofhim  »
id demand gehae Newes from Shrewsburys
¢ toldme, that Rebellion had}f Incke,
Aad that yong Harry Perciss Spugteggas cold,
With chat he gaue his ible Harlethe nead,
And bepdjog for wards Reooke hifabic heeles
Againﬂﬁ\kp r\qngﬁdes othispoore fade
Vproht a%;s | headyand fugting (o,
He feem'd ir running, to dms{uz e way,
Staying no longer quefiion.
Nggh. Hat Againes
ssidheyong Harre Percyes Sputiawas coldd
(of g-Spme,cold-S;nm? that Rebellion,
Hadmge ill Jucke?
Far, My Lotd s e tell you what,
T€nyy yope Lord your Sonne, hauenot the day,
VPAon ine Honor, for yfiken poing
flegiuc @y Barony. Neéver calke of it /0
Nor. Why (hould the Gentleman thac mdcky Trauers
Giuehen tuch inftances of Lofe £
b ¢ L.Bar. Who,he?
He was fomg hiclding Fellow; thachad ftalne
e Hor (e hftode-on 1 and vppg my lite
Speake acadiienture, Looke,tierexomes mo:;N;wﬁ,

93
Encer Uorion.

Nor, Yes,this mmbmw,_like.:o‘wridc-lnl‘c,
Fore, 5&1: theNatoreofa Tragicke Volume :
Sologkes thc,gé\-and. when the Impetious Flood
Hach'lefta wichet Viurpation,

Say Morremyid'(t thou come from Sheewsbury #

Mor, l? from Shrewsbuty (my Noble?ygﬂ)
Whest hacefull deatti puc on his vglieft Maske
Toftight our party, L) A

North, How dothwy Sonne,and Brogher?
ThoygremblB; and the whiteneffe inthy Checke
1s apger then ey Tongue, co tell thy Errand,

Euen {uch’ ? o faingfo fpiritteflc,
cadaltlooke, fo wo

So dull, f ne,
aingpnthe dea

Drew Priems night,$o

And would haue told hioy, Halfe his’ §QY was bora'd.
But Prians found the Firc.ere he bis Topgue's

Agd§, my Pereies death, ere chou repore @ ic.

Thig chou would 't fay r Yous Sonne did thus,ang thus
Yol Brother, thus , Sofought the Noble Dowglar,

Stopping my grésdy eare,with their bold deeds.

t Whic

Yout Spirit 15£00 true, your Feares too certaine,
oreh. X(ém all chis,fay not that Percecs dead.

1 lﬁ ftrangt oxfalﬁon in’thine Eye:
THou fhak’l h&ad, and hold'fl it Fesre, or Siane,
To [peakea quch. be laine,fay fa:
The Tonguddffendstipe, }q’ﬂt repotss his death
And'he dath finne chat d}\ e the dead :
Not he,which fayes the dead s nac aliue:
Y.t firfl bringer of vawelcdme Newes
Hshn butaloofjng Officc : and his Tongue,
S nd:egendgas afullenBell.
Remembged, kdlling a deparcing Friend.

L.Bar.” 1 cannoc ghivke(my Lord)yourfonis dead,

Mor. 14 forey, %’"ld forceyou co belecue
That, which 1 would té heauen, Thad not feenc.
But thefe mine eye;{aw him in bloody Rare,
Rend'ring fainc qjgfance weatied,and out-breath'd)
To Herrie Mu?nzub,whofcf rift wrach beate downe
The otuer-dauntéd Percieto theeatch,
Pm%whmcc(with life)he nétler more fprung vp,
In fegns bis death(whofe fpirit [eac a fire,
Euen'to the dulleft Peazant inhis Campe)
Being bruited once,tookefire and heateavyay
Pmm% ebeft temped @ Coursge in his Troobes,
For frofn his Meg)g, was his Party feel'd;

nee,in hitp abated, all checeft

Turn'd on themfeldes, like dull %rauy Leads
And a3 the Thing, that’s heauy i@\ elfe,
Vponegforcement,fiyes with gredcelt fpeede,
Sodid %Mm,hezuy}gé]xgﬂ:mn-l offc,
Lend to'this weight, fichighengfTe wich theic Peare,
;:a: gr;owess ﬂeg no:’(mﬁer toward thc}( ay)mc,

cn did our Soldiers (ayming at their fafer
Fly fromthe ﬁ‘gk Theaw shn Noble WtZrceﬂn
Too (oone ta’n€ prifoner : aﬁhufurious Scot,
{Thebloody Doz:flgl% whofeWwell-labouring fword
Had theeetimes [la zi;'{ peacance of the King,
Gap vaile his Romatke, i jd grace the (hame

Of thofe:that curn’d cheir backes : agd in his ﬂight,
Stumbling ln Feate,was tooke famme ofall,
Ts, that the King hath wonne tf fent out

A fpeedy power, to enconuntee you qy Losd
Vn%cr the Conducto ng l.a);nt:l?cv; g
AndWeltmerladd. Thisische Newesat full,

Nersb, Forthis,I {all b sime enough co mousne.
In Poyfom,thereit Phyficke $NHd this newee 3

(Haying beegae well)chac would Naue made me ficke,
Being ficke biaue la fome meafure,made me well.
And ast}{eWretch,whofe Feauer-weakned ioynts,
Like Qfedgehieffe Hindges,buckle vader life,2> &

Impatjent of his Fit, breakes likea fire
Oud’grhis keepeesarmes : Euento, éty Limbes
2,

Butyn the end (16 Rop ming Eare indeed) (Weak'ned with greete) being now ifiag'd with gregfe,
T _l?hll’ Ahsigh, to blow away this Praife, Arcthrice :hemfeﬁm. Hence Ehcr:for&?ou nice «){tsg!.
Ending with Brother, Scnnﬁlnd allare dead, A fealigGauntletnovy, with joynes of Sceele
Mvr.nl)mgla:il Luing,mf your Brocher,yet: Mufl gigide chishand, And hence thoo fickly Quoife,
But for my , yous Sonne® Thou s/t guard too wapgon for the head,
North, y heis aead. Which Pfinces,Refh’d ﬁ. queft,ayme to hits
See whata y tongue Suﬁ)itionﬁéﬁa 3 Now binde my Browes Wil rxn.and approgeh
Hethat bur feares the thing,he won!d noe ki W, The ugged'ﬂ{oure,:hu Time and Spighe dare bring
Hath by Ingi &,koowledge from others Efes, To frowne vpop th'enrag'd Northumberlan
Thacwhate §F feard,? anc’d. Yer fpeake(Morsow) Let Huucn{%: h : now let not Natures hand
Tell thou ey Earle,BisDjujnarion Lics, Weepe thewilde g;ﬁn‘d : Let Order dye,
And 1 will cake Ie, as'a{Wegc Difgrace, Andlecche world t(ogl 1beaftage
And make cheerich, for doing me fuch wrgng. To feede Contention 143 ing’ring A+
Mar, Yauwretoo greatyto be (by mr)xg:infaid : Butlec one fpirit of the Fist-bome Casre Sos
2% 44 3 Reigly
7 7
944 Sos
224, /!

bl

e
2 e

20

£




y 76 The fecond Part of K ing Henry the Fourth. I

%1;'-\: mall btg’omes, thateach heart being fet ”$ui-ne:i:r-h_i; fanlith compaunded Clz.i-rﬁa—rx,‘i;'not able.

n blnody Cougfes. the rude §cene wimnay end, r 0 inuent any thing thattends to illl;l’ﬁc& nnre then s

K?sd darknefle Be the burier ofthe dcad_. 3¢ {Honor, fvent,or isinuented nn m%.( amnnt Anely witey in n{s

L.Rar Swicct Earle,divorce not wu':km)gmn your | felfe,butthe :au['ﬁ1 at wi ,Iiill other £2n. Tdne heere
N

Mar. The liues ofall your louing Complyces walkebefore thee,likea Sow, that hazh oYewhelm'd ali| o
Leancgap your health, the which ifyou giud-d're her Litggr,buc ne.Afthe Prince put chee into my Ser- ¢
£0 | To ftogmy Paffior, mutkperforce decay, uice for agy other reafon, then to fec mee off, why theén
You cift th'euent of a*re(my Noble Lord) haue, 81udsemem. Thouherfon Mandraks, theu aft
fumm'd the accomptof Chance,before you faid Fitter'to be worne in my cap, then tn gpaic a&y hecles, 1
LgUvs ggke head : 1t was your prefurmize, was nZYur mann d withan Agar till ﬁz\: sbuel willfeeee 424
213 in?ac ¢ of blawes,your Son might drop. youaeyther in Gold, ngiﬁlt% but fRvilde apperell,and
You kneW Ke W'd o're petils, on an edge fend you backe againe 1o yourMafter, foralegg)l. The
106 | Morelikelyt in,abm to gero're: Tunomall (the Prince yoéreMaﬂer) w, Rfc Chin{“nowyee
You were aduifd his fefh wascapeable a0 fledg’d, T will fooncr haye a beard g¥awin th:'élme ol 730

Wouldlift him, where moft trade of dan o fay, his Fac¥s a Face-Royall. Hzauen ay

Of Wounds, and Scarr€® ; and that his f% piric | ‘my h'“d‘ikm he fhall get one on histheeke : yet he il)
'd not (icke
Yet did you fay go forth : and none oft!:i } ﬁniffx 'widn he will, icis not ahai :miﬂegéz : heray

(Though {trongly apprehended) could refiraine T | Jkeepe tillata Face-Royall, forg Barber ‘Thall nzuer
e Riffe-borne Atgiom What hath then befalne? eange fix pence oue of itssnd yet he éill be crawing, asif T
180 [ Ot what hgzh this bold enterprize bring forth, he had% man cuer ﬁncams Father was a Bacchelloor,d,
ore then tht Being, which was liketo be? Hemay ktepe his owne Girace, butheis almoft [
L.Bar. We nlltha%e r%aged to this lofle, mine, [ canaffurehim. What faid M.Dumélrb-,sxaé 150
Knew that we ventut’d dangerous Scas, the Satten for gy fhott Cloake,and Slope? I
That1f we wrought out life,wasten toone s Pag. He fa&‘ﬁr.yex fhould procure him better Affu-
20g| And yet weventur'd for the gaincgopo:'d, So rance,thgn Bardalfe : ie wold not take hia Bopd & yours,
Chosk'dthgrefpe&t of likely perill fear'd, helik’d Bt the Secuddy.
And fince e are o're-fee venture againe, i | Fd &l him bee dawn'd like the Gluteon, °y his
Come,we willall put fofth; Bady,and Goods, Tongue be hogger,3 harfon Achitaphe! ; a Rafeafly-yes-
»'Tis more then itne : And (my moftNable Lord) | forfoath-kngy¥ " bearea Genelemaninhand, sndthen} 340
1 h?re for :m%iq:, and dofpeakethe truth s fandvponSegm™  The hogfon fmooth-pates doc now
Thépentle AreB-bifhop of York ':ovp weare nochifdg Sut jeh (haes, and bunches of Keyes at
250 { With wellappoﬁted Powres :héjsaman their girdles : andifyma fStheeugh with them joha.
Who witha double Surety bindes Bis Foll#m. ne@ Taking-vp, thy y muft ftmd vpeo Securitic s I
Lotd (youg Sonne)had onely but the Cofpes, had as liefe thegwi &l ut Rats-bane in mymouch, ™) 356
<+t fhado n% the (hewes of men tofight, offer to, ,gg;pe ¢ with Security. 1look'd hee hauldhac:
For that (amé A6 (Rebellion) did dide,, fent me tWo anfdtwenty yagds of Sacten (as 1 am true|
The a&ion of ftir badies, from their foules, Knight) éd he fends ppe Sétjirity. Well,he may fleep in
And they g‘ fight with queafinefle, confitain'd Security, for he hath the hotne of Abundance : andthe
360 | Asmen drinke Poriogss thar their Weapons enly lightne{Te of his V‘{Lfc hit@s chroughit, and yetcannat| oo
Seeriv'd onBbe fide : but for xl?_isSpitiu and Soules, he fee,though he hﬂc hif dwne Lanthorne to lighe him,
Thisward (Rebellion)it hyd frezethem vp, Where's Sardilfe))
AsFifhareinaPond, Buthow the Bithop Pag. He's gone into Smithficld tw buy your worihip
. | Turnes Infurreétion toRelrglon, 3 horé. 3 (3
Suppos'd fincere,and Tply in his Thegshts : kso Fal. 1bcught him in Maules,and bec’l Digzmee a harfe
,3 $¢ | He'sfollowd botn wita Body,and with Mindc : | ~in Smichfields If T could germeea wifein mtems, I} y$6
d doth enlarge his Rifing, with K Llecd were Mann'd,Hon'd,zn%Viu'.}. Yy A
?faire King Rtﬁlﬁrd, fcrap'd from Pomftet fRones, Enter (e Wnftice,and Serwant.
s eriucs from hea n#xa Quarrell,and his Caufe ¢ P4g. Sir, heere co es!\cgsblcman that commicted
Tels them,he dotfde iide a blecding Land, & the Prince for ftriking hio.,abufit Zardolfe.
Qifin; for life, vader great Enflingbrooke, & Fal. Wait ciufe,%:: neot fee him.
And more,and Jeffe,do Aacke to follow him, Ch.Iuft, What's Lig that gees there ?
400 ANmb. 1508 of thiis before. Batto fpeake truth, Ser, Falfgffrand’tpleafe your Lorcthip.
This prcfeil,gﬁfehad wip'd it from my minde. Inft. Hedhac wasig gueftion for the Kebhery?
Gn inwithme;2nd councgll cuery man Ser. Hemy Lord,Bift he hathyGnee done goew feruice] " Ste
The apte®t W3y for fafety, 3% reuenge : %0 atShrewsbury: and(af} Jsgreyignow going with feme
Get Pofte,and Leteers,and Make Friends with (peed, Chargetothe Lord Zobn faél,arréﬁfr. g
Neuer fo few nor neuet yer more need. w’\fxn-t. Tuit. What to Yorke? Call hun backe againe.
A 3T Ser, Sir Tobp Falftaffe.
Scena Tertia. Fal, Boy, (el him,} ym deafe.
Pag. YoumuR {pfke lowder,my Mafler is dezfe.
Enter Falftaffe and Page, Iuft. Jam fure % orthehearing cfany thing geeds S

280 Fal.Sirea,3a0 giant,what {3ics the Doft.to my water? Go pluckchng:i)x the Elbow,] moft fpeake with ik,
2% Hc”idﬁr,the water it lcl(cws gocd healthy Ser. Six lobnls 3¢
water:hue fnﬁhe party that ow d it,he :;?ght haue more Fat.Whar2a yong knaue and begis there iy H(;"?Is
f or there not imployment/Doth nuuhtK.larHﬁ s? Do
phd
n

Ful. Men ‘;f:ll,lggst;ke aptide togirdac mee: ine | nottheRebels wane Soldiers?Theughie b:‘ mercbe| 666
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‘1 Hont-countershence s Apant., L
Ser. Sitymy Lord fpeske with you,
affey

| The fecond Part of King Henry the Fourth. a9

fide but one, ity e (hemc 8 begge, thento
::::Zbc worftfid ::?Tgvode theithe :Emc of Re-
bellior can tell how
Ser. Yourmftak
Fdl, Why fi2 D

Sita

you were an honeft man?Set-
ting my Kuight-hyaad my Souldier(hip afide, 1 had
lyrdiamy throa, {1 ha}faid fo,

Ser, 1pray youf(sir) then fet Krnighgheod and
yant Souléier-thip afide, :u# iugmce leaugjgeell you,
youlyein youtthroat, \f'you %l amany othérthen an
hone man, 7o
CFal. 1glyctheelezeccotellmefo? Tlaga.fide chat
which growd ro me2 If thou gee'l agxleau me,hang
me ifthoutak @t leave,thou wer't b¥ties be Hang'd :you

Inf. Sic hb:’ Falff word with Y,

FaluMy good Lord:giueyour Lord(hip goo
4 day 1am glad to fee your Lord(hip sbt oadt
2y your L esd(hip was ficke. | hope your L
abroad by eduife  Your L&ﬁi;(t oughnbY clean paft

our youthYhath var{ome ofagen yau: fome rel-

206 lifh of the falnefgkl Time,"dnd I moft humbly befeeck

your Lordhip.to reaerend carc of your healch,
Inf. Sit lokz, 1igdi you before your Expedition, to
Shrewsburie. 4 :
Fal. Yie pleafefgur Lordihip, T hearehis Maieflie is
ceruen d with fome &i o5y from Wal

988| f. VuathenorofhisMaicfy: yau notcome

300

when [ fentforypy ?

Fal. Andl hgw mq‘r§ouﬂr‘hli Higbnefleis falne inco
this fame whorfoh Apoplexie. : eh.

Inft.W el heaven ménd him. T peay ler mefpeak\m

F‘Ih_';{u'i Apfoplc:l;ie is(as [rakeic)a kind of Leiha}-
e, aflee] ofthe d.a horfon Tiogling.

Inf V\A?a%r; i you wo_‘ icibeicas i:gil.g

Fal Yo hnh}i origigall from much greefes from findy
and pertigbaridh of the brame. 1 haueread thecaufe of
his effe@¥i Galen, J1'is akinde of deafeneffe.

Iuft., T ehjnke ygu are falue intothe diteafe s Foryou

380 | heare not I1ayYoyou.

400 |meencion

450 |fome drem of a feruple,ormdeede,3 ferupldi

1 9
Fdl. Very well(my Lordjverywell: rather 2p.anleale
Jou) i:inh{ difeale ofnot Liﬂn}i'n s lbimah :ff"no:
Marking, :(hm:roﬂbleuwichlﬁ»
Inp. uniflryou by che heeles, w?l smend the
our eares,8 I care not if Lbe Yolir Phyfitian
Fal, 1ah as pooreas /Job,my Lord; ad?fol":ncm:
your Lordfhip may mipifier the Potj imprifonment
to me jn refpeét of Poumrcie s but how'
Patient,to follow yeut prefcriptiogy, ¢

foft. 1 fene for you(whenthere Were mateers -againft
you tor youe lifz) to come &;i%: withps, {

| Fal, AsTwashiea aduifed by m Councel.in

| thelawes of this Laad-fervice, 1 di come.

Tuft W el the cxuth is(fic John)yon litic in greag &
8§00 FalHerhat buckles him i my belt,cdnor li oge.

Juff Yont Meanas is very (lender,and your w
F. Fal, [ wouldiverece otherwife: 1 would my McaScs
®eie greater, 2ad my wafte jerer,
N [uf, You haue mifled the U Prince. 4
Fal, Theyong Prince hath mifled mee. §am fhi Fel-

ow witlgehe preat belly and hemy Dogge,

Inf. o amlock 30 gall s ncw-heal d wound: your
% st Sheewsbury, hath a little gitded oner
y B exploivon Gads-hill. You may thanke the

voquiet timc, for your quict o re-paftin g that Ation. .
a8 % qt patung

Fal. My

Iuff Butfinc¥all1s welkeep it fo: wake oz a tleeping

Fal, Towakea W,

[u.Whar?you :rear&undlc,tb%b:ucr pace burne out

Fals A W.a{f:";ga

(Wolfe
c,is 2s bag 23 to fmell aFox,
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