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The first contact with the monuments of ancient Egypt always creates the same impression: the 

confrontation with another world. It is not so much the colossal massiveness that is striking hilt 

rather the cohesion of style. which does not speak to the ordinary sentiments of man and leaves no 

place for sensuality. In architecture, the curve occurs only to indicate an Osirian aspect: death and 

resurrection (the cyclic principle); elsewhere, all consists of straight lines, the writing is guided 

between rectilinear borders, the statuary displays severe hieratic bearing. Walls are covered with 

bas-reliefs where human figurations they a rigid canon and are charged with attributes obviously 

having a definite meaning; headdresses and crowns bear no resemblance to what can be seen in the 

traces of any other civilization. 

Ancient Egypt is surreal. It evokes respect, imposing itself by a royal style. Projecting itself 

toward a beyond. it remains rooted in all that which Composes natural and human life. In its tra-

ditional figurations; rich in symbols, there is it serene simplicity and also a sureness that conviction 

alone can inspire. 

At all times, people have searched for the causes of the force radiating front the vestiges of this 

civilization. 

This curiosity was of course first applied to the unviolated writings carved into the stone of 

the ft1H4TULTLCIII.S. Butfr9m Clement of Alexandria to Champollion the Munger, this writing had 

kept its secrets. It was an important moment in -the-his-tory-of-maukin Champollion redis-

covered-one of the meanings of these inscriptions—one of the meanings, because the other cannot 

be dissociated from the very spirit of the master builders' thought. It is one self-contained whole, 

a synthesis that cannot he transcribed in the words of a dictionary. 

With the Maya, for example, we find a manner of writing composed of images, but they are 

intricate and tortured images, while in Egypt we are confronted with objects, animals, and human 

gestures whose lines are descriptive in the purest sense, avoiding all mental complications. 

In the midst of the has-reliefs—those speaking images—flows the stream of thought, expressed 

with the same images guided between straight lines as between the banks of a river, and this stream 

contains no interruption: nothing separates the words, neither hiatus nor conventional signs. A sin-

gle exception is the royal name encircled by a "cartouche." 

Under such conditions, how could this writing be deciphered? In order to separate possible 

words, it was necessary to know the methods of reading, and in order to know how to read the 

signs, it was necessary to know the words. The discovery of the Rosetta Stone inscribed with a 

bilingual text (the Egyptian hieroglyphic and demotic juxtaposed with the Greek) raised great 

hopes of solving this problem, but its solution had to wait for Champollion, who to his knowledge 

of Latin and Greek had added Hebrew, Chaldean, Syriac, Ethiopic, Arabic, and Coptic. In spite of 

this, it was necessary for him to employ a singular intuition—which could almost be called a rem-

iniscence —in order to lay down all the foundations of the writing and language. 

Champollion left behind a solid basis on which, after the correction...of several errors, a corpus 

could he founded, permitting today a ft-tirly good reading of the profane sense of the glyphs. But it 

is easy to forget that Champollion is the man of genius who, in ten years, with rudimentary means, 

and after only eighteen months in Egypt, was able to create the bases from which our philologists 

I hive been working for a century and a halt. 

I le never pit to know the great number of stelae and papyri that his successors were able to 

study (and the latter, moreover, achieved excellent work). When Champollion made his voyage to 

Egypt (1828-30), many of the monuments now excavated were then still partially buried (such as 

Edtit, Dendera, Esna, and Luxor, where only the tip of the colonnade of Amun was visible), and 

yet one remains surprised and filkxl with admiration for the greatness of the work this scholar 

Hieroglyphstbr "the gilt of 	-3tabiTity, alid-irrorgth' 
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accomplished in such a brief rime, for he died in 1832 at the age of forty-two, exhausted by his • 

unflagging studies. 

Perhaps it would be useful here to reproduce certain tiirgotten passages from the in/rod/mho/fa 

Grammaire egyptienne by Champ()Ilion the Younger, the cornerstone he bequeathed us, which 

after his death was piously edited by his elder brother, Champ()llion-Figeac. 

EXCERPTS FROM THE LVTRODUCTION A LA 
GRA NINIA IRE EGYPTIENNE 

BY CHAMPOLL1ON THE YOUNGER 

Going hack through the ages, archaeological science, after having reached the original source of Roman arts 

and civilization, concentrated its means and efforts  on studying the monuments of ancient Greece. That 

- -finnaus.landAul beenconsidered, in general and as a result of the basic education of successive European 

generations, as the primitive cradle ition—thLveritable native soil of the arts and sciences. 

A conscientious examination of Hellenic monuments and onditions, hoWeVer, singidarly-we rs 

-modifies this opinion. Such a study would have to disengage itself from the popular prejudice that tended 

to establish the system of spontaneous generation in the arts, sciences, and all social institutions on  

the soil of ancient Greece, in spite officinal evidence and positive testimony by the ancient Greeks them-

selves. This study would also have to prove that here. as perhaps everywhere else, the country was first 

inhabited by barbaric hordes and later occupied by a succession offireign populations, whose arrival pro-

duced great changes and important modifications in the language as well as in the religion, in the practices 

of the arts, and in the customs of civic 

The truly Hellenic population descended from the north, and then civilization crime to it 	 the the 

south through foreigners who had been expelled from the eastern regions of the ancient world by political 

circumstances. Such is the epitome of historical documents that the Greeks themselves transmitted and that 

Concern their own primitive times. Thus it is in the Orient we must search for Hellenic origins; and 

archaeology, imbued with this truth, first of all proclaims the sublime perfection  and incomparable 

superiority of the arts of ancient Greece. . . . 

Historians affirm that the first somewhat evolved forms of civilization were introduced among the 

small Hellenic tribes of Argolis and Attica by men from the shores of Egypt, who had come by sea. Fr0111 

that moment on, according to these historians, Egypt became a school where Greek legislators, reformers of 

its cult, and particularly He/lens of Europe and Asia. went for instruction. The latter speeded up the 

development of Greek society in being the first to propagate, by their example, the study of sciences, history. 

and philosophy. It is thus by a thorough knowledge of the Egyptian monuments that we can trace the 

fToGreece, as well as the source ?fa m ajor part of its religious creeds and the exterior forms 

of its cult. We should particularly Inte tliiTfirctrad-rvid-c-Nce-as_tothegtitiquity of the civilization on the 
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Nile's shores, anterior to even a political existence of the Greeks, and further, the numerous relations of ̀a 

nascent Greece with a venerable Egypt. 
The renown and wealth of Egypt's toil, as well as its political import,'mv/ro/u time immemorial, have 

bound The history ?Obis country to that ?I the greet peoples oloncien, /11;.;,,, and older. But the murals 

?I' most of those nations having irrevocably perished, it is the written monuments o/ Egypt we must inter-

rogate: they will recallfir us the names of the small tribes, now forgotten, who in those times were sub-

mitted to Egyptian power by the pharaohs' penetration into the interior of Africa, a summoning of bar-

baric tribes to civilization by contact or by example. . . . 
The number olvariously dated monuments on Egyptian soil that have escaped both the devastation of 

centuries and hostile religions is still such that an abundance of direct evidence can be gathered concerning 

the ever increasing degree of civilization attained by an industrious people who pioneered the lower Nile 

yolks ,  at a remote epoch. Par it must be sold: Egyptian monuments of the most ancient times slum/ no 

truces of the int4ncy of art; to the contrary, they all maniti:st mature and experienced art.. . . It is 

true that Egypt retains no trace of its own origin; it is in that region, however: that we must seek the 

origins of both Greek art and civilization and, consequently, our modern civilization's point q'departure. 

The study of Egyptian monuments and texts will us to the source of the first political institutions 

in Greece, those of AtgOs and Athens. by presenting in its true light the political and religious stale of the 

ancient empire of the pharaohs while also substantiating the advanced state of Egyptian arts, long be 

the production of those same arts in Europe. Such a study will undoubtedly demon NI 17 Ile the EKrprian 

of a Ivry  important cm/ of l lellenic myth and religious practices, about whi,h mmh umertainty 
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remains, and it has not as yet been possible to reduce them to a regular system, owing to the general failure 

to distinguish what is proper to the Hellenic population from that which it received from eastern colonies. 
One will recognize the obvious origin fa.the Greek D:rieirrch in the porticos of Beni Hawn and in the 

galleries of Karnak, executed by the 1:J0:mM:swell &yin. tr.' :r epoch ofthe siege of Troy. An unprejudiced exam-

Motion of the historic bas-Ivluyi of Nubia and Thebes eons nice us that Greek art took from Egyptian 

sculpture its first models, which it servilely imitated while absorbing the wise simplicity of their style; its means 
thus enriched, the art of Greece adopted,' principle that never belonged to Egyptian art: it bound itself to the 
reproduction of nature's beautifidforms, thereby movingfirtherandfirther away from the primitive approach 
in order to attain a sublimity that can perhaps never be mmheil by the efforts of our modern artists. 

The Egyptian origin of the sciences and the main philosophical doctrines of Greece shall perhaps 
become still more evident through the interpretation of Egt pt's monuments. The Platonic school is nothing 

but Egyptianism that has kft the sanctuaries of San, and the old Pythagorean sect propagated psycholog-

ical theories that are developed in the paintings and savred legends Jamul in the tombs of the kings of 
Thebes, in the desert valley of Biban 

THE ORIGIN OF PHARAONIC THOUGHT 

'day Champollion's reflections concerning the pharaonic origin of Creek civilization are confirmed. 
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Nineteenth-century Hellenists were still ignorant of—or preferred to ignore—the antiquity of 
the high pharaonic civilization and, remarking the sudden flowering of an exceptional art and sci- 

ence in Hellas, invented what became known as "the Greek miracle." This opinion was perfectly 

jusffied as long as a slow development of Egyptian civilization was presumed to have evolved from 

a primary level. Such a vie, is today contradicted by the excavations and by documents pertaining 

to the first dynasties. Indeed, from the very start, there exists a hieroglyphic writing, perfected tech-

niques, and a science that obliges us either to shift further back in time a primitive state of begin-

ning and experimentation or to admit the existence of a humanity both inspired and prehistoric. 

It was the intensely nal, inali,t-materialist epoch of our nineteenth century that presupposed an 

evolution beginning with a primitive cell and progressing toward the human condition, all occurring 

in a purely material sixpence and within the limited framework of our terrestrial evolution. 

It is true that Nature in living beings at all intermediary stages bemeen the cell and a 

culmination in human tiirm, but it is nevertheless also certain that she very carefidly hides front its 

the passage of the living organism from one stage to another. The theory of evolution is a purely 

logical supposition that is absolutely unconfirmed by life, even when we are shown the evolution of 

the human fetus passing through all the essential aspects typical of animal stages, from the most 

rudimentary to the human thrum. 

I lier,,;(hrh: ide9grarn ?I' the jaeon of Horns (Eighteenth Dynasty) 
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Yet the appearance of new microorganisms is constantly observed by our biologists, who speak 

of mutations, sudden changes in organisms. 
This author places his belief in is humanity whose origins are still rich with animal instincts 

and that (be mutation?—or by a harmonic coincidence of the ambient cosmos?) has received the 

faculty of reason. This humanity, very close to nature and in direct contact with it, was able "to 

know" the forces that bring about the becoming of things; but this "knowing" was not a "knowing 

by learning." The downfall of this state, brought about by a faith placed in mental learning—a kind 

of scission between innate knowledge and its reflection through the exterior, in short, a dualiza- 
tion—that downfall was the condemnation to search for the source, "the condemnation to work." 

Now it happens that work for work's sake has never ennobled anyone: in order to harvest its fruit, 
which is the liberation of consciousness, perfection must be sought and the moment attained when 

Ime knows how to live within oneself the task to be achieved; then the perfiwming of it ceases to 
he work, regardless of the effort involved. 

We behold an example of this in the sculpture of ancient Egypt. He who was first to carve the 

t'alcon of Horns "lived" the aspect, bearing, and nobility of this bird in such a way that he did not 
"work" in order to sculpt it: he projected his consciousness—and not his vision—onto the stone. 

This example serves for the whole of pharaonic expression. Another story is the evolution of the 
mental faculties, a knowledge of a learned nature that is the "work" of research implied by the eso-

tericism of the words found in the Mosaic Genesis. 

This would explain the fact that at the known origin oldie pharaonic empire, there was it com-

plete and perfect civilization, a time when thought was translated by geometry and number through 

the pyramids and other monuments more directly than by the writings. 

I listorically there is a forfeiture of man's "divinity" to the profit of mental acquisition, accom-
plished by the Sethian tool of the imitator, the "ape of the Divine." 

THE DISCOVEIO -  OF PHARAONIC WRITING 
IN ITS HISTORICAL ASPECTS - 

Ever since the seventeenth century, the curiosity of scholars had been excited by some Egyptian art 
objects brought back to Europe. but the rare Greek texts concerning pharaonic writing remained 
inscrutable. Said Chatnpollion: It tots thought that the •;oplian writing called bicrogltphic did in no 
way represent the sound of the words of the spoken language: that each hieroglyphic character war the 

specific sign of a distinct idea; and finally, that this writing proceeded to the representation of ideas 

through .symbols and emblems only (ideogrammatiodform). 

Such principles, which the lon-ned of our day have not vet re nounced. opened an extremely .imst field 

ftr the imagination, or rather, gave it free rein. The Jesuit Kircher launched out into this field and, aban-

doning all reserve, abused the good faith of his contempowries by publishing, under the title Oedipus 
Aegvptiacus, so-called translations of the hieroglyphic legends carved upon obelisks that had been brought 

to Rome, translations he himselfdid not believe, sine he very often dared to support the with quotations 

from authors who simply never existed 

When the study of Coptic was introduced into Europe, P. E. Jablonski set himself the task of 
classifying those dispersed passages of Greek and Latin authors that concern the religious system 

o cientEgypt-With cabularies, he also attempted the interpretation of the 
names of divinities. But as Champollion observed, he would - have to have been certain that the 



.11114-mrant5sr3 L,  
st mitstomeassurat 

=Arno- Cm' 	,,,,,ogokistmE 
IZTVOLIPW-Wlen  

IttAWSC-.7.r.!11 -ktY 
,:•:retwrvau 

ItiOnaFora4.4:00.51$11V2Inn 
ION r4v.ifirrIFOorg;. 

Rorata Stone (British Museum) 

MI NMI MI MI MB SIM 	NEI — all MO IMO ISO NM 	ism mon ems 

11111 I N11 1 1 I.S 01 K \l:\:\ K 
	

THE WRITING 
	

17 

Greeks and Latins in no way altered these names when transcribing them, and in order to prove 

this, it would first of all have been necessary to know the Egyptian spelling of these names, and 

during the whole of the eighteenth century, no progress was made in the deciphering of the hicro-

ghphic writing. 

7'he mama for a priori ■ Nems. going biyond 	of the possible, still served 10 turn away the 

more exacting mind, from a type of study held in total discredit owing to the uncertainty of the methods 

employed or berm's,. of the extravagant deductions resulting front these methods. 

Chanspullion cites Zoega as being among the only true promoters of Egyptian archaeology. 

This Danish scholar wit, prolOundly versed in the classics and had a good command of the Coptic bin-

guage. . . . lie was the first to -vaguely suspect the existence of the phonetic component in the system of the 

sacred writing, but be genre no extension to this notion, reducing it to afrie signs that led to the expression 

01 .ound■ /c the Sallie i • h, l1 our writing pine rulled rebus. 

The Description de 	published alter the conquest by the French army, again created 

considerable interest in the learned world by revealing vast architectural treasures and an abun-

dance of texts. TI wit, with the announcement of the discovery of the Rosetta Stone in August 

1799 by a brilliant French officer named Bouchard, hope flared of at last penetrating the mys-

teries of the graphic system. 

This bilingual inscription is divided into three sections: the upper part is in hieroglyphic writ-

ing, the middle in vulgar or demotic writing, :Ind the lower in ( ;reek. 

As early AS 'SOL SIIVE'slIV tic Sail' undcrtuuk is study. S.011 Al terWArd, ALCI'lliAti, a StVcklish 

Orientalist, following the saute lines as the French scholar, compared the Greek proper names cited 

in both the Greek stud demotic inscriptions, at the same time deriving liiont this analysis a short 

demotic or popular Egyptian alphabet. 

tint initial stnsee/no/at/hist to cotyirm the hopes arise l by the Rosetta Stone. dkerldad.howeivr. so  

successlid in the analysis of the Greek proper names, obtained no resullsin bis attempts ro apply /befit/an/ 

signs, whose value be brollies, noted-in the written evression of the Creek proper names, to the reading of 

other parts of the demotic ilhirinli011. 

lo aNNUIlte. on the One band, that the Egyptians could have written the winds of their language 

with are molial vowels fin• the main part deleted, as has always been the practice with the Hebrews and 
the Arabs, and on the other hand having no inkling as to thejact that many of the characters employed in 

this text could belong to the el ass of svrnbolic signs, the Swedish schobm dispirited by bisliwitless Orris, 

ceased 10 oceupy himself with the Rosetta Stone. Tbe work gide Sao' arid ;kerb/rid prom,. however; 

that the • agat writing ?t the ancient 	extro.sed ftlyiS" /"Per """ by "w""'  
alphabetic signs. 	- 

But seeing that the Rosetta Stone was partially destroyed, no one had as yet been concerned 

with deciphering the purely hieroglyphic part of the inscription. It was Dr. Thomas Young, a noted 

English scholar, who undertook the methodical examination of the three texts. 

work, the result olsagacious comparison. finally established severs/ assura notions concerning the 

method peculiar to the di//i,5., t branches of the Egyptian graphic system and their wiper -live connections. 

l)lionistred makrialproof Of the ancient assertion regarding the use olfigurritive and symbolic signs in the 

hieroglyphic writing. The intimate maime of this writing. however, its relation to the spoken language, its 
--0-141-414C.4,161_,;9 . 01(e ,7/h1 the e0101114111017S 	its 	 leant llIS—ibt'SC points remained mm,/ finite 

and- hypothetical. 
it is true that the English scholar believed first in the alphabetic nature of all the sikns76fine. 

-,-dernotic text (181(c); then.--its l819, he affirmed that the totality of the signs was purely ideographic 

•ii in nature:The work or Akerblad having nevertheless proved the existence of phonetic-signs for the  

transcription of Greek names, Young concluded that only* the transcription offoreign proper names 
did the Egyptians, as did the Chinese use signs that were actually ideographic but deviated from their 
onlina• expression in order to niake them accidentally represent sounds. 

Champollion's 'great contribution was to have assumed and then recognized the existence of 

three types of signs, which shows his ability to find the just mean between extremes of hypothesis. 

lie was therefore the first to comprehend the famous words of Clement of Alexandria. subject of 

so many earlier commentators: 

Those among the Egyptians who receive instruction kart:first of the kind of Egyptian letters called 
epistolographic; and wand the hieratic, which is used by the hierogrammats; and finally the 
hieroglyphic kind. 

(There are two kinds of) hieroglyphic letters: one is curiological, making a first use of alphabetic 
letters; the other is symbolic. 

The SYNIROLIC (method Is subdivided into several kinds): one literally represents the objects by 
imitation: another expresses them by trope (in a fig:I:wive manner); a third exclusively uses allegories 
expressed by certain enigt .tiaras inscribe a circle when they want to write sun 

alder thislashion. and thy twee a crescent /Orm in order to write moon. In  
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and deviating the sense of objects by means of analogy, they express them either by modifYing their image 

or by submitting it to different kinds of transformation. Thus they employ anaglyphs when they want to 

transmit plaices to the king in the form of religious myth. Now here is an example of the third kind [hiero-

gtrphic writing], which use. rnitinutie dillSiOnS: the Egyptians depict h r  serpent, the other celestial bodies 

b.% tmc tbe obliquity of their course, but the sun is portmyed by a scarab. (Clenient rat A le so nd ria, from 

Letnme's translation) 
Inspired mainly by this famous text, Champollion classified the hieroglyphs into three categories: 

A. The mimetic or FIGURATIVE signs: 

'flees,' drawlers express precisely the obiect, the more or less  fitithfial and detailed image of which they 

represent to the eye. 

Horse 
	

Crocodile 

B. The tropical or SN'N I Rout: signs: 
17); impossibility of exfnessing certain ideas—especially abstnia ideas—byligarative ammeters led 

the Egyptians to invent a now order o/ by means of winch these idias were delineated in the inlageS 

(I11,11!Siial ONt'itS having close or distant, actual or supposed relationships with the objects oldie 1.!.., to be 

gnsphically represented. 

Champollion distinguishes four methods: 

I. By synecdoche, in Apicting the part.* the whole; most of the signs jhrmed according to this 

method, however, are essentially nothing but pure abbreviations of:figurative signs; thus two 

arms, one holding a shield and the other a pike or a shaft, signified an army, or combat. 

3. In using metaphors, depicting an object that had some real or generally supposed similarity 

with the idea expressed. In this way sublimity was designated by a sparrow hawk because of 

its very lofty flight . . . the mother by a vulture because such maternal tenderness was attrib-

uted to this bin/ that it wds said to nourish its young with its own blood (Champollion cites 

Horapi illo Mr these last interpretations. 

1. A /Tither and but proceeding :ens kV enigmas, employing, in order to .'press an idea, the 

image of a physical object related to the object whose idea was to be expressed, but related to it 

in a very hidden, very remote, sometimes even purely conventional manner. Acconling to this 

method—which was a most indefinite procedure-justice was 'signified by an ostrich plume 

because all the feathers of this bird's wings were said to be equal. (After 1-lorapoilo) 

	

Bulrush 	Papyrus 	White crown 	Red crown 

	

of the South 	of the North 	of the South 	ophe North 

C. Pt ION rric Signs: 
The eharacters of the third da5S are the most important, since in the hieroglyphic texts of times the 

signs composing this cua,gory arc much more_ frequently used than those of the first two. Thew signs have 

been qualified as phonetic because they do not actually represent ideas but sounds or pronunciations. 

(Excerpts from Champollion's Gram moire ■kyptienste) 

Wirings 

Combat 
	 null 
	

C;004. 	Ram 
	

To sail 	To ofkr 	To lead 

2. Poo.ceohng by metonymy, deriding eallSe instead 	cod instead of cause. or the tool 

instead of the finished work, Thus the month seas eXpreSSed by the crescent of the moon with 

the horns downwind, as it shows itself toward the end of the month. . . the dny, by theligura-

five sign of the sun, which is its author and cause . . . the night by the sign of the sky combined 

with a star 
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And so the complete bases of the reading were established. Already in 1822, Champollion's 

famous letter to Dacier announced the discovery of about fifteen phonetic signs. Ten years later, his 

(:oomgaire bequeathed a considerable number of words, the main verbal limns, the pronouns, arti-

les, and adjectives and their uses and dispositions in the sentence. It is certainly remarkable that 

Champollion's thorough knowledge of Coptic, of such precious aid in numerous cases, did not mis-

lead him in others, and that he was able to discern differences where these existed. 

Nothing remained to he done but to analyze methodically each point in detail, a meticulous task 

to which his successors applied themselves. In 1930 the catalog issued by the grass of the French 

Institute of Oriental Archaeology in Cairo contained almost tinir thousand hieroglyphic signs, and 

the Worterbuch (the Berlin dictionary) supplied the meaning of about thirty thousand words or vari-

ants.The perfecting of the grammar continues year by year, and yet in the 1954 edition of his Classical 

l)iciionaty; (;. Letcbwre makes the tiAlowing observation in his pretlice: 

Hieroglyphs: 't ont,  to be spoken four times - 

Vulture belonging to the -two mirtressef of the Two Lamb" group 

Our grammatical structures hare by necessity a conventional and provisional character and would 

no doubt surprise a scribe of the House of Life, could he he called upon to view them. They will be 

either confirmed by time or modified by our successors; it will perhaps even become possible to 

"analyze the Egyptian language from within rather than exteriorly," which was Maspero's wish, as 

Capart recently recalled. 

The impressive work of philologists since Champollion has certai .r.4 Ferniitted a correct 

reading of the profane texts; in C.hampollion's tbotsteps, research has continued on the phonetic and 

grammatical aspects of the writing, but the words of Clement of Alexandria have been overlooked: 

there are at least two possible readings. While one of them is phonetic, the other is syntske. 

The image is nett h1 	 . 	 sly, w!aks to evoke an intuition. In no 

case must the latter be translated into words, reduced to a concrete notion such as a useful objectT -- 

 or even a mental abstraction, which could distort the reading at first sight. When we designate, for 
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example, by the word horizon the apparent line separating earth (or sea) from sky, this visible line 
is an abstraction, since it is nothing but an appearance: it has no material reality. But in formulat-

ing this notion by the word horizon, we see this line mentally, we are hound to see it if we do not 
want that word to become devoid of sense. Instead, when the pharaonic mind represents the hori-
zon by the image of the sun between two mountains, that representation evokes the nit nnent of the 
sun's emerging from darkness in the morning and returning to it at night. This is a/Unction, a vital 

state of being. The sign "horizon," in its image, is positive, concrete, and has nothing abstract or 
conventional about it, but what it evokes is an "intuition' .  of a function: the function of appearing, 
of being having emerged from nonbeing. It would again be nothing but a chain of reasoning, hence 
a concretization of the intuition, were we to say: the sun was merely hidden.... 

Therefore when Champollion and philologists after him said that the Ancients used certain 
images in order to signify abstractions, they were not absolutely accurate in terms of truly pharao n ic 
thought: it is rather the evoking of intuitions, which in o u r way of thinking are mental abstractions. 

But for the Ancients they were "states of being." 
In order to sum up as simply as possible, let us bear in mind that the concrete symbol evokes 

the abstraction, while in our way of thinking, abstractions necessarily spur the search Mr the con-
crete image on which they can lean. This formula must be understood in a vital sense and applies, 
furthermore, to all the symbols of the hieroglyphs (taken in their hieratic sense). 
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MYTH 

Myth is generally taken to mean an account of the exploits, adventures, or avatars of fabled per-
sonnages composing a pantheon. Strictly speaking, however, myth must he seen as the symbol of 
a theogony. It is symbol inasmuch as it incarnates cosmic functions in human form. Consequently, 
through images, it evokes the functional principles of the universal law governing the becoming of 
things, the genesis of that which, from the human point of view, appears to be the effect of an 
absolute cause variously known as DeVati. Theos, or God, and called, in ancient Egypt, Neter-

netern, the Principle of principles. 
Myth is therefore the anthropomorphization of the elements of a philosophy, and its under-

standing as such presupposes a knowledge of the natural bases laid down as premises. 
Since it is man who judges and thinks the principles of the universe, he concretizes them into 

human form, which is natural evolution at its highest known state. As a finality of nature, the 
human being necessarily epitomizes all the phases of this becoming and can thus be regarded as the 
representative of the universe: Man, know Thyself and Thou shalt know the universe and the gods, it was 
written at Delphi. This thought has served as the foundation for all revelations concerning the 
secret of becoming and the return of being to its source. 

There are two aspects of this conception of myth: the first gives a human nature to cosmic 
principles by attributing to this symbolization ordinary human feelings and reactions; this lends a 

—1fititurtccharacter-m-nay4b-Tliesecond and ei   	pharaonic, aspect is simply an anthropomor- 
phization of those principles: although represented in human fortii;'1' -u —irnan 	feelings are not-attribs 
uted to them. It is a kind of synthesis between fable and myth. In order to give life to certain typical 
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Anil/Pk I Labor of the Aincriti, I lora:. iVephthrt, his, and Osiris (Nineteenth Dynasty) 

qualities that are universal. although they can only be shown in a restricted aspect, the poet chooses 
among the animals those incarnating these qualities most accurately. Then he !mikes them speak 
and hehave in the manner of men. In this case we are not concerned with historicity but with purr 
symbol. 

Pharaonic myth combines table and anthropomorphization into a perfect natural symbol to 
express a knowledge concerning life's secret. It does not situate in time events that in reality are con-
stant, but it does, on the other hand, situate them in space, that is to say, in situ, taking Into account 
a natural concordance such as orientations, surroundings, and symbioses. 

Accordingly, three main centers are finmd, each revealing the mystery of 	under a dif- 
ferent torn: Heliopolis, 1\ lemphis, and Thebes. and each province, or name, has its own particular 
cult with its local mien its myth and legend. 

The Osirian myth, which reigned on ea 	 site with one 
of its episodes: it is by the mouth of Tanis that the coffin of Osiris, murdered by his brother Seth. 
was washed into the sea. It is in Coptos that, through the celestial winds, Isis learned of the death 
of her spouse. and it was in Byblos that she t .ound the sarcophagus of Osiris. around which a mar-

velous tree had grown. And it is in the marshes of the Delta that Wadiet, the female divinity of the 

MYTH 	25 

North, secretly raised the young child Horus, who was later to engage in interminable combat 
against Seth in order to reconquer his father's heritage. When Isis brought back the coffin of her 
husband, Seth dismembered the body of Osiris, flinging the pieces into the Nile, which dispersed 
them throughout the land. But Isis recovered every part of this neter's body; she presented each dif-
ferent part as a relic to the different temples of Egypt, and thus every spot is consecrated by the 
relic it received or the myth connected with it. 

HISTORICAL ACCOUNT OF THE MYTH 

When studying pharaonic beliefs, it is tempting to try to unite into a single system all the rites and 
doctrines dispersed throughout the land. The problem posed by such an "account" of pharaonic 
"religion" is complex enough to have raised numerous interpretations, each one perfectly defensible 
from a particular point of view. However, these different theories are in opp osition .  to one another 
and propose contradictory theses, "from the rudest fetishism to the most subtle symbolism," as the 
abbe Drioton wrote in 1938. 

It is true that there is no hieroglyphic text that presents the religion in the form of a dogma 
&dating a definite set of beliefs. And yet in the temples bordering both banks of the Nile, in tombs, 
on stelae and papyri, we tied innumerable inscriptions relating to all the nuances of cult and myth, 
to all that can be summarized by the word ratli;ion. "And yet, in spite of the richness of documen-
tation, which could almost he called excessive, it is impossible to set firth a perfectly coherent syn-
thesis." (E. Drioton and J. Vandier. L'Exyrte, p. 63) 

Indeed, religion such as we conceive it today presupposes the existence of sacred texts express-
ing in "official and definitive" form a dogma upon Atli believers bestow their fitith. "With the 
religion of ancient Egypt we have a quite different state of affairs: in order to understand its 
essence, the terms of the modern conception must be turned upside down. Its basis was not faith 
but cult and, owing to the circumstances of its development, local cult: the fact of rendering 
homage to a god of a specific name who was both recognized and proclaimed lord and master of a 
specific site." (Ibid., p. 64) 

This refers to the local cult peculiar to each of the forty-two nomes of the empire of the "Two 
Crowns." But side by side with this cult, which had as many neters—or even triads—as there are 
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Ito (sarcophagus of Ramesses III) 

provinces, there is abundant testimonyof a sacred history-that trim,slates.under the tPrm of myth 
the origins of the world and the mystery of creation. By general agreement the popular cult is there-
fine distinguished from the teaching of the temples. But this distinction still does not resolve the 
irritating problem: how could such a collection of creeds be elaborated into a totality that finally 
constituted a "religium" able to last over tiutir illet mia? 

MYTH 	27 

Looking back to the origins in prehistory, we note the existence of numerous symbols that will 
figure as the emblems of nomes throughout the entire historical period; they will be attributed to 
the local neter, as for example the bucranium of Hathor, the crossed arrows of Neith, or the sym-
bol of 1\ lin (which some claim to be a thunderbolt and others, a lock). 

The first question concerns the choice of these emblems: since we are supposedly dealing with 
primitive peoples, such a choice could only have been dictated by fear or superstition, which helps 
explain the case of the crocodile or the serpent but not the symbols for Hathor and Neith, and so 
many other completely inoffensive objects. It was therefore supposed that long before the historical 
period, the land was peopled by tribes or "clans," each having its particular "gods," their symbols cor-
responding to a primitive totemism. Violently attacked, this interpretation gave way to the theory of 

fetishism, doing no more than replacing one word with another and still bringing no solution to the 
problem posed by the elaboration of great cosmogonic systems. It was then that scholars turned to 
the legends to find the historical origins of the religious and political conquest of the country. 

According to the Palermo Stone and the Turin Papyrus, there were first of all divine dynasties, 
then the "Venerable Ones," and finally, the Companions of 
Horus. A great mystery hovers over the latter, whose reign 
alone is supposed to have lasted more than thirteen thousand 
years before the unification of the land by 11Ienes, the first his-
torical king. On the other hand, the monuments show, and 
tradition affirms, that two important religious centers existed 
befine Dienes, the double city of Nekhen-Nekheb for the 
kingdom of the South (assigned to Seth with the white crown) 
and the double city of Dep and Pe for the kingdom of the 
North (assigned to I Icarus with the red crown). Some scholars 
have held that perpetual quarrels between Seth and I bums 
could be found in the myth, and that in the final victory of the 
latter resided the historic origin of the conquest of the entire 
territory. But seeing that it has not yet been possible to deter-
mine whether the civilizing of Egypt proceeded from the 
north southward or inversely, the skirmishes between Seth and 
Horns have had to remain confined to the realm of myth. 

And so the historical vision has been extended to the whole 
of the pantheon, deeming each mune to have originally been a 
small independant state, conflicts to have broken out between 
these states, and the triumph of the stronger to have resulted in 
the supremacy of the victorious naer, and, it was logically con-
cluded, this is how Atum, supreme neter of Heliopolis, obtained 
hegemony under the Old .Kingdom; a further conclusion was 
that 1\ lenes, a king native to Heliopolis, finally unified Egypt. 
All told, it was a political conquest in religious guise. But this 
interpretation still did not explain the origin of the philosophy 
of the temples nor the coexistence of all the local cults and the 
four grrat centers:. Heliopolis, Nlenuibis, Hermopolis, and 
Thebes. And so the notion of Jyricretton was proposed,ffh(u 
fusion of several philosophical systems under the most powerful 
authority. 
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But however attractive these totemist, fetishist, or syncretist theories may be, they do not resolve 

the crux of the problem, which consists precisely in the elaboration of these systems. Furthermore, 

according to our way of thinking, one of these "systems" should have predominated and gradually 

Still 'there(' the ancient beliefs of the conquered barbarians. No such thing oceurred, and the parts 

ci,existed within the whole during the entire pharaonic empire. Such ficts, and the quandary one 

encounters when collecting under the word religion creeds and rites of such apparently different 

nature, lead to the following conclusion: 

Their doctrine spread according to the time of the temple; it would then emigrate and influ-

ence the theology of the more obscure sanctuaries. All told, it was nothing but the collective opin-

ion of those first faithtial tines, the priests, seeing that the king was the only lawful pontiff: ... 

lThis doctrine' t hus left an open field tlir other opinions to those who frequented the same 

temple mil who practiced the same one as authentically as the other: tetishists or symbol-

ists. anthropontorphi , ts or partisans of the spirituality of divine nature, polytheists, hetiothinsts, or 

monotheists theists in tarring differences of expression, supporters of the historicity it myth, or its alle-

goric or naturist interpretation. All these creeds, which can only he expressed iu contradictory dog-

11155. have in hill tonsil their place side by side in Egyptian religion and have left their traces in its 

writings. This is why it is possible to define Egyptian religion by its cult, which was unified. and 

impossible to do so by its dogma, which was 'nit only in:untold but also diversely interpreted accord-

ing to religion. (Ibitl.1 

It would be difficult to present a better summary oldie different opinions put firth concerning the 

apparent multiphcity olpharaonic heliels.This multiplicity will remairran enigma AS long AS these creeds 

are considered to he diigma or even setion/ilogmas differently interpreted according to different centers, 

when it is actually the illustration of a philosorli'y relating the successive phases of becoming. 

C 

bum /Heliopolis) 

MYTH 	29 

The pyramids affirm the faith in a one and only god, indefinable and eternal, Neter of neters: 

He whose name is hidden, He who has no limits, the incomprehensible. 

In Heliopolis, the Innu of the North, the creative act is revealed with the appearance of Tum 

(or Atum). This word serves to express at once the affirmation (of existence) and the negation (of 

the original unity by the very tiler of that creation). Acc o rdingly, the word expresses being and non-

being; nonbeing becomes the source, and being becomes its negation. 

This reversal of notions is typical of pharaonic thought. 

Turn will next bring into the world the divine Ogdoad, which, with him, will form the Great 

Ennead, analysis of this creative act. 

It is said of Atum: 

He who was born in the Nu 

when heaven had not yet become. 

when earth had not yet become, 

when the two supports[Shu unsl -ktilutl had not yet become, 

belb•e the neters were horn, 

before death had become, 

before there had become the quarrel... the voice, anger, Istul slander 

he/ore the Eye of Horns had been pit out, be liwr Seth's testes were severed, 

(Pyramid Texts 1(140 and 1 -164-66) 

Such is the mystery of creation, the scission of the OfhlleSS, NMI, whose legend adds, concern-

ing 	the universal aspect of Tum: 

And Ra said to Nun: 0 most ancient of gods, Thou in whom I have come into existence. 

Nun is the abstract, primordial milieu, symbolized by the waters, the cosmic ocean, as the 

papyrus of Nesiamsu specifies: 

[Ebert /kum had emetgallrom Nun, t/,• primordial waters, /Vim. heaven and earth were born, Ihyinr 

worm or uptile was crenia he couhllind no place to stand upon. (A. Erman, La Religion des Itypbens) 

Then Turn came into being: Thou bast sprung up as primordial hillock. Thou bast risen like the bird 

of the stone [hen-ben] within the abode of the Phoenix at Heliopolis. 

Thou bast spit jin-th lishshl Shu. Thou bast hawked up itefrd Ttfnut. (Pyramid Texts 1652) 

This mysterious dualization produced Atum, the hillock, for is it not evident that Atum has 

himself become that primordial knoll? And this polarization is creation. Nun and Tom will then - 

Tum 

TI-IF MYSTERY OF HELIOPOLIS 

• The Heliopolitan revelati on is known mainly through the carved texts lining the long alabaster or 

limestone walls of the corridors and funerary chambers in the pyramids of the Fifth and Sixth 

I )ynasties: hence their (rune Pyramid Texts. These inscriptions are worded in archaic style, and this 

has cat • ' • • • • • • • '..rated Edwin Smith Surgical Papyrus, the original 

of which is attributed to the time of ploser (Third Dynasty). But since other medical papyri worded -

in the same style relate the divine origin au certain "Treatise of the I leart," fimnd Await, the /yet 

0/ ' .4111INS ■ 11Oug with other ancient writings during the reign of one of the first kings of the First 

Dynasty. there is reason 0) believe that all these texts go back at least to the time of Nlenes, at which 

time the myth. completely funned, appears. 
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appear as sky, Nut, and earth, Geb. 
That which has separated them will 
also take limn, for the legend says 
that when spitting Arum 
created Situ, and when expectorating 
(teliz), he created Tefnut, and togeth-
er they compose the firmament, 
which distinguishes and separates 
heaven and earth. It is the firmament 
of the Mosaic Genesis. Accordingly, 
spitting is air and water, the upward 

spouting of the mouth, actually 
coming from Nun, the primordial 
ocean, but t h rough Atum. 

Nun, unity or the expression of 
oneness, is but does not exist and 
thus cannot cease to be. Along with the eight principles, four male, four female, who have sprung 
from the first scission, Atum firms the Great Ennead of I leliopolis: 

a Great /.2coteicai cy'neters in Heliopolis. l'usn. Shp. Tefind. Geb, Nut, (Idris, his, Seth. Niihthys, 

Tum brim, in/0 the world by pr0ktion 01 his Amy, as hi, o.wil birth, in your m ane 01 the -Nine 

Bums" none 011yrat is sepamted from nun. (Pyramid' ryxts 1(65) 

It would be wrong to consider the ennead as a series of nine principles. It is but a single slaw 
that splits tap and could symbolically he called "karyokittesis," the function of dualization as it 

appears in cellular organic life. 
With the elements of creation recounted at I- lelicapolis, all that will constitute the world has 

been defined: Nut, the sky, supported by Shit and separated fr llll the earth, (kb; that Osiris, the 
principle of regeneration; Seth, the Niel) archangel who opposes the coming forth of the generat-
ing tire, I lotus. Shu, the air, sustaining life, will make Neplithys, and the invigawating, vitalizing lire 
in Nut, which animates all life, will make Isis. 

This is confirmed by the attribution of the fiat canopic jars containing embalmed organs: 
Nephthys protecting the lungs, soil Isis, the liver, whose action is well known as the separating and 
"cooking-  of the blood. 

leliopolis gives the entire metaphysics of the cosmic opus, all the bases on which the sensor-
ial world trill he grounded to become accessible to human intelligence. 

sekl,„„.1. 	 \' arse ct .11eanphi, 	The White Wills (Memphis)  
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THE NlYSTERY OF MEMPHIS 

It is at Memphis, the White Walls. in the temple of Ptah, that the metaphysical principles are 
endowed with bodily firm. What is affirmed at Heliopolis is here explained. In Memphis is taught 
the ■t" ,  •rk of Ptah, that of "giving alarm" and of animating these forms. 

The most ancient known text concerning the Memphite mystery is a copy of an old text said 
to have been destroyed by worms. This copy, on black granite, was made by the Ethiopian king 
Shabaka. Sethe, for linguistic reasons, dated the original as stemming from the first dynasties: 

It is Ptah, who is called by the great name,Thtenen... . He who begot himself, says Atom, he who gave 

birth to the company of nine neters. 
After an account concerning the death of Osiris and the conflict between Horus and Seth, 

there follows the description of Ptah as creator, he himself being the Ogdoad: 

The neters, which have their shape in Ptah; 

Ptah on the great throne .. . 

Ptah-Nun, the firther, who Thegod Atum. 

Ptah-Nunet, the mother, who bore Atum. 

Ptah, the great one—he is the heart and the tongue of the nine neters. 
Ptah . . . who gave birth to the neters 
Ptah . . . who gave birth to the neters 
Ptah . . . N,.fi•durn at the now of Ra each day. 

It is the same tire immanent to the cuteness Nom that made Tum appear. This same fire is now 
Ptah owing to its materialization through Tum. 

It arose at heart, it arose as tongue, as a symbol of/hum.. .. Ptah is the very great one. .. . 

The heart and tongue have power over all limbs because gibe doctrine that it [the heard is in every 

/nay and that it [the tearer ttil is in every mouth of all neters, all men, all rattle, all reptiles, all that lives, 

in that it thinks all that it [the heart( will and commands all that it [the tongue) will 
His nine neters are before him as teeth and 	. . . Atrial nine neters have indeed arisen from his 

seed and his fingffs . . yet the nine neters are the teeth and the lips in his [Ptah's] mouth, which told the 

name of all things, from which Shu and Ti first proceeded, and which created the nine neters. 
The sight ?IAAe eyes. the bearing of the ear', the bread/ingot'the nose. it is communicated to the heart. 

This it is 0)0) lets all knowledge come 1•0rth, and it is the tongue that repeats what the heart thinks. 

Thus neters troy born and his [Ptah's' nine neters Were completed. Every word uttered by Ptah 

come f;rth from what the heart had thought and the tongue had commanded In this way aho kas Were 

created and hemslit de/amino/. bring forth all nourishment and food through his word. (trans., 
The God Ptah, S. Holmberg) 

Ptah incarnates himself by being both the fire that will coagulate Nun and the resulting hillock, 
Tum. As tire he is active power and thus, simultaneously, cause and effect. 

In the Pyramid Texts, Ptah has already been referred to as "chief artisan" and "creator of forms," 
and later legends present him modeling the universe and men on a potter's wheel. Ptah is also the 
"patron-  of all artisans and of all human works, and it is therefore said in the text of Shabaka: 

	

o 	 that which is abhorred. Life is given to the_peace- 

fid M 	 i an and d°  death h to the wrongdoer. Thus all work is done and all handicraft, the work of the hands and 

the walking of the legs, and the movement ?fad [other] limbs according to this command that the heart has 

thought out and that comes forth through the tongue. which is the being of nli things... . 
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Thus Ptah was content after he had made all things 

and all neters' words. He had indeed borne the neters, 

math ,  the towns, fintnded the provinces, and placed the 

neters at their places.  ofwor,hin. He had deterininr•d their 

ngs andlbunded their sanctuaries, he bad made their 

bodies as they desired. 

Thus the neters entered into their bodies of all kinds 

of wood, ull kinds of minerals, rdl kinds of clay, and all 

kinds of other things that grow the•eon, in which they had 

taken shape. (Ibid.) 

This text confirms the word trek,- as meaning 

"specifying tune thins." 

Ptah is "Fire lallen into earth "  and he will become 

the Greek Flephaestos, the divine blacksmith who 

taught the arts us men. The female principle of Ptah 

is Sekhmet, the sanguinary lioness who, in a legend 

connected with the myth of the Solar Eye, almost 

destn)yed all humanity. The child born of the couple 

Paih-Seklimet is Nefer-Tum, "the fultillment of 

Tom," who appears as a lotus flower that Ra, accord 

ing to the Pyramid Texts, wears on his nose each day. 

Seklunet is often called the "Great Enchantress"; 

she is the protectress of doctors, who were said to be 

"priests of Seklunet and magicians." Under the name 

of Nlenhit, however, she becomes the preeminent 

goddess of war. Then, frOIT1 dreaded lioness, she 

resumes the peacefill aspect of I Labor upon return-

ing ti:nin the South, where she cooled her :mints in 

the waters of the Ahaton (near Philae). 

From I lathor, "the house of I tor," will be horn 

the little I hy who holds the sistruni and the m•nat, 

which are I lathor's own symbols. In Dendera, 

I Eithor is called "the Golden One." The lignre of 

the net& of music and harmony, brings to mind the 

Greek myth of Aphrodite and Arcs conceiving 

I lannonia. 

lathor is venerated throughout Egypt under 

different names and with different qualities. She is 

herself the Eye of Ra, the apparent disk, and thus she 

undergoes the vicissitudes of the solar course. 

Hathor is also the "mother goddess," and in this 

capacity she will be identified with Isi.5,.,She is the adcstial cow as well, the divine nurse whose 

milk will nourish the kings. Finally, there are the seven I lathors who preside over the destiny of 

the newborn child. 

MY rid 	33 
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THE MYSTERY OF HERMOPOLIS 

The name of I lennopolis, city of I lenses, is but a later Greek appellation of the great religious 

center of Thoth. The true and sacred name of the capital of Upper Egypt's fifteenth some was 

Ithemenu, "the city of the Eight," where the eight pristine neters itppeared. Its civil name, Um was 

designated by the nome's emblem, the hare, and signifies "existence." 

Thoth, or Djehuty, was likened to the moon, whose birth is recounted in an ancient legend: 

while  16 was is' the heavens, he  said uue rind: !L ev,. 710th 	nets nrq and mod, 	to 
hint at On, The 	Nlaiesiv said to 'Hugh: Re in the sky iu tt,y , kad whilst 1 +bine.lbe the  bk..' in 

the Intinten. rixt on. 	. Thou  art in my pla,e, lay ',presentative, and thus thou shalt be anise,/,' Thoth. the 

t,fRa. Then all IILIIII1Cr of things sprang up as the result Of ICI 's play upon words. l le 

mkt Thoth: I than make it so that than wilt embraee lionld the two skies by Hy beauty and thy ray,— 
and thm the moon Wm horn link I. Further on in the text ... i shell make it is that thou wilt send Ihohl 
greater o nes than thee—and (km the this Ihihl , the bird of Thoth. was horn. (Erman, Rdigion des 

•gyiliens, p. 9 1 ) 

Ibis 
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this is how Ra, the solar light. while beneath the earth. has himself replaced by the nition aml 

its light: Thoth. 

Numerous are the legends attributing creative power to the very pronouncing of the name.This 

efficacity of the word at the source of things sensorial pervades the hymns, prayers, or litanies. 

These are mainly based on "word games," which lose their meaning in translation. To name is to 

call into life. and it is said in the legends of Isis and Ra that to know the "secret name" is to know 

the means of warding off malefic hirces. To know the "secret name,".then. %tumid be to know the 

function. 

. Thoth, Thrice-Greatest (whence Hermes Trismegistos). is the divine scribe who transmitted 

all science to men, he it astronomy. medicine, or the ritual: of the cult. Thoth is the master of niter-

, well', or divine staffs, the hieroglyphs. He is the inspiration and patron of every scribe or student 

of du_ . • of I ik " In one of the sanctuaries of each temple are kept the "writings of Thoth," 

his sacred scrolls, and the 	alone are allowed to consult them. 

The animals consecrated to Thoth are the ibis and the baboon. Thoth is the inventor of the 

t.--amilar, the regulaw of time, the di srms , of ii ,.„.„,„ It i s ow i lig _ro  him that  thr baripic of Ra 

, ails the immensity of the diurnal as well as the nocturnal sky, crossing "in peace" each hour pro-

tected by the twenty-tinar neters attributed to each division of the daily cycle. Thoth is the Great 

Judge who "arbitrates" the eternal enemies, Seth and Horns, and he is cited in this capacity as far 

hack as the Pyramid Texts. 

MYTH 	35 

In Hermopolis, however, Thoth is never cited in the myth of creation. Here the myth is a 

resumption of the Ogdoad of Heliopolis, but only abstruse principles appear at the beginning. 

Before creation, there existed a serpent named Kern-at-f, "He who has accomplished his time." 

Although it is said that Kenn-at-c,.::::d after having given birth to a second serpent, Ir-ta ("creator 

of the earth"), it is elsewhere a tirmeJ that Annul of the temple of Karnak is himself Kern-at-f As 

its name indicates, the second serpent was the true author of the world, and it was this Ir-ta (later 

merged with the ithyphallic Amun of the temple of Luxor) who created the eight primeval neters. 

The Eight Primordials form four couples of serpents and frogs whose mysterious names are 

interpreted as follows: 

The first couple, Nun and \unet, personifies the primeval waters or the space of the world 

before creation. The second couple, Heh and Hehet symbolizes water "searching for its path" (heh 

means to search). The third couple, Kek and Keket, signifies the darkness that reigned upon the 

waters behire the appearance of the ,un. The tinfftli couple hears several names, the most frequent 

being N iu, "He who turns away and disappears," and Niat, or Amun, "He whose name is hidden," 

and Anumet, his female principle. In Hermopolitan cosmogony, the part played by this fourth cou-

ple is that attributed to the "spirit of God moving upon the face of the waters" in the biblical 

ace, Milt of creation. (From J. Vandier, La Reltif ion des %Viet's, p. 63) 

And so the Eight Primordials were created, but the world was still darkness and silence. Upon 

the waves of the primeval waters, these eight were carried to Khemenu, where a hillock of mud had 

:arisen. On this small hill an egg became and of this egg was born a goose, who Clew off, cackling. 

Then day appeared, tin. this bird was none other than the Great Cackler, the sun itself, author of 

the first ray of light and of the lust noise rending the silence. 

When their creative work was accomplished, the Eight Primordial,: died and were buried at 

Medinet i lahu, across from Thebes. A small temple still stands at their burial place, to which 

Amun of Luxor went every ten days in order to' make offerings to them. 

"The itka that a god might die is incompatible with our way of thinking," remarks the great 

Egyptologist Erman. but he later acknowledges: "The true sense of all the subtleties gathered here 

escapes our uninitiated minds." (Erman, Religion des egyptiens, pp. 121-22) 

It is indeed difficult to admit the death of a "god," considering our interpretation of this word. 

Once again our conceptions must he turned upside down in order to penetrate to the depths of 

pharaonic thought. For the Ancients, the word neter referred to active principles, to the causes of 

phenomena. This word has been translated as "God"; consequently people speak of pharaonic 

"gods,' and herein lies a source of confusion. deists, God is the Creator, to whom they attribute 

a free will similar to mans but situated outside of the world. 

This is not the concept pharaonic Egypt attached to the term neter, seeing that a clear distinc-

tion was made between metaphysical riders, cosmic meters, and the neters responsible fix natural 

facts that concern humanity. These principles are anthropomorphized, but they are not humanized, 

as are the gods of Olympus, tin example. 

The "principle," or two; is not a participating agent; it only des-

ignates a mode of mlion. The riders are the laws of divine harmony; 

they direct the affinities and oincorciance, they give rise to forms and 

signatures, command the phase ,  of becoming and its return to the 

source; they characterize life. Thus the riders are conscious principles, 

but they are without free will, without the faculty of deliberate choice. 

The philosophy descriptive of the nature of the rulers is transmit-

ted through legends, which vary with each main center (temple) 
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because the same "mode of action," or principle, changes its aspect according to the medium upon 
which it bears; the action of fire, for instance, will be different on tire, on water, on air, or on solid 

bodies. 

Thu,. in the Nlystery of Heliopolis, Amun is an abstract principle: Ite •zr ,/ , •,e //dm,. is hidden. In 

lermopolis he becomes the breath that animates air and wind. We have seen beliwe that Kent-at-t; 

"ble who has accomplished his time," is said to have died and also said to be Amon of Karnak 

himself. This apparent contradiction stems from a misinterpretation of the word dead. when activ-

ity has produced its fruit, it stops being, as such, since it has fixed itself within the fruit. 

1 

 

   

0 0 

Wast (Thebes) 
THE MYSTERY OF THEBES 

 

Amon, Mut, and Kbonsu 

 

Nome of 

'the Theban revelation is intimately linked to I lennopolitan cosmogony; in klienieuti, however, 

the generative "milieu" is described, while at Thebes, the capital of the Vast mane (the key of the 

Nile), the fruit of this genesis is detined—through Anton, Mut, and Kitt insu. 

One of the hymns in the Ritual of the Daily Divine Worship defines the nature of the Theban 

Amon: 

S‘fhthaisns is thee, zlmun-Ra, divine form born the first time, Master o/ Eternity, One and Only 

One who gives birth to 'haws, who gives birth to men, through thee all things come about. 

.1 faster ot .ite."I'loat ,onset path as one only. abate in Nan. b,/Lae thy fittber (;•b ' ,with/ and /0 

mother Nut 	. 

l'Inm art aS 1 /orate 	 the TWO Laildh With his two eye. 

is not the solar disk Hod thaws itself to the inhabitants of the sky, but thine head that ;mares heaven 

in 

 

thyivinefirm, eArtirint: tby two plumes and comingjarthfrom /be Toners. . . . 

I le 1-Pbantobl knows tly netfiet names and that tbou elitist while 	the One and Only in Nun. 

is thine own Milne CierilOilUbiae bear/ is tireless. 

XI the newts rejoice and wars/rip their Lord phis One and Only One who hide., himself Plarunlliom 

his own creations, .who ;idol this earth upon enterginkfrom the Maas, who ''ended the Fire of the [Old. 

who &rata it in his name of"Breath of Lift." (Berlin Papyrus, chapter 40) 

'hus Amun is described as he who hides, who contains (like the veil behind which is hidden) 

the fire of the original void and so becomes the breath of life. 

In the Theban triad—Amun, slut, and Khonsw—the female aspect of Annul is Mut. This can 

be illustrated in the following manner: the n oon, as reflector, is the female aspect of the sun. In 

this way does a nameless activity become perceptible .(physically known) through the obstacle that 

is of its own nature. • 

" In lift, this femininity conceives, incubates, makes live, and makes die at the same time, as 

the hen brooding her egg puts it into a state of "putrefaction" (death fin rebirth) in order to 

hatch the chick. This illustrates the character of I\ lut, whose name can be written either with a 

vulture in which case it signifies "mother," or with an owl (letter it/), in which case it signifies 

"death": I\ lut unites what these tare words have in common. The activity of 'Alia as incubating 

principle implies the regenerative death symbolized by fiekhmet (who is still known through 

legend av .1 sin ul of s -She retwesetmc thenmsti-ce-"__Fire"  of Ptah acting "in  earth" or 

"in what is body." 

These mythical transcriptions must be understood as "functions '; being of universal nature, 

their description is bound to he complex. 

The set of temples forMing Karnak is called the seats of Ape/. and this word in itself is cabal-

istic. The female hippopi qamics, which symbolices the gestating matrix, is called Apet. Now  

//pet, or fret, derives from the root in, "to count" or "to enumerate." It thllows th,,t gestation, 

being a multiplication, is identified with the fact of numbering. In accordance with thefirnetion 

taught in that group of temples, the name Karnak therefore means: the site of the three seats or 

phases of gestation. 

"u each phase, Karnak consecrates sanctuaries that are so many chapters of a vast philosophy, 

each part being linked to the preceding and tiillowing parts as the leaf of a plant is to both stalk 

and flower. 

Thus when speaking of l\ lut generating Khonsu, this principle is not to he separated fiom 

Apet, which is simultaneously both the matrix (die matrical vessel containing the egg, or else the 

nimal matrix) and the principle of fixation of what shall live: Osiris in rebirth (death is always syn-

onymous with fixation or, inversely, fixation is synonymous with death). 

Khonsu, crowned with the solar disk cupped by the lunar crescent, bears all the scepters with 

the exception of the wartV, symbol of opening, of blossoming. Khonsu is most often represented 

mummified but may also assume the form of a hawk-headed man, standing or walking; sometimes 

he is merged with Thoth, master of time. 

In a papyrus of the Ramesside era (Leyden Papyrus), the bond of the three mysteries within 

the Theban Amun is thus defined: 

Three gods are the gods: Amin. Ra, Ptah, xvho have no equal. He whose nature [literally, whose 

nang is nrysterious, that is /Imam Ra is the head; Ptah it the body. Their cities on earth. farmer estab-

lished, menthes. Heliopolis, and Memphis. [lasting/ jbrevermore. When there is a message frown heaven, 

it is beard in Heliopolis; i,r MelllphiS it isiepea101 ro Ptah; a lake is made hf it written  in  the  signs of 
Thoth• jar the city of Amun [Thebes' with ell that pertains to it. The answer and decision are given in. 

Thebes, and that which comeslinib is addressed to the divine Ennead, all that comesfirth/ion: his mouth, 

The gods are establisholfor him, according to his commaruls. The message, it is jar: to kill or to 

make live. Lifi: and death depend upon it, for all beings, except /Or him, Anton, and for Ra land for Ptah], 

oneness-trinity. (A. Moret, ikrptiens [Paris: Armand Colin, 1913], pp. 127-28) 

MYTH AND LEGENDS OF RA 

Homage la the,,Rrr. who 	  who  rite ,  in th% morning 'without respite and  who is Khcpri 

overburdened with Labor.... The purest gold cannot be compared with thy splendor Carver who host 

cartvd thyself thou bast east thine own body, 0 sculptor who never bast been sculpted ...Thou who twv-

els the eternity above . . . thou makes/ thy way equally beneath the earth. . . . During a single small day, 

than el vourest a space of millions of humbat thousarat hwgues. Each day is merely an instant jar 

I 
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thee, and after hiving journeyed it, thou reclinest. Likewise thou achievest the hours of the night. Thou 

peijbrmest this task without pause in thine iyI6rts. . 

is""1.Ife to  II"' 	 c't the Dal', who bast (rolled human beings and made them to live.. . 

Ile xbo baitem. be who speed.. he who accomplishes tic rotations, Khepri o/ illustrious birth, clevat-

im;  ii, reif,ction ur the belly 	 Nut, illuminating the Two Land, with his disk frIten I, the 	- 

monlial one o/ the 1 Z:_'0 Laild.1 	baa created himself and who saw himself while cteating himself 

(A. Varille, HylnaC are Soled deS architects dilmenophi III, Souti et I for) 

In the royal tombs of the New Kingdom, Ra is represented in the solar barque sailing upon the 

celestial stream and traveling the regions of' day and of night. The sky is depicted by the body of 

Nut herself who swallows the sun each evening and brings it hack into the world every morning 

in the shape of a scarab, Kheper. The sun is said to he Khepri when rising, Ra at his culmination 

ol noon, and Arum in the evening, although some texts reverse the roles of Arum and Khepri. 

The scarab is chosen to s% inbolize the dawning sun because it is the only annual known to 

make the motions of "rolling" a sphere it itself has pertectl• molded, and this gesture is compara-

ble to the solar sphere's apparent movement from east to west. Furthermore, the scarab buries this 

ball in which it has laid its eggs, concealing it under the earth. Well known are the characteristic 

metamorphoses set this egg from worm to nymph before the scarab appears ready to live in the 

open, the last transformation requiring humidity. 

In the hieroglyphic writing, under the name of K leper, the scarab is used to express Avonting 
and tuuufiuman,h,. ('litter the name of Khepri, he corresponds to the rlawning sun, the daily 

reminder of Ra's coming forth from darkness and the primeval waters. 

1- • z:, ilior 
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One of the innumerable legends concerning the myth of Ra tells of Isis, whose mouth is the 

breath of life, whose sentence drives out evil, and whose very word revives him who no longer breathes. 

When Isis desired to know the secret name of Ra, the sole name unknown to her, she artfully fash-

ioned a serpent out of earth and Ra's own saliva, and placed it in the path of that neter: 

Than the •enerable sopent hit him, the livingfire born /loin his own self 

Tormented by pain and fever, Ra then summoned unto him all the neters born from his flank. 

And Isis said to Ra: 

Tell me thy name, divinejUther—fisr the one upon -whose name an incantation is pronounced remains 

alive! 

—I am he who made the waters and the earth, tied the mountains, and created what is above. 

I am he who made the waters and created the celestial tides. ... 

I am the one who made the sky and the mysteries of the two horizons -wherein I placed the souls of the 

neters. 

I am he 'who opens his ges, thus light becomes. 

He who closes his ,yes, thus darkness becomes; 

Upon -whose command spread the waters of the Nile, but whose name is unknown to the neters. 

I am be who made the hours, and so the days were born. 

am the one who opened the festivities of he yew; who created the river ... l lain eates 

. 

1 am Khepri in the morning, Ra at his noon. rltum at night. 

sl u t the venom was not driven out, the great neter was not healed, so Isis said to Ra: 

Thy name is not amongst those thou bast told me! - 

Soho scarab. tom ,  'y'Rilme , ,es IV 
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And Ra, no longer able to resist the torment, said to Isis: Hark what I shall say, my daughter, so 

that my name may pass from my breast to thine. And thou must hide it, but than mayest tell it to thy son, 

Horns, as a powelyid charm again,/ all poison. (A. Erman and Fl.. Ranke, La Cirilivation egyptienne, 

p. 337) 

Another legend tells that Ra once reigned over iteten and men simultaneously. in the course of 

time, he grew old, his bones -were of siker, his arms and legs olold, his hair verily of lapis lazuli. Men 

then plotted against him but His Nlajesty took heed and called upon his Eye, and Shtt,Tetimt, Geb, 

Nut, and all the Primordials, saying to Nun: 

0 eldest of neters, in whom I ha-re come into being, and you, primeval gods, la' The men -who have 

come into existence -within my eye havefbmented a plot against me. Tit me what there is to be done against 

that. 

Then the Majesty o/ Nun said: "Aly son Ra ... so great is thefear inspired by /bee, it is sullichwt that 

thine ,ye be turned tows,/ those <ho have conceived et it against thee. . . Send thine rye to kill them 

/or thee, when it descends in the torn, of Hat hoc" 

And so this goddess returned, 	haring killed the men in the desert. And Ra said: Thou must be 

mighty [seldom/ amongst themthem , ..it is since that day that I -  lathor took the name of Sekhmet, the 

lion-headed. Butt Ra was dismayed by the bloodshed that so delighted the heart of his messenger: 

luJ Ra said: "Summon unto me swift messengers who can run like the bodys own shadow. And these 

mestengers Were &Oil& in. Am/ the illajesty of this neter said to them: "Polak,' ve lmste is- aid 
nth. „„ui 	„„, 	9,„,,„i iiv  o/ red 0,'/re Midi!: Then R:t ordered that this red ochre be 

natd at I I eliop, dis by "the One who wears the buckle" while the servants were grinding barley 

tuu make beer, and this slue added to the dongb and it resembled human blood And selow thousand 

jugs of beer were prep,' nol On the dawn of the day when the goddess was supposed to kill the men, 

this beer was poured upon the ground. 

Now when the goddess arrhyd and 1On/a the fields tillflooded ... she looked down at her reflec-

tion and her Pee runs belllaffid; she drank and this Ti',, pleasing to her bract. So intoxicated did she become, 

she 110 /anger teungtrizo/ the men. 

THE SACRED ANIMALS 

There is one rite that puzzled the Greek travelers, as it still does the modern commentators: the 

cult of the sacred animals, among which the bull and the ram are the most prominent. 

The boll Hap, better known under his Greek tiurm of Apis, is the oldest evidence of what is 

called the "divinization of an animal. -  Some documents dating from the First Dynasty tell us that 

in that epoch and from the oldest time, a solemn ceremony linked to the royal festival was cele-

brated in honor of the bull I lap. Moreover, r oval onomastics give proof of the importance then 

ascribed to the bull Hap, whose name forms part of the name of Athotis's mother: Khenerhap, and 

also that of the mother of Djoser: Nimadthap. 

Representations show the sacred bull wearing the solar disk and the uracus between his horns. 

He is black and blazed with a white triangle, a white crescent spotting his flank :tad an eagle on his 

neck. I lip originally appears as a fecundating :Ind generating power. At the time of his enthrone-

ment, Hap was visiting the sanctuary of I lapi, on the isle of Rhoda near Cairo. The first crescent 

of the new moon appeared at the very moment he was embarking for i\ 1u:unpins, where, on the day 

of the full moon, his festivities. were to be celebrated. 

Little is known concerning the relationship between the - bull Hap and Ptah of Memphis. By 

his titles, we know dust he was: living Apis, herald of Ptah, Ile who makes truth rise up to the neter 

n/ live (surname of Ptah); he was also called son of Ptah. 

I leliopolis (Innu of the North) also had its sacred bull—Mnevis, who was black, and was sup-

posed to display ears of corn along his entire body and tail. He was the herald of Ra-Arum, and his 

symbol, a bull's head surmounting a pillar, became intimately connected with the symbol of the city 

of I- leliopolis: the pillar Innu. 

Since ancient times, Armant, or Innu of the South, honored the hull Buchis and then, toward 

the Eleventh Dynasty, worshiped a hawk-headed mint- of astral origin, under the name of I\ tenni-

Ra. Armant had r011r temples situated in the vicinity of Thebes: Armant, Tod, NW:timid, ittti 

Karnak in which the him hulls consecrated to Nlentu were venerated.These four Mentu were assim-

ilated to the four masculine members of the Ogdoad, and so great was their importance that the 

name Nlentuhotep was adopted by the kings of that period between the years 2160 and 2000 B.C. 

Then, suddenly, NIentu—the supreme 'hie,- of such names as Antef and Nlentuhotep—lost the 

supremacy he had exerted and gave place to Amun-Ra and his sacred ram. 

There is no doubt as to the astral origin of I\ tenni, who belongs to the solar cycle (Vandier, 

Religion egyptienne, pp. 161, 236) and is also cited by the Pyramid Texts as being among the stars. 

(Pyramid Texts 1081-1378) It is thus of interest to examine celestial phenomena tin- the reason 

behind the disappearance of the 1\ lento cult and its bull in favour of Amun and his ram. Let us lis-

ten to one of Our astronomers: 

At the beginning of our era, the equinox reached the first degrees of [the constellation oil 

Aries, the Ram; 2,150 years earlier, it coinCided xx,itli the first stars of the constellation Taurus, the 
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Bull, which had heen the equinoctial sign sinner the year 4300 before our era. It was probably dur- 

ing this epoch that the first stargazers composed the zodiacal constellations, for in all ancient reli- 

gious myths, the Bull 	wiated with the Sun's fecundating work upon the seasons and the prod- 

ucts of the earth, while no 1• 111.... is hallId of 	 IISS,ClatIt/11 nt the umaclhatinn of 

G.:111111i, t heTWills.T111, MI- already legend eighteen centuries :ego, as Virgil salmi., the celestial Bull 

who opens the yearly uncle with his golden horns: 

Candidus unman ajvrit qtr um earnihn, annum 

Triton, 

 

it tiVerSO,Vtiett/S eattiS mitt/it intro. 

l,or the Egyptians, the Chinese, and even the early Greeks, the stars of Taurus, particularly the 

1'1m:tiles, were the stars of the equinox. The annals iit aStf011,1111%'113Ve preserved a CIIIIICSI2 observa-

tion of the q star in the Pleiades as :narking the sprint; equinox. of the year 2357 bemire our era.... 

1 he :laments conic. north that the political state of the globe th,it the 

Great Lear, as they called it. would return to carat the same peoples, the s o me occurrences, the same 

history, lust as the succession of centuries hrings back to the sky the same itspects nit the celestial 

bindles. As it %vas 'accepted that human destinies were dependent upon planetary inf l uences, it was 

witural tr, believe that the same configurations nit these celestial bodies had to reproduce the same 

events. tElatittnarion,..1ktrorioirmropirliiiic. p. 

It is ktl ■ .qvii \Vila( L . Vcalls n,e, k blare in 	 Egypt .luring the pas..tm• of Taurus to Aries 

(2.260 Im .): a celebrated um amt. by the sign. Iptii\ur recounts Ilic gr.Ave i t, Million at the coil of 

and :i.te 

The Narmer Palette: lower portion 

the Old Kingdom, thought to have taken place around 2720 (Borchardt), 2400 (Mora). or 2242 

(Drioton). By speaking of what had been destroyed, these "Admonitions" are invaluable for indi-

cating that which had existed. Here are some excerpts: 

Forsooth, the wealthy are in mourning. The poor man is fall of joy. Every town says.. let us suppress 

the power:fill among us. 

Forsooth, the land turns around as does a potter's wheel. The robber is a possessor of riches. [The rich 

maul is [become] a plunderer. 

Forsooth, the splendid fildgment hall its writingc 	taken away. Laid ban' is the secret plm'e that 

wins [such formerly[. 	 — 

Forsooth, public offices are opened and [their/ census lists are taken away. Seifi become has of serti. 

Forsooth . 	 are slain, and their writings are taken away. . 

Behold, things are done that have never happened since long times past: the king has been taken away 

by poor men. 
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Behold, no offices are in their [right] place, like a frightened herd without a herdsman. 
Forsooth, princes are hungry and in distress. Servants are served . 

Behold, the poor of the land have become rich, and /the possessor oil property has become rim' who has 

nothing. 

Forsooth, the hot-beaded man sap: 11.  I knew where God is, then .would l make offerings unto him. 

But this revolution is joyless: 

Forsooth, mirth has perished, and is [no longet] expressed. It is groaning that if heard throughout the 

land, mingled with lamentations. 

. The land is given over to its weariness like the cutting of flan 	Would that then. might be an 

end of men, no conception, no birth! 0 that the earth would cease from noise, and tumult be no more! (A. 

Gardiner, The Admonitions of an Egyptian Sage [Leipzig, 19091) 
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Amenhot,p, son 7. 1 i 	statue.from Karnak (Cairo Museum( 

The end of the "Admonitions of an Egyptian Sage" is lost, but it can be inferred by the end- 

ing of the "Sentences of Neferrehu," priest of Heliopolis, who formulated the following prophecy: 

king shall come from the Scull ,, who is called ilmenl . . He shall take the white crown and 
wear the red crown, and the two lord,  [Hrrus and Sethi who love him, shall dekght in him. R4oice, 0 ye 
men who five in hiS time! Under hi, rHgn. the son of mar, ?I .  quality shall recover consideration* his 
name .0-evermore. Those who Drell air evil and who contemplate hostility, ithgl restrain their tongues 
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for fear of him. . . Law shall recover its place and injustice shall be driven out. Happiness to him who 
will see these things and who shall serve this king. (Papyrus 1116 B, St. Petersburg, in Moret, Le Nil, 
p. 268) 

Now this Ameni, whose name means the Amunian, or He of Amun, will be Amenemhet, 
Amun at the head (or "in front"), first king of the Twelfth Dynasty (approximately 2000 8.c.), at 
the outset of the epoch in which the sun stands in the constellation of Aries, beginning the dom-
ination of Amun. This king, inaugurating the new order of that era, is in fact the first to have the 
name of Amun enter into the designation of the royal name. 

It is the time when the predominance of Taurus the celestial Bull wanes, to be replaced by 
Aries, the Ram of the Amunian epoch. This transition is all the more important in that it inaugu-
rates the time of coincidence between the astrological sign of Aries in the spring and the Ram con-

stellation of the fixed stars. It is the beginning of the brilliant phase of Egypt's historic epoch, which 
terminated with the end of [the sign of l Aries, the Rain, and the entry of the vernal equinoctial 
point into Pisces, the Fishes, about sixty years before Christ. 
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the case of Tuthmosis 
two crowns in the dou- 

temple (akb-menu) in 

to the sanctuary, he 
order to be placed in the 

The site of Karnak comprises an aggregate of monuments grouped around the great temple of 

Amun. A wall of sunbaked brick encloses what would now seem an immense field of ruins, were 
it not for two very beautiful obelisks and the colossal Amunian colonnade of the hyrlostvle hall, 
still rising above the debris. 

Two temples were built against that enclosure: to the north, a temple consecrated to Mentu, 

and to the east, the temple of Akhenaten dedicated to the cult of the solar disk (the physical sun) 

Aten, a monument that is today completely destroyed. To the south, a road led to the temple of 

Nita, symbol of maternal femininity. 

The surrounding wall of sunbaked brick was approximately 12 meters wide an 16 16 meters. 

high. It contained four monumental gates: the gate of Nectanebo to the east, that of the first pylon 
to the west, and the gates of Euergetes and the tenth pylon to the south. In addition there were 
four entrances of lesser dimensions. 

THE DEVASTATION 

An attempt to account for the ravaged state of these monuments led to the study of the causes of 
successive destructions and their dates. The conflagrations by the Persians are known particularly 
those brought about by the mad Cambyses, but it is also known that some of the edifices were built 

after the Persian devastations. And although reference is made to a considerable earthquake as hav-
ing occurred at the beginning of the Christian era, travelers of the seventeenth and eighteenth cen-

turies mention monuments that no longer exist today. 

63 
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It happened in the last century that the Mamours (the local authorities) systematically 

destroyed the monuments of Karnak and Luxor to recover the sandstone and saltpeter. To speed 

and simpliti,  this work, they had no scruples about using explosives to crumble the obelisks, stat-

ues, columns, and pylons. 

Thee are the results of the Nlamours' operations :rnirri 1836 until the winter of 1840: 

Beginning with the great Aldo,: of the hypostyle half workmen had already begun rapid demolition 

when the Europeans intervened and the pylon was saved by their courageous efforts. The Mamours then 

directed their destructivefiffy toward [other constructions' 

At the same time, a protest was addressed to the Ministry of Public Education in Cairo in the hope of 

saving the ancient monuments, but Mouktar, the director, turned a deaf ear. 

The havoc continued, and when the gigantic propylons flanking the entrance to the avenue of the 

sphinxes arc r reached, explosives were employed with great success. 

The pylon numbered?? seas 	deNtrOVed. The p; fan situated between numbers .16 and .17 was 

approximately three-quarters demolished. 

The pylon marked number 36 was partially wrecked, about half of each wing. 

The remainder of the temple marked ill was destroyed Moreover, they removed of the material 

strewn in the vicinity of Luxor and Karnak and in dilfrring degrees mutifiited other pylons and portions 

of the great temple itself (After G. Gliddon, cited by Legrain) 

ln 1843 the demolitions still continued, and Selim Pasha, governor of upper Egypt, was exploiting 

the reins ofThebes once more; here nine temples and pylons had already disappeared to satisfy the needs of 

the governmc nt. 

ft was only in 1858 that the .viceroy, Said Pasha, attached Marlette to his services and instituted the 

Semite of Antiquities. which tests destined to prevent further occurrences of such acts of vandalism. (G. 

IA:grain, Les 7i•mp/es de Karnak (Brussels: Vromant, 1929(, pp. 83-84) 
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The second pylon of the kmple ?fAmun in Karnak. tomb of Pinehas (iVincteenth Dynasty) 
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A comparison of the photograph showing the actual state of the ninth pylon (pl. 399) and the 
etching from Description de l'Egypte (below) serves to prove that the western wing of this pylon was 
then still almost intact, missing wily seven courses of stone, while by now almost everything has 
disappeared. Furthermore, this etching verities that the colossus standing behirc the gate of this 
pxI“n teas then inract, while now only the granite use remains. 

But whatever the present state of these ruins may be, they still present sufficient evidence I if an 
extraordinary work, and are a source of study that is far from exhausted. 

THE FOUNDATION OF THE TEMPLES 

•Ilie ritual of laying the tin u 	goes hack to the remotest antiquity. Numerous texts affirm that 
the plans of the temples were conceived according to divine books. These were said to p are been 
transmitted in ancient writings, either by miracle or by a sage such as Inshore's, son of Ptah ("Final 
Dynasty) or Amenhotep, son of I Lyn (•ighteenth Dynasty), who, in the Late Period, were repre 
sented on certain Ptolemaic bas-reliefs as "divinized" (see figs. 72 and 104, and pls. 309 and 314). 

During the asters' reign, a book o% /Mending of temples /Or the newts (f t ./befit-sr. liana/ had been 
drawn up by Inshore!), "chief celebrant" sit the cult of his faller Ptah, This hook had been taken to 
the heavens when the inters retired from earth, but hnhotep /,,,//,./ it drop from the sky to the north 

• Alen/phis. It was according to the prescriptions in this book that the general plan of 	Ptolemaic 
temples at EsIlu was determines!. A similar olivine origin was ascribed to the plan oldie Temple of 
Dendera; the builslings were reconstructed tinder the Ptolemi•s lidlinving a geneml r/an written on 
a imatskin i,r an•ient •writi • ; at the time of the plonvert of loin, pence predynattiel. • • • It was /lurid 

?//ht. 9/9//.ttrkt/ in /799 (Description de l•Egypte)  

inside a brick wall of the royal house in the times of King Merire Pepi I (Sixth Dynasty); another text 

attributes the find to the time of King Cheops (Fourth Dynasty). According to a Twelfth Dynasty 
manuscript on leather, King Senusret i (Sesostris I) did not proceed otherwise in founding or ren-

ovating the foundations of the temple of Ra in Heliopolis: there, also, an otliciant was provided 

with the dieine book in order to draw up the plan of the cs.:fice. We can likewise acknowledge divine 
origin for the plans of all the Egyptian temples: the king constructed the house of his fathers strict-

ly according to the "projects" they themselves had established while they lived and reigned in the 

valley of the Nile. (Motet, Caractjre rektfieux, p. 131) 
At the base of her obelisks in Karnak, Hatshepsut caused the account of their execution to be 

carved: / have done this fivm a loving heartfior my father Arnim. I have entered upon his project of the 

lied occurrence, I was wise by his excellent spirit, f did not .,•tia-get anything of that which he exacted. My 

majesty item.) knoweth that he is divine. I did (a) under his ay:I/1111111nd, he it was who led me; I conceived 

not any works without his doing, he it wat • who gave the directions... 	erred not from that which he 

command•k my heart was wise fin Es ye, the neter of wisdwnl biyere my fathel; I entered upon the again 

of bit heart. (Breasted, Ancient Records, rush. 2, § 316) 
These texts indicate that it was not a matter of arbitrary construction)kccording to the whims 

of a monarchs or "the state of his finances" but that the erection of any'ruilding whatsoever obeyed 

theological dictates. 
In Karnak, the sanctuary of the Middle Kingdom stood as the now-destroyed heart of the 

!inure edifice. Around it the entire temple of Amon was developed according to as complex plan 

unsloubtedly fitreseen from the beginning. 

In the Eighteenth Dynasty, the temple of Ipet-sut consisted of successive enclosures, to which 

Tuthmosis III added chapels to the north and east as well as his sec-festival temple.This king com-

missioned 3 granite stela relating the enlargements he undertook sin the temple of Karnak. The text 

begins•  the  king himself' commanded to put in writing according to the statement of the oracle, to  rxe-

rode monuments bifiire-those who are on earth.... built it for .him according to [his/ desire. ... Ifulfilled 

that which tins p/rSeribid. (Ih id ., §§ 606-7) 
On this same stela, l'uthmosis III states that he gave orders to prepare for the ceremony of 

star tching the cord. It was to take place 011 the slay of the new moon, corresponding to the day of the 

tenth feast of Amon, in the year 24 of his reign, the last day of the second month of the second 

season. This inscription confirms the importance of the choice of day, the importance, hence, of a 

precise slate of the year fir establishing the foundations of the temple. The stretching of the cord is 

the first ceremony of the ritual and consists in defining the orientation of the structure in relation 
to true north. This is accomplished by means of the "circumpolar stars," an operation described at 

every epoch, and of which two examples follow: 
In the temple of Abydos, Sefrkht-Seshat and King Seth I each hold a stake, which they are dri-

ving into the ground by means of a mallet: I have/bund•d it with Sokaris [says Seshad; I have stretched 

the cord at the location of its walls; while my inouth 'wiled the great incantations. Thoth was there with 

his books.. .. In order to establish the endosure of its walls, Ptah-Dtenen measured the ground, and Ti,,,, 

TIVS there.... The mallet in my hand was of ,cold. I struck with it upon the post and thou [the king', thou 

wilt with me in the /bran of Hum, [the neter olgeomet71. the two arms held the mattock; thus the four 

,-urgin--treir-otabfiskid5 pillars  ot heaven. 

In the temple of &Bit. the king speaks in this manner: I have taken the stake and the mallet by 

the handle, I have grasped the ;old with Sifi.kbt: my gaze has plowed the course of the stars. My eye was 

turned toward the Great Bear. I have measured the time and counted [the hour] by the clepsydra, and then 

have I established the /our angles of thy temple. (s lore, Can't-ti re religieux) 



INS 111011 111111 11•11 NIS Mil OM NMI lin NOM MI MS OMB 	ONII MS MIN INS NMI 11111111 Ar 

58 	THE 1 F.1).11 1 1.1-IS itT K \ It NAK 

These are explicit texts, and it is surprising that some scholars still contest the importance of 
the orientation, measurements, and geodetic positions of the temples. And yet the investigations 
and affirmations of such specialists as the architect-Egyptologist Borchardt, the scholar Antoniadi 
of the Nleudon Observatory, the eminent astronomer J.-B. Biot, and the great Laplace, cannot be 
questioned. 

Borchardt is amazed by the extraordinary precision in the execution of the Pyramids, and 
Antoniadi summarizes earlier studies concerning these structures: 

The partially astronomic character of the pyramids is established by the following facts: 
1.Thee rise almost exactly and intentionally on the thirtieth parallel of the northern latitude. 
2. They are marvelously oriented on the cardinal points, as was pointed out by the t'renehman 

de Chatelles to 1694. 

.1. The inclined corridors, lictiire their eh istire, were colossal instruments tor Measuring %vlien 

stars crossed the meridian, by tar the largest ever built. (Antoniadi, 4%0-w/untie e.optienne, 

119) 

This astronomer adds, concerning the orientation of the Cheops pyramid, whose meridian line, 
according to Borchardt, does not deviate more than final' minutes from the true north-south line: 

This astonishing Fact made it possible for proctor to remark that the orientation of the monument 

Is tun , h .-loser  to exactitude I hOn the best obset ration liv e VC110"  with the :chin:act! piaci-
mot • rt 1 Ita111110111!..... Tilt' base is remarkably horizoinal.... The IlfeelS1011 it the our hase angles 

is nothing short of incredible .. and foulard's intuitive discovery of the unexpected l'act that the 
perimeter oldie baSe ul (....11e011S% 111,11111111CM is equal to a 11311111111lIte of the terrestrial degree seems 
to indicate that the Egyptians had measured the earth with the greatest stwcexs. (I bid, pp. 119 . 1 . 1 2) 

In Description de /•gypt. 	jomard drew tip a tale of itinerary measurements in hkypt. com- 
paring the distances that different classical authors have reported in ancient measurements with the 
same distances measured MI our maps. Fie noted the existence of several units of measurements: 

the small stadium 100 meters lerodoms, Diodorus, Strabo); 
the huge stadium of 100 jathoms, namely, one-tenth of a minute of an arc of the terres-

trial meridian (Diodorus, Strabo); 
the stadium of300 pharaonic cubits (Eratosthenes, Hipparchus). 

Aristotle wrote (in De roe/s. 2.16): The mathematicians who have attempted to ca/'n/ate the size of 

the Earth:, ;ireuntliTeire• s,tr Mat it could reach 11p to fOrtr myriad stadia (400,000 stadia). Now, 
Aristotle is speaking of a stadium of 101) meters, and furthermore, no Greek astronomer is known 
prior to Aristotle from whom he could have derived this dimension of the earth's circumference. 
Eratosthencs, to whom history attributes the first attempt to measure an arc of the terrestrial 
meridian, lived more  than a century after the great philosopher; his work has often been com-
mented upon by geodesists and astronomers, and all arrive at the same conclusion: the dimensions 
were given by Eratosthenes in stadia of 300 pharaonic cubits, and the result is surprisingly accurate 
despite the grave errors COM nutted in his calculations and observations. I he tact that Eratosthenes 
was librarian at Alexandria permitted Laplace to conclude: Emtosthenes .  two errors would have more 

or less compensated each ether; leading cne to believe that this astronomer merely reproduced it measure of 

theem'th -  that had been mrcfully executed in ancient times and whose origin has gotten lost. (Exposition 

hu SrstCmc .1Ionde) 
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Photograph taken be fort 1945. 5,4:Pilings of unbaked brick in which thrfirst pylon of the temple of elmun was buried 

We must limit ourselves to these few examples and simply t'ormulate the question posed by all 
scholars who have been preoccupied with the origin of the first terrestrial measurements: if the 
Greeks were not their authors, to whom do we owe them? For the clarification of such questions, 

it is important, each time a pharaonic edifice permits it, to verity the measures inscribed therein 
and to disclose their nature. 

Jotnard, Gratien the Elder, Herschel, and Borchardt have studied the astronomical conclusions 
to he drawn from the orientation and global position of the Cheops pyramid. J.-B. Biot has done 
likewise with regard to the temple of Dendera, twonstructed upon an older temple, and its circular 
zodiac. Riot noticed that the straight ascension of Sirius brings this star into the axis of the papyrus 
stem, which is surmounted by a falcon and situated on the principal axis of this monument: these 

spacial circumstances will later be seen as linked to the original nlationships between the orientation of the 

building, its latitude, and the absolute position of Sirius in the sky. This scholar further observes that 
Sirius is recalled by the star sculpted between the horns of the cow, its symbol, precisely in align-
ment with the Li star of Cancer, which indicated the part of the ecliptic then situating the summer sol-

stice with which Sir•im rose simultaneous/v. 

/1 mass of literary documents indicates that ancient astronomers frequently made use of simultaneous ris-

ings iff-5444. to  al ottolt:oo to  par/L.11/.1r pointy on the  ecliptic.... The singular precision with which we 

lore tint the emblem of Sirius located close to the solstice on Dendera's monument seems to indicate that the 

astronomers who tinted this celestial tableau knew how to make uncommonly able use of that procedure. 

Biot then remarks that the longitudinal axis of the temple of Dendera is oriented approxi-
mately 18 degrees to the east. It follows that the true solstitial point was thus directed toward true north 

l'• 
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andfinibermore, that the rising of Sirius was exactly or almost exactly in a horizontal direction, which 

was that of the south and north walls of the temple. It was therefore feasibk to locate Sirius in its rising 

simply by aligning oneself/0 the horizontal direction of the ffintsv•rse 

Subsequently tutting that the temple of Esna (which et anal us a rectangular zodiac), is oriented 

in such a manner as to form ,t ~pleat ientary angle to the :nigh' of Dendera, Riot concluded: 

IC then, we were certain that the two temples really existed at the remote age that the circular zodiac 

represents; it; trther, we could suppose that the Egyptian priests were sufficiently instructed to 

profit of the advantages offered them by the orientations of these buildings, it would be conceivable 

that even in relatively kw years they couldhave been able to recognize that the points of the rising 

and setting of the different stars changed places on the horizon and after a certain time no longer 

corresponded to the same terrestrial alignment. They would then litrebeen able to observe the gen-

eral and progressive displacement 01 the celestial sphere in relation to the meridian line; in other 

words, the most apparent etlixt or the priie.O1011 /be iglu/MVO. ( J.- B. 111,11, Red,, A, phnieuri 

rows de Pelstrommie coptienne) 

A thorough study of the calendars of Egyptian festivals by the chronologist E. Meyer confirms 

Riot's hypothesis that the priests were acquainted with the phenomenon of the precession, a dis-

covery already attributed to them by Proclus Diadochus. 

1.ip6i1E/,• 	nortb section ipbotoginin't 	.pasture Ju Gout I 
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Similar inquiries should be undertaken for every temple, and it is regrettable that no complete 

plan of Karnak has ever been drawn up with precision. The Anglo-Egyptian cadastral survey made 

at the beginning of the century, although very exact in its overall orientations, is on too small a scale 

to permit precise measurements, .tnd without minute measurements, architectural readings are 

impossible. What the above citation, show in their partial analysis should serve as guide for all the 

religious edifices of pharaonic Egypt, as the same fundamental principles must always be found in 

the architecture. In the main, these directives are: the orientations, of prime importance; the 

trigonometry and measurements, with their geodetic meaning; the axes of construction as well as 

the way the bas-relief's are laid out on the walls; the "transparencies" and "transpositions," which 

complete the meaning of the texts or scenes on each side of the same wall. 

In his work entitled Une Chapelle de Sjsostris I a Karnak (1956), P. Lacau keenly notes the 

walking direction of the figures and the incised inscriptions on the exterior of this small building 

and those in re/it/'that are found inside. I le also stresses the importance of the particular placing 

of certain inscriptions. This scholar insists 011 the sacred character of ancient measurements, 

which were placed under the protection of the 'frier. and he ascertains that in the lower level of 

this sec- festival chapel there is, in addition to the ritual list of names; a veritable cadastre of the 

entire territory ,. Further, valuable indications are given concerning the size of Egypt and the lev-

els of floods of the Nile by means of inscriptions on votive cubits. Lacau points to the existence 

of several fragments of the granite naos of Tuthinosis HI, which bear analogous information. It 

is indeed remarkable that these proofs of geodetic knowledge arc echoed on the surrounding wall 

of the sanctuaries. 

It is important to know these derails while walking through Karnak because, from the entrance 

on, noteworthy filets are encountered: the leveling of the base of the first pylon does not deviate 

from the horizontal for even one centimeter along its entire length. The length, counted between 

the tracings on the ground corresponds to 60 lItthoins, that is, to the thousandth part of it degree of 

the are of the terrestrial meridian. (See commentary to pl. 9 for the detail of these measurements.) 

THE SYMBOLISM OF THE ORIENTATIONS 

The course of the starry sky and its luminaries imposes upon natural life its becoming and main-

tenance. The plant and animal kingdoms are distinctly ordered into categories; some are under trib-

ute to the day, others to the night and, still more specifically, to morning and evening, while all are 

submissive to the seasons. 

The terrestrial globe is first characterized by its own evolution related to solar evolution, and 

next by energetic effects, magnetic and electric consequences of its own revolution. 

Thus the magnetic north pole attracts the electronic effects of solar emission and, mechanically, 

it resorhs, it absorbs the terrestrial continents. 

The magnetic south pole concretizes. that is, it materializes energy and puts forth the lands as 

would an immense vortex hollowing itself in the north and rejecting to the south. North is the pole 

from which the diurnal rotation is observed as going from right to left. 

These arc realities to which the monumental works of pharaonic Egypt conform. 

We already know that the crowns—the white and the red—refer to the two lines of genesis, 

one lunar, one solar; they arc the emblems of the Two Lands, southern and northern, of the empire 

of the world, namely, of per-ad, the pharaoh (or the "great house," as it is translated). More pre-

cisel per means "that which encloses." consequently, that which renders the abstract manifest, as 

the life-bearing seed. 
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The sun and the celestial bodies appear in the east, whence the identification, through the 

white crown, of the east with the south, which gives; they disappear in the west, whence identifica-

tion, by the red crown, of the west with the north, which ahiorhs. The same hieroglyph designates 

"north' and "to till." 

The king's mystic name, the crowns, the attributes—each detail takes o n significance by situ-

ating these figurations in relation to the orientation. There are four "orients" and two 'poles," hence 

six orientations to he taken into account. Man, for the northern hemisphere, is always situated on 

the north pole, facing the equator. Therefore his left side is east, and indeed the same hieroglyphic 

symbol designates east and the left; the right side is west, the amenti, where the Eye of Ra, the sun, 

will set, and again it is one hieroglyph that designates right and the west. Man is considered as look-

ing at the day, and he belongs to the sun. Rut placing herself opposite and in front of him is woman, 

who therefore faces the night: the orientations .,t man and woman are reversed. 

The night with its luminary is the kingdom of Osiris wearing the white crown, and the hint 

phases of the moon are disclosed in the symbolism by the position of the hands and scepters of this 

niter The last quarter, for example, is the time of the passion of Osiris, which ends with his death 

at the conjunction of the new moon. (The Gospels also associate the time of Christ's death with an 

eclipse.) 

The Osirian principle is that of eternal renewal of nature, for daily as well as tin monthly .mil 

yearly lit•, but equally for the universal "continual (or constant) creation," for unceasingly, the work) 

ends and beginssimultaneously. It is the iemininitv of nature, the woman- symbol, that restores cur - 

p"real being:, she perpetuates. The Osirian fiinction is therefore feminine but contains, as does 

woman, rudinwntary male organs and seminal possibilities. Osiris is accordingly represented As king 

but swathed (as a mummy). 

It must not be forgotten that Osiris is a jimetional principle, while the king is a definite filet. 

Thus the deceased is called an Osiris, which means he has entered into the phase of his transtbr-

mation. When it is said that Isis conceives Flom% from the member of the dead Osiris, it is meant 

that she conceives him from the function of "blackness," ft .  seminal decomposition necessary for a 

new generation. Donn is the son of it ray of light and not of a mortal seed. 

And so whenever a reversal of orientation of the crowns is shown—the white to the north and 

the red to the south—this must he understood to refer to lire's nocturnal face. 

Darkness (the night) is symbolic of the enemies of Ra (the light) and constitutes the Dwat-

the site of transformations—which. in living nature, is represented by the world of insects whose 

metamorphoses—egg, nymph, chrysalis—symbolically correspond to the phases of the generation 

preparing the morning's birth. 

The Dwat is theretbre the reverse of the world; it is the netherworld, where the soul undergoes 

judgment, be it to go higher, be it to grope in the eclipse of all light. It is in this world of the Dwat 

that Ra wanders during his nightly course, being swallowed every evening by Nut, to be brought 

back into the world in the morning. The course from west to east is in a natural way symbolic of 

the soul desiring reincarnation. It is also the nocturnal course toward the nascent light. 

On the contrary, the progression from east to west is notably a conscious ascending toward the 

culmination of noon. Day knows renewal in the morning, noontime maturity of visible life, and 

decline toward evening (amcnti). where "Ra is an old wtan." 

All these phases of life are noted on the royal figurations 1w the proportions of the head in rela-

tion to the height of the body and by the golden mean, with the umbilicus being the point of ref-

erence. as the bas-reliefs verify. 
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EXCERPTS FROM THE DEDICATIONS OF 
PTOLEMY VIII ELERGETES II, INSCRIBED ON 

THE DOOR OF KARNAK'S SECOND PYLON 

Inscription , m the northern doorjamb: 

Thebes, site of origin and outlet rt .  Nun, of the one whose name is bidden [Atmen]. 

[The outlet of Nun is the place where the demiwge—Amen, in this instance—emerged from the pri-

mordial obi's of the waters.] 

He made it [Thebes], he created it, he cooked it by the /lance of his eye into marshland by the banks of 

the water . 
He heralded the things to come and they happened at once. He created what was uttered by his 

He crea:cdThtenen. He wrongly 	E:ght. /l< formal his body like that of a silo,' child who emerged 

from a lotus in the middle of Nun. He illuminated the lands with his two eyes. 

Ile made men. He ere anal the neters. 

He organized the college of the Ennead He instituted the Ogdom4.... 

The hillock of the mere,/ eye at the origin, until the earth had become the covering of Nun, that its 

height had become its height and that the heavens had absorbed the energy of the genii, so that the two 

umei ft& two eye si were tilled and the Eye ?!. torus lots exalml. 

Inscription on the southern doorjamb: 

He has restored the gmat gate, without equal in Egypt—the portals that close it are of true cedar of 

Lebanon plated with copper from :hid; their modeling is petfici in beauty. Its total height is 531/m eubits 

q/Pring by Stli I of 	Thediet unguent" with the "siker statue" to his firther.,,bnun-Ra 
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and its width is 291/2. One rejoices to see it in the light. The height ?leach of its two panels is 36 cubits, 

and that which it utilizes woukl he ufllicient fro- two doorr—in its name of magnificent doors illuminat- 

ing the ,.iti-?1-the-se.pter-o/L/Imu•-Ra, gnu/ o/ abodes in Ii•on/ 	/be Ere 	I/a, lord of respect in 
Ka, leak, 1/),' queen 	ate., and 1:” 0 :;., , lbe 11101e ?Oh,' ObNCIV■ 1/011' of /be demituge, the rzr4 ht ._v,• 	 l - 
ennl/ord //lar,ekbler /,1, 111/11 	 ili) a* the one who has prodlued himself 

It came to pass, while His Majesty Minuet] was hiding his head in the presence of his borders, and 
while the earth was in the depths ?1* inundation, that he set leot upon it. It banished his torpor completely 

when he came to rest upon its surlace. Thi, was the ground that became the solid hit/lock that emerge/ in 
the beginning. (E. Drit iron, "I,es &dieaces de Proletnee Evergete II our le deuxieme pylon de 
Karnak,"Annales du Service des eintiquit,i de Il..gipte 44 119451) 

•lic transcription of cubits into me rcer Sr.uld give the tollowing 111C,IstlreS l i nt the great door of 
the second pylon: 

'halt' height 	 2 /.Ill meters 
Width 
	

15.44 meters 

I leight of the door leaves 	l8.86 meters 

The only measure taken in situ by 1.egrain was the height of the opening: 18.80 meters. 
Farther on, the text mentions the distribution of ground between all the cities, praising the 

importance of Thebes, of the Nile's inundation., Of the crops, and so fintli. 
And SO tilt' //0///,  nil HAI lit 	spt%lk, "Idle r/ 	 rrti.rortion, while the south duos . 

past re•connn (Wel lel/ 11.'017114 hh/lIt'll /V, in conformity %%1111 lilt' teaching of the orientations. 

ENTERING AND comING EoRTI 

The inscriptions and sculpture that are carved in sunk relief signify ernering. penelralintz. while the 
sam e  figures carved in relict denote emerging. or enminK/inib. This rekrs to the g•ontre of entering 
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and emerging in general, as well as to the function of causing to penetrate or of causing to burst 
forth; as, for example, "opening and closing" may signify "to loose" and "to bind" with regard to the 
keys of Saint Peter. 

All activity provokes a reaction, and life is phenomenal only by alternation. Action and reac-
tion, entering and emerging, opening and closing: therein lies the entire esoteric story of the great 
temple of Amun. 

This is exemplified in the great hypostyle hall of the temple of Amun, where all the figurations 
of the northern half are bas-reliefs in the name of Seti I, while those of the southern half are sunk 
reliefs in the name of Ramesses II. 

On the inner face of the north wing wall of the second pylon, the barque Userhat of Amun, 
towed by the pilot barque, is making its way toward the south, toward the temple of Luxor (the 
Apet of the South): the barques are carved in relief in ,that they are indicated as leaving the temple. 

On the inner face of the south wing wall of the Sallie pylon, the barque Userhat of Amun and 
the pilot barque are making their way toward the north, returning from Luxor to Karnak: here the 

barques are incised, in that they are entering the temple. 

On the inner tlice of the north wing of this pylon, only scencs of offering are represented on 
the second register: the silver statue, the milk vases, and the four calves, as well as the purification 
and ritual ascent to the sanctuary, and so on. 

To the south, however, the second register unfolds the entire ritual of foundation of the temple. 
-ni the north, then, the religious themes and principles are represented in relief while to the 

south, the achievements are in sunk relief 

The red fire of Ra,eneliised in Arum, is still Sethian, the kings named Set; symbolise this state. 
By reaction, this fire provokes whiteness, which is evoked by the nekhakba scepter placed shove 
Min's raised arm and by the silver statue OtiCted to I11111. At its perfection, this whiteness will be the 
white crown, the South, which in turn will call forth redness, and this redness will be achieved by 
Ramesses. 

SUMMARY 

The original temple dates from the advent of the Amunian epoch of the constellation Aries under 
Sesostris i (Twelfth Dynasty).. During the culminant lunar moment of the kings named 
Amenhotep and "Futlimosis, monumental works were added that, although ruined, are still to be 
seen today. The sea/-festival sanctuary was shifted toward the east, and a tenth pylon opened its door 
upon a "hack and forth" to the temple of I\ lut the Great, lady of Ashen' (Ashcru figures in Greek 
myth under the name of Acheron, the river of the infernal regions). Then the great Amunian 
colonnade was constructed, similar to that of Luxor. 

All the temples surrounding the great temple of Amun participate in the opus .  that it teaches: 
they include the small temple of Ptah, reconstructed upon the site of the ancient sanctuary of Ptah 
from the epoch of Taurus, the Bull, and in relation to it, the temple of Mentu, reconstructed upon 
the ancient great sanctuary, also dedicated to Taurus. This Mentu-Ptah is the Greek Hephaestos, 
the Latin Vulcan "who forges metals." The most recent excavations have furnished proof that this 
site was indeed a strange and important laboratory. 

The great temple of Mut—which is also the temple of Ptah's female aspect in the guise of the 
sanguinary Venus-Sckhmet sweetened by a bath in the waters of the Abaton at Aswan—is the site 
of the conception that brings about theeath of the seed in order to gestate the new fruit. It is this 

lh, li/bic ,ifroup in sank 
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phase of death that is represented by the temple of Plot, the maternal: it is the reversal of orienta 
tinny because with this death of the seed begins the materialization of its virtuality. 

The temple of Khonsu, nn the other hand, becomes the indispensable AUX11131'y It ,  the 

Rainesside mirk. What was conceived through I\ liti is here gestated: the blackness ■ it the eighth 

month, a renewal—fr all beginning is a blackness, just as all conception is a requisite death of that 
which has given the impulse toward a new life. In this way, Khonsu plays :1 double role: one At the 
beginning, at first referred to by the Ramesside kings, and the other in the middle of the gestation 

of the - king. -  

All the cartouches have been drawn according to H. Gauthier's Le Livre des Rois, which provides 
their enumeration (which in almost all cases is horizontal). 

The vertical arrangement of the carmuches has been made in accordance with the photos of 
the plates. For those cartouches that were hammered out or difficult to read, the depiction has been 
drawn in accordance with Champollion's Notices descriptives. 
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