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LESSON 1
THE STAFF

Music is written on a five line staff.

Line 5
Line 4
Line 3
Line 2
Line 1

Between each line there is a space. There are four spaces on a staff.

Space 4
Space 3
Space 2
Space 1

Musical sounds (low or high) are shown by the position of notes on the staff.
Notes on the higher lines and/or spaces are higher in pitch (sound) than those on the
lower lines and/or spaces.

= Sounds Sounds =
b higher lower
than © O than

. Draw a staff using the dots as your guide.

. On the staff above, number the lines from low to high.
. On the staff above, number the spaces from low to high.

. By using an arrow, indicate whether the second note of each of the following sets sounds
higher —~ orlower - in pitch than the first note.
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. By using the letter H (high) and L (low) indicate whether the first note of each of the following
sets sounds higher or lower in pitch than the second note.
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LESSON 2
THE TREBLE CLEF AND STAFF

At the beginning of each staff there is a clef.
The treble clef or G clef looks like this:

To draw the treble clef, first draw

the line add the add the Follow the

and tail top loop bottom loop. dotted lines.  Try drawing five treble clefs.

L=

. Y

X T
i 1 ]
(v el o

The treble clef establishes the note G on the 2nd line of the treble staff. E G

Notes are named after the first seven letters of the alphabet (A through G).

o) o
- = [ ) © =
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NV © [ &) e
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E F G A B C D E F

In the beginning, to help you remember the lines and spaces, you may wish to make up a
saying that uses the letters of the lines and spaces. For example, to remember the treble

clef lines: Every Good Boy Does Fine. The treble clef spaces: FACE.

1. Draw the treble clef at the beginning of the line and name the notes indicated.
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2. Draw the treble clef at the beginning of the line and draw the notes indicated.

If the note can be drawn on more than one place on the staff, choose which one you want
to write.

>
=

D E B F G E F G B
3. Draw the treble clef at the beginning of the line and name the notes. Then using H and
L, indicate if the first note of each set sounds higher or lower than the second note.
= © 63 =
o = 5 = o
il O [ %)
(8] B Py [ &)

D is H thanB_
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The bass clef or F clef looks like this:

LESSON 3

THE BASS CLEF AND STAFF

To draw the bass clef, first draw

a solid black
circle on the

4th line

1

li

The bass clef establishes the note F on the 4th line of the bass staff. E’ F

add

the curve

add 2 dots
in the 3rd

==

follow the
and 4th spaces dotted lines.

Try drawing five bass clefs.

Notes are named after the first seven letters of the alphabet (A through G).

S e et e e s e
y 4 = iz
© = -
G A B D F A

In the beginning, to help you remember the lines and spaces, you may wish to make up a
saying that uses the letters of the lines and spaces. For example, to remember the bass
Good Boys Do Fine Always.

clef lines:

1. Draw the bass clef at the beginning of the line and name the notes indicated.

The bass clef spaces:

All Cows Eat GCrass.
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2. Draw the bass clef at the beginning of the line and draw the notes indicated.
If the note can be drawn on more than one place on the staff, choose which one you

want to write.

9

D

3. Draw the bass clef at the beginning of the line and name the notes. Then using H and L,
indicate if the first note of each set sounds higher or lower than the second note.
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LESSON 4
REVIEW OF LESSONS 1-3

line staff.
spaces on the staff.

3. Notes on higher lines and/or spaces sound
spaces.

4. The treble clef establishes the note
5. The bass clef establishes the note

1. Music is written on a
2. There are

than notes on lower lines and/or

on the second
ontne - . e

6. Notes are named after the first letters of the alphabet ( through i
7. Draw the treble clef and name the notes indicated.
= © o)
[ & ] Bl ey
<> e Py
TS <» ©-
8. Draw the bass clef and name the notes indicated.
= O © © <
Py -~ <>
9. Draw the treble clef and write the notes indicated.
E A D C G B E F F
10. Draw the bass clef and write the notes indicated.
F E G D G A & B A

11. Draw the treble clef, name the notes and indicate if the first note sounds higher (H) or
lower (L) than the second note.
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12. Draw the bass clef, name the notes and indicate if the first note sounds higher (H) or
lower (L) than the second note.
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LESSQON 5
WHOLE —HALF—QUARTER NOTES

The duration of musical sounds (long or short) is indicated by different types of notes.

WHOLE NOTE HALF NOTE QUARTER NOTE

o J .

One whole note equals two half notes. o = J 5! o
One half note equals two quarter notes. J = J J J J
7 S
One whole note equals four quarter notes. o = J-U J J J J
The stems for half notes and quarter notes Stems go down if notes are on or
go up if the notes are below the third line. above the third line.
i 1 ]
e sy s
T T
Stems going up are attached to the right side Stems going down are attached to
of the note head. the left side of the note head.
P R N YR T R s - Y O oy e e T Y P e e e e e )
1. One whole note equals half notes.
2. One whole note equals four notes.
3. One half note equals quarter notes.
4. Four quarter notes equal one note.
5. Draw stems on the notes indicated.
L 2 & [#)] 2 . E =4 I
[#) & Ed
6. Draw the treble clef and draw the notes indicated, using half notes.
| |
A F C B E D F E G

e

. Draw the bass clef and draw the notes indicated, using quarter notes.




LESSON 6
MEASURES—BAR LINES—DOUBLE BAR LINES

Music is divided into equal parts called MEASURES.
BAR LINES indicate the beginning and end of measures.

BAR LINE BAR LINE

The distance between two bar lines is called a measure.

DOUBLE BAR LINES, one thin and one thick, show the end of a piece.

DOUBLE
BAR LINE BAR LINE BAR LINE

—— I MEASURE—T—MEASURE—]

. Draw six bar lines on the staff below.

_Divide the staff below into six measures and end it with a double bar line.

bk

_ Draw a treble clef, divide the staff into six measures, add a whole note in each measure,
name the notes, end the staff with a double bar line.

. Draw a bass clef, divide the staff into six measures, add two notes in each measure,
name the notes, end the staff with a double bar line.

_Draw a treble clef, divide the staff into six measures, add four quarter notes in each
measure, name the notes, end the staff with a double bar line.




LESSON 7
TIME SIGNATURES AND NOTE VALUES

TIME SIGNATURES are placed at the beginning of a piece of music. They contain two
numbers that show the number of beats (or counts) in each measure and the kind of
note that receives one beat.

The top number shows the number of beats (or counts) in each measure.

ZF_—:
—&——  The bottom number shows what kind of note gets one beat.
—%—— means four beats in each measure.
—&— means a quarter note (J ) gets one beat.

In j time, a whole note receives four beats. H_él_ot_—l
1 23

A half note receives two beats. H 5“ GJ J I
1

A quarter note receives one beat. Hé—J—J—J—J—"I
et sl fee

1. First count the beats. You may wish to tap your foot on each beat. Then clap the rhythm
of the notes while counting the beats.

ﬂJJJJIJJ HJJJIO ey

it ok | e B PR e el 1234|1234 o2 e 3

2. Write in the beats under the notes indicated — remember, there are four beats in each
measure.

gidad el 1l ULl la il

4 i d LJIJJJEEIJ»LM [

ﬂiiiiio HJJ Lo HJJJ{Q

3. Count the beats and clap the rhythm of all of the lines above.

4. Add the bar lines in the following example.

el e L

5. Count the beats and clap the rhythm of the line above.
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LESSON 8
REVIEW OF LESSONS 5-7

1. The duration of musical sound is indicated by different types of
2. One whole note equals two notes.
3. Two half notes equal whole note.
4. Four quarter notes equal half notes.
5. Two quarter notes equal one note.
6. Stems go up if notes are below the line.
7. Stems go down if the notes are on or abovethe —_________line.
8. Stems going up are attachedtothe ________side of the note head.
9. Stems going down are attachedtothe ____ side of the note head.
10. Music is divided into___________ separated by lines.
11. The end of a piece of music is indicated by a line.
12. The top number of a shows the number of beats in each
measure.
13. The bottom number of a time signature shows what kind of note gets beat.

beats in each measure and a note gets one beat.

14, In 2 time, there are

15. Write the beats under the notes below.
HﬁJJ_J{JJJ_A’_J_J_J_JIO IJJ_JIJJH

16. Add the bar lines in the following example.

e d oy SRR S e D ) b Sy

17. Fill in the missing beats with the correct note values. Write only one note in each measure.

iEﬁJ . }J_J | H Jll J }J_A_J_H

18. Count the beats and clap the rhythm of all the lines above.
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LESSONS
THE GRAND STAFF

e : straight line
The treble staff and the bass staff can be joined together by a BRACE which l
consists of a straight line and a curved line.
The combined staffs are called THE GRAND STAFF.
BRACE
A LEGER LINE is a small line which is added above or below either the treble T
or bass staffs. : E
The note MIDDLE C is on the leger line that joins the treble and bass staffs. curved line
A THE GRAND STAFF
7a oo e
N3V — To ) —© [&) o
) oS e
MIDDLE C &
© (& ]
¥ e S — e
G- A B S D E | e B By LSl P CE F G A Bi ik D E F

1. Draw the brace, treble clef, bass clef and name the notes indicated.

¢

2. Now add the time signature.

3. Draw the brace, treble clef, bass clef, and draw the notes indicated. Use half notes on
both staffs. If the note can be drawn on more than one place on the staff, choose which

one you want to write.

A D C B F D C E A E B G

4. Add the bar lines in their correct place. End the line with a double bar line.
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LESSON10
LEGER LINES

LEGER LINES extend either staff upward or downward.

oeng

&@?HD
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© O
G DG AR =6

o6l

ko) ©
D E

O
F

B

C

Here is a grand staff with leger lines, encompassing a very wide range of notes from low to high.

noan_
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o O
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O ©
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V4 o 1 <
©

oo
309

¢ DEESF ¢ AP € D EEFHG A BCD E-F:GA B C-DFE F G-A«R C

1. On the staff below, name the notes indicated.

o o

) b, O ©
= = s
&y Py [®]
e © O
2. On the staff below, name the notes indicated.
o o
[ O S
’Il < O (8]
O Py o 6
3. On the grand staff below, draw the notes indicated.
&
By}
Feaa X
&)
’I
5—C’s 4—FE’s 4—A’s 4 —B’s 4—G’s 4—Fs 4—D’s
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LESSON 11
WHOLE—HALF— QUARTER RESTS

The duration of musical silence is indicated by different types of rests.
WHOLE REST HALF REST QUARTER REST

A

One whole rest equals two half rests. - = m m
soedia s
One half rest equals two quarter rests. - = 22 g"{g }7\3
One whole rest equals four quarter rests. - g1
In ﬁ time, a whole rest receives four beats. Hﬁ — I
1 2 3 e
A half rest receives two beats. Hﬁ - - I
1 2 34
A quarter rest receives one beat. JH% 22 I
1 2 3 4

The combination of notes and rests produces sound and silence within a musical composition.

1. Fill in the missing beats with the appropriate rests. Use only one rest in each measure.
Some measures may already be complete.

- i) o s ) |
Hﬂ—' ¢ {33 I-ig = e ¢ i

2. Fill in the missing beats with the appropriate notes. Use only one note in each measure.
Some measures may already be complete.

Hed i S poa il ] b T e

3. Fill in the missing beats with either notes or rests. Use as many as you wish.

1y

4. Draw the brace, treble clef, bass clef, and draw the notes indicated. If the pitch indicated
can be drawn in more than one place on the staff, choose which one you want to write.

E B G D C F A D A F B G C E
L Quarternotes___| |_Half notes_| an?ée L_Half notes__| |__Quarter notes__| an?ée

5. Now add the time signature (2 ) and draw the bar lines. End the line with a double bar line.
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LESSON 12
REVIEW OF LESSONS 9-11

1. The treble clef and bass clef can be joined together by a

2. When the treble clef and bass clef are combined, they form the
3.A__ lineis added above or below either staff.

4. The duration of musical silence is indicated by different types of
5. One whole rest equals two rests.

6. Two half rests equal whole rest.

7. Four quarter rests equal half rests.

8. Two quarter rests equal one rest.

9. Name the notes indicated.

5 W - O - © 1
o = i
&Y L i

) = ©
10. Name the notes indicated.

> O ©
o) <

,l' (8]

= O

o

11. Draw the notes indicated. If one pitch can be drawn in more than one place on the staff,
choose which one you wish to write. Add the bar lines and end the line with a double

bar line.
o}
v
| Fan Y
oY
e
o)
.
= 7]
A B E =B G C~E- DG F D e G F
uarter | Half Whole Half Quarter Whole
L Half notes_| I—Qnotes—'I note |_Quarter notes__| note note I——notes_I note

12. Using all of the notes and rests you know (whole, half, quarter) write your own rhythm solo.

14 | 1 |
|14

13. Add the counting under each measure of your solo, then clap the rhythm.



LESSON13
ANOTHER TIME SIGNATURE

2 TIME

The top number shows the number of beats (or counts) in each measure.
The bottom number shows what kind of note gets one beat.

means two beats in each measure.
means quarter note gets one beat.

*

In % time, a half note or rest receives two beats. ”% J - I
1 2 1 2

A quarter note or rest receives one beat. }!2 J J 3. ¢ I
4 1 2 1 2

1. Count the beats, then clap the rhythm of the notes and rests while counting the beats.

45

AN e Ry e g Se e

2. Write the beats under the notes. Remember, there are two beats in each measure.
3. Count the beats and clap the rhythm.

e wgi il i) by oy g

4. Fill in the missing beats with notes or rests, then clap the rhythm.

e e

5. Draw the brace, treble clef, bass clef and a % time signature, then name the notes and
add the stems where needed.

S

e * =

.
|
®

'_!

3

*In actual music notation a whole rest is used to indicate a whole measure of rest regardless of the time signature.
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LESSON 14
ANOTHER TIME SIGNATURE

3 TIME

The bottom number shows what kind of note gets one beat.

means three beats in each measure.
means quarter note gets one beat.

ﬁ The top number shows the number of beats (or counts) in each measure.

In 2 time, a half note or rest receives two beats. ”2 J 2 = 2
-2 3 L)

A quarter note or rest equals one beat. <H%——J—-J J 34— I
Tuned, 3 o2 3

T T T e S T e e R O T e

1. Count the beats, then clap the rhythm of the notes and rests.
3 J.JJiIJgJ{J bid didd a1

2 Write the beats under the notes. Remember, there are three beats in each measure.
3. Count the beats and clap the rhythm.

gl Ly dd i) Ly

e | &
I

4. Fill in the missing beats with notes or rests, then clap the rhythm.

gt

5. Draw the brace, treble clef, bass clef and a 3 time signature. Then name the notes and
add stems where needed.

o

§
)
¢

*In actual music notation a whole rest is used to indicate a whole measure of rest regardless of the time signature.



17

LESSON 15
THE DOTTED HALF NOTE

A DOT placed after a note adds one half the value of the original note.

In 2 time, a half note ( 4 ) equals two counts.
A dot after a half note (-) adds one count (half of the original value).

Therefore, a dotted half note (d-) equals 3 counts.

Count the beats and clap the rhythm.

e

2

~ R

LIJ

1 2

1. Write the beats under the notes. Count the beats and clap the rhythm.

H-Z_J—LI J }_J_J_J_‘_J i3 J } J- | J J J | rJ
| ot 7 | i |
2. Fill in the missing beats with notes or rests, then write the beats and clap the rhythm.

S

3. Draw the treble clef, name the indicated notes, add the bar lines and double bar line
at the end of the line.

s
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4. Draw the bass clef, name the indicated notes, add the bar lines and double bar line at

the end of the line.
-

Boa
R
.

[»]
(=]
FA
[= 3

;:-.IL‘-

5. Name the notes indicated, then draw the bar lines and clap the rhythm.
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LESSON 16
REVIEW OF LESSONS 13-15

Lo % time, there are beats in each measure. A quarter note receives ________beat.
2. 1In 2 time, there are beats in each measure. A note receives one beat.
3. A dot placed after a note adds the value of the original note.

4 Add the number of counts and write the sum under each line.

. TR e -
e e e

3

5. Add the number of counts and write one note equal in value to the sum.

: 2 . & p y
. J ) J J d.

24

6. On the following lines, draw the bar lines to complete each measure and write the
counting under each measure.

ﬂ%_)JJgJ Lng@MLJl
clddnlaalaad o da balil Sl
e o ] oo

7. Draw the brace, treble clef, bass clef, and name the notes indicated. Then add the bar
lines and clap the rhythm.

3 : 2 i
-

Ba
et

| 108

8. Complete the following rhythmic line with notes and rests, then add the counting under
each measure.

i~
.
i
e
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LESSON 17
TIES AND SLURS

A TIE is a curved line that connects two adjacent notes of the same pitch.

The tone is held as though the two notes are one.

0

nah

e B

Y4 -
—i Z ==
2ud A Teag o3 g

—

A SLUR is a curved line that connects notes of different pitch.

A slur indicates that the music is to be sung or played as smoothly as possible. There
should not be any space between the notes within the slur.

errrr——= |

1100652 T
e * =

\_/

e T e el e e e R s S O )

Y

[
oy
s

N\

1. Write the number of beats that each pair of tied notes would receive.

L o .- 0
. s g JVJ = ___ beats
J\-_,,J = beats o\_/J. = ___ beats

J = 5 bagts J J = 7 beats

o\-.._/ S’

2. Write the note that equals the number of beats that each pair of tied notes would receive.
iodi- s . -
. e
.. Saa

3. Mark the places where you would take a breath if you were singing or playing this music.

? /"—_——"“-_\ —

Eeseme e ' ——] ——=
e e

4. Add the bar lines in the following examples, then count and clap the rhythms.

+%_JJ J JgLJ ngJ gJ(gJJJI
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LESSON18
REPEAT SIGNS

Two dots placed before a double bar line ﬂ means go back to the beginning and play again.

g 4l et o 1 R
e | R | <1l Back

1. On the blank staff below, write the indicated piece of music as it would appear without
using a repeat sign. (Some notes are indicated as a guide.)

~—

-

Qo

>

gy
7T

1
]

—
I

e/

)

-

el
s

2. On the blank staff below, write the indicated piece of music as it would appear without
using the repeat signs. (Some notes are indicated as a guide.)

L e :

3. On the blank staff below, rewrite this piece of music using a repeat sign.

St = —

Q]
TN
M
M
™
Rt
BE ]
M~
Y
R

3
WD
Jeaizataad
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LESSON 19
FIRST AND SECOND ENDINGS

The repeat sign tells you to go back to the beginning. On the repeat, skip the first ending
and play the second ending.

PLAY THIS ENDING

FIRST TIME ONLY SECOND TIME ONLY
————————————— e 112
H%_inl.J_JlJlJlJelJ»\J'_JJmii'
| et et 5 | |
SECOND TIME

1. On the blank staff, write this piece of music as it would appear without the first and
second endings.

# _Q/T?\ ; } = . 1 17,
—a 1= =

i fan )
~V
[y}

LR
[
L
1T
!
"M
)]

2. On the blank staff, rewrite this piece of music using a first and second ending.

———

N
QL

N

o
| 188
| 188
q

Qi
T
L
[, HEN
,

1. 112,
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LESSON 20
REVIEW OF LESSONS 17-19

1. Atieis a curved line that connects two notes of the pitch.

2. The tone is held as though the two notes were

3. Asluris a curved line that connects two notes of pitch.

4. A slurindicates that the music is to be sung or played as as possible.

5. Two dots placed before a double bar is a sign.

6. A repeat sign means go back to the and play again.

7. Sometimes, you repeat back to another sign.

8. If a piece has a first and second ending, you play the first ending the time
only. On the repeat you the first ending and play the ending.

9. Add the number of counts and write the sums.

oA e S J.
el .
o i
.

il

(% Yiulee

% S
1}

+

4
Qe QN L K
]

+

o
=
.

10. Subtract the number of counts and write the remainder.

..

]

>

Q c_y_(Lo

11. Write the word tie or slur, describing the curved line in each measure.

——

e

=

@] 1.’—_‘_

s

1

|
|
@

-

L2 3 I

]

1

1

12. Each measure has one mistake. Make changes or additions so each measure is correct.

T

1

R

o

=

R

<V 1
e

F @
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LESSON 21

EIGHTH NOTES
An EIGHTH NOTE looks like a quarter note with a flag added to its stem.
To draw an eighth note Try making these quarter
first draw a quarter note. Then add a flag. notes into eighth notes.

A
I\ A

= =" =" J

!

Two or more eighth notes are Try drawing two pairs of beamed eighth notes
joined together by a beam. (1 pair stems up — 1 down).

==

Two eighth notes equal one quarter note.

%\

O\
i

\0_

o

=
/J\ /J /J\ /J\
iEEl e

In 2time, an eighth note receives ¥ of a beat. &2 & 3B ARk

J:

Four eighth notes equal one half note.

Eight eighth notes equal one whole note. J J J j J J J j = o

e

1. Fill in the missing beats with the appropriate notes. Use only quarter and/or eighth notes.

H_%_JJ_IA ) i B

TREE Tl sl Sl i

2. Add the number of counts and write the sum under each line.

s . = 2, B
Pdgie Tl el e e

0

3. Add the number of counts and write one note equal in value to the sum.
s L e
e e
J
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LESSON 22

EIGHTH REST
An EIGHTH REST looks like this. Try drawing 5 eighth rests.
——

Two eighth rests equal one quarter rest. oo ) ‘/'\__
R AN

Four eighth rests equal one half rest. Y Y Yy = m R
s e SN e e

Eight eighth rests equal one whole rest. SN N Y Y . B B B o)

In ‘44 time, one eighth rest equals 2 of a beat.

1. Fill in the missing beats with the appropriate rests. Use only quarter and/or eighth rests.
3 L LQLEJ PP J‘{l |

2. Fill in the missing beats with the appropriate notes or rests. Use any or as many as you
wish.

gl . ol BRPRCT

3. The first measure in each of the lines below is complete. Add the correct time signature
and complete the remaining measures. Write in the counting. Then count the beats and
clap the rhythm.

T S s M e L B

QR
, -
g
+2
s 2 5
R
===
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LESSON 23
DOTTED QUARTER NOTES

We already know that a dot adds one half the value of the original note.
In 2, 2, 3 times, a quarter note equals one count. ¢ = one count[ﬂ]

A dot after the quarter note adds 2 count

(2 of the original value). V2 count( J‘ )

1% counts (dd)

A dotted half note equals 1% counts. A

e fj&iJﬁD;J. )flf - J’;% I

1 (2) & 1 2 ) Ly (2) & 2

Tell T e H

1 2 & ¥ W& L) 8 3 4) & 1 (2) & 3 4) & 1 2 3 4

1. Add the bar lines in the following examples, then count the beats and clap the rhythm.

e N R L
L e e
N el LD L TRl N

2. Add the bar lines and name the pitches.

&

#: - )
AN3 ¥~ - =]
o) ] m—
.
o)y —= t [
. S : ] @ @)
L4 § i

3. Add the bar lines and draw the pitches indicated. If the pitch indicated can be drawn
in more than one place on the staff, choose which one you want to write. Use the rhythm

indicated.
i e W e | = N, N | I
\‘_\VL.
Y}
.I,:z
FG AGA G C oD A G F B ) e | Roy DS F F

4. Count the beats and clap the rhythm of the lines above.
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LESSON 24
REVIEW OF LESSONS 21-23

1. An eighth note looks like a quarter note with a added to its stem.
2. Two or more eighth notes are joined together by a

3. Two eighth notes equal quarter note.
4. Four eighth notes equal quarter notes.
5. One whole note equals half notes, or

guarter notes, or eighth notes.

6. A dotted note receives 1% counts.

7. Answer each problem with only one note.

iiis Tl
J ot s e
dand el
K e

8. Answer each problem with only one note.

=
Fitas e Fon o s

% H
(% [

=i

9. Write the correct time signature for each of the following measures.

ooy b e SRR RS
+}—mJ——3—H e Jd | M | #——ﬂ—vﬂﬁl

10. Write the following rhythm on the blank staff using any notes you wish.

e drs ddn e L LT T HM Ly

HeNO

[
87
M)
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LESSOIN 25
FLAT

A FLAT SIGN (b) lowers the pitch of a note a half step.

If we look at a piano keyboard, we see that the black key to the left of a white key is
a half step lower.

¢ D E &
Bb
When saying a flatted note’s name, we say the letter name first and the flat ]
next — B flat. When we write it on the music, the flat sign comes first.
To draw a flat, first
draw the vertical line. Then add a curve. Try drawing 5 flats.
—F— 9
R T e e e g S e g N P T o e G Bl e e S o IO AR AT
1. Write the names of the notes indicated.
52 L bo be
| P[',IG F7<»
- TP
SV 7

e
B
¢

2. Draw the notes indicated.

e

Db Gb Eb Ab Bb Gb Bb Eb Db Ab

3. Draw the brace and clefs,

then name the notes and draw the bar lines. End the line
with a double bar.

: |
ek O I | i
7] Iy 15
o = j e ac, T
— i

9

{ {8

] I
T

q_
o
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LESSON 26
SHARP

A SHARP sign (§) raises the pitch of a note a half step.

If we look at a piano keyboard, we see that the black key to the right of a white key is
a half step higher.

o)
When saying a sharp note’s name, we say the letter name first and the sharp m
next — C sharp. When we write it on the music, the sharp sign comes first. o
To draw a sharp, first draw Then add the
the two vertical lines. slanted lines. Try drawing 5 sharps.
il s
H -

1. Draw the notes indicated.

‘ :
ch A% Fé Fi D3 cd G4 D¥ e} cg

\ | &
Nt

2. Write the names of the notes indicated.

S
-

ﬁo is fo

&1 L
Y
7 O

-

-
LS )
by

X%
¢

3. Draw the brace and the clefs, then name the notes and draw the bar lines. End the line
with a double bar.
phe i
|

: :
2 1 ) 7 — 5.

- = £ = |

-d-g—d

3 & [.d
r & =
A i )
F4 §




LESSON 27
NATURAL

ch
A NATURAL sign (h} cancels the effect of a flat or sharp. ﬁ

ANV
To draw a natural, Then add another
first draw an L . ] upside down. Try drawing 5 naturals.
| =)
= =
A natural is centered on the line or space it affects.
Flats, sharps and naturals are called ACCIDENTAL signs.
When they are placed before a note,
they affect every note on the same A natural sign cancels the flat or
line or space for an entire measure. sharp within the same measure.
Also Also Also
BB c§ ct Bb Bb BY ct ct
| oy I | Jiq
3o p— 7 - oe et |F :
b VRS ] ] | b %3 VAR | I ¥
D) ] ! P9) =
A bar line also cancels an accidental.
Also Also Also Also
Bb BD BY BY 5 ch cf ¢ ck
£‘ b I [ fan il } I
ANS v I l NIV *
D) b2l )

When a note is tied across the bar line, it’s accidental carries across also.

Also Also Also Also
Bb  Bb BD ; ch ¢l -t
— == 5 ]
-V 4 | I = ey 1 1
[ ¢ e) I

1. Write the names of the notes indicated.

B : e : P,
\E_V"—il‘ _t’ = G e — t‘

1
) T — | — — 1

2. Write the names of the notes indicated.
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el

2. A sharp sign (ﬂ)

3. A natural sign (h) cancels the effect of a

. Aflat sign (b)

LESSON 28
REVIEW OF LESSONS 25-27

4. Flats, sharps and naturals are called

5. Answer the following four questions true or false.

the pitch of a note one half step.

or

the pitch of a note one half step.

A flat or sharp affects every note on the same line or space for an entire measure.

A natural sign cancels a sharp or flat within the same measure.

A bar line does not cancel an accidental.

When a note is tied across the bar line, its accidental is cancelled.

6. On the blank staffs below, write the following piece, using three repeat signs and 1st

and 2nd endings. Then name the notes.

CULMINATION COMPOSITION

._F- # o RT e, G
i% e e e e e e e e
SV 4 ]IT } ! | | [ Il _%

: P . P e *

— o
ﬁp*' ¢ e e =t — | -
<) — i t
f) o e *° — |

- [ . 1 T i
; & *— o
£ | = == EE=E
CULMINATION COMPOSITION
WITH REPEATS
[1. R




LESSON 29
WHOLE AND HALF STEPS

Tones of the scale are separated by whole and half steps which are easily seen
on a piano keyboard.

il So@ETAYELi ol

whole half
step step

Adjacent piano keys are a half step apart; therefore, E to Fis a half step while C to D, which
includes C# (two keys or two half steps), is a whole step. You will notice that the black keys
get their names from the white keys. Each black key has two names. When going up the
keyboard, the black keys are a half step higher than the white keys and are called by their
sharp names—C, C#, 7 D#, etc. When going down the keyboard the black keys are a half
step lower than the white keys and are called by their flat names—B, Bb, A, Ab, etc.
Although the black keys have two names, they have only one sound. Two notes that
sound the same but are written differently are called ENHARMONIC notes.

1. Name the notes and indicate if the distance between the first and second notes is a
whole step (w) or a half step (14).

31

2. Name the notes and indicate the distance between them.

¢
9
¥

[ &)

v
o]

[ 8]
C w®D

3. Indicate the distance between the notes.

¢
e

]
e
)

e

4
)

e
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LESSON 30
CHROMATIC SCALE

The chromatic scale is made up of all of the notes on the keyboard. Therefore, every
note of the scale is a half step apart. When going up the scale, we use the sharp name for
the black keys. When coming down the scale, we use the flat names.

cci Do E FFf ccl ARE B Cc EBb AR cchbE EED DDD C

Going up the scale is called ascending.
Going down the scale is called descending.

1. Write the ascending version of the chromatic scale starting on the note C, then name

the notes.
SV
Y e

2. Write the descending version of the chromatic scale starting on the note C, then name
the notes.

h=d

c

od

N )

3. Fill in the missing notes in this chromatic scale.

9
e
¢
¢
o
¢

E=s
e
Y

9
e
&

g © O o



LESSON 31
THE MAJOR SCALE r

The major scale is comprised of eight consecutive
tones in alphabetical order, from ““do”’
to “‘do’’ one octave higher.

do

If we start at C and go up the keyboard playing the white notes, we see that all of the
tones in the C scale are separated by a whole step with the exception of E to F and B to C,
which are half steps.
half step half step
o P
D E F G A B C

1 2 3 4 5 6 7 8
whole whole whole whole whole
step  step step step step

If we divide the eight notes into two groups of four, we see the pattern of whole and half
steps is the same for each group (whole step, whole step, half step).

half step half step
= e
et : € n A L

\/ b S -~,___“L___,,--\/\/

whole whole l whole whole

step step I step step
|
tetrachord whole step tetrachord

This group of four notes is called a TETRACHORD. When two tetrachords are joined
together by a whole step, they make up a major scale. In the C scale, the C tetrachord
and the G tetrachord are joined by the whole step between F & G.

33

1. Write a tetrachord beginning on C. Write a tetrachord beginning on G.
| - |
ARSIV SV Sy
0 © )
2. Write a C scale and indicate the whole (W) or half ('2) steps between each note.
0
—£
@
J © oo

W = - = ot e o

3. Write a C scale in the bass clef.

A
hdl D

Z

g
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LESSON 32
REVIEW OF LESSONS 29-31

1. Tones of the scale are separated by or steps.

2. Each black key has_____names.

3. The black keys get their names from the keys.

4. When going up the keyboard, the black key namesare______a half step by

using the symbol ___ for sharp.

5. When going down the keyboard, the black key names are_____-_ a half step
by using the symbol___for flat.

6. When two notes sound the same but have different letter names, they are called

7. In the chromatic scale, each note is a step apart.

8. The major scale is comprised of consecutive tones.
9. The major scale is comprised of tetrachords.

10. The formula of whole and half steps for a major scale is:

11. Indicate whether the distance between each group of notes is a half step (2) or a whole step (W).

A s -
Pal ¢ ] [ & Wt Py | |
<> o o O P < [ |
i an L % S R o O [ |
Y P b ) N | |
Q) e 2 O
12. Write an ascending chromatic scale beginning on the note C.
o)
o
F o6
| FanY
LA T
J o
13. Write a descending chromatic scale beginning on the note C.
o
&3 | |
o)

7,

14. Write a C major scale in the two octaves that are indicated by the starting and ending notes.

Q@S*D

L )
ad

Z &

]
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LESSON 33
MORE MAJOR SCALES
(F&G)

The pattern of whole and half steps that we saw in the key of C is the same for any major
scale, no matter which note we start on. If, for example, we started on the note G, the

scale would look like this: half step

/\ /\
e kLl e B R o
e #4956 i1 B

R el e i, BT

whole step

You can see that the note F has been changed to F#.

If it were Fq, the second tetrachord Since the formula is whole step,
would have been: whole step, half step — the F had to
be raised to Ff.
¥ N
pEE L B oF 30
5 6 7 8 h 6 7 8

Applying the same formula to a scale beginning on F results in the F major scale. Notice
that the B has been lowered (b) to Bb,

sl N
F G A THY o C D E F
1 2 3 4 5 6 7 8

1. Draw eight notes on the staff from G to G. Check the whole and half step formula and
add any necessary accidentals to make these eight notes a G major scale.

37 158

2. Draw eight notes on the staff from F to F. Check the whole and half step formula and
add any necessary accidentals to make these eight notes a F major scale.

320 18

3. Write a G major scale ascending and descending.

4

Z

=

4. Write an F major scale ascending and descending.

[3

,i

X
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LESSON 34
OTHER MAJOR SCALES
(Bb—Eb—D—A)

If we use the pattern of whole and half steps, we can construct scales beginning on any
note. Remember, a major scale is made up of eight consecutive tones. Think of two
tetrachords separated by a whole step.

half step
o
1 2 3 58 ! 5 b g 8
N R ““---J,-——""\/\/
whole :
step |
|
tetrachord whole step tetrachord

1. Start on the note Bb. Draw eight consecutive notes. Add the necessary accidentals to
make it a Bb scale. Then, indicate the whole and half steps. You may use the keyboard
to check your scales.

N

1
<

e

2. Write a major scale beginning on Eb. Indicate the whole and half steps.

=

==

Fan

A3V

)

3. Write a major scale beginning on D. Indicate the whole and half steps.

P

4. Write a major scale beginning on A. Indicate the whole and half steps.

CJ;";*D




LESSON 35
KEY SIGNATURES

When constructing the scales, we wrote the sharps and flats before each note in the music.
To make the writing process easier, we can indicate the flats or sharps to be used in a
composition at the beginning of the piece. This is called a KEY SIGNATURE and tells the
performer that the accidentals indicated are in effect throughout the piece.

For example, the F# in this key signature, which appears on the top %

line of the staff |mmed|ate|y following the clef, indicates that all of the
F’s in this composition are to be played F§.

The key signatures of the scales we already know are:

o)
The key of C — no sharps or flats. é\v g:':
)
#
The key of G —1 sharp .\*\; E e/}' #
)
n gﬂ_ Fa O .4
The key of D — 2 sharps : S
\.;_'3/ bl
n .
The key of F —1 flat _év\ 5 75
D)
f)

The key of Bb — 2 flats

o
o
[ &
nd

1. Write the key signatures for each key.

37

f 0 E
J@L

ANV
o )
The key of C The key of G The key of D
= !
o s
AN ANV
) 3]
The key of F The key of Bb

2. Write the key signatures in bass clef.

[ 5

\
Ner

The keys of: C G D F Bb
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LESSON 36
REVIEW OF LESSONS 33-35

True or false

The formula of whole and half steps is the same for all major scales.

The key of F contains 1 sharp.

The key of Bb contains 2 flats.

The key of D contains 2 flats.

The key of Eb contains 3 flats.

The key signature is placed at the beginning of a composition, immediately
following the clef.

7. The amount of sharps and/or flats in the treble clef signature is different from the
amount for the same key in the bass clef.

. s e

8. Write the following scales: first write the key signature, then name the notes.

Bb major scale

% |

[ 4

<

ANV,
)

D major scale

Q@S*:

F major scale

N
s

G major scale

=

\\ [

Eb major scale

F +%
[fam)
8,53 7.

D)
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LESSON 37

CIRCLE OF HFTHS
MAJOR SHARP KEYS

Keys are related by fifths. If we start on C (whose key signature has no sharps or flats) and
go up the scale five notes, we come to the note G (whose key signature has 1 sharp). If we
go five notes up the G scale, we come to D (whose key signature has 2 sharps). This pat-
tern continues throughout all of the sharp keys.

no sharps

E 2 sharp )
e

G

€=
uDaS(h

2 sharps (F#,C#]

i

3 sharps

(F¢, C§, 6

E %
4 sharps

(F§, Ct, &, D§)

ct
F#
7 sharps (F§, Cﬂ, sharps (F§,
Gf, Df, Af, E4, BE) ct.ts, c?g, %épﬁg )
6 sharps (Fg, Cﬁ.
GH, Df, A%, E)

A fifth above C is the key of which contains sharp.
. A fifth above G is the key of which contains sharps.
. A fifth above D is the keyof______ which contains sharps.
. A fifth above A is the key of which contains sharps.
. A fifth above E is the key of which contains sharps.
. A fifth above B is the key of which contains sharps.
. A fifth above F# is the key of which contains sharps.
. Write the sharps in the order they are added to the key signatures.

BF oF

Here is a helpful hint for naming sharp keys: THE NAME OF THE KEY IS ONE
LETTER NAME HIGHER THAN THE LAST SHARP IN THE KEY SIGNATURE.
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LESSON 38

CIRCLE OF FIFTHS
MAJOR FLAT KEYS

If we start on C and go down the scale five notes, we come to the note F (whose key
signature has 1 flat). If we go five notes down the F scale, we come to Bb (whose key
signature has 2 flats). This pattern continues throughout all of the flat keys.

2 flats (Bb, Eb)

— 3flats
£ E (Bb, Eb, Ab)

4 flats
(Bb, Eb, Ab, Db)

Ab
5 flats (Bb, 7 flats (Bb, Eb, Ab
Eb, Ab, Db, Gb) Db, Gb, Cb, Fb)

6 flats (Bb, Eb,
Ab, Db, Gb, Cb) @
S e
Gh

1. A fifth below C is the key of which contains flat.

2. A fifth below F is the key of which contains flats.

3. A fifth below Bb is the key of which contains flats.

4. A fifth below Eb is the key of which contains flats.

5. A fifth below Ab is the key of which contains flats.

6. A fifth below Db is the key of which contains flats.

7. A fifth below Gb is the key of which contains flats.

8. Write the flats in the order that they are added to the key signatures.

Bb Eb

Here is a helpful hint for naming flat keys: THE KEY OF F MAJOR HAS ONE FLAT. KEYS
WITH MORE THAN ONE FLAT ARE NAMED BY THE NEXT TO THE LAST FLAT IN THE
KEY SIGNATURE.



LESSON 39
CIRCLE OF FIFTHS
ALL MAJOR KEYS

If we put the sharp keys and the flat keys together, the circle would look like this:

no sharps

E 1 sharp (F§)

A T
asm uD"Sth

aow?

no flats

2 sharps (F#,C#)

1 flat(Bb)
Bb
2 flats (Bb, Eb)

3 flat:
=

4 flats
(Bb, Eb, Ab, Db)

—

3 sharps
(F§. cf, cth

E %
4 sharps

(F4, ct. G4, D)

Ab

5 flats (Bb, 7 flats (Bb, Eb, Ab
Eb, Ab, Db, Gb) Db, Gb, Cb, Fb)

6 flats (Bb, Eb,
Ab, Db, Gb, Cb) ﬁ
> gEE v o
ch Gb
ﬁ 3
7 sharps (F§, s, 5 sh (F§,
G§. D, A, E4, BE) Cﬂ.scg.ugﬁ- f# )

6 sharps (F§, Cg,
GH, Df, AR, E)

The following keys are enharmonic equivalents: Db & CH, Gb & F#, Ch & B.

They sound the same but are spelled differently.

i e s s LT B SR e eV

1. Write the names of the keys in the circle of 5ths under the staff. Then write the key
signatures of all of the keys.

Sharp Keys

41

t@i{&

Flat Keys

L
|1
L4

B
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LESSON 40
REVIEW OF LESSONS 37-39

g b are related by fifths.

2. The key of E has sharps.
3. The key of has 3 sharps.
4. The key of Ab has flats.
5. The key of has 5 flats.

6. Name the keys indicated by the following key signatures:

|
12

BT

= = =

b s

™y

o

EE=

7. Write the following key signatures:

2

[ fan)
<

AN
)

Db E

Bb

Eb

Bb F

8. Write the order of sharps.

Eb

Ab

9. Write the order of flats.
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LESSON 41
DYNAMICS

Dynamic signs indicate how loudly or softly music should be played.

The symbol pp pianissimo  — means: very soft

The symbol p piano — means: soft

The symbol mp mezzo piano — means: moderately soft
The symbol mf mezzoforte — means: moderately loud
The symbol f forte — means: loud

The symbol Jjf fortissimo — means: very loud

A crescendo ———— means: gradually get louder
A decrescendo ———=— means: gradually get softer

1. Write the dynamic symbols for the following volume indications:

soft loud

very loud very soft
moderately soft moderately loud
gradually louder gradually softer

2. Define the following dynamic markings:

S ———
mf mp

PP Sf

L p

3. Clap or tap the following lines, carefully observing the dynamic markings.

el tLde (SIS0, JO) (D Ly
o PP If
%J{J;JLPMWMH}J{JJJJ; |

mf

mp S P S JI oy




44

LESSON 42
D.C. AND D.S., CODA AND FINE

The following symbols and terms are often used in music:

D.C. = DaCapo — means: go back to the beginning
D.S. = Dal Segno — means: go back to the sign ($)
Fine = the end

If we put them together, we get:
D.C. al fine = Go back to the beginning and play to the end, indicated by Fine.
D.S. al fine =Go back to the sign ($%) and play to the end, indicated by Fine.

Sometimes a composition ends with a separate closing section. This is called a Coda
and is indicated by a Coda sign ().

If we combine Coda with D.C. and D.S., we get:

D.C. al Coda = Go back to the beginning and play to the Coda sign ($), then skip
to the Coda to end the piece.

D.S. al Coda = Go back to the sign (%) and play to the Coda sign ($], then skip to
the Coda to end the piece.

1. On the blank lines below, write the first line as it would be played.
Fine D.C. al Fine

TS i I R

i e I I | | I I
| I I I I I

’ | | |
+ | | | | | i

2. On the blank lines below, write the first line as it would be played.
Fine D.S. al Fine

&
H_J_J}J}gJ_JgIlJ_J_ﬂ_J JggJ_H_ugL;gaI_J_i__H

+4 |
A

i i

3. On the blank lines below, write the first line as it would be played.
D.C. al Coda Coda

AT PEEb iy

3 | | I | | | | Il
4 I I I | | | I ||
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LESSON 43
TEMPO MARKINGS AND
OTHER MUSICAL SYMBOLS

Tempo markings tell how slow or fast to play the music.

Largo = very slow — broadly Allegro = fast
Adagio = slow Presto = very fast
Moderato = moderate Accelerando = gradually get faster

Ritardando = gradually get slower

Other musical symbols guide the performer in interpeting the composer’s wishes.

7™ = Fermata — means: hold the note longer than its normal value
= = Accent — means: play the note a little louder

- = Staccato — means: play the note short

— = Tenuto — means: hold the note for its full value

1. Write the tempo markings for the following speeds:

fast gradually getting faster
very slow moderate
very fast slow

gradually getting slower

2. Draw the symbol that means:

hold the note longer than its normal value
hold the note for its full value

play the note short

play the note a little louder

3. Sing the following lines on the syllable “Tah” carefully observing the tempo markings,
dynamics, and other musical symbols.

Adagio
s IJJ.IIJ- |3§|3§|JJJ|J. r
5 | | | s
Allegro

AP IV PPIPEEPPPETFPRPF Y P IPIPE'
ny 5 Pp i

Moderato

gJ J IJJ_JJI.DJDJlMlQ
.

mp accelerando and crescendo - -----------
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LESSON 44
REVIEW OF LESSONS 41-43

Define the following symbols:

1 5. p
2ok 6. pp
4. mp e

Define the following terms:
i

PS5

Fine

D.C. al Fine

D.S. al Fine
Coda

D.C. al Coda
D.S. al Coda
Presto

o e A = AT T

=y
o

. Allegro

—
b

. Moderato

. Adagio
Largo
Ritardando

—
N

iy
e

ey
i

-
=

Accelerando

Define the following symbols:

== ' . =

On the blank lines below, write this rhythmic composition as it would be played.

$ & {{)—Cmm
APPIBPIRSFIFPIPPIPINP PPN peddlddiddia,y
4

D.S. al Coda
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LESSON 45
SIXTEENTH NOTES

A sixteenth note looks like an eighth note with a second flag added to its stem.

To draw a sixteenth note, then add a Try making these eighth
first draw an eighth note, second flag. notes into sixteenth notes.
j e = —» = N
) = e ) g
Two or more sixteenth notes are Try drawing two pairs of beamed six-
joined together by two beams. teenth notes (1 pair stems up, 1 down).
—
Two sixteenth notes o
equal one eighth note. ﬂ & .P J/ o J
Four sixteenth notes ZoR P
equal one quarter note. 'ﬁ = J J J J
Eight sixteenth notes AN A e R el
equal one half note. ﬁﬁ = J /J\ /J\ /J\ /J\ /J\ [ /J\T.'\
Sixteen sixteenth notes e s ] B
equal one whole note. mmmm = dededsdeddedssds

In g time, a sixteenth note receives Y of a beat.
Toeadg-c2ie &g 3 e Beias Al Rt

1. Fill in the missing beats with the appropriate notes. Use only quarter, eighth, and
sixteenth notes.

W 2, DT T,
2 o). leyﬂl}i. J|Jj||

2. Add the number of counts and write the sum under each line.

AL 4
e - e

7399
s

-

3. Add the number of counts and write one note equal in value to the sum.

. o . Gis
R PP 44 Jed3

s
e
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LESSON 46

SIXTEENTH RESTS
A sixteenth rest looks like this. Try drawing five sixteenth rests.
Two sixteenth rests —-—
equal one eighth rest. ‘7‘7 = ‘/ \‘

Four sixteenth rests _7:;_./:; = 1 / \ LN

equal one quarter rest.
Eight sixteenth rests e
equal one half rest. '7'7'7‘77'7‘7‘7 =

Shacer e e YT - ~

& :
In j time, one sixteenth rest equals % of a beat. +|—2‘L—’7—‘1—:;—'¥‘—‘7——::j—‘7 ‘:j '7 ':j * ‘?l :zj ‘? ‘7 ‘7 H

file=Rra ) 8o 3o Bea i daeKia

1. Fill in the missing beats with the appropriate rests, using only quarter, eighth, and
sixteenth rests.

@J’}ﬂ }J“ DILJ | ;)Jm

2. Fill in the missing beats with the appropriate notes or rests. Use any or as many as
you wish.

Wil B BETIL Ly

3. The first measure in each of the lines below is complete. Add the correct time signa-
tures and complete the remaining measures. Write in the counting. Then count the
beats and clap the rhythm.

e o) LJ.J.J}J lJJH |

i | 1

dd JIARLD 'PEPE |
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LESSON 47
DOTTED EIGHTH NOTES

We already know that a dot adds one half the value of the original note.

Y2 count (ﬁ)

In 2, 2 ﬁ times, an eighth note equals ¥ count. B
“= Y count ()

A dot after the eighth note adds
Y4 count (V2 of the original value).

A dotted eighth note equals ¥ count. = ¥ count (ﬁﬁ)
1 &g 1 (&) a 2 Lo&ya -2 - d&)d ] 2 a2

ml;uuu:J L

1 & a2 &a3 (&a4d (&a 1 (&)a 2 (&)a 3 (&)a 4 (&K)a 1 (2) 3 (4)

1. Add the bar lines in the following examples, then count the beats and clap the rhythm.

P, Te B s S T s T Bl v | PR
wwdie o0 SR 0] TR & I
4 BBl BB il rrindl o B f

2. Subtract the number of counts and write the answer under each line.

ook o g symegiedanl
SE e s R

3. Subtract the number of counts and write one note equal in value to the answer.

J "L )i
SEEESEE i
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LESSON 48
REVIEW OF LESSONS 45-47

1. A sixteenth note looks like an eighth note with asecond_____added to its stem.
Two or more sixteenth notes are joined together by two

. Four sixteenth notes equal eighth notes.

Eight sixteenth notes equal one note.

One whole note equals sixteenth notes.

A dotted note equals ¥ of a count.

U AW

7. Answer each problem with only one note.

i
s
J

-+

o0
% o

+

8. Answer each problem with only one note.

J-+)+¢J¢d =

]

+

«
+ +

+
| EREISY, A
g!v
.
| & S
+tn
A
]

+

9. Write the correct time signatures for each of the following measures.

10. Write the D & G scales using eighth, dotted eighth, and sixteenth notes. First write the
key signature, then the ﬂ time signature.

D scale p G scale
:Aﬁ y.
| FanY [ am)
YV ~Y
e )

11. Write a Bb scale using eighth, dotted eighth, and sixteenth notes. First write the key

signature, then the % time signature.

o)
A=

1&s
NP
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LESSON 49
INTERVALS

In music the term INTERVAL refers to the distance between two notes. Intervals are always
counted from the lower note to the higher one, the lower note being counted as one. For
example, the interval from C to D is a second (C is 1—to D is 2).

51

- (8]
B34 = '8 © i —
e e 90 o &= e =S PE Py ey
Il =22 11(2)3 1(23)4 1(234)5 1(2345)6 1(23456) 7 1(234567) 8
Called: prime second third fourth fifth sixth seventh octave

If the two notes are sounded simultaneously, they are called HARMONIC.
If the two notes are sounded in succession, they are called MELODIC.

Harmonic Melodic
[} 0
* 4 * ]
4o 11— Z
e =2 Y| <

1. Count the distance from the lower to the higher note and name the interval.

]

© <
i =2 (8]
sV

£ o L& 8 O

9
9

v s =3 s a3

2. Write the note that completes the melodic interval above the indicated note.

¢
e

B

Pad
wr (%) <

Prime 3rd 6th 2nd Octave 4th 7th 5th

3. Indicate whether each interval is harmonic (H) or melodic (M).

O
[ ]

QL

QL
o)
¢

l:‘— [§]
[ & ]

Z

99

~
=
|

(LINE
TR
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DIATONIC INTERVALS
If the upper note of an interval is found in the major scale built on the lower note, it
isa DIATONIC INTERVAL.

If a prime, fourth, fifth, or octave are diatonic (both notes appear in the same scale), they
are called PERFECT INTERVALS.

f
p* 4
o = s
oV [8] Banzcd
e © © < =3 =Y
Perfect Perfect Perfect Perfect
Prime Fourth Fifth Octave

In a major scale, if a 2nd, 3rd, 6th, or 7th are diatonic, they are called major intervals.

)
)* 4
oy <y ©
oV S
o © < 2= 3 =
Major Major Major Major
2nd 3rd 6th 7th

1. Name the intervals indicated. Use P for perfect, M for major.

¢

¢
o
¢
¢

¢
¢
@

¢
¢
¢
¢

© [ O

© R =g RS 2 R d

P Prime P 4th M 2nd P octave M 6th M 3rd P 5th M 7th

3. Name the intervals indicated.

e

[ »

hod
1]
g9
cfle

G

¢
v
oo

¢

| &




LESSON 51

CHROMATIC INTERVALS

If the upper note of an interval is not found in the major scale built on the lower note,

itis called a CHROMATIC INTERVAL.

If the upper note is ¥z step lower than a major interval, it is called a MINOR INTERVAL.

&

O

“n

4i»

r

]

6 ¢

3% ‘h“
S o> 8 3

-
Major2nd minor 2nd Major 3rd minor 3rd Major 6th minor 6th

>

Major 7th  minor 7th

If the upper note is %2 step lower than a minor or perfect interval, it is called a

DIMINISHED INTERVAL.

5

; ] | P | T Do I
[ FanY i ) 1= = |2 e 74y ey Lot et
AT 11 2 2.7 (%] T T~ it
e PP DIl "6 "8 & = = =Y - < « < R
m2 dim2 m3 dim3 P4 dim4 P5 dim5 m6 dim6é m7 dim7 P8 dim8

(octave) (octave)

If the upper note is ¥ step higher than a major or perfect interval, it is called an

AUCGMENTED INTERVAL.

&

L 4

Fa Y
o - i L

Y
-y

#
7

NV | (L Pas H“\ (%]
e w©oe e;;oo";}d’ o o o T

$¢

PP augP M2 aug2 M3 aug3 P4 aug4 P5

1. Name the intervals indicated.

L)

R =2

2 © © ©

aug5 M6 augb6 M7 aug7 P8 aug8

(octave)(octave)

—9 e " ! : ©
% —bn e fo fo L e =
SO © o o ©
e o Y
2. Write the note that completes the interval above the indicated note.
o}
—-% l
1Ias > Py
Ay [ %] 3 (%] = [ & ]
e o =
dim4 augb dim2 augb augP dim3 dim P
3. Name the intervals indicated.
A bn
o (1 7y |
# i ".L‘[’,‘O P T ¥ e
i S o g hod bos
3] P=s

’ b

’d:c
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LESSON 52
REVIEW OF LESSONS 49-51

1. The term refers to the distance between two notes.

2. Intervals are counted from the note to the higher one.

3. If two notes are sounded simultaneously, they are called

4. If two notes are sounded in succession, they are called

5. If the upper note of an interval is found in the major scale built on the lower note, it
is called a interval.

6. If the upper note of an interval is not found in the major scale built on the lower note,
itis called a interval.

7. Name the intervals indicated.

0 oo s
| <o WL P el ot < JLE S ] OO e | |
B3 P4 <O ol (%] | |

e <= E=
8. Write the intervals indicated.

&3 3
bl | |

Z P 4
= © ) O = (%) |

o o e °
PP dim2 dim4 maj2 aug8 dim5 min3 augh
9. Name the intervals indicated.
i o 1 Lo (e ]

« LAP l e 2 P Paxh ] | |
—F 1! 2P e b | |
.4 » (8] il 2 [ ] Pa s | |

= [8) o 6] P8 ) © |
10. Write the intervals indicated.

n | |
# [&] O | |
[ M anY e | |
AV (&) Bl [& ) o | |

Q) © B ©

maj3 min3 aug4 dimb P5 min2 dim2 dim8
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LESSON 53
MORE TIME SIGNATURES

The top number shows the number of beats (or counts) in each measure.
The bottom number shows what kind of note gets one beat.

z
<

3]
1% means three beats in each measure.
LS‘L means an eighth note gets one beat.
In g time, an eighth note or rest receives one beat. -H—g——m
122753

—e
Do 2
(VRN S

A dotted quarter note or rest receives three beats.
% means six beats in each measure.
O~ means an eighth note gets one beat.
In gtime, an eighth note or rest receives one beat. —H—g—m i H
1 -2 3 4 -5 6

A dotted quarter note or rest receives three beats. AH—S—J .
1

f
L ]

[\

w

—Ya
L]

[\%]

w

1. Count the beats, then clap the rhythm of the notes and rests while counting the beats.

M;J .J}J_J_Jw_lj}q-D[J r

15 =203 Losd) 23 1ees2e3 1.23)

2. Write the beats under the notes. Remember, there are six beats in each measure.
Count the beats and clap the rhythm.

E
|, T
S
=

3. Fill in the missing beats with notes or rests, then clap the rhythm.

D]}L 5 {.,J J |BJ }J Sl wis f
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LESSON 54
ANOTHER WAY TO COUNT

When g time is played at a fast tempo, it is usually counted “in 1" —H—g—J—J—J—&—J—J—‘J—F

RS R L

When gtime is played at a fast tempo, it is usually counted 'in 2" *H-g—‘i-J—J—Lu—f

18y ) &t

Sometimes j time is indicated with the letter C which stands for COMMON TIME. It is

just another way of saying j time. E and E mean exactly the same thing.

If the C is cut in half (¢ ) it is called CUT TIME or ALLA BREVE. It means the j is cut in

half to 5 The music would sound the same but it is counted “in two”".

gL 00,

1 2 3 &4 & 1 & 2 e &a

T

Write the counting under the following lines. Then count the beats and clap the rhythm.

Slowly “in 3

Fast “‘in 1”

¥ i TP Yo 0 T RV b

Slowly “in 6”

P e e 5 Y M s - B 19 W

4.@ )ELM )qui J\I)_J J H

Slowly “‘in 4”

e DI ) o e T

Fast “in 27

i e O

M
=

i
[ )
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EESSON 55
TRIPLETS

A TRIPLET is a group of three notes that are performed in the space normally allotted
for two of the same kind of note.

1 tri-plet 2. tri-plec 3 miplet 4 ui-plet
1 & 2 & 3 3 3 3
1 & 2 & 3 & 4 &

1 tri-plet 2 tri-plet

3 3

w4 ohy o mrh iy

1 tri-plet 2 1 tri-plet 2 tri-plet

SYNCOPATION

In jazz, rock, and pop, as well as in classical music, the accents sometimes come on
the normally weak divisions of the beat, adding new excitement to the music. This
is called syncopation.

MJM Jd Hﬂ%)_l J}M.

= =

1 & (2)& 3 1&(2)&3 4 1=8042). 3 1 &(2) 3

Add the bar lines in the following lines and write the counting under each measure.
Then count the beats and clap the rhythms.

el L i) L M
e nbE ik s R e Ul s e
it Bl o Sl R IR SRR
TS e . e S S e
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f—

= 0 © ® N o v ok W

—

12.

13,

15.

. When accents are placed on weak beats, it is called

LESSON 56
REVIEW OF LESSONS 53-55

. In gtime, an note receives one beat.

In g time, there are beats in each measure.

In gtime, there are six beats in each

In g time, an eighth note receives count.

1’

When g time is played fast, it is counted ““in

r

When g is played fast, it is counted “in

is the symbol for common time.

¢ is the symbol for time.
Cuttimeisalsocalled______ Breve.
A triplet is a group of notes.

Add the bar lines and write the counting under each measure. Then count the beats

and clap the rhythm.

Fast “‘in 1"

Al Lk A s

Fast “in 2"

iy )

sl Pl SBlbL Lol TT) Tl

14.M jﬂ mAMJ_;__H

e

M

16. Write an Eb scale, using a syncopated rhythm pattern. First write the key signature, then

the I/jl time signature.

Q_@;Ht:»
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LESSON-5/
MAJOR CHORDS — MAJOR TRIADS

A chord is a combination of three or more tones sounded simultaneously.

A triad is a 3-note chord.

59

A major triad can be constructed by thinking of the 1st, 3rd and 5th notes of a major scale.

It gets its name from the root note.

C Major Scale C Major Triad

% —
¢ © O 2
a2

P )
3 4 5 6 7 8

A major triad can also be constructed by thinking of intervals. The major triad is a major

3rd plus a minor 3rd.

Major 3rd Minor 3rd Major Triad

1. Name the following major triads.

perfect
fifth

. >34
X (4] 34 58
as O (8] b-o 4 L4y oG
Y <> [ ] = 'y ]

0 S To
2. Build a major triad above the following notes.

i Lln
189 P o
bk 7. o~ [ )
R <

The triad built on D is the only one in the above example that uses an accidental (Fg). If
you did not write an Fﬁ, you either did not think about the D scale or about the major 3rd
and minor 3rd.

3. Write a D scale. 4. Write a D major triad.
) )
2 -2
| Fan ] | FanY
Y b33 74
D) )
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LESSON 58
CHORDS RELATED TO A KEY

A chord’s relationship to a key and to other chords within that key is indicated by
numbering the chords from 1 to 8. The numbers are shown with Roman numerals.

C F G C
0 Q
s 0
#\ 8 Q (4] o =
ARV, b4 = < ©
') o 5> o
I v A% VIII or I

This example shows that the chord built on the 1st degree of the C scale is the C chord,
which is the | chord in the key of C. The chord built on the 4th degree of the scale is the F
chord, which is the IV chord in the key of C, and the chord built on the 5th degree of the
scale is the G chord, which is the V chord in the key of C.

1. Write the chords indicated. 2. Write the chords indicated
in the key of C.

2 g

y ’ (&
e : )
C F G I v Vv
3. Give the letter name of each of 4. Write the chords indicated
the following chords. in the key of F.
f)
e}'k %) 8 § v#n b
S | = ANV
= e
s et e I v vV
5. Give the letter names of each of 6. Write the chords indicated
the following chords. in the key of G.
e < 2 —p
e
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CHORD PROGRESSIONS

The movement from one chord to another is called a chord progression.

One of the most popular chord progressions used in all styles of music, including pop,

folk, rock and jazz as well as classical, is the | IV V | progression.

We have already written this progression in the keys of C, F and G.

Key of C Key of F Key of G

0 = m—g 0¥ o -3

=N e = {3 —o—+ —§ "8
Y 5 (6] s o A=Y i» [6] NN e e
J © P Y] D)

I v Vv I I I\|; v I I v \% I

C E G C F B C F G C D G

1. Write the Bb scale.

2. Write the | IV V | progression
in the key of Bb. Then give
the letter name of each chord.

o) o)
@ G
D) )

3. Write the D scale.

4. Write the | IV V | progression
in the key of D. Then give
the letter name of each chord.

)

P

5. Write the Eb scale.

6. Write the | IV V | progression
in the key of Eb. Then give
the letter name of each chord.

A
*

[ 4

Y

7. Write the A scale.

D)

8. Write the | IV V | progression
in the key of A. Then give
the letter name of each chord.

H
“

L
B
od

N

I

52374

Y
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LESSON 60
REVIEW OF LESSONS 57-59

1. A chord is a combination of or more tones sounded simultaneously.
2. Atriad is a note chord.

3. A major triad is made up of a root, and fifth.

4. A major triad gets its name from the note.

5. The natural movement from one chord to another is called a

6. Write the chords indicated.

L )

\
hod

7. Write the chords indicated.

£

18y
3

D]
Ab E G Db F

8. Write the | IV V | progression in the following keys. Write the Roman numerals below
the staff and the letter names of the chords above the staff.

I v v 1




LESSON 61
DOMINANT SEVENTH CHORD

The term dominant chord is another name for the V chord.
The term tonic chord is another name for a | chord.

In the key of C, the C chord is the | chord or tonic chord, and the G chord is the V chord or
dominant chord.

n © S
e ©
1 A"

Tonic Dominant

Up till now, we have only learned triads or 3-note chords. Now, we are going to learn a 4-note
chord.

The dominant 7th chord is a 4-note chord that gets its name from its place in the key (built on the
5th note = V chord = dominant chord), and from the interval from its root to its top note (a
seventh).

A dominant 7th chord (57 interval of
in the key of C is (8 a 7th
built on the note G. %L—
V7
Dominant

You can also construct a dominant 7th chord by interval. Just add another minor 3rd to a major

chord.
G major G dominant 7th

plus another | _,’i
minor 3rd e ':{“!5

1. Write the following chords:

2. Write the chord progression indicated, and write the letter name of each chord above the staff.

)
G7 Cc7 D7

Check your intervals. Both the C7 and D7 chords have an accidental. Besides thinking of the
interval, remember that C7 is built on the 5th tone of the F scale, which has a B2 in its key
signature; and the D7 is built on the 5th tone of the G scale which has an F§ in its key

signature.

63

0 H =
25 HF
& &
5 J
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LESSON 62
INVERSIONS

When playing chords it is impractical and dull to play all triads and seventh chords in root
position. To make chord progressions easier to play at the keyboard or on fretted
instruments, and to make them sound smoother, we can rearrange the order of the notes.
The rearranged chords are called INVERSIONS.

C C C
If we move the R If we move the %fd
gtg bottom note to 5th bottom note to 5th
R the top of the 3 the top again,

Root Position chord, we get the 1st inversion. we get the 2nd inversion.
The 3rd is on The 5th is on
the bottom. the bottom.

1. Write the chords indicated in the root position.

£

| Fan)
<

SV
ry)
C F G BD D

2. Write the chords indicated in the 1st inversion.

D Bb G F C

3. Write the chords indicated in the 2nd inversion.

=

| Fan
A3

oV
o
C G Bb D F

4. Write the chords indicated.

L )

N
N

G D Bb F C
1st inversion 2nd inversion root position 1st inversion 2nd inversion



LESSON 63
INVERSIONS OF THE DOMINANT SEVENTH CHORD

The dominant seventh chord has one more inversion than a triad.

Root Position 1st inversion 2nd inversion 3rd inversion
g C7 g g g E
3rd on the bottom  5th on the bottom 7th on the bottom

By using inversions, we can make the notes of different chords within a chord progression
move smoothly from one to another. This is called smooth voice leading.

Chord Progression Chord Progression
all in root position using inversions
C e C =
A > o0 8 oG ¢
2 3 A
| Fan o [ & ] e
:\i! g < g A3V, ~
I IV =N7 I | IV oNT
2nd st

inversion inversion

*When played or sung by 3 instruments or vocalists, the 5th (D) would be omitted.
A S Tt T B R e R P RS T o SR

1. Write the |, IV, V7, | progression in the key of F, using smooth voice leading.
Indicate the chord names and the inversions used.

65

f)
&>

| 4

b

ANV

)

- |

root position

2. Write the |, IV, V7, | progression in the key of G, using smooth voice leading.
Indicate the chord names and the inversions used.

N

3. Write the I, IV, V7, | progression in the key of Bb, using smooth voice leading.
Indicate the chord names and the inversions used.

A

Ny

O
| fan)
)
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LESSON 64

REVIEW OF LESSONS 61-63

1. Write the following dominant 7th chords.

o)
)" 4
e
NV
Y
G7 D7 Bb7 F7 A7 C7 E7
2. Write the 1st inversions of the following chords.
fH
A
0
)
C Bb Eb F Ab G D
3. Write the 2nd inversions of the following chords.
o)
D v AD F Eb Bb C
4. Write the 3rd inversions of the following chords.
O
A
| fanY
L3 7.4
)
D7 G7

E7 c7 A7 F7 BD7

5. Write the |, IV, V7 progression in the key of D, using smooth voice leading.

Indicate the chord names and the inversions used.

C.@*:)

6. Write the |, IV, V7 progression in the key of Eb, using smooth voice leading.

Indicate the chord names and the inversions used.

N
ND

7. Write the 1, IV, V7 progression in the key of A, using smooth voice leading.

Indicate the chord names and the inversions used.

&

I

4

)
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LESSON 65
TRANSPOSITION

Transposition is the rewriting of music from its original key to another. You may wish to
transpose a song to make it easier to sing. You may also wish to transpose it for another
instrument. We already know how to transpose harmony or a chord progression. All we
have to do is use the Roman numeral names and move the progression to a new key. The
same concept can be done with melodies. You may assign the melody the numbers of the
scale (1-8) or the scale syllables (do, re, mi, etc.) and just begin on the new beginning
note. You may also think of intervals between notes. :

Melody in C Same Melody transposed to F
0 H |
o — g oo . e
S | 5
mumbersy. T2 -3 -5 & - 8 BSen e a o
syllables: do re mi sol la do do re mi sol la do
intervals: 2nd 2nd 3rd 2nd 3rd 2nd 2nd 3td  2nd 3rd

1. Transpose the following melody to the key of G.

o)
I i
F oI 1 | | s 1 [@)
e F | € 3 -
-t
A
| Fan Y
Y
D))
2. Transpose the following melody and harmony to the key of F.
0 c F G C
P = ——] : — o
&4 = o o ¥ — e .l:!L_}‘ !
) : F T ! =
rax (4] < P A ] 43
el O <)y O < <)
VA 4> <» ¥ 4
I IV V7 I
2nd inversion 1st inversion
| Fan T 5
N ]
e

[ 2
hed
9
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LESSON 66
OTHER TRIADS
MINOR

Any major triad can be made minor by lowering the third degree 'z step.

C Minor Triad

==

C Major Triad

=

You can also construct minor triads by interval.

C Minor Triad

ﬁmaor 3rd
J minor 3rd

1. Write the following major triads. Then adjust each to make them minor.

0
7S

i |

A

LAR TS

3]
D Ab Bb C Eb G A F

2. Write the following minor traids.

32 88

C Bb D Ab F A Eb G
minor minor minor minor minor minor minor minor

3. Write the following chords. (Small Roman numerals are used for minor chords.)

The i chord in the
key of C minor.

The i chord in the
key of G minor.

The i chord in the
key of F minor.

L )

[ )

\
hod

Nt




LESSON 67
OTHER CHORDS
AUGMENTED AND DIMINISHED

Any major triad can be made augmented by raising the fifth degree ' step.

C Major Triad C Augmented Triad C Augmented Triad
You can -
also construct major 3rd
augmented triads J major 3rd
by interval.

+ = augmented C* = C augmented

Any minor triad can be made diminished by lowering the fifth degree 2 step.

C Minor Triad C Diminished Triad C Diminished Triad
] You can
also construct :
% 3rd
diminished triads 5 m:gg: 3£d
by interval.

o = diminished C© = C diminished

1. Write the following augmented triads.

P

C+ Bb+ D+ Ab+ F+ A+ Eb+ G+

2. Write the following diminished triads.

&

Y]
G° A° F° Abe D° Bb® c°

3. Write the following triads.

L )

Nt

G+ A° Eb+ FO Ab+ Bb° c+ D°
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LESSON 68
REVIEW OF LESSONS 65-67

1. Transpose the following melodies to the indicated keys.

|
| =
7 transpose to &

@ *D
g

My ! I ﬁ |if7
a o———J:.j—p— transpose to s
1 I S._;)M

Y
) J “
T e v S5
S b I £ transpose to i
2. Write the following chord progression. 3. Write the same chord progression with smooth
voice leading. Indicate the inversions used.
% %
AN V4 ANV
3] D)
Cmin Fmin G7 Cmin

4. Write the following chords.

7

A
[ £an)
€

AN
e

C+ Bbmin Dmin Ab° F+ A° Ebmin

[ &
hod

Bb+ D+ Abmin Cmin GO Eb° e F°

eCS#D

Gmin Eb+ Amin Fmin Ab+ D° Bb© c°




LESSON 69

ANOTHER CHORD PROGRESSION

Another chord progression that is very popular in all styles of music combines major and

minor chords. The progression is | vi ii V7 .

In the key of C, this progression would be:

C Amin Dmin G7 C
D
j? i
| K an) “> [% ] %] o
NSV — = 4 < Q
e © (8 S
I vi ii V7 |

1. Write the following chords.

71

g@i*)

Gmin Dmin Emin Amin Cmin

2. Write the | vi ii V7 | progression in the key of F.

Bmin

3. Write the | vi ii V7 | progression in the key of G.

e

4. Write the | vi ii V7 | progression in the key of C.
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LESSON 70
MORE ON INVERSIONS

The movement from one chord to the next in the | vi ii V7 | progression can be made to
sound smoother by using inversions.

A C Amin Dmin G7 C
1 4
ﬁ P [& ] (%] s P
o —% P < e S )34
0 © o (8] £y S
1 ] e ii N I
1st inversion 1st inversion

When Roman numerals are used, the first inversion is indicated with the number 6, the
second inversion with the numbers 6. (Ex: | chord in 1st and 2nd inversions—Ig, )

4
When chord symbols are used, the first inversion is indicated with the letter name of the
chord first, followed by a diagonal line and the letter name of the bass note. (Ex: G chord
in Tst inversion—G/B)

The first inversion of the dominant seventh chord is indicated as a V.
5

1. Write the |, vi, ii, V7, | progression in the key of F, using smooth voice leading.
Indicate the chord names and the inversions used.

&

| 4

oY
o)

2. Write the |, vi, ii, V7, | progression in the key of G, using smooth voice leading.
Indicate the chord names and the inversions used.

Ny

3. Write the |, vi, ii, V7, | progression in the key of Bb, using smooth voice leading.
Indicate the chord names and the inversions used.

N

4. Write the 1, vi, ii, V7, | progression in the key of D, using smooth voice leading.
Indicate the chord names and the inversions used.

QQ;P:D




3 SR L ey ),

LS

LESSOIN. 7]
MORE TRANSPOSITION

By using the Roman numerals, we can transpose the two progressions we know to any
key. By using numbers, syllables, or intervals, we can transpose any melody to any other
key. If something new occurs, like a sharp or flat within the melody, or an augmented or
diminished chord within the harmony, they would be treated the same way.

Melody in C Melody transposed to the key of F

XD

JC 1S

===r=s | == :

r
=t =

In the key of F, the Bb would

In the melody in C, the F in
have to be raised Y step to BY.

bar 3 is raised % step to F§.

In the example below, look at each chord and think the Roman numerals. Then think the
letter names.

Harmony in C Harmony transposed to the key of F.
a0 Ch B & F Fr- . Bp. €7 - F
X . h e fy 8 P T % J
-] 158 8 1 O S o 8 S
g O S o § B -
= | I+ IVg V |
I I IVg Vg 1 ¢ tSS
1. Transpose this melody and harmony to the key of Bb.
0y = |
& = . EE
Y] 1
: : $a: £ -2} %:
F4 TN Y . . 0
o
I I+ IV Ve I
4 5
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LESSON 72
REVIEW OF LESSONS 69-71

1. Write the | vi ii V7 | progression in the key of Eb, using smooth voice leading.
Indicate the chord names and the inversions used.

05> 18

2. Write the | vi ii V7 | progression in the key of C, using smooth voice leading.
Indicate the chord names and the inversions used.

e,@'i#b

3. Transpose the following melody to the key of A.

?
?
%

9 gu# >
0 -4
| o 1 FA
ANV, & |
)

4. Transpose the following melody and harmony to the key of F.

[0} = .
o ud o I
A 7 F*‘F ] e <
| an) } * | i 7 l ? A P
ANIVre ] ! | ' I | |
e ! ! |
O£ e Y
<) ol &5 » L
*F 4o 'S o4 L5 <
Z_ 7O <> © 8 o
I vig i Vs I
S
)
N
A
{is?
A3
o)
'l:l
75
1”4




LESSON 73
RELATIVE MINOR KEY SIGNATURES
NATURAL MINOR

All major keys have a relative minor key which uses the same key signature. The key tone
of the minor key is a minor third, or 3 half steps, below the key tone of its relative major.

C Major down a minor 3rd A Minor A minor and C major both

g from Cis A g have the same key signature.

The natural minor scale uses the key signature of the relative major scale.

o)
. Pay [ &)
Anataral minor - et

ANV
1 2 3 4 5 6 7 8

o 2 ©

9

1. Write the name, key signature, and key tone of the relative minor of the following major keys.

Major Key Minor Key Key Tone
F - =
€ Zts
G

2. Write the A natural minor scale.

75

B

3. Write the D natural minor scale.

\

4. Write the E natural minor scale.

A

ay
43

N3V,
e
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LESSON 74
HARMONIC MINOR

The harmonic minor is the most commonly used minor scale in Western music. It is based
on the natural minor, but the 7th scale degree is raised 'z step.

A Natural Minor A Harmonic Minor
o) PR o o) o llo ©
- ——— o O . ——a -
@ o> o=
T 8 sk R £ . 9 34 5 oGgoog

Write the following harmonic minor scales. First write the relative major key signature.
Then write the natural minor scale. Then raise the 7th scale degree V2 step.

1. D Harmonic Minor

N

2. E Harmonic Minor

=

[ an]
23

ANV
Y}

3. G Harmonic Minor

2

| an
3

AN
)

4. C Harmonic Minor

et




LESSON 75
MELODIC MINOR

The melodic minor scale is different ascending and descending. Ascending, the 6th and
7th degrees of the natural minor scale are raised ' step; descending, the natural form of
the minor is used (both accidentals are cancelled).

A Melodic Minor

# o ﬁo e "o gn
— o <P» #“-’ 1 1 "" iy Pas
i Fan) o
~V
e

1 2 3 4 5 6 7 8 7 6 ] 4 3 2 i

Write the ascending and descending form of the following melodic minor scales. First
write the relative major key signature. Then write the natural minor scale ascending and
descending. Then raise the 6th and 7th scale degrees ascending and return them to their
original form descending.

1. D Melodic Minor

Je i

2. G Melodic Minor

Je =4

3. C Melodic Minor

N

4, E Melodic Minor

)

N
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LESSON 76

REVIEW OF LESSONS 73-75

1. The key tone of a relative minor scale is a minor
its relative major scale.

below the key tone of

2. The minor scale uses the key signature of the relative major

scale without any accidentals.

3. The harmonic minor scale raises the
minor scale "~ step.

scale degree of a natural

4. The minor is different ascending and descending.

5. The ascending version of the melodic minor scale raises the

and scale degrees step.
6. The descending version of the minor scale is the same as the
minor.

Write the following scales:
7. A Melodic Minor (Ascending and Descending)
o)

2

e

fan
W3V
)

8. C Natural Minor

{3

9. F# Harmonic Minor

o)
©
)

10. B Melodic Minor (Ascending and Descending)

L
=
ele

N




LESSON 77
HARMONIZING A MELODY

It is relatively easy to harmonize a melody. Since you know the notes in the chords, you
can analyze the melody to see if the notes outline a chord you know. Usually chords
change in each measure.

2

|

¥ ! a}
& . 1
!J -5 <

C E G A F b F G ¥ F C

0}
fan

In measure 1 the notes C, E, G are all found in the C chord.
In measure 2 the notes A & F are all found in the F chord.
In measure 3 the notes D, F, G are all found in the G7 chord.
In measure 4 the notes E & C are all found in the C chord.
The chord progression of the melody is CF G7 Cor | IV V7 I

—

. Harmonize the following melody. First analyze the notes in each measure. After you
have decided the name of the chord, write it above the top staff, and write the notes of
the chord on the bottom staff. Then write the Roman numeral to show the chord’s
function within the key. The first measure is done for you.

F
ﬁ\i“ == | e ol
NV 4 J i | 1 I 9,
e) [ — =
<
&1 a4
4 <
e
I

2. Harmonize the following melody in the same manner as you did above.

A

>
f
|

? -

T

Q@E*D

BEL )

B

Newr
i wa v
C

3. On the staff below, rewrite the harmony with smooth voice leading and name the
inversions of the chords used.

N
A
MGl
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LESSON 78
PASSING TONES AND NEIGHBORING TONES

Melodies often contain notes that are not contained in the chord. Sometimes, these notes
pass from one chord tone to another and are called passing tones.

C G7 C
= —F 2 .
o R e e =) e o—]
AR VA2 I | I 1 |
ol v | ’ I
I . ;
Passing Passing
Tone Tone

Sometimes notes are above or below a chord tone. They immediately return to the chord

tone and are called upper neighbors and lower neighbors, or simply neighboring tones or
auxiliary tones.

i C G7 } C

= =
I I | I

i o vi | I
Upper Lower
Neighbor Neighbor

1. Circle the upper neighbors and passing tones.

F Bb F c7 F
m ’ @ |
Yt JO |" f F " I i IF i ’idl <
P9y) T T T T | i f
| v | V7 I

2. Circle the lower neighbors and passing tones.

G
F e = ==——c=ssmmo=s
g [ : r | = ! i—d—i_‘ ;
1 v v I V7 I
3. Harmonize the following melody, circling any passing tones and neighboring tones.
Indicate the chord names above the top staff and write the notes of the chord, with
smooth voice leading, on the bottom staff. Write the Roman numerals to show the
chord’s function within the key and indicate the inversions used.
[—
#Ebgm"—'-.m’ i
] I o | |
b > . —————
&A= ! : Po—Jov 1 =
) — . T =
LR
hdl O K2
e
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LESS0N 79
COMPOSING A MELODY

In the past lessons, we have added harmony to an existing melody. It is also possible to
compose a melody over an existing harmony. The process is the same: first think of the
notes in the chord, then add passing tones and/or neighboring tones to make the melody
more interesting.

C F G7 C
@ w——'—-;.

?;Qn F—s — | 2 o
NV 1 I | E : 5 | [
e ] J ]
&) . =i o)
I'. o) : : : ) :

| v V7 1

1. Compose a melody over the existing harmony.

81

o)
S
| f an T
\_y ]
e
LS Carmr | ]
7 54— 8 3
o O
1 v V7 I
2. Compose a melody over the existing harmony.
B
e f
St
o
Fa CR_ > l
I vi ii V7 I

3. On the staff below, rewrite the harmony with smooth voice leading and name the
inversions of the chords used.

il

Mo
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LESSON 80
REVIEW OF LESSONS 77-79

1. Notes that pass from one chord to another are called tones.
2. Notes that are above and immediately return to a chord tone are called upper
3. Notes that are below and immediately return to a chord tone are called lower
4. Circle the passing tones in the following melody.
D Bmin Emin A7 D A7 D
n ﬁd. [ | =
A2 o ! t { 1 e
| I i
%:. o i
5. Circle the neighboring tones in the following melody.
Eb Ab Bb7 Eb Bb7 Eb
n | [r) { i P fl e (@B |
:f_i = { 1 i

B

Py) | |

6. Harmonize the following melody, circling any passing tones and neighboring tones.
Indicate the chord names above the top staff and write the notes of the chord, with
smooth voice leading, on the bottom staff. Write the Roman numerals to show the
chord’s function within the key and indicate the inversions used.

o) | |
b 4 T i 2
T e e
3] — o i ‘
o)
, ]
7. Compose a melody over the existing harmony.
H 4 %
- L
&'
<Y 7
1))
o = 8
o3 <>
bl OF %1 (8] ot < [&)
>, AR [ %] o 4»
LTS [e) 4y
I v V7 I
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LESSON 81
CHORD PROGRESSIONS IN MINOR KEYS

The i iv v v7 chord progression in a minor key is derived from the scale the same as it isin a
major key.

A Amin Dmin  Emin?7 Amin
% g =
A3V — S g < © — ﬂ
Q) § S L = (8
i iv v7 i

The above is based on the natural minor scale. The most popular minor scale is the har-
monic minor because the raised 7th makes the last two notes of the scale sound more final
(ti, do). If we changed the above scale to harmonic minor, the G would become G# and
the v7 chord would become E7 (V7). This major five chord also gives the key a better sense
of finality and is the one you will usually use.

Amin Dmin E7 Amin
4»
R 4)
N34 7o Fod & (4] 39 o I
Q) § o] © o =
i iv V7 i

1. Write the i iv V7 i chord progression in the key of A minor.

83

0
IS

| 4

NSPE

D)}

2. Write the i iv V7 i chord progression in the key of D minor.

L
od

N

3. Write the i iv V7 i chord progression in the key of E minor, using smooth voice leading.
Indicate the inversions used.

&
)

4. Write the i iv V7 i chord progression in the key of G minor, using smooth voice leading.
Indicate the inversions used.

\\H‘ ’
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LESSON 82
HARMONIZING A MELODY IN MINOR

To harmonize a melody in a minor key, use the same procedure as you did for a major key.
Analyze the melody to see if it outlines a chord you know. Look for passing tones and
neighboring tones which are not members of the chord and are sometimes called
nonchord tones.

f

£ |
| L
o= | : o
> =0 * —)
£y B e E T G A
passing upper passing
tone neighbor tone

In measure 1 the notes A, C, E are all found in the A minor chord, the B is a passing tone.
In measure 2, the notes D & F are all found in the D minor chord, the G is an upper
neighbor.

In measure 3 the notes E & G# are all found in the E7 chord, the F is a passing tone.

In measure 4 the note A is found in the A minor chord.

The chord progression of the melody is A minor, D minor, E7, A minor; oriiv V7 iin A
minor.

1. Harmonize the following melody. First analyze the notes in each measure, circling
all nonchord tones. After you have discovered the name of the chord, write it above
the top staff and write the notes of the chord on the bottom staff. Then write the Roman
numeral to show the chord’s function within the key.

(o oo # | : ;
s ) B e £ i | e ']
| F on WL i | ) R |
i i i —— 1 <
e ' ' B - g l
T
ol Y T4
75

L Fa

2. Harmonize the following melody in the same manner as you did above, but write the
harmony with smooth voice leading. Name the inversions used.

"Q,r; —

A5 " B

i o WY | B i ]

P P 1 - |

Q) & J— G
o L R ]

el O ™

T WA

e - 3
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LESSON 83
COMPOSING A MELODY IN MINOR

In the past lessons, we have added harmony to an existing melody. It is also possible to
compose a melody over an existing harmony. The process is the same: first think of the

notes in the chord, then add passing tones and/or neighboring tones to make the melody
more interesting.

A Amin Dmin E7 Amin
| :
i‘“ S aIL : IF"?-T-l
NV 4 | [ } e
) : :
hdl CEES ['s ) _ﬁ P S ) [8]
Z N ) Ree 2 - 4 (e ]
s L= [& ] < 55 L
i ivg Vs i
4 5
R AR R e S T S O P P R e B T
1. Compose a melody over the existing harmony.
0
X2 ¥
m v
AN ¥
D)
ra Y < 8 <
#4—8 = it 8
S o 8 S
s G4
i ivg Vg i
S
2. Compose a melody over the existing harmony.
b
5T
V1
VY
¢
_\: I : = 8-
‘+hr,| 0 = E : :
LR ¢ J [ D 0
e
i iv v7 i

3. On the staff below, rewrite the harmony in smooth voice leading and name the inversions
of the chords.

5= ]
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LESSON 84
REVIEW OF LESSONS 81-83
COMPOSING A COMPLETE SONG

You now have the knowledge to compose many songs in many keys. You can begin by
writing a melody and harmonizing it, or by writing a harmonic progression and adding a
melody over it. The only thing we still need is a lyric or the words to the song. Some com-
posers write the lyric first and others write the music first. You should try both ways until
you see what is the best for you. A fun way to begin is to take a poem you like and set that
to music before you try to create your own lyric.

The following is a suggested plan for you to use:

Bw =

b s

5
L

& T

Pick a lyric you like (either an existing poem or a lyric you created).

Say it aloud many times until you feel its rhythmic flow.

Decide on the time signature that fits the lyric’s flow.

Underline the strong beats of the lyric—these words should fall on the strong beats of
the measure.

Sketch the rhythm of the melody.

At this point, you have to decide whether you want to write the melody first, or the
harmony first.

Melody First

Pick a key and decide whether your song wiil be in major or minor.

Create your melody, remembering the feeling of the lyric and the mood you are
trying to depict.

Analyze the melody to see what harmony will sound the best.

Write the harmony in smooth voice leading.

Go back and adjust the melody, chords, and lyric until it is just the way you want it.

Add a title to your song; sing it and play it.

Harmony First

Pick a key and decide whether your song will be in major or minor.

Create your harmonic progression with smooth voice leading.

Create your melody based on the harmonic progression, remembering the feeling of
the lyric and the mood you are trying to depict.

Go back and adjust the melody, chords, and lyric until it is just the way you want it.
Add a title to your song; sing it and play it.
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USING THE COMPUTER DISKETTE

IBM Floppy Disk: After installing DOS on your system, insert the ALFRED disk,
type ALFRED and press ENTER.

Hard Drive: Copy each Alfred program disk to its own subdirectory on hard
drive. At prompt, type ALFRED and press ENTER.

MACINTOSH Insert the ALFRED disk. Double click on the ALFRED icon to run the pro-
gram. To copy to the hard disk drive: Make a new folder on the hard drive.
Insert the first ALFRED disk, select the SELECT ALL Option from the edit
menu, and drag the files into the new folder on the hard disk. Make a new
folder and repeat this process for each disk.

APPLE This is a “flippy” (APPLE/COMMODORE) disk. Insert the disk in the disk
drive of your computer (Apple side up) and turn the computer on. The disk
will boot automatically.

SPECIAL TIPS FOR APPLE 1IGS USERS: Enter the Control Panel by holding
down the Ctrl, Open-Apple and Esc keys simultaneously. Set SLOT 2 to
YOUR CARD (vs. Modem) in the Control Panel. Your MIDI interface card
must be in slot 2. Set SYSTEM SPEED to NORMAL (vs. Fast). This program
will not function with an external MIDI device attached to the external port
on the back of the Apple IIGS.

COMMODORE This is a “flippy” (APPLE/COMMODORE) disk. Turn the computer on, insert
the disk (Commodore side up) and type: LOAD “Start,” 8, 1 then press
RETURN. The disk will boot automatically.

For your convenience, the Alfred computer program disks are not copy protected. As the owner of
this program diskette, you are encouraged to make a back-up copy for your personal use. You may
also install the program on your hard disk. Remember: Store your original disk in a safe place.

Alfred computer software is protected by the copyright laws pertaining to computer software.
Copying the program diskette, except for back-up purposes, is illegal.

Alfred Publishing appreciates your cooperation in this matter. It will ensure our ability to continue
to provide high-quality educational software.

Alfred Publishing Co., Inc. guarantees the original purchaser of this Alfred product that the medium on which this computer program is
recorded is free from defect of materials and workmanship for a period of 90 days from the date of original purchase. This Alfred soft-
ware program is sold “as is,” without express or implied warranty of any kind and Alfred is not libel for any losses or damages of any
kind resulting from using the program. This warranty is not applicable to normal wear and tear. This warranty shall not be applicable
and shall be void if the defect in this software product has arisen through abuse, unreasonable use, mistreatment or neglect. This war-
ranty supersedes any implied warranties whether verbal or written.
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LESSON 4
REVIEW OF LESSONS 1-3

1. Music Is written on a _s3 line staff

2. Thereare__ % spaces on the staff,

3. Notes on higher lines and/or spaces seundJ.{;&/_ than notes on lower lines andjor
spaces.

4, The treble clef establishes the note _ G- on the secend_zéa.sz_

5. The bass clef establishes the note __F onthe %L line.

6. Notes are named after the first 7 letters of the alphabet ( A through G ).

7. Draw the treble clef and name the notes indicated.
[

i 23
s = Es X

(3

I o

o 3 A E B

g
[
s
@

& Draw the bass clef and name the notes indicated.

= == =2 =
ra— = e o
B D icd A A & c E £
9. Draw the treble clef and write the nates indicated
b {Mora than one answer can be correct on same notes. )
- mm e e e e = — - E———— | |
&— e — e —— - = e} = illl
E A D C G B E K E.

o S —
= L ° =il
A G B A
11. Draw the treble clef, name the notes and indicate if the first note sounds higher (H) or
lower (L) than the second note.
xl ¥ == ——— o] et EF —
i Fo = (= : : :

R Sl S D VTR W o e R [ i Al el Sl g Sl

12. Draw the bass clef, name the notes and indicate if the first note sounds higher (H) or
lower (L) than the second note

ANSWERS TO REVIEW LESSONS

LESSON 8
REVIEW OF LESSONS 5-7

1. The duration of musical sound is indicated by different types of malias
2. One whole note equals lwo_'[l;_ notes.

3. Two half notes equal__/___whole note.

4. Four quarter notes equal_Zs__half notes

5. Two quarter notes equal one r[ A note.

6. Stems go up if notes are below the ZLA L. line.

7. Stems go down if the notes are on or above the m_ line

8. Stems going up are attached to the 2L side of the note head

9.

Stems going down are attached to the _Zl.é&_ side of the note head.

10. Music is divided into,anfedud e separated by‘él@lines

11. The end of a piece of music is indicated byam _Mhne_

12. The top number of a La’z,.;g__ ﬁi’gﬂ@shows the number of beats in each

measure.
13. The bottom number of a time signature shows what kind of note gets _/__ beat,
14.1n{ time, there are_4 __ beats in each measureanda __‘/¢ __ note gets one beat.

1

I3

Write the beats under the notes below

16. Add the bar lines in the following example.
Hi_J_rJ_J_f_JﬁJ_J_,_LJ_J_J_,_n_‘_J_J_A_;_J_J_J_}I

7. Fill in the missing beats with the correct note values. Write only one note in each measure.

sl ) g b Ly

o bl T I T
7 =y :
EoH D erHes ©Gols AE His G e AV T B 18. Count the beats and clap the rhythm of all the lines above
14 28
REVIEW OF LESSONS 9-11 REVIEW OF LESSONS 13-15
1. The treble clef and bass clef can be joined together by am 1.1In 3 time, there are L _beats in each measure, A quarter note receives __/ beat.
2. When the treble clef and bass clef are combined, they form the %Amd‘ AZB#{_ 2.1n § time, there are e e e e el ‘JL‘}_ e o et
3 A line is added above or below either staff. 1 3T
3. Adot placed after a note adds ‘,[L the value of the eriginal note.
4. The duration of musical silence is indicated by different types oim,
f 4. Add the number of counts and write the sum under each line
5. One whole rest equals two_f2. _rests > :
6. Two half rests equal _/ _ whole rest g J J o ) J . o
7. Four quarter rests equal_Zs _half rests. % % % TJ % L’?’ %
8. Two quarter rests equal one. '.vf 4, rest
5. Add the number of counts and write one note equal in value to the sum.
9. Name the notes indicated. J J
e e J . J J
R eSO e a =
e Pl < gl 4
% o - J o 4 =] 4. o
A 2 L & < < E &
6. On the following lines, draw the bar lines to complete each measure and write the
10. Name the notes indicated counting under each measure.
— i 2 n
Fa e = 1
¥ = e == —i
- S 24 £S5 o
£ A B E < < 2 C

11, Draw the notes indicated, If one pitch can be drawn in more than one place on the staff,
choose which one you wish to write. Add the bar lines and end the line with a double

bar line
) £ r o 3 | ’ o 7 -
Wl 1 r | ;= r I T
4— t : T 1
o } 1 1z o
%‘-ﬁ. f 4 F 3 e ? =
¥ - I |
d 2 | g | 4 TR " |
=11 . 1 T % = i L .| T T T
et 1 4 15 CE—
) — — —— 1  —
: T & 4 + + ' ©° = Bl =
A B BB -G CE -DTG B D A G F
uarter | Half B Whole Half | Quarter | Whole
[_Half notes_| anms,_l hote  L_Quarternotes_ | V{hOU ol B el Ry

12. Using all of the notes and rests you know (whole, half, quarter) write your own rhythm selo.
Mare thar one answer can be correct.)

13 Add the counting under each measure of your solo, then clap the rhythm.
{fn the remaining answar sheees, whan more than one answer can be carrect, ane possitie solution will be given.)

il T [y

forsy
-n
FR—
T
e
| il
N -
-
+h
-
i Y
wh
+

7. Draw the brace, treble clef, bass clef, and name the notes indicated. Then add the bar
lines and clap the rhythm,

— r— =
2—o e 3 s t 7
EE o e
= }
St et _— T
== =t
EGR C - EED L E E AL F

8. Complete the following rhythmic line with notes and rests, then add the counting under
each measure.

JHL&JJ!.JIPJ .;1 I? J.’J

J. SR TR R T ) R (TR e S | T ek T |
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LESSON 20
REVIEW OF LESSONS 17-19

1 Atieis a curved line that connects two notes of the .d&xug pitch.

2. The tone is held as though the two notes were _ong..

3. Asluris a curved line that connects two notes ofﬁ“ﬁdphch.

4, A slur indicates that the music is to be sung or played as, as possible
5. Two dots placed before a double barisa zufmnl;srgn

6 A repeat sign means go back to the % ¥ and play again.

7. Sometimes, you repeat back to dnofherm sign

a

. If a piece has a first and second ending, you play the first ending theM_time
only. On the repeat you ¢ the tirst ending and play lhemé_endmg

9. Add the number of counts and write the sums
P s PR Ry
J + 5'_{- = al + = 4
o + (_,J = b o +r:J' =17
,J v =5 a‘ +d 4‘ -5

10. Subtract the number of counts and write the remainder.

JuJ—J=L g Rl
J- - =2 J\_’JfJ.ﬁo
G et o
oL,J-dl:f o —dL-=l

s
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LESSON 24
REVIEW OF LESSONS 21-23

1. An eighth note looks like a quarter note with a#‘_&_added to its stem

2. Two or more eighth notes are joined together by a

3. Two eighth notes equal _/__ quarter note:

4. Four eighth notes equal _2s_ quarter notes

5 One whale note equals_4- _half notes, or_%___ quarter notes, or__8  eighthnotes.
6 Adotted '/ % _ notereceives 1% counts

7. Answer each problem with only one note.

J+}:J~ n"'

J.+J\:J n+

B o
4

J
J-+ 4=

"
(PRER S S

Srapena.

8. Answer each problem with only one note

o dir =
7) ‘J i —ﬁ i —_J_j_ 7-1
Pl 4 = i 4 /

9. Write the correct time signature for each of the following measures.

L . h 3 . L 3 .

3 / * | | F |
TS EAEY ) I PRl I i D) | s N |
" Gl b ¥

10 Write the following rhythm on the blank staff using any notes you wish,

o T = T — =k t -
I i = S - S S s [ B AR | [z I | 5
A = = ==t = 1 H A .
. "
Lo ddune sbune Lo sdun Lo adure

- : e
12. Fach measure has one mistake. Make changes or additions so each measure is correct % % 1 = .I I" F = | R s
’ X P v ' =
AL = =ty > T

¢ ] 1 3 t t 1 —— .‘1% : | e ot A I =
—

30

34

REVIEW OF LESSONS 25-27 LESSON 32
REVIEW OF LESSONS 29-31

1. A flatsign (b_fausenqs  the pitchof anote one half step.
2. A0haTs swgn(ﬁ]m T 1. Tones of the scale are separated by, M or 1‘.4_ steps.

2. Eachblack key has_2._names 2
3. Anatural sign (f) cancels the effect of a ,AJ ahg2s Ol#ﬂgfg__ 3. The black keys get lheirnamesfmmtheyﬂ@kevs :

4. When going up the keyboard, the black key names are Ma half step by

4 Flats, sharps and naturals are called pecidinti o

5. Answer the following four questions true or false.
Jhece. A flator sharp affects every note on the same line or space for an entire measure
MA natural sign cancels a sharp or flat within the same measure,
MA bar line does not cancel an accidental
MWhen a note is tied across the bar line, its accidental is cancelled.

& On the blank stafis below, write the following piece, using three repeat signs and 1st
and 2nd endings. Then name the notes

CULMINATION COMPOSITION

a5 el St
SR . '
= T =5 - - = i = 1 y e
et =

} - e T e o e e ]
e = i e
T T T T T

CULMINATION COMPOSITION
WITH REPEATS

using the symbol§{” for sharp.
When going down the keyboard, the black key names are.ﬁ&udﬁ&d.a half step
by using the symbolp_for flat
When two notes sound the same but have different letter names, they are called

b

=

In the chromatic scale, each note is a "[ £ step apart.
The major scale is comprised of g consecutive tones.
The major scale is comprised of _Z_tetrachords

The formula of whele and half steps for a major scale is

R e e S i Ot e it A

=RRC--

=

11. Indicate whether the distance between each group of notes is a half step (1) or a whole step (W)

o 3 e — EEETLs e e
o s E

L/ o W/

Q?&)
E
|

13. Write a descending chromatic scale beginning on the note C

e o bo 5 | =
rau £ = T —n
T e = = =i |
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LESSON 36
REVIEW OF LESSONS 33-35

True or false

1. 8 JAue.  The formula of whole and half steps is the same for all major scales

2 i.l_fd.l.g The key of F contains 1 sharp.

3 Jhecer The key of Bp contains 2 flats

4 Talaes The key of D contains 2 flats

5 wJasie.  Thekeyof Ep contains 3 flats

6 vJacet.  Thekey signature is placed at the beginning of a composition, immediately
following the clef

7. Raltass The amountof sharps and/or flats in the treble clef signature is different from the
amount for the same key in the bass clef

8. Write the fellowing scales first write the key signature, then name the notes

BP major scale

F major scale

G major scale

e -

T2 = - :
& A Y e 2 E E* &

Eb major scale

4z
REVIEW OF LESSONS 37-39
1 are related by fifths
2 Thekeyof Ehas___ 4 sharps
3 Thekeyof A has 3 sharps
4 Thekey of Ab has __4 flats
5 The key of has 5 flats

6 Name the keys indicated by the following key signatures:

==

T e

Ko ye

7 Write the following key signatures:
e
w2 o Eir s e e

" ab A

8. Write the order of sharps

Dk ot g g gl

9. Write the order of flats

e b e

46

LESSON 44
REVIEW OF LESSONS 41-43

Define the following symbals:

1ffﬂéﬁ...£ﬂd.i— e R L R e
V) y, 5 I/:A-Lf:

LA s

2
3mfm%m_ 7 ——
4

Detine the following terms

1. B¢ ga Lach tzd&&gﬂm ¥ e e
DS ger Lach. &Mgml—"
i pad.

Fine

D.C. al Fine MMM&&%MM}
DSS. al Fine L w%mu;m)
Coda clading Arelion

D.C al Coda {
DS al Coda
Presto

O E N W RN

3

Allegro
Moderato
Adagio

Largo Lﬁﬁ? A&Lm%,——
14. Ritardando ?A.rfu 4!17 ?_L,t Alocreh
15. Accelerando ﬁal.da.al!? 3:41:_1{&.4[;4/____m

Define the following symbols
>,a&#hm‘ -~ M_‘éu.,mf_ . ,dui_mlmlﬁ - MWJ&&L-

On the blank lines below, write this rhythmic composition as it would be played.

~

w

Coda

%, @ Poos

D.S. al Coda
| [ { [ I
7 |

LAV SRy By ST SN e B RS e T e

LESSON 48
REVIEW OF LESSONS 45-47

A sixteenth note looks like an eighth note with a secandMadded to its stem
Two or more sixteenth notes are joined together by two

Four sixteenth notes equal__ds _eighth notes.

. Eight sixteenth notes equal one '[& note

. One whole note equals ) sixteenth notes

Adotted_f2h: _ note equals % of a count.

- T, B SV

Answer each problem with only ene note.

A e e e
Gade S g
Jh.fﬁ=l m+-ﬁ-¢=

~

(ol o

8 Answer each problem with only one nate

“.f“\le'j -Cl‘- E+J.+
‘ ﬁ o2 i fﬂf
=}

o
"
o

LY
¥

-

Y=

"

— 0

9. Write the correct time signatures for each of the following measures

il N
11.J3.;]‘ o 5 . 3..‘._41
Ty L T

10. Write the D & G scales using eighth, dotted eighth, and sixteenth notes. First write the
key signature, then the j time signature

D scale = e
M= K T e e

11 Write a Bb scale using eighth, dotted eighth, and sixteenth notes  First write the key
signature, then the § time signature

0| ! o |
o - — o s T T =t I T v |
3 = — e | I 1 1 T T 1 L : |
T T T a i 1 ’ s  ; i |
o 3 > s T ¥ 5 . |

=
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LESSON 52
REVIEW OF LESSONS 49-51

1. The term,l.mM_refers to the distance between two notes.

2. Intervals are counted from them note to the higher one

3. If two notes are sounded simultaneously, they are calledm

4. 1f two notes are sounded in succession, they are called meforfc.

5. If the upper note of an interval is found in the major scale built on the lower note, it
is called a_ ddadonic. interval

If the upper note of an interval is not found in the major scale built on the lower note,
itis called a_cdaamadic, interval

o

7. Name the intervals indicated.

" o
; — =
; = F8= oo 4

Qs wgl el mh gk gy 2 L

‘8. Write the intervals indicated.

Lo
s v + v ]
7 & T - s b-o H
e =0 e | — - m—
o r3
PP dim2 dim4 maij2 aughd dim5 min3 Qugs

9. Name the intervals indicated

" u o
A TR S 5. oKy vt |
: o B 1 |
= ¥ XY i |

—13

dug5  Hied Ain 5 e a2 Lot Ml AL

10. Write the intervals indicated

s,ﬁn
;r
b
B
o
{

maj3 min3 augd dimé PS5 min2 dim2 dim8
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LESSON 56
REVIEW OF LESSONS 53-55

. Indtime,an_§1L  note receives one beat

. In gtlme‘ thereare_ -3 beats in each measure
Cn g time, there are six beats in each stad uts.

In 2 time, an eighth note receives__[ count
When g time is played fast, itis counted T S
When g is played fast, itis counted “in_d.__
_C is the symbol for common time.

¢ is the symbol for cud time.

Cuttime is also called A&la Breve.

A triplet is a group of __,3 notes.

. When accents are placed on weak beats, itis Ca”edm

S e @ N ®m s W

Add the bar lines and write the counting under each measure. Then count the beats
and clap the rhythm

Fast “'in 1"

Fast "'in 27

= N | (s | N | E’_'I
i &% 4k P T Y E R R T S ¥ r L TR it

‘ edeaafs e —_ |
kL5
[ i & f+24é 1 L 4 ¢ A |

16. Write an E? scale, using a syncopated rhythm pattern. First write the key signature, then
the 1 time signature

O 44t A 4 ~
v a N T by + T T 7
T v ¥ ; o T v f f
ot T : ¥ ; 1 T e
= s 1 + > t L H
t T t 5

62

LESSON 60
REVIEW OF LESSONS 57-59

. A chard is a combination of __siﬁor mare tones sounded simultaneously.
Atnad is a ﬁ note chord.
. A major triad is made up of a root, _M_.i and fifth.
. A major triad gets its name from the _sased.  note
. The natural movement from one chord to another is called a _;Jﬂd._ fa.qa.l_-sa&za;

B o =

w

6. Write the chords indicated.

ko

FF £§ 5 = el —
i ¥ =
c D A Bb Eb
7. Write the chords indicated.

N X =
(R s g b g B
L=, L] — = B )

Ab E G Db F

8. Write the | IV V | progression in the following keys. Write the Roman numerals below
the staff and 11w+ 'etter names of the chords above the staff.

LESSON 64
REVIEW OF LESSONS 61-63

1. Write the following dominant /th chords.

% re iz
=
G7 o7

s
o
bR
o
1
k.

j:

=2
X
¥
Bb? F1 A7 a1 E?
2. Write the st inversions of the following chords.
i ) = 2 3
= B = = s i
- L&t 3
c b Eb F a G D
3. Write the 2nd inversions of the following chords.
ST T os b § —t 5
72 - o S = 2] = s ——
o - = 2
D G Ab F Eb Bb c
4. Write the 3rd inversions of the following chords.
0 I3 &
= 1o 3 o = s 7 = |
i o = v S e i - |
o &y =
E7 c7 A7 F7 b7 D7 G7
5. Write the |, IV, V7 progression in the key of D, using smooth voice leading.
Indicate the chord names and the inversion: used.
04 ] & Al P
e = = = i
4 ) 3 o o
T = E £
35 L
6. Write the |, IV, V7 progression in the key of Eb, using smooth voice leading.
Indicate the chord names and the inversions used.
rF L] *
L = 2
H & : ) = =
I = = ] =
2 I
Himm. i,
7. Write the 1, IV, V7 progression in the key of A, using smooth voice leading.
Indicate the chord names and the inversions used. .
A ] £7 A
g.":::g $- = E 3
2 i —
e
i a0 1
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LESSON 68
REVIEW OF LESSONS 65-67

. Transpose the following melodies to the indicated keys.

=
ot s e 1 i transpose to
: e et ot L 1l
L "
> mrmr s =t 1
transpose to
s T
-

3. Write the same chord progression with smooth

2. Write the following chord progression. A . ) A
voice leading. Indicate the inversions used.

b I
. ey -2 7 g" L A
Cmin Fmin G7 Cmin Comn Fn 7 €t
LI * e

4. Write the following chords.

0 = b T bror ¥
==~ =it ]
Cc+ Bbmin Dmin Ab° F+ A° Ebmin G+

LESSON 72
REVIEW OF LESSONS 69-71

1. Write the | vi il V7 | progressian in the key of Eb, using smooth voice leading.
Indicate the chord names and the inversions used.

R e Conir L] L 34
Wy z 5 = 5 =
7 4 ® & s 5 ==y
= vi " il T
l":-i- lﬂ?:d.
2. Write the | vi i V7 | progression in the key of C, using smooth voice leading.
Indicate the chord names and the inversions used.
A (5 Ase Patw T 4
=3 n
& $ - 5 a2 3 i
e e
d
13tlar. ,f’,“ z
3. Transpose the following melody to the key of A
i - ; e ——" e ————
e e e e e e ™ e i s i e s s | |
— H t il i = ] o e = =! |

& i |
gbg*::ﬁﬁg P =T == | 1 vig i Vg 1
,b nb ¥ -o ttﬂ—‘-ﬂ'———-——hg—ﬂ - ]
+ D+ Abmin Crmin G A+ F° 2 .
gt et et S
& v o o ha — %
= —aey =g 2 3 & 3
Gmin Eb+ Amin Fmin Ab+ D° Bbe (ng 1= o
T AI:" i :l‘s. r
78 82
LESSON 76 LESSON 80
REVIEW OF LESSONS 73-75 REVIEW OF LESSONS 77-79
1. The key tone of a relative minor scale is a minor 7&2_‘_ below the key tone of

its relative major scale.

2 The .mafizhoal — minor scale uses the key signature of the relative major
scale without any accidentals.

. The harmonic minorscale raisesthe ____ 28 scale degree of a natural

minor scale __‘/2, step.

-

4. The anedadde.  minor is different ascending and descending.

. The ascending version of the melodic minor scale raises the btd
and Jdgi scaledegrees '/ 2,  step.

v

o

. The de;cendinf version of the _amedodies  minor scale is the same as the

minor,

Write the following scales:
7. A Melodic Minor (Ascending and Descending)

4o 4o &

8. C Natural Minor

=
hes DS . o 2
oy T e o ° o  — g ~!!
T e — — ]
4 FQ Harmonic Minar
4 Pl bo
- ' & o o = ===
oo ko =

10. B Melodic Minor (Ascending and Descending)

. Notes that pass from one chord Lo another are called __F‘.MJ’AL?.— tones.

- Notes that are:above and immediately:réturn to-a chord ane are called Upper A.M%MQAJ_
. Notes that are below and immediately return to a chord tone are called lower AJA‘W

~

w

e

. Circle the passing tones in the following melody

5. Circle the neighboring tones in the following melody.

e Eb n Alb A, Bb7 Eb

T e it R M = = s ; =T w e mzew —

=1 _,UAV_L,,Li,JI

6. Harmonize the following melody, circling any passing tones and neighboring tones.
Indicate the chord names above the top staff and write the notes of the chord, with
smooth voice leading, on the bottom staff. Write the Roman numerals to show the
chord’s function within the key and indicate the inversions used.

¢ 13 % [
o A ; :
T et = =— 1
—— 1 et T ! |
A7 o I 1 ot 1 I |
ry T - s 73 o o |r!
48 L B 2 H
e = t E ! |
I b % T
bt
7. Compose a melody over the existing harmony.
Do | [l 1SS e A E RS
oy o s - ! e
LEsEEEE=csEEEiE T e
o I
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