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PHILOSOPHY OF GUITAR INSTRUCTICN

“This bock b deligned lo give ony beginning shadenl o laldy complate, bosle working
kncwiadge of the guliar in @ wids voraly of oMo, |n the most dmpie and soight
formard mathed that | have fsund. The informalion hers b o comploton of my

gullor player withed hand work, diicipline and dedlcalion. 3o, what | give you in this
boak wall & some dschnbool ook

I hove used thiz method book with hundmeds of my own pivale dudents ond hove sean
EXCELLENT mesults. | begon my gullor chedies whems you ore now and hoes

hamibly ko gain the uhdedtonding and ability | now posssas of the guitor. | con now aiffer
you o roodmap thal leads ke some very clear opplications of how music B mode on this
ratrument. | bedlave that if you will frust ond follow the directions In fis ‘mep” you will find
same very enjoyable “scenery” clong the way lo your dedfinalion, only withoul all the
migulced Hugghe.

The guitar, in my opinkn, b one of he most cficull Instnaments lo ploy. I oon be

HERE 15 A SUMMALRY OF WHAT YOU Wil LEARN IN THIS BOOK:

1. mmmmmthwm-mmmmmmm
af
2. Holes on the gultor ond the eble clel for lsoming insirumentol pleces such as
jozz and clossicol. This oreo oiso dévelops proped Aght and 1 hand lhnigue
for Baiter ipaed and occumaey and abilily jo piay dificull pamoge: wall
3 Toblohes stiedles, which ane ed most cemmondy for rock thythms ond lsod solos,

B The back wil give you o good seisclion of batie chond song: and insfrumenial plecec

i When you finkh this coune you will be oble o strum and fingeplck bodo pop songs.
perform lead and rhythm on severol reck sengs ond pardorn savenl beouliful selections
ol insiremental musle,

¥ou will be obis o reod chord boass, fobloturs, Ist pociion closslool songs and play
L
saveral scobes,

1 WISH YOU THE BEST FROM YOUR EFFCETS. MAY THE WIND BE AT YOUR BACK
AND THE MUSIC ON THE TIPS OF YQOUR FINGERS]

ps Iwould greatly encouroge you ho et
the conaette tape thot ococompanles
Ihls Book ot con be ordered on page
oru, I will b of Qi bt 1o you to be able
1o hedr e songs and sxercises as they wene CARY WHITE
inlanded io ba ployed.



The following information In each box needs to be read carefully and put into
practice. Fret dots, string and finger names should all be memorized.

PARTS OF THE GUITAR

SOUND HOLE

THE FRET HUMBER TUNING KEY

G

7 To help you memorize p, |, m & a, make a word out
| ofthe letters- Pima, and spell it starting with the
H  thumb, oF make each letier stand for a word:

3 2 4 I
4 P- pudgy
- index
P m- middia
A~ annular

| LEFT HAWD  EIGNT HAND

STRING NAM

E the names of &ach

= BArinp, try using the

tollawing ward gams:

EAT
ANOTHER

D ONUT
GET

B IGGER
EVERYTIME




RIGHT HAND TECHNIQUES

GLUITAR PICK- I'HLD THE PICK BETWEEN THE THUMB AND THE
FINGER WITH ONLY 1/4 OF AN INCH USED TO
Hﬂl‘. THE STRING. ALWAYE ALTERMATE THE STROKE-

DOWN THEM UP ETC. ETC.

REST STROKE- P WILL REST OM THE &TH STRING TO SUPPORT
THE HAWD. | & M WILL STRIKE THE GIVEN STRING
WITH THE FINGER TIP AND REST ON THE MEXT
STRING UP. FINGER MEEDS TO BE EXTENDED WITH THE

HAND SLIGHTLY BACK.

FREE STROKE-p wiLL REST OM THE STRING JUST ABOVE THE
ONE PLAYED. 1| & M WILL PLAY THE GIVEN STRING
FREELY, SWINGING TOWARD THE PALM OF THE HAND.

PROPER LEFT HAND FINGERING

T

POSTURE

#5IT ERECT OM THE FRONT EDGE
OF YOUR CHAIR.

@PROP THE LEFT FOOT UP ON THE
BACK OF YOUR CHAIR OR ON A
FOOT REST.

@REST THE GUITAR ON THE LEFT
LEG WITH THE HEAD OF THE
INSTRUMENT AT ABOUT EYE LEVEL]

@PLACE THE RIGHT ARM ELBOW
ON THE TOP OF THE GINTAR AMD
PLACE THE HAMD IN FRONT
OF THE HOLE.

KEEP FINGERS CURLED, MEVER BEND BACKWARD
KEEF LINE AT THE BASE OF FINGERS PARALLEL TO
GUITAR MECK; THE FINGERS SHOULD BE
FERPENDICULAR TO THE GWTAR MECK

P=KEEF THE THUME POINTED UP, IN THE MIDDLE OF
THE MECK

= KEEP THE FIMGER TIP AS CLOSE TO THE FRONT OF

FRET AS POSSIBLE

THE FIRST EXERCISE...

ls & wam-up exercise done on each string, starting with the 1st and working up
to ihe Bih

The left hand will play the following frets siarting on the open 18t string.
Each of théss numMbDSrs represants the Irel you will play 88 well 88 the finger:
0-1-2-3-4-3-2-1-0. O Is open 181 string; 1 Is 1st finger 1st fret; 2 Is Ind finger Ind fret,

ecl. ecl.

Ta pluck sach note you will uss & method callsd “rest siroke”. To do this, placs

the thumb ("P~) on the 6lh string 1o provide good positioning of the hand

and sei the 1" finger on the firsl string with it siightly extended. Press In slightly and
relegse the siring, allowing K to fall against the next string up, In this cass the 2nd
string. Do the same with "m~, Each note will be plucked with a differsnt tlinger, "1" than

" than “I7, eect, &Ci.

TRY THIS EXERCISE NOW: 0-1-2-3-4-3-2-1-0, x 2 per siring, all 6 strings.

The purpose of this exercise & io develop proper fingering and coniral sa do refer to the
boxas above for cofrect procesdures. This exercise will also develop your aglilly batler

il you run through B two times in 8 row per string.



TUNING THE GUITAR

Migdls C )

THERE ARE TWO BASIC WAYS TO TUNE
THE GUITAR. THE EASIEST BUT LESS
ACCURATE METHOD IS SIMPLY TO MATCH
EACH STRINGS PITCH UP WITH THAT OF A
PIAND OR A PITCH PIPE (TUNE THE OFEN
&TH STRING "E” TO E BELOW MIDDLE C ON THE P ADGBE
PIANO, ECTECT. SEE DMAGRAM). guitar string with it's

correspanding plieh

on the plamo. -
THE BEST METHOD | HAVE FOUND -
FOR TUNMG THE GUITAR IS THE STH FRET h r

TUMING METHOD. IT IS5 50 CALLED BECAUSE,
A5 THE DIAGRAM DEMOMNSTRATES, EACH
OFEN STRING I8 TUMED TO THE OMNE ABOVE
IT BY PRESSING THE 5TH FRET ON THAT LOWER
STRING.

LET ME LEAD ¥YOU STEP BY STEP. KEEPING THE
GUITAR WELL TUNED WILL ADD TO YOUR EMJOYMENT
OF THE INSTRUMENT. AN OUT OF TUNE GUITAR CAN
BE A GREAT TOAMENT TO THE EARS.

@ First of all, tune the 5th string "A" to an "A" on & piano, pipe or guitar.

@ Hext press the 5th fret down on the &th string and tune that note to the
open "A" string. They should sound the same pitch.

@ Mow press the 5th fret on the 5th string and tune the open 4th siring to the
Sth. Make sure they sound the samal

@ Do the same with the rest of the strings with one exception. To tune the
2nd string to the third you must use the 4th fret instead of the 5th fret.
Piease refer to the dlagram.

& Now the final adjustments can be made while playing a couple of different
chords and listening to each string in relation to the others. W one siring of
the chord sounds a little off then make an adjustment to it to make it blend
with the rest of the strings in that chord.

¥oU SHOULD NOW HAVE A TUNED INSTRUMENT!




Just about all of the musi¢c you will play on the gultar, whether it ba rock
or classical, will contain some sort of chord structure. A chord Is two or
motre notes played at the same fime. Since these cluster of noles are used

so often, | want you to be working with them from the star.

As soon as you learn the 3 chords on this page and the next, you will ba able
accompany yoursel! on the songs on the following page. We will start out with

thres of the easler chords and add to them later in the book.

A CHORD GRID Iz used to teach you each chord’s lingerings:

It contains verllcal llnes represanting the sirings

XB A
and the horlzontal lings represeniing the Irels \ oy
18t Ir 111
The numbers refer to the finger and 2nd frep | |leldid)
ghows you the string and fret It 15 to ba ard frat -
lazad.
En. put the 2nd finger on the Znd irel ol the 4ih Eet. ~

gtring, the 3rd finger on the 2nd fret of he 3rd
atring and the 4th {inger on the 2nd fref ol the
Znd string.

The =X~ placed sbove any string marks that string as one
ihal g not to be played at all In that ghron chard.

The “R" designates the string which is the rooi or the bass
of the chord, which, as you will see later, 1= an important &tring.

STEPS TO PLAYING CHORDS:

throwgh the isi. Do thiz 4 fimes.

on the following page.

1. Flrst of all put all of your fingers on the glven freds and sirings as shown In the
diagram above. As stated eariler, keep your fingars on the tips and slightly
curlgd with the thumb pointed wp arcund the middia of the neck,

2. Mext hold & medium gawsge guitar pick between the thumb and Index flnger of
your fighl hand, Using the pick In 8 downward motlon, strike the lowest string
{5th string) and ses If H sounds elear, making sure the neighboring 2nd finger
I not brushing againsi 1i. Mow plck all of the rest of the sirings, one at & time
lstening for & clear node oul of each of them, belng sure that your lingers ara
pressing firmly and not brushing egainst any of the olher sirings. The least
amount of pressure I8 needed and the best sounding note |5 produced when the
fingers are placed a& closa 1o the (ront of the fret as possible.

3. Once you gel esch string In the cherd sounding pretty good then sirum them all
together, dragging your plck across all of them siarting with the Sth all the way

Mow you are ready to try these steps with the next two chords




Atter you kave figured these two chords oul them review

the A" chord on the previous page. Mow you should

- é) ; chords you
b s |
| Cl
AMAZING
A
3
4 A= MAZ- ING GRACE HOW

BLIND BUT

A

Silent night

D

Round yon wirglr

E

£
i

WRETCH LIKE

LOST BUT

have just learned.

GRACE
D
SWEET THE
E
ME
= e
NOW AM
b
SEE.

HOW I

SILENT NIGHT

:

holy  might

:

mother & chlld

A

sleep In heavenly peace

attempt these esasy strum songs using the three
Thé arrow
whera the down strums will come In relatlon 10 the words
and beats In these famlllar songs. The beal or Fulaa =

| be found by tapplng your foot In time as you play.

Indikcales

Those songs will glve you an apporunlly 1o begin o
memorize ihese chord fingardngs as wall as shift more
mara fluantly from chord 1o chord.

GOOD LUCK!

A

SOUND THAT

E A

all 15 calm all is bright
D A

holy Infant so tender & miid
A E A

slegp in heavenly peace.



THE 17 NOTES IN FIRST POSITION

With each grnup of chords that fit together [ In a‘apﬁuﬁﬁnhw] there are also mtﬂln
notes that blend with those chords (3 scala), of which we creats the nw&xliaa
to'our songs. Befare we go any further in cur Use ul[uhnrdsjt l;lmpnrtan't et
now to leam some of the notes that go with those chords, : gy

This next section of the book will tesch you how 1o read the 17 notes In the first peslilon
of the gultar, or the flrst 2 frels on all & sirings.

This is broke down into "notes on each string™ which there are at the most 3 on each. They
always flow alphebetically and &3 you will s8¢ the patern on sach siring.

Example: The 18t string iz called tha "E" siring, and so the / 654321
the firal note to learn |8 tha epan "E", than "F" and EADGEE

then "G". The notes on the sscond string "B" lollow
“§", then “C* and then "D". Ext. ect. ﬁ

There will be several exercises for sach siring and then & serles of exerciSeE grouping
m‘:m'ﬂ.mt together. %o k starls out simple, giving the leamer time 1o mMemorlze cne
g &

| do not ghve you a lot of exerclses for each string, for at this point | just want you to get
famlllar with the stalf names, string hames and whera the notes can be found on each
siring. The goal s to gel you 1o the real musk toward the end of this section and allow you
o spend the majority of your tlme on a plece of muske really worth leaming.

Afier laaming the notes on string three, & small scale will be ghven to help you sea the
notes you have learned so far. Then at the end of the Gth siring exercises four complate
scales will ba ghren 1o further cement IAto your memory the notes you have learned.

At the wery start you are encouraged to uilllze the cut-out flashcards Included In this book
These will be & greal help, for memorization occurs only through rephition.




THE TREBLE CLEF

GUITAR MUSIC S WRITTEN OM A 5 LINE STAFF MARKED AT THE BEGINHING BY A

HYMBOL CALLED THE G OR TAEBLE CLEF. IT S0 MAMED BECAUSE THE LOOP ON

THE SY¥YMBOL CIRCLES THE LIME 4. o
r 1

h
o

THE STAFF HAS 5 LINES AMD 4 SPACES ON WHICH DIFFERENT MOTES CAN BE
PLACED TO INDICATE THE PITCH THE MUSKZIAM IS5 TO PLAY. YOU MEED TO KMOW BY
MEMORY THE MAMES OF THESE LINES AMD SPACES. HERE ARE A FEW HELPS TO
ASE|IST YOU GETTING TO KNOW THEM:

THE LINES CAN BE LEARMED BY FUTTING A WORD WITH EACH LINE HAME:

THE SPACES SPELL THE WORD: F:;E&@E EEE;;

FROM THE FIRST LINE GOING UP, THE HOTES ASCEND
ALPHABETICALLY. 30 IF YOU GET LOST, USE YOUR ALPHABETS!

P Ty

NOTES & THEIR VALUES

Wa will start out wiih Tsur Basic iypes of notes |Bol are hung on the siafl.  Each of thess
diffarent -notas tall you the DURATION e langlh of time that note ls to be hobd:

"WHOLE MOTES are fo ba hald iyplcally & sounis or baate :

*HALF MOTES which ara n olrcla wih a #lesn, are e held typleally far 2 basts

*GUARTER MOTES hava tha circis filied In and a stem and are haid Tor one beat

*EIGHTH NOTES look IiHe 8 gquarter noie bt also hawe a flag on the stem and are hald
ang hall of & Beat, -

:;".EE"E HRLF WOTE OUERTER MOTE ENEHTT e
COUNT- 1-2-3-4 1-2 3-4 1:72-% 4 1 & _2 & 3 & 4 &
Tho sama boat diviabon Tor noles also spplies te thalr sliant counter-part the AEST.
Whols real ~ Hall reel  Buartss reet Etghilh - maad
= = [ G o S e e
L 4 4 4 [ L] L] [l
COUNT=- 1-2=-3-4 1-2 3-4 12 3 4 1 8& 2 & 3 &4 %
. A
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NOTES ON THE FIRST STRING "E"

E F @

OPEN 15T FINGER 3RD FINGER
Wwhen you see this nota “E7 15T FRET 3RD FRET

\L . 2 H
il |
Play tha 15t string

ADG B

Uusging the Information above, attempt these simple exerclses. You will use
only tha | and m lingers on the right hand t0 pluck (hese notes. This must
be dona In sirlct allermation- | then m then | then m, &b &e. using tha

rest stroke which 8 "P" on the 61h string, Index and middla fingers axtended
while plucking the string then restirg on the next siring up.

Y 3

i

T =
TS

TR
TTE
TTE

TTh

OK? Mow we are ready to learn the 3 notes on the 2Znd string)
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NOTES ON THE SECOND STRING "B"

3 © D

ODPEN 15T FINGER 3RD FINGER
1ST FRET 3RD FRET

g_o =

ADGE

STUDY # 1

This exerclse now puts all 3 notes on
(remambar) sirings 1 & 2 togeiher- 8 lotal. Good Juck!

g'm“‘;'?‘““,_] T s
§|;||J R A S S H
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Ok, you are now ready to learn

tha two notes on the third siring.

You will do one litle exercise wilh
just ihe Ird siring notes and then
you have A page and & hall to get
ihese firal 3 strings memorized

before you go any further.

NOTES ON THE THIRD STRING "G"
2ND FINGER
OPEN  2ND FRET

% =

To count, glva J two counts

HAYSEED BLUES

ol I -
= e
1=2 3.4 1 2 3 2
% J'IF ) J:d! | — ——t———
ili# i d = 1 T—F

LY
A gharp ralses the plich wp one frat, o,
F# |8 von the second firet, 15t string.

back down.

Theso are the notes you've

lnarmned so far, Play them as a

scale baginning with “G° and galng

all 1he way up la high "Q" sand than ]
Remameaber the flasheardel |

Fret- o0 2 0 1 < T 1 e e |
SRR e L {[JJ

String- 3 5 1




The next few songs contaln both the notes wou have leamed so far as well as the chords
that go with the glven malody. Learn the note parilen of the song and then try the chord
pEeComMpanyment and sirum pattern.  You willl give your guitar @ full downstroke everytime
you se¢ & chord symbol (G) or strum line [ ! ) %o, In the song below, you will strum each
measure 4 timee. All of the chords you will need for these Iwo songs are hare:

C F G D am

XR XXR R XXR iR
i B Ho
I - | | - = 1 [w] [ |
[ - L - -

STELLAR CONNECTION

G/ f T G GHUL_WHE PG ! am / G |/
. =l
1om 1| mi. 477 5 | 1 L [ ;
1 : E ! | 1 | | | |
Tz 34
i am ! G/ D¢ G c G f D |
L1 I el | 1 e
G 0! T G f c ! G am |/ G
R T ! | | J | N i i i
W £ o e = H

SNOW RIDER

This mext song contalns & dotted hall node- . & dot gl
normal durnllon, so a dotted hall pels would be worlh W's
1hal which Is 1 count, so & toisl of 3 counds.

s & node half agabn H's

W
usual 2 oounts plus hall of

c ! ! ! C F | c ! F f
o A [ o
E- o s
Count-1 2 34 1:2-3-4
! c i ) ! C 1 ! !
— . o e 0 :
- - Eo—
] 124 4
F ) ) ! G f i) ! C )
S I P Y
. -i 1 F H
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Q gﬂ!i‘?-PE#CTICE RGUTIHE -3

=10 MINLUTES A DY AND G000 MUSIC YOUFLL PLAY

Below Is & suggested practice routine you should be doing at thle paint In your playing.
If you follow the practlce schedule below for 8 minimum of 30 minutas a day, S days a
week, you will see consistent growth In your playing. Anything less, and it may be &
long time before your "having fun yet"

Above sach sectlon s the suggested amoumt of time that should be spent on It.

15 minetes)
I. WARM UP EXERCISES

» 072343210 x2 on all 6 skings
* Use guitar pick aternatiay- down then up........ HH

* Use i & m right hand fingers ta pick the notes, Remember to altermate tham
far each note you play. Use rest stroks only.

(& minutas
1. SCALES

= Basic © scale, 1st 3 strings, beginning and ending on G.
*lUza the rest siroks for this exercise as wall.

[15 min

wlas)
. CLASSICAL STUDIES

> You should practice 2 or 3 of tha note sludles thal are still a struggle
for you to play. Once you get the song to work then move on.

(10 minulas)
Iv. CHORD AND HARMOMNY EXERCISES

s=The same applies here as for your nole sludies, once you are falrly
comfortable with & song, move on. The gosal in both the chord and note
sfudias Is to get you to some ‘real music™

You will get a more advanted routine owlline 1oward the end of the book. Please
feel free to aiter It In any way 1o meet pour own goals and Inleresis, however

I give this outling wiih the confidence that if you do these supgesled exerclses
for the suggested amoumi of time you wil see real tangable benefits.



The mext two pages are going lo give you three notes on the fourth siring with some
note exerclses lo laarn them and give you some new chords to go with thosa
meledies. In addition, you will learn sams RIGHT HAND RHYTHM PATTERMNS to make
the strumming of lhesa zongs more interesiing.

NOTES ON THE 4TH STRING "D"

[0S =

OPEN 2ND FINGER 3RD FINGER
2ND FRET 3RD FRET

% = =

To ieam the 4th string, do the whole notes alone on the exercise below. Play each
note with a downward motlon of the rh. P fingar. Once you gel famillar with that
add the top part while playing the lower whola noie. The guarar notes will be played
with the | & m fingers {(aternatley), while wou play the whaolé nolas with P.

* Remember, the whole nole gets four counta while al the same time you'll be playing
the gquarter noles which only get one count sach.

Caumt- 1 2 3 4 Fingar numbsar

L T P I - N P - A 0
[] = Ly ;F [+]
Couni- 1- 2- 3 & P

ARl s 0 R G ) S P T

; i ————— P S—"

E

15
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fiter you hawva dons ihe note porilon of the & below, then iry the chords and

#irums, Whenavar you sae & paliern (ke BYWB Y | the B stands for Bass or Rool of that
chard and that it should be plcked slona (tha root s always the lowes! #lring you are
alleowsd te play on any glven chordh Then 1he maans for you to striem ihe resl of the
sirings In that chord In & downward metlen. So the symbols B 'Y B W mean for you ia

play bass, ihen downsirum, bass, dewn #irum Sor sach massura In the firel seng and bess,
sirum, sirum per maasurs In the second song.

Flay slong with the taps If ysu have i, or, recard the chord end strum portion of the song
and than play the maledy 1o your recorded sccomaanymand.

m C A G F o b e it finger

R J across both the 1st
- Ff % F "N & 2nd string.
|2 CRIEY [

5 =H (= 3 =

™

1

JERICO

dm AT dm
BEy B ¥y vy B ¥ e
™= P.l } =

— | i
? e e — ==rFEE
O - —— tﬂdﬂg
m- 1&2434& 4- 1& 2 34 1 2 3 & 4%

dm AT dm

_—

_J:_. = — - - = H
SCARBOROUGH FAIR

= ol

dm c dm
BEYY BYY BYY (Ect. ect.) |
i | 1
ey : i
ﬁ—d - ——y o
G dm C F
| | e | | | L 1
H:ﬂ'ﬁl ; v —— d'—u—t—J:-it—' —
()
c dm C dm

il
&
olll
i
L 100
ol
ol
ia___
=—=—==



NOTES ON THE FIFTH STRING

Two more siFings 1o go
and than you will_gei o
gsome fun muglc. - Agaln,
you' will not gel a lot of
exarclses on theee 1wo

sirings, but the scale ‘and

pheces at the end of this

sactlon will halp you put
all these notes fogether.

A

OPEN

8 G

I‘IAI!

2ND FINGER 3RD FINGER
2ND FRET

3RD FRET

ADGE

(] 5{ - E_IL .d:. IIL '“—-l!- - J ;
5th STRING WALK
— : = : — é;
%ﬁﬁ_&_" # - > -
—— i: ,.i = = ;
% 3 ¥ - — v H

17
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NOTES ON THE 6TH STRING "E"

g P G

T FINGER 3RD FINGER
EEN ET FEET 3RD FRET

1
1

ADGE

"Uge r.h. fimger *P" on all the notes In this first exercise.

?@ﬁﬂp;;ﬂ S rrRE
S99y 3537 33 T32

Thig next exercise has the symbols 1st and 2nmd ending with brackets and 8 repeat sign,
all meaning for you to go through the song to the repesat sign,
go back to the beginning and @6 the song 8l the m:.r through to
thé 1%t ending, akip over it and do the second ending.
MERRY GO ROUMD HGEK

=

wlll
LBl

<

L
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ANDANTE
e e
%%J#a e e e

;i.l i — #iit,a;- a

Thess ars the nofss you. &
have lsarned ac far.  Tha

finger mnd frat numbars

ore llsted -sbova tha noios,
and- ihe siring numbars bad

Play fhreugh these notes, then
usn an n scale startlng and endin
on 5th string £ .

s

This i your firet AEAL piace of guilar music. Please uss tha supgestad rh. fingerings (p.im & a) and Lhfingaring

{12, ecl). A circlad number talls you that the nole shoud be played on that given sting.

ESTUDIO

Thase rotas rapam, and ara raaly nobe

Hummmnnnﬂﬂﬂmwwmﬂ-

im

D. Aguado

m A

=

el

¢ 7 3 Tord sinrg 2h Trel =
is also a B
% = F |
o : & Fimg

L — : F R —

3 ans go batk 1o
iheds Bgginiring &

! | 1 J firish & FINE

LY
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Thia will ba ihe lost classionl ploce ihket has gulsr chord sccompanymant, so the noxt few songs wil
bo zlasslcsl only. Thay ars {avorite selectlons so | encourage you 1o leam them all. The reading of
thass notes mey coms sasler to you H you supplement your stiudles with the ouwt oot filash cards and
do the scales on the Tollowing pags, To do the chord sccompanyment of this sonp, plenss resr fe
the chord asctlen found further In the boak.

STRUM- B WV (por messurs) GREEN SLEEVES Traditional
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BASIG. SCALES

The semge and plecas in the rest of the Book will ba In & variaty of keys. These keys asch
contaln & cariain amouni of sharps or flats. Learn thess Tour scalea 1o assisi you |n playing
e diffaramt Keys os wall os io help you develop proper lafi and right hand technigua,

C MAJOR SCALE

T EEEELE
E_mwm [The key o G has an F#, so_ob F's are sharped or ralsed 1 iral.)
e e e

*v 233339

E MINOR SCALE m; ::: :lgg;llr‘n:ull;ilh;“:-;m as it's rolsthve mojor, &, hut

Wl
rrt
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The next tew pleces are some of my most tavorite, and | am sure you“ll enjoy them as
wall.

Each of these will contain Iaf hand Nagerings of which some you will recognize as chords
yvou have played. For example, Andanie uses the lop portlon of & © chord and the top
partlon of a O minor chord In just Hs firsf measure, A bellar example might be the Sulte
In & Major. K acivally uses whole chords Im the Tirst two lines.

It would be 1o your beneflt to take nole whea you see famlllar chords In a classical plece,

for they can assist you in the memorizelion of the $ong and Ih some cases glve you gulde-
linez an how to finger the left hand.

Some other tips | want to0 pass on 1o you :
*Always use the suggested right hand fingers (p.lmEa)
*Uge the lett hand fingerings (Rumbers)
*A shur gymbol .y means for you to pick the firet note and
hammear an the second rote- throw your Hnger on the fretl to

make the nole sound raiher than plck L
*Use & motronome to help you count and fo siay In tempo.

ANDANTE F. Carulli

24 18243848 15 24 3 Adeda
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waunt- Grace Hotes [played |ntha time of 152 baal)
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BASIC CHORD GROUPS

We will now lake 8 break from the elasslesl studies and glve you a sirong foundailon in
the workings of chords. This secilon is designed 1o only ghie you a basls for your
studies In chords, strums and finger-picking. After playing through these chords and the
songs on 1he next few pages you are encouraged 1o contlnue to uas thege toois In the
song- books and shee! musie that are of Interest 10 you.

Listed below are the most commonby used major and minor guiar chorde In 3 of the
most common kéys gullar songs are wiltten In. Three major and three minor chords are
flisted In aach key and are marked |, W & ¥ for major and lim, flim & vl for minor,

Pleasa got famillar with each chord before Froving on to the next page.

| IV v iim iiim vim
KEY OF C
wC of .G ,dm .em , am
- | -| - L
- -| - -/ b
{Some chords use one finger to cover ar barr more than
KEY OF A cne etring, hence they ara called "barr chords™).
A D E bm c#m f#m
XA X XR R X xR R
B - | | - =
| | [ | u
O »| O [ | = =
- -
b
._E{HF B .’.'Ftc thm J{Ham KKHm




CHORD SCALES

You have now begun to learn the chords that help make up three keys used on the gultar,
gnd can ba seen in the chart below under C, & and F. 1 call these groupings of chords
"CHORD SCALES', because, llke note scales, these chords played In the given saquences
wlll ascend up the scale |ust as thelr single note counter-pans.

Using the chords you Just learned as well as the DOMINENT SEVEN chords (E7, ATect)
lztled balow, play through each key staring with the TOMIC, ar the first chord and working
your way through each one fo the LEADING TOWE. As you learn varlous songs and places
you will see how they utllize these chord groups- songs written In the key ol C lar

example, will most likely have the major chords C, F and G In It and might possibly use

the dm, em and am &= wall.

The terms TOMIC and SUBDOMINENT are not as Important to learn 88 the roman
numeral namas for each cherd, for they represent the musical relstionship they have lo
one anoiher.

Diminighed Chord Form [0}
Kl of 1the vil chords ara DIMIMISHED ond are marked {o). Thess will ba
done by wekng thia one chard farm and just moving Kt te differsnt Trels
tor sach differeni chord. The 1at fnger is the rool and 8o the note you
placa it on determifes the nerms of the diminished chord. For axemple 1o
play tha g# diminished In the Key of A, 1he number By the chord tells you
te place your 151 or roat finger on the &th ire1 of the dth siring, thus
making 1kis movable chord form & g# diminlshed. 5= you will uss this form
for all of the diminished chords by putting your st finger on ihe asslgned
frel numbar, which l& marked fe (ke right of asch ciminished chord.

Tonic Supsrionis  Madissn Subdominart Dominand Svbmedient Leading fane

N AT ST
A | bm|c*m E7|fm | g*
G7|am| b’

dm|em
A7 |bm |c"

C

D |em |fim

E |fm|g'm B7 |c*m|d"°
F » |Cc7|dm | €°
G

gm | am
am| bm D7|em| f*

b3
e

@ WS @)=

O@PO MmO

“A? . B7  C7 HD"? E7T _G7 7

gisealaien on bt

- - |- -

(]

- - [ - | ™
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P o ALWAYS PLAYS THE ACOT OF THE M
CHORD, WHICH 15 THE LOWEST STRING | A
PLAYED, THIS IS EITHER THE 4TH, 5TH
&R 6TH STRING, P STRIKES THE 3TRING
I A DOWRNWARD MOTICN.

I = WILL ALWAYS PLAY THE 3RD STRING
M - wiL sways pLay THE 2np sTRING
A = WILL ALWAYS PLAY THE 15T STRING,

Mow sat all of yaur r.h. fingers on their assigned strings:
While P will strike the low string of tha ¢hard in a down-
ward mation, |, M, and A will strike the string by setling
the finger on the string and prassing in and releasing
with the finger swinging toward the palm of the hand,
This is called "FREE STROKE' picking.

T e O R -

Ta iry this first pattern play an A major chord with the left hand. Since the root on the
"a" chord Is the 5th string that Is the siring you will play with P {for convenlece sake P
I3 placed on all these patterns on the &th string-you need 1o place K on which aver string
Is the root). | will pluck the 3rd next then M ihe 2nd and finally A plucking the 18t

All In that order, one atier another, In & rhythmie fashlon. Afer you get famillar with
this first pattern then iry the others below and ihen use pailarn numbers 1 and 2 In the
s0h0% on the next page.

1. 2. 3.
i 1 Fr
2 ™ s ——w P o
3 } 3 t 3 i
2 i
5 5 5
i Lp 5 L s B
d. 5. G.
1 e 1 .i. i 1 A
e RS T = 2 :
4 - ) &
L] 5 5
& 8 8

In the fallowing strums “B™ will stand for bass or root of chord and the armow will indicate
which direcilon you should strum the guitar. Try rhythm pattern #1 on Silent Hight,
on the next page, using the complete patlem once through per measurs.

How play through the rest of these patterns, Some of these will be used later In this
book and you are encouraged 1o experiment with them on any songs you may do In the
fulura.

B= ROOT OF THE CHORD ONLY

1. 2.
= = PAUSE SLIGHLTY BEFDRE
= THE NEXT STRUM B *’ + B *‘ B *

= DOWH STRLS

3. 4
= U ST ONLY s Br—1t4t B4y B¢
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* Thiz first song will use pattern #1- p-Hm-a per slash mark f . Each pattern will
begin on each of the 4 down baats of esch measura, 50 there will be four patterns
played for each measuna,

PUFF
G bm C G C G
I Fi I i ) F i H P F i F il Fi i
é T a — a T T 2 - ' T i
Putt the magic dragan lived by the soa and inslicked In the awtumn mist
5 ok D7 G_ bm c G
.rl"r rd T rd I f ] K Fi I I i T T
r‘ml-' l' .I' ; ; j' l' r.| : lr i' r; fj
Y |n 5 land called honalea. Lkile Jackle Pasaer loved that rascal Puill, and
C G A D7 G
% 2 £ — 7 £ s £
nl gave him gltts of miﬁnn wax and  olher 1ancy sluft.

SILENT NIGHT

A

r"":EE :1nturF-.

¢ Silent night. Holy night. All s calm.

a A D A

<Al is bright Round yon  Virgin, Mother and Child

%D A E

*' Holy infant so  tender and  mild. Sleep in  Heavenly
A f#m A E A H

¢ Peace. Sleep in Heavenly peace.




Alarnabe bdivee the C E ?‘ D 7 7
"2 d finger gy B A X A B 59 X X R
Lb?.aun'ma [ | |
] g J’:w g} @? - | |
- . =] [ 1 = B
|
- - ™ ™ |~ -
The main focus of this song will ba tha E*A + . 1 would enpourage you to Hirst

tamillarize yourself with the chords of this song and then try 1t whh the rivihm pattem.

B - slands for the bass of root of the cherd which you wiil play by Hself, then you will
glrum the rest of the strings down with one down-sirum

A - stands for the ALTERNATE BASS, which I8 plucked alone and then the rest ol the
sirings are strummed agaln.

This pallern occurs al least once for each chord and sometimes iwice. Do follow the
arrows for sometimes you will do just & +g *, and other fimes you will do just ++ .

This type of strumming can be found most often In COUNTRY and BLUE-GRASS. |
think you'll flnd It ba a 1of of fum.

FIVE

FOOT TWO

c E7 AT

D7 G7

e —— — -

e

g Fiva foat o ayes of e,

ah what those five fool could do.  H

C E7

as any- body Bsen  my
AT

C AT D7 G7

e — e ———

By Ay By Ay

?ﬂ:&:&:ﬂ:&:ﬂ:&z

L] Turmed up nose, rmed down hose,

c

Flapper yassir  one of 1hose.
E7

A By

wirr? Merey i you
D7

run ife e A five Tool bao

G7

T e

g | EESSTNTTP
covargsd with  1ir. Diamoind rings and all thoge things,

bat yowr 1#e it Ent hers!

AT

C 7
g But could sha bave, could She  wod.

D7

could he  could sk could shi GG

G7 Cc F cC G C

4

— A ———

el Has any- bady

=21

oy girl.
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This next section will be a brief study In how to uss TABLATURE, which Iz a form of written
muglc using numbers rather than notes. The mumbers refer 1o the fret on the gultar and the
lines represent each of the & strings. MHumbers placed under the b lines are the suggesied

left hand flngers.
| have only given you a sampling of the iype i popular musie that most commonly uses
tablature, and here below I8 just & few of the symbols used and thelr uses. All tab songs In

this book should be pleked with a guitar plck.
a g ¢ D onea down Strum., $THUm
ol the chard shawn

1
5‘"“9*‘:: Repaat 0 beginning — :[I for every armiw.
+ 2 itk oy T siur & nale you pick the
: ! firsf and harmmer an e =
Fingers- rats '
GOOD 'OL R&R
L3 ) g—d—p—a3—— 5=
a0
[
% o
123 1 3 12 3 2 sirum

e

834

2 313 2413

i \.Jg_gjal
31 3

COUNTRY BUMPKIN’

1
2
3 s o 553 e Naler E-E-E“ 'DE
E,l_u-_;_g,-_t gama 85 1ha Trel numbar Toe this sorg. 3 3

I 2RI 2R 1 2 1 vy
q Iﬁlc C7 E7 xHCT
: T =
é _Eh =1 | i 5220 st i

an
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In this next tab song, you will be dolng a very popular rock technlgque that Is really fun
and pratty simple 1o do because I only uses one flnger o bar the two strings used.
This allernates with an open A string In & syncopaied rhythm to provide a caichy rock

alfacl.
CAT SCRATCH

1

5 55 |
s 4 5 65545

e 525 5%: . ﬁﬁ?ﬁ:ﬁ‘ﬁ .
- 29 = g2
Flngers- 4 a3 3 213 3 3 21

This last tab song s &8 blugs-rock phece that casn be a greal background for any blues

scale llke the ones found later In this bbok. As always, pay cloge attentlon 1o suggested
The bar chords In this song Are e,

r.h. tingers and o the strums and slurs &8 shown.
The 1st finger I3 placed on the ghven

f-ia j'ﬂl.l will wani o 4o them Iﬂﬂ“y B3 EhOWn.
fral numbB&ar.
BLUE SHADOW s... \ st
5TH B AT %H BT
1 12 s 12 12 i 7
2 {83 ﬁ_ﬂ_ ﬁq 7
3 g
d — 7]
&Iﬂ.ﬂ.ll'_l.' i41 3 2 z
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Thia Is the leal of tha chord studiss in book ona, but |s siso one of the most wsaful. Those
four boxes contaln what | call MOVEABLE CHORD FORMS, becouss sach form moved 1o a
different fret of the guHsr preducss & differant ehord after e kind.

The firat form |8 called E MAJOR FORM, becauas It simply 18 an E major chord moved up and
barred wiih tha firsd finger. Try this chord now. See how M resembles an E chord (with a bar).

Mow the dark caolorsd circle on sach chord iells pou whers the root of the the chord form Is, and
It is aiways the firsf finger on the lowest siring played. Whatever nots you place ths root on
thel will ba ihe namsa DPIh.I chord. For axampla, i you Ip-ll.'_r this first form on the frat that |s
#hown, 1ha Tool ks on BN F 8o the chord (s an F Major, |f you mowe Ihis sama ehord farm up 1o
whers the rect 1 on the 51h Trel A, B then Becomes &n A mAjer chord. Try thess,

The next form s very slmllar only without ihe Zrd flinger. This ls E MINOR FORM. ‘Wheraver
you plooe it's roat bt will produocs & minor o , 8o, uslng tha same frets mentboned above,
you would now have & F minor chord and an A minar chord.

Tha last sal of chords are the A FORMS, bath major and minor, Thesa wark Jusl Ulke the E
FORMS sxcaepl thel the roof I3 on ihe 5ih atring rather than the 6th, Al of these Torme ars
wvary comman i all forme of musle bul especlally b rock, pep and country. Thers afe man
other forms for chords 1lke miner Tth and major Tih, and thess can be found n Yoluma Il

| snoourage you to memaorize these and work wita tham in placa of thelr 181 positlon counter-
parts (an A FORM D chord om ihe 5th red in place of & normal 181 position D,

E MAJOR E MINOR
FORM

A MAJOR A MINOR
R FORM FORM FORM

Fom Y
L
H
Sy
Ly

=)
)
9P

Soma common rock varlaibons to the above chard forms are the 2 fingar E and & FOAMS,
Thess operaie the some only they use just two of the noles In the cherd, The real [1#l finger
an ihe lewesl siring) st defarmines the chard name. Try the lab song below In tha following
manmar: 1) Do the tab 2 finger chords. 2 Do the chordes wrlitan above the fab.

3 Do the 1ab chorde only add the rest of ihe flngers that goe with that form aa seen abowa.

3@

WILD THING

L 2N WK 1
L d

-
-

£
bl
H
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= B N B O N N T N O P e e e i

AH of the scales ghven In this book, Including theas Bave several differant uses, They are

the frame work for meledles In songe, 1hey provide directlen for leads and solo Improvizalions

and thay ara o tool for doveloping sirong and aglie left hand fingers. A Jood gultarisl can not do

ton many scales, Volume B of this serles of books will give you opporunities to use these In & varlsty
of ways, bul lar mow you should lasrn and mamorias ikem 8o you have The tools 1o do leade mnd
Improve on your own &8 well &8 1o continue to dewilop you playing ability,

All of the acales on iRl pege are whel sre callsd MOVEABLE
SCALES and are relaied 1o the MOYEABLE CHORDS you

Just bearned. As with them, the dark Sircle la the Boal which This rock scale is used oftan and
determines tha key of the scale and ls also 1he placa you s good lor deaveloping poalian
bagln and end the =cala. changing. o &l the up and then

back dewn walng ke 3rd finger
8% 1he alide nale s shown, As

Major scalos are used for songs In major 8, minar scalas

far minor Keys. Play through these two and hear the differ- e .

ance In sach just os you can hoar the differsnce batwoen i i tha i d chistigtrasl

& major and & minor chard, et Lo - e
the kay which tha scale ls In,

MINOR

E FORM A FORM A FORM
(major pentatonic)

[0 ] (5

@a f)
5 (oo (T

Thess fwe bluss SCAles are really fun end can be uesd with comman I
blues rhyihme aa well a8 some blees-reck. 1

1I1LK

{minor penlatonic)
E FORM G FORM .




< DAILY PRACTICE ROUTINE >

" B0 MINUTES A DAY AND GO0 MUSIC YOLNLL PLAYS

This updated practloe routing gives you 8 synopsis of what you should be practicing at
this point In these stwdles. The suggested time of practice |8 now an hour becawss

you need that much time just 1o gel to all of the azsipnmenis. Feel free to devole any
amount you chooss, but remember, to really becoma fluld in any of the given aspects
of the guliar, 8 good emount of concentraced efiort and 1ime will be reguifed.

1 suggesi that you continue your leaming working out of book 2 of this serles, by
getting ene or two anihologies of popular Instrumental works and by getting

books or sheel music of the pop songs you enjoy most and applying the knowledpge you
leamed hera to tham.

. WARM UF EXERCISES (10 minLtas)

» Q12343210 x2 on all & strings
= 1234327 x2, moving up one frat after sach set of two, then comes back
down once pou get fo tha 12th frel,

* Uza gudtar pick alermnalley- down fhen up....... +H+

* U=e | & m right hand fingars to plck tha nates. Remember to alemate them for
each note you play. Usa resl stroke and Iree stroke, Reler to page 4 for comact
technique. Skow guided practice fo @ meroname will do maore for your progress
than fest nattentve pracice.

Il. SCALES {10 minuies)

= Basie Scales- C, 3, Amand Em.
= Valpus Scales- Blues, Rock, E and A forms.,

*Uze the rest and free stroke and the aternate guitar plcking technigques.

. CLASSICAL STUDIES (25 minues)

s NOTE READING: You shouid ba able fo know the names of the sirings
and the noles on each sting Ul fo the 3rd el and pour shoukd be able
to name al af the nofes on the sfaff includiag S and &ih sinng
iediger ines.  TO REVIEW yow can rafer to ihe cuf owt flashcands, replay
somme of the old excerciess or simply plow on shead in sipht resaing
naw instnnmantal placas.

= STUDIES: Esfudl, Grean Sieeves, Andants, Sulte in & Major and Sty
i A .

You should evant be able 1o do all of the pleces mantionsd above with
ralathve accuracy pracision. Te sccomplish this you need ke ba swre you are
using :aJI ol the anm:asla-ﬂ right and latt hand fingerings and use slow and
atientive practics with a meronome, Spand the mosi concandration on the
few maasures surrcunding the trouble spots,

I¥. CHORD AND HARMONY EXERCISES (15 minuies)

= You shauld now have leamed the finger piciong patterns thal eccompany the songs
"Pull™ and “Sllend Might™, and tha sitemaling base pattem for "52°. Thasa
whﬂqwarw soime basks of right hand rythm 1echolgues for ciher “pop”

=angs you may leam in iha fulure.



