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Track No. Exercise Number
1&2 1. Chromatic Scale Exercises
3%4 2. Major and Minor 2nd Intervals
5&6 3, Major and Minor 3rd Intervals |
788 4. Perfect 4ths, Augmented 4ths and Perfect 5th Intervals R
i
11 & 12 b. Minar and Majar Tths and the Octave
13 & 14 1. Chord Qualities and '
15 & 16 B. Short Musical Phrases
17 & 18 9. Major Triads, Root Position
19 & 20 10. Minor Triads, Root Position
21822 11. Major and Minor Triads-Mixed-3 Bars Each
23 & 24 2. Ha!gr and Minor Triads-Mited-1 Bar Each
25 & 26 3. Major and Minor /th and Sth Chords-Modern Voicings-4 Bars Each
_ 1 &2 |14 Major 7th Chords-Rool Position-Random Root Movement
3&4 15, Minor Tth Chords-Root Position-Randam Rool Movement
5&6 16. Dominant th Chords-Root Position-Random Root Movement
748 17. Mixed Major 7th, Minor 7th and Dominant Tth-Random Root Movement-2 Bars Each
9 &10 18. Mixed Major 7th, Minor 7th and Dominant 7th-Varied Voicings-2 Bars Each
11&12 1§:Wa'liing_&a 55 Line-Major, Winor, Dominant-4 Bars Each
13&14 20, rto Minor or Vice Yersa-2 Bars Each
15&16 |21.Ha hed ith Chords-Z Bars Each
17 & 18| 22. Diminished Tih Chords-4 Bars Each (Dim. Scale Beginning with a whole-step)
19 & 20 23. YTh9 resolving up a Perfect 4th ta Tonic-Chord of resolution. May be Major or Iﬁnur
21 %22 | 24. Whole Tone Chords and Scales over Dominant Tth Chords wﬁin‘i resolve to Tonic
{either Major or Minor)
23824 25, [N
25 & 26 | Zb. Random Uualities-2 Bars Each-Final Exercise ]

Become familiar with the Chromatic Scale first. Memorize the sound of half and whole steps. Exercises on these
recorded tracks should be played over and over until you achieve a measure of sucoess in quickly idemifying the sounds

that are played. Iencourage you to sing along with Exercise No. 7. Again, memorize the SOUND and gel so you can

mstantly identify the quality/sonority (Major, Minor, Dominant Seventh, ete. . ..

I have given answers to all exercises except No. | and No. 8, Use the answer sheets 1o determine how close you are
in your educated guesses. Write your guesses on a picce of paper and then compare them to the answer sheet. Don't

ose the answers as a crutch. Your inner car has the ability 1o figure out the answers but it may take repeated listenings.

Many of the exercises may be treated as play-a-long background tracks., particularly exercise numbers 13, 18 and 19
through 26. After you've sung or played with them by ear, repeat the track, only this time look at the answers as you
play. The answers are listed for All instruments: Concert Key, pages 2-7, Bb Instruments, pages 8-13, and Eb

Instruments, pages 14-19.

Exercises 2 through 7 are numbered on each side of the page and should be useful in classroom dictation situations.

I highly recommend David Baker's five Ear Traming book/casselle series.

(P) & (C) 1989 Jamey Aebersold Jazz, Inc., 1211 Aebersald Drive, New Albany, IN 47150

Al righte fesgreed. ireratonal copyright seoured
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*EXERCISES #2 THRU #7

Ex. #2 a3 | Fead ! Exo45 [ Hx. d6 x4

Inil's Jed's | P+ PSS | 6th's | Tth's & 8va | Chord!/Seale Qualicies
1. M - I’s - = Ca L.
T - M [ n M 7 2,
k. S s i H L= 3,
. ™ 3 34 - 3 i 4.
5% M - 4 - hY 1 AbT s,
- = [ i M - o
J. = v 44 - v HA 1.
5 B ni '3 - - AD— "
g, 5! +4 - - I} = .
. ™M = s - Bl XA 10,
I, = - 44 = ] (e 1l
1~ - [ - 49 = 5 Fi3 2.
13 - | - I’s M 5 A 13,
.M I ™ T KT i) 7 14,
i, M T ™ s R = Bhid ([
6. M — 4 - " ] I,
17. M 5| 1% M i8] 07 7.
15 - - " - - Etild [N
19 M 2 1> - B A 1,
2L - T - ) - - Al 21
21, M I n " & - Pl .
11, - 3 I’ - = %] 33,
23, - M +i - - i 23,
2. M - s = - 7 14
- 1 g = 31 | i8] F =19 LR
6. W Y 1 A il R ] 3§,
2T M - 15 - K AR 17,
M. - RS o M M S LTI TY
3, - - 44 - 8 ity g,
M. M M I's A1 N e e T
. M - 4d i ¥ ;Y Al
32 M - +3 = M A-T a3,
ik - - +1 M N 33
34— ] I3 - g LEN
i5. W K} '3 M %] 1s,
M. - - I | 5| Ic.
LYY | - 11 Y Al A7
I8, W - X ™ Y| L
ET - (& — — 30,
d0l. ™l M ] M - Wi,
4. M - = - b 41,
42, - N - - +2.
41, - %I = = 43,
4. M - g 3.
-d5. <F = 45,
36, - 5] A
47. 51 H 47.
4. - 45,

*Lopend: M = Major

= = Wlirir

A = Delave
S= Mujor Tth T = 1. Tih

e = Malf-dim.

[* = PPerlea

2

+ = Ruise 12 Swep
.11, = Righl Hanmd

b = Lower 1:2 Step
100, = Loell Mgpadd



Ex. #8 ' @

Tha answers for this exercize are not given. Use the INTERYAL CHART on tha lasl page as an ad.
Each malodic phrass is played twice. Uso your review button 1o help idenlify gach phrase.

Ex. #9
Major Triads — Root Positdon -~ 1 Bar Eaci

g” o | B | F| Bk | ¥ | B | F ] D] ®e | An | B |
|l | B | € | & | | ¥ | B | av | © | ¢ | D}
l ¢ & | e | A& | wm | = | & | ev | & | anll

Ex. #10

Minor Triads — Roal Position — [ Bar Each

:" c#- | B- | F- | FE- | ©- | ab- | ®mo- 1 ®B- | A~ |
| eh—- | F#- | B- | n- | awv- | a- | ¥- | E- | A~ |
| o- | F- I p- | - | an- | B= | EB- 1 a-l

LEx. #11

Wajur and Minor Triads = Mixed - 3 Bars Each

4 D-| F—|Dbh-] &-| =] Ab FlE |]]'I}] F- |I.J ‘.."L |1: iF.IJ—|F#—|
J SIENSTSETIS 55 5
Db | F=| B= | Bb T)I}lE- A-ll]- |Bh—|F. |F—|Dh|ﬁ-]F#kE— "
E RN 2k -
Fx. #12

tMajor and Minor Triads - Mixed — 1 Thar Each

d : e
i ” C-| Db |E|Fu|A-| F-|'E | Db| B|G

E-| Dh—| F'le F#|E|F-| IJ-| B'I:l-| I:'.-'l
|Dh-—-| F#-|A-|H-i;‘i-l 'I:fr-| F|¢‘LIE iHh]Dh-l I:L-|E1F—|I!-|J—| F!'IJ|AI1 iﬂhl

|F#—| H—| T'.l—|l-"'—l[]—l]:'.h |th|Hh|l:I1F-| G—lF—'Hh|Eh| .-%.ll..'lh| l"'#l.-\. |C—||

3



Ex. #13
Major and Minor 7th and 91h - Medern Voicings - 4 Burs Each

4 G=| E=~| Dhd E- Ebd | Ad nhﬁ r- Dy — | R
1 a | AN e
(i= |Eb-| D& yDb- a l#- A1 R-Bb- Al ,u;_

4 4 4 I 4 ’ 4 ‘ ] | I | 4
IEri I Db® | C— | Eb=| D= | G- | Ab= | Db=| F- | Ebd | F#d
A P e |
Ex. #14

Major Tih = Random Major Tih Chords = Koot Position - 2 Bars Each

49 AbY | Dpd | GA F#d | G4 | BA | Apd n;fi‘: CcA  ES | rgd ) ppd
1 it i elae bt ek w by ol e b ol

|A=‘~|F#f'~|cﬂ|Fﬂ"laﬁ[nfi|-:;ﬁ|nuﬁ|wﬁ|cﬁluﬁ[n-ﬂlwﬁ"
Ex. #15

Random Minor Tth Chords = Root Position = 2 Bars Each. In Jazz, a dash (=) is used to denote Minor
and it usoally implies the 7th, tow, If triads are desired they should be indicated.

4 - Bh- F- A= Ce- E- B- Ab = Fi — G- Ab= | A=
s 0 N e S B - B el Bl
Iu- | Ab - | Eb - m:.—| E-l Mr-—! F- nh-l E- | Ah_| D- .-!.h-”
2 2 2 2 2

Ex. #16
Dominant 7th, Root Pasition = Random Root Sequence — 2 Bars Fach

:" ) l AT |HT| B7 | I}T’ﬁhle E?| B7 D7 | AT F#‘T-‘| E7 DI:I-?|AI:|‘?|

2 2 2 2 2 2
En7 l'"? E7 H-T Eh7 AT | EnT | F#7 157 T E7 C7 Ab7
! | 2 2 | 2 | 2 | 2 | 2 "
Ex. #17
Major Tth, Minor 7th & Dominant 7th
Root Position = Random ool Sequence - 2 Rars Each
4 G- B4 C- | G~ A7 - | ] Ab7 F# - A= E7
78 I T e S N I (A (e RN B
F- M' F—l m|,q.f1| Ahﬂl 5"15- IF’? Bh-l
2 2 2 2 2

2

Fi7 Au|n?|uﬁ|ﬁ:ﬂ|mnlﬂﬁInﬁll-‘#-lﬁh? l-"‘f'"
2 2



Ex. #18

Major 7th, Mingr Tth & Dominant Tth. Varied voicings in R.H.,

L.H. plays root — 2 Bars Each

4 " G- B~ A - Bpd Eb?7 Db7 C— Fe- | G7 B7 Bh7 |
4 3 2 2 2 2 2 2 2 2 2 2
Fg— | F7 E- A7 B7 AT D- | Ab- D- | Bh-| Ab7 ‘
2 2 2 2 2 2 y) 2 2 2 2
F#- | Eb7 | FA - | G4 | Ab7? A— | BHT BA C- | Dnd |
2 2 2 2 7 2 2 2 2 2 2
Ex. #19
Major, Minor, Dom. Tth
Wilking Bass
4 Rars Each
4 s F - D- Bh - AT i Ehd AbT DhS ca
4 4 4 4 4 4 4 q q 4 4
B- BT E- BL7 Eh- | F- Bh - E& Fa -
4 4 4 4 4 1 4 4 4 4
Ded | C- | E- Eb - GA BhS AbM GA cA G =
4 4 4 4 4 4 4 4 4 4
Eb-| Db-| €7 ¥7 B7 Gh7 A= | Bb=/Eb | F#d FA
4 4 4 4 4 4 4 4 4 4
Dbh-| F#-| B- F-— A- | Epd Al Bh— B- cA p
4 4 4 4 4 4 4 4 4 4 i
Ex. #20
Major Tth to Minor Tth or vice-versa
2 Bars Each
4 Ebd | Eb- | E-~ | EA | F- | FA | E- | BA | F= | FA | Ccd | C-
4 ] 2 2 | y) 2 2 | 2 2 2 3 2 2 2
Dbd | Dh— | Epd ] Eb- | DA |D- |A-| AD |C-|CA IF#— | F#l |G— |
3 2 2 2 2 2 2 2 2 2 2 2 2
cA | EA E - | pd | p-|Bd | B- | A | A- | BKD Inn— ] DL lnh—“
2 2 2 2 2 2 2 ) 2 2 2 2 2




@Ex.#ﬂ

Half-dimimished Chords
Random Koot Sequence
2 Bars Each

HeI2IeIeIPIeIwIviey|
|Agm|r-zﬂlﬂlﬁ-||zhzﬁ|ﬂzﬁ|{:PIAEE1|FiE[ﬁEﬂ|D§ﬁ|

DA | e | CB | E@ | Ebd Eﬂlhﬂlﬂﬁ1ﬂﬁlhhﬁlﬂﬂ”
| 2RI IPIZIR[F 2| *R1Y

Ex. #22
Diminished Chords
Random Kool Sequence — 4 Bars Each

4 D7 F#°7 F*7 E®7 A°7 D7 C*7 Eb®7 E°7
4||q|4|-1[4|4|4|=|4|a:|

oy
AL°T A®T D°7 F&#°T B“7 C°7 E"7 G"7 Co7 E°7
A R B B B B B B R
NOTE:
Ex. #23 This exercise uses the diminished scala
y7b9 resolving 1o tonie (1) {HWHWHWHW) as a substiluie scale
Random root sequence for the dominant 7th chord/scale. This
Chord of resolution may be Major or Minor is a very popular sound! It may take
% Bar Phraszes, awhile to get used lo it

A A R TR A e e b B

~
b9 | A b9 b - il Fh? WLETP A -l TV F - 181 Beb? Eb - |
Bl Sedn i R et R o (b il b |

Ex. #24

Whaole-Tone V7 resolving to Tonic (either Major or Minor),

{Whole-tone scale degrees =1 2 3 +4 +5 b7 1) Whole-tone scales contain 6 tones...

4 I: C745 [Ffi ||I Bh7+5 | Ehb - |” ATHS | DA ": D743 |Gb‘5 |I| Bh7+S ' Ebd "
4. 2 2 2 2 2 2 2 2 2 2

~
ET Al TS
2 Il 2 | 2 l 2 | 2 2 2

6

b s




Ex. #25 @
I 1 ¥7 1111 0({Two, five7, one). 8 Bar Phrases.

:H: a-|D7 Gﬁlﬁﬂ I" ﬂh—l[lh‘? ‘i:;.l:nr-ij

Gb ||| E-lm |1;wﬂL |nf-*-
I|: c-| rr | Bvd | Bhd ||| a—]m |Gﬁ |Gﬂ lll F—‘Bhvlﬁnﬁ Ebd

Il: B-| E7 | A% | AB :|l: Hu-|En7|Anﬂ|¢bﬁ :

Il: G—lﬂ? lsﬁ FA

I: p-|aer |cr|ca :||: m-‘s#'flnﬂlﬂﬁ ||| am~| Db7 |ﬂnﬂ Gud
I: A-|D7 | 6o | GA :ll: E-]F? IEhf'-"‘El}d :m: Eb—lhh‘? lnnﬁlnuﬁ
I: B- E'}'| AD |A.fi :II‘: G—lc:' | FA llrﬂ ||| E-] AT l pA Inf-‘k
~

I E - I AT ' D- 1 G7 | E- ! AT I pa

Ex. #26

Wrap-Up Track

Eandom Qualities

Random Root Sequences

2 Bars Each

2 2

4 " G:r’ﬂ" . I G7b? ‘ {:—l ATbY I Ebd | F#?I"g‘ F#f—‘*l E- nmr+5| ,\-‘ B7+5
4 2 2 2 2 2

2 2 2 2

F-/Bb | Ab7T?? | Dbd | G- ] F=| EO GO | Bhf'-l Ad A -
2 2 2 2 2 2 2 2 2 2

EﬁlF-lEhﬂln_|BﬂImhﬂlaﬂluhﬂlEuﬂlA—lnh—l
2 2 2 2 2 2 2 2 2 2

2

| F7b9 | Bh — lam‘ﬂ | DE |m+5 | ch | Bb7b? lmhﬁ' | D7 ‘D—IG‘
2 2 2 2 2 2 2 1

2 2

N

2

2 2

|E-lAbﬂ‘GﬂlEﬂluw‘mIcﬂlmﬂlﬁ-lmﬁln-‘l
2 2 1 2 2 2 2 2

7
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*EXERCISES #2 THRU #7

Ex. #2 Lx. #3 Ex. #4 Ex. #5 Ex. #6 Ex. #7

2nd’s 3rd’s | P4, +4 & P5 | 6th's | 7th's & 8va | Chord/Scale Qualitics
1. M = P3 = - D& I
Z. - ] P4 M M D7 2.
3. M - P3 M 8 D- 3,
4. M M +4 - 8 Dy 4,
5 M - P - M Bh7 ,
b - - P4 M M E - 6,
7. - M + = M AQ %
5. ™ M Ps - - Bh - §.
9. M M +4 - = E- 0,
0. M - Ps - M B0 .
1. - - +4 - M DA 11.
12, = - +d - F G 12.
13. = - Ps M 8 pa 13.
4. M M 4 i M Fifi 1d.
5. M M s A - Ci 15,
B, - 4 - 8 D) 16.
7. M M Pa M M AT 1.
5. - - I’ - - Fid [5.
12, ™M M P4 = 8 B 19,
. - - +4 = = [11%) 20.
21. M M P4 - -~ AbS 21.
22, = M ~ Ps - = i +1%] 27,
23 - M +4 = - Dby 23
24. M - Ps - - D7 24,
o8, - - +4 M M G- 25.
26, M M P4 M M AbSY) 26.
7. M s Ps - M B 27.
28. - M 4 M M Fit -7 28,
9. - . ol = 8 AbH) 29,
30. M M rs M 8 c-1%p 30
i, M = +4 M M AMD) 3l
3. M - +4 = M B-70) 32,
i - M Pd = " M.
35 M M P M M 35,
. - - +3 M hj | 36,
37. M - Pa M M 3.
WM = Pd 3| M 8.
9. - - F5 - - 39,
a0, M M (] M - an.
ai. M - P3 =¥ 5 al.
42, - M - - 42,
33, - M - - 4%
4. M - E 44,
45, = - 45,
40, - M 40.
47. M ] 47.
48. = 48,

*Legend: M = Major

8 =Qclave @ = Half-dim.

+ = Raise 1/2 Step

b = Lower 1/2 Step

= =Minor A=Major Tth 7=Dom.7Tih P=Perfect R.H.= Right lland L.H. = Lefl Hand

8



Ex. #8 @

The answers for this exercise are not given. Use the INTERVAL CHART on the |ast page as an aid.
Each melodic phrase is played twice. Use your review button to help identify each phrase.

Ex. #9
Major Triads — Root Position - 1 Bar Each

M o> 1l e#gl 6l c| avl ctl G| B[ ¢l o] c#
| /# | c¢|l o | Bl E| a] ¢l B p| G| E]|
l'a | a | o | v | av | ¢ | B8 | E | w2l 8ol
Ex. #10

Minor Triads = Root Position = 1 Bar Each

:|] #- | c¢-|1 G- ab-] -] B-] ©€-| E- | B- |
| F= | Ab- | cC#- | E- | Bo- | B- | G- | F#-| B- |
| - | - | EB- | D= | Bb= | c#- | w¥- | &=l
Ex. #11

Major and Minor Triads — Mixed - 3 Bars Each
4“ G- E-lﬂ-lEh-l Hulﬂ—lﬂh G |F#-|Eb |G=|E |B-|D-|F-]|Ab-
4 3 3 3 3 3 3 3 3 3 3 3 IE‘: ‘ 3 I 3 I 3 I 3 |

|EI:+JGulﬂ#—[C|Eh|F#-|H-|C#]E— F# | G-] Eb| B=| Ab | C#-
33333333333333'“

Ex. #12
Major and Minor Triads — Mixed - 1 Bar Each

: " D-| Eb |F#| F 111~1G- | F# ] Eb| C#| A|F#-l Eb-| F |Ab | F#| G-| E-|C |F#-|

!E‘El-| Ah--| B-| C#—lB-1D-| GI E| F#' EhIEh-i Fit - | Ir#|ﬂ—1 C-lFl E'l.l| Ehl

lAh-' 'E#'—] E-|G-| E-|C| Eb] C|F#| G-| A-] G-| IIL'.'IF | B lEIliﬁ.hlE |L'l-i[
9



Ex. #13
Major and Minor Tih and 91h = Modern Voicings — 4 Bars Each

4 A-| F#-; Evd F.qr- B- Fé-| Ebd | G- AKA

HE TR 2 LY [ S TV%F Y15
A- | F-= | ED [ Eb- ~ | Ab- F#- DA CH#-) C- Bh- Ab -
| 4 Fl 4 | 4 ] 4 4 I 4 a [
]nfi Ehfil 0 - F-’ E—’ A-| Bb-| Eb=| G-| Fd& | apd Gﬂil

| 4 4 4 | 4 4 |

Ex. #14

Major 7th - Random Major 7th Chords — Root Position -2 Bars Each

a1 Bbd | Epd Aﬂ Catyp Bd ) PA  BA o g Fad g Abd | End

kel i kg Akl
BY | Abd | DA GA | BA | EA| Ad | Bbd | PR DA| EA| Cc#d| aApd

| %2 | %] 12 19 2 | 2] ] TR 2]
Ex. #15

Kandom Minor 7th Chords - Root Position — 2 Bars Each. In Jazz, a dash (=) is used to denote Minor
and it usvally implies the 7ih, too. If triads are desired they should be indicated,

:” };_l C- I n-| n-l r:r_| |-‘#-|{:#—| b - | ﬁh-l 1- | Bb = E—l
|E- Bt:-—-l F-—| C-|F‘#—| Hh—| u-l Eu—l F#-l Hh-l E_lnlb-"
Ex. #16

Dominant Tth, Root Position = Random Root Sequence = 2 Bars Each

4 DY | BT | A7 | C#7| E7 | Bb7 | Fa7| C¥7 | ET7 B7 .Mﬂ 7 Eh'? Bb7
) B A B I I B I e 127 % [

!F'li" ﬂTlll? l;lgi lAh’J‘ %7 | Hlﬂ"

Ex. #17
Major Tth, Minor Tih & Dominant Tth
Root Position - Random Root Sequence - 2 Bars Each

4 A- | C#d - A- B7 E-| G7 Bh7 Ab - D - FH7

P e B I S S B B R
G- BT ‘ G-l E7 | pa I Bhd | K= |F#— i G7 2 58
2 2 2
AbT n-' C#7 | pA | Fal F7 Cd EA | Ab-] F7 | GA
2 2 2 2 2 2 2 2 2 2 2




Ex. #18

Major Tih, Minor 7th & Dominaot Tih. Varied voicings in R.H.,

L.H. plays rool - 2 Bars Each

n” A= | Fé-| B- t ca F7 Eh7 D- Al - C#7 | C7 |
4 2 2 2 2 2 2 2 3 2 2
| Aab-| G7 | FE- | BhT | C#7 B7 E- | Bb- - I Bh7 ‘
b 2 2 2 2 2 2 2 ) 2
| Ab-| 7 GA | Ab= | A2 | ub? B- | C7 D- ] Ebd "
2 2 2 2 2 2 y ] 2 2 2
Ex. #19
Major, Minor, Dom. 7th
Walking Bass
4 Bars Each
4 | D- 3 - B C- BT Fé - Fd Bh7 Epd Do
4 4 4 4 4 4 4 4 4 4 d
Cé-| 7 i - C7 F- 5= Cw | Fad ;A A=
4 4 4 4 4 4 4 4 4 4
End D - Fit - ¥= AN A Bt A 1) r £
4 d 4 4 4 4 4 4 3 4
F - Eb= | D7 G7 C#7 AbT B- | C=F AbS (4
4 4 4 4 4 4 4 4 4 4
Eh— Ah—l CH-| G- B- Fi pd 299 CH- DA
4 4 4 4 4 4 4 4 4 4
Ex. #20
Major 7th to Minor Tth or vice-versn
2 Bars Each
4 Fa F- F-| F#d | G-| GO | Fe-| md | G-| GA | DY | D-
4 ) 2 2 2 T 2 2 2 2 2 2 2
Evd |Eb- | F& | F- | EA |E-| B-| B2 | D- Dﬂl M}—~! Aht‘*] A- ‘
2 2 2 2 2 2 2 2 2 2 2 2 2
AD | rpd | Fe- | BA | BE- || ca-| B2 | B-| CcA | o [Eur-‘- lEhu-“
2 2 2 . 2 ) 2 2 2 2 2 2 2

n



Ex. #21

Half-diminished Chords

Random Root Sequence
2 Bars Each

HPIPIPITITIeITIPIYLY

thﬂlﬂElC#ﬁ'Fﬂlnﬂlﬂ'ﬁlnﬂ'!ﬁhﬂlﬁﬂiﬁhﬂ
2 2 2 2 2 2 2 2 2 2

IO Bl B B B B B ol B el

Ex, #22

Diminished Chords
Random Root Sequence — 4 Bars Each

4 “ E®7 | Ab®7 l G°7 I F#°7 l B°7 , E®7 I D°7 | 7 l F&#°7 |
4 4 4 4 4 4 4 4 4 4
)
Bb°7 B°7 E*? ALT CH7 | D°7 | Fé7 | A™? D°7 | FE°7 [
4 4 4 4 4 4 4 4 4 4

Ex. #23 NOTE:
Vv7P? pesolving to tonic (T) This exercise uses the diminished scale
Random root sequence (HWHWHWHW) as a subslitute scale
Chord of resolution may be Major or Minor for the dominant 7th chord/scale. This

is a very popular sound! It may lake
awhile to get used loit.

] A o ok | (R I | A Il | (R |

8 Bar Phrascs.

™

o b9 x| b9 D9 o b P
ks Sua b RAnbe R4g by adia Sl

Ex. #24

Whole-Tone V7¥ resolving to Tonie {either Major or Minor),
(Whole-tone scale degrees =1 2 3 +4 45 b7 1) Whole-tone scales contain 6 tones...,

H RO | B A A e | R Rl | A I |
: M- | |
Fa
IR Ralte Bt ALY Ty
e |2 2 |2 2 |2 2 | 2 2 2

12



Ex. #25

NI 1 W7 1 I 1 I I {Two, five 7, one). 8 Bar Phrases.

:I: B- | BE7 | Ad | A [Il Eh-| Eb7 l Abd I Abd |I| F#-] n1| gA | gA :I
I: p-|c7| ca ’ cA |I| H-|E‘? aﬂl Ad ||| G—l{:? ! A | A :I
'l: ce-| Fir| ma| BA |I| t:-l F7 nbﬂ|nnﬁ :|I: a-|m ]G*"—"' GA :I
|: E-|a7 | DA | Do ||| Eb- |Mﬁ' C#ﬂ| Cih :|I:Bhu‘ Eb7 |Ab*5 A.hﬂ;l
l.r B- | B7 | ad | Al ||| n—lm |r:r5 lwr:ng Ill F- ililﬂ' ||zu;nEl EbA :|
|: CH# - F#?l uﬁ] pA m h-l D7 | GA | gA ul Ir#-‘ ml Eﬂ| gd :I

o
IF#- | 17 } g | AT | m-. B7 | Efil

Ex. #26

Wrap-Up Track

Random (QQualities

Random Root Sequences

2 Bars Each

4" ATD | D -
4 2 2

G-/C Bb7P? | Ebnd | A-
2 2 2 2

m'ﬁ'l u-‘ B7b? | Fa |A.n:rh9 hl:’:"l F#-lc7+5 ‘ B- ‘C#?*-Sl
2 2 2 2 2 3 2 2 1

.

-

2

2

G- rma-lm | cﬁl uﬂ‘ ﬂ-laa'
2 2 2 2 2 2

lF#ﬂlG-‘Fﬁ lE—\E#ﬂ‘F#T"glﬂﬂ‘ cﬂlFﬂ |B-|E-—|
2 2 2 2 2 2 2 2 2 2

| mlﬂ'l C- l Bh?hglﬁﬂ |m+5‘ nﬁ\mh‘? Imhﬂ*lm [E-ml
2 2 2 2 2 ] 2 2 2 2

F#—\ Buﬂl AﬁlF#ﬁl Eb7 ‘ A7 I uﬂi{:#ﬁ?l F#-. Bbd
2 2 2 2 2 2 2 2 2

2

'y
5
2

13



*EXERCISES #2 THRU #7

Ex. #2 Ex. #3 Ex. #4 Ex. #5 Ex. #6 Ex, #7

2nd’s 3rd’s 4,+4 & P5 | 6th’s | Tth’s & 8va | Chord/Scale Qualities
1. M - Ps - - A I
5 - M rd M M A7 +5
i M = P5 M ] A - 3.
4, M 1 | +4 - 8 r‘@ 4.
5. M - T4 - M F7 5,
6. - - P4 M M B- f.
1. - M 4 - M (B4} T.
5. M M 5 = - F- g,
M M +d - = B- T,
10. M = Ps - M F#O 1.
1. - ~ + - M AS 1
7. = = + - 5 Do Iz
1% = = P M 8 F'y 13
14. M M +d M [ Dh7 14
15. M M F5 M - [HE] s
16. M = +3 = R AD 16,
17. M ] Pa M ] E7 I7.
5. - - Pd - — (%] [E3
19. M M P4 = 8 F#d 19.
20, - - +3 - - F#0) 20,
21. M M P4 o — Eb 21,
- i AR W P3 - - A 27,
23, - M +4 = - AbS 23,
24. M - P3 = - AT 23,
| A - +4 M M D= (9) 25,
26. M M P4 M M Fayd i) 26.
27. M - Ps - 8 Fagi¥) 27,
2%, - ] +4 M M c#-71% 28,
29, - - +4 % 8 Eb 29,
0. M M Ps M 5 G-79%, 30
3. M . +a M M EAO) 3l
32, M = +4 2 M Fi-70 3,
33, - - + M 8 3.
M4, - M P4 - % 3.
5. M ™M [ M M 35,
36. - = +4 M M 3G.
37. M - (] M M 37,
38, M - Pd M M 38,
3, = - Ps - - 30,
40. M M P4 M = a0,
4. M - Ps - 8 11,
42, - M - - 42,
a3, - M = = a7,
34, M = 8 44.
-I15! e b qs'
d6. = M 46,
47. M ] 47,
48, - 48.
*Legend: M =Major 8=0Octave O =Half-dim. +=Raise 1/25tep b = Lower 1/2 Step

- =Minor A=Major 7th 7=Dom.7th P=Perfect R.H. = Right Iland L.H. = Left Hand
14



Ex. #8 @

The answers for lhis exercise are not given. Use the INTERVAL CHART on ihe last page as an aid.
Each melodic phrasa is played twice. Use your review buiton (o help identify each phrase.

Ex. #9
Major Triads — Rool Position = I Bar Each

j“ Bb | Ab| D @ Eb| Ab|] D] B|] G| F | ab |
| c# | abl Al wm] B| ®B|] ¢ | F |a D |B |
l e | E | ®w | Ff | Eb | c# | E¢] Bl c#l ¥ |l
Ex. #10

Minor Triads = BEoot Position = 1 Bar Each

i" Bb- | Ab-] D= | Eb-| A= F- | G- | B=- | F&- |
| ¢- | ®- | ab- | B- | ¥F- | F#- | - | c#- | Fa- |
| &< ] s | B | A= 1 B | #pe e 1 B |

Ex.#11

Major and Minor Triads = Mixed — 3 Bars Each

4 D-| B-] D=| Bb-| F¥-] A-| F D | C#- 'ﬂbiﬁ—lﬁ |F#—|Aull:- Eh-l
4 3 3 3 3 3 3 3 3 3 3 3 |3 3 3 3 3

ﬂb|D=—1ﬁh—~G‘Hh|C#—-lF#w
3 3 3 3 3 3 3

M}]Gu
3 3

L#l D-l Eh] F#-l Eb | Ah-ll
il 3 3|3 |3 3

Ex. #12
Major and Minor Triads — Mixed - 1 Bar Each

:" A~| Bb | C# C |F#-| D-| C# | Bb| AD| E| C#< Bb~| C| Eb| C# | D-| B-| G | C¥+|
| Bb—| Eb—|F#-| Ab~|F#- A-| D| F#| C#| Bb| Bb-| C#-| C#| D~| G~| C| F| Bb]

| Ebr=| Ab-|B-|D-|B-|G |Bb |G |C#|D-|E-|D-|G |C |F#] Bb | Eb | F#| A |
15



Ex.#13
Major and Minor 7th and %th — Modern Voicings - 4 Bars Each

CH - pA | ca-  Cchd F#d | GA C# Ehf—'ﬁ n
4 Rale walbdb gt ikl 1 b
= - | nd m:.- Eh- DAy Ad ) Ab- {,- =
|4 I ‘ | 4 d | 4 !

c#d| pvd| A-|] C-] B-| E-| F-| Bb-| D-| CO& | Evd | DA
Eel-a Bk - - e e e

Ex. #14
Major Tth - Random Major 7th Chords = Root Posilion = 2 Bars Each

Ba

i

F& Buf-‘- Eb‘:" EA | Abd | FA  CA
H el kg | 2 |

Ad c#d ) B DBd
2| 2 2 2 l | 2

2 2 S

F#A | Ebd | Ad | D& Fad| B EA 135|C#"-’“A5 nﬁinhﬂl Ehﬂ"
A2 3| T 2151 %)% :

Ex. #15
Random Minor 7ih Chords = Root Position = 2 Bars Each. In Jazz, a dash (=) is used Lo denole Minor
and it usually implies the Tih, too. If triads are desired they should be indicaled.

4| 11-] G- 1 D- I F#—l f*.-‘ {:#-| Ah - 1 F—J HI:-—l - | F- ll-‘#qi
2 2 2

luz— l qu | ':1_ | -::I-] cg-l I"I- n-1 Ith—l c#-1 n’;- | - "
Ex. #16

Dominant 7th, Koot Position - Random Rool Sequence - 2 Bars Each

H A?]Fﬁl IAM‘! 7 WlCﬂ]Mﬁl ﬁ'?‘l"#'l' Eh‘i"l'l'_lﬁ III:I-'J'| F'?l

2 2 2
C7 | D7 | F#7| C#7) AbTy ©7 | Fi7 Elﬁ' C#7 |-.:r CHT | A7
| | 2| 2 | |2 2| 3] %

Ex. #17
Major Tth, Minor 7th & Dominant 7th
Root Position - Random Root Sequence - 2 Bars Each

4" E-Ianﬂln-lﬁ-lmrr1n-‘mim En—lw-lnwl

4 2 2 2 2 2 2 2 2 2 2 2
D= F&7 nn' B7 l Fad I Fo ' E- Ct - I D7 l G- l
2 2 | 2 2 2 2 2 2 2 2

Eb7 F#-l .-"hhi"| aﬂ! c#t‘hl r:.rl fwﬁ‘ nél Eh-l-‘:‘? l n’-‘-‘*H
2



Ex. #18

Major 7th, Minor 7th & Dominani Tth. Varied voicings in RJH.,
L.H. plays root — 2 Bars Each

4 !l E - ce-| m-| gA o7 Bb7 A-] Eb-| E7 |AD7T | G7
4 2 2 2 2 2 2 2 2 2 2 2
Eb-| D7 | Cc#- | F7 Abh7 | F7 Bl P B- | G- K7
2 2 2 2 2 2 2 2 2 2 2
Eh-| C7 pd | Eb- | EA F7 F# - G7 AbS A-| Bpd
2 2 2 2 2 2 2 2 2 2 2
Ex. #19
Major, Minor, Dom. Tth
Walking Bass
4 Bars Each
4 A D- B o F#7 C#-| Ch | F7 Bhd Ad
4 4 4 4 4 4 4 4 4 4 4
Ab-| G7 C#- | G7 C- | D- i l Cid DA E-
4 4 4 4 4 4 q 4 4 4
BbA | A-] C¥-| C- EA | GgA Fi ED AL E—
4 4 4 4 4 4 4 4 4 4
ca Bb-| A7 D7 AbT | Eb7 F#-| G-/C | Ebd ph
4 4 4 4 4 4 4 4 4
Bb-| Eb-| Ab-| D- Fé- | Cb Fad G- Ab-| AL
4 4 4 4 4 4 4 4 4
Ex. #20
Major 7th to Minor Tth or vice-versa
2 Bars Each
4 cA C— | C#-| C#A|] D-| DA | C#-) C#d | D-| DA | Al | A-
4 " 2 2 2 2 2 3 2 2 2 2 2 2
Bbd | Bb-| C& | C- | BA | B-| F#-| F#d| A= ﬁﬂl E'n—. Enf‘-l E-
2 2 2 2 2 2 2 |3 2 2 2 2 2
EA | c#t | ce-| BA | B-| Abd| Ab-| F#d | F#¥- E$| G- | uhﬁ]Bh— H
2 2 5 2 2 2 I 2 2 2 2 2




@Ex. #21

Half-diminished Chords
REandom Reot Sequence
2 Bars Each

4” Aﬁ1ﬂﬂﬂlhﬂ|l’?#ﬂ|ﬁﬂ| |GE|'[H!3|'IEH!F#E

II'-‘:.EE'! |D2Ei-|;‘-gﬂ | Clﬂ iE?lA?ngﬁlE;ﬂlFfﬁJ llzh'El'

|1m |tm Inmlcm1 calaﬁlr#ﬁ||m]c#ﬂ1 Fﬂll‘::ﬂ|
z 2 z 2 2 2 2 2 2 2 2

Ex, #22

Diminished Chords
Random Root Sequence — 4 Bars Each

4" n°7 | Eb"7 | D*7 |C#°"J' | F#”Tl B"7 I A7 I [ g ] Ci™7
4 4 4 4 4 4 4 4 4 4

Fo

F7 F#%7 B"7 EL®? AB®T ATT C#7 E™7 A%7T | CH*7
4 4 4 4 4 4 4 4 4 4

: NOTE:

Ex. #23 This exercise uses the diminished scale
V7P resolving to tenic (1) (HWHWHWHW) as a substitute scals
Random root sequence for the dominant 7th chordfscale. This
Chord of resolution may be Major or Minor is a very popular sound! It may take

& Bar Phrascs. awhile to get used lo it.

. w7b% | gA n. cagh? Jpl: GT Ao PP B -
bt Sukd Raby by IR

b9 LY 9 = -
RO Rl (R e e b (leda b B« )’ >l

Ex. #24

Whole-Tone V7 resolving (o Tonic {either Major or Minor},
{(Whole-done scale deprees =1 2 3 +4 +5 b7 1) Whole-tone scales contain 6 tones...

4|: AT¥S | DA m GT*3| C- ||| F#7+5|nfi~ |I| HI}T"‘5[EI:5 ‘|| G7+3 1 ca ]I
2 2 2 2

~
I| B7+S i E- m 1:#?+5| Fi - |I| m+5| G- m E7+8 | Ad "l Elﬂ""5| Eb— |I
- - - " - L] - .2 1 a [ =

18



Ex. #25

I | W7 101100 0{Two, five 7, one). 8§ Bar Phrases.

aw

|
4

e

- Ab-| C#7| F#d

L

F&¢-| B7 | E&

I: B- | E7 | Ad

n,-|m GA | GA

Fad

Ad

EA

B

c# - | F#7 |

m Fif |B':-‘ | gA | EA m D- ] G7 ] ch

IR IR S

lll Bh - 1 Eb7 l Ahﬂ‘ Ahd I" F- lﬂh‘.r’ |El.fﬁ

m a-|n? |n¢ | GA m o | F7 |mfi

u-|1~:7|

F#—-l B7 | EA | g m F- ] BT 1 Ebd lEhﬁ m C#—l wr:r' BA [ BA
cA .
pd
Ebd :
BLA
: Ab-| c# | F#&| Fd :|||:E-| A7 | oA pa |I| cs-| Far | Eﬁl BA

~
c#-| Fi7 ' R4 1'

=
———

Ex. #26

Wrap-Up Track
Random Qualities
Random Root Sequences
2 Bars Each

4" ET'ﬂla—lE-rh? l
4 2 2 2

]D-u:l F?’ﬂl utr'ilpz- Du‘{:#ﬂ EQ
2 2 y. 2 2 2 2

[ {:#-1 FA |Eﬁ|mﬁlnh7|m 1#‘- ‘hh?*g
2 2 2 2 2 2 2 2

A—[F#:-hf"l cﬁr
2 | 2 2

m'ﬂl G-] F?'ﬂlnﬂ |E‘?+5
"2 2 2 2 2

19

KhL7b? Ebﬂl t:#—[ G7+5
2

2 1 2

C# -
2

|

Fit— | Ab7+
2 2

Fo
2

'I:#Ell D - | cA | E-Iﬁhﬂl ﬂ#"r'}9|wﬁl GA | cA | Fif -
2 2 2 ¥ 2 2 2 2 2 2

|

G-
2

AD | G7h9 ll-whf'l B7 IB-IE
2 2 2 2 2

=
B-
2

GA Fe#d | Fe-| FeO
2 2 2 ]




