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Most people are familiar with The Diary of Anne Frank, a chronicle of the courageous Jewish teenager who was living in Amsterdam during the Nazi occupation. Her story came to a tragic end
in August 1944 when she and her family were found by Gestapo troops in their attic hiding spot.  Anne herself would perish nine months later in a concentration camp, and her father Otto fought
valiantly to ensure that her memory would be preserved through the publishing of her diary. He succeeded in 1947; the book would go on to be translated in 67 languages and achieve even
greater fame when the stage version of the story opened on Broadway in 1955. Two years later, 20th Century Fox hired director George Stevens to bring the story to the film screen. One of the
great American film directors, Stevens began his career with slapstick comedies, but soon graduated on to masterful works like Gunga Din (1939), I Remember Mama (1948), and Shane
(1953).
Stevens began the project by asking Shelley Winters to accompany him to the stage version in New York. The pair had worked magic in A Place in the Sun (1951), earning a Best Director Oscar
for him and a Best Actress nomination for her. For The Diary of Anne Frank (1959), Stevens asked Winters to play the role of Mrs. Van Daan, a character twenty years older than the actress
who was thirty at the time. In the autobiography Shelley Winters: The Middle of My Century, she recalls: "Smiling through tears, I again said to him what I'd said when he'd asked me to test for
A Place in the Sun: 'Mr Stevens, if you give me that role, you can photograph me any way you want to.' He said, 'Shelley, will you gain twenty-five pounds to play
it?' 'Fifty, if necessary,' I answered." Winters would in fact gain thirty pounds in preparation for the role, and lose twenty-five during production, a testament to Steven's insistence upon the utmost realism in portraying the
desperate circumstances of that time.  With Winters cast, Stevens turned his attention to the role of Anne. Susan Strasberg, daughter of famed acting
coach Lee Strasberg, had been playing the role on Broadway for over two years. Stevens, however, did not have her in mind for the film version: his sights were set on Audrey Hepburn. The notion of a twenty-eight year old
woman playing a thirteen-year old girl did not dissuade him, but Hepburn turned down the role due to a scheduling conflict. It was widely rumored, however, that she rejected the part as too traumatic because of her
own wartime experiences in the Netherlands. So a nation-wide casting call began and ended with the hiring of Millie Perkins, a seventeen-year old model from Passaic, New Jersey. Character actor Joseph Schildkraut was
cast as Anne's father, Otto, a role he created in the stage version. (Schildkraut and Stevens would successfully collaborate again in The Greatest Story Ever Told a few years later, in 1965.) Richard Beymer, best known as
Tony from West Side Story (1961), won the role of Peter Van Daan, Winters' screen son.
Stevens had an extraordinary resource to bring to the table for The Diary of Anne Frank: during the war, he had served in a Special Services unit that photographed and filmed Nazi concentration camps. In order to inspire the
appropriate levels of emotion during shooting, Stevens had a viewing of the camp footage for his cast.  Furthermore, he insisted upon realistic environmental conditions; Winters recalls in her memoir, "George Stevens
made the set so real that it was almost unbearable. He would turn the heat up in August if we had to swelter. He would turn the air conditioning on if we were doing a winter scene and we would all sneeze and freeze." Despite
the mental and physical prompts, Stevens still had trouble securing the desired reactions from his actors at times. To counter these moments, Winters explained, "He had recorded a tape for each actor of the sounds and
music that affected him most powerfully in various emotions. He would play the tape sometimes right through an actor's dialogue, and then edit the music out in the cutting room." Stevens used music to not only create powerful
emotions, but also to dissipate them: after particularly stressful scenes, he would break the tension by blasting the pop novelty song "The Purple People Eater" on the set (it was a top forty hit at the time).
The production was located on Fox's largest soundstage to accommodate the film crew and equipment. In addition, the studio had a mandate in effect that all shoots were to be filmed using the recently patented
CinemaScope system. While the process worked wonderfully for majestic landscape and epic scenery, it was decidedly not the best way to film a cramped attic space. Stevens sniffed, "It's fine if you want a system that
shows a boa constrictor to better advantage to a man." After much consideration and a few days of stalled production, Stevens solved the problem by having vertical beams installed on the set, ostensibly to represent
roof supports. The visual created was that of a more confined space, more appropriate to the annex proportions.  Ever the perfectionist, Stevens was having trouble securing a camera angle that would travel three stories from
the bottom floor up to the attic level. After encountering delays by studio heads to accommodate his request, Stevens took matters into his own hands and simply dynamited a hole in the stage. He had, after all, been
schooled in blasting techniques during his army service. According to Winters, she "resolved then and there never to cross him."
Explosions aside, the rest of the shoot was comparatively calm. The heavy content of the material, however, did have a lasting impact on the cast, and a mid-shoot visit to the set by Otto Frank himself was particularly
emotional for Winters. During a conversation together, the actress pledged that if she should win an Oscar for her work in the film, she would donate it to the Anne Frank Museum in Amsterdam. The 1959 Best Supporting
Actress Academy Award is housed there today. 

Notes From The Archives
The following written acknowledgment occurs midway through the opening credits: "The filming of scenes at the house where Anne Frank wrote her diary was made possible through the cooperation of the City of Amsterdam."
As depicted in the film, Anne Frank was living in Amsterdam when, on her thirteenth birthday, June 12, 1942, she was given a diary. When the Franks learned that due to anti-Jewish decrees put into effect by the occupying Nazi
army, their daughter Margot was to be sent away, they went into hiding on July 6, 1942, taking refuge at a spice factory located at 263 Prinsengracht St. Until they were captured by the Nazis on August 4, 1944, Anne, an
aspiring journalist, wrote about her life in her "secret annex." As she completed each book, the Franks's friends would replenish it with fresh diaries. In March 1944, Anne heard over the radio that the Dutch government
wanted people to save their wartime diaries for publication after the war and decided to rewrite her diary entries as a novel, giving pseudonyms to the seven other residents of the annex and to the people who helped them.
When the Nazis raided the annex on August 4, 1944, the family left the diaries behind. After the Franks and their friends were captured, Miep Gies and the other secretaries in the factory collected the diaries and hid them.
Anne's father Otto was the only member of his family to survive the camps. One month before liberation, Anne died of typhus in Bergen-Belsen.
After the war, Miep gave Anne's diaries to Otto, who decided to publish them to honor his daughter's wish of becoming a writer. In June 1947, a Dutch firm published an expurgated version of her work, titled Anne Frank:
The Diary of a Young Girl, in which nearly thirty percent of the original work was omitted, either by Otto himself or the publishing house. After his death in 1980, Otto bequeathed the diaries to The Netherlands Institute for War
Documentation (RIOD), which performed document dating and tested Anne's handwriting to assure their authenticity. In 1986, RIOD published a complete edition of the diaries under the title of The Diary of Anne Frank:
the Critical Edition. This book included the parts omitted from the 1947 version as well as historical background and facts surrounding Anne's life. According to a 1963 New York Times news item, Karl Silberbauer, the Nazi
officer who arrested Anne Frank, was himself arrested and sentenced to prison for the mass murder of Dutch Jews during World War II.
The question of who informed on the Franks and led to their capture is a mystery to this day. It is known that it was an anonymous phone call in the hot summer of 1944 which led the Gestapo and Dutch security police to the
concealed annexe in the canal-side warehouse where the family had hidden for almost two years. Two recent theories have come to light, however. One has it that a business associate of Otto Frank, Anton Ahlers, made the
call because of a desperate need for the bounty paid to Dutch civilians who exposed Jews in their midst. This doesn't seem to make sense, though, since the caller remained anonymous and collected nothing. Another
theory involves a cleaning lady in the warehouse, Lena Hartog, whose husband worked for Otto Frank's food preservatives firm, who may have turned them in out of fear that her husband would be deported for aiding the
Franks if they were discovered, which she believed was only a matter of time. Unfortunately, almost everyone involved with the case is dead and many historians believe that we will never know the identity of the individual
who turned them in.
A play based on Anne's diary written by Frances Goodrich and Albert Hackett opened in New York and ran for 717 performances. According to an October 1955 Daily Variety news item, Garson Kanin, who directed the
Broadway production of the play, and Milton Sperling of Warner Bros. also bid on the film rights to the diary, but were outbid by Buddy Adler from Twentieth-Century Fox. An October 1956 Hollywood Reporter news item states
that Fox was negotiating with William Wyler to direct. Stevens was signed to produce and direct in February 1957, according to a Hollywood Reporter news item. Materials contained in the George Stevens Collection at the
AMPAS Library reported that Stevens did not want to film The Diary of Anne Frank in CinemaScope, because he feared that the wide-screen process would undermine the feeling of claustrophobia he needed to create. When
Spyros Skouras, the head of the studio, insisted that he use the wide-screen process, Stevens and cinematographer William Mellor decided to restrict space by confining action to the center of the screen. Mellor
also devised a lighting system that utilized fluorescent tubes, filters and gauze to create a more natural room-like light rather than using high-intensity studio lighting, according to an American Cinematographer article.
An exact replica of the spice factory was built on the lot at Twentieth-Century Fox, with three of the four rooms constructed one on top of the other, precisely as they were at the factory, according to American
Cinematographer. Exteriors were filmed at Prinsengracht St. in Amsterdam and the surrounding neighborhood, according to studio publicity materials contained at the AMPAS Library. According to the Stevens Papers, a
campaign was launched to find a "new face" for the part of "Anne." Talent scouts traveled to Amsterdam and drama schools in Israel, and stories of the search were printed throughout Europe. A December 1957 Hollywood
Reporter news item noted that 2,000 teenage girls were interviewed. Among those were Karin Wolfe, Oshra El Kayam, Janet Margolin and Tuesday Weld, according to the Stevens Papers.
Although a 1959 New York Times news item states that Audrey Hepburn was offered the part, her name does not appear in the Stevens Papers, and in fact, the only actress besides Millie Perkins that Stevens seriously
considered was Marianne Sarstadt. In a cast and crew list contained in the papers, Nina Foch is listed as "Miep." Maureen Stapleton was considered for the role of "Mrs. Van Daan," and Richard Trask, Eric Berne and Joseph
Yardin were discussed for the role of "Peter," according the Stevens papers. Joseph Schildkraut, Gusti Huber and Lou Jacobi reprised their stage roles for the film. The Diary of Anne Frank marked the screen debut of Millie
Perkins.
In December 1957, prior to the film's release, writer Meyer Levin sued playwrights Frances Goodrich and Albert Hackett for $1,500,000, claiming that they had stolen his idea of turning the diary into a play and adapting it to
the stage. The suit was thrown out of court. The film's premiere on March 18, 1959 was a benefit for the American Association for the United Nations, Inc. During the film's initial release, showings included opening and exit music, and an intermission, resulting in a
nearly three-hour running time. According to modern sources, poor box office returns prompted Twentieth Century-Fox to trim about twenty minutes for the film. When the picture was broadcast later on television, it was
shown in an abridged format that included a truncated ending that dissolved from the sounds of the German soldiers breaking into the hideout to seagulls flying in the sky. Over this footage, Perkins, as Anne is heard in
voice-over reciting the famous line, "In spite of everything, I still believe that people are really good at heart." In the late 1990s, the film's widescreen format and full length were restored so that on its DVD release, the original
ending, in which Otto states his awe over Anne's unflagging optimism, closes the film.  The Diary of Anne Frank won an Academy Award for Best Art Direction-Set Decoration and Best
Cinematography, and Shelley Winters won for Best Supporting Actress. The film also was nominated for the following Academy Awards: Best Costume Design, Best Director, Best Picture, Best Music and Scoring and Ed
Wynn was nominated as Best Supporting Actor.
On May 23, 1962, NTS, a Dutch television network, broadcast a Dutch version of the play, directed by Willy Van Herner and starring Rob de Vries and Martine Crefcouer. Among the several American television versions was
the November 29, 1967 ABC broadcast, directed by Alex Segal and starring Max Von Sydow, Lilli Palmer and Theodore Bikel, and a 1980 NBC movie, directed by Boris Sagal and starring Maxmillian Schell, Joan Plowright
and Melissa Gilbert. On December 4, 1997, a new theatrical version of The Diary of Anne Frank, adapted by Wendy Kesselman, opened on Broadway. It was directed by James Lapine and starred Natalie Portman.

Credits
The Diary Of Anne Freank - 1959 - Twentieth Century-Fox Film Corp.
Producer: George Stevens
Director: George Stevens
Writers: Frances Goodrich, Albert Hackett
Cast:
Millie Perkins ... Anne Frank
Joseph Schildkraut ... Otto Frank
Shelley Winters ... Mrs. Petronella Van Daan
Richard Beymer ... Peter Van Daan
Gusti Huber ... Mrs. Edith Frank
Lou Jacobi ... Mr. Hans Van Daan
Diane Baker ... Margot Frank
Douglas Spencer ... Kraler
Dodie Heath ... Miep (as Dody Heath)
Ed Wynn ... Mr. Albert Dussell
Cinematography: William C. Mellor, Jack Cardiff
Visual Effects: L. B. Abbott
Editing: David Bretherton, Robert Swink, William Mace
Music: Alfred Newman, Edward B. Powell
Art Direction: Lyle R. Wheeler, George W. Davis
Sound: George W. Davis, Harry M. Leonard
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advertisementAudrey Hepburn was first offered the role of Anne Frank. She refused it for three reasons. Firstly, she had decided to accept the role in Green Mansions (1959). Secondly, she had lived in occupied Holland during the war and had seen the Nazis carry out street executions and watched as they herded Jews onto boxcars to carry them to concentration camps. She knew that making the film would bring back memories that were far too painful for her. However, thirdly, she was thirty and felt that she was too old to play a teenage character convincingly on screen.


George Stevens had trouble getting suitable emotion from the actors when the American plane passes by. So a record player was hidden in the soundstage and set to play "The Star Spangled Banner" to evoke an emotional reaction from the American actors.


All annex scenes were shot on the largest sound stage at 20th Century Fox in Hollywood. The real annex would have been too small to accommodate a film crew.


20th Century Fox insisted the film be shot in Cinemascope, a decision that George Stevens was not happy with.


In total, George Stevens spent four years working on the film.


George Stevens chose to film in black and white as he believed it would heighten the drama. He also deliberately shot some scenes in near darkness, forcing the viewer to really concentrate on the details.


Although it received much critical praise on its release, The Diary of Anne Frank (1959) was not a financial success. 20th Century Fox subsequently asked George Stevens to trim it by about 20 minutes.


Shelley Winters had to gain 25 pounds for the role of Mrs. Van Daan. She then had to lose 15 of it as the movie progressed.


Shelley Winters donated the best supporting actress Academy Award she won for the role of Mrs. Van Daan to the Anne Frank museum in Amsterdam.


Prior to filming the Hanukkah scene, Shelley Winters gave Millie Perkins a glass of Scotch to calm her nerves. The scene had to be reshot because Millie was drunk.


Joseph Schildkraut and Gusti Huber originated the roles of Anne Frank's parents in the original 1955 Broadway production of "The Diary of Anne Frank." Lou Jacobi also appeared as Mr. Van Daan in the cast of the Broadway play.


Average Shot Length (ASL) = 9 seconds


Diane Baker's film debut.


The Diary of Anne Frank opened at the Cort Theater on October 5, 1955 and ran for 717 performances.


Anne Frank's father, Otto Frank - the only survivor of his immediate family - signed a contract with 20th Century Fox in May 1957, giving his approval for a film version of Anne Frank's story. Shooting started the following spring with a $3 million budget.


It was initially hoped that the cast of the original Broadway stage production would reprise their roles in the film but only Joseph Schildkraut and Joseph Schildkraut did. Susan Strasberg, who had played Anne on stage, turned down the chance to play her on film.


Natalie Wood turned down the part of Anne Frank.


Anne Frank's father Otto wanted Audrey Hepburn to play his daughter in the film. Hepburn was born in the same year as Anne Frank and had also lived a life of privation in Nazi-occupied Netherlands. She had read the diary when it was first published in 1947 and had found it a devastating experience. So raw were the emotions that she felt compelled to turn down the chance to play Anne, and also because she didn't feel she could convincingly play a teenager.


Otto Frank and one of the men who had helped his family, Johannes Kleiman, were hired as technical advisers.


A final scene showing Millie Perkins as Anne at Auschwitz was filmed but was left off the release cut because test audiences found it too depressing. Instead the film ends with an uplifting shot of the sky.
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The Diary of Anne Frank (1959)

Director:George Stevens

Writers:Frances Goodrich (screenplay) and
Albert Hackett (screenplay)

Harrowing story of a young Jewish girl who, with her family and their friends is forced into hiding in an attic in Nazi-occupied Amsterdam.

 Millie Perkins ...  Anne Frank 
 Joseph Schildkraut ...  Otto Frank 
 Shelley Winters ...  Mrs. Petronella Van Daan 
 Richard Beymer ...  Peter Van Daan 

Runtime: 180 min | Argentina:158 min | Germany:152 min | USA:171 min ( FMC Library Print ) 

User Comments   (Comment on this title) 
13 out of 16 people found the following comment useful:- 
"I still believe", 11 February 2003


Author: from United States 

The first time I saw this film was on the old Saturday Night at the movies back in the early sixties. I have since bought the video.

I have had people tell me how depressing this movie is.Those folks have missed the point for years. We do know what fate befell Anne and her family and friends,but the overriding feeling is,as Anne says near the end of the film, that in time things can and will change. The entire cast is wonderful.Millie Perkins brings a charm and innocence to Anne that cannot be duplicated. Joseph Schildkraut and Gusti Huber as Anne's parents are different as day and night in their relationship to Anne.Shelley Winters deserved her Oscar as the 'ultimate Jewish mother" Mrs Van Daan. Lou Jacobi is superb as Mr Van Daan and Ed Wynn is brilliant as fussbudget Dussel. As a long time fan of Richard Beymer, I have to say that Peter remains his best work. The "First kiss" sequence still gives me goosebumps,and the final segment in the attic just before the SS arrives still brings tears. A bravo to Diane Baker as the long suffering Margot.

The fact that director George Stevens shot the film in black and white adds to the tension. I just hope it never gets colorized. I know that the film was nominated for Best Picture, but didnt stand a chance against "Ben Hur",although I would have picked it! When I travel I always take a copy of the book. If the movie comes out on DVD,I may take it too. 
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