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Jorn\1ord 

Donald Michael Kraig's Tarot &-Magic is an exciting ad­

dition to lbc "Special Topics in Ta rot" series for interme­
diate and <ldvanced TaTatists. Rather than a si mple book 

of spells or formulas introducing beginlJt~rs to the magi­

cal arts, this is a book of self-empowerment th at lV ill 

teach you what is /;ehind the magical spells and tech­

niques. It shows YOll how to "corne up with your own so­

lutions so as to create chan ges that will h lrn your life 

around." Tarot thus becomes a "tool for making things 

happen." 

The Major Arcana are described as patterns of energy 

that you consciously direct through focus and intent. 

Co urt Cards can be people who supply you wit h infor­

mation, or they lllay be modes of behavior. The Number 

Ca rds give you access to th e different levels of the astm l 

p lan e. 

r created my first Tarot magic spell in 1974. It was a 

magical mirror portrait, in the forrn of l11rot cards in <I 

Celtk Cross spread, that showed my desired reiatiollShip 

to "Clif." I selected the ca rds that would depict the most 

perfect layout I could im agine receiving, and then J 

charged it as being so. Luckily, I knew enough to focus ou 

I'nyself rather than cast a love spell on my partner. Eigh­

teen months later, when Clif dumped me for another 

womnn, I wanted to rage but could only feel understand­

lnl~ ins1end of righteous anger. r went back to my o riginal 

spclllo(Jkin g for whnt went wrong only to discover that I 

had described rnyself, over and over again, as having tl lC 
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inner wisdom t·o understand his deepest needs and desires. J realized 

th en how easily YOlI can get exactly what you ask for, and just how un ­

torluna tr that can be. On another occasion I tr ied a coercive 'forot love 
spell (J was desperate!), but was saved from rny~elf when [ round it im ­

possibJe. to keep the cand le in the West (love and emutions) from f<lliing 

over and puLtingitself out. 1 ended up rol li ng on the floor la ughing. No 

one call gua rantee that YOli won't make a few mistakes, which is why a 
magical journal is essential for reviewing and evaluating your work. 

May you learn quickly and easily from allY errors. 
In both C,lses, [ fai led to fo li o",,'" one of Donald's primary steps in 

creating a work of magic-to do "a divination first to d iscover jf the 

outcome will be positive." This is only one of the excel lent inst ru ctions 

given by Dona ld th at will make yom experiences far safer and mure 

powerful than m}' t rjal -and-error W<1ys. Learn how to use the Moon 

cycles to be more effec1ive. Exp lore nurn ero us methods of charging 

your work for max.imum ellergy. Pick and choose among many styles 

and techniques of magic"l working-both Il:.ltural and ccrClllonia l­

until yOli determine what suits YOli . Find a lit the differellce between 
using a T<Irot card as a talisnl<ln and as an amulet. Discover how syn ­

chronicity, rather than being a Ibwcd scientific theory, describes mean­
ing as the magical creation of something from nothing. The profes­

sional·larot reader wil l want to include Dona ld 's "added-vallie rtatures" 

for making client consultations more signifiC<lIlt and transformative. 

Finally, I wanl. to leave you with a centra! theme of this work: 

"Magic is not the rote repelition of rites. Rather, it invo lves the creative 

exploration of the conscious and subconscious." I invite you to use this 

book to make Tarot and magic the extraordinary compa ni ons they can 

both be on your jOllrney of self-l1nderstandlng and empowermen t. 

Mary K. Creer 

Author of The Complete flDVk of Tarot Reversals (Llewellyn , 2002 ) and 

Tarot for Your Sdl(New Page nooks, 20(2) 

April,2002 

)ntroduction 

There are many uses for the Tarot other than giving read­

ings.lt is through using the Tarot for readings (div ination 

or "fortunetelling") , however, that most people become 

familiar with the mysterious and symbo lil: deck of cards. 

This book is meant to be the next step in working with 

the Tarot. Let me explain what I mean by th is. 

In my many years of experience as n Tarot worker, r 
have learned that the Tarot is a lways honest-sometimes 

brutally so. Some readers igllore this and try to make their 

readings all "sweetness and li ght." Wben I first started 

reading the Tarot for others, I made ,I vow to myself that I 

would always be sC1l.tpulous ly honest in my readings. This 

Illeant that some readings would not be ull good news. 

Even though the cards are completely honest, I learned 

that I conld maintain honesty and integrity when I sha red 

tbeir lessons without being brutal. Unlurtunatelv, this 

made my job as a reader more difficult-how d'o you 

share bad news so that your client can understand it, ac­

cept it, and grow from it rather than reject or deny it? 
. One of th e best ways of dealing with this, J discovered, 

came through the Tarot itself. In the systems of working 

with the Tarot that I learned, if the cards revealed infur­

mat ion that appeared to be had, they also gave a way out; 

3 direc tion in which to tum things around ·und a pre­

scrip tion for h.ope. Even in the worst si~uations . there was 

<l lways advice lor a better, happier future. 

Thi.' direction for t.he (ut·uTe is important in positive 

read ings, too. Cc rtainly, a client will want to make sure 

xlii 
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that t he good tim es continue or get even better. The question is, how 

do you help yoursel f or yo ur cl ient achieve extended periods of good 

times? 
In a way, giving a Tarot reading is like looking in The vVi1l1 StrCf!1 

]mtrfwl. The articles show YOll why a compaJ1y is do ing poorly or well 

and the listin gs of prices show nOt. only where tbe stock is at cu rre n Lly, 
bu t also where it has been . Th is is vitall y imporl<lnt infor lll at ion for 

anyo ne with Inoney in the stock market. Ifyuu're gdling a '1111'0t read­

ing, the "stock" that you have your money invested in is yOll. 

If you own a stock, there is very li ttle yOl I can do to make it s va lu e 

co ntinue to increase or, if it has been fa llin g, reve rse direction . When we 

arc dealing with you, not <l stock, the situatio n becomes more ~crious. 

As I sa id , in my experience the Tarot always gives a direct ion to ei­

the r continue on a good path or reverse the djfl"icult ies. But how do 

you manifest thcse ciunges? I-low do you ensure tl1'1t thi ngs will con­

tinue to go well or even improve more qu ickly? How do YOll c(cate the 

changes that will turn youI' life arollnd? The answer \:0 these questions 

comes in OIl e word: magic! 
lfyou th ink that rnagic-realmagic-i!i what you see in movies or 

read about in novels, lhe next chapter is v itally impo rtant. It will ex­

plain what magic really is and why it is yo ur birthright. And this is 

only th e start. 

Almost since the first Taro1 decks were illtrodllccd to the West in 

the early fifteent h century, t he Tarot has been lIsed for a v<lTiety of 

spiritual pur po .~es. These have become associated with alteJ'll ative 

spiritualities, b ut frequently end with the same result: leading you 

closer to the Divine. 
The go,11 of th is book is not to give you hundreds of spells, rituals, 

and techniques for working with the 'l'arot. Rather, it will explain what 

is behind the techniques of wurking with the cards and give YOll exam­

ples of how to lise them. This way, instead or tdling you Lo "do what r 
say," th.is book wi ll invite you to "share what [ know." YOli will be en­

couraged to take the basic id cas, concepts, and methods and explore 

them on yOllr own. This way, rather than being dependent on thi s o r 

flltro duct ioll 

I 
!lily other book foJ' determining what to do, rou will find that you a re 

to create your own magical Sohltions. 

To belp with this, e<lch ch al-lt:er will end with a se t or questions. 
questions do not havc r ight-or- v'/rong ,1l1swers, nor are they a 

to see if yo u h,wc memorized andlor ullderstand the material. 

are desig ned to let yo u expand on the ideas of eitch chapter. The 

, is to help YOLI sce llr al each chapte r is not meant to be the fina l 

on ally subject. Ra t-her, it is only a beginning, an arrow pointing 
a direction ill which you C<l 1l make yOll]" life better, happier, and 

with bliss. 

So pick out your faW))' ite deck of Tarot c<lrds or dig Ollt that deck 

had layi ng :Hound. You're abOllt to discover th at they caJ) help 

achieve more than you ever imagined . And YOllll1ay alSo lind th<lt 

imagination run s deeper and has mOJ'e potentia l th an you ever 
( I J possible. 

Enjoy tbis voyage of discovery! 
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THE TAROT AND MAGIC 

~ 
his book is especially intended for people who al­
ready have some exper ience with the Tarot <lnd 
magic. However, if you don' t have such experience, 

this chapter will fill you in on the basks of what you need 
to know.lf you have never ",,iorked with the Ihrot before, 
or never practiced real magic, start with this chapte r. 
Read it several t imes. Think about any concepts in this 
chapter that are_ new to you. 

J suggest that yOll read this chaptcr even ifyo ll already 
hi.lvC cxperience with either the Tarot or magic, or with 
both. That way you will understand the terms and con­
cepts in the same way th ey afC presented in this book, 
and you will grasp the inform ation presented later cve n 
better. Of course, since you already know some or all of 
this material, you may not have to st udy it as thoroughly 
as someone who has no experience. 

Whether YOll are new to either magic or the Tarot or 
havc lcngthy experience with both , when you understand 
nnd can work with this chapter, you will be ready to use 
the Tarot for magic! 
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The Tarot arid Symbolism 
AJthough the approximate da te of the Tarot's first appearance in Eu­

rope (early fifteenth-century It<lly) is known, its so urces and develop­

ment before that time are highly debatable . After all, !;omething as 

complex as the Tarot does not simply appear without predecessors. 
Some scholars look to India as the SOllrce of the cards, while others 
suggest China and even more romantic places sllch as Egypt and At­

lantis. There arc many good books on tbe history of the Tarot, so there 

is no need to repeat that informat ion here. Look in the bibJ-iography 

for books with informat ion Oil the origins and history of the cards. 

Even the source of the name Tarot- is a guess. [I' you change the let­

ters oflhe word around, you could get the Hebrew word Tom, which 

me<1l1S "Law." Afor is a version of the name of the Egyptian goddess 

Hathor. Go ing back to Hebrew, Tron means a "gate." Oral is Latin for 

"it speaks" aod Hehrcw for "'Thou art light :' Other writers have sug­

gested that the name might come from a river in northern [lOlly 

llOllncd the Taro. 
vVhatever their origins, we do know for sure that thE' cards first ap­

peared in Europe during the early fifteenth century. Since that t ime 

they have gone through numerous evo]l1 lionary changes . There have 
been two major evolutions, which h<lve lead to the currellt selection of 

what I ca ll the "standard" Tarot decks. The first evolu tion W,lS a stan ­

dardized number of' card!> split into two parts. One part is the Minor 

Arcana. This is composed of fifty -six cards separated in to four suits, 

each running from Ace to ten plus fou r face cards. This corresponds to 

11 deck ot: modern plaYlng cards, wh ich i.s identical to the Minor Ar­

can;} except for the names of the suits and the fac t that it has only 

three face cords per suit. The second part is t.he Major Arcana, which 

has twenly-lwo ulI'ds illustrating certain conceptual ideas. The ooly 

ca rd of the Major Arcana that may have made its way io ta modern 

decks of playing c",rds is "The Fool," which relates to the Joker. 

Traditionally, the numbered MinOT Arcana cards did not have im­

ages giving their meanings. The second evolution took place in 191 () 

when the Rider publishing company produced a deck drawn by PanlL:ia 

Tin: Iilrot lind Magic 3 

'l'em,," ("Pixie") Smith (t878- 1951), under the guidance of famed 

A. E. Waite ( 1847-1942). This deck, known as the Rider- Wnite 
teatured illtlstra tions on all the cards. W"ite also published a book 

along with it, Ti,e l'ictvrial Key to the ]tIrol, making th is an easy­

deck with a concurrent instruction manual. Another first . 

t, referred to this as a "rect iI1ed" deck in that he took the spiri ­

and mysticism he knew and united it with the designs of the 

cards. Since that time, hundreds of decks have appeared, The 

'Ib,·it,· ai' ti,en have been variations of the Rider-Waite deck. 

i it is reasonable to <lsk, "Why did this deck catch on? Was 

because it was easier to use and had a book explaining it?" 1 

think so. Rather, the images crea ted by Smith and Waite, many 

are new versions of older images, somebow affect us. Smith's 

rather plain, but there is great beauty in it. [t str ikes a chord. It 

somethi ng. 

images mean someth in g difrerent than justthe simple pictures 

cards. They are symbolic. Virtually every part of every image 

meaning. What is the color of the sky? That bas a meaning. Is a 

lookin g up or down? That, too, has a meaning. What is the 

floating above that persQn's head? II' has an important m e<ln­

a very real sense, the Tarot can be seen as <l complete COlLr.~e in 

h"To""' can be an incredibly powerful resource to guide you on 

spiritual path. Its value is immense. One famous nineteenth-cen ­

o, ,,,,lti't. El iph<l s Levi, suggested that if a person was left for years 

island with nothing but the Tarot, and that person knew 

I,to. L",d'''SlIOO.<I it, when that person returned to dviliz<ltion he or 
discuss any subject with complete knowl'edge. (Personally, I 

tbought that was qui te an exaggeration, but the more I work 

Tarot, the more { am inclined to agree with Levi. ) Is it any 

r tllilt some peopJe treat their Tarot deck with such in credible 

this hook 1 will be working with four decks, and I want lo ex-

11 why I chose them. 
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The Un i vl' r~e 

Ga/dmJ DaWII Magi({J/ Unot 

Prince of Pentacles 

GoMeil Down A-il/gierll TIlrvc 

The l-l ieropil anl 

Golden Dowll Mn;.;ica' '111rOl 

Ace ofWalld~ 
Goldell DIIWII Mllgi..'Ii /'/im!l 

T/u: Tarot and Magic 

Strength 

DuwlI Mngiml Tam/ 

Two o(Cup~ (Love) 
Go/dr!1J Dawtl Magical Tarot 

5 

~(iq""" Dawtl Magical Tarot by Chic and Sandra Tabathil Cice ro. 
i 1 he focus here wi ll be on the pic torial Major Arc[l na. The 
1 am llsing th is deck is twofo ld . Pirst, there is no other deck 

it. Its symbo li sm. ta ps into a deep mystical area that, I think, 
deck reaches. Second, it is il re-creation and enha ncement of 

that A. E. Waite and Aleister Crowley used fm years. It heav­
IW",,,,O(lllhem both. 
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Piv( ofWand~ 
Univl'fsul Tarot 

6 ':~t:~ 
,-,.'- ~"-rr-'" , 

Six of Swords 
UUiIWs<./ -/iHl" 

Ten (If Sword~ 

UniVt!f$(u'Tim't 

Knil:I,l o( Wantis 

{/u/.wllI/ 'I1",., 

Tile 7;/l'of rmd Magic 

Six Qf Chalices 
U,,;I-erml 7ilfOI 

The World 
UrrivITsa/'lilrot 

7 

IIO ,U";y",,.l UITQtby Roberto Dc Angelis. This is a magnificent new 

of the Rider-Waite Tarot creal cd by a n Lt;.lian master illustra ­
It recreates the same symbols or the Ridc r~Waite deck in a sligbtly 

style. The characters ate o ften so fter in appearance, but 
realistic. too, with their cmolio ns clearl y etched all their faces. If 

hnvc no t t ried Ihis deck yet. I wo uld urge yuu to co nsider it. Of 
you can also use the standa rd Wai le deck. 
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Change 
Tiwth 'iilfot 

Lw; ! ' 1 

The Tilrot and Magie-

QUC'C1l of Wands 
TII()/I! T,lI'(1/ 

I 

l.ll~ t Abund_an«(, 
TllOill TIno! TllollI'limit 

The Tarot ami Magic 9 

p Art 

Adjustment Art 

TllOrh 'film! 'fliotll 7llrOl 

'larot, also call ed the Crowley Tarot, by Aleister Crowley 
947) <Jnd painted by Lady Frieda Harris (1877-1962). This 

is ruled with symbolism inside of symbolism. Simila r in 
cubist art, it is a fine example of "Projective Synthetic 
, (;1Il attempt to illustrate natural pat terns of growtb in aU 

, tll:,~~:;:from Rudolph Steiner'sAnthro[Josophical tradition. Re­
!~. I , which feature improved reprod uction quality of the 

I un, have a th ree-dimensional quality to them that pulls you 
l Images on the c;ards. Like the Colden Dawn deck, the Minor 

are numeric while the Major Arca na cards are ill ustrated 
symbolic. 
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The Shadow Tarot by Linda Falorio. I use this deck only in the last 
chapter of the book. Although currently not as widely known as some 
of the marc popul ar decks of cards, this set of images (which does not 
have a Mi nor Arcana) explores the powerful but sometimes "c\Clrker" 
aspects of our psyches, making it an impressive tool for self-explo­
ratioll. See chapter 9 for examples of the cards. 

Some reade rs may wonder, "Which is the best T.lrot?" There is no cor­
rect answer. All Tarot decks are associated with the time in which they 
were created. The Golden Dawn Magical1i"lfol was origin'llly designed 
in the late Victorian era (the end of the nineteenth century). Tt has the 
feel of the Victorian's love of antiquity and the helief of many (espe­
cially those involved with mysticism and sp irituality) in sYllcretism, 

the idea that all spiri tual systems have the same, universal core hut. 
have di fferences introduced by history and society. The symbolism 
and style of the Universal Tarol originated in the early Edwardian agc~ 
two decades after the deck of the Golden Dawn. The world was rapid ly 
changi!)g, and many peop le looked backward toward simpler times, 
idealizing the early Renaissance period. ThaL is what you see in this 
deck. Crowley's deck was created dur in g the five-year period of 1938 to 
1943, a few years before the end of his life. He saw the paintings, but 
neither be nor Harris saw them in the form of a deck. Created during 
the years of World War 11, the Thoth TaroJ portrays new styles, new 
sentiments, new ideas, and new hopes for a new aeon. 

Each deck has historical value and personal value. What I might 

find to be magnificent and intriguing, you might find dull and lifeless. 

That is why I strongly suggest th<lt you find a deck you like and use it 

on <l regular basis. Once you have a basic familiarity with the Tarot, 

add other decks to your colJection and work with them. You will see 

that your readings-----and your magic~will be slightly different de­

pending on the deck you use. 
These four Tarot decks are differe!)t from each other, yet they all 

have the ability to touch people with their symbols and depth. Other 
decks are good, too, and ifyoll prefer another, that is fine. However, 
I'll be using these four decks, and you may find that their symboli~lJ1 
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is a bit different frO Ill another deck you might we. If you aTe using a 
I i deck, look at the symbolism on those cards. Determine what 

means to you. Go with that meaning ratber than anything you read 
or anyplace else. 

I hope th is book will introduce YOll to many new ideas, which 
1 really won't bave time to review old ideas with you. Again, 

book is about far more than giving Tarot read ings. You will not 
to know how to give a TarOL reading in order to use this book. 

:"""'"'" I hope you will LIse one or more of the books in the bibliog­
and lea rn how to give yourself a reading. You will find that it 

improve your life. 

Magic-What It Is, 
and What It Is Not 

!i""Iag,ine that you have seen 11 movie (or read a novel or comic hook) 
a young boy fumbles througb the pages of a huge tome , halt­

call s out some word.s (half of which are mispronounced), and a 
:<w, UP"" in the earth followed by the escape ofborrifying demons. 
,If this were accurate, every hook on magic would be kept under 

and key! Even theo, the world wotlld be filled with people can-
up those demons. Obviously, magic doesn't work th<11 way. 

Magic is the ability to make desired changes in your life contro ll ed 
I would add to th is definition that usually we mean that 

is done by means not commonly understood by Western science. 
are some basic principles of magic, which will make it" easier to 

I " 

I. EvelY (lction has a mngicai rmt:tion. That means that we are 
doing magic all the time. However, most of the time we negOl te 
the magic because we don't understand the basic princip les of 
magic. For example, if you do a ritual for improved finances 
but then spend most of your day bemoaning your debts, bills, 
erc., the amount of time spent focusing on your lack of money 
co unters and overcomes your short rihIaI. Magicians, aware of 
this princi ple, try to avoid lhe countermagic of negativity. 
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2. Magic requires the creation, manipulation, and direction of 1/1ag­
ical energy. In th is book YOll 'lIl earn more about that energy 

and how to do these th ree things. 

3. Creatiul1 on the spiritual pume leads to creation on the physical 
plane. People have <1 11 sorts of I1<lInes for the nonphysical areas 
of the "mult ive]"sc." Some say tb<lt ill additioJl to the physica l 

plane of the ll1ult ivcrse (t he many levels of the universe we ji ve 

in), there arc three, seven, len, thirty-three, or m ore nonphysi­

clll planes. UeC<llISc we're not working here w it h all of the fin e 

diiferC)lCCS between the levels, we ca n just call the nonphysical 

a reas or the l11uitiversc the spiri t U:J 1 levels, or astral pia nc. 

The astral plane is the plane of formation. IL is on this plane 

that anyth ing rOll desire must first be created. The natural Je­

suIt of creat ing something on the ast ra l is that it manifests in 

the pbysical. An examp le or this is t he executive who imagines 

or visuali zes what he W'lIlts h is b usiness to do. That is an act of 

put ti ng the goal or desire on the spi r itual plane. Then he 

works toward ac11 ieving that goal. That generate!; and directs 

th e ellergy. The resu lt is success. That process is the essence of 

magi c. 

4. Fil1d file sOllree. If you do a rit llal fo r $5,OO() because you need 

that much money to gel,) car, you arc telling the natural forces 

of the universe that the ollly way you will accept the ca r is 

through a lump of cash. It also means that you will not poss i­

bly get: a better car, receive it as a gi ft, have someo ne give it to 

you on a permanenl loan, etc. 1 suggest that you find the 

source- get down to what yo u really wan l or need-and do 

magic to get that (i.n this case, the car), not someth ing in be­

I ween that will only get in the way of magical success. 

5. Magic is magic. You may hear people talking about white 

rnagie , blac k magic, green magic, and magi c of every color 

under lhe sun. Whi le Lhis may help communicate the style of 
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magic YOll arc doing, magic itself is neutral. If YOI1 wa nt to h urt 

or help someone with magic, you will lISC the same techniques 
but with a ditYerent focus. 

Why should n't a person do magic that might harlll another? 

Because every actioll has a magical re<lction. If you do somc­

thing negative, evc ntually that negativity will come back to you. 

There m,IY be times when you conscio usly choose to do some­

tbing negative, realizing that it will cause problems that will 
have to be addressed at Sorne time in the fl. lture. But t hat is a 

rare situation . 'Usuall y, [ prcCer to: 

6. Look jbr the third option. Your neighbor plays loud mL1sic a nd 

has wild parties thaL keep YOll l ip lal'e (and he doesn't even 

have I-he decency to invite you!). You might think, "Wouldn't it. 
be wonde rful to d o something that wou ld SLOp him?" I suggest 

111a l instead of do ing a magical rite that is negative, turn it 

around. Do some magi c th,lt will get h im a great job that starts 

at 6:00 A.~1. You've helped him and given yo urself peaceful sleep. 

Or, better yet, do some magic to get yo urself a better place to 
live. 

7. Magic is II science and all arl. This may be the most important 

principle fo r YOli to understand. As you know, some people are 

n<lturally talented at a certain art. You sjt down and draw stick­

men, she sits down and-with no trainil1g----draws beautiful 

hor);es. Many of us became turn ed off to art because om un­

trai ned skills paled in contrast to people who were naturally 
gifted. 

But if yo u trai.ned and pract iced, you could become a great 

artist whi le the horse-drawer would still be drawi ng horses. 

Draw ing is both an art (which co mes frorn wit hin ) and a sci­

ence (i n that you can learn it). The same is true of magic. You 

may find tlwt some people are nahlratiy gifted, but if you are 

wi lli ng to pnKlice, you will have absol ulely no trouble becom­

in g just as good a magician as anyone else. 
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If you picked up this book with a certain question on your mind, here 

is the answer: Yes.' You can do magic! You'll learn how nn the following 

pages. 

Why Do Magic atAll? 
Magic is n great w:JY to help YOll acbieve your physical and spiritual 
gO<l1s in lLfe... But why hother? There are other way.:; to achieve success 

in life (however you deflilc that), 1 think that there arc two very deep 

and impor tant answers to th is question . 
First, magic is a skill that everyone (an dcvdop 10 iml-'rove their 

lives. Because it deaJs with q uestions of spir ituality, tbose who want to 

contro l o r limit your spirituality also attempt to lim it your access to 

changE', your access to magic. Hut ill sp ite of these limitatious, magic is 
your birthright! You have every ri ght in the world to accomp li sh 

every thin g you can and to become whatever YOll want to be. Magic 

can help you ach ieve th is. All you have to do is practice. 

The second reason to do magic h,l S to do with the future. When yOll 

run, changes occur in your body. Adrenaline tlows. YOlir heart speeds 

up. A group of chemicals known as endo rphins are created, which 

function to make you feel beller, get rid of pain, and more. 

Everything you do has an effect on YOUT body. Some effects <I re 

temporary, but some arc permanent. More and mo re, we afC d iscover­

ing that our DNA and, most importantly, the DNA in Ollr reproduc­

tive system, js not nlways perfectly reproduced. Errors occur resulting 

jn eve-Iyth ing from incred ible geniuses to stillborn fetuses that could 
no t have devdopcd properly. 

By doing magic, you are making changes in your life that are phys­

icnl and spiritual. These changes will alter your body. People will ask if 

you losL weight, got a new dress, had a face!ift, etc. They won't knm·\' 

exactly what it is, but they'll know that you arc different, and the dif­

fe rence is positive. This di fference C:In be passed on to yOUL' children. 
Even if you don't have children, this difference can be passed on. 1n 

h is book A New Science oILile, Dr. Rllpert Sheldrake, former director 

of stud ies in biochemistTY and cell b iology at Cambridge University, 
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this the theory of "rnorphic resonan ce." The basic concept of this, 

he h,lS pro\lcd through exper i mentation, is that living creatures 

energy ficids, and these fie lds affect the energy fields of others, 
at a great dislance. 

Thus, your practi ce of magic wiil not on ly improve yom c~iklren, 

it will affect the children of others. Prnclicing magic allows you to 

the futllre ofh uilla n ity a leg IIp on Qur continucd pat h for men­

physical, emot ional, and sp iritual improvement. 

Questions for Chapter One 

I. How much experience do you h,ave with the Tarot? 

2. Do you consider }'ourselr 1.0 be a Taro t novice, expert, or 
somewhere in between? \Vhy? 

3. Why do yOll think the Tarot works as a tool for divination? 

4. ';Vbere do you think the Tarot began? Docs it matter to you? 

S. Which Tarot deck(s) wi!! you use to go along with tltis book? 
Vifhy? 

6. Are you a synchretist? \'\lhy or why not? 

7. What are YOll r favor ite symbols in the Tarot? What do they 
mean to you? 

8. Did this chapter chang~ your notion of what magic is? How? 

9. Arc there ally principles of magic not included here that you 
·think are important? 

IO. H<lve you ever done magic of any kind? If so, did it work? Why 
do you th ink it worked or failed? 

11. What d oes the expression "Magic is magic" mean to yo u? 

12. Do YOLi approach magic fTO m an artistic point of view, a scien­

Litie point of view, a combination of the two, or in another 
way? 
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TWO 

TAROT SPELLS 

What Is a Spell? 

J ccording to Raven Grimassi's Encyclopedia oIWicca 
6- Witchcraft, a spell is a simple act that combines 
magical power with a focused mind, This ca uses a 

change in the astral plane, which results in changes on the 

physical plane. This is the same as magic principle 3 in 
the previous chapter. 

Grimassi goes on to say that there arc (our basic cle­
ment~ used in casting spells: candles, oils. incense, and 
flames, which represent the magical elements earth, water, 
air, and fire, respectively. 

It: is importa nt to note tbat the fou r magical elements 
(actually, there is a fifth elemeot, spirit) are not elements 

ill the same sense as copper or hydrogen. Rather, each 
represents relative amoLlllts of 1l1oistmc and temperature. 
rire is hot and dry. Air is hOl and moist. Earth is cold and 
dry, while water is cold and moist. These elements and 
their qualities are archetypes. Nothing, not even the core 
of the su n, is pure elemental fire. Every physical thing is 
composed of a combination of these elements. That is 
why they <lrc used so frequently in magical rituals, includ­
ing spel ls. 

17 
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But there is more [0 it than jLlst the clement.s. Grimassi Sti r S, "Visu­
alization of the desire is essentiaJ in spc! lu'lstillg. Concen tra tion is also 

very importan t because it fixes nlld binds the energy to the desired 
image. Symbolism is also essentia l in Lhe art of ~pdlcasting ... 

"Once the work of t1 slJcll is completed a sy-rnboiic act of release 
mllst be perfonned. An example would be to visualize a sphere of en­

ergy forming between ol1e'~ pa lms like a balloon of light. Theil , using 
the imaginatio n, the balloon is projected off in Lhe ether OJ" the direc­

tiol1 ofille spt'H's target" (341-42). 
In ScaLi Cunningham's book The '()-ulh Ab01/t Witchcmft 7uday, he 

concurs with Gr imassi, but makes the requirements to d() a ~"pell even 
simpler: "Tbe spell is at the heart of folk lJ1ugic. It is si mply a ritual in 
which varioLls tools arc purposefully used, the goa l is stated (i n words, 
pictures or within the mind), and energy is moved 10 bring abOllt the 

needed result. 
"Spells can be as simple as reciting a short chant over a rresh rose 

while placing it betwcm two pink candles in order to draw lovc; forlll­

in g and retaining an image oflhe needed result in the mind; or plac­
in g a quartz crys tal in a sunny window fo r p rotective purposes" (17). 

J think it is dear from these two sources Ihat there is no ultimate 
sta ndard as to what m<lkes a spell, but I'd like to try to refine some 

principJes from these concepts: 

I. A spell is <I simple rihlal designed to make some sort 01" change 
in the physical world. 

2. Pro ps or just visualizations can be used in spells. 

3. Although there are loi s of books that give.spells, most omit the 
important p<lfl: ra isi ng and direct ing energy (sec magic princi­

pl e 2 in the previous chapter). 

In order to do a Tarot spell, we simply add a Major Arcana card (or, in 
the case of a Waite-like Turo! such as the UniverS(l1 Ttlio£, eilher 11 

Major or Minor Arcana card) to the mix as a basis For symbolism, 

concentration, and visualization. 
There a rc usually unly a few basic reasons why peop le do spell:;. 

So)ne of them include love and romance, health and well-being, lllOIIt:y 
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career, <md Iravel. Although there are many olher potential uses 
performing a spell, these are the th e ones I'm going to focus on. 

1Ii,'wc'"r" you'll have more than enough inlDrmation on how 10 create 
for any reaso n before th is chapter is over. 

. ~l"fo,re I explain how to do a spell, there are two other things that 

~hm)'m'r"" to learn. First, what do you say? Second, how do YOll 
and direct magical energy? 

Secrets of the Spell 
lIl)r pCOI)le like to L1~e poems fo r their spells. I have long seen a spell 

. used the tying of knots, where the words go along with each 

This is number olle. 

The spell h(ls jusl bl!gll1J. 
This is number two. 
Let this spell be I,me ... 

works for you, fine. By nil rneallS use it. For me, sllch rhyming 
work. It, makes me think of the monotonollS camp song 

IllIi,ncty-n,ine Bottles of Beer on the Wall" or the "This Liule Piggy" 
'"",tar,on sllng to infants as you count their toes. The reason that 

people use such (hymes is beca use we are brought up to believe 
poems must r hyme. They don't. 

Ait llC,,,,h it is true that most poems do rh}'me, others llse different 
Il"·h",d., of achieving their goals. Specifically, the goal of a poem is ac­
IV,I!1v,,, get as much infornHl tion as possi ble into as few words as pos­

Ca rl Sandburg's famous poem "Fog" begins: 

"The. fog comes 
oillilliecalfcet." 

, rhyme, but it makes you thin k emotionally about the nature 
how it moves forward like a cat, silently stalking its prey. 

So, whut you say doesn't have to rhyme, although it can iF YOLl want 
II ,to, What you say, however, should be meaningful t.o you, highly 
('mot iona l, and from the heart. Let's say that you want to do a spell to 
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bring love into yom li fe. The words to go along with the ri tual work 

could be: 

My henrt is cold rme/ I am lonely. 

C(m you feel tile? 
J know YOll wilnl me as much as 1 wallt YOLI. 

Call ),011 feci lIle? 

Lover, Ileed my call! 
My unquenclll1ble love Jires me wil h passioll. 
My passion rel1uircs you and me togel,her. 
Feel my IOl le. Feel my need. Fee/ my hellrt. 

Come. Come. COIllC. Come. 
COII/e (a me, belovetl, come. Come. Come. Come. 

Or perhaps you would preferw()f(\s that do rhyme: 

From 0111 of the depths of my heart and my sOlli, 

My love sings 10 yOll, "Come! Let us ba wilDie." 
Let tiS feel love alld passion and joy, 
Let us dallce af!!l make men)" hoy lind girl, girl arid hoy. 

And ilyou are the right olle for me, 
Let liS stay together throllgll eternity. 
The energy rises, feel tile power in me roil, 
i.el this spell be cast. It is the will oj" my so ul! 

Which one of th ese is better? The best Olle is the Olle that works for 
you. I have DO doubt tllat you can colile lip with spells tha t arc every 

bit as good- or much better-than these. Come from YOllr heart. 

That's tbe only thing that matters. 

Gen.eratin.g Magical Energy 
There are numerous ways to generate n1<lgical energy for usc in a spell. 
These incl ude breath work, u,ll1cing, ru nning, concentration, visual ­

izalion, sexual excitatio n, chanting, and many more. For the spellwor k 
demonstrated in this chapter, we will be using a combination of sel ­
t ing the mood (with candles, incense, etc.), intense concentration (o n 

the card ), chant ing (the wo rds of the spell), and fi ll<1!iy breath work 
(sending the energy out with a long cxha lal'ioll), 
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This may seem like a 101, bu t it includes the theory with the tech­
ique. On<:e yo u understand the theory, the practice will become sur­
'. ngly easy, almost second nature. 
There is just one o ther thing to share before go in g into the actual 

and that is the colo r corccspolldcnces. (t is your way of deter­
which color of candles and which scents to use for any r it llal. 

~ll fO<·t Qll"tcl)I" there are d ifferences of inlcrpretat ion from sO ll rce to 
However, the following are the associations I li ke to use. They 

adapted from the -works of Ray Buckland and thc Golden Dawn 

Evil, loss, d iscord, confusion, destruction 

(Note: Burning black candles helps eli minate these 
qualities.) 

Cancellation, nClltTality, stal emate, reversal 

Puri ty, tfllth, sincerity, honesty, ethics, divine 
power 

Honor, love, mora lity, friendship, rememb rance 

St rength, health, vigor, lust, power, war 

Encouragement, ada ptability, stimulation, 
att raction 

Attraction, persuasion , chnrm, confidence, ego 

Sickness, cowardice, anger, jealo usy, disco rd, anger 

Finance, fertility, luck, plants, money 

Tranqu ili ty, understanding, pat ience, health , 
kindness 

lmpulsiveness, depression, challgeability, travel 

Tension, ambition, business progress, power, 
royalty 

I-Iesitation, uncertainty, neutrality, stasis 
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Astrological Sign 

Aries Red 

Taurus Red-orange 

Gemini Orange 

Cancer Amber 

Leo Greenish-yellow 

Virgo Yellowish-green 

Libra Green 

Scorpio Greenish-blue 

Sagittarius Blue 

Capricorn Indigo 

Aquarius Violet 

Pisces Dark red 

Day of the Week 

Monday 

Tuesday 

Wednesday 

Thursday 

Friday 

Saturday 

Sunday 

White 

Red 

Orange 

Blue 

Green 

Black 

Yellow 

Planning a Love Spell 
As with all spells ancl magic, a bit of preparation is needed. Love spells 

are very popular, but most people think of them as the type of spell 
done by someone really nasty on the coolest person around. I suppose 

if you wanted to use these techniques for this purpose you co uld do 
so, b ut I'm going to advise against it for a couple of reasons. 
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The most import,lnt reason is the simplest: Tt's wrong. You would 

forcing someone to do something against his or her will. So let's 

it around. How would you like it if the nastiest person arollnd 

a spell to make you love him or her? J know I wouldn't like it, and 

that rou would, either. 

Fa'rcing someone to do something agai.nst their desires will event u­

come baek 10 haunt YOll by way of negative karma. Karma is the 

of en use nnd effect. You do something good and, eventun lly, 

bnJeth ir •• good wjll come back to you. Do some thing bad and, eVCll­

, some thing lmd will (011)e back to you. This goes back to magiC 

I"i,ncipk ! and is the reason for magic principle 7 in the previous 

The brma does not necessarily affect you in the same way as 
;,h,.<causcd it. [f you ki ck somebody, it doesn't' mean that twenty years 

now somebody will kick you. Howcver, you will eventually feel 
result of your action. 

Perhaps the biggest reason Ilot t'O do a love spel l on someone is that 

is ultimately self-defeat ing. You would always know tbat the only 

that persoll was with you was due t'o the spell, not because he 
loved you. 

So how can you do a love spcU? The answer is simple. Instead of 

a spell on someone else, do a spell on you! Make yourself more 

'ra'Cli'" to the type of perSOIl YOli would like. That way, jf a person 

might normally ignore you but would be ideal for you is walking 

the spell will cause that person to notice you. 

don't force that person to do anything. YOIi simply afe using 

~"" ;C'C help that person become more aware of you and your lovabil­

If th .. at person chooses to be with you, it is his or her own free will. In 

a good love spell is like great advertising. It says, "Here I am! Pay 

IUlcen,lic'n" Done properly, your target market will do exactly tha t. 

Gathering the Tools 
next thing you need to do is gather your tools. If you are follow­

, n Pagan path, you will probably want to get a black candle a nd a 

I itc candle to represent the God and the Goddess, respectively. 

~O rtlC people prefer to use gold 'for the God and silver for the Goddess, 

l)l ll these co lo rs Illay be hard to filld. YOIi may om it thern if yo II are 
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not a Pagan. You will also wanna ge l a cand le of the appropriate color 

for the day of the week o n which you are doing this ritua l. Likewise, 
get a candle of the color assoc iated with your astro logical sign. You 
will also need a pink candle for love. 

Most peo ple do not ma\,e Lhc,ir own o il s. In stead, the}' buy them at 
a loc<ll shop. J'f yom shop doesn't have oils slIch as "Come to jvle 
Lover," try smel ling the oils ["hal are available and pick the one tha t 
works best for you,Yo u might even wan t to mix ;;o m c scents. Por love 

spells, J like sandalwood, musk, vanil b , patchou li , and amber, but me 
those that work best ror YO ll. Sirnila r scent s C<I 1l be used for incense. 
You can also use incense sticks. If you don't have a bolder for the in­
cense, YOll ca n use a small bowl tilled with sa nd or so il and stH lld the 

incense in it. 
For your fill al tool, YOll need to select one Tarot ca rd. The Lovers 

card from any of the decks would work. If you arc llsi ng a deck like 
the Universal Tarot, the Two, Six, or Ten o f Cups cou ld work OJ1 a gen­
era l level. If yO"lJ are a man trying to attrad someone, the Seven of 
Pentacles might be app ropriate, 'ltld if you arc n womn n, the Nine o f 
Pentacles would be good. Now we are ready to begin. 

Nine of Pentacles 

UlliVfW!/11IWt 

'1"111: L.wers 
1'I!O(/I 'rhmt 

Tarof Spells 

Seven of Pfntacies 

UniveI"Sil/ Tarof 

Tw\! of Cups 

Ulliv!"(sa/ '/,!f{Jt 

25 



26 Tarot Spells 

Tarot Magic Love Spell 

l. Begin by do ing a Tarot div ination to see jf it is a good idea to 

do the ritu al al this time. Don't word the question "ShOllld I do 
this spell ?" <I S that p uts the responsibility on the cards, not you. 

Instead, mnke YO llr question "What wi ll be the resu lt if r do this 

spell now?" No matter wh<lt the resul t, yOlI have free will to 

cboose to do it or 110t. If you do not know bow to do ,1 Tarot 

divinatiol1, a reading with any other system will work, too. 

2. Assuming th at: tJle d ivinat ion is pos itive and you elect to go 

ahead with the r itual, you ca n use the design shown in figure 1 

as a model to layout your alLar. If you do not like this design, 

0 
incensc burner 

0 tj 
(;nddc~s 

0 0 
God 

0 DUyoi' '\.>trologica\ 
week sign 

Color 
randle 

Tarot 
c~rd 

Figure I : AIIM-'Iop Vi,· ... 
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do it differently. [fyou want to add so met hi ng to it, go ahead. 

Tradi tion ally, the nltar should be in the cast of your area, al­

though some peop le prefe r to p lace the altar in the north or in 
the cen ter. 

Now is the t ime to banish the room. Beg in by lighting the in­
cense. Walk clockwise arou nd the room wi th it saying, "I ban­

ish from this room all unwanted powers, energies, and entities. 

He gone! Be gone! Be gone!" Repeat as often as you deem nec­

essary. Wh en you re turn 1'0 the nltar, pu t the incense in the 

b llmer. Some peop le like to circle the room three times. If you 

want to, go ahead. I f you have a different banishing method, 

such as the Lesser Ban ishing Ritual of the Pentagram (see 

chapter () or my book Modem Magick for details) , you could 
lise that, too. 

4. Dressing the c<lnd les (figure 2). One of the most popu lar mis­

conceptions about us in g candles in mag ic is the belief that by 

merely lighting some colored candles, they wi ll have some ef~ 

feet. While it is true that the colors will have some psychologi­

cal effect, to really get the candles working for you traditionally 
requires that they be "dressed." 

/ 

\ 

Dressing a cand le is simply a special way of applying oil to 

the candle. In this example of ollr Jove spell, you cnll either lise 

a general-purpose SCf'11ted oil oj' a specialized oil such as 

"Come to Me Lover." If you want t'o go all- out , you can also get 

Spre:\d oi l o ut from the (enter 

• • 
( 

.).j 

\ 

Figure 2; Dre$sill8 the Cmldle 
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a God oil and a Goddess oil to apply to the appropriate candles 

as well as an app ropriate astrological oil for the sign candle 
and a daily oil for I'he day candle. You would then use the spe­

cialized oil only o n the pink candle, the one for this ritual. 

If YOLl do not have these particular oils, I have found that 

you can achieve a good resu lt by using the same directions but 

with just the actions and not the oils. Rem em ber, magic is an 

art and ;1 science. Experiment and discover what works best 
for yOll. 

Hold the candle horizontally and put a few drops of oil on 
the middle of the caJldle. With one hand, spre;ld th e oi l from 

the ce nter of the candle toward the wick. With the other han d, 

spread the oil from t he center to the base of the candle. Make 

sure you turn the candle so th<lt the entire ci rcuml-erence of it 

has been dressed. As you d reS5 each candle, say a prayer or in­
vocat ion to the powers of the candle. You may come up with 

yom own or use the following examples. Note that some 

people prefer to dress the ca ndles before the ritual. 

Goddess Candle: I mil on th e loving Goddess to give strength to 

this candle and empower my ritual of love. 

God Candle: I call on tile strong God to enliven this candle {md 
fill tllis ritual wilh passion. 

Astrological Sign: Mny the powers of tile 1wavens give their 111-
flllcllre to this cuudle mId charge this ritual with their strengths. 

Day of the Week: May this candle reflect the awesomc power of 
the SUfI ( IS it goes on its weekly pnth. 

Color Candle: 1 charge this candle witll all tile powers of tile 
gods and Illy own inner strength 10 satisfy my wish 1:0 bring 
[ol'e into my life. 

As you dress the candles, visualize bringing the powers of wh,lI' 

YOll are describing into the candles. Use your mind, hea rt, 

spirit, and soul as well as your actions to dress the C:l1ld les. 

- -_ . _ -----------
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5. (Optional) LighL the Goddess and God cand les. As you do, ask 

them 1.0 wa tch over yOll an d p rovide YOLI with th e energy to 

finish this act of magic. if you wish, YOII may bless them. Here 
arc some sample bless ings tha t I like to use: 

Fo r the Goddess Candle: Blessings to you, Lady of the Ligllf"! 
Wal,h over /lie tIS you watch over all yoU'r sons and daughters. 
Fill me witl! the strengtlt 10 follow this spell to its elld. l.et your 
power flow through me and empower tl tis rite. So mole it be. 

f 'or the God Candle: Blessings to you, Lord of the Light.! Watch 
over lIIe as you watch over all your 5011S and daughters. Fill me 

with Ihe strcngth 10 do th is spell. Let YOllr power flow through 
me and empower this rile. So mote it be. 

Of course, this is an optional step because you wou ld use it 

on ly if you lise God and Goddess candles. If you don't, YOlJ 

won't dress th em, either. 

Light' the astrologica l-sign candle and the day-of-the-week 

candle. You don't need to bless them, b ut, if you wish, you can 
do so. 

Light the p ink candle. Then look at· the card intensely. Stare at 

it. Become one with it. Say one of the spells given earlier, one 

that YOll have previously prepared, or one that you make up 

on the spot. Or usc mo re than one. The choice is lip to you. 

8. Repeat the words of the spell over and over. Become intensely 

involved with them. Le t your breathing becom e deeper and 
faste r. Th e pitch of your voice may rise. You m",y find yourself 

saying the words faster and faster. Feel the energy of what you 
wan t b uilding and bUilding. 

9. When you simply can't build the energy any more, sea l the 

spell by clapping your hands once and saying, "So mote it be!" 

10. Now comes th e hardest part of the ritual: fo rget abo ut it ! Let 

the candles burn down, but don't t hink about the ritual. Not 

fo r a seco nd. NoL at ,111. This is because any energy you put into 

quest ions likt "Did it: wo rk?" o r "Did I do it rig ht?" takes away 
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from any energy that was put into the ritual. Know (don't 

think or hope, but Teall>' know) lhat your work has succeeded 

and that love will shortly be coming your way. 

11. Banish the area by going <lround the room with the incen~t! 
again , but do so counterclockwise. Or say, .'\ hereby di smiss 

any sp irits or entities that have been drawn La this rite. Go i11 

peace to your homes and habitatiolls," 

Feel free to modify this spell in allY 'way yOLl wi sh. The goal here is to 
point you in the right direction, not to show you the only way it can be 

done. 
One hl st thing. Don't expect Mr. or Ms. Wonderful to come slash­

ing through the briars in front ofYOllr home and find rou. Give tbem 
a chance to see you and realize yon arc just what they are looking for. 

Instead of hiding in your home, go to a place where you can meet 
people. Libraries, book stores, music stores, occult shops, museums, 

dan ces, malls, nightclubs, etc. , are ideal places for meeting Ilcople. If 
you like cars, find out where people who like cars congregate. YOli are 
far more likely to catch the eye of someone with simila r interests than 

if you stay at home watching television. 

Tarot Magic Career Spell 
l. The four ca ndles at the top of your altar are going to be b],1Ck 

ami white (or gold and silver for the God and tile Goddess), 
the color of your ast rological sign, and the color of the day of 
the week. Tbe color ca.ndle for a better job is green. However, 

LIse your imagination! If YOll want a job where you manage 
others (have power over others), use a grt.'en candle and a pur­
ple candle. If you want a job that is easy Oil YOllf health, use a 
green candle and a J.igut-bJue Gll1dle. If you want a job where 
you will travel, include a da rk-bl ue ca ndle next to the green 

one. Put tbem ne)(t to each other as you sec fit. 
Choose an appropr iate card. Do yOll want to work alone? 

Then how about the Hermit? The Ace of Pentacles (the rool or 
alllhings having to do with the physical plane) would be i1P ~ 
propri'll e. toc). rrom lhc Ullivt' r5r1f 'lim) l. I thi nk th e SCVClll)r 

Seven of Pentacles 

Ulliversai1r/nJt 

Th" 1-I('l'l11i l 
GoliI!'rl J)r/W,J MII)!i(,jI 1imli 

Tinal Spells 

Eight of Pentacles 
Univcrsa./ TrJrot 

Ace ,,1' J)i~ks 

Me OfPl~11!a..:l~ (Disk~) 
TI,ollr 111M 
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Eight of Pentacles has nice symbol ism. The Seven shows a man 

who has grow,n a great dea l through his own work. The Eight 
shows a man who is creati ng his own forhmc. Or you might 

find allother card that works better for YOLl. 

2. As in the love spell, begi n by light ing the incense. Walk clock­
wise around the room withi! saying, "I bnllish from th is roorn 
all unwanted powers, energies, and entities. Be gone! Be gone! 

Be ganc!" [tepea l as often as you deem necessary. V\'hcn you re­

turn to the altar, put the incense in the bumer. Some people like 

to circle the room three limes. Jf yOll want to, go ahelld. If you 

have a difkrent banishing method, you could use that instead . 

3. Dress the cmdlcs. Come up with your own prayer to llse while 
YOll charge them, or usc ones s imilar to tbose used in the love 

spell, such as: 

Goddess Candle: I mil 011 tile lovillg GOlldcss to give strength to 
this wndle and empower this nt/wi to bring me tile jo/J 1 want. 

God Caudle: J mil on the strollg God to enliven this candle and 
fill this ritual with passion. 

Astrological Sign: May tile powers oI tile heavens give their in­
fluell ce to this CIllldle ami charge til is ritual witil tlwir strengths. 

Day of the Week: May this mllcHe reflect the awesome power of 
the SUIl a5 it goes 011 ils weekly PlllfL 

Remember to v i sl1<11 i ~e the desired encrgies flowing into the 

candles <IS YOll dress them . 

4. Light the candles. Scott Cunning ham used to ho ld a match 

above his head, ligh t it , and bring it down to the candle. He 

told me that it represented bringing the energy of the God and 

the Goddess from above down to the candle. You call use t he 
same blessings for the God and Goddess candles as in step 5 or 
the previous ritual. 

Tllrot Spells 3.1 

5. Light the color candle(s) and stare intensely <It the card. As you 

do, recite the words of the spell that you have made up or h,lve 

adapted from the words bel ow, or simply Llse the foUowing spell: 

Money is ellergy. MOlley is time. Money is power. 
Let me earn il ! 
The job, the positio/J thal is COIning In me 

Uses my tale/I ts tlnd skills. 
hpays IIII'. fairly. Let me work! Let me work! 
This job is now mine. "f11e salary is fine. 

Let me earn il. 

Let me earn il. 

Let lIle earn it! 

6. Repeat the spell as you gaze a\' the card. Lct your breath come 

faster and deeper. Mean it with every fiber of your being. Mean 

it with every word you say. 'Nhen you can do no more, clap 
your hallds and say, "So mote it be!" 

7. Banish as before and forgeL about it. Don't forget La apply for 

jobs, too! 

Tarot Magic Safe Travel Spell 
now you should be getting the hang of this. For a safe travel spell, 
would use the God and Goddess candles, thecand1e for your birth 

"11. '''>c the c;]ndl"e for th e day on which you are doing the ritll;]!. 

I On what day are you going to begi.n your travel? Right below the 

1J'"io,gical-,,'ign candle, add n candle for the astrological sig,n under 
you will be leaving. Right below t he day-of-the-week candle, 

a candle of tbe color for the day of th e week on whkh you will be 

inrtin,. ,'o,u· trip. So those basic four candles are expanded to six. 

For the cand le that will be the color of the spell, what color sho uld 

use? Use your imagination. 

Dark blue-for travel; add to that: 

Light blue-for health and safety. 

You mi ght u1:w WUlll to add: 
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The Fool 

Ullivcr"I/ "li!l"1I/ 
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Green-to make it ,I financia l success. 

)r,mr,e--;'f you arc gOlllg to encourage others to do a bettcr job. 

R,d--;fyoll are look ing for some Justy roman ce on the tr ip. 

.15 

the colors that you think are appropriate. Also use the same ban­
and chargin g. Fo r a Tarot card, yOll might choose the ChaTio\ 

. J from th.e Guldell D/1WI1 Milgicill 'In mt) , the Fool, the Six or 
of\Vands, or ,molher card that you prefer. 
coul d come up with your own words for the spell, modify the 
below, or simply usc these: 

Asia, AIrim, [lidia, Frallce. 

Allstralia, America, (wd !c.'lImpc. 

I dance between conliuen Is, fly betweell states. 

LeI" my trip he pleaSfJ11t (lnd safe. 

Tarot M agic Healing Ritual 
you understand tbe p<lllerIl, designing a healing ritual 

be simple. For the color candle, choose light blue. For the card, 
are ma ny options, depending on the illness. For fema le infertil­

'1 YO Ll might choose the Empress /i·om Lhe Golden Dawn Magictll 

. Fo r ma le inferti li ty, you rnight choost' the Dev il from the Thoth 

. Surprisingly> to cnd a ~)hy.s i cal ailment and break through to a 
level of health, the Death card might be approp riate. Do you need 

energy? Try the Ace of Wands. Do you IHlve it fever? The coo l 
"""sSIl,own in th e Temperance card might suit you. 
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want to do this ritual ror someo ne else, instead of using a 
i J your ast rological sign, uS(' one w ith the color of h is or her 
' to the 'lbro \ card you might also have a photo of th e person. 

be sure to ask the person if he or she would like you to do th e 
, The perSOIl may have object ions, ill which case, do not per­

ritual. Let the person he<\1 as he or she choo~es. 

Questions for Chapter Two 

you write out every step or the spe ll for safe travel? Do it. 

other Tarot Girds do you think could be llsed for healings? 
cards would you usc in rituals for ending argu ments or 

someone or something that is lost? Would you do any­
differen t with the candl es? 

do you th ink it is im porta nt to forget about a spell after 
have fmisbed it? 

you have a place where YOll can get incense, ca_odles, and o ils? 

If YO Ll were going to do H spell right now, what would it be for? 

yo u write a poem that has nothing to do with magic but is 
im,ean;'·'gfi.,1 to YOll? Do it. Can YOll write one that doesn't rhyme? 
,,' """'" one like that, t.oo. 

,;S,nl1etim,,, when candles burn down, they leave wax unbur ned. 
that happens, it may be possibJe to see symbols and im-

in the melted wax. It is actually possible 10 do a divinatory 
reading" in this way. Can you burn a candle all the way 

clown and give yowself a reading? Try it:. Hint: It helps if YO ll 

burn th!! candle on a flat plate ratber than in a holder. If the 
cand le wobbles on the plate, drip a bi t of hot wax from the can­
die onto the ccnter of the plale and then quickly put the bottom 
Qf the candle On the hot wax. This will firmly attach the candle 
to the pla te, 
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ASTRAL PROJECTION, PATH­
WORKING,AND THE TAROT 

~ 0 to aoy bookstore and yo u are likely to find severa l 
! books on astral projecti on . They typ icaJly give rea­

sonable exercises and techniques to allow yo ur con ­
sciousness to leave your physical body and enter the spir­
ittlal world known as the astral plane. Then they say look 
around, have a good time, v isit a friend, have astl"al sex 
with someone else who is on the astral plane, and so 

fo rth . These purposes seem rather mllndane and not very 
spir itual, magical, or purposeful. 

Yet many or the more in-depth books on occultism 
cluim that the ability to project to the ast ral plane is im­
portant Buy why? lb visit friends? To have astral sex? Or 
is there more? indeed there ist 
, As I wrote in magic principle 3 back in chapter 1, "Cre­

nlion on the spiritua l plane leads to creation on the phys­
icll] plane," This spiritual plane is a oonphysical level o f 
n :alit y. In our normal conscio usness we generally can't 
see it, taste it, touch il, or smell it. Sometimes it comes 

through when we hear our name ca lled but nobody is 
there (i t was called by an astral ent ity). Some animals are 
capable of seeing things on the astra l plane-have you 
ever seen a cal fo ll ow some invisib le thing with its eyes 

.l9 
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and then start swatting with a paw at "noth in g"? An d often people can 

see a part of our bodies Ih <1 1 exte nds beyo nd OUf physica l presence: 

the aura. This, too, exists on the astra l plane. 
You have, no do ubt, hea rd that we each have an astra l body to go 

along with Ollr p hys ical body. In fact, a ll th ings 0 11 the physical pla ne 

have astral do ub les. Many people telld to thi nk thai we have an astral 

body beca use we physic<1lly exist. Actually, it is the other way around. 

We [l fst exist astra lly, and then som et hing phys ical results. If we create 

something on the astral plml!!, it, too, mu st cvcntlHllly ma nifest o n the 

physical. materia l pla ne. This is a key principle of l1l<1 gic. 
One of tbe keys 10 rmgic;)] crea li on on this sp iritu<l l leve\ is rea liz­

ing that in some dre~lJns you e.xperience bei ng o n the astral plane. O ur 

dream s are related to our subconsciolls. Therefo re, our s\Jbco nscious 

is a link between th e astral pl.me and the physical p l'lnc.. If we put an 
idea into our subconscious, we arc also putt ing it into the astm l p lane. 

This mLJst eventually manifest on the physical plane. This is magic. 

Bu t how exactly can we do this? 
By saying certain phrases over and over, we can, in a se nse, "pro­

gram" the subconscious to crente somet hing on the ast ral pla ne. T his 

is called positillC affirtnilliolls. For ex:am ple. if you say, "I am re-creating 

lTI}'self as a person who is desi red by tlw opposite sex" repeatedly, you 

are doing a conscious nct. AS :1 result of repetition , th is Ill essilge "sinks" 

into the subconsc ious where your higher self works on it, il1cluding 

sendin.g the instruction to the astral p lane. Eventually, yOll sta rt lindill£ 

people attracted to yo u. Th e message se nt to the <ls t.ral manifests on 

the physical. The mag ic works. 
By using the mill d to repeJ.tedly "see" ~ iLlla tions as we would lih 

them to be, we p resent those images to our subconscious. These im · 

ages, in turn, become es tablish ed all the astral plane. This is called ere·' 

alive visualizatioll . It should be noted that man}' people don>t actuallr 

"see" the situation, but are simply slife beyo nd any doubt that it ex ists. 

This is enough for the technique to work and magic 1"0 happen. 

There are many tcchllique,~ fo r positive afllnnaliolls and creativl' 

visualization. Some times they>re given di ffe rent n ames. They all can 

work. But the re is another way to access (mel program your SUbC(lII ~ 
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that may b e even marc direct: YOLl ca n consciously go to the as­

plane and create what you nced. This is one great n1'1 gical goal fo r 

I projecti on. So now that we know why astral projectioll is an i111 -
magical techniL)ue, \ve>re left with a few questio ns: 

How do 'we aSlral l'roject? 

How do .ve navigate the ,Ist ral plane? 

Once in the right locati on on the as tral plane, h ow do we cre­

ate somet hing for manifest.ation on the physical plane? 

Keys to Astral Projection 
'are many excellent books c1\'aila bl e on astral projection. Two of 

XIIi,er;.on,1 t~1Vori tes are t he Llewellyn Pmnicnl Guide 10 i lstml Projec­

by Melita Den ni ng and Osbo rn e Ph illips, and The Art and Pmc­
Astra! Projection by Ophiel. There is no way! could give all of 

nformatio ll co ntained in one of those books in just part of a 

However, tht're arc keys to as tral projection thaL I wan~ to 

an d that L hope will mnke ast ral project.ion eas ier for yOll to nc -

Astral projection is ::afe and CO lflll/Oi l. You do it in many dreams. 

You do it in daydrea ms. How can it be lh<1t someth in g we safely 
do all the ti.me is somehow dangerous when we put our COll­

,Kious mind ill control of it? Yes, there nre so me authorities 

who use intimidation to try to pn.!vellt YO ll from exper iencin g 

the liberating expe riences of astral p rojection. They warn that 

if something happe ns to YOll on the astral [.l Iane, it will harl1l 

you o n the physicnl pla ne; o r that if your "silver cord" that 
connects your physical body to YO llr astral ~ elf is cut, }'our soul 

will leave and },Oll will die. And what if somebody hurts you r 

physical body while you have projected out of body? 

Now here's the 'truth:)f somethin g shock ing bappens to yo u 
while yot! <"Ire on the astral plane, yom consciousness will snap 

back t·o your bod}'. You dou't die. At most you' ll have a headache 

(this is ca lled th e "ast ral whiplash effect"), which will either go 
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away after a nighes sleep or, if you immediately project back to 

the same place you were at on tbe astral plane when the event 

occurred and return normally (more on the map for this 

later), yOll will have no problem at all. 
'AThat happens if someone nudges you or moves yOll when 

you're asleep? You w~ke up, of course. If your body is moved 

or P\lt in a p(liufu! cond ition while you (Ire aSlrally projecting, 

YOll will do the same thjng-you will come back to your body 

and awaken. 
The silve r cord that connects your physical body to your as ­

tral body is not;] rope or wire. It is more like a gaseous t ube 

that moves and stretches very easily. Try to cut it and i.t wil! 

simplr flow around the cll tt ing tool. Consider this: About h<1I1 ' 

of the people in the world ,Ire sleeping at anyone time. A por­

tion of them are. doing dream work On the (lstral plane. II 

makes sense that a number of these people might accidentall)1 

cut their chords. Perhaps some entity un the astral plane (II .. 

tempts to CtiL the churd. 
So why aren't more people dead? The answer is that j t i ~ 

vcry difficult to cut the silver cord. Fears of it tearing, being I 

broken, etc., have no basis in reality. Is it possible to consciously 

decide to cut the chord and leave this inca rnation ? Yes. But YOIl 

rcally hllve to try h,lrd to do it. It doesn't just happen by,h,mc" 

2. }'ou hal'e tv wall/' it. Until astra] projection at will becomes ' . 

a nd nature to yOll, you have to really want to project. I meall 
you have to really want it. You have La focus on it until it 11(:· 

comes the only th ing you want in the universe. It may (in J~I ( t, 
it probably will) take practice to develop this ~trong a desin· . 

3. Vis/./a{iwlioll is, the key. There (Ire two primary ways to :]:o;tl' lI\ 

project. The first is to visualize an ast.ral double. Then, as ;1 r~~ 

suit of des.ire and will, put you r consciousness into that d( !lI ~ 
ble. From th ere YOlllravd through the gates, doors, or cur\,dll ri 

that lead to the astral p lane. The other way is to simp ly vistllll · 
ize yourself going through the pathway to the astml plnlle. Th U 
is a technique that has begn used by sh<1mans for Ih o llsa nd ~ (II' 
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years. The so und of <1 stcady rhythm can help in th is process. 

Ancient shamans had drummers who would do this. Moderu 

shamans often use recordings of drums. At the current time, 

many dance clubs and "raves" play (I genre of music known as 

trance so that people ca n fa ll into an altered state of conscious­

ness and enter another level of reality, the level of the astral 

plane. The tempo of trance Illusic ranges from about J28 to 

150 beats per minute. This is in the speed range of shamanic 

I journeying, which uses n rate of one to three beats per second. 
, 

Is the astral temple for you? One of the Ihings that ma ny peopl e 

like to do is prepare an "astral temple:' This is an idealized 

placc, sort of an antechamber to the astrnl plane per se. H is a 

I(,lace of safety and comfort, a refuge during your astral travels 

from the stres,ses and strains of your daily life. 

The creatjon of Lhe astral temple is aga in done through vi­
slialization. Does it have an alta r? Pillars? Candles? Torches? Is 

it outside in a forest glen? Are there chairs? Just visualize the 

I scene in your mind. Make it as real as possible. If you can't ac­

lual1y "see" it in your min d's eye, t hat's okay. Just be (lbsolutely 

that, if you could sec nn the astml plane, it would be visu­
I Ally precise and real. 

Then, when you get ready to project, yo ur first location is 

"always to your astral temple. It is also the last· place to go be­
you return to your bOdy. 

,illw,lYs allow your ast'ral body to return to your pilysiCll[ boc/y. 
I is typically accomplished by fi nding your physical body, 

I t Lll'll ing around, and s inking into it so that YOllr astral form 
,becornes o ne with the physical. 

A Map of the Astral Plane 
project, the next step is to travel on the astraJ plane. To do 

CI?llrSe, you need a map. The best-known map is the Kabalistic 
Llt~. 
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The most common version of the Tree of Life is shown in figure 3. 

It is not the earliest version or the only vers ion, but beC<lLlSC it is the 
most common, it has the greatest number of people working with it. 
As such, it has developed a re<llity that, in my experience, supcrsede~ 
the others. However, once you learn to work with this version, I en­

courage you to explore the others. 
The circles all the Tree arc called Sepitirolll (pronounced "seph-car­

oht" in modern Hehrew ). Each indiviJual one is called a ScpiJim, 
which has no direct English translation. Many people , because of the 

appearance of the image, refer to them as "spheres," but this is not a 
translation of the term. It moSt closely mea lls "numerical emanation." 
This emanation is considered to be a direct olltpouring from God. 

In the diag ram you will note that there are ten Sepniroth numbered 
from one to tell. There are anotht'r twenty-two paths between the Scphi­
roth. Number one is at the top of the Tree and is considered closest to 
God . The energy from God jj1Js the SepJlira until it overflO\vs, goes down 

the paths on the Tree, and then fi lls the next Sephira. This continues 
until a balance is reached in the bottommost Sephira at the 1l3dir of thl' 

tree. 
Thus, the Sephiroth function as way stations, stoppi ng poi.nts thnl 

each have il different fo rm of energy. Each one of the way stat ions is a 
different spiritual area or level in the astral plane. The paths on tht 

Tree are the way we get from one level to another. 
By now, you may have realized that the twenlT-two paths on the 

Tree can be represented by the twenty-two cards of the Major Arcana. 
The mo,st common version of the way they appear on the 't'ree.of Life L'i 
shown in figure 4. Now yOli need to know the way to put this all to~ 

getber into one usable technique combined with one additional secret. 

A Technique of Astral Projection 
1. PreparatiolJ. Begin by finding a comfortab le place. 1 suggest 

that when >'ou begin your practices, yOll should use a chair 
rather than lie on a bed or sofa as it call become easy to roll 
asleep when you are prone. If you like incense, burn so me. It 
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you like gen tl e mus ic, put some on. However, be sure that the 
music "loo ps" and C0111 j nlle~ 10 play. [f it suddenly stops, it 

could jar you Ollt ol"relaxat ioll and out of the asLmJ plane. 

2. Banishing. Banish rOllr area. You crill use any ban ish ing met hod 

you know, includ ing the ll'dlll iqucs fo un d in this book. 

Dec/amlion. S1'<1I1d ill the center of your <lrea and declare t he 

purpose of your magic. For l'x<lmplc, you might say, "It is 111>' 
purpose to astral project in order 10 exp lore the astral plane 
and discover my holy guardian angeL" 

4. Relaxatiol/, Sit in the cha ir and allow your body to let go and 
relax. When yOll th ink rOll have ach ieved a wonderful state of 
calmness, lake three or more slow, deep breat hs. \Vith each ex­
ha lalio ll , ~lll ow your hody Lo Ie! go and sink deeper into the 

chair. Feel your sho ul ders drop and let your h ips sin k into the 
cha ir. Become even more relaxed , as rel axed as possib le. Tllis is 
k nown as a hypnagogic state an d is similll l' to the way you feel 
just befDre you fa ll asleep. 

5. Visun/izntioll. Close yo II I' eyes and visualize, to the best of your 

ab ility, a copy o r dOLible or yourself Cotten called <l doppel­
ganger) stan ding in fronl of you. Make it as rcal and as detailed 
as you possibly can. If you wa nt, yO ll ca n make it an idealized 
version of YOll- younger or older, bigger or smaller, etc. Re­
member, even if you can't "see" it with your inner vision, if you 
arc absolute ly positive t hat yo u have created the double, this 
will work. 

TmnsferCl1ce. Now, with every fiber of your being, wit h every 
bit of passion and desire you IHlve ever bad in your life, wi ll 
yourself (yo ur co nscious mind) to lake over or go into the 
double. With pmctice, you will feel n "change." [t is a sensation 
Qr experience that is differenl I'm everyone. Howe-vel', when 

YOll fec i ii, YOLL wi ll know it. 
Next, will rour eyes 10 open. [f all hns gone correc tly, you 

will S(:t' yourself silt ing in the chai r. You will hnve transferred 
rOll!' ('OllSCiOllS l h~SS to the douh lc. At Ih is point·, several th ings 
nmy have 1;lltell p l<l cc: 
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a. It didn't happf!ll. The transference did not take place. If 

th is i!i the c;]~e, you have a wuple of options. YOll can 
close your eyes and repent the visl1alizalioll and transfer­
ence tedllliC]ucs. However, it bils beell my experience, 
and the experience 01" $cw:ral of my st ud en ts, th at it YOll 
do not succeed the firs t coup le of ti mes, it would be bet ­

ter to tfy again at another time. 
Don't he dishearten ed! What you have doneso 1~11' will 

have had an effect on you and will make it (,<ls ier the next 
time. Do an other banishin g of Ihe area and try again in :l 

day or two. Know tbat you are on your way to success. 

h. Surprise! You are so surprised to see yoursel f sitting there 
that YO ll snap back iIll o your body. This is what ha[J­
[Jened to me the first time [ successfully projected. [ 
popped awake feeling giddy ;,lnd silly. If this happens to 

you, know that you have s1.1Ccceded to thc first level~ 

that of getting Ollt of your body. All you necd is more 
contro l. Banish the area and try again in another day. 

e. COlJtrol. You fi nd you rself out of your body, calm aud ill 
control, in which case you can cont inue on with the as­

tra l exper ience. 

7. E.xploratioll. Look around you. Study the way th e astral pLane 
works. Note that if you will somethin g to happen, it happens. 
If you will yourself to move) you move. You may wish to create 
an astral tem pl e, as described ear li er. But there is something 

more important to fi nd. 

8. Find YOLlr guardia n angel. As you explore, YOll will cven tllall)1 
cant;!c! astral entities. When you enter the astral plane, you .tn; 

on its lowest level. The ent ities you meet here may be in ter­
ested ill yo u, and cannot harm you. Eve ntually, you will 'fin d 

one (or more) with whom you feel an immediate rapport. Ask 
if they are your guardian angel. Eventually, one will say, "Yes." 

Thank your guard ian for v{atching over you and ask for <lily 
in format ion it would care to give YOll . Li sten for a few min · 

-- --------------------
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utes. Then thank Ihe angel and reqLlest I'hal it alw3YS watch 

over you , especially when YOll are llll the astral plane. Finally, 
bid it goodbye. 

Retum and conclusion Return 10 your room and yO lO' physical 
body the wny you came. Whe n you see your body. turn so you 
are faci l1 g the same way it is filc il1 g, al1d sit ill its bp. Allow rOll]' 

astral body to merge with you r physicnl body. ConsciQusly will 

your bodies and consciousness to merge. Take a deep breath and 
open your eyes. Banish Lhe room. Record }'OUI' experience in 
your magical reco rd. 

Pathworking 
YOll repeat the previous exercise, the better you will become 

'oj,,,t iion and fl l11 cti oni ng OJ) the astra l plane. Greet your guardiar'l 
often. The next step is to reach other levels of the ast ral plane. 

technique to do th is was traditionally called jJathworkills,. How­
over the past few decades, any visualized journey has become 

as pathworking, so J prefer to caU the lTadit ion al technique KIl-

pathworking is the key to navigat ion on the astral plane. 
we have really just entered the outer edges of the astral plane. If 

look at the image o f the Majo r Arcana on the Tree of Life) you will 
the direct path up will take you to the next Sephira. That path 
to the last card of the Taro t Trumps, the Universe, or the 

. Take this card from your deck, as we are going to be lIsing it. 

Preparation, banishing, dedamtiofl , and relaxation. Do this as 
described in the previous exercise. For the declara tion you could 
usc, " Il is my goal to astral project and begin pathworkillg." 

Focus 011 tile card. Bui ld up a mental picture of the card in your 
m ind. 

~ . Visua liza tion and trarlsferet1ce. Do this as described in th e pre­
vious exercise. Greet your guardia n angel. Next, turn away 

I:rom look i"£ ill yo urself und visualize the ca rd to the best of 
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your ability. Most people see th e card as a large door or cur­
tain. Will yourself to go through the card. 

4. Observe. \Vhat do you see on Lhe other side? Chances are yO Li 

will see some sort of path. II' you are feeling confide nt, YOlnvili 
be able to go down that pa th. Eventually, you will reach a door 
or gate or blockage lhrough which you cannot pass. 

5. /?eturn and (onclusion. Do th is as described previollsly. 

Moving Deeper 
The blockage described in the prev ious exercise is really just the outer 
edge of the llillth Sephira (you start ou t in the tenth). How do you get 
past the block, and what can you do with it? Sometimes, tlleft: may 
even be a group of ent ities trying to keep you mH-, 

Tr<lditionally, the key to utllocking the blocks and getting past the 

guards is the name of the archallgel associated with the Sephira. 
Go ing from t.he bottom to the top, these arc: 

10. Sandal phon 

9. Gabri el 

8. Michael 

7. Hanitl 

6. Raphael 

5. Khamae! 

4. Tzadkiel 

3. Tzaphkiel 

2. Ratziel 

1. Metatron 

When you reach that first block, if you ask to pass by in the llame or 
Gabriel, you will be adm itted into the next level. At that level, yOll «111 

see that there are four different paths you could take (incl udin g the 
one you are on), each one associated with a '!\lro t: Trlllll p. 

------------------- ---------- ---------- -----... _----
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With this in1ormation, yo u can now do KabaJistic pathwor king. Usc 
Major ArciJna card as a doorway 10 each path and the archangelic 

'",emoea, a "password" to the next level, or Sephira. 
But why? 

Correspondences 
level , or Sephira, of the Tree of Life cor respon ds tn a .'ariety of 

~O,"c<,pt,. Each area is appropriate for cCI1ai n types of magic, but no 
. Tbese assoc iat io ns were long kept secret by the Hermetic 
of lhe Go lden Dawn, altho ugh marc and more they ilre being 

1,,'ealcd. The best way to learn them is through your OWlJ exper imen­
ilnd visitation to each Sephira. However, here are some corre­

' pe,ndences to get you started: 

I Sephim: The Moon; safe journeys; reconciliations; the home; 
the family; clairvoyance; dreams. 

5ephira: The planet Mercury; bus.ines.s and commercial success; 
success in schoolwork; divillat iOJ1; writing; barga in hunting; medi­
cine; self-improvemen t; the mindjcomlllllnicatiolls. 

Sephira: The planet Venus; beauty; love; pleasure; art; music; 
part ies; aphrodiSiacs; scents and perfumes. 

Seplrira: The Su n; friendsb ip; hea lth; harmony; luck; peace; re­
: gain youth; superiors; illumination; promotions; divine power. 

Sephira: The planct Mars; contlict; hunti ng; cnergy and vitality; 

I dentists; smgeons and surgery; police; all things pertain ing to war; 
aggrcssion; physical strength; cour<lge; politics; debates; ath letics; 
competition; iUSL 

Sephim: The planet Jupiter; speculat ion; gambling; weaJth and 
abundance; leadership; ambit ion ; career; materialism; poverty (the 
partner of wealth). 

'{'l1ird Sephim: l 'be planet Saturn; the elderly; reincarnation; endings; 
real e.state; inhcrit,l11ces; esoteric knowledge. 
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Second Sephim: Radio and television; film; ESP alld psychic powers; 

energy sllch as electricity a nd Illagnetism. 

First Sephim: Basic invcnliolU;; radiMions such as X-rays; tbe L1T1USWJ!i 

the dist,lI1t fu ture; ide:J~. 

You will nOle tha t ! do not list thc tenth Scphira. That is becaLlse it is 
actually our present location on the physica l planc. Abo note that l 
name some of the pl<lllcts,<lS well as the Moon and Su n. If you are El­
miliar with astro logy, YOll call add concepts associa ted with tbem to 
this list. For a more in-depth explana tion of correspo nd ences, see 

chapter 6. 
So, yOll might travel to the fourth Seph ira in order to gct infonna­

tion and advice 011 your career. A trip to the sixth Sep hira Illi ght help 
bring harmony into yo ur life. Go ing to the eighth Sephira (a place I 
have frequented) can help yOll with w riti llg 3 nd com Ill111DC:llio n. 

Exploration 
I hOl>e YOLl have hegl111 to understalld why astral projection and path­
working are cons idered so import ant in the world of spi rihlality and 

the occult. It is 011 the astral plane where you wili leam new spiritual 
secrets and be. able to make changes in your li fe and the world arOlUld 
you~magi c. One of the most important things you can do on the as­
tral plane al this stage is to lank <lrOl:ll1d. Explore. D iscover its vistas 
and secrets. Learn that if you will yourself to move, you move. You can 
go from onC location 1.0 another llt the speed of thought (more on this 

later). 
Lel us say tha t you want to help a person heaL Whal would you do? 

First, ask the person if he or she would like you to do" "distant heal ­

iog" I' OJ !:hcm. As stated previollsly, some people might object strenLi ' 
ously, in which case you should le<lve t hem alone. However, if thq ' 
give you permission , fo]]O\'o' the techn iques given to astral project <1IlL! 

then pathwork your way to the eighth Sephira. Once there, visua lizt: 

the image of that person. 
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See the pcrson as being heal thy and vibrant. Cover the person with 
heaJ;llgener,,,, Hathe the person in the healing color of light blue (see 

'chap ll er' 2 for working with color). Remember, \vhat yO LI create on the 
pl;Jne must manifest un the physica l plane. Finally, tell the image 

return to its SOllrce and take the hC<lli ng with it. 
Let's say yOll want to help a friend get' a job. ,,\fter getting pe],Jllis~ 

project a nd pat hwork yOll l' way to the fo urth Sephira. Visualize 
friend . Ask the ent ities of the fOllt'lh Sephira to give your friend 

v;sdom, Bathe the image 01' the person in purple light before telling 
image to retur n to it's source. 

Perhaps YO ll need a [leW caT. Go to the ninth Sephira and visualize 
ideal car and si t in the driver's seat. Tunc in to the smell and feci 

. the car. Don't just do this v"'hilc it is standin g still . Tu ne in to t he 
it feels when you are driving in it. Bathe YOllrselr and the car io a 

Iiall'k·bh" light. Acknowledge that this astra l versioll is manifesting 

! You will rlln into ent ities on the astral plane. Some may be astral 
1",,,1,,,, li ke yourself. Others may be people like YOll floating in day­

!i'em"or ni ghtti me dre<llllscapes. COJ11lllllllitatt' with them. This is 
done by talking, but simplr by thinking of what you wish to say. 

allow your mind to be quiet while rOll "hear" what they say in 
I mind. 
Other entit ies are ast ral den ize ns, which don't have physica l e'luiv­

. You ca n commu nicate with thcm, too. Listen to whnt they have 
Exp lore. Discover. 

,lHo",evc<,r must give you one warning. If any entity on the astral 
gives you advic.e, take it ill the S;JJne war you WOllid if someone 

the physical plane g;we YOll advice. Would YOll take financial advice 
your uncle who has declared bankruptcy twice? Probably not. 
why take financial advice from an astral entity with li ttl e or no 

experience? 
allmeans, listen to what all of the creatures on the astral p lane 
1 you don't have to act on il. You are lhe one who will suffer if 
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the stock you buy goes bust, not the astra l enttty. Before fol lowing any 
advice from an astral ent ity, check it out tho rou gh ly o n the physical 

plane with people wh om you know are experts. 

.Alternative Projection Methods 
The system of pMhworking with tbe usc of the Ta ro t cnrds described 

in this chap ter incJ-lIdes the tradit ional set o f techniques llsed in nu­
merous Western magical traditions. That docs not mean that they are 
the o nly techniques or even the ones that will work best for YOIl. 

For example, as previollsly ,Stated, you can go ,my where at the speed 
of thought when you are on Lhc astral p lan e. Why, then, do you h;wc 
to work yom way up an d down by way of p"l1'hworking? Why noL j li st 
will yourself to one place ,md be there? [ndeed, at least one author, 

Kenneth Gra nt, has suggested that yOll can vault from one location to 
another. Sec chapter 9 for more informa ti o n on this l'echn ique .. 

If YOll arc in a new house, YOli will need to turn 011 the lights at 
night so YOll can make your way through the building . You have to 
learn where everything is. Later, you won't need the li ghts. Sim ilarly, it 
is valuable to use the map of the Tree of Life La learn yo ur way around 

th e as tral phme. Later on you can bypass pathworking. 
One W<1y to do th is is to pick a card that takes YO Ii into the ;Jrea of 

the astral pla ne-the Sephir<1-th::lt interests you. Then, after per~ 
form ing the preliminaries, use thai card as YOllr curla in or door and 
move directly to the area you seek. 

Many people are frigh tened that if they get out on the astral plane, 
they will become lost and be unahlt' to return.lhlk to just abollt any · 
one who has done ast ral projection regularly ;lnd you will discovcl' 
t.h at gettin g back is casy. It's the getting out aod staying out that is dif­
ficult. \Nhen yOll begin your train ing, }'o u'li find Lhat you o nly stay unl 
of you r physica l body for a few moments before yOll snap back int{) il . 

Your goal, of course, is to extend the d uration of the time lhat you an' 

on the aS Lral plane. 
Once YOIi do this, you can try an even 1110re direct method ora:->tral 

p roj ection . Choose the Major Arcana ("an i y( Ill wish to IISC, tht~n d i l 
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onLv"h, b<lnishing <lIld relaxation-not the visllali Z<ltion . Next, stare 
card. Allow it to grow in your mind's eye. Eventually it will be­
a buge doorway or curtai n. Then simply will yourself through. 

You will ins tantaneousl}' flnd YOll rsdf where you want to be. Bc­
,"se ofv,,,,,, previous train ing in develop ing the astra l body, it will be 

'"""",;,,,llv created. This can become a very quick wa>' for rau to 
the Tarot to enter the astral p la ne. 

The Importance of the Paths 
astral voyagers focus on the Sephiroth. As descr ibed in this 

ther are the focal points for working various types of magic, 
YOil can see why this is true. It is here where you can eas il y comrnu­

with entities and do magic. Some people use the Major Arcana 
for gates between the Sephiroth. If that's all YOLI ever use them 

they will be of inestimable value to yOLl . 

ifyOll look Olt each Sephi ra as a stable way station of energy; 
the paths that unite them are the. changillg patterns of energy De­

them. By simply exp loring each pOlth, you COln learn Ol great deal 
the energy and mean in g or each Major Arcana ca rd. 

suggest that once you ha\'e the basic tec:htliques of using the 'HI rat 
projectio n, you spend time 011 the paths, iearnjng their se­

You can use the traditional method of path working or YOll call 
to a specific c<lrd. Not only call t his give you more insight into 

firr,cani"gs of the cards fo r divination , but it can also help youinlu­
understand the changing enecgies between the planets (of as· 

and improve your se lf-awareness. 

What .About the Rest of the Deck? l' I"", ilions of the Minor Arcana cards on the Tree of Life a(e ShOWLl 
I'e 5. Note Ihat there are some Sephiroth wit h eight cards rather 

four: the Kings doub li ng with t he Twos, the Queens with the 
lhe Prince.~ (<lIsa known as the Knights) with the Sixes, and 

Pages (a\so kllllWn as I he I'l'inces,s(:s or Kililves) with the Tens. 
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Princes, 

Sixes 

Finnre 5: TIle Mi'lor AU/IIIII urI lire 1'r"1' III Life 
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In Knba liSlic t rad ition , th ere are fou r levels o f existence, or worlds. 
I It is quile possible to think of them as fO llr phlll es. Th is is their o rder: 

Plane World Suit Menning 
One Assiah Pentacles Active world 
Two )'etzi, ;l Swords Forma tive wo rld 
Three Briyah Cu ps Creatjve world 
Fo ur Atzilool Wands Archetypal world 

li se a dt'Ck with 01 symbo lic Minor Arca na, such as the Universal 
yOll ca n visi t any of the Scphi roth and discover the sec rets of the 

~i fferent levels of the <I.<i tral plane as indicated by the snits of the 'Ia ror. 

tocus o n the image of the card and allow yourself to enter it. 
For exa m ple, if yo II need to co rne up wi th a basic co ncep t for im -

'fovir'g peace, you m ight wa nt to usc the Six o f W,1llds (the Prince of 

IW' n ,;~, wo uJd be more fo r a persall who could su pply this informa­
The sixth Scph ira den ls with peace and theWand card brin g~ it 

the archctypal wo rld . 

Perhaps rOU W:ln t to d eterm ine <I better way to make mo ney. Here 

might journey to the fou rth Seph ira (wcallh) and li se the FOli r of 

. to come up with a creative solu tion. M:lnifcst it 011 the ast ral 
and it must ma nifes t o n the physical plane. 

, [fyoll w<lnt to develop skill s th at will help you at sch ool, firs t go to 

eighth Seph ira (success in ~ch oolwork) and go in to the Eight o f 

Ask the entities you lind in the ast ral versio n of th is card to 
you advice. 

say YO ll would like to have pract ical techn iq ues to imp rove 
I health. The Scphira you would go 10 is the sixth one and the card 
sbou ld enter is the Six of Pen1acl es. 

1llIl ll' ii g" rc6 shuws how ~ 1I o f t he ca rds correspond to th e Tree o f Li fe. 

up Ihe Tree th rough the Major Arcana images usi ng the 
'~h" n ,gell i c names to en ler each Scphira on the way. Co ntiJ1Ue up 

the imagery o f the next Major Arca na cards un t il you get to 
I goal Scph ira. You may follow an y con necti ng paths. 
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Six of "V<lllds 
Ulliv("s:al 'Ii/ror 

Eight of Swords 

Ulliwfsal Tarot 

FQur oCCups 

Ulliversal 7111'01 

Six ofPenlacies 
Ulr iwr:il1 / '{iIf(lt 

,­, 

----------- -----------------------
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Qu~eI1 S, 

Threes 

Pages, 
Tens 

Empri'SS 
Kings, 

l wos 
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In the previolls examp le Lo improve your health, yOllllligh l project 

into lht:: Universe (World) card. When you come to a blocbge, use the 

name "Gabriel" to enter. Look around this "way station" unt il you see 
,1 door, cur tain, windO\\l) in1<l g'c, etc. , tlwt looks like the Tem permlcc 

card of the Major Arcana. You do not need a password, as YOLl are c....,.­
iting a Sephir~, not enter ing it. Go through Temperance until you 

come to a block. The archangelic Ilame to use as a password here is 
"Ra phael'," Use it to be allowed to enter this Seph ira. Then look for the 

image of the Six of Pentacles and project into il. Mentally, think of 

your concerns a nd be aware of anything thai could be a potenti<11 all­

swer. Return the war rOll came, and leI your astral seJfhc absorbed by 

rour physical body as described ea rl ier. Reme mber, too, that just be­

cause you didn't get an immediate allswcr does not !ncon that you 

won't gel one later, perhaps in something rOll read, durin g a medita­

tion, in something yOll happen to overhear or see, or eyen in a dream. 

Final Comments 
There arc Ihree other cons idera liollS 10 achiev in g success with magic 

on the astral p lane using th e Tarot as a key. If you try th is magic, YOll 
are going to find that it doesn't always work. The !ilUlt is usually nol 

wilh the magic, but with the magician. There are a couple of consider­

ations for this. 
The first consideration is what the author Ophiel c<llled the "sphere 

of availabilitv:" This means tl1<l t if you Jon't have <Illy money, don't 

have a place;o live, and don't know where you'll get your nex\, meal, it 

is un likely that an expensive new car is going to be available to you. I r 
you focus on magic Ihelt fulfills import<lnt needs rather than temporary 
or even frivo lous wants, you should be able to avoid this problem. 

The second COllsideratiDn is blrma. Karma shou ld not be confl.lsl?d 
, I "f I" with "fate." I-laving "bad karma' does not mC;lll t l<1t you arc ate( In 

experiencc loneliness, poverty, or bad luck. Rather, it means you mUSI 

discover your lesso.ns in this lifet ime before you can overcome th esl: 

problems. IfyOll attempt a magical r itual for a particular purpose ;llld 

have continued failure, the cau$(' mny Ll(' karm ic'. Doing i\ 1\\\'0[' read ing 
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-your karma and the reasons why the magic isn't working should 

YOll discover what you need to do so that the magic wi ll work. 

The third consideration h<ls to do with the very nature of magic. 

em,,,,,b,,r", magic is going on all the time, twenly-four hours a daY1 

days a week. 1 r you do Hn astral magic _ritua l for wealth, bUI 
the rest of the day worrying abOUl bills, poverty, etc., you are 

aU (Iwt time to send messages to your subconsciOllS that COO Ira­

your astrnlll1agic~you are do in g magic against yourself. 'Ib avoid 

when thinking thing.~ that oppose the goal of your magic, simply 

ikno~'I"I.e your thoughts and then reverse them, vis\.la lizing yourself 
this instance) surrounded with and Llsing your own money. 

may di scover thnl the images on sOllle of the cards don't seem 

fC" inciclc perfectly with the Kabalistic descriptions thaI I have o{­

is usually because we look fOl' the easiest interpretation and 

the deeper ones, which are sometimes hidden within the card. You 

need 10 come back to a card severa l times befo re learning how it 

lIi\rp"rl)' ",b'e> to the Kabalah and its deepest, in ner meaning. Some­
we may see <l loss when, in fact, it is only the loss of something 

is not valllable. Look deep into the card and into your heart and 
I will find Ihe so lution. 

QuestiorlS for Chapter Three 

How would you describe a color to a person who has been 

blind for his or her entire life? After you h;lve been there, how 

would you describe the aSlral piane to someone who has never 
experienced it? 

Describe a mdhod of astral projection that works for YOLI . 

What is the difrerence between pathworking and Kabalistic 
pnthworking? 

What types of ent il ies would you meet on the astral plane? 

S. WlllIt cou ld prevenl YOllr nl:l gic from working? 
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6. What are the fou r worlds and how do r Oll think the Tarot sui ts 

are associated with each of them? 

7. For doing magic, the Tarot, astrology, and K<lba lah are valU­
able. Which do YOll think is the most valuab le for you? Wh)'? 

8. Have you mel any of the archangels? Describe the way they ap­

peared to YOll, includ ing what they \vore, their voices, :my sen ­

sations you received, etc. 

--------------- -----.. _--_._---_.,---------- -

FO U R 

DANCING THE TAROT 

lr1rit hen occult books arc publ ished, there ,ne a few 
~ :Wbasic reasons why they go out of prin t. It might 

'1 be a li mited edition where only a small number 
of books were i)) tended to be p rinted. 1 t may be that it 
was self-publ ished and the author no longer fdt driven to 

continue publicatio n. II could he that the publishing 
house closed. The most commo n reason a book goes out 
of print is far more s imple: Not enough people bought it. 

Almost every occu ltist I know who has hcen studying 

occu lt books fo r some t ime has a hl rge num ber of books 
that are no longer being publi shed, and so me they value 
quite highly. One ~uch boo k for me is th e LlewellYIl Pmc­
tic(ll Guide 10 tile Magick (~r tile 111mI' by Melitn Denning 

and Osborne Ph ill ips. 'It was originally pu bl ished in 1983. I 
want to share with you why [ value it and present concepts 
'from it that' r have adapted. You can lise them for your own 
magical work or for working with friends and associates, 
and you em share the techniques with your clients to pro­
\'ide even more help when YOll give Tarot readings. 

I'd [ike to star t by pointing Ollt an important diffe rence 

betwee n astrology of the East and West. There are many 
cliffe-rc ll ces bet wee II ;Jst ro logy as p ract iced by the Tantric 
and V~dk as troh)gers o f[ndia and that which is practiced 
II I the- Wes t. O'H\ or [h I;' most int erest in g differences is 
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what happens tJjter you get an astrological reading. In both Tantricl 
Vedic and Western astrology, you may learn that you have a part icular 
problem you need to resolve. Fo r example. you may learn that you 
have a pro bl em dealing with praise from others. III the West, an as­
trologer may give yOll advice on how to overcome tb is based on his 
or her 0\\'11 experience, personal studies, and training. [n fact, t he 
amount and quality of this type of in fo rmat ion, as well as th e way in 

which it is shared, is often what helps an astrologer develop ,1 fine rep­
uta tion. [Il lnd ia , howc\rer, there is a long tradition of giv in g actual 
"remedies" to prob lems, from taking certa in herbs or holding certain 
hatha-yog:l - likc postures to chanting a ma ntra, performing ce rta in 
pro pitiatory ri tuals, wearing a particular (and expensive! ) heali ng 
stone, or .honoring it wmnlOn or unique symbolic geometric image 
known as a Y{llltra. [ t is my belief th at the notion of remedies will even­

tually become part ofVlestern astrology. 
[ have given many thousands of Tarot read ings over the past thirty 

years. One of the reasons I've been successful in this field is due to my 
pilrents. The)' said they didn't care what J read as long as I read. They 
encouraged me to go to coll ege just to learn. This is the opposite of 
what so many people today nre doing. goin g to college to get a degree 
so they ca n get a job. Although my degree is in philosoph)'. I also stud­
ied psychology, sociology, history, music, ecology, speech, ethnogra ­
phy, film, acting, counseling, ,md Tnany other topics. Since college J 
have read thousa nd of books and have decades of life experienct:. 
When the cards indicate a prob lem for a person, [ ca n call on all of 

this information to give ideas to a client for resolving the problem. 
Sometimes, the bit of clarity I can provide is all a person necds to I 

move forward in his or hcr life. 
As you can sce, in this aspect, giving a Tarot reading is much like 

giving a Western astrological reading. Let me add that the astrologers 
and Tarot readers who have done exactly this have helped hundreds or 
thousands, if not millions, of people. 

Even so, there has been somethin g lacking· in working with ~he 

Tarot: the remedies such as those give n in Tantric or Vedic astrology. 

To thc best of Tny knowledge, only Olle book has s ll ccessfully hridged 
that chasm Hnd presented a n!llso nable- and logienl system of remedies 
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the Ta rot, and that book is the now-ou t-of-print Llewellyn Prac­
Guide to the Mngick of the Tarot. 
have been actively using this system of dancin g Ihe Taro t with 

and as a tool for myself, with and without a Tarol reading) for 
a decade. Th is system allows YOll to design a unique and power­

I :;:~:~;,lgritual, bnsed on the T\lmt canis, with the specific purpose 
F' a particular prob lem or difficulty. 11 is this system that J 

be shar ing with you in this chap ter. 

More Than Information 
he np'", a person asks me which deck of Tarot ca rds is th e best or 

one they should buy or use, T always give the same answer: "Go 
store that has severa l decks on d isplay. Look at the ca rd s in the 
. See which one appeals to you Ihe most. That is the deck you 

buy." 

you look ,It the " mis, you willlloti ce that there are people in a 
variety of bodily positions indicating many of the most C0111l11on 

situations. For example, using th e Universal Tarot, look at the 
The character here is strong and determined. Now look althe 

! card, Strength. The character here has just as much st rength, but 
more gently. She is llsing her inner strength to cOllvince the 

close his mOllth. Look at the Nine of Chalices or Cups. This is 

ma n! Do you get the im pression that he has drunk his fill 
I do. 

do we get these impressions? It is because of body language. 
Hij,'osit i'," of our body strongly affects our mind. Try these simple 
lI'i,,,,,nts to discover the truth of this statement. 

Sit in a cbair. Drop your shoulders and p ut your hands be­
tweClJ your legs so that your shoulders not only move down, 

but slightly together. Allow your head and neck to drop so you 
are looking down. This is a posture of fa ilure and unhappi­
ness. Now say to yourself, "I feel very happy about my lifc." You 
will notice that it just feels false. Now try saying that your life is 
a ruill. Yt>u w ill sec l.h at YOll r words fed harmonious with your 
body's posit ion . 
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2. Try the oppo~itc. Stand IIp straight and laD. Put your should ers 

back so your chest moves forward. Smile. Now say to yourself, 

" I'm so unhappy." Again, it doesn't feel right. Try saying, "I fcd 

great!" and rou will find that the harmony returns. 

concept of body Jangu:lge is quite old. Fake fortunetellers would 

to ~cparate "marks" (the code Dam e for their victims) from their 
tnc>nc,y. Reading a person's body language is part of what is called a 

reading." The books and information on cold reading remain a 
:uard,er secn::[ among both fortullctclling fra uds and sleight-of-hand 

na:!"",,, Although there we(c e;lrlier sc icn t ifl c books on thc topic, 

nod"", interest in the suhject began with the book Kinesics and COl/­
by Ray I .. Binlwhistell, published in 1970. This was simplifi ed <lod 

I in the book Boely Lailgunge by Juliu s Fast in 1971. Today 

r are numerous books on th is subject. 

However, the key book for backgrollnd on the direct relationship be­

the body's position and mental attitude is ClUJracter Analysis by 
ps)'cho[c'gy"s /Jete floir Wilhel In Reich (lS'J7- 1957). 'I'his is his one title 

is still used by mainstream psycholoh>ists. I n it he verifi es what 

had shown, that mentaJ conditions could result in physical prob­

, Freud's technique for resolving the probJem was to ask questions 

would guide the patient to d iscover the. mental cause of the physi-

problem. This was generally a long and expensive process. Reich 

this around. Ae showed that by eliminating the physical prob-

(through breathwork, massage, and later, energy work) , the mental 

that caused it would be discovered and could be eliminated. 

original techniques, using breath nnd deep massage, resulted in fast 
'I inexpensive) results. The key point bere is Reich's discovery: 

,j a the body and everything else chan ges. 

I Th is brings us back to why YOLl chose a particular deck of cards. 1f 
looked through tb e cards of the various decks, as I suggested, some­

i~;,,,, "[feW you to one deck. Part of that was the positions of the people 

the cards. The body language of those characters, consciously or un­

l " made you fee l a rapport with that deck. Thus, the cards 

1110re than meanings from some book and provide more than in ­
"""",1 ".,,, memorizcd li'O l1l tt:)\I$. The very posit ions of the people all 

cards havt':.tll t;ff(·q t)n YI)lIr subc:onscious. [11 this chapter you'll 
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learn how you can Il SC those positi ons to create lI1 agic·- thc magic of 

personal change.. 

"Ifs Me!" 
I'd li ke to give you an example of how this magical system for self-im­
proveme nt works. The firs t method fo r Danc ing the Tarot is what I 

Clll the "Two-Ca rd Dance." 
1.et's say YOLI have come to t he conclusion that YOLI are too egotisti­

cal and you want to change. Choose olle card 10 represent the current 
sihwtiol1 and another to represent where you'd like ['a be. 

In this case, us in g the Univers,d Taro/, let's take the Major Arcana 
card 19, the Sun, to represent egotism. Note that this might not mntch 

your interpretive meaning of the card. That's okay. We're just lookiJlg 

at the image itself. 
What could be more indicative of ego tism than Lhis ima ge? The 

young boy has the sun shin ing only on him. How important is he? 
Even the suntlowers don't point to the sun as they llomHllly would; 
they look at him. He proudly wave's his banner. The banner doesn't 
support anything or any calise o lher than himself. N0W look at :h is 
postllre-arms and legs spread ou\ as if he were shouting, "Hello, 

world. It's md" 
Yet, we know that th is egotism is undese rved. The sun and the su n­

flowers don't re<l l1y focus on him except ill hi s imagined world. Hi s 
egotism has removed him from reality. He's the type of person who 
would talk about h imself all ni gh t and then say, "But enough about 
me, let's talk abo ut you . VVhat do you think of me?" It doesn't even 
dawn on him th at olhers have- feelings and ideas con trary to his U'Wl1 
or that dOIl't involve him. His mos t im portant message is: "It's me!" 

For the card that represents the goal state of mind, we can choose 
the Hicrop hant, Major Arcanum 5. Here we see a man who has beel1 

tested in the world, as signifi ed by his gray beard. Yet, after all of his tri o 
als and tribulations, he realizes that he can find peace by giving bless­
ings (as signified by the position of his right hand and the crossed keys 
2.t his feet, the keys to the ltingdolJl of the Divine), Even other spir itu ,11 
people (ind icated by their tonsured scalps) re;;ognize his sta te of peace 

The Sun 

Univrrsal Tarot 

Dancing tire Tarot 

The Hieruphant 
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grace, and they kneel before him, no t in servitude but in acccp­
of hi s bl essings . 

Now that we have the two cards, set up I'wo chairs in your room, 
should be several feet of d istance between them, as much as 

'",Ihl., Ban ish the room using YO llr rnvo r.;te method, and then sit in 

, tbe chairs. Do some deep breath ing an d relax your body as pre­
described. 

physically take the posibo n of lhe boy in the card. Yo u can 
with legs apart or sit with your legs draped all either side of the 
Raise you r arms in exultant joy of the idea that the world turns 

YO li and YOll are the center of the wliversc, Who is that per-
It's me! 

Men tally tune in to th is position . Feel it in your body, hea rl, soul, 
mi l1d . This is where you are. This is the physical manifestation of 

1 i ' . [I is okay if your arms start to hurl from hold ing them up. 
is the position o r egol i ~1ll where your only thought is "It's me!" 
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Now, get up ,md dance. Move around. If you would feel intimi­

dated while others watch you, do this when you're alone. You don't 
have to use .my fancy steps. Move as your spirit wills. If YO ll want to 

have music playing, fine. Use any music you like. 
As you dance, do so with the understanding that your body, mind, 

and spiril are moving and changing. They are changing iJlto what you 
want. They are helping you become what you want to be. Each step, 

each spin, moves you closer to yom goal. 
As you bend to the right, feel the stretching of the muscles and ten­

dons. This is your very essence changing. As you bend to the left and 
feel Ihe stretch, realize that the old you is being transformed into 

something new, something better. 
Finally, arrive in the second chair and assume the position of the 

Hierophmlt. As you sit, your legs move together. Raise your right arm 

i.nto the position of hlessing. In yOlll' left hand, imagine that you are 
holding the wand of authority. The wand dOC~Il't give you power so 

much as it imparts responsibility. And just as Ihe face on the card il ­
lustrates, you f'ecllike you are in a state of deep peace mentally, physi­
cally, emotionally, and spiritually. Become. one with this card. Hold 

this position for several minutes. 
Finany, do some deep b reathing, banish the room, and !)lake a 

record of the ritual in your magical diary. I and my students have 

fOllnd this to he a wry powerful magical tool for cha nge. 

The Three-Card Shuffle 
Ooe of the things that I beliew is important for a Tarot reader to <10 is 
interp ret the cards to the very best of his o r bel' ability and always tell 
exactly what the cards say. This means that sometimes the cards indicate 
that the path a person is on is going to result in problems. I never sugar­

coat this, but e::):plain that the choice of what to do is up to him 01' her. 
There is an advanced vers ion of the basic Dance, which I call th e 

"Three-Card ShufOe." The firs t two cards are taken right from th e 
reading. You usc the card that indicales where the person is now and 
the card that. indicates the outcome if the client continu es on the- cur­
rent path. Have the person dance this out (as previously described) and 
really get into the feeling of the problclllS illdicated by lh ~ second cnrd. 

Dancing the 'hJrot 71 

Now remove thnt outcome card and select a different card that 

a more desirable goal (YOll should discuss this with youI' client 
starting this mngical techniquej. Have the person dance from 

first posit ion to the new second position . Have the client stay in 
second position for seve ral minutes so that he or shc becomes at­

to the feel ings of the new second position. 

By rcpeating this second part. of the dance, the clicnt can actually 
the problems indicated by the original secOJld card. This is truly 
of the highest sort: changing reality (indicated by the reading) 

suit your needs. Of co urse, you can also do the Three-Card S.huffle 
yourself. 

'!;ip,eci,~1 Message to Professional Tarot Readers 
shou ld a client come back to you and not go to some other 
. Sure, you may be a hel ter reader, but that is n't always enough. 

my experience, if yOLi give the cl ien t something more than other 

, I 

a "v<l llle-addcd') feature, clien ls are more likely to return or 
about you to their friends. 

In the past I have g iven record in gs of thei.r readings to clients. I 
also given them various handouts. But more recently I have re­

giving them instructions in Dancing Ihe Tarot. 

My goal as a Tarot reader has never been to tell the d ien! what to do. 
it has been to empower clients so that they can make the 
in their lives they wHnt to make. If Ihe dient and I agree all a 
and a determiuatjon of where he or she wishes to be, we can 

a Tarot dance tbat can enable the client to change his or her life 
the bettel'. This is a powerful tool and I hopeyou don'l underesti ­

its value for helping yourself and others, as well as improving 
business. 

The Ultifocus Dance 
)' S'ome people, da ncing is out of the question. This may be due to 

, physical handicap, or it could be because a person feels so un-

I moving that it would have a negative impact on the 
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pe rson. [n th is case a perSOll can focus strongly, what [call the "ultil() .. 

e lls," on a card or cards. 
To do this, simply choose the appropriate cuds and focus SQ strongly 

OJ1 them (in turn) that you litera ll y unite with the tards. I have found 

that this system works well, but it 1my take longer to accomplish the 

goal than when yo ur phys ical body actually moves. 
[n many cases, either using the regular Tarot Dance sys tem or the 

UltifoCllS Dance system, you do 110t need to li se the Minor ArCall ~1 

cards Ht all . One key to using the Major Arcall a cards for lhis purpo!>e 

can be fo und in th e char t in Jigure 7. 

Let's &1.y that a pe rson is very cruel. H you check on tbe chart, you 

will see thatthc Sephira related to CfUeity is on the left side of the Tree, 
The Seph ira on the opposite sid e of tbe Tree is related to merc.ifulll(:,~~, 

The key to creating the change from one state to the other is to rollow 
the pathw<lY between them. This path corresponds 10 the card Strellglh , 

To do this ll llifoc Lls Dance, Ll<;e three c.mk One is for cruellY (wh{'w 
the person is), one is fo r mercifulness (where the persoll wa nts to be) , 

and stre.ngth connects them.l.n the m id point of the dance, asslime tll tl 
position of the character in the Slrcnglh card and pause there. Th e ' 

son that will be learned here is that .real strength docs not cOllle frorn 

witho ut, but from wilhill. YOLI can il chieve Ihe sa me goals with Ics:i 
hm'sh means. And when you develop th is kind of strength, you !J;lVtl 

enough power to allO\\' others to haw tlteir way. 
The chart, j fed, needs;1 bit of exp lan<ltion. Eor each Sephira, therd 

are positive and negative personal qualities (excluding the top.r:noSl 
Seph ira, which is :.lbove such dichoto mies). Somet imes, a direct, sin , 
gle -card path ma}' not give the best result. For example, i f a person i$ 
very dc.stTuctive, perhaps he or she needs to learn aboul how all thing~ 

have beauty before. he or she call move 011 to obedience of the law Ollt 

of choice. In this case the person llsing this technique should begin by 
doing the l1ltifo(.Us Dance with Justice, where learning to ~ee the b;i\ · 

anee and beauty in all things is learned. Once the person has rc • .h: hed 

th is sta te, the Dimee changes to using the Hermit. Here, the lighllhll 

Hermit looks at is the inner ught that reveals how mercy towflrd 

people and things leads to true self-understanding and inner bl iss. 
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Mcn:iflllness 
Obed ience 

--+-Bigotry 
Gluttony 
Hypocrisy 
Tyranny 

Victory 
LJnselfi5hn~ss -+ "Negative-
se lfi shness~ 
Negativity 
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Here is nn explanation of the terms used on the chart, so yOll can 

understand it better: 

Total Balance: Complete peace in everything YOll do. 

Union with the Divine: Nirvana; enlightenment. 

Wisdom: The ~bllity to take facts and come [0 a logical conclusion. 

Also, being able to hear the voice of Spiri t and know when it speaks 

the truth. 

Devotion: The lota l focus on n spiritual path. 

Fallaticism: Becoming so devoted to a path that YOll will not allow 
others to find their own paths. 

Stupidity: The inability to make logical conclusions based on in(orma­

tion. Tlus should not be confused with ignorance, which means 

that you do not have information. 

Understanding: The abili ty to discover the inner meanings of things. 

Silence: Using quiet as a too l to speak to yourself and listen to yourself. 

Ennui: Bored with life. 

Uncaring: Not interested in the world. 

Thougflt./esS/Jess: Not caring about other people or tbings. 

Mercifulness: Having enough inner strength and security that you ca ll 
let others follow their own paths. 

Ohedience: The choice of following a certain path. You obey because 

you want to, not because you must. 

Bigotry: Disliking something. based on previous beliefs that may bav(' 

no relationship to the current situation. 

Glutlony: Consuming more than is wise. 

Hypocrisy: Not living up to your word. 

Tyranny: Using strength instead of justi ce to con trol athen. 

Courage: Doing what must be done no matter what the cos l. 

Strength: Both physical strength to achieve you r goa ls ,1Ild tlw inr'lc l 
strengt h to continue to t"he e\ld. 

. .. _- ---- -----...... ............................... ~ ......... """'"'''', .. ~ ... ~~~~~~ ___ I . 1 . 1 

Dell/cing the Ti'lfo( 

. Using your strength to force others tn YOllr wil\. 

'eslw,o·t;,,,,,, What you do to manifest your unbounded crudty. 

75 

·.This is the inner glow of true bC<lllty. It has nothillg to do wil li 
physlCal charm s. 

. Pride: Most people think that pride is bad. This is uot true. Pride 
• III your life, work, ~Ild accomplishments is justified and a worthy 

~ lIde. However, If you start to sec these things ill ways that do 

~ot relat~ to reality, you arc eXf-'cr ien cing lidse pride. For example, 
If you tlunk YOll are very intelligent, bllt others do not see you I.hat 

your pr ide in your intell igence is false . 

. Achieving your goals. 

Iking strong enough to allow others to receive what 
they·,b"cw. 

·gnt;v,,-s.eifisl,,",ss There arc two types of selfishness. The firs t is 

1<00"'" as "positive self- interest." For example, if you <Ire feeding the 

you also have to feed yourself well. Otherwise, yo II won't nave 

'the ,'rengllt to continue rour work. Is this selfish? Yes, but it is nec­

do more good. Negative-selfishness is when rou take 

'son""hintl- ·m'Dn"y, time, energy, food, etc.-that shou ld be shared. 

IIt/'fi"lne;s. Finding Ollt the_ truth and sharing it. 

. Sharing what you know is not the Lruth. 

. Acting in a way that is lIot tme to rour higher self. 

,",latio". A firm basis fo r wha\. you in tend to do. 

r,p"";",,,,' The ability to fU llction without the need foJ' support 

(Jtb:r~. That does 110t mean that you do not use such help, 
tha t It IS 110t necessary. 

""'·"·;" Y.· Lacking a foundation or feeling that you do n't have -a fOllJl­
when you do. 

'jp,""/" ,,,y,: The inability to function alone. 

~jl 'gd,'m .. Hav ing all that YOIl need. This docs not mean that you have 
I you wallt·, on ly all tha t YOli need . 
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Discriminatioll: The ahiUty to choose what yOll want based on facts, 

not presupposition. 

Il1ertia; Being stuck where YOll arc. 

Dance Additions 
So far, this discussion has been lim ited \.0 one or two cards al a time. 
However, no! all sitU<\tioll s <'Ire resolved with just two cards. YOLI J1l;JY 
find thai you need to dance with three or more cards to bring yOll 

from a negative position to on(' that you like. 
[I" YOLl work with a group, people call fill various roles. For example, 

in the Hierophanl card, yOlI can use three people, two kneeling anJ 
Ol1e siLti ng in the chair. Perhaps yOll can come up with YOllr own w<lys 

for doing th is Dance. 
Wh ile you're at it, wby not include the use or props? TillS can be as 

simple as wands made of cardboard and hcadlnmds of paper to carls 
sLlch as in the Chariot. Such props can be very powerful if a group of 
people are enacting a dance as a type of show for a community. ItcoH 

member, people will be altered by looking at your body hmguage just ;l,~ 

you were drawn to a particular deck (in part) by the body language of 
the characters drawn on the cards, If you are going to give a public exhiH 
bition, make sure that you are aware of Lhe emotions and experietl c('~ 

you intend to share, Get into you r role. If you start thinking joyflilly 
abont your current boyfriend or girlfriend when you arc supposed to be 
sad, yOLlr body language and expression will not be accurate, People wi ll 
be able to tell tha t. your performance is inauthentic, which willlesscli 

the impact you wanted your performance to have on the audience. 
If YOLI (or your client) arc working in p rivate, and props either ill'( 

not available or you do not wish to use them, work with visualizlll'ioll 
instead. Visualize some or all of thedothes being worn by the ch:lru~ · 

tel' whose posit ion you are taking. Imagine the sccne in your mine]'!> 
eye to the best of your ability, Don't worry about being pcrfect,jus [ dl) 
the best YOll call. Even if you do have some props availablc, adding vi , 

sualization can powerfully enhance the result of dancing the Tn rot. 
If you are using a fully illustrated deck, such as the Univl!rsal 'li/fOI, 

lhe Minor Arcann cards are also ideal to LIse when dan cing [he ' 1~lro\ , 

Three of Cups 

UrljYi7'sal 'nlrol 

Sewn ofWanch 
Universal'lil rr>! 

Dancing tile TIlrot 

Pour ofl'~lltadCi 
Universal '(uml 

Nine of Swol'd~ 
Uuil'ersal Tl1ro/ 
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Here are some suggestions for <1 few of the Mi nor Arcana cards, If you 

don't agree, (hat's fi ne. Come lip with your own ide:ls and lise them. 

Two afCups: Milrriagc; lnilrriage vows 

Thn:e of Cups; Gaiety an d parties 

FOllr of Cups: Jealousy; envy; dissatisfaction 

Four of PCl1tac/cs: Greed 

rive aIPentacles: Poverty 

Six of CliPS: F<lirness 

Six of Wcll1ds: V ictory 

Seven ofWal/(ls: Courage 

Nine of Swords: Mourni ng 

Questions for Chapter Four 

1. Dn a reading <Ind design H "{ hrat Dance based o n th e reading. 

2. If someone asked yOli how Dancing the Throl works, how w01Jld 
YOll exphli n it? 

3. Design at least three different' Tarot dances for moving from 

s tu pid it y to undcr!;talld in g. 

4. \\!hat is the first Tarot Dance you need Lo do? 

5. WhaL props would YOll like to have for doillg a Tarot Dance 

How would you obtain them or make them? 

6 "For professional Tarot readers: Do you think that having nil 

added-value feature to your r e-a dings is im portant? In this chap­

ter, I ment:joned three such ndtl itional values: (l tape of the read · 

ing, handou ts, and instru ctio ns for Dancing the Tarot to reso lve 
a problem. Are you us ing any added-value features? Are th .:y 

improving YOllr b us iness? 

7. How can you incorporate Dancing th e Tarot with other rilU<lls? 

FrVE 

THE TAROT CARDS 
AS TALISMANS 

J~l any authors have written "about talisll1an~. Other 
n 0 words that have been used as synonyms lor talis­

man in clude amulet, seal, and sigil. The different 

terms all have slightly djfferent meanings. 

Sigif comes from the Latin sigillium , which means "sig­

llature." 111 the strictest sense, a sigil could be a type of tal­

isman composed of the name of a spirit and designed to 
give control over that spirit. 

Seal comes from t he Latin signum, which means a sign 

that one follows. It could be a signature. but more often it 
is a mark or symbol of some. kind. As such, it is a repre­
sentat i011 of something, like the Great Seal of the United 
States, which appears on the currency of the U.S. 

The source of the word amulet is unknown, althou.gh 

its original source appears to be Arabic. and it came into 
English by way of Latin. 

The word talisman has many potential SOurces, but I 

favor the Arabic talis ma, or "magic writing." Alterna­

tively, it cou ld be from the Turk, meaning "one who is 

learned in divinity; a priest." 

Tod ay, for practitioners of magic, the word talismall is 

th e name of an object that will bring a physical thing, 
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energy, or quality to you. The word mnulcl is the name of a protective 

device that keeps thing~ , energies, or qualities away. Bec<luse nonillagi­
cianS tend [0 LIse talisman and allw/et interchangeably. l'lJ use a sim pko 
convelltion 10 make what I'm writing about a bit easier to follow. I 
will use the capitalized versions of the words if I mean a magical de­
vice fo r attnlcting or repelling, and the lowcrcased talisman if wha t I 

am writing applies to either type of object. 
So what exactly is a talisman? In Modem Magick, I clarified th.: 

meaning. J define :l taiismalJ as "any object, sacred or profane. with or 
without appropriate symbols, charged o r consecrated byappropri ,\1 1! 
means and made to serve a specific end." Let's look at this definitioll 

in -depth. 
First, a talisman is an ohject. [t is not a thought. It is a physi cal 

thing. It is something YOll can [ollch, see, tasle, possibly smell , or evell 

use to make. sounds. 
Next, it is sacred or profane. This mCl1ns it could be a holy objec t 

such as a cross, a pentagram, a Stu of David, a statue of Buddha , a 
statue of one of the Hindu gods, etc. It could also be just an everyday 
ring or a piece of paper. It can be a spiritual object, buttl1is is nol ill 

necessity. 
A talisman may halle symbols on it or it could just be a stone usel] 

as an Amuletic guardil1ll to protect }'om home. lbditionally, '" ",,,,,1111' 
people used a blank piece of pardunent" or paper an d wrote their own 
'symbols or words on it, but this is not necessary. 

The last aspect of the definition is that it lllust be "made to serve 
specific end." That is, it must have a purpose, a reason for being. 1"hl " " ,'I 
has to be a cause for making a talisman. You can't make up a bUllch 
"general~pl1rpose" ones and use them later. 

The most important parI of the definiti o n of talisman is th ;l !" i\ 
must be "charged or consecrated by appropriate means." Today, YOli 

ca ll usc the Internet or go in to a store and buy aU sorts of talism"IIHI, 

Bu t what you get arc only pieces of paper or metal until they hall 
been activated through some means. I will (ocus on that later in dlii 

chapter. 
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How Talismans Work 
are two major theories as to how talismans are able to create 
I results. The first is based on the fact that for hundreds, if .110t 

\ ]S,,",c\s, of years, writing was a skill that was only taught to the 

to some in the clergy, to certain members of the military, to 

I I c.l~ss of people known as scribes, and to magiciHIlS. To the 
wntmg had <1 mystic quaJjt~'. As a result, the popular opinion 

that ce.rtain symbols had ,'111 inherent magical power. All example 
is given in the many vaml-lire myths where just" showing a cross 

vampire causes him or herto cringe io rcolr. Just drawiog a sym bol 
on a pi ece of pan:bment or even 011 <l rock made those objects 
because the writing, in and of itself. was magical. In H sense, it 

1 have referred to this 'as the animistic theory 0(" talismanic 

, though, most magicians accept what [ call the energetic thc-

talismanic power. According to this theory, ellen if you write 
names, words, and sym bols on an object, it willilot be a true 
until you imbue it with magical energy. 

. is true that the time yon take designing yom talisman and care­
writing or drawing on it according 1"0 your plan will halle some 
but the key factor is the charging of the talisman. Such charging 

it very powerful, indeed. 

subco nscious docs not reall}' work with words. Rather, it works 
images. ffyOll are a great artist, you can draw your talisman every 

1 want to make one. For those of us who are not excellent artists, 
art from other loca tions is fine. Some people make collages 
to a goal. This is a perfect exa mple of a type of talisman. 

I you find a Tarot deck YOll really like, there is a link bet.ween 

11 it, a link that doesn't exist with such a wide-ranging group of 
. out in the non magical world. In short, a Tarot deck may be. 

. best source of talismans. All you need to do is pick the one you 

a particular purpose and charge one of the cards. 
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;- r'ortu"e 

fortune 

Tholh'lilrot 

Knight of Wands 

Tlio[/17im>(. 

Talismanic Uses for the Tarot 
Using three of'the decks mentioned in this book, here-are some possi ­

b le choices of cards and p urposes: 

Thoth Tarot 
The Fao/: Contro l over chaotic situatioDs; sel f-control 

The Chariot: Better control of time 

FortUlle: For increasing personal energy 

The Devil: Improving all things of ,\ sexual nature includi ng sex 

magic 

Pril1cess of Disks: Control over bad habiL<;; cultivating inner power 

Knight aISwords: Getting over past hurts, insecurities, etC. 

Knight ofWallds: Control of reelings of anxiely (t haI YOLI a\"c goil1g tn 
"explode") from Iwving Ilia I11l1 ch l:llcrgy 

Till.' 11/1'ot Cards 11 .\ Ta/ismaIL, 

The Whed of I:Orl lll\ ~ 

Goldell /)/IWI/ Mrlgi<."1l1 'iii rut 

Dawn Magical Tarot 

Qll!:ell of Cups 

GII/d" I) Dawll Mflgjw/ 'nlro/ 

Fool: To develop new ideas, new paradigms; new births 

,¢ i ,ov,,",,' '[0 obtain victory over seemingly impossible odds 

Hermit: To be able to Sll<lrC knowledge ill <I mo re profound 

Wheel of Fortune: To obtain order and stnlcl11re when things 
, chaotic and alit of control ill you r life 

To learn to accept changt:! with a joyous att itude 

:'i"""""" To better understand the lrue strength of fem i n inc, 

' I o/Cups: Tb overcome fear 

I ()/Wal/ds: To better understand the true strength of mascu­
or yang, energy 
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',';<1 , ., ,., II I , '1'>1,' 

'" 

The Empress 

Universal Tuml 

Universal Tarot 

]'he Fool: To regain the innocence of youth 

Ten of Chal ices 

Ullivcr&ll 'n/rol 

The Empress: To discover how to make concepts, plans, and ideas 

grow 

The Elllperor: To learn 10 en joy wb'H you have 

'rhe Lovers: To become intuitively aware of the sacredness of 

sexuality 

Til e H,enllit: To discover the inner workings of something; to uncover 

plots 

judge1llent: To receive inspiration when creating music 

Three ofelia/ices: To learn to enjoy life more 

Seven ofCha/ices: 'lb choose to see the bright side of ljfe today be­

cause even fame, fortune , ~l1ld physknl1ife ar t: temporal 
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o[Ch"tic"" "0 be ,lble to abillldon what is no longer needed in 

lo[Ch"ti',,,,.,,,: To rc member, when things Seem dismal, the beallty 

the universe 

ofChalic:es: To appreciate the elllotions as feelings rather than 

/m,et ll 'i'ng on which YOll must act 

of Pentacles: To be able to <ll-lprctiate the work or others 

Pell/ades: To re<1lizt: that greed results in barrt'llness 

IInderstnnd that the more you give, the morc YOll 

of Pent(Jc/es: To help i III prove fill,lllCeS 

Pentacles: '10 un derstand invcstments; to invest wisely 

ofWllnds: To learn the mysteri es of the 'Norlel/universe 

of Wands: To learn the philosoph ies of the warrior and how 

help you ill everyday life 

of Swords: To understand the fut ility of wa(, even when war is 

(I of Swords: To le<1rn the sorrow of the bereaved; to discover the 

. ,,'" th" lie between incarnations 

oJSwords: '10 appreciate th e wisdom tha t comes from 

will note that these are just examples. In some cases they may not 

the divinatory meanings YOIl have for the c<lrds. That's because 

nre only made up from my personal interpretations of the im­

on the cards. They are also the cards I have used and the purposes 
which I have used them. 

are only a sma ll number of the cards. Come lip with your 

I meanings fo r any other cards. I have found that the easiest way to 

is to beg in not when you look at thc cards, bllt when you have 

for <I tn lisl1l<lrt. Once yOll h:Jvcclcarly id ell t ified the root nced, 



II: 

86 The '/(II'ot Cards 11> TalislllrlrH 

look through one or morc of your decks. The exact c."ud wi ll literally 

stand o ut for you. Thi s may sou nd fantastic . but in my exper ience it is 
tme. As I say when I give lectu res, "Don't tnke my word for it-try it 

you rself." 
If YOll look elt the cards I just listed llsing the decks I chose, yOll may 

wonder how I ca me up with sOTTle of those meanings. If so, good! 
Come up with YOUl' own meanings, even if they are completely con­
tmry to the o nes 1 gave. [ believe thM magic is not' the rote repetition 
of rites. Rnlher, it involves the creative l'xp\o ratio ,n of the consciolls 
and subconscious. If you have a di tferent talismanic meaning for a 

card, that is th e ideal for you . 

Ritual Structure 
With th e information yOll have, it is now possible to design a ri tllll i 
that will charge your talisman to ach ieve yom go,1 1. Here are the steps 

of the ritual: 

1. Determine cx(!clly wlltll tlw talisma/l should do. Re member to 
identify the roo t ca.uSts and needs rat her tha ll superficial 

\""'<111tS or the results of the root cause. Po r exaillp le, say you 
need a place to li ve. You don't need ,a certai n amOlll1t of owner 
to rent an apartm ent, you just need an apartment or a house. 
Choose a card Iha,t rep resen ts this pll rpose to fUllction a:-. your 

ta lisman. 

2. if YOIl nrc doing something Ior gain in the ph)'siCilI world, do II 

divina fion first to dt'fcrmine tilt! Oll/COIIIC of the ritual. 1,Vbr? 
Well , let's say yo 11 charge a ta li sman to get a car. Two days later 
YOll discover that your beloved uncle has died and left you h i ~ 
ca r. The talisman worked, but is that what you teally wanted? 
Probab ly nOl in that fash ion. ~y doing a divinati on firs t (YOLI 
can use the Tarot cards), yon will discover whether the ou t­

come of charging the talisman for the desi red purpose will he 

positive. 
Remember to make the fmlll or the question Llsed in th~' 

div inat ion opcn -c]l (kd ru thc- ]' t lL :111 (1 ~ ill1p l c yes-Dr-no qllCS-
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tion. For example, do a reading for the question "What will be 
the resul t of charging th is talisman?" rather than "Should I 
charge this talisman?" In this way yo u will have advice all 

whether to do t he ritual. but the choice of doing it is st ill up to 
YOll . This empowers you, giving you a free choice rath er than 
disem powcring you and takin g away your cho ices. 

3. Design. your ritual. The actual ritual sho ul d incl ude all of these 
steps. You may want to modi fy them to fit your particu lar path 
o r de.sircs. 

4. Assemble (Illy tools you I1w)' wl/nt to lise for the ritual sudl (IS 

wunds, candles, incense, etc., as well at the Tarot card Ihal' is 
going 10 become a talislllan. 

5. Clear! ),our area. Dust, y,J(.;uurn, mop-whateve r is needed. 

6. Ln)' out your templc. Set up wlHltever you df'...sire. Put th e card 
you are going to lise as <l talisman on the altar. 

7. Clean yourself This could be 0 full magical bath or sim ply 
washing youI' hands an d face and rinsing your mouth wit h 
coo l water. 

8. Bnnish the area using nlly method you like. 

9. Perjorm the charging of ille talisman that YOII designcd cadu·r. 
Th is part is highly varia ble and will be described in the next 
section. 

BUllish your area again. This w ill remove any leftover ener­
gies/en ti ties that YOIl don't wan l ir'l yo ur area. 

Put away an)' objects used in ),our temple. 

Record ),our experience il1 your magical diar),. 

! m""ber, this last step is one of the most important tools you have. 
!Ye)b"er'yi"" what rit uals you did, over t ime YOll will sec what works 

what doesn't work for you. Include such things as the name of the 
lIsed, the purpose of the ritual, th e type of ban ishing you did, the 
of day, th e phase of the MOOll (if known), your fee lings before, 

, ,lI1d .lfter thc ritulli. tI ,C tl.!111 perature of the area where you ilre 
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" j. I 
"I , ,~ 

Knave of Swmds 
Uniw,.sal'/ilrUf 

conduc ling the r ilmli (war m, cool, hot), 3nd anyt hing e l s~ that y Oll 

think mi ght be im porl'lIlt. 

Designing Your Charge 
There are two metb0ds 1 co mmonly me to charge tal ismans. The ~rst 
is associated with Ilarurai magic, illld the second is a method lI~ lIlg 
cerelllo nial magic. I' ll give an example of each . 

The Natural Magic Charge 
In this charge yO\ 1 usc a combination of your innate energy and lhe 

f I G ddcss 1'his type of charge is most often done at 
energy 0 t le ,0 . 
nigh t. It is also done in hamlollY with the phases of th~ Moon. For ex­
a n Ie let's say yOli want to improve yOllr health. Lo~king I ~uollgh the 
'~l1;ve;slll TClrot, YOll see the Knave of Swords and th111k he IS a healthy 

.----....................... -~.------. 
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man , an ideal rqJresc ntat ion o f health. T hi s is the card "Oll de­

to use. 

If the Moon is waxing (growing) or rull, yo u make ;l 'l;lI ism an to 

health. If the Moo n is waning (shrinking) 01" dark, ),OU make an 

',",ul,,, to kecp disease awOl }'. You can get the info rmation on the 

ofthc Nloo l! in your local newspa per (u5l1<1 l1 y in the wC<1ther 

I or spo rt s/fishing seclion ) or (lll Ihe In l(!rnc\. Some watches 

docks show the philse of the Moon, too. 

Next, choose a single word or short ph rase to represen L the mcan­

of the t" lisman. III this case, IYc'II 11Se the word health. 
Fi nally, you'll need to k now one ha nd positio n . This is known as 

rei,,,, ,, ',> of Manifcsta t ion, a va rial ion of a techn i'1ue I learned from 

of Illy te.Khers and frien ds, Raven Gr im ilssi. It is lormed by hold ­

you r hands with rhe palms flat ~lllJ facing ou t, ,llld the thumbs ex-

I toward each o ther as show n in figure 8. 

This method un itt-s I"wo Ih ings. By repeating you r key word (in this 

':GIm,) lle, ' ,,'nil/I), )'O U will be brin ging your own energies 10 bea r. By 
b n' 'n'i,,, ,,"" Ill" J\l10011, you will be bringi ng tha t rcprcscnlation or the 

'oddes> into the mix. Toget her, they arc it powerfu l tool for working 

When you reach this s tep in t'he r it ual. hold you r hands in the " ir 

your hCild in the position of the Tri;lllgic of Man irestation. You 

be able 10 SCC' the Moon in Ih e triangle for liled b)'yollr fingers. 

/ 



90 The Tarot Cards, as 'lalismans 

If YO ll are not at a r 1acc where you can actua lly see the Moon, llse your 

imuaina tion La visualize the Moon filling that area. 
D 

Begin to repeatedly chant your key word, Ilea/til. You will notice that 

your hands wi ll begin to wobble after a few m in utes. 'fh is isn't magic 

or suggestion, it' is physiology. Now, here is one of the most important 

points of the techniq ue: eventually, yOll will see a duplicate of the real 

or visua li zed Moon j Llslto the side of the ont that i ~ there. [ I may <lp­
pear dim or Lra nsparent. Some people call th is bei ng "o ut of phase." 

While repeating your key word , foclls on the seconda ry Moon. You 

wil! notice tllllt as yOll move your hands, thc secondary Mool1~a rep­

resentat ion of the Goddess- will go with it . 
Keep repeating the key word as you move your hands above ,.lOci 

o nto the card. Continue repeating the word. W ithin a short t ime rO ll 

will notice a "sn~lp" 0 1' change of feeling. Different people experience 

this sensation in diffe rellt ways, so he open for il. As soon as you expe­

rience it, seal the combined energy in your Tarot-talisman by clapping 

your hands together an d saying, "So mote it be!" [f you have another 

expression YO ll prefer to usc, feel free to do so. 

The Ceremonial Magic Charge 
The techniq ues given here focus 011 raising and directing you r own 

energy. You can add them , if you wish, to the Natural Magic Ch.arge 

technique. 
T here is one posilio n YOll wi ll need to Jearn for this technique, too. 

Th is ta kes a bit of explanation. Most people don't know that the fa~ 
mous Hermetic Order of the Golden Dawn was not a magical group. 

Rilthef, it prep.lrcd people to become magician;:; when they entered the 

"inner order" also known as the Rosene Rubae et Aureae Crucis, or IW 

et AC. It was in the inner order where the practical techniques or 
magic were developed and taugbt. 

When a person was initiated into t.he Golden Dawn, one of the fi r~ 1 
Ihings she or he would learn v.~as a special posture called tbe Sign of Ih(' 

Entcrer. It is formed by steppi ng forw<ln l with yom left foo l, bendin\\ 

forward (keeping the hack sin ight- l1lost ill ust.m l'iOIl;:; or 1 h is pos itio tl 

seem to inelic;] tc tb'll you need to have a IHll h:hback to do it!) <lJlel 
thru st in g lh l.! IWll ds nhcad 1,)( ),011. The hnnd;) lire I(C1H pa lms down, fill ~ 

""" : " "",,::::::: ::"'''':;111 
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together to make tbe hands flat, ;]l1d with the tips of the lingers 

thumbs_ pointing fo rward. Let me repeat th at the fingers should 

toget her with the thumbs st raight and forward, tOLlc hing the sides 
index fingers. 

In the Golden Dawn, rou aren' t given nlllch information abollt this 

!hy, ica ll position or s ign. Howeve r: if you passed a ll of the tesls ,lIld 

a ll owed in to lhe inner order, yo u would learn tha t this position 
also be used as the projectillg sign . 

To lise this body and hand posi lion as the projecting sign, YOll 1V0 uld 

energy, then, with an exhalation, step forward wit h your left foot, 

your hands forward as previously described, and look dawn tlU! 
foward the object you flre poiming at. 

make this clea r, you are projecting the energy out of your eyes 

down yo ur arms to the object. T here are many ways you cou ld 
the energy that is projected, including: 

Circumambulation: Wa lk aro und YOllr magical area ill a clock­
wise direction. Breathe deep ly and chant the key word repeatedly. 

Dnnce: Da nce around yom arCH while you cha ll \: the key word . 

Breathwork: Breathe deep ly (either slowly or q uickly). Repeat 

the key word as YOll exhale. Be careful no l' to hyperventilate. 

Visun/izatiol1: With e:.lch brca lh, visu:.ll ize the energy of the 

universe coming in through your nose and mou th, ti11ing the 

h mgs, and goi ng down into the pit of the stomach. As you ex­

hale, visualize the energy r ising up the spine, over the top of 

the head, and. out through t he mouth and nose. See the key 

word move through your body with the breath -and say it when 
you exha le. 

Focus: Look closely <1t your Tarot-tali sman. Breat he slowly and 

deeply as you focus on t he colors, shapes, Figure;:;, words, and 

symbols on the card. Gradually begin speeding up the rate of 

breath . On each exh ala t ion say the chosen word. Continue 
doing th i.~ un t il YOll cun't do it anymore and feel fill ed with 
t _ne rgy. 

6. ~pillllill~: Spin in plnet lI nUI you feel sli ghll y dizzy. 
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When you feel rOll have max imized the energy, hold t he card in yO ll r 

left hand and allow the energy to flow out of the index finger of you J' 

r ight hand. Trace the figures and symbols on the card, allowing the 

energy \0 enter the card. Place the card all YOUI' alta r. Usi ng one of th e 
techniqlles to rai se ene rgy thalJ 've al ready described, or atlother Olle 

that you pre fer, allow the energy to maxil11i7,C it~elf aga in. Then lise 

the projecting sign to send the energy in to the en tire card. As YOll lah: 
the step and thrust your ar ms forwa rd, say the ChosclllVurd to fOCll S 

the purpose of the tali sm;m. l{cpeat as many t imes as YOll fee l arc nec­

essary. Finish the charge by seallng the energy into th e tal isman by 

clapping your hands. 

Other Aspects of Making Talismans 
T here are a few other considerations abou t using the Tarot cards a~ 

talismans t.hat are im po rta nt to lillderstand. The. fi rst one is a reitem~ 

tion of the first luagic pr in cip le in chapter 1: m agick goes on all th,: 

time, "24/7." You are doing magic when YOll afe sleeping and when 

you are reading the newspa pe.r. YOll arc dO.illg magic when you ea t, 

dr ink, walk, talk, drive, make love, read, o r wat ch a movie. Every 

thought and action wi ll have a magical reactioll. Yo u are doing magi t; 

every second of the day. You are even do ing magic as ro u fead th i~ 

book. 
As I wrote before, rnost people don't understand th is . \ ..... 'hcn )'(J\ I 

look at people who arc very sllccessflll, you will see that tbey are com · 

pletely focused on their goals. AlthOllgh they might not be aware of it , 

they arc doing a type of nwgic. 
Once the Tarot-talisman is charged, it works in aile ofh'110 way~ . III 

it is a Talisman, it will b r ing th i n g~ to it. If it is an Amulet, it wi!] ket'l) 

th ings away from it. If you make a talisman for h~alth and leave it itl ll 

cabinet III your dining room , you will end up with a very healthy cab , 

.inCl, which obvioLlsly won 't do you much good . After the ta lismall hi 

charged, keep it on yO\lf person or dose to yOLl. Men c<ln keep il ill 11 
pocket Of ill a wa ll et. Vlome.n can do the same or kee p it in the PUI'SI! 
they carry. At nigh t, you can keep it by your heel . 

............ ",,,, ......... _ .. ~---"---,,-,,-,,-,, .. 
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Making a ta li sman cau be an ext ra magical "jo lt" to achieve your 

But as described earlier, if YO ll spend. the rest of the day thinking 

the opposite of your goal, YOIl are doing magic to prevent yOllr 

The tr ick is to not focus all the opposite of you r goa l. Any 

yo u start to have thoug hts or ideas tha t counter the goaJ of your 

simp ly change. the thought to "My goal is easily achieved." 

~1l0ttl" im portant principle is the wayyolJ word the goal Of pur-

of yo ur talisman . It should al ways be in the present ten se and 

in a positive way. T his is because the m ind (especiall y the sub­

, sc>o"",;,which is Ollr link to the astral p lane where the realll1agic 

place) ignores negat ive words . As <1 11 example, instead of us ing "l 

be a nonsmoker" as tbe purpose of your talisman, lise "M y lungs 

body are smoke-free." III the fonner, your mind on ly bears 

ignoring t he " IJOn" part. If you had used "My lungs and 

will be smoke-free," yom m in d will interprt'l it as something that 

occurs flO W but wi ll always occur some day ill the future. Make 
goal immediate and posit ive. 

most cases, you will w<lnt to incl ude a t im€" li mit On your ta li s­

Par example, if you have a cold, yOLl might t ry "My body is 

and wdl befo.re D," where D is a date in the future . Th is way 
. know i f your talisman has succeeded or if" you need to re-do it. 

the talisman has wo rked and you have achieved your gOil], or 

the time lim it you had placed on it has passed, it is a good idea to 

"OI,'se m'y energy tha t is left in it. T he easiest· way to do lh is is sim­

the card, visualizing th e energy diss ipat in g with the 

If that is no t possible, try smudging the card by waving it 

incense and allowing the smoke to carry away <Illy energy re­

in the Tarot- talisman. If neither of these is an option, take the 

(Hltside and place it, facedowll, on the ground. While standing 

nnd tall, take several slow, deep breaths. As you do, feci the en­

. I . in }'our nose and flow down to you r stomnch. On the exha­

, fcel the energy go up your spine and out your nose. Repeat this, 

the energy build. Wh en you sense that the energy is al a peak, 

your knees and put the paLm of your right hand upon the 

r tbe ca rd. As you exhale, visuaJize a torre.nt of pure, white ell ­

lIoing not out of yo ur nose, but down your ann and through the 
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ca rel. This will stro ngly force o ut ,lil y rema ining ene rgy in the ca rd 

into the groun d. Allow the feeli ng of the moving of energy to laper off 
un til it does not seem like any ene(gy is flowing dow n your arm at al l. 
The Ta rot- tali sma n \vi ll be d isch<trged. YO LI could also lise the projed­

ing sign tn ilccompli sh th is. 
In general, i t is possi ble to make severa l taiism<lns fo r the same pu r­

pose. With 11not-tal ismans, howeve r, unless YO li have several decks 
(preferablr the S,lme one) so you (<I n use l11 ul tiples of the sa me card, 
this is impractical.1f you look agai n at the descript ions of so me of the 
cards and Lhe way thq can be used as talisma ns as given earlier in th is 

chapter, you will sec that even if the pu rposes of two cards ,Ire similar, 

they nre not identical. 
I do no t suggest that YOLI charge more thall o ne (or one type of) 

Tarot-tali sman at the SJme ti me. 13)' fOtllsing on one purpose, you JJ'{' 

more likely to have greater success. 
Again , speal< ing gcnera ll y, it is inadvisab le to "recharge" mos( 

Tn rot- lalismans. If yo u need to nxh<lrge il, >'ou are telli ng your suh .. 
conscio us th,!! your previous ri tual was not strong OJ' successful. YOII 
are basicall y d ism issing all of the work YOll previo ll s]y performed. 
After you com plete a ritlwl, forget abou t it. Simply know that you wi ll 

slI!.:ceed. 
There a re (\ coup le of excep tions to this ru le. l~ irst, you may haw:1 

p in o r a cham} that is a m iniatu re Taro t care\. You rnay want t.o II SC it 
as a talisman for prot.ection , health, success, etc . H so, you Gill dt) ad ­

d itional ri tuals to fmtber empower the tali sma n with t he same pm­
pose. However, yOll need to go into ench r it ual with an unde rstandi ng. 
that yOll <I re not rechargi ng it, you are simply addiflg to the Illagk al 
cha rge that. you have already given to it. Each time you do a r itua l for 
th is p ur pose, rou are add ing to it i.n order to m.ake it even more POW R 

erful , not to make li p fo r any lost energ}'. 
A simi lar lise of 'l'arot-talisma ns is the making of agl/ardin/l. This is 

usually do ne with a ll extra-lilrge card. Find a card that you th ink i ~ 
protective, st ro ll g, o r even terr i.fr ing. Charge this card for protect io ll , 

and p late it by the door to your home. Some people do thi s fOl' il il 
their doo rs and windows. Gua rdians can rece ive anl;'nhallcing charg!,' 
every fo ur to six months or when you th ink it is required. 
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Conclusion 
my hope that' ro u do not Limi t yo ursel f to the exact te.chniques 

ill this chn pter. Rather, I enco urage you to take these id eas and 
and experimen t wit h them. Fi nd out which ones wo rk for 

. Make it a chall enge and Ill ;']],!? it fi Jil. 

Quest;ions fo r Chapter Five 

1. Whnt do yo u need mos t righ t now? Wha t Tarot cHrd wou ld 
YOll use to make a talisma n Lo fu!fi ll Lhis Ileed? 

2. What Tarot ca rd wou ld you lise to make a talisman to lose 
weight? Whi ch card wo ul d yO LI llse to ga in wei ght? Why? 

Somebody wants yo u to hl'lp them stop watching so m uch 
te1evi .~iO I1 . \Vhat card wou ld rOll usc? How would YOll state the 
goa l or the cnrd if you do a ritual to cha rge it d urin g the wax­
ing Muon? What if the Moo ll is wan ing? 

Why sho ul d you give a time li mit 10 your ]~ll'o t-ta lisman? 

Make at least three Taro t - t ali ~ nl<lns and charge th em. Did Lhey 
help yo u achiew yo ur go;!ls? If no t, wh ich of th e prim:ipJes in 
this chapter or th ose in chapter 1 exp.la ill the blu ~e of the fa ilure? 

For profession al Tarot readers: In stead of your cha rgi ng a Ta rot­
talisman for a cl ient, teach in g the client how to make olle for 
himself or herself wo ul d be an added value to your service. Do 
you have any curren1 clie nts who yo u th ill k would fi nd th is 
vnluable? ' Vhat would a handout for them that: ~\plains.how to 
make a 1:'lwt-talism:1 11 10ok li ke? 

If yo u are not c'omforta ble doing all of the ritua ls or tech­
niq ues in this chap ter, or if you feel YOLI would p refer 1.0 do 
.<;olll cthing more elabo rate, how would you cha nge the instruc­
t ions in thi s cha pter? 
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Addendum 
Here arc some examples of how ca!.')' it would be to change the focli s 
of a Tarot~talisIl1 <11l from being "[lllismanic to Amuletic (or vice versa) 

due to working with the phases of the Moon: 

Talisman Amulet 
Health is drawn to me. Disease is repelled fro m my body. 

I draw safety to me on my trip. AJ I danger is repelled from me 011 

my trip. 

Money stays with me like glue. Pover l y continually flees from me. 

J am fi ll ed wilh love. 

Happiness fills my day. 

! am protected from loneliness. 

Sorrow nee.'; from my presence. 

SIX 

THE TAROT AND 
CEREMONIAL MAGIC 

I n the world of magic, there arc two major directions 
with all sorts of paths in hetween. The firs t direction 
is that of spells. It is direct, fast, <lod straightforward. 

Most frequently, thi s is the direction used by lhe Wiccan 

and Witch, the shamall and the religious leader. Although 
with the latter it is Inost co mmonly seen in alternative re­

ligions, ccrtaill types of prayers rmd practices of the 50-

called "mainst ream" religion s are also, quite obviou~ l y, 

forms of spells. 

The other direction in magic is that o f ceremonial 
magic. The ceremo ninl magician is the perso ll we most 
often think of as a wizard, with robes an d wands, alchemi­
c<l l paraphernalia, ornate altars, and long, invol ved rituals. 

J always recommend that students begin by studying 
one system and learning it thoroughly. Thell they should 
fee l free to add from other directions and paths. The ro.': .. 

su1t will be a magical system that is both powerful and 
uniquely their ,OWll . Neither of the major directions of 
magic is "better" than the other. The best system is the 
one that works for you. 

As I described carEer, there are myths about the ori­
gins of the Tarot cards claiming that the cards go bnck 
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thousands or rears to ancient Egyp t or even Atlan tis. Whil e these as­
sociations may be mythically and spiri tlwlJy of va lue, there is no con­
crete evidence lint the link be tween the T.Hot' and ceremonial magj ,;­
goes back much beyo nd the wo rk ofpeopJe soch as Antoine COll rt de 
GebeJ iJl (l7 19?-l784) and especia ll y Eliphas Levi (born AJp honsc 

Louis Constant, 1810--1875). 
Alt hough many people, in cluding myself, think tha t Lev i's written 

contributio n to magic is overrated (in wntrad icti on 10 the opinion or 
some of his co nl cl)lponuies as well as some magicians today), his view 
connecting lhe Taro t and the Tree of Li fe is oll e of the gre,lt "Aha!" 
mQments in the history of magic. The Tarot had been around for 
hundreds of years before Levi, and the Kab111ah hnd bcen around for 
milch longer. Yet he was the olle who finl1l1y saw. wrote ~lbout, alld 

popularized the link between the twen ty-two Major ArtMl:l cards an d 
the twenty - two paths cOllnecting the Sephiroth on the Tree of Life, 

which I covered in chapter 3. 

As a result of Levi's work, and its in corporation (often sLightl)' 
modified) into the teachings of groups such as the Golden Dawn and 
by followers of Aleister Crowley, the Tarot lind. t he Tree of Life, and 
their links to magic, have become ill se parab le. In thjs chapter YOll will 
IraI'll how you can lIlake use of the Tarot cards in ceremonial magic. 

Correspondences 
Back in chapter 3 you learned how to work with the Major Arcana and 
the Tree of Life in order to nnvigatc the astral plane. In th<lt chapler rOll 

also saw a diagram indicating Lhe location of the Minor Arcalla on the 
Tree (reproduced in figure 9) and were given some basic concept.s \ 11 1 

how those cards can be used for magic, but there is a lot more that C;lll 
be done with them. The key here is lJle concept of correspondences. 

In cha pter 3, some of the cor respondences ,vere men tioned so YOll 
could use them. Here, l'd like to discuss thcm botb concepluall)'"ulld 
in much grc.ater deta il. 

The concept of correspon dences is reali>' quite s impl e. As CUl"rCIIt 

sdentific knowledge has it, everythi ng is madc of encrgy. OCc u lli s l ~ 

Qu ee llS, 

Thrl""\!s 

The "Jarot II//(/ Caemonial Milgic 

Prine,'>, 

Sixes 

King,;. 

nw,,; 

Pj~ure 9: 'fIr1~ Millor AI1:l1n fl un the Tree of Life 
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have accepted thig for thousands of years, saying lhat everything is 

made of vibr<ltion. Vihration, of course, is a form of ene rgy. (Isn't it 

nice that science is finally catching lip with the occult?) 
Everything has its own vibratory rate Of energetic frequency. Some 

sets or groups of th ings have frequencies that have even or regular 

mathematical relationships with eJch other. They arc said to be "in 
harmony" or "to resonate" wit h each other. 111 oll"wr words, if S01l1e~ 
tJling has an innate frequency of 200,000 cycles peT second (or 

200,000 "hertz" ), it will h,we llll even harmonic relationship \0 some­

thing that vibrates at 100,000 her tz. Mo~t people in the -United ~tates 
know that <lll orchestra tUlles to lhe note "A" at 440 hertz (some l:-uro­

pea \l orchestras use a sligh tly clifferentn LUll ber). The ~ote "A:' Olle oc­
t<lve lower vibrates (1[ 220 he r tz. and "I\.' one octave hIgher VIbrates al 

880 bertz. . 
But the property of vibratory harmony cdellds far beyond that 01 

music. The example T like to give of this is related to the aura, thilt en ­

erget ic emanation from our bodies. Like everything c\se, the aura vi ­

brates. The speed of the vibration is directly reJ~lted to the C010T(S) of 

the aura. It fo ll ows, then , that one person's aura may be in harmony 
with that of <lnother person. Chances ,nc yOll have experienced this 

eX <l ct phenomenon. 
You w<llk into a room <lnd meet ;J person fo r the flf~ t Lime. You im-

meJiatc\v feel a rapport with tbe person as if you were old friends. 

Why? Be~alJse your auras <I re in harmony. Or perhaps you've immedi­

ately taken a dislike to n person, perhaps before you have. evel: met 

him or her. \Vby? Because your auras are in disharmony. vlbratmg at 

rates that clash w ith each other. Another example is when you imme­

di,ltely disl ike a food just by looking at it and before you taste or smell 

it. \!Vhal causes that dislike? Vibratory dissonance. 
As the result or years of experience, magicians have taken a wide as­

sortment of individual th ings' lor concepts, for even lhoughts have vi­

bration rates) that arc in harmony and formed them into groups. The 

members or each group are said to correspond to each other. 
Kabalistic numerology, includ ing Gematria, Temma, <\nd No­

tar ikon, includes methods of takin g. Hebrew !etters- each of which 
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a nurnel:it;n~ ~ r vibratory vall1e~and finding relatiollshi ps be­

t hem Il1 dIVldLlall~' and in groups (wo rds). 'l'hjs uumerology is 
O\~ tb~ SO ll nds of the letters (yoLi will lind an in troduct ion to 

subject In Model'll Mogick (61--63; J20). Thus, the word in He­

~or love (ah evahj, which is nUnTerologically thirteen, is related to 

highest name of God , the "'J'et.ragnunma ton" ( in Hebrew it is 

Hell Va hv Heh) , which numbers twen ty-six. T his is d irfer-

1 from the most popu lar form or Western numerology, also known 

;ythagorean nunH:,ro logy, which works st rictly on the order in 
I I the letters occur in Ihe aJphabet, not o-n sound. 

of the errors many budding magicians (nnd even some who 

been around for J time) make is to mistake correspondence with 

. Things that correspond arc related, but they arc not the 

ng the !)revious example, it ..... 'O\.11d be corre_ct to say that love 

rresptJl"ds t.o (,ad ~I~' t.h~t ~ov~ is an aspect of God as opposed to say­
God IS lOVE'. 11m IS In dlCated by the fact that the words have a 

!-!t)- Iwocorresponden ce, but do not have nnmcrical equivalence. 

fam{'d {~ccultist, Isracll~egan li c, in h is book A Cardell of Po me­
desc~lbed tb.e Tree 01' Life as "comparable to a fi ling cabinet 

',' tirtv-two Jackets 111 Ivhich all extensive sys tem of informa tion is 

," (he got tl~i 8 descript-io n from Q.B. L or The Bride's Reception by 
Achad [(,eorgc S!'<IJ1sfeld Jones], 1880- l950). You can use this 

to he~p you lllemorize th ings that are l inked together by corre~ 
,:ndcl)cc.l~or example, as yOLl can see fran) the image earli er i ll this 

topmost Sephir;] corresponds to the four Aces. Each of the 

I' Sephiroth correspo nds to fOll r o r eight Mi nor Arcana cards. But 

. not all. In chap ter 3 you saw a shorter version of this in(onna­

~Il correspondences. VVhal follows is the info rmation in grea ter 

Sephirotic Correspondences 
,topmost Sephira is known as Kcter and it corresponds to bas ic in­

tlO~lS , elect ro ni cs, and radiations such as X-rays, radar, radio or 

I 1 waves, etc. It also corresponds to space ve hicles, the d ista nt 
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future, basic concepts and ideas, and anything thai we might term 

'''I 'he Unusual." 
What we have, the n, is a 1i.le-cabinet drawer labeled "Keter" that is 

filled with all of these concepts an d things thaL correspoml to each 

other and to the four Aces. Now here is the trick: 

If you apply IIlllgiwl cllagy to olle of the members of a cor­
respondence group, througll the properly of r~s(l/l~n ce it will 
afl/xt another member of the group. The chOice oj that other 

member is comrollcd iJY your intc7I/. 

Let's look at this on a practical level. If you were working in the fidel 
of electronics and needed some new ideas, you could mnke one or 
more of the Aces the focus of your magical ritual. Whicb one? If yOIl 

were looking for something to make YOll a great deal of money or ~or 
something very practleal, tbe Ace of Pentacles would be a good chOIce 
(PenLades relate to the magical element of cn rth, fin<lnces, money. trade, 
material things, the earth plane, etc.). If you \vere looking for unusual 

ways to discover a lover, you m ight try working with the Ace of CL~IJ ~ 
(Cups are relnted to the magical clement of water and have to do v·mh 
emotions, feel ings. love, sp iriLuaUty, harmony, all archetypal female 
qlla li ties, etc.). If you were looking for a new source of energy, or a new. 
way of wo rking with energy. your ritual might focus on the Ace 01 

Wands (Wands relate to the magical element of fire and correspond to 

strong energy, beginnings, striving, agitatio n) t.urbulence, all archetypal. 
male qualities, etc.). Pi nally, you might focus your ritual on the Ace 01-

Swords if YOll werc t.rying to get new ideas about the distant future 
(Swords correspond to the magic<1l element of air anel such thi ngs:ls 

ideas, concepLs, productio n, growth, agriculture, etc.). 
I wuuld like to po int out here thaI. some people prefer to relate the 

Wands to air and Swords to fire. Whicb is the "corrett" version? Thc 
one that wo rks for you. Remember, magic is an experimental science. 

If you have any questions about these correspondences, try them O.lI.t 
and usc the ones that work best for you. If you would like to lise <l dd· 
ferent set of correspondences, feel free to adjust what I've given. 

Here are some mOl'e traditional correspondences with the Trce of 

Life: 
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The second Sel'hira, Chodzrna, is associated with the Twos nnd the 
Kings. Correspondences with this Sephi m include anythizlg archetyp~ 

male, rad io, television, film, ESP ilnd psychic powers, power 
BeJleJ'a""',",,"gneti;;n, static electri city, rockets, und nreworks. 

The third SelJhira is called Bit/all and corresponds to the Threes and 
Queens. It also corresponds Lo anything archetypica1!y female and 

all of the astrological qualities of the planet Snturn. Other corre­

;~':;:::;'i~~ include buildings, the elderly, funera ls, wi lls, reincarnation, 
11 z of diseases and pests, terminations and death , plans, debts, 

estate, in heritances, excavations, mines, trees and paper, smelting, 
",iii,,,,,,, antiques, concrete, studying for exa ms, acquiring access to 

astral plan e, the home, and obtaining esoteric k.nowledge. 
The fourth Sephira is known as !-.fused rtnd corresponds to the Fours 

the astrological qmllilies of the planet Jup iter. Other corrcspOll­
include speculntion, gamhling, ncquiring wealth, abundance, 

,,'ow'h, plenty, bankers. divination of the pnst, leadership, am bitioll, 
succe~s, obtaining friendship, obtaining health, acquiring hon-

obtaining luck, lnw, mater ialism, poverty (t he partner ofwenlth) , 
and expansion. 

I The fifth Seph ira, Givurah, corresponds 10 the Fives nnd the astro­
qualities of the planet Mars. Other corresponde nces nre COll ­

,hunting, mi litary success, energy, vita lity, dentists, su rgeons nnd 

barbers, butchers, po li ce, sold iers, all th in gs pertaining to war, 
ig ressiOll, physica l st rength, courage, polit ics, debates, athletics, com­

men, and lust. 

The sixth Sephira, also known ns Tiferel, corresponds to the Sixes 
the Princes (a lso called the Kni.ghts and other names, depending 

the deck) as well as the astrological qualities or the Sun. It also cor­
ipclnlis to the ability to obta in fr iendship, obtain henlth, crente har­

I ,obtain luck, obtain money, obtnin patronage, obtain peace, find 
! " z prevent war, rega in youth, superiors of all sorts, illu­

rl 'lO 'iil )Jl , immediacy, employees, promotions, labor, world leaders, 
divine power. 

seventh Sephira, Netzach, corresponds to the Sevens and the 
IIJ'ClJog,,:al qualities oftbe planet Venus. Other correspondences are 
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beauty, fostering friendship, obtuining love, ensur in g pleasure, art, 
music, parties, luxury, jewels, aphrod isiacs, scents, perfumes, p<lrlner · 

ships, and women. 
Hode is the Ilame orthc eighth Sep hira.l t corresponds lo the astro ­

logica l qual ities of the pl<ll1et Mercury and the Eights. Other co rre· 
spo nd ences includ e business aod cOnlmerc ial success, success in 
exmns, divi nation of the (utll re, influenc ing others, t.heatrical succcss, 
aut hors, short trips, writ in g, bargain hUll ti ng, schools, bas ic medione. 
praxis (putting theory into action), statistics, teach ing, I'redictioll ~ , 

self-improvement, 'Celibacy, the mind , communications, and learn il1 !\, 
The ninth Sephira is called \-~sode and correspo nds to the Nines ;]nd 

the astrological qualities o f the Moo.n. The correspondences for th i ~ 
Sephira include knowledge of astral travel, safe journeys, achieving fCC­

onciliations, foods (especially veget<lbles and tlours), letllses and int-ant'S, 
milk and dairy products, preventing war, the home, the family, cookitlij. 
c\<lirvoy'd.nc(', dre<lnls, the sea, agriculture, n<ltural medicine, and herb~ , 

The tenth Sephira is call ed Mahlkoot and corresponds to the T(,I1$ 

and the P<lges (also call ed the Knaves, Princess(,s, and other names, de· 
pending on the deck ) as well as the astrol ogical qualities of the P],111 ..: t 
Earth, especi<l!]Y the powers o~ the magical e~ernen t s: <lir, ea rt~, fire, a ll ~ 
water. Correspo ndences <l lso llldllde matenal wealth, matena l posse5~ 
sions, earth, plants, m<lnifestation of mag ical goa ls, stones, :JJld gems. 

Note tha t these correspondences <I re not meant to be the end I 
rather the beginni ng of youI' personal set of Kabal istic Tree of Lil" 
co rrespondences. 11uoll gh research and , most import<lntiy, througl' 
practice, you should be ab le to add to these, change them to fit yOIJ ~ 
person<ll experience, .md make this in to a tr uly personal corresp<m . 

dencc system. 

The Lesser Banishing Ritual of the Pentagram 
Based on earl ier Kabalistic concepts and brought to a conci se who\(1 
by tbe leaders of the Hermetic Order o f the Golden Dawn, the l.esScl' 
Banishing Ritual of the Pentagram (LBRP) remains aile o f the casie~~ 
and most practical banish ing rituals around. Today, numerous !h!'QlI P,i 

----------------
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thosC' wish ing to distan ce themselves from the Golden Dawn 
the K<lbalah-perronn th is ri tual or variations of it. 

as the name indicates, the LBRP is used for b<l ll ishing. 
it also helps YOII develop visualization skills and the abili ty 

lenera," <l nd di rect magical energy. These abilities form a fOlill da-
of magic. Thus, bes ides banishing, the LBRP is also <I va lll<lble 

tool. 

the r itual, )'OU will read th at certain words should be "vibrated." 

is a spec ial W<ly to sound those words. 'fo do this, you inhale 
feding as if tile energy coming in with },Olll' b rc<lth is go ing 

youl" lungs, down your body, out through your feet , and all the 
to the center of the carth. As you exhale., feel that energ>,~now 

by th e en erg}' of the earth~cornjng back up and explod ing 
your mouth. As you do so, say the word indicated loudly, so 

it is cha rged by tbe energy yOlI are raising. Vis ualize it going out 
ends of th e un iVerse. Notc that this uses your entire breath, so 

I need to be elongated. For exa mple, the first word to be vi­
AH -TA I·l , becomes AAAAAH-TAAAAAAH. If you arc unable 

this loudly, YOll may do it quietly or even silently, but you still 
send out the l'.nergy charged with the 'word so that it virtually 

, the universe. 

the LBRP bas 10m sections, with the bst section being <l 
of the first. Here are th e basic instructions: 

One: The Kabal istic Cross 

Touch you r forehead, vibrate: AH-TAl·1 

Point down, covering th e groin, vibrate: MAHL-KOOT 

Touch right shoulder, vibrate: VI H-G'BOO-RAH 

Touch left shoulder, vibrate: VIH-G'OOO-LAH 

I:o ld hands at chest, vibrate: LfH-OH-LAHM 
AI~I-MEN 
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Section Two: The Formulation of the Pentagrams 

6. Go to East, draw pent<lgram, point to center, vibrate: YUD­

HEH-VAHV-HEH 

7. Walking clockwise <lrouod lhe outer edge of the area you arc 
using for the ritual, ca rry a line of energy to the South, draw 

pent<lgrarn, po int to center, vibrate: AH-DOH -NYE 

8. Repeat, but carry line 10 West. Vibrate: EH -HEH- YEH 

9. Repeat, but carry line to North. Vibrate: AH -GLAH 

10. Carry line to East, completing circle. Return to center of area. 

Allow circle to expand into a sphere. 

Section Three: The Evocation of the Archangels 

II. I-lands out to sides, forming a cross uniting lhc physical (hor­
izontal arms) with the sp iritual (vertical spine and body), say 

(vihrate only archan gelic names): 

Before me: RAH-I;AY-EHL 
Behind Ine: GAHI3-RAY-EHL 

On my right hand: MIH-CHAl-£HL 
On my Ilji' hand; OHR-REE-EHL 
For a/Jallt me jillme the pe1ltagral1ls, 
Al1d wit/lin me S/lines the six-myed star. 

Section Four: Repetition of the Kabalistic Cross 

1. Touch your forehead, vibrate: AH -TAH 

2. Point do-wn, covering the groin, vibrate: MAHL-KOOT 

3. "{ouch right shoulder, vibrate: V1H-G'BOO-RAH 

4. Touch lert shoulder, vibrate: VlH-G'DOO-LAH 

5. Fold hm1ds at chest, vibrate: LrH-OH-LAHM 
AH-MEN 

The 7iuot and Ceremonial Magic 107 

mcrous books give this bare-bones version of the LllRP. Some 
me)KS, "1C1l as Modern M(lgick, descrihe each action and the mca.ning 

each word in delail (29-45). The untlsllal words arc phonetic 
~eliin,gs of the Hebrew (usi.ng modern Hebrew as it is spoken by 

today-the exact pronuncia l.ion of ancient Hebrew is debat-
.1 will point out here thai you are quite likely In find variations 

the actions and the pronunciations in different SOurces. Try 
all and determine whic.h works the hest for you. 

Briefly, the Hebrew words in the first and l<lst section mean "Thine 
kingdom and the power and the glory forever, amen." Sect ion 2 

of names or ti tles or the Divine. Section 3 features the names 
archangels. 

sections 1 and 4, rou shollJd visualize and feci pu re white light 
io,v;,," YO llr hand, turning YOll into a powerful link between the 

(the horizon tal line) and the spiritual (the vertical line). The 
of powerful energy should extend beyond your body to the ends 

universe. 

sect ion 2, draw tile pent<lgram in one continuOLls line as shown 
10. Start and end at your left hip, with the other points of the 

being above your head, at your right hip, and outside of your 

YU '" am'" the large pentagram ill the air in front of YOll, visualize 
being bright b lue, like the color of a spark of electricity. The lines 
connect the pentagrams in thi s part of the ritual are brill iant 

matching the color of the energy in the first section of the. rit­
end result of this section is t lwt you have a circle of white 

with brilliant blue pentagrnl11s at the four directions. The circle 
'JIll(fS'D(lVe and below to become a sphere arollnd you. 

the .third section, visualize the archangels as enormous figures 
just behind the pentagrams. At the end of this section you 

want to wait a moment and bask in the warm glow of thei r 

.fl,r yo" finish the fourth section, you lllay allow the visualization 
from yOllr rnind while knowing that the protective barrier is 

there. 
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Figure /11; The Banishing Pentagram 

A Sample Ritual 
As you will rec<1!1, the bas ic form of magical ritual is banish, then cre­

ate, manipulate, and direct magical energy toward a specific gaill , and 
banish again. Hy now, r hope you have found a banishing method rOll 
like, perhaps one of those described here. This boo k bas also covered 
some ways to work with energy. Now we will put them together. I'll 

take you ste p by step through the creiltioll of a magical ritual by a 
yOllng co llege student I'll call Sam. l:ceJ free to make alterations for 

other purposes, but foHow the basic patte rn. 

PIND THE SOUl~CE: Three months ag9, Sam broke tip with his 

girlfriend. Now, during a semester break, he's finally over her and h<lS 
become attracted to a young woman named Mona. His first thought 
was, " I'll do mllgic to make Mona love me." But then he started to 
think abo ut thi s. He would always know that the only reason MOllJ 

loved him was because of the magic ,U1d not becaLlse she re,l!! Y had 

fee lings for him. And if she ever found out ... ! He th o ught lhal he 
cer tainly wouldn't like it if a W()Il1111l he dido't like I'crii)flned magic 

like th is 10 gN him 10 love her. 
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.1·'" I , •• \ 1 
""1'11'11' 1 

Knave of Swords 

Uf)iwrsal Tim' l 

III 1·1 f""\' 
·\".·'H.·' 
. ~1 ""1' 

The Empres.> 
Ul/iYasiJl 'lilrat 

10.9 

Since he was a.ttracted to her, he rea lized that he needed to make 
. 1110re noticeable to someone wit h the characteristics ilnd quaJ ­

: of ~ona and mak~ such women aware that he was available. 
tluough th e ~nllier5a. 1 Tarot, he chose the Knave (Page) of 

. to reprcseI~t hIm-yolIn g, handsome, virile, strong, looking to 
1~~t1re , filled \vI t.h potenliJI, etc.-and the Empress to represent the 

I.le sought m a woman-young, strong, SlIfe of hersdt~ popu-
~ea utlful, creative, intelligent, etc. He also wanted to represent th e 

1 that he was the archetypal male (K ings) for the archetypal fe­
I (Qu:ens). On his altar he placed the Empress on the left and the 

o f Swords on the rig Ill. Around Lhe Empress he placed the four 
I. an d around the Knalle he placed the four Kings. 

'I : Thi~ has two purposes. The first is to check on the 
1ill,'ol"";"'Leoless of domg the ri tual at this time. The second is to help 

you toward a ma rc spiritual state of mind. 
SllJn llsed th e Goldcn Dawn Mau1m/ l;uo t to do th d" , I I d' l . . 0" e IV1Oatl0n. 

, l{'" It I h e tr-.ld lll o n,!l Golden Dllwn invocation of spiritual pow-
CIVtll" th e ,anls. He hdJ Ihe lTl in his left lrlnd 'll1d w'" h I ' , . " ' 115 mnglc 
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wand (if you clon't have one, use your index fi nger or index and mid ~ 

d ie fingers) he drew an Earth Invoking Pentagram. This is like lhe ant: 
in th e Limp, but goes in the opposite direction. Tha t is, the firsl st j'()kc 

starts at tht top center <Inc! goes toward the lower left. Continlle 
around the pentagram un ti l you return to the top center. The effect of 
draw ing th e invoking pentagram is to bring the desired s piritual 
fortes into the deck. Then he po inted to the cards and said: 

III th e divine ml1l'le lAO [pronounced EEE-AHH-OH H] , 1 
invoke TI1~e 111.011 Great lwgel HRU who art sct over the op­

erations of this Secret Wisdoll1 . Lay thine hand invisibly on 
these consecrated cards of arl; that thereby i may outaill true 
kllowledge of hiddell tllings, to the glory of lhe ineffable 
Name, Amen. 

Of course, he did not do a divination for the question "Should] el o 
this ritual?" because that would leave the decision with the Gm ls 
r<lther than empower ing himself. lnstead, he asked, "Wh,l1: will be Ih t· 
result of doing the p lanned riILlal?" ThaI. wo uld allow him all the iri M 
formation he would need in o rder to decide if he should do the r ilt·. 

The oulcome was very [Jo ~ itive so he decided to go I1he<1d. 

BAN !SH: S,al1l had already made sure that the area was dean beford 
selting up his <l lIar. He took a shower, then sat in hi s magical area fac4 
ing east, toward h is altar. I{e worked on slowing and calmin g h is brc~H ll 

while allowing ,all of his muscles La relax. Then he arose and smud gt:d 

the area. FinnlJy, he performed th e LBRP. He WJS now ready to begin. 

RAIS!NGAN D MAN IPULATING TH E ENERGY: Most people in­
volved with magic have heard of the "cone of power." This is usu: 1I1y 
considered part of t he Wiccan tradition and is created prima rily 
lhrough visualization. However, the concept of a cone of power, wh ile­
not so named, is <lIsa clearly a part of the magical tradition of Ih(' 

Golden D<lwn. Sam knew this and followed their system. 
There is one major difference between the ceremonial magi..:: mnl\ 

of power and the Wiccan cone of power. Most Wiccans sec the conI." of 
power as being a single cone. The point is up <lll d Ihe ope ll end ali glld 
with the magical circle that they created al Ihe .~ larl of Ih e rilual. Vist/ 4 

ally, it reminds ont! of the "wi lc!l's hnts" th aI are so ld amll ild Hal. 
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Im·;een .. With the Golden Dawn ceremonial magic sys lem, there is a 
cone. However, there is also a second cone ahove the first . It has 

po in t down and the larger, o pen end is abo ve (figure I l) . The 
cone co llects tht! spiritual forces, compresses them, and shoots 

J in to I"be lower co ne. The lower cone helps co ntai n the rai sed en­

of tbe magicia n and th e inco ming energy frOI11 above. To say it is 
Hh'Ne.cf,,' is an umlerstate melltJ 

techniqnc o f creaLing the ce remonial magic co ne of power is 
and is kn own as cimlli1afllim/atioll, an Hrch<lic word fo r walkin g 
in a circle. We' ll lei Sam's experience ill ustrate how il is done. 

Sam w,ilked qllickly in II clockwise circle, he felt his p ulse begin 
i sli ghtly and the rate of h i,s breathing qu..ickened. He cou ld feel 
energy slar l to we ll up inside of him. AI the same ti me he could 

the Divine effnlgl'oce (b rilliant radiance) begin to descend upon 
The power was inlense, as it had been ampl ifi ed I"hrough the 

of the upp er COlle and thrust with great force into the 
below. Soon he was combinin g tbe energy frail) above with h is 

Figm'c II: TIl e Goldell Dawfl DI/til COile IJfPower 
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OW1), forming <I type of spiritual tornado of energy contnined within 

the lower cone of power. 

DTRECTING THE ENERGY: Sam continued circumambulating 

until he felt that the energy could not be increased [lilY furt her. Earlier, 

he had decided on a single word to represent his goal: love. ·When the 

energy W,lS finally at a peak, he stood behind his altar, facing cast . 

Holding the wand in his righL hand (you co uld use your index finger, 

index and middle fingers, or the projecting sign described carlier), he 

thr ust it toward the altar. At the same time he visuali7.ed the energy he 
had generated and manipulated, and used the wa nd as a directin g tool, 

send ing the energy into the cards (and thus charging the correspond ­

i.ng concept of wanting love from a particular type of person). \Vhell 

Sam fe lt the energy had fully en tered the cards, he sea led the ener.gy 

into them hy clapping h is hands aDd shouting, "So mote it be!" 

BANISHING: Sam finished the r itual by repeating the LBRP. H e 

then p'ut all of the cards inlo An envelope And put them away. Unlike;l 

lalisman, he did not need 10 keep them on his person. Finally, he pll t 

away the l:ools and accout rements of his temple. 

DIARY ENTRY: As a final item, Sam lilled out his ritual diary. He jn · 

eluded many of the items just described as part of his record. 

RESULT: Sometimes the results are exactly what we desire but noL 

what we expect. At the start of the next semester, Mona became e n­

gaged to another ma n. Sam was quite depressed about it. He was s it ~ 

ting in a chair in a class when a long-time friend of his, Calli ("Short 

fo r Callista, the most beautiful," she used to say), sat ne~t to him and 

asked, "What's upr" Sam looked at her and was shocked. He had alway.~ 

seen her as sort of m ousy, but somehow she had become beautiful. He 

told her she looked great and she said, "Thanks. T changed my hairstyl c 

and color and the way I do my makeup. And i bought all new clothes." 

After clASS, Sam and Calli talked to each other for hours. They 

started dating. She admitted that she had always liked him as a fri e nd, 
but sirlCc the new semester started she saw qualit ies in him that she 

hAd not seen before. Sam is co nvin ced that (he ritual worked in [WI) 

ways. It made him aware I)f Lllc potent ial Clll1i had for being a !Iid. 

friend, and it rnadc it obv ious t(l Calli that hI.! was boyfricnd Illut('r ill1. 
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Four of Pentacles 

L!J!iwrml Tarol 

Limited Preparation Rituals 

11J 

of the myths about ceremonial magic is that it takes hours of 

i . of paraphernali a, years of practice, and then rites can 

be performed at certain times, perhaps requiring you to wait 

or years just to do a simple spell. It is true tllat there are COnl­

involved ri tuals that do require this sort of thing. I wou ld point 

the work in the book The Sacred Magic of Abmmelill the Mage by 

. MacGregor Mathers as all example of this. 

for doing practical, bas ic, down -to-earth mag ic, extensive 

i!~ lpa"atjor and the use of ornate tools are not necessary. You may 
to use elaborate robes and wands and altars decorated with ,In-

, incense burners and carved with arcane symbols. Personally, I 

doing that. It's fun and evocative. I'm doing magic! 
I do that by cho ice, not by need. With practice and understand­

may come to accept the concept that magic is taking place all 

time, even if we are not consciously doing a magic ritual. J believe 



1/4 

that the best magicians are tho se who can do magic- or rather, be­
come. consciously aware that they arc doing magic-at any time. 

How does this rdate to perfo rming magic for a pllrtkular purpose? 
With a Tarot deck and the coITesp0ndencet; or the Minor Arcana ca rds 
and the Sep hiroth on the Tree ofUfe give n earlier, it hccome~ easy: 

1. I wanl a job that pays better. 

2. I do a divination to determine the outcome of such a ritual.lf 

it is positive ... 

3. J pick a c<ml that corresponds to the intention of lhc r ilmll. In 
this ca~e I usc the Four (correspondences: acquiring weillth, 
abundance, ambition , career success, money) of Pentacles 
(correspondences: mO,ney, m(lteriai plane). 

4. r banish the area. lJl this case 1 choOt;c to visualize within me a 
glowing sphere of pure, loving, positive, dYllamic, spiritu<ll 
light. lid that grow until il slI1'rounds me in a sphere of prol.et:­
lion. Then I let Ihnt expand further unlil it fill s the room, send­

ing awny !lllyth in g tbn!' is evi l, impure, or simply undesLred. 

5. 1 spin in place whi le holdi ng the cud and sta ring intently at it 
until I get dizzy and can't stand anymore. Finall y, J fall to tlll' 
nom shout ing, "So be it!" 

6. After my senses return, 1 repeat the banishing, only in stead of 
letting the sphere grow Lo fil! the room, [ allow it to diminigh 
in size until it once again stays snfely in my center, allowing me 

to draw on it whenever T need to do so. 

7 . 1 record what T did in my magical record book. 

Keys to Future Development 
\-\lith these two basic models of ceremon ial magic, along with the cor·· 
respondences, you can do an enormous number of rituals by simpl)' 
changing any of the asp.ects to fit your needs. For exa mple, althol.lgh I 
personally love the Tarot and always use it for this purpose, there is nu 
reason why the divination aspect of these ritual s Il ('~ds to Wi\! tb ~ 
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. You co ul d use a crystal ball, horary astrology, runcs, automatic 

",i""" or sO l11e other mode of divination. 
With ball ishings, you will also ~l1d a wide range of possibili ties. You 

make tile full magical circle as described in The Lesser Key of 
,00omon, 'J ' course, you cou ld :llso do the LBRP. You could use a Wiccan 

or usc the g rowing tlnd expanding energy ball described in this 
People who follow in the trad ition (If Aleister Crowley might 

the Star Ruby ritlla l. Which one should you use? Try them an d see 
ones work best for you. Those are the olles you should use. 

' There arc also numerous ways to gelleratc magical energy. Besides 

il cunrmnbu, la'ior and sp inning, you caD also work with deep and 
breathing (Be careful! If you feellightbeaded, stop.), dancing, 

inr,jng, visl1aliznlion, moving parts of your body (such as swinging 
arms), sensual arousal, drumming, and many more. Try these and 

you di scover. Use the ones lhat work for you. 
I, The next question, of COUl"se, is to determine which card corre­

a particular magical purpose. The fo ll owing are just sugges­
I . Use your imagination and try others. See which works the best 
you and use that. 

',II Ja'7ic,al Intents with Suggested Tarot Cards 
/Iettef grades: Queen of Wands 

II a friend or loved Otic: Four of Pell~acles 
I yourself Four of Wands , 

in the h01ne: Six of Pentacles 

'fr.'a"id creativity: Pive of Swords 

atgames: Four of Pentacles 

at /eurning music: Seven of Cups 

a new friend: Prince of Swords 

an already exi~tjllgfriendship: Seven of Cups 

I . relationships willi family: Nine of Cups 

rtfil"'", WI relationships with mate: Seven of CLIPS 
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Queen of Wands 

Ulliversa/71mJt 

Fou r of Pellfades 
Go/liell DllwlI Afllgiw/'IlIfOI 

Two of Sword~ 
Un/vasal uirol 

7 

Debauch 

St!vcn of CliPS (llrbau('h ) 
"{'IIIIII, :nlfli/ 
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relationships with vusiness associtltes: Four of Pe ntacles 

01/ (/ trip: Nille of Pentacles 

{j good dcal whetJ l!IIyillg u mr: Eight of Swords 

(I good elml whcl! vl/ying (l computer: Two oJ Swords 

dl~sig/'l illg {/ (omplltcr program: Ace of Swords 

"ud/i,," /1(/d habits: Five of Cups 

enJ"hc,,"',i'c"'~()(lti habits: Quee n of CLIpS 

emoliolls from rontrolling yo u: FiYe of Pentacles 

yourself to e."''Prcss your emoLi(H1S: Five of' Cups 

117 

first example, to get be tter grades 1 used th e Queen ofW:llJds as 

. because hvo of the correspondences for the tb ird Scphira are 

for cxatll~ and obtai ni ng esoteric know ledge. These will eer-

y help l1Ie get better grades. I chose the Queen (rather than the 

because the Twos come earlier, a t the beginni ng, wbile the 

comes at the sllCcessfu l end. I want betic)' gra des now, not at 

future time. Pinally, I cho~e Wands as this su it cor responds to 

, of strong energy and striving, things I know [ w ill need in 

10 achieve my gonl of bCLter grades. 

look at th is in format ion and say to yOllJ"self that you wou ld 

a different ca rd, congratul ations! You're well 0 11 the road to be­

a magicia,n. The trll th is that the card cho ices a rc geneml and 

not be specific enough for your needs. For example, when it 

to healing another, whi ch card YOli choose also depends Oil 

the perw il you w i~h to help ha.s the (l u or a broken leg. 

Conclusion 
I 11 0 doubt realized by now, m uch of ceremon ial magic is 

(I I] t he notion of "fill in the blank." [s it t ime for a banishing? 

one yo u like. If YOll don't like it, try another. [s it t.ime to raise 

Use <lily of the tec.hni q ues listed or any olhers that you create. 

I ~"rc l should you use as the focus of your in tent in the ritual? 
the informa ti on on correspo ndences to choose one. 
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Pinishing this chapter requires just one more thing: you. Com!..' lJ I 

with a reason fo r doing a ritual and then give it a try. Be sure in Y0ll! 

heart and mind lhat you will succeed, and you wilL 

Questions for Chapter Six 

1. Looking at the list of Magical Intents with Suggested' '. 
C<lrds' jllst given, which ones do you think areaccuratc? I 

ones do you think afC in error? Why? 

2 . Add at least two items to the correspondences for each 

$eph iroth. VVhy dOYOll think they are accurate additions? 

3. \V'hal are the necessary steps in ally rilual? 

4. Design at leasllh ree rituals using the Tarot in th e mann(;r 

scribed in dlls chap ter. Did they succeed? Why or why not? 

5. Do you have a magicwand? What does il look like? If you 

h<lve one, what would you like il ~o look like? Why? 

6. Traditionally, magicians worked in groups. After 

learned these ritual s, would you feel comfortable designi" s ,iI 
Tarot magic r itual ,md performing it with others? If nol , 

not? Excluding physical d ifficulties, such as living in a "e'''',~I' 
area, each time you come up Wilh a reason for not wanting 

work with others, trace it back in your mind to its source 

d iscover wby it bothers you. You may find that what you I i 
is the source of these feelings is not the true source. Keep 
amining it in your mind, and you will evenhlaily find the I r 
reason for not wanting to work with others. If you do W<lnt 

work with others, bow would you design a ritual that 

involve everyone as participants rather than observers? 

7. Extra credit! Design a ceremonial-magic rittlal that c1in~cu 
your intent toward a Tarot tard using a: technique that you in . 

vent and that is not the same as any thing in this book. Nc)w d .... 

the ritual. Did it work? If not, why not? (f it did work, why J o 

you think you were successful? 

SEVEN 

THE TAROT AS MAGIC 

, 

ne of the concepts J haw tried to make clear in the 

previoLLs chapters is th~t r~agic is alw~ys occur~ing. 
It wa~ the very first prrnclple of magic I explallled 

back in chapter 1. So far, however, this book has foCtised 

on special instances or ritllals wherein we are consciously 

performing actions in order to achi eve a desired reslllt. 

I But jf everythin g we think and do bas magical qualities, 

are there not other ways of working with the Tarot tha t 

are, in and of themselves, magical? Thi s chapter will give 

I you som e ideas as to how you can make your work with 

the Tarot part of your magical world. 

Synchronicity 
Most people who uSe a Tarot deck do so for giving re<ld­

ings or {livinalions, or for what some pcollie would tall 
"fortunetelling:~ It is not the purpose of this book to 
cover that subject, but there is all aspect of jt whicb is 

valuable to consider here: How does the Tarot work for 

these purposes? 

I think we can preuy well ignore the "Demons control 

it" aspect simply because there is absolutely no evidence 

to su pport it. The answer most frequently given today is 

lJ9 
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"synchronicity." UnfortIl11atclj', most people don't 
concept or they have an errant notion of whal it is. The tr uth is t lin! 

synchronicity is nothing b ut a word ,}J1d tells LlS nothing. 
The popu lar lISC of t he term was created by the psycbologist C:ul 

Gustav lun g (1875-1961). Jung W<lS the son of <l priest. His 
ther is alleged to have been the illegitimate SO il of the G""""", 
philosopher, poct, and mysti c Goethe. At first, lung was a student 
Sigmund Freud, and eventlla li r became a coworker. They often 
agreed over each other's theories, and Preud ,llleillptcu La move 

away from the occ ult on different occasi()Il~. 'I'hcy evclll11n lly dis""" i, 
cred some sexual secrets about each other: Freud W~lS sleep ing 

jungs wife aud Jung was sleeping wiLl! one of his young fem<1lc 
ticnts. They <lgreed not to reveal these liecrct"s and soOn wfllt in di 
ent directions with their ps}'chological theor ies and practices . 

[11 his book The Structure ami DYI1r1mics oOhe Psyche, Jung firs! 
served that there were " 1l1i::<t ningful coinc idences" in life. A con, "",Ol! 
example ali slich a mean ingflll co incidence would be getting a I 
call fro m someonc you haven' t hea rd from j n },ears just moments 
thinking .lbout that person. He called Ihis experience a "s}'nchmni 
ity." It is important to [lote that Jung considered synchronicities 10 

"acallsal." That meam there is fiO cause-and-effect relationshil~ 

twecn the parts of the synchronic ity. Your th inking <lbout 'a person 
not ca use the person to call },Oll. It is just ,\ "meaningful coin(:id,",l("'~ l 

The key concep t here is " meaning." Meaning is an interpretatio n 
pllt on somethin g. For ex.amp le, if I were to say the word blue, ' I 
would think of a certain shade of color, perh<lps thaI of the sky O Il 

bright, clear da}' or maybe th e dark -blue hilt! taken on by the st'n 'I 
nightfall. By itself, th e word 1I1ue is just a few sOUllds. 'But whell 

hear it, we associate il with ideas. We give words meaning. 
A coincidence ii\ simply a series of ~ve.n ls that is <lccidental, but all' 

pears to be planlled or <lrranged . Fo r example, I currently tiv(' if\ 
southern Ca l ifornia. Instead of the traditional four seasons, we <tr ill 

ally have but tv.'~: a short. wet season and a long ~ry ~easOl> 1~·1 ,w ' ~ ~h I 
my cnr severa l tunes dUJ"Jllg the wet season and I t ra l1\ S wlth ln .1 lew 

days of the wash, it would be a coincid ence (and no t a dirricult 011 (' lO 
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'1Ie,,';m(l) that. one rollowed the other. If I were to say, "Every time I 
my car it rains," I would be implying that one caused the other. 

Iccmrse, the}' would be unrelated; one thing following the other 
be just <l coincidence. However, I cou ld try to find a cause for 

~~.~7~.~~~~~; If such;] cnuse were discovered, it would no longer be 
ti 1 • The el"fect would h.lve a direct cause. 

now have three concepts. Tbe first is <1 coincidence, wherein two 
events seem rcl.\led but <lrc not. The second is the notion of 

',usatily,' where somet hing (B) follows something else (A) , but A 
not cause B (even though they appear reln ted). The third is t he 

of meaning, wh ich is simp ly that our minds give a value to 

vn(;hronirily, or meaningful coincidence, is the idea that t\'10 or 

things have absolutely no ca llse~alld-effect relati onship to each 
, but our minds give meaning to it. [n short, we ct"e:olte me<lning 
nothing. A. synchronicity consists of events that happen at rau­
that have 110 relationship to each other, but t.o which we give 

:h,rel'or.e, as an exp lanation for how a Tarot reading works, SY/1 -

is a horr ible failure because it implies that giving a Tarot 
works not because the Tarot is in any way whatsoever related 

life or your prob lems, but because the cards fall , by sheer 
in a particular way that the reader find~ meaningful. To give a 

answer as to why the Tarot works, yo u would h:olve to fUld out 
cards fall in it partic uhn W<ly. SYl1chrolJicity is a description , 

Strange Attractors and the Tarot 
sound like I am decrying the vallle of the concept of syn­

i i when actually, just th e opposite is true. What T am pointing 
that th ere is something beyond our ken that is the sou rce of 

see as synchronicities. This "som eth ing" may be discovered, 
with the help of computers far more powerful than anything 

r I have and is in the realm of what is c<llled chaos scietlce 
1 to b!.! co nfused with chaos magick). 
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In my opinion) one of the underlying notions of chaos science is 

that wbat we sec as chaos actually has an order and structure, but it is 
too vast for LIS to comprehend. More and more, scientists are finding 
order within chaos. This is exemplified by the so-o;;all ed /muerjZy effect, 
the concept that a butterfly flapp ing its wings over Brazil call produce 
a tornado in Okl;1holll<l. Being ab le to follow all of the ca use-and-ef· 
feet events that lead to the tornado is impossible with current tcch · 
nology, but may become possible with future supercomputers. 

One of the diffic ulties of tracing all of th ese cause-and-effcct rela­
ti onships is that we often don't understond how the rdlltionships 
work. In the center of what appears to be a chaotic system, sOltlethil1~ 
produces an order that we can understand. Without understundil1!! 
the nature of this something, scientists ha ve named il a stnlflge IIltmc' 

lor. Ditfercnt scientists give different definitions of strange attracturs f 

and this is an area for future research. 
What you are reading is not meant to be a text o n chaos scienc.:. 

Bllt perhaps- PERHAPS-in the seemingly infinite chaos of the u ni · 
verse, there arc unknown causes of events or Divine s tran ge attractors. 
These stra nge att ractors allow for a chaot i.c mixing of Tarot cards re­
sulting in o ur 1<l yin g them out in a spread in a way that alJows a milld 
trained ill the symbolism of the Tarot to interpret the symhols. EVI!ll 

more confusing is lhe notion that different Tarot readers will inlerprd 
t'he same symbols in differenl ways. This means that the stra nge at· 

tn.lClor that cl~eates an appJ"o~ri.ate order wit~l in. t~e seem i ng chans oi' I 
a mixed deck 1S actually specwhzed for each II1dlVldual. 

If this is accurate (and I fully acknowledge lhat this is <I big "if") , 3 

Tarot reader can Hccuratdy interpret the cards of a reading b('cuu ~(' 

there is an unknown cause (the strange attractor) that links a person's 
potential (the probable future of the person who is having his or hel' 
cards read) and the symbolism of the cards. They appear to us ,1 5 II 

synchronici ty (meaningful coincidence), but on a level we cannot }'(' t 

understand, it is not aC<ltlsal. There is a direct relationsh ip. 
We do not have the mind capacity nor the computer t'echno log), to 

figure out what that relationship is, hut we can nccept it nnd ust.! it. 
The term SYI"IChrollicily does not (;'x plnin tile calise o rwh'lt hilpp('ns in 
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reading, but it does identify the nature of ollr ab ili ty to interpret t he 

, 1'01' a moment, let's accept the notion that wit h ill the chaos of the 
J there is something that gives order, and that what seems to be 

coincidence actually has a vast but logkill structure. Further, let us 

the po~s i bi lit y th:> t although we " lImo l see the greater order, 
call see how it 111 ,U1 iksts in our physical world and that we (nil 

we dOIl't unders t<l nd a synchroni city. ThaL me,lIlS that we can 

with sync hronicities even if we are not awa re of their meanings 
that this IlIa), relate to Aleister Crowley's Oath of the Master of 

which is, "1 swear to interpret every phenomenon as a partic~ 
dealing of God with my soul.") . 

The RituaL of the Strange Attractor 
this ritual , the Tarot becomes the central focus. The purpose is to 

bring to pass what the T<1rot indicates, knowing that the syn· 
'I\"on" ty by which the ca rd is selected is bnsed 011 a strange attmctor 

causes order, and thus peace, in the universe. In other words, trust 
the card selected is the card. that will resu lt in th.e grealest good 

all. Because we arc en tru sting our future to th is, there is no need to 
a divinat ion heforehand. 

'Furth"r, un like other rituals, the mag ician does !lot need to know 
actun l intent of the ritual. That will be determined by the Tarot. As 
. 1 very little preparation is required. 

Perform a banish ing of yOllr choice. 

2. At randoln, choose a card from the Tarot deck. r have found 

that this is most easily done with either the Major Arcana only 
or with a deck thai has 'symbolic images on the Mi nor Arcana 
such as the Universal Taml . 

3. (Alternative A) Look at the card intensely as you sp in around 
until }'ou get very dizzy. Clap your hands together and shOllt, 
"So mote it be!" 
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(A lternative B) Put the chosen card 011 your ail-,ll". Inhale 

deeply. With each inhalation, feel or visualize energy coming 

into YOll. As YOli exhale, make the projection sign toward th e 

card and feci all of the ene rgy gu ing out of yO Ii and in lo the 

card. Repeat al a t~lster and faster rate until yo u begin to feel 

li ghtheaded or YO LI begin to lose your concentration. Stomp 

your left fOOL all the ground and bring your left forefinger to 

your mouth (as if saying "Shhh!"). This is the Sigll of Sjlell~ :e 

and sea ls the energy. 

(Alternat ive C) Pul the chosen card 011 the allar, which is i ll 

the cen ter of yo ur area. Begin circumambulating clockwise II ) 

form the cone of power. Each time YOIl pass by the west of th ~ 

altar, turn toward it (you wil! be facing east) and make the 

projecting sign toward the card. With each journey around the 
altar, feel the energy you are raising and sending all the m ore 
intensely. With practice, you can do this without actually tu rn· 

ing to the east, but at a slight angle to the circle yOll are mak· 

ing. By doing this, you end up circling without any pallS{'. 

Vfhcn you fee! you have sen t sufficient energy to the caru, 
come to the west of the altar, face east, and perform the pro ­

jecting sign toward lhe end. Stomp your left foot and say, "So 

be it!" 

(Alternative D) Perform this ritual outside at tbe top or " 

grassy hill. Protect the card between your hands, lie on th tl 

grass, a nd rol! down the hill. ShOll t with lo ud vowel souru lll 

(Aaaahhhh! 0000hhl111 h1 etc.) as you roll down the hill. \Vh t-n 
you reach the bottom, look intently at the card and sh oll t, 

"Yes!" 
(Alternat:i\re E) Sit with your back straight. Look at the «,I'd 

without blinking. Hold your hands up so the palms face t llll 

card . Bend the middle, ring, and pinky fingers into the palm so 

that on ly the thumb and index finger are extended. On you r 

left hand this will look like the capital1cttel' f. while Yoll!' r ight 

hand will be the reverse. Your thumbs will have their tilM 

pointin g toward each other. 
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Begin to in hale. As you do, bring the back of your hands to 

y0 1l1' chest. Keep the muscles oryoll l' arms tensed as you do 

this. Elbows point down. Feel tbe energy corning in to your 

body with the breath. As you exhale, slowly move your hands 

toward the card, se ndi ng energy to it. Again, keep yo ur UlU S­

cles tensed. 

Repeat th is process until you feel YOll have sellt the maxi~ 

mum energy to the card. Dei the Sign of Silence. 

4. Perform a banishing. You can repeat the one with which yo u 

began the ri tual or use a d iO'erent one. 

5. Record the ri tum iu your magica l record. 

The Television Ritual 
the science of sound, IIDise is the name given to sO llnds Lhat have no 

~"lfling or get in the way of sounds that do have meaning. Ju st as 

light has within it il ll the colors of the visible spectrum, sounds 
hilve all the frequencies that are audible are called white noise. 

is th e hissing sound you hear when you go between channels on 

radio or tune to a TV channel that ·has no Hation 0)1 it. In fact, 

you tune to that cha nnel with no sta tion, YOLI will sec a display 

flashing pinpoints of light. This is the visual equivalent of white 

l One of the great things about wh ite noise is that it will blo t out 

tl;';~~:~;s~~ Similarly, th e white no ise o n the TV screen will blot out 
I t~ ,giving you ;1 blank s tarting point, or tallUla msa, to work 

in a r itua l. T his ml1kes a cheap, used, black~and~whi le TV a won ­

addition to your magical tool kit. 

1. Put a TV (the b igger the bClter) in the east of the room you ilfe 
going to use. If you t raditi onally lISe another starting direction 

in your r ituuls (some people prefer the north), place the TV 

there. 

2. Perform a ba nishing of your choice. 
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3. 'Mix up Y01-H ca rds (use only the M<ljor Arcana ill decks thatc!o 
not' h<lve a pictorial Minor Arcana) and select one, but do nol 

look at it. 

4. Put some adhesive 011 the back of the cud. This could be tape, 

" Blu-Tack," o r another removable substa nce. 

S. Turn on t.he TV to a channel wiLh nothing 00 it so you get the 

white noise visual display o n the screen . Turn up the sound so 

YOll can onlr hear the <l u ral white noise. Tu rn off all o ther 

li ghts in the room, 

6. Using the adhesive, stick the back of the T;lrot card to the cen ­

ter of the TV sc reen. This will be the firSl t im e YO ll see the fact' 

of this, Gird during the ritU<ll. 

7. Sit 'as close La the screen a.nd G ird as possib le (in spite of Wh,ll 

your parents may have lold you) while still being <1 ble to focli s 

on th e card. The goal is to let the light of the screen rill ever y­

thing in your vision other than the selected TlIrot C(lrd. 

8. The combin;ltion of the sound and light is hypnogogic, putting 

you into (1 deepl y relax.ed and open state, simibr to that ex.per i ~ 

enced just before yo u {<Ill asleep. This wi ll allow your inO<ltl: 

magica l power to lU1ite automa tica lly with the symbolism of 

the-card. 

9. Contillue for as long as you desire. Usuall y this phase lasts nu 

more than ten to fifteen minutes. However, let yom body ;Jnd 
mind guide you. 

10. Turn offtbe TV. Ban ish the room. Reco rd your experience. 

Divination Magic 
Most peopl e define the term divination as a means of making olH'scll ' 

divine.l-lowever, the definition of the suffix "-a rion" is "a ll act ion o r 

process." For ex.ample, stTallg!!iatiol1 docs not mean to Illn ke nnl'~~ II ' 
strangled. Rather, it mea ns the action o r process of st rnngling, Th~ d ~ · 
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finition of divination, therefore, sho uld be "an action or process of the 

For thousa nds of years, the process of determining the effects of di­

forces on us has been examined with synchronistic methods. 

the Tarot, the I Ching, and the observation of signs such as the 

of birds arc all larlns of diviIldtiOl1. However, we have to inter­

the mcanjng of those signs and syncbronistic events. 

This leads to a discussio n o f one of the pop ular exp ressions of the 
)lIc)w" .)·sof Aleister C rowley: "Do what thou wilt shall be lhe whole of 

leL",N. Some people believe that this me.·lllS you are free 10 do what­

you want. 13ut as C rowley and many of his followers have rnnde 

, will means your "True Wi lL" This True Will is your ultimate 

ill life. Further, it is seen as totally harmon iOlls with the Will of 

Divine. Th erefore, as Crowley writes in The Book of the Lnw, "Thou 

no righl bUl to do thy will." 
Of the num ber of people who begin a course of stu dy and practice 

magic, mos l fall from the path. This is usually because they have 

: expectations an d preconceptions about \Vhal mugh: really is. 

their expectations are not fu lfi ll ed, they become disappointed 

disillusioned and seck elsewhere. 

many budding rrwgicia 11S discover il true secret of m<lgic: 

it is about power over yourself 

of learning self-mastery, the magician uses a variety of tech­

to discover what his or her True Will really is. One of th e tech­

t he magician-in-training may usc is th at of d ivination. 

1 teach Tarot div ination, one of the things I tell studen ts is 

when giving a read ing I always tel l the truth and interpret the 

. to the hest of my abi lity. This mea ns thal if" t he message of the 

is not positive, the information still must be shared with the 

'. However, I have never given a reading wherein the cards do not 

hope or a way out, no m<1lter how grim the current situation 
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One of the reasons that real magicians nre sliccessful is became 
they move in harmony with the Divi ne. Nonmagicians end up Iwvi ng 

nothing but difficulties because they fi ght the Div in e. If yo u W<lllt tQ 

be a successful magician, moving in harmony with tile Di vine, th(' 

"Will of the Universe," will help yOll achieve your goals. 

This does not mean that we are stifled by the cold hand of j-~lte. By 
knowing tbe difficult ies and opportunities ava il able to us, we can crc~ 

ate our own futu res. This is done by working wit h the "Will of tlw 

Universe," not by fighting it 
Therefore. if yOIi do a read ing for yoursell~ o r have someo ne you 

trust give you a rending, it makes SCllSC that you follow the advice of 

the cards. That means working to enhance any th ing that is good <lllc! 

taking the advice on how to overcome anything that is bad. There's 

just one prob lem with doing tbis: me<lning. 
Either rO ll or your reader inust interpr~t the meanings of the cards. 

1 contend th;} t the cards always tell the t rut h, but we may partiall y or 
totally misinterpret them. How, then, C.an we get past possible m i sill ~ 

terpretat ions so we t an af;sure o ursdves of greater success? The obv i ~ 

OilS answer is no t to interpret them at all, but to trust that the spread 

is Divinely inspired through a synchronistic relatio nship and that w~ 
can best fo ll ow the direct advll:e of the Divine by giving Ollr energy to 

the potentials described in the reading. The following ritual is a way to 

do exnct ly that: 

I . llanish your area . 

2. If )'O U wish general magic..1.1 help, make yo ur mind a blank as 
you mix up the cards. ff you wish an answer to a quest io l1 , 
keep the quest ion ill you r m ind as you mix the Gmls. Rcmem · 
ber, do not disempowcr yourself by asking the Tarot for pel" 
mission to do something through the use of a yes-or-no qLl e ~ · 

lio n. fnstead, ask an open-ended question. Don't ask if' you 

sho uld go alit with John or Linda. Instead, ask what the n~s ll lt 

wilJ be if yO ll go out wit h John or Linda. 

3. Lay out your cards on your altar. If yO Ll wish, lise any sp l'<"ad 
with which you are familiar, such ns the f~ml()tlS CL'lLic: Cros~ 

ten -card spread. If you do Ilot have;J favo ritC' ]"arot (ard hl},C )ut, 
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you can use the nine-card spread illustrated in figure 12. Lay 

out the cards faceup nccording to the numbers in the diagram. 

Don't worrr about the mean ings of the cards. Instead, gener­
ate and send energy to the entire spread, perhaps using one of 
the appropriate techniques described in step 3 of the Ritual of 

the Strange Attractor. Alternatively, make up your own way to 

generate and send the encrgr. 

5. Banish your area and fin in your magical record. 

ritual has perhaps the most unique quality of all the r ituals de­
so far as it uses cards--------selected by seem ingly random chance----­

be charged ill order to achieve your magical goal. The result of this 
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r itual is tha t with in a shorllimc you will discover that Il ew opportu­

ll it ies arc presen ted to you, perlwvs a new rchll:ionsh ip or a new job. 

Perhaps you will be offered an opportun ity-that req uires you to move 
from your curren l loca ti on. If yOll <lsked a particular question, oppar­

hHl ities will arise that will e ither help you immediately see:111 answer 
to the si tuat ion Of go down a path that will lead YOll to resolve the sit " 

uation ror the good of all. WiU you accept th e oppo rtunity, eVC.)l if it 
means gTeil! change? T hat is up to you. 

Tarot Tools 
There arc many tl'lws of magicia nI'>, One type is the armchair magirilill 

who sits aroun d and reads or talks <"tbOllt magic, but newr does ally~ 

t hing rnagical To some of YO Ll readi ng tll is, ca ll ing someone all arl1l ~ 

chair magician migh t sound like i111 ins111t. In fact, some pracLici lig 

m<lgicians would consider the term to be ,111 insult. To me, however, it 

is simp ly a description. Many arm chair theor ists have helped come up 

with new ideas and concepts tll :.l.t allow practicing magic ians to i lll ­

pro\re their craf!. 
However, in some situations, armcha ir magicians pretend they are 

practic ing magicians, or at least they would be practi.t.:ing n-ragician s il' 
they had "just one more magical too l" o r read one mOre book. r sup · 

pose they could <llways COlne up with excusc;s, but not h<lving the !lC~ · 

essary tools shou ldn't be one of them. T hey have :Jccess to a full scI or 
the traditiona l magica l too ls in an inexpensive deck of Tarot carels. 

While having fancy magica! too ls o r weapons can help inspire }'D II I' 

m in d, just havi ng a deluxe sword, cup, wand , or I?entacle is II n l 

enough. Like ta lismans, they begin as inert objects. There arc 1\'10 way~ 

to tfallsform them into powerful magica l tools. One way is 10 ch~lrgu 
Of consec rate them. r st ill remember all of the thrusting at pen tagra l111: 

and hexagrams in the r itua ls J did when! consecrated my tool;;. My 
dbow was sore for months~ 

Bu t that was within the structure of a [lwgica l organ izat ion. Pcop l ~ 

who are not withi n the body of a magiGlI gro up shoul d Ilot be Pl'(' · 

ven ted from creating their own tool s and ll1;lking thell l inlo powl!rfll! 
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magical objects. You C<l 1l find various for m s of consecrations and 

charges fo r the tools, but there is another way to turn them into pow­

erfu l magica l devices: Usc them . Make use 0)" them frequent ly. The en­

ergyyou put into their use comb ined wit h the energy summoned into 

I • .nea results in a charging of the tools. It may take the re time to 

chon," them this WrJY th:.l.ll throug h iI consecrat ion ritual, b ut there is 

reason that t hi s method C;lnnot be every bit <IS effect ive. 

I li ke to compare th is to the old speakeasies in the United Sta tes 

. I the days of prohibi tio n. YOLl hnd to know the password to get 

the club. If yo u didn' t know it, YO ll cou ldn't gain ad mittance. 

H'M<eYCTr. if yO ll kept coming back, day aner cia}', week after week, even­

the keeper of the door WQuld allow YOll in . Consecrating your 

is like knowing the passwo rd. It is powerfu l and relatively quick. 

you r tools owr time is li ke coming back r(,peatedly. Even tually, 
Nh,,,he, yo u L1SC the pas..~\Vord or keep knocking on th e door, yOll wiJI 

in. Similarly, whether you chmge your tooL .. over ti me or consecrate 

they stiLi C,lll become powe rfu l magical age nts. 

TraditiolMl lYi each of the Aces is known as the "Root of the Power" 

magica l element o f the suit. F(If example, the Ace of Cups is the 

of the Power of\Vater. Th is means tha t each Ace is an ideal re­

,I",en,",,' for the correspondi ll g magical weapon or tool. rf you don't 

a cha li ce, use the Ace oj" Cups. No pent acle? Use the Ace of Penta-
. These can also be used as part of a portab le a ltar selup or a re­

la",men ' if" you accidentall y break, m isplace, or tire of one of your 
I r too ls. 

The fact that tod,lY the Tarot is experienced by many a~ inna tely 

may make the chargi.ng o f these tools (through use) eas ier 

the charging of other physicni objects. 

Conclusion 
tite previolls chapters yo u saw how the Tarot di.n be used for magic. 

Ih is chapter t ir e goa l has been to show you that the Ta rot, in and of 

~ is magica l. By ta pping into th e magical power of the Tarot, you 

acco mplish amazing thi ngs. But don't let what you' ve read bere 
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li mit you. Use this chapter as a bdSis for expandi ng your m agical pos~ 

sibilit ies and YOllr potent ial uses of tbe Tarot. 

Questions for Chap ter Seven 

1. You arc sitting at an o utdoor coffee house, talkin g about smnll 
dogs with a fri end . You say that the on lr ty pe you like is the 
Shih TlU. Sudd enly, a Shih Tzu walks by. It h as no leash am i 
nobody seems to be looki ng lor it. Tbe dog looks over at yo u 
and seems to nod its head, then walks away. How would yO Il 

describe this? Is it magical? 

2. You drea m about falling o ut of bed. You awake sudd enly .. . 
and fa llout o f bed. [s th is a coin ciden ce or a "meaningful coin · 
cidence" (a synchronicit y)? Why? 

3. In the Ritual of the St range Altrador, there arc severa l meth · 
ods given for raising and directing energy. Try them o u1. 
Which one wo rks best fo r you? Why do yOll think it work~ Sl) 

well? C(l 1l you come up with your own method for doing t' hi !> 
part of the ritual? Try it. How does it compare with your I'll ' 
vorite of the ones given here? 

4. With the llil dersln ndi ng that the Tarot, in and of itself, is m,ll\' 
iC<l I, design at least th ree magical ri tuals in which the T~1ro~ 

plays a magical part. Try them out. Did they work? Why 0 1' 

why not? 

5. Do you have mo re than one Tarot deck? Do r Oll use them fOI ' 

different pu rposes? Why? What makes one deck better fo r 01 14 

purpose and a d ilfe rent deck better for another purpose? 

6. The rituals in th is dl<lpter were designed so that 011e pcr$C) rl 

could do the m. If you were. working wit h a gro up, yo u wotJ ld 
need to redesign them so that the members of the gmup 
would be involved. Take one of the rituals above, or om: tj1{1 \ 
yo u have designed, and redesign it so [hat you co ul d work tilli 

r itual with another perso n or a grollI'. 
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7. E.xtra t redit! You ca n study the 'Ihro t all yo u like, but unt il yO ll 
work with the cards every day, they really do not beco me a 

part of you. Design some so rt of magical wo rk with th e Tarot 
that you ta n do on a daily basis. You sho ul d use a d ifferent 
card e(ltb dar. If you are short of t ime, l imit thi s work to five 
minu tes per Jay. Keep a record of your work. If you co mplete 
a mo nLh, working every day, you get extrn credit. If rou com ­
plete two mon th s working every day, yo u get double cxun 

credit. If you co mplete th ree mO ll ths, working every day, and 
see results From yo ur work), YOll can justifia bl y call YOl1rs'elf a 
ma gIC1an. 
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THE TAROT 
AND SEX MAGIC 

4 very spiritual tradition in histoJY has positions on 

~ sexuality. Some of them evolve and change over 
time. Most of them today take what 1 call a sex-neg­

ative view of sexuality by placing moderate to extreme 

limitations on what forms of sexual expression should be 
allowed. A few take a sex-positive view of sexuality, which 
rejoices in and endorses all forms of consensual sexual 
expression. I don't know of any that arc sex-ncutraL 

The sexual instinct is onc of our most primal urges, 
not only because it is the source of reproduction, but also 

because it brings us great pleasure. 1b some magicians and 
mystics, it is also a path that can help us become doser to, 
or unite with, the universe and the Divine. 

Because sexuality is so primal, it can playa major part 
in the way we develop and think. Therefore, organiza­
tions that wish to control your thinking often make the 
control of yom sexuality a major part of their belief sys­
tems. Of course, they don't want to say that they're trying 
to control you on all levels, so they attribute the attempt 

to control your sex life to the will of God. 
Let's look at this loglcally. Sex is good. It feels wonderful. 

It provides exercise that is good for the body. It releases 
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endurphin s that can help people uvercome pai ns such as arthri tis. Tn 

fact, o ur bodies and minds arc literally designed to have s~x. 

But according to so me teachers or preachers, God doesn't wallt YOLi 
to have sex. Tha t l11 t~<lns that e ither their God is incrediblr cruel, sluing 

On his throne and laughing at th~ pain 01" millions who o bey what-these 

preache rs S::ly, o r Kc is an idiut who doesn't re,dile what He has do ne. 

I'm sorry, bu t my God is neither cruel nor an id iot. 

Huwever, if people choose to li ve a pa rti cular way~cven jf it l11eam 

bei ng obedient to a mo ney- and pCl\Ve r"hllngry hierarchy ill t he h ope~ 

or~ as one preacher puts it, "Pic in the sky, by and by, when you die"- ·l 

cer lainl y h~lVe no right to interfere ~'iith thei r pn ths. Th erefore, if >,0 11 

ha ve allY ti m idity ahout the di sc ussion of scxua lity, I respectfnlly sug­

gest tha I yOll skip this chapter. There is aln;ady much in this book th<l t 

you Gill use to make magic o r im prove YOll r IlHlglcal ~kills . 

Three Methodologies 
Th ere are three rnethodologic.5 for work in g with th e Tarot and Sex 

magic. The first 1 refer to as SCI1S[IIl/ energy ge11eration. In this system you 

usc s(':;:uality as a wa), of ra isi lJg energy to usc with yom Tarot mag ic. 

Th e seco nd method I refer to as "/(mll ecstasy. In it youieam how to u sE' 

lhe Major Arcana cards to eX !-'<1lld 011 your sex ual bl iss. Finally, there is 

Tarot sex 111l1gic, \vhich uni tes th e previou s lwo into a com plete system . 

Sensual Etlergy Getleration 
In prev ious dwpters 1 have s uggested that sensual act ivity can be llseJ 

to generate energy, which can be llsed for magical p urposes, especi a lly 

with the Tarot. [<or an ill-depth expl anation of how sexuality call Ill" 

used in magic generally, I would di rect YO LI to my book Modern So: 
Magick. However, the goal o f Ihis book is to give you an underst~lnd ~ 

ing o f how this techn ique can work wiLb th e Tarot to im prove your 

magic and you r life. 

Most books on sex magic p reviolls 10 lvlodel"ll Sex iv/ogick focused on 

the phYSical posi t ion s of part ici pants and til" Illll nbN or people in ~ 

valved. In m)'fCSC;lrch .lml studi ",s (wh ich lr;.lee th e hi sto ry o l·se); IIwgit; 
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in the West ba ck IDr more tha ll 2,000 years) as wdl as I)lY practkes and 
those of my students, I have found that this WHS not or iginally th e case, 

nor is it t he case today. The focus in the dista nt pa st was au th e tlow of 

c.ll ergy. On(:' famous <luthor, Aryeh Kapla n, po in ted. out t h<l t the ancient 

Kaba listic mystics wo uld sit with th eir hea ds bet ween th eir knees in 

order to alter the blood now to their heads and in duce an <l lterecl sta te 

of consciousness - no th ing here ,lbo ut [h e num ber o f peop le. The 

focus, too, is on the ch<lnge of the In.ind, not JLLst [h e phrsical posit ion. 

In tilt book Till' !loll' Ll!(ler, a medieval instruction course in Ka­

bali stic sc;o; magic disgui sed <I S a type of marriage man ual, the author 

I revea l~ that tbe technique is to focus intcn tly o n the gO<l1 while having 

sex. Elongati ng the period of sex ual act ivity increases the effect. Aga in, 

nothing about posit ions, or numbers; it's just about wurking w ith the 

energy. As thc), knew, an d <1 S we a re learning <lg<l in today, it's the en­

ergy that mailers. 

Sigmutld Freud and His Follower 
Before gOi11g on , it's important to look a bit deeper in to Freud and 

Reich. Freud init ially bel ieved tha t libido, the sexual urge, was an ac­

I tual physica l energy thaL could be measured. He fe lt t hat all neuroses 

and psychoses, as wel l as phys ica l problems resu lt ing from them, were 

cau sed by a b lockage in tlwt energy. Therefore, to cure t hese medica l 

ailm ents, be knew he wou ld h<.l ve to tell peopl e to free up their sex 

lives. Unfortuna tely, he co uld not tell this to t he middle-class womell 

of the ea rl y twen tieth cen tury. H e cou ld not encournge them to have 

loving sex with so meone if they were un married, nor could he en­

cou rage them to have lov ing sex with someone other than a cruel or 

br utal, ullcaring husband."H c had 10 come up with something else. 

What he did was invent the " talking cure," what is today called psy­

choanalysis. He changed his co ncep t of libid o from <I n energy to a de­

sire. If someth ing stopped the desire, it needed to be freed. What was 

. Ih is "somethi ng" that co uld bl ock a desi re? It would have to be aD­

ot·her desire thaI was contrary to the life-a ffinnillg libido. He invented 

n dea th-affirm ing desire, which he called the death wish, to counter his 

new d efin it ion oftbe libido. 
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In the meantime, Reich continued research on the concept of libido 
being an actual energy (which he rell<lmed OIgone). He discovered that 

a symptom of blocked libido/orgone (besides neurosis, psychosis, 
andlor psychosomatic ailments) was that a person was incapable o f 

having a potem orgasm. 
A potent orgasm is on.e where your only thought is of having fin 

orgasm, achieving climax. You're not thinking, "Is my partner cnjoy­
ing this? Is he or she going to have an orgasm? I wonder if the kids arc,' 

alright? I think [ should move my body differently. Will the room 
look better painted blue or green?" Instead, you'Te not really thinking 

at all. The only thing in your mind is the primal urge seeking orgas­

mic release. 
Earlie r, we saw how, through correspondences, we couJd use a Tarol 

card to represent the goal of the ritual. By using the Tarol ca rds , you 
do not h'lve to fO CllS on any thought. All you have to do is look at the 
card. This means that you can have the importaJlt potent orgasm 
while sending the energy raised and released to achieve the purpose or 
the ritual by looking at a card. Here is how it works. 

Basic Sex Magic Tarot Ritual 
1. Determinc the purpose of the ritual aDd do a divination to de­

term ine the outcome. 

2. If everything seems posilivc, or if it is no t positive but you .lI'tl 

determined to do it allyway, choose a card from the Tarot 10 

represent the purpose of the ritual. 

3. Banish Ihe area where you will be doing the ritual. You will 
probably want to have a futon, some pillows, etc., where YOli 

can feel comfortable if you choose to lie down. 

4. P lace the card in a position where it can be seen easil y b), 
everyone involved in the ritual. 

5. Begin the erotic arousaL Don't bOlher to think ;lbo tl1" the pur­

pose of the ritual, just focus on sensuality and plensllre-. 

6. If you feel you nrc about to orgasm, ~low dowll or Slop until 
the feel ing s ubsidc~. '1'\1('11 begin arousal 'lg:lill. 
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7. Repeat step 6 until your deepest desire is to orgasm. 

S. At the point of o rgasm, look at the card. Focus on it as strongly 

as possible. Do not worry "bOllt its meaning. 

9. Banish and record your results. 

A, This ca n be performed in numerous ways: 

1. By yourself, through mnsturb"tioll. 

2. With masturbation and a visualized partner. 

3. With anot her person, but both of YOli arc not lOliclung 
each other: mutual masturbation. 

4. Interacting with your partner. 

5. With several people, mutually masturbating. 

6. With several people, in wuples, working together. 

7. With several people all togelher. 

B. If you are working with Ill ore than one person, make sure that 
everyone is aware of; and agrees to, the purpose of the ritual. 

C. You may want to have several copies of the card-perhaps, 
even, from different decks-so that the card(s) can be seen by 
the magician(s) no matter what physical positions are taken. 

Taro t Ecstasy 
1960s and '70s were a time of great sexua l exploration. It opened 

more people in the West to the potentia l bliss of sexuality and its as­
so(:iated spiritnaUty than perhaps any other time in the past 2,000 yenl's. 

But in the 1980s, a deadly new medica l nightmare, AIDS, which 
be transmitted through sexual cootact, thrust itself into world 

:"",ar",.".". As a result of advertising implying th'll AlDS was easy for 
""yone 1.0 get, a new lerror swept the country. People retreated from 

sexual openness of the previous generation and moved into a 
closed and restrained d irection. 

" 
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The experimenters from that earlier generation became the moth ­
ers and fathers, scientists and computer programmers, teachers and 

mentors, wr iters and Iilmmakers of the current gener<ltion. Members 
of the current generation hear about what their elders did and wilnt 

that same kind of enjoYlllent. Members of the previolls generation 
who feel more co nstrai ned out of fear also want the ab ility to explore 
more with ill the bouudaries of their exclusive relationships. 

In short, many people instinctively know that there is more to se:< 
than just "'Wham, bam, thank yOli sir or m;.l'am!" As a result, numerous 
books and videos on how to make sex better have appeared and con ~ 

tinlle to appear almost every month. There are new sex ITH1l1ua[s, new 
sex positions, even a reinterpreta tion of traditional Tal1tm (which is ,1 

complete Eastern spiritllal system) that focuses a lmost exclusively all 

se."'Cuai bliss. 
But you don't need to find obscure books or practice complic<l led 

yogic positions. Our o ld fr ici ld the Tarot can spice up your sex life be­
yond belief. Usi.ng just the Major Arcam, here is a list of sexual activi ~ 

tics suggcsk"(\ by the images on the cards: 

o The Foo L: He is looking up. Who is he looking ai? His parlner, 
obviously. By why would he be looking at his partner? What is 
his partner doing that so intrigues the Fool thaI he is ready t(l 
walk off a cl iff? If yOll draw this card, have your partner eroti ~ 

cally stripJdanceJperfonn in order to ilroUse yOll. 

1 The Magidnn: He is holding a wand. This seems kind of obv i­
ous, doesn't it? It relates to masturbation. 

2 The H igh Priestess: She is sitting. Try sex in a siuing position. 

3 The Empress: She holds a wand. Include playing with sexua l 

toys in your sensual activiLy. 

4 The Emperor: He ho lds a wand and is in control. Mutual mas­

turbation. 

5 The Hierophant: He is seated with people below him. [f tlwy 
look up, it's easy to see wh<lt would be at the levcl or lh\:ir 
mouths. Jf you dmw this ca rd , pracli ce or,l l se x with the rel:civ­

ing partner in a silting position. 
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6 The Lovers: They are both standing. Try having sel{ in a stand­
ing posit ion. Usually, in a heterosexual version, this is done by 
having the woman wrap both legs around the man. If she is 
ta ll er than the man (or has some sort of riser), she can stand 

on one foot and wrap ber other leg around him. Such standing 
positions, while enjoyable, ca n be very difficult to attain and 
sustain if YOll are not bot h very trim, athletic, and agile. Using 
chairs, sofas, pillows, etc., or leaning against a post or wall can 
help YOll achieve these pOfiitions. 

7 The Chariot: A man is behind two creHtures (horses, sphinxes). 

He is driving them forward. The imagery here implies that the 
person ill front is kneeling while the person behind is entering 
from the rcaI', what is conunonl}' called "doggic style." If yOli 
draw this card, you could give this position a try. 

8 Strength: She is controlling the lion. Does this imply a female 
putting the male in bondage? Perhaps this would be an ideal 
time to experiment with blindfolds and simple rope ties. YOll 
may be surprised at tile powerful dfect this can have. Be aware, 
however, that even these simple practices have a slight potential 
to open painful issues for some peop le, and those issues wi ll 
need to be discussed. 

9 The Hermit: He is alone, but his light calls others. Try back-to­
back mutual masturbation. 

10 Wheel of Fortune: While coup.1cd, try rolling over, reversing 

positions. 

11 Justice: The card shows a woman sitting between large vertical 
poles. The jmage here symbolizes having one person prone, 
the other on top, sitting. This is commonly called the «cow~ 

girl" position. 

12 The Hange,d Man: One person is in an upside~down position. 
Pillows, chairs, and sofas can help you achieve ihis pos ition. 
Mutual oral sex in this pos ition can result in the inverted pcr~ 
son becoming oracular. 
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XV!! 

" Th" """ 

The Star 

T/WJII ' f)lwl 

2 

The High Priestess 
G(lld~/J Dllwn Magiml '[imll 

The Tower 

Uljil~:nlll TrmH 

'I'll .: Slin 
(;,,/11"11 / llilVlI !lIIISil '.lI 'Ii/ro l 
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13 Death: Focus on the "little death ," a term used to descr ibe or­

gasm. Let it totally overwhelm you. 

14 Tcmpemnce: Note th e flowing fluids in t he Gird. This implies 

the mutual enjoyment of' oral sex. 

15 The Devil: T he two figu res are " trapped" by chains tha t can 
eas ily be removed . Thi s co ul d indicate that if you draw this 
card, yo u mi ght exper iment with bondnge. 

16 The Towe r: Masturbate yo ur part ner. Manually ma ni pu late the 
"Tower" u nti l it fall s. 

17 The Sial': Oml sex with womnll <IS receive r. 

18 The Moo n: If you a re willing, experiment with anal ~ex . Before 

doin g SQ, search th e Tn ternet or gel a book 011 sex ual safety with 

this ero ti c techn iq ue. 

19 Th e Sun: Oral sex. (mutua l or with the man as receiver ). 

20 Judgement: Th is ca rd indica tes a rebirth. For fun, insread of 

focusing 0 11 giving pleasure to YO llr partner, each persoll in­

vo lved should a ttempt to orgasm qu ickly <lnd then achieve a 

second and third orgasm ,1$ rapidly as possible afte r th e fi rst. 

2 1 The World: The image is of a woman hold in g two wands. It 

im plies the usc of sex ual toys in }'o ur erotic pl ay. 

Notes 

If you don't like these interpretatio ns, fine. Chan ge them. Come up 

with yo ur own. For example, the \I\forld co ul d represent <1 woma n 

manually ma nipulat ing two men . IfYOll have a pictorial Minor Ar­

cana, go through the cards <l nd see what they mean, sexuall y, Lo you. 

Before YOll have sex, mi :-nhe card.~ and choose one. Le t the symbol­

ism gu ide YOli when choosing your positions for sensual enjoymen t. 

I You m igh t wish to choose a few c<l rd s and fo ll ow the sexual symbol­

ism of one c<lrd with tbat of ano t·her. 

There is no right or wrong i ll in terpreting tbe sexual symbolism o f 

Ih e T<lra!. Play safe. Respect othcr t'eople's boundaries . Exper icn ce 

hli ss. 
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Tarot Sex Magic 
As stated earlier, Tarot sex magic is simply a combin(ltion of sensual 
energy generation and Tarot ecstasy, but a lit tle backgrollnd il1 forma­

t ion can help explain why thi s technique ca n be so !:,owerfu l. 
Very few people have o nly one girlfriend o r boyfriend throughout 

their lives. Most have several. These relationships mually start out very 
hot and exciting, but cool down over lime until the couple breaks up. 

Unfortunately, this is often a model for marriage. being j m t onc morc 
reason for the high f <lte of divorce. 

AI the bcgil ln ill g, the sensations and emot ions are so intense, so ex­
citing, that tlley might almost be described as "pain fu l." Some people 
refer to this as new pnrIl1er etlergy. 

\'\Thether that relationship with your new partner is sexual or not, the 
amount of energy is very high. YOll wan t to be with your partner, touch 
them and kiss tbem. Perhaps you remember a new partner whom yOll 
kissed for hours. Chances are you would not do that with someone who 

has been a long-term partner, except on fare occasio ns. 
Is there anythi ng a person ca n do in order to bri ng back the intell ­

sity of that new partner energy? The answer is to add the spice of tht! 
unknown to se.x with your pa rtner. Usually, couples become fam ilial' 
wilh the way each other makes love. I had one woman tel! me tha t: her 
partner used to take "exactly" fourteen-and-a- half minutes from the 
beginning of foreplay un til he ejaculated. He followed the sa me rou ­
tine every time. One night she happened to see the face of a clock and 

timed him. "Vhen she repeated the timing o n other occasions, she di s­
covered that he always took the same amo unL of time. 

Now imagine that something new were to hap pen. Perhaps your 
partner follows a surprisingly ditlerent pattern of lovemaking. Thi s 
newness, like new partner energy, can increase and intensify the en · 
ergy rai sed du ri.ng sexual activity. 

Here, then, is the Basic Sex Magic Tarot Ritual, modified wit h 'Hlm t 
ecstasy, to p roduce the following ritual: 
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Tarot Sex Magic Ritual 
1. Decide on the purpose of the ritual and do a div ination to de­

termine the outcome. 

2. If everything seems posit ive, or if it is not positive bu t YOll are 
det er mined to do it anyway, sel ect a card from the Tarot to 
represen t the purpose of the rit ual. 

3. Banish the area where you will be doing the ritua l. You will 
probably want to have a futon, so me pi ll ows, etc., \vhere you 
ca n feel comforta bl e if you choose to lie down. 

4. Place the card in a position where it can be seen easi ly by 
everyone illVolved in the r itual. 

5. Begin fore play: As part of the foreplay, select a card from the 

deck. Use tbe symbolism on the card to determine how to con­
ti nue your sexual pl ay. Don't think about the pu rpose oflh e 

ritual,just focus on sensuality and pleasure as indicated by the 
chosen card . 

6. If yOll feel you are about to orgasm, slow down or stop until the 
feeling subsides. Then pick another card and rollow the sexual 
symbolism you find in it to achieve more intense sexual arousal. 

7. Repea t step 6 until your deepest desire is to orgasm. 

8. At the po int of orgasm, look at the GI rd chosen to represent 

the purpose of the rit ual. Focus 011 it as strong ly as possible. 
Do no t worry about its meaning. 

9. Banish and record your re~ ults. 

By using the Tarot to introduce new and unsuspected fo rms of sexual 
inti macy, the intensity of this ri tual is increased over that o f the Basic 

, Magic Tarot Ritual. 

If YOll want to try something that is not indicated by th e sexual 
&),mbo lism (according to your interpretation ) of the Ta rot cards, go 
nhead. 
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Questions for Chapter Eight 

I. How do you feel about sl:!xuall-lctivity? Is it right for yOll or 
wrong for you? If it's wrong for you, doc$ that also mean that 

il is wrong for someo ne el se? 

2. From a Tarot deck wilh a pictoria l Minor Arcana, select thr~'c 
cards at random. \-\fhal sensual information do you sec in the 

symbolism? 

3. In this chapter YO li will frequently see the term sel1sual where 
you n1.ight expect to sec the word sexual. Wby do you thin k 
that is? Are there any cards that YOll think have a descriptio 11 

that is very sensual but not phys ically sexua l? Which cards? 

Why do you think the symbolism indicates that? 

4. Design a Tarot Sex Magic Ritua l. If you feel okay about per· 
forming it, do so. By now, you sho uld have also performed 
other magic<l1 rit-uals with the Tarot. Does the Tarot Sex Magic 
Ritual seem <IS strong or stronger than the other rituals? Why 

do YOll think that is? 

5. Is there somestxual activity that yOli feel would be intimidatill g? 
Some people would not like to involve toys, boml<lge, other 
people, anal play, etc., in their sexuality. That is fine. Each perso n 
should set his or her own boundaries. Tf there arc any ones th;]1 
you would not like, why nOl? Remember, you don't h<lve to show 

your answers to anyone, so "Because" is not a good answer. 

6. Have yOll ever done something sexually that would amaze 01' 

shock other people who know you? Would you do it ag,lil ' , 
today, if it wen! safe and would hurt nobody mentally, physi ~ 

cally, emotionally, or spidtually? IC so, how could you illcorpo .. 

mlc that into your Tarot rituals? 

7. Do you consciously expcrience the energy raised during sex liN 

a p hysical energy? Try to destribc it. 

8. [fyou were doing a Tarot Sex Magic Ritual, would you prefe r 
to be the person who planncd the ritll'1 1 or .~Oll1eO IiC wl1<1 i.q 
just helping? Why? 

NINE 

TAROT AND MAGIC­
CONTINUAL EVOLUTION 

~ack in chapter I, I briefly discussed how the Tarot 
had evolved over time. Magic, of course, has evolved, 

too. Today, the practices of magicians all over the 
world may be based on what has gone before, but little of 
what they do is identica l to the original sources. Today, 
magicians usc paper, not parchment, and tools that are 
purchased from a :mpplier, not forged in their backyards. 
Sodety, culture, and the amount of information we have 

La deal with on a dai[~' basis requires that things must 
change. Part of Ihe essence of all living things is that we 
must learn to adapt to new situations. Thus, one of the 
most important aspects of magic is that it can help us 
change, evolve, and bettcr adapt so we call survive and 
thrive in this ever-transforming world. 

Sometimes, rather than adapt and change, people long 

for what they had in their youth, wondering why things 
aren't the way they were. Unfortunalely, these people orten 
remember only the good things and not the bad things that 
happened to them and to society in the "good old days." 

Perh<lps the single most frustrating aspect of the 
changes that continually occur in our world is that we 
cannot control the changes. As I described in chapter 3, 

147 
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the term pnthworking used to mean a particuJar process on the Kabal · 
ist ic Tree of Life. Now it means any visunlized journey. Since no single 
person could control the evolu tion of the te rm , I started using a new 
phrase, Kabn/islic palhworkillg, to lake the origina l meaning. Only 
lime will te ll jf this becQmes a poput.lT piece of magical jargon. 

I cannol tell you where or how Ihe Tarot wi ll evolve. I (a n not tell 
you where or how IJlagic will evolve. 1 can only say that both wi ll 'con ­

tinne to evolve, and! think th at is good. 
People who exper iment wit h magic and the 'l'Jrol will bring forth 

their idc<1s and concepts. Some or these lllolY catch on alld point the di ­
rection for Tarot and magic in the future. Others may simply be per · 
sona! cxplorations that will end up having no validity in other people's 

practices. There is only one way to find out, and th<lt is to try thcm 
yo urself. 

If new techniques work for >'ou, chances arc YOll will share them 
with o thers. if e_nougb peo ple find that wmething works for lhem, th l' 
new procedures will become part' of the magical work of thousands of' 
people around the world. If il doesn't work fo r them, it will fad e awa); 

lost on dusty bookshelves to the ravages of time. 
In this chapter [ wo uld like to d iscuss one possible evo illtion, all 

amazing and perhaps even frigh tcnirig putcn ti,11 p111h for magicians 
aro und the world. Specific<lily, it involves looking at the work of two 

pl'<lctica ll.ll agic ians. 
The (irst is Kenneth Granl. He has publ.ished <l number of boo ks 

and articles, from novels and poetry to nonfictioll , and has also been 

involved in a variety of sectarian disagreements that arc lInimport<1 l1t 
here. It is the work that is important, not po li tics. 

Many people who practice some of the more "edgy" forms of magi C' 
(ch<loS magic, Tantric magic, members of some experimental magi(:al 
groups, followers of 1\ . o. Sp,lre, etc.) are familiar with ;\ilr. Gr<llll. 
However, having talked to m<lny people about him. it is my firm Ix' li e!' 
thaI more people have heard a/lOtH M'r. Grant's work a11(1 what it 's 
supposed to be than havc actually read any or his books . Th is Illay, ill 
part, be due to Mr. Grant's attcntion to what might be calkd an ovcrl)' 

ornate writing style and the lise or <.1J'1.: i1ai c t Cl'lll.~ and jargon. This (':111 
lnake his books more diffiCLllt t (l IT,I(] and lIndel \~tand tl \;\11 so me or 

the Illon.' p()puklr books olll1 wgk th at al\' :lv:lilabl{' IOd,IY. 
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However, I would like to look hrielly at some of the ideas in jllst 
one of his books, Nightside of Edell. Please note that this is going to be 

a general overview of some of the key concepts. For full informatioIl , 

I suggest that you obtain the book. 
Back in chapter 3, r introduced to lhose who were unfamili ar with 

it the image of the famolls Tree of Life. What you sec again here in fig­
UTe 13 is considered lhe "standard." But as you look at it, do you SL"e a 
space where somet hing appears to be empty or missing? 

Indeed, there is n space in the middle column between the llpper~ 

most Sephira and the one directly below it. That is the largest open 
space o n the Tree of Life. 

Why is it not filled? Thcf(: have been other versions of the Ti'ee be­

fore this standardized version, but once it took this form, t hat space 

was always open. The rC<lso n lor this may corne from an an ci ent K<l ­
balistic book, the Sep/ler Yetzira (although personally 1 cOllsider it 10 

be more of a proto-Kaba li stic text, marking the beginning of the 

crossover between pre-Kabalistic Jewish mysticism and Kab<llisti ~ 

mysticism). III it we are told that there are ten , not nine; ten, n o t 

eleven Sephiroth. This has been accepted, for the most part, by Kaba l­

ists for at least the past 2,000 years. 

But for some, tha t space all U1C Tree of Life wasn't aestheLicaliy, 

symbolically, nor mystically satisfactory, so they created what has heel! 

called a "false" Sephira to rill the space. This Sephira is known as 
Da'aht (also spelled "da<lth"), the Hebrew word fOT "knowledge." Even 

among those who work with this extra Sephira, .Ihere is a deb<l!"/;' as It) 

its location. Some place it directly at the junction of paths l 3 and \'1. 
O th ers place it below path 14, forming a point-down triangle with 

Sephiroth 2 and J. However, its exact location is not as important ;1S 

how it can be used in the system presented by Mr. Grant, and that 1"(:­

quires an explanation oFwhat another writer, William Gray, refe rred io 

as the Tree of Bvil. 
Among Kabalists, it has long been known that there is ;mother '1\'c(" 

that is below and a mirror image of the Tree ofLifc. This is the Trl.'c III' 

the K'lipoht (also spelled "Qlipoth"). Just as the Tree of Life is (o l\ sid~ 

ered "good," the Tree of the K' lipoht is considered "evil." ]nsll':ld of I h(' 

Sephiroth be i,ng a:;soc ia[ed wit h a:il'ccts of God, lu'c hangcls, <l il t.! (Ill '" 
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gels, they are associated with demonic forces. Most Kabalists don't talk 

about this set of negative powers because doing so would be giving 

them energy and attention, and traditional Kabalists stress that we 

should not empower the negative powers by focusing on them. 

Many K<lb<llists consider the Tree of Life to be a Map of the Uni­

verse. That is, it can be a model for virtually everything. Bul is that ac­

curate? What if it is noL a mar of lhe universe and is only II map of 
our immediate d imension? III this C<lse, there. might be other dimen­

SiOllS that have other maps. Tf this is t rue, what can we learn in o ne or 

more of those oth er dimensions? 

Mr. Grant (and, as I will descrihe, some others as well ) bel ieves that 

the concept of the Tree of the K'lipohr as evil is incorrect. It is not evi l, 

but simply diO'erent. Our famou!; Tree represents the Dayside, consen­

sus reality, " Un iverse A," and the other one represents "Universe B," 
the Nightside of Eden, parts of the network that form the subcon­

scious mind. Neither can exist without the other. And rather than 

being below the Tree of Life- in a sort of two-dimension<ll, above­

and-below image-----the dcsigll here is three-dimensional The N ight. 

side Tree is behind the Daysidc Trce, much as pages in <l boo k follow 

each other. 
Let's assume, then, th at this is true. How can we visit the Nightside_ 

Tree and what does it look like? The key to the first parl of this ques· 

tion is Da'aht. 
Remember, Da'ah t is called a "false" Sephirah. Then what is it and 

why have so ma ny people been attracted to it? The <lnswer, 'lccorcling 

to Mr. Grant, is that it is a gateway to the next dimension, that of the 

Nightside Tree. Theoretically, then, if Mr. Grant is correct, -we could 

do a pathworking up the tree and go through Da'aht to the other di­

mension. Unfortunately, the ability La perform sucha Kabalistic path ­

working adequat.ely ill<ly take .1 long time to develop. 

Mr. Grant, as a result of his researcb and work, has d iscovered what 

he considers a different method, one practiced by small and secretive 

groups. Basically put, you simply fOCLlS your energy and intention and 

"leap" across the Tree and through Da'aht to Universe 3, the Nightside 

of Eden and the Tree that maps it. 
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This leaping tcch nique h as numerous impli c<ltiolls fo r traditional 

Kabalisti c pathwQrki,ng (such as not needing t.o travel vi<l co nnect ing 

paths), but that is oot a subj e<:t that can be covered h ere. However, the 

combination of foc us of willpower and the raising of euergy to p.ower 

your journey {many practit ioners worki ng this path US<." erotic tech­

niques to increase the energy} a ll} , accoroing to this system, lead you 

into another dimension. 

In the Nightside 
Mr. Grant, following a brief fiber, or "book," by Aleister Crowley (Liber 
CCXXXl, found in volume 7 of The F,quinox), gives names to the en li ~ 

tics of paths on the Night side Tree, which he refers to as the "TLlnnels 

of Set." Go ing from path 11 to path 32, they arc: 

Am prodias 

Baratchia l 

Gargophias 
Dagdagiel 

Hemethlerith 

Uriens 

Zanuadiel 

Characith 

Temphioth 

Yamatu 

Kurgasiax 

l..afcUIsiax 
Malk ullofat 

Niantic! 

Saksaksalim 
A'ano'oin 

Parfaxitas 

Tzuflifu 

Qulielfi 

Rafl ihl 

Shal icu 
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Each name is also associated with a symbol shown by Crowley in 

Libel' XXii Ca)'cerorultl Qlipholh Cum Suis Gmiis. This liber is a half­

pagc in length, consisting only of the sigiJs, and is fo und immediately 

preceding LilJer CCXXXI in volume 7 of Tlw Equinox. 

in Nighlsilie of Eden, Mr. Gnmt analyzes these names, their pos i ~ 

tions 011 the Tree, how to work with them, how they call help you, 

what sod s of magic YOll can do with them , etc. So, once again , if you 

wou ld like 10 ex periment with th is type of magic, I suggest that you 
obtain the book. 

As with many other writers 011 the occ Lllt , however, we can only as~ 

sumc (h at Mr. Grant has actually worked with the entities of tile Tun­

nels of Set. He tclls you how to do the work (o r, more often, gives 

hjnts and implications), but doesn't share his own experiences. As I 
have said before, raj' mc magic is an experim ental science. This leads 

us to wonder, "What is it like to actually visi l the Tunnels of Sct on the 

Nightside Trec?" Since t'he Major Arcana cards of the Tarot relate to 

the paths on the Dayside Tree, what would a set of Tarot cards for the 

Tunnels of Set look like? Certainly they wouldn't be the same as any of 

th e decks that currently are widely avnilable. 

There is only one way to find out-you have to go there. 

I don't know how many people have made this journey. but one 

person , with the help o f he r partner, has created a Major Arcana that 

reveals bel' experiences and revela tions in the Nightside of Eden. 

The Shadow Tarot 
Linda Falorio and her partner, Fred Fowler, decided to magically visit 

the Nightside Tree (you can read abo ut this on their website, 

http://mvw.anandazoo e.nu/, or in lhe book The Slwdow Tarot. pub­

lished by BlackJ\10011 Publishing in 1994). Th ey describe the bcgin~ 

ning of their workings (which lasted from JulYI 1983, th rough Febru­
ary, 1988) like this: 

"/llcense of Abmmelin bWowed from the brazier ill thick 

ropes of pungent smoke, creating of ollr simple hill top camp 

ill the wilderness of central Ohio the precinct of an ancient 
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templc, deepening the night lVith a fillililiar aura of sacred­
ness, Lightningflashed on the near horizon. How/il1g, drum­
ming, dUlI1tingfrom the dislmll110nfirc drifred to liS .•. 

"The rite to be performed by candle light within the confines 
of this, our tell/pie, WClS designed to ride upon tllese waves of 
force, to catch tire shrieking CIIrrents raised i/1 smoke and 
jIamc, in pouring, sooted sweat and breatil/ess dancing; to 
propel us into stfilnge dimensions, lIlId catalyze our Wills . .. 

"Thlls we began Ollr exploration . . ," (i) 

And explore they d id . Ms. FaJorio began by painting the sigil of InC' 

ent ity (as shown by Crowley in The Equinox and reprinted in Grant 's 
book) they wished to visit. They then immersed themselves in the e ll ~ 

erg ies of that· spirit "for weeks or months via meditation/tantra" OJ ). 
They did lhis not by working lheir way up the Tree, bllt by leaping 
(sending their consciollsnesses) through Da'aht inlo the Tunnels of 
Set. After months of working with one of the spirits, Ms. Falori(J 
pa inted the results of th e work. These paintings, in my opinion, an: II 
type of record of her experience, but they go beyond merely a recurd , 
ill she writes, "These cards are of ou r Shadow energies: instincts and 
emot ions from that remote t ime when the Feminine held powc'r, 
when humans held discourse with Ereshkigal 's Dark Realm, and :I II 

manner of magickal being existed on the earth" ( I). 
Indeed, I do believe that these cards are representations of Ilur 

Shadow energies. Just as a violin playing a note near a piano can ca liS!: 
a piano string to vibrate through the physical law of resonance, so, too~ 
can these cards cause our deepest "instincts and emotions" to ari se- I) r 
re-arise from within us. This is their power. This is their terror. 

The Shadow Tarot is not a regu lar set of cards. They are a se t (I [ 
twenty- tw~ pa in tings reprodu{;ed photographically in <l vnr icly (Ill 

sizes. Personally, however, realizing thaI these images arc intended r(lr, 
meditation, contemplat ion, ctc., 1 opted to purchase an odd version qj\ 
the images: 35 mm slides. My intention w.as to project th em on :l w;.I1I 
or screen in a large size so that my total attention could be s\lbmcrs('~1 

into them. 
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Of course, some readers at this time arc probably wonderi ng if I've 
gone crazy and are asking why I wou ld wanl to do such a thing. After 
all, I just wrote, "Most Kabali sts don't talk about this set of negative 
powers because doing so would be giving them energy and atl"Clltion, 
and traditional Kabalists stress that we should not empower the nega­

tive powers by focusing on them." Why focus on this Nightside Tree at 
all? Shouldn't we focus on lhe Light? 

For me, the answer is, "Of course we shouJd focus on the Light. Hu t 
the Light doesn't exist without the Dark and the Dark does n't exist 
witho ut the Light. In order to truly understand the Light, we must 
also understand the Dark." 

As hed Fowler writes in lhe book The Shadow Tarot, the- conception 
of the darkside (including Freud's conception of the "idl' applied on the 

level of the individua l person and Jung's "shadow" applied to the under­
pinn ings of our psychology on a wider level, as a species or a group) 
"goes welL beyond anything in modern psychological theory, including 
ego psychologies, systems th eories, physiological psychology, etc." (viii ). 

In a private communication , Dr. Fowler wrote to me that his and 
Ms. Falorio's experience of th e Darks ide in the creation of the Shadow 

Tarot showed it to go beyond individua ls, and beyond limited p~"ycho­

logical constructs to underlie our experience of aJl renlity and exis­
tence as we commonly understand it. The fa ilure to recognize this and 
to work wit h the dark energies is responsible for our inab ility to deal 
with the darkness "which is rI pari of us, from us, of liS" (viii). 

He al so wrote of hearing a scholar of North African language and 

j
CUlture assert that in th e language or ancient Nub iuns, the word we 
now have as black (or darkncss) referred to "that which is not yet 
manifest." There was no implication whatsoever of good or of evii. On 

hearing this, Dr. Fowler was immediately struck by the exact match of 
this Nubia.n COll.cept with the exper iences he and Ms. Falorio were 
having with their explorations of the Tunnels of Set. Also, he wrote 
that he was immediately reminded of the popular wo rk of the late 
Professor Steven Bollm who speaks in his writi ngs of an "implicate 
order" prestaging (or underlyi ng) manifest, phenomenal reality. Evil 

Dayside things like rage and murder may arise from the Nightside, but 
so do good Dayside things like apple pie and motherhood. The point 
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is that the good -verslis-evi l d isti nction simply was not present in the 

NighlSide ex periences. 
In my o[! in ion, we may touch th e Light n[ any time, but we can not 

tru ly know it LLnti l we have also eX<lI)lincd the Dark. Ma ny, if not 
most, people who have ncar death experiences (NOEs), choose to 
change their lives. They could have done th is before the NDE, but they 
did. not. In many shamanic t rad itions, there is the l1otio n of the 
"wolJ lldcd hea ler," the person who docs not become a lrue healer until 
he or she goes through a period of needing intense healing. I L is only 
after the persoll reco vers f rom his or her wounds (p hysica l or psycho­

logical) thai the perso n can bec:ome n heale r. 
There is another aspect of wanting to exp lore ou r own depths tha i 

is of value to <l magician , ,lIl d th at is my bdiefthat our strength and 

energy come from o ur darker sides. Cons ider, Ii)]" a moment, whal 
those darker sides might be: anger, lust, rage, etc. Note that these and 
other el11otions/feelings/e.xpe riences are often short - li ved, but \'cry in­
tense and powerful. Now, irwe call takc that intensity ,lIld power and 
filter it throu gh what I believe i.~ Ollr innate goodness and love, 110\\' 

powerfu l that could be! 
Although many, if not most, peop le- practicing mag ic today foctl s 

on the light, :.l growing number of ll1<lges arc rea lizing a need to work 

w ith both sides of our being, both sides of our personal Tree. This 
doesn't menn we can 't' do magic without lncing our other side; we C.<lll.. 
Slit as was writte n 'lbove the temple afApalio at Delp hi, and accepted 
by ma ny ancien t mystery schools, "Know Thysdr" -all d it is impossi ­
ble to do so without discovering and in tegrating all sides of rOllr 

being, includ ing truths that yOIl may not like. 
For me, self-awareness and u ndersta nd ing as a result of working 

with the images was importallt. But just as important was the discov ­
ery of personal power and energy tha t [ had Dot previously under·· 

stood or realized. That is just S0111e of what I received fmm working 

with the Shadow Ta.mt. 
The images o f the Shadow Tarotarc not pleasant and gentle ,\5 .11 '(' , 

found in many Tarot decks today. Often fLl led wi th symbolis ill no t 
popular in the 'Vest, they are as hard and, in some inst ances, terrifyi ng 
as are the hidden parts of our own bein g. A willillgni:'ss to explore om 
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inner seh'es is necessary to make this journey. It can be fr ig.lltening at 
times, but the res ul ts are more than worth the effort. 

I consider the Shadow 111rot to be an "awe-full" set of images. No 
m,ltter how many times 1 look at them, T always fi nd myself full of 
awe. Howeyer, at t-he same time, the images, for me, can be "awful " io 
their impm:t and make me want to shy aW'1y. Co nfronting them-and 
myse l f~makes me stronger [lild helps empower my magic. 

[ think by now YO ll can underst.md that the Shadow Tarot <lnd jour­
neys to the Tunnels of Set are not fo r everyone. You may easi ly find 
your own magi cal pa th with the Tarot and neve r need to experiment 
here. But Tarot work does no t stay stagnant. I t evolves over time. This 
may be a path ror Ta rot evolution, and [ wo ul d be remiss if I did not 
mention it here. 

Amprodias 
In the cen ter of the Glrd from the Shadow Tarot is the sigil for Ampro­
dial'. Grant focllses on the idea of th is representing a large, open 

mouth. Thus, visit in g Aill p rod ias would help with energi zing divina­
tion, writing, doing spells, etc. 

Accordjll g to Ms. ]:,llorio, "The image is 01' the Void from whi ch all 

manifestation proceeds ... The trance of this lunnel is 'The Universal 
Joke' : There is no meaning in existe nce, the universe is pure c<lpricc, 
an immense pr;}ctical joke p layed on hapless victims. Here, the irra ­
tional, t:lken to the li.m its of absu rdity results in perfect freedom .. . 
Thus we float above rea lity freed of prejudice, unclouded by illusion, 
able to objectively perceive Essence .. . 

"Symptoms 01' need in g to work with these energies a re: experienc­
ing sorrow at the cruelty of na ture, despair at its ill heren t meaning­
lessness; teeling barcd/stuck/restless/rootless. Here is fear of change; 
appreh ension of the future; clinging to security/routine; lack of a 
sense of humor when faced wit h grim rea li ty" (3-4). 

On Jan uary 30, 2000 ("Superbowl Sunday") , I virtually died. My 
heart had lost its rhythm and was be<1ting so fast that no blood WJS 

goi ng th rough my system. My blood glucose, unk nown to me, had 
reached ,1 level that was so hi gh that it could not be measured. All of 
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Amprodias 
Shadow Tarol \Q L. A. T'a/orio 

my organs had begun to shut down. I call ed the I'aramedics just a:-l I 

fell into a fintil coma. 
The paramedics rescued me and rushed me to the hospital whcn.! I 

was revived, resurrected, and stabil ized . I was then taken to anOl' lit:c 
hospital where I was treated for two weeks before being released. I 

have to ld people about this, but did not go into some of the experi · 

ences I had whil e I was ... elsewhere. 

Most people have heard of the stories o f peop le having near death 

experiences, with the tunnel and light and a beckon ing jeSllS or d,!, 
ceased relative. Bllt in the book Blessing iii Djsguj~'e, author BarbJnl 1\ . 

Rammer, M.D. , documents that on ly a sma ll percentage of pCOp lll 

who di e a nd are brought back to life actually experience an NDE, 

Even so, lhere are an estimated 13 million Americans who havc lwei en 

NOE, and of t hose, an estimated 2.3 million have had a less lhall pC! " 

itive (LTP) experience. 

The LTP, however, is judged S(I purdy ill the pl1radigm o f Chl'isti ll l1 ' 

ity or some forms of New Age spiri llJal il y. Som~tim cs wh llt In n)' htl 
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considered LTP is simply different from the well -known description 
that bas been popularized in the medi a. 

13m one of the people who had an [TF experience. 

While J was "elsewhere," I waS faced with myriad creatures, many of 
I who III looked almost ide ntical to Amprudias, complete with a h uge 

maw, jLllting teeth, and covered wit h hair (as indicated on the "back" 
of the sigH) . The message to me was that of my needing to abandon 

my allachments and to understand un iversal love, which was accept· 

ing and not lim iti ng. Although I had consciously known th is informa­

tion , I had not accepted it as p"rt of my inner r'eali ty. I also experi· 

ellCcd the feeling that I should sha re this information, and it didn't 

matter if anyone cared, agrced, or li stened. 

My interpretation of the "Universal Jo ke" that Ms. Fa lorio men­

tions is that as long as we have attachments to people and things, the 
universe will secm to be fi ll ed with random, cruel actiom. But if we 

can transcend those attachments, we will find energy to do what is 

needed and easily find Ollr lives filled with activity and interests. 

Does this mean we cannot love? Absolutely not! But love becomes 

something b igger than the ownersh ip t hat many, if not most, people 

today equate wi th love: a possess iveness that results in everything 

from jealousy, anger, and unhappiness to cr imes of passion, murder, 
and war. 

This information from Arnprod ias in the Tunnel of Set was, ini· 

tially, unbeambly horr ifying. Amprodias moved quickly and w ith a 

high-pitched shrick (Gran t says it woul d be in the key of"£," but I had 

[l othing with which to compare it). I shrank in terror at Amprodias' 

and col1lmunications with me, but eventually I came to see 
wisdonJ in th is information. 

I certainly am not even close to getting rid of all of my attachments. 

('Ie,we,vCT, as I dis.cover each one and let go of it, I tind myself freer and 

/,, 'pa1,I, of giving more love and tolerance than ever before. 

My jumping to the Tunnels of Set and my meeting with Amprodias 

certa inly unorthodox, even by Grant's standa rds. I did not raise 

by any of tile standard means, I did not focus on the sigil of 

I\mprodias, and 1 did not chant Amprodias' name like a ma ntra. Still, 

~h l.' <:'.xpcr ience shattered an d cha nged my life. Looking back now, T 



I 

I 
160 Hlrol mul Magic-----Colltinuai Evo/1Ition 

would not have changed it for the world. As I have told many people 

who have sai.d my experience at the hospitals was horrible, "J bless thl! 

goddess for all her gifts ... even when they arc a sl:lp in the face," 

Uriens 
The next image from the Shadow Ti1rol' is card 16, Uriens. As before, 

Ms. Falor io has placed the s igH of Uriens in the center of the card, 

Other symbols include the dark, central, dow nward-pointing triangh: 

that is "reaching deep into the bowels of the Abyss ... It is girdled with 

l6 writhing Gorgon serpents. Here is power of the femin ine to turn 

strong men to stone .. ," (J 4). 
According to the Shadow 7i:zrot book, powers YOll can achieve frOI1l 

working in this tunnel include "self-val idation/inner strength; cou rage­

to live by one's convict ions, even against 'common sense,' one's beth1l1 

jmlgeme_nt. Here is ability 10 face unafraid the awe and naked horro11 

of existence, stripped of ch ildish illusions or d ivi ne protection. Here is 
innocent Irust in the rightness of one's personal puth, no matter how 
unfortunate it may seem to the outer world, with humble receptivi t)1 

to divine inspir<l tion." 

One of the difficulties of following a spiritual path that is nol par~ 1 I 

of the mainstream is that YOll tend to lose friends. This is not bec;Hlstj 
they get angry with you or you with them. Rather, it is simply tha i :111 I 

you develop all your path, Ih ey go on th eirs. It is called "the main 11 I 

stream" simply because so many people arc on it, and if YOll arc Ill) , 

on it, you have less and less to t<llk about with those who are. Long a~( 1 

I wrote a paper on th is for an occult group of which I was a member. I 
titled il "The Great Loneliness." 

Many of the friends I had were living in their recollections of t h ~ 

past. Their religion and spirituality were unchanged from their youthl 

The part of me that was changin g and evolving was stagnating in a lh I~ 

ers. We had nothing La say to each other and drifted apart. 

Every few years I would find this so incred ibly overpowering Lhltl 

1 would pack up my books and paraphernalia in boxes. I wanlcd lil 

be mainstream. I wanted my friends and l over.~ back . Unfor!ull;llcly, 
too much had happened and I co uld not get back togct hcl' wi lh 
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Uriens 
Shadow '[hro/ Ij) L. A. jo'ulorio 

who had gone down the mainstream. I had abando ned my spir­

patb and there was nothing for me in the mainstream. I was very, 

, Of course, after a tim e I would return to my sp iritual palh,rcnewed 

invigorated. As it turns o ut, the pauses were good for me, b ut at 

time they were li ke a dark night of the soul. They led to weeks or 

iJontl" of ques lioning everything I was, everything I did. 

At one point in my life, I started wo rking daily with Uriens. I would 

energy through a variety of means. Sometimes I would dance or 

in a circle. Sometim es I would use breathing methods. Sometimes 

raise the energy with a lover. 

During the period of raising energy, I would silently or audibly re­

the name of Uri ens while looking at the card projected on a white 

Eventually, [ wo uld ge l a feeling of not being in my body and 

focus on jumping th rough th e seven-legged sigil at the heart of 

cMd. This went on for several months. 

I I I 
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[d id not have an)1hing as dmma ti c as my ex per ience witb Ampro .. 

dias. I never really "saw" anything. But over t llOse few rnonths, my 
tri ps to the Tunnels of Set and espec ia lly that of Uriens cha nged me. I 

didn' t notice it al ftrst, but my cocki ness ch;U1ged to a morc qu iet self­

ass uredness. T knew that the pnlh [ wa.5 on was right for me, even if it 

wasn't co rrect for anyone else. 1 stopped worrying abOllt nf'ed i!l~ 

friends o r lovers. As a res ult' of no [o ll ger being "needy," T found myself 

involved with more people than ever before . 

J no longer have self-doubts about my path. I no longer regret 

fr iendsbips tha l have ended. Ra th er, I cherish the lime [d id have wit h 

those friends. 

Lafcursiax 
The GIrd below, as with the other canIs of the Shadow TnnJl, has the sigil 

of the being of th is "cell" of the Tunnels oC Set ill the center of the card. 

There is also the Egypt ian vul lure goddess, Mllul', who feeds her pet spi ­

der "r ibbons of flesh torn from the souls of the living. ThaI: she has bel' !l 

doing th is from ages past is attested by the sku ll : it is t h,lt of Aldstm/o/l­
ithews africm11ls, hav ing a geolog ical age of 3 million years ... " (25). 

Ce rta inly this is <1 horrify ing image. But it is no more horrifyin~'. 

than the image of the Hindu goddess Kali, who has a necklace of 
skulls, ho lds a severed head , and is revered and loved by mill ions of 
people around. the world . For those heads represent the egotism of 

each of l1S who bas the audacity Lo bel ieve th8l ou r individual reality ii' 
all tbat is. By "killi.ng" that pa rt of us, Kali o pens llS La tbe greater real M 

ity of the universe and of th e spiritual wo rld. Her dance of death i.~ hl')' 

joy at tbe death of o llr stupid ity, narrow-m in ded ness, and egotism. 

Th e spider is also a Queen of Sp-ace. She "spins Her web, crea ting 

256 windows into other dinlensions, transmiss ion towers in the vo id, 

pulsing extm-ter restrial energies that serve to e rode, th en mutat u 

human consciOllsness .. . . " (26). 
To some people, it may ap pear curious, then , lha t the powc rs o ! 

this tunnel, as represented in tl-us card, include the "j()y or lire, ,Inc! 

pass ionate love" (26). 13ut the snd fact is that. fo r ma ny p eo pl e, il tt ,h:h ~ 

mellts to peoplc, th in gs, ,md ideas keep them from t.! njny ing th e bliss., 

freedom, and joy th ,ll is a ll ,I round them. In order lo hCCO lll l..' tt'ld y 
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l.ati.: ursiax 
Shadow TrnOI {) L A, hilario 

free, the false .-.ttachments need La be elim inated. For some people lhis 

can be an evoluti on. H ere it is shown as a revo lut ion . Maut tears them 

jm1 as Kali cuts them away. 

When free of a ttach Illen t ~, we are fi nall y free to cx:perieo<:e life on 

edge, surrender ing to the lite fo rce that flows within and throu gh 

. Visiting Lafcursiax via the sa me mea ns described for Uriens has 

me understand t hese concepts an d insights, as well <1S intro­

them, and the sheer love and freedom they extol, into my life. 

The Future 
cards of the Shadow Tarot, ns befits their nat ure, <Ire dark and 

dark imagery. My appreci ation of t he Slll1daw nlrat does not 

mean tha t we should a llow the dark side of life and of o lIT ilmer selves 

[ I) ta ke over our existence. But it is a psychological truth that when­

(wer we repress something, it comes o ut somewhere else. 

Ily acknowledgin g the darker aspects o f tile as well as those of our 

I I)HYCheS, WI! e'J n 111)H tCI' and !1ar l)I..'SS tlle I1 ). We can [JC rH'" oflh('i r ho ld 

'" 
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all us. Experiencing this freedom is like havi ng an enormous weigh t 
lifted from our shoulders, as if we were Atlas and so meo ne bad re­
moved the weight of the world from our back. 

\\'c can learn to live through repression of the dark side a nd try to 
face it when it manifests in our lives. Sometimes, however, we don't 
even recognize it when it shows up. Alternatively, we could learn to 
dea l with Oll r su bconscious dark side th rough the use of psychology 

,111d thera py. But that, of course, does not alter the world around us. 
Or we can discover a system to boldly face the Nightside of life. One 
sLich system uses the tech niqu es and concepts of Kellilcth Grant anJ 

the Shadow Tarot of Linda Falorio. 
This particular path of explo rat ion is clearly not fo r everyone. For 

th ose who are brave enough, though, it is something to consider. For 
fur ther exploration, you shou ld obtain either Mr. Grant's book OJ th{' 

Shadow Tarot, or both. 
The important message of this chapter, however, is not that it is 

necessary to follow thi s particular investigation of the un ivers('. 
Rather, it is to point o ut that both the Tarot .\Ild magic are not onlr 
evolving, but' are in a continual stale of evolution. To merely repe;) t 

what other magicians have done and written aboul is hero worship. If 
you look at the history o f magic l those who have become farnam 
began with the concepts of others, worked wi th them, expanded on 
them, and eventually tried to spread the concepts to others. It is Illy 
belief that the great magicians wan ted to point the way rather Ih;)(1 

have people slavishly repeat what they did ages ago. 
The 1"e;)j question this chapter presents is, "Where are the Tarot and 

m<l gic going?" Who is going to come up \vith a system of magk that 
will carry us well through the twenty-first century? Who will devise n 
system of div inat ion and magic for the nex l era of human cxistent:d 
[s it hidden in some book or deck that is already created? Is it bein!) 

created now? 
Perhaps the creator of new forms of magic with tools like t he '['11m! 

is finishing reading this book right now. 
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Questions for Chapter Nine 

l. If th ere <I re two Trees of Life, could t here not he more? If so, 
how many do yo u think there are? What does each represent? 
How wou ld YOll access it ? 

2. By definition, the Shildow is the source of Ollr inner energy. 
How wou1d you safely br ing it. under the conlrol of your con~ 
scious mind ? Do yOll think that-is <I good id e<l? 

3. If YOll were to design a Tarot card that represented yom pcr~ 
so I1;]1 Shadow, what would it look like? How would you llse it? 

4. Do yotllh ink you have ever met yOUl" personal Shadow? If you 
have, how did you deal with it? Ifyau have not yet had this ex­
perience, what will you do when it occurs? 

5. The !,<lth of exploring the Shadow, the Nightside of Eden, and 

using the Slwdow Tarnl rnay not be for everyone. Have yOll 

ever fo llowed il pat h thaI might scare others <lv"ay? What hap­
pened? If yo u have not done so, have you ever thro ught about 
it? Whal kept you from going down tha t path? 

6. For ~rofessioJ1al 'Inrot readers: I·lave you had clients who have 

h.ad difficulty de<lling with asp~cts of themselves? How have 
YO Ii helped them with thi s? 

7. Some T<lt"Ot readers p refer to foc us .. mly on the "light side" of 
the Tree of Life. Do you tb ink this is a good idea? If not, did 

you have that opin ion in the past? Why did you change your 
mind? 

_ .. _ .. ... ........." 
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I have been involved in the occult and paranormal for as 

long as J can remember (well, in this lirelime, at least!). 

When I was little, my mother and I used to discuss all $Orts 

of ideas about ·UFOs, spiritu.liity, and mysticism. Before I 
started school, I produced my first paranormal phenome­

non. [ was just five and my mother, brother, and [ were va­

cationing a.1 the ThWlderbird Hotel in L<1s Vegas. [ I' was 

summer and very hal. My brother was outside, playing al 

the putting green. l stayed inside in the air cond itioning. 

[n those days, Las Vegas was not very family- friendly. 

My mother put me in a hallway where she could keep an 

eye on me while she played the nickel slots. "Can J play?" 
r asked. 

"No," she replied. "That's gambling and you're not al-

lowed to gamble. You're too young. Only adults can gamble." 
"Can I just put in the nickel?" 

"No. If yon put in the money, that's gamb li ng." 

"Well how about if you put in the nickel and 1 just pull 
the handle?" 

"No, that's still gmnbling," she smiled. 

"Well," I said, "if I can't gamble over there, I'll gamble 

over here." My moLher looked over at me, as did a police 

officer, as I trotted over to the cigarette machine. I pulled 

down the coin rehli'n slide. 

One dollar and t hirty-five cents in change came tum­

bling out of the machine. 
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Both the cop and my mother laughed uproariouslr. I just thought! 

had WOll some money like my mother at the onc-arm band its. 

Today, as 1 recall that experience, J am in cl ined 10 th ink of it as 
being just a "mcfl ningful coincidence," a synchronicity. Over the llext 

dozen years, I studied various metaphysic(ll lOpics along with finishing 

school, playing footba ll , play ing in bands, almost gelting kicked o ul of 

school for wr iting for an u ndergro und newspaper, having my bar 

mitzvah, and much more. 
I had to take the bus frum my fa ln il y's hOI11(, in West Los Angeles to 

the Tonic b uilding 0 11 La Brea to take my firs t metaphysica l cbs:;, as I 

was too yOLlng to drive . I listened in ten tly as a 'woman gave instruc­
tions on automatic w riting. I went home, gOI out some paper, put a 
penci l in my ha nd, and sat for nl1 hour wn iting for some t:iLi ng to hn p­

pen. The only thin gs on tll::!t pa per wt:re little marks where the pen d l 

lead h<ld stayed locked La the beginn ing position. The only thing I 
learned frol11 the techniq ue was how much my arm could ache when I 

just held it-still. 
I look brief looks a t a wide variety of metllphysicn l and occult sub· 

jects. Some of them made sense to me, and others didn't. i3ut my first 

rea l in -depth study of any occu lt subject WllS the "Ihrot. I read boo l, 

after book. I took mail-order courses with the Associated Readers 01" 
Taro l and became <I Certified Tarot Master.l st udied theXabalistic as · 

peets or ~ht Tarot in lhe mail ·order courses of the Builders of the Ad}'· 

tum. Later, [ worked wit h the Amcric<l n Tarot Associ at io n and am 
honored t·o hold the ti tl e of Cert ifled Tarot Grandmaster. 

J h<lve read Tm·o t ca rds i"or people aJ I over the United States, both 

for individua l private cl ients .md ;I t "psych ic fairs." J even spent seve r.l] 

months doin g nightly read ings a t a noisy bar in San Diego, Cal iforni .l. 

I have wri ttcn about the Tarot for decades both in m<lgnzines <lncl in 

books. Jt was the Tarot that lead me to th e Kabalah and from tJl{!.re 10 

all of my personal ill -depth studies, p ractices, and experiences. 

In a very rea l sense, I have had a love affair with tht: Tarot fO l' 

decades. Th.e ca rds have been my cons tant compan ions, confiJ.1)'I~, 

mentors, and guides. Quite frankly, if YOll arc invo lved in any Wl'~l crn 

spiritual t radit ioD, I think yOll should learn the Tn rot to a t kast a beM 

ginning level. 
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The symbolism of the cards affects everyone who wo rks with them. 

[n my book Modern Magick, o ne of the first things T suggest people do 

is start <I practice of looking at one of the cards dnily. As I mentioned 

earlier, mnny peop le who star\. on a spiritual pat h end up leaving it. By 
giviIlg peopl e the "Tarot Contemplation Ritual" at the beginn ing of 

Modem Magick, it was my hope thaI even if they left the spiritu<l l 

pa th , some of the work they did with the Ta rot wo ul d bave helped 

them o n their personal journey. 

Yes, I really have had <I love an~ i r with the Tarot. The ca rds have 

been part of my entire <ldult life. Olle of the things I've learned is thn t 

the potcot ial uses for the Tarot are almost limitless. Do you want to 

lenrn psychology, mat hematics, philosophy, p hysiology, astrology, or 

any other fidd of endeavor? Chances are that if you understaod th e 

Tarot, you are already more than hal fway there. Perhaps all you have 

to do is learn some new jargon to be considered an expert. 

In my personal life [ have moved from a focus 011 the Kahalah to 

the more active aspects of sex magic. After years of study, e<lcll has re­

su lted in a hook. ] am now headed in a new d irection and hope to pre­
sent a boo k on that, too. 

HUl there is stili the 7aml. Alwelys the Tnrol. 

I think that using th e Tarot for m<lgic is th e next phase of Tarot 

work. Already, I have givcn well-received lectu res on this subject all 
over the Un ite.d States. T he fact th at you can use the T.11"ot to see the 

path ahead, then use it agai n to ensure that what a reading said will 

occur or have a way to overcome any d ifficu lties indicated by a read­

ing, makes the T<lrot o ne of the most pow~rful, practic<ll, and useful 
metaphysical tools ever devised . 

Now that you have read Ihis book I hope you will do two things: 

I. Ei ther get a new llll"ot deck, dig out an old Tarot deck, or pick 
o ne that you wonl d like to l1se. 

2. Go back to th e beg inning ofthis book and actually start prac-
ticing the Lechniques with the cards. 

It. is my wish that an en tirely new generation of people will begin to 

think of themselves as Tczrot workers mther tha ll Tarotreaders. J would 

like to see people like you going through this book again and again, 
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fo lding back pages and writing notes throughout the text. Perhaps this 
book will become your beginner's manual in Tarol magic and you wLll 
take the ideas presented here and expand on them. 

lf you are a Tarot reader now, lea rn to use the T<lfOl for mugic and 
share your techuiqllcs with your clients. Also share them with other 
Tarot readers. Start websitesand magm:illes with ideas for doing Tarot 
magic. If they are modificatiolls or additio ns to what [ have presented 

here, fi ne. If they are new and different concepts, even belter. 
If you arc looking at this in a booksto re or at a friend's house, ! 

hope YOli will buy this book. Of course, I hope ever), Tarol reader and 
maJ:,r1.cian will buy this book! But T will count thi s book as being a suc­
cess not by the numbers so ld, but when I see more and more T<lrol 
re;Jders giving Tarot magic spells <lnd rituals to clients; when I see 

more magicians doing Tarot mClgic; when the lara! and y..'estcrn styles 
of magic become inseparable. 

I bave had a lifelong love affair with the Tarot. I hope this book has 

encouraged you to tlnd and experience some of that p;Jssio ll when 
you work with the lhrot. 

Now, get a deck and start the work .. . 

. . . the Great Work. 
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