


780.92 M939n 58-12279
Nettl
' Mozart and masonry

780.92 M939n 56-12279

Nettl $4.75 .

Mozart and masonry hidS =t
{7

I




KANSAS CITY, MO PUBLIC LIBRARY
i 1i‘ T R A

i
0001 4513800 4







MOZART AND MASONRY






MOZART

and

MASONRY
by

PAUL NETTL

PHILOSOPHICAL LIBRARY
NEW YORK



Copyright, 1957, by Philosophical Library, Inc.
15 East 40th Street, New York 16, N. Y.
All rights reserved.

Printed in the United States of America



To
HerMAN B WELLS

President, Indiana University






CONTENTS

INTRODUCTION . . . . . . « « « « « « « « « 3
MOZART AND THECRAFT . . . . . . . . . . . 9
A MasoNIC ALBUM FROM MozART'Ss DAy . . . . . 24
MasoNIiC Music BEFORE MozarT . . . . . . . . 29
MAsoNIC MUSICIANS AROUND MOZART . . . . . . 42
MoiART’s Masonic COMPOSITIONS . . . . . . . . 46
THE Macic FLUTE: BACKGROUND . . . . . . . . 60
THE MAacic FLUTE: WORDS AND MUsIC . . . . . . 88
THE MAGIC FLUTE: SEQUELS . . . . . . . . . . 94
MozaRT'SLIFE. . . . . . . . . . . . . . .102
MOZART THEMAN . . . . . . . . . . . . .1l06
MAsoNIC MusiC AFTER MOZART . . . . . . . . .126
FOOINOTES . . . . . + « + « « « « « . . .130
Nores . . . .‘ O 7

INDEX. . + v v & v v v v v e e e .14






List of Illustrations

PLATE Otto Freiherr von Gemmingen

Minutes of the meeting of the “Eintracht”
Mozart’s entry in the “Kronauer Album”
From Naudot’s “Apology of Freemasons™
Ignaz von Born

Emanuel Schikaneder

Masonic scene from the “Magic Flute”

Scene of the Armored Men from the “Magic Flute”

© N oo b=






INTRODUCTION






INTRODUCTION

MONG INTELLECTUAL FORCES of the eighteenth century, based
as they were on the veneration and exaltation of nature and
man, none is of such fundamental importance as Freemasonry. It
is significant because it combined all of the humanitarian teachings
of its time, systematized them, illustrated them with symbols, and
made them generally available in a coherent organization. One
occasionally encounters the belief that Freemasonry has purely his-
torical value today, that it is simply a dead or dying branch of the
great humanitarian movement in the Age of Reason which has
persisted through inertia. If this were so, the flowering which has
characterized Freemasonty since the second World War would be
inexplicable and we would expect to find only meager remains of
i, similar to those of the Rosicrucians and the Illuminati. But as
a matter of fact, a new wave of Freemasonrty has been emanating
from the United States. Masonic lodges, which declined in impor-
tance during the nineteenth century, are regaining the positions
they held during the eighteenth. For the ideal of humanitarianism
makes men associate in one way or another, especially after great
catastrophes. The wars of the seventeenth and eighteenth cen-
turies, fought primarily for the interests of the ruling classes, the
measures of suppression of that period, and the French Revolution,
all these resulted in a desire for humanitarian thinking. And the
same process can be observed in our time.

One of the chief attractions of Freemasonry is the example set
by many great intellectuals of the eighteenth century. Among the
ardent Masons were Goethe, Lessing, Wieland, Fichte, and Fred-
erick the Great. By the end of the eighteenth century there were
few important figures who had not been strongly affected by that
new movement.

What then is Freemasonry, and what are its purposes? The un-
informed usually assume it is a secret society with some kind of
political aim augmented by a mysterious ritual. Forced to meet in
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secrecy in many countries (Germany, Austria, Russia, Italy, etc.),
the Freemasons inspired a whole set of fantastic stories which
revolved about their activities. Since the members rarely broke
their reserve even to defend themselves against false and humili-
ating accusations, some people equated their silence with wicked-
ness and this attitude is still with us. The mystic symbols, the
ritual which makes use of prehistoric customs and ancient Near
Eastern mythology has contributed to it. Because of its secrecy, the
Nazi and communist governments suppressed Masonry by every
possible means. One may recall that in the nineteenth century cer-
tain Roman Catholic groups spread the story that Mozart had been
poisoned by Freemasons. Among various “explanatory” writings
is a book, Freemasonry, by Schwartz-Bostunitsch which purports
to enlighten people about the aims of the order. It represents
Freemasonry as a secret Jewish society which, under the command
of the Learned Elders of Zion, works toward world domination.
It is only a short step from there to the anti-semitic and anti-
Masonic outpourings in the Nazi periodical SiZrmer. Attention
should also be called to a polemical pamphlet by Mathilde Luden-
dorft, Die ungesibnten Frevel an Luther, Schiller, Lessing und
Mozart (The unexpiated outrages against Luther, Schiller, Lessing,
and Mozart). She claims in deadly earnest that Mozart was poi-
soned by his fellow-Masons because of his pro-German views.
Secrecy is not the key to Freemasonry. Everything concerning
its aims and its ritual is available to the public in books and
manuals. Indeed, some well-informed outsiders know more about
the Craft than many a mason of lower degree who should not
have and does not wish any premature knowledge. Masonty keeps
no secrets from the uninitiated! Yet there is a masonic secret, a
mystery, an experience that cannot be taught or explained because
it lies, like every mystic experience, beyond the realm of con-
trolled consciousness. At its deepest level it is identical with intense
feeling and empathy. The secret of Freemasonry is the secret of
experiencing true love for all mankind, a positive attitude towards
man and life, and broad affitmation of God. It is the realization
that beyond the dark and material world there is a realm of light
towards which all men must strive. The peculiarity of Masonry is
its symbolism, with its roots in the distant past, intensifying this
experience whose sensuous aspect lies in the beauty of the ritual.
Masonry officially enters history with the founding of the first
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Grand Lodge of London on June 24, 1717, but it is descended
from the stone-masons’ guilds of the Middle Ages. The prefix
“free” signifies freedom from joining a guild and, in 2 broader
sense, hints at the speculative masonry which arose from the active
masonry. During the seventeenth century more and more persons
of high moral standing were accepted into the lodges.

Freemasons work to build the Temple of Humanity, symbolized
by King Solomon’s temple; hence the name “‘royal art.” Ritual
and vocabulary are taken from the old masonic guilds which, like
other guilds, created their own body of legends. (For example,
Hiram, Solomon’s architect, is killed by three murderers because
he refuses to divulge the secret.) Elements of ancient Near East-
ern mysteries and some elements of Rosicrucian thinking were
woven into the Hiramic legend, resulting in an emphasis on
secrecy. During the eighteenth century a strong rationalistic flavor,
favorable to all charitable, humanitarian, and international ideas,
was added. Freemasonry has not remained unified and static since
the eighteenth century. Its face has changed along with shifting
intellectual trends.

The eighteenth century is considered the pinnacle of Masonic
development. In England and France Freemasonry already had a
social character along with its moral and ethical sides. During the
Age of Reason, many of the ablest men in Europe joined its ranks,
largely aristocrats and, to a lesser extent, philosophers and poets.
A number of heads of state belonged to the Craft, for example
Frederick II, Frederick William II, Grand Duke Carl August of
Weimar, Emperor Francis I, George IV of England, George
Washington, and most presidents of the United States after him.
German philosophy was represented by Fichte and Krause, litera-
ture by Biirger, Chamisso, Claudius, Kleist, Klopstock, Wieland,
Herder, and, above all, Goethe, whose works drew heavily from
Masonty. Lessing made a significant contribution to masonic lit-
erature in his dialogues Ernst und Falk. Pope, Sterne, and Swift
were among the ablest masonic writers in Britain, as were Beau-
marchais, Stendhal, and most of the Encyclopedists in France. But
most important for the intellectual history of Masonry is Mozatt,
because the Magic Flute, one of the greatest art works of all time,
was the direct result of his Masonic associations. The intellectual
greats among the Masons felt themselves members not only of the
spititual but also of the actual nobility since they associated on
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brotherly terms with members of the aristocracy and with worldly
potentates.

Much has been written about the relationships between various
phases of culture and Freemasonry. Ferdinand Schneider described
the influence of Masonry on German thinking during the end of
the eighteenth century and has shown that the roots of romanticism’
can be found in its more mystical offshoots, the Illuminati and the
Rosicrucians. Entire bodies of literature were profoundly influ-
enced by Masonry, possibly because of its curious mixture of free-
thinking and rationalism, materialism and a kind of mysticism
which occasionally approached Crypto-Catholicism. “Strict ob-
servance” was supposedly linked with the Jesuits.

But in the last analysis we have the same situation today as 150
years ago; a world-view basically Christian is practiced, accom-
panied by mystic symbols. Presumably this has a special attraction
for soft, vacillating individuals. A person like Lessing was at-
tracted to the ethical rationalism of Masonry, while Goethe scep-
tically viewed the combination of these principles. Mozart, finally,
was more inclined to its mysticism. This can be felt with certainty
after hearing the gentle, mysterious sounds of the Magic Flute
and the Masonic Funeral Music.
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MOZART AND THE CRAFT

MOZART’S ASSOCIATION with Freemasonry did not begin with
his initiation in Vienna, for already during his Salzburg days
many influences and events pointed him towards it. In order to
understand Masonic conditions in Salzburg at that time, we should
glance at neighboring Munich, the center of persecution of the
Iluminati, then rampant in Southern Germany.

In 1784 the Elector issued a decree banning all secret societies
in Bavaria. After several protests by Freemasons and Illuminati,
Father Frank and Kreittmayr, in the name of Elector Carl Theo-
dor, issued a prohibition on March 2, 1785, which resulted in the
banishment of Weisshaupt, the “pope” of the Illuminati, from
Ingolstadt. Further measures against this group followed on June
9 and August 16. Some high officials, including Count Pappen-
heim and Chancellor von Lowendahl, were not pursued because
they had connections at court. Others, notably the physician, Pro-
fessor Bader, Master of the Lodge in Munich, received the full
impact of persecution. Bader’s lodge was a daughter lodge of the
“Royal York.” It had been elevated on August 20, 1781, to
manager of affairs in Bavaria and Italy, and co-manager in Switz-
erland, Sweden, and Franconia. It had its own system, based on
that used by the “‘Chevaliers bien-faisants” in Lyons. Some time
later, on July 3, 1783, Bader joined the Eclectic Lodge.

The order of the Illuminati was founded in the 1770’s. Their
“pope,” Weisshaupt, used the Jesuits as a model for his organiza-
tion. In 1776 he founded a secret order in Ingolstadt called the
Perfectibilists, whose purpose was to ““unite all men capable of
independent thought, unobstructed by vested interests, irrespec-
tive of their nationality, position, or religion, to work for a lofty
purpose.” They were going to turn mankind into a “masterpiece
of reason and, thus, to attain the highest perfection in the art of
government.”’

Weisshaupt himself had been brought up by the Jesuits in
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Ingolstadt. The internal organization of the order was along
Masonic lines and each member was given a special name. Weiss-
haupt chose the name Spartacus. The founders, who included Lori,
secretary of the Bavarian state lottery, and Dr. Bader, were known
as Areopagites. In 1779 Weisshaupt evolved a syllabus which
provided for three degrees—Novice, Minerval, and Enlightened
Minerval—in the manner of the blue St. John's Masonry. Weiss-
haupt found an eager supporter in Baron von Knigge. In its
prime, the order had over 2,000 members, among them Carl
August of Weimar, Ernst and August of Gotha, Herder, Pesta-
lozzi, and Goethe (who had the name Abaris). Joseph von Son-
nenfels and Mozart’s friend Ignaz von Born were important
members in Vienna. Soon the order had also made bitter enemies,
among them some groups of Freemasons, but especially the Jesuits.
Elector Carl Theodor of Bavaria, influenced by his Father Confes-
sor, the Rosicrucian Frank, ordered the elimination of all secret
societies. Persecutions and atrests soon set in, officers and civil
servants losing their positions. Fantastic rumors were spread about
the order, accusing it of murders, poisonings, conspiracies to
dominate the world, and all other imaginable crimes. Though
membership was punishable by death, Ernst von Gotha gave
asylum to the Illuminati. Finally Count von Stollberg, who had
taken over the leadership of the group from Weisshaupt, limited
its activities. In 1785 the Minerval Church in Weimar, under the
direction of the writer and composer of military music, Christoph
Bode, was the last to close its doots. Bode, a true rationalist and a
friend of Goethe’s, was a member of the musical circle of Weimar.
In 1788 Goethe wrote to Carl August from Florence that the
Swiss composer Kayser was intending to copy some church music
by Palestrina, Morales, and Scarlatti and bring it to Weimar,
adding, in jest, “'if only Bode does not hear of this.” He seemed
to fear that the zealous enlightener would fly into a rage, in the
belief that these Catholic melodies might draw the weaker-spirited
into popish superstition.

Beginning in 1783 there had existed in Salzburg an Eclectic
Lodge, “Zur Fiirsicht” (Prudence) under the direction of Count
Spaur.* Several of the members belonged to both the Salzburg and
the Munich lodges. Koch also says that Leopold and Wolfgang
Mozart were Visiting Members of the Eclectic Lodge in Salzburg.
Apart from this there were two Illuminati lodges—"Apollo” and
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“Wissenschaft” (knowledge), as well as a ladies’ ““Adoptionsloge.”

Koch also mentions the Counts Franz and Nepomuk Spaur,
Professor Schelle, Count Wolfegg, Lorenz Hiibner (the Salzburg
topographer and editor of the Oberdeutsche Literaturzeitung),
the court councillors Ernst and Franz Gilowsky, Rector P. Kor-
binian Girtner of the university, and the musicians Brindl and
Benedikt Hacker as members of these lodges. Mozart was friendly
with Wolfegg and, on October 24, 1777, he wrote from Augsburg
that this count had attended a concert of his and had otherwise
taken him under his patronage. Wolfegg’s name frequently ap-
‘pears in Mozart’s correspondence, as do those of Spaur and Gilow-
sky. “Kather]l” Gilowsky seems to have especially appealed to him.
Basil Amman was another friend of Mozart’s among the Illumi-
nati. He died insane at the age of 29 and Mozart wrote on June 7,
1783, ironically commenting on his friend’s mental state: “‘I am
sorry about Basil, and I would never have expected this of
him. . . . If you should be able to obtain a German song composed
by him, be so good as to send it to me; it might make me
laugh. . ..”

Of the two Illuminati musicians, Brindl and Hacker, the for-
mer’s name appears in a letter of Mozart’s written to his sister on
October 28, 1772. Mozart refers to him as the “Amant” of
Nannerl Nader, a childhood friend of Mozart and his sister.

Hacker is not mentioned in the correspondence. Born in Dep-
pendorf, Bavaria, in 1769, he established a music store in Salz-
burg in 1802. He wrote a short opera, List gegen List, oder der
Tenfel im Waldschloss (Tit for tat, or the devil at the hunting-
lodge) and drawing-room songs for part-singing. Apparently he
was interested in folklore, having collected songs in the Alps
(Gay songs from the “‘crazy Alps”). Eitner? indicates that several
of his masses were found in the library of the Gesellschaft der
Musikfreunde in Vienna, but Librarian Poll disposed of them for
lack of space. Apparently neither Leopold nor Wolfgang Mozart
left any written evidence of their membership in the lodges of the
Illuminati.

Leopold wrote a letter to his daughter on October 14, 1785,
which casts doubt on his membership in the Illuminati. Of the
persons mentioned in it, Christian Cannabich and Friedrich Ramm,
the famous Mannheim oboist, are well known. (14.10.1785)
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“As I started to write, Herr Rahm and young Cannabich came
in to see me. They are going to Italy. And as Le Brun and his wife
just now happen to be in Verona, where she is singing in an opera,
and two pipers are too many for one inn, Rahm is going to Graz
and then to Venice by way of Trieste.

“I had to take him to call on Count Liitzow. They will stay until
tomorrow, unless they are asked to perform at court, because
Countess Schénborn is also here; she and Count Guntecker. But
Count Baar has left. On the other hand, Count Clam, the aimant
of Madame Duschek (from Prague) is also here. Well, we shall
see what happens. You may have heard that Dr. Hutterer was
taken to the fortress by five men eight days ago at seven o’clock
in the evening. For how long? They say for an indefinite period.
Even Profos Rieder is supposed to go there for four months—or
pethaps he is already there—because he sent Guttmann some
papers, or had him send them—nobody knows for sure. From
Rahm, and already from Marchand’s letters, I learned that not
even one-hundredth of the rumors told here about the Illuminati
in Munich is true. The investigations were quite proper. Some
obstinate ones were sent away or went of their own accord. The
rest, who made a clean breast of it to the Elector, remained—even
one of their heads, Dr. Bader. The funny thing is that a list of the
members of Bader’s lodge is circulating here, some 70 persons,
many of them high-ranking priests, among them Count Spaur, the
Canon of Salzburg. According to Herr Rahm, the true Masons, of
whom the Elector is one, are very much aroused about these
peculiar people. That is why this gossip was thoroughly investi-
gated.”

At the time Mozart was admitted to those circles in Vienna
which were largely composed of Freemasons, the number of lodges
was large. After the accession of Joseph II, to be sure, some re-
strictions were imposed. A decree of December 11, 1785 limited
the number of lodges in capital cities to three and commanded
them to submit detailed lists of members from time to time for
the inspection of the government. Nevertheless, the reign of
Joseph II constitutes the beginning of a glorious chapter in the
history of Austrian Freemasonry. The splintering of the order into
several branches may have been the reason for this close super-
vision. There had appeared a number of rather doubtful systems
which carried on all sorts of shady business and quackery in the
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name of Freemasonry, as witness the flagrant case of Cagliostro.
No wonder, therefore, that preventive measures had to be taken in
order to preserve the health of the movement. Around 1781 the
following lodges were operating in Vienna: “Zur wahren Ein-
tracht” (true harmony), a daughter lodge of “Zur gekrbnten
Hoffnung” (crowned hope), “Zum Palmbaum” (palm tree),
“Zum heiligen Joseph™ (St. Joseph), “Zur Bestindigkeit” (stead-
fastness), “Zu den drei Adlern” (three eagles), and “Zu den
drei Feuern” (three fires). In the “True Harmony” lodge some of
the greatest and most brilliant men of the time were gathered
under the leadership of the famous Ignaz von Born. He was the
second Master, having previously been active in Prague, where he
had revived the lodge “Zu den drei gekronten Saulen” (the three
crowned pillars).

In the Josephinische Curiosa, Born is described as follows:
“One of the most remarkable, active, meritorious, and immortal
men of the Josephinian period, he was highly esteemed, decorated,
and treated as a friend by the Emperor.”” Born hoped to establish
a kind of Masonic academy in Vienna, based on freedom of
thought and conscience, similar to the “Neuf Soeurs” in Paris.
It was not long before the best intellects of Vienna and Austria
joined his lodge. Pezzl says of him: I know of no one whom
people would rather meet, or hear with greater interest. He rules
unchallenged in the best society without causing displeasure. He
has not written much, but everything he says should be published,
for it is always witty, relevant, and his satire is without insult.
All of this knowledge and wisdom is uttered so spontaneously and
playfully that it sounds like ordinary common sense. His utter-
ances are so unique and distinctive that he uncovers unsuspected
slants on even the most commonplace matters. All that enters his
wonderful memory is retained. He has read and investigated
everything from Church Fathers to fairy tales.”

Besides Born, a number of other important intellectuals were
members of the new lodge: Alois Blumauer, Joseph Franz Rat-
schky, Leon, Retzer, Johann Baptist Alxinger, Bergmann; and
the scholars Denis, Gruber, Haidinger, Herrmann, Mirter, Johann
Mayer, Joseph Mayer, Menz, Miiller, Pacassi, Pallas, Ployer, Raab,
Ruprecht, Schrank, Untetberger, Voigt; the custodian of the uni-
versity library, Catl Joseph Michaeler, a Catholic priest who be-
came a Freemason in spite of the papal bull against the order and
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who wrote an excellent polemic against his clerical adversaries;
Professor of philosophy Groag; Anton Sauter; Count Ayala;
Hilchenbach, the superintendent of the Protestant community in
Austria; Schmutzer, director of the Academy of Engravings;
Schiller’s friend Reinhold, who had to flee to Weimar because of
his progressive views, and who married Wieland’s daughter, con-
tributor to the literary journal Tentscher Merkur and later profes-
sor of philosophy in Jena. Other famous members were Stiitz,
director of the Imperial Natural History Collection; Georg Fors-
ter, who circumnavigated the globe; Franz Zauner, a sculptor,
creator of the equestrian statue of Joseph II and the monument at
the tomb of Leopold II; the engraver Adam; the publisher Artaria;
Leber, physician to the Empress Maria Theresia, who also taught
at the university; Peter Jordan; Franz Jiger, the physicist. Of con-
siderable importance also was Angelo Soliman,® the ‘“noble
Negro,” an African prince who played an important part in the
social life of Vienna and is never missing from the roll of the
lodge. I have mentioned all of these individuals in order to give
a detailed impression of the Masonic environment of Mozart.

Today we know all the details of Mozart’s entry into the Craft.
To be sure, he left no written record of his Masonic associations
and it is generally assumed that either he, his wife, or his father
destroyed all such papers. This may have been done out of fear of
Colloredo, Archbishop of Salzburg, with whom Mozart had sev-
eral disagreements, and perhaps also because of an anti-Masonic
movement which set in after Joseph’s death.

The Viennese Brother Kulka and Otto Erich Deutsch have done
research on Mozart’s admission and membership. They studied
the documents of the lodge “Zur wahren Eintracht,” preserved at
the State Archives, and came to the conclusion that Mozart was
admitted to the lodge “Zur Wohltitigkeit” and not, as had been
supposed by such earlier biographers as Hermann Abert, into the
lodge “Zur gekronten Hoffnung.” Because of the above-mentioned
testrictions imposed by the emperor, these two lodges had been
united with some others to form the lodge “Zur neugekronten
Hoffnung” (newly crowned hope). His admission was presum-
ably arranged by Baron von Gemmingen, the Master of the lodge
whose acquaintance Mozart had made in Mannheim. Gemmingen
(1755-1836) was the author of Mannkeimische Dramaturgie
(1779) and a play, Der deutsche Hausvater (1780; The German
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head of the house). His name appears frequently in Mozast’s let-
ters. On November 18, 1785, Leopold Mozart wrote to his daugh-
ter: “Soon you will be able to obtain in Salzburg the beautiful
book by my very good friend Baron von Gemmingen, which has
already been published in Vienna.” Wolfgang Mozart wanted to
compose a melodrama on Gemmingen’s Semiramis. In Vienna
the Baron published the Magazin fir Wissenschaft und Kunst
(magazine for science and art) from 1784 to 1785. His secretary
Leopold Aloys Hoffmann was at first an eager Freemason and
enlightener who later assumed the role of Judas and became
notorious for his attacks on the order.

Until recently, the year 1785 had been accepted as the time of
Mozart’s initiation, but according to the studies of Kulka, it ap-
pears that Mozart was initiated into the lodge “Zur Wohltitig-
keit” on December 14, 1784. Also initiated at this meeting was
Wenzel Summer, chaplain in Erdberg. Mozart had been proposed
for membership on December 5, 1784 and became no. 20 in the
lodge register. On December 24, 1784, he paid an official visit to
the lodge “Zur wahren Eintracht” (true harmony) before being
passed to the second degree at the request of his mother lodge.
This ceremony took place on January 7, 1785, at the 343rd meet-
ing of the lodge “Zur wahren Eintracht.” The entry into the
minutes of this meeting says: “After the lodge was opened in
the first and second degrees two entered apprentices were passed
to the second degree with the usual ceremony. They were Vincenz
Marquis Canarisi, son of Joseph, 34 years old, born in Como in
Austrian Lombardy, Captain in the Royal-Imperial Regiment Bel-
gioso at the request of the very worshipful lodge "Zur aufgehenden
Sonne’ (rising sun) in Briinn; and Brother Wolfgang Mozard
(sic), at the request of the very worshipful lodge “Zur Wohltitig-
keit.” ”’

In the minutes of the next meeting of the lodge “Zur wahren
Eintracht,” Mozart’s name is not mentioned, but Haydn's appears.
According to the minutes, it was proposed “to initiate the Peti-
tioner Joseph Haydn, music director to Prince Esterhazy, also the
Petitioner Baron Hallberg of Brussels.” After being balloted on
January 24, Haydn was initiated into the lodge ““Zur wahren Ein-
tracht” on February 11, 1785. However, the minutes indicate that
“the ballot was unanimously in favor of the candidates and their
initiation was arranged for January 28.” Mozart appeared at the
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meeting of the 28th, probably to greet his venerated friend as a
brother mason, but the initiation did not take place as Haydn was
prevented from coming. At the 353rd meeting, “the Petitioner
Haydn was exempted from paying dues and his initiation set for
February 11.” At the next meeting, on that date, he was presented
and accepted as the “Petitioner Joseph Haydn, son of Mathias,
51 years old, born on May 1, of Roman Catholic faith, a com-
moner, born in Rohrau in Austria, by occupation music director to
Prince Esterhazy.”

Haydn’s initiation into the lodge “Zur wahren Eintracht” was
presumably delegated by the lodge “Zur Wahrheit.” He seems to
have attended only once, although he wrote a letter to Count Ap-
ponyi on February 2, 1785, from Esterhaz: ““Yesterday I received
a letter from my future sponsor, Baron von Webern. He writes
that he waited for me in vain last Friday, when my initiation, to
which I am anxiously looking forward, was to have taken place.
Through the negligence of our hussars I did not receive the in-
vitation in time and the ceremony was postponed to next Friday
(not February 4, as Abafi* says, but February 11). Oh, how I
wish it were that Friday already. Oh, to feel the unspeakable joy
of being among such worthy men!”

After the initiation, the Junior Warden, Joseph von Holzmeis-
ter, addressed Haydn on the subject of harmony. In spite of the
composer’s great longing to belong to the Craft, he seems to have
lost interest in it after his entry, or possibly his heavy duties pre-
vented his making the trip to Vienna.

Mozart attended two further meetings, on January 14 and 28.
On March 28 it was announced in the lodge “Zur Wohltitigkeit”
that the music director, Leopold Mozart, and Bashy had been
proposed as candidates for initiation. “Since both are about to
leave the city, we have applied for dispensation in their behalf.”
Dispensation was applied for on April 1 and granted by the
Grand Lodge of Vienna, but there are no minutes which directly
record Leopold’s initiation. It took place on April 6, 1785, and
ten days later, on April 16, Leopold had already been passed to the
second degree.

The minutes read: “Brother and member of the worshipful
lodge "Zur Wohltitigkeit” Leopold Mozart was passed to the
second degree with the usual ceremony.” On April 22, both father
and son were again present, and at that meeting Leopold was
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already raised to the third degree. The entry says: ““The Master
announces that, at the request of the very worshipful lodge “Zur
Wohltitigkeit,” the Fellow Craft Leopold Mozard (sic), member
of the lodge "Zur Wohltitigkeit,” son of Johann Georg, was raised
to the third degree.”

Mozart attended the lodge “Zur wahren Eintracht” on August
12 and again, for the last time, on December 19, 1785. At this
last meeting of the year Freiherr von Hornstein was initiated and
Otto von Gemmingen, the Master of Mozart's mother lodge, was
present.

On February 11 at one P.M., Leopold Mozart had arrived at
846 Schulerstrasse (now no. 8) where his son lived on the first
floor. Haydn visited the Mozarts the very next day, one day after
his initiation. In his company were the Barons Bartholomeus and
Anton von Tinti, who had been initiated with Haydn. The string
quartets K.458, K.464, and K.465 were performed that evening,
and Haydn made a remark which has since become famous: “I
declare to you before God, as an honest man, that your son is the
greatest composer I know either personally or by reputation. He
has taste as well as a consummate knowledge of the art of com-
position.”

We have the impression that on this occasion Wolfgang Mozart
and Haydn discussed the possibility of Leopold’s initiation into
Freemasonry. It almost looks as if Wolfgang had complained to
Papa Haydn about the estrangement between himself and his
father, and had suggested Leopold’s initiation as a remedy. If
that is the case, their hopes were not fulfilled, for even after his
initiation, Leopold could not forgive his son for having married
Constanze Weber. It appears from his letters to his daughter that
Leopold was very anxious to return to Salzburg. His return seems
to have been delayed because he was to be raised to the third de-
gree on April 22, at a ceremony at which Ignaz von Born served
as Master. Leopold left Vienna three days later, and on April 30
he wrote to his daughter from Linz:

“I am writing on an impulse and I hope you will receive this. I
finally left Vienna on the 25th at 10:30 in company of your
brother and his wife. At Burkerstorf we ate together at noon, then
they returned to Vienna.” Of course Leopold Mozart kept his
Masonic activities completely secret. There are no hints of them
in the letters to his son, or to his daughter who was now married
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to Baron Berchtold zu Sonnenburg, a curator at near-by St. Gilgen.
On June 2, only two months after being raised by Born, he wrote
to his daughter: “Baron von Born arrived in the evening at the
inn and immediately went to call on the prince. He was invited
for dinner the next day, and the poet Blumauer, who accompanied
him, was asked to coffee after dinner. Then they continued their
journey to Gastein, and will not stop here again until their return
trip.” Both Born and Blumauer, the famous Austrian poet, had
been present at Leopold’s raising. Was it the strict observance of
Masonic secrecy that sealed the lips of the otherwise talkative Leo-
pold, or was it fear of the archbishop?

Among Masonic documents in the Austrian State Archives,
Otto Erich Deutsch found several invitations to concerts arranged
by the lodges in Vienna. On April 20, 1785 at 6:30 lodges “Zu den
drei Adlern” and “Zum Palmbaum” invited the other lodges to
a concert at which Brothers Mozart and Anton Stadler performed.
After the concert Brother Mozart was to entertain the audience
“with his popular improvisations.” It was a benefit for two fellow-
Masons, the brilliant clarinettists Anton David from Offenburg
near Strassburg, and Vincent Springer from Jungbunzlau near
Prague. Both were also masters of the basset-horn. Perhaps Mo-
zart’s acquaintance with these two artists is responsible for his
preference for this instrument in many of his later works.

On December 15 the lodge “Zur gekronten Hoffnung” ar-
ranged a concert with a truly gargantuan program: a symphony by
Brother Paul Wranitzky, director of music to Count Estethazy; a
duet-concerto for basset-horn by Brothers David and Springer; the .
cantata Manrerfreade (K. 471) and a piano concerto by Mozart;
a serenade by Stadler for six wind instruments in which Brother
Theodor Lotz, violist and first clarinettist of the Batthyany band in
Bratislava, played contra-bassoon; another symphony by Wra-
nitzky, composed especially for the lodge. After all this, Mozart
began his improvisations. We are not certain which piano concerto
was performed on this occasion, but it may have been K. 467 in
C major, Mozart’s most recently completed one, or K. 482 in E
flat major, which he finished the next day.

Both the lodges “Zur wahren Eintracht” and “Zur Wohltitig-
keit” met, at that time at the house of Joseph von Weinbrenner,
“Zum roten Krebsen” (red crayfish) in the Pressgasse at the cen-
ter of Vienna. Mozart apparently was acquainted with Weinbren-
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ner, whose name appears as one of the subscribers to the
February-Academy of 1784. (In Schiedermair’s edition of Mo-
zart's letters the name is incorrectly given as Joseph de Wein-
bremes.)

It is quite interesting to trace the few indications of Mozart’s
Masonic associations through his correspondence. The character
of Sarastro in the Magic Flute is usually assumed to be modelled
on Ignaz von Born. But his name appears only once, and also in a
list of subscribers to an Academy concert sent by Mozart to his
father on March 20, a list containing a number of well-known
Freemasons. The only other Masonic references are in his letters
to the Viennese merchant Michael Puchberg, addressed as “dear-
est brother,” “esteemed brother in the Craft,” and signed
“brother” or “friend and brother.” It was Puchberg who often
came to Mozart's financial aid. In 1777, Puchberg had become
a member of the lodge “Zu den drei Adlern” and later he joined
the lodge “Zum Palmbaum.” He played a major financial role in
the former and it is evident that he underwrote the above-men-
tioned concert. Puchberg’s first wife was the widow of his former
employer Michael Saliet, who is mentioned in a Mozart letter of
August 21, 1773, indicating that Mozart and Puchberg must have
been acquainted at that early date. In 1784, Puchberg was married
again, this time to Anna Eckart.

Mozart’s famous letters to Puchberg give us a clear picture of
his unhappy financial situation, especially desperate after 1788.
Puchberg helped him on several occasions, but some biographers
have blamed him for not seeing his way clear to give Mozart the
really substantial loan he was hoping for, only continuing to help
him with comparatively small sums. In defense against this accusa-
tion, motivated by anti-Masonic feeling, we must point out that
Puchberg was only too well aware of the vagaries of the Mozart
couple. He could exercise a certain amount of control by giving
them only a little at a time. When Mozart died his debt to Puch-
berg had grown to 1000 gulden and of course all claims for
repayment were waived. Puchberg then became the guardian of
Mozart’s two children, Karl and Wolfgang. A moving letter from
Haydn, written from London shortly after Mozart’s death, shows
how Puchberg cared for the composer’s estate:

“T was quite beside myself for a considerable time after hearing
the news of his death, and could not believe that providence had
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so soon recalled so irreplaceable 2 man into the other world. I
only regret that he failed to convince the still unenlightened
Englishmen of what I preach to them daily. . . . Be so good, dear
friend, as to send me a list of the works which are still unknown
here. I shall do my utmost to further them in the best interests of
the widow. I wrote the poor woman three weeks ago in order to
tell her that when her dear son is old enough I shall give him free
lessons in composition to the best of my power so that his father
will be replaced to some degree.”

An undated letter of Mozart’s, previously published by Schieder-
mair, contains apologies for missing a lodge meeting:

“Dear Brother, I returned home an hour ago with a bad head-
ache and cramps in my stomach. I have been hoping for improve-
ment, but I am afraid there is no sign of it, and I can see that I am
not destined to be present at today’s solemn celebration. I beg you,
therefore, dear brother, to present my apologies. The greatest loss
will be mine.

I am for ever,
Your sincere
BROTHER MOZART.”

Mozart probably cultivated some Masonic associations in Prague.
It is significant that on the occasion of his visit there in January,
1787, the first to welcome him should have been Count Canal, the
moving spirit behind the founding of the lodge “Zur Wahrheit
und Einigkeit” (truth and unity). Mozart wrote to Jaquin on
January 15, 1787, describing some of the important events in the
early part of his stay in Prague. At Count Canal’s house he dined
and attended an opera by Paisiello. He visited Pater Ungar, head
of the university library, who was also 2 member of the new lodge
of which Canal was the Senior and Ungar the Junior Warden.
Another member, Gottlieb August Meissner, reports that Mozart
visited the lodge several times towards the end of his stay. Accord-
ing to apocryphal reports (Rococobilder) by his grandson Alfred
Meissner, Gottlieb August Meissner, who made notes of the most
important events in contemporary Prague, was a member of the
lodge “Zur Wahrheit und Einigkeit.” He reveals that the brethren
formed a guard of honor and welcomed Mozart by singing his
cantata Manrerfresde, which he had composed in 1785 in honor
of Born. This consideration moved Mozart deeply. Thanking them,
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he said that he would pay homage to Masonry in a better way in
the near future. He was referring to the Magic Flute which was
already taking shape in his mind.

In his book, Br. Mozart, Freimaurer und Illuminaten, Koch
describes 2 document said to be in the Salzburger Museum. He
believes it to be Mozart’s Lodge Certificate. It is in French:

“We, the Grand Master, the Deputy Master, the Wardens, offi-
cers, and members of the just and perfect lodge ‘Crowned Hope’
situated in the Orient of Vienna in Austria, make it known that we
recognize the venerable Brother as an Entered Apprentice, Fellow
Craft, and free and accepted Master Mason, and a member of our
Lodge. And we recommend our aforesaid Brother to our good
Brethren, united and dispersed over the face of the earth. Given
at the lodge ‘Crowned Hope' in the Orient of Vienna in Austria,
March 22, Anno Lucis 5792.” It is hard to find a reason for
Koch’s acceptance of this document, for Mozart's name is not
even mentioned.

A letter from Mozart's widow to the music publishing house
Breitkopf & Hirtel, written in 1800, is of interest here: “You
know that my husband was a Freemason. . . . he also wanted to
found a society to be called Grotte (the grotto). I found a frag-
ment of an essay about it and gave it to someone who knew about
it and thus might be able to complete it. . . . I am herewith send-
ing you an essay to help you with your biography. It is largely in
my husband’s own handwriting and is about an order or a society
which he wanted to found, to be called ‘The Grotto.” I cannot
furnish any more information about it. The elder Stadler, court
clarinettist, wrote the rest of the essay and could probably explain
it. He is reluctant to admit this knowledge because secret orders
and societies are so much hated nowadays.”

It is not known exactly what kind of a society this “Grotto”
was to have been. Mozart may have envisaged a merry secret
society similar to the Ludlamshohle (Ludlam’s cave) which was
founded in 1810 by Castelli and Mozart’s brother-in-law Joseph
Lange. (The essay by Mozart and Stadler is unfortunately un-
known to me.)

Little is known of Mozart’s Masonic activities during the last
years of his life. It is the period of the Puchberg letters, but it is
also the time when he was composing the Magic Flate. Free-
masonty has often been accused of neglecting Mozart when he was
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poor and ill, for it has been pointed out that there was not even
enough money for his personal grave. It was not the Masons, of
course, but Constanze who, on the advice of the famous Van
Swieten, ordered a third class funeral for her husband which
meant burial in a grave for four corpses.’® Van Swieten, Salieri,
Siissmayr, and a few non-Masonic friends attended the funeral.
However, at the next meeting of the lodge “Zur gekrdnten Hoff-
nung,” the new name of “Zur neugekrdnten Hoffnung,” a me-
morial meeting was held along with a raising ceremony. Brother
Hensler delivered a funeral oration.® The words of this oration
were printed by Brother Ignaz Alberti in 1792; an excerpt fol-
lows:”

“Tt has pleased the Eternal Architect of the world to tear from
our chain of brothers one of its most deserving and beloved links.
Who did not know him? Who did not esteem him? Who did not
love him, our worthy Brother Mozart?

“Only a few weeks ago he stood here in our midst, glorifying
with his magic sounds the dedication of our temple. Who among
us would have thought then how soon he was to be taken from
us? Who was to know that within three weeks we were to mourn
him? It is the sad fate of men to have to leave this life with their
excellent works unfinished. Kings die, leaving their incomplete
plans to posterity. Artists die, after having spent their lives in
perfecting their art, and general admiration follows them to the
grave. Though whole nations mourn them, it is usually their fate
to be forgotten by these admirers—but not by us, my brothers.
Mozart's death is an irreplaceable loss to art. His talent, which
already showed itself when he was a boy, made him one of the
wonders of our time. Half of Europe esteemed him, the great
called him their darling, and we called him—brother! Though it
is proper to recall his achievements as an artist, let us not forget
to honor his noble heart. He was a zealous member of our order.
His love for his brothers, his cooperative and affirmative nature,
his charity, his deep joy whenever he could serve one of his breth-
ren with his special talents, these were his great qualities. He was
husband and father, a friend to his friends and a brother to his
brothers. He only lacked riches to make hundreds of people as
happy as he would have wished them to be.”

The following poem was attached to the speech:
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PLATE 1.
Otto Freiherr von Gemmingen, supposedly Mozart’s Masonic Godfather.
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He was in life good, mild, and gentle,
A Mason of good sense and open heart,
The muses’ darling, for he re-created
In our souls what we had felt of yore.
The band is severed now, may Masons’ blessing
Accompany him, bright and keen,
For our brothers’ love shall also guide him
" Into the land of harmony.
And we shall follow in his footsteps,
And seek out those to whom fate was unkind,
And think of him who to poor widows™ dwellings
Innumerable gifts did bear.
Who built his happiness on orphans’ blessings
And gave his coat to shivering poverty,
While asking only for God’s reward
To be upon him in the end.
Even when lulled to sleep by Sirens’ voices
Of flattery and fame, he could enjoy
The happy eyes of his poorer brethren
And never once forgot to be a man.®

There is no doubt that Mozart had truly accepted the Masonic
view of life, especially the teachings of the third degree. This is
shown in a letter, frequently quoted, which he wrote to his father
on April 4, 1787, when Leopold was seriously ill:

“Death is (to be exact) the ultimate purpose of life and there-
fore, during the last few years, I have acquainted myself so thor-
oughly with this truest and best friend of man, that his image has
not only ceased to frighten me, but has become a source of great
comfort. And I can only thank God for having afforded me the
opportunity (you will understand what I mean) to see in death
the key to true happiness.” Further on he writes, apparently re-
ferring to the Masonic secret, “I hope and wish that your condition
is improving while I am writing these lines. If, however, contrary
to all expectations, you do not feel better, then I implore you by

. . not to make a secret of it but to tell me the truth so that
I may be in your arms as soon as is humanly possible. I implore
you by all that we hold sacred.”
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A MASONIC ALBUM FROM
MOZART’S DAY

IN THE Viennese Nationalbibliothek there is a manuscript album,
numbered 209 979-A, entitled “Dedicated to the worthy and
dear brothers and Freemasons by B. Kronauer, 5783.” Masonic
emblems, such as the six-cornered star, the triangle, the trowel,
and the square surround the inscription on the title page. Then
follow approximately 70 pages of entries by brother Masons. We
know little about Brother Kronauer except that he lived in Vienna.
He was born in 1743 and died March 2nd, 1799 in Vienna. His wife
was Sophie (1747-1830). We do know that Kronauer had the title
“von Waldeck,” that he came from Winterthur, and that he was a
teacher of French. He belonged to the lodge “Zur gekrdnten
Hoffnung.”

The album contains a large number of names significant in
Mozart’s life. We may assume that he associated with many of
the persons who wrote entries. The index at the end of the album
contains 74 names, the 63rd of which is Mozart Compositenr. Of
course this entry is of greatest interest. It begins in English:

“Patience and tranquillity of mind contribute more to cure our
distempers as the whole art of medicine.” (sic)

“Wien, March 30, 1787.”

It continues in German: “Your sincere friend and brother Mason,
Wolfgang Amadé Mozart, member of the lodge “Zur neuge-
kronten Hoffnung’ in the Orient of Vienna.”

The most striking thing about this entry is the English quotation,
written in Latin script instead of the Gothic running hand which
was ordinarily used by Mozart. It is likely that he was polishing
up his English at that time. He once referred to himself as an
“arch-Englishman™ and seems to have participated in the Anglo-
mania then current in Vienna. This was also the time that he
planned to go to England for an indeterminate period, a plan
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which was bitterly opposed by his father. Wolfgang had wanted
to send his children to Salzburg to live with their grandfather,
while Wolfgang stayed in England. But Leopold would not hear
of it. At this time Mozart had a number of pupils from the Brit-
ish Isles, the Irish tenor Michael Kelly, the English composer
Thomas Attwood and the musician Steven Storace, whose charm-
ing sister Nancy had first sung the role of Susanna in Figaro.
Further interesting entries in the album include no. 41, by
Gemmingen: “Naturam sequere ducem 21 Otto v. Gemmingen,
III

Master of the Lodge "“Zur Wohltitigkeit’ in the Orient of Vienna.”
A silhouette of the writer is included, as is also the case with
Ignaz von Born, whose intellectual face is shown on his own page.
It is inscribed with a distych:

Omne tulit punctum qui miscuit utile duldi.

Utile qui dulci miscuit, omne tulit.

(Signed L. {!} B.)
Speaking of Born, we should also mention the poet and writer
Johann Baptist Alxinger, whose fame was great in 18th century
Vienna. His entry in the album is no. 26. His role in Mozart’s
life is secondary and revolves around Mozart’s pupil, Maria
Theresia von Trattner, wife of a rich printer and paper manu-
facturer. Mme. von Trattner, like Frau Gottsched and Marianne
Ziegler in Leipzig, was a literary bluestocking, and Alxinger
satirized her. His sarcastic entry in Kronauer’s album is “Rara est
concordia fratram,” dated Feb. 19, 5785; and with his signature,
“member of the very honorable lodge St. Joseph, royal and im-
perial court agent.” This is certainly characteristic of his satire; his
words evidently refer to the scandalous quarrels among the
brothers, associated with the Masonic revolution of 1785.

Another literary figure in Vienna was Alois Blumauer, whom

Leopold Mozart mentions as the companion of Born on a trip to
Gastein. His entry is no. 5, and he signs himself as speaker and
member of the lodge “Zur wahren Eintracht” (true harmony) in
Vienna, and royal imperial book censor. He quotes Horace:

“Rebus angustis animosus atque fortis appare.”

Also among the contributions of literary figures is no. 22: “Joseph
Franz Ratschky, resident secretary in Linz, speaker and member
of the lodge Zur wahren Eintracht.” It is dated Nov. 13, just
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before Mozart's initiation. Ratschky is the poet of Mozart's
Gesellenreise.

When Leopold Mozart was visiting Vienna early in 1784, the
actor and dramatist Johann Heinrich Miiller, alias Schroter (1738-
1815) gave a banquet for 21 guests. The meal was described by
Leopold in praising but not superlative terms. Miiller was also
associated with Wolfgang Mozart. In the Fasching carnival period
of 1783, Mozart staged a pantomime, furnishing both choreog-
raphy and music, for which Miiller wrote some verses. Mozart was
critical of his future brother's poems: “The verses, if we can call
them that, could stand improvement. They are not my product.
The actor Miiller has whipped them up.” Miiller was from Hal-
berstadt and had been a theologian at Halle. He had come to the
Vienna Hoftheater in 1763, and occasionally had business with
Mozazt in the days of the intrigues concerning the opera Lz finta
semplice. Miiller’s entry, no. 51, is dated Oct. 17, 1786. He iden-
tified himself as 2 member of “Zur wahren Eintracht” and wrote:

*“The shadow on a sun dial
And a false friend
Are equal. For both can be seen
Only while the sun is shining.

May you see no cloudy weather. But if you should, I wish you
friends who are visible in it. Your sincere brother and devoted
servant
J. H. F. Miiller, member of the
royal imperial national theater.”

The secretary of the above-mentioned Baron von Gemmingen
was Leopold Aloys Hoffmann, originally a zealous and enlightened
Mason who later turned Judas to the Craft. At this time he was
professor at the University of Ofen (Budapest) and a member of
the lodge “Zur Wohltitigkeit.” His entry was written at the time
of Mozart’s initiation which, however, he did not attend. It is
similar to a poem by Matthias Claudius:

““The world is a stage. You enter, look, pass, and are forgotten,
no matter who you are. You are lucky if this thought does not
disturb you, and it will not if wisdom and virtue live peacefully
under your roof.
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“8 30 4 This as a souvenir of your friend and

X
brother L. A. Hoffmann

Professor at Ofen in Hungary.
Member and Secretary of the

lodge “Zur Wohltitigkeit’ in Vienna.”

Another interesting entry is that of the Swedish resident consul,
Brother Baron Engestrom, a member of the lodge “Zur gekronten
Hoffnung,” dated March 9, 1784. Close to it is a verse written
on July(?) 10, 1783, by the royal Swedish conductor, Kraus, a
native of Mannheim:

(in French) “The things we see daily
Are not those we know best.”

In the lodge meetings Mozart must have become acquainted with
the musician Joseph Zistler, Master of the lodge “Zur Sicherheit”
(security) in Bratislava, and a member, along with Dittersdorf,
of the orchestra of the Bishop of Grosswardein. The index of the
album identifies him as the Senior Warden of that lodge, and con-
ductor to Prince Grassalkowitz. His entry was written in Bratislava
on September 27, 1785. The so-called composer Bauernjopel is
also represented by a rather long poem and a silhouette.

Perhaps it would be appropriate to discuss some entries in the
album written by brothers not living in Vienna. There is Brother
Friedrich Miinter from Copenhagen, member of the lodge “Zum
Lauten-Kranz” (lute wreath) in Gotha. The Jewish locket-maker
Abramson from Berlin wrote one piece in Hebrew and another
in German: “Happy is he who completely knows pure sunlight.”
They are dated July 1, 1788. Another foreign brother is the painter
H. T. Léwen from Berlin, who wrote on Sept. 26, 1784: “Be
happy, love without quarreling, possess without unpleasant-
ness. . . .” Entries in Hebrew are not rare. Brother Brabbée, royal
imperial exchange commissioner and member of the “Bestindig-
keit” lodge, wrote with some ambiguity, “Here lies buried the
dog.” A member of the same lodge, Professor Michaeler, librarian
of the University of Vienna, quotes Genesis 14:18 in Hebrew.
Wenzel Tobias Epstein, a man formerly of Jewish faith, Second
Warden and member of the lodge “Zur gekronten Hoffnung”
and a government secretary in Tyrol, wrote: “Rabbi Schamuensohn
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said, ‘Respect your apprentices as yourself. Look up to your fellow
men as if they were your teachers. Obey your masters as if they
were appointed by God.” from the original text of the Mishnah
Abot.” Another brother of Jewish descent was the Deputy Master
of the lodge “Zur Bestindigkeit” and treasurer of the Austrian
regional lodge. He was the physician Dr. Ehrenstein, whose entry
is no. 24, dated Sept. 9, 1784, and written in Vienna:

(Latin) “Cuncta elementa gero, sum Terra, est ossibus ignis,
Aether inest naribus, vulva ministrat Aquam

(French) Remember, dear and esteemed one, your faithful
and sincere Brother Ehrenstein.”

There are a number of other interesting entries, all relevant to
a picture of Mozart’s circle of Masonic friends. We can mention
only a few more names: Wilkowitz (member of the “Crowned
Hope” lodge and counsel of the ecclesiastic court in Linz), Brother
Lang (of the same lodge, councillor to Prince Leiningen ), Brother
Weber (court secretary of the Netherlands office), and Professor
Weissegger from Freiburg-im-Breisgau, both of the lodge “True
Harmony”; Brother Laurentz Haschka of the St. Joseph lodge;
Baron von Riedheim, captain in Galicia; another Brother Weber,
speaker of the lodge “Zur Sicherheit” (security) in Bratislava
and book dealer; and many more. A number of entries consist of
cabalistic number exercises, a matter of great interest which must
be discussed elsewhere.
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MASONIC MUSIC BEFORE MOZART

OST MASONIC MUSIC has yet to be discovered by musicolo-
] V I gists. Although many famous composers were members of
the Craft and composed a considerable amount of Masonic music,
the professional music historians of later times have not occupied
themselves with the subject. There are two reasons. First, older
Masonic compositions are rather rare. The original song books,
which were easily available to the layman, have been collected
by lodges and withdrawn from the public. They are difficult to
locate today even in large libraries. A more important reason is
that early Masonic music reflects the fact that it was written for
particular occasions. Only the Masonic parts of the Magic Flute
and the Funeral Music can be truly described as having general
Masonic significance. The works of lesser composers are on a much
lower artistic level and usually sound very conventional. Mozart’s
supreme importance lies in the fact that, due to his particular
nature and background he was able to transmit his mystical ex-
periences to music. One need think only of the priests’ chorus,
“Oh Isis and Osiris,” in the Magic Flute, in which an almost mys-
terious effect is achieved by the descending parallel sixths, remi-
niscent of medieval Fauxbourdon.

Masonic music can be divided into three classes. The first con-
sists of various songs and instrumental pieces which were composed
ad hoc for use at lodge meetings, dinners, the St. John’s feast,
and other occasions. It is functional music. The second category
comprises music which was not originally intended for Masonic
occasions, but whose contents made it appropriate for such use.
Compositions of a moral or edifying character, such as Mozart's
cantata Die ibr des unermesslichen Weltalls Schopfer ebrt (K.
619), are typical. The third and highest group includes composi-
tions which are intended to express the Masonic creed but are
not for use in ceremonies. In addition to the Magic Flute and
Masonic Funeral Music, already mentioned, a composition by
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Naumann, Osiris, could be classified here. In Lenning’s Handbuch
der Freimaurerei we find the following requirements for Masonic
music: “Aesthetics has not yet found a formula for determining
true Masonic music. One would, however, expect dignity and con-
tentedness, and even banquet music must not become noisy.” Ob-
viously these are the minimum requirements for functional music,
but Mozart's masterpieces cannot be evaluated by these standards.

Music played 2 more active role in 18th century Masonic life
than today’s. We can trace the basic shifts in Masonsy through the
changes in use of music. In the 18th century, since Masonry had
a predominantly social character, Masonic music consisted largely
of social songs. But today Masonty is primarily a spiritual matter
and, accordingly, the purpose of music is to elevate and unite the
spirits of the assembled. Music then assumes a religious aspect.
Practically all religious communities have accepted the great unify-
ing power of music, a power rooted in thythm. The great force of
the Roman Catholic church was partially due to the potency of its
music, and Martin Luther certainly knew what he was doing when
he introduced congregational singing into the reformed church.

The power of music to function as 2 unifying force has been
demonstrated by the economist Biicher in his book Arbeit und
Rbythmus (work and rhythm). Music with appropriate rhythmic
structure not only increases the efficiency but also heightens the
pleasure of wotking. This is achieved because musical rhythm
reinforces the rhythms of the human physiology and because it
decreases the controlled consciousness, introducing pleasant sensa-
tions similar to those effected by narcotics. Industrial music is based
on these processes. Masons, too, use music as a source of efficiency.
As the member enters the Temple, the sound of the organ lifts
him out of his daily routine into a more sublime state of mind and
a spiritual unity with his brothers. This effect is also produced by
the uniform clothing and signs.

In order to discuss Masonic music before Mozart we must de-
scend from these elevated thoughts into the depths of musical
bibliography. It would not be possible even to mention all of the
entries in this bibliography, and instead of dealing with the older
Masonic music in detail here, I can only promise to do so in a
future study.

Music played a prominent part in the Craft from the beginning,
not only at lodge meetings but also at the dinners following them.
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Thus lodges in all countries tried to attract musicians who, in turn,
were glad to gain admission because of the accompanying social
advantages. Shortly after the founding of the Grand Lodge of
London, not later than 1725, a society, Philo Musicae et Architec-
turae Societas Appolinis, came into being and was still in exis-
tence in 1727. Only Freemasons could be invited as its guests.
William Gulston was its president and Brother Francesco Xaverio
Geminiani was “Director of all Musical Performances.” Founded
by members of the lodge At the Queen’s Head” in Hollis Street,
it was to be an association of Masons interested in music. A similar
one was the “Anacreontic Society,” one of whose members pre-
sumably composed the famous song “Anacreon in Heaven,” whose
tune was later used for ““The Star-Spangled Banner.” Soon, how-
ever, the society Philo Musicae, contrary to the rules, began to
admit members independently and encountered the objections of
the Grand Lodge. Some documents in the library of the British
Museum indicate that at this early date musicians were already
uniting in the name of Masonry.

Geminiani, one of the founders of the society, was the greatest
violinist of his time and a composer of considerable importance.
But gradually music began to play a smaller part in the activities
of the society.

Many brilliant musicians of the period were Freemasons and
held offices in the lodges, for example, Chatles King, organist of
St. Paul’s Cathedral, Master of the lodge “King’s Arms” in 1725.
A member of that lodge was John Immyns, who became assistant
to J. C. Pepusch® after he was expelled from the society of at-
torneys, and who founded the Madrigal Society in 1741. There
were other important musician Masons. John Shore, inventor of
the tuning fork, was a member of the “Griffin” lodge in Newgate
Street. Morris Green belonged to the lodge which met at the
“Ship’s Tavern.” He was Sergeant Trumpeter to George III, and
his successor in that office, Valentine Snow, belonged to the lodge
which met at the Rainbow Coffee Tavern. Handel wrote several
works for Snow, including the Trumpet Obligatos in the Messiab,
Judas Maccabens, and other oratorios. William Boyce was also a
prominent Freemason and composed the song “No sect in the
world can with Masons compare” which is still being sung today.
Arne was another member of the Craft, along with Samuel Wesley,
William Hayes, John Stafford Smith, Samuel Arnold, Mozart’s
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pupil Thomas Attwood, Samuel Webbe, the composer of several
Masonic choirs, and Benjamin Cook. George Smart, well known
as an admirer of Beethoven, was Second Grand Organist of the
Grand Lodge. Sir Michael Costa, conductor at the King’s Theater,
the Philharmonic Society, and the Italian Opera, was Grand
Organist. This position was also held by Charles Edward Horsley,
the composer of the song “Masonic Trinity.” The “Entered Ap-
prentice’s Song” by Matthew Birkhead, still in use, also dates from
that period. It is a typical English popular song, in the style close
to British folk music.

In 1763 Thomas Hale published his Social Harmony, the con-
tent of which is largely Masonic, and which includes an “Ode to
Freemasonry” by Brother William Hayes. A similar anthology,
Apollonian Harmony, is “a collection of scarce and celebrated
Glees, Catches, Madrigals, Canzonets, Rounds and Canons,”
which contains “The Free Mason’s Glee” by Charles Dibdin
(1745-1840), a famous actor and composer. A large number of
such anthologies provided music for all kinds of Masonic social
gatherings. Smollett Holden published A Selection of Masonic
Songs (glees, duets, songs, and canons) in 1795 or 1796, in
Dublin. It contains the song “To Old Hiram in Heaven where he
sat in full glee,” which was sung to the tune of the previously-
mentioned “Anacreon in Heaven” by John Stafford Smith. All of
these collections are notated in figured bass.

This type of notation is also used in a collection published at
The Hague in 1766 with the title La lire magonne, ou Recueil de
Chansons des Francs Magons by the Brothers de Vignoles and du
Bois, with song-texts in French and Dutch. The melodies are
mostly taken from French vaudeville, but there are also some
original songs, designated mowvelles compositions, some of them
by Ignatz Vitzthum. Many of the texts are set to popular tunes,
dances (minuets, gavottes, bourrées) and street songs. Others
again are well-known tunes from French opéra comique. The tune
of the Masonic song L'bomme toujours sagit poar tromver le
bonhenr seems to have been taken from the aria Dans ma cabane
obscure in Jean Jacques Rousseau’s Devin du Village. Que Iordre
qui nous enchaine was sung to the tune of Ton humenr, Catharine,
a street tune which was used by Italian comedians in a parody of
Lully’s Armide. Chantons le bonhenr des Magons was sung to the
popular tune Joconde, which also appears as an aria in Arlequin
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Atys. The tune used for Fondement de Vart was Revenant de
Lorette, which also is sung by Bacchus in a parody of Armide
to the text Ta voix s'est fait entendre dans la Bachigue Counr.

An example of an English tune used in this collection is “God
Save Great George, our King,” set to a Dutch poem, D’Onge-
weinsheid. De Vergenoeging is set toa German tune, Ihr Schinen,
horet an, from the song collection, Die singende Muse an der
Pleisse by Sperontes, a tune ascribed to J. S. Bach.

Several Masonic song books were also published in the United
States. We mention only The Masonick Minstrel, a “‘selection of
masonick, sentimental and humorous songs, duets, glees, canons,
rounds and canzonets,” printed in Dedham by H. Mann & Co.,
1816. In this book there are also songs of varying origins for
lodge meetings and social occasions. For the opening of the lodge,
“God Save the King” became “Hail Masonry Divine.” There is
a canon for ten voices to honor the Grand Master, composed by
Brother G. K. Jackson. Another, for singing at installations, was
set to the tune of “Anacreon in Heaven,” beginning with the
words “When Earth’s foundation first was laid.” There is a
“Senior Warden’s Song” by T. S. Webb, to be sung first by one,
then two, and finally three voices. For the St. John’s festival there
is an ode by Brother O. Shaw and another by Brother S. Holyoke,
“Let there be light,” for the consecration of a lodge. The dirge,
“Solemn strikes the funeral chime,” which is also used for the
third degree, seems to be derived from an older source.?

The book contains many simple songs but also some polyphonic
ones such as the “convivial Masonic canon” by Jackson, “May all
the Universe be Free,” set for ten voices. The collection is a hodge-
podge of tunes from everywhere. For example, the glee “Hail,
mysterious, glorious science” is set to Reinhard Keiser's Axf die
Gesundbeit aller Midchen (to the good health of all girls).
Mozart’s Das klinget so herrlich (Oh listen, what is it that tinkles
so clear) from the Magic Flute becomes a part-song, “Away with
melancholy.” Most of the songs have a popular character, and
some are on a rather low artistic level.

The important part played by Freemasonry in English social life
can be deduced from the fact thata kind of Masonic ballad-opera,
The Generous Freemason, had been composed and performed al-
ready in 1730. It is by Brother Rufus William Chetwood, prompt-
er at the Drury Lane Theatre from 1722 on. It was printed in
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1731 by G. Roberts in Warwick Lane and contains 2 detailed
dedication to all English dignitaries in Masonry. The plot is one
of those rather sentimental stories of rescue in foreign lands, so
fashionable in England at the time. An ode to Neptune by Henry
Catrey, part of a Neptune ballet, is one of its features. Years later,
on Dec. 29, 1780, Harleguin Freemason, a pantomime by Dibdin,
was performed at Covent Garden, produced by Messink, a friend
of Garrick.

Turning now to Germany, we must first examine a work by
Sperontes, Die singende Muse an der Pleisse, of 1736. According
to Philipp Spitta, Sperontes was the pseudonym of Johann Sigis-
mund Scholze, a Silesian; the historical significance of his collec-
tion lies in the fact that it contains a large number of hit tunes
from the middle of the 18th century. It was intended to have the
widest possible appeal and thus included something for all seg-
ments of society. Significantly, Scholze (who probably was a
Mason) included a song for Freemasons. This song was included
in a Masonic collection of 1745, one year before the first official
Masonic song book made its appearance (Freymdanrer Lieder by
Ludwig Friedrich Lenz). The song itself mentions “our Order,”
complaining that it is much misunderstood. Printed under the title
are the Masonic emblems, square, plumb rule, and compass. There
is so little secrecy about these Masonic matters that Masonic songs
could be included in a general song collection in the same way as
students’ and soldiers’ songs, so little secrecy, indeed, that a noble
lady from Thuringia was able to include French Masonic songs
in a manuscript collection made for her own amusement. In the
Singende Muse the so-called French method of parody is used;
new words are sung to the tunes of songs already well-known.
The French Masonic collections employed the same process.

We now should examine some of the best-known German
Masonic collections. Like the French and Dutch ones, they are
closely linked to contemporary native song writing. The first one
was set down in Altenburg and published in 1746, but the music
of its nine songs is uninteresting. In 1749 appeared the first col-
lection by a German musician, Johann Adolf Scheibe (1708-
1776), whose name is important in the history of Masonic music,
and who also acquired fame of another sort because of his oppo-
sition to J. S. Bach. When the organist of the St. Thomas church
in Leipzig, Christian Gribner, died in 1729, several musicians,
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among them Scheibe, applied for the position. Scheibe was unsuc-
cessful and the post went to Gorner. Bach was cantor of the
church at the time, and 2 member of the committee which judged
the candidates. Scheibe later moved to Hamburg where he edited
a periodical, Critischer Musicus, in whose sixth issue he attacked
Bach violently, calling his music “‘as tortuous as it is futile because
it is contrary to all reason.” Bach replied by composing one of his
most beautiful secular cantatas, The Contest between Phoebus and
Pan. In this cantata he mocked Scheibe, representing him by the
character of Midas, much as Wagner satirized the critic Eduard
Hanslick, who had attacked him, in the figure of Beckmesser in
Die Meistersinger.

It is to Brother Scheibe’s great credit that he did his best to
rectify his error some years later. The following passage appeared
in Critischer Musicus on July 28, 1739:

“Some time ago in a famous city there lived a person whom I
can describe very accurately because I have been close to him since
childhood and know him as well as myself. Let us call him Al-
fonso. Circumstances forced him to make his living by music.
As he made progress, he began to feel envious of the advantages
of others. And when he heard the ability of experienced men
praised, he would envy them simply because he did not possess
the same skill. Later this envy, which had held him captive,
changed to ambition, which spurred him on to the emulation of
famous men. Thus he gradually overcame his weakness and was
able to hear others praised without blushing. Finally, he became
able to extol them himself and to acknowledge their right to
fame.”

This act was truly in the Masonic spirit. Scheibe was one of the
most formidable theorists and critics of his day. One of his lasting
claims to fame is his theory that polyphonic music originated in
the North of Europe, an opinion that has never been discarded.
Scheibe was less important as a musician, however, and Masonic
music would be richer today if his adversary Bach had entered
the Craft.

Scheibe’s competitor for the post of organist at the St. Thomas
church, G&rner, who was the cause of this quarrel with Bach, had
a brother who also influenced Masonic music. In his “Collection
of New Odes and Songs” (1742), all of the song-texts were writ-
ten by Friedrich von Hagedorn and set to music in the manner of
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French vaudeville. This collection is distinguished by popular,
vulgar melodies resembling dance tunes. Gorner was responsible,
however, for at least one innovation; he was the first to commit to
paper a practice which had probably been in use for some time.
He introduced antiphonal or responsorial singing into some of the
brief songs intended for small, friendly gatherings. Some espe-
cially short songs, and others with little musical interest can be
improved if the refrain or even the body of the song is sung
alternately by two groups or by a leader and a chorus.
Freemasons, not students, were thus the first to use antiphonal

singing in German art song. In the first collection mentioned
above, published in 1746, there are no antiphonal songs, but the
second one, Nexe Freimaurer Lieder, dedicated to the lodge
“Zorobabel” in Copenhagen, and dated St. John’s day, 5749,
already has some. “Now sings one, now sing all,” it declares in
the preface. The arrangement of the verses in most of the songs
shows quite clearly how this is to be done. The music, by Scheibe,
is rather insipid. In 1776, the year of his death, Scheibe published
a “Complete Songbook for Freemasons in two Volumes” (Voli-
standiges Liederbuch fir Freymdurer mit Melodien in zwei
Biichern). The chorus had by then become polyphonic, but it is
arranged in such a way that musically untrained brothers could
also sing it. The second volume of this work was published by
Christian Gottlob Proft in Copenhagen in 1785, but it is not
mentioned in the bibliography of Eitner, or in the works of Kretz-
schmar and Friedlinder. People seem to have been aware of
Scheibe’s weakness as a composer, for this new collection, with
compositions by other brothers, was published rather hurriedly. In
its preface it mentioned thirteen Masonic song books on which it
has drawn for material, thereby enriching our bibliographical
knowledge. A large number of the songs are by a new composer,
J. Gottl. Naumann. The songs are placed in order according to
Masonic categories:

Opening of the lodge

St. John's festival

Toast to the King

Toast to the Protector

Master Masons’ songs

Fellow Crafts’ songs

Entered Apprentices’ songs
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Encouragements
Wisdom
Beauty
Strength
Liberty
Secrecy

Unity

Holy Number
Joy

The ladies
Music

Song to peace
The poor
Closing songs

The songs are scored for clavier accompaniment as were all songs
of that time. They are designed to be “sung at the clavier.” But
the score contains only the vocal melody and a figured bass, rather
than a full clavier part like that of the classical composers.

Some songs in the collection have been taken from Roman
Catholic hymnody. For example, Lasst uns singen des W eisen Rub
(let us sing to the wise man’s peace), which was included in the
“wisdom” group, appears to be based on the hymn Grosser Gots,
wir loben Dich (Great God, we praise Thee), according to
Biumker (Das katholische deutsche Kirchenlied IV, p. 285).
This tune was widespread throughout the later eighteenth cen-
tury, having already appeared in the hymnal of Empress Maria
Theresia (published in 1774).

Naumann'’s song of strength (*“The faith that binds us brothers
is more durable than steel”) is vaguely similar to Papageno’s
aria " "Tis love, they say, love only” from the Magic Flute, and
possibly it served as a model for Mozart. Very numerous in the
collection are the table songs which, understandably, are largely
patterned after students” songs. The various toasts to lords, ladies,
and artists, which are today spoken, were then expressed in
musical form.

Beethoven’s teacher, Christian Gottlob Neefe (1748-1798),
also seems to have been a Freemason, Wolfstieg and Irmgard
Leux notwithstanding. In a collection of songs, Freimanrerlieder
zum Gebrauche der ger. und vollk. Loge zum () drey H (ammern
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in Naumburg) axfgesetzt von E(1nst) Johann Georg S(chmidt?),
brsg. von F(riedrich) Gotthilf F(reitag?) (Mit Melodien von
Fenee) Leipzig, Breitkopf 1774. The name of the composer is
given as Fenee, for the inversion of Neefe into Fenee was common
Masonic practice. Perhaps Beethoven’s interest in Freemasonry was
due to his teacher’s influence. According to recent research, Neefe
was a2 member of the lodge “Karoline zu den drei Pfauen” (Caro-
line of the three peacocks), and in 1784, also prefect of the Bonn
chapter of the Illuminati, under the name of Glaucus. The six
songs in the Neefe collection are to be sung in “assembly,” i.e.,
in a closed lodge meeting. Four years later yet another collection
was published for use at lodge meetings ( published by Bock,
Hamburg), established by the German Grand Lodge. The next year,
a second volume appeared, published, according to Friedlinder,
by C. G. Telonius.

We havealready mentioned Joh. G. Naumann (1741-1801), con-
ductor at the court chapel in Dresden, as one of the most remark-
able Mason musicians of his time. He seems to have been very
highly esteemed in Masonic circles, for he was granted admission
into a very exclusive lodge in Dresden whose members prided
themselves on their aristocratic origin. His collection, which was
published in Berlin in 1782 with the title 40 Freimaurer Lieder,
was intended for use at the dinners of German and French lodges.
It is dedicated to Prince Frederick William of Prussia. A large
number of the songs are identical with those of the Copenhagen
collection mentioned above. Naumann was quite an 2ble and in-
dustrious composer, but not one of genius. His songs tend to sound
tearfully sentimental, and the Masonic ones are no exception. The
collection also contains some short instrumental compositions
which were probably used as ritual music. A piece to be played
on entering the lodge is in the form of a simple song with three
recurring beats representing the Entered Apprentice’s knocking.
The three-fold handshake, with which the chain is broken, is
represented by three dotted notes at the end. The idea of the chain
is doubtlessly expressed in a piece characterized by chains of sus-
pensions.

After the publication of his song collection, Naumann wrote
an opera, Osiris. His chief biographer, Richard Englinder, says
that Naumann probably felt the need of stating his Masonic creed
in a piece of large proportions. We shall return to this opera, first
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produced in Dresden in 1781, which anticipated the Magic Flute
by ten years in its use of Masonic lore as the main theme. Ac-
cording to Englinder, Osiris was one of the few operas of the time
‘whose dramatic content fully satisfied the standards of Gluck and
Calzabigi.

At the time Naumann was engaged in composing this opera,
Lorenzo DaPonte, Mozart’s librettist, was in Dresden staying with
Mazzola, who wrote the text of Ouiris. Since DaPonte was helping
Mazzolad in his general dramatic work, it is quite probable that he
also had a hand in the creation of Ousiris. Mazzola later revised
Metastasio’s libretto T7txs for Mozart's opera, La Clemenza di
Tito, which was performed in Prague in 1791 for the coronation
of Emperor Leopold II as King of Bohemia. We do not know
whether Mozart or Schikaneder heard about Osiris from DaPonte,
or even from Mazzold himself, but we can safely look upon it as
a forerunner of the Magic Flute. This is evident in the tests which
are reminiscent of Masonic ritual, opposition of good and evil,
the priests’ choruses, etc. Furthermore, Naumann uses a kind of
Leitmotif-technique which seems to confirm his position as a
transition between the late Neapolitan composers and the roman-
tic opera. The most important Masonic characteristic of Oszris is
the repeated appearance of a series of beats which function as
thythmic Leztmotifs.

We should also mention a volume containing Masonic songs
by Carl Friedrich Ebers (1770-1836), a composer from Mecklen-
burg. It is inscribed, 15 Masonic Songs for all occasions at the
Festive Board, performed at the united lodges in the Orient of
Berlin, set to music and respectfully dedicated to the Natzonal-
Mutterloge zu den drei Weltkugeln (the national mother-lodge
‘Three Globes’), to the Grosse Landesloge von Deutschland
(grand lodge of Germany), and to the Grand Lodge ‘Royal York
zur Freundschaft’ by Carl Friedrich Ebers, member of the lodge
Zum flammenden Stern (flaming star)” (published by Frohlich
& Co.). The subjects of the songs are the king, the Master of the
lodge, the lodge and its officers, members of the Craft, new ini-
tiates, the charity box, the ladies, St. John’s festival, etc. Like
Naumann, Ebers uses Masonic rhythms. For example, in the song
Der Hammer, the rhythm of the Entered Apprentice’s knocks can
be heard in the piano introduction. Both the music and the words
are inept, although some of the poets, such as Anschiitz, an actor
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and member of the lodge “Apollo” in Leipzig, Diemer, Kern-
dorfer, and Eberhard are quite well-known. The only non-Masonic
song composed by Ebers is the German popular tune Wir sind
drei Konige der Welt (Bohme, Volkstimliche Lieder der
Deutschen, p. 421). Ebers appears in a dissertation, Die Mecklen-
burger Liederkomponisten des 18. Jabrbunderis by Hans Rentzow,
but his Masonic activities and compositions are not mentioned
there.

A large number of musical works composed for specific Masonic
occasions were published in England and France as well as Ger-
many and Austria. An interesting example is a work entitled
Apologie pour FOrdre des Francs-Magons par Mr. N{addot],
Membre de I'Ordre, Avec deux Chansons, composée par le Frére
Américain. This is doubtless a vaudeville song adapted for
Masonic uses. To my essay, “Old Freemason Music” in Musical
Quarterly, the editor added the note: It has been asserted that this
Brother was none other than Benjamin Franklin.”

I should like to add a few words about Masonic music in
France, which has been discussed in an excellent article by Roger
Cotte in Die Musik in Geschichte und Gegenwart. According to
Cotte, music was frequently perfonned in the earliest French
lodges, beginning in 1725. As in the Lire Magonne, the songs
consist largely of vaudevilles and pontneufs, but there were also
some which had been especially composed for the occasion. One
of the most important collections was made by one Jean Jacques
Naudot, presumably the famous flutist who lived in Paris between
1726 and 1745. The manuscript of this collection has been pre-
served by the Paris Conservatoire and has the title (in French),
“Notated songs of the very worshipful brotherhood of Free-
masons, preceded by several pieces of poetry on the same subject,
and a march.” It was translated into German several times. The
collection contains several original compositions, a male chorus for
three voices (even here the symbolic number three!), and two
marches for several instruments. One of the latter was transcribed
for clavecin by Michel Corrette, and the flutist Blavet arranged
the Marche de la grande Loge de la Magonnerie for two flutes.

As in Anglo-Saxon Masonry, great importance was attached to
the marches played at French lodge meetings. Henri-Joseph Taskin
(1779-1852) composed several marches as well as other Masonic
music. In France, as in Austria, it was customary to perform can-
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tatas at consecration ceremonies, and Louis Nicola Clerambault
(1676-1749) composed such a work, Les Francsmagons, in 1743.
While he was certainly a member of the Craft, there is some doubt
about the membership of Jean Philippe Rameau (1683-1764),
France’s foremost composer of the 18th century. We know, how-
ever, that several of his operas, including Zoroasire, are based on
Masonic ideas.

The Concerts de la Loge Olympique were founded by Masonry.
These concerts were started in 1780 and open only to Masons.
Performances took place within the framework of a Masonic
ritual. The members of the orchestra appeared in embroidered
suits with lace cuffs and wore ceremonial swords and cocked hats.
Queen Marie-Antoinette patronized these concerts, whose moving
spirit was the famous violinist Jean Battiste Viotti (1753-1824).
Luigi Cherubini had his well-known cantata Amphyon performed
there, and Haydn contributed six of his best symphonies.

In 1801 a bowdlerized version of the Magic Flute was per-
formed in Paris with the title Les mystéres d’Isis. Its perpetrator,
a Czech by the name of Wentzel Ludwig Lachnit, managed to
strip the opera of all its wonderful and amusing elements. Papa-
geno was turned into a shepherd named Bochoris, the Champagne
Aria from Dorn Giovanni and an aria from La Clemenza di Tito
were smuggled in as duets. Cotte observes that this opera had some
influence on French Masonic composers, especially on Taskin.

Among other French composers who were Freemasons but did
not compose any Masonic music were Boieldieu, Pleyel, and
Meyerbeer, and from a later period, Henri Casadesus, Jean Atr-
mand Petit, and Prudent Pruvost. One of the best-known French
Masonic songs, Chant des Maillets, is persistently but wrongly
ascribed to Mozart, just as Freust euch des Lebens was always
claimed for him in the England and America of 1800.
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MASONIC MUSICIANS AROUND MOZART

THE FIELD OF MUSIC contributed an exceptionally large number
of Freemasons in the 18th century. In Germany and Austria
they were especially welcomed into the lodges because their par-
ticipation helped to create the solemn atmosphere necessary for
the ceremonies, whose emphasis of aesthetic experience has always
been primary.

We shall mention a few musicians who were members of the
Austrian lodges at that time, without arranging them in any order
of merit. There was Franz Zohrer, born in Zwettl in 1749, con-
ductor to Count Palm in Regensburg and a member of the lodge
“Zu den drei Adlern” (three eagles) in Vienna. Nothing further
is known about him. Another member of this lodge was Carlo
d’'Ordonez, a musician who, according to Abafi, was born in
Vienna in 1734. Hanslick, in his Geschichte des Concertwesens,
says that he was born in Spain, and that around 1760 he became
registrar and later a secretary of the Landgericht. He was a profi-
cient violinist and also composed symphonies and cantatas which
were occasionally performed at the academies of the Tonkinstler-
societdt. Both Hanslick and Abafi state that he was admitted as a
member of the Imperial Court Chapel in Vienna in 1766, but his
name does not appear in the register. Some chamber music and a
Singspiel (musical comedy) have been preserved. He held the
office of First Steward in the Scottish Rite Lodge. )

Paul Wranitzky was a member of the lodge “Zur gekrdnten
Hoffnung.” He was a violinist in Count Johann Esterhazy’s private
orchestra, and from 1785 until his death in 1808 he was director
of the orchestra at the Vienna Court Opera. He played a part in
the history of the Magic Flute and composed several Masonic
songs.

The “Crowned Hope™ lodge could also count among its mem-
bers the musicians Joseph Bartha, Vittorio Colombazzo (other-
wise unknown), the actor and singer Valentin Adamberger, who
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performed Mozart’s Masonic songs; the poet-laureate of the lodge,
Franz Petran, a secular priest from Bohemia who wrote the words
of Mozart’s cantata Manrerfrende (Mason’s joy, K. 471); Ferdi-
nand Schleiss (otherwise unknown), and the ballet master Carl
Prandstetter. The lodge’s St. John's festival of 1785 was embel-
lished by three songs with music by Wranitzky and words by
Petran.

One of Mozart's enemies was also a member of the Craft. He
was Leopold Kozeluch, music teacher of the Archduchess Elisa-
beth, the wife of Emperor Francis II, and, after 1792, court con-
ductor and composer to the Emperor. Kozeluch was a member of
the lodge “Zum Palmbaum™ (palm tree) and later of “Zu den
drei Adlern” (three eagles). He had at one time tried to stir up
Haydn against Mozart, and his hateful remarks at the premiere
of La Clemenza di Tito in Prague made him unpopular with his
Bohemian compatriots. Even Beethoven did not escape his veno-
mous opposition.

Another interesting member of the “Palmbaum” lodge was
Carl Leopold Réllig, an official of the court library and an excel-
lent glass-harmonica player. He was cured of a serious illness by
Cagliostro and otherwise became entangled in mystical affairs.
G. A. Meissner reports that Rollig was on terms of intimate
friendship with Johann Gottlieb Naumann.

Johann Holzer, member of the lodge “Zur wahren Eintracht,”
wrote 2 number of songs and Masonic compositions. Some of the
songs with piano accompaniment were published in 1779, and
some of these, in turn, appeared under the editorship of Irene
Schlaffenberg in volume 54 of Denkmaler der Tonkunst in Oester-
reich. Very little is known about Holzer’s lif