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Trelp that Comeg Too
Late.

'Tis a wearisome world, this world of ours,
With its tangles small and great,

Its weeds that smother the springing flowers,
And its hapless strifes with fate,

But the darkest day of its desolate days
Sees the help that comes too late.

Ah! woe for the word that is never said
Till the ear is deaf to hear,

And woe for the lack to the fainting head
Of the ringing shout of cheer ;

Ah ! woe for the laggard feet that tread
In the mournful wake of the bier.

What booteth help when the heart is numb?
What booteth a broken spar

Of love thrown out when the lips are dumb,
And life’s bark drifteth far?

O'! far and fast from the alien past,
Over the moaning bar?

A pitiful thing the gift to-day

That is dross and nothing worth,
Though if it had come but yesterday

It had brimmed with sweet the earth.
A fading rose in a death-cold hand

That perished in want and dearth.

Who fain would help in this world of ours,
Where sorrowful steps must fall,

Bring help in time to the waning powers
Ere the bier is spread with the pall ;

Nor send reserves when the flags are furled,
And the dead beyond your call.

For baffling most in this weary world,
With its tangles small and great,
Its lonesome nights and its weary days,
And its struggles forlorn with fate,
Is that bitterest grief, too deep for tears,
Of the help that comes too late.
—Harper's Basar.,

A Piano Drummer’s
Tard Luck.

‘ Speaking of hard luck,” said the agent for
a piano firm, “I believe I can give you a story
that’s just a little bit worse than any you've
heard this season,” says the Chicago * Press.”

Of course, no one believed him, but it was
known that he had a good imagination, so he
was told to go ahead. A

“ Some one who was fond of a )okz scmnd‘
me against a morose old farmer,” be explamed.
“and I undertook to sell him a piano. I Md:

got pretty well warmed up to my sub]ect

piano, and on the strength of that he declined
to buy ancther. That's why I speak of it as
hard luck.”

The Scientific American has reached the
mature age of fifty years. It is therefore with
commendable pride that its editors and pro-
prietors prepared a special Anniversary Num-
‘ber, with four times the usual number of
pages, to celebrate the occasion. This number
contains reviews of the progress made in the
last fifty years in the sciences and the arts,
gives historical sketches of some of the most
notable inventions made during this period,
and is filled with interesting illustrations.
Among the subjects treated are: The Trans-
atlantic Steamship, Naval and Coast Defense,
Railroads and Bridges, The Sewing Machine,
Photography, The Phonograph, Telegraph,
. 'I:eléploﬁg Itok dnd Steel, Physicsand Chem-

g 1stry.:Px‘qgres‘ bt. Printing, The Bicycle, Elec-

-wic Englnernng, Telescopes, Ocean Telegra-
hy; Db{m,gmshed Living Inventors (Por-
t;;nsi, Slupya:ds of the United States ; a large

before I learned that he was a bachelor.-wl;o'f 8'902'9‘.‘919!“!8“5!113*1 inventors, reprod uced

lived all alone on his farm, and that the whole
thing was intended as a jokeon me. [ would
bhave given up then if he had not held outa
little hope.

*“* Stranger,’ he said, ‘ the trouble with me is
that I ain’t got no one to play a piano. If
you'll git me some one to play it—'

“* A wife, for instance,’ I suggested.

* He intimated pretty strongly in answer to
that suggestion that any self-respecting man
with a wife ought to have a piano, and that he
would get one mighty quick under those cir-
cumstances.”

“I know the story,” broke in one of the
listeners. * I've heard it before. Just to show
the practical jokers what you could do you
went out and found a wife for him.”

“ That's what I did,” admitted the agent,

*“ Well, you'd better get a new story. Every
sewing machine agent in the country is telling
this one, just to show what a cracking fine
salesman he is.”

“1 guess they’re not tellmg this one,"
retorted the agent.

“I guess they are ; I've heard it.”

“Then finish it.”

“ Why, you got him the wife and sold him
the piano.”

“Not on your life. I got him a wife, and
found out too late that she already had a
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from an’ 0ld steel engraving, is presented.
The Anniversary Number is provided with a
characteristic cover, and is printed in a style
fully up to the regular issues of the paper.
It will doubtless be generally preserved for
future reference. A very large edition of this
interesting number is being issued. All
articles have been contributed by specialists,
and are of great value as a work of reference.
In size, this'issue is equivalent to an ordinary
sized book of 442 pages. Subscription price,
$3 per year, or for the special, 10c. a copy.
Munn & Co., Publishers, New York.

HOBART PUTS THE MONEY QUESTION IN A
NUTSHELL.

Gold is the one standard of value among
all enlightened commercial . nations. All
financial transactions of whatever character,
all business enterprises, all individual or cor-
porate investments are adjusted to it. An
honest dollar worth 100 cents everywhere
can not be coined out of 53 cents’ worth of
silver plus a legislative fiat.

GARRET A. HOBART,

Republican Vice-Presidential Candidate.

A noisy piece of crockery—the cup that
cheers.
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THE SORRY HORSE.

Yes, things are shifting all about, and horses,
to their sorrow,

Aren't sure when they lie down at night
they'll have a job to-morrow.

With cycles coming, more and more, and
everywhere the trolley,

It's quite enough to make a horse feel rather
melancholy.

The outlook for the noble beast is growing
gloomy, very ;

It's true he still is hauling folks out to the
cemetery ;

But when he views the drift of things it won't
be long, he feels,

Till the hearse is a “ motocycle,” and the
mourners all ride wheels.

—L. A. W. Bulletin.

Not long ago, the following advertisement
appeared in one of the leading journals of
Montevideo, Argentine Republic:,

“A very rich young woman would like to
marry a young man of good family. If neces-
sary she will pay the debts of her future hus-
band. Send answer, with photograph, toI. P.,
at the office of this journal.”

The inserter of this announcement was no
other than one Isaac Meierstein, a merchant
tailor, who had just set up an establishment
in Montevideo. By this plan he procured
photographs of many undesirable customers.

There is one thing that a woman can do
better than anybody else in the world. She
can iron a worn-out handli¢féhpét, So" that |
every one of its ragged hales. ol e Bidden
from sight, and will only appear myiew when
her husband, who is a minister, ﬂ.ke.s: {has
identical handkerchief out of his ‘ppr.kex when, |
half way through the sermontalyd ~cplfafs
unfolds it to the eyes of the wholé &dngtégh-""
tion,

Australia has a post-office named ** Talking
Rock.” The origin of the name is thus stated :
Someone discovered in the vicinity a large
stone upon which had been painted the
words: * Turn me over.” It required con-
siderable strength to accomplish this, and
when it was done the command : *Now turn
me back, and let me fool someone else,” was
found painted on the underside of the stone.

This world of ours is not as drear
As we would often take it,
Nor is it half as lonely here
As many people make it.

If skies are sometimes overcast
And all seems dark before us,
The sunshine always comes at last

And throws its splendor o’er us!

*What have you named the baby?"

“ We shan’t name her at all.”

* That’s very odd.”

“ Well, you see, we named the oldest girl
Mary and the boy William. Now one signs
herself * Marie’ and the other ‘W. Leonard.’
We're going to let our last one fix up her

Bridget is an excellent cook, but, like most
women of her profession, she is opinionative,
and insists upon making all her dishes strictly
according to herown recipes. Her mistress
gives her very full liberty, not only as to cook-
ing, but as to the purchase of supplies.

The other day her mistress said to her:

* Bridget, the coffee you are giving us is
very good. What kind is it?”

* It's no koind at all, mum,” said Bridget.
“It's a mixter.”

“ How do you mix it?”

“I make it one-quarter Mocha, and one-
quarter Java, and one-quarter Rio."”

“But that’s only three-quarters.
you put in for the other quarter ?”

“I put in no other quarter at all, mum.
That's where so many sphiles the coffee,
mum—>by putting in a fourth quarter !”

What do

A young poet worked three hours, and then
produced these fine lines:
It was a cold and wintry night,
A man stood in the street ;
His aged eyes were full of tears,
His boots were full of feet.

A witness in court who had been cautioned
to give a precise answer to every question
and not to talk about what he might think the
question meant, was interrogated as follows :

*“You drive a wagon ?'

*No, sir, I do not.”

“Why, sir, did you not tell my learned
friend so this moment ?”’

“No, sir, I did not.”

* Now, sir, I put it to you on your oath, do
you drive a wagon ?”

B sir”
...Wlut is your occupation then ?"’

o4 ] drive a horse.”

¢ Spmetimes it pays a man to keep his wife
:fully posted as to his business. It appears
that during the summer one of our suburban
‘citizens advertised that he would like to buy
a good second-hand lawn-mower, giving the
initials “X, Y.” He received an answer
which struck him favorably, and after corre-
sponding some time through the newspaper
office, found out that his wife was trying to
sell him their ofd mower.

Lawyer (to witness)—* Did you say that an
incompetent man could keep a hotel just as
well as anybody?"’

Witness—*No, I said that an inu-expen-
enced man could.”

A Piece of Idiocy.—Professor—" Why
does the earth move ?”

Student (absently)—* Can't pay the rent, [
suppose.”

Old Gentleman (to boy on twelfth birthday)—
*“I hope you will improve in wisdom, knowl-
edge, and virtue.”

Boy (politely returning compliment, totally
unconscious of sarcasm)—" The same to you,
sir.”

She—*1 know I'm cross at times, John;
but, if I had my life to live over again, I
should marry you just the same.” He—*I

front name entirely unhampered.”

have my doubts about that, my dear.”

BEFORE AND AFTER TAKING.

Our courtships are such sweet affairs,

Life might seem much more clever,
Since wedded life brings many cares,

Were we to court forever.
Hymen has many hearts made glad

And scores of others saddened :
So many singles wish they had

And doubles wish they hadn’t.

—L. A, W. Bulletin.

““ Now look here,” said the professor to the
infuriated bull, “you are my superior in
strength, I am your superior in mind. Let
us arbitrate this matter and see which should
by right have the better of our controversy.”

“Oh, no,” replied the bull; “let’s toss up
for it.”

Later—The professor lost.

Amateur Poet (loftily)—*“ Aw! Here is a
little thing I avrote in five minutes last even-
ing.”

Editor (astonished)—* You did? Why man
alive ! any one who can write that in five min-
utes ought to make his living by his pen.”

Poet (much flattered)—* Oh, thanks.”

Editor—* Yes. You can get a dollar a
thousand for addressing envelopes.”

Little Mrs. Newbride (tearfully)—* Oh,
dear me! I wonder what can be the matter
with this cake?”

Husband (cautiously)—"*It is a trifle heavy,
that is a fact.”

Little Mrs. Newbride (sobbingly)—* It is as
heavy as le-le-lead, and I pu-put in plenty of
rub-ruh-raisins to raise it, tut-too!”

Mystified—* Excuse me,” he said, “if I
seem to be a little impertinent, but my curi-
osity has gotten so much the best of me that
I must venture a question.”

‘ What is it?”

‘“ Are you a gentleman going golfing or a
lady going bicycling ?”

Heard at Covent Garden recently, when
“Don Giovanni” was given with Patti:
“What a fine opera. Whom is it by?"—
“ Mozart.”—*" I do not know the name. Is
he still composing?"—* No, madam, he is
decomposing.”

“ Mary,” said the sick man to his wife when
the doctor pronounced it a case of small-pox,
“if any of my creditors call, tell them that 1
am at last in a condition to give them some-
thing."”

Traveller (taking out a well-filled cigar-
case): ‘‘ Pardon me, but have you a match?”

Seedy Individual (suggestively): *“ Yes;
but I have nothing to smoke.”

Traveller: “Then you won't need the
match. Thanks.”

The pretty girl was lavishing a wealth of
affection on her mastiff and the very soft
young man was watching her.

“] wish I were a dog,” he said, languish-
ingly.

“ Don't worry,” she replied, “you'll grow.”
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BETTER AS IT IS,

If streets were clean and skies were bright ;
If men and politics were right ;
If everything beneath the sun
Exactly suited every one ;
Say, wouldn’ that bring deep distress
To makers of the daily press!
They couldn’t get a paper out
‘With nothing left to kick about.
—L. A. W. Bulletin.

They had been discussing the pronuncia-
tion of “oleomargarine,” and finally agreed
to leave it to the waiter; but he hedged.
‘** Sure,” said he. “I have to pronounce it
‘butter’ or lose my post !”

Dings (visiting his afflicted friend)—* Too
bad you broke your leg, Tings. How do you
pass your time while it is knitting ?”

Tings—" Darning most of the time."— 7A¢
North Star.

Tramp (at dentist's door)—*"I'd like my
teeth filled.”

Deatist—* What with—gold or silver ?”

Tramp (eagerly)—*Oh! just plain bread
will do "

Mrs. Caller—* What is the name of your
new servant!”

Mrs. Wifey—* We call her Bliss.”

“Why?"

“ Because ignorance is bliss !”

With a woman it is a struggle to provide
somethmg for the inner man, and with a man
it is an effort to provide something for the
outer woman. )

** Johnny, are you teaching that parrot to
use bad language?”

“No’'m. I'm just telling it what it mustn’t
uy.lb

Lady—* How is this insect powder to be
applied ?”

Assistant (absent-mindedly)—" Give 'em a
teaspoonful after each meal, madam.”

According to Dr. Darwin and others it takes
a monkey thousands of years to make a man
of himself, but 2 man can make a monkey of
himself in a minute.

Local Slop—* Hi ! you young rascal ! what
do you mean by fishing here, eh ?”

Yokel—* Please, I wurn’t fishin’; I were
only a-teachin’ this yere wurrum to swim !"”

She—I hope you can come next Thursday.
‘We're having some music, and a supper after.

He—Oh, yes! I'll come; but—er—I may
be late.—Sketch.

Butcher—Will you have a round steak,
miss ?

Young Housekeeper—Oh, I don't care
what shape it is so it’s tender.

* Where was Magna Charta signed ?” asked
a teacher in a South of London boarding
school. * Please, sir, at the bottom."”

Old Lady (to motorman on trolley car)—
* Ain’t you afraid of the electricity, Mr. motor-
man?” Motorman—* No, ma’am, I ain’t got
no call to be afraid. I aint a conductor.”

Always getting into hot water—tea-leaves.

Mugi¢ Buyer'’s Guide.

New Music received from Fillmore Brothers,
New York.

VOCAL.
I'd Like to Ask, prohibition song, words by
H. W. Taylor, music by J. B. Herbert,
25 cts,
Dost Thou Know that Fair Land ? from
Mignon, edited and annoted by Frederick
W. Root, for low and high voice, 35 cts.

INSTRUMENTAL.

Corinthia, valse Brilliante, by A. O. Theoph.
Asteinus, . . . 40 cts.
At Eventide, Reverie Poenque. op. 11, by
Frederick A. Williams, . . 30 cts.

Song of the Roses, Mazurka, op. 3 No. 3, by
Frederick A. Williams, . . 30 cls,

OCTAVO ANTHEMS FOR CHOIR USE.

Who is This that Cometh, by J. H. Tenney,
10 cts.
Come to the Place of Prayer, by J. H. Tenney,
10 cts.
As the Hart Paateth, by J. H. Tenney, 6 cts.

OCTAVO CHORUSES.
Patriotic Parting Song, Hartsough & Fillmore,

10 cts.
The Home of the Free, by Hartsough & Fill-
more, . . . _ locts.

Old Glory, by Hansough & Fillmore, - 1octs:
Nearer Home, by Teaney, . . 1% cts.

CAMPAIGN SONGS. OCTAVO.
The Flag of the Auctioneer, labor sony, bv
H. W. Taylor and J. B. Herbert. :

Taylor and J. B. Herbert,

The Black List Man, labor song, by H. W.
Taylor and J. B. Herbert.

The Yaller Dwarf Dollar, silver song, by H.
W. Taylor and J. B. Herbert.

If Labor Could Get what it Earned ? labor
song, by H. W. Taylor and J. B. Herbert.
The Castle Garden Gate, labor song, by H.

W. Taylor and J. B. Herbert, each 10 cts.

New Music from the White-Smith Pub. Co.,

Boston.
INSTRUMENTAL.
Fifty Grand Finishing Studies, by C. Czerny,
op. 409, Book 4. . . $uL3s

Little Amazon March, Paul Keller. 40 cts.
Good Luck March, Paul Keller, . 35 cts.
The Shepherd’s Dream, Paul Keller, 35 cts.
For You and Me Waltzes, Mandolin and

Guitar, by E. H. Bailey, . . 50 cts.

VOCAL.

I'm Not for Sale, May Hawley Dorington,
40 cts.

OCTAVO.

Snow Song, 4 part song, by Frank D. Sher-
man, . . 10 cts.
The Sinking Slup. male quanette. C. A.
White, . . . . . 16 cts.

Laughing Song, mixed quartette, words by J.
E.N. Cooke, music by Adam Geibel, 12 cts.
Autumn Song, mixed quartette, words by E.
C. Stedman, music by Adam Geibel, 12 cts.

New Music received from Lyon & Healy,
Chicago, Ill.

VOCAL.
A Lover's Lullaby, by Edson Keith, Jr., 60 cts.
Light, by Edson Keith, Jr., . . 30 cts.
White Roses, by Edson Keith, . 30 cts.
Old School Days, words by S. Marks, music

by Grant Carver, . . 50 cts.
The Dance we Sat Out on the Chalr, by Harry
Castleton Wade, . . 50 CltS.

'Tis Better So, ballad, by A. Mackey, 50 cts,
Cambia’s Song, from the Chicago Record’s
$10,000 prize story, Sons and Fathers, by
Franz Wald, . . . . 30 cts.

INSTRUMENTAL.
Adina Waltz, by Henry F. Field, . 75 cts.
Cheiro Waltzes, by Frederick Knight Logan,
75 cts.
Daphne Waltz, by A. von Der Tuyl Barnett,
75 cts.
O’er Rippling Waves, by Sisters of Mercy,
60 cts.
Orpheus March, Twostep, H. H. Thiele,
50 cts.

New Music from Frederick S. Hall, Malden,
Mass.

VOCAL.
In the Rainbow After the Shower, by Fred-
erick S. Hall, . . . 40 cts.

| Baby’s s Dreqmland by F redenck S. Hall,

.. MR 40 cts.

44444

Robm s Sotrg ‘of Peace, by Frederick S. Hall,

0 cts,
At wa-s Door, by Frederick S. Hall.
o 40 cts.

PPV

The Creditor Nation, free silver, by H W 1

INSTRUMENTAL.
The N. E. O. P. Grand March, Frederick S.
Hall, . . . . . . 50 cts.

New Music received from Fillmore Bros.,
40 Bible House, New York.

CAMPAIGN SONGS,
Words by H. W.Taylor, music by J. B. Herbert.

“ Bryan " democratic rallying song, solo and
male chorus, . . . . 25 cts.
The Banks are Running the Government, solo
and male chorus (labor and silver), 10 cts.
The Governor and his Gun, solo and mixed
chorus (labor song) . . . 10 cts,
Trade with Ourselves, solo and male chorus

(labor and silver), . . 10 cts.
And Still the Old Things Won t Protect, male
quartette (labor song), . . 10 cts.
Who Would Get Hurt? solo and male chorus
(silver song), . . 10 cts,
The Sweater, solo and mlxed chorus (labor
song), . . . . . 10 cts.
Silver Chimes, solo and male chorus, silver
song, . . . . 10cCtS.

Uncle Sam’s a chker, (labor song), solo and
mixed chorus, . . . . 10 cts.

OCTAVO. SACRED.
Behold How Good and Pleasant, chorus, key
C, by Herbert, . . . . 10 cts.
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The Three Most Eminent
: Gradeg. |

Rev. Z. D. ScoBey, CHicAGoO, ILL.

Behold these graces three,
Faith, Hope and Charity ;
To us God-given ;
A glorious Trinity,
Combined in unity,
With true fidelity,

They lead to heaven.

Faith, as a rock, stands fast,

When swept by earth-born blast
On Time's rough sea ;

It clings to Gop’s own hand,

And thus can firmly stand,

On a foundation grand,
Exultingly.

Hope, as an anchor cast,
Wi ithin the vale steadfast,
Now holds the soul.
It fills us with good cheer,
It banishes all fear
As we to heaven draw near.
Our final goal.
But loving Charity,
Is greatest of thie three—
Supernal Love.
Faith, Hope and Charity,
These wondrous graces three
Abide eternally
With Gobp above.
— Voice of Masonry.

What is Majdaée® 3

The question may be asked in the.degaiVd,:
What is not Masonry? Everything . @obost"]
pure and upright is in harmony*whir Masoni¢ 4
teaching. Whatever is vicious of héd ds'caté--]
trary to the inculcations of the Lodge room.
The emphasis of every Masdnic ceremony is
purity. The foundation of every ritualistic
lesson is the Holy Word of God. Masonry,
then, is everything good.

Under the broad and comprehensive term
Masonry may be included every avenue of
human life. Masonry is ioterested in every
branch of the human family. It would reach
down and raise the polluted from the mire
and degradation that unfits them for the
society of good people. [t would plant into
the heart of the infidel a faith in one true and
living God. It would reverence the almighty,
invisible power that sustains the universe.
From the starry-decked heaven to the clod of
the valley ; from the gentle rivulet, meander-
ing through the solitude of primeval forests,
to the rush of the mighty Niagara; from the
snow-capped peaks of the Rocky mountains
to the torrid sun of the equator, it points to
the works of the Great Architect of the Uni-
verse. Masonry reads sermons in the rocks,
and profound lessons in the lily of the valley.
It is universal in its efforts to better the con-
dition of mankind. All may rest in the shade
of its temples. It binds up the wounds of
those who are afflicted, feeds the hungry,

. Masonry has no creed but the Fatherhood
of God and the brotherhood of man. It
would bridge over and heal differences exist-
ing between various beliefs in order to unite
the family of man in the service of one God.
Masonry is not religion, but it is religious. It
bows in humble recognition of the homage
due from the creature to the Creator. Masonry
is the world’s religion, in that it contains the
foundation of all faith and practice ; for Jew
and Christian, Mohammedan and Parsee,
Roman and Protestant, may enjoy the privi-
leges it affords. One thing all must believe—
there is a God. After that, the manner of
serving God, the form of doctrine, is left to
each individual. He reads the message from
his Father, and obeys it according to his
understanding and agreeably to the dictates
of his conscience.

Outwardly the Mason must act uprightly,
déal justly, and be a moral man. He is to
solace his Brothers in their afllictions ; soothe,
comfort and aid them in distiess ; to sympa-
thize with them in their hour of trial ; to join
in tempered congratulation in their pros-
perity ; to give them the hand of brotherhood,
the foot of support, the bended knee in sup-

plications for their welfare; to offer the
breast of fidelity as a depository of their just
and lawful secrets; and to afford them
defense and protection when absent.

Masonry teaches peace and unity. There
are no enemies in Masoonry, at least there
should be none. Men may differ in politics,
may not agree on questions of capital and
labor, but their differences are not known in
the Lodge room. The principles of the Fra-
ternity would bring together employer and
employee and strikes and riots would be
unknown. The rights of both would be rec-
ognized and a spirit of fairness on both sides
wordd .moh lead to harmony and agreement.
..'Maua? 3n impetuous being. He needs some
° re3ttdining influence. Masonry seeks to be
1bAl restraining influence. It isalike opposed
Yo dppression by the rich and unjust demands
,g{ the poor. All have rights and each man

ews his rights from the standard he sets up.
L $isds an unsafe standard. The needed arbi-
trator is-found in Masonry, which stands with
the scales at equipoise and renders to all
men their just due. Its judgments are with-
out prejudice, are calm and just. Masonry
would to-day pour oil upon the troubled
waters of discontented labor, and bring about
an understanding between the workman and
his employer. It would discountenance
bloodshed and riot, and appeal only to peace-
ful measures. This is Masonry.—New York
Dispatch.

4’I‘he ?1‘esidiqg,6‘(eqius at
a Saqquet.

Among the ancient Mexicans, Mr. Dorman
tells us, in his * Origin of Primitive Supersti-
tions,” Omacate was the god of mirth. His
image, which was that of a man, was brought
in and presided at the banquets. Jf this was
neglected, the gods could mix hairs with the
food of the guests, which was a great dis-
grace, as well as a great discomfort to the
participants.

Every Freemason has been present, now
and then, at Masonic banquets which have
had, as it wers, hairs mixed with the food.
The fault was not with the caterer but with
the Master. The hairs were not literal hairs,
oot filaments growing from the skin of an

clothes the naked, because they are children
of one Father. - . o . :

animal, but metaphorical hairs, which how-

ever were as unpleasant mentally as the real
hairs would have been physically.

Some Masters do not know how to act as
the presiding genius of a banquet, and so far
as they are concerned they might as well be
absent. The proper presiding genius cer-
tainly is absent, and as a result figurative
hairs are mixed with the food.

A Master who takes his Lodge, or High
Priest his Chapter, down to the banquet hall
at or near eleven o’clock at night, has at the
outset provided hairs, which will run through
every course. It is impossible for the large
majority of members to enjoy a late banquet.
They cannot and will not give the necessary
time to make it enjoyable. They can only
eat and run. Now there is nothing Masonic
about that. A Masonic banquet is not simply
a contribution of solids and fluids to a stom-
ach that possibly is already full, and that only
requires at the time rest, and the entire body
and mind sleep ; but it is a tickling of the
palate with toothsome viands in order that
the social propensities may be awakened and
enlivened, the hearts of all present beat in
unison throughout the entire assemblage, the
tongues be loosed so as to break forth in
pleasant speech, story and song, and the
mind prepared for the reception of all that is
said and done for the benefit of Freemasonry
and the healthful pleasure of all the partici-
pants. The proper genius, therefore, does
not preside at a banquet unless the Brethren
or Companions sit down to enjoy it at a
timely, early hour in the evening. '

The presiding genius, in the person of a
Master who is Master, being present, he must
see to it that the entertainment is general and
common, that it is not confined to a section
here and a section there, but is universal
around the tables. To secure this he must
have arranged some general programme in
advance, he must have selected, in his mind
at least, and better still by communicating
with the Brethren themselves, those upon
whom he will call to contribute to the pleas-
ures of the intellectual feast.

Of course the waiters must be sent out of

the room, of course order myst be main-
tained, of course there must be a Master who
is the director of whatever occurs, and who
selects all of those who share in entertaining
the Brethren. Never should the entire table,
nor any one present at it, be permitted to run
the feast. Only the Master can properly gov-
ern it, and make its enjoyment what Masonry
intended it should be.

It is a good rule never to call upon any one
out of mere compliment whom you know can-
not satisfy either himself or others. It is
another good rule to call upon visiting Breth-
ren of ability, because their voices will be
new to the company, and on that account
alone will attract attention. Besides it is a
proper courtesy which is always appreciated.

At a Masonic banquet every Brother
should be ready and willing to do his best to
contribute to the general entertainment. He
should be gratifying himself while he is grati-
fying others. He should have some good
contribution ready, in case he is called upon.
He should study to please. His Brethren
and himself are one, and all should be ready
to throw something into the common fund for
the common benefit.

If every Brother, from the Master down,
were faithful in following these suggestions,
the presiding genius and many other geniuses
would always be present at a Masonic ban-
quet, and there would be no hairs mixed with
the food.— Keystone. : :



CONCEIT.

Dedicated to MR. LEON BERG.
Words and Music by JEANNETTE R. MURPHY.
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W. LEGE.

e

A CONFESSION OF LOVE.

Andante.
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STREET CAR.

Words and Music by JOHN De WITT.
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Street Car,

Or a very stately matron will get on at a side street,

And remark to some one near her: “In that corner there's a seat.”
Or a woman with a baby will do all that she can do

To draw from you loudest praises, while it wipes its feet on you.

Chorus—This is real, &c.

a

Or a lovely elder maiden, clutching at a hanging strap,

Is somehow precip'tated in your unoffending lap;

Or a (4ic) fellow, razzle-dazzle, will get (%) on to the same car
And insist (%4c) that you shall listen to a (%) member of :he bas.

Chorus—This is real, &c,

5]

So that you will dream of future, hoping for some kind 6. cay
With compartments that are private, place to smoke a good cigas}
Rack, to hold your paper handy, place to put your feet upon- -
But, you bet, you'll never get it till your work on earth 1s dond

Chorus—This is real, &c.




BIANCA.
CANZONETTE.
By THEODOR OESTEN.
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Teacher's Cardg.

The following list of Teachers comprises
most of those who can be recommended in
the city.

AUGUR, MISS M. R. Teacher of Piano.
1361 Chapel st.

AUSTIN, CLIFTON. Teacher of Banjo
and Guitar. Loomis’ Temple of Music.*

AUSTIN, GEORGE ANSEL. Teacher of
Banjo, Guitar and Mandolin. ¢ Warren st.

AUSTIN, H. W. Teacher of Guitar and
Banjo. 24 Admiral st.

BEARDSLEY, MRS. H. C. Teacher of
Piano. 461 Dixwell ave.

BERNHARDT, ELIZABETH C. Teacherof
Piano. 45 Winchester ave.

BLATCHLEY, MISS K. E.
Piano. 219 Blatchley av.

BORGWARDT, R. Teacher of Piano, Or-
gan and Violin. 147 Congress ave.

BROOKS, MISS ANNIE D. Teacher of
Piano. 26 Howe st.

BROTHERS, ALICE G. Teacher of Piano
and Harmony. 61 Court st.

BUTRICKS, C. H. Teacher of Guitar, Man-
dolin and Banjo. 341 Howard ave.

CANNON, MISS K. N. Teacher of Piano.
s12 Chapel st.

CASSELL, JOSEPH. Teacher of Guitar
and Voice. 14 Garden st.*

CHANDLER, W. E. Vocal Culture, Piano,
Organ and Harmony. 32 Hoadley Building.

COELLER, MISS LIZZIE F. Teacher of
Piano and Organ. 237 Washington st.
Lessons given at her residence or at the
residence of pupils.

CRONAN, MISS LIZZIE. Teacher of Piano.
107 Mansfield st.

CURTIS, C. ). Teacher of Guitar. 25 Ad-
miral st.*

DAILEY,MISSNETTIE. Teacherof Music,
133 Saltonstall avenue.

DALE, MISS M. E. Teacher of Piano,
Guitar and Banjo. 61 Prospect st.

DESSAUER, MAX. Teacher of Flute,
Piano and Harmony.

DOOLITTLE, S. ERNEST. Violin Instruc-
tion. 518 State st.,, or Loomis’ Temple of
Music.

DOROFF, M. S. Teacher of Violin. 49
George st.

DOWNS, W. C.
Stevens street.

ELLIOTT, CLARK M. Teacher of Violin.
60 Lyon st.*

FANSLOW, MISS ANNIE. Teacher of
Piano. Reference E. A. Parsons. 53
Salem st. Piano furnished for practice.*

FROEHLICH, E. C. Teacher of Zither.
194 St. John st. .

GALLAGHER, MISS LOUISE M. Teacher
of Harp. Concert engagements taken. 13
University Place.

GALLAGHER, THOMAS M. Teacher of
Banjo, Mandolin and Guitar, at 493 Chapel
Street for years, will remove to 591 Elm
Street, in the latter part of this month.

GARLOCK, MISS LOUISE. Teacher of
Piano. 297 Howard ave.

GRAHAM, MISS M. L. Teacher of Piano.
144 Elm st., West Haven.

GREELEY, MISS MARY L. Teacher of
Piano. 37 West st.

GUNN, MISS E. H. Teacher of Piano and
Voice. 39 Pine st.

HAVENS, GEO. P. Organist Christ Church.
Teacher of Piano, Organ, Harmony, and
sight reading, 222 Crown street.

Teacher of

Teacher of Cornet. 44

HAYES, J. JEROME. Vocal Instruction.
Hubinger Building.

HAZLET, MISS ZILPHA REA. Teacher
of Singing. 415 George st.

HEALY, MAMIE C. Teacher of Piano.

. Grove st., Fair Haven, Annex.

HENDRICK, MRS. J. B. Teacher of

Piano, Voice and Harmony. Temple of
Music.

HICKEY, D. F. Teacher of Piano and
Organ. 15 Clay st.

HILL, MISS ELEANOR M. Teacher of
Piano and Organ. 200 Shelton ave.

HOGAN, MISS K. F. Teacher of Piano.
189 Columbus ave,

JENNINGS, MRS. HELEN. Accompanist
and Teacher of Singing and Piano-Forte.

LANGDALE, FRANK R. Vocal Instruc-
tion, 29 Hoadley building.

LAUBER, S. A. Teacher of Violin. Room
15, Boardman Building.

LUDWIG, MRS. P. F. Teacher of Violin.
117 Greene st. -

LYON, RICHARD B. Teacher of Piano
and Organ. 395 Crown st.

MACARTHUR, MISS ANNIE. Teacher of
Piano. 85 Humphrey st.*

McCARTHY, MISS ELIZABETH. Teacher
of Piano. 116 Davenport ave.

MACPHIE, MISS EDITH F. Teacher of
Organ and Piano. Studio, Room 4, No. 6
Elm st. Residence, 56 Grove st. .

MEIGS, MRS. F. D. Pupil of Herr Zwint-
scher. Teacher of Piano and Organ. Hotel
Majestic.

O'BRIEN, MRS. AGNES.
Piano. 76 Winchester ave.*

O'CONNELL, CHAS. H. Teacher of Banjo.
Solo work for Entertainments a specialty.
172 Newhall street.

PARK, MRS. FRANKLIN A. Teacher of
Guitar and Banjo. 8o Dwight st.

PETERSON, MISS ANNA M. Violin Solo-
ist. Engagements for concerts taken.

PETERSON, THEO. Teacher of Violin,

Teacher of

Cornet and Mandolin. Engagements for
concerts taken. School o usic, 136
Orange st.*

PRESTON, MRS. KATE MARVIN.

Teacher of Piano and Harmon{. 49
Church st, Room 29, and 197 Blatchley
ave.

REYNOLDS, MRS. LOTTIE M. Teacher
of Elocution and Voice Culture. 62
Bishop st.*

REYNOLDS, W. MANNING. Humorous
and Dramatic Reader. Entertainments
given for Churches and Societies. 62
Bishop st.* .

REYNOLDS, MARTIN. Teacher of Piano
and Organ, Organist Sacred Heart Church.
550 Whalley ave.

RICE, MISS ADELAIDE E. Teacher of
Piano and Banjo. Accompanist for Solo
and Orchestral Work. No. 1 College street,
New Haven, Conn.

RICHARDS, MISS MILDRED. Songs and
Fancy Dances for Lodges and Private En-
tertainments. 124 Lamberton st.

ROBERTS, MISS. Teacher of Singing. 351
Crown st.*

SHILLITTO, MISS GERTRUDE. Teacher
of Piano. 63 Main st., West Haven.*

SALISBURY,MRS. D.T. Teacher of Piano.
249 North Quinnipiac st.

SHEEHAN, MRS. FANNIE HOWE.
Teacher of Voice and Piano. 198 Goffe st.

SCHURIG, MISS L. B. "Teacher of Piano.
105 Hamilton st.

SCRANTON, MISS L. M. Teacher of Voice
and Piano, Soprano Soloist, and Accompa-
nist for Church, Oratorio and Concert. 87
Admiral st.

SEELEY, JAMES W. Teacher and Com-
poser, Violin and Banjo. Studio, Room 29,
49 Church st.

SESSLER, MRS. CHAS. A. Teacher of
Piano and Voice Culture. 109 Lawrence
street.

SKINNER, MISS M. E. Teacher of Piano
and Organ. 7134 Ashmun st.

SMITH, MISS ALICE F. Pupil of Herr
Zwintscher at the Leipzig. Teacher of
Piano.

SMITH, MISS A. D. Teacher of Piano
and Pianist for Dancing. 14 Home pl.*

SMITH, MISS THERESA. Teacher of
Piano. 124 St. John st, ‘

STEBBINS, MISS EDITH L. Teacher of
giano-Fone. 195 Exchange street, New
aven.

STEGEMANN, MISS EMILIE E. Teacher
of Piano. 351 Crown st. Also 21 Court
-st.,, West Haven, Conn.

STEINHARDT, MISS ISABEL. Teacher of
.Piano. g9 Lafayette st.

STOCK, GEO. CHADWICK. Vocal Cul.
ture, removed to Rooms 13 and 15 Cutler
Building, Cor. Church and Chapel sts.

THOMPSON, MISS LIZZIE. 204 Goffe st.
Teacher of Piano.

TRIGGS, MISS E. M. Teacher of Piano-
forte. 42 Summer st.

TRISCH, HERMAN. Teacher of Piano,
Organ, Zither, and Chorus Leader. 21
Rosette st.

TYRRELL, MISS ANNIE.
Piano. 287 Lloyd st.

WARREN, FRED. H. Teacher of Piano.
Studio, 43 Beers st. Organist Grace M. E.
Church.

WARTMANN, RICHARD. Teacher of
Piano. 98 Sylvan ave.

WAUD, J. HAYDEN. Teacher of Piano
and Cello. 370 George st.

WAY, MISS ANNA B. Teacher of Piano.
217 Exchange st.

WHEELER, W. P. Teacher of Banjo and
Guitar. 9t Nicoll st.*

WHITE, MRS. G. M. Teacher of Piano.
40 Whalley ave.

WILLIAMS, MISS H. G. Instructor of
Pianoforte. Refers by permission to E. A,
Parsons. 63 Grove st.*

WILLIAMS, MR. A. Teacher of Piano. 121
St. John st., or Loomis’ Temple of Music.
Music furnished for balls, sociables, and
private parties.

WILLOUGHBY, F. W. Thorough Teacher
of the Banjo and Mandolin. Private Les-
sons or in Classes to suit the pupil.
Terms moderate and satisfaction guaran-
teed. P. O. Box 276, West Haven.

WOLFF, MISS C. A. Teacher of German
and Piano. 364 Whalley ave,

YOUNG, LELIA. Teacher of Piano.
High st.

Teacher of
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A Book of Great Practical Value to every
Teacher and Student of Music.

THE MCSIC of the MODERN WORLD,

Including expert historical and critical ac-
counts of famous singers, instrumental vir-
tuosos, composers, and schools of musical art ;
discussions of methods of technique and teach-
ing; reproductions of famous paintings; two
series of practical piano and vocal lessons, and
more than one hundred pieces of rare and
beautiful music.
ANTON SEIDL, Editor in Chief,
Assisted by FANNY MoORRIS SMITH,

H. E. KReHBIEL. Consulting Editor,
W. S. HowaRrbp, Art Editor.

The book contains a collection of the choic-
est vocal and instrumentsl music, several valu-
able pieces, that could not be purchased sepa-
rately for a dollar, appearing in each part.
The music is edited according to a method of
ghrssing invented expressly for this work by

ernard Boekelman, probably the most expert
fingerer in America, and the songs appear in
new and poetical translations.

Among the subjects treated at length are
the following :

GERMAN OPERA,
ITALIAN OPERA,
FRENCH COMIC OPERA,
ORATORIO, MANNERCHOR,
MODERN CLASSIC MUSIC, AMERICAN COMPOSERS,
ORCHESTRA AND SACRED MUSIC.

D. APPLETON & CO., Publishers,
72 FirTR AVENUE, NEW YORK. ,

PIANO TEACHERS,
VOCAL TEACHERS,
BANDS,

. pay for it.

X

PEOPLE CRUB ALONGC

and give up the good things of to-day for the
sake of the mirage—‘‘ to-morrow.” Bye and
bye is a long way off. Get a piano now and
enjoy it as you go along. Play it while you
Good pianos for Fifty Dollars.

Sold by C. M. LOOMIS’ SONS,

833 CHAPEL STREET.

WE DON'T CARE to come before the public with the stereotyped

“ Best on Earth” proposition.

We wish to state bricfly that we are making

and selling a wheel that’s RIGHT, and although the price is $100.00, we put
HONEST VALUE in it; don’t fail to remember this point.

We would like to send you Catalog: it's to be had for the asking.

THE CLEVELAND BICYCLE,

H. A. LOZIER & CO.,

= CLEVELAND, O.

BRANCH HOUSES:—

337 Broadway, New York City.
830 Arch Street, Philadelphia, Pa.

18 Holburn Viaduct, London, E. C.

Place de la Madelaine, Paris,

304 McAllister Street, San Francisco, Cal.

FACTORIES :—Toledo, 0., Thompsonville, Ct, and Toronto Junction, Ontario.

Mention this Paper,
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Four Styles—$80 and $100 A
DEFIANCE
BICYCLES

The Best of Lower Price Wheels.
Eight Styles—$40, $50, $60 and $75.

Fully Guaranteed.
Send 9-Oent Stamp for Catalogue.
Monarch Cycle Mfg. Co., Chicago. (@)

63 Reade Street, New York.
3and b Front Bt., San Francisco.

©
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THE PROPER BAIT

always
catch.

The bait we use is: Honest
dealing, good goods, low prices,
easy terms. Can you find any-
thing better to bite at ?

Loomis’ Temple of Music,
833 Chapel Street,

secures an abundant
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STRICH

MANUFACTURERS

&

OF STRICTLY
HIGHEST GRADE
PIANOS.,
EACH INSTRUMENT
WARRANTED
FIRST CLASS

IN EVERY RESPECT.,

ZEIDLER, NEW YORK.

NOTED FOR ARTISTIC
M.USICAL TONE,
FINEST SKILLED
WORKMANSHIP '

SCIENTIFIC EVENNESS
OF SCALE AND

UNEQUALLED

DURABILITY

C. M. LOOMIS’ SONS, 833 Chapel Street, New Haven, Conn.

RICCA

MANDOLAS,
CUITARS

AND
BANDURRIAS.
FULLY WARRANTED,
BEAUTIFUL TONE,
ACCURATE SCALE.

L. RIGCA, Mfr,

886 and 888 East 134th Street

|
MANDOLINS, :

NEW YORK.

Ripans Tabules: pleasant laxative,
Ripans Tabules cure liver troubles.

«9r Information and free Handbook write to

MUNN & CO., 861 BROADWAY, le YORK.
Oldest bureau for securing patents in America.
Every gﬁo tent taken out by us is bronuht before
the pu by a notice given free of charge in the

Srientific gmmm

Ll-rﬁst of .ny wlenmlc r In the
‘worl m;lendie'l,r 11lust; hop?ggem ent
t it. ee
%ms. 361 Bmoadw. New York Cny

I
'

THE TRIBUNE BICYCLE.

THE
EASIEST
WRITE RUNNING
FOR WHEEL
CATALOGUE. IN THE
WORLD.

The Black Mfg. Co., Erie, Pa.

A. H. POMEROY, Hartford, Conn., Eastern Agent.
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ISEBASTIAN SOMMER PIANOSD-

\ W

4 CARDINAL POINTS 4

1. DURABILITY.

2. EVEN TONE QUALITY.
3. EXCELLENCE OF WORKMANSHIP.
4. HICHEST DECREE OF FINISH.

Selected by the Public Kindergarten Schools of New York City against all
competitors.
The SEBASTIAN SOMMER PIANO has taken the highest award when

entered in competition with other makes.

NOTE.—Do not contuse the SEBASTIAN SOMMER PIANO. with that of
other manufacturers, who claim they have a similar name, every SEBASTIAN
SOMMER PIANO has the mname on the plate, and is fully guaranteed for
eight years.

Sebastian Sommer Piano Co,
211 to 229 E. 33rd Street, - - - - New York.
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hem in regular and contrary motion. Scales
IGM’ *mtmlaudi”m ]ml )I(O Make the StUdY Of ;n groups8 of three, f:)ur.y ‘:tcf ol usec the
metronome to a certain extent. We give a

Pubdlished Monthly by

O. M. LOOMIS’ SOINS.
TERMS:
One Copy, per annum,.... $1.00
Six Copies, s $.00

Ten C?Iu. Ll
Single Copies,

RATES OF ADVERTISING.
One Columan, one‘i‘nunIon. ....................

Half Column, ceen

8:.uter Column, ** -
e Inch .

Musicians’ and Teachers’ Card

Tuttle, Movehonse & Taylor, Printers.

Eatered at the Post Office, New Haven, Conn. as
Second Class Matter.

The Pagsing Friends.

They're passing away, these dear old friends,
Like a leaf on the current cast ;
With never a break in the rapid flow,
We watch them as one by one they go
Into the beautiful past.

As light as the breath of the thistledown,
As fond as a lover's dream,
As pure as the flush in the sea shell’s
throat.
As sweet as the wood bird’s wooing note,
So tender and sweet they seem.

One after another we see them pass
Down the dim.lighted stair ;
We hear the sound of their steady tread
In the steps of centuries long since dead,
As beautiful and as fair.

There are only a few years yet to love ;
Shall we waste them in idle strife?
Shall we trample under our ruthless feet
These beautiful blossomns, rare and sweet,
By the dusty ways of life ?
[ ]

There are only a few swift years. Oh, let
No envious taunts be heard. '
Make life's fair pattern of rare design,
And fill up the measure with love's sweet
wine,

But never an angry word.
—Selected.

Musgié

A PLEASURE TO CHILDREN.,
(Written for Loomis' Musical and Masonic Journal.)

It is a pleasure to teach children when you
arouse their interests and keep them animated.
The music teacher must first diagnose the
disease and then map out the treatment. I have
had quite a little experience with children,
and find that I have to continually change
their routine. Each lesson should contain
fresh material. Great care should be taken
to make the advance of the pupil easy. This
little patient is discouraged by the amount of
labor he has spent on a certain exercise and
his slow progress. By taking up an entirely
different etude and then going back to the
discouraging exercise again he experiences
no difficulty. And another little one with the
same exercise and the same amount of labor,
and his progress even slower, must not put
aside the exercise until perfect, for if he drops
a thing he drops it for good, for you can not
arouse his interest again. Hisremedy is three
Ps, Practice, Perseverance and Practice. I
carefully select in the way of variety, four-
hand music for some particular point to over-
come this difficulty. This little patient likes
music, but dislikes practice. She is very fond
of melody. Two-finger exercise seems of no
use whatever, except to give mamma a nerv-
ous headache. That is what she told me. I
gave her little melodies that required more or
less technic, and I saved her mother from the
nerve destroyer by having her practice her
technical exercises at my studio. This patient
is now convalescent, so much so that she
now practices at home. Another little one
likes music but does nct like to practice.
She has a sweet little voice. 1 get herto play,
as if singing with her fingers, to play music
rather than notes. She has rhythmic feeling
not at all discouraged.. She dislikes work of
any sort. We have our private recitals every
week, three or four pupils at a time. Pupils
must play at least one piece well. I get my
little ones to be very severe with themselves.
This little one found that she must do some
amount of practice before she could play at
our recitals. Patients who lack time I de-
mand counting aloud from the first. Then
piano duets, playing finger exercises with

public recital at the end of each quarter.
Some of my pupils have little friends who
play on orchestral instruments and they learn
to accompany them. This brings their rhyth-
mic feeling into practice. Then I have my
vocal friends who are always willing to assist.
Landon’s writing book has been of great
advantage to dull pupils, One who works
out his exercises will be a correct and rapid
reader of music. The game allegrando gives
a good deal of pleasure to beginners, and
musical dominoes ; we have had considerable
enjoyment from this ingenious game. The old
maxim * Learn to do by doing,” * Learn todo
by knowing.” Children are not shy of ask-
ing questions. Every child should be at
liberty to ask questions regarding their needs,
doubts and wants. They should fully under-
stand the matter taught. Before the child
leaves the teacher he must give a correct idea
of the subject under consideration. How
and when to practice. Brainless practice is a
waste of time. Teach them to listen to every
note. To fully feel the content. To play
musical thought with expression and feeling,
and not notes with brainless mechanism. To
teach children how to play with expression,
begin early to develop sentiment. You must
have the child’s attention, be careful that they
have the correct impression of the subject.
For the little darlings get things dreadfully
mixed up, and if they get the wrong idea it is
quite difficult to correct it. There is more or
less tendency of imitation in children.. The
teacher must make careful use of imitation.
In explaining be sure the language never
rises above childish comprehension. The
child should feel that in his teacher he has a
friend who takes a personal interest in him
and will be honest. If the child is not doing
as well as he is capable of doing, kindly tell
him so. Show him how to change his practice
and what to do. If he has done work worthy
of comment, tell him so. Let him see you
are pleased and not afraid to say so. Itisa
good plan to have a pencil and tablet on
the piano and write down questions to be
answered at the next lesson, also the work
divided in parts. The little exercises first,
scales, and then the little piece. They also
have their tablet and write down the amount
of time spent on each exercise; also ques-
tions for me to answer. We have a few min-
utes’ chat at the beginning of the lesson. In
this way I find out what they have been doing.
It is then easier to instruct. :
The truth is, these little ones instruct me.
FLORINA W. RICHARDS.
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VALUE OF A Goop EaAr.—In the manage-
ment of rapidly moving machinery, a musical
ear which quickly detects variations of pitch,
and therefore of speed,—for the pitch of the
sound depends on the speed,—is of consider-
able’ use. A farmer with a good ear can
detect at once if the threshing-machine is im-
properly “fed ;" for its speed increases, and
the sound it emits is of higher pitch, when an
insufficient amount of corn is supplied. And
in the same way the electrician can tell if an
electric motor is running at its due speed.
With a musical ear the physician more readily
interprets the sounds elicited by percussing
the chest ; and the potter more easily separ-
ates the sound from the unsound. It is a
mooted point whether the musical are natur-
ally the better readers and speakers; but
there is no doubt that they improve more
quickly when taught elocution, for they can
appreciate the pitch of their own voices, and
so correct their errors. A good ear includes
an acute appreciation of tim? or thythm.

He was a delicate young man in a pink shirt
and duck trousers, both of which he wore in
a pompous and conceited manner. He was
seated in the train dangling his tennis racquet,
and busily amusing a number of bright young
ladies and gentlemen of his party.

“Ah, how good! Here's the conductor.
Watch me astonish him.”

“ Ticket, sir,” said the conductor.

“My dear man,” said the young man, “ my
—er—face is my ticket.”

The conductor smiled and looked around
at the young man's friends, and then, in a
polite and apologetic manner, said, “1 beg
your pardon, ladies and gentlemen, but my
orders are to punch all tickets, and I'm afraid
I might destroy this ticket so much that I
can’t turn it in at the end of the run.”

Here the young man colored redder than
his shirt, and hastily produced his ticket
amid shouts of laughter from his friends.—
Harper's Round Table.

A visitor had been invited to address the
Sunday-school.

*I am reminded, children,” he said, * of the
career of a boy who was once no larger than
some of the little fellows I see before me.
He played truant when he was sent to school,
went fishing every Sunday, ran away from
home when he was ten years old, learned to
drink, smoke tobacco and play cards. He
went into bad company, frequented stables
and low tap-rooms; finally, became a pick-
pocket, then a forger, and one day, in a fit of
drunkenness, he committed a cowardly mur-
der. Children,” be continued impressively,
‘* where do you think that boy is now?”

* He stands before us!"” cried the children,
as with one voice.

*The Past is the Fate of the Present;
Is a realm no change that knows ;
Is the Lawgiver of the future,
The Source of its joys and woes;
The dead years are diadem's monarchs,
Whom the years that come after obey ;
And yesterday is as remote from us
As the Stars are far away.”
—Albert Pike in Fraternal News.

ﬁht‘mony.

'One night in brightest dream there came to

me,

On suddenness of wings, a spirit fair,

With eyes serene, and star-entwined hair

Aflame with strangely pure and holy fire;

Within her fingers pale, a golden lyre

All quivering, as from it swept a strain

Ecstatic—Heaven's joy and mortal pain

In grandly calm and perfect unison,

Divinely blended by a tender tone

Ineffable. And when I pond'ring, strove

To comprehend : * It is eternal love,”

She whispered low, * And I am Harmonie.”
M, L. &8,

A novel and interesting application of the
phonograph has been devised for telephone
central offices. It consists of a phonograph
for the notification of subscribers that their
calls cannot be answered because the number
called is “busy.” Whenever a subscriber
calls a number that is **busy,” as soon as the
operator learns this, she inserts the caller’s
plug in the “busy” springjack connected to
the phonograph, which throws out the words,
“ The wire is busy ; please call off ; the wire
is busy ; please call off,”” in a most industri-
ous and exemplary manner. This ingenious
device turns the tables on those persistent
people who continue to call after they are
informed the wire is busy, and illustrates how
aggravating such calling must be to the tele-
phone operator. Besides, it greatly relieves
the operators, as subscribers soon learn that
the phonograph is not in the least impressed
with * back talk,” but quietly continues in
its monotonous tones, * The wire is busy;
please call off.”

LAFAYETTE'S GRAVE.—* While in Paris a
short time ago,” said a traveler recently, ac-
cording to the Hashington Post, * it occurred
to me that it was a fitting act to make a pil-
grimage to the tomb of that illustrious French-
man, dear to the hearts of all American patri-
ots, Marquis de la Fayette. | asked a number
of people before I could find any one to en-
lighten me as to the spot, but after repeated
inquiries ascertained its location. The grave
is situated in old Paris, within the grounds of
a convent that the ancestors of Lafayette
founded, and where repose the remains of
many of the French nobility. The first thing
that attracted attention in connection with the
hero's tomb was that above it floated a silken
flag bearing the Stars and Stripes.

It seems that a good many years ago an
American gentleman left in his will 2 sum of
money to be used for the special purpose of
keeping an American flag forever flying above
the grave of Lafayette. It has done so with-
out intermission from the day the will went
into effect, and whenever, through the wear of
the elements. one flag becomes unserviceable,
a new one immediately takes its place.
Through untold centuries the emblem of the
country which in its early struggles for liberty
had his beneficent aid will wave above his
ashes.”"—Keystone.

‘ﬂumox‘ous.

First Artist—"1 received a magnificent
tribute to my skill the other day at the ex-
hibition."”

Second Artist—'* What was it ?"

First Artist—* You know my picture, ‘A
Storm at Sea? Well, a man and his wife
were looking at it, and I heard the man say,
‘Come on, my dear, that picture makes me
sick I "

Jigley—* You said you would never go and
see vour girl again until she sent for you.
And now I hear you sent to her.”

Wigley—“1 don’t care a cent who sent.
I sent to see if she’d sent, and she sent to
say she had not sent, but would have sent to
see if 1'd sent if 1'd not sent to see if she'd
sent first.”

While pouring over a receipt book the
other day, my attention was attracted by a
receipt which ended something like this:
“Then sit on the front of the stove, and stir
constantly.”

Imagine sitting on a stove without stirring
constantly.

Cobwigger—* You seemed rather amused
over the idea of your wife’s wearing bloom-
ers.”

Smith—* You'd be amused yourself if you
could see her when she tried to find some-
thing in her work basket and emptied it into
her lap.”

Small Boy— My sister likes you.

Young Man (calling)—That’s very nice.
I like her, too, very much.

Small Boy—Yes, she said she liked you
because you never came often and didn't stay
long.

Old Boarder—*What's for
Hope not ham and eggs again.”

Waiter Girl—*No, sir, not ham and eggs
this morning.”

“ Thank the stars !

“ Only ham.”

breakfast?

What is it?”

Tommy Bingo—* Sister had her young man
call to see her last night, and I was peeping
through the keyhole, looking at them, when
ma came along and stopped me."”

Willie Slimson—* What did she do?"”

Tommy Bingo—* She took a look.”

As a Boston street car was blocked a
woman was heard confiding her domestic
cares (o a neighbor. * Yes, I keep a girl a
while to rest my body ; then I go without for
a while to rest my mind.”

Lady—Does your brother work ?

Litile Tom—Nope.

Lady—He doesn’t work ?
do?

Litwtle Tom—Just talks.

Wb.at does he

He's a lawyer.

No, a bicycle doesn't eat. A horse does.
But an ordinary carpet tack will not take all
the wind out of a horse.
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Mugié on Wheels.

One of the recent novelties among bicyclists
is an /olian harp, made of elastic strings,
stretched from the top bar of the frame to the
lower bar. The rush of air through the strings
when the wheel is in motion makes a musical
buzzing, which is sure to attract attention to
the rider and his wheel. There are several
wheelmen here who have these strings on
their wheels, and they produce a sound loud
enough to frighten any person who might
happen to be crossing the street as the cyclist
passes, There will be no need of bicycle
bells if these bicycle harps become general
among riders of the silent steed.

The Right Way to Buy a
Piano

1s to go to a legitimate dealer whose reputa-
tion may be learned from those who have
already dealt with him, or from any bank or
business man in whom you have confidence.
Observe the well known, reliable goods he
represents, make your selection, and depend
upon it, such dealer will not misrepresent any
instrument, because he has too much at stake.
C. M. Loomis’ Sons enjoy the confidence of
the musical public, because they have never
misrepresented anything that has been sold
from the well known Loomis’ Temple of
Music, 833 Chapel street.

Didn’t Bother Him.

*Is the house very quiet ?”" he asked as he
inspected the room that had been advertised
for rent.

*“ No,” said the landlady wearily, I can't
truthfully say that it is. The four babies
don’t make so much noise, for they never all
cry at once; and the three pianos one gets
used to, and the parrot is quiet sometimes.
but the man with the clarionet and the boy
that is learning to play the flute do make it
noisier than I wish it was.”

“ That’s all right,” said the man cheerfully ;
*live and let live is my motto. I'll take the
room and move in to-morrow, and the little
things you mentioned will never disturb me
a particle. Good.bye.”

And it was not until he was moved in and
was settled that they learned his occupation.
He played the trombone in an orchestra.—
The Detroit Free Press.

Recently Mr. P. H. Powers, of the Emerson
Piano Company, reached his seventieth mile-
stone in the journey of life. Seventy years
means a long time, but it means in the case
of Mr. Powers that while the snowfall of time
bas been stealing over him, whitening his
locks and his mustache, that it has not dim-
med the brightness of his eye or dulled the
ruddy color of health upon his cheeks.
Neither has it impaired those brilliant mental
powers which have made the executive bead
of the Emerson Piano Co. known and re-
spected throughout our trade. May many
years of health and usefulness remain with
the honored head of the Emerson house.—
Music Trade Review.

& New Minuet by Pade-
rewski.

Ignace Paderewski has written a new min-
uet for the piano, which he has dedicated to
his American admirers and given the signifi-
cant name of *“Menuet Moderne.” He re-
gards the new composition as his best, and
believes that it will meet with greater popular
favor than his *“ Menuet 4 L’Antique,” written
in 1883, of which over seven million copies
were sold in a single year. It is the first
minuet written by Paderewski since *“ L'An-
tique,” and was composed by the famous
pianist expressly for Z7he Ladies' Home
Journal, and will appear in the October issue.

The Regicides.
A TALE OF EARLY COLONIAL TIMES.

BY FREDERICK HULL COGSWELL.

12 mo., cloth, gilt top, $1.50.

An absorbing story of Puritan New Eng-
land, dealing‘largely with actual historical
characters and events, the action centering in
the flight and pursuit of Generals Whalley
and Goffe, signers of the death-warrant of
Charles the First. The book sheds new light
on the social and political conditions of the
period, and interests all lovers of historical
fiction.

‘A rare literary treat. ‘The Regicides’
brings to life again the characters, and the
social and political conditions of the early
colonial period. There is nothing dead, or
stiff, in Mr. Cogswell’s work ; the bumor is
light and graceful, and the characters are liv-
ing forces. It is written in a strong, clear
style that compels attention and admiration.”
—New Haven Palladium.

* An interesting story, very’pleasantly told,
and illustrates a chapter of history that has
not had the attention in literature that it
deserves. Upon your narrative style I must
congratulate you. I hope the book will have
the success it unquestionably is entitled to.”
—Hon. Edward . Phelps, ex. U. S. minister to
England, in a letter to the author.

D. Appleton & Co., of New York, have
just issued a valuable number in the Inter-
national Scientific Series, “ The Evolution of
the Art of Music,” by C. Hubert H. Parry.
Its appearance has been delayed by the con-
stant necessity of exploring some of the
obscure and neglected corners of the wide-
spread story of Art. The title suggests the
intention of the work, which is so arranged as
to show the continuous process of the de-
velopment of the musical art. The first
chapters on artistic disposition, Folk music,
choral music, etc., are especially interesting,
while the later concisely written chapters
give an intelligent outline of music as it is in
modern times, Price $1.75, nicely bound in
red and black.

Mugi¢ Buyer's Guide.
New music from Lyon & Healy, Chicago, Ill.
Yale ‘99 March and Two Step, by David S.

Smith, for piano, . . S5O0 cCts.
Military Two Step, the Quartermaster, by
A. F. Weldon. . . . . socts.

New music from J. Schroeder, 12 E. 16th St.,
New York.

Thc Lord is My Shepherd, sacred quartet, by

Davis, octavo, . . . 1I5cts.

Jesu, Thou Art Standing, ucred quartet, by

Gollmick, octavo, . . . I5cts,

New music from the White-Smith Music Pub-
lishing Co., Boston.

Fifty Grand Finishing Studies for Pianoforte,

by C. Czerny, in six parts, each, . $1.25.

Pasadena Polka, for piano, by C. S. Chapin,

" 40 cts.
May Irwin's *“ Bully” March, by Chas. E.
Trevathan, . . socts.

Kentucky Babe, a Plantatlon Lullaby, words
and music by R. H. Buck and Adam Beibel,
' 40 cts.

OCTAVO.

Don’t Be Sorry, four part plantation song, by
Adam Geibel, for mixed or male voices.
Patriotic Braggadocio, humorous part song,

for mixed or male voices, words by Harry
Mack, music by Adam Geibel, . 15 cts.
Our Parade, four part song, mixed or male
voices, words by J. L. Molloy, music by
. Adam Geibel, .« . . 15Cts,

.New music published by Fillmore Brothers,

New York.

Just Some Sweet Pea Blossoms, Waltz Song,
by Chas. Gingrich, . . . 40 cts.
Flower Song, for high or low voice, edited by
F. W. Root. . . . 6o cts,
Like an Eden, study from the opera, edited
by F. W. Root, . . 35 cts.
Joyful Moments, Rondo in C by F. A. Wil.
liams, for piano, . . . 40 cts,
Up With the Poor, Campaxgn Song, male
chorus, by J. B. Herbert, 8vo, . locts.

VOCAL.
Bless the Lord Oh My Soul, by F. Lyon,
10 cts.
Open Mills—Not Mints, campaign solo and
male chorus, by W. T. Porter, . 10cCts.
Sixteen to One, Republican campaign male
chorus, by J. B. Herbert, . . 10CtS,
One Hundred Cents—Not Fifty-three, a polit-
ical dialogue, solo and male chorus, by W,

T. Porter, . . . . IOCts,
Good Old Republican Tlmes, solo and male
chorus, by J. B. Herbert, . . 1octs.
McKinley Will Carry Us Through, solo and
male chorus, by W. T. Porter, . 10 cts,
The Motley Horde of Howlers, male chorus,
by J. B. Herbert, . . Tocts.

The Dollars of To-Day, male chorus by W.
T. Porter, . . . . < 10 cts.
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The Emblems of the Craft.

BY BRO. ROB. MORRIS, LL.D.

Who wears the Square upon his breast,
Does in the face of God attest,—
And in the face of man,—
That all his actions will compare
With the divine, the unerring Square,
That squares great Virtue’s plan.
And he erects his edifice
By this design, and ¢Ais, and this.

Who wears the Level, says that pride
Does not within his soul abide,

Nor foolish vanity ;
That man has but a common doom,
And from the cradle to the tomb

An equal destiny.
And he erects his edifice
By this design, and ¢kis, and thss.

Who wears the Plumb, behold how true
His words and walk ! and could we view
The chambers of his soul,
Each hidden thought, so pure and good,
By the stern line of rectitude
Points up to heaven's goal ;
And he erects his edifice
By tkis design, and tAis, and this.

Who wears the G—that mark divine—
Whose very sight should banish sin,
Has faith in God alone;

His Father, Maker, Friend, he knows;
He vows and pays to God his vows
_ Before the Eternal Throne ;

And he erects his edifice
By this design, and ¢4is, and tAis.

Thus life and beauty come to view

In eack design our fathers drew,
So glorious and sublime ;

Each breathes an odor from the bloom

Of gardens bright beyond the tomb,
Beyond the flight of time.

And bids us ever build on 24:ds,

The walls of God’s own edifice.

A narrow-minded man is out of placeina
Masonic lodge. There must be some breadth
of thought and ideas in the true Mason. He
should have magnanimity and generosity of
feeling. He should have respect for the opin-
ion of other people. The teachings of Frec-
masonry, by word and symbol, are very poorly
illustrated by those Craftsmen who are full of
prejudices, and who would like to force their
brethren to follow their wishes in all matters.
Freemasonry bears the stamp of tolerance and
liberality, and its best representatives are
those brethren who do not cherish resent-
ments, who take broad views of all subjects,
and who can walk and work with their breth-
ren of different religious creeds and political
opinions.— Tke lllinois Freemason.

“Why I am 2 Freemagon.”

I joined the Masonic Fraternity when I was
but twenty-one years old, being prompted to
take such a step by the belief which I enter-
tained that Freemasonry would help me to
realize my strong desire for congenial fellow-
ship and true friends. The secret character
of the institution was an attraction to me, for
I was curious to ascertain the nature of those
mysteries which I supposed Brethren of the
mystic tie guarded all so sacredly from the
outer world.

I was also favorably impressed with Free-
masonry by the claims to an ancient origin.
Its antiquity charmed me. Perhaps I laid
more stress on this point at the outset of my
Masonic career than I do now, but I still find
a satisfaction in the thought that the Masonic
institution as it now exists has been evolved
from systems and societies which were pow-
erful forces in society in the remote past.
Freemasonry takes on an augmented interest
to the thoughtful mind as its antecedents are
brought into view. I was likewise moved to
seek admission to the Masonic Fraternity
because it seemed to me to present both intel-
lectual and moral freedom. What 1 had
learned of Freemasonry led me to conclude
that it was established on a broad basis, and
had respect for genuine manhood wherever
or however expressed. It commended itself
to me for its unsectarian character and its
practical philanthropy. I felt that I should
be helped on the better side of life by becom-
ing a member of such a society, and I think
there also came to me the conviction that I
might be able to render some better service
in the world by my Masonic association.

I am still a Mason because I have found
my early estimate of the institution verified,
as regards its general character and purposes,
while my interest in its philosophy and his-
tory has increased with such study as I have
been able to make of these inviting features.
Freemasonry has grown into my affection
with the passing years, as I have come to
appreciate the meaning of its symbolism and
the benign influence of its varied expression.

I am a Mason by choice to-day because I
have a grateful love for an institution that
has broadened and enriched my life. I ama
Mason because I still count it a privilege to
associate with my Brethren in those com-
munions for which our organization provides,
and to share with them in Masonic work and
its recompenses. I hold to my membership
in the Fraternity because I believe it may
justly claim to rank among the agencies
which sweeten and brighten this world of
ours.— 7ke Craftsman.

A brother who has waxed old and infirm,
or who through misfortune has become poor
and destitute, ought not to feel obliged to
demit from his lodge on account of inability
to pay dues, nor should he be permitted to do
so. A remission of his dues and a cordial
welcome is by right his due. A lodge so mer-
cenary as to refuse to do so forgets the first
principles of Masonry, and ought not to have
an existence.— The Masonic Tidings.

Personal Regpongibility
in Life.

No human being can live in this world
without increasing or diminishing human
happiness, not only of the present, and with
those among whom he lives, but of every sub-
sequent age and of those who come after him.
No one can detach himself from his connec-
tion in the great cause of promoting the pros-
perity of his fellowmen or acting as a clog to
his advancement in things that pertain to his
usefulness in life. There is no secluded spot
or isolated niche in the universe to which we
can retreat from our relations to others, nor
can we withdraw the influence of our exist-
ence upon the moral and social destiny of
the world. Everywhere and at all times our
presence or absence will be felt. Everywhere
we will have companions who will be better
or worse for the influence we exert. We are
daily forming character for time and eternity,
either one that will bring happiness and
honor or one that will bring us misery and
disgrace, and in this momentous fact lies all
the responsibilities of our lives. Life is a
book with clear white pages given us at birth,
in which we may write the record of our lives
which will live and influence some one after
we go hence. We take the pen each day and
inscribe our every deed on a new page,
expressing our wishes, our hopes and our
fears, either for good or evil, and the record
grows every day through the years we live.
We cannot look back upon what we have
written in life’s great drama, but realize it
only through memory. Npr can we erase a
single thing that is written therein until life is
finished and the book is closed ; therefore let
us take heed that by our acts nothing be
inscribed on these pure white pages that will
soil its beauty, or reflect on a life given for
high and noble purposes.—Keystone.

Your Solemn Promige.

Stretch forth your hand to assist a Biother
whenever it is in your power ; to be always
ready to go anywhere to serve him ; to offer
your warmest petitions for his welfare ; to
open your breasts and hearts to him; to
assist him with your best counsel and advice ;
to soothe the anguish of his soul, and
betray no confidence he reposes in you; to
support him with your authority ; to use your
utmost endeavors to prevent him from fall-
ing; to relieve his wants as far as you are
able, without injuring yourselves or yout
families. In short, mutually to support and
assist each other, and earnestly to promote
one another’s interests, are duties which (you
well know) are incumbent apon you. But do
these duties always influence you? Are they
not too often forgotten? Is not your worthy
Brother too frequently neglected, and the
stranger preferred to those of your own
household ? You are connected by solemn
promises ; let those always be remembered
as to direct your actions ; for then only will
you preserve your consciences void of offense,
and prepare that firm cement of utility and
affection which time will have no power to
destroy.— Keystone.
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POLONAISE.

G. LANGE,
(Born in Berlin 1830; died 18g0."
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Only Once More.

Words by H. L. D’ARCY JAXONE.
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“THME BASHFUL SUITOR.”

DueT FROM “LA CIGALE.'

Words by F. C. BURNAND. Music by E. AUDRAN.
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Teacher's Cards.

The following list of Teachers comprises
most of those who can be recommended in
the city.

AUGUR, MISS M. R. Teacher of Piano.
1361 Chapel st.

AUSTIN, CLIFTON. Teacher of Banjo
and Guitar. Loomis’ Temple of Music.*

AUSTIN, GEORGE ANSEL. Teacher of
Banjo, Guitar and Mandolin. 9 Warren st.

AUSTIN, H. W. Teacher of Guitar and
Banjo. 24 Admiral st.

BEARDSLEY, MRS. H. C. Teacher of
Piano. 222 Bassett st.

BERNHARDT, ELIZABETH C. Teacherof
Piano. 45 Winchester ave.

BLATCHLEY, MISS K. E. Teacher of
Piano. 219 Blatchley av.

BORGWARDT, R. Teacher of Piano, Or-
gan and Violin. 147 Congress ave.

BROTHERS, ALICE G. Teacher of Piano
and Harmony. 61 Court st.

BUTRICKS, C. H. Teacher of Guitar, Man-
dolin and Banjo. 341 Howard ave.

CANNON, MISS K. N. Teacher of Piano.
512 Chapel st.

CASSELL, JOSEPH. Teacher of Guitar
and Voice.” 14 Garden st.*

CHANDLER, W. E. Vocal Culture, Piano,
Organ and Harmony. 32 Hoadley Building.

COELLER, MISS LIZZIE F. Teacher of
Piano and Organ. 237 Washington st.
Lessons given at her residence or at the
residence of pupils. )

CRONAN, MISS LIZZIE. Teacher of Piano.
17 Compton st.

CURTIS, C. J. Teacher of Guitar. 25 Ad-
miral st.*

DAILEY,MISSNETTIE. Teacherof Music,
229 Grand ave.

DESSAUER, MAX.
Piano and Harmony.

DOOLITTLE, S. ERNEST. Violin Instruc-
tion. §18 State st., or Loomis’ Temple of
Music.

DOROFF, M. S. Teacher of Violin. 49
George st.

DOWNS, W. C.
Stevens street.

ELLIOTT, CLARK M. Teacher of Violin.
60 Lyon st.*

FANSLOW, MISS ANNIE. Teacher of
Piano. Reference E. A. Parsons. s§3
Salem st. Piano furnished for practice.*

FROEHLICH, E. C. Teacher of Zither.
194 St. John st.

GALLAGHER, MISS LOUISE M. Teacher
of Harp. Concert engagements taken. 13
University Place.

GALLAGHER, THOMAS M. Teacher of
Banjo, Mandolin and Guitar, at 493 Chapel
Street for years, has removed to 591 Elm
Street.

GARLOCK, MISS LOUISE.
Piano. 297 Howard ave.

GRAHAM, MISS M. L. Teacher of Piano.
144 Elm st., West Haven.

GREELEY, MISS MARY L. Teacher of
Piano. 37 West st.

GUNN, MISS E. H. Teacher of Piano and
Voice. 39 Pine st.

Teacher of Flute,

Teacher of Cornet. 44

Teacher of

HAVENS, GEO. P. Organist Cbhrist Church.
Teacher of Piano, Organ, Harmony, and
sight reading, 222 Crown street.

HAYES, J. JEROME. Vocal Instruction.
Hubinger Building.

HAZLET, MISS ZILPHA REA. Teacher
of Singing. 415 George st.

HEALY, MAMIE C. Teacher of Piano.
Grove st., Fair Haven, Annex.

HENDRICK, MRS. B. Teacher of

Piano, Voice and Harmony. Temple of
Music. i
HICKEY, D. F. Teacher of Piano and

Organ. 15 Clay st.

HILL, MISS ELEANOR M. Teacher of
Piano and Organ. 200 Shelton ave.

LANGDALE, FRANK R. Vocal Instruc-
tion, 29 Hoadley building.

LUDWIG, MRS. P. F. Teacher of Violin.
117 Greene st.

LYON, RICHARD B. Teacher of Piano
and Organ. 395 Crown st.

MAcCARTHUR, MISS ANNIE. Teacher of
Piano. 85 Humphrey st.*

McCARTHY, MISS ELIZABETH. Teacher
of Piano. 116 Davenport ave.

MACPHIE, MISS EDITH F. Teacher of
Organ and Piano. 42 Lake pl.

MEIGS, MRS. F. D. Pupil of Herr Zwint-
scher. Teacher of Piano and Organ. Hotel
Majestic.

O'BRIEN, MRS. AGNES.
Piano. 76 Winchester ave.*

O'CONNELL, CHAS. H. Teacher of Banjo.
Solo work for Entertainments a specialty.
172 Newhall street.

PARK, MRS. FRANKLIN A. Teacher of
Guitar and Banjo. 8o Dwight st.

PAULMIER, MRS. BARTLETT. Teacher
of Piano and Banjo. g8 Clay st.

PETERSON, MISS ANNA M. Violin Solo-
ist. Engagements for concerts taken.

PETERSON, THEO. Teacher of Violin,
Cornet and Mandolin. Engagements for

Teacher of

concerts taken. School of usic, 136
Orange st.*
PRESTON, MRS. KATE MARVIN.

Teacher of Piano and Harmon{. 49
Church st., Room 29, and 197 Blatchley
ave.

REYNOLDS SCHOOL OF ELOCUTION.
Room 49. Insurance Building. Mrs. E.
Reynolds. . Manning Reynolds.

REYNOLDS, MARTIN. Teacher of Piano
and Organ, Organist Sacred Heart Church.
550 Whalley ave.

RICE, MISS ADELAIDE E. Teacher of
Piano and Banjo. Accompanist for Solo
and Orchestral Work. 161 York street,
New liaven, Conn.

RICHARDS, MISS MILDRED. Songs and
Fancy Dances for Lodges and Private En-
tertainments. 124 Lamberton st.

ROBERTS, MISS. Teacher of Singing. 351
Crown st.*

SHILLITTO, MISS GERTRUDE. Teacher
of Piano. 63 Main st.,, West Haven.*

SALISBURY,MRS. D.T. Teacher of Piano.
249 North Quinnipiac st.

SHEEHAN. MRS. FANNIE HOWE.
Teacher of Voice and Piano. 65 Foote st.

SCHURIG. MISS L. B. Teacher of Piano.
105 Hamilton st.

SEELEY, JAMES W. Teacher, Composer
and Conductor. Violin, Banjo, Orchestral
playing. Pupil of Henry Schradieck of
Leipzig. Schradieck’s method for violin
taught. Studio, Room 29, 49 Cburch st.

SESSLER, MRS. CHAS. A. Teacher of
Piano and Voice Culture. 109 Lawrence
street.

SKINNER, MISS M. E. Teacher of Piano
and Organ. 134 Ashmun st.

SMITH, MISS ALICE F. Pupil of Herr
lZ)?vintscher at the Leipzig. Teacher of
iano.

SMITH, MISS A. D. Teacher of Piano
and Pianist for Dancing. 14 Home pl.*

SMITH, MISS THERESA.
Piano. 124 St. John st.

STEBBINS. MISS EDITH L. Teacher of
Piano-forte, 334 Exchange street, New
Haven.

STEGEMANN, MISS EMILIE E. Teacher
of Piano. 351 Crown st. Also 21 Court
st.,, West Haven, Conn.

STEINHARDT, MISS ISABEL. Teacher of
Piano. g9 Lafayette st.

THOMPSON, MISS LIZZIE.
Teacher of Piano.

TRIGGS, MISS E. M. Teacher of Piano-
forte. 42 Summer st.

TRISCH, HERMAN. Teacbher of Piano,
Organ, Zither, and Chorus Leader. 21
Rosette st.

TYRRELL, MISS ANNIE.
Piano. 249 Grand ave.

WARREN, FRED. H. Teacher of Piano.
Studio, 43 Beers st. Organist Grace M. E.

Teacher of

204 Goffe st.

Teacher of

Church.
WARTMANN, RICHARD. Teacher of
Piano. 23 Kossuth st.

WAUD, J. HAYDEN. Teacber of Piano
and Cello. 370 George st.

WHEELER, W. P. Teacher of Banjo and
Guitar. 9t Nicoll st.*

WHITE, MRS. G. M. Teacher of Piano.
40 Whalley ave.

WILLIAMS, MISS H. G. Instructor of
Pianoforte. Refers by permission to . A.
Parsons. 312 Orange st.*

WILLIAMS, MR. A. Teacher of Piano. 121
St. John st., or Loomis’ Temple of Music.
Music furnished for balls, sociables, and
private parties.

WILLOUGHBY, F. W. Thorough Teacher
of the Banjo and Mandolin. Private Les-
sons or in Classes to suit the pupil.
Terms moderate and satisfaction guaran-
teed. P. O. Box 276, West Haven.

WOLFF, MISS C. A. Teacher of German
and Piano. 364 Whalley ave.

YOUNG., LELIA. Teacher of Piano.
High st.

131
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A Book of Great Practical Value to every
Teacher and Student of Music.

THE MUSIC of the NODERN WORLD,

Including expert historical and critical ac-

counts of famous singers, instrumental vir-
tuosos, composers, and schools of musical art ;
discussions of methods of technique and teach-
ing; reproductions of famous paintings; two
series of practical piano and vocal lessons, and
more than one hundred pieces of rare and
beautiful music.

ANTON SEIDL, Editor in Chief,
Assisted by FANNY MORRIS SMITH,

H. E. KrEHBIEL, Consulting Editor,

W. S. HowaRp, Art Editor.

The book contains a collection of the choic-
est vocal and instrumental music, several valu-
able pieces, that could not be purchased sepa-
rately for a dollar, appearing in each part.
The music is edited according to a method of
phrasing invented expressly for this work by
Bernard Boekelman, probably the most expert
fingerer in America, and the songs appear in
new and poetical translations.

Among the subjects treated at length are
the following :

GERMAN OPERA,

ITALIAN OPERA,

FRENCH COMIC OPERA, BANDS,

ORATORIO, MANNERCHOR,

MODERN CLASSIC MUSIC, AMERICAN COMPOSERS,
ORCHESTRA AND BACRED MTSIC.

D. APPLETON & CO., Publishers,
72 FrrtH AVENUE, NEW YORK.

PIANO TEACHERS,
VOCAL TEACHERS,

PEOPLE CRUB ALONG!’

~ and give up the good things of to-day for the

sake of the mirage—‘‘ to-morrow.” Bye and
bye is a long way off. Get a piano now and
enjoy it as you go along. Play it while you
pay for it. Good pianos for Fifty Dollars.

Sold by C. M. LOOMIS’ SONS,

833 CHAPEL STREET.

WE DON'T CARE to come before the public with the stereotyped

“Best on Earth” proposition.

We wish to state briefly that we are making

and selling a wheel that’s RIGHT, and although the price is $100.00, we put
HONEST VALUE in it; don’t fail to remember this point.

We would like to send you Catalog: it's to be had for the asking.

THE CLEVELAND BICYCLE,

H. A. LOZIER & CO,,

- CLEVELAND, O.

BRANCH HOUSES:—

337 Broadway, New York City.
830 Arch Street, Philadelphia, Pa.

18 Holburn Viaduct, London, E. C.

Place de la Madelaine, Paris.

304 McAllister Street, San Francisco, Cal.
FACTORIES:—Toledo, 0., Thompsonville, Ct, and Toronto Junction, Ontario.

Mention this Paper.
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63 Reade Street, York,
3 .na 5 Front Sql: San Francisco.

wsE  Bess
THE PROPER BAIT

an abundant

always
catch.

The bait we use is: Honest
dealing, good goods, low prices,
easy terms. Can you find any-
thing better to bite at?

Loomis’ Temple of Music,
833 Chapel Street.

Secures
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STRICH & ZEIDLER, NEW YORK.

MANUFACTURERS

OF STRICTLY

HIGHEST GRADE

PIANOS.,

EACH INSTRUMENT

WARRANTED

FIRST CLASS

IN EVERY RESPECT.

C. M. LOOMIS’ SONS, 833 Chapel Street, New Haven, Conn.

NOTED FOR ARTISTIC

MUSICAL TONE,

FINEST SKILLED

WORKMANSHIP

SCIENTIFIC EVENNESS

OF SCALE AND

* UNEQUALLED

DURABILITY

RICCA )
MANDOLINS,
MANDOLAS,

CUITARS

AND

- BANDURRIAS.
FULLY WARRANTED,
BEAUTIFUL TONE,
ACCURATE SCALE.

L. RICCA, Mfr,

886 and 888 East 134th Street
NEW YORK. '

Ripans Tabules: pleasant laxative.
Ripans Tabules cure liver troubles.

For information and free Handbook write to
MUNN & CO,, 861 BROADWAY, le YORK.
Oidest bureau for securing patents in America.
Every mgent taken out by us is brought berom

by a notice n free of charge in

Scientific gmmm

Luxz-nencnhuon of any scientific r in the
WO lendidl, lllus!ntod Nopl.z'x‘fem ent

THE TRIBUNE BICYCLE.

THE
EASIEST
WRITE RUNNING
FOR WHEEL
CATALOGUE. IN THE
WORLD.

The Black Mfg. Co., Erie, Pa.

A. H, POMEROY, Hartford, Conn., Eastern Agent.
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THE MELOHARP.

The sweetest toned instrument yet invented,
produces all chords automatically, can be
learned as an accompaniment to the voice or
other instrument without a teacher in 30
minutes, and as a solo instrument in a week’s

practice.

It’s a wonder.

Send for Catalogue to

THE MELOHARP (CO., 33 Union Sq., New York,

Or to C. M. LOOMIS™ SONS, Agents,

NEW

HAVEN, CONN.

Of Course.

There are people who look and look all
around town before they buy. You may be
very sure they don’t come back here just to
do us a favor.

They come because they have found that
for one cause or another they were better
pleased here than elsewhere.

Maybe it was the all around excellence of

the Chickering Piano, maybe it was the hand-

some case of the Emerson or the Strich &

Zeidler, or the beautiful, rich tones of the ,
Maybe it was the low prices '

Mehlin Pianos.
on all of them, or the easy terms we give.

C. M. LOOMIS’ SONS,

Pianos and Org‘a.ns.:

IS IT POSSIBLE?

Are you going another year without music
in the house? You'll not live your life over
a second time. Why not enjoy it while you
can?

It's largely a matter of decision. If you

piano on the terms we make.

We handle Chickering, Emerson, Strich |

. & Zeidler, Mehlin Pianos.
and talk to us about them.

Allgood. Come

C. M. LOOMIS’ SONS,

Pianos and Organs.

Manufacturers

ALUMINUM

Musieal hstrment (o,

MANDOLINS,
CUITARS,
LUTINAS,
BANJOS, &c.

Are the finest in the world for
Tone, Beauty, Durability.
STRICTLY HIGH GRADE GOODSONLY

Made by this Company, and every instru-
ment guaranteed.

FOR SALE IN NEW HAVEN AT

: LOOMIY TENPLE OF NUSIG,

make up your mind to take the first step the .
rest is easy. Anybody can pay for a good !

ALUMINUM

Musical Instrument Co.,
142 West 23d Street,

NEW YORK,

Guitars, Lutinas, Banjos, etc.

of Aluminum Mandolins,

33

What does this mean?

It means there are 833 reasons
why you can do better by dealing
with us than with any other party.

It means, Ayour children will

- learn to play better if they com-

mence Lo practice at 8 years of
age, than they will if they wait till
they are 33.

It means, that at 833 CHAPEL
STREET you can get everything in
the music line from a beautiful
piano to a harmonica.

It means, if you try 833 other

dealers, you will come back to the
reliable firm of

G. M. Loomis’ Sons,

833 CHAPEL ST.
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The Key-Board.

Five and thirty black slaves,
Half a hundred white,

All their duty but to sing
For their Queen’s delight;;

Now with throats of thunder,
Now with dulcet lips,

While she rules them royally
With her finger tips !

When she quits her palace
All the slaves are dumb—
Dumb with dolour till the Queen
Back to Court is come ;
Dumb the throats of thunder,
Dumb the dulcet lips,
Lacking all the sovereignty
Of her finger tips!

Dusky slaves and pallid,
Ebon slaves and white,
When the Queen was on her throne
How you sang to-night !
Ah, the throats of thunder !
Ah, the dulcet lips!
Ah, the gracious tyrannies
Of her finger tips !

Silent, silent, silent,
All your voices now ;
Was it then her life alone
Did yourlife endow?
Waken, throats of thunder!
Waken, dulcet lips!
Touched to immortality
By her finger tips.

—Amesican Art Journal.

)

Migs Myrta French, Emerican Prima Donni.

Miss Myrta French, the young American

prima donna, who won success on a tour of

the country last season as the prima donna of
Sousa’s Band, is a native of Eau Claire, Wis-
consin. Like most young vocal aspirants,
she came to New York, where she studied
singing for several years under well accredited
masters, after which she went to Paris to fin-
ish under Sbriglia, with whom she remained
for two years. She then made a brilliant
debut in Paris, with the assistance of M. Pol
Plancon. *“Le Figaro,” in reviewing her
debut, said:

“ Her voice is a fine soprano, with wonder-
ful purity and timbre. She distinguished her-
self by an infinite grace and charming manner

! in rendering the Aria from * Semiramis.” She
excited the sincerest admiration by her majes-
tic singing.”
| Miss French followed up her Paris success
" by a short tour in opera, after which she
| returned to America and made her debut in
New York at the Madison Square Garden,
" under the baton of Anton Seidl, and was
. pronouncedly successful. She is petite, a
| brunette, and is possessed of great charm of
{ manner. Her colorature singing is delight-
" ful. She handles her high soprano voice
l excellently. Its tones are as clear as a bell,
her intonation perfect and her attack true.
I She merits her success.
| Miss French has since appeared /success-
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fully at the Damrosch Conceris at Carnegie
Hall, and at the Seidl Concerts, Brighton
Beach. She has also appeared in oratorios
and prominent concerts throughout the coun-
try.

Her next engagement was for two years as
prima donna with Hinrich’s Grand Opera Co,
when she delighted the connoisseurs of
Washington, Baltimore and Philadelphia, and
won critical praise for her romantic interpre-
tations as a singing actress in Ambroise
Thomas' “ Mignon" and Gounod's “ Romeo
and Juliet,” several of the critics speaking of
her as an ideal interpreter of the Shakes-
pearean-Gounod heroine,

Miss French has been universally praised
for her sound musicianship, irreproachable
style and captivating stage presence, and is
one of the most successful of the younger
American singers who have appealed to the
public for recognition during the past ten
years.—American Art Journal.

Allegretto Club.

The members of the Allegretto Club, com-
prising about 40 of the piano pupils of Mrs.
F. D. Meigs, were the guests of honor at a
delightful musicale given recently in the ban-
quet hall of the Hotel Majestic, by Mrs. Meigs.
This club meets every two weeks for special
instruction, with an occasional meet like that
at the Majestic. During the afternoon Mrs.
Meigs read most interestingly from * Anec-
dotes of Great Musicians.” She also played
several duets with her pupils and there were
also piano solos by some of the more advanced
scholars. Miss Ella Whitten, a pupil, ex-
plained, by an informal talk and piano illus-
trations, the Zwintscher method, a method
which Mrs. Meigs learned while in Europe
last year, and which she uses almost exclu-
sively in her teaching. It is a natural method
of music teaching, and does away with nine-
tenths of the drudgery of piano practice. It
involves an easy use of hands, wrists, and
arms, adding much to the grace as well as
skill of the pianist. Miss Whitten in her
-illustrations was criticised by the others in
the class, who have been taught as much about
the method as has she herself. Light refresh-

" ments were served, and the remainder of the
time was devoted to musical games. Among
the members of the club who were present
were: Miss Bessie Welch, Miss Mary Shep-
ard, Miss Edna Higby, Miss Mabel Tucker,
Miss Mildred Main, Misses Flora and Orlo
Parker, Miss Nellie Taylor, Miss Grace
Brown, Miss Myra Fullerton, Miss Nettie
Marsh, Masters Sanford Hotchkiss, Edward
Endee, William Powning, Samuel Hardy and
Minot Parker.

@mel‘iéhn Rrt Journal.

We are under obligations to the American
Art Journal for the use of the cut and article
on Miss Myrta French, which appears in this
issue. The American Art Journal is one of
the oldest and best periodicals devoted to
music and the music trade published in the
United States. It has been a welcome visitor
to our editorial table for over thirty years.

Van Viedenburgh's Fa-
mous Painting.

An exquisite reproduction in 14 colors of
Van Vredenburgh's oil painting, * Our Bench
Show,” representing a yard of playful puppies
(size, 10x 36 ins.), is given to every subscriber
with the December issue of Demorest’s Maga-
sine (published November 15). This issue is
enlarged and bound in a beautifully printed
cover, and is replete with illustrations and
reading matter pertaining to the X-mas holi-
days. Itissold for 20 centsa copy. The Van
Vredenburgh alone in this one number is
worth more than the price of a year's sub-
scription. It is the cutest picture we have
seen and appeals to every lover of art and to
everyone who is fond of dogs. Any of our
readers who wish this beautiful picture can,
by cutting out this notice and sending it to
the Demorest's Magazine, 110 Fifth Avenue,
New York, with 20 cents in stamps, receive it
by mail, carefully packed, and at the same
time a copy of the X-mas Demorest. The
magazine, by the way, has been phenomenally
successful during the past year, having in-
creased its subscription list to 180,000 names—
a clear gain of 100,000. There must be some-
thing in a magazine that can do that.

It Wasn't Him.

At a village near Accrington, Lancashire,
there is a certain Wesleyan chapel where a
base viol has been introduced to assist the
choir. On a recent Sunday, while the parson
was in the middle of the sermon, a big bull
got out of his pasture and came swaggering
down the road, growling as he came. The
minister heard the loud bellow and, looking
up toward the singers’ seats with a grave face,
said : “I would thank the musicians not to
tune during service time; it annoys me.”
The choir was surprised, but nothing was
said. Pretty soon the bull gave another
grumble and then the parson became frantic.
He stopped short and, looking directly at the
base viol player, said: “ I now particularly
request Mr. L. that he will not tune his instru-
ment while I am preaching.” This was more
than the fiddler could stand. Popping up in
his seat he snapped out: * It isn’t me, parson
—it isn't me! It's the old town bull.”

Gibgon to Illugtrate
@lékel\S.

C. D. Gibson and Edward W. Bok were
chatting together in the former's studio one
day, when the editor of 7he Ladies’ Home
Journal said :

*“ Why don’t you drop the American girl,
Gibson, and try something entirely new?"

* What is there new ?”” asked Gibson.

**Illustrate Dickens,” laconically answered
the editor.

* Illustrate Dickens!” repeated Gibson.
“ Why, man alive ——" Just then the artist’s
mother came into the studio. ‘‘Mother,” he
said, “what have I always told you I would
rather do in the way of illustration than any-
thing else?”

“Well, I don't know, Dana, unless it is to
illustrate Dickens.”

“ Exactly, and Bok walks in just now and
asks me to do it.”

Gibson went to Europe on his wedding trip
and remained in London for six months.
There he worked away at his Dickens sketches.
Upon his return a few weeks ago he delivered
the first drawings of the series to 7Ae Ladies’
Home Jourmal, and the initial one will be
printed in the Christmas issue. The finished
drawings are said to be remarkable portrayals.
The characters chosen are Pickwick ; Peck-
sniff and his two daughters; David Copper-
field ; Dick Swiveller and The Marchioness ;
O!d Scrooge, from “A Christmas Carol;”
Caleb Plummer and his blind daughters, and
other characters from Dickens. The Jjournal
will present the entire series during 1897.

Mugi¢ Buyer's Guide.

New Music published by the Bonanza Music
Publishing Co., 914 Samson st., Philadelphia.
The Dearest Girl of All, popular ballad by
Albert E. Jacobs, . . . 40 cts.
My Pretty Little Playmate That Went to
School With Me, words by Jas. Shields,
music by Jas. C. Beckel, . . 4octs.
The Baker's Song. parody oan the scale of
Do(Dough), words by H. S. Bott, music by
Jas. Beckel. Specially adapted to kinder-
garten schools, . . . 40 cts.
0Old Glory, words and music by Frank Dray-
ton, . . 4Jocts.
The Lass Wi’ the Bonule Blue Een, a Scotch
ballad, by Mrs. R. I. M. Ross. 40 cts.
The Naughty Squire, a funny ballad, words
by Geo. M.Vickers, music by Jas. C. Beckel,
40 cts.
My Wheel Napoleon, words by Howard S.
Bott, music by Jas. Beckel, 40 cts.
Sweet Little Blue Eyed Mary, composed by
James Shields, arranged by Jas. Beckel,
40 cts,
The New Trolley Way, a humorous ballad,
words by Wm. V. Swecney. music by Jas.
C. Beckel, . . . 40 cts.
Awake! Arise! Brave Cuba s Sons, patriotic
song and chorus, words by H. S. Bott,
music by Jas. C. Beckel, 40 cts.
Ring Out the Factory Bells, words by D. B.
Williamson, music arranged by Wm. B.
Evans, . 25 cts.
The Theory of Musnc ina Nutshell 10 cts.
Harmony on a new and simplified plan, in
ten lessons, by Jas. Beckel, 10 cts.
What Do You Think of Gold, Bill, Say?
Campaign Song, 10 cts,

As the time again approaches when * Peace
on Earth, Good Will to Men” is annually
heralded, organists and choirmasters begin to
search for suitable selections for their festival
and service programs. One of the many
recent compositions in this line deserves
especial mention—*The Son of God So
High, So Great,” written by one of our most
popular local composers and musicians, Mr,
J. Haydn Waud, and published by Wm. A.
Pond & Co., of New York. Itis written for
contralto or bass, and the happy fitness of
the music to the text makes it a most valuable
addition to sacred musical literature,
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New Music published by George W. Day,
73 West 38th st., New York.

Dolly’s Mama, words by Geo. W. Day, music

by Wm. H. Nelson, 40 cts,

He Told Her Fairy Stories, words by Geo. W.

Day, music by Wm. H. Nelson, 50 cts.

New Music published by the White-Smith
Music Publishing Co.

INSTRUMENTAL.

The Amateur Guitar Soloist, especially de-
signed for beginners, with second guitar
part and mandolin obligato, introducing
the major and minor harmonies in the six
principal keys, all in the first position, by
George Barker. Marie Waliz, Kittie Polka,
Frances Gavotte, May Mazurka, Alma
March, and Maud Schottische, each, 30 cts.

Two Pire Organ Piece, by George F. Hamer.
Schurzo in A Minor, and Allegro in C;
each, . . . 40 cts,

Echo of the Woods, ldyl for the piano, by
Paul Keller, 35 cts.

La Cinquantaine, by Gabnel Mane. for piano.

50 cts.

Joys of Minstrelsy, overture, by H. Walton,"

for piano, . 60 cts.

The *“Tech” Two Step. for piano, by L.

Mauran-Bloodgood, 40 cts.
VocaL.

Three Songs, the text from Moore’s Poems,

the music by D. S. Babcock; Sing, Oh
Sing, soprano song, 60 cts.; Sing, Sweet
Harp, mezzo soprano, 35 cts.; The Eve of
Battle, baritone, . 40 cts.

The Kronberg 8 Prize Songs. for high or low
voice, as follows: Wake Thou My Darling,
serenade by Walter Gould; The Mermaiden,
by A. C. Kuight; Cavalier’s Love Song, by
John W, Metcalf ; My Lady Waits, by C.
Miuetti, each, 50 cts.; Laugh and Be Merry,
by L. F. Gottschalk ; Never to Part. by Kate
Vannah; Love's own True Light, by C.
Minetti, and My Own Sweetheart, by L. F.
Gottschalk, each, . 4qocts.

Hark! What Celestial Notes We Hear,
Christmas song for soprano or tenor, by
Fred D. Bates, . . . 40 cts.

Isola Bella, Fair Isle of lhe Sea, by E. H.
Bailey, 40 cts.

You are Mine, in E ﬂa(, by Lohr, 60 cts.

Sweet Summer-Tide, duet for soprano and
alto, or soprano and tenor, by John St.
George, words and arrangement by D. L.
‘White, . 40 cts,

The Lark’s Song, for soprano. by Regmald
de Koven, 50 cts.

De Frogtown Terror, the coon song of the
day, introduced by Madge Lessing, words
by Herbert N. Farrar, music by A. B.
Sloane, . . . 40 cts.

The beautiful realusnc home song, Back'’Mid
the Clover and the Corn, as sung with
unbounded success in the Old Homestead ;
words by R. J. Jose, music by Monroe H.
Rosenfield, . . 40 cts.

Have You Seen the Old Home Since You
Left it? the latest song, words by Arthur
J. Lamb, music by Bernard Adler, 4o cts.

Hark ! What Celestial Sounds, Christmas
Anthem, by Benj. W. Loveland, octavo,

16 cts.

A Song of Hope, for male voices, by Adam
Geibel, words by Burnell Appleget, octavo,

6 cts.

Joys of Minstrelsy Overture, vocal score, by
H. W, Walton, octavo, 12 cts.

New Music from Fillmore Brothers, 4o Bible
House, New York.

Dreaming, Waking, study from the Opera for
students of singing, edited and annotated
by Frederic W. Root, for low or high voice,

35 cts.

That Wonderful Night, solo and chorus for
medium voice, words and music by Chas.
H. Gabriel, 35 cts.

Rustic Dance, by Fred. A Wllhams, for piano.

25 cts,

Meridian March and Two Step, by A. H.
Shaw, for piano, , . . 3§ cts.

Santa Claus' Reception, a juvenile canta for
Christmas, by Chas. H. Gabriel,

3o cts., or $3 per doz.

The Great Light, a sacred cantata for choirs
and choral societies, by Finley Lyon,

30 cts., or $3 per doz.

The Angel's Message, anthem in F, by J. B.
Herbert, octavo, . 10 cts.

The Holy Babe of Belhlehem. anthem in C,
by H. P. Danks, octavo, 10 cts.
Fillmore Brothers have just published a

collection of new gospel songs for male

quartets and choruses, the * Male Choir,” by

Fred. A. Fillmore, with special contributions

by F. Lyon, and J. H. Fillmore. Price 15 cts.

The latest songs published by the Zeno
Mauvais Music Co., of San Francisco.

Edith O'Hara, latest Broadway song, sung by
Lydia Yeamans-Titus, composed by Jas. H.
Marshall and Walter Wolff, 40 cts.

He Stole My Girl With That Tura-Lu, latest
swell coon song, by Jas. H. Marshall and
Walter Wolff, . . 40 cts.

There Was a Pair of Us, by ]ohn T. Spickett.
The funniest of all the comic songs, 40 cts.

A Convict's Hope, a beautiful descriptive
song with waltz chorus, by Jas. H. Marshall
and Walter Wolff, 40 cts.

Dat Cross-Eyed Hoo-doo Coon, greatest coon
song of the day, by Lee Johnson, 4o cts.

Mary Loves Her Harry, latest serio-comic
song, by Marshall and Wolff, 40 cts,

Is That Love ? Descriptive waltz song, words
by Mam. Steinle, music by Lee Johnson,

4octs,

She Can’t Be Beat, a charming song with
waltz refrain, by Marshal and Wolff, 4o cts.

Rosie Dean, latest waltz song, words and
music by Lee Johnson, . 50 cts,

A 'Frisco Girl, great up-to-date hit, by Mar-
shall and Wolff, . . . . 40 cts.

When the Cows Come Home, song and chorus,
words by E. L. Vickers, music by D. A,
Hakes, . 40 cts.

Forgotten, words by F. E Belden, music by
D. S. Hakes, . . 40 cts.

By-Lo Baby, By-Lo, by Lee Johnson, sung
with great success, 50 cts.

Parson Johnson's Chicken Bngade, a great
big coon hit, by Lee Johnson, . 4o cts,

Lullaby, from the operetta of * The Bandit,”
by A. S. Rhorer, . . . 50 cts,

The latest song to meet with popular ap-
proval is ‘“‘She Never Saw Her Jamie Boy
Again,” a pathetic poem with waltz refrain,
sung with great success by Clark E. Beck-
with, the famous vocalist. Words and music
by W. E. Chadwick, published by the Chad-
wick Publishing Co., of Waterville, Me., 40 cts.

New Music published by the Brooks &
Denton Co., New York City.
_ VOCAL,

I'll Think of You, Love, words by Dave
Reed, Jr, music by Lawrence Rogers,
handsome title, . . . 40 cts.

My Angeline, sentimental ballad with refrain,
by Dave Reed. Jr. Handsomely illustrated
title page, 40 cts.

INSTRUMENTAL.

The 'Possum Hunt, characteristic two-step
for piano, by Chas. L. Van Baar, 40 cts,

Chrysalis, romance for piano, by Harold
Melville, . . 50 cts,

Little Dark Brown Lou Schomsche. for
piano, by F. Wilbur Hill, 40 cts.

New music from Wm. A. Pond & Co., New

York City.

INSTRUMENTAL.
Constance Two Step, for piano, by Dorothy
G. Lawton, . . . 6octs,
Our Own Waltz, A, B deFrece for piano,
cts.
Novelty Polka, by Cuthbert Clark, for pisano.
60 cts.

First Whisper of Love Gavotte, by DeJanon,

for two madolins and guitar, . S0cts.

Divertimento Sul Faust, 1st and 2d mandolin,

and piano, by Tipaldi, . Qo cts.

American Ladies Polka, for two mandolins,

guitar, and piano, by Tipaldi, . )
VOCAL.

The Lord My Pasture Shall Prepare, sacred
duet by Albert J. Holden, . . 7octs.
The Son of God, Christmas Solo for contralto
or bass, by J. Haydn Waud, . 50 cts.
The Holy Child, a Christmas Idyl for soprano,
by J. B. Marsh, . . . socts,
Serenade, song by Alma A Crowley, 60 cts.

OCTAVO.

Hosanna ! sacred quartet or chorus, words by
J. D. Evans, music by J. W. Parson Price,

10 cts.
Rejoice Greatly, Christmas Anthem, by W,
C. Williams, . . . 20cts.

Twelve Gloria Patri (Glory be to the Father),
set to music in different keys, by Albert ]J.
Holden. Complete, . . 23 cts.

Sing Alleluia Forth, by Albert J. Holden.

25 cts.

O Holy Child of Bethlehem, Christmas
Anthem, words adopted from the Christmas
Hymn of Bishop Phillips Brooks, music by
Geo. W. Warren, . . 1I5cts.

Christmas Carol Annual Nos 35 and 36. s
cts. each.

Christmas Service for the Sunday School, by
H. P. Danks, . . . § cts, each

Several single sheet Christmas Carols, new,
by Holden, Danks, Carmienceke, and Flagg,

§/cts. each.
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Timely Warning.

BRO. ROB. MORRIS.

Where is thy Brother, Craftsman, say,
Where is the erring one to-day?

We look around the festive band—
What cheerful smiles on every hand !
The voice of laughter swells amain—
Where is the brightest of the train?
The ready wit, the generous word,
The glee of music's best accord,

The bounteous gifts—oh, where is he,
The prince of Mason's revelry?

Not left unwarned in death to fall,
To lapse without one friendly call !

Alas, the grave has closed above

So many objects of our love !

There is so many a vacant chair

In every group where Masons are !

Of some the drunkard’s cup doth tell;
Tempted, yet sorrowing, tkey fell ;

Day after day they saw the light
Recede, till day was turned to night ;
Yet yearned and strove to pause, and stay
Their feet upon the slippery way ;

They fell, and none so bright are left
As those of whom we are berett.

A voice from out the grave demands—
* Where is thy Brother? are thy hands
Quite guiltless of his priceless blood ?
How often have ye kindly stood,

And whispered loving words and prayer
Within the erring Brother’s ear?

How often counseled. plead, and warned
-And from approaching danger turned ?”
The thoughtful tear, the heavy sigh,
Must speak for conscience a reply ;
Quick, then, oh Craftsman, up and save
The living from untimely grave !

The guild of commercial travelers, number-
ing in the United States around 500,000,
includes a vast number of Blue Lodge
Masons, and a great number who proudly
boast the possession of more degrees than
three. Many among the great lights of Free-
masonry are included in the honorary com-
mittee, and personally interested in the suc-
cess of the big Commercial Travelers’ Fair to
be held December 15-28, at Madison Square
Garden, New York Ciiy.

The officers of the Fair are: Chairman,
Hon. Chauncey M. Depew, LL.D.:; Vice-
Presidents, Hon. William L. Strong, and
Hon. Roswell P. Flower; Secretary, R. G.
Dun, Esq., and Treasurer, Hon. George E
Green, Mayor of the city of Binghamton, N.
Y., and President of the Commercial Trave-
lerss Home A-sociation of America. The
Director-General of the fair is Col. A. B. de
Frece. Mr. Alfred Chasseaud is Assistant
Manager, and Allen S. Williams is chairman
of the Press and Commercial Travelers’ Day
Committee.

The object of the fair is to raise $150,000,
the sum requisite to complete the National
Home for indigent American Commercial
Travelers, their dependent wives or widows,
and their children.

A few among the many well known Masons
interested are ; Messrs. Frank Lawrence, F.
A. Burnham, H. H. Brockway, C. Lantner,
C. P. Wildey and Charles Millar,

A well qualified reception committee of
Masons will be duly prepared to welcome in
due form all the worthy western brethren who
will doubtless travel toward the East about
fair time, and who, if qualified, will receive
all the hospitable refreshment to whch their
rank may entitle them. The Commercial
Travelers’ Fair will prove almost as much of
a reunion for the Knights and Shriners as
would a Conclave or a Pilgrimage.

True Friendship.

Freemasonry is like a true and loving bride.
When we are young we are captivated by a
glance, and attracted by the white raiment of
purity and the blue mantle of charity which
enwraps her lovely figure. When she speaks
to us her language of symbolism is music in
our ears. The more we study her character
the brighter shines forth her virtues. As we
go toiling up the hill of life, in prosperity and
in the strength of manhood, she walks by our
side directing us by her precepts and princi-
ples. and guarding us by her wisdom. When
we reach the summit of our achievements,
she stands by our side, rejoicing with us and
delighting to do us honor. As we turn to go
down the western decline, she still goes with
us, cheering us on our way. Should sickness
attack us and trouble and bereavement enter
our homes, Freemasonry, ever (faithful,
watches at the bedside, and comforts and con-
soles the aching heart. Should some great
misfortune come upon us, should the glori-
ous light of the sun at high twelve go out of
your eyes forever, and the midnight darkness
of low twelve settle down upon you, then you
will feel het arms clinging about you, and
when you meet on every side the strong grasp
of a Brother's grip, then, my Brother, you
know and appreciate what Freemasonry is to
you and to the world.—Keystone.

IT is frequently asserted that Masonry
ought to be more progressive. If by pro-
gressive is meant that novelties, spectacular
demonstrations, public installations, an adap-
tation to passing fancies, to the forms
which futile, though glittering superficial-
ities assume, to supersede the real and the
true, then Masonry would be false to its
character and origin. It is the glory of the
Fraternity that it is steadfast and established.
It resists innovations with a power which has
never been overcome. Its landmarks are the
towers of its strength. They may be assaulted
but cannot be destroyed. Freemasonry is a
citadel in which its mysteries are guarded by
its usages and customs. They never slumber
or sleep. The watchful eye of these guar-
dians are never closed. By the Masonic
light which is unextinguishable, the approach
by force or stealth of hostile aims is detected.

Progress may assume to be a virtue, but
progress not based on the severest applica-
tion of admitted truths cannot enter the tem-
ple gates. The advancement, admitted and
commended. is proficiency necessary for fur-
ther advancement. This all should seek, and
all be interested in imparting, and all reject
the seductive influences of that progressive
spirit which seeks to build, by destroying the
foundation.—K'eystone.

A Bl‘othet‘ly Band.

BY D. G. RICKERS.

"Twas only a grasp in the hurry—
The bustle and business of life.
The strong, friendly grip of a Brother,
As the crowd jostled on in its strife;
But that grasp left a lingering feeling
Of friendship, encouragement, cheer,
And you felt all refreshed and light-hearted,
Like the world wasn't all dark and drear;
'Twas only a hearty, warm hand-shake,
A grasp with its grectings so bland,
Yet somehow all day seemed the brighter
For that grasp of a brotherly hand.

"Twas only a touch in the darkness,
When trials and danger were rife,
A warning, a guide, a protection,
An omen of good 'mid the strife ;
'Twas only a hand stretching outward,
To beckon, or caution, or cheer,
A monitor, piloting upward,
A counselor, faithful and near;
‘Twas only a touch in the darkness—
That touch had a meaning demand—
No signal is true and unfailing,
Like the touch of a brotherly hand.

THE groundwork of Freemasonry rests on
a solid and lasting foundation, which, in all
ages, has defied the attacks of time as well as
the opposition of the world, actuated by in-
vincible ignorance, or malicious and vindic-
tive animosities. The moral grandeur as well
as the wonderful power of the Masonic Fra-
ternity, consists in its unity, harmony, frater-
nity and the virtues it inculcates, and its
practices and precepts. To maintain this
character, it is the duty of its votaries to so
enlighten the mind and purify the hearts of
its members, that no inroads can be made
into the temple which contains its ancient and
honorable mysteries. The surest and truest
means to effect this paramount obligation will
be found in so teaching those who unite with
the Craft, as they proceed in gaining light
and knowledge, that proficiency is thor-
oughly obtained as they progress. When so
taught, so impressed, so enlightened, each
carries with him as he advances those great
truths, which, when all are received, consti-
tute him a perfect component of the great
moral temple of the Fraternity, whose walls
are thus made of living stones, and its battle-
ments of the purest and most indestructible
virtues.—Keystone.

Men who have made their mark—Those
who could not write.
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Introduction.

(GREATER NEW YORK.)
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THIS IS MY DRE A& M.

Words by MARY MARK-LEMON. Music by MILTON WELLINGS
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LITTLE BABY, GO TO SLEEP.

CRADLE SONC.

Words and Music by FREDERICK S8. HALL, Author of ‘“At Heaven’s Door,” “In the
Rainbow After the Shower,” ‘The N. E. O. P, March,” ete,, etc.
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‘Wakes thee to a world of care, From whichthy soul is free andclear., Go to sleep on
With no tho't of strife or, care, Moth - ers an - gel brightandfair. Go to sleep on
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moth-er’s breast, ) While I sing to thee . . " An- gels guard thee in thy rest,
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Rest theenow,my ba - bydear, For thy moth-er is watch-ing near;
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Close thine eyes In sluyynber deep, Lit - tle ba - by, go to sleep. go to sleen. . . . .
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