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FOREWORD 

"You want to know · If the loa are 'real?' Well. 
they are 8 lot more 'real' than the United 
States of America and the U.S. can kill you." 

- Atoko, conversation, 1985 

We are composed of (leah and death; 
Turn and return, 
Begetter of transformations. 

- From "IFA. A Yoruba Oracle" 

Voudoo ,lng. with 8 voice Jong atJlled and 
denegrated by 8 pernicious racism. It sings to the 
mind through the formal elegance and deep Insight of 
Its theology. It lings to the heart through the beauty 
and grace of Its diverse pantheon of lOB (deities). A 
closed mind and a hardened heart can not heaf, much 
less appreciate. the richness of this religious voice. As 
lurely as the heavens revolve to signal the prImacy of 
new Aeons, as surely 8S the Great Wheel turns, the 
time of Voudoo has come again to light the rIres of 
the soul and set them spinning In 8 dance or 
Immanent creation. We have only to extend the open 
hand or acceptance to be rewarded with 8 spiritual 
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sense of estelle partic ipation. The ancient Mysteries 
uncoil and call to all those who would listen. 

This chapbook I:J intended to serve as an 
Introduction to 8 branch of the Voudoon which I 
choose to call Aeonlc Voudoo. The body of theory and 
practices grew from a matrix of ritual work, 
conversation and readings. Aeonlc Voudoo, while not • • 

transmitting a pure current In the traditional sense, 
draws heavily from tradltJonal sources. Tradition 
originally meant "8 surrender; 8 betrayal."· I take this 
surrender or betrayal · to refer to . an Inrlexlble 
adherence to that which has gone before. This rigidity 
Is 8 (orm of Idolany. Tradition Is 8 heady brew upon 
which experience feeds. Experience, In Its turn, 
modifies and buJlds new traditions. We are the 
ancestors of our children's chHdren. It Is our words 
and works, mixed with the words and works of those 
who have gone before us, which will be remembered. 

The Aeon In which we are presently Incarnate has 
been called by various names. "AquarIan" seems to be 
the deaIgnation which Is most widely used In New 
World cultures. The Aquarlan mode emphasizes 
profound searching, a reliance upon experiential 
knowledge, and a uniting of diverse occult systems. 
Aeonlc Voudoo seeks to Incorporate these dispositions 
In its structure. 

Aeonlc Voudoo In Its dally rltea of becomIng, • + 
shows Itself In acts/sacraments grounded in five 
philosophical stances. These are Anarchlsmi the state 
of beIng without a "frozen" hieracchy. PostdrogenYi the 
abrogation of all existent gender: roles so that new 
perceptions may manifest. Feminism, as It Is In the 

• Webster'. New Universal Unabridged Dictionary. Second 

Edition; Dorset and Beber, 1983. 
+ A .acrament Is uMld to mean an outward .lln of an Internal 
.tate. 
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forefront In Itl stand against re.trlctlon and for human 
liberal Ion. Equalitarianism, the belief that all people 
have equal polltlc'al and SOCial rights. and Nonviolence; 
a refusal to subject the self or others to physical 
coerslon. A sense of community and an active 
attention to commonality of Interest provides a worthy 
bedrock for all acts. 

The Marassa (twins), Morts (the dead), and the 
Mysteries (loa) constitute the trinity of Aeonlc Voudoo. 
They may be visualized as a trident planted points 
dOwn tn the earth. Through this stafl the healing 
powers of this planet flow to meet the Icey fire of 
the stars • 

The Marassa, the Morts, and the Mysteries are as 
tcaclngs upon the sandy shore of existence. The waves 
oC Ume come quickly to erase their (orm. Their form 
may be lost but their essence Is carried, deeply 
encoded, Into the heart o( the all surrounding ocean. 
Lift then this living heart from the breast o( the 
ocean and drink deeply of Its eternal easence. 

• 
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THE MARASSA 

The MaTassa are the Divine Twlnsj nrst Issue of 
the Void. Their play Is that of duality. They are 
lovers locked In an eternal embrace upon the brink of 
nothingness. Theirs Is the existential courage to divide 
and Be. The creation and reconciliation of distinction 
Is their primary attribute. The wInds of the earth and 
of space, In that these winds are an unseen presence 
before which all moves, constitute their primary 
aspect. The praise names of the MaTassa are whispered 
at the very roots of creation. 

The duality which Is the MaTassa. nnds Its most 
obvious expression In the symmetry which Is one of 
the shared characteristics of all · planetary lire forms. 
The parls which comprise this symmetry are 
nonantagonlstlc Bnd dependent upon each other for 
their very existence. 

The veve,· used to call the Mara~a is as follows: 

• It Is Interesting to note that In Gematria the number of the 
word "Maraua" Is the same as a Hebrew ward for "two." 
Marassa: M(<lO) + R(200) + 5(60) + 5(60) • 360 • 5hln/Nun/Yodh 
(letters of a Hebrew word for "two"). Shln(300J + Nun(SO) + 

Yodh(lO) • 360. 
(Gematria from 5EPHER 5EPHIROTH; complied by Atelster 
Crowley: et al.) 

+ V4I:v' I, a ritual drawing of cornmeal, colored chalk, etc. The 
sllnature of a loa • 
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Marassa Crollroad5 Combination 

The symmetry of the veve Is demonstrated when 
the flgure Is bisected by a vertical and horizontal line. 
This Is the symmetry of the crossroads. The crossroads 
Is the particular province of Legba, opener of the door 
between the worlds and messenger of the loa. A 
powerful ritual current can be created by drawing the 
Marassa viwe and then bisecting the veve on the 
horizontal and vertical to call Legba. In this manner, 
the M.r.... (du.llty) give birth to Legb. (the word). 
The Marassa shine forth from the center of the 
crossroads. 

Drumming In ritual Is of great Importance. In a 
sense, the rhythmic combinations are part of the loa's 
"naming. It Rhythm can be understood as the alternation 
of sound and silence. Different combinations of sound 

. and silence aide In the calling forth of the various 
loa. The bibliography Usu recordings on which 
examples of ritual drumming can be heard. 

The drum beats which I have found to be 
appropriate to the Marassa have two pronounced 
qualities. First of all, they emphasize the distinction 
between sound and silence. Silence Is not simply an 
empty space between beau. It Is an Important feature 
of the rhythmic formation. The silences In the rhythm 
are 'deserving of complete attention. This Is quite 
difficult. The usual musical strategy Is to attend to 
the sound and, at beat. walt through the silences. By 
extension, the rhythms of the Marassa Bre an exercise 
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In attention to action and the spaces that exist 
between eclS. One can use these rhythms to become 
adept In creating relationships to existent/nonexistent 
states. Secondly. the Marassa are childlike In their 
play. The rhythms have 8 simple, chHdllke quality. 

The Legba thal comes to me haa the attributes of 
a wise elder. The galt or the 108 Is characterized by 
steady determlnatlon and 8 pronounced IJmp originating 
In the right Ie,. Legba's rhythms are steady and carry 
the weight or timeless !3xperience. This loa Is the 
master or language and 8S such has 8 wit and a sense 
of humor that Is truly astounding. This wit and humor 
Is expressed In "fills" Interspersed within the main 
body o( the rhythm. 

Skill and technique are Important In ritual 
drumming. Traditional drummers spend a lifetime 
learning and perfecting a multitude of beats. While 
recognizing the Importance of technique,' It Is possible 
to drum directly from the spirit. The loa, while being 
exact In their deaUngs, greatly reward even small 
accomplishment. 

There are many stories relating the origin of the 
twins. Perhaps a Yoruba legend Is most worth telling. 
I will relate It tn a much Ihortened form. 

In aoclent times there was a man who was a 
farmer. At his touch the fields sprang to HIe 
and the crops were abundant. The monkeys of 
the region plagued the farmer. They came again 
and 8galn taking much of the produce. In anger, 
the farmer killed the monkeys who came onto 
the fields. Stili the monkeys persisted. 

The farmer's anger grew and he began to 
hunt the monkeys . In the bush and the forest. 
Many monkeys were killed yet the crops 
continued to be depleted. 

The monkeys, In their turn, grew angry and 
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two of them erucred the woml.l 01 lilt! womun 

who waa wife to the farmer. The two monkeys 
came as abukuI, or children who die soon after 
birth. Up to this time, only the monkeys birthed 
"twins. This was the first Instance of "twinned 
bJnh among the Yoruba. The twins, being 
abukus. soon died. They entered the woman lime 
and time again, and each time they died soon 
after birth. " 

The woman and the man were desperate and 
consulted a diviner. They were told that the 
twins came from the monkeys. The killing of 
the monkeys " had to cease and the monkeys 
were to be allowed to feed on the crops. They 
accepted this advice and the following set of 
twins lived. The twins had great powers and 
caused the farm to prosper. Because of their 
origin the · twins are often called edun, meaning 
monkey. 

- From "Tales of the Yoruba-

An element of a kernel myth, which predates the 
tales' B8rlcultural time frame., rna)' be dllJCerned here. 
The twins originated from the monkey.. We now 
suspect that ,the first homlnolds branched from simian 
stock. In this lenetlc branchlnl, our Initial hominoid 
ancestors may have perished time and time alaln 
before their survival was assured by an appropriate 
mutation. Haitian Voudoun (Divine HorSemen) names 
the Marassa as our first ancestors. It Is Interesting to 
note that the Yoruba have the highest rate of 
twinning on the planet. 

.9-
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ThE MORT 

The Mort are the Dead; both named ' end forgotten. 
Among their: ranks are numbered deceased ancestors. 
The dead walt In the abyamal waters which ebb and 
flow beneath ~he earth. In these waters they walt and 
watch and, If bidden, reach out with sure fingers to 
guide and regulate the a((alrs of the still living 
practftloner. They can come again In the bodies of the 
new born. The Great Mothers and the Grand Fathers 
swim In the sahy waters of the birth canal, seeking 
once again the light of the Sun and Moon. In their 
coming, the covenant which contains all covenants Is 
fulmled. New Issues from old In an unbroken spiral of 
universal flux. The last words of the dying echo in the 
lofanes first cry. The play of the Divine Twins finds 
holy completion. 

Get right with your ancestors! No statement 
deserves to be emphasized more than this. The 
ancestors are those who stand at your back. Their 
power flows through all that you · perceive as you. 
following are a few suggestions as to what Is needed 
to join hands with the ancestors. Some general 
prlne,pals can be extracted from experience. Where 
the ancestors are involved there seems to be three 
conditions In point. There are the living 'ancestors, 
dead ancestors, and the practitioner as ancestor to 
those who come after. 

Living ancestors should be treated with the honor 
that is Ihe due of Elders. The living ancestor Is an 
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Elder who stands in a particularly special relationship 
to you. RememIJer them while they still JIve. They 
carry within them the stories and tales o r your 
growing. They are the flesh In which you were rormed. 

A Jiving ancestor may move In a way which you 
perceive as contradictory to your well being. If this 
happens. remove yourself from the sphere o( those 
actions while continuing the larger: relationship in Its 
fullness. This Is an act thai requires much love Dnd 
understanding on your part. There Is no set (ormula 
which can be rollowed. 

Dead ancestors are · said to have passed Into the 
waters beneath the earth. The waters enjoy both a 
symbolic and a literal existence. On a symbolic level 
the earth can conote physical existence and the waters 
can be compared to the raclal consciousness. It Is as 
If all that the ancestors have done and been Is stored 
In the waters or racial consciousness and Is thus 
available to the living. Literally, the watera exist In 
the same way that the personality of the ancestor 
exists. The waters are a coherent body of Information 
possessed of, and Inrtuenced by. various currents or 
Information. These current~ are the ancelltors. Integral 
to thl! In (ormation Is B predisposition toward physical 
use and subtle. Internal gratification. 

And two long glaases brimmed with muscatel 
Bubble upon the table. A ghost may come; 
For It Is a ghost's right, 
Hls(lher) element Is so nne 
Being sharpened by hls(lher) death, 
To drink (rom the wine-breath 
While our gross palates drink from the whole 

wine. 

-From "All Souls Nl8ht" by 
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Physical offerings provide pleasure to the ancestors 
and, at the same time, affirm that the ancestors are 
o( use to the stili living. The combination o( food and 
drink Is a powerful oHertng. 

There Is a beauty In preparing (ood for a loved 
one. II that food Is part o( 8 ritual rememberlns and 
feeding of an ancestor then the love flows In 8 

particularly pure stream. The use of physical foods In 
a ritual meal has 8 strength beyond the vitalizing 
eUects or the foods upon the ancestors. It Is an 
expression of a warmth and an aUlrmation of a 
nearness which I have found, (or myself, to be o( 
transcendent beauty. The sharing of food Is an ancient 
practice. It Is a sacrament which strongly links all 
parts of the string of exl8tence. 

Once the food Is oUered It may be left on the 
altar or, after a time, eaten by the ritualist. One 
quickly develops a sense of what Is appropriate to the 
Individual situation. When the (ood Is offered and then 
later eaten by the ritualist, aspects of the an~estor 
flow Into the practitioner. A direct maglckal link Is 
created and Power moves freely between the ancestor 
and the ritualist. It Is al U the ancestors, In their 
eating, add a bit of themselves to the food. Food 
which Is left on the altar Is an act or pure slvlng. 
The ancestor(s' takes In all or the foods vitality and Is 
nourished accordingly. 

The practitioner Is In the position of being an 
ancestor to those who will come after. The (uture 
arises Irrevocably from the doings and empty spaces 
we create In the present. All time Is now. Future 
lifetimes and future descendants throw their shadows 
back through time In a complicated web and In so 
doing. participate In their own becoming. The rites of 
the ancestors can reach Into the future a8 well as the 
past. Future ancestors can Hnd (ocus In present forms. 
The crossroad cuts Into the future as well as Into the 
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past. 
There are the ancestors and there · are the dead 

taken as • whole. Which of the dead are not 
anceston? Who Is to be Included in the ranks of [he 
ancestors and why are they [0 be Included? These 
queSllona speak directly to the "largeness" of the 
prac[l[ioner and can only be answered with an honesty 
that springs (rom the "selr' In an unquestionable 
manner. In the greatest sense. all who stand before us 
can be numbered as ancestors. All of the past, 
present, and future Mort stand In direct 
communication with us. All o( the past. present, and 
future dead reach out to us. 

This particular way of holding the dead brings Into 
question the very concept of self. The ' concepts 
Inherent In this formulation of "Ie Mort" stretch the 
horizons of our existence back through all past times 
and forward to include all future incarnations. The 
stuff of which we are composed encompasses a birth 
and death right that stretches beyond the continuum 
of Infinity Into eternity. Infinity being defined as 
encompassing all time and eternity being seen as a 
condition outside of time. * 

Our existent selves are as a point In 8 web which 
reaches to the very limits 01 creation, there to be 
encompassed by the Marassa. We are the sturl of past, 
present, Bnd future stars. The third or hidden twin Is 
none other than ourselves. We are the space bel ween 
the two twins as they reach to hold one another In 
eternal knowing. 

• Olltlnctlon between In Unity and eternity taken (rom a letter 
rrom Shembaleh Neth to Purusas 252. 

-14-

.. 

, 

, 

-------_ .. -----_. 

THE MYSTERIES 

The Mysteries are the 108 or deities. Deity Is an 
apt word though It does not really capture the 
existential flayor of the loa. The word deity carries 
with It the connotation of distance; an entity which Is 
far away and, In some manner, removed from the 
world. The loa, In the ·maln, are neYer far removed 
from everyday life. Their voices speak through the 
effects of every. action. Their presence Is as Integral 
to the practitioner's life as the very air which we 
breath. They have 8 quality which has been described 
by the feminist author and occultist Starhawk as 
immanence. Starhawk holds the Goddess as being 
Immanent. This means thet "she Is within the enUre 
living world." As such may the loa also be described. 
They are In all ways with us and, through the 
mechanism which has been misnamed as "possession," 
they communicate directly with their children. 

Afrika stands. as the planetary root home of the 
loa as well as of all members of our species. New 108 
are constantly being birthed In a world wide network. 
Voudoo, If It Is anything, Is oriented toward change. 
The loa arise from a number of sourceSj some of 
which are experiential. They may build an existence 
from the matrix of common physical needs and our 
responses to ·these. 'needs. An example of this type of 
loa Is Cousin Zaka · who acta as a patron of peasant 
farmers. We need to cultivate crops In order to eat 
and Zaka directs this ectlylty. 
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Along with physical, there are. psychological needs. 
The sphere of love Is looked after by Erzulle. In our 
being we search the set hers for subtle philosophical 
meaning. The loa Nanan Bouloucou Is the grand mother 
of all the other lOB and as such Is the keeper of grest 
philosophical mysteries as well 8S 8 108 of herbs and 
medicines. A 108 may buIld Itself (rom once living 
personages who, through the rerinemel)t of tlm~ and 
remembering, go through 8 process or clarUlcation and 
come to embody some perfected attribute. The loa 
Shango, 8 once great Afrikan king, manifests through 
political and governmental (unctions. 

"Possession" Is ~sslbly the most immediately 
dramatic form through which the 108 manifest. It Is 
the most fearful aspect of VoodOo to' the New World 
mind. As such, the phenomenon deserves to be placed 
In a more tentable context. 

"Possession" Is most fearful If we view ourselves as 
static, fixed entities with an inborn mandate to resist 
all but superficial change. Acco·rdlng to this view, 
"self" is B noun. The self Is placed within the sam.8 
category 8S 8 car or 8 house. It Is a thing to possess 
or own. It is fearful to consider the possibility of a 
rorce taking our house .away; In the same manner It Is 
fearful ·to consider the loss of self. Self Is seen as a 
little changing thing which we 8S beings possess. 

An alternative perspective Is afforded If self is 
placed within the linguistic context of "verb." The self 
held as verb has an ephemeral quality and Is always 
changing. The mask. of the self is, at best, 
momentary. I have photos of my.self as a child. I am 
no longer that self. I have memories of myself before 
I sat down to type. I am no longer that self. The 
being can wear any number of "masks" or "selves." It 
has been said that the one constant of existence is 

• Nema; conversation. circa 1913. 
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change. The phenomenon of "possession" Is not a 
special case. ·It Is an extreme point on the continuum 
of constant change. 

According · to the situation, some selves are more 
appropriate or convenient than others. "Possession" Is 
In part characterized by a sudden change in the Visible 
attributes of sel (j I.e. mannerism, memories, 

j ' appearance, language. etc. Such a change might prove 
to be inconvenient while one Is cashing a check In a 

.J bank. Such a change may be entirely appropriate in a 
ritual space which Is constructed In a manner 
conducive ~o the change. 

The largest reUglon In the western hemisphere Is 
Christlani.ty. Within the christian worldview, possession 
Is almost always . indulged In by demoniC forces. God 
may send yo~ to Hell, but he (sic) Is not apt to 
possess you. Major exceptions to this are found In the 
"spiritist" christian denominations where speaking In 
tongues and being taken by the spirit Is common. If 

i you were raised as 8 christian (and not lucky enough 
fI, to be of a spiritist denominatlon) the acceptance of 
t "possession" as a valid · expression of the religious 

Impulse will require some deep unlearning of very 
early Indoctrination. Perhaps "taken by the · spirit" is a 
better general descriptor than "possession." 

I 
I 

• 

• 

-17-



-- --- --

I 
I 

I 

\ 

, 

• 

• 

RITES 

The qualities or Aeontc Voudoo are reflected In 
these rites. The 108, powers, etc., called are not 
pristine In the "traditional" sense. The practitioner Is 
Invited to touch and be touched by that whIch returns 
through the waters. We experience much more than 
we can ever explain or understand. Perform the rites 
as you will. Explain the results by YOUf own wit. 
There Is "that" which stands beyond and beckons. 

The rites. or Voodoo call be divided Into two major 
groupln·gs or nations. There are the Reds rites and 
there are the Petro rites. The Reds rites call 108 
which are benevolent and lead the practitioner on an 
orderly path of development. These rites work the 
quarters of the crossroads. The Petro rites call 108 
whose benevolence can not be taken for granted and 
who lead the practitioner .on a bit more circuitous 
path. Petro is possessed of tremendous power In that 
it melds two religious currents or extreme antiquity. 
In Petro Is round a mixture or West Afrlkan and 
Native Meso-American practices. The Rada rites are 
more those or the middle path while the Petro rhes 
Bre more in the domain or meglck and sorcery. 
Marassa . Baphomet Is Rada while the Spider Rite 
speaks more to the Petro branch. 

• lbese rites .re me.nt to serve •• example .. All elements call 
be chanaed. IndIvidualized, etc. 
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MARAS SA BAPHOMET 

(RADA) 
An Individual Working 

The flow or this working Is one or continuously 
more precise focus. In their turn, The Marassa, Legba, 
the Ancestors/Mort, and a Mysterle or the Marassa 
ramlly (Marasaa Baphomet) are called. It would be well 
to read the chapbook rrom cover to cover · berore 
perrormlng this working. 

Baphomet Is the union of the ma!e and rem ale 
currents as they are perceived In the context or 
western ' maglckal tradition. The dl~ty can be 
attributed to Tarot trump number IS (yod plua he). 
Baphomet Is the androgyne. 

The glyph or Baphomet has been called "The 
Mystery or the Measure or Heaven ,and Earth." 
Symmetry Is an essential quality or the Marassa. The 
word "symmetry" Is synonymous with metron, meaning 
a measure. The marriage or joining or the Mantssa and 
Baphomet Is propitious In the extreme. 

Tools: To the South - cornmeal and a drum. To the 
North - a plate of rood and a large cup or water. It 
Is well lr the cup contains both sweet and bitter 
waters. Add sugar ror sweet and salt ror bitter to 
prepare the water • 

- 19-



, 
• 

• 
• . , 

! 

• 

• 

I 

I 

, 

, 

Drawn by Purusa3 2:52 
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THE MARASSA 

Enter the ritual space. Sit In the South nnd 
concentrate on the Maralla • 

Take up the drum and play a rhythm which speaks to 
. you of the Marassa. Use the drumming to bring 
concentration to the level of active tfance. 
Concentration may be defined 8S an intense 
Intellectual focus. Active trance Is concentration with 
the addition of 8 atrong emotional current • 

Once active trance Is reached, set the drum aside and 
Image your hands 8S very young. Make the sign of the 
Matassa with both of your hands. The sign consists of 
spreading the Imall finger. and the thumb 8S far apart 
as possible while bendIng the three mid fingers toward 
the palm of the hand. The thumb and small finger 
represent the Matassa. Next, bring the thumb and the 
small ringer together while slowly un(oldlng the three 
mid ringers. 'The union or the MarIssa Is seen In the 
touching oC the thumb and small Clnger. This Is the 
completlor'l oC [he gesture. The three mid fingers 
aCflrm the creation and existence or a third element 
whJch Is the relation or the twins one to another. 

food & Water 

N 
Draw With 
left Hand 

w 

• • • 
5 

E 

Draw With 
Rlpt Hand 

Drum & Cornmeal 
Finished v~v~ 

Rise and move to the center oC the ritual space. 
Construct the veve or the Marassa with the corn 
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m •• I. UN the thumb and amall ringer of each hand to 
Ilmuitaneoully draw the mirror elements of the v~ve . 

Dance backward.· 
child In I dance 
veve. 

In 8 counterclockwise direction as 8 
of creatJon two times around the 

Seat yourle'f In the South. 

LEGBA 

Concentrate on Legba. Take up the drum and play 8 

Legba rhythm. Move fnto active trance. 

Set the drum aSide and Image your hands a Id sveryo. 

Using your dominant hand, take 8 pinch of corn 
and bring It to your mouth. Breathe through 
mouth onto the cornmeal •• 

meal 
your 

R.'s~ and dra,. the vev8 of Legba (crossroads' over the 
veve of the Marassa. 

Dance backward. In a counterclockwise direction 
elder four times around the finIshed creation. 

8S 8n 

... Backward, dance/movement create. a powerrul pull to draw 
the entitle,. a, If throulh a mirror • 
• legba I, the mellenger of the loai the carrier of the _ word. 
Air or breath I, the medium -of the word. 
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ANCESTOR/LE MORT 

purpose of 
and 

this section of the rite Is to feed the 
to call on their support In ritual 

• 
to the North. Raise the plate while holding It 

both hands. Make the figure of the cross roads In 
air. 

figure Is complete, kiss the plate and pass 
through the center of the croeroads (drawn In the 

while saying words to this effect: 

To all those whose Names are remembered. 
To all those · whose Names are forgotten. 
I give you to eat. 
To all those who have come before. 
To all t~ose wh~ will come after. 
I oHer sustenance • 

lold the plate through the center of the crossroads 
allow at least one bit of rememberIng to come 
your thoughts. This could consist of a name, an 

andlor a tale. If the name, etc. Is not 
. Insciously recognizable It may originate from the 

or long ago past. (Pay particular attention to 
etc. which repeat a number of times. This may 

a special type or communlcBtlon.J 

Set the plate down and repeat the 
lind words using the cup. Substitute 

preceedlng actions 
"drink" for "eat." 

the Clip down and tell the ancestors/morts about 

• An example of • dally Ancestor rite can be found In The 
".chlyes (see blbIl08raphy). 
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the rhe yuu &lI't· l'I ' llurllIIlIg. Mukc the tclling ililu 
tale. Good, MllllUated stories are always 

th.,1 II dry recitBtlon of events. Ask 
Ind return to the working you 

..... 'or.ln •. 

MARASSA BAPHOMET 

AI Ihl. poln. .he veve should look Ilk. IIgure I. 
)'OUr mind, take all that you perceive of 8S 

M.r •••• and combine the perception with that which 
to )'ou Baphomet. The relatfonahlp that Is 
Siphomet Is created In the cauldron of your 
Firmly establish this relationship In the 
retort of your mind, emotions, Bnd body. 
rise (rom the point of the relationship and 
the veve of 8aphomet With the existing desIgn. 
result wUl look like fJgure 2. 

IIg. 1 flg. 2 

Stand to the east sIde of the vEwe. Allow Its power 
to flow Into you. 

Upon first feeling this power. .step back wards INTO 
the veve and dance 88 8 young goat. As the, veve Is 
scattered, It wllJ reformulate Itself In your soul. let 

-24-
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IIMI' .-.. ... yuu.· the power exhaUIC , ...... .. 

Exl •• he veve •• l"'l'fI)l 
Gtve thanks and 
power has exh8uat" 

"r" , to' '. ,. 

..ktnS space when the 

, 

wl.h to dl.pel the power, the mere 
• If for lOme reason, you h tlty will drive It from your 

' I from I e en ...... _ lhoughl or separat on , 'n manifestation. "te 
B phomet 1. tenuou h 

belnl· Maral.a a I {antasonbtlc separation tn t at 
M sterle "nee," at any 18n 0 

y I that of perfect symmetry. Us nature I 

-25-

• 

, , 



I 

, 
I 

Drawn by Akoko 

Attributions based on "777" (see: 
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blblJography). 

SPIDER RITE 
(PETRO) 

Based on 8 series of rites Initiated and 
performed by Purusas 252 with Bate Cabal 

The purpose of this rite Is to gain familiars or 
Personal working spirits. These spirits take the (orm of 
spiders which Inhabit the (our cross quarters. The 
spiders' position as 108 has, at times, been disputed. 
They may express themselves more through the 
category of astral mechanism. 

The strategy of the rite . conslstl of oHerlng oneself 
8S food for the spiders. The spiders come and eat. In 
so doing they absorb sufficient "£Iutda" so 8S to form 
8 strong maglckal link. Once the link Is established. 
the will of the magician flows Into the $pldefS. They 
grow heavy and fall Into the domain of the msglclan. 
After they have been absorbed by the magician, they 
can be used as vehicles for etherlc travel. In the form 
of the splden. the magician can travel a web 
transverslng etherJc spaces and aualn to experiences 
available In no other manner. 

o 

A word of caution. The rite can only be safely 
performed by an Individual who has a firm grounding 
In wlll.- Will can be seen lUI a commitment to doings 
which are appropriate to one's unique situation In the 

,body of the universe. In a very real sense, the 

• "The distance between what you think your will Is and what It 
really consists 01 Is bridged by what you are actually doing." 
-Be'er Kayam Ben Barak; conversation In Cincinnati, 1986. 
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m'llel." I, the center of her/his own web. 
The Spider Rite Is a group ritual and Is 

performed by five ritualists though It 
performed with 8S few 8. two. 

optimaly 
may be 

Tool.: To the north and IOUth place those Items listed 
under Maras.. Baphomet. In each of the (our cross 
qu.rters place 8 cup of water. Toward the center of 
the work apace place four Instruments/objects which 
can be used to create a rhythm, Incense of an 
ofrenalvely sweet odor, a black powder with which to .. , . , 

draw 8 veve on the chelt of the magIcian, . and chains. 
Light the Incense before the rite. Allow enough time 
for the amoke to fill the apace. 

The ritualists enter the working space sa , group. The 
assistant. seat themselves off to the side • 

The magician 
Mortl Ancestora 
Baphomet. 

calls the MaraSla, 
8S described In the 

Legba, and the 
rite of Marassa 

The maglctan Ites down In the center 
Marassa/Legba veve s/he ba. constructed and 
With chalM by the assl.tantl. 

of the 
J. bound 

One o( the assistants draWl this vev8 on the chest of 
the magician while the other asalstants drum In a 

-28-
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Petro rhythm. That Is, 
oU beau, 

a rhythm which emphasizes the 

O t he veve Is completed the assistants 
nce h 1 sitlons the cross quarters move to t e r po 

them their Instruments. 

assigned to 
taking with 

The assistants call forth the spiders. This m~y t;e !o:~ 
by lifting the cup of water and visualizing t e or he 
the spider of the particular cross quarter on I t 

Th water takes on the v rtue 
surface of the water. t then sprinkled In a line 
of venom. The venom I 

toward and touching the magician. 

The vl~uallzatlon 

follows: 

and order of the calling Is as 

NW SE NE SW 

Scorpio Leo Ceprlcorn Aquarius 

t are performed the assistants may 
Once these ac s ' Th h darken 
drum "for a time In the Petro style. ey t en 
any lights, candlel, etc. and leave the working space. 

After about twenty minutes, they return and unfasten 
the magician. They then depart the space again. 

d J the temple when the The magician riles an eaves d t 
power called by the rite h.. been taken In an. 0 

some extent, balanced. 
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An aillats"t re-enters th k the cornmeal used I e
h 

war Ing space. S/he gathers 
n t e Maraue/Le..... . l. 

preaenta It to the magician.' .,.,8 vevc and 

• 
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