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THE OLD AND THE NEW MAGIC

INTRODUCTION.

BY DR. PAUL CARUS.

The very word magic has an alluring sound, and its practicé
as an art . will probably never lose its attractiveness for people’s
minds. But we must remember that there is a difference between
the old magic and the new, and that both are separated by i
deep: chasm, which is a kind of color line, for though the lattéf:
develops from the former in a gradual and natural cdurse of
evolution, they are radically different in principle, and the new
magic is irredeemably opposed to the assumptions upon which-
the old magic rests. ' '

Magic originally meant priestcraft. It is probable that the-
word is very old, being handed down to us from:the Greeks
and-Romans, who had received it from the Persians. But tllex,
in their turn owe it to the Babylonians, and the Babylonians to
the Assyrians, and the Assyrians to the Sumero-Akkadians.
~ Imga in Akkad meant priest, and the Assyrians changed
the word to maga, calling their high-priest Rab-mag; and-‘con-
sidering the fact that the main business of priests in ancient
times consisted in exorcising, fortune-telling, miracle-working,
and giving out oracles, it seems justifiable to believe that the
Persian term, which in its Latin version is magus, is derived
from the Chaldzan and is practically the same; for the connota-
tion of a wise man endowed with supernatural powers has
always been connected with the word magus, and even to-day
magician means wizard, sorcerer, or miracle-worker.
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How tenacious the idea is that religion is and must be magic,
appears from the fact that even Christianity shows traces of it.
In fact, the early Christians (who, we must remember, recruited
their ranks from the lowly in life) looked upon Christ as a kind
of magician, and all his older pictures show him with a magi-
cian’s wand in his hand. The resurrection of Lazarus, the
change of water into wine, the miracle of the loaves and fishes,
the healing of diseases by casting out devils, and kindred mir-
acles, according to the notions of those centuries, are performed
after the fashion of sorcerers.

The adjoined illustration, one of
the oldest representations of Christ,
has been reproduced from Rossi’s
Roma Sotterranca (11, Table 14). It
is a fresco of the catacombs, discovered
in the St. Callisto Chapel, and is dated
by Franz Xaver Kraus (Geschichte
der christlichen Kunst, I, p. 153) at
the beginning of the third century.
Jesus holds in his left hand the scrip-
tures, while his right hand grasps the

- wand with whic'h he performs the
miracle. Lazarus is represented as a
mummy, while one of his sisters kneels
at the Saviour’s feet.

Goethe introduces the belief in magic into the very plot of
Faust. In his despair at never finding the key to the world-
problem in science, which, as he thinks, does not offer what we
need, but useless truisms only, IFaust hopes to find the royal
road to knowledge by supernatural methods. He says:

“Therefore, from Magic I seek assistance,
That many a secret perchance I reach
Through spirit-power and spirit-speech,

And thus the bitter task forego

Of saying the things I do not know,—

That I may detect the inmost force

Which binds the world, and guides its course;

Its germs, productive powers explore,
And rummage in empty words no more!”
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Faust follows the will o’ the wisp of pseudo-science, and so
finds his efforts to gain useful knowledge balked. He turns
agnostic and declares that we cannot know anything worth know-
ing. He exclaims:

“That which we do not know is dearly needed;
And what we need we do not know.”

And in another place:

“I see that nothing can be known.”

But, having acquired a rich store of experience, Faust, at the
end of his career, found out that the study of nature is not a
useless rummage in empty words, and became converted to
science. His ideal is a genuinely scientific view of nature. He
says:

“Not yet have I my liberty made good:

So long as I can’t banish magic's fell creations
And totally unlearn the incantations.

Stood I, O Nature, as a man in thee,

Then were it worth one’s while a man to be.

And such was I ere I with the occult conversed,
And ere so wickedly the world I cursed.”

To be a man in nature and to fight one’s way to liberty is a
much more dignified position than to go lobbying to the courts
of the celestials and to beg of them favors. Progress does not
pursue a straight line, but moves in spirals or epicycles. Periods
of daylight are followed by nights of superstition. So it hap-
pened that in the first and second decades of the nineteenth
century the rationalism of the eighteenth century waned, not to
make room for a higher rationalism, but to suffer the old bug-
bears of ghosts and hobgoblins to reappear in a reactionary move-
ment. Faust (expressing here Goethe’s own ideas) continues:

“Now fills the air so many a haunting shape,

That no one knows how best he may escape.

What though the day with rational splendor beams,
The night entangles us in webs of dreams.

By superstition constantly ensnared,

It spooks. gives warnings, is declared.

Intimidated thus we stand alone.

The portal jars, yet entrance is there none.”
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The aim of man is his liberty and independence. As soon
as we understand that there are no spooks that must be con-
ciliated by supplications and appeased, but that we stand in nature
from which we have grown in constant interaction between our
own aspirations and the natural forces regulated by law, we
shall have confidence in our own faculties, which can be increased
by investigation and a proper comprehension of conditions, and
we shall no longer look beyond but around. Faust says:

“A fool who to the Beyond his eyes directeth
And over the clouds a place of peers detecteth.
Firm must man stand and look around him well,
The world means something to the capable.”

This manhood of man, to be gained by science through the
conquest of all magic, is the ideal which the present age is striv-
ing to attain, and the ideal has plainly been recognized by leaders
of human progress. The time has come for us “to put away
childish things,” and to relinquish the beliefs and practices of
the medicine-man. _

The old magic is sorcery, or, considering the impossibility
of genuine sorcery, the attempt to practise sorcery. It is based
upon the pre-scientific world-conception, which in its primitive
stage is called animism, imputing to nature a spiritual life analo-
gous to our own spirit, and peopling the world with individual
personalities, spirits, ghosts, goblins, gods, devils, ogres, gnomes
and fairies. The old magic stands in contrast to science; it
endeavors to transcend human knowledge by supernatural meth-
ods and is based upon the hope of working miracles by the
assistance of invisible presences or intelligences, who, according
to this belief, could be forced or coaxed by magic into an alli-
ance. The savage believes that the evil influence of the powers
of nature can be averted by charms or talismans, and their aid
procured by proper incantations, conjurations and prayers.

The world-conception of the savage is long-lingering, and
its influence does not subside instantaneously with the first
appearance of science. The Middle Ages are full of magic, and
the belief in it has not died out to this day.

The old magic found a rival in science and has in all its
aspects, in religion as well as in occultism, in mysticism and
obscurantism, treated science as its hereditary enemy. It is now
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succumbing in the fight, but in the meantime a new magic has
originated and taken the place of the old, performing miracles
as wonderful as those of the best conjurers of former days, nay,
more wonderful; yet these miracles are accomplished with the
help of science and without the least pretense of supernatural
power.

The new magic originated from the old magic when the
belief in sorcery began to break down in the eighteenth century,
which is the dawn of rationalism and marks the epoch since
which mankind has been systematically working out a scientific
world-conception.

In primitive society religion is magic, and priests are magi-
cians. The savage would think that if the medicine-man could
not work miracles there would be no use for religion. Religion,
however, does not disappear with the faith in the medicine-man’s
power. When magic becomes discredited by science, religion
is purified. We must know, though, that religious reforms of
this kind are not accomplished at once, but come on gradually in
slow process of evolution, first by disappointment and then in
~exultation at the thotught that the actualities of science are
higher, nobler and better than the dreams of superstition, even
if they were possible, and thus it appears that science comes to
falfil, not to destroy.

Science has been pressed into the service of magic by ancient
pagan priests, who utilized mechanical contrivances in their
temples to impress the credulous with the supernatural power
of their gods. :

The magic lantern, commonly supposed to be an invention
of the Jesuit Kircher, in 1671, must have been secretly known
among the few members of the craft of scientific magic at least
as early as the end of the middle ages, for we have an old draw-
ing, which is here reproduced, showing that it was employed
in warfare as a means of striking terror in the ranks of the
enemy. We have no information as to the success of the strata-
gem, but we may assume that in the days of a common belief
. in witchcraft and absolute ignorance of the natural sciences, it
must have been quite effective with superstitious soldiers.
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While magic as superstition and as fraud is doomed, magic
as an art will not die. Science will take hold of it and permeate
it with its own spirit, changing it into scientific magic which is
destitute of all mysticism, occultism and superstition, and comes
to us as a witty play for our recreation and diversion.

It is an extraordinary help to a man to be acquainted with
the tricks of prestidigitateurs, and we advise parents not to neg-
lect this phase in the education of their children. The present
age is laying the basis of a scientific world-conception, and it is,
perhaps, not without good reasons that it has produced quite a
literature on the subject of modern magic.

It might seem that if the public became familiar with the
methods of the magicians who give public entertainments, their
business would be gone. But this is not the case. As a peep
behind the scenes and a knowledge of the machinery of the
stage only help us to appreciate scenic effects, so an insight into
the tricks of the prestidigitateur will only serve to whet our
appetite for seeing him perform his tricks. The prestidigitateur
will be forced to improve his tricks before an intelligent audi-
ence; he will be obliged to invent new methods, but not to
abandon his art.

Moreover, it is not the trick alone that we admire, but the
way in which it is performed. Even those who know how things
can be made to disappear by sleight of hand, must confess that
they always found delight in seeing the late Alexander Herr-
mann, whenever he began a soirée, take off his gloves, roll them
up and make them vanish as if into nothingness.

It is true that magic in the old sense is gone; but that need
not be lamented. The coarseness of Cagliostro’s frauds has
given way to the elegant display of scientific inventiveness and
an adroit use of human wit. Traces of the religion of magic are
still prevalent to-day, and it will take much patient work before
the last remnants of it are swept away. The notions of magic
still hold in bondage the minds of the uneducated and half-
educated, and even the leaders of progress feel themselves now
and then hampered by ghosts and superstitions.

We believe that the spread of modern magic and its proper
comprehension are an important sign of progress, and in this
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sense the feats of our Kellars and Herrmanns are a work of
religious significance. They are instrumental in dispelling the
fogs of superstition by exhibiting to the public the astonishing
but natural miracles of the art of legerdemain; and while they
amuse and entertain they fortify the people in their conviction
. of the reliability of science.

In speaking of modern magic, we refer to the art of the
prestidigitateur, and exclude from its domain the experiments
of hypnotism as well as the vulgar lies of fraud. There is no
magic in the psychosis of an hysterical subject, who at the
hypnotizer’s suggestion becomes the prey of hallucinations; nor

ZoLLsER’s TLLesms

is there any art in the deceptions of the ifortune-teller, whose
business will vanish when the public ceases tn be credulous and
superstitious. The former is a disease. the latter mostly fraud.
Magic proper (i.e., the artifices oi prestidigitation) is pro-
duced by a combination of three factors: (1) legerdemain
proper, or sleight of hand: (2) psychological illusions, and (3)
surprising feats of natural science with clever onecealment of
their true causes. The success o almost every trick depends
upon the introduction «f these three factors.

The throwing of cards is mere dexterity; 7illner’s famous
figures of parallel lines having an apparent inclination toward
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one another is a pure sense-illusion (see cut here reproduced) ;
so is the magical swing; while fire-eating (or better, fire-breath-
ing) is a purely physical experiment. But it goes without say-
ing that there is scarcely any performance of genuine prestidigi-
tation which is not a combination of all three elements. The
production of a bowl of water with living fishes in it is a com-
bination of dexterity with psychology.

The trick with the glass dial (which is now exhibited by
both Mr. Kellar and Mr. Herrmann, the nephew of the late
Alexander Herrmann) is purely physical. The machinery used
by them is entirely different, but in either case no sleight of hand
nor any psychological diversion is needed, except in letting the
accomplice behind the stage know the number to which he should
point.

As an instance of a wonderful trick which is a mere sense-
illusion we mention the magic swing, which is explained by
Albert A. Hopkins in his comprehensive book on magic! as
follows:

“Those who are to participate in the apparent gyrations of the swing—and
there may be quite a number who enjoy it simultancously—are ushered into a
small room. From a bar crossing the room, near the ceiling, hangs a large
swing, which is provided with seats for a number of people. After the people
have taken their places, the attendant pushes the car and it starts into oscilla-
tion like any other swing. The room door is closed. Gradually those in it
feel after three or four movements that their swing is going rather high, but
this is not all. The apparent amplitude of the oscillations incrcases more and
more, until presently the whole swing seems to whirl completely over, describ-
ing a full circle about the bar on which it hangs. To make the thing more
utterly mysterious, the bar is bent crank fashion, the swing continues appar-
ently to go round and round this way, imparting a most weird sensation to
the occupants, until its movements begin gradually to ccase and the complete
rotation is succeeded by the usual back and forth swinging. The door of the
room is opened, and the swinging party leave. Those who have tried it say the
sensation is most peculiar.

“The illusion is based on the movements of the room proper. During the
entire exhibition the swing is practically stationary, while the room rotates
about the suspending bar. At the beginning of operations the swing may be
given a slight push; the operators outside the room then begin to swing the
room itself, which is really a large box journaled on the swing bar, starting

1Magic, Stage INusions, and Scientific Diversions, Including Trick Pho-
tography. Compiled and edited by Albert A. Hopkins. With 4oo illustrations.
New York: Munn & Co. 1898.
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wall, of the cupboard full of chinaware, of the chair with a hat on it, and of
the baby carriage. All contribute to the mystification. Even though one is
informed of the secret before entering the swing, the deception is said to be
so complete that passengers involuntarily seize the arms of the seats to avoxd
being precipitated below.”

The illusion is purely an instance of misguided judgment,
which is commonly but erroneously called illusion of the senses,
and belongs to the same category as the well-known Zollner
figures mentioned above and consisting of heavy lines crossed
slantingly by lighter lines. The heavy lines are parallel but
appear to diverge in the direction of the slant.

THE Sworp-TRICK.

Another very ingenious trick consists in apparently stabbing
a man to death, the bloody end of the sword appearing at the
back, yet leaving the man uninjured. Since the audience natur-
ally will suspect that the point emerging from the back is not
the true end of the sword, the trick has been altered to the
effect of replacing the sword with a big needle (A), having tape
threaded through its eye. When the assassin’s needle has passed
through the victim, it can be pulled out at the other side, together
with the tape, where it appears reddened with blood. The stab-
bing, when performed quickly, before the spectator begins to
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notice that the blade is somewhat reduced in size, is most start-
ling, and makes a deep impression on the audience; but the arti-
fice through which the manipulation is rendered possible is
very simple. The sword, or needle, used for the purpose, is
made of a very thin and flexible plate of steel, sufficiently blunt
to prevent it from doing any harm. The victim, as if trying
to ward off the dangerous weapon, takes hold of it and causes
it to slip into the opening of a concealed sheath (B), which he
carries strapped around his body, whereupon the assassin makes
his thrust. The interior of the sheath contains a red fluid, which
dyes the blade and helps to make the deception complete. The
accompanying illustration sufficiently explains the performance
* * *

While the performance of magical tricks is an art, the obser-
vation of them and also their description is a science, pre-
supposing a quick and critical eye, of which very few people are
possessed ; and scientists by profession are sometimes the least
fit persons to detect the place and mode of the deception.

How differently different persons watch the same events be-
comes apparent when we compare Professor Zollner’s reports of
spiritualistic séances with those of other more critical witnesses.
Professor Zollner, for instance, writes (Wissenschaftliche Ab-
handl., Vol. II1, p. 354) in his description of oné of the experi-
ments with the famous American medium, Dr. Slade, that Pro-
fessor Fechner’s chair was lifted up about half a foot above the
ground, while Dr. Slade touched the back of it lightly with his
hand, and he emphasizes that his colleague, after hovering some
time in the air, was suddenly dropped with great noise. The
event as thus described is mystifying. However, when we care-
fully compare Professor Fechner’s account, we come to the
conclusion that the whole proceeding is no longer miraculous,
but could be repeated by prestidigitateurs. Fechner writes that
at the request of Dr. Slade, he himself (Professor Fechner),
who was slim and light, took the place of Professor Braune.
Dr. Slade turned round to Professor Fechner and bore his chair
upward in a way which is not at all inexplicable by the methods
of legerdemain. Professor Fechner does not mention that he
hovered for some time in the air, but it is obvious that Dr, Slade
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Mr. Carl Willmann, a manufacturer of magical apparatus at
Hamburg, and the author of several books on modern magic,
publishes a circumstantial description of Professor Zollner’s
double slates used in séances with-Dr. Slade, which are now in
possession of Dr. Borcherdt of Hamburg, who bought. them,
with other. objects of interest, from the estate of the deceased
Professor Zollner. The seals of these slates are by no means
so intact -as not to arouse the suspicion that they have been
tampered with. To a superficial inspection they appear unbroken,
but the sealing wax shows vestiges of finger marks, and Mr.
Willmann has not the slightest doubt that the slates were opened
underneath the seals with a thin heated wire, and that the seals
were afterwards replaced.

TrE Onnmc OF SLADE’S SLATE BY MEANS oF A HEATED WIRE.
(After Willmann.)

Professor Zollner, the most famous victim of the bold me-
dium, lacked entirely the necessary critical faculty, and became
an easy prey of fraud. ' One of his colleagues, a professor of
surgery in the University of Leipsic, had entered upon a bet
with Professor Zollner that a slate carefully sealed and watched
by himself could not be written upon by spirits; he had left the
slate in Professor Zollner’s hands in the confidence that the latter
would use all necessary precautions. Professor Zollner, how-
ever, not finding Dr. Slade at home, saw nothing wrong in
leaving the sealed slate at the medium’s residence and thus allow-
ing it to pass for an indefinite time out of his own control, think-
ing that the seals were a sufficient protection. It goes without
saying that his colleague at once cancelled the bet and took no
more interest in the experiment.
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The foot and hand prints which Dr. Slade produced were
apparently made from celluloid impressions, which could easily
be carried about and hidden in the pocket. This explains why
these vestiges of the spirit were not of the size of Dr. Slade’s
hands or feet.

Mr. Willmann calls attention to the fact that the footprints,
as published by Professor Zollner, were made from feet whose
stockings had been removed but a few moments before, for
they still show the meshes of the knitting which quickly disappear

“as soon as the skin of the foot grows cold. Professor Zollner
did not see such trifles, and yet they are important, even if it
were for the mere purpose of determining whether the spirits
wear stockings made in Germany or America.

* * *

The accounts of travelers are, as a rule, full of extravagant
praise of the accomplishments of foreign magicians; thus, the
feats of our American Indians are almost habitually greatly
exaggerated. The same is true in a greater measure of fakirs
and Hindu magicians. Recent accounts of a famous traveler
are startling, but the problem is not whether or not what he
tells is true (for only a little dose of good judgment is sufficient
to recognize their impossibility), but whether or not he believes
his tales himself. The problem is neither physical nor historical
as to the reality of the events narrated; the problem is purely
psychological as to his own state of mind.

The primitive simplicity of the methods of the Hindu jug-
glers and the openness of the theatre where they perform their
tricks cause wonderment to those who are not familiar with
the methods of legerdemain. Mr. Willmann, who had occasion
to watch Hindu magicians, says in his book, Modernec Wunder,
page 3: “After a careful investigation, it becomes apparent that
the greatest miracles of Indian conjurers are much more insig-
nificant than they appear in the latest reports of travelers. The
descriptions which in our days men of science have furnished
about the wonderful tricks of fakirs, have very little value in the
shape in which they are rendered. If they, for instance, speak
with admiration about the invisible growth of a flower before
their very eyes, produced from the seed deposited by a fakir in
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a flower-pot, they prove only that even men of science can be
duped by a little trick the practice of which lies without the pale
of their own experience.”

Eye-witnesses whose critical capacities are a safeguard against
imposition, relate more plausible stories. John T. McCutcheon
describes the famous trick of growing a mango tree, as follows:

“The further away from India one is the greater appears the skill of these
Hindu magicians. How often have we read the traveler’s tales about the
feats of Indian jugglers, and how eagerly we have looked forward to the time
when we might behold them and be spellbound with amazement and surprise.
When 1 first saw the Indian juggler beginning the preparations for the mango
trick I was half prepared by the traveler’s tales to see a graceful tree spring

THE SINGALESE CoNJURER BEN-KI1-BEY.
(After Carl Willmann.)

quickly into life and subsequently see somebody climb it and pick quantities
of nice, ripe mangoes. Nothing of the kind happened, as will be seen by the
following description of the mango trick as it is really performed:

“The juggler, with a big bag of properties, arrived on the scene and im-
mediately began to talk excitedly, meanwhile unpacking various receptacles
taken from the bag. He squatted down, piped a few notes on a wheezy reed
whistle and the show began. From his belongings he took a little tin can
about the size of a cove oyster can, filled it with dirt and saturated the dirt
with water. Then he held up a mango seed to show that there was nothing
concealed by his sleeves; counted ‘ek, do, tin, char,’ or ‘one, two, three, four,
and imbedded the seed in the moist earth. He spread a large cloth over the
can and several feet of circumjacent ground. Then he played a few more
notes on his reed instrument and allowed the seed a few minutes in which
to take root and develop into a glorious shade tree. While he was waiting he






Xxx THE OLD AND THE NEW MAGIC

on the hotel veranda, I saw the wizard over across the street, beneath the big
shade trees, folding up the mango tree and tucking it compactly into a
small bag.”’1

To conjure ghosts has always been the highest ambition of
performers of magical tricks, and we know that the magic lan-
tefn has been used for this purpose since medieval days, but
modern necromancy has been brought to pérfection by Robert-
son and Pepper, through the invention of a simple contrivance,
known under the name of Pepper’s ghost, by which impalpable
specters become plainly visible to the astonished eyes of the
spectators.

For a description of these performances, as well as many
other feats in the same line, we refer to Mr. Evans’ fascinating
explanations in the body of the present volume.

Tricks performed by mediums are in one respect quite differ-
ent from the feats of prestidigitateurs; if they come up to the
standards, they are, or might be, based upon the psychic disposi-
tions of people. Believers will gladly be caught in the traps set
for them and are, as a rule, grateful for the deception, while
determined unbelievers will either prove altogether hopeless or
will become so bewildered as to be likely to become believers.
Sleight of hand is always a valuable aid to the medium; but,
as tricks pure and simple, mediumistic séances are not different
from the performances of prestidigitateurs, and differ only in
this, that they claim to be done with the assistance of spirits.
Mediums must be on the lookout and use different methods as
the occasion may require. They produce rappings with their
hands or their feet,* or with mechanical devices hidden in their
shoes; neither do they scorn the use of rapping tables with con-
cealed batteries and electric wires.

The instances here adduced are sufficient to show that even
the most complete deceptions admit of explanations which, in
many instances, are much simpler than the spectators think.

1Chicago Record, April 22, 1899.

*One of the Fox sisters could produce rappings through a peculiar con-
struction of the bones of her foot, and Cumberland’s big toe was blessed
with a tendon of its own, enabling him to rap the floor quite vigorously with-
out being detected.
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extraordinary feats, bordering on miracles, with which a pres-
tidigitateur can dazzle our eyes and misguide our judgment.

Modern magic is not merely a diversion or a recreation,
but may become possessed of a deeper worth when it broadens
our insight into the rich possibilities of mystification, while a
peep behind the scenes will keep us sober and prevent us from
falling a prey to superstition.



HISTORY OF
NATURAL MAGIC AND PRESTIDIGITATION.

“Therefore made I a decree to bring in all the wise men of Babylon before
me. . . . Then came in the magicians, the astrologers, the Chaldeans, and
the soothsayers.”—Dan. 1v., 6-7.

“What, Sir! you dare to make so free,
And play your hocus-pocus on us!”
—GoEeTHE: Faust, Scene V.

L

The art of natural magic dates back to the remotest antiquity.
There is an Egyptian papyrus* in the British Museum which
chronicles a magical seance given by a certain Tchatcha-em-ankh
before King Khufu, B. C. 3766. The manuscript says of the
wizard: “He knoweth how to bind on a head which hath heen
cut off ; he knoweth how to make a lion follow him as if led by
a rope; and he knoweth the number of the stars of the house
(constellation) of Thoth.” It will be seen from this that the
decapitation trick was in vogue ages ago, while the experiment
with the lion, which is unquestionably a hypnotic feat, shows
hypnotism to be very ancient indeed. Ennemoser, in his History
of Magic, devotes considerable space to Egyptian thaumaturgy,
especially to the wonders wrought by animal magnetism, which
in the hands of the priestly hierarchy must have been miracles
indeed to the uninitiated. All that was known of science was in

*Westcar papyrus, XVIII dynasty; about B. C. 1550. In this ancien’t'
manuscript are stories which date from the early empire. “They are as old,
says Budge (Egyptian Magic, London, 1899), “as the Great Pyramid.”
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possession of the guardians of the temples, who frequently used
their knowledge of natural phenomena to gain ascendancy over
the ignorant multitude.

An acquaintance with stage machinery and the science of
optics and acoustics was necessary to the production of the many
marvelous effects exhibited. Every temple in Egypt and Greece
was a veritable storehouse of natural magic. Thanks to ancient
writers like Heron of Alexandria, Philo of Byzantium, and the
Fathers of the early Christian Church, we are able to fathom
some of the secrets of the old thaumaturgists. The magi of the
temples were adepts in the art of phantasmagoria. In the ancient
temple of Hercules at Tyre, Pliny states that there was a seat of
consecrated stone “from which the gods easily rose.”

In the temple at Tarsus, Esculapius showed himself to the
devout. Damascius says: “In a manifestation, which ought not
to be revealed, . . . there appeared on the wall of a temple a
mass of light, which at first seemed to be very remote; it trans-
formed itself, in coming nearer, into a face evidently divine and
supernatural, of severe aspect, but mixed with gentleness and
extremely beautiful. According to the institutions of a myste-
rious religion the Alexandrians honored it as Osiris and Adonis.”

By means of concave mirrors, made of highly polished metal,
the priests were able to project images upon walls, in the air, or
upon the smoke arising from burning incense. In speaking of
the art of casting specula of persons upon smoke, the ingenious
Salverte says: “The Theurgists caused the appearance of the
gods in the air in the midst of gaseous vapors disengaged from
fire. Porphyrus admires this secret; Iamblichus censures the
employment of it, but he confesses its existence and grants it to
be worthy the attention of the inquirer after truth. The Theur-
gist Maximus undoubtedly made use of a secret analogous to
this, when, in the fumes of the incense which he burned before
the statute of Hecate, the image was seen to laugh so naturally
as to fill the spectators with terror.”

A. Rich, in his Dictionary of Roman and Greek Antiquities,
relates, under the heading of the word “Adytum,” that many
of the ancient temples possessed chambers the existence of which
was known only to the priests, and which served for the produc-
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tion of their illusions. He visited one at Alba, upon the lake of
Fucius. It was located amid the ruins of a temple, and was in
a perfect state of preservation. This chamber of mysteries was
formed under the apsis—that is to say, under the large semi-
circular niche which usually sheltered the image of the god, at
the far extremity of the edifice. ‘“One part of this chamber,”
says he, “is sunk beneath the pavement of the principal part of
the temple (cella) and the other rises above it. The latter,
then, must have appeared to the worshipers gathered together
in the temple merely like a base that occupied the lower portion
of the apsis, and that was designed to hold in an elevated posi-
tion the statue of the god or goddess whose name was borne by
the edifice. This sanctuary, moreover, had no door or visible
communication that opened into the body of the building. En-
trance therein was effected through a secret door in an enclosure
of walls at the rear of the temple. It was through this that the
priests introduced themselves and their machinery without being
observed by the hoi polloi. But there is one remarkable fact
that proves beyond the shadow of a doubt the purpose of the
adytum. One discovers here a number of tubes or pipes which
pierce the walls between the hiding-place and the interior of the
temple. These tubes debouch at different places in the partitions
of the cella, and thus permit a voice to be heard in any part
of the building, while the person and place from which the sound
issues remain unknown to the auditors.”

Sometimes the adytum was simply a chamber situated behind
the apsis, as in a small temple which was still in existence at
Rome in the sixteenth century. An architect named Labbacco
has left us a description of the edifice. Travelers who have
visited the remains of the temple of Ceres, at Eleusis, have
observed a curious fact. The pavement of the cella is rough and
unpolished, and much lower than the level of the adjacent porch,
thereby indicating that a wooden floor, on a level with the por-
tico, covered the present floor, and hid from view a secret vault
designed to operate the machinery that moved the flooring.
This view is confirmed by vertical and horizontal grooves, and
the holes constructed in the side walls. Similar contrivances
existed in India. Philostratus, in his Life of Apollonius (1, III,
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Ch. v), says: “The Indian sages conducted Apollonius toward
the temple of their god, marching in solemn procession and sing-
ing sacred hymns. Occasionally they would strike the earth in
cadence with their staves, whereupon the ground moved like a
sea in turmoil, now rising with them to the height of almost
two feet, then subsiding to its regular level.” The blows from
the wands were evidently the cue for the concealed assistants to
operate the machinery that moved the soil. Says Brown, in his
Stellar Theology: “Among the buildings uncovered at Pompeii
is a temple of Isis, which is a telltale of the myvsteries of the
Egyptian deity, for the secret stair which conducted the priests
unseen to an opening back of the statue of the goddess, through
whose marble lips pretended oracles were given and warnings
uttered, now lies open to the day, and reveals the whole impo-
sition.”

The Bible has preserved to us the story of the struggle of
Daniel with the priests of Bel, in which the secret door played
its part. The Hebrew prophet refused to worship the idol Bel,
whereupon the King said to him: “Doth not Bel seem to thee
to be a living god? Seest thou not how much he eateth and
drinketh every day?” Then Daniel smiled and said: “O King,
be not deceived; for this is but clay within and brass without,
neither hath he eaten at any time.” The King sent for his priests
and demanded the truth of them, declaring his intention of put-
ting them to the sword should they fail to demonstrate the fact
that the god really consumed the offerings of meat and wine.
And the priests of Bel said: “Behold, we go out; and do thou,
O King, set on the meats, and make ready the wine, and shut
the door fast, and seal it with thy own ring. And when thou
comest in the morning, if thou findest not that Bel hath eaten
up all, we will suffer death, or else Daniel that hath lied against
us.” And they “little regarded it, because they had made under
the. table a secret entrance, and they always came in by it, and
consumed those things.”

Daniel detected the imposture in a very original manner.
He caused ashes to be sifted upon the floor of the temple,
whereby the footsteps of the false priests were made manifest to
the enraged King of Babylon.
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One reads in Pausanias (Arcadia, 1 VIII, Ch. xvi) that at
Jerusalem the sepulcher of a woman of that country, named
Helena, had a door which was of marble like the rest of the
monument, and that this door opened of itself on a certain day
of the year, and at a certain hour, by means of concealed
machinery, thus antedating our time-locks. Eventually it closed
itself. ‘“‘At any other time,”" adds the author, “if you had desired
to open it, you would have more easily broken it.”

When Aeneas went to consult the Cumaan Sibyl, the hun-
dred doors of the sanctuary opened of themselves, in order that
the oracle might be heard.

“Ostia jamque domus patuere ingentia centum
Sponte sua, vatisque ferunt responsa per auras.”

APPARATUS FOR BLOWING A TRUMPET ON OPENING
A DOOR.

According to Pliny, the doors of the labyrinth of Thebes
were constructed in such a manner that when they were opened
a sound resembling that of thunder greeted the astonished wor-
shipers.

Heron, in his Pneumatics, describes an apparatus for blowing

a trumpet on opening the door of a temple, the effect of which
must have been awe inspiring to the uninitiated common people.

It is hardly necessary to give a detailed translation of the
text of the Greek engineer, as the modus operandi of the experi-
ment is sufficiently explained by reference to the descriptive
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picture. It will suffice to add: One sees that when the door of
the temple is opened, a system of cords, rods and pulleys causes
a hemispherical cap, to the upper part of which the trumpet is
attached, to sink into a vase full of water. The air compressed
by the water escapes through the instrument, causing it to sound.

CrPU AR YT 171 7

MECHANISM WHICH CAUSED THE TEMPLE DOORS TO OPEN WHEN A
FIRE WAS LIGHTED ON THE ALTAR.

Another remarkable device is described in the Puneumatics
of Heron, and consists of an apparatus which is entitled: “Con-
struction of a chapel wherein, when fire is lighted upon the altar,
the doors open, and when it is extinguished, they close.”
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The altar is hollow, and when a fire is lighted thereon, the
air contained in the interior expands and begins to press upon
the water with which the globe situated beneath is filled. The
water then rises through a bent tube which leads to a species of
pot, into which it falls. The pot is suspended upon a cord which
passes along a pulley, doubling immediately, in order to enroll
itself about two cylinders, which turn upon pivots, said cylinders

- EGYPTIAN ALTAR

forming the prolongation of the axes upon which the doors
above turn. Around the same cylinders are enrolled in a con-
trary manner, two other cords, which also unite into one before
passing along a pulley, and then hanging vertically for the sup-
port of a counterpoise.

It is clear that when the water from the globe enters the
pot, the weight of the latter will be augmented and it will sink,
pulling upon the cord which has been wound about the cylinders
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in such a way as to cause the doors to open, when it is drawn in
this direction.

The doors close themselves in the following manner: The
bent tube, which places in communication the globe and the
pot, forms a siphon, the longest branch of which plunges into
the globe. When the fire is extinguished upon the altar, the
air contained in the latter and in the globe, cools, and diminishes
in volume. The water in the pot is then drawn into the globe,

HOW THE STATUES WERE MADE TO POUR LIBATIONS WMEN
A FIRE WAS KINDLED ON THE ALTAR.

and the siphon, being thus naturally influenced, operates until
the water in the pot has passed over into the globe. In measure
as the pot lightens, it remounts under the constraint of the coun-
terpoise, and the latter, in its descent, closes the doors through
the intermedium of the cords wound around the cylinders.

Heron says that mercury was sometimes used in place of
water, by reason of its superior weight.
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Certain altars were provided with such mechanism as to
afford to the faithful even more astonishing spectacles. Iere is
another experiment from the learned Ileron:

“To construct an altar so that when one kindles the fire
thereon, the statucs which arc at the sides shall pour out liba-
tions.”

There should be a pedestal, upon which are placed the statues,
and an altar closed on all sides. The pedestal should conmuni-
cate with the altar through a central tube, also with the statues
by means of tubes, the ends of the latter terminating in cups
held by the statues. Water is poured into the pedestal through
a hole, which is stopped up immediately afterward.

If, then, a fire be kindled upon the altar, the air within ex-
panding, will penetrate the pedestal and force out the water;
but the latter, having no other outlet than the tubes, mounts
into the cups and the statues thus perform libations, which last
as long as the fire does. Upon the fire heing extinguished, the
libations cease, and recommence as many times as it is rekindled,

The tube through which the heat is conveyed should bhe
larger at the middle than at the extremities, to allow the heat,
or more especially, the draft, which it produces, to accumulate
in an inflation, in order to be most effectual.

The priests of the temples of old were truly masters of the
arts of mechanics and pneumatics.

According to Father Kircher (Oed. Aegypt., Vol. 11), an
author, whom he calls Bithn, states that there was at Sais a
temple of Minerva containing an altar upon which, when a fire
was kindled. Dionysos and Artemis ( Bacchus and Diana) potrers!
out milk and wine, while a dragon hissed. The use of steam is
indicated here.

The Jesuit savant possessed in his miuseum an appara‘as
which probably came from some ancient Fgyptian ternpre. It
consisted of a hollow hemispherical dome suppeorted by four
columns, and placed over the image of the yorldess of the nnmer-
ous breasts. To twn of the colimns were adjusted meavahle
holders, upon which lamps were fixerl. The hemisphere was
hermetically closer beneath by a metallic plate T hea snall altar,
into which the milk was poured, enmmunicaten with fha intetist
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of the statue by a tube reaching nearly to the bottom; it was
also connected with the hollow dome by a tube having a double
bend. At the moment of sacrifice, the two lamps, which were
turned by means of movable holders directly beneath the lower
plate of the dome, were lighted, thereby causing the air inclosed

—

THE MIRACULOUS STATUE OF CYBELE.

in the dome to expand. This expanded air, passing through
the tube, pressed upon the milk shut within the altar, forcing it
to ascend the straight tube into the interior of the statue and up
to the height of the breasts of the goddess. A series of little
ducts, branching off from the principal tube, conveyed the liquid
into the breasts, From these mammary glands of bronze the



HISTORY OF NATURAL MAGIC II

lacteal fluid streamed out, to the great admiration of the spec-
tators, who believed that a miracle had taken place. When the
sacrifice was finished, the lamps were extinguished by the attend-
ant priest of the shrine, and the milk ceased to flow.

There were many other mechanical devices of great interest,
such as the miraculous vessels used in the temples of Egypt and
Greece, and the apparatus that formed part of the Grecian
puppet-shows and other theatrical performances; but these hardly
come within the scope of this chapter. Philo of Byzantium and
Heron of Alexandria both left exhaustive treatises on the me-
chanic arts as understood by the ancients. Philo’s work has
unfortunately been lost, but Heron’s treatise has a world of
interest to anyone who is attracted to the subject.

A RECENTLY PATENTED LUSTRAL WATER-VESSEL

SLOT MACHINE ALMOST DESCRIBED BY HERON

IDENTICAL WITH HERON'S ABOUT 100 B.C.
WATER-VESSEL

Besides the miracle-mongers of antiquity there were also
cup-and-ball conjurers, who were called “acetabularii,” from the
Latin word acetabulum, which means a cup, and professors of
natural magic in general who laid no claim to supernatural
powers. They wandered from place to place, giving their shows.
The grammarian, Athenzus, in his Deipnosophists, or “Banquet
of the Learned” (A. D. 228), mentions a number of famous
conjurers and jugglers of Greece. He says: ‘“The people of
Histiza and of Oreum erected in their theatre a brazen statue
holding a die in its hand to Theodorus the juggler.” Xenophon,
the conjurer, was very popular at Athens. He left behind him
a pupil named Cratisthenes, “a citizen of Phlias; a man who
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II.

In the Middle Ages the art of magic was ardently cultivated,
in spite of the denunciations of the Church. Many pretenders to
necromancy made ‘use of the secrets of optics and acoustics, and
gained thereby a wonderful reputation as genuine sorcerers.
Benvenuto Cellini, sculptor, goldsmith and man-at-arms, in that
greatest of autobiographies,* records a magical seance which
reads like a chapter from the Arabian Nights.

He says: “It happened through a variety of singular acci-
dents that I became intimate with a Sicilian priest, who was a
man of very elevated genius and well instructed in both Latin
and Greek letters. In the course of conversation one day, we
were led to talk about the art of necromancy, a@ propos of which I
said: ‘Throughout my whole life I have had the most intense
desire to see or learn something of this art.” Thereto the priest
replied: ‘A stout soul and a steadfast must the man have who
sets himself to such an enterprise.” I answered that of strength
and steadfastness of soul I should have enough and to spare,
provided T found the opportunity. Then the priest said: ‘If
you have the heart to dare it, I will amply satisfy your curiosity.’
Accordingly we agreed upon attempting the adventure.

“The priest one evening made his preparations, and bade me
find a comrade, or not more than two. I invited Vincenzio
Romoli, a very dear friend of mine, and the priest took with him
a native of Pistoja, who also cultivated the black art. We went
together to the Colosseum; and there the priest, having arrayed
himself in necromancers’ robes, began to describe circles on the
earth with the finest ceremonies that can be imagined. I must
say that he had made us bring precious perfumes and fire, and
also drugs of fetid odor. \When the preliminaries were com-
pleted, he made the entrance into the circle; and taking us by the
hand, introduced us one by one inside of it. Then he assigned
our several functions; to the necromancer, his comrade, he gave
the pentacle to hold; the other two of us had to look after the
fire and the perfumes; and then he began his incantations. This

*Memoirs of Cellini, Book I, Chapter LXIV.
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iasted more than an hour and a half, when several legions
appeared and the Colosseum was all full of devils. I was occupied
with the precious perfumes, and when the priest perceived in
what numbers they were present, he turned to me and said:
‘Benvenuto, ask them something.” I called on them to reunite
me with my Sicilian Angelica.”

It seems the spirits did not respond. The magic spells were
found inoperative, whereupon the priest dismissed the demons,
observing that the presence of a pure boy was requisite to the
successful accomplishment of the séance.

Another night Cellini and the sorcerer-repaired to the ruins
of the Colosseum. The artist was accompanied by a boy of twelve
years of age, who was in his employ, and by two friends, Agno-
lino Gaddi and the before-mentioned Romoli. The necromancer,
after describing the usual magic circle and building a fire, “began
to utter those awful invocations, calling by name on multitudes
of demons who are captains of their legions . . . ; insomuch
that in a short space of time the whole Colosseum was full of a
hundredfold as many as had appeared upon the first occasion.”
At the advice of the wizard, Cellini again asked to be reunited
with his mistress. The sorcerer turned to him and said: “Hear
you what they have replied; that in the space of one month you
will be where she is.” The company within the magic circle
were now confronted by a great company of demons. The boy
declared that he saw four armed giants of immense stature who
were endeavoring to get within the circle. They trembled with
fear. The necromancer, to calm the fright of the boy, assured
him that what they beheld was but simnoke and shadows, and that
the spirits were under his power. As the smoke died out, the
demons faded away, and Cellini and his friends left the place
fully satisfied of the reality of the conjurations. As they left
the Colosseum, the boy declared that he saw two of the demons
ieaping and skipping before them, and often upon the roofs of
the houses. The priest paid no attention to them, but endeavored
to persuade the goldsmith to renew the attempt on seme future
occasion, in order to discover the secret treasures of the earth,
But Cellini did not care to meddle more in the black art.
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What are we to believe about this magic invocation? Was
Cellini romancing? Though a vainglorious, egotistical man, he
was truthful, and his memoirs may be relied on.

John Addington Symonds, one of the translators of Cellini’s
autobiography, remarks: “Imagination and the awe-inspiring
influences of the place, even if we eliminate a possible magic
lantern among the conjurer’s appurtenances, are enough to
account for what Cellini saw. He was credulous; he was super-
stitious.”

Sir David Brewster, who quotes Cellini's narrative in his
Natural Magic, explains that the demons seen in the Colosseum
“were not produced by any influence upon the imaginations of
the spectators, but were actual optical phantasms, or the images
of pictures or objects produced by one cr more concave mirrors
or lenses. A fire is lighted and perfumes and incense are burnt,
in order to create a ground for the images, and the beholders
are rigidly confined within the pale of the magic circle. The
concave mirror and the objects presented to it having been so
placed that the persons within the circle could not see the aerial
image of the objects by the rays directly reflected from the
mirror, the work of deception was ready to begin. The attend-
ance of the magician upon his mirror was by no means neces-
sary. He took his place along with the spectators within the
magic circle. The images of the devils were all distinctly formed
in the air immediately above the fire, but none of them could be
seen by those within the circle.

“The moment, however, the perfumes were thrown into the
fire to produce smoke, the first wreath of smoke that rose through
the place of one or more of the images would reflect them to the
eyes of the spectators, and they would again disappear if the
wreath was not followed by another. More and more images
would be rendered visible as new wreaths of smoke arose, and
the whole group would appear at once when the smoke was
uniformly diffused over the place occupied by the images.”

Again, the magician may have been aided by a confederate
amid the ruins, who manipulated a magic lantern, or some device
of the kind. The magician himself may have been provided with
a box fitted up with a concave mirror, the lights and figures of
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the demons. The assertion of the boy that he saw demons
skipping in front of him, etc., would be accounted for by the
magic box being carried with them.

Says the Encyclopaedia Britannica, in speaking of Cellini’s
adventure: “The existence of a camera at this latter date (middle
of sixteenth century) is a fact, for the instrument is described by
Baptista Porta, the Neapolitan philosopher, in the Magia Natu-
ralis (1558). And the doubt how magic lantern effects could
have been produced in the fourteenth century, when the lantern
itself is alleged to have been invented by Athanasius Kircher
in the middle of the seventeenth century, is set at rest by the fact
that glass lenses were constructed at the earlier of these dates,—
Roger Bacon, in his Discovery of the Miracles of Art, Nature
and Magic (about 1260), writing of glass lenses and perspectives
so well made as to give good telescopic and microscopic effects,
and to be useful to old men and those who have weak eyes.”

Chaucer, in the House of Fame, Book 111, speaks of “appear-
ances such as the subtil tregetours perform at feasts”—images
of hunting, falconry and knights jousting, with the persons and
objects instantaneously disappearing.

Later on Nostradamus conjured up a vision of the future
king of France in a magic mirror, for the benefit of Marie de
Medeci. This illusion was effected by mirrors adroitly concealed
amid hanging draperies.

In the sixteenth century conjurers wandered from place to
place, exhibiting their tricks at fairs, in barns, and at the castles
of noblemen. They were little more than strolling gypsies or
vagabonds. Reginald Scott, in his Discoverie of Witchcraft
(1584), enumerates some of the stock feats of these mounte-
banks. The list includes, “swallowing a knife; burning a card
and reproducing it from the pocket of a spectator; passing a
coin from one pocket to another ; converting money into counters,
or counters into money; conveying money into the hand of
another person; making a coin pass through a table or vanish
from a handkerchief; tying a knot and undoing it ‘by the power
of words’; taking beads from a string, the ends of which are
held fast by another person; making a coin to pass from one
box to another; turning wheat into flour ‘by the power of



HISTORY OF NATURAL MAGIC 17

words’; burning a thread and making it whole again; pulling
ribbons from the mouth; thrusting a knife into the head of a
man; putting a ring through the cheek, and cutting off a person’s
head and restoring it to its former position.”

Conjuring with cups and balls belongs to this list.

E1GHTEENTH CENTURY CoONJURER PERFORMING THE Cup-AND-BALL TRICK.
(From an Old Print, Ellison Collection.)

The conjurer of the sixteenth century, and even of later date,
wore about his waist a sort of bag, called gibéciére, from its
resemblance to a game bag, ostensibly to hold his parapher-
nalia. While delving into this bag for various articles to be
used in his tricks, the magician succeeded in making substitu-
tions and secretly getting possession of eggs, coins, balls, etc.
It was a very clumsy device, but indispensable for an open-air
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performer, who wusually stood encircled by the spectators.
Finally, the suspicious-looking gibéciére was abandoned by all
save strolling mountebanks, and a table with a long cloth sub-
stituted. This table concealed an assistant, who made the neces-
sary transformations required in the act, by means of traps
and other devices. Comus, the elder, in the eighteenth century,
abandoned the long table covers and the concealed assistant for
the scrvante. But his immediate competitors still adhered to
the draped tables, and a whole generation of later conjurers,
among whom may be mentioned Comte, Bosco and Phillippe,
followed their example. Robert-Houdin struck the keynote of
reform in 1844. He sarcastically called the suspiciously draped
table a boite @ compére (wooden confederate).

Conjurers in the seventeenth century were frequently known
as Hocus Pocus. These curious words first occur in a pamphlet
printed in 1641, in which the author, speaking of the sights of

- Bartholomew fair, mentions “Hocus Pocus, with three yards of

tape or ribbon in his hand, showing his art of legerdemain.”
The seventeenth century is the age of the strolling mountebank,
who performed wherever he could get an audience—in the stable,
barnyard, street or fair. From him to the prestidigitateur of
the theatre is a long step, but no longer than from the barn-
storming actor to the artist of the well-appointed playhouse.
There is evolution in everything. It was not until the eighteenth
century that conjuring became a legitimate profession. This
was largely owing to the fact that men of gentle birth, well
versed in the science of the age, took up the magic wand, and
gave the art dignity and respectability.

It was not until the eighteenth century that natural magic
was shorn of charlatanism, but even then the great Pinetti pre-
tended to the occult in his exhibition of so-called “second sight.”
He always avoided the Papal States, taking warning from the
fate of Cagliostro. Magic and spiritism were in bad odor in.
the dominions of the Pope. Towards the middle of the century
we hear of Jonas, Carlotti, Katerfelto, Androletti, Philadelphia,
Rollin, Comus I and II. Comus II was famous for coining hard
words. He advertised in London, “various uncommon experi-
ments with his Enchanted Horologium, Pyxidees Literarum,
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and many curious operations in Rhabdology, Steganography and
Phylacteria, with many wonderful performances on the grand
Dodecahedron, also Chartomantic Deceptions and Kharamatic
Operations. To conclude with the performance of the Tereto-
paest Figure and Magical House; the like never seen in this
kingdom before; and will astonish every beholder.” These magi-
cal experiments were doubtless very simple. What puzzled the
spectators must have been the names of the tricks.

Rollin, a Frenchman, after accumulating a fortune, pur-
chased the chateau of Fontenoy-aux-Roses, in the department of
the Seine. He was denounced under the Red Terror, and suf-
fered death by the guillotine, in 1793. When the warrant for
his execution was read to him, he remarked, with a smile, “That
is the first paper I cannot conjure away.”

III.

I now come to the Count Edmond de Grisy, Pinetti’s great
rival in the field of conjuring.

The duel for supremacy between these eminent magicians
is told in the chapter on Pinetti. The father of De Grisy, the
Count de Grisy, was killed at the storming of the Tuilleries,
while defending the person of his king, Louis NXVI, from the
mob. Young De Grisy was in Paris at the time, and, profiting
by the disorders in the capital, was enabled to pass the barriers
and reach the small family domain in Languedoc. Here he dug
up a hundred louis, which his father had concealed for any unfor-
seen accident; to this money he added some jewels left by his
mother. With this modest sum, he proceeded to Florence, where
he studied medicine, graduating as a physician at the age of
twenty-seven. He became a professional magician, and had an
adventure at Rome which is well worth relating. He was re-
quested to perform before Pius VII, and ransacked his brains
to devise a trick worthy of a Pope. On the day before the mystic
séance he happened to be in the shop of a prominent watchmaker,
when a lackey came in to ask if His Eminence the Cardinal de
’s watch was repaired.




20 THE OLD AND THE NEW MAGIC

“It will not be ready until this evening.” answered the watch-
maker. “I will do myselt the honor of personally carrving it
to your master.”

The lackey retired.

“That is a handsome watch you have there.” said De Grisy.

“Yes.” replied the jeweler. “it is valued at more than ten
thousand francs. It was made by the celebrated Bréguet.
Strangely enough, the other day I was offered a similar time-
piece, by the same artist. for one thousand francs.”

“Who was he?*" asked the Count.

“A young prodigal and gambler. belonging to a noble family,
who is now reduced to selling his family jewels.”

Like a flash of lightning, a scheme for working a splendid
mystification passed through De Grisy's mind. He nonchalantly
said :

“Where is this young rake to be found?”

“In a gaming house. which he never quits.”

“Well, then, I will buy this masterpiece of Bréguet’s. Have
the kindness to purchase it for me, and engrave upon it the
Cardinal’s coat-of-arms. so that it will be a replica of His Emi-
nence’s chronometer.”

The jeweler, assured of De Grisy's discretion and honor,
though probably suspecting the use to which the timepiece would
be subjected, immediately left his shop, and returned after a
little while with the gambler's watch.

“Here it is,” he cried. “To-night I shall have it ready for

you.”
At the appointed hour he brought the two watches for De
Grisy’s inspection. They were facsimiles. The conjurer took
his purchase, and the next day appeared at the pontifical palace,
where a most distinguished audience greeted him. The Pope
sat on a raised dais; near him were the cardinals in their brilliant
robes of crimson.

After performing a series of magical feats, De Grisy came to
his piéce de résistance. The difficulty was to obtain the loan of
the Cardinal's watch, and that without asking him directly for
it. To succeed the conjurer had recourse to a ruse. At his
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1equest several watches were offered to him, but he returned
them as not suited to the experiment.

“I desire a timepiece that will be easily identified. I should
prefer one of rather large size,” said De Grisy.

“Cardinal,” said His Holiness, “oblige me by lending your
watch to M. de Grisy.”

With great reluctance the Cardinal de ——— handed his
precious chronometer to the conjurer. It seems he set great
value on its exaggerated size, alleging, with considerable show
of reason, that the works acted better in a large case.

In order to prove the solidity and excellence of the chro-
nometer, De Grisy let it fall to the ground. A cry of alarm arose
on all sides. The Cardinal, pale with rage, bounded from his
chair, exclaiming: “This is a sorry jest, sir!”

“Do not be alarmed, monsignor,” said De Grisy, “the watch
will escape scathless from its many trials.” He handed the
broken timepiece to the Cardinal. “Do you recognize this as
your watch?”

The prelate gazed anxiously at the coat-of-arms engraved
inside of the case, and replied, with a profound sigh:

“Yes, that is my watch.”

“You are certain of it?”

“Quite certain! DBut I seriously doubt your power to restore
it.”

“We shall see!” said the conjurer.

De Grisy’s assistant now brought in a brass mortar and
pestle. The watch was cast into the mortar and pounded to
atoms. Some magic powder was poured into the receptacle and
a torch applied. There was a detonation, followed by a cloud
of smoke. The spectators were invited to examine the ingot of
gold—all that remained of the precious chronometer. Pius VII
peered curiously into the mortar. De Grisy, seizing the oppor-
tunity, adroitly popped the duplicate timepiece into a pocket of
the Pope’s robe. At the proper moment he pretended to pass

the ingot into the pontiff’s pocket, which resulted in the discovery
of the Cardinal’'s watch, made whole again. This clever trick

created a great sensation in Rome, and drew crowds to De
Grisy’s performances. Poor De Grisy seemed doomed to misfor-
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tune. His young son was killed accidentally by a spectator, .
during an exhibition of the pistol trick at Strasburg. A real
bullet got mixed up with the false bullets, and was loaded into
the weapon. De Grisy was tried and convicted of “homicide
through imprudence,” and sentenced to six months’ imprison-
ment, during which time his wife died. On his release, he
assumed the name of Torrini, which was that of his brother-in-
law and faithful assistant. He retired to the provinces of France,
and never appeared again in the large cities. He died a broken-
hearted man at Lyons.

Torrini was a skillful performer with cards, as Robert-
Houdin testifies. He invented a trick which he called “The
Blind Man’s Game of Piquet.” While blindfolded he would
play piquet and defeat adepts at the game. This trick was one
of the features of his entertainments, and always gained him
great applause. The secret consisted in substituting a prepared
pack for the ordinary pack used. After the spectator had
shuffled the cards and handed them to Torrini to cut, the con-
jurer would rest his hand momentarily upon the pack, while he
made some observation to his opponent. Then it was that the
substitution was artfully effected by means of a “magic box,”
which the prestidigitateur had concealed in the sleeve of his coat.
Pressure upon the table caused a spring in the box to shoot -
out a prepared pack of cards, while a pair of pincers at the same
time seized the recently shuffled pack and drew it up into the
hidden receptacle. This ingenious piece of apparatus Torrini
had obtained from a gambler named Zilbermann.

While attempting to cheat an opponent, the apparatus had
hung fire, and Zilbermann was detected in flagrante delicto. A
duel was the result, and Zilbermann was mortally wounded.
He sent for Torrini, whose conjuring abilities he greatly ad-
mired, and presented him with the box. Soon afterwards*he

died.
Torrini never used the apparatus except in his conjuring

performances. He was a man of honor and not a chevalier
d'industrie.
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“The Age of Romance has not ceased; it never ceases; it does not, if
we will think of it, so much as very sensibly decline.”—CArLYLE: The
Diamond Necklace.

I

Paris! Time—the latter half of the eighteenth century!

Louis XVI is on the throne of France, relieving the ennui of
court etiquette by working at locksmithing. His beautiful con-
sort, Marie Antbinettq, amuses herself playing at dairy-farming,
& la Watteau, in the gardens of the little Trianon. Dr. Guillotin,
as yet, has not even dreamed of that terrible machine of wood
and steel to be called by his name. Danton, Marat and Robes-
pierre—the “bloody triumvirate”—are unknown to fame.

It is the age of powder and patches, enormous hoop-skirts,
embroidered coats, lace ruffles, cocked hats, silk stockings and
swords. Gentlemen meet and exchange snuff hoxes; fight duels
at times, despite the royal edict; indulge in grandiose gallan-
tries. Noblemen in their coaches-and-four, on their way to
Versailles (which to them is heaven on earth), drive recklessly
through the narrow streets of the capital, splashing the pedes-
trians with mud from the kennels, and knocking down citizens
with impunity. The aristocracy live to be amused.

Vive la bagatelle! is the watchword of the gentle born, and
when the Chevalier Pinetti, knight of the German Order of
Merit of St. Philippe, comes to town, there is a grand rush for
seats at the theatre to see him perform. The Chevalier is the
greatest conjurer of the age, also a learned student of physics
and member of various scientific bodies in France, England and
Germany.
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I have in my possession-an old print, picked up in Paris, a
portrait of the Chevalier. This picture is ar allegorical affair.
Two winged cupids are depicted placing the bust of Pinetti in
the Temple of Arts. Strewn about the place are various instru-

PiNETTI

ments used in physics and mathematics. The motto appended
to this curious print is as follows: Des genies placent le buste de
M. le Professeur Pinctti dans le temple des arts, au miliew des
instruments de physique ct de mathematique.
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At Versailles the Chevalier is received with acclaim. His
“shirt trick” prcduces a great sensation. Imagine whisking the
shirt off a gentleman’s back without disturbing the rest of his
clothing. But of that, anon! The “second-sight” of the Cheva-
lier’s spouse savors of the supernatural; and his “ring and fish”
feat is just too wonderful for anything. In short, the conjurer
is voted to be very amusing ; therefore, he should be patronized.

Pinetti was the prince of prestidigitateurs of the eighteenth
century. His life reads like a romance. After a brilliant, pyro-
technic career, he faded out into darkness. I have gathered
my facts concerning him from old IFrench and German brochures
Little or nothing is known about his ancestry, his youth and early
experiences. ‘

He may have purposely guarded the secret of his origin,
being inordinately boastful. He thoroughly understood how to
avail himself of all the arts of the toilet to appear much younger
than, according to his contemporaries, he must have been in
reality.

It is believed that he first saw the light of day in 1750, in
Orbitello, a small fortified town of about three thousand inhabi-
tants, lying in the foothills of what was then the Grand Duchy
of Tuscany.

He is first heard of while traveling through the provinces of
Germany, in 1783. In 1784 he appeared in Paris, where he
gave a series of performances, and exhibited several times before
the court of Louis XVI with distinguished success. At this
time the public showed a marked predilection for all kinds of
mystical and inexplicable exhibitions, which had been awakened
by the performances of various adventurers, like Cagliostro, St.
Germain and Mesmer. Pinetti thoroughly understood how to
make the most of this bent of the public mind, and succeeded
in setting Paris in ecstasy, as well as becoming himself a model
for all contemporary and succeeding necromancers, for a long
time. Though without fine or regular features, his physiognomy
possessed much distinction; while his manners were excellent.
It is probable, however, that the latter were acquired rather than
innate; for extremely bad taste is betrayed by his frequently
wearing on the stage the uniform of a general, decorated with

.
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numerous orders. This is an oddity with a fatal suggestion of
charlatanism. He was given to vaunting, and was in no wise
careful to adhere to the truth in communications regarding his
magical art. A vicious trait of his character was his readiness
to adopt the most contemptible measures to free Limself of the
rivalry of another; and this unworthy characteristic undoubtedly
led to his ultimate downfall.

II.

Pinetti’s repertory was very extended. However interesting
it might be to pass in review the whole series of his feats, I must
here limit myself to a few, which appear-typical of him and. of
his public.

There was first the wonderful automaton known as “The
Grand Sultan,” also called “The clever little Turk,” which was
about forty centimeters in height, and which struck a bell with
a hammer, or nodded and shook his head, in answer to questions
propounded. “The golden head and the rings” was as follows:
In a glass, the bottom of which was covered with coins, a pre-
viously shown, massive head was placed. A cover was then
placed on the glass. The head answered yes or no to inquiries,
or counted numbers by leaping in the glass. In a second glass
borrowed rings were laid, which moved in unison with the head,
head, as though by sympathy. The “Clever Swan” was put into
a vessel of water, and varied its course according to the will
of the onlooker. Moreover, when a spectator had drawn a
card from a pack of inscribed cards, it spelled the word written
thereon, by moving toward the appropriate letters, which were
printed on strips of cardboard hung about the vessel.

A kind of sympathetic action is shown in the following
experiment. A lighted lamp was deposited on a table. As soon
as a spectator, stationed at a considerable distance, blew through
a reed, the lamp was immediately extinguished. Another: a
live dove was fastened, by means of two ribbons about its neck,
to two opposite columns. On the instant when a picture of the
dove, or even the shadow of the suspended bird, was pierced by
a sword, the dove itself was beheaded, although it had not been -
disturbed, and the severed and still bleeding head, and the rest
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of the body, fell separately to the ground. This experiment,
called “Theophrastus Paracelsus,” recalls an old superstition,
namely, that evil can be wrought upon a person by injury to a
picture of him, accompanied by a spoken incantation. It is
the so-called “Picture charm.”

Fettering and binding experiments were shown, but of a
simpler nature than modern ones. To each leg of the magician
was fastened a ring, and through each ring an iron chain was
passed, its ends locked on a pillar. ‘“The Prisoner” seemed aided
by some external power to release himself, for in a very short
time he was free from his bonds. More difficult was another
experiment, wherein a chain was fastened by a strip of cloth
directly about the leg, and secured to the pillar; but here also, a
half minute sufficed the “Galley Slave’” to free himself of the
shackles. The most pleasing was the following trick: Pinetti
allowed both thumbs to be tied together with a cord, and his
hands, so bound, to be covered with a hat; hardly was this done
than he stretched out his right hand, seized a flask of wine and
drank to the health of the person who had tied him, and tossed
the emptied glass to the ceiling, whence it fell as a ball of finely-
cut paper. At the same instant, he allowed the hat to fall, and
displayed his hands, still as closely bound as at the beginning of
the experiment.* Also, the well-known trick, in which several
borrowed rings are passed over two ribbon bands, the ends
of which are knotted together and held by some of the specta-
tors; nevertheless the rings can be drawn off without severing
the ribbons. This was hardly new, but merely a variation of a
trick described in 1690, in a work by Ozanam, in his Récréations
Mathematiques, and exhibited by the jugglers of that time under
the name of “My Grandmother’s Rose Wreath.” They made
use of small balls, strung on two cords, from which they were
withdrawn, notwithstanding that the cords were held by stran-
gers. To-day this trick is explained in most books of games and
amusements, which fact does not hinder the public from being
quite as much astounded when the feat is performed & la Pinetti,
with rings or a watch, accompanied by clever patter.

*There is nothing new under the sun. A Japanese conjurer, named Ten-
Ichi, at the present writing, is creating a sensation in our vaudeville theatres
with this same thumb-tying trick. _
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Pinetti’s magical bouquet was a very pretty trick. In a vase
were placed the dry, leafless stems of a bunch of flowers, tied
together. At the magician’s command, leaves, flowers and fruit
appeared, transforming the bouquet into a thing of beauty; but
all its splendor disappeared again at the command of the per-
former. His feat of the “recovered ring” was as follows: A

PiNerTr AxD THE Dove, (From an Old Print.)

ring was borrowed from a lady and fired from a pistol into
a casket, which had been previously shown empty and devoid of
preparation. When the casket was opened, after the shot was
fired, a dove was seen within, holding in its bill the ring. But,
in addition, the pretty bird knew precisely the possessor of the
ring, for it shook its head in rotation at each lady to whom the
trinket did not belong. When the owner appeared, the dove
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voluntarily presented the ring to her in its beak. In Naples.
where Finetti’s theatre was situated directly on the sea shore, he
varied the trick by firing the pistol loaded with the ring out of
the window. On opening the casket a large fish was seen, bear-
ing the ring in its mouth.

Another clever experiment was the mechanical bird, which,
when set upon a flask, fluttered its wings and whistled any
favorite melody called for by the audience, also blowing dut a
lighted candle and immediately relighting it. It would accomp-
lish these feats just as well when removed from the flask to a
table, or when held in the performer’s hand upon any part of the
stage. The sounds were produced by a ‘“confederate who imi-
tated song birds after Rossignol's method, by aid of the inner
skin of an onion in the mouth, and speaking trumpets directed
the sounds to whatever position was occupied by the bird.”
Though the two last described feats were the most celebrated of
Pinetti’s masterpieces, the most remarkable, without doubt, was
the oge he called “The stolen shirt.”” In spite of its somewhat
unseemly appearance, it was shown before the king and his
family, and consisted of this: A gentleman from the audience,
not in league with the performer, came upon the stage and, at
Pinetti’s request, unfastened the buttons of his shirt at the neck
and cuffs, and Pinetti, with only a few movements of his hand
drew the shirt from his body, though the gentleman had not
removed a single article of his clothing.

Pinetti eventually revealed the process by which this sur-
prising result was obtained. He was moved to do so, because
all those who saw the trick performed in the Theatre des Menus-
Plaisirs held the conviction that the other party to it was in
¢ollusion with him. The public was not to be blamed for this
erroneous conclusion, for not only at that time, but much later,
many of the astonishing feats of the magician were effected
through the complicity of assistants seated among the audience
Such confederates were called by the French, Compéres and Com-
méres, which translated into the vulgar vernacular, stand for
“pals,” “‘cronies.” These gentlemen brought articles, of which
the magician possessed duplicates, and loaned them—apparently
as unrelated spectators—when such articles were asked for in
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shirt at the neck and sleeves, afterwards tie a little string in the
buttonhole of the left sleeve; then, passing your hand behind his
back, pull the shirt out of his breeches and slip it over his head;
then, pulling it out before in the same manner, you will leave it
on his stomach; after that, go to the right hand and pull the
sleeve down, so as to have it all out of the arm; the shirt being
then all of a heap, as well in the right sleeve as before the
stomach, you are to make use of this little string fastened to the
buttonhole of the left sleeve to get back the sleeve that must
have slipt up, and to pull the whole shirt out that way. To hide
your way of operating from the person whom you unshift, and
from the assembly, you may cover his head with a lady’s cloak,
holding a corner of it in your teeth. In order to be more at
your ease, you may mount on a chair and do the whole operation
under the cloak.”

II1.

Pinetti’s explanation of the shirt trick was contained in a
work entitled Amuscments Physiques, Paris, 1784. An edition
in English of this book was published in London in the same
year. It was called: “Amusements in physics, and various enter-
taining experiments, invented and executed at Paris and the
various courts of Europe by the Chevalier M. Jean-Joseph
Pinetti Willedale de Merci, Knight of the German Order of
Merit of St. Philip, professor of mathematics and natural phil-
osophy, pensioned by the Court of Prussia, patronized by all the
Royal Family of France, aggregate of the Royal Academy of
Sciences and Belle-Lettres of Bordeaux, etc.” As an exposé of
conjuring feats in general this work was an imposition on the
public. It was intended to mislead the reader. In spite of the
high-sounding title of the work, it contained nothing outside of
the solution of the “stolen shirt” mystery. There was no ex-
planation of any trick upon which Pinetti set value, but merely
experiments already published in preceding books on the jug-
gler’s art, and which belonged to a long-past time, consisting
mostly of chemical experiments and childish diversions,
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This unworthy publication, and Pinetti’s custom of speaking
of himself as endowed with preternatural powers, aroused an
adversary in the person of M. Henri Decremps, of the Museum
of Paris, an accomplished and enthusiastic lover of the art of
magic. Irom him appeared a book entitled, La Magie blanche
dévoilée, Paris, 1784, addressed, as he declares in the preface,
not to the great public, since “the world loves to be deceived,
and would rather believe the fairy tales of the imposter than the
unvarnished truth of his opponent,” but to the real lovers of an
entertaining art. As this work set forth the real explanation of
Pinetti’s wonders, one may imagine what reception it met with
from him and his admiring public. Characteristic of Pinetti is
the manner in which he sought revenge on Decremps. In one
of his performances he deplored the fact that an ignorant im-
poster, solely with the intent of injuring him (Pinetti), sought
to reveal mysteries which his intelligence was insufficient to
grasp. All knew to whom he referred, who had the slightest
knowledge of Decrenps. And what now ensued? Hardly had
Pinetti finished speaking, when a shabbily-dressed and unpre-
possessing individual arose, assailed Pinetti with abuse and bade
him take care, he would be fully exposed. The audience, indig-
nant at the disturbance of an amusing performance, jeered the
man from whom it proceeded, and made preparation to expel the
poor devil. Here intervened, however, the “good” Pinetti. In
conciliatory, kindly fashion, he accompanied his assailant to the
door, ostentatiously presenting him also with several louis d’or
as indemnification for the harshness shown him.

Needless to explain, the expelled intruder was not the author
of the book in question, but genuinely a “poor devil” who played
his part in the comedy, for a money consideration. However,
Decremps was an able man, who could act with as much shrewd-
ness as energy. In 1785 he followed his first book with a sec-
ond, explaining Pinetti’s newest tricks, the self-playing organ,
artificial snakes and birds, chess-playing automatons, ascending
balloons in human shape, perpetual motion, learned animals,
automatic flute playing, etc. The handling of the topic is much
more thorough than in the first volume, and the matter interest-
ingly set forth, It is in the form of letters of travel: the author
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in company with a Mr. Hill, an Englishman, traverses distant
lands, where remarkable and astonishing things are met with,
and the causes and construction which bring about their won-
derful results, are ascertained and explained.

They reach the Cape of Good Hope, where, amid a savage
population, with many arts of refined civilization, they encounter
a wizard, who, in a bombastic declaration, extols his own won-
der-working powers. In the course of the narrative these feats
are described and their operation explained. The behavior of
the wizard is amusingly depicted. How strenuously he denies
the truth of the solution of his wonders found by the strangers;
how he endeavors, by means of every artifice, to hoodwink the
public; how he first strives, through cunning and bribery, then
through abuse and injury, to rid himself of his dangerous adver-
saries—in all this is Pinetti’s character so intimately pictured
that we cannot err in supposing this entire portion of the book
directed solely against him. And what name does he give the
wizard? He calls him “Pilferer.” Decidedly, Decremps could
be severe. :

These books were translated into English in 1785, and pub-
lished as a single volume, under the title of The Conjurer Un-
masked, etc. ’ .

Pinetti, who was an original genius, sought to overcome the
effects of Decremps’ revelations in other ways besides chicanery.
He invented new illusions, performed his old tricks with greater
dash and brilliancy, and added new appointments to his mise en
scéne, to dazzle and overcome the spectators. His patter was
unceasing and convincing. But now was heard the distant
thunder of the approaching social upheaval-—the French Revo-
lution. The political horizon was full of black clouds. The
people of Paris began to desert the theatres for clubs and cafés,
there to enter upon political discussions. Pinetti, seeing the
audiences of his Temple of Magic dwindling away, packed up
his apparatus and went to England, which is the immediate aim
of all fugitives from France.

During his stay in London he made the following announce-
ment in the newspapers: ‘“The Chevalier Pinetti and his consort
will exhibit most wonderful, stupendous and absolutely inimit-
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able, mechanical, physical and philosophical pieces, which his
recent deep scrutiny in these sciences, and assiduous exertion,
have enabled him to invent and construct; among which Che-
valier Pinetti will have the special honor and satisfaction of
exhibiting various experiments, of new discovery, no less curious
than seemingly incredulous, particularly that of Mme. Pinetti
‘being seated in one of the front boxes with a handkerchief over
her eyes and guessing at everything imagined and proposed to
her by any person in the company.” Ilere we have the first
mention of the “Second-Sight” trick, which Robert-IToudin re-
invented sixty-one years later, and which Robert lleller, not
many years ago, by using electricity combined with verbal sig-
nals, made into such an astonishing feat of magic. The teach-
ings of Mesmer and the so-called sorcery of Cagliostro, evidently
suggested the idea of this pretended clairvoyance to Pinetti.
Truly was the Chevalier an original and creative genius, His
repertoire consisted almost entirely of his own inventions, and
eclipsed those of contemporary conjurers. [lis rope-tying exper-
iments were the prototypes for the cabinet evolutions of modern
mediums.

1v.

Late in the year 1769, Pinetti appeared in Hamburg and
exhibited with great success in the “Drillhause,” where [egabriel
and Philadelphia had plaved previously.  [rom there he went
to the principal cities oi Germany and arrived at Perlin, where,
in the then “Doebbelin’schen Theatre,” in the flehrenstrasse, he
produced his “Amusements Physiques,” and wvum became the
avowed idol of ihe pubiic.
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- Pinetti- derived large profits from his entertainments. His
entrance fee was by no means low. In Hamburg and Berlin, for
instance, the price of the best places was a thaler—equivalent at
present values to about ten marks, $2.50. Pinetti saw carefully
to the comfort and pleasure of his patrons, and heightened the
effect of his skill by every available means. The eye was grati-
fied by the splendor of the scenic accessories. In the middle of
the stage, upon a superb carpet, stood two massive tables, which
served in performance of the experiments. They were covered
with scarlet cloths, bordered with broad stripes of dark velvet,
richly embroidered in gold and silver. Further in the back-
ground stood a larger and a smaller table, with the same decora-
tions, and with relatively slender and elaborately carved legs.
Close to the rear of the stage, with a cover extending to the
carpet, was a very long table which was set forth with magnifi-
cent candelabra and brilliant apparatus. The above-mentioned
tables were not moved from their places. In the middle of the
stage, hung from the ceiling an immense chandelier of crystal,
with countless candles.  The artist made his entrance and exit
through silken hangings.

As in Paris, so also in Berlin, Pinetti found an adversary,
in the person of Kosmann, professor of physics, who in daily and
periodical publications sought to explain Pinetti’s experiments.
These elucidations were collected, bound together and published
in Berlin in the year 1797. The English translation of the title
is as follows: Chewvalier Pinctti’s Recreations in Physics, or
Explanation of His Tricks. As with Decremps, so fared it with
Kosmann. His explanations did not meet with public accord,
and the contemporary press denominated the two authors “who
sought to belittle Pinetti’s skill,” as mere apprentices compared
with the latter, and their expositions “shallow and unsatisfac-
tory.” Naturally! The laity invariably form a false concep-
tion of the nature of the art of magic. They suppose the most
complicated mechanism in the apparatus which the artist uses,
and overestimate the manual skill of the performer; and when
their ability is insufficient to explain matters after their own
fashion, they prefer to endow the performer with preternatural
power rather than accept the “shallow” elucidations of “igno-
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rant” expounders. They do not realize that every trick is only
what the artist is able to make it, and that the simplest illusion
may take an imposing aspect through the accessories thrown
about it and the manner in which it is presented.

Whatever opinion the laity might have of these works, their
value was in no wise lessened for the instructed. Robert-Houdin,
an incontestable connoisseur, as well as a “classical”’ witness,
calls the work of M. Decremps, White Magic Unveiled—the
first edition of which could not have been unknown to the Berlin
professor—“an excellent work.”

\'4

At the beginning of the carnival of 1798, Pinetti appeared
in Naples, and saw the whole city crowding to his performances.

Among the constant visitors to his theatre (on the strand)
was numbered a young French nobleman, Count de Grisy, who
had settled in Naples as a physician, and was a welcome guest
in the most distinguished circles of the town. .\ passionate lover
of the art of magic, he succeeded in finding the key to a large
portion of Pinetti’s experiments, and amused himself in the
closest circles of his intimates, by repeating them. His ability
became generally known, and gained for him a kind of celebrity;
he was invited to perform in the most aristocratic salons, but
through modesty seldom accepted.

Finally his fame came to the ears of Pinetti, who was so
much the more chagrined because of the fact that people of
fashion, who had at first thronged his theatre, now were desert-
ing him. Nevertheless, he listened with apparent pleasure to the
reports given him of De Grisy's skill, and sought to gain the
acquaintance of the young physician. He frankly proffered his
friendship, initiated De Grisy into, his mysteries, and showed him
the arrangement of his stage. The familiarity which Pinetti
openly and intentionally displayed towards him might have dis-
pleased the young man under other circumstances, but his pas-
sion for magic and the persuasive eloquence which Pinetti em-
ployed to arouse his ambition, made him blind to omduct, which,
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in the mind of one more versed in men, might have awakened
suspicion.

So Pinetti succeeded, finally, in overcoming De Grisy's tim-
idity in regard to a public appearance. He repeated the most
flattering assurances of the latter’s skill, and urged him to give
a performance for the benefit of the poor of Naples. He would,
declared Pinetti, attract a more distinguished audience than he
himself could_hope to do; and so, De Grisy, who had already
earned the gratitude of the poor, would become their greatest
. benefactor in all the city. Pinetti would himself make all pre-
vious arrangements most carefully, and would, moreover, hold
himself in readiness, behind the scenes, to come to the young
performer’s assistance, if required. De Grisy at last gave reluc-
tant consent. Fortune seemed to favor him, moreover, for the
King signified his intention to attend in company with his entire
court.

August 20, 1798, this extraordinary exhibition took place
The house wos packed. The royal family received the young
French emigrant with tokens of favor and sympathy. De Grisy,
confident of success, was in the happiest mood, but in his very
first experiment a bitter disillusion awaited him. A secret con-
federate, posted by Pinetti, had loaned a ring to carry out the
already-described trick, “The Recovered Ring,” which was prop-
erly found in the mouth of the great fish. Conscious of the
success of this loudly-applauded feat, De Grisy bowed his thanks,
when an angry remonstrance was heard from the person who
had loaned the ring. This man declared that in lieu of his costly
gold ring, set with diamonds, there had Dbeen returned to him a
trumpery imitation set with ordinary glass stones. A long and
painful discussion ensued, and De Grisy owed it only to his tact
that he finally extricated himself from the affair. He was not
clear himself as to whether the ring had somehow been changed.
or whether the assistant played a role from some secret motive

He proceeded to the performance of his next experiment
with less concern, in that no secret confederate was needed. - He
approached the King’s box and asked him to do him the honor
of drawing a card from a pack he tendered. The King complied
with much graciousness; but scarcely had he looked at it than



THE CHEVALIER PINETTI 39

he flung it to the ground with every mark of his displeasurec.
De Grisy, confounded, picked up the card, and read on it a scan-
dalous insult to the king, in Pinetti's handwriting! An attempt
to explain and clear himself was checked by an imperative ges-
ture from the King. The bLetrayed man, who now understood
th~ situation, distracted with rage, rushed behind the scenes with
the intent to kill his deceitful friend. Like a mamac-he traversed
every portion of the house, but the Chevalier Pinetti had dis-
appeared, as though the earth had swallowed him! Wherever
De Grisy now showed himself, he was received with jeers, hisses
and insults from his audience, until he fell senscless and was
borne by servants to his house. After his rival's removal, Pin-
etti appeared as though by chance; whereupon several persons
in the secret called on him to continue the performance, to which
he courteously acceded, and gained enthusiastic plaudits.

During a violent fever which ensued, De Grisy constantly
called in his delirium for revenge on Pinetti; bhut the latter
quitted Naples soon after the occurrence. DPoor De Grisy was
socially and professionally tabooed by the aristocracy of Naples.
Pinetti's revenge seemed complete.

Though De Grisy thoroughly comprehended the contemp-
tible ruse of his opponent, he was long in uncertainty how to
punish him. His first impulse was to challenge the magician
to fight a duel, but that idea he rejected. Pinetti was not worthy
of such an honor. For the purpose of completing his restoration
to health, De Grisy passed some time in the quiet of the country,
and here the thought occurred to him to fight his hetrayer with
his own weapons, and, in this contest, to either conquer or
wholly abandon all ideas of revenge. Tle set himself for half a
year to the most assiduous study, in order to attain perfection
in the art of magic, not merely equal to Pinetti’s, hut superior
to it. He improved on many of his rival's experiments, invented
new ones, and expended his entire fortune in providing appa-
ratus and decorations which should cast into the shade Pinetti’s
superb appointments.

And now issued De Grisy forth to a duel, bloodless, it is
true, but none the less a struggle to the death,
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He learned that Pinetti had, in the meantime, visited the
principal cities of central Italy, and had just left Lucca with the
view of visiting Bologna next; later Modena, Parma, Piacenza,
etc. Without loss of time, De Grisy took his way to Modena, in
order to forestall his rival there, and debar him from any further
performances. The latter had already caused the announcement
of his forthcoming entertainments to be spread over the city,
and the Modena journals had widely advertised the speedy
coming of the wonder worker, when suddenly the exhibitions of
the “Count de Grisy, the French escamoteur,” were announced.
The people crowded the house from top to bottom. De Grisy's
success was unparalleled. Then, as the date for Pinetti's appear-
ance drew near, he left the town and went to Parma. Pinetti
had no faith in De Grisy’s success, and installed himself in the
same theatre which the latter had lately quitted, in reliance on
his own celebrity. But here began that humiliating experience
which was henceforth to be his lot. The town was sated with
this species of entertainment, and the Chevalier’s house was
empty. Still, accustomed to take the highest place, he would not
yield to a “novice.” Accordingly, he directed his steps to Parma
immediately, and established himself in a theatre just opposite
to De Grisy’s. In vain! He had the mortification of seeing his
house deserted, while his rival’s was constantly filled. Never-
theless, Pinetti would not yield, but wheresoever De Grisy went
he followed.

Thus were visited, one after another, Piacenza, Cremona,
Mantua, Vicenza, Padua, and Venice, whose walls witnessed the
embittered strife of the two rivals, until Pinetti, whose most zeal-
ous supporters were turning recreant, could blind himself no
longer to the fact that he had lost the game which he and De
Grisy had been playing. He closed his theatre and betook him-
self to Russia.

For a short time it seemed as though Fortune would indem-
nify him for his ilt luck. But, after having for so long showered
her favors on him, it now appeared that she had finally and
definitely turned her back upon him. Long and severe illness
exhausted not only his vigor, but the slender means he had saved
from shipwreck. Pinetti- fell into the most abject want. A
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nobleman in the village of Bartitschoff in Volhynien took him
in from pity. And thus, at the turn of the century, ended the life
of this richly gifted artist, who was so wanting in nobility of
spirit.

The extraordinary story of Pinetti’'s downfall was told to
Robert-Houdin by De Grisy himself, and is given at length in
Houdin’s memoirs. Pinetti had married a Russian girl, the
daughter of a carriage-maker. By her he had two children.
He was hardly fifty when he died. Etienne-Gaspard Robertson
when traveling in Russia met the widow Pinetti at Bialistock.
She showed him her husband's cabinet of physics and endeav-
ored to sell it to him, but he did not purchase it. However, he
bought a medallion, set with diamonds, and a ring which the
Czar had presented to Pinetti. Says Robertson, in his memoirs:
“Pinetti had the audacity to ask the Russian Emperor to stand
god-father for his children at the baptismal font, and the
Emperor actually consented.”

To me this seems nothing wonderful.

- Why should not the greatest conjurer of the age ask a favor
of the greatest autocrat? Both were sovereigns in their partic-
ular domain.



CAGLIOSTRO—A STUDY IN CHARLATANISM.

“Mundus vult decipi, ergo decipiatur.”—Latin Proverb.

“The pseudo-mystic, who deceives the world because he knows that the
world wishes to be deceived, becomes an attractive subject for psychological
analysis.”—Huco MUNSTERBERG: Psychology and Life.

“Unparalleled Cagliostro! Looking at thy so attractively decorated pri-
vate theatre, wherein thou actedst and livedst, what hand but itches to draw
aside thy curtain; overhaul thy pasteboards, paint-pots, paper-mantles, stage-
lamps, and turning the whole inside out, find thee in the middle thereof!”—
CARLYLE: Miscellancous Essays.

I

In the summer of 1893, I was in Paris, partly on business,
partly on pleasure. In the Figaro one day, shortly after my
arrival, I read about the marvelous exhibitions of magic of
M. Caroly, who was attracting crowds to his séances diaboliques
at the Capucine Theatre of the Isola Brothers. I went to see
the nineteenth-century necromancer exhibit his marvels. I saw
some very clever illusions performed during the evening, but
nothing that excited my especial interest as a devotee of the
weird and wonderful, until the prestidigitateur came to his
piéce de résistance—the Mask of Balsamo. That aroused my
flagging attention. M. Caroly brought forward a small table,
undraped, which he placed in the center aisle of the theatre; and
then passed around for examination the mask of a man, very
much resembling a death-mask, but unlike that ghastly memento
mort in the particulars that it was exquisitely modeled in wax
and artistically colored.

“Messieurs et mesdames,” said the professor of magic and
mystery, “this mask is a perfect likeness of Joseph Balsamo,
Count de Cagliostro, the famous sorcerer of the eighteenth cen-
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tury. It is a reproduction of a death-mask which is contained
in the secret museum of the Vatican at Rome. Behold! I lay
the mask upon this table in your midst. Ask any question you
please and it will respond.”

The mask rocked to and fro with weird effect at the bidding
of the conjurer, rapping out frequent answers to queries put by
the spectators. It was an ingenious electrical trick.* Being
already acquainted with the secret of the surprising experiment
in natural magic, I evinced no emotion at the extraordinary
behavior of the mask. But I was intensely interested in the
mask itself. Was it indeed a true likeness of the great Cagli-
ostro, the prince of charlatans? I repaired to the manager’s
office at the close of the soirée magique, and sought an introduc-
tion to M. Caroly.

“Is monsieur an aspiring amateur who wishes to take les-
sons in legerdemain?”

“No!” I replied.

“Pardon! Then monsieur is desirous of purchasing the
secrets of some of the little jeuxr?”’

I replied as before in the negative. The manager shrugged
his shoulders, toyed with his ponderous watch-chain, and ele-
vated his eyebrows inquiringly.

“I simply wish to ascertain whether the mask of Balsamo
was really modeled from a genuine death-mask of the old-world
wizard.”

“Monsieur, I can answer that question,” said the theatrical
man, “without an appeal to the artist who performed this eve-
ning. It was taken from a likeness of the eighteenth-century
sorcerer, not a death-mask as stated, but a rare old medallion
cast in the year 1785. Unfortunately this is not in our posses-
sion.” -

*“The secret of the trick is as follows: That part of the wood which
forms the chin is replaced by a small strip of iron, which is painted the same
color as the mask, so that it cannot be seen; an electro-magnet is let into
the top of the table, so that the cores shall be opposite the strip of iron when
the mask is laid upon the table. Contact is made by means of a push-button
somewhere in the side scenes; the wires run under the stage, and connection
is made through the legs of the table when the legs are set on the fore-
ordained place.”—Hopkins’ Magic, etc.
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I thanked the manager for his information. The story
about the death-mask in the possession of the Vatican was simply
a part of the prestidigitateur’s patter, but everything is permissi-
ble in a conjuring séance.

I went home to the little hotel where I lodged in the historic
Rue de Beaune, a stone’s throw from the house where Voltaira
died. In my bedroom, over the carved oak mantel, was a curious
old mirror set in a tarnished gilt frame, a relic of the eighteenth
century. Said I to myself: “Would this were a ghost-glass,
a veritable mirror of Nostradamus, wherein I might conjure
up a phantasmagoria of that vanished Paris of long ago.” Pos-
sessed with this fantastic idea, I retired to rest, closed in the
crimson curtains of the antique four-poster, and was soon wafted
into the land of dreams. Strange visions filled my brain. In the
mirror I seemed to see Cagliostro searching for the “elixir of
life,” in the laboratory of the Hotel de Strasbourg, while near
him stood the Cardinal de Rohan, breathlessly awaiting the results
of the mystic operation. The red glow from the alchemist’s
furnace illumined the great necromancer with a coppery splen-
dor.

Cagliostro! Cagliostro! I was pursued all the next day,
and for weeks afterward, with visions of the enchanter. “Ah,
wretched mask of Balsamo,” I said to myself, “why have you
bewitched me thus with your false oleaginous smile?”’ I took -
to haunting the book-stalls and antiquarian shops of the Quai
Voltaire, in the hope of picking up some old medallion or rare
print of the arch-quack. The second-hand literature of the world
may be found here. Amid the flotsam and jetsam of old books
tossed upon this inhospitable shore of literary endeavor many
a precious Elzevir or Aldus has been picked up. My labors
were not in vain. I was fortunate in discovering a quaint little
volume, the life of Cagliostro, translated from the Italian work
printed under the auspices of the Apostolic Chamber, Rome,
1790. It was entitled Vie de Joseph Balsamo, Connu Sous le
Nom de Comte Cagliostro. Traduite d’aprés I'original italien,
imprimé & la Chambre Apostolique; enrichie de Notes curieuses,
et ornée de son Portrait. -Paris et Strasbourg, 1791. The"
frontispiece was an engraved portrait of Cagliostro. Yes, here
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was the great magician staring at me from out the musty, faded
pages of a quaint old chronicle. A world of cunning lay revealed
in the depths of his bold, gleaming eyes. His thick lips wore
a smile of Luciferian subtlety. Here, indeed, was a study for
Lavater. Here was the biography of the famous sorcerer of the
old régime, the prince of charlatans, who foretold the fall of the
Bastille, the bosom friend of the Cardinal de Rohan, and founder
of the Egyptian Rite of Freemasonry. Fascinated with the
subject of magic and magicians, I visited the Bibliothéque
Nationale and dipped into the literature on Cagliostro. Subse-
quently, at the British Museum, I examined the rare brochures
and old files of the Courrier de 'Europe for information con-
cerning the incomparable necromancer, who made use of hypno-
tism, and, like Mesmer, performed many strange feats of pseudo-
magic, and made numerous cures of diseases which baffled the
medicos of the time.*

Goethe** and Catharine II. wrote plays about him; George
Sand introduced him into her novel, “The Countess of Rudol-
stadt;” Alexander Dumas made him the hero of several
romances; Scribe, St. Georges, and Adam in the year 1844
brought out “Cagliostro,” a comic opera in three acts, which
was successfully performed at the Opéra Comique, Paris; Alex-
ander Dumas fils wrote a drama in five acts called “Joseph Bal-
samo” which was produced at the Odéon, March 18, 1878; and
Thomas Carlyle philosophized concerning him.

To understand Cagliostro, one must understand the period
in which he lived and acted his strange world-drama, its philo-
sophical and religious background. The arch-enchanter appeared
on this mortal scene when the times were “out of joint.” It
was the latter part of that strange, romantic eighteenth century
of scepticism and credulity. The old world like a huge Cheshire
cheese was being nibbled away from within, until little but the

*‘Der Gros-Cophta” (a comedy in five acts). Goethe’s Werke, vol. 18,
Stuttgart, 1868.

**A superb bibliography of Cagliostro is to be found in “Bérsenblatt fur-
den deutschen Buchhandel,” 1904, Nos. 210-212, and 214 (Sept. 9-12, 14), pp.
7488-92, 7524-30, 7573-75. This publication is to be found in the Library of
Congress, Washington, D. C
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Review writes: “It is not enough to say that Cagliostro posed
as a magician, or stood forth as the apostle of a mystic religion.
After all, in its mild way, our own generation puts on its evening
dress to worship at the feet of mediums, whose familiar spirits
enable them to wriggle out of ropes in cupboards, or to project
cigarette papers from the ceiling [d /a Madame Blavatsky].
We ride our hobby, however, only when the whim seizes us,
and, as soon as it wearies, we break it in pieces and fling it aside
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with a laugh. But Cagliostro impressed himself deeply on the
history of his time. He flashed on the world like a meteor.
He carried it by storm. Princes and nobles thronged to his
‘magic operations.” They prostrated themselves before him for
hours. His horses and his coaches and his liveries rivaled a
king’s in magnificence. He was offered, and refused, a ducal
throne. No less illustrious a writer than the Empress of Russia
deemed him a worthy subject of her plays. Goethe made him
the hero of a famous drama. A French Cardinal and an English

Lord were his bosom companions.

In an age which arrogated
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to itself the title of the philosophic, the charm of his eloquence
drew thousands to his lodges, in which he preached the mysteries
of his Egyptian ritual, as revealed to him by the Grand Kophta
under the shadow of the pyramids.”

II.

And now for a brief review of his life. Joseph Balsamo,
the son of Peter Balsamo and Felicia Braconieri, both of hum-
ble extraction, was born at Palermo, on the eighth day of June,
1743. He received the rudiments of an education at the Semi-
nary of St. Roche, Palermo. At the age of thirteen, according
to the Inquisition biographer, he was intrusted to the care of the
Father-General of the Benfratelli, who carried him to the Con-
vent of that Order at Cartagirone. There he put on the habit of
a novice, and, being placed under the tuition of the apothecary,
he learned from him the first principles of chemistry and medi-
cine. He proved incorrigible, and was expelled from the mon-
astery in disgrace. Then began a life of dissipation in the city
of Palermo. He was accused of forging theatre-tickets and
a will. Finally he had to flee the city for having duped a gold-
-smith named Marano of sixty pieces of gold, by promising to
assist him in unearthing a buried treasure by magical means.
The superstitious Marano entered a cavern situated in the
environs of Palermo, according to instructions given to him by
the enchanter, and discovered, not a chest full of gold, but a
crowd of Balsamo’s confederates, who, disguised as infernal
spirits, administered to him a terrible castigation. Furious at the
deception, the goldsmith vowed to assassinate the pretended
sorcerer. Balsamo, however, took wing to Messina, where he
fell in with a strolling mountebank and alchemist named Altho-
tas, or Altotas, who spoke a variety of languages. They tra-
veled to Alexandria in Egypt, and finally brought up at the island
of Malta. Pinto, the Grand Master of the Knights of Malta,
was a searcher after the philosopher’s stone, an enthusiastic
alchemist. He extended a warm reception to the two adventur-
ers, and took them under his patronage. They remained for
some time at Malta, working in the laboratory of the deluded
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Pinto. Eventually Althotas died, and Balsamo went to Naples,
afterwards to Rome, where he married a beautiful girdle-maker,
named Lorenza Feliciani. Together with a swind'>r calling him-
self the Marchese d’Agliata, he had a series of disreputable ad-
ventures in Italy, Spain, and Portugal. Unmasked at one place,
he fled in hot haste to another.

In 1776 he arrived in London. He had assumed various
aliases during the course of his life, but now he called himself
the “Conte di Cagliostro.” The title of nobility was assumed,
but the name of Cagliostro was borrowed from an uncle on his
mother's side of the house, Joseph Cagliostro, of Messina, who
was an agent or factor of the Prince of Villafranca. His beauti-
ful wife called herself the “Countess Serafina Feliciani.” Cagli-
ostro announced himself as a worker of wonders, especially in
medicine. He carried about two mysterious substances—a red
powder, known as his “Materia Prima,” with which he trans-
muted baser metals into gold, and his “Egyptian Wine,” with
which he prolonged life.

He dropped hints that he was the son of the Grand-Master
Pinto of Malta and the Princess of Trebizonde. He foretold
the lucky numbers in a lottery and got into difficulty with a gang
of swindlers, which caused him to flee from England to avoid
being imprisoned. While in London he picked up, at a second-
hand book-stall, the mystic writings of an obscure spiritist, one
George Coston, “which suggested to him the idea of the Egyp-
tian ritual”; and he got himself initiated into a masonic lodge.
Henri d'Alméras (Cagliostro: la Franc-Maconneric et I'Occult-
isme auw XVIII siécle, Paris, 1904) states authoritatively that
the famous charlatan received the masonic degrees in the Espe-
rance Lodge, April 12, 1777. This lodge, composed mainly of
French and Italian residents in London, held its sessions at the
King’s Head Tavern (Gerard Street). It was attached to the
Continental Masonic order of the Higher Observance, which was
supposed to be a continuation and perfection of the ancient asso-
ciation of the Knights Templars. According to Alméras, Cagli-
ostro was initiated under the name of Joseph Cagliostro, Colonel
of the 3d regiment of Brandenburg. On June 2, the Grand
Lodge of London gave him his masonic patent, which is to
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be found in the collection of autographs of the Marquis de
Chateaugiron, V. Catalogue, Paris, 1851. Cagliostro is regarded
as the greatest masonic imposter of the world. His pretentions
were bitterly repudiated by the English members of the fra-
ternity, and many of the Continental lodges. But the fact
remains that he made thousands of dupes. As Grand Master of
the Egyptian Rite he leaped at once into fame. His swindling
operations were now conducted on a gigantic scale. He had the
entrée into the best society. According to him, freemasonry
was founded by Enoch and Elias. It was open to both sexes.
Its present form, especially with regard to the exclusion of
women, is a corruption. The true form was preserved only by
the Grand Kophta, or High Priest of the Egyptians. By him it
was revealed to Cagliostro. The votaries of any religion are
admissible, subject to these conditions, (1) that they believe in
the existence of a God; (2) that they believe in the immortality
of the soul; and (3) that they have been initiated into common
Masonry. The candidate must swear an oath of secrecy, and
obedience to the Secret Superiors. It is divided into the usual
three grades of Apprentice, IFellowcraft, and Mastermason.

In this system he promised his followers “to conduct them
to perfection, by means of a physical and moral regencration; to
enable them by the former (or physical) to find the prime matter,
or Philosopher’s Stone, and the acacia, which consolidates in
man the forces of the most vigorous youth and renders him
immortal; and by the latter (or moral) to procure them a Pan-
tagon, which should restore man to his primitive state of inno-
cence, lost by original sin.”

Cagliostro declared Moses, Elias and Christ to be the Secret
Superiors of the Order, because having ‘“attained to such perfec-
tion in masonry that, exalted into higher spheres, they are able
to create fresh worlds for the glory of the Lord. Each is still
the head of a secret community.”

No wonder the Egyptian Rite became popular among lovers
of the marvelous, because it promised its votaries, who should
attain to perfection, or adeptship, the power of transmuting
baser metals into gold; prolonging life indefinitely by means of
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an elixir; communing with the spirits of the dead; and many
other necromantic feats and experiments.

The meetings of the Egyptian Lodges were in reality spirit-
ualistic séances. The medium was a young boy (pupille) or
young girl (colombe) in the state of virgin innocence, “to whom
power was given over the seven spirits that surround the throne
of the divinity, and preside over the seven planets.” The
Colombe would kneel in front of a globe of clarified water which
was placed upon a table covered with a black cloth, and Caglios-
tro would summon the angels of the spheres to enter the globe,
whereupon the youthful clairvoyant would behold the visions
presented to view, and describe events transpiring in distant
places. “It would be hard,” says Count Beugnot, “to believe
that such scenes could have taken place in France at the end of
the eighteenth century; vet they aroused great interest among
people of importance in the Court and the town.”

In the mysticism of the twentieth century the above-men-
tioned form of divination is known as “crystal gazing,” though
the medium employed is usually a ball of rock crystal, and not a
globe of water such as Cagliostro generally used. Occultism
classes all such experiments under the head of magic mirrors.
The practice is very ancient. The Regent d'Orléans of [‘rance
experimented with the magic mirror. as Saint Simon records.
The great traveler, Lane. speaks of such divination among the
modern Egvptians by means of ink held in the palm of the hand.
Mirrors of ivory, metal, and wood coated with gypsum have been
used. As Andrew Lang puts it: “There is, in short, a chain
of examples, from the Greece of the fourth century B. C,, to the
cases observed by Dr. Mayo and Dr. Gregory in the middle of the
nineteenth century, and to those which Mrs. e Morgan wished
to explain by ‘spiritualism.”” In the opera “Parsifal” by
Richard Wagner. the necromancer, Klingsor, sces the approach
of the young knight in a magic mirror. In the Middle Ages the
use of these mirrors was well known.  Deeply imbued with the
spirit of medizvalism, \Wagner properly equipped the magician
of his sublime opera with the mirror.

Max Dessoir, the German psychologist, writes as follows
concerning the magic mirror (Monist, Vol. 1, No. 1) :
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“The phenomena produced by the agency of the magic mirror
with regard to their contents proceed from the realm of the sub-
consciousness ; and that with regard to their form they belong
to the category of hallucinations. . . . Hallucinations, the pro-
duction of which are facilitated by the fixation of shining sur-
faces, do not occur with all persons; and there may be a kernel
of truth in the tradition which designates women and children
as endowed with especial capacities in this respect. The investi-
gations of Fechner upon the varying vividness of after-images;
the statistics of Galton upon hallucinatory phantasms in artists;
and the extensive statistical work of the Society for Psychical
Research, appear to point to a connection of this character. .
Along with the inner process the outward form of the hallucina-
tion requires a brief explanation. The circumstance, namely,
which lends magic-mirror phenomena their salient feature, is
the sensory reproduction of the images that have sprung up from
the subconsciousness. The subterranean ideas produced do not
reach the surface as thoughts, but as pseudo-perceptions.”

Cagliostro sometimes made use of a metallic mirror. This
fact we have on the authority of the Countess du Barry, the frail
favorite of Louis XV. When the “Well Beloved” went the way
of dusty death, the charming Countess divided her years of ban-
ishment from the glories of the Court at her Chateau of
Luciennes and her houses in Paris and Versailles. She relates
that on one occasion the Cardinal de Rohan paid her a visit.
During the conversation the subject of Mesmer and magnetism
was discussed.

“My dear Countess,” said the Cardinal, “the magnetic
séances of Mesmer are not to be compared with the magic of my
friend the Count de Cagliostro. He is a genuine Rosicrucian,
who holds communion with the elemental spirits. He is able
{o pierce the veil of the future by his necromantic power. Permit
me to introduce him to you.”

The curiosity of the Countess was excited, and she con-
sented to receive the illustrious sorcerer at her home. The next
day the Cardinal came, accompanied by Cagliostro. The magi-
cian was magnificently dressed, but not altogether in good taste.
Diamonds sparkled on his breast and upon his fingers. The
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knob of his walking-stick was incrusted with precious stones.
Madame du Barry, however, was much struck with the power of
his bold, gleaming eyes. She realized that he was no ordinary
charlatan. After discussing the question of sorcery, Cagliostro
took from the breast pocket of his coat a leather case which he
handed to the Countess, saying that it contained a magic mirror
wherein she might read the events of the past and future. “If
the vision be not to your liking,” he remarked, impressively,
“do not blame me. You use the mirror at your own risk.”

She opened the case and saw a “metallic glass in an ebony
frame, ornamented with a variety of magical characters in gold
and silver.” Cagliostro recited some cabalistic words, and bade
her gaze intently into the glass. She did so, and in a few
minutes was overcome with fright and fainted away.

Such is the story as related by Du Barry in her memoirs,
which have been recently edited by Prof. I.eon Vallée, librarian
of the Bibliothéque Nationale, Paris.

She gives us no clew as to the vision witnessed by her in the
magic glass. She says she afterwards refused to receive Caglios-
tro under any circumstances.

What are we to believe concerning this remarkable story?
We might possibly conjecture that she saw in the mirror a
phantasmagoria of the guillotine, and beheld her blonde head
“sneeze into the basket,” and held up to public execration. Com-
ing events cast their shadows before.

But all this is mere fancy, “midsummer madness,’
Bard of Avon has it.

God alone knows the future. Wisely has it been veiled
to us.

Possibly Madame la Comtesse from her subliminal conscious-
ness conjured up an hallucination of the loathsome death by
smallpox of her royal lover, at whose corpse even the ‘“night
men”’ of Versailles recoiled with horror. Telepathy from Cagli-
ostro may have played a part in inducing the vision. Ah, who
knows! We leave the problem to the psychologists for solution.

’

as the
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From England Cagliostro went to the Hague, where he
inaugurated a lodge of female masons, over which his wife pre-
sided as Grand Mistress. Throughout Holland he was received
by the lodges with masonic honors—beneath ‘“‘arches of steel.”
He discoursed volubly upon magic and masonry to enraptured
thousands. In March, 1779, he made his appearance at Mitau,*
in the Baltic Provinces, which he regarded as the stepping-stone
to St. Petersburg. He placed great hope in Catherine II of
Russia—‘“the avowed champion of advanced thought.” He
hoped to promulgate widely his new and mysterious religious
cult in the land of the Czars, with all the pomp and glamour of
the East. The nobility of Kurland received him with open arms.
Some of them offered to place him on the ducal throne, so he
claimed. He wisely refused the offer. Cagliostro eventually
made a fiasco at Mitau and left in hot haste. In St. Peters-
burg his stay was as short. Catherine IT was too clever a woman
to be his dupe. She ordered the charlatan to leave Russia, which
he forthwith did. Prospects of Siberia doubtless hastened his
departure. In May, 1780, he turned up at Warsaw. A leading
prince lodged him in his palace. Iere Cagliostro “paraded
" himself in the white shoes and red heels of a noble.” His
spirit séances were not a success. Ile chose as his clairvoyant
a little girl, eight years of age. After pouring oil into her hands,
he closed her in a room, the door of which was hung with a black
curtain. The spectators sat outside. He interrogated the child
concerning the visions that appeared to her. Among other
tests, he requested the spectators to inscribe their names on a
piece of paper which he appeared to burn before their very eyes.
Calling to the child that a note would flutter down at her feet,
he requested her to pass it to him through the door. He passed
his hand through the opening of the door to receive the note.
In the next instant he produced a note closed with a free-
mason’s seal, which contained the signatures of the spectators.
This was nothing more than the trick of a prestidigitateur, such

*Nachricht von des beruchtigten Cagliostro’s Aufenthalt in Mithaw m
Jahre, 1779, und von dessen dortigen magischen Operationen—~Charlotte Elisa-
beth von der Recke. Berlin und Stettin, 1787. 8vo.
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as was performed by Philadelphia and Pinetti, the two great
sleight of hand artists of the period. The next day the clairvoy-
ant’confessed the fact that she had been tutored by the magician,
and that the visions were but figments of the imagination. Cag-
liostro secured a new subject, a girl of sixteen, but had the folly
to fall in love with his accomplice. In exasperation she repeated
the confession of her predecessor. The Polish nobles now
insisted that Cagliostro invoke the spirit of the Grand Kophta
(the Egyptian High Priest). This séance took place “in a dark
room, on a sort of stage, lit with two candles only, and filled
with clouds of incense.” The Grand Kophta appeared. Through
the uncertain light the spectators beheld an imposing figure
in white robes and turban. A snowy beard fell upon its breast.

“What see ye?” cried in a hoarse voice the sage of the pyra-
mids.

“I see,” replied a sceptical gentleman from the audience,
“that Monsieur le Comte de Cagliostro has disguised himself
with a mask and a white beard.”

Everybody recognized the portly figure of the vision. A
rush seemed imminent. Quick as thought, the Grand Kophta,
by a wave of his hands, extinguished the two candles. A sound
followed as the slipping off of a mantle. The tapers were relit.
Cagliostro was observed sitting where the sage had disappeared.

At Wola, in a private laboratory, he pretended to transmute
mercury into silver. The scene must have been an impressive
one. Girt with a freemason’s apron, and standing on a black
floor marked with cabalistic symbols in chalk, Cagliostro worked
at the furnace. In the gloom of twilight the proceedings were
held. By a clever substitution of crucibles, Cagliostro apparently
accomplished the feat of transmutation, but the fraud was
detected the next morning, when one of the servants of the
house discovered the original crucible containing the mercury,
which had been cast upon a pile of rubbish by the pretended
alchemist, or one of his confederates.

In September, 1780, Cagliostro arrived in Strasburg. Here
he was received with unbounded enthusiasm. He lavished
money right and left, cured the poor without pay, and treated the
great with haughtiness. Just outside of the city he erected a
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country villa in Chinese architecture, wherein to hold his Egyp-
tian lodges. This place was long pointed out as the Caglios-
treum. The peasants are said to have passed it with uncovered
heads, such was their admiration and awe of the great wonder-
worker. At Strasburg resided at that time the Cardinal Louis
de Rohan, who was anxious to meet the magician. Cagliostro,
to whom the fact was reported, said: ‘“If the Cardinal is sick,
he may come to me and I will cure him; if he is well, he has no
further need of ine, nor I of him.” Cardinal de Rohan, Grand
Almoner of France, Commander of the order of the Holy Ghost,
enormously rich, and an amateur dabbler in alchemy and the
occult sciences, was now more anxious than ever to become
acquainted with the charlatan. Such disdain on the part of a
layman was a new experience to the haughty churchman. His
imagination, too, was fired by the stories told of the enchanter.
The upshot of it was that Cagliostro and the Cardinal became
bosom friends. The prelate invited the juggler and his wife to
live at his episcopal palace.

The Baroness d’Oberkirch, who saw him there, says in her
memoirs:* “No one can ever form the faintest idea of the
fervor with which everybody pursued Cagliostro. He was sur-
rounded, besieged; every one trying to win a glance or a word.
. .. A dozen ladies of rank and two actresses had followed him
in order to continue their treatment. . . . If I had not seen it, I
should never have imagined that a Prince of the Roman Church,
a man in other respects intelligent and honorable, could so far
let himself be imposed upon as to renounce his dignity, his free
will, at the biddiug of a sharper.”

Cagliostro said to the Cardinal one day: “Your soul is
worthy of mine, and you deserve to be the confidant of all my
secrets.” He presented the Cardinal with a diamond worth
20,000 francs which he pretended to have made, the churchman
claiming to have been an eye-witness of the operation. The
Cardinal said to the Baroness: ‘“But that is not all; he makes
gold; he has made five or six thousand francs worth before me,
up there in the top of the palace. I am to have more; I am to
have a great deal; he will make me the richest prince in Europe

*Mémoires de la Baronne d’Oberkirche, I.
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These are not dreams, madame; they are proofs. And his
prophecies that have come true! And the miraculous cures that
he has wrought! [He really cured the Cardinal of the asthma.)
I tell you, he is the most extraordinary man, the sublimest man
in the world.”*

From Strasburg Cagliostro went to Naples, and from thence
to Bordeaux. After residing at Bordeaux for eleven months,
he proceeded to Lyons in great pomp, with lackeys, grooms,
guards armed with battle-axes, and heralds garbed in cloth of
gold, blowing trumpets. In the year 1785 he founded at L.yons
the Lodge of Triumphant Wisdom, and made many converts
to his mystical doctrines. The fame of his Egyptian masonry
reached Paris and created quite a stir among the lodges. The
chiefs of a masonic convocation assembled in Paris wrote to him
for information conterning his new rite. e scornfully refused
to have anything to do with them, unless they burned all their
masonic books and implements as useless trash and acknowl-
edged their futility. claiming that his Egyptian Rite was the
only true freemasonry and worthy of cultivation among men of
learning. His next move was to the French capital.  Behold
him on his travels with cnach-and-inur, flunkies and outriders
in gorgeous liveries of red and gold; vehicles filled with baggage
and paraphernalia. Best of all. he carries with him an iron coffer
which contains the silver, gold. and jewels reaped from his dupes,

Iv.

Cagliostro’'s greatest triumph was achieved in Paris. A gay
and frivolous ariswocracy. mad after new sensations, weloned
the magician with spen arms. The way had been paved for
him by St Ger".«. and ‘-Ir:-.., r. He made Lis appearance in
the French capitz’. lanmuary 30, 17%z. Famtastic stories yere
circulated abouz im.  Tre Cardinal de Poban wiotel and
furnished a house = : v snree o four titnes
a week, armiving 2* Zinner Yime 2 iny ansiloan wlvans

Mt is an rteresg T2 cn coss ctar Cay v wze serspe oo e an
a physician to ozr E’/:' Fracualm 2t vzt s pe oy . Vat.s ek
Hale’s Fronklix ix =-:n:: " 2z . zZ£

*\




58 THE OLD AND THE NEW MAGIC

hour in the night. It was said that the great Cardinal assisted
the sorcerer in his labors, and many persons spoke of the mysteri-
ous laboratory where gold bubbled and diamonds sparkled in
crucibles brought to a white heat. But nobody except Caglios-
tro, and perhaps the Cardinal, ever entered that mysterious
laboratory. All that was known for a certainty was that the
apartments were furnished with Oriental splendor, and that
Count Cagliostro in a dazzling costume received his guests with
kingly dignity, and gave them his hand to kiss. Upon a black
marble slab in the antechamber carved in golden letters was the
universal prayver of Alexander Pope. “Father of all! in every
age,” etc., the parody of which ten vears later Paris sang as a
hymn to the Supreme Being.

Says Funck-Brentano:* “At Paris Cagliostro showed him-
self what he had been at Strasburg., dignified and reserved. He
refused with haughtiness the invitations to dinner sent to him
by the Count of Artois, brother of the king, and the Duke of
Chartres, prince of the blood. He proclaimed himself chief of
the Rosicrucians, who regarded themselves as chosen beings
placed above the rest of mankind, and he gave to his adepts the
rarest pleasure. . . . To all who pressed him with questions as
to who he was, he replied in a grave voice, knitting his eye-
brows and pointing his forefinger towards the sky, ‘I am he who
is'; and as it was difficult to make out that he was ‘he who is
not,” the only thing was to bow with an air of profound defer-
ence.

“He possessed the science of the ancient priests of Egypt.
His conversation turned generally on three points: (1) Uni-
versal Medicine, of which the secrets were known to him. (2)
Egvptian Freemasonry, which he wished to restore, and of
which he had just established a parent lodge at Lyons, for Scotch
masonry, then predominant in France. was in his eves only an
inferior, degenerate form. (3) The Philosopher’s Stone, which
was to ensure the transmutation of all the imperfect metals into
fine gold.”

*The Diamond Necklace. Being the true Story of Marie Antoinette and
the Cardinal de Rohan. From the new documents recently discovered in

Paris. By Frantz Funck-Brentano. Translated from the French by H. S.
Edwards. Philadelphia. 1901. 8vao.
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“He thus gave to humanity, by his universal medicine, bodily
health ; by Egyptian masonry, spiritual health; and by the philos-
opher’s stone, infinite wealth.” These were his principal secrets,
but he had a host of others, that of predicting the winning num-
bers in lotteries ; prophesying as to the future; softening marble
and restoring it to its pristine hardness; of giving to cotton
the lustre and softness of silk, which has been re-invented in our
day by a chemical process.

Many writers on magic have fancied that the art of making
gold was the secret that lay hid under the forms of Egyptian
theology. Says the Benedictine monk, Pernetz: “The hermetic
science was the source of all the riches of the Egyptian kings,
and the object of these mysteries so hidden under the veil of their
pretended religion.” In a subterranean chamber beneath the
Great Pyramid of Gizeh, Hermes Trismegistus is supposed,
according to medizval alchemists. to have placed his Table of
Emerald, upon which he engraved the secret of transmuting
metals into gold.

Among the many stories told of Cagliostro, that of the sup-
per in the hotel of the Rue Saint Claude, where the ghosts made
merry, is the most extraordinary. Six guests and the host took
their places at a round table upon which there were thirteen
covers. Each guest pronounced the name of the dead man whose
spirit he desired to appear at the banquet table. Cagliostro, con-
centrating his mysterious forces. gave the invitation in a solemn
and commanding tone. - One aiter another the six guests
appeared. They were the Duc de Choiseul. Voltaire, d’Alembert,
Diderot, the Abbé de Voisenon, and Montesquieu.

The story of this spirit séance created a sensation in Paris.
It reached the court. and one evening, when the conversation
turned upon the banquet of the ghosts, Louis XVI frowned,
shrugged his shoulders. and resumed his game of cards. The
queen became indignant, and forbade the mention of the name
of the charlatan in her presence. Nevertheless, some of the
light-headed ladies of the court burned for an introduction to the
superb sorcerer. They begged Lorenza Feliciani to get him to
give them a course of lectures or lessons in magic to which no
gentlemen were t be admitted. Lorenza replied that he would
consent, provided there were thirty-six pupils. The list was marle
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up in a day, and a week afterward the fair dames got their first
lesson. But they gossiped about it. This caused another scan-
dal, and consequently the first lesson was the last.

Cagliostro’s Egyptian Rite of Masonry was well received in
Paris, especially the lodge for ladies, which was presided over by
the beautiful Lorenza, his wife. It was appropriately called
Isis. Among the members of this female lodge were the
Countesses de Brienne, Dessalles, de Polignac, de Brassac, de
Choiseul, d’Espinchal, the Marchioness d’Avrincourt, and Mmes.
de Loménie, de Genlis, de Bercy, de Treviéres, de Baussan, de
Monteil, d’Ailly, etc. '

Cagliostro lived like a lord, thanks to the revenues obtained
from the initiates into his masonic rite, and the money which he
unquestionably received from his dupe, the Cardinal de Rohan,
who was magic mad.

“His wife,”” says a gossipy writer, ‘“was rarely seen, but by
all accounts she was a woman of bewildering beauty, realizing
the Greek lines in all their antique purity and enhanced by an
Italian expression. The most enthusiastic of her so-called
admirers were precisely those who had never seen her face.
There were many duels to decide the question as to the color of
her eyes, some contending that they were black, and others that
they were blue. Duels were also fought over the dimple which
some admirers insisted was on the right cheek, while others said
that the honor belonged to the left cheek. She appeared to be
no more than twenty years old, but she spoke sometimes of her
eldest son, who was for some years a captain in the Dutch
army.”

The magician's sojourn in Paris caused the greatest excite-
ment. His portrait and that of his wife were to be seen every-
where, on fans, on rings, on snuff-boxes, and on medallions.
His bust was cut in marble by the famous sculptor, Houdon, cast
in bronze, and placed in the mansions of the nobility. He was
called by his admirers “the divine Cagliostro.” To one of the
old portraits was appended the following verse:

“De I’Ami des Humains reconnaissez les traits:

Tous ses jours sont marqués par de nouveaux bienfaits,
I1 prolonge la Vie, il secourt l'indigence;

Le plaisir d’8tre utile est seul sa recompense.”
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la Tour, a charming girl of fifteen, frequently acted as clairvoy-
ant in the mystical séances. She is reported to have possessed
all the requisites of a seeress: angelic purity, delicate nerves, and
blue eyes, also to have been born under the constellation Capri-
corn. “Her mother nearly died of joy.”

Says Count Beugnot: “When she learned that her child ful-
filled all these conditions of Egyptian thaumaturgy, she thought
the treasures of Memphis and of that large city in the interior
of Africa were about to fall upon her family, which was badly
in need of them.” In the report of the necklace trial (Arch.
Nat. X2, B-1417), the young girl confesses to have aided the
charlatan in his magical operations at the house of the Cardinal,
by pretending to see visions of Marie Antoinette and others in
a globe of water, which was surrounded by lighted tapers and
figures of Isis and Apis. He had decked her out in a free-
mason’s apron embroidered with cabalistic characters. She aided
him because ‘“‘she did not want to be bothered,” and answered his
leading questions, etc. But there was perhaps another reason
for her acquiescence in the fraud. Cagliostro had declared to
her, in the presence of the prelate, her aunt and mother, when she
first attempted to play the part of pythoness and failed, that her
inability to see anything in the globe was evidence that she was
not innocent. Stung by his inuendos, she immediately yielded
and saw all she was desired to see, thereby becoming his confed-
erate to deceive De Rohan.

An interesting pen portrait of Cagliostro is contained in
Beugnot’s memoirs. The Count met the enchanter for the first
time at the house of Madame de la Motte: :

“Cagliostro was of medium height, rather stout, with an
olive complexion, a very short neck, round face, two large eyes
on a level with the cheeks, and a broad, turned-up nose. . . .
His hair was dressed in a way new to France, being divided into
several small tresses that united behind the head, and were
twisted up into what was then called a club.

“He wore on that day an iron gray coat of French make,
with gold lace, a scarlet waistcoat trimmed with broad Spanish
lace, red breeches, his sword looped to the skirt of his coat, and
a laced hat with a white feather, the latter a decoration still
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required of mountebanks, tooth-drawers and other medical prac-
titioners, who proclaim and retail their drugs in the open air.
Cagliostro set off this costume by lace ruffles, several valuable
rings, and shoe-buckles which were, it is true, of antique design,
but bright enough to be taken for real diamonds. . . . The face,
attire, and the whole man made an impression on me that I
could not prevent. I listened to the talk. He spoke some sort
of medley, half French and half Italian, and made many quota-
tions which might be Arabic, but which he did not trouble him-
self to translate. I could not remember any more of [his con-
versation] than that the hero had spoken of heaven, of the stars,
of the Great Secret, of Memphis, of the high-priest, of transcen-
dental chemistry, of giants and monstrous beasts, of a city ten
times as large as Paris, in the middle of Africa, where he had
correspondents.”* .

Cagliostro often boasted of his great age. :

One day in Strasburg, he stopped before a huge crucifix of
carved wood, and contemplated it with melancholy countenance.

“The likeness is excellent,” he remarked to one of his vota-
ries, “but I cannot understand how the artist, who certainly
never saw Christ, could have secured such a perfect portrait.”

“You knew Christ, then?” inquired the neophyte, breath-
lessly.

“We were on the most intimate terms.”

“My dear Count!—”

“I mean what I say. How often we strolled together on the
sandy shore of the Lake of Tiberias. How infinitely sweet his
voice. But, alas, he would not heed my advice. He loved to
walk on the seashore, where he picked up a band of lazzaroni—
of fishermen and beggars. This and his preaching brought him
to a bitter end.”

Turning to his servant, Cagliostro added: “Do you remem-
ber that evening at Jerusalem when they crucified Christ?”

“No, Monsieur le Comte,” replied the well-tutored lackey,
bowing low, “you forget that I have only been in your employ
for the last fifteen hundred years.”

Baron Munchausen is not to be compared to Cag

*Beugnot, Comte de. Mémoires. Paris, 1866.



64 THE OLD AND THE NEW MAGIC

V.

Cagliostro was at the height of his fame, whén suddenly
he was arrested and thrown into the Bastille. He was charged
with complicity in the affair of the diamond necklace. Here is
his own account of the arrest: “On the 22d of August, 1785,
a commissaire, an exempt, and eight policemen entered my home.
The pillage began in my presence. They compelled me to open
my secretary. Elixirs, balms, and precious liquors all became
the prey of the officers who came to arrest me. I begged the
commissaire to permit me to use my carriage. He refused!
The agent took me by the collar. He had pistols, the stocks
of which appeared from the pockets of his coat. They hustled
me into the street and scandalously dragged me along the boule-
vard all the way to the rue Notre Dame du Nazareth. There
a carriage appeared which I was permitted to enter to take the
road to the Bastille.”

What was this mysterious affair of the diamond necklace
which led to his incarceration in a state prison? In brief the
story is as follows:

The court jewelers, Bohmer and Bassange, had in their
possession a magnificent diamond necklace, valued at 1,800,000
livres, originally designed for the ivory neck of the fair but frail
Madame du Barry, mistress of Louis XV. But Louis—“the well
beloved”—died before the necklace was completed; the Sultana
went into exile, and the unlucky jewelers found themselves with
the diamond collar on their hands, instead of on the neck of
Du Barry. They were obliged to dispose of it, or become bank-
rupt. Twice Bohmer offered it to Marie Antoinette, but she
refused to purchase it, or permit her husband, Louis XVI., to
do so, alleging that France had more urgent need of war ships
than jewels. Poor Bohmer, distracted at her refusal to buy
the necklace, threatened to commit suicide. The matter became
food for gossip among the quid nuncs of the Court. Unfortu-
nate necklace! it led to one of the most romantic intrigues of
history, involving in its jeweled toils a Queen, a cardinal, a cour-
tesan and a conjurer. Living at the village of Versailles at the
time was the Countess de la Motte, an ex-mantua maker and
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a descendant of an illegitimate scion of the Valois family who
had committed a forgery under Louis XIII. Her husband
was a sort of gentleman-soldier in the gendarmerie, a gambler,
and a rake. Madame de la Motte-Valois, boasting of the royal
blood that flowed in her veins, had many times petitioned the
King to assist her. A small pension had been granted, but it
was totally inadequate to supply her wants. She wished also
to gain a foothold at Versailles and flutter amidst the butterfly-
countesses of the Salle de I’Ocil-de-Bocuf. Looking about for
a noble protector, some one who could advance her claims, she
pitched upon the Cardinal de Rohan, who was the Grand
Almoner of the King. He supplied her with money, but accom-
plished very little else for her. Though Grand Almoner and a
Cardinal, Louis de Rohan was persona non grata at the court.
He was cordially detested by Marie Antoinette not only because
of his dissolute habits, but on account of slanderous letters he
had written about her when she was still a Dauphiness. This
coldness on the part of the Queen caused the Cardinal great
anguish, as he longed to be Prime Minister, and sway the des-
tinies of France through the Queen like a second Richelieu,
Fleury or Mazarin. More than that, he loved the haughty
Antoinette. All these things he confided to Madame de la Motte.
When the story of Bohmer and the diamond necklace was noised
abroad, Madame de la Motte conceived a plot of wonderful
audacity. She determined to possess the priceless collar and
make the Cardinal the medium of obtaining it. She deluded the
Cardinal into the belief that she was in the Queen’s confidence.
She asserted that Marie Antoinette had at last yielded to her
pleadings for recognition as a descendant of the Valois and
granted her social interviews. She confided to him that the
Queen secretly desired to be reconciled to him. She became
the pretended ‘“‘go-between” between the Cardinal and the
Queen, and delivered numerous little notes to him, signed
“Antoinette de France.” Finally she arranged an interview for
him, at night, in the park of Versailles, ostensibly with the
Queen, but in reality with a young girl named d’Oliva who bore
a remarkable resemblance to Marie Antoinette. The d’Oliva
saw him only for a few moments and presented him with a rose.
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The Cardinal was completely duped. “Madame de la Motte
persuaded him,” says Greeven, “into the belief that the Queen
was vearning for the necklace. but. as she could not afford it,
he could assure himseli of her favor by becoming security for
the payment. She produced a forged instrument, which pur-
ported to have been executed by the Queen. and upon which he
bound himself as security.” The necklace was delivered to the
Cardinal, who handed it over to Madame de la Motte, to be
given to Marie Antoinette. Thus it was. as Carlvle says, the
collier de la rcine vanished through “the horn-gate of dreams.”

But, asks the curious reader. what has all this to do with
Cagliostro? \What part had he to play in the drama? This:
When the Countess de la Motte was arrested. she attempted
to throw the blame of the affair upon the Cardinal and Cagli-
ostro. She alleged that they had summoned her into one of their
mystic séances. “After the usual hocus-pocus. the Cardinal made
over to her a casket containing the diamonds without their set-
ting and directed her to deliver them to her husband. with instruc-
tions to dispose of them at once in London. Upon this informa-
tion Cagliostro and his wife were arrested. He was detained
without hearing, from the 22d of August. 1783, until the 3oth
of January, 1786. when he was first examined by the Judges,
and he was not set at liberty till the 1st of June, 1786.”

The trial was the most famous in the annals of the Parlia-
ment. Cagliostro and the Cardinal were acquitted with honor.
The Countess de la Motte was sentenced to be exposed naked,
with a rope around her neck. in front of the Conciergerie, and to
be publicly whipped and branded by the hangman with the letter
V' (Voleuse—thief) on ‘each shoulder. She was further sen-
tenced to life imprisonment in the prison for abandoned women.
She escaped from the latter place, however, to I.ondon, where
she was killed on the 23d day of August. 1791, by a fall from
a window. The Count de la Motte was sentenced in contuma-
cium. He was safe in London at the time and had disposed of
the diamonds to various dealers. The d'Oliva was set free
without punishment. The man who forged the letter for
Madame de la Motte, her secretary, Villette, was banished for
life. The Countess de Cagliostro was honorably discharged.
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Motte’s lawyer], ‘he ordered M. de Rohan, in virtue of the
influence he had established over him, to sell some of the dia-
monds and to get a few of them mounted at Paris through the
Countess de la Motte, and to get more considerable quantities
mounted and sold in England by her husband.” . . . Cagliostro
had one unanswerable argument: the Cardinal had made his
agreement with the jewelers on the 29th of January, 1785, and
he, Cagliostro, had only arrived in Paris at nine in the evening
of the 3oth.”

Cagliostro refuted the charges with wonderful sang froid.
He appeared in court “proud and triumphant in his coat of
green silk embroidered with gold.” “\Who are you? and whence
do you come?”’ asked the attorney for the crown.

“I am an illustrious traveler,” he answered bombastically.
Everyone present laughed. Ie then harangued the judges in
theatrical style. Ile told the most impossible stories of his
adventures in Arabia and Egypt. He informed the judges that
he was unacquainted with the place of his birth and the name
of his parents, but that he spent his infancy in Medina, Arabia,
and was brought up under the cognomen of Acharat. He
resided in the palace of the Great Muphti, and always had the
servants to attend his wants, besides his tutor, named Althotas,
who was very fond of him. Althotas told him that his (Cagli-
ostro’s) father and mother were Christians and nobles, who
died when he was three months old, leaving him in the care of
the Muphti. On one occasion, he asked his preceptor to tell him
the name of his parents. Althotas replied that it would be
dangerous for him to know, but some incautious expressions
dropped by the tutor led him to believe that they were from
Malta. When twelve years of age he began his travels, and
learned the languages of the Orient. Ide remained three years
in the sacred city of Mecca. The Sherif or Governor of that
place showed him such unusual attention and kindness, that he
oftentimes thought that personage was his father. He quitted
this good man with tears in his eyes, and never saw him again.

“Adieu, nature’s unfortunate child, adieu!” cried the Sherif
of Mecca to him, as he took his departure.
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Whenever he arrived in any city, either of Europe, Asia, or
Africa, he found an account opened for him at the leading
banker’s or merchant’s. Like the Count of Monte Cristo, his
credit was unlimited. He had only to whisper the word
“Acharat,” and his wants were immediately supplied. He really
believed that the Sherif was the friend to whom all was owing.
This was the secret of his wealth. He denied all complicity in
the necklace swindle, and scornfully refuted the charge of
Madame de la Motte, that he was “an empiric, a mean alchemist,
a dreamer on the Philosopher’s Stone, a false prophet, a profaner
of true worship, the self-dubbed Count de Cagliostro.”

“As to my being a false prophet,” he exclaimed grandilo-
quently, “I have not always been so; for I once prophesied to
the Cardinal de Rohan, that Madame de la Motte would prove
a dangerous woman, and the result has verified my prediction.”

In conclusion he said that every charge that Madame de la
Motte had preferred against him was false, and that she was
mentiris impudcntissime, which two words he requested her
lawyers to translate for her, as it was not polite to tell her so in
French.

The Inquisition biographer, regarding the subject of the
necklace, says: “It is difficult to decide whether, in this cele-
brated affair, Madame de la Motte or the Count Cagliostro had
the greatest share of glory. It is certain, however, that both
of them acquired uncommon éclat, and indeed attempted to
surpass each other. We cannot affirm that they acted in concert
on this memorable occasion; we can, however, with safety assert
that Cagliostro was well acquainted with the designs of this
woman, so wonderfully formed for intrigue, and that he always
kept his eye steadily fixed upon the famous necklace. He cer-
tainly perceived, and has indeed confessed in his interrogatories
[the italics are mine], that he was acquainted with all the
manoecuvres which she put in practice to accomplish her criminal
designs.

“The whole affair was at length discovered. He had fore-
seen this; and wished to have evaded the inevitable consequences
attendant on detection ; but it was now too late. The officers of
the police were persuaded that without his aid this piece of
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roguery and deception could never have been carried on; and he
was arrested and imprisoned in the Bastille. He, however, did
not lose courage; he even found means to corrupt his guards,
and to establish a correspondence with the other prisoners who
were confined along with him. It was owing to this that they
were enabled to be yniform in the answers which they gave in
to the various interrogatories to which they were obliged to
reply. :

“Cagliostro, who has recounted the whole of the circum-
stances to us, has added, of his own accord, that he denied
everything to his judges with the utmost intrepidity; and exhib-
ited such a sameness in his replies, that, on Madame de la Motte’s
being confronted with him, and finding herself unable to quash
his evidence, she became so furious, that she threw a candlestick
at his head in the presence of all his judges. By this means he
was declared innocent.”

So much for the Inquisition biography. The incident of the
candlestick has been verified by the archives of the Parliament.

Cagliostro was acquitted.

He drove in triumph from the Bastille to his residence, after
hearing his order of discharge. His coach was preceded by “a
fantastic cripple, who distributed medicines and presents among
the crowd.” He found the Rue Saint Claude thronged with
friends and sympathizers, anxious to welcome him home. At
this period revolutionary sentiments were openly vented by the
people of France. The throne was being undermined by the
philosophers and politicians. Any excuse was made to revile
Louis XVI and his queen. Scurrilous pamphlets were published
declaring that Marie Antoinette was equally guilty with the
de la Mottes in the necklace swindle. Cagliostro consequently
was regarded as a martyr to the liberties of man. His arrest
under the detested lettre de cachet, upon mere suspicion, and
long incarceration in the Bastille without trial, were indeed
flagrant abuses of justice and gave his sympathizers a whip with
which to lash the King and Court.

His wife had been liberated some time before him. She
met him at the door of the temple of magic, and he swooned in
her arms. Whether this was a genuine swoon or not, it is
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impossible to say, for Cagliostro was ever a poseur and never
-neglected an opportunity for theatrical effect and self-advertise-
ment. He accused the Marquis de Launay, Governor of the
Bastille—he who had his head chopped off and elevated upon a
pike a few years later—of criminal misappropriation of his
effects, money, medicines, alchemical powders, elixirs, etc., etc.,
which he valued at a high sum. The Commissioner of Police
who arrested him was also included in this accusation. He
appealed to his judges, who referred him to the Civil Courts.
But the case never came to trial. The day after his acquittal
he was banished from France by order of the King. At St
Denis “his carriage drove between two dense and silent lines of
- well-wishers, while, as his vessel cleared from the port of Bou-
logne, five thousand persons knelt down on the shore to receive
his blessing.” He went direct to London. No sooner there,
than he filed his suit against the Marquis de Launay, “appealing,
of course, to the hearts of all Frenchmen as a lonely and hunted
exile.” The French Government, through its ambassador,
granted him leave to come in person to Paris to prosecute his
suit, assuring him of safe conduct and immunity from all prose-
cution, legal as well as social. But Cagliostro refused this offer,
hinting that it was merely a stratagem to decoy him to Paris
and reincarcerate him in a dungeon. No clear-headed, impar-
tial person believed that the Marquis de Launay was guilty of the
charge laid at his door. Whatever else he may have been, tyran-
nical, cold, unsympathetic, the Governor of the Bastille was a
man of honor and above committing a theft. In fact, Cagli-
ostro’s accusation was a trumped-up affair, designed to annoy
and keep open ‘“‘a running sore in the side of the French authori-
ties.” Notoriety is the life of charlatanry. Cagliostro
was no common quack, as his history shows. He next pub-
lished a pamphlet, dated June 2oth, 1786, prophesying that
the Bastille would be demolished and converted into a public
promenade; and, that a ruler should arise in France, who should
abolish lettres de cachet and convoke the Estates-General. In a
few years the prediction was fulfilled. Poor De Launay lost
his life, whereupon Cagliostro issued a pamphlet exulting over
the butchery of his enemy. In London, Cagliostro became the
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especially the Courrier de I’Europe, published and edited by M.
Morande, who had “picked up some ugly facts about the swin-
dler’s early career.” T