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Pulblishers %oreword

We are indeed happy to present to the Magic Fraternity
the Encyclopedia of Rope Tricks as an authoritative and com-
prehensive work on the Art of Rope Magic — the most com-
plete reference on this subject extant.

To those who have eagerly awaited its publication, we
believe we are giving them a work that was worth waiting for.

In producing this volume, we have strived to make it a
real compendium of rope tricks — not merely a collection of
rope effects, but rather a reference work as complete and in-
formative as possible. This we feel confident has been
achieved.

Many months have been spent in research and the com-
pilation necessary to give workers in the realm of magic the
best of rope effects that through repetition have become
standard — classics if you will — also others not so well
known, and some that appear in print for the first time. All
of these effects represent the cream of the crop in this branch
of the magic art.

Grouping of the various tricks and their variations has
been made in such a manner and carefully indexed as to make
every item easily accessible.

It is our sincere hope that this work will provide magicians
— professional and amateur — with pleasure in the reading
and profit in performance through the addition to their reper-
toires of some of the rope tricks contained in this volume.

With this thought we leave you to the perusal and study
of the effects of the master workers in rope magic.

Percy Abbott
Colon, Michigan.



We Dedicate

THE ENCYCLOPEDIA OF
ROPE TRICKS

to

Dr. Harlan Tarbell

who unquestionably is responsible for the
present-day popularity of Rope Magic

The Tarbell Rope Trick is a classic in this field of
magic endeavor — one that will endure for many years
to come — and its originator merits a profound salaam
for this effect, aside from continued acclaim for his
many contributions to magic in general.
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CHAPTER1
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Chapter 1. KNOTS
G. W. HUNTER'S PUZZLE KNOT

You are probably familiar with the quite ancient
puzzle where you would be given a rope to hold, one
end in each hand, and would be challenged to tie a
knot therein without releasing either end. This was
accomplished by folding the arms BEFORE picking up
the rope. The simple act of unfolding the arms pro-
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ENCYCLOPEDIA OF ROPE TRICKS

duces a knot in the rope. This “catch” might well

serve as an introduction to the following really baffling
trick.

The performer holds a rope as in Fig. 1. The use
of a ring, as illustrated, is an effective addition. He
states that he will tie the ring on the rope without re-
leasing either end. Impossible as that seems, that is
apparently what happens and the result is depicted in
Fig. 2.

The first move is clearly shown in Fig. 3. The
right hand goes into the loop as indicated by the ar-
row. [ts further progress is shown in Fig. 4 and the
result of these moves is to have an arrangement as in
Fig. 5. If the hands were brought together and the
loops dropped off the wrists, you would return to the
position shown in Fig. 1.

To produce the knot it is necessary to secretly
make an additional move. As the hands are brought
together, to drop off the loops that encircle them, the
backs are uppermost as in Fig. 6. The right hand re-
leases end A and regains it again at point B after it has
passed through loop C. Fig. 7 is of further assistance
in understanding this move.

The dropping of the loops, the releasing and re-
gaining of end A, and the separating of the hands to
the position in Fig. 2, all blend together in one con-
tinuous movement. When properly made, it is abso-
lutely indetectible.

An interesting presentation is to give a spectator
a similar length of rope and have him try to do as you
do. You get a knot but he does not although he will
believe that he did exactly as you did. This is one
trick that may be safely repeated.

18



ENCYCLOPEDIA OF ROPE TRICKS

A further surprise for the spectator is when you
slowly and deliberately weave the rope into the posi-
tion illustrated in Fig. 5. It is evident to the most
critical that there has been no trickery. Instead of pro-
ceeding as previously, direct the spectator to grasp the
two ends of the rope and pull it from your wrists.
Imagine his surprise when he sees the knot forming
before his very eyes.

This climax is produced with little or no effort on
your part. Once the rope is in position Fig. 5, the act
of removal by some other person is all that is needed
to create the knot. The secret move must not be made.

Some performers have the ends of the rope tied
around their thumbs, to preclude any thought of manip-
ulation, up to the point where the rope is removed by
a spectator.

THE ONE HAND KNOT

A two foot length of rope is sufficient to demon-
strate this feat of dexterity. Extend the right hand
vertically in front of the body, thumb upwards and
resting lightly against the first finger. Lay the middle
of the rope over the second joint of the thumb. That
portion of the rope that lies across the palm is clipped
between the third and little finger. Turn the hand
palm downwards. Grasp the end of the rope that
crosses the back of the hand between the thumb and
forefinger, quickly snap the hand, first down and then
up, and the rope will drop out straight with a single
knot neatly formed at about the middle.

The rapid down and up movement serves to cover
the action. It is best concluded by tossing the rope in

19
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the air on the upward swing and catching it, to display
the knot, as it falls.

THE FLIP KNOT
Both ends of the rope are held in the right hand.

The rope is snapped in the air at the same time as one
end is released. A single knot is disclosed near the end
of the rope.

The knot is secretly tied in advance about three
inches from one end. The rope may vary considerably
in length but four or five feet is about the most effec-
tive. The thumb, first and second fingers of the left
hand effectually conceal the knot as the rope is held up
to display. In taking the rope by the right hand, it is
clipped between the first and second fingers with the
knot again safely concealed behind them and toward

the palm.

The other end of the rope is brought up and held
between the first finger and thumb. As you snap the
rope, you release this end. Appear surprised that
nothing happened and again place it between first finger
and thumb. Repeat the second time but at the third
attempt you retain this end and allow the knotted end,
from between the first and second finger, to fly in the
air. Of course, this time it bears a knot.

THE LIGHTNING KNOT

One end of the rope is clipped between the thumb
and first finger of the right hand. Allow about four
or five inches to extend over the back of the hand. The
other end of the rope is clipped between the thumb and
first finger of the left hand but in a directly opposite

20
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manner. The main body of the rope passes across the
back of the hand and four or five inches extend across
the palm. :

Bring the hands together, fingers pointed toward
each other, and the right hand nearest the body. Left
first and second fingers clip the end of the rope hanging
over the back of right hand, and the right first and
second fingers clip the end of rope that is hanging across
the palm of left hand. On parting the hands, the knot
appears at the center of the rope.

TWO AT A TIME

The hands are held about fifteen inches apart,
palms up, arms half bent, and the rope lying across the
wrists with an equal amount hanging down at both
sides.

Turn the hands toward each other, at the same
time turning them over, so that by the time they have
made one complete revolution the backs will be upper-
most and the ends of the rope will be hanging over that
portion stretching horizontally between.

Grasp one end in each hand, let the loops drop off
and two knots will appear evenly spaced from the
center.

THE KNOT OF ENCHANTMENT

This is a feat that the average scientist will say is
contrary to the laws of nature and utterly impossible.
The principle on which it is performed is very little
understood. The conjurer has a piece of rope at least
three feet long which he allows to be examined. The
ends of the rope are then tied to his wrists and, if the

21
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spectators are particularly suspicious, the knots may
be sealed with wax, so that, if they are tampered with,
the audience will find it out. (Figure 8.)

Now the performer announces that he will cause
a genuine knot to appear on the rope, without disturb-
ing the knots or removing the rope from his wrists.
He turns his back to the spectators for a moment, and
when again he faces them the knot—a plain, ordinary
slipknot—has been tied in the rope. The knots on the
wrists are undisturbed. (Figure 11.)

The secret depends upon a clever bit of manipula-
tion of the rope. As soon as his back is turned the
magician seizes the center of the rope in his right hand.
He twists the rope twice around, forming a loop in the
center of the rope. Holding his left hand before him,
palm upward, he now thrusts the loop he has made
under the rope around his left wrist. (Figure 9.) As
it emerges on his palm, he passes his left hand com-
pletely through the loop. Reaching to the back of his
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left hand, he pushes the loop under the rope on the back
of the wrist, just as he had done before on the other
side. (Figure 10.) As the loop comes through, it has
formed itself into a large knot which can be drawn tight,
when it will be found to fit exactly in the center of the

rope. (Figure 11.)

This may sound difficult, but in reality it is very
simple, and will be found so after a little experimenting.

ANY NUMBER OF KNOTS

A rope is coiled and dropped on the floor. The
magician grasps one end and quickly raises it. The
rope now bears several knots.

The result is obtained entirely from the method
used in coiling the rope. The magician takes the rope
in his right hand at a position of about one foot from

the end. (Figure 12.) The left hand now takes up

15
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a loop of the rope in the manner shown in Figure 13.
It is passed over the hand as shown in Figure 14. He
does this with every loop made, and it will now be
found that, at the conclusion of the coiling, when the
end of the rope is reached, if the original end, first held
in the hand, be passed through all the loops, the result
will be to tie as many knots in the rope as there were
loops made. (Figure 15.)

All that remains is to drop the coiled rope on the
floor and later grasp the original end and jerk it in the
air.

A variation is to make three loops in the rope and
have a volunteer hold one end in each hand with the
most part hanging behind his back. Force a three spot
from a deck of cards on a second volunteer. Have first
volunteer face the audience and you step behind him.
The value of the selected card is now revealed and you
tie that many knots in the rope without volunteer re-
leasing either end. Worked in this manner, you ap-
parently do not know the number of knots to be tied
until AFTER the ends are firmly held.

Sometimes the rope is lowered in a basket or urn,
the original end never going out of sight, and is raised
again bearing the knots.

GUARDING THE LINE

This more closely resembles a seance test than a
magician’s trick. Each end of a lengthy rope is se-
curely tied to the wrist of some volunteer, and sealed.
The two volunteers stand at some distance from each
other and the lights are extinguished. There are sev-
eral knots on the rope when the lights are again snapped
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on and the volunteers will insist that the ends of
the rope have remained firmly fastened to their wrists
throughout.

When the lights are extinguished, the medium
picks up the coiled center portion of the rope and holds
it in his right hand. Going to one of his volunteers,
he slips it over his head, and allows it to drop to the
floor,—all unknown to the volunteer, as the magician
is particularly careful to see that the rope did not touch
him in its passage to the floor. This volunteer is re-
quested to alter his position a few feet, and he is guided
to some place where he will be free of the coil. It will
now be seen that the whole body of one of the volun-
teers has passed through the loops of rope, and there
are, accordingly, a number of knots formed in the rope
—uas many knots as there were coils in the rope.

ADOLPH FERBER'S SPECTRE TIE

In addition to a four foot length of rope, a metal
tube, three-quarters of an inch in diameter and three
inches long, is used.

Magi hands out the apparatus for examination. He
slips tube on center of rope, has two spectators each
hold one end of rope, covers the tube and rope and
explains that with the aid of the long past dead, he
will tie a knot around tube. He reaches under the
cover, makes the motion of tying a knot, and when
covering is whisked away, a real knot is tied around
tube. Knot cannot be removed without letting go of
one end of the rope.

Shake out rope and double so that center rests over
forefinger and thumb tip of right hand. Now while
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you are talking, cross rope right under fingers with aid
of left hand so that rope on side marked (A) crosses

over rope on side marked (B). Place little finger of
right hand under intersection as in illustration. Now
with all three fingers remaining in position, take part
of rope darkened in illustration between forefinger and
thumb which are between loop, and pull rope through
loop, all the time holding rope under little finger gently
in left hand. Pull until you have about three or four
inches of loop left over knot which results. Tighten
knot gently. Now audience sees back of right hand
holding rope with loop sticking out of top about three
inches, fingers concealing knot. All these actions take
place in a few seconds. Now slip tube over center of
loop and pull rope through top of tube, that is, that
part of rope that pulls freely through knot. Hold out
rope with tube in center over knot which audience, of
course, knows nothing about. Be sure tube conceals
knot.

Have two spectators each hold one end of rope,
throw covering (newspaper, handkerchief or scarf)
over center and tube, reach under cover and slide tube
off knot to the left, loosen knot and untie. Be sure to
have both hands under cover and slide tube off knot to
the left, loosen knot and push tube through knot until
you feel knot tied around tube. Tighten knot around
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tube. Practice this a few times out in the open and
soon it will be a simple matter to tie knot around tube
under cover in just a few seconds. Let one of the
spectators remove cover from rope and be sure and
satisfy audience by letting several spectators examine
knot. This has the effect of a small miracle if it is done

properly.

THE VANISHING SQUARE KNOT

A

A B8 .
A B -]
17

8

Figure 17 shows the proper way to tie the square
knot. The top A and B mark the ends of the rope. If
you grasp the rope at A-A in one hand and B-B in the
other and tug with all your strength, you will form
what seems to be a very hard knot.

This square knot may be quickly and simply altered
to a slip knot. All you have to do is take hold of
the rope at B-B, one portion in each hand, and a quick
pull will form the knot depicted in Figure 18. Study it
and you will see how the knot may be slid right over
the end B and off the rope.

RALPH HULL'S FAMOUS VANISHING KNOT

This is one of the prettiest little sleights you have
ever witnessed. It is so clean cut and so convincing
that hundreds of magicians from all over the world have
marveled at it. The knot is tied in such a fair manner
it seems impossible for any trickery to be there, but it's
there, just the same.
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The moves for this beautiful effect will be shown
in detail by a series of illustrations.

The eight drawings show what almost amounts to
a slow moving picture of making and vanishing this
knot. The whole when mastered is one complete
movement. With a swing of the rope and a movement

of the hands the knot is tied, placed in the hand, and

fades away.

Hold the rope in the palms of the two open hands
exactly as shown in Figure 19. The short end hangs

over the right hand about 10 inches in length. The
right hand is closed up and turned to a perpendicular
position as shown in Figure 20. The left thumb comes
down on top of the rope to hold it and the left hand
simply is turned over when the positions shown in
Figure 20 will be attained. The hand that has been
partially X-rayed is the right hand. Now the rope is in
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such a position that the long end of it may be taken
hold of by the right thumb and the right forefinger,
and the long end of the rope just hangs toward the floor
a portion of it being hidden from sight by passing be-
hind the four fingers of the right hand. This is shown
exactly in Figure 20.

Now the left forefinger just reaches forward, going
under the short end of the rope as shown in Figure 21,
and it is pulled right on through what is to all appear-
ances, a real loop formation of a knot. Figure 22
describes better than words the movement of pulling
the rope right through and shows the right hand as the
upper one holding what seems to be a perfect knot.
Figure 23 shows the fake knot exactly as it would ap-
pear if the right thumb were removed from it, but of
course this is not done at this stage of the game. Now
the left hand takes hold of the rope about ten inches
away from the fake knot exactly as shown in Figure
24 and gradually pulls on the rope, the right thumb
and forefinger allowing it to slide under the upper fold,
and at the same time kind of rolling the fake knot a
little and to all appearances, this just tightens the rope
up to a real and genuine knot. The right hand throws
the short end of the rope across the palm of the left
hand, and deposits the knot right in the center of the
left palm, the right thumb merely pushing down on
the lower section of the fake knot to cause it to appear
real. This exact move is shown in Figure 25. The left
fingers close on the knot, and the right hand is with-
drawn and takes hold of the short end of the rope and
left hand turned over (as in Figure 26). All that
remains to be done is to gently pull with the right hand
and the knot seems to melt away, as it were.
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As said before, when this is properly performed it
is a most bewildering illusion. It's perfect in every de-
tail and a person may watch it over and over and not
be able to detect but what it is a real knot that is tied.
WHEN YOU GET THE KNACK OF IT, THE
WHOLE OF THE MOVEMENTS JUST DESCRIBED
ALL BLEND INTO ONE MOVEMENT, and appar-
ently the knot (?) is tied with just a swing of the
rope and the end pulled through. Practice this until
you are fully acquainted with it.

CHEFALO’S VANISHING KNOT
The knot, with which Chefalo’s name has been

associated for many years is a most interesting one.

A double knot is tied and one end of the rope is
threaded back and forth first through one and then the
other of the loops thus formed. The ends of the rope
are pulled and the knots dissolve.

The illustrations leave little to explain. Just be
sure to follow the various steps exactly as pictured in

Tg
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Figures 27, 28, 29 and 30. What will appear as a per-
fectly genuine knot will prove to be as intangible as
the air.

THE CAPTIVE KNOT

A single knot is tied in the center of a rope and
the ends are tied together with seven or eight more.
All knots, in this case, may be tied by a volunteer and
he may try to remove the captive single knot before
handing it to you. Underneath the cover of a large
cloth, you quickly remove the knot.

The apparent removal of the knot is accomplished
by absurdly simple means. You slip your fingers into
the loop of the knot, enlarge it and keep slipping the
knot along the rope until it joins the rest where it ap-
pears to be one of the knots used in tying the ends to-
gether.

THE MAGIC SHOE LACES

The following is Ralph Hull's presentation of a
clever little knot mystery of the late G. W. Hunter.

First you tie the knot (illustrated in Figures 31 to
36.) Take hold of the two ends of the rope and pull
and it naturally pulls right out. The next time you tie
it exactly the same and pull the two ends through the
loops as illustrated in Figure 37. This makes it appear
impossible to pull the knot out by pulling on the ends
of the rope, yet strange to say, in some unaccountable
manner this very thing happens.

You can tie the knot up to the point shown in
Figure 36 in a second's time, after you master the
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moves. Hold the rope as shown in Figure 31, right
hand palm down and the left hand palm up, bringing
them a little nearer each other and Figure 32 will be
attained. Right index finger reaches over and catches
end of rope hanging from left hand and the left fore-
finger catches the end of the rope hanging from right
hand. This movement is shown in Figures 33 and 34.
The hands are merely pulled apart pulling these two
ends of rope along, and Figure 35 shows the result.
Merely by tightening up on the loops (by pulling with
each hand) Figure 36 is attained. This is a double loop
that will pull right out if the ends of the rope are pulled.
That is what you really do the first time. But the
second time, you pull the ends through the loops as
shown in Figure 37, and this makes a different look-
ing proposition out of it. The little patter story that
goes with this effect helps build it up. It runs as fol-
lows:
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*Have you ever seen the MAGIC SHOE LACES?
This is the way we learned to tie our shoe laces when
we were mere youngsters. Of course it is handy for
the kiddies to have their laces tied in nice bows like this
(at this point you have tied the double bow as il-
lustrated in Figure 36) for at night when they are tired
and want to get their shoes off in a hurry and pile in
bed, all they need to do is take hold of the ends and
pull, and away goes the double knot, and off come the
shoes! But do you know that sometimes when the
kiddies are playing about all day, one end may happen
to get up through the loop like this? (Here you have
tied the double loop knot again as shown in Figure 36,
and left forefinger goes right down through the loop
and gets hold of the end and pulls it right up through,
exactly as shown in Figure 37. The other forefinger
(right) goes down through its loop and pulls end up
through in exactly the same manner. To be sure you
always go right on this, take Figure 36 as the guide—
you will notice that the two thumbs both point down
through the loops. Well, this is your cue—your fore-
finger goes right down through the loops as indicated
by direction the thumbs point, and brings the ends up
through.) Then to even complicate the matter, the
other end is liable to get through the loop and now, not
noticing this the kiddies in their usual hurry just take
hold of the ends of the laces and jerk—and what is the
result? You all know for no doubt every one of you
have had this same experience. (At this point you pull
on the two ends until you have apparently drawn the
loops right into a hard knot). There would be no use
in pulling harder, for the harder one would pull, the
harder the knot would get. 1 used to hunt for a fork,
or an old fashioned shoe buttoner to get the laces untied.
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However that was before | knew magic, for by the aid
of it, even though the ends had been pulled through the
loops thus forming a hard knot, the magic words se-
cretly pronounced is all it would take. (Here you hold
the rope in left hand and right hand runs right down
over the knot and it seems to melt right away just as
before). Wonderful what magic will do isn't it?"

You will find this to be very effective.

JOHN BRAUN COMBINATION KNOT

In effect, tie a bow knot in a piece of rope, put the
ends of the rope through the loops as explained in the
“Shoe Laces” effect, and then pull the knot tight. Im-
mediately tie the Chefalo Knot on top, following

through as in Figure 38 and 39. Pull the knots tight,
and you have what seems to be a hopeless tangle. While
spectators hold the ends of the rope, you magically dis-
solve the knots, and the rope is untangled again! Fol-
low the illustrations carefully. The various positions
are as the hands appear to you. Pull the knots tight—
that is, as tight as you dare without pulling them out.
While the spectators hold the ends of the rope you ap-
parently rub them away with your closed hand over
them.
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WHOLESALE KNOT REMOVAL

Two ropes are used this time. They are held side
by side and a knot tied in the center of both of them
simultaneously. Further knots are tied until the ropes
can hardly bear more. Spectators may assist in tying
the knots.

A volunteer holds the four ends bunched up in his
hand while the knots are concealed beneath a cloth.
Reaching under this cloth, you are able to remove every
last one of the knots.

The two ropes are each doubled back on itself at
the center. They are joined together with a loop of
thread. They appear to be two complete ropes held side
by side. The first knot should be tied by you. It hides
the doubled centers and permits spectators to add more
knots without detecting anything wrong. Under cover
of the cloth it is an easy matter to break the thread and

remove the knots.

GONE AGAIN

This is a follow-up to “Any Number of Knots"
which is explained in an earlier portion of this chapter.

After the knots, which have magically appeared,
have been displayed, the rope is bunched up and then
let fall with one end only being retained. The knots
are gone as mysteriously as they came.

In gathering up the rope, you open out the loop
of each knot, under the pretext of showing it genuine,
so that the rope again assumes the same position as
when you coiled it up and passed the original end
through as illustrated in Figure 15. All you have to
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do now is pass that original end back through the loops
of the knot and retain it as you let the rest of the rope
drop. The knots dissolve in exactly the reverse of the
manner in which they were tied.

VISIBLY

After tying a knot that dissolves to nothingness,
you offer to explain how it is done. Under cover of
your hand ,you state that you actually remove the knot
and place it in your pocket. That is exactly what ap-
pears to happen. A knot is tied in the rope, you cover
it with your hand, the knot is revealed to be gone from
the rope and you show it in your hand.

All you need is knot tied in a rope similar to that
you are using and cut away with the ends trimmed quite
closely to the knot itself. This is concealed in the hand
and revealed only after the knot in the rope, it may be
either “The Chefalo Vanishing Knot” or “The Magic
Shoe Laces” has dissolved.

C. T. JORDAN’S MYSTIFYING KNOT TRICK

This is a simple but bewildering feat. A length
of rope and a plain wooden curtain ring or unprepared
bracelet is all the equipment required. The ring is
threaded on the rope and three knots are tied over it.
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While the ends of the rope are held both the ring is re-
moved and the knots are untied.

The first two knots are genuine (Figure 40) but
the third works the trick. The ring is best laid on a
table while the knot is tied. First, lay the right hand
end down alongside the knots already tied and pull it
up through the curtain ring; then under itself, down
through the noose of the first knot, across and under
that part of itself that lies beside the knots, over and
down through the noose formed by the second knot.
It will come out alongside the other end. (Figure 41).

The person who is going to help you grasps the
ends and lets the center of the rope hang down behind
his back. He must face the audience, so that what you

do behind his back will not be observed.

On examining the knot you will find that there is
one prominent loop. (A, Figure 41). The first thing
to do is slip this loop right down and over all the knots
and the ring. Now, by merely shaking the rope, it
straightens out and the ring hangs suspended by one
easily removed loop. This loop is similar to that em-
ployed in attaching price tags. Merely enlarge it and
slip over the ring. The ring will drop off and leave the
rope without a knot.
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Chapter 2. PENETRATIONS
(Using Two Ropes)

ROPES THROUGH THE NECK

Two lengths of rope, each about six feet long, are
placed around your neck. The doubled ropes are crossed
at your throat and a single overhand knot tied. Sev-
eral spectators may each tie additional knots. Grasp-
ing the knots at your throat, you give a tug and the
ropes apparently pass right through your neck. The
ropes are freely displayed and still bear the loops which
were but a moment before around your neck. The

knots are undisturbed.

The ropes are prepared as in Fig. 42. They are
doubled back upon themselves and the middle of each
connected with a loop of thread. In placing the ropes
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about your neck, leave the secret joint concealed at the
back as in Fig. 43. In Fig. 44 is depicted the appear-
ance to the audience after the knots are tied.

When you are ready for the release, grasp the
ropes above the knots as depicted in Fig. 45. A slight
pull breaks the thread and the loops are spread apart
with your fingers as the ropes apparently penetrate
your neck.

As long as the secret joint is kept concealed, the
ropes have every appearance of being single and lying
parallel to each other.

VENABLE'S IMPROVED ROPES THROUGH
NECK

In this version, the ropes are not prepared in ad-
vance but a hitch, as pictured in Fig. 47, is secretly
made. Mr. Henry Venable stated that the method of

AB AB
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actually making this hitch had always been left vague
in the descriptions of the trick which he had read. He
asserts that the following method is indetectable.

The ropes are first exhibited separately, one held
in each hand near the end, and shown to be separate
and sound. The two ropes are now taken in the left
hand, separated by the forefinger, and each held near
the end. The right hand now brings up the other ends
of the ropes, keeping them separated with the right
forefinger, and places them in the left hand, each rope
having both of its ends on the same side of the left
forefinger. We shall denote the ropes between the
thumb and forefinger as A and that between the first
and second fingers as B. Now the little finger of the
left hand is inserted through the loop of B and draws
back one side of loop A; the condition now is that il-
lustrated in Fig. 48.

The right hand now takes the ends of the ropes
and draws them up vertically until the looped ends are
in the left hand, which you find will have them as
shown in Fig. 49, the end of loop A being around the
little finger and through loop B.

The right hand can now drop the ends of loop B
forward and A towards himself, take the ropes by the
middle from the left hand, hitch already made, put
them around his neck (under his collar to conceal the
loop), tie them up, and there you are. A spectator can
pull them as hard as he pleases, as the hitch will not
come loose unless you work the rope back and forth
from side to side.

The effect of the move described seems to the

spectator to be merely the doubling of the ropes and
taking them by the middle.
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THE ROPES AND RINGS MYSTERY

Five or six curtain rings are strung upon two ropes
and are tied with a single knot as in Fig. 53. Two ends

of the rope are threaded through the sleeve of a bor-
rowed coat and held by one volunteer. The other two
ends are threaded through the second sleeve and held
by a second volunteer. Fig. 54 shows what the ar-
rangement looks like to you and Fig. 55 is the view to
the audience. (The rings should be tied on the ropes
in Fig. 54.)

Another single knot is tied in one of the ropes so
that the final appearance is as Fig. 56. While the
volunteers hold tightly to their respective ends of the
ropes, you remove the rings, the coat and the knots.

The ropes are at least twelve feet long. They are
prepared in a similar manner to that described in Ropes
Through The Neck. A piece of thread is wound once
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or twice about the middle of the ropes, as in Fig. 50,

and then they are doubled back upon each other, as in
Fig. 51.

In presenting the trick, you have one volunteer
stand at each side of you. The rings may be examined
and then are threaded on the rope while you keep the
secret joint concealed in your hand, as in Fig. 52, at all
times.

The rings are then tied with a single knot, using
both ropes, as in Fig. 53.

After threading the ropes through the sleeves and
having rested the coat on the back of a chair, have each
volunteer hand you one end that he is holding and tie
one more knot on the outside of the coat as in Fig. 56.

If you break the thread, under cover of the coat, as
the volunteers pull on the ropes, the rings and coat will
come free while the ropes will be stretched out straight
between them.

A variation in presentation is to remove the rings
but to retain the loops. Then, as an additional sur-
prise, you release the loops and the coat is removed
from the ropes as well.

STANLEY COLLINS NEW ROPES AND
RINGS RELEASE

This method is performed with two long pieces of
rope and three rings of large size. When the audience
has thoroughly inspected these articles to their satis-
faction, the conjurer passes both ropes through one of
the rings. It is interesting to note that the ropes are
passed through the ring separately, two different spec-
tators each threading one rope if desired.
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The ring having been secured with a knot, the
second ring is threaded on the ropes over one pair of

ends, and the last ring over the other ends.

The ropes are finally carried down the sleeves of a
coat, then another knot having been tied, the ends are
handed to two gentlemen, with the request that they
pull against each other. Instantly the ropes are pulled
straight and free from knots, the rings and coat being
left in the hands of the conjurer.

The secret of this puzzling problem lies in the fact
that really four rings are used instead of three, the
presence of one being unknown to the audience. This
fourth ring is exactly the same as the other three both
in appearance and size, but has a slit similar to the
“key” ring in the Chinese Linking Rings. This “key"
ring is out of sight at the start. It can either be vested
or on the table under some silks.

You invite two gentlemen up to examine the ropes
and the three unprepared rings. While they are examin-
ing these articles, borrow a coat. As you return with the

57
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coat, ask for the three rings again and make the ex-
change of one unprepared ring for the “key.” This
“key” ring is threaded first, you concealing the cut in
the ring with your thumb. The ropes are tied exactly
as in Fig. 57, the “key” ring taking the place of the
wand.

The two remaining rings are now threaded, one on
each side of the tied ring, and the ends of the ropes are
brought down the sleeves of the coat. One rope from
one sleeve and one from the other are then tied with a
single knot, as in Fig. 56.

You reach inside the coat, slide the ropes through
the “cut,” thus releasing all three rings, at the same
time taking care to hold the rope together. Give the
command to pull and the two assistants from the audi-
ence pull against each other, thus pulling the ropes
out the sleeves of the coat and leaving the coat and the
three rings in your possession.

Quickly place the “key” ring under your vest and
remove the unprepared one therefrom under cover of
the coat. The coat is now brought down into the audi-
ence to its owner and the three rings can be freely
examined.

This trick is very easy to perform owing to the fact
that you work behind the coat. To the audience it ap-
pears as if you are merely supporting the coat and the
rings until you give the command to pull.

Mr. Collins asserts that it is very easy to split a
wooden ring along the grain. Simply drop the ring
edgewise on a very hard substance. A ring split in
this manner may be handled most freely, and close to

a spectator’'s eyes without any fear of the crack being
observed.
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RELUE’'S ROPES AND CUPS

Two ropes are tied around the wand and held at
their ends by volunteers. Two tin cups and then two
china cups are threaded on the ropes. You withdraw
the wand and wave it over the cups. The tin cups crash
to the floor but the china cups remain hanging on the
ropes.

There is no previous preparation of the ropes.
Place them over the wand. Hold both ends of each rope
in one hand. Cross the ropes (really both ends of one
rope) in one hand over the ropes in the other hand and
draw tight in a single knot (in such a manner that if
you now remove the wand, you will have one rope com-
plete in each hand). Have the volunteers on either side
hold the ropes. Thread a tin cup on the ropes at either
side. Now take one rope (either one) from each volun-
teer and tie the tin cups on. In this tie, just cross the
ropes over (one from each side) and draw up a single
knot as you have done in the previous tricks in this
chapter.

After you hand these ropes back, each volunteer
is really holding one end of each rope. Next place the
china cups on the ropes—one from either end of ropes.
As you withdraw the wand and wave it over the tie in
the center, the volunteers pull the ropes tight—the tin
cups fall—the china cups remain.

Refer to Fig. 57 for the manner in which the ropes
are tied on the wand.

ORIENTAL OR SIMPLICITY ROPE RELEASE

Ottokar Fischer of Vienna is credited with first
using the simplified method, just explained in the previ-
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ous trick, of performing the release without previous
preparation of the ropes.

In his routine, a fan took the place of the wand
and brightly colored silks were used instead of cups.
This makes a fine oriental presentation on any program.

WALKING THROUGH ROPES

Still another variation of this effective principle.
Two long ropes are displayed and passed up under a
gentleman’s coat and behind him. He is further secured
by tying one of the ropes in a single knot in front of
him. Two volunteers stand, one to his right and the
other to his left, and hold the ends of the ropes. The
gentleman steps backward and the ropes, having ap-
parently penetrated his body, are stretched straight and
free in front of him. He has apparently walked through
the two ropes.

Little needs to be explained. The ropes are pre-
pared as in Fig. 51. Fake joint is kept concealed in
the hand until it is safely hidden beneath the first
volunteer's coat. Be sure that your audience is im-
pressed with the fact that the ropes actually pass behind
him at the start.

THE 3-IN-1 ROPES

Mr. A. C. Thompson suggests the following
method of preparing the ropes for such tricks as Walk-
ing Through Ropes, Ropes and Rings, or Ropes
Through Neck.,

You will require a small piece of cloth for each
rope. It need only be long enough to fit around the
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rope like a band and wide enough to accommodate two
dress snap fasteners. The male halves of two fasten-
ers are sewn to the center of one cloth band and the
two female halves to the second cloth band.

Two male halves are sewn at one end of each cloth
strip and two female halves at the other end of each
strip and on the other side of the strip from the first

pair.

You now have two cloth strips, one to snap around
each rope to form a band at the rope’s center. These
two ropes many now be snapped together as shown in

Fig. 58.

The ropes may first be shown held far apart and
then snapped together as you place them both in one
hand. During the course of the trick, you need only
to unsnap them instead of breaking the thread as in
the original version. In conclusion, you have only to
unsnap the cloth bands themselves to leave the ropes
quite unprepared.

MIMI-CORDS — Adolph Ferber

Apparatus used consists of two ropes, each six feet
long, and a block of wood approximately three and a
half inches square, half an inch thick and with a half
inch hole through the center.

The effect to the audience is that both ropes are
threaded through hole in block, one is removed and
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the remaining rope is jerked right through the block.

Hand out the ropes and the block for examination.
When the ropes are returned, take one by the extreme
end in the left hand and the other in the same manner
in the right. Now place both ropes in the right hand,
hold near the ends and, while you talk, twist ropes’ ends
with left hand as in Fig. 59. The fact that the ropes

are crossed is hidden in the hand, thumb between ropes
on top of cross and little finger between ropes on bot-
tom. (After you are accustomed to the move, it may
prove easier to do it with the right hand alone).

Pick up other end of A in left hand and join with
first end. Do likewise with other end of B, keeping
right hand fingers in position as much as possible.
After a little practice, you will find it easy enough to
bring up both ends of both ropes at once with your left
hand and join them properly with ends in right hand.
Always use this latter method when presenting the trick
for an audience.
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Hold ends of both ropes in left hand and pull with
left hand until the right hand fingers reach the center
of ropes. Result—ropes are linked to each other in
center. Cover link naturally with right hand.

Thread two ends of rope through the center of the
block, until centers reach back of block. Keep back of
block, where link is, away from audience. The block
is held in right hand, four fingers in front, thumb in
back, fingers and palm covering front of block.

Pull at one end of back rope, pulling it completely
away from block. Simultaneously slip second finger
of right hand over one of two ropes (really one rope,
of course) hanging from front of block and hold it
around lower edge of block and under second finger.
This is so it will appear that you have a length of rope
hanging from the front of block and one from the back.

If necessary, the left hand may aid in this move
while you are getting hold of back rope to withdraw it.

Then hold two ends of rope in left hand and pull it,
seemingly through the block, while four right hand
fingers are still over center of front of block.
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Chapter 3. PENETRATIONS
(Using One Rope)

LOOP THE LOOP

This is actually a puzzle but well worth knowing.
Use a soft rope about nine feet long and tie the ends
together. Remove your coat, put the loop of rope over
your right arm and put your right hand in your vest
pocket. Have anyone try to get it off without untying
or cutting the rope and without you removing your
hand from vest pocket.

The solution is to pull the loop through the arm-
hole of your vest, over your head, out through the other
armhole and over the other arm. You can now reach
up under vest and pull the rope down. It will fall to
the floor, leaving you only to step out of it and be free.

THE LEG TIE

Four feet of rope is a nice length to use for this
trick. It is apparently wrapped twice around the leg,
just above the knee. You grasp both ends in one hand,
give a quick jerk, and the rope seems to pass right
through your leg leaving the rope suspended in a loop
from the hand that held it.

First stretch the rope above the leg as in Fig. 60.
Place the center of the rope against your leg and wrap
it around as in Fig. 61.

Demonstrate how secure it is and then remove and
hold the rope again as in Fig. 60.
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~~ i

Once more the rope is placed around the leg in
apparently the same manner. What you really do is
quite different.

Let us suppose that it is being placed around the
left leg. Place both hands and ends A and B at the rear
of the leg. Right thumb is placed against B and right
forefinger in front of A. See Fig. 62.

Engage A with right forefinger and pull it under
B. Push B to left with right thumb. Grasp B with left
thumb and forefinger. Refer now to Fig. 63.

With left thumb and forefinger, push A around
under B and pull it through a little way to right with
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right thumb and forefinger. You will release A from
left hand and B from right in order to do this.

Bring ends A and B up in front of leg and grasp
both ends in the right hand. Give the rope a quick jerk
and it remains suspended in a loop. Fig. 64 shows the
actual position before the release is made.

NEVIL MASKELYNE'S LEG TIE

The performer sits down and bends one leg.
Around the top of the calf he winds a piece of rope
twice; he then carries the rope up to the thigh and
passes it twice around the thigh and ties the two ends
together. The binding appears to be absolutely
genuine; yet, when the performer takes hold of the
rope and straightens his leg he is able to pull the loop
of rope away.

If the reader will experiment a few times, using
the illustrations as a guide, he should have no difficulty
in mastering the tie. The learner should remember that
the rope goes twice around the calf and twice around
the thigh and that the second two moves cancel the first
two because the rope goes around in the opposite direc-
tion. Another point to remember is the crossing of the
two ends of the rope; they cross below the knee and
above it, but again the second move cancels the first.
The loops around the thigh are made in such a way that
the rope does not cross, as depicted in Fig. 69.

Every detail of the presentation is pictured and if
the reader will follow the instructions, beginning with
the rope in front of the leg, he should have no difh-
culty in performing the trick. Fig. 65 is a side view
and Fig. 68 the appearance from the front of the com-
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pleted tie. Fig. 67 shows how the rope goes around
the calf and Fig. 69 shows the procedure to follow in
winding the rope around the thigh. Fig. 66 is how the
rope appears immediately after the release.

TENKAI ROPE TRICK THROUGH NECK

A rope is passed twice around the neck. A sharp
tug on the ends and it apparently penetrates the neck.

The illustration shows the moves step by step.
Note in Fig. 70 that end B, hanging on your left side,
is a trifle longer than A.

Fig. 71 shows how you reach across the short piece
with the right arm and grasp the long piece. You now
reach across the long piece and grasp the short piece
with the left arm as in Fig. 72.
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When the loop, held in the right hand, is about
half way around the neck, then the left hand starts with
the short piece and follows right around the same way.
The right hand stops when half way around and goes
no further, but the left hand goes clear around.

Fig. 73 shows clearly that these moves have bound
the loop securely in the rope. The appearance from
" the front is as Fig. 74. Because B was longer at the
start, the ends now hang evenly.

By a quite different set of moves, you are really
in a similar position to the manner in which the rope
passes around your leg in Fig. 64. A sharp pull and
the rope is straight and free in front of you.

NEW ROPE THROUGH NECK

Unfortunately, | am unfamiliar with the name of
the originator of this clever method.

The rope is first tied in a circle and placed over
the head and around the neck, represented by the dark
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oval, in the manner shown in Fig. 75. Eight feet is
about right for the length of the rope and note that the
knot is well up toward the neck on the left side.

Grasp the rope at point A in the right hand and
carry it around the neck once so that Fig. 76 illustrates
the new position.

Next cross the rope in front of you as in Fig. 77.

The rope at left of neck goes in front of the rope at
right. Grasp points B and C in the right hand, D and
E in the left hand, with the palms of the hand toward
your body.
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Raise the rope and drop loop X over your head so
that rope, where it crosses, will be at the back of the
neck. Fig. 78 discloses the formation the rope will as-
sume. There will be a loop, F and G, at each side of
the neck. The hands automatically arrive at these posi-
tions, F and G, and conceal the loops.

The release is affected by allowing the loops to slip
out of your hand at the same time as you grasp the
single rope, just below them, and pull quickly down
and away from the neck.

THE HANDKERCHIEF RELEASE

Your hands are bound tightly together with a
handkerchief looped around your wrists and tied in
several knots. The end of a piece of soft rope, about
twelve feet long, is dropped through the circle made by
your arms and pulled tight by someone who holds both
ends so you cannot escape. Fig. 79 will clarify these
instructions.

Requesting a little slack, you move your hands up
and down quite rapidly. At your command, volunteer
pulls on the rope and is reasonably surprised to see it
drop to the floor. Both ends of the rope are still in his
possession and you are as securely bound, with the
handkerchief, as you were at the beginning.

Fig. 79 shows your hands tied with the handker-
chief, the rope slipped through your arms and pulled
tight by someone who holds the ends.

The first secret move is apparent in Fig. 80. When
the rope is first pulled tight, catch it between your hands
at the base of the wrists. When it is slackened, grasp
the loop with the tips of the right-hand fingers, as in
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Fig. 80, and slip it over the back of your right hand, as
in Fig. 81.

As soon as the loop is over your right hand, open
your palm so that both palms are together, and then
stop the up-and-down motion of your hands. Tell your
assistant to pull tight again; the rope now being as
shown in Fig. 82. Be sure not to let the back of your
right hand be seen as you now pull hard on the rope.

When ready to break away, turn quickly to the
left, at the same time slipping your right thumb under
the upper part of the rope.
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JAY-BEE'S UNDISTURBED KNOT

A six foot length of soft rope and a piece of silk
are the essentials for this really baffling trick. The rope
is handed to the person assisting you on your right, the
silk to the other assistant on your left, requesting both
to thoroughly examine the articles handed them. The

-D .
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rope is taken back first, as in Fig. 83, with your left
side to audience because you are facing your assistant.

8>

Now, turn around to get the silk from the assistant
at other side of stage. Drop the left hand to your side,
first finger and thumb close on to each other BEHIND
the doubled rope as it hangs down. Fig. 84.

Let the rope rest against your left side coat pocket,
draw the hand upward and you will find the rope as in
Fig. 85. Your aim should be to do these moves as one
and part of your general movement from one side of
stage to the other.

While your left hand has been executing these
moves, your right takes the silk from the assistant on
your left. Bring the left hand up in front of you and
push the silk through, from the side nearest audience.
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of the loop your first finger and thumb occupy. The
back of the hand hides this loop and when you have
tucked the end of the silk through, let the loop remain
in the palm of the hand and slide it to the center of the
silk. Tie a knot in the silk. This leaves the rope as

)

D
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\

in Fig. 85 only, instead of the thumb and finger being
in the loop, the silk occupies this space, and the loop
is still hidden in the palm of the left hand.

There is no need to look at the rope or the silk
during this operation. You have been telling the audi-
ence what you are doing, and that is how long it should

take.

The rope is now handed to your assistants, one
end to each. Hand an end to the assistant on your
right, first of all. You are holding the rope with one
hand on each side of the silk and, just before giving
him an end, give the rope a smart pull. The other end
of the rope is handed to your assistant on the left.

If you inspect the rope and silk at this stage, you
will find the rope quite straight but the silk has TWO
KNOTS, the one you tied, plus a slipknot. Bunch
these two slightly together and ask your assistants to
hold the rope taut. To prove that the silk is securely
tied, run it along from end to end of the rope while
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86

holding the slip-knot. See Fig. 86. This slip-knot must
be at the back. If it is not, you can quite easily turn it
around while showing silk to be tied.

Tell your audience that you are going to pull the
piece of silk through the cords without disturbing the
knot. Repeat your instructions to assistants to hold
the rope straight and firm, get the silk to the center, still
holding the slip-knot (which by now is fairly loose).
Give a smart pull upwards on the silk and you will find
it leaves the rope quite easily. Continue this move-
ment upwards and let the silk fly into the air. Catch it
as it falls and display The Undisturbed Knot.

Originator suggests using two ropes and a piece of
silk oblong in shape 9” x 18” which, when held by
the corner, has the appearance of a full size silk.

THE VEST TURNING TRICK

One end of a three foot length of rope is tied
around your right wrist and the other end around your
left wrist. The knots may be sealed with sealing wax
if you wish. Retiring behind a screen, or into the next
room, you return in a minute or so with your vest
turned inside out and buttoned up the back. The knots

at your wrists have not been tampered with.
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As soon as you are out of sight of your audience,
unbutton the vest, reach up and draw it over your head.

Fig. 87. Now turn the vest inside out by drawing it
through one armhole. Fig. 89. Put the vest back on
with the back to the front. Step over the rope in order
to bring your hands behind you so that you may button
the vest up the back. Bring your hands again to the
front before returning to your audience. Fig. 88.

The trick may even be performed with the coat
on by pulling the vest through the sleeve of the coat
before turning it and drawing it back to position again.
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THE RING ON THE ROPE

A large ring or bracelet is examined. As in the
last trick, your wrists are bound with a three foot length
of rope and the knots may be sealed. Regaining pos-
session of the ring, you turn your back to the audience
for a brief moment. When you again face them, the
ring is threaded on the rope, while the knots on your
wrists remain intact.

In reality two rings are used. Before presenting
the trick, slip one of the rings over your left wrist and
up the sleeve out of sight.

Immediately you turn your back, with your wrists
tied and the examined ring in your possession, you
slip this ring up under your vest out of sight. Draw
the duplicate ring down the left sleeve on to the rope
and turn around.

Naturally the ring on the rope and the knots may
be examined indefinitely without revealing any trick-
ery.

Sometimes the sleeves are rolled up and the dupli-
cate ring is concealed under the roll of the sleeve.

THE RING KNOTTED ON THE ROPE

An additional touch to the last trick. The ring is

not only threaded on the rope but securely tied with a
single knot as well.

After the ring is on the rope, as previously ex-
plained, slide it close to the knot on the wrist. Grasp
the center of the rope and proceed exactly as explained
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in The Knot of Enchantment, paying particular atten-
tion to Fig. 9 and Fig. 10.

Entirely disregard the ring until the knot is made
and then you will find that it is around the ring itself.

PUZZLING RING ON THE ROPE

Oscar S. Teale has added an additional subterfuge.
Two rings are used, as before, but they are of iron and
there is a slight difference. One is slightly distorted
to permit it to pass over the left hand on a line with
the third joints of the fingers. This is only possible
when the hand conforms itself to the shape of the ring
and by pressure. The ring will not go over the right
hand. A little known fact is that the left hand is in-
variably smaller than the right. This is the ring that
is concealed up the sleeve. Although the ring first
displayed is perfectly round, it will not pass over either
hand. The variation is so slight as to pass unnoticed.

Now, at the introduction and again at the con-
clusion of the trick, the ring may be proven too small
to pass over your hand. Be sure and use the distorted
ring on the right hand when proving (?) this state-
ment.

THE NEW RING ON ROPE

Here is an improved version which should prove
mystifying even to the man that knows the original
method. Only one ring is used and it can be thor-
oughly examined both before and after the presentation.
May be performed with the sleeves rolled above the
elbows.
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The big secret is that the ring used is a flexible
wire bracelet. After the rope on your wrists and the
ring have been examined, you turn your back on the
audience and slip the bangle over your wrist. Slide it

92

under the rope around the wrist, as in Fig. 90, until the
ring is in the position shown in Fig. 91. Remove it
from the wrist but over the encircling rope this time.
Fig. 92.

The ring is now on the cord, although the knots
on the wrists have not been touched.

For impromptu presentation, use a heavy elastic

band.
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SLATER'’S RING ON THE ROPE

This lengthens the item and makes it appear more
mysterious.

A ring is given for examination. Your hands are
tied as in the previous versions of this mystery. Any
volunteer from the audience has his hands tied with a
similar length of rope but his are tied behind him.

Volunteer faces the audience. You step behind
him, with the ring. Almost immediately the volunteer
is asked to turn around. The ring is on the slack be-
tween his wrists.

You both resume your original positions. When
next the volunteer turns around, the ring is threaded on
the slack in both ropes.

For the final time you resume your former posi-
tions. This time the ring is on the performer's rope
only and everything may again be examined.

Three rings are really used. One ring has a fine
slit or break in it so that it may be slipped on and off
the ropes at will. One of the remaining two unpre-
pared rings is slipped on the arm and up the sleeve
as in the original version. The remaining ring is for
the examination at the first. The slit ring is vested.

First Effect. Examined ring is vested. Slit ring
removed from vest and slipped on volunteer’s rope.

Second Effect. Slit ring is slipped on your own
rope as well.

Third Effect. Slit ring is vested again. Unpre-
pared ring brought out of your sleeve and on to your
rope.

Rupert Slater is to be congratulated on this inter-
esting and mystifying routine.
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BORROWED RING ON ROPE

This may follow any of the previous tricks in this
series of rope and ring tricks. You borrow a ring, turn
your back, and a moment later show it tied on the
center of the rope.

Pass the center of the rope through the ring. Push
this loop under the rope encircling the left wrist. Fig.
9. Put your hand through the loop and the loop back
under the rope around the wrist. Fig. 10. Drop the
loop off your hand and you will find it forms a knot
around the ring.

This knot is not quite the same as in The Ring
Knotted On The Rope explained earlier.

THE “CHEEKY" ROPE AND RING TRICK

You display a large ring threaded on a three or four
foot length of soft rope. Two spectators each hold one
end of the rope while its center and the ring is covered
with a large handkerchief. Practically the moment your
hand is covered, you withdraw it with the ring free of
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the rope. The ring and rope may both be thoroughly
examined.

Secret: The ring is never actually threaded on the
rope at all. An extra bit of rope, six or seven inches
long, is used and it is the short piece that appears to be
the middle of the rope due to the manner in which it is
held. See Fig. 93. The ends of the short loop C and
the center of the rope itself are concealed between the
thumb and fingers of the left hand.

One spectator stands at your left and grasps end
A while the other spectator stands at your right and
holds end B. This has the appearance of stretching the
rope out straight with the exception of the center which
is apparently looped down between your fingers and
bears the ring.

Another spectator covers your hand with an
opaque handkerchief. Immediately crumple the short
loop C in your hand and conceal it under the rest of the
fingers as you display the ring held at the tips of the
forefinger and thumb.

It is easier, but not quite as effective, to place both
hands under the handkerchief. The short loop C is still
most readily concealed in the same hand that holds the
ring.

EDWARD SMITH'S ROPE AND RING TRICK

A rope, perhaps 18 inches long, looped around a
ring and its ends tied in a knot, as shown in Fig. 94, is
handed to a person with the request that he remove the
ring without untying the knot.

This seemingly impossible task is quickly accom-
plished by you on turning your back to the group for
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a moment. Or the trick may be performed beneath a

large handkerchief spread over the rope and your two
hands.

Fig. 95 reveals the secret. Before the knot is tied
the rope is cut near one end and a small brass bolt is
inserted in the end of the long piece of rope while a
small nut is imbedded in the end of the short piece. The
screw end of the longer length is then screwed to the
nut end of the short piece and the rope is tied in such
a manner that the knot conceals the joint. The sealing
wax on the ends of the rope and around the knot serve
the double purpose of keeping the knot in place and in
adding to the mystery.

To perform the trick you have merely to unscrew
the right-hand part of the loop close to the knot, remove
the ring and screw the rope back in place.

The rope may be easily prepared by anyone.
Procure a suitable ring, either iron or wood, from one
to two inches across. It has already been suggested that
the rope be 18 inches or more in length. Window-sash
cord will be found to be very satisfactory. Remove the
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brass screw and its nut from a used dry cell. File the
nut to the smallest possible diameter. With a file, square
the unthreaded part of the post. Cut a two or three inch
piece off one end of the rope and wind the two severed
ends with a string to a distance of half an inch. With a
round awl or nail make a hole in each severed end.
Work some glue into each hole. In the hole in the long
length of rope insert the squared end of the brass post
and in the hole of the short piece of cord insert a nut.
A bit of glue may be spread across the two severed ends

When the glue has thoroughly dried, unwind the
strings on the two ends of the two pieces of rope, screw
the rope together and make a knot in the looped rope
as in Fig. 94. Make sure that the joined part of the rope
is completely hidden inside the knot. Make the knot
permanent by smearing both it and the ends of the rope
with melted sealing wax.

Before screwing up the rope give the long side of
the loop a few backward twists to prevent it from
curling; also put the ring on the rope as in Fig. 94.

THE DROPPING RING

The requirements for this bit of mystery are a two
foot length of soft rope, a borrowed finger ring, and a
handkerchief. With these simple articles you appar-
ently accomplish the impossibility of passing one solid
object through another.

First the rope is tied in a regulation square knot
or double knot, leaving a small loop below the knot.
Then the ring is placed on the rope and another double
knot is tied a few inches above it. The ends of the rope
are held by two persons as shown in Fig. 96.
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It is impossible to remove the ring from the rope,
and the knots prevent it from falling from the upper
loop to the lower. The handkerchief is thrown over
the knots, and it hides the ring and the loops; but the
ends of the rope are still in view.

The performer reaches beneath the handkerchief,
raising one side so that he can see beneath. In a few
moments the handkerchief is removed. The ring is on

the lower rope loop, apparently having passed through
the solid double knot! See Fig. 97.
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The secret of this trick is simple; yet the method
of its accomplishment is never suspected.

The double knot between the loops is not tied
tightly. You loosen it under cover of the handkerchief,
and you can push the ring along the string and right
through the knots, on to the loop below. See Fig. 98.
Then draw the knots as tight as possible, and remove

the handkerchief.

With a little practice, this can be performed very
rapidly. Everything may be examined and the result is
very puzzling.

WHOLESALE RING REMOVAL

Any number of harness rings and a two foot length
of rope are passed for examination. After having con-
vinced the spectators that the articles are perfectly free
from deception, the rope is doubled over and the re-
sulting loop is threaded through one of the rings as in

Fig. 99. The ends of the rope are then pulled through

Hee

the loop thus formed as shown in Fig. 100. In order
to further convince the audience of the ring’s security,
the two ends of the rope are tied together in a knot
which will naturally slide down nearly to the ring, but
the knot should not be allowed to run within more than
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an inch from the ring. The reason for this will be
obvious later.

The remaining harness rings are threaded on the
doubled rope and the ends given to a spectator to hold.
Suddenly the rings drop free and fall into your hands.

This trick is very surprising and will cause much
speculation. Neither the rings nor the rope are secretly
prepared in any way in advance.

The secret of this pleasing little effect is extremely
simple but need not be discredited on that account.
Under cover of your hands, the loop marked *X" (Fig.
101) is slipped over and off the ring, the rings will then
all immediately fall from the rope.

A personal touch may be given the trick by bor-
rowing and using a number of finger rings.

Any number of knots may be tied with the ends of
the rope after the first ring has been threaded and they
will remain on the rope after the rings have been re-
leased, thus creating a most convincing effect.

CHARLES LEEDY'S ROPO RINGO

A new and novel application of familiar principles,
resulting in a showy and convincing trick.

Two spectators each hold one end of a nine foot
length of rope. The center of the rope is covered with
a handkerchief. You borrow a finger ring and place it
beneath the handkerchief where its form is plainly
visible. Suddenly whisk the handkerchief away from
the rope disclosing a ball of cord wrapped around the
rope at its center. Taking the end of the cord you
quickly unwind the ball while the assistants hold the
rope taut. When cord is all off, ring is found tightly
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knotted to rope, from which it is cut with scissors or
may be, less effectively, untied.

Secret: In preparing for the trick in advance, the
cord is wrapped round the center of the rope to form
a ball but a round tube is left extending to center so that
the center of rope may be drawn out through it. The
loop pulled out is placed over the end of the projecting
tube which holds it in place. Tube must be large
enough to permit the ring to be pulled through it. The
rope is placed on your table with a handkerchief cov-
ering the ball at center.

Presentation. Pick up the rope. Give one end to
each of two spectators. Borrow a ring. Reach beneath
the handkerchief and slip the loop of rope that protrudes
through the tube over the ring as pictured in Fig. 100.
After the ring is looped on and pulled in, you extract
the tube and hold one end under the handkerchief to
simulate the ring. Quickly pull the handkerchief away
to reveal the ball of cord on the rope. Handkerchief
may be placed in pocket to leave your hands free to
unwind cord. When handkerchief is removed later, the
tube is left behind. Tell volunteers to pull tightly on
the rope as you remove the cord. This pulls the ring
more securely to center of ball and tightens the knot.
Would suggest concluding the trick by returning the
borrowed ring.

CHARLEST. JORDAN'S PSYCHIC RING RELEASE

A single piece of soft rope is examined, and anyone
runs it through an ordinary curtain ring, securing the
latter at the line’s center with a single knot. The per-
former removes his coat and runs an end of the cord
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down either sleeve—the tied ring remaining in full
sight. Two spectators hold the cord ends, and under
cover of the coat the performer removes the ring, which
may be secretly marked to obviate exchange. Then all
is examined.

This is the height of perfection in misdirection, the
method employed being absurdly simple, yet practically
indetectible. The only requisites are the soft rope and
two wooden curtain rings, one being placed beforehand
in the inner breast pocket of the coat.

The tying is absolutely fair, and the rope ends are
run through the sleeves with no deception whatever.
As the two parties seize the rope ends, the performer’s
only move is to secretly hunch the coat shoulders to-
ward one another, so that not many inches of the rope
can be seen when the inside of the coat is shown. The

coat is suspended by the rope with its back to the
company.

To show the ring, the wizard gives the coat a half
turn to his right, which slackens the rope somewhat.
When he turns the coat back again, and his assistants
are drawing the rope taut, he indetectibly slides the coat
slightly to his right along the rope, causing the ring to
enter the coat's right arm unsuspected by any one. A
couple of trials will teach the moves better than a page
of print can.

The performer steps aside a moment, then goes to
the coat again. Reaching inside it he secretly takes the
second ring from its breast pocket, and with the other
hand again swings the coat around. Holding the ring
against the rope, it naturally appears to be the one tied
thereon, as it is the only ring in sight. Holding the coat
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by its collar with one hand, he apparently yanks the
ring free with the other.

Requesting his assistants to release their hold of
the rope ends, he carries the coat to the table, laying it
there on its back. With the ring still in view in his
right hand, he seizes with the same hand the end of the
rope protruding from the LEFT coat sleeve, and with
the left hand he secretly seizes the ring inside the
RIGHT coat sleeve, through the fabric.

The need of a soft rope becomes apparent. If the
ring is smooth, and the knot not too tight, the act of
pulling one end of the rope automatically unties it. The
rope pulled free, the right hand, holding the duplicate
ring, enters the right coat sleeve for the purpose of
putting the coat on. But on the way it drops THAT
RING into the pocket whence it came, and emerges
from the lower end of the sleeve with the original one,
picked up on the way. The coat on, the ring and rope
are passed for examination.

EDDIE JOSEPH'S RINGED

A length of a rope and a ring are given out for
examination. While these two articles are with the
audience, two persons are invited on the stage. Each
of the assistants is now asked to take hold of one end
of the rope, performer taking the ring. Performer now
explains that he will pass the ring on the rope while
both ends are held by them. The center of the rope
is now passed behind a screen and after a very short
interval the screen is removed revealing the ring—not
only threaded on the rope but also knotted thereon by
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means of a double knot. Performer now asks one of
the gentlemen to unknot the first knot and so satisfy
himself of its genuineness. As soon as this is done there
now remains only one knot clearly seen by every one.

Performer continues “Since it was possible to pass
the ring on the rope while the ends were in keeping of
the gentlemen you may be thinking that it is equally
possible to remove it the same way. Will someone
kindly try to do so?” This cannot be done for the
simple reason that there is a genuine knot that must be
untied in the usual manner in order to release the ring.
The rope and ring are now taken to the audience and
someone asked to undo the knot.

A
@\

~~--B

Secret: In Fig. 102, A represents the center of the
rope drawn through the ring in order to form a loop.
B is at the performer’s right.
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Loop A is next placed against B as indicated in
Fig. 103.

Refer to the final moves in Fig. 104. B is pulled
through A to form a new loop which is slipped over ring
from underneath as suggested by the arrow. The rope
is pulled tight on top of ring to appear as a double knot.

An explanation of only one point is now necessary.
After the ring is shown on the rope, tied apparently by
means of a double knot, performer must ask the as-
sistant ON HIS LEFT to undo the first knot. While
he is untying the knot, the other assistant on the right
must not let go of his end of the rope.

As soon as the first knot is undone, a genuine knot
will be automatically formed around the ring. Try it
and | am sure you will like it.

GRAHAM ADAMS ROPE AND RING
EXPERIMENT

The effect of this experiment is that a solid metal
ring which has been passed on to a thin rope, the rope
being passed around the body of an assistant, and tied
once in view of the audience, is pulled free of both ring
and assistant leaving the knot intact.

Secret: The ring is of solid brass and measures
three inches over all. The rope is of cotton variety
and is one quarter inch thick and about twelve feet long.
There is no preparation.

Presentation: The method of tying will first be
described and then an additional tip that will assist in
the performance.

As both the right and left hands have their work
to do in this tie it would be well to study the accom-
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panying drawings with a rope and ring in your hands.
For experimental purposes use the back of a chair on
which to do the tying.

105

Holding the rope in the left hand as in Fig. 105,
the right and left hands are extended while exhibiting
the rope. The right hand holds the rope between the
finger and thumb. Drop your hold on the rope with
your right hand and pick up the ring. Thread it on the
rope and resume your hold with the right hand.

Stand behind your assistant, hold the rope first over
his head, then in front of him and then behind him,
arms being extended all the while.

The left hand is now moved behind the back of the
assistant out of sight of the audience, while the right
hand proceeds to wrap the rope around him.

FOLLOW THIS VERY CLOSELY: When the
right hand with its portion of the rope reaches the left
hand, the finger and thumb of left hand grasp the rope.
The right hand leaves its hold and travels to the back
of the assistant.

The finger and thumb of the right hand are placed
through the metal ring, travel under the portion of rope
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in the thumb of the left hand, grasp the loose end of
the rope, and pull it through the metal ring.

The loop thus formed by the portion marked A in
Fig. 106 is then slipped over the ring, the two loose ends

106

of the rope are pulled tightly, tied with one knot at the
front of the assistant and the ends are given to him to

hold.

You may then explain the situation. *"A solid metal
ring has been threaded on a rope. The rope has been
passed around the body of my assistant and tied in
front. The problem is to remove the ring and pass the
rope through the assistant, leaving the knot intact.”

To remove the ring, all that is necessary is to slip
the loop, the ring will come away, and the two assis-
tants, pulling quickly on the rope at both ends, the rope
will appear to pass through your volunteer.

This was experimented with and found to work
nicely, but after a few performances another idea came
along.

When the loop was slipped off the ring to make the
release, if the loop was tied once around the rope the
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ring could be handed to the volunteer, the rope pulled
to show it was still firmly tied, the knot at the back
slipped, and the rope pulled again, when the assistant
was left with the ring in his hands, and the rope free in
front of him.

THE ROPE THROUGH THE STICK

A rope is wrapped around the wand, a knife in-
serted about the center of the wand, the rope looped
around the knife, wrapped several times more around

the wand, and the ends tied.

You grasp the knot, a spectator removes the knife,
and the rope apparently penetrates the wand.

Have any one hold the wand. Grasp one end of
the rope in each hand. Place the rope on top of the

o7 08

wand as in Fig. 107. Place both ends beneath the wand
and transfer them to the opposite hands. Be sure that
A is next the wand and B crosses on top of it. Fig. 108.

The ends are brought to the top of the wand, A
still next the stick and B crossing it. A knife is inserted
in the stick at C. The ropes again cross A underneath
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and B on top. They are crossed in the same manner on
the under side of the wand, brought to the top and the
ends tied. As soon as the knife is removed, the rope
will pull free.

The rope may be crossed back and forth, above and
below the wand, as many times as you wish but it must
cross the same number of times on each side of the knife
as each turn around the wand on one side of the knife
cancels a turn on the other side. Fig. 108 should make
the method of winding the rope perfectly clear.

U. F. GRANT'S WITCH'S BROOM

A girl stands against a broom or post. A single
rope is wrapped back and forth around both her and
the post and the ends of the rope are tied at her ankles.
At a word of command she walks forward. The rope
drops to the floor perfectly free of both the young lady
and the post.

The principle of the previous trick is again brought
in to play. Unknown to the audience, there is a re-
movable peg at the back of the post that takes the place
of the knife at C in Fig. 108.

The rope is wound around the girl and post
using the same routine as explained in THE ROPE
THROUGH THE STICK. You stand at the side of

the post and pull away the peg as you command the
girl to walk forward.

CUTTING A WOMAN IN HALF

This simplified presentation still retains the ap-
pearance of an illusion.
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A girl holds a large dagger with the point pressed
against her waist. A long rope is passed over the knife,
then twice around the girl’s waist and crossed in front
of her. The ends of the rope are held by two spectators.
At command, they pull on the rope and it passes clear
through the girl's body.

A rope about eight feet long and an ordinary table
knife will do. Have the girl stand and hold the knife
pressed against her waist. Lay the rope over the knife
—the ends hanging down on each side. Stand in front
of the girl and grasp one end of the rope in each hand.

Pass the ends around the girl’s waist and cross the
end in the right hand over that in the left, then bring
the ends to the front. Cross the rope ends UNDER
the knife, the end in the left hand passing over that in
the right hand. Bring both ends up over the knife and
cross the end in the right hand over that in the left.

Once more pass the ends around the girl's waist
and cross the end in the left hand over that in the right.
Bring the ends to the front and cross them once more.
Place a spectator on each side of the girl and give each
of them one end of the rope to hold.

The manner in which the rope has been passed
around the girl conceals the fact that its middle is really
doubled in front of the girl, the two loops being held
by the point of the knife. When you order the two
volunteers to pull, all the girl has to do is move the
knife point an inch or so away from her waist and the
rope pulls clear and appears to have passed right
through her waist.
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Chapter 4. CUT AND RESTORED CORD

THE FAMOUS KELLAR STRING TRICK

This is one of the most wonderful of all cut and
restored string tricks and has puzzled not only laymen
but many magicians as well, chiefly through the very
simpleness of the procedure. Only one string is used,
and magicians are always looking for a switch, sub-
stitution or fake cut.
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PREPARATION: Procure an ordinary piece of

twine and a small cake of ‘“magician’s wax,” or bees-
wax. Taper each end of the twine to a point with sharp
scissors. Figure 109 shows how the twine will look
both before and after this treatment. Wax well the two
ends of the twine.

PRESENTATION: Exhibit the string (for those
having an insight into magic, same may be measured,
but this is unnecessary for a lay audience) holding first
by one end and then the other; showing that there is
nothing concealed in the hands.

Now, hold the string as in Figure 110 and allow a
spectator to cut it near the center. In this, and the three
succeeding illustrations, the waxed ends of the string
are marked with an X.

Show that it is actually cut into two pieces, holding
one piece in each hand as in Figure 111, and also
holding by first one end and then the other, so that you
finally end with the waxed ends uppermost as in Figure

112

Bring the waxed ends together and overlap them
as in Figure 113. The string is now passed to the left
hand as in Figure 114 where the ends are tightly
squeezed and rolled between the forefinger and thumb
which causes the wax to cement them together.

The attention of your audience is diverted from this
action by first tying and then untying a single knot by
forming a loop and passing the end through as in Figure
115.

You explain that the ordinary individual would
attempt to restore the string to usefulness by tying the
ends together with a knot but a magician would
actually restore the cord.
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KARL GERMAINE'S STRING RESTORATION

PREPARATION: Taper and wax the ends of a
piece of cord as in the Kellar method. Join the ends
together so that you have an apparently endless loop
as in Figure 116. Again the waxed ends are indicated
in the illustration with an X.

DT

122

124 } n7s

A shorter piece of cord is looped through the circle
as in Figure 118. When the string is held as in Figure
117, it appears to be in one piece with the ends pro-

126

127
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jecting above the thumb and forefinger. The string is
held in this manner as you commence the trick.

PRESENTATION: Tie the ends together so that
the loop appears as in Figure 119. Figure 120 illustrates
that it is a weaver's knot that is made. It is drawn up
tightly, as in Figure 121, before your audience is
allowed to see it.

When you make the cut, hold the cord as in Figure
122 and snip right through where the ends are held
together with the wax.

The ends are held far apart to show them actually
separated, Figure 123, and a small portion of string
clipped from each end. This prevents anyone finding
any trace of the wax when the cord is examined later.

Tie these ends together with a weaver’'s knot to
resemble as closely as possible the fake knot you tied
at the beginning. The cord now looks like Figure 124.
Rotate the loop between your fingers so that your
audience loses track of which knot you just tied and the
one made at the start. Now, cut away the fake knot,

Figure 125.

It is well to keep the apparently resulting two ends,
really the doubled center of the loop, concealed for a
moment or two between the thumb and forefinger,

Figure 126, before revealing the cord restored, Figure
127.

This knot is genuine and may be untied and the
string given to a spectator as a souvenir.

JOE BERG'S JAPANESE PAPER STRING
RESTORATION

EFFECT: Performer shows a paper-twisted string
between his thumb and first finger, the two ends visibly
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protruding from the tips of the fingers. Spectator is
requested to light the string at the center.

After the fire has burned the center of the string
apart, attention is called to the fact that it is specially
imported Japanese rice paper string and, although it is
separated into two equal pieces, the paper may be re-
stored immediately to its original state by merely join-
ing two ends.

A spectator is allowed to hold two of the four ends.
Performer covers the remaining two ends with his
empty right hand and with a slight rubbing motion
causes the ends to become joined and restored. Both
hands are perfectly empty and the string is passed for
examination.

SECRET: The principle used in this trick is new
and has never been applied to any other cut and re-
stored effect.

The two ends that the spectators see protruding
from the finger tips are really the center of the string,
Figure 128. The center part of the string is twisted

{5l

na

tightly “U" shape so that it appears to be two ends.
The real ends of the string are twisted together to make
the center, Figure 129.

95



FE g o g YD A O BRI P e e e -

‘ENCYCLOPEDIA OF ROPE TRICKS

Hold the string as in Figure 130. Have a spectator
light the center (?) thus burning away the evidence.
Immediately put the fire out and even up the burned
ends by trimming them with scissors. Bring the ends
up between first and second fingers and show the four
ends, Figure 131. All ends appear to be the same.

Ask the spectator to hold two ends, one in each
hand. Of course you give him the two ends between
first and second fingers (real ends) while you place
your other hand over the two twisted ends (center) and
with a slight rubbing motion, pulling the string towards
your body, cause the twisted ends to unwind and the
string apparently restore.

Spectator is requested to let go of one end and
pull the string through your fist. This completes the
straightening out of the twisted center of string. Show
your hand empty and pass the string for examination.

NOTE: It does not require any special paper, any
strip of tissue paper will work. Do not twist it too
tightly in the center, the twisted ends will not stay
twisted and expose the secret if you do. The string
thus prepared may be placed on the table out of sight
of the spectators and picked up when ready.

FIGURE "8 STRING RESTORATION

This very old trick has sometimes been called
Tying An Invisible Knot With The Teeth.

EFFECT: The ends of a length of string are tied
together in order to make a large loop. This is folded
so that you have a double loop half the size of the
original. A cut is made through both strings of the
doubled loop and the resulting ends are placed in your
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mouth. After a certain amount of facial contortions,
during which you are supposed to be tying the invisible
knot with your teeth, the string is drawn from the
mouth restored.

SECRET: The doubled loop is not as innocent as
it appears. The actual formation is as in Figure 132,

132

with the two loops linked together at some portion of
its circumference.

If you are sufficiently interested to try this out,
you will probably develop your own move for bringing
this state of affairs about. As simple a procedure as
most is to hold the loop horizontally in front of you
between your extended hands.

The back of the left hand and the palm of the right
hand are uppermost. The fingers encircle the cord.
Bring the two hands together and take the cord in the
left hand only but, as the hands approach each other,
you give the left hand a half turn away from you so that
the palm is uppermost and the right hand makes a half
turn toward you so that the back of the hand is upper-
most. These combined moves form the link at that
part of the cord most distant from your left hand.

Rotate the cord through your left hand until the
link comes under your thumb where it is concealed by
it and your first finger.
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Cut through the doubled loop a short distance from
where you are holding it. This apparently separates the
cord into three parts as six ends are visible but the ends
that you are holding at the tips of your fingers belong
to a very short piece.

It is these ends, and a small portion of the cord
itself, that are placed in the mouth. The short piece is
shoved by the tongue to the side of the mouth. The
cord is grasped at either side of the mouth and slowly
pulled forth restored.

Instead of placing the cord in the mouth, the short

piece could be tied, Figures 120 and 121, and cut away,
Figure 125.

SIMPLE STRING RESTORATION

The magician uses a piece of thin, pliable string.
He holds the string in the left hand and lets the spec-
tators gauge the length of it.

Then he holds the string between his hands, and it
is fairly cut in the center. In fact, both pieces of string
are shown quite separate.

The ends of the strings are brought together and
the string is rolled up between the fingers. A moment
later the magician draws out the string, and it is com-
pletely restored to its original length and condition.

Just one piece of string is used, and it is about
eighteen inches long. Before showing the trick the
magician winds about six inches of the string around
the tip of his left second finger, so that just a few inches
of string hang from his left hand. He then exhibits the
string, his left forefinger hiding the loops that encircle
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the second finger. The string appears to be about a
foot long.

‘Taking the long end of the string in his right
fingers, the magician lets a spectator cut it in the center.
He then appears to have two pieces of string, each
about six inches long. In reality the piece in his left
hand measures twelve inches.

In bringing the ends together, and rolling up the
string, the magician pokes the short piece into his left
hand, slips the loops from his finger, and draws out a
string twelve inches long!

The short piece of string is either dropped on the
floor or hidden at the base of the left thumb. To the
spectators, the original string has been cut and restored.

TWYNO

EFFECT: A fairly stiff piece of cord about three
feet long is used. Show your hands to be otherwise
perfectly empty and then hold the cord in your right
hand about fourteen inches from one end. Next seize
hold of the short end with your left hand thumb and
forefinger with your right hand held above your left.
Your right hand next draws the cord back over your

T
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left forefinger, and under your second left finger as
shown in Figure 133.

Your right hand now brings the cord back over
your left hand little finger, under your third finger, over
your second, and under your first, the cord on its return
trip being made to pass across the center joints of your
left hand fingers; the long end of the cord you permit
to hang free over your left thumb. Figure 134 il-
lustrates just how your left hand now looks.

A member of the company is requested, at this
point, to cut the string where it passes over the back
of your left hand second finger, Figure 134, a pair of
scissors being used for the purpose.

Then without covering your left hand with any-
thing, or permitting your right to approach it, move
your left hand slowly in the air, with its back toward
your friends. Suddenly the severed ends of the cord
leap together and reunite in full view of all! You un-
wind the cord with your right hand and pass it out for
examination.

SECRET: The trick lies in what happens on the
return trip of the cord as it is brought back from the
little finger of the left hand to the left thumb. Arrange
the cord just as shown in Figure 133. When you pass
it up and around your little finger, you secretly seize
the short end, B, C, Figure 133, of the cord with the
thumb and forefinger of your right hand and secretly
draw this short end up over your second finger. The
long end, A, accordingly does not appear on the back
of the left hand at all, but crosses on the underside of
your left fingers, directly to your left thumb over which
it is permitted to hang. The short end, B, C, is just long
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enough to permit its being held between your left
thumb and left forefinger.

When that portion of the string passing over your
left second finger, Figure 134, is cut as previously de-
scribed, you face your friends and, as you slowly wave
your left hand back and forth, bend your left second
finger inwards towards its palm and insert its end,
Figure 135, underneath the long portion of the string.

Immediately straighten out these fingers and at the
same moment slightly spread apart your other left hand
fingers. This movement will cause the short end of
cord to slide clear by your second finger. The short
piece remaining in your left hand is clipped between
your thumb and forefinger at their roots. The spectators
actually seem to see the cord reunite itself.

When you remove the cord from your left hand
fingers, get the short, cut piece between your right
thumb and forefinger and hold it concealed there while
you exhibit your empty left hand and the restored (?)
string.

IMPROMPTU STRING RESTORATION

EFFECT: A string is cut into two nearly equal
parts. The ends are tied together but the knot dissolves
and the string is as good as it ever was.

SECRET: Hold the string as shown in Figure
136. Right hand brings its end up, Figure 137, and

places it between the tips of first finger and thumb of
left hand, Figure 138.

Let the cord drop from your left hand. Spectators
can clearly see that center of cord is just about where
you are holding it with right hand.
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Again grasp the string as in Figure 136 and bring
up the right hand end as before, Figures 137 and 138,

Ask a spectator to cut the cord just about at the
middle. As he reaches for the knife or scissors, you
alter the position of the cord without changing its ap-
pearance to the volunteer. This is accomplished by
dropping the cord from between your right hand
fingers, grasping the cord just beneath the left thumb,
Figure 139, and raising it to the position formerly oc-
cupied by that portion of the cord you dropped. The
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dropped cord takes up the position just vacated by that
part of the cord you now hold in your right hand,
Figure 140.

Figure 141 shows that the spectator really cuts a
short piece of the end instead of cutting through the
cord’'s center. After the cut, the ends are dropped so
that it appears that the cord is in two nearly equal
parts, Figure 142,

The short piece, apparently the ends, is knotted,
Figures 144 and 145, and two spectators given the cord
to hold, Figure 143.

Conceal the knot by closing the right hand over it,
Figure 146. Slide the right hand along the cord to the
right carrying the concealed knot with it. Left hand
is closed around cord where knot was, Figure 147. It
appears that you covered the knot with the right hand,
changed your mind, and then covered it with the left.

Ask the spectator on your right to grasp the cord
a little closer to the center. You keep the cord from
dropping as the spectator changes the position of his
hand. This alteration of position is all that you require
in order to slip the knot off the end of the cord from
where it may be readily disposed of in many ways.

EDDIE JOSEPH'S RESTORED STRING

A length of twine is handed to a spectator with the
instructions that the same be measured, cut and knotted
in the usual manner. The performer, after showing
both hands empty, takes string from party and winds
it around his left index finger. Please remember (as the
magic catalogue would say) the actual cut string is
wound around the finger.
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The right hand is shown empty and a few passes
made with it over the index finger. A spectator is told
to grasp one end of the string and pull it off your
finger. When this is done, the string is found restored.

The performer shows both hands empty, and they
really are empty.

SECRET: After reading the effect you will
naturally conclude that the string has been exchanged
after the cut, but at the moment we are more con-
cerned with the method employed to effect the change.

A hollow finger is made to fit over your own left
index finger. It reaches to the second joint. I had mine
made of silver by a jeweler and it is painted flesh color
with nail and other details complete. When this is
slipped over my real finger and the hand kept slightly
in motion, it is absolutely indetectible at close range.
So much for the apparatus—now for using it.

Before commencing the trick, wind a piece of
duplicate twine around your real index finger and slip
the hollow finger over this.

After the twine has been cut and knotted by a
spectator, show both hands empty and then wind the
twine around the index finger—really over the false
finger.

Show right hand empty and then make a few
passes over the finger by moving right hand up and
down. On the third or fourth pass, clip the false finger
by bending the second and third finger and pull it away
from over the index finger. In other words, the false
finger is finger palmed in the right hand. This is one
continuous move and done under pretense of a pass.
Audience has nothing to suspect as the duplicate twine
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on finger is exposed and believed by them to be the one
wound in their presence.

As soon as the false finger is carried away by right
hand, suddenly bend forward and ask spectator to pull
twine off the finger. Simultaneously with this bending,
the right hand gets rid of false finger by dropping it in
the pochette or slipping it under the vest.

The right hand is now ready to be shown empty
before the string is completely unwound off the index
finger.

OVETTE'S SUPREME STRING MYSTERY

This variation of the previous trick is said to be,
in Mr. Ovette's opinion, the finest cut and restored
string effect ever evolved.

The requirements for the stunt are simply a length
of wrapping twine and a thumb tip which fits loosely
over your right thumb. Cut a long length of twine into
two equal parts. Wrap one of the pieces around the
right thumb, rather tightly, and the thumb tip is slipped
over the string to conceal its presence.

PRESENTATION: Take the duplicate string in
the right hand. Hand string and scissors to a spectator
who is requested to cut it into two or three pieces. The
cut cord is then tied by the spectator into one length.
Take the string in this tied condition and have spectator
retain one end. Wrap the twine around your thumb.
As you do this the spectator is naturally drawn toward
you as the string gets shorter. There need be no fear

of detection as the spectator approaches for by this time
the thumb tip should be well covered. Make a slight
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turn away from the spectator toward the audience and,
as you make the turn simultaneously slip off the string-
covered thumb tip. Nothing different in appearance
will be noticed since the removal of the thumb tip
brings the second piece of string into view. Turn back
to the assisting spectator and, as you do so, bring your
hands apart. Request the volunteer to again grasp the
end of the string and draw it off the thumb. As he does
this, your other hand with thumb tip palmed goes into
the pocket and leaves all the evidence.

If this appears a bit bold, you may go into the
pocket and bring forth some small object which is sup-
posed to possess mystic power (a Chinese Coin is
ideal), touch the string with the coin, and then have
the spectator remove the duplicate string as explained.
The twine is found fully restored.

LOUIS F. CHRISTIANER'S FAVORITE STRING
TRICK

A length of string is cut into small pieces, which
are then placed in a glass of water. Using a pencil the
performer takes out the wet pieces, and places them in
the left hand, holding them between the thumb and
first finger. Then squeezing the water out of the pieces,
he immediately draws them out, the strings being fully
restored.

SECRET: Very little preparation is required for

this fine method. A duplicate length of string must

be wrapped around the end of the pencil rather loosely.
This is then placed in the left vest pocket, or other

place where the performer carries his pencil.

Cut up the length of string, and drop the pieces into
the glass of water. Now with the right hand remove
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the pencil and holding it by the end with the string, he
fishes out the wet pieces with the other end. The pencil
is now transferred to the left hand with the thumb and
first finger of same concealing the string around the
end. The right hand takes off the wet pieces, squeezes
out the water and pretends to place them between the
thumb and first finger of the left hand, really retaining
them in the right, which at once takes the pencil, while
the duplicate piece is exposed.

The pencil is placed in the pocket, pieces with it,
while the other length of string is drawn out, apparently
the original restored.

A little practice is required to get the moves, but
after once mastered, it is very fine indeed.

THE MASTER CUT AND RESTORED STRING

The method used to produce the following effect
is so little known that the proper presentation of the
trick admits of no satisfactory solution to the beholder.

An ordinary piece of string is measured by some-
one of the group and found, say, to be thirty-two inches
in length. This string is then folded in the middle and
held in the performer’s left hand, the loop end pro-
jecting three or four inches above his thumb and fore-
finger. The loop is now cut and the resulting ends
lighted with a match. The burning ends are finally ex-
tinguished, squeezed together and a few magic passes
made over them by the performer’s right hand when,
behold, the string is found to have been mysteriously
restored and still to measure exactly thirty-two inches

in length.
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SECRET: The secret lies in the fact that the
measured string is not cut at all. The conjurer, un-
known to the spectators, makes use of a bit of accessory
apparatus consisting of a loop of string made from a
similar piece of string and to the knotted ends of which

is securely tied a length of black silk-cord elastic, Figure
148.

148

The other end of the elastic is attached by means
of a safety pin to the back of the performer’s vest, near
the top. The small loop of string is tucked into the
left vest (watch) pocket and held in place by a pin so
placed that the performer’s left hand fingers can in-
stantly detach the loop when wanted. In this same vest
pocket must be a small pair of scissors or a pen knife.

Equipped as described you are ready to present the
trick. The string having been measured, divide it in
the middle and hold it in your right hand. At this
moment you remember that you need a knife. You
reach into your left vest pocket for the knife previously
placed there and at the same time secretly get possession
of the small loop of string. Immediately pass the knife
into your right hand in exchange for the doubled end
of the long string. You next apparently pull the looped
or doubled end of the long string up through your left
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hand, but in reality you hold it concealed and draw up
the loop attached to the elastic instead, Figure 149.

This visible, fake loop is now cut and lighted. As
soon as the burning ends are extinguished and pressed
together, and a few magic passes made with your right
hand to heighten the effect, the elastic is permitted to
draw the small loop secretly beneath your coat. There-
upon you triumphantly exhibit the restored string.

A stiff, tough wrapping cord will prove the most
satisfactory. While holding the fake loop, keep your
left hand in such a position that the black elastic will
be concealed against that side of your left wrist which
is next to your body thus preventing anyone from
catching a glimpse of it, A little practice will enable
you to make all the required moves in a perfectly
natural manner, without fumbling.

S. B. BLODGETT'S DOUBLE RESTORATION

EFFECT: Two strings are examined. They are
of stiff wrapping cord or braided fish line and are each
eighteen inches long. The performer holds the strings
so that a spectator may cut through the center of both
simultaneously. The cut strings are held wide apart—
two separate halves in each hand. All four pieces are
now placed in the left hand, spectator grasps two ends
and pulls them away from the magician. Both strings
are restored.

SECRET: An extra piece is tied in a loop about
one and a half inches in diameter. Make a tight knot
and trim the ends up close. Clip this loop between the
first and second fingers of the right hand so that the
loop stays open.
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After the strings are examined, take them back in
the left hand. Grasp both ends near the top and place
them in the right hand. As you do so, it is easy to push
the ends right through the loop and grasp them between
the first finger and thumb of the right hand as they
emerge on the other side. It is almost like threading a
needle. Grasp the ends in left hand and pull them up
so that loop is about at center.
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Figure 150 shows just how the strings and loop
are held at the start of this move.

Now take one string in one hand and the other
string in the other hand with the loop stretched be-
tween, Figure 151. The strings are held at A and B
with the thumbs and first fingers. The dotted line in-
dicates where spectator cuts thinking he is dividing the
two strings at the centers.

Hold your hands at a distance apart with what ap-
pears to be two halves of the strings in each. They are
then passed to the left hand during which action C and
D ends are shifted to opposite sides. As the spectator
takes two ends and draws the strings away, you palm
off the two short pieces of what remains of the loop.
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L. W. PACKAGE CORD MYSTERY

This little experiment is briefly prefaced, as fol-
lows:

No matter how smoothly we go through life, there
are some problems that all of us must face, and one of
them is this: when we get a package, shall we cut the
cord off to get the package open quicker, or shall we
try to untie it so as to have the cord in case we should
want it again? Everyone worries about this save the
magician. He does both. [ will show you how. Here
I have a piece of heavy package cord. | haven't any
package to go with it, but you will have to imagine that.
We will suppose that the cord is around the package,
and that | want to get it off. 1 will merely take a pair
of scissors, and snip it through the center, thus; cutting
it, in fact, wherever necessary in order to get it off the
package in the shortest possible space of time. So far,
so good. But suppose later | wish to use the cord? 1|
merely blow upon it, and lo, it is as good as new, and
can be used for tying up anything I wish!”

The working of this experiment is perfectly simple.
On the outside of one of the blades of the scissors is
soldered a small tube, which has a bottom. In this tube
is an extra piece, looped, of the same kind of cord as

is used, Figure 152,

152

The performer first shows the cord, and then
doubles it, grasping it by the looped center in his left
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hand, which is closed into a fist. He makes a half turn,
so that his right side is to the audience. The right hand
takes the scissors from the table, keeping the side on
which the tube is soldered away from the audience.
Now, with the same hand, still holding the scissors, he
apparently draws the looped center of the cord up out
of the left fist. Actually the left hand merely grips the
extra loop, which is drawn out of the tube into view.
The movement appears perfectly regular.

The supposed center of the cord is now cut. With
the aid of the right hand the whole cord is then looped
up into the left hand, in a number of irregular loops,
tangled together. As the performer remarks that he
“cuts the cord wherever necessary to get it off the
package in the shortest possible space of time’ he ap-
parently slashes into this looped cord at different places
with the tips of the scissor blades, and small pieces
clipped off fall to the floor. Actually he cuts nothing
except the extra piece, which is cut away, leaving the
cord whole, but due to the intricate position of the cord
the performer appears to be cutting into the cord at
different spots more or less at random. In this par-
ticular experiment at least, this is a much better excuse
for the disposing of the extra loop than cutting a piece
openly from each end, as many will believe that the cord
has been cut a number of times. The sciasors are laid
aside; the performer blows upon the cord and then
opens it out to show it restored.

This method of working the experiment is very
easy, but the magician must take care to keep the faked
side of the scissors from the view of the audience. A
very thick package cord must be employed to get the
best effect.
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LE-ROY'S HINDOO YARN MYSTERY

EFFECT: A piece of RED YARN about thirty
inches long is used. It is BROKEN at about the center
and the pieces held wide apart, one in each hand. The
broken ends are placed together and the yarn becomes
restored.

Aside from the fact that it is broken instead of cut,
this method is a distinct novelty in that absolutely
nothing is used but the one piece of unprepared yarn.

SECRET: Break the yarn and show that it is
actually in two pieces. Place the two broken ends to-
gether so that they overlap each other about a quarter
of an inch. Touch the left thumb and forefinger to the
lips, to moisten them, and with these you gently but
firmly roll the ends over and over TOWARDS YOU.
The right hand momentarily lifts the other two ends of
the yarn to lead the attention of the audience away from
the movement of the left hand fingers. 4

Left hand now releases the yarn while the right
hand holds it up by one extreme end. It appears to be
completely restored. A little practice will render the
“mending” process easy and it will deceive perfectly at
only a few feet distant.

About the best way to conclude this trick is to roll
the yarn into a small ball, hold it between the thumb
and second finger of the left hand, apparently take it
in the right hand, really executing the French drop, and
toss it (?) to a spectator.

ELLIS STANYON'S STRING RESTORATION

EFFECT: An envelope is sealed and the ends cut
off in order to form a paper tube. This paper tube is
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threaded on a cord. Performer snips envelope in two
with a pair of scissors but when the two halves of the
envelope are separated, the string is found to be as good
as ever.

SECRET: The envelope is secretly prepared. A
vertical slit has been made across the address side. This
is best accomplished by inserting a piece of cardboard in
the envelope and making a slit with the corner of a
sharp razor blade. Discard the cardboard and insert this
prepared envelope in a package of ordinary ones. In
presenting the trick, you remove your prepared en-
velope, seal it, cut off the ends and thread the cord
through it, being careful at all times to conceal the slit
from your audience.

Hold the envelope up in front of you with the left
hand. Prepared side is toward you. Insert one point
of the scissors into the bottom of the slit in the envelope.
Push the scissors up under the cord and out through the
top end of the slit. Now when you cut, the envelope
will be separated but the cord will be unharmed.

If a tiny triangle of paper is cut away at each end
of the slit, it will facilitate the insertion of the point of
the scissors. The envelope should be separated with
one continuous cut.

T. PAGE WRIGHT'S VARIATION

The effect is the same but the proper position for
the scissors, in only apparently cutting the cord, is
located far more readily. The very careless and easy
manner in which the cut is made improves the presenta-
tion considerably.

The only difference is that TWO vertical and
parallel cuts, about half an inch apart, are made. The
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string goes in the end of the envelope, out the first slit,
in the second slit, and on out the other end of the en-
velope. This is easily accomplished if the narrow strip
of paper, formed by the two slits, is so creased that its
tendency is to curve away from the address side of en-
velope when you bulge your impromptu tube and lower
the end of the cord vertically through it.

There is a half an inch of cord now on the outside
of the envelope toward you under which the point of
the scissors find their way almost automatically.

RUPERT SLATER'S VARIATION

A cut is made across one side of a packet of
cigarettes. The cigarettes are replaced and the packet
carried in your vest pocket.

PRESENTATION: Take the packet from your
pocket and empty the cigarettes on the table. Cut the
bottom off the packet with a pair of scissors. The
result is a kind of endless broad band. Pass a cord
through this band, then take the ends of the cord, one
in each hand, and twirl so that the packet revolves on
the cord. This indirectly proves all fair, as the cut will
not be noticed. It also proves that the cord really passes
through the packet. Drop the whole lot on the table
taking care that the prepared side of the packet is un-
dermost. Now move the packet along the cord so that
it is nearly—but not quite—in the center. It only re-
mains to cut through the packet as in the other methods,
the spectator thinking you have cut through the cord.
Do not, at this point, separate the two halves of the
packet. Ask the spectators just which of the two pieces
of the cord they believe to be the longest.
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When guesses have been made, separate the packet
and great will be the surprise of the audience to find
the cord whole. The spectators will have been expect-
ing an optical illusion, especially if you prefix the ex-
periment with demonstrations of that type.

BAFFLING STRING RESTORATION

This is still another variation of the original
Stanyon method. The very puzzling addition in this
version is that, under pretense of showing the envelope
that is used to be perfectly empty, the spectators who
might be familiar with the original or might otherwise
suspect previous preparation later, are convinced that
the envelope is free from slits.

This clever idea is an adaptation of Charles T.
Jordan's Bisected Queen Mystery.

SECRET: The envelope IS prepared by cutting a
vertical slit in the center of the address side and insert-
ing an address side, including the flap, cut from a second
envelope. The flaps are then stuck together. By con-

cealing the slit with the fingers, this envelope may be
shown both sides AND FREELY INSIDE.

PRESENTATION: Envelope is proven empty. It
is sealed and the ends clipped off. The cord is now in-
serted but in the back compartment of envelope. En-
velope, now a tube, is shown from both sides while
fingers conceal the slit. It is then turned slit side down.

One end of envelope is held in left hand. The right
hand picks up the scissors with the narrowest pointed
blade down. You now apparently cut the envelope and
cord squarely in two but in the cutting the lower blade
of the scissors goes ABOVE the cord instead of below,

116



ENCYCLOPEDIA OF ROPE TRICKS

only the two upper thicknesses of the envelope being
cut. The lower thickness was cut before you began.
This cut should coincide with the cut on lower side.
Thus, when completed, the envelope is in two pieces
and on drawing them off the ends and crumpling them
up, the card is found unhurt. The illusion, if de-
liberately worked, is perfect.

WISENHEIMER STRING RESTORATION

EFFECT: Two volunteers hold a three or four
foot string horizontally between them. A letter-size
envelope is freely displayed and the gummed flap is
sealed over the string. The performer now cuts the
envelope in half but the string is uninjured. Both halves
of the envelope may be slid back and forth along the
string as they are actually threaded thereon.

The envelope is not double, it does not bear a slit
either front or back, and both string and scissors are
ordinary.

SECRET: Nevertheless there is a slit in the en-
velope. This slit is made with a razor blade directly in
the center of the fold beneath the flap.

PRESENTATION: Have the volunteers hold the
cord as described. The envelope is shown quite care-
lessly. Seal the flap over the string at about the center.
Grasp the envelope in the tips of the right thumb on
the side nearest you and the first and second fingers
nearest audience, just at the slit. Ask the volunteers
to release the ends of the string momentarily. Revolve
the envelope for one complete turn between your
fingers so that audience sees it from all sides. You will
end up with the envelope gripped in the same manner
in which you started.

117



ENCYCLOPEDIA OF ROPE TRICKS

Request the volunteers to again hold the ends of
the string and, just before they take them, you turn the
envelope parallel with the floor and with your thumb
on the under side. It is now that you steal a little slack.
Slide your thumb toward you and a loop of string will
be drawn through the slit and concealed by your first

and second fingers.

Slide your thumb away from you again and this
loop will be transferred to the under side of the en-
velope. Pass the envelope to the left hand, thumb on
top and second finger beneath holding loop pressed
against envelope. Pick up scissors with right hand, slip
point of under blade through loop, cut, and the string
will be unharmed.

JOSEPH KOLAR'’S STRAW AND STRING TRICK
EFFECT No. 1: A box of soda straws are offered

to a spectator from which he chooses one. He is now
given a length of string and asked to thread it through
the straw as in Figure 153. The spectator may use his
own string if desired.

The straw is actually cut by the spectator himself
but the string is immediately shown fully restored.

There is only one straw and one string used. No
twists or pieces to trim away. It may be performed
while surrounded on all sides.

SECRET: With a razor blade, you make a two
inch slit in the center of the straw, Figure 153. After
spectator has threaded the string through the straw,
you take them and pull the string back and forth as if
to center it, but really to enable you to locate the slot.
Next grip the straw and string in the middle of the slot
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and bend as in Figure 154. Straw is then held so that
top of bend is flush with the first finger as in Figure
155. Fingers MUST be held close together to conceal
next move. You now pull on either one or both ends
of string as if trying to get both ends even and in doing
this you pull string down through slit, Figure 156.

Before pulling string, be sure that thumb conceals
space where string will stop, Figure 157. Straw can
then be pushed up above tops of fingers—spread apart
a bit and shown freely from both sides. Now you can
wrap a small rubber band about the straw as if to keep
it from spreading, but really to conceal the string—in
other words the rubber band now takes the place of
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your thumb and fingers in covering string. In this
fashion you are perfectly safe in handing the straw to
the spectator and asking him to cut the straw close to
the rubber band. If you lack confidence, the rubber
band can be dispensed with and you can hold the straw
yourself. The straw is snipped by the spectator, Figure
158. Everyone is thoroughly convinced that the string
as well as the straw is fairly cut in two.

You now hold two pieces of straw, Figure 158.
Bring the straws together, Figure 195. If spectator
holds straws, you, of course, move straws together
while he holds them as if to show him what to do. Now
pull string back and forth as at beginning of trick and
finally remove first one and then the other half of the

straw, Figure 160. Show the string restored, Figure
161.

EFFECT No. 2: Using a large darning needle you
can thread a red, a white, and a blue piece of silk thread
through the straw. Chosen color is pulled down using
the same tactics as have been already described, and
when straw is cut, it is discovered that the two other
colors were cut along with the straw but the freely
chosen strand is unharmed. How two can be cut with-
out injuring the third appears to be nothing short of
marvelous.

EFFECT No. 3: Use a light chain and a pair of

light tinner’s snips for effect and you can cut and re-
store a chain. A light flexible wire will work equally
as well.

EFFECT No. 4: Make a tube from stiff paper

about two and one-half inches long and one inch in
diameter. Cut a slit in the center about three inches
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long. Make a needle by forming a loop on the end of
a stiff wire which you use in threading a ribbon through
the tube. Instead of snipping off tube as in string
effect, cut right through tube where it is bent—this will
leave two ends sticking up.

If you glue a piece of ribbon three inches long
directly opposite slit inside of tube, this fake will show,
after the cut, and appear as part of the ribbon. Cut
pieces of tube off right below the fake pieces and then
proceed to do the restoring. Fake, however, is not
necessary.

EFFECT No. 5: Use the same kind of tube—
pass a rope through it and proceed as in the ribbon
effect, cutting tube right through the bend. This leaves
two distinct ends projecting one and one-half inches
above your fingers and looks very convincing. Because
the rope naturally spreads a gap in the tube, you twist
each tube as if twisting it about the cut ends of the rope,
but really to conceal the gap. In this fashion you can
easily conceal the rope with the thumb as in the string
effect and walk right into the audience and show tube
and hands from both sides and nothing more convinc-
ing has ever been produced. You now clip off a portion
of the opposite ends of the rope to show lack of prepara-
tion. Then clip off the twisted ends of the tube—pro-
ceed as in the string trick—throw the rope to the audi-
ence—also the pieces of tube if you wish and you have
performed a remarkable restoration.

NELSON HAHNE'S VERSION

When doing the Kolar Straw and String Trick
there is frequently someone in the audience who has
a vague idea as to how it is done. It is well known to
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every performer the value of knowing two entirely dif-
ferent methods to bring about the same effect. Kolar's
Straw and String Trick combined with the following
method with baffle any audience.

PREPARATION: Thread a string through an un-
prepared straw. Tie the ends together, trim the ends
to make the knot as small as possible and draw this
knot in to about the center of the straw. Tie a short
piece around the real center of the cord. Actually the
cord is prepared exactly as in the Germaine method
with the exception that the ends are tied together, and
concealed by the straw, instead of being stuck together.

PRESENTATION: Untie the small piece of cord,
apparently the ends of the long piece, and retain hold
on the ends (?) as you give the straw, which is sup-
posed to have the center of the string in it, to the
spectator. In reality, unknown to the spectator, the two
ends of the string are in the straw and the performer is
holding the center of the string.

The spectator is requested to bend the straw double
and to cut off about one-half inch from the doubled
center. This small piece of straw that is cut off con-
tains the joined real ends; it falls to the floor, and all
the evidence is practically destroyed.

You now take the two cut ends in your right hand
and slide the two halves of the straw to the center of
the strings. After pattering a bit, slide them on up
close to your left hand where you are holding the actual
center of string. Place the ends of the straws together,
as in Figure 159, and the string is pulled out fully re-
stored. Pieces of straw are dropped to the floor and
the small piece of string (imitation ends) is easily dis-
posed of.
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[t is suggested that this method be used only after
having worked Kolar's.

GEORGE WRIGHT'S VERSION

EFFECT: A length of ordinary, white wrapping
cord is threaded through an examined straw. The
straw, and apparently the string, is snipped in two with
a pair of scissors but again the string escapes mutilation.
There is no preliminary bending of the straw and it may
be cut through whatever portion is indicated by a
spectator.

SECRET: Straw and string are quite unprepared
although the latter should be a silk thread or soft cord.
The solution lies in the fact that the blades of the
scissors are blunted. It is impossible to cut through the
string with them; it is merely drawn up between the
blades. But the same scissors cut the straw quite
readily. You have only to try it once to realize that
here is a trick that practically works itself—and a very
good trick.

FLOYD THAYER'S WIZZO
REQUIRED: A fairly stiff piece of paper, like the

stock of a magazine cover, creased into three folds
lengthwise.

A length of rather heavy ordinary cotton wrapping
twine. Also have a pair of scissors handy, with rather
slim points.

PRESENTATION: First show the paper, which

you open up, and hold in the left hand as in Figure 162.
With the right hand lay the string along the length
of the paper, in left side fold as at C, Figure 162 of the
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drawing. Now with right thumb fold over the side A,
and immediately follow by folding over side C, on top

of fold A, with the left thumb.

Meanwhile as you start to fold C, with the tip of
your right thumb, slightly draw the center portion of
the string to the right, so that it forms a sort of loop
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which overlaps between the folds A and C of the paper,
Figure 163.

Now, as you hold the folded paper firmly between
the fingers and thumb of the left hand at the center,
casually show the paper on both sides, and which may
be done, for as yet the loop lies hidden between the two

folds of the paper, and is retained so by pressure of the
left thumb.

Next, turn the paper to the position in Figure 164,
with front facing audience, and slightly pull down, first
one end of the string and then the other several times,
remarking that it is necessary to have the string about
evenly centered in the paper.

The reason for doing this is to really cause the loop

to emerge slightly above the edge of the fold, Figure
164.

By a slight upward pressure by the tip of the left
thumb as you pull the string back and forth, you will
find that the string assumes this position quite readily.

When the loop of string thus becomes visible,
change the position of the left hand as shown at Figure
165 and with the right pick up the scissors and insert-
ing the point of one blade between string and paper,
Figure 165, sharply snip the folded paper in two.

Still retaining the two halves of the paper after
making the cut, grasp an end of the string with the right
hand, and draw it completely forth, showing that it is
not cut at all, and let the two portions of the paper float
gracefully to the floor, or pass all for examination as
your fancy may indicate.
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L. W. RESTORING THE STRING

In this method only an ordinary pen knife and a
piece of string are used. It really adds to the effect in
this case to measure the string. If no yard stick is handy
a simple method of measuring is to stretch it along a
table, say, or some similar piece of furniture of proper
length, when simply stretching it along the table at the
finish proves the length to be the same without the
necessity of fussing with a tape or ruler.

An extra piece of string is placed in the pen knife,
in the opening for the blade, and then the blade is closed
in on it, holding it securely in place to be carried in the
pocket as long as desired. The two ends of string are
permitted to project slightly at the end, so that they may
be easily grasped. The knife is carried in a pocket on
the right side.

The string having been measured is doubled and
held by the center between the left forefinger and
thumb. The right hand dives into the pocket and
brings out the knife; as it does the hands are brought
momentarily together and the steal of the extra loop
made from the knife. The false loop is now pulled into
view and the cutting is done. This leaves four ends
visible. Have a spectator knot the two projecting ends.
They really belong to your short added piece. Dispose
of this extra piece when you replace the knife in your
pocket, show the string restored and measure it again
to prove that it is the original length.

A pen knife only is suitable for this effect, the
blade of a jack knife being too heavy for the loop to

slip easily out from under while it is still closed down
in the knife handle.
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Chapter 5. CUT AND RESTORED ROPE
(Impromptu)

FIGURE *“8" ROPE RESTORATION

The previous chapter was included in this book
primarily to show the evolution of the cut and restored
rope from its earlier cousin the cut and restored string,
and permit comparison of the necessarily similar prin-
ciples involved.

Some of those first methods have been altered al-
most beyond recognition but if you turn back to the
Figure “8" String Restoration you will find that the
moves there described will work equally well with a
rope. It is suggested, however, that you follow the
presentation outlined in the final paragraph of instruc-
tions.

THE “HINDOO" ROPE RESTORATION
EFFECT: A soft rope about ten feet long is used.

The performer places the approximate center of the
rope in his mouth while he holds his hands raised, palms
toward the audience, displaying them to be perfectly
empty. He now grasps the right hand end in his right
hand about three inches from the end. The left hand
does the same with the opposite end. These ends are
brought up alongside the mouth, backs of hands to
audience, ends of rope pressed against the inside of the
center of the rope with the thumbs. The rope is now
lifted away from the mouth and will be found in the
position illustrated in Figure 166. The thumbs have
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166

been lifted to reveal how the ends are placed. Actually
they would be pressed at the positions indicated by the
arrows at B and D. This is, of course, the state of
affairs as would be seen by you.

A spectator cuts the rope between your first
fingers. The cut ends are tied in a knot, the knot is
trimmed smaller and smaller, and finally the knot is cut
away entirely to reveal the rope restored.

SECRET: Everything is just as described until
you ask the spectator to cut the rope. The scissors are
on a table to your left. You indicate where they are
by a motion toward them with both hands. At the
same time, you drop D-D from your second, third and
little finger and grasp A-A, just below the actual center
of the rope, so that when your right hand returns to its
former position you now have the arrangement depicted
in Figure 167. The other fingers have not been in-
active. The right thumb and first finger have retained
a grip on C-C just above the center of the rope. The
left hand second, third and little fingers have opened
out, gripped the center of the rope and pulled it down
to the position indicated by the arrow, marked B, in
Figure 167. The action of opening out these left hand
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fingers also shoves the rope A-A out into the proper
position to be taken in the right hand fingers.

It will now be seen, Figure 167, that when the rope
is cut between the fingers that instead of separating it
at the center, merely a short piece is snipped off one
end.

Try these moves with a piece of rope in hand and
you will find that they may be easily and quickly ac-
complished, not nearly as complicated as they sound in
print.

BLUEY-BLUEY'S METHOD
EFFECT: The method to which this clever

carnival performer's name has been associated, is very
similar to the last described.

168

169

170

The rope is first held as shown in Figure 168. It
is held at A-A by the first fingers and thumbs, the right
hand end in the left hand and the left hand end in the
right hand. The little fingers curl around the rope at
B-B.
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The center of the rope is rested on the right knee
and the knee raised so that the rope may be taken and
held as in Figure 169. The first fingers and thumbs

hold the rope at C-C and the second, third and little
fingers curl around it at D-D.

This position is the same as Figure 166 BUT in-
stead of the two hanging loops being side by side, one
hangs in front of the other.

The rope is again cut between the hands and
eventually shown restored.

SECRET: Again a move is made secretly while
indicating to the spectator to pick up the scissors and
it is the same move as in the “Hindoo” Restoration.
The subtle fact, that makes this presentation different
from the one just previously explained, is that there is
no perceptible difference in the appearance of the loops.
One still hangs in front of the other, Figure 170, and
the rope is cut near one end instead of through the
center as it appears.

ERIC IMPEYS' IMPROMPTU METHOD

The rope is held in the right hand as shown in
Figure 171, with about six inches protruding above the
thumb. The second, third and fourth fingers are now
closed, and the free hand gathers up the rope as shown
in Figure 172. The free hand now takes up the loop,
and holds it as shown in Figure 173 (this is as seen by
the spectators), Y being the center of the whole rope.
This part needs a little practice. After one or two trials
you will find it quite simple to drape the rope so that
the center comes in the correct position. Having got
this far, the magician indicates that Y is actually the
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center of the rope, and opens his hands showing it
clearly.

Having convinced the spectators, the magician
hands out a pair of scissors for examination, at the
same time dropping the rope so that it is in position
Figure 171 again. While he is holding the rope in this
way, he apparently closes his fingers over it as before,
but in actual fact what happens is this: He lets the
rope swing slightly, and as he closes his fingers, it
swings into the position in Figure 174 (the rope pass-
ing behind the 2nd and 3rd fingers). You will now
appreciate that when the second, third and fourth
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fingers are closed, you are apparently back at position
Figure 172 once more. During the whole of this
manipulation the palm of the hand faces the audience.
Th rope is now draped over the hand, completing (ap-
parently) the position shown in Figure 172, a