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The New Décor

by Sergio Mannino
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Alot has changed in the design and architecture world since Adolf Loos wrote Ornament and Crime in 1908. For almost three
quarters of the last century most architects have joined forces to remove any type of décor from building facades, interiors,
furniture and objects. The idea of ornament became synonymous for futility, waste and meaningless effort.

The attack was most of all a political one: a war between useless feminine decoration, built by starving craftsmen for the
enjoyment of a few rich aristocrats, and a masculine abstraction of forms stripped down to the purest essential elements,
only the ones necessary to guarantee the most tangible functions.

It wasn't until the mid 1960s that a group of young architects, probably inspired by the work of Andy Warhol, started to
reintroduce into the design world the forbidden language of decoration that we see today everywhere. The new germ grew
slowly through 1970s and exploded in 1980s and beyond. What had changed was not only the political scene but mainly the
technology through which the artifacts were produced. Computer-controlled machines started to appear and quickly became
the norm in many factories around the world; Television and mass media became the most important vehicle of mass
information, while fashion and clothing started their transformation to become what they are today: the most effective way
to communicate identities such as social class, ethnicity, groups and sexuality.

The objects (from the industrial products to fashion and architecture) quickly started to gain back their lost essence to carry
new and diverse meanings: they started telling other stories, other dreams, other anxieties.

In the last few years technology has not only progressed but it has also become accessible to anyone: we can now produce
our own décor at home with a simple personal computer or just from an online website that allows for customisation. The
same change after all had already happened in the music and video industry with the advent of mp3/mpeg compression,
audio/video editing software, etc. There is no need for an expensive production company and no obstacles from the
establishment. We can create wallpapers, vinyl stickers or decals. Soon enough we will be able to create and print 3D
objects directly from our laptop or mobile phone. Wallpaper has become popular again and the Protestant/Modernist notion
that pleasure and therefore decoration are sins has been subverted.
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Ornament is pushed to an extreme, even beyond the point where function, at least in the strict sense of the term (isn't
pleasure one as well?), is eaten away by the crust of flowers, patterns and digital images. These objects are probably
defining new functions, where beauty and hedonism stand above everything else.

Décor has become our window into society. Thousands of possible visions of the world, uncensored, uncut, like little paper
boats left on the lake and floating to an unknown destiny: they are carrying with them the essence of our time, one defined
by quantity more than quality.

Designers are completely freed from the dispute, maybe also because the debate has moved to other areas and the answers
to find are of different nature. The field of exploration is not in the décor itself, which today is considered au pair with all the
other design tools, but in the search for a sustainable production process, or in the balance between this necessity and the
constant demand for new and unique products.

In the work we do in the Studio we use décor when it is necessary while we keep the space as simple as possible if that's
the best way to communicate the message we are presenting. We are not interested in ornament itself; we are interested in
communication and all the tools we have handy to better convey the essence of our client's brand.

In general | think there are two different approaches to décor today and in the Studio we use both of them.The first one is
probably also the oldest one: a bi-dimensional decoration applied on the surface of an object like wallpaper. This process
transforms a geometric object (abstract, at least in the way it was intended by the modernists) into something that has a
tight connection to culture. The surface becomes something not to be "read by minds anymore, but with your cock, your
stomach, your tongue, your eyes, your ears, your senses" .
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The Kensiegirl showroom, for instance, is a highly decorated space:
it has a series of Tord Boontje lamps, a water-jet cut floral pattern on
the walls (Pic 1) and a reception desk (Pic 2, 3) made of a series of
individually cut pieces of plexiglass. It is a double homage: on one side
to the Italian group Alchimia that, under Mendini’s leadership, explored
new path in design, decoration and communication in the seventies;
on the other side to the facade of Santa Maria Novella in Florence,
designed by Alberti and completed in 1470 (Pic 4). In the showroom
our décor is applied on the surface of the walls or on the furniture. It
is like a skin, a very intense and powerful one.
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Another project that was conceived with the same approach is the
design of the BCBG showroom in New York (Pic 5). In this case the
space is a long corridor that needed to be visually enlarged. We placed
a mirror on the entire surface of one of the walls but we covered
it with a perforated vinyl sticker (Pic 6) to maintain a sense of tri-
dimensionality to the space. The perforation is the décor itself.

The Hirshleifer's shoe store (Pic 7) is a very clean project, inspired
by the work of minimalist artists such as Carl Andre, Sol Lewitt and
Frank Stella, with a light sculpture that winks at a fifties installation
by Fontana at the Triennale in Milan. Décor is limited to one lacquer
panel, engraved with a white on white CNC pattern (Pic 8) that recalls
the neon sculpture.
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The second approach is the direct connection between the structure
and the décor itself; in other words it's the structure that doubles itself
as décor (CCTV by OMA (pic9), Prada by Herzog & DeMeuron (Pic10),
Palazzo dello Sport by Nervi (Pic 11), etc.).

Following this route is the design of the Shoebox concept store (pic12),
conceived as a board where a series of panels (like pixels on a screen)
can be arranged to produce an unlimited number of different patterns
(Pic 13). The panels have different colours, materials and functions:
lacquer finish, fabric and linoleum are the ingredients that can be
mixed to produce different effects. In this case the décor is not applied
on the surface like a wallpaper but it's part of the fixtures themselves.
The specific layout of the fixtures makes the decoration (Pic 14).

Regardless of the way we use décor, a moral question remains in my
opinion to make the difference between the myriad of objects produced
today, especially thinking of the enormous quantity of cheap products
that we buy and produce daily. The design of an object, regardless of
its shape, size or function, has the moral responsibility to discover new
areas of our existence; it has the moral responsibility to tell us new
stories or open new paths for our society. It doesn't matter if the areas
to be discovered are strictly personal, religious, political, frivolous or
profound. If the object doesn’t add anything to the conquest of being,
it only serves the purpose of polluting the environment and do not
participate in what | consider the most important effort of human kind:
the process of self discovery.
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Sergio Mannino

Sergio Mannino graduated in Architecture from the University of Florence, Italy under the direction of Ettore
Sottsass and Remo Buti. He collaborated for three years with Professor Remo Buti during which time he had the
opportunity to study furniture design and interior architecture in depth. He designed projects for architecture and
design competitions and, with his partner Lucia Gori, won the 2000 "Competition of Ideas for the Renovation of the
ex-Longinotti, Florence”. In September 2002, again under Sottsass' guidance, he mounted "100 Stories', a one-man
show of his furniture designs, including nine built-pieces and 100 watercolours, at the Memphis-Postdesign Gallery in
Milan.

In 2001 Sergio Mannino moved to New York where he worked on several commercial and residential projects for
renowned companies such as Miss Sixty, Energie, Breil, Mavi and several others. A collaboration with Dutch designer
Jan Habraken has produced the ooo! Lamp, presented in 2008 and awarded Product of the Week by |.D. and Best
Pick of the ICFF by Metropolis magazine.

Sergio Mannino Studio is located in Brooklyn’s progressive art community of DUMBO. The aesthetic approach of
each project is fresh and playful. The studio is a collection of forward-thinking architects, interior and product
designers who bring disparate ideas and materials together to create places and objects that delight, enlighten and
inspire. Through an extensive close network of consultants and partners, projects can be taken from preliminary
brainstorming to built form virtually anywhere in the world.
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Sergio Mannino Studio

45 Main Street, Suite 546
Brooklyn, New York 11201, USA
TEL +1718 8555018
info@sergiomannino.com
www.sergiomannino.com
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NEW ART DECO IN
DESIGNERS'EYES
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€€ New Art Decois ready to prevail in
interior design. It quickly becomes the
foremost avant-garde

style of modern interior design) J

When decoration becomes a main approach of interior design LW ARAEAZANERTFR, SAMIFRERERRROBHE

and we have a higher demand towards the mental enjoyment %, H=ERIUAHEBRTRA. FENES, MEBHEERRE, AR

of interior spaces, which therefore have gone beyond pure R SFIRIFRITHSIRAHAES,

functionality and comfort, the New Art Deco is ready to prevail in

interior design. It quickly becomes the foremost avant-garde style 4, #xIBRANAERIZERM A7 HHEGRAFEEITIBIR R

of modern interior design. BHA? Ak, BMNTNIRG T JUALEFRNERFERRITIH, 1EERA5ERN
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Then, what are the specific ways in designing a New Art Deco

space? What is New Art Deco in designers’ eyes? Here six

interior designers talked about their understanding of New Art

Deco, sharing with us their inspiring experiences.
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New Art Deco Style, The Story of

People and Their Lives
FERIMAE, X T AMMINEBERENRSE

Krakow
Mobius Architekci

ul. Urzednicza 39/4
30-048 Krakéw, Poland

TEL/FAX: +48 12 633 49 40
biuro@mobius.pl

Warsaw

Mobius Architekci

ul. Sarmacka 28/48
02-972 Warszawa, Poland
TEL/FAX: +48 609 571 719

biuro@mobius.pl

Monika Kozlowska
iRk - RS

Monika Kozlowska graduated from the department of Interior Design at the Academy of
Fine Arts in Cracow. She studied also at the Ecole Nationale Supérieure Des Beaux-Arts
in Paris. She was also an assistant professor at the Academy of Fine Arts in Cracow and
cooperated in creating architectural Office Designer, quarterly dedicated to architects
and designers. She is working for Mobius Architekci from 2008, designing furniture and
interiors especially for exclusive houses and apartments.

Mobius Architects is an enthusiastic, young team of ambitious architects with
international experience working on full aspect of investment processes. They believe
that every project is an impulse for new architectural and engineering research which is
their true passion. The office is involved in every phase of design, starting from concept
design, schematic design, detail design, tender package, cost calculation, to onsite
work. During design process, they cooperate with all kinds of technical consultants and
engineers. They design each project with full devotion and precision to make sure that
their goal will be achieved. They are working in modern and well-organised office so they
are able to take jobs at any part of Poland and beyond. Mobius is an opportunity to make
dreams come true for people who value their living space.
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Observing modern design we can see it is inspired by nature and tradition. Less
transformation, more inspiration by the original. Architects and designers turn
to their roots or the place they work in. For example, Jean Nouvel in his Louvre
project for Abu Dhabi. He was inspired by folk art, which was an inexhaustible
source of patterns. In my opinion, owing to that design has become more
authentic and closer to modern man, who turned to ecology and naturalness.
Patricia Urquiola often includes in her designs direct reference to oriental
patters and those directly deriving from European folk art. Beautiful objects are
also created simply without any connection with specific styles, but they reflect
the way of expression of an individual. It comes from certain aspects of life,
people, memories. Modern design comes from a certain point of view, not from a
style; and it is a very good thing. We have many different projects in architecture
and interior design. Sometimes you can match some projects by different authors
that look like designed by one person.

It cannot be considered separately from the design. It appears inseparably
with the interior. Natural materials such as slate and natural wood become
patterns, which are transferred to building interior with their varied structures
taken practically straight from the environment. The whole compilation of
shapes, patterns and textures creates the character and climate of the interior.
In minimalistic spaces a detail, for example, furniture fixture, can integrate
the interior design (e.g. Pure project). It is vital to create designs which are
decoratively compact, functional, proportional and affect senses. Surface texture,
ability to make use of natural light or creating the atmosphere with artificial light
and expressing that texture affects our senses more and is set into nature. The
main idea of Edge design was to create the interior which was constantly related
with the surrounding environment. White colour prevails, connected with distinct
wood drawing on the floor and walls and natural slate with naturally-cut edges.
It refers to eight-metre-high limestone slope, the remains of an old quarry,
where the house Edge is overhung.
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Nature and human body, their needs, feelings and ergonomics still remain the
most inspiring. It is important what emotions are engendered in us by the design
and how functional and good for our body the object is. Design is created from
eclectic inspirations by art, everyday life, emotions and people. Design is more
flexible and adaptable to our changing ways of life. We just started a project
of interiors in contemporary house by the lake, located in a beautifull place. All
of spaces and furniture will be designed by new meanings of ways of resting,
having a bath, sleeping, cooking, playing with kids or having a party in home. It
is about redefining classical objects like bed for sleeping or table with chairs for
having a lunch. It is a more conceptual project and very sensual. | think that the
most important is to make better solutions in designing things for living and also
making them more natural and functionally better.
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Use of specific pattern or texture has its grounds in specific character of interior.
Each design with its people and place is a new story, the story of their lives
and the story of the environment, which surrounds them. In Edge design, which
was built on limestone slope, natural stone is also present in the interior. The
idea of connection between interior and exterior mixes with autonomous design
of many rooms. The main idea was to create the interior well-adjusted to the
surrounding environment. Its austerity directly correspond with the nature, with
which the whole design is very closely connected with. In Pure project (most
minimalistic and fine of our projects) the most powerful element is parquet floor
with its rawness and texture contrasting white minimalism of the whole interior.
It is such a floor where you can feel natural touch of rough cutted wood while
walking barefooted on it. Feeling the texture is more powerful than looking at
decorations, so it has to be more perceptible.

Designing closely connected with nature and creating fully-personified things
is, in my opinion, the future for modern design. At present most of things we
use everyday are more standardised. Due to the fact that furniture and design
are mass-produced, designs which have many individual features have been
of great value. We can create unique surfaces such as wood straight from the
sawmill, which is specially worked by a carpenter for that design. Authenticity
is often irreplaceable as man feels good in such an environment, which is closer
to him. Design will be changing as man and their needs evolve. It may be more
minimalistic and more limited to its pure function and meaning.
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New Art Deco, New and Surprising

Experiences
WA NG, EFRIERR

3748 Enos Avenue, Oakland, CA

94619, USA
TEL: (415) 573 9840

charlesdoell@sbcglobal.net

www.misterimportant.com

Charles Doell

Charles Doell was born and raised in Los Angeles, California. He received a Bachelors
Degree in Art History from Humboldt State University and a Masters in Fine Arts from
the San Francisco Art Institute.

In 2005 Charles began his new design firm "Mr. Important Design’, specialising in
commercial restaurant and nightlife spaces. Clients include the Hard Rock Hotel
and Casino, Las Vegas and the W Hotel, San Diego. His works has been published
internationally in over thirty publications in more than a dozen countries. Recent
accolades include "Best Nightclub Interior, 2010" - Hospitality Design Magazine and
"Best International Nightclub Interior, International Media Prize 2010" - Modern
Decoration, China.
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[ think "New Art Deco" is another way of describing the current
idea of "maximalism" in interior design. Both are very influenced
by the rediscovery of pattern, texture and layering and are in
effect a move away from more minimalist or "modern" interior
design styles. The re-emergence of pattern and decoration
happened first in the art world and has spread into architecture
and interior design. This kind of new deco—ration often takes
the form of large-scale immersive textures and over-scaled
pattern that seek to overwhelm and envelope the viewer in
order to achieve an immersive environment. This "neo-deco”
style also embraces a variety of historic styles mixed with
current trends and styles once considered futuristic. Essentially
a controlled kind of chaos, but one that is carefully orchestrated
so as not to be cacophonous. The basic analogy we use is
interior designer as sort of a hip hop DJ, mixing styles, textures
and pattern into new and surprising experiences.
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There has always been a strain of interior design that embraced decoration;
Baroque, Rococo, Art Nouveau, Art Deco and even Post Modern styles like
Memphis all used decoration as a tool to help create interiors that dazzle, yet are
strangely comforting at the same time. Decoration has the ability to "humanise”
a space, and give a quality of shelter to an interior. The best use of decoration
also has the ability to fascinate, confound, thrill and sometimes, inspire the
viewer. Obviously decoration is a basic human impulse and its significance is
measured by its ability to communicate with the viewer. | think there will always
be decorative interior styles as well as stripped down, simplified ones. That’s
the yin and yang of interior design. That said, | do think a highly decorative style
allows more room for personal artistic expression. Certainly, decorative styles
offer a much greater palette from which to work.
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Afew of the elements being used widely today are over-scaled graphic pattern,
repetition of smaller objects into monumental pieces, textures for walls/ceilings,
and large-scale artworks that blur the boundary between art and interior. You
often see large over-scaled pattern on walls, curtains and dividers. The use
of multiple smaller objects to form large surfaces is seen in huge suspended
"chandeliers" and all over wall textures created from bottles or found objects.
Other wall and ceiling textures include sculpted wall forms and faceted planer
forms, forms that often contrast sharply with more traditional furnishings. Large-
scale artwork can be sculptural and interact directly with the interior space or
may be large two-dimensional environmental graphics printed digitally on fabric
or wall coverings. Mix those elements in freely with a post modernist selection
gleaned from past interior styles and you have created what | consider a truly
New Deco interior.
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In addition to the elements | just spoke of, we often use quite a bit of mirror,
reflective surfaces, textured wall surfaces grazed by up lighting, large-scale
art printed on curtain placed behind glass and lit from within. We work with
over-scaled custom chandeliers, back-lit surfaces and a mix of furniture and
lighting styles. We truly do approach décor like a hip hop artist appropriates
musical sounds. Everything is available and usable, and the sparks fly best
when kitsch and glamour, new and old, high and low all rub up against each
other.The objective is to find a mix of decoration that is nostalgic and futuristic,
comfortable yet fascinating. New Deco interiors are not about recreating period
design pieces, but rather creating a hybrid of forms that look both familiar and
strange simultaneously. The best use of these means of decoration will yield
truly transportive interior experience, exuberant and ebullient spaces.

For me the two frontiers of decoration in interiors are computer-generated
design and artistic collaboration with other artists. Computers allow us to create
more complex textures that push the boundary of décor forward. Our most
ambitious suspended features would be impossible without computers. The
process of developing complex bi-morphic, or multi-faceted surfaces has been
greatly enhanced by computers and will likely ex—plode in the coming years as
programs improve. On the human side, collaboration will become an important
tool for the future of interior design. We often collaborate with artists who can
bring something unique to our interiors. For example, we are developing a sushi
bar interior in Florida with the help of Matsys here in Oakland, California (http://
matsysdesign.com). Below are some of the forms Matsys has developed as art
pieces and which we are looking for to bring into our interiors. While | don't
think interior design is ready for "crowd sourcing', | do think that collaboration
will increase as the boundary between art and interior diminishes.
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New Art Deco Style, A Variation
of the Circular Theme

FRIMRAE, DEAZNER
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123N 3rd Street 3rd Floor R
Philadelphia, PA 19106
TEL: 267 918 5974
asofan@msn.com

Antonio Sofan
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Antonio Sofan got his architectural degree from Javeriana University in Bogota Colombia
in 1989. A year later he moved to New York where he completed his graduate studies
at Pratt Institute. In 1993 he returned to Colombia. At his own practice studio in Bogota
he designed Colegiatura Colombiana, a university campus located in the city of Medellin,
and several other important residential projects including some single family homes
and the interiors of high-end apartments. His determination to understand architectural
context and its relation to the end user has brought him to explore new aesthetic options
much more engaged to sustainability and the environment. In 2001 he designed Monteria
Clinic. Through the design of this clinic he experimented with colour and human anatomy.
So the relationship between interior and exterior are analogous to the one between the
body and soul. In 2001 he was back in the United States to join several firms like Kling,
Peter Marino, Daroff Design and WRT Design in Philadelphia. Today, he is a registered
architect in the State of New York and LEED Accredited Professional.
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New Art Deco is a modern interpretation of the geometric forms
of the Art Deco movement of the 1920s. Art Deco repertory or
architectural elements is freshened up through the introduction
of a new geometry of cleaner lines. Decorative concepts are
abstracted into more simple ways of ornaments. Verticality and
stepped planes and volumes are still the essence for the new
language. Shades of colour in the use of materials and finishes
also define the new way of looking at detailing the interiors.
The reintroductions of decorative materials which display some
classical patterns are used to state very dramatic volumetric
gestures in the interiors like the cement tile used in the ceiling
treatment hovering over the living space. A variation of the
circular theme is also carried through in the cement block
forming the service core.
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When an interior space is to be intervened with decoration, the challenge is
always to acknowledge the existing architectural qualities. Therefore, decoration
should consist on developing the given space in further detail. The proposition
of millwork, fabric, furnishings and all soft goods in general should emphasise
spatial facts which constituted the design intent of its original creator. The
strategic use of colour inside, or even the total absence of it, for example,
is clearly one of the resources most often used by decorators to point out to
specific architectural features within the space. Furniture planning in detail
controls the size of the interior space relative to the human scale. Adornments
are the last phase of the detailing process and can respond to utilitarian needs
as well as subjective features that imply permanence or movement.

New Deco spaces are prioritised progressively and there is always an articulating
element between the space before and the next to control the geometry stepping.
The grouping of colour hues to emphasise very punctual architectural features is
also recurrent in the decoration. White and very simple details are gathered as
a background around a big pop of colour. The reds repeat throughout the social
areas in different variations. The inclusion of vernacular and rustic resources is
also valid when contrasted with clean straight lines. The New Art Deco theme
continues on and ties up all the spaces of the house with the way the wall base is
designed. It consists of an aluminium angle trim recessed as a chevron reveal at
the bottom of all walls. It provides a smooth transition between the large Boticcino
marble slabs used as the flooring material and the white stucco partitions.
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Continuous fluorescent lighting grazes indirectly a recessed coffer clad with
geometric-patterned cement tile in different tones of turquoise and navy.
Benevolence towards the extremely hot weather results in a very simple
decoration for the living room. The focal point is a sofa upholstered with a
colourful Chinese peony flower jacquard fabric on the cushions and cotton pique
for the structure. A pair of white lacquer coffee tables with rosewood inserts
tops help lay out the space which is then complemented with two designed
rocking chairs. A much more subtle lighting tactic is used to emphasise the dining
room ceiling. The fixture consists of a series of individual light bulbs flush to the
drywall, forming a diamond-shaped grid. They can be dimmed and controlled
independently by separate circuits. The oversized dining table consists of a
10milimetre thick glass resting on a structure made out ebony wood slats. There
is always a splash of colour after grouping a mute palette of subtle materials.
In the dinning set the bright red Verner Panton chairs are the ones in charge of
providing the drama.
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Modern interiors are set to embrace more of the eclectic mixing
we have seen so far but in a different and refreshed way.
Clearly, the sensitivity to climatic issues will drive the character
and aesthetics of most of what should come forward.

As we crave simplicity, the new spaces are to be significantly
more minimalistic and nude; therefore, materials will be more
tactile so the boundaries between architecture and decoration
are expected to blurry more seamlessly. The spaces will be
further unified in terms of colour and material. Revamping
existing spaces will be radical but through an innovative
approach to recycling architectural elements and family
heirlooms. Individuality will be achieved by focusing on the
smallest details, therefore creating surprises that urge people
to really explore and discover the value of the rooms.
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New Art Deco Style, Aesthetic

Details
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933 Pico Boulevard Santa Monica

California, USA

TEL: 310 450 1400
info@mryarchitects.com
www.moorerubleyudell.com

Stanley Anderson
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Stanley Anderson graduated with honours and received his Bachelor of Architecture
degree from the College of Architecture and Design at Kansas State University in 1985.
Although a registered architect in California and lllinois, he has specialised in Interior
Architectural projects for most of his career. Most recently, Stanley has worked on the
U.S. Embassy in Berlin as project manager and designer for the interior design of this
20,000-square-metre U.S. Department of State building sited next to the Brandenburg
Gate.

Prior to joining Moore Ruble Yudell, Stanley worked for the San Francisco offices of
Brayton + Hughes, leading the interior design for such projects as The Beach Chalet
Brewery and Restaurant, located in a Willis Polk structure overlooking the Pacific Ocean.
His experience has involved all aspects of the design process from Programming to
Construction Administration and project types include corporate, retail, hospitality,
institutional and residential projects, ranging in scale from a 460-square-metre custom
residence to a 56,000-square-metre corporate headquarters. A partial list of Stanley's
local, national and international clients include Spiegel, IBM, Chiron, Four Seasons
Hotels, UCSF, GSA, the U.S. State Department as well as numerous private residential
clients. Stanley has also designed and exhibited furniture galleries and museums and
designed products for national contract furniture companies.

Stanley is a member of the American Institute of Architects and the International
Interior Design Association. He has taught in the Interior of Architecture Departments at
the School of the Art Institute of Chicago and California College of Arts and Crafts.
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The Beach House was an existing house and guest house
built on a prestigious stretch of beach near Santa Barbara,
California. The project began as a simple renovation with
consultations on colour and material changes. As the missteps
of earlier renovations were discovered, and the opportunities
revealed, the project evolved into a complete interior
architectural renovation including new architectural layouts,
systems, equipment, lighting, windows, colour and material
throughout. The owner, a client who we had worked with before
and understood their design aesthetic, requested an open-floor
plan with loft-like volumes. The existing plan had incorporated
a courtyard and double height spaces, so this aspect of the
original layout was kept and enhanced to reinforce the open,
loft-like spaces with access to natural light.
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The house is sited directly and faces onto a wide expanse of beach and the
Pacific Ocean. Full-height sliding glass doors replaced all portions of the front
of the house facing the ocean to take advantage of the view and to bring the
maximum amount of light into the space. This view was the primary focus so
the interior décor was always secondary or in deference to this view. Millwork
and furniture forms were clean and simple. The colour and material palette
was reduced to a few elements: rift cut wide plank oak flooring and millwork,
limestone flooring at exterior and bathroom floors, stainless steel kitchen,
Ceasarstone countertops in bathrooms and kitchen and white walls were utilised
throughout.
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Colour was used very sparingly in a few accent furniture pieces
and art. In fact, the art was minimised so that the ocean view
focus was never challenged. With that expanse of the Pacific, it
seemed only natural to take a back seat to the view. The same
white fabric slip covered on contemporary furniture was used
throughout all the rooms. White rugs and light-toned wood
pieces were also used throughout to promote a calm, serene
and integrated presence.
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Afew decorative elements were used to abstractly make referencetothe ocean =~ ERKLMRIGTREMRM AL T KBTI, EHIE R NERREREEHRITEFEY,
site. Poulsen artichoke pendant fixtures in the stair hall recall sea creaturesas ~ EFARET, BREGEXNET, FROMESENER ML L FEMEATEE 7ML
well as a wood lattice Capellini chair that evokes a fisherman’s basket was used R BRNSNDARIOEHRAAE, RiTENTRENEE.
on axis with the entry. Stainless steel and cable railings reference the nautical

riggings of boats. The linens and bath accessories, also all in white, reinforce the

simple and clean aesthetic of the interior design.
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While it may appear simple when trying to achieve a minimalist
aesthetic as in this beach house, it often require intense
attention to detail. Anything not thought out can stand out and
seem out of place. It requires a discipline on the architect /
designer’s side and a certain discipline to live in these spaces.
Built-in and integrated storage is essential to making this kind
of lifestyle work. A sophisticated and evolved aesthetic and
appreciation of "less is more" is required. The "less" is still
luxurious and comfortable and the appreciation of light and
space above unnecessary art or decoration is paramount.
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New Art Deco Style, to
Characterise A Space
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TOC Designstudio.

Bleichstrasse 25, D-90429 Nirnberg,
Germany

TEL +49 (0)911 9291 9940
info@toc-designstudio.de
www.toc-designstudio.de

Concept Saphyr.
HS 12 GF, Nam Shan Tsuen Road, Sai

Kung, Hong Kong, China

TEL +852 2358 1799

+852 9865 6130
kbraun@concept-saphyr.com
www.concept-saphyr.com

Torsten Haardt
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Work experience

Since July 2009 - Establishment of TOC.Designstudio (4-7 persons) and partnership with
Concept Saphyr
Projects: Spa at Haribo Hotel "Am Jakobsberg", Germany

Spa and Lifestyle Centre "W5-Club", Guangzhou, China

Concept store "Enjoy Wholegrain’, Germany

Since July 2006 — Interior & Spa Designer for Architect Matteo Thun, Milan, Italy
Projects : Spa at Hotel Ladera, Punta Skala, Croatia

Spa at Vertical Village, Zermatt, Switzerland

Spa at Stilli Park Davos, Switzerland

Dec. 2002 - June 2006 - Interior designer for Deckelmann Wellness, Germany
Design and construction of the award-winning projects:

Spa at Mandarin Oriental New York, Washington and Cancun

Spa at Mandarin Oriental Bangkok and Chiang Mai

Spa at The Landmark Mandarin Oriental Hong Kong

Spa at Four Seasons Hong Kong

Spa at The Peninsula Hong Kong and Tokyo
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New Art Deco is a contemporary modern reinterpretation of
the Art Deco style originating from the last century. Nowadays,
we see a resurgence of decorations and ornaments in interior
design. It seems people have grown tired over the last few
years of "white cube architecture”. They no longer want to live
with that "museum feeling" and are generally sick of "less is
more" and now want "more is more" instead. They now prefer
more fun and emotion in their design. This attitude is very close
to the original Art Deco movement from the 1920s to the 1940s.

The slogan of this French-driven movement was "le superflu-
chose la plus nécessaire", which literally means "the
superfluous is most necessary". The Art Deco movement was
a purely decorative movemet and is described as glamorous,
luxurious and elegant.

Then, what is "New Art Deco"? "New Art Deco" style is
driven by philosophies, technologies and materials. Today's
understanding of luxury is also different now. People, life,
materials and techniques have all changed significantly since
the original Art Deco period in the last century.
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The decoration is a very important component for a space as it is the first thing
that catches the eye. A flower bouquet gives a warm welcome to the house —
more than the exclusive floor finish or an expensive skylight in the roof.
It is the final decorating touch that expresses the personality of the room, but
this can only transport its message if architecture and interior design are both
working in harmony; a flower bouquet which sits in a dark corner cannot express
any warm welcome, for an example.

Allinvolved disciplines require a scenographic approach allowing architecture,
interior design and decoration to complement each other and create that special
experience in every space. In our office, these principles have been applied
and we even go one step further by naming the studio TOC, which stands for
"Transfer of Creativity".

As New Art Deco is a reinterpretation of the Art Deco period, all elements are
similar but just in a more contemporary way. We believe that this transformation
is essential for the new style to make an authentic expression in the 215t century
design. Typical New Art Deco elements help to create a glamorous, elegant and
luxurious feel just like the Art Deco period from the 1930s, using:

- Ornaments

- Geometric patterns

- Strong colours in front of a dark background - similar to a 1930s jazz club
- High-end finishes with shiny surfaces

The transfer of these elements is completely up to the designer’s imagination,
but it could be interpreted using some historic ornaments that are introduced in
anew and unusual way using both size and colour; like a large expanse of strong
red colour ornaments, for example.

Also shapes could be reduced and simplified to match today's understanding of
design. For example, the decorative top of a bed could be reduced to a panel with
the outline only.
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Another way to achieve the luxurious and elegant look of New
Art Deco is to introduce big chandeliers as they always give
a glamorous touch to the room. They are typically made from
high-end materials and illuminate the room in a soft but subtle
way. These contemporary versions may resemble a sequined
dress flowing like a cloud of floating pearl discs.

For our studio, the subject or people should always be the
centre of the design. We focus on the needs and requirements
of the people using the space. People need to deal with
constant changes in their personal life as well as in their busy
working schedules.

In terms of future design development, we believe that people
will find it difficult to find the balance and demand for spaces
that are opposite to their professional life and are to help them
unwind and recharge.

In our experience, we believe people want spaces that are very
personal, natural, authentic and refer to their local customs and
heritage. These attributes shall be applied towards the design
concepts as well as the selection of materials and finishes.
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Art Deco artoeco

The transitional period from handicraft to industrialisation has witnessed the rising of
Art Deco, which therefore acquired the dual characteristics of traditional decoration
and modern design. Art Deco is completely different from the natural decoration style
of Arts and Crafts Movement or the retro style recalling the Middle Ages. Instead, it
criticises the monotonous industrialised style, acting as a link between Art Nouveau
Movement and modernism.

As a decoration style, Art Deco integrates ornamentation and function into one in
which designers could freely apply new materials and technologies to achieve a highly
decorative space. Hence came new models of decoration.

Art Deco is characterised by its mechanical aesthetics derived from modern industrial
civilisation. With geometric lines and bright and highly contrastive colours, it not only
demonstrates the novelty and creativity of modern technology, but also improves the
beauty and comfort of space. Among currently popular decoration styles, Art Deco
stands out for its flexible application and performance that constantly reflects changes
of the times.

The most important feature of Art Deco is the application of furniture and furnishings
as decoration. Geometry is extensively used, such as square, diamond and triangle,
creating numerous complicated patterns. Aesthetic principles such as repetition,
symmetry and gradient are adopted to create highly poetic and decorative spaces
with seemingly simple lines. Such geometric patterns are extensively used in furniture
design. An abstract pattern could express a certain peculiarity; an exaggerated
configuration could retain the sumptuous style while keeping an intense modern air.

Materials contribute to the decorative effects of Art Deco. Stone, wood, metal, and the
like. are commonly used, especially on walls, furnishings and furniture details. They
serve beyond their basic function as materials; rather, they are decorative elements
themselves.

Craftwork is another important ingredient in Art Deco. Sculptures, paintings and pieces
of artwork are some of the most commonly used ones. Sculptures can be categorised
according to their size: pretty small pieces and magnificent large-scale ones. Usually
designers would choose curving-lined sculptures to create an abstract artistic feeling.
Likewise, abstract or exotic paintings are preferred more often than not, making the
walls feel artistic and filling the spaces with an artistic air.

1 Art Deco integrates ornamentation and

function into one in which designers could
freely apply new materials and technologies

to achieve a highly decorative spadé
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Furniture & Furnishings

RELH

Furniture and furnishings are an element of interior design that
should never be neglected. Today it has become the main trend to
apply furniture and furnishings into interior design. Art Deco is no
exception, or we can even say that it is mainly through furniture
and furnishings that Art Deco demonstrates itself in an interior
space.

Art Deco furniture and furnishings are those combining geometric
features such as square, diamond and triangle with traditional
furniture and furnishings. Therefore, such furniture and furnishings
are more industrialised, like manufactured products, with angular
configurations and distinct decorative effects.

REAZERNRMEPARBUN—NEELE, BEIRARITEATREK
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Bed is the main furniture in a bedroom. We could adopt angular KRRENVEZENERERE, WFRMEBERIT, TR TR AMEIEIESR
frames with curtains around the bed, or we could use bedside lamps WFE, o] DUBIE & KT BNE T SRIE L B AR AIA Decoy %1 A%
to immediately achieve an Art Deco style.
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Chairs are a common decoration element in parlours or restaurants. BFRARTYERTIEYE PHRER—, BFREERT, EREES
With particularly-designed chairs, we could infill a space with an I 28 jE] IR E A Art Deco3E ik
elegant Art Deco air.
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The sofa and the chest are no longer simple furnishings when put BRALE D RMNEFISIIR T E—#E, WRSENEGTE, O
together in a particular way, effectively completing an Art Deco style I Art Decofy RAB4FE .
space.
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The geometric furnishings would bring
intense visual effects,immediately recalling
industrial products. Meanwhile, they
dramatically endow the space with an Art
Deco atmosphere.
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In the picture below, the coffee table composed of a slender metallic HASBERMTERBAEMRNFESRIL, SEMZHEENEFS
frame and a transparent glass panel becomes the focal point in the B mMsazIRxttt, REArt Decof%ihRig,

context. The contrast with the other furniture in the space enhances

the Art Deco style.
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Here we see the typical Art Deco style
fumiture, which embodies three geometric
forms: square for the bookshelves, sector
for the sofas, and circle for the rug and the
central coffee table.
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Pattern and colour are two important elements in Art Deco. In the ERMEF A Decot i R X — M EET R, B FRITHEHENE
picture on the left, the brightly-coloured blossom on the chair forms HE5RMMELARRAER, 5EeEaERRIINATRE, Hinika
a strong visual contrast with the white palette of the space. A AR
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In a space where simplicity and elegance prevail, Art Deco could also HIRIARBNSEEHRAEY S, Art DecoRIHFHE & AMNEERE, R
find its way. In the picture below, the circular lampshade and the BREIESSBNENRFHRERR, KIFRKRRESBRILEK,
metallically-framed mirror that match each other are the effective Art

Deco provoker.

it
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In the picture above, the rug and the
tapestry are the main decorative elements
in the spacious living room, while in the
picture below, the table lamp and the
custom-designed bedstand under it are the
focal pointin the Art Deco style bedroom.
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The streamlined leather sofas become the most conspicuous Art BRI REARENEER, M UAr Decor BT AR hRAPEH
Deco element in the restaurants. TR,
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In the picture on the left, the circular lampshade and the grid mirror
partition are the main decorative elements contributing to the
Art Deco effect. On the right page, the square lampshade and the
peculiarly-shapely lamp posts inject an Art Deco atmosphere into the
space which otherwise would appear simple and dull.

ZEP, ARNKGENSHTREBERENFENMN T =86 8K
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Beds and sofas are the usual pieces of
furniture that also serve as decoration in
a space. If we decorate them with velvet,
a soft feeling, as well as the Art Deco
style, would be easily brought out.

KREDEREREKBTNTERATR, B

SHRAIRAR SRR, EINEMAY R
5, ERSthZArt Decofi—MEM T
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The square sofas and the circular coffee table form a kind of b RAZIUEITR . BN, FHAEER, EEASEahe
geometric contrast. Together with the pink colour palette in the AT, NESHSA,
space, they dramatically produce an elegant air.
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Materials & Textures
RIS ER

The Art Deco style can be achieved through the adoption of
materials and textures. With the increasing popularity of the
concepts of sustainability, green living and low carbon, etc, people
yearn for a life back to nature and a green living space. Therefore,
in interior design, considerations regarding materials and textures
are more and more involved, and accordingly such elements have
become an integral part of Art Deco.

The three main materials for interior design are stone, wood and
metal. Natural stone and wood would easily recall the air of nature,
and thus bring us visual as well as perceptual pleasure. Metal has
long been an integral element in interior design, with its enchanting
texture and luster.

FHRZEFArt Decof KIFHR, ARZEZBUMRERRITRIE kK
Mo BERR. f&. MRERHHSHRUTEL, ANikkEEg
R, REZKEBNERFZE. ik, At DecolUFRIRITYEF, thilkskild
S REIMBHER, EEMATTBRNERAMEBD .

MR, BIEEAM. AMTEB=ATETE. ZAXRANEM. A#
EARWMTER, FANMREZHRKELIERNTR, MMEBRETI LN
B, MEB—EBETARBTATHIRNERTE, LHESENR
RAEE, iEART.

New Art Deco Style

061



The exposed stone walls make the spaces feel cold. However, as an KRB AMERAN Decof TR, FRRBFLAS, THERME
Art Deco element, the seemingly uncomfortable stone characterises TERYE, AR IERATAR, (BASSEERE, AR XL,
the spaces with a peculiar taste.
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In homes, if we abandon all other decorative elements and solely
highlight natural stone, it would be an unusual approach which
perhaps would help us achieve some unexpected effects, as shown in

the pictures here.
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ARABREREINER. B, TAERRNSIE, FHEAt Decott

The chairs and the lampshades made of natural rattans immediately
EREHRITHH—MERTR.

bring us a natural air. It is another way of interpretation of material
and texture in Art Deco.
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Wood is a useful material in offering the
Art Deco style. It could be used in an
industrial way, as shown in the picture
above, and could also be in a more natural
way, as in the right picture. The two ways
express different tastes brought by the
same material - wood.

AMEERRIAM Deco, BETT IR BEM

g7, BT MAERREIL, EMATIHE
RIERAFTRR, SANENERIES,
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The charm of metal in interiors lies in its unique texture and luster. S EMAEZENZENERERETRREAOFRRE, FHAELKIE
The metal lamp posts in the left picture and the metal furnishings in W, RIS EGRNESE, cSERBESS, MEEFRT/N
the right one fully illustrate the silent but striking decorative effect of MBS R,

metal.
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In the transitional area between the kitchen
and the dining room, the silver metal frame
of the mirror effectively offers the house an
Art Deco style.

ATEEMETERLNEFRT, XATE
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The ornamental golden vases on the table correspond with the BESBLNSERITEMERLLLENTERETY, THLBENA
golden lampshade on the bedside. The metallic texture and weight RERMEE, At Decofy3EifEth+ 2,
complete an Art Deco bedroom.

New Art Deco Style 073



The existence of metal in a space, with
its unique texture and luster, would touch
off an intense atmosphere. That's a
reason why metal is always an important
element for Art Deco design.

SRAEZEPTHGE, SRR
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Metal is adopted in the coffee table, together with glass panels. The FNHNXERALBME, TN TANBREHNLEE, ER=E
=)

glimmering effect adds a sense of nobility to the space. HEE,
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Metal would usually produce an elegant
and noble air in interiors. For the same
reason, it became an element in Art Deco
that should never be neglected.
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Craftworks
T2 M

Craftworks are most commonly used in Art Deco style design.
Compared with other decorative elements such as furniture and
furnishings, material and texture, craftworks are usually smaller in
size and enjoy freer application. They could be highly personalised
and easily infill a space with an artistic air. Such characteristics
make craftworks more popular in interior design, especially in
creating desired atmospheres. With craftworks, interior designers
could express their creativity more freely.

The most commonly used craftworks include small pieces of
objects, hand-made artworks and manufactured artworks, etc. The
key of using craftworks in interiors lies in the "soil" from which the
artworks "grow out" to empower the space with vigour and charm.
The "soil" is the tone of the space. When the tone is set, we could
choose suitable craftworks to enhance it.

At Decoktiltg s, TZaERAFANTE. SRA. Mﬁ%%ﬁﬁ
TEMEL, TZROERBNENARE, BB, RHEZATLE. X
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The long bench and the giant pottery jar at the entrance are
something more than industrial products. To some extent, they are
craftworks. They seem to be put randomly, but actually the desired
artistic air is purposefully achieved. A good example of Art Deco
design.

BRANANKEREMDABRE, BRI UYHNY, BEHLITRIZAR
fo EMEYMEBEUERER, ARILABRIIZANSEEEMK, R
B R—AITEHIAr Decoi&it,
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The bamboo baskets in the left picture are hand-made craftworks, FIRLNMERTFIZAS, BRIBENTEABTIVLZ AR, kit
while the custom-designed lampshades are manufactured products. SH—Fh, 7R AR IS EIE 1R ZIBAr Decoly S A,
Both of them impress us with a strong sense of Art Deco.
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B E S HE T, TAARNEHBRPRELFHAES

The long candlesticks and the high tables, being contradictively BRERNS
B, ZREEERRERHRE DK,

modern and traditional at the same time, bring out an intense Art

Deco air naturally.
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The pretty lamp sculptures and the dress-shaped elegant lampshades %2 8] R A9/ N BNR T I R IR R IR B A B S KT BRat, A= (a1
fill the space with an artistic air. AT IRENZ AR
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Selection of craftwork for bathrooms is usually a hard work. Some BEPHZARILRENEEN, XBFIRBINFRER, RITE
hand-made pieces could be a good choice, as shown in the picture e N —FhE B R
above.
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The brightly-coloured dishes with delicate patterns serve as a kind Kereit ARRBRNETEA=ENEDR, ARENRNXE2—
of decoration for the dining room. In this way, dining becomes an MM SMERAER,
enjoyable artistic experience.
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Implementation in Projects 1
2611

Project name: Liberty Hotel
Location: Cambridge, USA
Designer: Champalimaud
Photographer: Peter Vanderwalk
Completion date: 2008

Area: 30, 000 squara metres

Project description:

The central atrium, 27 metres in height, greets guests ~ M#ERSHAAITTAETLE, SHRIKLRSHTE,
ascending from the street level entrance lobby andisatthe  B%427%, £ “BHBERE" HWHL. EANTEMZHERES
heart of the hotel. The enormous windows and the existing W& {THEHESE TRE, STHEBEEER. SWEME
location of the historic catwalks have also been preserved.  fi FBEE+FHEEABRNEMEE. XEERRES—E
The catwalks provide access to guestrooms, meeting %k, RAKEZL T HRATRAET, EHLBHDR
rooms and guest tower as well as other amenities located ~ R8, MWEREFREANHELBRNUESEHHDBE. BI/LB
within the arms of the hotels' cruciform shape. Despite the  %«WHIE FIREBEAM, TEE K HEEDG SRS A
overall modernisation, some remnants of the jail have been  /\E=XhiEE., “BHREE" DREFEEZNENETE, 2
maintained to safeguard the authenticity, as well asthe g +-igstir R EHK, EEMETN & XTE, FEXE
intrigue, of the space. Several of the gracious windows remain BB B4 5% H £ HFRE.

barred, and the hotel bar, for example, feature preserved jail

cells. The Liberty Hotel remains at its core a New England

hotel and a Boston Landmark with chic and unassuming

interiors that let the architecture and the history of the

original structure define the interior spaces.
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Implementation in Projects 2
%l 2

Project name: The Dorchester
Location: London, UK
Designer: Champalimaud
Photographer: Champalimaud
Completion date: 2008

Area: 6,000 square metres

Project description:

Champalimaud completed the renovation of one of London’s
most prestigious collection of suites. Overlooking Hyde Park on
Park Lane, The Audley, Terrace and Harlequin Suites, collectively
known in the hotel as the "Roof Suites" for their lofty position on
the top floor of the hotel, have long served as pied-a-terre for
visiting celebrities and dignitaries. Theses Suites represent a
contemporary glamour uncontested by any other suites in the city.

Discretely reminiscent of the Hollywood glamour long associated
with the hotel, the design of these suites emulates the style in
which The Dorchester was originally built in the 1930s while
remaining fresh, modern and luxurious.

Luxurious materials sourced from around the world such as pleated
silk walls, soft leathers and shagreen, exotic woods, beaded glass
wallpaper, black moonstone and Calacatta Oro marble as well as
bespoke furniture designed specially for these suites, create a
stunning visual and tactile experience.

DK

AR ERITASIRITEN T XIRAHERBENTF. RENERS. B
BERE. BENHEEILE, MEEEARMNESR, FUAMTEEM
EHNRMAENSE “BERER" MER. —EMk, ARREZAYE
LERZ L TR, XEEFKRKRTARERNRITNELRS, 2ROFHHEM
EEEFBL T

ZRUETREE—E DRI S FRIEE X R, AR EFSRE BN
NTHFIERME, thoh, EELTXERET20HL30FRMBERNAN
%, BNXE&RE. AR, FEHRIE,

RAEttREhMEEsR (MBWLARE. KR KR, £OKS.
HEBER. REAKA. &HANKER) , MRENIXEEFEM
MRE, FEHTET CABCAYENIL R SR ALE
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Implementation in Projects 3
= 3

Project name: Fairmont Peace Hotel
Location: Shanghai, China

Designer: lan Carr & Connie Puar / HBA
Photographer: Courtesy of Peace Hotel
Completion date: 2010

Project description:

Proud, legendary and lavish, Fairmont Peace Hotel, overlooking
Shanghai's Huangpu River, boasts a history that overshadows that
of any other hotel in the Far East. With origins dating back more
than eight decades, this beloved landmark served as the social
heart of the city and a glamorous playground for the elite; indeed,
diplomats and celebrities from across the globe have made its
luxurious suites their home and turned its lore into legend.

Emanating its original splendour, Fairmont Peace Hotel re-
emerges to take its rightful place as Shanghai’s most prestigious
address. The 270 elegantly appointed guestrooms and suites boast
sophisticated technology and the finest, most indulgent amenities.
Pamper yourself in a Grand or Signature Suite, with panoramic
views of the Huangpu River and Pudong’s modern skyline, a famous
Nine Nations Suite, preserved from the original Peace Hotel, or
the Sassoon Presidential Suite — the top-floor penthouse that once
housed the hotel’s flamboyant creator, Victor Sassoon.

R, BEH. BE—ARERBIMNOMTIRE, NEREBEXNFE
BEURREMBEERSEARE, ALENB0ZFE, XEZXEEN
IR -ER LSRN OHNERBROERZb—kB 2t
FNERBEAERENESY, B—RX—BRIBYHEREELS.

FHEL, MHRESLEHESE, ERREFELY, RRIHEIAAE
BROZBMN—ENR. 270EFEARNEERESBARLAZIR
ABEFENEREMALES, HEENLEERILNBEEGFR. TEER
HRAEFTRERBIRINEAERAXS,; BRESNNERCER
LT RMFRENRGES. Hi, LTFRENDBEGEFRRER
SR ARER S - DB EEL AT,
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Mix & Match

pERIEYAE i

1 The currently popular approaches to 'mix and

"Mix and match" is originally a term about vogue. It means the combination of different
styles, materials and textures in a certain way for a particular purpose. Usually it
would produce a highly personal taste.

In interior design, "mix and match" means the coexistence of many different elements
in a space. The seemingly random combination would produce an unexpected
decorative effect. People need changes and are likely to be attracted by something
novel. "Mix and match" just meets such psychological needs, and have therefore
become one of the most popular approaches for New Art Deco.

"Mix & match" doesn't mean simple or disordered combination of different elements.
The key for a successful "mix and match" design lies in the consistence of the tone.
Among the many different elements or styles, there must be an essential one, which
sets the tone of the whole space. Other elements or styles would then be subordinate,
contributing for a harmonious environment.

The currently popular approaches to "mix and match" include "tradition and modernity’,
"East and West', the mix and match of colours and functions, etc. The "mix and match"
of tradition and modernity means the adoption of traditional, classic decorative
elements in modern interior design. The integration of the ornaments of different
times in one space would be reminiscent of the past and at the same time highlight
the modernity of today. The "mix and match" of East and West is the combination of
the two contrastive styles, empowering a space with multi-cultural characteristics.
The "mix and match" of different colours could make contrast between cold and warm
colours, and backdrop and furniture colours, producing an intense visual impact. As
for functions, when we have a limited surface, sometimes we have to make a room
serve more than one function. For example, a bedroom could be a study and parlour at
the same time. With the increasing popularity of such mixes of functions, sometimes
in spacious areas we also do this, thus making it another important "mix and match"
approach.

match' include 'tradition and modernity, 'East
and West|, the

mix and match of colours and functions, ety

CRE” RENHRN—NETAEE, BRARNE. REMR. FEMERATRZREM
BHRABRREE—E, RIVRE MRS,

EAREHRENEIRT, BRI CRZXETRE—=ELS, FUBREHEE, Ak
57 4 BIRE R R IR . RERRE BT AN TENNH SRS ELE—NA LR OES
K, FUEMRAHBTEEBRITHIM AR Z—

BERRFTAZEENBERLEL . BILNTRER, € “BE” M, XBETX
CEIET RE, AEZTMRNTEIMAE LT -—EE - REEN, BRETRNEHTE
RS AR BRI, NHMTRSRELRR, BETHR, XHEHRTDIAT BAIRIRN
g,

BENARMERATR, BARTHEREHASUR. KAS5ET. 8XRE. NEXKER
%, FGESURBHERITZEEEEN. A —ERENEBTRRANAETRRIT L+,
HER—Z=EHPRETENACNEBTE, EBREAINT BRSNS THE
& RASEMBHERL, ERAEARMNEARNRFTRRSER—=BF, BidHE
EWESER, FRHESTXLNRIE. EXRE, REE—IM2EYPHLes5Re, B5
BS5RABHENIREZ ~ERUNRE, BARDAE, RE=EEBPHEHRRIN
o DEKRERITRAEERNZEABAENEXERES, IE—I=EIUREE, B
MXZRE. XEREFE, BEX—RITRENRT, DEEANERRITHHEZERX
—IpMAK, EHANRERIT P —EENIE,



Tradition & Modernity
5 ST

The "mix and match" of tradition and modernity is commonly seen
in New Art Deco. In a space, traditional decorative elements such
as furniture and furnishings, old-fashioned chests, cabinets and
tables, and modern elements are combined. In this way, when we
appreciate decorative elements of different times, a peculiar effect
of the mix of times is achieved, which would be charming and
sometimes nostalgic.

EHEMAAE L PR RN AR STAMNRERT. £R—=EHH
B—LEEHERGTE, LOERHRAEE. BET. B5F. R75F
GHRHTERSZHEMARKGTRREGE—RE, ANEBEE—1TSA
EIIRES B ER BN, BANNSEAAEYE, BEXIEAER—
FEF T NBRZAENRAEFTE, sSIKHEROTBEE,
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In the space above, traditional furniture and modern decorations are
combined together. The old-fashioned square table and cabinet are
the main decorative elements. If there were no modern walls or spot
lights on the ceiling, we might really feel being in an old time.

ZEXAT EERASUAREGNRS, B/ MRS BERNZETELE
GR, EASEHEERARRTEMINSTEE, AMIIFENSMA
2ESTHRMERRSHFER S F,



il

.

fion

New Art Deco Style

107




The old-fashioned chest set at the bed end offers an old-time air. KELHBAETFEAERENSE, STEHBHRATRAENE. &
When combined with the modern elements in the room, a "mix and &, NHRESRESERHNER,
match" decorative effect is successfully achieved.
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In the modern living room shown below, the hand-made chairs HEMRRIGAE BB, FIHFNERNEEZERBWIERIA S L5
and the old-fashioned television bench offer a strong traditional =8, #TLH A5 SRR,

air. A good example of the "mix and match" between tradition and

modernity.
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The bedside cabinets in the above picture
and the old-fashioned television bench in
the parlour on the right provide similar
atmospheres. They look old, even shabby,
but are reminiscent of the past time.

AR EGMETFURSEEPHEREN
18, HMHE, MERHESBMNLIZ, LA
REARMS S HLH L RIS

.




The old-fashioned cabinet set behind the sofa is not only for storage; BEEDREENEZRIMEYE, ERMEDTENER, XAH%EH
more importantly, it serves as a traditional decorative element in the —ANISEb R G R T
living room.
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The chests and suitcases set at the bed end are reminiscent of the KM ENTRIBREREFNFIREG, 03 ORIIRIRIES,
past; the old stories would come back in such an atmosphere. AR FBLE R B B SRR i EAE
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East & West

RITS5MT

The "mix and match" between East and West is also a popular
approach of New Art Deco. Whether in Asia or Europe, designers
usually prefer this approach to achieve a "mix and match"
effect. Eastern decorative elements include Chinese traditional
furniture, colours, porcelains, ink-and-wash paintings, etc., while
Western elements contain a more extensive range, including
modern furniture and furnishings, industrial artworks, various
modern decorative materials, and the like. When such two highly
contrastive styles are combined, we could feel both the eye-
catching characteristics of Western decoration style and the
low-profile Eastern decoration style. In balancing the two, the
decoration aesthetics is achieved.

R SEGERERT, BREREPEAENZH—MELETR. £
BRILMNEZHMAOZE R, RITEBERERRKAX—EHFBRER
WRERME. FANKBTERERETANEERE. EXNER. K2
BF, MEDHRGTEWENZ, SFARNKAE. TWZAH. 0
REMHHEIE, BR, BARMHARRRNE B TRRELE—E, R
ETEREBILANBZEEITRIGREN MRS, XEBGBIRTES
T ROASIRIE, EKHSRATIR—MFENRGE,
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In the picture above, the Chinese-styled chest and the Buddha ETHPRABURERNER T LOBEERNTARS, HEHRIRE
head sculpture convey a strong Eastern atmosphere. In the overall B, SERAENERS @S RCRE.,
Western-styled space, a "mix and match" effect is created.




In the picture below, the typical Chinese-styled chair is putin a
modern-styled space, and thus becomes a focus in the space.
Especially in the picture on the right, the Chinese-styled chair with
a metal structure demonstrates a completely new way of "mix and
match" between Eastern elements and modern technologies.

FEPRERIURTHBNP KRR, EEIRNETNETE, AIREK
R INARBREERZNETRR. LHEG TETESEMRAKIHREIE
Bigit, BEATRSAKRBEAME S, BAMNRASEORE.
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The retro-styled bed end stool is an Eastern element, which, in the ENEZE PR THHBRAEHNEEREARTTE, AEIAEHNS
overall Western-styled bedroom, becomes a focal point. Egit e, BRSNS AR,
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The ink-and-wash painting brings an intense Eastern atmosphere to KEBEREBE B RASE, =EhHKESARNRELEE
the bedroom. The painting and the Western-styled beddings together 5T 7T BRI
offer a "mix and match" decoration between East and West.
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In both pictures, the old-fashioned wooden chests with copper
folders serve as focal decoration in the spaces as a typical Eastern
element. They contrast with the overall Western-styled spaces and
thus offer the "mix and match" effect.

ZEFPNEARE, LHEAFLNEREBESTIREBEEBENRIR
R, BEGHNENEGTENZLRI . 528 EENERUEM R
TR B BRATR BN R







The rattan chairs convey a strong Eastern taste. On the one hand, BRI R BN EH RN R TTB%R. RITBIETEREBILA
they embody the green and sustainable design concept; on the other Mg EE. RRORITES, PN XEBELLZERENEHR
hand, the "mix and match" decoration effect is successfully achieved. B
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In the picture above, the living room s filled with European decorative
elements. Then the two Chinese-styled chairs become the focal
element. In this "mix and match" design, the charm of Eastern
decoration is fully conveyed.

ERFERRTENSES, RIEZAFETFEEEISINEE,

FIERRTTEIPE .

RS



Colour is an eternal theme in interior design. Particularly in New
Art Deco, when colours are purposefully considered in "mix and
match" design, they could effectively inject vigour into a space
and offer a different atmosphere. Cold and warm colours could be
mixed together, and the colours of the backdrop and fumniture could
match each other, offering an intense visual contrast or a strong
visual impact by putting together several bright colours.

BEEERRIMRITPRKETE, LHRARKRELS, SEXEA
FRERITRBREALIHENES T, NERXZBERFENIASE
B, BYRERBABGESRE. BRESRACHENIHAEZIHNIE
RZE, FERMBLFMEENECBEE—L, BREEERAUNALTRH
W, PR = A AR IR
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In the picture above, green is adopted as the backdrop colour. The TERAAARNEEEITEE, NAEHEZREIREEY, FEH
sofas with red and pink floral patterns form a strong contrast, an —EHTEE, MRS,
effect of "mix and match" of colours.

126



New Art Deco Style 127




In the picture above, the colours of the carpet and the cushions form =EHE. FREAYNERXSERERMNLL, BB LKTEE
a contrast with that of the backdrop. With proper lighting, the space HHHT, TR EE R G RIS MR .
is characterised with the effect of "mix and match" of colours.
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ReREtnERRMTR. DPEREREA, Fx5AEHNRHER

MR RE, DUAEIREMNRIGER.

Here bright colours are adopted to highlight the furniture such as the
bed and sofa. In this way, the retro-styled bedroom achieves the "mix
and match" decorative effect, offering en enjoyable visual contrast.
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In the picture above, light green is the colour palette of the
elegant space. With the red and light yellow furniture, the space
becomes colourful but not disturbing, creating a warm and romantic
atmosphere.

EXANEETAXFEMESELRNER, BRMLE. BRHIRAE
¥, FREEBAMEARTE, REMUEE.



The pale green backdrop wall forms a sharp visual contrast with the REENTEREIARENISMRTHRZINARRE, HMiTED
mahogany furniture and the red floor. The "mix and match" decorative RER SR,
effect is easily produced.
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The chairs play the main decorative role in the restaurant. Each SENERTEERFLEPEN, SIEEFHE— I ECHHE, Bid
chair has a distinctive colour, which helps it become the focal point B EUEER AT AN ES, SERNET ST BB,
of the space. Particularly in a plain-coloured space, an intense visual

contrast is formed.
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In the picture above, eye-catching blue is adopted as the backdrop
colour, which forms a great contrast with the colours of the
furnishings. At the same time, such an intensive use of blue
completes an unconventional space.

EAEEMRITRASFHENECEIERE, STEEMKRERNELE

=

REFRARIX L. RN AERAE & this = aHHEREIN S KRR



In the living room shown above, the brightly-coloured furnishings
form a strong visual contrast with the plain colour palette of the
overall space. In this way, the otherwise plain-looking space is given
a colourful focus.

EANSEMARFRT, BEREFENEYSEEANZTEBREAARK
E, ARBOZEIERT —HKEW,
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The blue coffee table and the red "seating boxes" form a visual
contrast with the cream white of the colour palette of the overall
space. They become the focal point of the space, and offer it a
particular taste.

EEMFINIENLESHACHZERMERIL, FIERSEN
R, EREB,
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In the picture above, the red chairs contrast with the plain colour RAXAHZNEY, Fx55ANETSRMANLL, BENNRHL™
palette of the space, and thus comes the "mix and match" effect. A,
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Functions

NEEXGRE

In New Art Deco, the "mix and match" of functions should never be
neglected. Moreover, it is becoming more and more popularamong
interior designers as an integral part of "mix and match" design.
Originally, such a design approach is derived from the limitation of
area; we have no choice but to integrate different functions into
one limited space. For examples, a single space could be bedroom,
study room and parlour at the same time. The charm of the "mix
and match" of functions lies in the relaxing atmosphere created
in such a multi-functional space. Meanwhile, to some extent, such
an unconventional space layout would likely free us from certain
constraints.

AT

EFEMAE S, NERKRERITRTERMEN, ALK
AMIFRRA, FZEHFRARBERIT AP —PEENTE. NEXEE, |
ERTEARNOZ B AEREEF AR NERSER—SEEFRE, &
E—z=ETUZREZE, ARNXEHRRE, XNEREFE. MEKEERITH
BNETERBEABIE DM, RNTREANZESH, MmEA
MR REFE TSR
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The space with a European style shown above is mainly used as a AXNRAREHEAZEF, RFENEERE, BN RETESE
study room. Meanwhile, it is a parlour and a good place for rest. SRR ZSE L.,
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Here is a commonly-seen multi-functional space: the "mix and match" XR—MRERNMEXRENRIT, BFENZEERNXZSE. KN
of bedroom and parlour. The combination of the two functionsis a XL, BXBANEE Zh—, LW T HEERENRIT,
perfect example of functional "mix and match".
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In the picture above, the balcony is designed as a good place for BRAEMAETREAMAR. BRMXE, SRNNENHEDEERS
rest and chatting. The metal chairs and the cloth sofa bring a certain L, st S ESR R NS

contrast, further enhancing the "mix and match" style.
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The open space consists of the parlour and the corridor on the two
sides. Such an unconventional combination brings out a surprising
"mix and match" effect.

=
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Implementation in Projects 1
21

Project name: The Hillside House
Location: California, USA
Designer: SB Architects
Photographer: Mariko Reed
Completion date: 2010

Area: 2,116 square metres

LEED status: Platinum

Project description:

Built on an infill lot close to town, the house was designed to
maximise solar orientation for the photovoltaic panels, as well as
passive heating and cooling. The surrounding hillside provides the
lower floors with natural insulation, solar power supplies electricity
and hot water, and radiant floor heating and an innovative air re-
circulation system condition the interior. A whole-house automation
and lighting system, LED lighting, Fleetwood super-insulated
doors and windows and indigenous, drought-tolerant landscaping
conserve resources. Every inch of this LEED Platinum custom home
has been designed to maximise its sustainability, in direct response
to the site, trees and views. Consequently, this home lives far
larger than its actual footprint, but with an impact that is far less.

el |
)

REFNEFWENL, HTREMk, £t LBSEmAXER, %
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Implementation in Projects 2
%=1 2

Project name: Tower Research Offices
Location: New York, NY, USA
Architect: Studio Tractor
Photographer: Chuck Choi
Completion date: 2009

Area: 7,500 square metres

Project description:

Upon entering, the visitor is greeted by a glowing mother of pearl wall and delicate wood and metal
screen that surrounds the waiting area. In each direction, a main hallway connects all the spaces.
Along the entire side of the hallway is a patterned wood screen and sliding door system, which
connect to a series of work areas. The screening system allows privacy while drawing natural light
into the hallway. At the east end of the hallway, a conference area with lounges and conference
rooms greet the visitor with oversized wood pivot doors and room-sized sliding screens. The doors
in this area offer several configurations for various meeting, sizes and degrees of privacy.

Throughout the space a series of carefully located display niches, which hold Asian artifacts,
punctuate the visitor's passage. These niches house a rotating collection of objects and prints. At
the west end of the hallway is a large kitchenette and dining area with views of the city. Although
there are no doors to this area, the views of Manhattan and the flood of natural light allow you to
briefly escape.

Beyond the rich mix of patterns along the vertical surfaces, a series of floor patterns and materials
also help distinguish settings for activity. At the waiting area, the wood floor pattern breaks the
normal long-running board pattern with cross-stitched short boards slowing the visitor down. In
the lounge area a brick floor with a simple running bond pattern defines the informal dining area.
At the kitchen visitors walk on an antiqued hexagonal brick floor. Even in the bathrooms, a carefully
considered large stone floor pattern supports a larger series of discrete experiences that work
overall to quietly engage the visitor into quiet contemplation.
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ZWF/OHRN—FIRTEZRFENZTE, ERERNRTMNERY, ILABRE
HENE, XM T — MR MENRAORETE, SEFE Nk RERNEE
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Implementation in Projects 3
%l 3

Project name: Upstate New York Residence
Location: New York, USA

Designer: Kathryn Scott

Photographer: Ellen McDermott-Interior
Completion date: 2007

Area: 483 square metres

Project description:

Located on top of a hill with beautiful views of nature all around,
the first thing that impressed Scott was that the windows were
placed very selectively. Instead some windows were high, above
one’s head, and others were slivers of openings, which made
Scott realise the interior space was all about the light and its
travel across the interior spaces over the day. The owners also
had a significant art collection to accommodate, so walls left to
place these pieces were important. These were the two elements
that formed the house’s character, so the interior furnishings and
colours had to take their places quietly, not to compete or distract
one’s attention from the art collection or the continually changing
shapes of light shining in from the windows and moving across the
rooms.

The furnishings were selected for their compatibility to the owner’s
aesthetics, as well as their comfort and livability. The chairs, tables
and sofas had to be comfortable without disrupting the harmony of
the interior architecture.

PIELTEELT, NARNKEW, SSHELIRINREANEFE M
EFEFE. BLEATNERS, STANKT; 5—EMNEHKTT
A, XL EHRIRE, EXRFXEHNENZTRT AN TR LRE—
RZHPEZERARL. BRGHR—MNTHZR, ANENTALEFHE
LRAZAE S, NEFEERRERXERER, MAEMENRITIE
ZRIXLEFERBNRE. IREXENENRAETE, MNEFRKFENE
FORITLANE, ENERAMNEATHETOMNLLAR, MAEER

FE,

ERREOEFUNETANRERAATE, FNEEIFESKA
Mo, XEMNERTHTZAKRE, ERNNETADEREBHTEEENE
RIE, FTRILABRAEIHNZAFTE S, ANFERMESSRIAE
TENE, R, DEAFEEFE, MARZSBREAEANREEME. A
X, BIHRERERERR S RO,

New Art Deco Style 161






163

New Art Deco Style



|
'| 'I'l-, !
s

SN e
I

R I}

1

g

| 'H
1 ¥
3 |

| R ',
! I I . J f
i rl ";.: :}I."I .llfI | | .
L B Wi :
L T |
N P
bl | _
| - | :I-I E ‘.
' | |
, I-ll




New Art Deco Style 165



166






168

Eastern Classicism s»=s

Eastern classicism is a style that combines traditional Eastern aesthetics with
modern materials and techniques, and thus endows traditional decorative elements
with a modern air. The unique characteristics of Eastern elegance and modesty are
interpreted in a contemporary way.

Eastern classicism is derived from classical decorative styles, but it's definitely not
simple or tedious repetitions of the traditional styles. Rather, modern interior design
concepts are adopted. With contemporary decorative approaches, modern decorative
materials and techniques, the tradition is re-interpreted. In particular, traditional
furnishings would be adopted more often than not, because they surpass other simple
ornaments by recalling the historic and cultural heritage.

In practice, there are two design approaches for Eastern classicism. The first one puts
emphasis on classical decorative elements. Usually traditional Eastern furnishings
and details would be adopted, representing the symbol of Eastern cultures as well as
offering strong visual impacts. The second one is more abstract. It aims to create an
atmosphere in which you could experience the Eastern cultures and aesthetics. For an
example, we could arrange some Chinese decorative elements in a Western way to
make a space enjoy both Western rationality and Eastern romantic air.

The advantage of Eastern classicism is that we could restore the luxurious and cosy
lifestyle of the nobles with modern technology and materials. Classicism and modernity
— the two seemingly controversial themes — are perfectly combined and, thanks to
such a combination, we could enjoy both the advantages of avant-garde technologies
and the mental relief brought by traditional elements.

11 Eastern classicism is derived from classical
decorative styles, but it's definitely not simple
or tedious

repetitions of the traditional style$)

RITHARNE, RECHRETXZFNRESIT, NARHNEGERMMIIZRERTTESHX

PSRRI ITR, ARALKE. RESRNRERN, EREEHRONAR,

RAHANEERATESURSMRITTEES, RTHE, ERRVMNGE, EFE
BEEEd, TAEANRGTE IANKBRRNIEALZEREGHNER, BEAEH

MR mRIA LR, FEEBIR.

RAHAREERITREARMITERRI. F—MEXIHANKGTR. BENE&ER
TEASREENRA. KITHNBBRARETIUNES, MFERUHARERR. H5—
FUINFIA G AIREE, AILh SR AN A RHER . MIXFETTRIRIT TR EER

HTE, EEERIGRERATETELHNIEN, NERTLIRE,

R HANBHRRRTIUAARBATMRERAW. FENRKET. REHASIR

MIMEFRENR, TEMNGEERIEANEZZYESCAN RN SEIEHER AR,



New Eastern Elements

MR THR

Suitable uses of Eastern elements could bring the Eastern cultures
to New Art Deco design. What we call the "new Eastern element”
is not real antique furniture; rather, it is the abstraction of
Eastern classic elements (usually structures), which would be re-
interpreted with modern materials and techniques.

New Eastern elements include classic ornaments and details that
exude an atmosphere characterised by Eastern cultures. Totem,
porcelain and water-and-ink painting are some of the commonly-
seen ornaments, while classic details may lie in the screens, the
Chinese "moon gate', and the Chinese concept of "square and
circle’, etc. These elements could be flexibly adopted in modern
spaces.

ERFTHARZRIT D, WTRATRNIEAEBIE S HREIRGEX
RAESTRAXUNFRAER FRATEFFRUETZARNRE—
ALK, HAEMARE "HE” FAREEG, MEARCHMENMIZE
HHRTEREIRMR, BYERAENER, ATERZH,

MEDTRREEBASRIUSEMNTRR. FIHAT, Hpds
mmEREEE. B, KEF, KBATVERR. Bz, TR #E
FRIMSEAHRE, FBESATRRNZE L G,
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Above is an interesting partition design. The adoption of dark wooden
material and the Chinese traditional structure make it feel classic. It
effectively offers the space a strong cultural sense, acting as both a
partition for the space and a large screen.

ZERIFEETIRTT, RAZAMREARRME, ERRIHELETELRRR
MR, ELERRZENRMINE—MRENFEN. EBERS
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The "moon gate" is a typical Chinese architectural design element, AR ERNRARNMh R TATEANRE R RHERI, TOMNEMNE
which now is popularly used in modern design. In the picture above, MR EING LT ERER, R ESEEANERRIT. FANRE
regular geometric squares are adopted around the "moon gate’, in R RSB RIS S A,

the form of the Chinese traditional window lattice. In such a space,
we naturally feel the Eastern taste.

172



In the doorway, the circular-shaped ornament corresponds with the KRAMERRIT, BRARNEGRSTRNSEEENY, $=F6
square table, completing the Chinese ancient concept of "square and — UK, R EEG Sk ¢ OMBE-e, i B AN E (8 A ST AL
circle". Thus a space filled with Chinese traditional atmosphere is s

created.

\ |
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The picture above shows a typical Chinese
circular "moon gate". As for the one on
the left, mirror is adopted for its surface,
creating a luxurious and magnificent air.
Meanwhile, the form of Chinese ancient
copper coins is adopted as the pattern,
enhancing the dignity of the space.

ARITEEMADRITHAIZ AP E K
TE, SHEMEAEENGERETFR
REBEWEEMNSE, BNXAHTREE

BREARIFESR, ERATREMNERE
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Here is a spa room decorated with an Eastern classic wooden candle XANSpaZ W ERNEMRAARNE S HBREATE. (18T RRAK
holder. Besides, the window and the door are all designed with an FHREGTTE, SRS RN RIS A,

Eastern style, fulfilling the space with an intimate and enchanting

atmosphere.
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The water-and-ink paintings hung at the bed heads are the main
decorative element in the space, offering the Eastern classic taste.
Moreover, the candle holder, the furniture and other details with the

Eastern style are adopted, completing a typical Eastern-styled spa
space.

TR, FANBERTXNERT
FHEWN, HEERT =ERIUMH

I ES
Hfth&R 71T
RITHE.
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The spacious lobby feels sumptuous for the giant crystal chandelier.
To complement that, the designers adopted regular geometric
patterns on the wall and the columns, drawing inspiration from
the Chinese ancient window lattice. In this way, the space gets an
Eastern taste.

TEHMEIRTIRIT, RAMAMNKREBITOERENEE, SZHER, HiE
BRIHIRIT R ANV ERET PR RERER, NEHRENE
AT e B LIRS
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The silk cushions and the wooden partition are both typical Eastern 224 ARMRETRILESEIINRTHR, BT SERERXE
elements.The tone of the space is gloomy, yet these ornaments offer 23 ) SR ER I ST S A
a strong Eastern feel.
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The wooden screen at the bead head is hollowed out with a typical SIS B BRI, BT IE BRI AR, X
Chinese classic pattern. It decorates the bed as well as the entire
space, triggering a poetic air.
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The pretty wooden partition divides the bedroom into two parts. BMNER/NRETE S — 9 h T, AR MM ER, FRETAI S BITR XY

The part with bed feels more private and intimate. Meanwhile, BT S EREN LSS,
the traditional-styled partition effectively brings out an Eastern
atmosphere.
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In the picture above, the two ornaments
in the niche - a small Buddha sculpture
and a Chinese folding fan — both convey
a strong Eastern taste. In the picture on
the right, the shape of the ornament is
inspired by Chinese ancient copper coins,
reminiscent of the past and the change of
times.

LEF, BEBSEFHRENR—BEK
BEMNBT, HEBREDRTHXMAER
@, TEH, NPEHRERERE MRS
FIPTROBRMER, WBEBILAREER
A H % AR AT,
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Porcelain vases are effective triggers of the Eastern taste. No matter LEMIEHEBRABRENTETYL, THESHELESRSHE, #BaE
blue-and-white porcelain or celeste glazing ones, they all represent BRIMH KT TRIREN SRS
the Chinese culture.
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The water-and-ink painting injects vigour into the restaurant, and BFRKRE, BASEETNES, ANORIERATATERNR
meanwhile, it brings a typical Eastern element into the space. ST SCAL SR
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The two calligraphy works add an Eastern air to the restaurant. They FIRE BB EER, DS EERRENEAXLSE, EHEIHT
enrich the space as a cultural ornament. I, FEEEERARES,
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New Chinese Classic Furniture

A HARA

Chinese furniture is an integral part of typical Eastern styles.
Meanwhile, it represents the long history of Chinese interior
design. We don't have many pieces left from the old times, and
even fewer are well preserved. We can't afford using real antiques
as interior decoration; rather, they should be carefully kept for
appreciation. Therefore, in modern interior design, we would use
postiche instead. With modern materials and techniques, we could
restore the essence of the ancient furniture. Furthermore, the new
ones can be more practical and get a modern air.

FRREEBHELRINEAXNRR, RNEXEBRE—FHEHN
REMEE. BTHAFKRAZTFEENAE, BEBMNERE, NRA
MEMERREFENZEORG, RALEECARGTRERGHNELH
HbEHME. FHit, ARAKGS, AMMRAESHRT T EAXEN
BREE, RBFIZZIEME#NARMTRITOFHPALHRRE,
ERE RN A EBIAE AR, FELEM LR TREELMNIA
MEMARSR.
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The new classic furniture put in the doorway is designed with the BEEXELNHHARE, ERETPRREBREHER, BT
Ming-dynasty style. With the lighting effect, the space feels more HEFT, BRRE @Ak,
tasteful, and is typical of the Chinese culture.
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The coffee tables here are also typical of the Ming-dynasty style, BRABMNZILETT, ZERH. BITHE. T4, ETENZEHRE
with a simple geometric structure. When set in the space with an TR RAREN D, LT EREERREERT%,

overwhelming Western style, they make a strong contrast between

the East and West.

190







192

The chest looks like a piece of Chinese antique furniture. The dark
brown surface and the copper hinge all represent typical Chinese
elements. The chest becomes even more eye-catching in the modern-
style living room.

EMAEBRIT AP ETRARENE, RFNZFENERARAHMRETE
BRI TR, ARRKGRENERNZET, BHEIISIANTE,



The traditional screen and the giant landscaped vase effectively

=8 Y RIR IS TR R AR
provide a romantic air. Particularly, the plum blossom is a symbol of
elegance in Chinese culture.

Fite =3

BAEST, HHTH=ENHIRESR.
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The pictures on this page demonstrate
some typical pieces of Ming-dynasty
furniture. The spaces become immediately
characterised by the Chinses culture.

=E P AR A EBER L IREBIERS
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In the picture above, the furniture and the partition wall all represent
Eastern classic elements. Furthermore, they are not simple repetitions
of the old ones; instead, the designers made changes on some details,
which are refreshing for the eye and envision the development of
classic decoration in modern times.

=B PR R RIEERETHRIL T RITH8RARITR, RNXARRT
HAGMER, ZATHRITEARZAMER, SAMBRK—HHNE
B, RN X BRI R T E SRR ER M AR
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The extensive use of the colour red on the wall effectively enlivens ErE=jEr, KERPLLERHTERNSS; MXATAREEL=EN
the bedroom. Meanwhile, traditional furniture and furnishings are MRS, AR5 SERR . 2B AT (8 S B R TR A SR
adopted to add an Eastern taste to the space.
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Implementation in Projects 1
21

Project name: Natural Hakka Restaurant, Taichung
Location: Taiwan, China

Designer: Chou-Yi

Photographer: Lou-Kwuo-Chi

Completion date: 2010

Area: 1,070 Square metres

Project description:

Responding to that, the designer used multiple oriental tastes,
breaking through traditional elements. The facades of the
minimalist architecture with black patterns produce a somewhat
mysterious effect. The reflective pool in the front plaza became the
focal point of the busy crossroad. The retro stone material lends a
nostalgic sense to the entry gallery, where the heavy cypress wood
door became a key point. The roundabout porch leads guests to the
reception on the left.

Different dining rooms were defined according to seating capacity,
each one with their own style. Lighting is the soul of space, so the
designer has made every effect to create satisfying lighting effects.
Chinese-styled birdcages were used as a leading role in the interior
design. The white bird in the will cage will changes its colour
with the change of the LED lighting. Besides, flanking lighting was
particularly designed to enhance the height of the space. The back-
lit "text wall" with Chinese characters printed is a typical oriental
element. Furthermore, local calligrapher Li Feng contributed with
his on-site-completed calligraphy work.
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Implementation in Projects 2
%l 2

Project name: Elegance Flat

Location: Kunming, China

Designer: Ideal Decoration Design Engineering
Completion date: 2009

Project description:

The interior of the flat, with classic traditional furniture and
ornaments, offers a typical Chinese cultural experience combined
with a modern air.

The guest dining room features the combination of dark and light
tiles and stainless steel mosaic on the floor. The silk wall and the
wall with blue-and-white porcelain dishes behind the sofa lend the
space with the Chinese elegance and luxury. Between the dining
room and the subsidiary bathroom, an abstract bamboo partition
connects the two spaces. In the daughter’s bedroom, the use of
mirror visually enlarges the open space, and the painting on the
wall is classic and lively at the same time.

In the master bedroom, the pastel green colour palette dramatically
contrasts with the red Chinese chandelier, contrastive yet harmonious.
In such an atmosphere, the traditional Chinese furniture immediately
becomes lively. The beaded curtain in the master bathroom is
quite refreshing. In this bright space, natural stone mosaic and the
lavabo table complement each other. The red and blue lavabos and
the modern stainless steel taps add a dramatic effect to the space.

BRI, B HRRAY B E SRk

ERTHEMNRLXERSHLATEROETHE, BHLARENEFS
DEREEHNERERER, eTPERXNERNES, BF5XRBHR
XEHR AT TR, E87T R ZEE. XIFEENEREEESEE
BEE. M, HEANBIERATE AN RRERANEL.

TENVEHMEE S ELARKT, FERRMARE, WufXE—, #
FEEPRARANTRNBEASIR LR, TEERAXANKRTINLER
BEHTARE. TREERRAR, RAGVERESAXEEEY, 4
B5EENEFRMIARLANERILTL KRR IHFT# R M %
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New Baroquesess

b€ New Baroque design goes beyond

In New Art Deco, new Baroque refers to the combination of Western modernism and
classicism. In other words, new Baroque means re-interpretation and evolution of
classicism with various modern design approaches. New Baroque is characterised by
the introduction of curving lines and cambered surfaces into interior design, bringing
out more dynamic visual experience. Besides, in new Baroque design, we often see
the integration of architecture, sculpture, painting and the like, flexible combination of
different kinds of art.

New Baroque design goes beyond rigid duplication of classic designs. In stead, it puts
emphasis on the freedom and flow of space. With the fast pace of social development,
our aesthetic appreciation has been changing dramatically, and now the trend is a
kind of "return to tradition', which has led to the popularity of new Baroque in interior
design. Thus we see more and more curving lines and flowing elements in various
kinds of interiors.

We like new Baroque because it perfectly combines elegance, nobility, luxury and
dignity. One of the main characteristics of new Baroque is the bold display of wealth,
with extensive use of expensive materials, ornaments and bright colours.

rigid duplication of classic designs. In
stead, it puts emphasis on

the freedom and flow of spac)

EERFRGAES, FEETERABETARSELBE SRR, FEETEHR
RN HAKIMBLHTER. A5, RFREMET LA, HABEIZE i
. W%, MEFEHRSIAKMRIT, BRETHEANEER., FEETIRNS—DME
SRR, B2, 28FZARRNEEZR, HERE, FEAREDHNIZMETLIES.
fTREER,

MEERNE RS ELNTRER, BREAFROEA, TERAEBES, BEAN
MRATEKFARRES, STEREBHNREREOEFREERK, BREEEES. B
EEEFNEE. TRIEEREHRBBHBENE. LFRNNRTTREVREENN
FEiiRI R HIL,

MEERRIMAIEZINEANEIHEE, RRATRBERNEEES R, ABETR
Wz, PEERKGRBNASHLEN TUBNLRE, KEEARENME, =EHFxE
W, BREW.



Curving
£ 5 21

New Baroque design is characterised by the use of curve. With
the development and evolution of Baroque design, the use of
curve has been always changing. In classic Baroque, curves were
generally adopted in the domes of European churches. The curving
domes maximised the height of church spaces, fully conveying
the required sacred sense and creating the flow of space. In
new Baroque design, however, we not only continue the majestic
domes' style; moreover, we reinterpreted in terms of size and
location. For example, we could have a space enclosed with curves,
or an entrance or a door with flowing curving elements.

M SRR R R I AR A IR B TR e MR R IT & fR 891
Bh, MTMANEEOERESELN, RREETNEMNMHLETEI
ERABEPNETRIT, RAMLENORITENDSHENERY X,
R BT AR, HEAERNESEEMRG. FEETRER
B — MO LR T EERNSANTTIRITAE, MESHNRBEHE
GNBERBAME. =R R &NBE &R, IEBAA.
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The curving wall of the lounge encloses the circular space. The
delicate carving on the chapiters and the giant crystal chandelier
complete the flowing space, fully demonstrating the luxurious style of
new Baroque.

RERTHEERAMLRT, $=EEERERNZEE 2k EHOH
BHERM=EPMAMNKEREBL, EBILANETHRINZERE
T, BEHERRNEETR.
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In the clear space shown above, the designer uses curves on the top EMENEAZEE, R PR TERALE R & AR T A fh 4
of the bookshelves and the partition separating the balcony. In this YR TR IR T A AR
way the space gets a new Baroque style.
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In the picture above is a typical new
Baroque-styled restaurant. The magnificent
dome visually enlarges the bright space.
The delicate curves on the walls further
enhance the luxury style.

BTHZERITRABTHEERRE, 5K
BT E B SRINRZITE, HEH
2 B T I R B Z RO SR SR BB S S T
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Here the focal point of the guestroom lies in the ceiling. The designer AR EMRT, ERETIMHRT, BELRRIEABLEINE—FNX
used straight lines instead of what we commonly see in domes - TR, BESEERARIBLET, SR S R IER L.

curves. Such an unusual re-interpretation of Baroque successfully

brings out a stunning visual effect.
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In this restaurant, the somewhat dome-like ceiling reveals the trait BT TERS T EMEEE, 2RATHEEER, BIREBERI
of new Baroque. Besides, the chandelier is designed to cater for local B EE SRS, BARRRGOY RGN DT, SajanEna
taste. Together they complete a locally Baroque dining space. SEAEAMTENEN, XGRS,
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In the picture above, the parlour is open to the corridors through
two arches, which immediately bring out a European air. Moreover,
the classic European-style chandelier and furniture enhance the new
Baroque style.

BEBEBMSRBFZMAQMAPRIT A, REFRNBAENEMERE

i, EthEBRAREFRIHNE, FELEHHRK RN
B, HIERRRERLANRET
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The curving wall is one of the main
characteristics of this new Baroque space
shown in the right picture. Correspondingly,
the furniture and furnishings are chosen
with a European classic style, further
enriching the space with a strong new
Baroque feeling.

B EEA LB R IR OB ER K
RAE, SHER, ARARMANEEL
HRAANTRMNEE, fHE=ERIINE
/%?’E/%\Diu
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Artworks

Artworks are an indispensible element in new Baroque. Usually
we choose comparatively expensive artworks to create the luxury
style, or we would adopt strongly artistic pieces to produce
an artistic air, or we use pieces relating to certain cultures or
traditions to enhance local features. New Baroque artworks include
delicately designed furniture and furnishings, which enjoy a perfect
combination of function and ornamentation. Refined details are
also a kind of artwork for new Baroque design.

EMERRRIGRAED, FRAAH—DRBTERRZZIANR. HEET
R ZARREA—MITREE, BRTREFANRENZAMEKR
EEENSE; IFEFAFRBIATBNZARBKIENZ T Z AR
2N AEEFREZATURRN LA RIEIR S B H ARG L
T, HEETRRFHNZARMBESERIDBIMES, EBRATEN
RN E £ R DB R ENEBORBENEHADES,
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In the bedroom, the golden-framed painting hung on the wall and ZEFHZRRBRTHES ENZSNENRBE S, MEFEEIAIREE
the configuration of the bed are both pieces of artwork for the new AEtE— R ZREE RS,
Baroque space.
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The bracket lamps with metal human sculptures immediately bring e A BT, RAJBRNSBEARMBEEELITIE, RALIRE
out an artistic air in the space, conveying the essence of new BERSE, HI7 5 E& RS AEes.
Baroque style.
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A pair of silver-coloured cucurbit-shaped artworks set the tone of FTEFHERAREHAER ARG, SZHENENEFBXBEEME,
the restaurant. Correspondingly, the tables and chairs are designed —EAEES TR TF S AR EENEE,

with metallic materials to fill the space with a sense of elegance and

nobility.
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The small metal sculpture silently sits there. It seems unnoticeable, TR RIS, — RS EN A MR RS
but actually acts as a significant artwork contributing to the new BHEE, EOREE, ARISERTHRONEL—2,
Baroque taste of the space.

P |

\
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The two typical European-styled paintings hung on the wall, though BHETHEENANFEERRZLEHES, EAZRRER, E=EF
B

different in size, bring the new Baroque style to the space, classic,
elegant and artistic.

BRIFEERTEPHNSHE. BB,
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The stone table acts as a piece of artwork for the space, revealing EHERSTAGENEERERS, BOBZMEZEE DR EHER, B

the spirit of Baroque design. The material of solid stone is selected R5FE. BEmsEaEns, PAAMESENTEEASH%RE. ik,
to contrast with the spacious, open and bright space.

228



Luxury Styles
L 2

Luxury is an eternal theme of new Baroque. No matter using curves
or artworks, ultimately we aim to create a unique luxurious space,
which is a symbol of good taste and social status. The pursuit
for luxury also represents our external longing for all beautiful
things. Through the use of expensive materials and artworks, we
could experience the highly luxurious style and another way of life
which once only belonged to the nobleman. Nowadays, with the
increasing abundance of wealth, the luxury style of new Baroque is
becoming more and more popular.

FERFEETABNTR, TREMEFERZZARRIT, HENHE
REE—NESARAREN. FENZE MG, FENEIRBEIFAMS,
EMAMBANRIAE, WRAMBEREFEMNETGHIL. EHEERER
BRIt g, FERET-—PKENTETE, BERENYRIMREE
AFEMTTER, EMRFEPIUEAGREAENREER N LB FIFIE
o MEMRERNAMEE, FAREETORIBRE, FERKER
HERBZHANFEE. BR. =X,
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This living room seems too much decorated, dazzling for the eyes. BN EFHERRBTELRS, F—BAARBEILNERIE, BINERK
A

However, when you experience it carefully, you will feel the heavily
artistic air and the good taste.

, EEENFEPEBSAIRENZASENS & @K,
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The mirror acts as a piece of artwork in the space. The metal frame RFRENZEFNZARSE, £ENINE, FEELELEOHZINER
and the complicated patterns on it exude a strong artistic air. BRME S S MR EARS A,
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Furniture can be extremely artistic; the pieces shown in the picture BEREBITEAZANE S, EXNSEFHREETUENSTAMN
below fully exempilify that. They are practical for their basic functions REASTEE, BNXTMENERARTEL, BLERHEREHS
as furniture; moreover, they act as artworks in the space. The details eI,

further enhance the elegant taste of the new Baroque space.
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The crystal candlesticks and the silver
tableware effectively bring out the
superior taste and luxury of the dining
space.

BElhE, RREENEERNERE
R, WMEFAIXAREAIE LR
ERTREMEERE,




The living room shown in the picture above seems to assume a
low key compared with the previously presented luxurious spaces. TSR S = AR R A R H S S SR,
However, the refined decoration details successfully create a typical

new Baroque style.

S5HMEWEENFESEMEL, INMTENRITESELEI TR, R
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In the picture above, the space assumes reddish brown as its colour ENZERALAGENERE, HSANRENSR. KRR RIHEE
palette, creating a romantic atmosphere. The genuine leather sofas A EERRMSES, BE LTINS ER,

are adopted to add the new Baroque luxury to the space.
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Implementation in Projects 1
21

Project name: The Fairmont Penthouse
Location: San Francisco, USA

Designer: Champalimaud
Photographer: Matthew Millman
Completion date: 2009

Area: 6,000 Square metres

Project description:

In 1981, The Penthouse was opened to the public as one of the
world’s most exclusive suites.

The suite features three large bedrooms, a living room with grand
piano, a formal dining room seating sixty people, a kitchen, a two-
storey circular library crowned by a rotunda where a celestial
map is rendered in gold leaf against a sapphire sky, a billiard
room covered in Persian tile from floor to vaulted ceiling, and an
expansive terrace with sweeping views of San Francisco. A secret
passageway concealed behind bookshelves on the library’s second
floor lends a sense of intrigue to the fabled suite.

Champalimaud created a luxurious marriage of East meets West in
The Penthouse, utilising the Moorish influence of the billiard room
and terrace as its inspiration and adding dramatic design elements
such as a hand-painted silver and black Chinoiserie wall covering to
the palatial dining room. Modern sophistication and a transitional
mix of styles will combine with storied old-world glamour to create
a suite of timeless elegance.

94

FHE1981F, HARRABENMEEFHMERRELERZ -
FFALo

XEEFAF=BEHNEE. EEFE (EEA—RARE) . IXBE
(#260AN ) . HE. NEERSENELEBE (M2 —KAXHE,
WIXEE, EHEERENERYETERER) . AFKE (MNBEER
HMREEHRARHERAR) . THNES (BESUNER—KL
®) o BEREHNPREERBEE-—LUTRE, LXAETNEFE
AHRER .

HRF SRR AR ARENEEFITE T RETNELKE, ZHA7T A%
EMBEAMRITRE—ERRE, FHEMT L5 EENRITTE,
LA FENEETERANFLRARRWE PR, ARBEUREFHTAZ
RS, SHARBNSRARASES, TETXEXENSHE
o
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Implementation in Projects 2
%l 2

Project name: Amberley Castle
Location: West Sussex, UK
Designer: Andrew Onraet
Photographer: Von Essen hotels

Project description:

Hidden away for 900 years near the picturesque village of Amberley
in the chalk South Downs, Amberley Castle is a magnificent
historical treasure that offers a truly unique experience. Through
the Portcullis and eighteen-metre-long curtain walls you will
find beautiful landscaped gardens, fine examples of medieval
architecture and an unrivalled atmosphere of peace and tranquillity.

Amberley Castle offers nineteen luxurious hotel bedrooms and
suites, many with four-poster beds and all featuring Whirlpool
bathrooms. The hotel’s facilities include two restaurants, lounge
areas, tennis court, croquet lawn, gardens and lakes, eighteen-
hole professional putting course and a stunning thatched-roof tree
house complete with rope bridge.

The castle is still completely enclosed by a high curtain wall, which
is only flanked by a magnificent twin-tower gatehouse to the south
and a kitchen block and a garderode tower with gun loops to the
north. Square internal towers stood at the corners, with a small
water-gate in the west wall and a Norman postern in the east wall.

A visit or stay at Amberley Castle, the finest of luxury hotels in
West Sussex, is like stepping back in time, yet all the modern-day
luxuries are always available.
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ZRMBEEELTREBER LR, MERSHan2BiN, EF
Q00FMBHET o RR—EWANHEXNUER, HHINETIREFHE
B, BEEEMSKKNKBERE, TUERSWAHENLE, X287
P ERM R, HILE. ENFEET SRt

ZIEFHEEEF10RELEFENER, HhFLERATRRETRK,
BeiAEREAE. BEREEBEREET. AMAK. Mk, MB=K
EiY. EE. A, 18RT LSRRI UR—EH R F EERAK
=

BERZETedssnBEaE, BURXERNIEL, tNEEER
IR —EEE, AR ERTMERE, BUELENMIKE, RUEL
B BEENEIE.

PR AFBEEESNERER, XEAHECHTPRERNEE
FEERRILREZFENENER, RNEEZZEMARNELRIE.
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Implementation in Projects 3
%l 3

Project name: Bella Collina

Location: Montverde, Florida, USA

Designer: Marsh & Associates, Inc.

Photographer: C.J. Walker

Completion date:2008

Area: 6,040 Square metres

Any award/prize gained: 2008 Crittenden Golf Inc. Magazine
"Best Private Clubhouse"

Project description:

The clubhouse at Bella Collina provides a spectacular blend of
old-world style and abundant services. Its plan offers a variety of
spaces and experiences: social and secluded, lively and reserved,
opulentand casually elegant, and delivers them in delightful indoor
and outdoor locations that rejoice in the surrounding golf course,
lakes, vineyards, olive trees and orange groves. Comprised of
multiple connected structures set atop rolling hills, its exterior
massing suggests a quaint and thriving village in Tuscany.

To further convey this historic feel, the clubhouse employs
traditional building materials, including stone and brick cladding,
weathered stucco, wrought iron and steel, clay tile roofing,
hand-painted frescoes, and copper and cast stone trim. A stroll
through the village centre reveals courtyards and niches at nearly
every turn, with trees, fountains, benches and tables appearing
unexpectedly. There is even a village well, and functioning clock-
and bell-towers. Inside the clubhouse this sense of history and
authenticity continues, with vaulted brick ceilings, timber beams,
cloisters, and rich fabrics and colours. The result is an experience
of comfort and opulence that appeals to the most discerning guest.

WAL - BREME R A AR BRI AR ST RIRS RGEE S, FE
HRLEBRET EMTEIERAER, FeRHZH. RBWN. TERH.
RIE. BENEERRNZE, NERE, HHXLESEEZTAINGLY
HRZA, BABESRREKD. WA, AEE. MK, MBS
Hrh, XERERMSELEMAMN, KILERE, LEEERRROLKL,
BYSMIESHELTE, TETRA TR LR E RS,

ATH-SERMXERFAG LR, BHRAR LT T Aok, 8
AEEE. MG, BREK. WM. BHLEW. FREEMRBHEAR
o BEXEEBRNAFTL, RERA—LLERSSH, BERBELH
=, AR BER. BAA. RASERARBHRERRE EERF—
A, EREE. BRMAMELS T XMH LR BHNOHMAEL. KR
RE. BRE. FENRYTEY. IFRITNERER—METESEEH!
ENzEEE, CREESRANARERE,
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1.Project: Fairhazel Gardens

Designer: Kelly Hoppen

Location: London, UK

Completion: 2009

Photographer: Alexandra Public Relations

2.Project: Great Barrington

Designer: Sixx Design- Robert and Cortney Novogratz
Location: Great Barrington, MA ,USA
Completion: 2006

Photographer: Costa Piccadas

3.Project: Hampton Court House
Designer: Tsao Studio

Location: New York, USA
Completion: 2008
Photographer: Mona T. Brooks

4.Project: Mission Hills Resort
Designer: Joey Ho

Location: Shenzhen, China
Completion: 2008
Photographer: Ray Lay

5.Project: Pension Zur Goldschmiede

Designer: ISA STEIN Studio, Jacinta Méssenbock
Location: Grieskirchen, Austria

Completion: 2010

Photographer: ISA STEIN Studio

6.Project: Le Bleu Deux Show Flat A
Designer: PTang Studio Ltd
Location: Hong Kong, China
Completion: 2007

Photographer: PTang Studio Ltd

7.Project: South Beach Marketing Centre
Designer: Il BY IV Design

Location: Toronto, Canada

Completion: 2010

Photographer: Il BY IV Design

8.Project: The House Hotel Nipantapy
Designer: Seyhan Ozdemir & Sefer Cadlar
Location: Nipantapy, Istanbul, Turkey
Completion: 2010

Photographer: Ali Bekman

9.Project: The House Hotel-Galatasaray
Designer: Seyhan Ozdemir & Sefer Cadlar
Location: Beyoglu, Istanbul, Turkey
Completion: 2010

Photographer: Mustafa Nurdogdu
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10.Project: Drai’s Hollywood
Designer: designstudiolimited
Location: Hollywood, USA
Completion: 2010

Photographer: designstudiolimited

11.Project: The Europe Resort Killarney
Designer: HBA/Hirsch Bedner Associates
Location: Killarney, Ireland

Completion: 2008

Photographer: HBA/Hirsch Bedner Associates

12.Project: SALA Phuket

Designer: Department of ARCHITECTURE Co., Ltd.

Location: Phuket, Thailand
Completion: 2007
Photographer: Wison Tungthunya

13.Project: Kempinski St. Moritz
Designer: ATELIER HEISS ZT GmbH
Location: Wien, Austria

Completion: 2009

Photographer: Peter Burgstaller, Wien

14.Project: Hotel Palomar Arlington
Designer: Cheryl Rowley Design, Inc.
Location: Arlington, Virginia, USA
Completion: 2008

Photographer: Cheryl Rowley Design, Inc.

15.Project: Hotel Daniel

Designer: Mrs Tarfa Salam
Location: Paris, France
Completion: 2009

Photographer: Mr David Wormsley

16.Project: Hilton Niseko Village
Designer: Hashimoto Yukio Design Studio
Location: Hokkaido, Japan

Completion: 2008

Photographer: Nacasa and Partners Inc.

17.Project: Bishopstrow House
Designer: Andrew Onraet

Location: Warminster, Wiltshire, Scotland
Photographer: von Essen hotels

18.Project: Pacific Club

Designer: MVE & Partners
Location: Newport Beach, CA, USA
Completion: 2006

Photographer: MVE & Partners

19.Project: Casa Mataré
Designer: Elia Felices interiorismo
Location: Mataro, Spain
Completion: 2008

Photographer: Rafael Vargas

20.Project: Thornbury Castle
Designer: Elia Felices interiorismo
Location: London, UK
Completion: 2007

Photographer: von Essen hotels

21.Project: Apartement Georges V
Designer: Alberto Pinto

Location: Paris, France
Completion: 2006

Photographer: Jacques Pépion

22.Project: 10 Folgate Street

Designer: Louis Kahn Architect

Location: USA

Completion: 2009

Photographer: Alexander James, Yasmine Braa

23.Project: Jardin De Jade Restaurant — Suzhou
Designer: Joseph Wong Design Associates
Location: Suzhou, China

Completion: 2008

Photographer: Kerun Ip

24.Project: Congham Hall
Designer: Andrew Onraet
Location: Norfolk, UK
Photographer: Von Essen hotels
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