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Abstract

May landscape description be cansidered an ece-criticol metapher? This paper prapases a text analysis of two
post-apocalyptic narratives, Cormac McCarthy's The Road, as novel and mavie, and the zembie drama The
Walking Dead, as graphic novel and televisian series. Neither narrative provides an explanation for its apoca-
typse, or a direct warning as regards human environmentat misbehaviaur. But both the barren londscape
described in the former work, and the renaturalizing one presented in the latter second may convey an envi-
ranmental meaning, albeit in a different way. To evotuote the way Tn which contemporary audiences negotiate

this, further research would be necessary,
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“What continues to strike me, is that the
‘environmental  issue’ necassarily  means
such different things to different people, that
in aggregate it encomposses guite ‘iteraliy
everything there is.” {(Harvey 1993},

Introduction

“A few weeks ago | read what | believe is the
rmost important environmental  book ever
written. It is not Sifent Spring, Small ts Beau-
tful or even Wolden, It contains no grophs,

no tables, ro facts, figures, warnings, predic-
tions or even arguments. Nor does it carry
a single dreary sentence, which, sadly, dis-
tinguishes it from most envirenmental it
arature. It is a novel, first published a year
aqgo, cnd it wiil change the way you see the
world”. These few sentences open a book
review printed in The Guordion {30 October
2007}; the author is the environmental activ-
ist George Monbiot and "the most important
environmantal book ever written” is Cormac
heCarthy's novel The Road.
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Saying that a nove' can change the way
people will see the world may sound quite
a bold ennouncement; also saying that a nov-
el, even if reievant like The Rood, is “the most
important environrental book ever written”
may seem an enthusiastic deciaration. All
the same, Monbiot's statements raise two
relevant issues, the matter of environmen
tal owareness and the question of the role
of popular culture in shaping it.

Obviously, the awareness that the meaning
of nature’ is variable and the way we ‘make
sense’ of it in connection with our ‘culture’
has been widespread among geographers
for many years, ot lecst singe the publicction
of Clarence Glacken's renowned book Troces
an the Rhodiar Shore (1967), or maybe even
before, since Tuan, in reviewing the soft cover
edition of the same boak, could write, quot-
ing an author from the nineteenth century,
that “Nature is a word contrived to introduce
as many equivocaticns as possible into all the
theories - potitical, legal, artistic, or literary -
into which it enters” {(1977: 461},

However, since the beginning of the
nineties, the “production and consumption
of environmenta: meanings” have storted
to be scrutinized under the rew lenses
of poststructuralism, in connection with mass
media, populor culture and ather sources
of information {Burgess 1990, Bennet &
Cholouptko 1983; Gandy 1996), cnd now,
the fact that “personal norratives and social
discourses cbout the nature of the world
and the environment”* are a fundamentai
issue to oe investigated, are alse recognized
by global scientific research programs.

Cornerstone 4 of the Tronsformations
to Sustoinability Program, lcunched by the

' "Mas ony boex wiitten by © geogroprer in the
last th'rty yaars been so widely reviewed ¢ gs highly
praised?” With these words, Tuan (1977: 461] commants
on the reprinting, in soft cover, of Glacken's book.

# "My central proposition is that the media industry
is participaing in o comp'ex, cutural process through
which envirormental meonings are produced and con
surred” (Burgess 1390: 139).

* See specifically "Cornerstone 4: ‘nigrpretation
anc subjective sense mcking”, n “Trarsformotions

0 Sustainability Programme”, 155C
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International Social Sciences Council {I55C)
in 2014, for instonce, specifically underlines
the importance of investigating “the values,
beliefs, interests, worldviews, hopes, needs
and desires that underlie people’s experienc-
as of and responses (ar lack thersof) to global
change”, since they “(...] drive people’s views
an ths necessity for a transformation to global
sustainebility”.” Moreover, the sarme resecrch
program underlines that such a question hos
a very practical relevance, since it “cholienges
social scientists to make sense of the assump-
tions and bhnd spots that underlie choices
and priorities. These assumptions can block
awareness of what needs to change and keen
systems deadlocked in inaction”.

In order ta “rmake sense of karth’s pelitics”
(Dryzek 2013}, in the fieid of political sciences
a discursive cpproach hos been developed®
oimed at understanding the transfermation
of environmental concerns (ranging from
wilderness preservation to toxic wastes and
climate change), debates, policies, and the
role of "writing"?in official documents, and the
media in the making of them.’

A similar interest in trying to understand
the role of ‘writing' in shaping the mean-
ing of concepts like ‘wilderness, ‘nature’
or ‘human’ and ‘net human’ has bean dever-
oped, in a parcllel way by "ecocrticism’. Unlike
environmental discourse analysis in the politi-
cal sciences, ecocriticism nas progressively
opened fs interests to other forms of expres-
sion, from writing ta the visua! arts, cirema,
theatre and cramas. Ecocriticism from this
perspactive hos made acceptable the icea
that every form of popular culture can convey
the shared ensembles of ideas, concepts, and
categorizations that we use to apprehend

den.

* For a como-ehensive review, see Haie ond Ver
steeq (7006

# *T-is inquiry rests en the cortentic- hat lan-
guaoge matters, that the way we comsteuct, nteroret,
d scuss, and avolyze environmenta problers has at
kinds of conseq.ences” {Dryzek 7013: 110,

7 Fram o geopoiit'oal standpein: on this, see $ men
Dclby’s analysis of the covercge given by The New York
Times ta the Ria Farth Summi- (1996}
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and interpret the relation between what
is ceoepted and considered hurnan, and what
is defined as ‘non humen’ and/er atural’.

The influence of ‘mecicted’ irformation,
and specifically of popular culture, in the mok-
ing of our understancing of the word has also
baen clarified by popular geopolitics, which,
to the general assumptions of the twe theoret-
ical approcches previously cuoted, has aaded
the idea that meanings may be negetiated
at different sites - from the site of produczion
to the one of consumption  and that in crder
to get o more complete picture, it is neces-
sary to go beyond text analysis,

So, it is new acceptable that ‘nature’
is ¢ social construct and that environmental
discourses are very important in the making
of 'Earth’s politics’, but also that, along with
formal documerts, popular cu-ture is clso rek
evant. From this standpoint, Monbiot's state-
ments look fess outrcgeaous.

This paper is in five sections, It first tries
to connect environmertal discourse analysis,
acocriticism, and populor geopolitcs to set
the theoratical ground; it then attempts to put
such ar analytical approach intc proctice.
To this purpose, it concentrotes on the rheto-
ric of the ‘apocalypse’, @ narrative metaphor
popular in both nen fictienal enviranmentg
texts and popular culture; more specifically,
specigl attentior will be devoted to descrip-
tions of post-apecalyptic landscapes as envi-
ronmentc| metaohors. As case studies, two
post-apocalyptic narratives will be axamined:
The Road, both as novel (2006]) and movie
(2009), cnd The Walking Dead, as graphic
novel (7003-) and television series (2010-).
The paper closes with some remarks on the
connections betweaen the different lanescape
descriptions and the environmental values
conveyed,

Ecocriticism, envireonmental
discourse, eco-critical geopolitics

The existence of a connection between liter
ary descriptions ond geographical knowl
edge was made clear many decades ago,
when Jobn K. Wright, then president of the

Association of Amer.can Geographers, devor
ed his opening lecture to the annucl meeting
of the association to the role of imaginction
in geography (Wrigh: 1947).% in the reverse
perspective, the link between iterature, geo-
graphical descripticns, and sense of ploce
is also anclysed from the perspective of |it
erary criticism, and specifically by lhe fiad
of studies called ‘ecocriticism".”

Ecocriticism, which may be defired syr-
thetically as an ecological extension of post-
struztura. criticism, was first developed in the
nineties as “the analysis of the relationship
between literature and the physical environ-
ment” (Glotfelty 1996: XIX), but it quickly
enlarged its field of interesl, moving from
nature writings to any kind of humaen repre
sertotion of natdre, or pertzivirg to the rela-
tionship between human and norchuman,
or to critical analysis of the term humar
(Garrard 2012: 5. Beyond [terature, eco-
ariticism riow aralyses other forms of popular
culture, sJch as theotre, the arts, ard aoove
all, cinema (WilogquetMaricondi  2010)."
From a methodologica: point of viaw, practi-
tioners of ecocriticism suggest going beyond
the cnalysis of plots and chorceters to ver fy
the presence o° metaphors ana other rhetori-
cai figures connected to the world of nature,
or to assess the quarity of landscape descrip-
tions. From tnis perspactive, the slorylne
is just ore of the many elemerss to be taken
into accaunt, whereas the narrative strategy,
the genre, the use of & givar lexicon, of spe-
cific tropes, and o certan figures of speach,
are equolly significant.

5 At thas momant, ~2 practically opered the door
1w a rew subeoiscipli-e, later to ke csfined as hu
~anistic geogrophy A sowalied “lretaty geogrephy”
[Scunders 2010y z0on flearishad, whic~ loliowed ¢ rica
variety of s ancs, ‘rom the ate~ft to compere rew:
ty a~¢ |'lerary cescription (Derby 19458; Pockee 2981,
to the a~ave s of the geoyraoh ¢ iraginaon and the
sense ¢f poce offered by different texts end outhes
IC simana 19293,

¥ The terrn "ecocriticism’ was i~t-ocucsd by Wiliam
Rueckert i~ 1975,

O the rote of popular cuituie as a form of ‘saft
powe-, specficelly in reation o oo ‘moking serse’
of “~ature’, see aso Costree (20140,
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[ha role of writirg 11 the mak:ng of ‘nature’
us a cultural construct clso lies ot the core
of ‘envirenmenta. d'scourse analysis’, even if
in this case the main research interest focuses
or official documents, speeches, ard news.
In this case, the different elements o lock
at are: the ‘basic ertities whose existence
is recognized or constructed’, the "assump-
ticns aooL: natural relationshios’, the 'agents
and their motives’, and, beyene the storyline,
u so Lhe ‘key metaphors and other rhetorcal
devices’ (Dryzek 1997, 20131 With the help
of these elements, il is possiole to recognize
aifferent discourses {such as "environmental
problem sclving’, tHimits end survival’, “sus-
tainabiity” ard ‘green radicalism’), and ott-
tudes toworos the ervironment (like conserva-
tionism, biocentrism and deep eco'ogy). kach
of these ortitudes and discourses not only hes
a social anc cultural impacs, out car also
aflect polzics, palicies, and institutions.

Critical geopolitics facuses on the con-
nectior bewween mediated information, poli-
tics and polizicol betaviour. ts furdomenta
assurmpt on is thot eny form of representation,
whether offered oy scientific iterature, the
rredia, or popLiar culture, is "an active writing
of t1a ea-th" (3 Liathail 1996: 1), that s to say,
o dissursive vehice, procucing the system
of values and inferaretative categaries of our
taken-“or-granted-world  (zell'Agnese  7008).
For this recson, crtical geapalizics d'stirguish
as betwoen formal geoocltics (the reoresen-
tations of the word ofered by accdemics),
foral geopoltics {those oresented 10 official
documents and the speecnes of politicians
and policy-maxers), and pooular geopolitcs.
As detined by Jason Diztmer (2010: 14), "popu-
‘ar geooolitics refers to the everydey geopa iti-
col ciscourse thai citizers are immersed 'n eve-
ryaay”, ‘n other words all the represenzations
of the world ‘mediated’ by the news ard popu
lor cultere i all its forms {cinema, carmzons,
crt, literature, even music). It 's usual for critical
geopolitical analyses to mighlight political iden-
tities, the process of Othering, und the outlining
of the world political map as a map of boraers
and dangers (Power & Crampton 2007). How-
ever, discourses about environmental security
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or climete chonge also have a geopolitical fia-
vour and ore connected with our ‘making sense
of rature’ {Castree 2014). In turn, our 'making
sensg o° rature’ is not mediatec by either
a single text or set of texts, but is negotiated
through the different sites of procuction and
consumrption, and through intertextuality.
Ecocriticism’s  methedological  tools,
rogether with the elements of investiga-
Tion suggested by environmentcl discourse
ana ysis, may be useful in resea-ching the
comgpositional elements of texts ond their
intertextualities. By carnbining thess elements
with the theoretcal cssumptions of critical
geopoitics regarcing power and popular
cuture, a form of critica; approach, labelled
‘eco-critical geopolitics” (dell'Agnese 2011),
might be cchieved. Eco-critical geopolitics will
be the theoretical ard methodo'ogical stano-
point for the text cnalysis providec in this
paper. In order to offer a fuller oicture of the
process af meaning negotiation,  swep far
ward should be taken, so as aso to observe
aua-ence feedbacks (Dittmer 2010), Giver the
lirmited space ovailable here, ¢ more detailed
anclysis will be deveioped in a further paper.

Apocalypse (now)

References to the environmert cre almost
ubicuitous in popular culture, so, from the
point of view of eco-critical geopolitics, cny
zext may offer suitable cues. Fowever, some
cutural produats, like nondiction environ-
mer:cl essays and doecumentaries, are more
intriguing than others. And in this context,
amaorg ficlional works, fims verts {Ingram
2000; del'Agnese 2011a) are ¢ recl gold-
mine. Sci-fi anc dystopian texts are qu'e inter-
estng too, sirce, while representing o1 imagi-
nary future, they transmit the concerns of the
present ide 'Agnese 2009, 2011h, 2072).

© "Soiercefiction perferms its best o i ca service
wher it po-repates 'n ool lture of opposiz on end gves
form to an cn:cipatory corscousness to s.bject the
present to trerchent ot gue, By so coing, it puinis Lhe
wey to a better futu-e Fwe bus The-ate our dreams anc
cesies cne channe’ hem no ~atd oelivcol struggle”
NYararela 2001 14},
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MNor-fictional envircnmentol texts and
dystopian fictional works shcre a commor
penchant for the Apocalypse and its ofte~
math as @ rarrative strategy (Ketterer 1974;
Kreaziger 198237 Indeeq, Sifent Spring (Car
507 1962], the correrstone of contemoarary
envirenmentalism, starts with o dystopian
reprasentation of a ru-al werld in which
ne oitds have survived the indiscrimincte
use of pestcides. In Sifent Spring, the world
has been poisonec. In other ron-fiction ervi-
rormental texts, like The Population Bomb
(Erch, 1868) and Bil McKibben's Loarth
{2010), the cpocalypse is used as o meia-
phar “cr advancing the discourse on g chbal
ime'ls’, or noorder te undarine te dange-s
of the corterrporary ‘unsustainatle’ ener
gv regime. In rrost recert texts, it is used
as ¢ waring about the rsks of climate
change (indeed, as remarked by Swynge-
aouw, the climate change debete is infused
by “the attracticns of the apocalyptic imagi
raries”, 2010: 21617

|4 fictiong: works, the end of the world
may be caused by a ‘neturcl’ disaster; or may
have human cadses.’” For instance, the fore
rurmers of the geare, starting with Mary Sael
ley's The Last Man (1826), ard Jack London's
The Scarlet Plague (1912], conrectes the end

T~ this wast oroduction, o distinclicn ust
be made setween toxls forecasting disaster in o scot
of millenarign ati.de, exs offeting ¢ cawsliopic
zratian of d sester 23 a 5 ngle overt, which
verfe-m its ow - ‘pec.lior beauty’ iSortag 6
ond texts where ony the new wo-ld, sfter the disass
5 Teprese-tec.

o1,

I “Te cistinct midleneiolst discousse around e
cli=ale has o produoed o widesoraad consenses thet
the sart~ ard ma=y ¢ its comoerent porls ¢ ©oen
ecological bind thet ray s luireu’t humsn a-d nen-
human ite i~ the not teo distant future if u-gen: and
immadiate octien o retrofil nature 2o ¢ mere beign
equlibru~ s pestoueed lor much onger” Swynge-
doaw 2010: 716)

"y g Rel comoi ed by Soentific Americon, "Death
to H.mans: Visiors ¢ the Apoca yose in Mowios g-d
Ltercture” i25 Augus: 2010: 62), the dfferent possible
reasons for the erd of the wor d ave: cst-oromrical ca
tastrenkes, bic ogicel colamit'es, geophvsice| d'sestes,
wars, mach ne driven toksovers, ane unspec fied catas
trophas.

of the world to a mysterious oandamic!
Antaropogenic catastrophes, in contrass, are
consequences of envirenmentally dangerous
behaviou-s {Katz 1994 Killingsworth & Palm:
er 1996; Yanarella 20011 In t1e avelanche
of apocowvptic anc aostapocciyptic fictional
works thot 15 now submerging bookstores,
cinermas, coble televisior ara gemes'™ the
causes of the erd of the worla arc more vor-
ied. Since the post Firosnima years, the fear
of a 'nuclear noecoust’ has inspred a prolif
eraticn of texts (Brian 1984; Rrederick 1993;
Porter 199307 NMaore recently other worries
hove emerced, like climate chonge (Water
world, 1995; {cst Ciry Roiders, 2008), ga~
bage Wali £ 7008), or the growing cowes
of the pharmaceutical industry crd Lhe
deadly consequerces of genetic mutalion (see
2 Monkeys, 1990; 28 Days Later, 2003; the
mast recent fim adeptator of Matheson's
novel, | Am Legsnd, Z007; and the latest
remake of the Plensiof-the-Aoes sage, The
Dawn of the Planet of ifie Apes, 2017

in bath fictior and ren-ficter, the apeca-
vpse represents a very effective retorical
strategy, since " may actvale "wamirgs,
aupecls to emotor and tear, and dystogicon
imagery in orcer to attract ¢ad gelvanize
audiences to act v “avor of envirenmen-
el aims” (Hambrick 7071). For tais reason,
it has been cefined "the sngle most power-
ful mester metaphor that the contampornry

'

© Mysierols plagues were alsu o after the
nd Word War see for imstonce Gomge R Staw-

forth 5. Rickicrd Methason's © Am Legend,
1934 Semoel Youd's The Dearh of Grazs, 1356, a-d

a-t's Lorth Abid
Cheres = Mane's The Durkest of Nights, "807

" The term ‘gvalonchs” s aspropncte, becoose,
even ¥ tha only | st is the one compi od by Wikipad'a,
the oop.lorty of apocaiyptic -hstorie s made evident

owirg rumber of apocolyptic titles for mow-
ies, video gumes and aven television serias. See Almono
2073, weo remaerss: ) consider the “eilewirg g
statistico o ome 1990z, lollywose
apccalvps ¢ thames, We're ot 76 ord countirg for e
fivs: four years of this decade”,

by e g

clegsac 72 Hims with

¥ Tee most celebreted of the novels written i the

19605 on this top © are Pebbie w1 the Sky, 1920, oy laoes

i ! 7,1959, by Maordecai Rashwad, The

Loy Jehe Wyndha coe A Conticie
ay Waltor Miller
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Table 1. Lanzscape
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Fost apacalyptic andscope

Cetastroph's event

Sictiona examales

Bor-en, slastee, ifeless

Inardatec, dessicated, te coveres

Fost-capital st aest abundent

Garbage * lled

i Altered, rutent, a¢'se-ous

fenatun izac, post-h.ma-

Nuclear holoccus:

Cli=aze change

Yaricus disesters

Consurar'sm, machines, war

Acien irvas an, nuclecr he occust,
vatcelysmic events

Plague, varicss disasters

The Raad: The Book of Fir lerming-
ror Solvolion

The Drought; Woterwortd: Lest City
Raiders: The Day after Tomorrow

The World, the Fesh, and the Dewil:
The tast Man on Farth; 28 Days
Later; The Roed; The Walking Dead

lerminator; Vol b

The War of the Worlds: Nousicoa
in the Voiley of Wing; Afrer Forth

The Last Man; Earth Abides:
The Drowned Worly PAm Legend,
fhe Walking Dead

environmental imaginater has at its dispos-
al” (Buell 1995: 285},

Generaly speaking, cll postapocalyptic
rar-otives offer o warning aoocut the precari-
ous nature of the presence of humanity on the
planet, aoove all in the social forms we are
usea to. So, maost analysis of this kind of text
comcentrotes on the psychological, politicar,
or emctional exprorations of human relations
in o scoiety where cll contemporay conven-
ions have besn stipped away™ From the
standpoint of eco-criziccl geopolitics, however,
nol anly the plol of past-apocayptic rhetoric
s relevant; other elements deserve to be tak
en ‘nto ccoount. The most re:evant is, perhaps,
the loandscape (Tab. 1).

Post-nuclear holocaust  narratives  are
usuclly sez ir o blasted and innospitable
lendscape, generclly hostile o humen life
(Sporsler 1493). Pos=apocalyptic lendscapes
may also suffer from envirermental oitera-
tions, be covered oy ice or flooded; they may
be altered by mutant species, ther woods

" Wiiting  aocut oostepocelyetic/post--uclear

movics, Broderick (19931 e—arks, "Trese Tims [ ]
have crown upon pre-existi~g mytholegees of catoclys—
an~d surviva' in toai rederings of postholocaust lite
“he most potent o these myths is the recastng of the
Judzo-Christan messia=ic herc whe bottles op ent
christ and nis fol'owers, liberating o~ copressed co—-
munity and thereby enchling saciel rehirth”.

Geographio Polonico 2014, 87. 3. pp. 327-341

tu-ned inte poisonous ferests and domestic
arimals transformed into dangerous beasts.
Frequently, the disappearance of humans
does not imply also the vaonishing of their
belongings, so the postopocalyptic land-
scepe is uninhobited but scatiered with the
remnants of human presence; it is strewn
with abandonec cars and other techralogh-
col devices made useless by the lack of ener
gy; ‘tis covered by ruing and by debris. Or,
“humenity’s emergence from the ‘orest into
the city is undore” {de Bruyn 2010: 778); the
balance between the transformative presence
of the hurrans and the forze of wilderness’
is broken and the landscape can go back to its
feral appearance, ‘renaturalized’ (Tob. 1).

In this paoer, the main hypotnesis s that
these various landscape descriptions may
be cornected with a different ottitude towards
‘nature’, corvey different environmental wor-
ries cnd promots different envircnmental
volues, In order to validate this hypothesis,
two cose studies are made, The Rogd and
The Wolking Dead. Notwithstanding some
similarities, these two postapocalyptic nar-
ratives push the representation of the post-
disaster wasteland to opposite extremes, the
first offering the bleakest possible version
of a plonet where there is no mere bicsphere,
the other one representing o world where
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the disappearance of humanity progressive-
ly leaves space for ¢ process of continuous
renaturclization,

“Looking for anything of color”:
The Road

The Read is the title of a novel, published
in 2006 by the celebrated American writer
Cormac McCarthy, and adapted for the
screen by Jonn Hillcoat in 2009, The plot tells
the stary of an unnamed father and his son
travelling in the American wasteiand, a few
years ofter almost tatcl annihifation of every
form of biological life on the planet. In the
novel, no mention is maode of the reason
of the disaster, but a few references allow the
render to wonder whether it may have been
o nuclear deflagration (in the movie, some
very quick flashes fram an cld newscast sug-
gest the same hypothesis). In a world where
there are virtually no animals, or plants, nar
even colaurs or sun, only a few humans sur-
vive. Father and son travel south in the dim
hope of finding ¢ warmer climate. The jour-
ney takes them through an ashen wasteland
of torched woodland and decaying structures.
Every form of human society (except for the
love between the father and his son) has been
destroyed, and, while they struggle to remain
‘the good guys’, or, to use one of McCarthy's
metaphars, "to be the ones who carry the
Fire”, nearly every other humen has appar
ent'y been reduced to a scavenging cannibal
and now represents, together with cofd and
hunger, an impending danger to their own

survival ¥

Even if defined by Winkel Holm (2009)
as only a ‘virtuoso rewriting’ of the post
apocalyptic subgenre, Corman McCartny's

" T-e goposition of 'geod guys’ and ‘boc guvs'
s indeed typical of many post-apocaiyptic rarratives.
Th's kind ¢ ‘megination of tme disaster, in Winksl
Holm's apinior, turns tme ofd verticel d'vision betwesn
divine ¢cn¢ ~uman into a horizortad divisicn oetween
hurmans' ard ‘nen-numans’ cme dimension of the bu-
r-an explcins why the d'sasier ocourred, tne other one
wry there ore stil “gasors fo- trust and rope (Winkel
Hol~ 2009}

novel has received numercus prizes’ anc
‘a tremendous critical interest’ [the movie
was also well received oy the criics, but
only gained a lukewarm reception at the
box-office]”" Since the immediate couse
of the disaster is not central to the action,
maost -terary critics focused on the religious
and moral contents of the book (Wielenberg
2010Q), its symbals and ethics [Callivan 2010,
its geographical imagination (Edwaras 2010},
its sense of place and positonality (Walsh
2010), end even on the meaning of the desert
(Graulund 2010). Some critics went so far
as to dismiss the ‘environmentalist’ reed-
ing of the book. Far instance, Luttrul {2010}
rejects the materialistic interpretation appar:
ently endorsed by Manbiot{2007), suggesting
that “Such a reading is only possibie (...} if ona
ignores the novel's main charactess, for the
man and the boy {although they are forced
to adapt to the changing world) meintair
the virtues associated with traditional ethics:
lave for family and respect for and hospital-
ity tawards strangers. Sucn ¢ readirg of The
Road would alsc need to igrare the novel's
strangely uplifting ending for these two virtu-
ous cheractars (...} and fina' words of hope
tnat seem out of step with the storvation
and cannibalism that hove foliowed [themn]
throughout the novel”. Conversely, wher
concernad with the (pussibie] ervironmen-
tal content, discussions have focusec mostly
an the unmentioned causes of the destruction
of the planet in order to understard whether
they ore connected with o nuclear disester, or,
more broadly, if o link can be mode between
the disoppearance of life on the planet and
hurnan activit'es. In this context, Blackmare
(2009; 18) affirms that "McCorthy’s book

% Ineludi~g the Pul tzer Prize (o Fiction i~ 2007,

"' The Road. with a corestic gross of 8 million
dolars, is ony numoer 23 n the Box Office MOJ(‘
rankiny o the post Ujrm\vpt\ mavie genre (hitpy
www boxoffice~ o 0.com/moviss fic=roadd4d ~tm
[22 May 2074]. T-is is ~ol surprsing, given the com-
ment offerec in an otherwise postve review by Nme
(ut: The Read is ca~tarniy the bleakest and porentially
the least commerciol oroduct in cecent Holiywoed
history”  [~tspf www.timeouz.con/iondonsfilm the:
rocd-2009 {22 Mcy 2014]
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cpens after somre xing of undetermirec
numan-created global spasm ot destruction
inot necesscrily ruclear, although v seems
very lkelyl hus injected soot inte the high
atnesphere and rencered the earth a bar
ren, increasingly chilied wastelard of floating
ash, dirty snow, and poluted rivers”: while
Ibarrale {7009 2010) says: “Achough the
cause ¢f this glcbal disuster that has filled the
atrmosphera with soot and transformed the
earth irtw a greyish, barren desert is never
explicitly establisned in the text, we do krow
thal it is numan-created anc orobably relateg
to nuclear weagponry”.”

Genreraly speaking, if we canrsider oly the
pot, gifferent ways of reading the rovel {and
watchirg the movig] cra prooably all cocept-
able: “Cepending on what one comes looking
ror, The Rood can convincingly sustein read
ings that suggest we invast cur hopes aitner
in natu-e, in homanity or in Ged. As hes hope-
fully been proved here, any recaing focus
irg soey or ore interoretatior will have
tc 1gno-e cuite © few signs w the contrary
in a ~ovel that wellingly ends with the word
‘mystery’ " (Groulund 2010: 76). As remaerked
by ecocriticism, howeaver, the olot s just one
aspect of the story end a text may reflect an
ervironmentc! velue througn such eiements
as the deseription of the landscape. in the
rovel, the relevance of landscape is encidat-
cd rot only by the powe of the writing, ond
by the prevailing ‘aestheic of the grey’ (Don-
tc 2012), but also by the significence of the
act of lookiny. Indeed, the reader’s attentior
is focused on the londscaoc from the opening
poges, when the fatrer scans it, “locking for
anything of colar™.” Secsterec with desiccated

¥ bowever, as wrareed by Cormae MeCarthy
Rirnself inoan interview, the avart is ouposely of.
arkcowen. "A ol ¢ people ask me. | aon't hove an
apirion... But it could be anything v van ¢ gctvity

orit coule be nozlear wer It s ~ot real v imos-ta-t. The
whale thi~g now is, w~at do you 4o’ 3ee Jurgensen
[2009).

23

* “when t wos light snough to Lse the bitccu ass
he glassed the valley be ow. Fve-ything paling awey
into <he murk. Tre soft gsh blowing in leose swirs over
the biacktop. He studied what he could see. The seg-
ment of road down there among the decd three. |aok-
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remains of all kinds. the scorchec landscapa
is described by McCarthy “as so utterly defo-
lioted ard steriized” thct it reprasents "the
greutest corpse of ¢’ (Chabor 2007). In this
perspective, making d camparison between
the nover and the movie is difficult, because,
os remarked by one film reviewer, "sorme
of the imagery the legendary author evokes,
garticularly througr: his unique and often
poetic prose, surpasses arything e filmmaker
could capture on screer”.# However, he goes
on: "Hilicoat does his best, ard for the most
part, he succeeds. The horrifically desolate
landscape and the drab greys end cobalt
blues of tne scarred sky pervade every shot”.
Indeed, as rarmarked by another revewer,
the "stunning lendscane photograpny” is one
of the most powerfu! elements of the movie ©
To make it look even bleaker, contrasts are
often made cetween the calors of whot the
fatner remembers, ond the scorched, asher
grey vision of the present.

In The Road, the .andscepe < barren, dev-
astated, and grey; it is also filed with the
“detris of twenty-first century consumer cuk
ture” (Kolin 2011: 1601, A powerful symocl
of tnis culture and its irreversible crises is the
supermerketshepping cart pushed by the
father ard his son, in which tney carry the
cast off ohiects they collect along their jour
ney. But there ae thirgs of all kinds ‘chan-
cared long ago”™ and scettered by the side
of the road. For this reascn, Bragard {2013
includes this kind of lardscape in the category
of “wastescapes, that is, londscapas where
noturz has cisappeared ard is crammed with
the waste and ruins of the past”.

ng far anyth ng of color” {The Rood: 2.3
atip Blogeu ckflizcom.eu 2010-01777  ease-
Cr-C o T ot d-revice
*hope w.timeo.t.zem: ander Flim the
504

D¢ tre geography of the past, a~d the cortrast
between qraen rremarias and arcy present, see Gruoer
God oy (2071}

' "0dd rings scattered by the side o the road
Elect:wol appliances, fur-izure. lools, Things aben
doned lorg age by pigrics en -oute to their several
ad cedective deaths.” The Reaa 199-200)
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Post-apocalypse now: Landscepe and environmental values in The Raad and The Wolking Dead i3k

“We're all infected”: The Walking
Dead

The visicn of a post-capitalist landscape scat-
tered with every sort of debris is not unigue
to The Road. On the centrary, it has been a cli-
ché of the postapocalypiic subgenre since
ot leqst the Fifties, and nas been pepularized
again recently. The division of pest-disoster
survivors into good people and bed people
is clso ¢ staple (Broderick 1993; Wirkel Holm
2009). In The Read, the father and son (who
are always moral and aitruistic) are urmistas
ably ‘good guys', whie the gangs of wander-
ing cannibels cre ‘ndisputably the other™
Similarly, the wole of the father in The Road
is prasent in many other texts, ke the eco-cis-
aster movie The Day after Tomorrow (2004],
and the post-apocalyptic video gerne fhe Last
f s (2013).

All three elements - the postcapital'st
landscape, the division inte good and bad
guys (even if more nuanced), and the special
attention given to futherhood - are equally
present in The Walking Dead. Furthermore,
the narrative of The Walking Dead, lixe that
of The Road, daes not reveai the reason fer
the end of the world, that is, it offers no expla-
notion for the event ther has trarsformed
most of humanity into zorbies.

Yet, the two narratives belong to different
eclms, snce The Road is legitirized as an
artistic creation, while The Woiking Deod,

B Other exts push Tme civisior to ts extremes: cfte:
the disaste-, a few w—gns ~ave to defend themsalvas
from mulztudes & very cggressve posth.mans, like
varrpives, zembies and the undead [and Tis perticuler
subgen-e is 1uw s0 poptler 10 be cetinec as ¢ tena-
Cious part of mainstream Amerzon cu'tiute’l (Bshop
20101 Ths kind ¢ reoresentatic~ firds its forcrun-er
in Richard Mathesan's novel | Am Legend, (1954), and
wes later davelopec in so meny forms isueh as the Brit
is~ movie 28 Daoys iater, 2000, the novel World war
Z, the Resident Fvil videc-geine based Tl seriss, end
the game Jombee fondemic) that I =as become ¢ vey
common “xture of carterperery popuiar culture,
In eonsaq.ence, scho a-ship on the ‘zomoie -e~u's
sance’ (Bistop 2010} phenomenc~ is g-ow'ng, and
Lis now pessible to speak abeut a specfic T ela of zom
aie studies’ {Droznar 7017; Scundars 2012, Plotts 20130

o

r elevi-

‘n the form of either grashic nove
sion series, s usua'ly regardec as ¢ corsuma-
bie product of popular culture. For this reason,
notwthstarding the positive critical reaction™

{and despite the fact that tne teievis 01 series

i5 one of US cable television's rrost popular
shows), M The Walking Dead haos thus for
receivea much less schoiarly cttention than
The Road, with much of the debate -emain
ing ir the form of nogs and newspoper
comments.

The Walking Dead was first oublished
as a comic bask ir Octooer 2003, and devel-
opad gs a televis.or seties n 2010, Tre sto-
ryline, cormman to hoth formiots feven fthere
are a few dissimilarities) is cboul o group
of sdrvivors led by o former Deputy Sher
itf named Rick Grimes, who, citer a zombie
apocalypse, warder rural Georgia ooking for
a safe haven and “ood.?! Since both the caric

“ The con ok was awardec ©s “Best Contine
img Seriss” in F010; ane L vis
been ro~inated foo many differant awarcs,

1 Te te gy sion ser gs. prod.cec by the imdepe
ent caos e nevwork AMT, apenea s fo. [[|l season with
the higrest ratings of any episode i+ 32res hisery: it was
warched by 161 wilficn vicwess, The show oy also
be watchea agally o= Netfu, or downloades i legelly.
Inczed, it is ang cf e ¢ ows mast downloadec iilegs wh
ir the wo- ﬂc ifol v g 51 st rzparten by The Dty
Telogroph, Hhe Walking Dead i- Feneucry 2014 wo
secn~d mast pictec how, ofter Gome of Thronos o
s.rorisingly, the top country waos Broz ) brps S,
weiecraph oo,k r*:hnciog\« s 10751597 Geme o
“hrees-stitos piratec-1Veshow hil

¥ The narretve opens wit~ the noin choraoter
in ealty oloyed vy o Britis~ actor, thoogh wits an
Arnerican cosanti coming out of @ aema noa ospilsd
to discover thet o sorl of ‘7omoie’ cpocolypse mas de-
stroyed t-e woric. 1= this, and n sone sther d ffe-ent
issue, tis rem niscent of the 3ritish movie 28 Diays
Later (7007} [ovon ©©in the Brizsh —ov 2 there are nat
zombics, k.t humans imtectes vy a v r.s,. Much discus
= on has heen raised on the tapic cohire, However, in an
nte-vigw w lth Forertonment W Labert Kirk=an,

the actror o the comic ono, g at tis a com
nlete coi~cderce, since the comic wos witten ketore
the US ralecse of the Bril'sh movie hitpe oopwetzh
aweam 20101701 walkirgeead-ame plotsirk-an:
lndsed, e ‘zoincidence’ may ke an sxermple of gen-e
intartex-.a ity, since the ‘den of the me'n craracts-
erig Lhat tha warld

rwakening from a corna and :Iicco
us he know t has been wiped © g
sert also w on ecrly post 'ﬂﬁc-dlro:,eu neve , pudlisted
i~ 1943 Feerh Abides.

GF.\J(.LLIJF‘F‘
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book cnd telev'sion series are still in produc-
tior, the plot is cpen. This provides The Walk-
ing Dead with its most original feature, since
it represents “the first ongoing, serialized
zombie na-rative” (Keetley 2014). Addition-
ally, the sericlized narrative offers the possi-
bility of a chorecter analysis rarely possible
in zombie movies,

From a geopolitical viewpoint, The Walking
Deod is intriguing, since the main character
is cost os a contemporary cowboy (Young,
2014) and the postapocalyptic American
landscape may be read as a new frontier,
As observed by Erin Qverbey, in The New
Yorker 12072} (...} the series actually draws
on the iconagraphy and mood of the Westarn,
complete with a reluctant sheriff, o wilderness
to be explored, and 'savages’ to be fought.
If the frontier of the old West represented
a new warld o be tomed, then, in The Walk-
ing Dead, the world of the zombie apocalypse
represents the lctest frontier to be conguered.
The show coesn't resemble the oldfashicned
Westerns of the John Wayne era so much
as the -ater Clint Eastwood ones (...}, with
their haurted, demaged heroes and embigu-
ous story I'nes”.

Thke posttraumotic creation of a mini-
community is nok a noveity in pop epic sagas
ilike the celebrated television series lost,
for instcnee). As remarked by Baldwin and
McCarthy (2013: 79), “the characters (...}
are not anly presented as the most fit to live
another day but alse serve as the embodi-
ment of what counts cs an idea! citizen within
a society transformed by a zombie apoceo-
lypse. In addition to who strvives, how these
characters win the right to survive and who
is aeemed unfit for inclusion creotes @ narre-
tive eerily similar to the prefeminist and pre-
civil rights erc”.

The main focus of The Wolking Dead
is ori relationships among the survivors, ond
the possible ways of reconstructing a scciety
(and somehow, a political life} while, at the
same time, trying to survive the apooclypse
itself, and the viclence and lass. In the palitical

52 Erin Overbey, The New Yorker, 14 October 2012,
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rebirth, the retention of maintaining democ
racy as a political system hes to be recon-
sidered, and lsadership becomes a topic for
discussion amaong the little cormmunity of sus-
vivors, In this case, the remaking of the com-
murity, composed of o mix of the US popula-
tion {a Korean guy, scme black people, some
racist rednecks, a few egucated city dwellers,
etc.) is made more intriguing by the leadership
of the cowboy-police officer, and the Western
icon ne represents. Gencer relations and race
relations need to be reassessed, but the entire
naorrative is framed by the white male suprem-
acy of the main character, since The Walking
Dead tends to cast characters of colour and
women n subordinate positions. Apparently,
it is only through old Western volues thot
a rebirth of the nation is possible. Nonethe-
less, there is constant ambiguity about the
role of violence in this new world. The pasitive
moral terms subsumed by the mythic image
of the cowboy are in reed of reconsideration.
Other topics pertain to the crises suffered
by our contemparary world, and the zombies
themselves may be interpreted as metaphors
of avid consumers in a copitabst society (Yuen
2012 & Keetley 2014) %

Violence is found eve-ywhere: there is the
brute aggressiveness of the flesh-eating “bit-
ers’, the utilitarian viclence of the cannibals,
the violence for fun of the gangs af loiter
ers, the political violence of the Governor;
there is also the apparently justified viclence
of the commurity of survivars. Rick Grimes
behaves like a gunstinger, and his son Carl
is raised learning how 10 shoot (ond wear-
ing his fother's cowboy hat]. But sometimes,
the justification fcdes away: the dimension
of loss rot only relates to pre-apacalyptic life
cnd society, the family members of the main
characters, and to some of the main charge-
ters, it also deals with the loss of humanity.
The mini-community has 1o be defended with
every possible effort even if this implies refus-
ing to give assistance to a boy, or walking
clone in the street and asking desperately for

3 Zamoios may alse be interpreted as o metoprer

fa- globaiz'ng forces (Saundars 2011).
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the zombies’ help, only to be killed by themn
a few sequences later, or tarturing a bay whao
belongs to a different group of survivors,
As Broderick says, “Disaster here does not
merely mean the physical destruction of the
world. [t means cotastrophe in the fullest Ben-
jaminian sense of the term - a destabiization
of the ontological and epistemological experi-
ence of the world as well” {1993},

With these underlying themes, The Walk-
ing Dead tackles what hos been defined
as the main guestion of the post-apocaiyptic
subgenre, which is to say, how to define "the
human in the so-called state of nature after
the collapse of social structures” (Winkel
Halm 2009). But it does not offer an answer.
Unlike The Road, there is no one ‘carrying the
Fre’ On the contrary, 'we are aliinfected”: not
only because, in the narrative, each character
already carries the virus, but because even
the ‘good guys’ are not so good, cfter all.

Another differerce is that the lanascape
represented by The Walking Dead is differ-
ent from the ‘Co.d. Desolcte. Birdless' world
of The Road {p. 215). What used to be com-
mon in the pre-apocalyptic civilization of the
latter is ruptured and useless. Physical abjects
remain, but only as vestiges and ruins. Gar-
bage fs strewn everywhere, together with
objects thot were once useful but whase
primary functien is now ignored {these work
as rhetorical images, underlining the contrast
batween the past and tre presert). But, in the
landscape of The Walking Dead, life quickly
returns and ‘nature’ reclaims the spaces
vacated by humans (De Bruyin 2010). The
ongoing narrative structure illustrates the dif
ferent stages of the process aof Nature taking
back the Eorth: in ecch series of the telev-
sion series, the plants are more vigorous, the
bushes more luxuriant, the go-dens wilder.
Even the relations between the community
and its ecoiogical suppert seem to go back
wards: from the techaslogical society of the
pre-apocalyptic civilizaton, they revert to the
settled pastoral-agrarian organization of the
Hershel farm (series two), to @ nomadic exist-
ence of hunting and gathering (series four).
Noattention is paid by anyene, however, to the

landscape or its beauty. The land is there,
to be used as a support fer human life, and
to be controlled, wher possible, with a "coloni-
alist discourse of ownership’ (as happens with
the Hershe! farm and the prison).

Conclusions

The Rood cnd The Wolking Dead are post-
apocelyptic norratives whose sterylines have
the following similarities: no recsar is offered
for the event that coused the apocalypse;
o pastcopitalist landscape marked by the
constent presence of ruins and debris pro-
vides the prevalent bockdrop to the rarra-
tive; the main characters are a father and his
son; the plat hinges on their eforts to survive
in o hostile anvironment, while facing con-
stant denger posed oy very bed “others’.

From s point on, the two narratives
diverge. In The Rood, the opposition of good
guys and bad guys, i.e. between the humans
and those who have lost ke morcl quali
ties of humaniy, is clea~cut and constantly
restated. Father and sor remain on the side
of the 'good guys’, and the chilc is the one
‘carrying the fireg’, that is the flame of human-
ity that still burns inside his heart. Conversely,
in The Walking Dead, the father 's sometimas
pointlessly violent. The chid is no longer an
innccent: he kills, too, notw-hstandirg his
age, sometimes from necessity, but also from
fear ar by mistake. 't is net only that “the easy
‘abels of hero and villeir are gone” Moung,
2014, for so also has the possizility to discern
tnose who have retained their morel qualties
from those who have survived but lost their
humanity in the process; even the distinction
between the human and the post-human {ie,
the undead, the zombie) is blurred.

The main difference, however, resides
in the landscape: ir both cases, the former
equilibrium between human cctivities and
naturc! forces has been altered forever, But
they offer opposing versions of the same
“nostcultural landscape”, ¢ landscape where
“the formalization of space and time" is bro-
ken. In The Road, the world is "deratured”
and there is no reiurn to life. in The Walking
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Deod, the narrative constantly underiines
the power of the returning Nature, while
the humans pecorne fewer and fewer, and
the zombies rot progressively. Whereas the
last survivors look at the environment pure-
ly as ¢ resource, the animels and plants
increase in number and strength, uncaring
of human frailty.

Ot the four elements identified by Dryzek
(2013) as relevant in the maxing of o certain
“envirenmental discourse”, neither of the nar
ratives reflect on the "basic entities whaose
existence is recognized or constructed”,
“assumptions cbout natural relationships”,
or ‘agents ard their motives”, since no rea-
son is offered to explain the couse of the
catastrophe. But the post-apocalypse in gen-
eral and :he pestapocalyptic landscape
more specificaliy can pe accepted as “key
metaphors”. In The Rood, the planet has been
made g corpse; the contrast between the des
olatian of the present and the vivid colours
of the past offers an elegiac representation
af the lardscape, which may suggest o pres
ervctionist attitude towards the emvironment,
In The Walking Dead, on the othes hend,
the disappearance of humcnily may appear
o catastrophe to the surviving humans, but
itis pure [beratior to Neture. In consequence,
whareas it may be hypothesized that in The
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