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Preface

The two editions of Leaves of Grass in The Collected Writings of Walt W hst-
man—the Comprehensive Reader’s Edition (1965) and A Textual Variorum (1980)—
are complementary volumes. Just as the preparation of the Variorum enabled the
editors to verify the text of the Reader’s Edition, so also the collated texts of the
Variorum demonstrate for the first time the exact, step-by-step process which culmi-
nated in the book to which the poet had given a lifetime of creative effort. The final
impression of the 1881 edition of Leaves of Grass, with minor alterations, dated
.Philadelphia, 1891-2, was issued with his statement under the copyright notice: ‘As
there are now several editions of L. of G., different texts and dates, I wish to say
that I prefer and recommend this present one, complete, for future printings, if
there should be any; a copy and fac-simile, indeed, of the text of these 438 pages’.
The Comprehensive Reader’s Edition honors the poet’s preference; the Texrual
Variorum makes explicit the poet’s indefatigable struggle to achieve that preference.

This Textual Variorum is Leaves of Grass as the serious student has long wanted
to have it. It presents the chronological perspective of first appearance and emendation.
This ingathering is not an advantage in which Whitman was himself interested; in
fact, he made no such effort—by dating separate poems or by noting changes in titles
or groupings—to preserve the complicated record of his manipulations. Basically, he
thought of Leaves of Grass—the entire aggregate of separate poems—as a single
process, a single culmination.

It is the function of the Textual Variorum to furnish for the first time a record of
how Leaves of Grass developed over the separate editions and impressions spanning
thirty-seven years. We do not use the word ‘Variorum’ in its earlier general sense of
variorum notae—an edition with critical commentary and interpretation of variant
readings of a text, such as the Furness New Variorum Shakespeare. In the strict sense,
as our title indicates, the edition eliminates the compilation of criticism. This Var-
iorum presents only the full authorized texts of all the editions, supplements (annexes),
and impressions of Leaves of Grass, the variant readings of these texts, and—when
the additional volumes of manuscript readings are published—the entire poetic out-
put from which the text emerged.

The need for such an edition has long been acknowledged. The earliest recogni-
tion of responsibility for preserving what would otherwise have been lost was that
of Horace Traubel, who a year before Whitman died, jotted down ‘An Executor’s
Diary Note, 1891’, detailing his conversation with the poet on the problem of what
to do with all that he had dropped ‘by the roadside’. The consequence of this memo-

ix
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randum was the 1897 addition to Leaves of Grass of thirteen poems, ‘Old Age
Echoes’* Three years later Whitman’s publisher, David McKay, issued the 1900
printing of Leaves of Grass, in which for the first time an attempt was made to
record variant readings. ‘Each poem’, he announced in the Preface, ‘has been care-
fully compared with that appearing in all previous editions, and the changes have
been inserted in footnotes’? Under the heading ‘Gathered Leaves’, McKay printed
‘such poems as have been dropped by the way, some of which appeared in only one,
and others in several editions’.

McKay’s enterprise anticipated the appearance, two years later, of The Complete
Writings of Walt Whitman (1902) in ten volumes. In the third volume, Professor
Oscar Lovell Triggs of the University of Chicago published the ‘Variorum Readings
of “Leaves of Grass” together with the First Drafts of Certain Poems; Rejected
Passages; and Poems Dropped by the Way’. McKay’s title, Complete Writings, was
a misnomer, but its apparent authority was respected for a considerable time. Twenty-
two years later, both of Triggs's compilations—the ‘Variorum Readings’ of Leaves of
Grass and the supplementary variorum readings, in footnotes, of the ‘Rejected Read-
ings'—were represented in the ‘Inclusive Edition’ of Leaves of Grass. The editor,
Emory Holloway, reported in an Editorial Note: ‘No attempt has been made to revise
thoroughly or to complete these variorum readings, but where omissions or in-
accuracies have been noted, corrections or additions have been made, usually in
brackets’.

Triggs had performed an invaluable pioneering task, but his recording of printed
variants was necessarily incomplete because he could not employ the techniques for
full comparison of texts which editors can now draw upon. His manuscript materials
were even more inadequate, depending almost wholly upon Part I—Leaves of
Grass—First Drafts’ of Dr. R. M. Bucke’s Notes and Fragments (1899), apparently
without re-inspection of the manuscripts. Furthermore, such manuscripts as he was
able to print were but a partial list, unidentified in source and description. (As we
have indicated above, the present Textual Variorum does not concern itself with
these manuscript variants, including Bucke’s, but these will be recorded later in Part
IT of this edition, along with all periodical variant readings.) All of these limitations
in Triggs’s and Holloway’s editions have, of course, demanded a complete re-exami-
nation of everything, including printed texts and known manuscripts. It happens, too,
that a second major contribution made by Triggs to the Complete Writings, his ex-
tensive essay, “The Growth of “Leaves of Grass”’ (10:102-134), has also shown the
necessity for such re-examination. Although this essay possesses great historical inter-
est in setting forth an ‘authorized’ view of Whitman’s admirers at the turn of the
century, its influence has been, in one respect, unfortunate. As Gay Wilson Allen has

1 See Appendix A, 111 757—765.

2 McKay’s intentions were good, but for some reason he used as his copy-text the 1877
Leaves of Grass, not the 1891—2. The variant readings are for the 1855, 1856, 1860, and
1867 editions, with notes on additions to 1871; the variants are incomplete and contain
errors. -
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observed, ‘the initial assumption on which it is based prevented genuine critical
analysis’. This assumption was that Whitman’s structure for the completed Leaves of
Grass (essentially the 1881 edition plus later annexes)® had been prefigured from the
start, almost mystically so, a concept which the poet himself sometimes supported and
sometimes frankly disavowed, and which his disciples illustrated by two rather con-
tradictory metaphors, the organic one of the growing tree, and the architectural one of
the precise design for a cathedral. We know now that the reality was otherwise. Quite
simply, Whitman altered Leaves of Grass from edition to edition as his own views
changed. According to this practice, beginning with the second (1856) edition, he
revised poems already in print, added new poems to Leaves of Grass, which in turn
invariably underwent subsequent revision until the poet settled on the final arrange-
ment in his 1881 edition.

Simplistic assumptions about the growth of Leaves of Grass momentarily encour-
aged studies of its structure more distinguished by theorizing than by scrutiny of its
actual editorial history. The general trend of Whitman scholarship in later years
came increasingly to demand critical re-appraisal, notably instanced by such studies
as those by Gay Wilson Allen, Roger Asselineau, Frederik Schyberg, Richard Chase,
James E. Miller, Jr., and Edwin H. Miller, and by editions of certain uncollected
writings and manuscripts which Emory Holloway, Clifton J. Furness, Clarence
Gohdes, Rollo Silver, Fredson Bowers, Arthur Golden, and others made available.
Another factor which urged such re-appraisal was the circumstance that ever since
Whitman’s executors had made their three-fold division of his literary effects im-
mediately after his death, there had ensued, amid the vagaries of the collector’s
market, both a considerable dispersion and, in some instances, an invaluable as-
sembling of manuscripts and editions. The need for concerted effort to deal ade-
quately with the whole situation had become clearly apparent.

In undertaking two separate editions of Leaves of Grass, the editors made it
their primary responsibility first of all to establish the authority of the text, now
represented in the Comprehensive Reader’s Edition. Groundwork for this edition
began early in the 1940’s, posing many problems. How carefully had Whitman
ensured that the so-called ‘Death-bed’ text of 1891-2 was accurate enough to justify
his authorization of it? And were Whitman’s readers aware that the text of the 1902
Leaves of Grass, bearing the authority of the impressive ten-volume Complete
Writings, differed in some respects from that of the poet’s own authorized 1891-2
text? These questions pose but two of many problems whose complexity increased as
investigation continued. Their solution warranted issuing the Comprehensive
Reader’s Edition in 1965.

The second and more extensive task, the editing of the Textual Variorum, was
greatly encouraged by grants from the National Endowment for the Humanities,
through the Center for Editions of American Authors, which supported The Collected
Writings of Walt W hitman, though the project was half-finished before CEAA came

8 See Introduction, 1 xx-xxv.
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into being. One editor, Sculley Bradley, absorbed in the problem of establishing the
text, supervised the assembling and then collating several copies of the editions and
impressions of Leaves of Grass from 1855 to 1891-2, as well as the supplementary vol-
umes: Drum-Taps and Sequel to Drum-Taps, Songs Before Parting, Passage to India,
After all, Not to Create only, As a Strong Bird on Pinions Free, Two Rivulets,
November Boughs (‘Sands at Seventy’), and Good-Bye my Fancy. Another editor,
Harold W. Blodgett, undertook the assembling of the periodical and manuscript
variants, material which will be included in several separate volumes. Unfortunately,
neither editor was able to complete the formidable tasks, and William White and
Arthur Golden were called on to finish editing the Textual Variorum of the printed
versions of Leaves of Grass; and Arthur Golden was asked to serve as co-editor and
complete the manuscript section of the Variorum. '

In pursuing their task over many years and in many places, the editors have
always been sensible of the continuous sharing of evidence and investigation with
fellow colleagues. Their indebtedness is immense, and their gratitude can only
be partially expressed by formal acknowledgment. They have benefitted constantly
from the cooperation of the editors and the advisory board of the Collected Writings
in the uncovering of significant dates in Whitman notebooks, diaries, letters, prose
pieces, and general miscellany.

To Charles E. Feinberg, whose generosity in making available the resources of
his invaluable Whitman Collection is exceeded only by his unique mastery of Whit-
man lore, we owe more than can be expressed. Another great benefactor of our
enterprise is Lessing Rosenwald, upon whose unrestricted loan of his Hinman Col-
lator from the Rosenwald Museum in Philadelphia depended the accurate recording
of the printed variants of Leaves of Grass.* We also wish to record here our acknowl-
edgment and appreciation to the following institutions and custodians of manu-
scripts and rare editions, whose generous permissions made the issuing of the
Textual Variorum possible:

Library of Congress, Duke University Library, University of Virginia’s Ameri-
can Literature Collection from Clifton Waller Barrett, and its Alderman Library,
Yale University Library, University of Texas and its Whitman Manuscripts from the
late T. Edward Hanley, Henry E. Huntington Memorial Library, Pierpont Morgan
Library, Boston Public Library, Rutgers University Library, Brown University’s John
Carter Brown Library, Houghton Library of Harvard University, William D. Bayley
Collection. of Ohio Wesleyan University, Syracuse University Library, Livezey
Collection of the University of California at Berkeley, Mills College Library, New-
berry Library, Rollins College Library, Huntington (New York) Public Library,
Library of St. John’s Seminary (Camarillo, California), British Museum, Musée de
Blérancourt (Blérancourt, France), Long Island University Library.

Further, the editors are particularly aware of their assistance of their own institu-
tions and collaborative agencies in responding to the needs of their enterprise. We

4+ Additional use of the Hinman Collator was made at the New York Public Library.
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wish to express our gratitude to the John Simon Guggenheim Foundation for a
fellowship to implement the search for mss; to Union College, the National En-
dowment for the Humanities, and the City University of New York for grants to
assist manuscript collation; to the American Philosophical Society and the National
Endowment for the Humanities for assistance in the work of collating texts for the
Variorum; to the University of Pennsylvania for annual grants of the Faculty Research
Committee, for its allocation of space and facilities to the project, and for the assign-
~ment of research assistants during the progress of the Leaves of Grass editions, of
whom we are especially indebted to Donald R. Stoddard, Susan A. Lowell, Sandra J.
Winney, Jody S. Scranton, Susan M. Adams, and Dolores Barracana; to the Rare
Book Collection of the University of Pennsylvania and particularly to its director,
Dr. Neda M. Westlake; to the staff of the Library of Union College, Ruth Anne
Evans, Charles F. Wilde, Wayne Somers, the late Helmer L. Webb, and Edwin K.
Tolan; to Elizabeth J. Wells, for her checking of the variant readings in the published
versions of the poems; to Lawrence Parke Murphy, Keeper of Rare Books and the
Oscar Lion—-Whitman Collection, and his staff, Francis O. Mattson, Daniel H. Traister,
and Sheila Curl, and Dr. Lola L. Szladits, Curator of the Berg Collection, and her
staff, Brian McInerney, Michael Costello, and David P. Pankow, of the New York
Public Library, for their cooperation in making available the extensive resources of
their Whitman Collections; to Dr. John C. Broderick, Assistant Librarian for Research
Libraries, Dr. Paul T. Heffron, Acting Chief and Dr. Ronald Wilkinson, of the Fein-
berg Collection, Manuscript Division, Library of Congress; to C. Freeman Keith of
the Stinehour Press; to David V. Erdman; to Robert L. Bull, Managing Editor of
New York University Press; to Gay Wilson Allen for generously assisting with
volumes from his personal collection of Whitman material; to George L. Groman;
to Bridget Rowan, who meticulously compiled the Index and who, with Susan
Golden, assisted in proofreading Volumes 1-u1 of the Textual Variorum,; and both
for rendering additional editorial assistance; to Deirdre Murphy; and finally to Jerry
Truppa and the staff of Port City Press, Baltimore.

The editors realize that no mere listing can give a full accounting of the support
and encouragement constantly received from friends, colleagues, and lovers of poetry
both within and without the professional world. It has been more than adequate;
it has sustained and inspired our enterprise, and it is an instance of the greatness of
spirit on which Whitman himself relied.

SCULLEY BRADLEY
HAROLD W. BLODGETT

ARTHUR GOLDEN
WILLIAM WHITE






Introduction

The 1891-2 Leaves of Grass was approved by Whitman ‘for future printings,
if there should be any’, and represented the culmination of his effort, begun in 1855,
to construct a unified ‘poem’, Leaves of Grass.' Though it is by no means certain
that Whitman always thought of each successive edition of his poems as part of a
single poem, the arrangement and appearance of the first edition (1855) may have
been intended to carry this implication. The poet originally printed his twelve poetic
compositions as separate poems, yet he did not give them separate titles but used
the running title ‘Leaves of Grass’ throughout the book. The following year he
added twenty new poems to the twelve of the first edition. In this second edition
(1856) he gave all his poems titles. So far Leaves of Grass was simply growing by
accumulation.

However, the third edition (Boston: Thayer and Eldridge, 1860) containing 146
new poems, shows the poet’s new inclination to ignore the chronological sequence of
his poems in favor of the groupings of poems related in those meaningful associations
which he himself called ‘Clusters’. Twenty years later, in another Boston edition
(James R. Osgood and Company, 1881), Whitman finally determined the sequence of
poems within each cluster, and the final cluster titles, after two decades of experi-
mentation.

It is unlikely that Whitman foresaw from the beginning the design of the book as
a whole, even though from an early period he had declared that his work was
intended to constitute ‘a single poem’; he injected a symbolic meaning into such
favorite words as ‘ensemble’ and ‘en-masse’; and before 1860 he had embodied the
idea in such major poems as ‘Song of Myself’, ‘The Sleepers’, ‘Crossing Brooklyn
Ferry’, and others. He reflected this purpose in the final design of the ‘canon’ of
1881, in which the clusters of poems, considered consecutively, broadly recapitulate
the pattern of his first poem, ‘Song of Myself'—the course of the human adventure
from conception and birth to death and rebirth. Whitman’s imaginative vision of the
unity of Leaves of Grass was a lofty ideal, but it caused him to cancel various
homogeneous passages in longer poems, or to exclude whole poems.

* For a discussion of the textual problems relating to the 1891-2 Leaves of Grass, see Intro-
duction, below, xxii-xxv.

Xv
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Consequently, when Whitman in 1881 completed the selection of poems in-
tended to provide the ‘canon’ of Leaves of Grass, he discarded thirty-nine whole
poems and many more poem-like sections of longer poems which had appeared in
Leaves of Grass and its supplements. However, the exclusion of whole poems from
Leaves of Grass before 1881 was certainly not entirely the weeding out of mediocrity,
for otherwise we would not find among them such characteristic and impressive
poems as “Think of the Soul’, ‘Who Is Now Reading This?’, ‘Hours Continuing
Long’, ‘Visages’, ‘O Sun of Real Peace’, “Two Rivulets’, and others of charm and
power. Presumably, they did not contribute to the poet’s archetypal plan.

Such poems as these enlarge our conception of the poet’s sensible world and
the panorama of his creativity. It is such evidence as this which a variorum edition
is intended to bring to light; and the editors were encouraged to return to their
initial project of compiling a textual variorum of all poems or elements of poems
that at various times appeared in an authorized Leaves of Grass edition or were
finally excluded from it, together with other poems of Whitman associated with
these in their composition or sensibility. However, the semantic study of Leaves
of Grass editions—namely the steady evolution of the poet’s program of ideas in
successive editions—is not represented here for several reasons. It is different in kind
from textual analysis; it refers to the drift of ideas in the work as a whole; it therefore
remains for the expository techniques of critical analysis and cannot be represented
in the same pattern with the analysis of verbal change in the individual poem. Part I—
Vols. 1-111, of the present variorum edition, therefore, is confined to the text in books
—the text of all the poems ever included in Leaves of Grass. Such a work should
provide, poem by poem in the successive editions, an historical perspective of the
poet’s accomplishment and his craftsmanship. Part II of the Variorum, to be published
later, will be concerned with variant readings in the manuscripts and periodical
publications.

We have therefore restored each poem to its first chronological position: under
the date of the edition of Leaves of Grass or the supplement in which it initially
appeared, and in its original position among the new poems in that edition. The text
of the poem in that position is not that of its original, first text—unless, as seldom
occurred, the poem was never revised. Although the poem is entered in the chrono-
logical order of its first appearance, the text is the poem’s latest form in an edition—
presumably Whitman’s final choice—with which earlier forms of the text have been
collated. These successive variants enable the reader to reconstruct the poem as it
appeared in any specified earlier edition. The editors have verified these texts by the
same process of reconstruction.

2

Since 1891-2 it has been customary to identify nine major editions of Leaves of
Grass from 1855 to 1891-2, the authorized final ‘edition’. If a modern definition of
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edition is to prevail, however, there are only six—not nine—of Leaves of Grass: 1855,
1856, 1860, 1867, 1871, and 1881. (For discussion, see Introduction, sect. 4, below; also,
‘Summary of Editions, Annexes, and Impressions of Leaves of Grass’, 1 liii-lv.) Dur-
ing this period Whitman also published six supplementary collections, variously titled.
(Two supplements appear after 1881.) The first supplement, Drum-Taps, printed
hastily in 1865, was intended to commemorate the experience of both the poet and the
nation during the Civil War; and after President Lincoln’s assassination, Whitman
added the Sequel, containing the great elegy “When Lilacs Last in the Dooryard
Bloom’d’. Drum-Taps and Sequel were, therefore, not written as integral parts of
Leaves of Grass, but Whitman attempted to make them such by annexing them (with
their original pagination) to his 1867 Leaves of Grass. The 1867 Leaves of Grass, with
six new poems, also contained still another supplement called Songs Before Parting,
which Whitman had had set up and printed as a pamphlet, then bound in with the
1867 Leaves of Grass without, again, changing the page numbers. None of the thirteen
poems was new; now revised, they had appeared initially in 1856 and 1860. The
history of the contents of these supplements and, for that matter, of other special
groupings of poems under separate rubrics or ‘Clusters’, within an edition, beginning
with the 1860 and continuing thereafter, now becomes so complicated that only an
index such as we have provided in ‘Cluster Arrangements in Leaves of Grass' (1
lvii-lxxv) can show the origins and relations of the poems in them.

At this point a distinction needs to be made between a ‘supplement’ and a
‘cluster’. A ‘supplement’ is a separate publication of a group of poems in pamphlet
(or small book) form, with its own title page and copyright notice. A ‘cluster’
is a collection of poems which Whitman had grouped together for theme or idea,
such as ‘Enfans d’Adam’ (later ‘Children of Adam’), ‘Calamus’, and ‘Chants
Democratic’ in the 1860 edition. The latter cluster Whitman broke up in his 1867
edition of Leaves of Grass and distributed the poems. ‘Children of Adam’ and
‘Calamus’ he retained in all subsequent editions but continued to shift a few poems
into and out of these clusters until 1881. In 1871 and 1881 Whitman used the title
‘Songs of Parting’ for the final cluster in Leaves of Grass.

In 1871 Whitman published the 120-page supplement Passage to India, which
contained seventy-four poems, twenty-four of them new, including the title poem.
A number of these poems were contained within cluster arrangements. Passage to
India becomes especially important in Whitman studies not only because of its title
poem, but because the evidence strongly suggests that initially Whitman probably
intended it as a ‘Supplementary Volume’ to Leaves of Grass, that is, a collection of
‘Poems bridging the way from Life to Death’. These ideas he discussed in the Preface
to the 1872 supplement As a Strong Bird on Pinions Free. He opens the Preface by
saying that his ‘New World songs, and an epic of Democracy, having already had
their published expression, as well as I can expect to give it, in LEaves oF Grass,
the present and any future pieces from me are really but the surplusage forming after
that Volume, or the wake eddying behind it’. Gay Wilson Allen in The New Walt
W hitman Handbook (New York: New York University Press, 1975), p. 139, notes
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that “The suspicion that the Passage to India supplement was intended to start a new
book is here confirmed’.

In any event, the supplement Passage to India was bound into some copies of
Leayes of Grass 1871. The 1871 plates were used for the 1872 and 1876 impressions of
Leaves of Grass. Whitman annexed Passage to India to Leaves of Grass 1872 but
bypassed annexing Passage to India to Leaves of Grass 1876 in favor of its companion
volume Two Rivulets 1876, a collection of poetry and prose, where Passage to India
as a separate entity makes its final appearance. By 1881 Whitman had abandoned
his earlier plan for Passage to India, and he distributed these poems in this final
edition of Leaves of Grass.

The 1871 single-poem supplement After all, Not to Create only (final title,
‘Song of the Exposition’) was reset for inclusion in the four-poem supplement
Centennial Songs - - - 1876 (copyright 1875) that was annexed to Two Rivulets. The
1872 supplement As a Strong Bird on Pinions Free, containing the Preface and
seven poems was also annexed to Two Rivulets. The poems in both supplements
were distributed in 1881, where the title-poem of the latter becomes “Thou Mother
with Thy Equal Brood’.

The 1888 November Boughs contains a collection of poems titled ‘Sands at
Seventy’; these poems were added to the 1888 impression of Leaves of Grass as a
separate ‘Annex to preceding pages’ (the page numbering was altered to follow
Leaves of Grass in continuous pagination). However, for the 1888 Complete Poems &
Prose, Whitman included November Boughs, with ‘Sands at Seventy’ again appearing
within this prose collection. But in the 1889 impression of Leaves of Grass, ‘Sands at
Seventy’ appears as in Leaves of Grass 1888, as an annex, with continuous pagination;
in 1891-2 ‘Sands at Seventy’ becomes the ‘Ist annex’. The final supplement Good-Bye
my Fancy, 1891, becomes in Leaves of Grass 1891-2 (with continuous pagination)
the 2d annex’.

Until Leaves of Grass 1871 and Two Rivulets 1876, change was the unchanging
characteristic of Whitman’s editing of his poems. The 1881 edition finally conformed
to his conception of his book as ‘a single poem’. That Whitman’s ‘poem’ (meaning
Leaves of Grass) was more successful from the beginning than he realized is attested
by the present-day admiration of critics for the early editions. Malcolm Cowley in his
Introduction to a reprint of the 1855 edition (New York: Viking Press, 1959) called
it ‘Whitman at his best’, and Roy Harvey Pearce in his Introduction to a facsimile
edition of the 1860 Leaves of Grass (Ithaca: Cornell University Press, 1961) called
that edition ‘an articulated whole’, which no later edition, in his estimation, achieved.
But if no such unity was attained in later editions before 1881, they were enriched by
the lyrics of Drum-Taps and its Sequel, the Passage to India supplement, and by the
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steady enlargement of the poet’s social involvement and spiritual sensibility. He was
dedicated to the adventure of ‘My Book and I’, as he phrased it in an 1889 essay—the
steady unfolding of a sentient life and intelligence.

It was in the 1856 (second) edition that Whitman began his life-long practice
of revising poems already in print, while he added new poems to Leaves of Grass,
which in turn underwent subsequent revision. Over the years his revisions ranged
from a continual probing for the exact word or phrase, to the alteration or deletion
of entire lines, stanzas, and even poems, to the salvaging of lines from a rejected poem
to form a new poem, to the conflation of two separate poems to form a single poem.
Ultimately, the poet’s authority for this method of revision was inherent, he thought,
in nature. Nature became his acknowledged mentor in ‘A Backward Glance o’er
travel’d Roads’ (1888), which became the concluding afterword for his poems. He
asserted that the natural growth of a poem resembles the phylogenetic stages of growth
and change in the evolving forms of nature.

In ‘A Backward Glance’, the poet declared that his poems ‘began to be in the
spirit of the morning’, and like other living organisms, they followed ‘the clue
and purpose of Nature’. From this purpose perhaps arose the larger structure of
Leayes of Grass: the gradual association of poems in groups with respect to idea and
function. This structure began to be evident in 1860. As finally consummated in
1881, the ‘clusters’ of poems again echoed ‘the clue of nature’ by resembling the
phylum of symbiotic natural species.

To Whitman many poems seemed to possess an almost biological fecundity. To
take but one example, in the first Leaves of Grass (1855) there were only twelve
poems, all untitled. In subsequent editions one of the poems, later titled ‘Great are
the Myths’, was revised, lengthened, shortened, then excluded in 1881, except for the
poem entitled ‘Youth, Day, Old Age and Night’, which survived in 1881. Examples
of conflation are fewer, but the total is still impressive. Most noteworthy was
Whitman’s introduction of lines, almost verbatim, from the prose 1855 ‘Preface’ into
the texts of numerous poems, but especially in ‘By Blue Ontario’s Shore’, ‘Song of
Prudence’, and ‘Song of the Answerer’. Quite differently, “Thou Mother with Thy
Equal Brood’ represents the conflation of the volume-title poem As a Strong Bird on
Pinjons Free, with another poem in that volume, ‘One Song, America, Before I Go’.
‘Song of the Answerer’, mentioned above, was created by the conflation in 1881 of
‘Now List to my Morning’s Romanza’ with “The Indications’.

In this Variorum all poems are given chronologically, from the 1855 to the final
1881 edition. In this manner, the reader can follow the growth of Leaves of Grass
from edition to edition. The text of each poem is that of the final 1881 edition (or, if
a poem is dropped along the way, the text is that of its final appearance in Leaves),
with textual variants given in strict chronological order from the earliest edition to
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the last. Those collections of poems annexed to the 1881 edition, e.g. ‘Sands at
Seventy’ and ‘Good-Bye my Fancy’ are given following the 1881 poems. The con-
flation of two or more poems follows the same pattern; however, after the date
of its separation from the original poem, the derived poem is printed below the text
of the original poem. If more than one poem is derived from the same poem, they are
shown following the original poem in the same sequence with ‘A’ and ‘B’ added to.
the number; see, for example, No. 30, ‘Respondez!’ and 30A, 30B.

Leayes of Grass first assumed its permanent form after twenty-five years of revi-
sion and distribution in the edition published by James E. Osgood in Boston, dated
1881-82. This represented the final selection and grouping by clusters of the
poems that we call the ‘canon’. The moderate alteration of successive impressions of
Leayes of Grass after 1881—manufactured continuously from the same electrotyped
plates—did not require the extension (or spill-over) of a single line of the text.

4

Here it becomes necessary to make a clear distinction in Leaves of Grass be-
tween ‘edition’ and ‘impression’, a distinction that has been blurred since Whitman
placed on the verso of the 1891-2 title-page what he regarded as the nine ‘editions’,
listing them by dates and copyrights: 1855, 1856, 1860, 1867, 1871, 1876, 1881, 1888 and
1891. (‘The posthumous 1897 Leaves of Grass, which included the annex ‘Old Age
Echoes’, has come to be designated as the tenth edition, but in this Textual Variorum
we are concerned only with those editions published during Whitman’s lifetime,
relegating the ‘Old Age Echoes’ poems to Appendix A m 757-765.)

Whitman was using the word ‘edition’ in a loose sense. Ronald B. McKerrow’s
definition of an ‘edition—An Introduction to Bibliography for Literary Students
(Oxford: Clarendon Press, 1927), p. 175, as ‘the whole number of copies of a book
printed at any time or times from one setting-up of type (including copies printed
from the stereotype or electrotype plates made from that setting-up of type)’ is gen-
erally accepted. Fredson Bowers, more recently in his Principles of Bibliographical
Description (Princeton: Princeton University Press, 1949), says essentially the same
thing, and adds: ‘a new major edition is not created except by a complete resetting
of the type. . . . All the copies of any single edition are not necessarily printed at any
one time but may accumulate from a series of separate impressions removed from each
other in date; that is, the original type-pages or their equivalents may be placed on
the press at any time and fresh copies of the book printed as demand warrants.
. . . Copies of each impression compose a part of an edition; therefore, the tenth im-
pression of 2 book (the tenth time the type or plates have been imposed and printed
from as a separate and complete tozal operation) is as much a part of the first edition
of a book as is the original first impression’ (p. 379). ‘An impression is a separate and
complete run of the sheets through the press using the edition typesetting. Some
impression sheets are identical with preceding impressions; others are differentiated
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only in the publisher’s note which adds the fact of the new impression. However,
various normal changes may take place. If an impression is made in a different year,
the date on the title-page may be altered or a new plate made from a reset title. . . .’
In an impression ‘Simple misprints such as wrong pagination, turned letters, and
misspelled words could be corrected . . . by altering the plate. . . . Small authorial
corrections or alterations not involving much expense to the publisher could be made.
. . . All these matters must be regarded as normal between impressions and as
insufficient to create a new edition. . .” (p. 385-386).

Actually there are not nine editions of Leaves of Grass, but only six. With the
first three editions, 1855, 1856, and 1860, there are no problems: each was printed
from one setting-up of type, each contained new material, differently arranged, and
the format of each book was wholly new. The fourth, 1867 (copyright 1866), was also
a new edition, containing six new poems. Without a change on the title-page
Whitman later added 1: Drum-Taps, then 2: with Drum-Taps added Sequel to Drum-
Taps and finally 3: Songs Before Parting with Drum-Taps and Sequel added, each
annex with its own title-page and its own pagination. The first part of the book,
pp. 1-338, was printed from the 1867 Leaves of Grass plates.

The next Leaves of Grass, with 1871 on the title-page but copyright 1870, is a
new edition, but became bibliographically more complicated. He later bound-in the
supplement Passage to India, with its own title page, with the 1871 sheets. The next
impression of Leaves of Grass 1871 bears the 1872 date on the title-page, with Passage
to India again bound-in. With the 1872 title-page he later with Passage to India bound-
in another annex, After all, Not To Create only, with its own title-page and pagina-
tion.? The copyright date on the verso of the Leaves of Grass title-page remained
1870; other title-pages are dated 1872 and 1876.

In 1876 Whitman, wishing to celebrate the country’s 100th anniversary, pub-
lished a ‘Centennial Ed’'n’ of Leaves, so designated on the spine, with 1876 on
both the title-page and the copyright page. However, it is not a new edition,
because the plates from which it was printed are those of 1871; and the two
previous annexes (the supplement As a Strong Bird on Pinions Free [1872] with
several minor changes, was newly added, as was Centennial Songs - - - 1876), with
some new poetry and prose, were collected in a companion volume, Two Rivulets
(title-page, 1876; copyright, 1875).® The phrase, ‘Author’s Edition’, appears on the
title-page of both Leaves of Grass and Two Rivulets. The early impression of 1876

2 Whitman made minor alterations in punctuation and capitalization in the plates
of the 1872 annex, Passage to India, and additionally added the poem, missing in 1871,
to the 1872 Passage, “To You (Let us twain)’, p. 114, which he retained when Passage to
India was annexed to 1876 Two Rivulets. The poem was excluded in 1881. For these and
other changes, see Appendix B, 11 767-769; for 71[PI]-72[PI], see also note following
72[ PI1—76[PI], ‘Key to Abbreviations and Symbols’, 1 xxix.

* Two Rivulets contains fourteen poems, including the title-poem, and Centennial Son gs---
1876, three of four that are new to book publication.
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Leayes, the ‘Centennial Ed'n - - - 1876’, has ‘With Portraits and Intercalations’ printed
on the title-page, indicating that four (later six) short poems were printed on slips of
paper and pasted on partially blank pages in the book, and a list of these poems was
also printed on slips and pasted at the end of the tables of contents. These paste-on
intercalations proved to be a preliminary step: Whitman later printed four of these
poems, “The Beauty of the Ship’, ‘As in a Swoon’, “‘When the Full-grown Poet Came’,
and ‘After an Interval’ within the text itself of the 1876 Leaves of Grass, ‘Author’s
Edition, With Portraits from life’, and in the same location as the printed slips, with
the titles now printed in the contents page. (Whitman revised even here; there is one
minor alteration between the paste-on “The Beauty of the Ship’ and its printed ver-
sion.) Of the four poems printed in the 1876 Leaves, three were excluded in 1881, with
‘When the Full-grown Poet Came’ reappearing in ‘Sands at Seventy’. Additionally,
in both impressions of the 1876 Leaves the prefatory poem ‘Come, said my Soul’
appears on the title page.*

The actual sixth edition, though called the seventh by Whitman (and so repeated
by others since then), was published by James R. Osgood and Company, Boston, in
October 1881. The 1881 edition contained seventeen new poems. The plates for this
book, pp. 3-382, were used for all later authorized printings of Leaves of Grass during
Whitman’s lifetime, no matter what appeared on the title-page or on its verso. Osgood
was threatened with prosecution for circulating an obscene book.” He sold the plates
in May 1882 to Whitman, who once again became his own publisher. About 100
unbound copies of the 1881 sheets were issued with a new title-page, imprinted
‘Author’s Edition’ (Camden, N. J., 1882)°; some sheets went to England and were

* The 1876 Leaves has two substantive alterations not found in the 71 Leaves. The trans-
position of ‘is it’ in line 55 of ‘Great are the Myths’ and the poem-title “The Wound-
Dresser’ for “The Dresser’ appear only in those impressions of the 76 Leaves that bear
the intercalations printed within the text. See Appendix B, 11 767—69.

5 The District Attorney in Boston advised Osgood ‘of the Public Statutes respecting obscene
literature and suggest[ed] the propriety of withdrawing the same from circulation and
suppressing the editions thereof’. Osgood asked Whitman’s ‘consent to the withdrawal of
the present edition and the substitution of an edition lacking the obnoxious features’ (Cor-
respondence, ed. Edwin H. Miller, 3, New York: New York University press, 1964, 267
and n. 16). Following an exchange of correspondence, Whitman had agreed to make some
alterations in ‘I Sing the Body Electric’, ‘A Woman Waits for Me’, and ‘Spontaneous Me’,
three poems in the ‘Children of Adam’ section of Leaves. ‘All those lines & passages marked
in pencil to come out, & in their places to be exactly filled with other matter—so that they
will superficially present the same appearance as now. The whole thing [in altering the
plates] would not involve an expense of more than from 5 to $10 — (270—271). The
marked-up copy of Leaves of Grass cannot be located. However, the wholesale excisions
later insisted upon by the District Attorney and Osgood (270, n. 22), were totally unac-
ceptable to Whitman, who had agreed only to ‘several minor changes & alterations, words &
lines’ in ‘Children of Adam’ (270-271, n. 23). For the exchange between Whitman and
Osgood from the beginning, see 224 e passim.

8 Carolyn Wells and Alfred F. Goldsmith, A Concise Bibliography of the Works of Walt
W hitman (Boston: Houghton Mifflin and Co., 1922), p. 25. These ‘scarce’ copies, issued
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bound and published with a new title-page, as the ‘Author’s Copyright Edition’ by
David Bogue, 3 St. Martin’s Place, Trafalgar Square, London, W.C. 1881.

Despite changes on the title-page, first with the imprint of Rees Welsh & Co.,
Philadelphia, 1882, then David McKay, Philadelphia, 1883, 1884, 1888, and the use
of the annexes ‘Sands at Seventy’ and ‘A Backward Glance o’er Travel’d Roads’
(prose), the plates for pp. 3-382 of the 1881 Osgood Leaves of Grass continued to be
used. Whitman referred to the 1882 Rees Welsh impression as a ‘fac-simile of the
Boston ed’'n’ (Correspondence, 3, 297), but this was not exactly the case. From the
1882 to the 1889 Leaves of Grass Whitman quietly made minor alterations in the 1881
plates. The 1882 impression has four minor changes in punctuation and the addition
of a (n incorrect) grave accent to a word. He also dropped the prefatory poem ‘Come,
said my Soul’ from the title page. The 1883 and 1884 impressions (McKay, Phila-
delphia—the 1884 was also issued in Glasgow by Wilson & McCormick) remained
unaltered, except for the title-pages. To the 1888 Leaves, which again bears no plate
alterations beyond those made in 1882, he added the annex ‘Sands at Seventy’, with
continuous pagination, [383]-404.°

In 1888, using the corrected 1881 plates, Whitman issued the ‘COMPLETE |
POEMS & PROSE [as though hand lettered] | oF WaLr Warrman | 1855
... 1888 | AurHENTICATED & PERsONAL Book (handled by W. W.) . .. | Portraits
from Life . . . Autograph’. (This has been incorrectly referred to as the eighth
edition.) The prose section contains all of the previously published Specimen Days
and Collect (1882-83) and November Boughs. The prose selections, with minor
alterations, were printed from the original plates.

It was in the 1888 Complete Poems & Prose that Whitman attended to what in
effect were his final alterations in the 1881 plates. Of the sixteen changes only two
were substantive. The remainder correct misspellings, refine punctuation, and the
like. Once again the prefatory poem ‘Come, said my Soul’ surfaces on the title-page.®

On 31 May 1889, Whitman’s birthday, he issued Leaves of Grass with the follow-

following the suppression of the Boston edition but before the 1882 Rees Welsh & Co.,
impression, differ from the Osgood 1881 Leaves by the inclusion of the prefatory poem
‘Come, said my Soul’ on the new title-page. This poem had appeared previously on the
title-page of the 1876 Leaves.

" There is a printing of Leaves, properly 1888, with ‘Sands at Seventy’, that bears an 1884
McKay title-page. In the 1888 and 1889 Leaves, the (separate) annex ‘Sands at Seventy’
has the new penultimate poem ‘Old Age’s Lambent Peaks’, missing from the ‘Sands at
Seventy’ as included in November Boughs (1888) and from November Boughs when it
was added entire to Complete Poems & Prose, 1888. This poem was retained in the ‘Sands
at Seventy’ annex in the 1891-2 Leaves of Grass.

8 Though Whitman was quite ill at this time, he kept a close eye both on these alterations
and on the production of the volume itself. See Horace Traubel, With Walt Whitman in
Camden, 2 (New York: Mitchell Kennerley, 1915), 132, 223, 237, 238, 244, 271, 309, 317,
399
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ing on the title-page: ‘PorTrAITS FROM LiFE. AUTOGRAPH. SPECIAL ED'N.| (300 copies only
printed—3$5 each.)’ ‘Sands at Seventy’ is once more annexed with continuous pagina-
tion; the prose selection ‘A Backward Glance o’er travel’d Roads’, [1]-18, is added.
Two alterations that correct misspellings appear in Leaves of Grass 1889. These were
his final changes for the text of Leaves of Grass, pp. 3-382. 1n 1889 he again dropped
the prefatory poem ‘Come, said my Soul’ from the title-page, but added it to the title-
page of Leaves of Grass 1891-2. The copy-text for Leaves of Grass, then, is not 1881 as
has been generally assumed, but with the addition of the prefatory poem, missing
from 1889, which otherwise would have had the designation, the 1891-2 Leaves, the

so-called ‘Death-bed edition’, ‘PHILADELPHIA | DAVID McKAY, PUBLISHER | 23 SoutH
NiNTH STrEET | 1891-2".

The misnamed ‘Death-bed edition’ derives from an advanced copy of the 1891-2
Leaves of Grass ‘hastily assembled in December, 1891, from unbound sheets of the
1889 reprint [with ‘Sands at Seventy’ and the newly added second annex ‘Good-Bye
my Fancy’ and ‘A Backward Glance o’er Travel’d Roads’] so that Whitman might
hold the promised “new edition” in his hands before he died’? Whitman died
26 March 1892.

This copy, with the final, corrected 1889 Leaves, bears Whitman’s holograph
inscriptions and was undoubtedly put together under his direction. However, presenta-
tion copies of Leaves were soon issued in dark brown and gray wrappers. The exami-
nation of a number of these copies in various collections indicates that these contain not
the 1889 sheets but the uncorrected 1888 Leaves of Grass sheets, those with only the
few alterations that Whitman had made from the 1881 to the 1882 Leaves. (Accord-
ing to Horace Traubel 100 copies with gray wrappers were issued. See An Exhibition
. . . (The Feinberg Collection), p. 115, #332.) Here, as in the 1888 Leaves the
annex ‘Sands at Seventy’ follows with continuous pagination, as does the newly added
annex ‘Good-Bye my Fancy’ and ‘A Backward Glance o’er Travel’d Roads’.

In a letter of 10 December 1891 to Richard M. Bucke, Whitman acknowledges
Bucke’s receipt of the ‘paper copy complete L of G’ and indicates that ‘the regular
forthcoming cloth b'd ed’n will be in new green & stamp—(more satisfactory)—’
(Correspondence, 5, 271). Nevertheless, the non-variant 1888 sheets for Leaves of
Grass were also bound in green cloth,’ perhaps simultaneously with those in
wrappers; later the corrected 1889 plates were used for the 1891-2 impression of

® Allen, New Walt W hitman Handbook, p. 158. This copy is in the Charles E. Feinberg-
Whitman Collection, The Library of Congtess. See An Exhibition of the Works of Walt
Whitman (The Feinberg Collection) (Detroit: Detroit Public Library, 1955), p. 115,

#1331

% A non-variant copy in green cloth is in the Oscar Lion Collection, The New York Public
Library. See Walt Whitman: The Oscar Lion Collection (New York: The New York
Public Library, 1953), p. 31. The copy is not so identified. A non-variant 18912 Leaves of
Grass was also issued in a tan cloth binding. (Berg Collection, NYPL.)
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Leaves, and this was bound in the now familiar green cloth. The covers are plain
and the spine gold-stamped with the title and the names of the author and publisher.

Whitman was gravely ill at this time and apparently unaware that uncorrected
non-variant copies of Leaves of Grass were being issued. The title-pages of the non-
variant wrapper and cloth-bound and the variant cloth-bound copies of the 1891-2
Leaves of Grass are identical.** Whitman’s final statement on the text of Leaves of
Grass appears on the verso of each:

g As there are now several editions of L. of G., different texts and dates, I wish
to say that I prefer and recommend this present one, complete, for future printings,
if there should be any; a copy and fac-simile, indeed, of the text of these 438 pages.
The subsequent adjusting interval which is so important to form’d and launch’d
work, books especially, has pass’d; and waiting till fully after that, I have given
(pages 423-438) my concluding words.

W.Ww .2

The Variorum will show that Whitman ultimately excluded nearly one out of
ten poems that had appeared in Leaves of Grass from 1855 to 1881. Presumably many
were discarded because of their lack of relevance to the developing idea of ‘the poem’
(the perfected Leaves of Grass).

11'The 1888 Leaves of Grass, 3-382, is 12mo, with the final leaf cancelled, and ‘Sands at
Seventy’, [383]—404, in two gatherings of six leaves, with the final leaf blank. The non-
variant brown and gray wrapper and green cloth 1891-2 Leaves of Grass are similarly 12mo,
with the final leaf cancelled and ‘Sands at Seventy’ in two gatherings of six leaves, with here
the final leaf cancelled. For the additional material, ‘Good-Bye my Fancy’, [405]-422, and
‘A Backward Glance o’er Travel’d Roads’, [423]-428, are 12mo, with the final gathering of
‘A Backward Glance’, 429—438, in six leaves, with one blank. For the variant 1891~2 Leaves
that Whitman ‘recommend[ed] . . . complete, for future printings’, the final, corrected
plates of the 1889 Leaves, with those of ‘Sands at Seventy’, ‘Good-Bye my Fancy’, and ‘A
Backward Glance’ were reimposed and a fresh impression was run in 8vo (with a final
%athering for 433-438 of the five leaves, two blank). Undoubtedly this was done after the
indery had exhausted the supply of the 1888 Leaves of Grass sheets.

For a list of all variants within separate editions of, and annexes to, Leaves of Grass,

see Appendix B 111 767-769.

12 Soon after, the corrected 1891—2 Leaves of Grass was issued in yellow wrappers, ‘50 cts.’,
with these alterations on the title-page: there is no date and the publisher McKay’s
address now reads ‘1022 Market Street’. Similarly, the 18912 Leaves of Grass containing
the posthumous ‘Old Age Echoes’ (Boston: Small, Maynard; London: G. P. Putnam’s Sons,
1898) is in the corrected text, as is the ‘Popular edition . . . .. Complete’, issued by the same
firm in wrappers a year earlier. This corrected text has been honored by editors of
popular reprints, although some, when they do not include prose selections, drop ‘A Back-
ward Glance’.






An Editorial Note on the Variorum

The Variorum provides readings, in context, of all revisions and additions made
by Whitman in Leaves of Grass and in separately published supplements annexed
to Leaves. The copy-text is that of Whitman’s final, authorized impression of
Leaves of Grass, the 1891-2. This impression incorporated all of the minor alterations
made to that time in the plates of the 1881 (sixth) edition, in which Whitman
settled on the final arrangements of poems and their special groupings or ‘Clusters’,
to use his term. Thereafter, new poems were added in the annexes to Leaves, ‘Sands
at Seventy’ and ‘Good-Bye my Fancy’. Alterations were made in the 1881 plates in
the 1882, 1888 (Complete Poems & Prose), and 1889 impressions. In 18912 Whitman
added a final poem to the title-page not in 1889. (See Introduction, 1 xxiii-xxiv, and
Appendix B, 11 767-769).

The copy-text is 1891—2 but the poems are arranged in the order of their first
appearance, from’ the 1855 to the 1881 editions, and thereafter for the final two
annexes. (The posthumously published ‘Old Age Echoes’ is found in Appendix A,
111 757-765.) Notes reconstruct @/l variant readings from the poem’s initial appearance
in whatever edition or annex to its appearance in the penultimate edition, the 1871, and
impressions of that edition, and thereafter to the two final annexes. (For the order
of appearance of the poems in Leaves of Grass and the annexes, see ‘Chronological
Order of Poems in Leaves of Grass’, 1 xxxv—xlvii.)

Often from edition to edition Whitman’s methods of revision were complicated.
He not only dropped lines, stanzas, and entire poems along the way, but also added
lines and stanzas to previously published poems. He shifted lines from one poem to
another. He excluded a poem either outright or by using its text to form one or two
other poems, or would conflate two separate poems into a single poem. He constantly
attended to changes in diction and punctuation.

When a poem is excluded from Leaves before 1881, the copy-text is always that
of its final appearance in Leaves. Such activities are recorded in the notes to the
poems either directly, by cross-reference, or in skeletal form in the listing ‘Chrono-
logical Order of Poems’.

Explanatory notes on Whitman’s revisory procedures and notes on topical
references in occasional poems are bracketed. However editorial attention is not called
either to typographical errors in any of the editions of Leaves (e.g. ‘abode’ for

XxXvil
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‘adobie’, 1 20, 323), or to peculiarities of Whitman’s orthography (e.g. ‘finale’, 11 277,
66). With the possible exception of the latter, Whitman invariably made such
corrections in subsequent editions or in impressions of Leaves within an edition.!
In short, the text of Leaves throughout the various editions is as Whitman pub-
lished it.

Often Whitman changed his titles as he revised his poetry. All variant poem-
titles are recorded in the apparatus. Titles as they differ from the first to the final 1881
title are given chronologically. When, for example, a title bears a final 1867 or 1871 (or
earlier) heading, as the case may be, it means that in the next edition, e.g. from the
1867 to the 1871, or from the 1871 to the 1881, Whitman had then settled on his final
title, the one that appears in 1881. (See 11 329 and 1 83 for an example of each.) Only
in very complicated revisions are poem titles followed to 1881.

Whitman was inconsistent in his use of capitalization and lower-case lettering
for his titles. In addition, generally the titles in the Contents page were used as a
sort of shorthand for the titles in the text of Leaves. When inconsistencies, occur, as
they often do, the poem titles in the Variorum are those of Whitman’s text. There
is one exception. The titles in the text of the final 1881 edition are in capitals, when
the poems are not in cluster arrangements, and in small capitals when they are. Sub-
titles are in lower-case italics, or in one instance, roman. Titles in the Contents page
are in capitals and small capitals. Whitman’s capitals and small capitals of the
Contents page are given in the Variorum in the familiar capital and lower case, except
when such titles appear in abbreviated form, as they occasionally do, or when they
differ from the titles in the text in matters of punctuation, in which case the text
is followed. The same applies to the annexes ‘Sands at Seventy’ and ‘Good-Bye my
Fancy’.

From 1860 to 1881 Whitman often arranged his poems in ‘Clusters’. These are
recorded in full in ‘Cluster Arrangements in Leaves of Grass’, 1 lvii-lxxv.

For editorial procedures used in the notes on the variant readings, see the ‘Key to
Abbreviations and Symbols’, below.

 Occasionally battered type (or light or heavy inking) mars a clear reading of letter(s)
or punctuation. In such instances the reading was checked against other impressions within
an edition. E.g. in 1 34, 553, the internal comma in ‘rising, freshly’ (‘Hefts of the moving
world at innocent gambols silently rising, freshly exuding,’) is clear in 1881 LG, battered
but clear in (Rees Welsh) 1882, but then battered and unclear to 89 and g1~2. In such
instances the comma is retained without notice of battered type, since Whitman’s intentions
for the line were established in 1881, whose plates were used for all subsequent impressions
from the final 1881 edition to. g1-2.

When a reading because of battered type remains unclear, the punctuation as it appears
in the text in question is given, with a bracketed editorial note, e.g. 1 20, 323 (‘In walls of
adobie, in canvas tents, rest hunters and trappers after their day’s sport,’): ‘55: of abode,
in canvass ~ sport. [Probable broken comma or semicolon]’. (See ‘Key to Abbreviations
and Symbols’, 1 xxx.) In 1855, line 323 occurs within a series of lines that are punctuated
with terminal commas and semicolons, and within this context the note would clarify the
appearance of a terminal period.



KEY TO ABBREVIATIONS AND SYMBOLS

(See ‘Summary of Editions, Annexes, and Impressions of Leaves of Grass,
1855-1891-2’, 1 liii-lv; ‘Collated Editions, Supplements (Annexes), and Im-
pressions of Leaves of Grass’, 1 xlix-lii, and ‘Appendix B’, 111 767-769)

55
56
60

65

65-6

Songs Before
Parting

67
71

2
76

71[PI]

72[PI]
76[PI]

71[AA]

The 1855 (first) edition

The 1856 (second) edition

The 1860 (third) edition

Drum-Taps (Annexed to 1867; see below)

Sequel to Drum-Taps (Annexed to 1867; see below)
Annexed to 1867; see below

The 1867 (fourth) edition
The 1871 (ffth) edition

Not editions of LG but impressions of 71. (A few citations reflect-
ing alterations in the 71 plates will be listed as 72 and 76, but always
preceded by the 71 reading)

Passage to India, 1871. Annexed to 1871 edition. 72[PI] annexed
to the 1872 impression of LG (see below)

A few alterations were made between 71[PI], 72[PI], and 76[PI]
(annexed to Two Rivulets, 1876; see below). These are noted as
22[PI] or #6[P1]. Otherwise all references are to 71[PI]. (Note for
22[PI]: The 1871[PI] text also appears with the 72[PI] title-page
when 72[PI] was annexed to LG 72. These copies do not contain
the variants listed under %2[PI], for which impression Whitman
made several minor alterations and eliminated one 71[PI] poem,
‘Lessons’. [See 11 6077.] The citation “72[PI]’ refers only to variants
found in the 72[ PI] impression, annexed to LG)

After all, Not to Create only (1871). Annexed to the 1872
impression of LG and later included as ‘Song of the Exposition’ in
Centennial Songs - - - 1876, an annex in Two Rivulets

XXiX
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72[ ASB] As a Strong Bird on Pinions Free (1872). Annexed to Two Rivulets
76[ TR] The fourteen (unannexed) poems in Two Rivulets

=6[CS] Centennial Songs - - - 1876 (annexed to Two Rivulets)

81

The 1881 (sixth and final) edition. Thereafter the 1881 plates were
used in all subsequent impressions of LG, to 18912

82 The 1882 (Rees Welsh & Co.) impression. Contains several altera-
tions in the 81 plates

88[SS] ‘Sands at Seventy’ annexed to the 1888 impression of LG; later to
the final 1891—2 impression as ‘1st Annex’ (Appeared initially in
November Boughs, 1888)

88[CPP] Complete Poems & Prose (1888). Another 1888 impression of LG,
but with most of the alterations made in the 81 plates

89 The 1889 impression of LG, with two final alterations made in the
81 plates; includes the annex ‘Sands at Seventy’
91{ GBF] Good-Bye my Fancy (1891). Annexed to the final 1891-2 impression
of LG as ‘2d Annex’
912 The final 18912 impression of LG, which includes the prefatory

Copy-text. poem ‘Come, said my Soul’ on the title-page and with the annexes

‘Sands at Seventy’ and ‘Good-Bye my Fancy’. (Copy-text for
Variorum)

LG Leaves of Grass

‘Leaves of Grass’ A cluster title in 60, 67, 71; and in annexes Songs Before Parting and
Passage to India—a poem title, followed by poem number

12,15 Volume and page, followed by the line number

Only readings different from those in the 91-2 copy-text are noted,
often in two forms. E.g. ‘Song of Myself’, 1 2, 15.

[91-2] I breathe the fragrance myself and know it and like it,
55~60: myself, and 67-71: myself, and ~ it;
The 55~60 notation indicates that in 55, 56, 60 the line read
I breathe the fragrance myself, and know it and like it,

Since the terminal punctuation for 55-60 is identical with g1~2, the
notation cites only the variant ‘myself, and’. The 67-71 notation
has the ellipsis ‘~’, which always stands for the part of the citation
that is identical with the g1—2 copy-text and therefore is not repeated
in the collation, except for the inclusion of the word before or after
a cited variant that is intended to key the reader, here ‘and’ and
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‘it’. The 55-60 and 67-71 readings are the same, except that in 67-71
the terminal punctuation differs from that of 91-2. Thus here the
symbol ‘~’stands for ‘know it and like’. (Also, e.g. in 1 52, 850,
the citation ‘55, 67-71: shovels;’ indicates both that in these editions
the line differs from g1-2 only in terminal punctuation, and that
60, not cited, is identical with the copy-text.)

Line-break. The virgule indicates:

1 A line-break in the collated text in which at one stage the variant
line was two (or more) separate lines reworked to form a single
line either prior to the final arrangement for LG in 1881, or in 1881.
E.g. ‘Song of Myself’, 1 72, 1154.

[91—2] I waited unseen and always, and slept through the lethargic mist,

55: I know I was even there . . .. I waited ~ always,/And slept
while God carried me through

The collation indicates that line 1154 of 91—2 appeared in 55 as

I'know I was even there . . . . I waited unseen and always,

And slept while God carried me through the lethargic mist,

There is no citation for 60—71; in these editions the line was the
same as in the copy-text. (In 55 especially, Whitman used *. . . /,
‘..., or ‘.. to mark a rhythmical break within the line. With a
rare exception, e.g. 11 529, 3 [65-6, variant], he abandoned this device
thereafter, using instead conventional punctuation.)

2 The virgule indicates the point where the line ended in the collated
text; no additional part of the line follows the virgule. E.g. ‘Song
of Myself’ 15, 1.

[91—2] I celebrate myself, and sing myself,
55-60: myself,/67-71: myself;/
The collation indicates that from 55-60, line 1 read
I celebrate myself,

From 6771 it read

I celebrate myself;

In this example, ‘myself,” occurs twice in the copy-text line. Since
only variants to the g1-2 line are cited throughout, ‘myself,’ is noted
for 55-60 with a virgule; without one, such a reading would indicate
a terminal ending identical with the copy-text line. Thus here
‘myself,/” could refer only to the terminal ending for 55-60 of the
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first part of the copy-text line, i.c. ‘I celebrate myself,’. Similarly, for
67-71, ‘1 celebrate myself;/’, a virgule indicates the terminal ending
for the collated line. A more typical example would be from ‘Out
of the Cradle Endlessly Rocking’, 1 343, 1.

[91—2] Out of the cradle endlessly rocking,

60: the rocked cradle,/ 67: the rock’d cradle,/

The collation indicates that in 60, where the poem originates, line 1
read ‘Out of the rocked cradle,’ and in 67 ‘Out of the rock’d cradle,’.
As only variants from the copy-text line are listed, there would be no
citation for %1, which is the same as the copy-text line. (A rare
period within the copy-text line would stand as internal—not termi-
nal—punctuation in the collated line in the absence of a virgule. See
e.g. 159, 960; also somewhat differently, 1 58, 946.)

3 The virgule indicates a hyphenated line-break occurring at the
end of a line (caused by a spill-over), when it is uncertain whether
the line in the collated text was to be hyphenated. E.g. ‘Song of
Myself’, 1 12, 190.

[91—2] I head his motions crackling the twigs of the woodpile,

- (En dash)

56:wood-pile, 60:wood-/pile, 6771 :wood-/pile;

Here because the 55 reading matches the copy-text, there is no 55
citation. In 56 ‘woodpile,” was hyphenated. In 60, and in 67-71, the
virgule is used to indicate that the word breaks to the next line,
followed respectively by a comma and a semicolon. (See also, e.g.
‘Song of the Broad-Axe’, 1 179, 59. Copy-text: ‘workmanlike’ 56:
‘work-/man-like’ 60—1: ‘workman-/like’).

Other elements of hyphenation.

Words hyphenated in variant lines are of course also hyphenated
in the apparatus, but only when they occur within the line and. do
not spill over to the next line. When this occurs because of the
tight double-column format of the Variorum apparatus, a normally
hyphenated word within a variant line that spills over to the next
line is separated by an -’ to distinguish it from a single word the
printer would customarily break at a line ending with a hyphen.
E.g. ‘Song of Myself’, 1 21, 338.

55: [ The following line appears after 338:]
[1] A Louisianian or Georgian, a poke-
easy from sandhills and pines,

56: [1] Poke-easy ~ sand-hills
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[91-2]

Space (or no)
space between
lines

[rom]

[Poem title]

60: [1] Georgian — a Poke-easy ~ sand-/

hills
‘poke-easy’ is hyphenated within the line in 55, as it is again in 56
and 6o (there with a capital ‘P’). But the 55 line breaks because of
the apparatus format as above, and is thus recorded with an en
dash, not with a hyphen. The 55 ‘sandhills’ becomes in 56 ‘sand-hills’,
but in 6o breaks as ‘sand-/hills’ and is so noted in the apparatus.

(Also in a somewhat different connection, see, e.g. 1 3, 37, where

‘yourself.’ appears unhyphenated in 55-60, but because of the format
breaks at ‘your’ and ‘self. In the apparatus it is separated at the
break with a hyphen to indicate this.)

Dagger. Indicates that the variant line began here in edition(s)
cited. E.g. ‘Song of Myself’, 1 19, 312.

As the farecollector goes through the train he gives notice by the
jingling of loose change,

55: + The ~ train — he 56: + The ~ train, he 60: train, he 67-1:

train, he ~ change;

From 55 to 56 (with one intervening alteration) the line began
with ‘“The fare-collector’ and continued as in the copy-text; from
60 to 71, without the ‘t’, as in the copy-text, with variants.

Eg. in ‘Song of Myself’, 1 50, 817: ‘[Space between 817 and 818’
indicates that in the variant 55-71 readings, line 817, with its termi-
nal period concluded a stanza, and that 818 began another. In ‘Song
of Myself’, 1 53, 862, the notation ‘[No space between 862 and 863]’
indicates that though in the copy-text line 862 ends a stanza and
863 begins another, in the variant readings these lines followed each
other as part of the same stanza,

Following a variant reading, indicates that the entire line was set in -
roman, though only a portion of it is cited in the collation. See, e.g.
‘Song of Myself’, 151, 826.

A title enclosed within square brackets derives from the first line of
an excluded numbered poem, e.g. ‘Calamus. g’ becomes ‘[Hours
Continuing Long]’ (11 379), or an excluded untitled poem, e.g.
‘[Aroused and Angry]’ (m 630). Two exceptions: in one instance,
in a complicated reading, a numbered title is bracketed, e.g.
‘(Chants Democratic. 6]’ (1 252); in another (11 650) the untitled
bracketed 76 prefatory poem ‘[Come, said my Soul]’ was excluded
from 81, but appears on the copy-text title page.
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* Always signals Whitman’s own note to poem, e.g. “The Pilot in the
Mist’, 111 704. (In several instances, Whitman also enclosed his own
note to a poem within square brackets, but under the poem title,
e.g. ‘The Wallabout Martyrs’, 11 700. Editorial notes are always
bracketed in the apparatus, following the Title-note.)

(o]

Indicates (editorially) the end of any division of a poem




Leaves of Grass: Textual Variorum

CHRONOLOGICAL ORDER OF POEMS IN
LEAVES OF GRASS.

The title is that of the poem’s final appearance in Leaves of Grass, whether prior
to, or in, the 1881 edition. Bracketed poem titles derive editorially from the first line of
an excluded numbered poem, e.g. ‘Calamus. ¢’ ‘[Hours Continuing Long]’ (no. 83)
or an excluded untitled poem, e.g. ‘[ Aroused and Angry]’ (no. 274). Two exceptions:
in one instance in a complicated reading, the numbered title of the poem’s final
appearance is given, i.e. ‘[Chants Democratic. 6]’ (no. 27) and in another, the un-
titled prefatory poem ‘[Come, said my Soul]’ (no. 285), was excluded from 1881,
but appears on the title-page of 18g1-2.)

For a poem excluded from Leaves of Grass prior to (or after) 1881, the edition (or
annex) of its last appearance is always bracketed next to the poem title, e.g. ‘Solid,
Ironical, Rolling Orb’ [71] (no. 212), indicates that the poem’s final appearance was
in the 1871 edition.

Lettered subdivisions indicate:

1. That lines were drawn from a poem, e.g. no. 33, ‘Apostroph’ [60], excluded
after 1860, to form 33A, ‘O Sun of Real Peace’ [71], excluded after 1871;

2. that a poem, e.g. 12A, ‘Youth, Day, Old Age and Night’, derived from the
excluded no. 12, ‘Great Are the Myths’ [71];

3. that lines were drawn from a retained poem, e.g. no. 237, ‘Small the Theme
of My Chant’, to form a separate poem, 237A, ‘One’s-Self I Sing’;

4. or that, eg. 7A, ‘Now List to my Mornings Romanza’ [71] and 7B, ‘“The
Indications’ [71], made their final appearance as individual poems in 1871 and were
conflated to form no. 7, ‘Song of the Answerer’ in 1881.

For the disposition of all poems with lettered subdivisions, see the poem’s Title-
note and the apparatus.

Note. At a late stage it was necessary to expand the sequence of the poems in the 1860
‘Debris’ section, beginning with poem no. 157. In order to accommodate these changes
without renumbering the poems in the Variorum, poems in this section only are numbered
157A, 161 A B C, etc. For the ‘Debris’ section only these are separate poems and not
poems later derived from an original poem, as elsewhere throughout the Variorum.

1855
1. Song of Myself I

XXXv
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A Song for Occupations
To Think of Time
The Sleepers
I Sing the Body Electric
Faces
Song of the Answerer
7A. Now List to my Morning’s Romanza [71]
7B. The Indications [71]
8. Europe, The 72d and 73d Years of These States
9. A Boston Ballad
10. ‘There was a Child Went Forth
11. Who Learns My Lesson Complete?
12. Great are the Myths [71]
12A. Youth, Day, Old Age and Night

1856

N ot b Wb

13. Unfolded Out of the Folds

14. Salut au Monde! (See A Paumanok Picture, no. 318, where sect. 8,
Salut au Monde!, 1871, becomes a separate poem in 1881)

15. Song of the Broad-Axe

16. By Blue Ontario’s Shore

17. 'This Compost

18. To You (Whoever you are)

19. Crossing Brooklyn Ferry

20. Song of the Open Road

21. A Woman Waits for Me

22.  On the Beach at Night Alone

23. Excelsior

24. Song of Prudence

25. Assurances

26. To a Foil’d European Revolutionaire

27. [Chants Democratic. 6] [60]

27A. Think of the Soul [71]

28. Miracles

29. Spontaneous Me

30. Respondez! [71]

30A. Reversals

30B. Transpositions

31. A Song of the Rolling :Earth

1860

32 Starting from Paumanok
33. Apostroph [60]

183
199

I 109
I 121
1132
1137
1137
I 137
I 144
1 146
I 149
1152

1155
1 160

1 160

I 161

I 176
I 190
1211

1214
1217

1225

1238
I 241
T 243
I 244
1 248
I 249
1252
I 253
I 255

I 257
1 260

I 264
I 265
1 265

I 273
I 290
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33A. O Sun of Real Peace [71] I 292
34. Our Old Feuillage II 293
35. With Antecedents II 299
36. Song at Sunset I 301
37. Thoughts (Of these years . . .) I 304
38. To a Historian 1 307
39. Vocalism 1 308
40. Laws for Creations II 310
41. Poets to Come II 311
42. Mediums I 312
43- On Journeys through the States I 313
44. Me Imperturbe I 314
45. I was Looking a Long While I 315
46. 1 Hear America Singing 11 316
47. As 1 Walk These Broad Majestic Days I 317
48. As I Ebb’'d with the Ocean of Life i 318
49. Myself and Mine n 322
50. You Felons on Trial in Courts I 325
s1. Night on the Prairies n 326
52. 'The World Below the Brine I 327
53. I Sit and Look Out i 328
54. All is Truth I 329
55. Germs II 330
56. [So Far, and So Far, and on toward the End] [60] I 331
57. What Am I After All m 332
58. Locations and Times I 332
59. Now Lift me Close [67] I 333
59A. To the Reader at Parting [71 PI] II 333
60o. A Song of Joys I 333
61. Out of the Cradle Endlessly Rocking I 343
62. Thoughts (Of public opinion) II 351
63. To the Garden the World I 352
64. From Pent-up Aching Rivers I 352
65. One Hour to Madness and Joy i 356
66. We Two, How Long We were Fool'd i 358
67. Native Moments If 359
68. Once I Pass’d through a Populous City 11 360
69. Facing West from California’s Shores 1t 361
70. [In the New Garden] [60] 11 362
71.  Ages and Ages Returning at Intervals 1 362
72. O Hymen! O Hymenee! : 1 363
73. I am He that Aches with Love u 363
74. As Adam Early in the Morning 1 364
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75
76.
77-
8.
79.

V=]

In Paths Untrodden

Scented Herbage of My Breast

Whoever You Are Holding Me Now in Hand
These I Singing in Spring

[States!] [60]

79A. Over the Carnage Rose Prophetic a Voice
79B. For You O Democracy

8o.
81.

100.
101.
102.
103.
104.
105.
106.
107.
108.
109.
110.
III.
I12.
113.
114.
115.

Not Heaving from my Ribb’d Breast Only
Of the Terrible Doubt of Appearances
[Long I Thought That Knowledge Alone Would Suffice] [60]
[Hours Continuing Long] [60]

Recorders Ages Hence

When I Heard at the Close of the Day

Are You the New Person Drawn toward Me?
Roots and Leaves Themselves Alone

Not Heat Flames up and Consumes
Trickle Drops

[Who Is Now Reading This?] [60]

Of Him I Love Day and Night

City of Orgies

Behold This Swarthy Face

I Saw in Louisiana a Live-Oak Growing
That Music Always Round Me

To a Stranger

This Moment Yearning and Thoughtful

I Hear It was Charged against Me

The Prairie-Grass Dividing

We Two Boys Together Clinging

O Living Always, Always Dying

When I Peruse the Conquer’d Fame

A Glimpse

A Promise to California

What Ship Puzzled at Sea

What Place is Besieged?

What Think You I Take My Pen in Hand?
No Labor-Saving Machine

I Dream’d in a Dream

To the East and to the West

Earth, My Likeness

A Leaf for Hand in Hand

Fast-Anchor’d Eternal O Love!

Sometimes with One I Love

That Shadow My Likeness

1 364
1 365
u 368
I 370
I 371
I 371
I 375
u 376
I 377
i 378
I 379
1 380
i 381
382
11 383
1 384
i 385
i 386
i 387
i 388
1 389
I 390
I 391
I 392
I 393
I 394
II 394
I 395
1 396
1 396
I 397
m 398
1 398
I 399
Ir 399
II 400
11 400
I 401
I 401
I 402
II 403
I 403
I 404
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116. Among the Multitude I 405
117. To a Western Boy 11 406
118. O You whom I Often and Silently Come 11 406
119. Here the Frailest Leaves of Me II 407
120. Full of Life Now I1 407
121. O Magnet-South 1 408
122. To Him That was Crucified 1 410
123. 'To One Shortly to Die II 411
124. To a Common Prostitute II 412
125. To Rich Givers II 413
126. To a Pupil II 413
127. To The States, To Identify the 16th, 17th, or 18th Presidentiad I 414
128. 'To a Certain Cantatrice I 415
129. To The States u 416
130. To a President I 416
131. To Foreign Lands II 417
132. To Old Age I 417
133. To You (Stranger, if you passing . . .) I 418
134. To You (Let us twain . ..) [72PI] 1 418
135. Mannahatta (I was asking . . .) I 419
136. France, the 18th Year of these States I 421
137. Thoughts—i1: (Of the visages . . .) [67] I 423
138. See Thoughts (Of Ownership . . . / Of vista . . . 142.)

139. Thought (Of persons arrived . . .) 11 424
140. Thoughts—4: (Of ownership . . .) [67] II 425
141. ‘Thoughts (Of ownership . ../ Of waters . . .) [71] II 425
142. Thoughts (Of ownership .../ Of vista . . .) I 426
143. Thought (Of Justice . . .) 1 427
144. Thought (Of Equality . . .) 1 427
145. Thought (As I sit with others . . .) 11 428
146. Thought (Of what I write . . .) [71] I 429
147. 'Thought (Of obedience, faith . . .) I 429
148. Unnamed Lands II 430
149. Kosmos 1 432
150. A Hand-Mirror II 433
151. Beginners I 434
152. Tests 1 434
153. Savantism 1 435
154. Perfections II 435
155. Suggestions [71] I 436
156. [Debris] [67] (He is wisest . . .) 11 438
157. [Debris] [6/] (Any thing is . . .) 11 438

157A. Leaflets [67] II 439
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158. Stronger Lessons I 439
159. Yet, Yet, Ye Downcast Hours 11 440
160. Offerings I 441
161. Visor'd I 441
161A. [Debris] [60] (One sweeps by, attended . . .) II 442
161B. [Debris] [60] (One sweeps by, old . . .) I 442
161C. [Debris] [60] (Three old men . . .) 11 443
162. Beautiful Women 1 443
162A. [Debris] [60] (What weeping face . . .) 11 444
162B. [Debris] [60] (I will take an egg . . .) I 444
162C. [Debris] [60] (Behavior—fresh, native . . .) I 445
163. Not the Pilot 11 446
164. As if a Phantom Caress’d Me 11 446
165. As the Time Draws Nigh II 447
166. So Long! 1 448

1865 (Drum-Taps)
167. First O Songs for a Prelude

I 453
168. Shut not Your Doors I 456
169. Cavalry Crossing a Ford 1 457
170. Song of the Banner at Daybreak 1 458
171. By the Bivouac’s Fitful Flame 11 466
172. Eighteen Sixty-One I 466
173. From Paumanok Starting I Fly like a Bird 1 467
174. Beginning My Studies m 468
175. The Centenarian’s Story 11 469
176. Pioneer! O Pioneers! I 474
177. Quicksand Years 11 479
178. The Wound-Dresser 11 479
179. When I Heard the Learn’d Astronomer 1 483
180. Rise O Days from Your Fathomless Deeps I 483
181. A Child’s Amaze 11 486
182. Beat! Beat! Drums! 11 486
183. Come Up from the Fields Father 11 488
184. City of Ships I1 490
185. Mother and Babe II 491
186. Vigil Strange I Kept on the Field One Night I 491
187. Bathed in War’s Perfume [41] 1 493
188. A March in the Ranks Hard-Prest, and the Road Unknown I 493
189. Long, too Long America II 495
190. A Sight in Camp in the Daybreak Gray and Dim I 495
191. A Farm Picture 11 497

192. Give Me the Splendid Silent Sun 11 497
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193. To a Certain Civilian I 500
194. Year of Meteors II 501
195. The Torch II 503
196. Years of the Modern II 503
197. Year that Trembled and Reel’d Beneath Me I 505
198. The Artilleryman’s Vision 11 506
199. O Tan-Faced Prairie-Boy I 507
200. Camps of Green 11 508
201. As Toilsome I Wander’d Virginia’s Woods II 509
202. Ashes of Soldiers II 510
203. The Ship Starting I 512
204. A Broadway Pageant II 513
205. ‘Thick-Sprinkled Bunting i 518
206. Old Ireland 1 518
207. Look Down Fair Moon I 519
208. Out of the Rolling Ocean the Crowd II 520
209. World Take Good Notice I 521
210. I Saw Old General at Bay II 521
211.  Others may Praise What They Like I 522
212. Solid, Ironical, Rolling Orb [71] I 522
213. Hush’d be the Camps To-day I 523
214. Weave in, My Hardy Life II 524
215. Turn O Libertad I 525
216. Bivouac on a Mountain Side 1 526
217. Pensive on Her Dead Gazing II 526
218. Not Youth Pertains to Me 11 528

18656 (Sequel to Drum-Taps)

219. When Lilacs Last in the Dooryard Bloom’d II 529
220. Race of Veterans II 540
221. O Captain! My Captain! II 540
222. Spirit whose Work is Done I 542
223. Chanting the Square Deific I 543
224. I Heard You Solemn-Sweet Pipes of the Organ II 546
225. Not my Enemies Ever Invade Me [65-6] 11 546
226. O Me! O Life! II 547
227. Ah Poverties, Wincings, and Sulky Retreats 11 548
228. As I Lay With My Head in Your Lap Camerado II 549
229. ‘This Day, O Soul [71PI] II 550
230. Old War-Dreams II 550
231.  An Army Corps on the March II 551
232. Dirge for Two Veterans II 552

233. How Solemn as One by One I 554
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234. Lo, Victress on the Peaks 1 555
235. Reconciliation 11 555
236. To the Leaven'd Soil They Trod 1 556
1867
237. Small the Theme of My Chant I 557
237A.One’s-Self 1 Sing 11 558
238. The Runner 11 558
239. Tears 11 559
240. Aboard at a Ship’s Helm 11 560
241. When I Read the Book 11 561
242. The City Dead-House 11 561
1871 (Passage to India)
243. Gliding o'er All m 563
244. Passage to India i 563
245. Proud Music of the Storm 1 574
246. [Ashes of Soldiers: Epigraph] [71PI] m 582
247. ‘This Dust was Once the Man m 582
248. Whispers of Heavenly Death 11 583
249. Darest Thou Now O Soul 11 584
250. A Noiseless Patient Spider 11 585
251. The Last Invocation 11 586
252. As I Watch’d the Ploughman Ploughing I 587
253. Pensive and Faltering 11 587
254. On the Beach at Night 11 588
255. The Return of the Heroes 11 590
256. The Singer in the Prison III 597
257. Warble for Lilac-Time 11 6oo
258. Sparkles from the Wheel 11 602
259. Outlines for a Tomb m 603
260. Gods 1 606
261. Lessons [71PI] m 6oy
262. Now Finalé to the Shore 1 608
263. As They Draw to a Close m 609
264. The Untold Want m 610
265. Portals m1 610
266. These Carols 11 611
267. Joy, Shipmate, Joy! 11 611

1871 (After all, Not to Create only)
268. Song of the Exposition 1 612
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1871
269. As I Ponder’d in Silence m 625
270. In Cabin’d Ships at Sea 1 626
271. For Him I Sing m 627
272. To Thee Old Cause ur 628
273. The Base of All Metaphysics 1 629
274. [Aroused and Angry] [71] 1 630
275. Adieu to a Soldier 11 630
276. Delicate Cluster 11 631
277. Ethiopia Saluting the Colors m 631
278.  Still Though the One I Sing ; 1 632

1872 (As a Strong Bird on Pinions Free)

279. My Legacy m 633
280. Thou Mother with Thy Equal Brood 11 634
280A. One Song, America, Before I Go [72 ASB] m 632
281. The Mystic Trumpeter 1 641
282. O Star of France 1 646
283. Virginia—The West 11 648
284. By Broad Potomac’s Shore 1 649
1876
285. [Come, said my Soul] 1 650
286. Asin a Swoon [91 GBF] m 650
287. The Beauty of the Ship [76] 1 651
288. When the Full-grown Poet Came ur 651
289. After an Interval [76] 1 652
290. To the Man-of-War Bird m 652
291. From Far Dakota’s Cafions m 653

1876 (Two Rivulets)

2g2. Two Rivulets [76TR] m 655
293. Or from that Sea of Time [76TR] 1 656
294. Eidélons m 657
295. Spain, 187374 m 660
296. Prayer of Columbus 1 661
297. Out from Behind This Mask 1 665
298. To a Locomotive in Winter m 666
299. The Ox-Tamer m 668
300. Wandering at Morn 1 669

301.  An Old Man’s Thought of School mr 670
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302.
303.
304.
305-

306.

307-
308.

399-
310.

3II.
3I2.
313.
314.
315.
316.
317.
318.
310.
320.
321.
322.
323
324.
325.

326.
327.
328.
329.
330.
331.
332.
333-
334.
335.
336.
337-
338.

With All Thy Gifts

From My Last Years [76TR]
In Former Songs [76TR]
After the Sea-Ship

1876 (Centennial Songs)

Song of the Redwood-Tree
Song of the Universal
Song for All Seas, All Ships

1881

Thou Reader

Patroling Barnegat

The Dalliance of the Eagles
Roaming in Thought

Hast Never Come to Thee an Hour
As Consequent, Etc.

Italian Music in Dakota

My Picture-Gallery

The Prairie States

A Paumanok Picture (See 14. above)
Thou Orb Aloft Full-Dazzling

A Riddle Song

What Best I See in Thee

Spirit That Form’d This Scene

A Clear Midnight

As at Thy Portals Also Death

The Sobbing of the Bells

1888 (‘Sands at Seventy’, in November Boughs 1888)

Mannahatta (My city’s fit . . .)
Paumanok

From Montauk Point

To Those Who've Fail'd

A Carol Closing Sixty-Nine
The Bravest Soldiers

A Font of Type

As I Sit Writing Here

My Canary Bird

Queries to My Seventieth Year
The Wallabout Martyrs

The First Dandelion

America

m 671
m 672
m 672
m 673

m 674

m 679
1 682

1 684
m 684
1 685
m 685
m 686
1 686
1 687
m 688

m 639
m 689
1 6go
m 691
m 692
m 693
m 693
1 694
m 694

1 695
m 695
m 696
m 696
1 697
m 697
m 698
m 698
m 699
1 699

I 700
11 700
I 701
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339. Memories I %0I
340. To-day and Thee III 702
'341.  After the Dazzle of Day III %702
342. Abraham Lincoln, born Feb. 12, 1809 I 703
343. Out of May’s Shows Selected 11 703
344. Halcyon Days I 704

(Fancies at Navesink: group title for 345-352.)

345. The Pilot in the Mist I 704
346. Had I the Choice 111 705
347. You Tides with Ceaseless Swell III 705
348. Last of Ebb, and Daylight Waning 111 706
349. And Yet Not You Alone III %707
350. Proudly the Flood Comes In III 407
351. By That Long Scan of Waves 11 %708
352. 'Then Last of All 11 708
353- Election Day, November, 1884 a1 709
354. With Husky-Haughty Lips, O Seal III 710
355. Death of General Grant III 710
356. Red Jacket (from Aloft) III 711
357. Washington’s Monument, February, 1885 I 712
358. Of That Blithe Throat of Thine I 713
359. Broadway III 713
360. To Get the Final Lilt of Songs III 714
361. Old Salt Kossabone III 714
362. The Dead Tenor 1 715
363. Continuities ur 716
364. Yonnondio 11 716
365. Life I 717
366. “Going Somewhere” I 717
367. True Conquerors 1 718
368. ‘The United States to Old World Critics ur 718
369. The Calming Thought of All I 719
370. Thanks in Old Age III 719
371.  Life and Death III 720
372. 'The Voice of the Rain I 720
373. Soon Shall the Winter’s Foil Be Here III 721
374. While Not the Past Forgetting 1 722
375. The Dying Veteran I 722
376. A Prairie Sunset - I %723
377. Twenty Years I 723

378.  Orange Buds by Mail from Florida III 724
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379-
380.

381.
382.
383.
384.
385
386.
387.
388.

389.
390.
391.
302.

393-

394-
395:
396.
397-
398.
399-
400.

401.
402.
403.
404.
405.

497.
408.
409
410.

411.
412.
413.
414.
415.
416.
417.
418.

419.

Twilight m 725
You Lingering Sparse Leaves of Me I 725
Not Meagre, Latent Boughs Alone m 726
The Dead Emperor 11 ‘726
As the Greek’s Signal Flame 1 727
The Dismantled Ship 1 727
Now Precedent Songs, Farewell m 728

An Evening Lull m 729

Old Age’s Lambent Peaks—(First added in annex, 1888 Leaves of Grass) m 729
After the Supper and Talk

I 730
1891 (Good-Bye my Fancy)
[Last Droplets] I 730
Sail Out for Good, Eidélon Yacht! 1 730
Lingering Last Drops m 73i
Good-Bye my Fancy m 732
On, on the Same, ye Jocund Twain! I 732
My 71st Year I 733
Apparitions I 734
The Pallid Wreath 1 734
An Ended Day ur 735
Old Age’s Ship & Crafty Death’s 11 736
To the Pending Year m 736
Shakspere-Bacon’s Cipher I 737
Long, Long Hence m %737
Bravo, Paris Exposition! m 738
Interpolation Sounds u 738
To the Sun-Set Breeze 111 739.
Old Chants Il 740
A Christmas Greeting I 741
Sounds of the Winter 1 742
A Twilight Song I 742
Osceola I 743
A Voice from Death I 744
A Persian Lesson 1 745
The Commonplace 1 746
““The Rounded Catalogue Divine Complete” 1 747
Mirages 11 747
L. of G.’s Purport ur 748
The Unexpress’d III 749
Grand is the Seen I 749
- Unseen Buds I 750

Good-Bye my Fancy! 1 750
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xlvii

Ship Ahoy! [91GBF]

For Queen Victoria’s Birthday [91GBF]
L. of G. [91GBF]

After the Argument [91GBF}]

For Us Two, Reader Dear [91GBF]

1897 (0ld Age Echoes) (See Appendix A, 11 757-765)

To Soar in Freedom and in Fullness of Power
Then Shall Perceive

The Few Drops Known

One Thought Ever at the Fore

While Behind All Firm and Erect

A Kiss to the Bride

Nay, Tell Me Not To-day the Publish’d Shame
Supplement Hours

Of Many a Smutch’d Deed Reminiscent

. To Be at All

Death’s Valley
On the Same Picture
A Thought of Columbus

m 751
I 751
I 752
I 753
1 753

1 757
m 758

1 758

I 759
1 759

11 760

1 760
1 761

m 762
1 762
m1 763
11 764
11 764






COLLATED EDITIONS, SUPPLEMENTS (ANNEXES),
AND IMPRESSIONS OF LEAVES OF GRASS

(See also ‘Summary of Editions, Annexes, and Impressions of Leaves of Grass, 1855-
1891-2’, 1 liii-lv and ‘Key to Abbreviations and Symbols’, 1 xxix-xxxiv.)

1855 LG (First edition)

1855 LG (Later issue, with four preliminary leaves con-

taining press notices bound-in)

1856 LG (Second edition)

186061 (Third edition) (Orange cloth, has irregularly
tinted engraved portrait)
1860~61 (Maroon cloth, with untinted engraved por-
trait)

1865 Drum-Taps (Supplement)

18656 Sequel to Drum-Taps (Supplement) (Sequel
bound-in with Drum-Taps after Lincoln’s death)

1867 LG (Fourth edition) (With annexes Drum-Taps,

Sequel to Drum-Taps, and Songs Before Parting,
nd.)

1871 LG (Fifth edition)

1871 Passage to India (PI) (Supplement)
1871 LG with PI annexed

1871 After all, Not to Create only (AA) (Supplement)

1872 LG (Impression of 1871 LG) with annex PI (See
note following 72[PI]-76[PI], ‘Key to Abbrevia-
tions and Symbols’, 1 xxix)

1872 As a Strong Bird on Pinions Free (ASB) (Supple-
ment)
1872 LG (Impression of 1871 LG) with annexes PI
and AA
1876 LG (Impression of 1871 LG): ‘Author’s Edition,
With Portraits and Intercalations’. (See 1876 LG,
below)

Brooklyn, N. Y.

Brooklyn, N. Y. [Fowler
and Wells]

Boston, Mass. (Thayer
and Eldridge)

New-York
Washington, D. C.

New-York

Washington, D. C.

Washington, D. C.
Washington, D. C.

Boston, Mass. (Roberts
Bros.)
Washington, D. C.

Washington, D. C.
Washington, D. C.
Camden, N. J. (gilt on

spine: ‘Centennial Ed’'n---
1876’; half brown calf)

xlix
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1876 LG ([Later] impression of 1871 LG: ‘Author’s
Edition, With Portraits from life’. Contains a few
variants not found in 1876 LG, above)

1876 Two Rivulets (Gilt on spine: ‘Prose & VErsE’; ‘Cen-
tennial Ed'n - - - 1876’. With PI, ASB, and the sup-

plement Centennial Songs - - - 1876 [CS]. See 1876
Two Rivulets, below)

1876 Two Rivulets (With PI, ASB, CS. Contains a few
variants in PI and ASB not found in 1876 Two
Rivulets, above)

1881 LG (Sixth and final edition) (Thereafter the 1881
plates were used in all subsequent impressions of

LG: 1882 [Rees Welsh]-1891-2 LG, with alterations
as noted)

1881 LG (1881 LG, Osgood sheets) (Author’s Copy-
right Edition’)

1882 LG (1881 LG, Osgood sheets) (‘Author’s Edi-
tion’)
1882 LG (Several alterations made)

1883 LG

1884 LG

1884 LG

1888 November Boughs (The poems titled ‘Sands at
Seventy’ (8S), p. 19-39, in this prose collection)
1884 LG (SS, as a separate, annexed with continuous
pagination, [384]-404; 1884 title-page, but properly
1888)

Camden, N. J. (Half
cream calf and marble
boards)

Camden, N. J. ‘Author’s
Edition’. Half brown calf.
Uniform with 1876 LG,
‘Centennial Ed'n’: Au-
thor's Edition, With Por-
traits and Intercalations)
Camden, N. J. (‘“Author’s
Edition’: half cream calf
and marble boards. Uni-
form with 1876 LG, ‘Au-
thor's Edition, With Por-
traits from life’)

Boston, Mass. (James R.
Osgood & Co., 1881-82)

London, Eng. (David
Bogue, 3 St. Martin’s
Place, 1881)

Camden, N. J. (1882)

Philadelphia, Pa. (Rees
Welsh & Co., 1882)

Philadelphia, Pa. (David
McKay, 1883)
Philadelphia, Pa. (David
McKay, 1884. Also with
‘Putnam’s’ gold-stamp on-
spine; green cloth. Distrib-
uted in England through
Putnam’s London
branch)

Glasgow, Scotland. (Wil-
son & McCormick, 1884)

Philadelphia, Pa. (David
McKay, 1888)
Philadelphia, Pa. (David
McKay, [1888])
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1888 LG (With SS annexed) Philadelphia, Pa. (David
McKay, 1888)

1888 Complete Poems & Prose . . . 1855-1888 (CPP) Philadelphia, Pa. (Fergu-
(With SS not a separate annex, but as in its son Bros., Printers, 1888)

initial appearance, in November Boughs [1888];

see above. Contains the bulk of the alterations

made since LG 1882; see above)

1889 LG (with annex SS and ‘A Backward Glance o’er No imprint, n.d., but
Travel'd Roads. Contains final alterations for LG)  ‘Preface’ dated ‘May 31,
1889| Camden, New Jer-
sey’. (Printer, Ferguson
Bros., Philadelphia, Pa.)

1891 Good-Bye my Fancy (GBF) (Supplement) Philadelphia, Pa. (David
McKay, 1891)

18912 LG (Contains all revisions of 82 LG, 88 CPP, Philadelphia, Pa. (David
and 89 LG, with annexes SS and GBF, ‘A Back- McKay, 18g1—2. Hard-
ward Glance o’er Travel'd Roads’, the prefatory bound, green boards)
poem ‘Come, said my Soul’ on title-page, and on
its verso Whitman’s authorization of this impres-
sion as his final choice for all future printings.

Copy-text for Variorum)

Note: 1891-2 LG (There are copies of 1891-2 in gray
and brown wrappers, green cloth [as above], and
tan cloth, bearing the same title-page and verso,
annexes, and ‘A Backward Glance . . ., buz with
the 88 SS text for LG. See Introduction, 1 xxii-xxv)

1892 Complete Prose Works (Contains several Poems Philadelphia, Pa. (David
excluded when GBF (91) annexed to 18912 LG) McKay, 1892)

LG (nd.) (Yellow wrappers, ‘Price 50 cts’. On spine: Philadelphia, Pa. (David
‘Leaves|of| Grass| Complete| 1892|waLt wrrrMan’.  McKay)
Contains 1891-2 title-page and Whitman’s authori-
zation for future printings of LG on the verso, but
with up-to-date copyright notice. Impression of

1891-2 LG)

1897 LG (Yellow wrappers, ‘Popular Edition . ... Boston, Mass. (Small,
Complete’. LG impression of 18g1—2. Different Maynard & Co.); London
title-page. Poem ‘Come, said my Soul’ on leaf fol- G. P. Putnam’s Sons)
lowing title-page, with Whitman’s authorization
on verso. With the posthumous ‘Old Age Echoes’

[see Appendix A, 111 757-765])
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1898 LG (Copyright 1897. Same text as 1897 LG, above; Boston, Mass. (Small,
hb. Maynard & Co.) ; London
(G. P. Putnam’s Sons)

1902 Complete Writings. (LG Vols. 1111 of ten volumes) New York and London.
(G. P. Putnam’s Sons)

Note: 1900 LG (‘Including a Fac-simile autobiogra- Philadelphia, Pa. (David
phy[,] variorum readings of the poems and a de- McKay, n.d, copyright
partment of Gathered Leaves [i.e. poems excluded 1900)
from LG]’. Often mentioned as the first LG with
variant readings, this is actually a new type-setting
of the 1871 edition of LG, with variants for the 55,

56, 60, and 67 editions only, and with notes on
additions to 1871; these readings are incomplete
and contain errors)



SUMMARY OF EDITIONS, ANNEXES, AND
IMPRESSIONS OF LEAVES OF GRASS,
1855-1891-2.

(See also ‘Collated Editions, Supplements (Annexes), and Impressions of Leaves of
Grass’, 1 xlix-lii and Appendix B, m 767-769.)

First edition: Brooklyn, 1855. [Printed by Rome Brothers.] Copyright [May 15,]
1855, by ‘Walter Whitman’, xii, [13]-95 p. front. (port.), 29 cm. Poet’s name
missing from title-page. Twelve untitled poems, preceded by an essay, without
title, now called the ‘1855 Preface’. Later issue, with four preliminary leaves con-
taining comments on the state of American letters and press notices bound-in.
Three press notices are Whitman’s own very favorable (anonymous) reviews
of Leaves of Grass. These are from: the Brooklyn Daily Times, the United States
Review, and the American Phrenological Journal.

Second edition: Brooklyn [Fowler & Wells], 1856. Copyright [September 11,] 1856.
iv, [5]-384 p. front. (port.), 16 cm. 1855 ‘Preface’ omitted, twelve 1855 poems
titled, revised, distributed, with addition of twenty new poems. On backstrip,
gilt quotation from Emerson’s famous letter on the first edition: ‘I Greet You
at the Beginning of A Great Career’. (Poet’s name missing from title-page, but
now ‘Walt Whitman’ on copyright page, as in Third Edition, below.) On p.
[343]-384, ‘Leaves-Droppings’: Emerson’s letter of 21 July 1855, with Whitman’s
‘Dear Master’ reply of August 1856, and press notices of the 1855 edition, with
two, this time, of Whitman’s anonymous reviews included.

Third edition: Boston, Thayer and Eldridge, Year 85 of the States, (1860-61). Copy-
right 1860, iv, [5]-456 p. front. (port.), 21 cm. (Orange cloth, with irregularly
tinted engraved portrait; also in dark blue wrappers. Later, in maroon cloth,
portrait without tint, with background details of engraving slightly touched
up and engraver’s block-signature shifted.) New arrangement, revised titles and;
emendations, many poems arranged in special, titled groupings, or ‘clusters’,
for first time. 146 new poems.

1 Full copyright dates are drawn from Walt Whitman: A Catalogue Based Upon the
Collections of The Library of Congress, compiled by Harold W. Blodgett and Henry J.
Dubester (Washington: The Library of Congress, 1955).
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Fourth edition: New-York [W. E. Chapin, Printer]. Copyright 1866,7 iv, [5],

[7]-338 p. 19 cm. Six new poems. Also, with annexes separately paged: with
Drum-Taps (New-York, copyright [October 24,] 1865), iv, [5]-72, p. 19 cm;
with Drum-Taps, Sequel to Drum-Taps (Washington, D. C,, 1865-6) [Gibson
Brothers, Printers] [ii], [3]-24 p. 19 cm; with Drum-Taps, Sequel, and Songs
Before Parting, nd., [ii], [3]-36 p. containing thirteen revised, previously pub-
lished poems (from 1856-1860) [copyright with three annexes, October 2o,
1866]; and with Songs Before Parting.

Fifth edition: Washington, D. C. [Printed by J. S. Redfield, New York], 1871, vi,

[7]-384 p.» 21 cm. Ten new poems. Also with annex, separately paged: Passage
to India, Washington, D. C,, 1871. [Electrotyped by Smith & McDougal, New
York] Copyright [September 27,] 1870, iv, [5]-120 p. 21 cm. Twenty-four new
poems.

1872 impression contains annex Passage to India, and later annexes Passage to
India and After all, Not to Create only (final title, ‘Song of the Exposition®),
Boston, Roberts Bros., 1871. Copyright [November 3,] 1871, vii, [9]-24 p. 21 cm.
(See note following 72[PI]-76[PI], Key to Abbreviations and Symbols’, 1 xxix)

1876 impression (formerly called Sixth Edition). New title-page. ‘Author’s
Edition, With Portraits and Intercalations, Camden, New Jersey, 1876." Gilt on
backstrip: ‘Centennial Ed’n - - -1876’, Copyright [February s,] 1846, vi, [7]-384 p.
(2 ports.), 20 cm. Contains four intercalated poems, on printed slips, pasted on
blank ends of p. 207, ‘As in a Swoon’; p. 247, “The Beauty of the Ship’; p. 359,
‘When the Full-grown Poet Came’; and p. 369, ‘After an Interval’, with a slip
identifying the poems, pasted on Contents page, vi. In some copies two other
poems were intercalated: “To the Man-of-War Bird’ and ‘A Death Sonnet for
Custer’ (final title, ‘Far from Dakota’s Cafions’).

Variant: In ‘Author’s Edition, With Portraits from life, Camden, New Jersey,
1876’, the word ‘Intercalations’ is missing; here the four poems are printed in the
text on the same pages, with the titles in the Contents page. Contains several
variants not found in 1876 ‘Portraits and Intercalations’. Non-variant and variant -
impressions come in different bindings. In both impressions of 1876 the nine-line
prefatory poem ‘Come, said my Soul’ appears on the title-page.

As with the 1876 Leaves of Grass, a companion volume of poetry and prose,
Two Rivulets ([printed in] Camden, New Jersey, 1876), appears in two im-
pressions, non-variant and variant, and in uniform bindings matching those of
1876 Leaves of Grass. Each contains fourteen poems new to book publication,
including the title-poem “I'wo Rivulets’, and three annexes, with separate pagina-
tion: Centennial Songs - - - 1876 [printed in Camden, N. J.], (copyright 1875),
[ii], [3]-18 p- a group of four poems, three new to book publication, i.e. ‘Song of
the Redwood-Tree’, ‘Song of the Universal’, ‘Song for All Seas’, and one, After 4ll,
Not to Create only (1871) reset and titled ‘Song of the Exposition’; As a Strong
Bird on Pinions Free, Washington, D. C. 1872 [S. W. Green, Printer, New York],
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(copyright [July 13,] 1872), x [4] [1]-14 [4] 10 p. (final poem title, “Thou
Mother with Thy Equal Brood’), with a Preface, seven poems, and eight pages
of advertisements; and Passage to India. The prose work is Democratic Vistas,
Washington, D. C., 1871 (copyright [September 27,] 1870).

Sixth edition: Boston, James R. Osgood & Co., 1881-82. Copyright [October %,] 1881,
[ii]-382 p. (port.), 19 cm. (Formerly called Seventh Edition.) Poems arranged
in final order; later additions annexed to 1881 text. The 1881 plates were used
in all subsequent impressions of Leaves of Grass during Whitman’s lifetime,
and thereafter, to 1897 (see below). (In 1882 [Rees Welsh], in 1888 (Complete
Poems & Prose), and in 1889, minor alterations were made in the 1881 plates.
Impressions:* Rees Welsh & Co., Philadelphia, 1882; David McKay, Phila-
delphia 1883; David McKay, Philadelphia, 1884; * David McKay, Philadelphia,
1888, with annex ‘Sands at Seventy’ (1888), [383]-404 p. (Copies bearing 1884
title-page with ‘Sands at Seventy’ are properly 1888); Complete Poems & Prose
of Walt Whitman 1855 . . . 1888 (formerly called the Eighth Edition), Ferguson
Bros., Printers, Philadelphia, 1888, with ‘Sands at Seventy’ not a separate annex
but included in the prose November Boughs (1888), as in its initial appearance;
Ferguson Bros., Printers, Philadelphia, 1889, with annex ‘Sands at Seventy’,
[383]—404 p. and ‘A Backward Glance o’er travel’d Roads’, iv, [5]-18 p.; and
David McKay, Philadelphia, 1891-"2 with ‘Sands at Seventy’, 1st Annex [383]-
404 p., ‘Good-Bye my Fancy’ (copyright 1891), 2d Annex [405]-422 p. and ‘A
Backward Glance o’er Travel'd Roads’, [423]-438 p. The 18912 Leaves of Grass
(formerly called the Ninth Edition), is often called the ‘Death-bed Edition’.
Whitman authorized this impression as his final choice for all future printings.
(However, see Introduction, 1 xxiv-xxv.)
18g7: Small, Maynard and Co., Boston, and G. P. Putnam’s Sons, London, 446 p.
Formerly called the Tenth Edition. Impression of Leaves of Grass 1891-2. Con-
tains also the posthumous collection ‘Old Age Echoes’. (See Appendix A, m

757-765.)

2The 1881 sheets were used for David Bogue, London, 1881, ‘Author’s Copyright
Edition’, and imprint of Camden, New Jersey, 1882 (with new title-page).

3 Also Wilson & McCormick, Glasgow, 1884.






CLUSTER ARRANGEMENTS IN LEAVES OF GRASS

In his 1855 edition of Leaves of Grass Whitman printed twelve poems unnum-
bered and without titles, except for the running-heading ‘Leaves of Grass’. In 1856
he added twenty new poems, and gave both titles and numbers (1-32) to all the
poems. In 1860 he began arranging his poems, both old and new, in ‘Clusters’, to use
Whitman’s own term, or special groupings, except for a few that did not fit and
were printed between the clusters. The clusters were: ‘Chants Democratic and
Native American’ (introduced by a prelude called ‘Apostroph’ and followed by
twenty-one numbered but otherwise untitled poems); ‘Leaves of Grass’, twenty-four
numbered poems; ‘Enfans d’Adam’ (later ‘Children of Adam’), whose theme was a
return to a Garden of Eden innocence in sexual matters, fifteen numbered poems;
‘Calamus’, whose theme was ‘manly love’, forty-five numbered poems; ‘Messenger
Leaves’, fifteen miscellaneous poems, most of them short, with titles; and three
miscellaneous clusters, “Thoughts’, ‘Says’, and ‘Debris’.! Several important poems
stood outside the clusters: ‘Proto-Leaf’ (later ‘Starting from Paumanok’), ‘Walt
Whitman’ (‘Song of Myself’), ‘Salut au Monde!’, ‘A Word Out of the Sea’ (‘Out
of the Cradle Endlessly Rocking’), ‘Poem of the Road’ (‘Song of the Open Road’),
and ‘Crossing Brooklyn Ferry’. Nevertheless, the cluster titles and their contents, as
well as their order in Leaves of Grass, marked the beginning of Whitman’s attempt
to give his book an ‘organic’ unity which would carry both thematic and symbolic
meaning.

Drum-Taps, published in 1865 and added as an annex to the 1867 edition, was
incorporated into 1871 as a separate cluster. Sequel to Drum-Taps (1865-6) was also
added to the 1867 edition as an annex; it was later dropped as an annex, but a number
of its poems were transferred to the ‘Drum-Taps’ and other clusters. The fourth edi-
tion also contained another separate publication called Songs Before Parting (the
altered title later headed the cluster ‘Songs of Parting’ in 1871). But in 1867 the

! The genesis of most of the 1860 cluster arrangements in Leaves of Grass is found
in Fredson Bowers’ diplomatic text Whitman’s Manuscripts Leaves of Grass (1860) A
Parallel Text (Chicago: University of Chicago Press, 1955). For ‘Enfans d’Adam’, p. 58-
67; ‘Calamus’, p. 67-121 (for both see also Ixiii-lxxiv); ‘Chants Democratic’, p. 124-170;
‘Leaves of Grass’, p. 170-185; ‘Messenger Leaves’, p. 185-193; and ‘Says’, p. 228-233.

For Whitman’s revisions of the 1860 cluster poems, see Arthur Golden, ed., Walt
W hitman’s Blue Book The 1860-61 Leaves of Grass Containing His Manuscript Additions
and Revisions, 2 vols. (New York: The New York Public Library, 1968). In II, for
‘Chants Democratic’, 105-194; ‘Leaves of Grass’, 195-242; ‘Enfans d’Adam’, 287-314 (also
xxvii-xxxi); ‘Calamus’, 341-378 (also xxii-xxvii); ‘Messenger Leaves’, 391-403; “Thoughts’,
408-411; ‘Says’, 418-420; and ‘Debris’, 421-425. For the groupings of tentative clusters in
the Blue Book but not used in the next (1867) edition, including poems marked for inclu-
sion in Drum-Taps, see II, Appendix A, 411-414.

Ivii
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clusters began to assume the shape of an archetypal plan, beginning with ‘Inscription’
(a single prelude poem), which in 1871 introduced a new cluster called ‘Inscrip-
tions’. The bibliographical history of the clusters now becomes so involved and
tangled that no simple chronological listing of them can indicate their evolution.

Of the 190 poems in the 1871 Leaves of Grass, 161 are in clusters, but the clusters
include seven groups called ambiguously ‘Leaves of Grass’, used initially in 1860 and
dropped after 1871. These ‘Leaves of Grass’ groupings apparently received the poems
for which Whitman had found no appropriate capsule. The clusters in 1871 are
bibliographically complicated. ‘Children of Adam’, ‘Calamus’, ‘Drum-Taps’, and
‘Songs of Parting’ became permanent cluster titles, but Whitman had begun to
shift poems from one cluster to another, to subtract and augment, and to continue
modifying the titles of poems. ‘Drum-Taps’, for example, does not contain all of
Whitman’s war poems: they are also distributed through the three new clusters
‘Marches Now the War Is Over’, ‘Bathed in War’s Perfume’, and ‘Songs of Insurrec-
tion’. Some of these poems were never in Drum-Taps. Some originally in Drum-Taps
and Sequel (1865-6) are now out of the ‘Drum-Taps’ cluster.

In 1881 Whitman settled on the final arrangement of poems in Leaves of Grass.
He relegated later poems to the ‘Annexes’ ‘Sands at Seventy’ and ‘Good-Bye my
Fancy’ and asked that future editors not alter in any way the ordering of the 1881
text—instructions which he himself followed in the final 1891-2 impression of Leaves
of Grass (see Introduction, 1 xxii-xxv). In 1881 ‘Inscriptions’ had grown from nine
poems in 1871 to twenty-four in 1881; ‘Children of Adam’ had gained one poem; and
from the original forty-five, ‘Calamus’ had shrunk to thirty-nine. From the beginning
several of the more important poems, e.g. ‘Song of Myself’ and ‘Crossing Brooklyn
Ferry’, remained outside any cluster.

In 1881 new clusters also appear: ‘Birds of Passage’, ‘Sea-Drift’ (now containing
‘Out of the Cradle Endlessly Rocking’), ‘By the Roadside’, ‘Autumn Rivulets’, and
‘From Noon to Starry Night’. Some of these clusters contain poems that Whitman
had published in the supplements Passage to India (1871), After all, Not to Create
only (1871), As a Strong Bird on Pinions Free (1872), and poems published with
miscellaneous prose in Two Rivulets (1876). The ‘Drum-Taps’ cluster now contains
forty-three poems. The Sequel to Drum-Taps poem “When Lilacs Last in the Door-
yard Bloom’d’ is in a new cluster, ‘Memories of President Lincoln’. Two other poems
in this cluster are ‘Hush’d be the Camps To-day’ from ‘Drum-Taps’ and “This Dust
was Once the Man’ from Passage to India (annexed to Two Rivulets in 1876).
‘Songs of Parting’ has increased from eight poems in 1871 to seventeen in.1881.

The tables below, supplemented by notes on individual poems in the Variorum,
record the complete bibliographical history of the poems in the clusters of the edi-
tions of Leaves of Grass from 1860 to 1881.2 The tables include all clusters for the

2 This brief Introduction is intended to serve mainly as a guide to the arrangement
of the clusters in Leaves of Grass. For a full discussion of their significance to Leaves of
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final 1881 edition; the annexes ‘Sands at Seventy’ and ‘Good-Bye my Fancy’ were
later collections appended to the 1881 text and were not clusters in Whitman’s
sense of the term.* (However, the eight-poem cluster ‘Fancies at Navesink’, contained

in ‘Sands at Seventy’, is noted below, following the final entry in ‘Clusters Dropped,
with Poems Distributed’.)

Method: 1In the following tables the final 1881 cluster titles are always given in
small capitals. The poems contained in each cluster are also numbered (in boldface
type) according to their first appearance in Leaves of Grass, as listed in the ‘Chrono-
logical Order of Poems in Leaves of Grass’, 1 xxxv-xlvii, to which all poems in the
clusters are keyed. Abbreviated parenthetical notations following the poem numbers
refer to preliminary clusters in editions prior to 1881 to which the particular poem was
assigned. Such abbreviations are always in capitals. For example, the entry under
the 1881 INscrIPTIONS:

To a Historian (38) (CD 10, 60; I 71)
indicates that this poem had initially appeared as ‘Chants Democratic’ [CD] 10, in
the 1860 [60] edition and later in ‘Inscriptions’ [I], in the 1871 [71] edition. (See
‘Abbreviations and Symbols in Cluster Arrangements’, below.) All preliminary
clusters that were retained in 1881, e.g. ‘Children of Adam’, are listed immediately
below their final 1881 counterparts, with the distribution of poems noted by poem
number. A poem title followed simply by a number appears in a cluster arrangement
for the first time, e.g. for 1881, iNscripTIONS, “Thou Reader (309)’.

Preliminary clusters dropped from Leaves of Grass are given by edition in the
section ‘Clusters Dropped, with Poems Distributed’, which follows the final cluster
soNGs OF PARTING. Throughout the ‘Cluster Arrangements in Leaves of Grass’, only
cluster poems are noted. In the various editions of Leaves of Grass from 1860 to 1881
relatively few poems remained unassigned to clusters. These tables enable the reader
to follow in sequence the complicated manner in which Whitman shifted poems from
cluster to cluster and added new poems to previously established clusters. The reader
will also be able to trace those poems dropped from clusters after the 1871 edition
and then relegated in 1881 to independent status, such as ‘By Blue Ontario’s Shore’.

Grass, from edition to edition, see Gay Wilson Allen, ‘The Growth of Leaves of Grass’,
p. 88-153, The New Walt Whitman Handbook (New York: New York University
Press, 1975). See also the headnote for each final cluster title in The Comprehensive
Reader’s Edition of Leaves of Grass, ed. Harold W. Blodgett and Sculley Bradley (New
York: New York University Press, 1965).

3The posthumous thirteen-poem collection ‘Old Age Echoes’, edited by Horace
Traubel, one of Whitman’s literary executors, and published in Leaves of Grass (Boston:
Small, Maynard, 1897), is not included here. It has elsewhere been described as a cluster,
but it is actually a grab-bag of oddments, scraps, rough drafts, poems previously published
in magazines (1873-74), and in one instance five lines transcribed in verse form from a
prose fragment by someone other than Whitman (probably by Horace Traubel) and in
another a few phrases with fragments of trial lines. For ‘Old Age Echoes’, see Appendix A,

11 757-765.
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ABBREVIATIONS AND SYMBOLS IN CLUSTER

ARRANGEMENTS

Editions, Annexes, and Impressions of Leaves of Grass Cited (See also
‘Summary of Editions, Annexes, and Impressions of Leaves of Grass,

1855-1891-2’, 1 liii~lv)

D-T 65

SD-T 656

SBP

71

71 PI

TR

81

The 1860 (third) edition, in which Whitman inaugurated the cluster
arrangements.

Drum-Taps (1865), annexed to the 1867 edition—see below. In the
1871 edition—see below—the Drum-Taps poems were incorporated
with changes into the text as a separate cluster with the same title;
retained with changes in 1881.

Sequel to Drum-Taps (1865-6), as a continuation of Drum-Taps.
Annexed to the 1867 edition. In 1871—see below—poems transferred
to ‘Drum-Taps’ and elsewhere.

Songs Before Parting. Published separately and annexed to the
1867 edition. Contains two clusters. See below.

The 1867 (fourth) edition, to which with separate pagination,

Drum-Taps 65, Sequel to Drum-Taps, 18656, and Songs Before
Parting, n.d., were annexed.

The 1871 (fifth) edition, whose plates were used for the 1872 and

1876 impressions of Leaves of Grass, with several poems added to 76,
as recorded below, not in 71 or 72.

Passage to India, separately publishcd in 1871 and annexed to the

1871 edition; to the 72 impression of Leaves of Grass; and to Two
Rivulets, 1876—see below.

Two Rivulets. Contains poetry and prose; published as a companion
volume to the 1876 impression of Leaves of Grass, honoring the
nation’s centennial.

The 1881 (sixth) edition, in which Whitman settled on the final
arrangement of poems in Leaves of Grass.

Final 1881 Clusters

I INSCRIPTIONS

CA CHILDREN OF ADAM
CAL CALAMUS

BP BIRDS OF PASSAGE
S$-D SEA-DRIFT

BR BY THE ROADSIDE
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1860
CD

LG

E d'A [CA]

CAL

ML

THOUGHTS

SAYS

DEBRIS

1867

SBP

D-T DRUM-TAPS

MPL MEMORIES OF PRESIDENT LINCOLN
AR AUTUMN RIVULETS

WHD WHISPERS OF HEAVENLY DEATH
NSN FROM NOON TO STARRY NIGHT

SP SONGS OF PARTING

Clusters in Editions of Leaves of Grass Prior to 1881

‘Chants Democratic and Native American’. Dropped as a cluster
after 1860, with poems distributed. Contained a prelude, ‘Apostroph’,
and twenty-one numbered poems.

‘Leaves of Grass’, a cluster, not to be confused with the title of the
book. In 1860 a group of twenty-four numbered poems. The ‘Leaves
of Grass’ cluster title was also used in 1867; Songs Before Parting,
1871; and Passage to India. All LG cluster notations are to these
groupings only. The context indicates references to the italicized
book title Leaves of Grass.

‘Enfans d’Adam’. 1860 title only; in 1867 and thereafter, ‘Children
of Adam’ [CA]. Fifteen numbered poems.

‘Calamus’. Forty-five numbered poems. Title retained in all editions
of Leaves of Grass.

‘Messenger Leaves’. Fifteen titled poems. Dropped as a cluster after
1860, with the poems distributed.

‘Thoughts’. Seven numbered poems. In 1867, 1871, and 1881, indi-
vidual lines, in a very complicated distribution, constitute separate
poems. (See 11, 423-429.)

‘Says’. Eight numbered poems. Shortened to four numbered poems
in 1867 as ‘Says’ and to four numbered poems in 1871 as ‘Sugges-
tions’; excluded after 1871.

‘Debris’. Seventeen poems separated by ornaments. Six poems
dropped after 1860. Six titled and distributed poems survive in 1881.

No new clusters. Retains ‘Children of Adam’, ‘Calamus’, ‘Leaves of
Grass’, ‘Thoughts’ 1—, ‘Says’, ‘Debris’ (two poems survive under
this heading; the others are titled and distributed).

Songs Before Parting. Annexed to 1867. Contains two clusters:
‘Leaves of Grass’ and “Thoughts’ 37 (a conflation of 1, CD g, 60 and
2, LG 11, 60.)
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1871
I ‘Inscriptions’
ANS “The Answerer’
D-T ‘Drum-Taps’
MNWO ‘Marches Now the War is Over’
BWP ‘Bathed in War’s Perfume’
SI ‘Songs of Insurrection’
SP ‘Songs of Parting’
(Also ‘Children of Adam’, ‘Calamus’, ‘Leaves of Grass’, “Thoughts’,
‘Suggestions’ (in 1860-1867, ‘Says’.)
Passage to India 1871
AS ‘Ashes of Soldiers’
PLBH ‘President Lincoln’s Burial Hymn’ (title changed in 1881 to
MEMORIES OF PRESIDENT LINCOLN, with same poems included).
WHD ‘Whispers of Heavenly Death’. (This cluster followed ‘President
Lincoln’s Burial Hymn’.)
S-SM ‘Sea-Shore Memories’
NFS ‘Now Finale to the Shore’
(Also a ‘Leaves of Grass’ cluster.)
Two Rivulets 1876
CS 76 Centennial Songs, a separately published cluster annexed to Two
Rivulets.
TR 76 The title-poem “T'wo Rivulets’ and thirteen other poems in this
cluster open the volume Two Rivulets.
‘Fancies at A cluster in the annex ‘Sands at Seventy’, 1888-18g1-2.
Navesink’

CLUSTER ARRANGEMENTS, 1881

INSCRIPTIONS

One’s Self I Sing (237A) (Initially the opening poem in I 71. Reworked from the prefatory
67 poem ‘Inscription’ [237], later included in the annex ‘Sands at Seventy’ as ‘Small
the Theme of My Chant’. See 11 557—558)
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Ixiii

As I Ponder’d in Silence (269) (I 71)

In Cabin’d Ships at Sea (270) (I 71)

To Foreign Lands (131) (ML 60; I 71)

To a Historian (38) (CD 10, 60; I 71)

To Thee Old Cause (272) (I 71)

Eidélons (294) (TR 76)

For Him I Sing (271) (I 71)

When I Read the Book (241) (I 71)

Beginning My Studies (174) (D-T 65;171)
Beginners (151) (LG 71)

To The States (129) (ML 60; SI 71)

On Journeys through the States (43) (CD 17, 60; LG 71PI)
To a Certain Cantatrice (128) (ML 6o0; SI 71)

Me Imperturbe (44) (CD 18, 60; LG 71)
Savantism (153) (LG 71PI)

The Ship Starting (203) (D-T 65)

I Hear America Singing (46) (CD 20, 60; ANS 71)
What Place is Besieged? (106) (NFS 71PI)

Still Though the One I Sing (278) (SI 71)

Shut not Your Doors (168) (D-T 65; NFS 71PI)
Poets to Come (41) (CD 14, 60; LG 4, 67; ANS 71)
To You (Stranger . . .) (133) (ML 60)

Thou Reader (309)

‘Inscriptions’ 1871

237A; 269; 270; 131; 38; 271; 241; 174; 272

CHILDREN OF ADAM

To the Garden the World (63) (E d’A 1, 60; CA 67-71)

From Pent-up Aching Rivers (64) (E d’A 2, 60; CA 67-71)

I Sing the Body Electric (5) (E d’A 3, 60; CA 67-71)

A Woman Waits for Me (21) (E d’A 4, 60; CA 67-71)

Spontaneous Me (29) (E d’A 5, 60; CA 67-71)

One Hour to Madness and Joy (65) (E d’A 6, 60; CA 67-71)

Out of the Rolling Ocean the Crowd (208) (D-T 65; CA 67—71)

Ages and Ages Returning at Intervals (71) (E d’A 12, 60; CA 67-71)

We Two, How Long We were Fool’d (66) (E d’A 7, 60; CA 67—71)

O Hymen! O Hymenee! (72) (E d’A 13, 60; CA 67-71)

I am He that Aches with Love (73) (E d’A 14, 60; CA 67-71)

Native Moments (67) (E d’A 8, 60; CA 67-71)

Once I Pass’d through a Populous City (68) (E d’A 4, 60; CA 67-71) _
I Heard You Solemn-Sweet Pipes of the Organ (224) (S D-T 65-6; CA 71)
Facing West from California’s Shores (69) (E d’A 10, 60; CA 67-71)

As Adam Early in the Morning (74) (E d’A 15, 60; CA 67-71)

‘Enfans d’Adam’ Cluster, 1860, numbered 115
63, 64, 5, 21, 29, 65, 66, 67, 68, 69, 70, 71,72, 73, 74

‘Enfans d’Adam’ Poem Excluded from Leaves of Grass after 1860: 70

Poems Added to ‘Children of Adam’, 1871: 208, 224 (With a slightly different

ordering, the 1871 arrangement was retained intact in final 1881 Edition)
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CALAMUS

In Paths Untrodden (75) (CAL 1, 60; CAL 67-71)

Scented Herbage of My Breast (76) (CAL 2, 60; CAL 67-71)

Whoever You are Holding Me Now in Hand (77) (CAL 3, 60; CAL 67—71)

For You O Democracy (79B) (Formed in 6%, with additions, from final three stanzas of
CAL 5, 60 [‘States!’ 79]; CAL 67—71)

These I Singing in Spring (78) (CAL 4, 60; CAL 67-71)

Not Heaving from my Ribb’d Breast Only (80) (CAL 6, 60; CAL 67—71)

Of the Terrible Doubt of Appearances (81) (CAL %, 60; CAL 67-71)

The Base of All Metaphysics (273) (CAL 71)

Recorders Ages Hence (84) (CAL 10, 60; CAL 67-71)

When I Heard at the Close of the Day (85) (CAL 11, 60; CAL 67—71)

Are You the New Person Drawn toward Me? (86) (CAL 12, 60; CAL 67-71)

Roots and Leaves Themselves Alone (87) (CAL 13, 60; CAL 67-71)

Not Heat Flames up and Consumes (88) (CAL 14, 60; CAL 67—71)

Trickle Drops (89) (CAL 15, 60; CAL 67~71)

City of Orgies (92) (CAL 18, 60; CAL 67-71)

Behold This Swarthy Face (93) (CAL 19, 60; CAL 67—71)

I Saw in Louisiana a Live-Oak Growing (94) (CAL 20, 60; CAL 67—71)

To a Stranger (96) (CAL 22, 60; CAL 67—71)

This Moment Yearning and Thoughtful (97) (CAL 23, 60; CAL 67-71)

I Hear It was Charged Against Me (98) (CAL 24, 60; CAL 67-71)

The Prairie-Grass Dividing (99) (CAL 25, 60; CAL 67-71)

When I Peruse the Conquer’d Fame (102) (Cal 28, 60; CAL 67-71)

We Two Boys Together Clinging (100) (CAL 26, 60; CAL 67—71)

A Promise to California (104) (CAL 30, 60; CAL 67-71)

Here the Frailest Leaves of Me (119) (CAL 44, 60; CAL 67-71)

No Labor-Saving Machine (108) (CAL 33, 60; CAL 67-71)

A Glimpse (103) (CAL 29, 60; CAL 67—71)

A Leaf for Hand in Hand (112) (CAL 37, 60; CAL 67-71)

Earth, My Likeness (111) (CAL 36, 60; CAL 67-71)

I Dream’d in a Dream (109) (CAL 34, 60; CAL 67-71)

What Think You I Take My Pen in' Hand? (107) (CAL 32, 60; CAL 67-71)

To the East and to the West (110) (CAL 35, 60; CAL 67-71)

Sometimes with One I Love (114) (CAL 39, 60; CAL 67—71)

To a Western Boy (117) (CAL 42, 60; CAL 67-71)

Fast-Anchor’d Eternal O Love! (113) (CAL 38, 60; CAL 67-71)

Among the Multitude (116) (CAL 41, 60; CAL 67-71)

O You whom I Often and Silently Come (118) (CAL 43, 60; CAL 67-71)

That Shadow My Likeness (115) (CAL 40, 60; CAL 67—71)

Full of Life Now (120) (CAL 45, 60; CAL 67—71)

Poems 75-120 Comprise the Original 1860 ‘Calamus’ Cluster, Numbered 1-45.

‘Calamus’ Poems Excluded from Leaves of Grass after 1860 Edition: 82, 83, 90, 79.
(‘Calamus’ 5, 60 [‘States!’ 79], st. 1~12, were reworked to form the ‘D-T 65’ poem
79A, ‘Over the Carnage’; st. 13-15, with additions, formed the ‘Calamus’ poem 79B,
‘For You O Democracy’)

1860 ‘Calamus’ Poems Excluded from ‘Calamus’ Cluster, 1867: 106 (i.c. the last
four lines of ‘Calamus’ 31; the first four lines became 1867 ‘Calamus’ ‘Here, Sailor?’,
later, ‘What Ship Puzzled at Sea’ [1051).

1867 ‘Calamus’ Poems Distributed Elsewhere: For 91, 105, 95, 101, see wabp; for 106,
see 1
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Ixv

BIRDS OF PASSAGE

Song of the Universal (307) (CS 76)

Pioneers! O Pioneers! (176) (D-T 65; MNWO 71)

To You (Whoever you are . . .) (18) (ML 60; LG 4, 67; LG 71)
France, the 18th Year of these States (136) (SI 71)

Myself and Mine (49) (LG 10, 60; LG 2, 67; LG 71PI)

Year of Meteors (194) (D-T 65; LG 71)

With Antecedents (35) (CD 7, 60)

SEA-DRIFT

Out of the Cradle Endlessly Rocking (61) (S-SM 71PI)

As I Ebb’d with the Ocean of Life (48) (LG 1, 60; S-SM 71PI)

Tears (239) (LG 2, 67; S-SM 71PI)

To the Man-of-War Bird (290) (Intercalated in some copies of Leaves of Grass 76,
‘Centennial Ed’n’: ‘ Author’s Edition, With Portraits and Intercalations’)

Aboard at a Ship’s Helm (240) (LG 3, 67; S-SM 71PI)

On the Beach at Night (254) (S-SM 71)

The World Below the Brine (52) (LG 16, 60; LG 4, 67; S-SM 71PI)

On the Beach at Night Alone (22) (LG 12, 60; LG 1, 67; S-SM 71PI)

Song for All Seas, All Ships (308) (CS 76)

Patroling Barnegat (310)

After the Sea-Ship (305) (TR 76)

BY THE ROADSIDE

A Boston Ballad (9) (LG 71)

Europe, The 72d and 73d Years of These States (8) (SI 71)

A Hand-Mirror (150)

Gods (260)

Germs (55) (LG 19, 60; LG 2, SBP 67)

Thoughts (142, 140) (THOUGHTS 4 and 2, 60-67; THOUGHTS 1-2, 71)
When I Heard the Learn’d Astronomer (179) (D-T 65; SP 71)
Perfections (154)

O Me! O Life! (226) (S D-T 65-6; LG 71)

To a President (130) (ML 60; LG 71)

I Sit and Look Out (53) (LG 17, 60; LG 5, 67; LG 71)

To Rich Givers (125) (ML 60; SP 71)

The Dalliance of the Eagles (311)

Roaming in Thought (312)

A Farm Picture (191) (D-T 65)

A Child’s Amaze (181) (D-T 65)

The Runner (238)

Beautiful Women (162) (DEBRIS 6o0)

Mother and Babe (185) (D-T 65)

Thought (147) (THOUGHTS 7, 60—67)

Visor’d (161) (DEBRIS 60)

Thought (143) (THOUGHTS 4, 60-67; LG 71PI)

Gliding o’er All (243)

Hast Never Come to Thee an Hour (313)

Thought (144) (THOUGHTS 4, 60-67; LG 71PI)

To Old Age (132) (ML 60; LG 71PI)

Locations and Times (58) (LG 23, 60; LG 5, SBP 67; LG 71PI)
Offerings (160) (DEBRIS 60; LG 71PI)

To The States, To Identify the 16th, 17th, or 18th Presidentiad (127) (ML 60; LG 71)
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DRUM-TAPS

(Poems 167-192, 79A, 193-218 constituted the original Drum-Taps 65 volume; for

the ‘Drum-Taps’ poems in 71 and the Sequel to Drum-Taps 65-6 poems, see below,
following this cluster.)

First O Songs for a Prelude (167) (D-T 65—71)

Eighteen Sixty-One (172) (D-T 65-71)

Beat! Beat! Drums! (182) (D-T 65-71)

From Paumanok Starting I Fly Like a Bird (173) (D-T 65—71)

Song of the Banner at Daybreak (170) (D-T 65; BWP 71)

Rise O Days from Your Fathomless Deeps (180) (D-T 65-71)

Virginia—The West (283)

City of Ships (184) (D-T 65—71)

The Centenarian’s Story (175) (D-T 65-71)

Cavalry Crossing a Ford (169) (D-T 65-71)

Bivouac on a Mountain Side (216) (D-T 65—71)

An Army Corps on the March (231) (S D-T, 65-6; D-T 71)

By the Bivouac’s Fitful Flame (171) (D-T 65-71)

Come Up from the Fields Father (183) (D-T 65-71)

Vigil Strange I Kept on the Ficld One Night (186) (D-T 65—71)

A March in the Ranks Hard-Prest, and the Road Unknown (188) (D-T 65-71)

A Sight in Camp in the Daybreak Gray and Dim (190) (D-T 65-71)

As Toilsome I Wander’d Virginia’s Woods (201) (D-T 65-71)

Not the Pilot (163) (DEBRIS 60; D-T 71)

Year that Trembled and Reel’d Beneath Me (197) (D-T 65-71)

The Wound-Dresser (178) (D-T 65-71)

Long, too Long America (189) (D-T 65—71)

Give Me the Splendid Silent Sun (192) (D-T 65~71)

Dirge for Two Veterans (232) (S D-T 65-6; D T 71)

Over the Carnage Rose Prophetic a Voice (79A) (Reworked from st. 1-12, CAL 5, 60
[79]; D-T 65-71; sce also 79B, caLaMUs, 81, above)

I Saw Old General at Bay (210) ( D-T 65-71)

The Artilleryman’s Vision (198) (D-T 65-—71)

Ethiopia Saluting the Colors (277) (BWP 71)

Not Youth Pertains to Me (218) (D-T 65—71)

Race of Veterans (220) (S D-T 65-6; MNWO 71)

World Take Good Notice (209) (D-T 65; BWP 71)

O Tan-Faced Prairie-Boy (199) (D-T 65—71)

Look Down Fair Moon (207) (D-T 65~71)

Reconciliation (235) (S D-T 65-6; D-T 71)

How Solemn as One by One (233) (S D-T 65-6; D-T 71)

As I Lay with My Head in Your Lap Camerado (228) ( S D-T 65-6; LG 71)

Delicate Cluster (276) (BWP 71)

To a Certain Civilian (193) (D-T 65; AS 71PI)

Lo, Victress on the Peaks (234) (S D-T 65-6; BWP 71)

Spmt whose Work Is Done (222) (S D- T 65—6 D-T 71)

Adieu to a Soldier (275) (MNWO 71)

Turn O Libertad (215) (D-T 65; MNWO 71)

To the Leaven’d Soil They Trod (236) (S D-T 65-6; D-T 71)

Drum-Taps 65 Poems Excluded from the ‘Drum-Taps’ 71 Cluster, but Retained
in Final 81 prumM-TApPs Cluster: 170, 193, 209, 215

Poems Not in Drum-Taps 65, Added to ‘Drum-Taps’, 71: 274, 231, 163, 232, 235,
222, 233, 236
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Drum-Taps 65 Poems Distributed to Other Clusters

168 (See1)

174 (See 1)

176 (See sp)

177 (See whp)

179 (See BR)

181 (See Br)

185 (See Br)

187 (See BWP 71—excluded from Leaves of Grass after 71)
191 (See Br)

194 (See spr)

195 (See ar)

196 (See sp)

200 (See sp)

202 (See sp)

203 (See1)

204 (Remained outside of a cluster in %71 and 81)
205 (See NsN)

206 (Sec Ar)

208 (See ca)

211 (See ar)

212 (LG 71—excluded from Leaves of Grass after 1)
213 (See mpL)

214 (See NsN)

217 (See sp)

‘Drum-Taps’ 71 Poem 274: Lines Incorporated into 81 prRuM-TAPS poem 178
Sequel to Drum-Taps 65—6, Poems 219—236, Distributed as Follows:

219 (See mpL)

220 (See p-T)

221 (See mpL)

222 (See p-1)

223 (See wnb)

224 (Seeca)

225 (Excluded from Leaves of Grass after Sequel to Drum-Taps 65-6 was annexed
to 67

226 (See BR))

227 (See NsN)

228 (See p-1)

229 (NFS 71PI—excluded from Leaves of Grass after 71PI)

230 (See nsN)

231-236 (Sec p-T)

MEMORIES OF PRESIDENT LINCOLN

(These four poems constituted the ‘President Lincoln’s Burial Hymn’ cluster in
71PI; cluster title changed in 81)

When Lilacs Last in the Dooryard Bloom’d (219) (S D-T 65-6; PLBH 71PI)
O Captain! My Captain! (221) (S D-T 65-6; PL.LBH 71 PI)

Hush’d be the Camps To-day (213) (D-T 65; PLBH 71PI)

This Dust was Once the Man (247) (PLBH 71PI)

AUTUMN RIVULETS

As Consequent, Ezc. (314)
The Return of the Heroes (255) (L.G 71PI)
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There was a Child Went Forth (10) (LG 9, 60; LG 1, 67; LG 71)

Old Ireland (206) (D-T 65; LG 71)

The City Dead-House (242)

This Compost (17) (LG 4, 60; LG 71)

To a Foil’d European Revolutionaire (26) (SI 71)

Unnamed Lands (148) (LG 71)

Song of Prudence (24) (LG 5, 60; LG 71)

The Singer in the Prison (256) (LG 71PI)

Warble for Lilac-Time (257) (LG 71PI)

Outlines for a Tomb (259) (LG 71PI)

Out from behind This Mask (297) (TR 76)

Vocalism (39) (Two poems conflated in 81 to form ‘Vocalism’: CD 12 and LG 21, 6o,
which became LG 2, 67 and LG 3, SBP 67, and then with the titles “To Oratists’ LG 71
and ‘Voices’ LG 71)

To Him That was Crucified (122) (ML 60)

You Felons on Trial in Courts (50) (LG 13, 60; LG 71)

Laws for Creations (40) (CD 13, 60; LG 3, 67)

To a Common Prostitute (124) (ML 60; LG 71)

I Was Looking a Long While (45) (CD 19, 60; LG 71)

Thought (139) (THOUGHTS 3, 60-67)

Miracles (28) (LG 8, 60; LG 71PI)

Sparkles from the Wheel (258) (LG 71PI)

To a Pupil (126) (ML 60; LG 71PI)

Unfolded Out of the Folds (13) (LG 14, 60; LG 2, 67)

What Am I After All (57) (LG 22, 60; LG 4, SBP 67; LG 71PI)

Kosmos (149) (LG 71PI)

Others may Praise What They Like (211) (D-T 65; LG 71PI)

Who Learns My Lesson Complete? (11) (LG 11, 60; LG 3, 67; LG 71PI)

Tests (152) (LG 71PI)

The Torch (195) (D-T 65; LG 71PI)

O Star of France (282)

The Ox-Tamer (299) (TR 76)

An Old Man’s Thought of School (301) (TR 76)

Wandering at Morn (300) (TR 76)

Italian Music in Dakota (315)

With All Thy Gifts (302) (TR 76)

My Picture-Gallery (316)

The Prairie States (317)

WHISPERS OF HEAVENLY DEATH

Darest Thou Now O Soul (249) (WHD 71PI)

Whispers of Heavenly Death (248) (WHD 71PI)

Chanting the Square Deific (223) (S D-T 65-6)

Of Him I Love Day and Night (91) (CAL 17, 60; CAL 67; WHD 71PI)
Yet, Yet, Ye Downcast Hours (159) (DEBRIS 60; WHD 71PI)

As if a Phantom Caress’d Me (164) (DEBRIS 60; WHD 71PI)
Assurances (25) (LG 7, 60; WHD 71PI)

Quicksand Years (177) (D-T 65; WHD 71PI) A
That Music Always Round Me (95) (CAL 21, 60; CAL 67; WHD 71PI)
What Ship Puzzled at Sea (105) (CAL 31, 60; CAL 67; WHD 71PI)

A Noiseless Patient Spider (250) (WHD #71PI)

O Living Always, Always Dying (101) (CAL 27, 60; CAL 67)

To One Shortly to Die (123) (ML 60)

Night on the Prairies (51) (LG 15, 60; LG 3, 67; LG 71)

Thought (145) (THOUGHTS s, 60-67)



CLUSTER ARRANGEMENTS IN LEAVES OF GRASS Ixix

The Last Invocation (251) (WHD 7:1PI)
As I Watch’d the Ploughman Ploughing (252) (WHD 71PI)
Pensive and Faltering (253) (WHD #~1PT)

The Instial Cluster “‘Whispers of Heavenly Death’, as Published in Broadway Maga-
zine (London), October 1868:

248 (title poem), 249, 250, 251, 253
‘Whispers of Heavenly Death’ 71PI
248, 249, 91, 25, 159, 177, 95, 164, 106, 250-253

FROM NOON TO STARRY NIGHT

Thou Orb Aloft Full-Dazzling (319)

Faces (6) (LG 71)

The Mystic Trumpeter (281)

To a Locomotive in Winter (298) (TR 76)

O Magnet-South (121) (LG 71)

Mannahatta (I was asking . . .) (135) (LG 71)

All is Truth (54) (LG 18, 60; LG 1, SBP 67; LG 71)

A Riddle Song (320)

Excelsior (23) (CD 15, 60; LG 71PI)

Ah Poverties, Wincings, and Sulky Retreats (227) (S D-T 65-6)

Thoughts (62) (LG 71)

Mediums (42) (CD 16, 60; LG 71PI)

Weave in, My Hardy Life (214) (D-T 65; MNWO 71)

Spain, 1873-74 (295) (TR 76)

By Broad Potomac’s Shore (284)

From Far Dakota’s Cafions (291) (Intercalated in some copies of Leaves of Grass ‘Centen-
nial Ed’'n—1876: Author’s Edition, With Portraits and Intercalations’)

Old War Dreams (230) (S D-T 65-6; AS 71PI)

Thick-Sprinkled Bunting (205) (D-T 65; BWP 71)

What Best I See in Thee (321)

Spirit That Form’d This Scene (322)

As I Walk These Broad Majestic Days (47) (CD 21, 60; MNWO 71)

A Clear Midnight (323)

SONGS OF PARTING

As the Time Draws Nigh (165) (SP 71)

Years of the Modern (196) (D-T 65; SP 71)

Ashes of Soldiers (202) (D-T 65; AS 71PI)

Thoughts (37) (CD 9 and 11, 60, conflated to form THOUGHTS, stanzas 1-2 in SBP 67;
SP 71 .

Song Zt %unsct (36) (CD 8, 60; SP 71)

As at Thy Portals Also Death (324)

My Legacy (279)

Pensive on Her Dead Gazing (217) (D-T 65; AS 71PI)

Camps of Green (200) (D-T 65; AS 71PI)

The Sobbing of the Bells (325)

As They Draw to a Close (263) (NFS 71PI)

Joy, Shipmate, Joy! (267) (NFS 71PI)

The Untold Want (264) (NFS 71PI)

Portals (265) (NFS 71PI)

These Carols (266) (NFS 71PI)

Now Finalé to the Shore (262) (NFS 71PI)
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So Long! (166) (SP 71)

‘Songs of Parting’ 71 [SP 71]
165, 196, 37, 36 (see sp); 179, 125 (see Br); 146; 166 (sce sp)

Clusters Dropped, with Poems Distributed, as Indicated:

1860 Edition

(All ‘Leaves of Grass’ [LG] cluster arrangements are grouped consecutively: 67,
SBP 67, 71, and 71PI follow the initial LG 60 grouping, 1~24, and thus are included
under the 1860 Edition heading)

“Chants Democratic and Native American’ [CD 60], numbered 1-21

‘Apostroph’ (Unnumbered prefatory poem—33, excluded from Leaves of Grass after

60; some of its lines formed 33A—LG 1, 67; MNWO 71—excluded from Leaves of
Grass after 71)

VLB W N -

I3
14
15
16
17
18
I9
20

21°

(16) (MNWO 71)
15
(2)
34
(30—excluded from Leaves of Grass after 71)

(27—excluded from Leaves of Grass after 60; its final twenty-three lines formed

27A, as LG 1, 67; LG 71—excluded from Leaves of Grass after 71)
(35) (See Br)

(36) (See'sp)
(37) (See sp)
(38) (Seer)
(37) (See sp)
(39) (See ar)
(40) (See ar)
(41) (See)
(23) (See NsN)
(42) (See NsN)
(43) (Seer)
(44) (See1)
(45) (See ar)
(46) (See 1)
(47) (See NsN)

‘Leaves of Grass’, [LG] numbered 124

I
2

W

0o~y AN B

10

I2
13
14

(48) (See s-0)
(12) (LG 71—excluded from Leaves of Grass after 71)
(7) (Two poems conflated in 81 to form ‘Song of the Answerer’: LG 3 and

LG 6, 60; in 71, consecutive as 7A and 7B in cluster ANS)
(17) (See ar)

(24) (See ar)
(See LG 3, above)
(25) (See wrD)
(28) (See ar)
(10) (See ar)
(49) (See Bp)
(11) (See ar)
(22) (See s-p)
(50) (See ar)
(13) (See ar)



CLUSTER ARRANGEMENTS IN LEAVES OF GRASS Ixxi

15
16
17
18
19
20
21
22
23
24

(51) (See whbD)

(52) (See s-p)

(53) (See Br)

(54) (See NsN)

(55) (See BR)

(56) (Excluded from Leaves of Grass after 60)

(39) (See ar)

(57) (See ar)

(58) (See Br)

(59) (Excluded from Leaves of Grass after 67; its four-line derivative 59A
appears in 1871 Passage to India [PI] in NFS, and was excluded from Leaves
of Grass after 71PI. See below, in Clusters Dropped, with Poems Distributed)

Miscellaneous LG Clusters: 67; SBP 67; 71; 71P1
(In 67 and SBP 67 the LG clusters are numbered in separate groups)
LG 67 (Four groups)

= AW N~

(8]

- AN

Vil N

W N~

(10) (See aR)
(49) (See 8r)
(11) (See ar)
(18) (See r)

(33A) (See above, 1860 Edition, ‘Apostropl’, CD, in Clusters Dropped, with
Poems Distributed)

(239) (See s-p)

(240) (See s-p)

(27A) (See above, 1860 Edition, CD 6, in Clusters Dropped, with Poems
Distributed)

(13) (See ar)

(51) (See wrp)

(52) (See s-p)

(53) (See Br)

(22) (See s-p)
(39) (See ar)
(40) (See ar)
(41) (See 1)

In Songs Before Parting [SBP] 67
LG (One group)

N o~

Vi bW

(54) (See nsN)
(55) (See Br)
(39) (See ar)
(57) (See ar)
(58) (See Br)

LG 71 (seven groups; poems have titles)

53 (See Br)
44 (See 1)
228 (See p-1)

9 (See BR)
194 (Sce Bp)

10 (See ar)
121 (See NsN)
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27 (See above, 1860 Edstion, CD 6, in Clusters Dropped, with Poems Distributed)
50 (See ar)

124 (See Ar)
45 (See ar)

130 (See 5R)
127 (See Br)

6 (See NsN)

24 (Sce Ar)

54 (NsN)

39 (‘Voices’) (Sec ar)

17 (See ar)

148 (See Ar)

135 (See NsN)

206 (Sce ar)

39 (“To Oratists’) (See Ar)

212 (D-T 65—excluded from Leaves of Grass after 71)

226 (See Br)
62 (Sce NsN)
151 (See 1)

18 (See 2p)

LG 71PI

255 (See ar)

256 (See Ar)

257 (See ar)

11 (See ar)

143 (See Br)

49 (See Br)

132 (See Br)

28 (See ar)

258 (See Ar)

23 (See NsN)

42 (Sece NsN)

149 (See Ar)

126 (See Ar)

57 (See Ar)

211 (Sec axr)

259 (See ar)

51 (See wrbD)

43 (See1)

153 (See 1)

58 (See Br)

144 (Sce Br)

160 (See Br)

152 (See ar)

195 (See Ar)

134 (ML 60—sce below, 1860 Edition, ML, in Clusters Dropped, with Poems Dis-
tributed. Not included in LG 71 PI; added to 72 PI when PI was annexed to
Leaves of Grass 72, but not listed in Contents [p. 114]; in 76 PI [ Two Rivulets,
Author’s Edstion] with title in Contents; excluded after 71 PI)

Messenger Leaves [ML] 60

18 (See BP)
26 (See Ar)
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122 (See Ar)
123 (See whbD)
124 (See ar)
125 (See Br)
126 (Sce Ar)
127 (See Br)
128 (See 1)
129 (See 1)
130 (See Br)
131 (See 1)
132 (See Br)
134 (See above, 1860 Edition, LG 71Pl, in Clusters Dropped, with Poems Distrib-
uted)
133 (See 1)

‘THOUGHTS’ 1~7. (For 142, 140, 147, 143, 144 see BR; for 139 see Ar; for 145 see
WHD. See also IT 424-429)

‘SAYS’ 1-8. (‘Says’ 1, 5, 7, and 8, 1860, become in 1867 and 1871, 1, 2, 3, 4. Title in
67 ‘Says’; in 71, ‘Suggestions’. Dropped from Leaves of Grass after 71. See 155 and
11 436-437)

‘DEBRIS’ (See 156-164: for 159, 164 see wrb; for 163 see p-r; for 160-162, see Br)

Sequel to Drum-Taps 1865-6

(See notes following the final cluster pruM-TAPS, 1881, above)

1867 Edstion

(For ‘Children of Adam’ and ‘Calamus’, see notes following the final clusters,
CHILDREN OF ADAM and cArAMmus, 1881, above. In Clusters Dropped, with Poems
Distributed, above: for ‘Thoughts’ 1—7, see 1860 Edition; for ‘Leaves of Grass’, see
‘LG 67 (Four groups)’, 1860 Edition; for ‘Says’ 1-4, see ‘Says’, 1860 Edition; for
‘Debris’, see 156-157, excluded from Leaves of Grass after 1867)

Songs Before Parting 1867 [SBP 67]

54 (LG 18, 60; LG 1, SBP 67; LG 71)
55 (LG 19, 60; LG 2, SBP 67)

39 (See ar)

57 (LG 22, 60; LG 4, SBP 67; LG 71 PI)
58 (LG 23, 60; LG 5, SBP 67; LG 71 PI)
37 (See sp)

1871 Edition [71]
‘The Answerer’ [ANS 71] .

7 (See above, 1860 Edition, LG 3, 60, in Clusters Dropped, with Poems Distributed)

41 (See 1)

46 (See 1)

286 (Appeared first in 76 Leaves of Grass, pasted on the blank end of p. 207 in
Leaves of Grass ‘Centennial Ed’n—1876: Author’s Edition, With Portrasts and
Intercalations’, and later printed in same location in 76 Leaves of Grass,
‘Author’s Edition, With Portraits from life’. Excluded in 81; included in Good-
Bye my Fancy 91, but not when that supplement was added to 1891-2. See also
288, BWP71, below; and 289, SI71, below)
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‘Marches Now the War is Over’ [MNWO 71]

16 (CD 1)

176 (See Br)

30 (CD s—excluded from Leaves of Grass after 71)
215 (See p-1)

275 (See p-1)

47 (See NsN)

214 (See NsN)

220 (See p-1)

33A (Sec above, 1860 Edition, ‘Apostroph’, CD 6o, in Clusters Dropped, with Poems
Distributed)

‘Bathed in War’s Perfume’ [BWP 71]

187 (D-T 65; excluded from Leaves of Grass after 71)
276 (See p-1)

170 (See p-1)
277 (See p-1)
234 (See p-1)
209 (See p-T)
205 (See NsN)

288 (One of the intercalations in 76, pasted on the blank end of p. 359 and printed
in the same location in a later impression. See 286, 71 ANS, above. Excluded in
81 but included in Good-Bye my Fancy, 91, and retained when this collection
was annexed to Leaves of Grass, 1891-2)

‘Songs of Insurrection’ [SI 71]

278 (See 1)
26 (See AR)
136 (See Bp)
8 (See Br)
129 (See 1)
128 (See 1)

289 (One of the intercalations in 76, pasted on the blank end of p. 369 and printed
in the same location in a later impression. Excluded from Leaves of Grass after

76. See 286, 71 ANS, above)

(For ‘Inscriptions’, ‘Children of Adam’, ‘Calamus’, ‘Drum-Taps’, and ‘Songs of
Parting’, see notes following the final clusters INSCRIPTIONS, CHILDREN OF ADAM,
CALAMUS, DRUM-TAPS, and SONGS OF PARTING, 1881, above. In Clusters Dropped, with

Poems Distributed, above, for: ‘Leaves of Grass’, see ‘LG 71 (Seven groups)’, 1860
Ed;ition; for “Thoughts’, see 141 and 11 425-426)

1871 Passage to India [PI]

‘Ashes of Soldiers’ [AS 71 PI

202 (See sp)
230 (See NsN)
200 (See sp)
193 (See p-1)
217 (See sp)

‘Sea-Shore Memories’ [S-SM 71PI]
For 61, 48, 239, 240, 254, 52, 22, see s-»
‘Now Finale to the Shore’ [NFS 71 PI}

262 (See sp)
168 (See 1)



CLUSTER ARRANGEMENTS IN LEAVES OF GRASS

Ixxv

263 (See sp)

264 (See sp)

265 (See sp)

266 (See sp)

229 (S D-T 65-6; excluded from Leaves of Grass after 71 PI)

105 (See1)

59A (Excluded from Leaves of Grass after 71 PI. See above, 1860 Edition, ‘Leaves
of Grass’ [LG 60] 24, poem no. 59, in Clusters Dropped, with Poems Distrib-
uted)

267 (See sp)

(For ‘President Lincoln’s Burial Hymn’ and ‘Whispers of Heavenly Death’, see
notes following MEMORIES OF PRESIDENT LINCOLN and WHISPERS OF HEAVENLY DEATH,
final clusters, 1881, above. For ‘Leaves of Grass,’ see above, 1860 Edition, ‘LG 71
PP, in Clusters Dropped, with Poems Distributed)

Centennial Songs, in Two Rivulets, 1876 [CS 76]

268 (Appeared as a supplement in 1871; annexed to 72 Leaves of Grass; reset for
inclusion in CS)

306

307 (See Bp)

308 (See s-p)

“Two Rivulets’, in Two Rivulets, 1876 [ TR 76]

292

293

303

304

294 (See 1)
295 (See NsN)
296

297 (See Ar)
298 (See NsN)
299 (See Ar)
300 (See ar)
301 (See Ar)
302 (See ar)
303

304

305 (See s-p)

(The cluster ‘Fancies at Navesink’, 345-352, was included in the annex ‘Sands at
Seventy,” 1888-1891-2)






CHRONOLOGY
OF WALT WHITMAN'S LIFE AND WORK

1819
1823
1825-30
1830
1830-34
1835
183638

1838-39
184041

1841
1842

1845-46
184648

1848-49
185054
1855
1856
185759
1860

1861
1862

Born May 31 at West Hills, near Huntington, Long Island.

May 27, Whitman family moves to Brooklyn.

Attends public school in Brooklyn.

Office boy for doctor, lawyer.

Learns printing trade.

Printer in New York City until great fire August 12.

Summer of 1836, begins teaching at East Norwich, Long Island; by winter
1837-38 has taught at Hempstead, Babylon, Long Swamp, and Smithtown.
Edits weekly newspaper, the Long Islander, at Huntington.

Autumn, 1840, campaigns for Van Buren; then teaches school at Trimming
Square, Woodbury, Dix Hills, and Whitestone.

May, goes to New York City to work as printer in New World office;
begins writing for the Democratic Review.

Spring, edits a daily newspaper in New York City, the Aurora; edits
Evening Tattler for short time.

August, returns to Brooklyn, writes for Long Island Star from September
until March.

From March, 1846, until January, 1848, edits Brooklyn Dasly Eagle;
February, 1848, goes to New Orleans to work on the Crescent; leaves
May 27 and returns zia Mississippi and Great Lakes.

September g, 1848, to September 11, 1849, edits a ‘free soil’ newspaper, the
Brooklyn Freeman.

Operates printing office and stationery store; does free-lance journalism;
builds and speculates in houses.

Early July, Leaves of Grass is printed by Rome Brothers in Brooklyn;
father dies July 11; Emerson writes to poet on July 21.

Writes for Life Illustrated; publishes second edition of Leaves of Grass
in summer and writes “The Eighteenth Presidency!’

From spring of 1857 until about summer of 1859 edits the Brooklyn Times;
unemployed winter of 1859-60; frequents Pfaff’s bohemian restaurant.
March, goes to Boston to see third edition of Leaves of Grass through the
press.

April 12, Civil War begins; George Whitman enlists.

December, goes to Fredericksburg, Virginia, scene of recent battle in which
George was wounded, stays in camp two weeks.

Ixxvii
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1863

1864
1865

1866

1868

1869
1870

1871

1872
1873

1874
1875

1876

1877

1878

1879

1880

Remains in Washington, D. C,, working part-time in Army Paymaster’s
office; visits soldiers in hospitals.

June 22, returns to Brooklyn because of illness.

January 24, appointed clerk in Department of Interior, returns to Wash-
ington; meets Peter Doyle; witnesses Lincoln’s second inauguration;
Lincoln assassinated, April 14; May, Drum-Taps is printed; June 30, is
discharged from position by Secretary James Harlan but re-employed next
day in Attorney General’s office; autumn, prints Drum-Taps and Sequel,
containing “‘When Lilacs Last in the Dooryard Bloom'd’.

William D. O’Connor publishes The Good Gray Poet.

John Burroughs publishes Notes on Walt Whitman as Poet and Person;
July 6, William Michael Rossetti publishes article on Whitman’s poetry in
London Ckronicle; ‘Democracy’ (part of Democratic Vistas) published
in December Galaxy. Fourth edition of Leaves of Grass. Drum-Taps, Sequel,
and Songs Before Parting annexed.

Rossetti’s Poems of Walt Whitman (selected and expurgated) published
in England; ‘Personalism’ (second part of Democratic Vistas) in May
Galaxy.

Mrs. Anne Gilchrist reads Rossetti edition and falls in love with the poet.
July, is very depressed for unknown reasons; prints fifth edition of Leaves
of Grass, and Democratic Vistas and Passage to India, all dated 1871.
September 3, Mrs. Gilchrist’s first love letter; September 7, reads ‘After
all, Not to Create only’ at opening of American Institute Exhibition in
New York.

June 26, reads ‘As a Strong Bird on Pinions Free’ at Dartmouth College
commencement.

January 23, suffers paralytic stroke; mother dies May 23; unable to work,
stays with brother George in Camden, New Jersey.

‘Song of the Redwood-Tree’ and ‘Prayer of Columbus’.

Prepares Centennial Edition of Leaves of Grass and Two Rivulets (dated
1876).

Controversy in British and American press over America’s neglect of
Whitman; spring, meets Harry Stafford, and begins recuperation at
Stafford farm, at Timber Creek; September, Mrs. Gilchrist arrives and
rents house in Philadelphia.

January 28, gives lecture on Tom Paine in Philadelphia; goes to New York
in March and is painted by George W. Waters; during summer gains
strength by sun-bathing at Timber Creek.

Spring, too weak to give projected Lincoln lecture, but in June visits
J. H. Johnston and John Burroughs in New York.

April to June, in New York, where he gives first Lincoln lecture, and
says farewell to Mrs. Gilchrist, who returns to England; September, goes
to the West for the first time and visits Colorado; because of illness remains
in St. Louis with his brother Jeff from October to January.

Gives Lincoln lecture in Philadelphia; summer, visits Dr. R. M. Bucke in
London, Ontario.
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1881 April 15, gives Lincoln lecture in Boston; returns to Boston in August to
read proof of Leaves of Grass, being published by James R. Osgood; poems
receive final arrangement in this sixth edition.

1882 Meets Oscar Wilde; Osgood ceases to distribute Leaves of Grass because
District Attorney threatens prosecution unless the book is expurgated;
publication is resumed in June by Rees Welsh in Philadelphia, who also
publishes Specimen Days and Collect; both books transferred to David
McKay, Philadelphia.

1883 Dr. Bucke publishes Walt Whitman, a critical study closely ‘edited’ by
the poet.

1884 Buys house on Mickle Street, Camden, New Jersey.

1885 In poor health; friends buy a horse and phaeton so that the poet will not be
‘house-tied’; November 29, Mrs. Gilchrist dies.

1886 Gives Lincoln lecture four times in Elkton, Maryland, Camden, Phila-
delphia, and Haddonfield, New Jersey; is painted by John White Alexander.

1887 Gives Lincoln lecture in New York; is painted by Thomas Eakins.

1888 Horace Traubel raises funds for doctors and nurses; November Boughs
printed; money sent from England.

1889 Last birthday dinner, proceedings published in Camden’s Compliments.

1890 Writes angry letter to J. A. Symonds, dated August 19, denouncing
Symonds’s interpretation of ‘Calamus’ poems, claims six illegitimate
children.

1891 Good-Bye my Fancy is printed, as is the so-called ‘Death-bed edition’ of
Leayves of Grass (dated 1891-2).

1892 Dies March 26, buried in Harleigh Cemetery, Camden, New Jersey.
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SONG OF MYSELF I

Song of Myself.

I

I celebrate myself, and sing myself,
And what I assume you shall assume,
For every atom belonging to me as good belongs to you. o

I loafe and invite my soul,
I lean and loafe at my ease observing a spear of summer grass. o 5

My tongue, every atom of my blood, form’d from this soil, this air,

Born here of parents born here from parents the same, and their parents
the same,

I, now thirty-seven years old in perfect health begin,

Hoping to cease not till death. o

Creeds and schools in abeyance, 10
Retiring back a while sufficed at what they are, but never forgotten,

I harbor for good or bad, I permit to speak at every hazard,

Nature without check with original energy. o

2

Houses and rooms are full of perfumes, the shelves are crowded with perfumes,

Title: s55: Untitled. 56: 1—Poem of Walt

Whitman, an American. 60-71: WALT 3 56—71:me, as

WHITMAN. 4 6o: Soul, 67—71: Soul;

55—56. [no stanza or scction numbers] 60: 5 55: €ase . ... observing 56-71: case, ob-
[stanza numbers] 6771 [stanza and section serving

numbers] 6~13 s55-71: [Not present]

1 s55-60: myself,/ 67-71: myself;/ 14 ss5: perfumes . . . . the 56-60: perfumes
2 67-71: assume; ~—the 67-71: perfumes—the ~ perfumes;
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15

20

25

30

15
it;

17

60: perfume—it 67-71: perfume—it ~ distil-

I breathe the fragrance myself and know it and like it,
The distillation would intoxicate me also, but I shall not let it. o

The atmosphere is not a perfume, it has no taste of the distillation, it is odorless,
It is for my mouth forever, I am in love with it,

I will go to the bank by the wood and become undisguised and naked,

I am mad for it to be in contact with me. o

The smoke of my own breath,

Echoes, ripples, buzz’d whispers, love-root, silk-thread, crotch and vine,

My respiration and inspiration, the beating of my heart, the passing of blood
and air through my lungs,

The sniff of green leaves and dry leaves, and of the shore and dark-color’d
sea-rocks, and of hay in the barn,

The sound of the belch’d words of my voice loos'd to the eddies of the wind,

A few light kisses, a few embraces, a reaching around of arms,

The play of shine and shade on the trees as the supple boughs wag,

The delight alone or in the rush of the streets, or along the fields and hill-sides,

The fecling of health, the full-noon trill, the song of me rising from bed and
meeting the sun. o

Have you reckon’d a thousand acres much ? have you reckon’d the earth much?
Have you practis’d so long to learn to read?

Have you felt so proud to get at the meaning of poems? o

Stop this day and night with me and you shall possess the origin of all poems,

55-60: myself, and 67-71: myself, and ~

colored 60: shore, and dark-colored 6%-71:
shore, and ~ barn;

25 s55: belched ~ voice . . . . words loosed

55: perfume . . ... it ~ distillation . .. . it

lation—it ~ odorless;

18 s55: forever . . .. I 60: forever—I 67—
71: forever—I ~ it; _

19 56-60: wood, and 67-71: wood, and ~
naked;

21 67-1: breath;

22 s55: Echos, ripples, and buzzed whispers
. . . . loveroot, silkthread, 56: buzzed ~
silk-/thread, crotch, vine, 60: buzzed ~ silk-/
thread, 67-71: vine;
23 55: inspiration .
the 67-71:lungs;
24 s55: darkcolored ~ sea-/rocks, 56: dark-

...the ~ heart . ...

56—60: belched ~ voice, words loosed 67-—71:
voice, words loos’d ~ wind;

26 s5: kisses . . . . a few embraces . . . . a
67-71: arms;

27 67—71: wag;

28 s55: hillsides, 56-60: alone, or 67-71:
alone, or ~ hill-sides;

29 s55: health .. ..the ~ will ...
67: full noon

30 55, 60: reckoned ~ much? Have ~ reck-
oned 56: reckoned ~reckoned

31 55-56: practiced 60: practised

33 56-60: me,and 67—71: me, and ~ poems;

. the




41 55, 67-71: now; avail—learn’d
44 s56-60: Urge, and urge, and 67-71: Urge, 49 s55: sure . ... plumb
and urge, and urge; 51 67-71: mystery, here

SONG OF MYSELF 3

You shall possess the good of the earth and sun, (there are millions of suns left,)
You shall no longer take things at second or third hand, nor look through

the eyes of the dead, nor feed on the spectres in books, 35

* You shall not look through my eyes either, nor take things from me,

You shall listen to all sides and filter them from your self. o

3
I have heard what the talkers were talking, the talk of the beginning and

the end,
But I do not talk of the beginning or the end. o
There was never any more inception than there is now, 40
Nor any more youth or age than there is now,
And will never be any more perfection than there is now,
Nor any more heaven or hell than there is now. * o
Urge and urge and urge,
Always the procreant urge of the world. o 45
Out of the dimness opposite equals advance, always substance and increase,

always sex,
Always a knit of identity, always distinction, always a breed of life. o
To elaborate is no avail, learn’d and unlearn’d feel that it is so. o
Sure as the most certain sure, plumb in the uprights, well entretied, braced

in the beams,
Stout as a horse, affectionate, haughty, electrical, 50
I and this mystery here we stand. o
34 s55: sun....there [No parentheses]
56-60: sun—there [No parentheses] 67-71: 46 55: advance . ... Always ~ increase,/
sun—(there ~ left;) 56-60: advance—always 67-71: advance—al-
35 s55: hand . ... nor ~ dead . ... nor ways~ sex;
67—71: books; 47 s5:identity . . . . always distinction . . . .
36 67—71: me: always ' 60—71: identity—always distinction—
37 ss: yourself. s56-60: sides, and ~ your- always
self. 67-71: sides, and ~ your-/self. 48 s55: avail . ... Learned ~ unlearned
38 s55:talking . .. .the 67:end. 71:end; s56-60: avail—learned ~ wunlearned 67-71:
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55

60

65

52 s5:s0ul ...
53 ss5:both . ..
54 56-71: unseen, and

55 s55-56: worst, age 60: best, and ~ worst,
age 67-71: best, and ~ worst, age ~ age;
57 67-71: clean;

58 60~71: inch, nor ~ mch is

Clear and sweet is my soul, and clear and sweet is all that is not my soul. o

Lack one lacks both, and the unseen is proved by the seen,
Till that becomes unseen and receives proof in its turn. o

Showing the best and dividing it from the worst age vexes age,

Knowing the perfect fitness and equanimity of things, while they discuss
I am silent, and go bathe and admire myself. o

Welcome is every organ and attribute of me, and of any man hearty and clean,

Not an inch nor a particle of an inch is vile, and none shall be less familiar
than the rest. o

I am satisfied—I see, dance, laugh, sing;

As the hugging and loving bed-fellow sleeps at my side through the night,
and withdraws at the peep of the day with stealthy tread,

Leaving me baskets cover’d with white towels swelling the house with their
plenty,

Shall I postpone my acceptation and realization and scream at my eyes,

That they turn from gazing after and down the road,

And forthwith cipher and show me to a cent,

Exactly the value of one and exactly the value of two, and which is ahead? o

4

Trippers and askers surround me,

People I meet, the effect upon me of my early life or the ward and city I live in,
or the nation,

. and 60—71: Soul, ~ Soul.

1 els bulging the house 56-60: And leaves for
. an

me ~ covered ~ towels, swelling 67-71:
towels, swelling

62 s56-71: realization, and ‘

64 67—71: show me a cent, 81-88[SS]: show
to me a cent, 88 [CCP]: [Final reading]
65 s5-71: the contents ~ one, and ~ the con-

59 5s: satished .
60 55: As God comes a lovmg bedfellow and

sleeps at my side all night and close on the peep .

~ day,/ 56-60: Bed-fellow ~ day,/ 67-71:
Bed-fellow ~ day, with

61 55: And leaves for me ~ covered ~ tow-

tents

66 67-71: me;

67 s55:meet..... the ~ life . . . . of the
ward ~ in . ... of the 56: meet—the ~
life, of the ward ~ in, of the 60—71: meet—

the ~ life, or
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The latest dates, discoveries, inventions, societies, authors old and new,

My dinner, dress, associates, looks, compliments, dues,

The real or fancied indifference of some man or woman I love, 70

The sickness of one of my folks or of myself, or ill-doing or loss or lack of
money, or depressions or exaltations,

Battles, the horrors of fratricidal war, the fever of doubtful news, the fitful

events;

These come to me days and nights and go from me again,

But they are not the Me myself. o

Apart from the pulling and hauling stands what I am, 75
Stands amused, complacent, compassionating, idle, unitary,

Looks down, is erect, or bends an arm on an impalpable certain rest,

Looking with side-curved head curious what will come next,

Both in and out of the game and watching and wondering at it. o

Backward I see in my own days where I sweated through fog with linguists

and contenders,

80

I have no mockings or arguments, I witness and wait. o

5

I believe in you my soul, the other I am must not abase itself to you,

And you must not be abased to the other.

(o]

Loafe with me on the grass, loose the stop from your throat,
Not words, not music or rhyme I want, not custom or lecture, not even the best, 85
Only the lull I like, the hum of your valvéd voice. o

. discoveries, ~ soci-
. authors 56-60: latest news, dis-

68 s55: latest news . . .

eties . . .

coveries,

69 s55: looks, business, compliments, 56—60:

looks, work, compliments,

71 s5: folks—or of myself . . . . or ill-doing
...Or ~ money ....or 56—60 folks, or

~ ill-doing, or 67—71: folks, or ~ ill-/doing,

or ~ exaltations;

72 55-60: [Not present]

73 55-56: They come 60—71: nights, and

75 67-71: am;

76 67-71: unitary;

77 ss5: erect, bends

78 s55: Looks with its sidecurved 56: Looks

with its side-curved head, curious 60: head,
curious 67-71: head, curious ~ next;

79 s55~71: game, and

80 67-71: contenders;

81 s55:arguments . ...l
82 s55: my soul . ... the 56: you, my soul
—the 60: you, my Soul—the 67—71: you, my
Soul—the ~ you;

84 s55: grass . ... loose 60: grass—loose
67—71: grass—loose ~ throat;

85 s55: want ... . not 56-60:
67—71: want—not ~ best;

86 s55-71: valved

56—71: arguments

want—not



6 “LEAVES OF GRASS’’:

A TEXTUAL VARIORUM

I mind how once we lay such a transparent summer morning,
How you settled your head athwart my hips and gently turn’d over upon me,
And parted the shirt from my bosom-bone, and plunged your tongue to my

bare-stript heart,

90 And reach’d till you felt my beard, and reach’d till you held my feet. o

Swiftly arose and spread around me the peace and knowledge that pass all the

argument of the earth,

And I know that the hand of God is the promise of my own,
And I know that the spirit of God is the brother of my own,
And that all the men ever born are also my brothers, and the women my sisters

and lovers,

95 And that a kelson of the creation is love,
And limitless are leaves stiff or drooping in the fields,
And brown ants in the little wells beneath them,
And mossy scabs of the worm fence, heap’d stones, elder, mullein and

poke-weed. o

6

A child said What is the grass? fetching it to me with full hands;

100

How could I answer the child ? I do not know what it is any more than he. o

I guess it must be the flag of my disposition, out of hopeful green stuff

woven. ©

Or I guess it is the handkerchief. of the Lord,
A scented gift and remembrancer designedly dropt,

‘87 55: how we lay in June, such ~ morning;
56: how we lay in June, such 6o: lay, such
67-71: lay, such ~ morning;

‘88 55: You settled ~ turned 56: You settled
~ hips, and ~ turned 6o: hips, and ~
turned 67-71: hips, and

89 s55: barestript.

90 s55-60: reached ~ reached

91 55: peace and joy and ~ all the art and
argument ~ earth; 56-60: peace and joy and
~ all the art and argument 67—71: earth;

92 s55: is the elderhand  67: own;

93 s55: the eldest brother 67-71: own;

94 55: brothers . . . . and 6%-71: lovers;
95 55, 67—71: love;

96 56-60: leaves, stiff 67-71: leaves, stiff ~
fields;;

97 67-71: them;

98 55: wormfence, and heaped stones, and
elder and mullen and pokeweed. 56: worm-
fence, heaped ~ mullen, pokeweed. 6o:
worm-fence, and heaped ~ mullen, and poke-
weed. 67: worm-fence, and heap’d ~ mullen
~ pokeweed. 71: fence, and ~ mullen

99 55-56: said, What is the grass? [rom] 6o
21: said, What

100 s5: child? . ... I 60-71: is, any

103 55: dropped, 56—60: remembrancer, de-
signedly dropped, 67-71: remembrancer, de-
signedly
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Bearing the owner’s name someway in the corners, that we may see and

remark, and say Whose? o

Or I guess the grass is itself a child, the produced babe of the vegetation. o

Or I guess it is a uniform hieroglyphic,

105

And it means, Sprouting alike in broad zones and narrow zones,
Growing among black folks as among white,

Kanuck, Tuckahoe, Congressman, Cuff, I give them the same, [ receive them

the same. o

And now it seems to me the beautiful uncut hair of graves. o

Tenderly will I use you curling grass,

[t may be you transpire from the breasts of young men,
It may be if I had known them I would have loved them,
It may be you are from old people, or from offspring taken soon out of their

mothers’ laps,
And here you are the mothers’ laps. o

115

This grass is very dark to be from the white heads of old mothers,
Darker than the colorless beards of old men,
Dark to come from under the faint red roofs of mouths. o

O I perceive after all so many uttering tongues,

And I perceive they do not come from the roofs of mouths for nothing. o

120

I wish I could translate the hints about the dead young men and women,
And the hints about old men and mothers, and the offspring taken soon out

of their laps. o

What do you think has become of the young and old men?
And what do you think has become of the women and children? o

104 55-56: Whose? [rom] 67-71: say,
Whose?
105 s5s5:child . . . . the

106 67—71: hieroglyphic;

107 67: zones.

108 67-71: white;

111 56-60: you, curling 67—71: you, curling
grass;

112 67-71: men;

113 55,7 71: them; 67: them. [In 67, 113 is
the final line on the page. The terminal period

is a probable printer’s error for a comma or
semicolon: in 55-60, 71, 113 is part of the
same stanza]

114 s55: people and from women, and from
56-60: people, and from women, and from
67~71: people, and from women, and from ~
laps;

116 67-71: mothers;

117 67-71: men;

119 s55-71: tongues!
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125

They are alive and well somewhere,

The smallest sprout shows there is really no death,
And if ever there was it led forward life, and does not wait at the end to

arrest it,

And ceas’d the moment life appear’d. o

All goes onward and outward, nothing collapses,

130

7

And to die is different from what any one supposed, and luckier. o

Has any one supposed it lucky to be born?
I hasten to inform him or her it is just as lucky to die, and I know it. o

I pass death with the dying and birth with the new-wash’d babe, and am not
contain’d between my hat and boots,
And peruse manifold objects, no two alike and every one good,

135

The earth good and the stars good, and their adjuncts all good. o

I am not an earth nor an adjunct of an earth,
I am the mate and companion of people, all just as immortal and fathomless

as myself,

(They do not know how immortal, but I know.) o

Every kind for itself and its own, for me mine male and female,

140

For me those that have been boys and that love women,

For me the man that is proud and feels how it stings to be slighted,

125 55, 67—71: somewhere;

126 67-71: death;

127 56-71: was, it

128 55-60: ceased ~ appeared

129 s55: outward . . . . and nothing 56-6o:
outward—nothing 67-71: outward—nothing
collapses;

132 56-71: her, it

133 s55: dying, and ~ new-washed babe . . . .
and ~ contained 56: dying, and ~ new-
washed ~ contained 6o0: dying, and ~ new-/
washed ~ contained 67: dying, and ~ new
wash’d ~ my-/hat ~ boots; [Probable mis-
placed hyphen: ‘new’ above ‘my’ at line-break ]
71: dying, and ~ new-/wash’d ~ boots;

134 s55-60: alike, and 67—71: alike, and ~

good;

135 s55-71: good, and
136 60: earth, nor
carth;

137 55-%1: myself;
138 s55-60: [No parentheses]

139 s55:0wn ... . for 56-60: own—for ~
mine, male 67-71: own—for ~ mine, male
~ female;

140 s55: me all that 60: boys, and 67-71:
boys, and ~ women;

141 s56-60: proud, and 67-71: proud, and ~
slighted;

67-71: earth, nor ~
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For me the sweet-heart and the old maid, for me mothers and the mothers
of mothers,

For me lips that have smiled, eyes that have shed tears,

For me children and the begetters of children. o

Undrape! you are not guilty to me, nor stale nor discarded,
I see through the broadcloth and gingham whether or no,

And am around, tenacious, acquisitive, tireless, and cannot be shaken away. o

8

The little one sleeps in its cradle,

I lift the gauze and look a long time, and silently brush away flies with my
hand. o

The youngster and the red-faced girl turn aside up the bushy hill,
I peeringly view them from the top. o

The suicide sprawls on the bloody floor of the bedroom,
I witness the corpse with its dabbled hair, I note where the pistol has fallen. o

The blab of the pave, tires of carts, sluff of boot-soles, talk of the promenaders,
The heavy omnibus, the driver with his interrogating thumb, the clank of the

145

150

shod horses on the granite floor,

I55

The snow-sleighs, clinking, shouted jokes, pelts of snow-balls,
The hurrahs for popular favorites, the fury of rous’d mobs,

142 s55: sweetheart .~ maid . ... for 56:
sweetheart ~ maid—for 6o: sweetheart ~
maid—for ~ mothers, and 67: sweetheart ~

76: maid—for ~ mothers, and ~ mothers;
143 67-—71: tears;
144 60—1: children, and

55—60: [The following line appears after

144:

[1] Who need be afraid of the merge?
55: Undrape . ... you 56-60: stale,
nor 67-71: stale, nor discarded;

146 56-60: gingham, whether 67-71: ging-
ham, whether ~ no;

147 s55: tireless . . . . and can never be 56-
6o: tireless, and can never be

148 67-71: cradle;

149 67-71: gauze, and

145

" ~ bootsoles and talk

150 s55: redfaced 67—71: hill;

152 60-67: bedroom; 71: bed-/room;
153 s55: Itisso . ... I witnessed ~ corpse
. « . . there the pistol had fallen. 56-60: It is
so—I witnessed ~ corpse—there the pistol had
fallen. 67—71: hair—I

154 s55:pave .. . . thetires ~ cartsand sluff
56: pave, the tires 6o:
pave, the tires ~ boot-/soles, 67: pave, the
tires ~ promenaders; 71: pave, the tires ~
boot-/soles, ~ promenaders;

155 67-71: floor;

156 55: The carnival of sleighs, the clinking
and shouted jokes and pelts ~ snowballs; 56—
60: snow-sleighs, the clinking, 67-71: snow-
sleighs, the ~ snow-balls;

157 ss5: favorites . . . . the ~ roused

56—60:
roused 67-71: mobs;
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The flap of the curtain’d litter, a sick man inside borne to the hospital,
The meeting of enemies, the sudden oath, the blows and fall,
The excited crowd, the policeman with his star quickly working his passage

160 to the centre of the crowd,

The impassive stones that receive and return so many echoes,
What groans of over-fed or half-starv’d who fall sunstruck or in fits,
What exclamations of women taken suddenly who hurry home and give birth

to babes,

What living and buried speech is always vibrating here, what howls restrain’d

by decorum,

Arrests of criminals, slights, adulterous offers made, acceptances, rejections

165 with convex lips,

I mind them or the show or resonance of them—I come and I depart. o

9

The big doors of the country barn stand open and ready,
The dried grass of the harvest-time loads the slow-drawn wagon,
The clear light plays on the brown gray and green intertinged,

170

The armfuls are pack’d to the sagging mow. o

I am there, I help, I came stretch’d atop of the load,
I felt its soft jolts, one leg reclined on the other,

158 s55: curtained litter—the sick ~ inside,
borne 36: curtained litter, the sick ~ inside,
borne 60: curtained ~ inside, borne 67-71:
inside, borne ~ hospital;
159 67-71: fall;
160 55: crowd—the ~ crowd; 56-60: star,
quickly 67—71: star, quickly ~ crowd;
161 67-71: echoes;
55: [The following line appears after
161:]
[1] The souls moving along . ... are
they invisible while the least atom of the
stones is visible?
56: [1] along—are ~ invisible, while ~
least of
60: [1] Souls ~ along—(are ~ invisi-
ble, while ~ least of ~ visible?)
162 s55: overfed ~ half-starved ~ fall on the
flags sunstruck 56: half-starved ~ sun-struck,
or 60: halfstarved ~ sun-/struck, or 67:
sun-struck, or ~ fits; #71: sun-/struck, or ~

fits;
163 55-60: suddenly, who 67—71: suddenly,:

who ~ babes;

164 s55: here . ... what ~ restrained
restrained 60: here—what ~ restrained
here—what 71: here—what ~ decorum;
165 67-71: lips;

166 55: them or the resonance ~ them . . ..
I come again and again. 56: them or the
resonance 67-71: come, and

56:
67:

167 s55-60: country-barn 67: country-barn
~ ready; 71: ready;

168 60: slow-/drawn 67—71: slow-/drawn
wagon;

169 67-71: intertinged;

170 s55: packed ~ mow: 56: packed ~

mow; 55-56: [No space between 170 and 171]

6o: packed 67: packt

171 s55: there....1 help I~

stretched 56: stretched 6o: thcre—I help—l

~ stretched 67: there—I help—I ~ stretcht
~ load; 71: there—I help—I ~ load;

172 55: jolts . . . . one 56: other;

jolts—one ~ other;

60—71:
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I jump from the cross-beams and seize the clover and timothy,
And roll head over heels and tangle my hair full of wisps. o

IO

Alone far in the wilds and mountains I hunt,

175

Wandering amazed at my own lightness and glee,

In the late afternoon choosing a safe spot to pass the night,

Kindling a fire and broiling the fresh-kill'd game,

Falling asleep on the gather’d leaves with my dog and gun by my side. o

The Yankee clipper is under her sky-sails, she cuts the sparkle and scud,

180

My eyes settle the land, I bend at her prow or shout joyously from the deck. o

The boatmen and clam-diggers arose early and stopt for me,
I tuck’d my trowser-ends in my boots and went and had a good time;
You should have been with us that day round the chowder-kettle. o

I saw the marriage of the trapper in the open air in the far west, the bride

was a red girl,

185

Her father and his friends sat near cross-legged and dumbly smoking, they
had moccasins to their feet and large thick blankets hanging from their

shoulders,

On a bank lounged the trapper, he was drest mostly in skins, his luxuriant
beard and curls protected his neck, he held his bride by the hand,

173
and
174

55: crossbeams, and 71: cross-beams,

55-71: heels, and

175 56-71: Alone, far ~ mountains, I

176 s56-60: Wandering, amazed 67-71: Wan-
dering, amazed ~ glee;

178 s55: freshkilled s56-60: fresh-killed 67:
fresh kill'd game; 71: game;

179 55-56: Soundly falling ~ gathered leaves,
my 6o: Soundly falling ~ gathered leaves,
with 67-71: leaves, with

180 55: her three skysails . . . . she 56: her
three sky-sails, she 60: her three sky-sails—
she 67: her three sky-sails—she ~ scud; 71:
her sky-sails—she ~ scud;

181 s55: land . ... I 56: land—I 60—71:
land—I ~ prow, or '
182 s5: clamdiggers ~
stopped 67-71: me;

183 55-56: tucked ~ time, 60: tucked ~

stopped  56-60:

held firmly the wrist of the red girl,

boots, and 67-71: boots, and ~ time:

184 ~1: (You ~ chowder-kettle.)

185 s55: far-west . ... the 56-60: far-west
—the 67: far-west—the ~ girl; 71: west
—the ~ girl;

186 s5: near by crosslegged ~ smoking . . . .
they ~ shoulders; 56: near, cross-legged ~
smoking—they 60—71: near, crosslegged ~
smoking—they ~ feet, and ~ shoulders;

187 s55: trapper . ... he was dressed ~
skins . . . . his ~ neck,/One hand rested on

his rifle . . . . the other hand held firmly the

wrist of the red girl, 56: dressed ~ neck,/

One hand rested on his rifle, the other hand
held firmly the wrist of the red girl, 6o: trap-
per—he ~ dressed ~ skins—his ~ neck,/
One hand rested on his rifle—the other hand
67-71:
trapper—he ~ skins—his ~ neck—he ~
hand;
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She had long eyelashes, her head was bare, her coarse straight locks descended
upon her voluptuous limbs and reach’d to her feet. o

The runaway slave came to my house and stopt outside,

190

I heard his motions crackling the twigs of the woodpile,

Through the swung half-door of the kitchen I saw him limpsy and weak,
And went where he sat on a log and led him in and assured him,

And brought water and fill'd a tub for his sweated body and bruis’d feet,
And gave him a room that enter’d from my own, and gave him some coarse

clean clothes,
195

And remember perfectly well his revolving eyes and his awkwardncsé,

And remember putting plasters on the galls of his neck and ankles;
He staid with me a week before he was recuperated and pass’d north,
I had him sit next me at table, my fire-lock lean’d in the corner. o

Ir

Twenty-eight young men bathe by the shore,

200

Twenty-eight young men and all so friendly;

Twenty-eight years of womanly life and all so lonesome. o

She owns the fine house by the rise of the bank,
She hides handsome and richly drest aft the blinds of the window. o

Which of the young men does she like the best?

Ah the homeliest of them is beautiful to her. o

Where are you off to, lady? for I see you,
You splash in the water there, yet stay stock still in your room. o

Dancing and laughing along the beach came the twenty-ninth bather,

188 s55: eyelashes . .. .her ~ bare....
her ~ reached 56: reached 60: eyelashes—
her ~ bare—her ~ reached 67: eye-lashes—
her ~ bare—her #71: eyelashes—her ~ bare
—her

189 s55-60: stopped 67-71: out-/side;

190 56 wood-pile, 60 wood-/pile, 67-71:
wood-/pile;

191 s55: limpsey

192 s55-71: log, and

193 55-56: filled ~ bruised 60: water, and

filled ~ bruised 67-71: water, and
194 s55-60: entered

197 s55-60: passed 67-71: north;

198 s55: table . . . . my firelock leaned 56—
60: table—my ~ leaned 67-71: (I ~ table—
my ~ corner.)

199 67-71: shore;

200 s55-56: men, and ~ friendly, 60: men,
and 67-71: men, and ~ friendly:

201 s55-—71: life, and

202 67-71: bank;

203 56-71:'hides, handsome ~ drest, aft

205 s56-71: Ah, the

206 67~-71: you;

208 67-71: bather;
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The rest did not see her, but she saw them and loved them. o

The beards of the young men glisten’d with wet, it ran from their long hair,

210

Little streams pass’d all over their bodies. o

An unseen hand also pass’d over their bodies,
It descended tremblingly from their temples and ribs. o

The young men float on their backs, their white bellies bulge to the sun, they

do not ask who seizes fast to them,
They do not know who puffs and declines with pendant and bending arch,

215

They do not think whom they souse with spray. o

I2

The butcher-boy puts off his killing-clothes, or sharpens his knife at the stall

in the market,

I loiter enjoying his repartee and his shuffle and break-down. o

Blacksmiths with grimed and hairy chests environ the anvil,
Each has his main-sledge, they are all out, there is a great heat in the fire. o 220

From the cinder-strew’d threshold I follow their movements,

The lithe sheer of their waists plays even with their massive arms,
Overhand the hammers swing, overhand so slow, overhand so sure,
They do not hasten, each man hits in his place. o

13

The negro holds firmly the reins of his four horses, the block swags

underneath on its tied-over chain,
210 55-60: glistened 67: hair; 71: hair:
211 55-60: passed
212 55-60: passed 67-71: bodies;
214 s55: bellies swell to ~ sun ... . they
60: backs—their ~ sun—they 67-71: backs—
their ~ sun—they ~ them;
215 67-71:arch;
217 67-71: killing clothes, ~ market;
218 s55: breakdown. 56-67: loiter, enjoying
#1: loiter, enjoying his repartee, and
219  67-91: anvil;
220 s55: main-sledge . . . . they ~out . ...
there 56-60: main-sledge—they ~ out—there

225

67-71: main-sledge—they ~ out—(there ~
fire.)

221 s55-60: cinder-strewed 67-71: movements;
222 67-71: arms;

223 55, 60: hammers roll—overhand so slow
—overhand §6: hammers roll, overhand 67:
swing—overhand ~ slow—overhand ~ sure:
71: Over-hand ~ swing—over-hand so slow—
over-hand so sure:

224 60-71: hasten—each

225 s55: horses . ... the 60: horses—the
blocks 67-71: horses—the ~ chain;
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The negro that drives the long dray of the stone-yard, steady and tall he stands
pois’d on one leg on the string-piece,

His blue shirt exposes his ample neck and breast and loosens over his hip-band,

His glance is calm and commanding, he tosses the slouch of his hat away

from his forehead,

The sun falls on his crispy hair and mustache, falls on the black of his polish’d

and perfect limbs. o

230 I behold the picturesque giant and love him, and I do not stop there,

I go with the team also. o

In me the caresser of life wherever moving, backward as well as forward

sluing,

To niches aside and junior bending, not a person or object missing,
Absorbing all to myself and for this song. o

235
express in your eyes?

Oxen that rattle the yoke and chain or halt in the leafy shade, what is that you

It seems to me more than all the print I have read in my life. o

My tread scares the wood-drake and wood-duck on my distant and day-long

ramble,

They rise together, they slowly circle around. o

I believe in those wing’d purposes,

240 And acknowledge red, yellow, white, playing within me,

226 55: the huge dray ~ stoneyard . ...
steady ~ poised ~ stringpiece, 56: the huge
dray ~ stone-/yard, ~ poised 60: the huge
dray ~ stone-yard—steady ~ stands, poised
67: the dray ~ stone-yard—steady ~ stands,
poised ~ string-piece; 71: the dray ~ stone-
yard—steady ~ stands, pois’d ~ string-piece;
227 55: hipband, 356-60: breast, and 67-71:
breast, and ~ hip-band;

228 s55: commanding . ... he 60: com-
manding—he 67-71: commanding—he ~
forehead;

229 s55: moustache . . . . falls 56: mous-
tache, falls 6o0: moustache—falls ~ polished
67-71: moustache—falls

230 s55: him . ... and 60: him—and 67—
71: giant, and ~ him—and ~ there;

232 s55: moving . . . . backward ~ slueing,
56: back-/ward ~ slueing, 60: moving—
back-/ward ~ slueing, 67-71: moving—back-
ward ~ slueing;

233 55-71: bending./

234 s55-71: [Not present]

235 55: yoke or ~ ‘the shade, 56-60: yoke
or ~ the shade! what 67-71: chain, or ~
shade! what

237 55: daylong 56-60: wood-duck, on 67
71: wood-duck, on ~ ramble;

238 55-56 [No space between 238 and 239]
56: around; 6o0—71: together—they

239 I ~ winged 56-60: winged

240 55: acknowledge the red yellow and
white playing
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And consider green and violet and the tufted crown intentional,

And do not call the tortoise unworthy because she is not something else,
And the jay in the woods never studied the gamut, yet trills pretty well to me,
And the look of the bay mare shames silliness out of me. o

14

The wild gander leads his flock through the cool night,

245

Ya-honk he says, and sounds it down to me like an invitation,
The pert may suppose it meaningless, but I listening close,
“Find its purpose and place up there toward the wintry sky. o

The sharp-hoof'd moose of the north, the cat on the house-sill, the chickadee,

the prairie-dog,

The litter of the grunting sow as they tug at her teats,

250

The brood of the turkey-hen and she with her half-spread wings,
I see in them and myself the same old law. o

The press of my foot to the earth springs a hundred affections,
They scorn the best I can do to relate them. o

I am enamour’d of growing out-doors
bl

255

Of men that live among cattle or taste of the ocean or woods,
Of the builders and steerers of ships and the wielders of axes and mauls, and

the drivers of horses,

I can eat and sleep with them week in and week out. o

What is commonest, cheapest, nearest, easiest, is Me,

Me going in for my chances, spending for vast returns,

241 s55: consider the green ~ intentional;
56-67: violet, and ~ crown, intentional, 71:
violet, and ~ crown, intentional;

242 67-71: else;

243 55: And the mockingbird in the swamp
never 56—60: And the mocking-bird in the
swamp never 67-71: me;

245 67-71: night;

246 55-56: Ya-honk! [rom] he ~ invitation;
60-71: Ya-honk! he ~ invitation;

247 s55: listen closer, 56-60: listen close,
-67-71: (The ~ listen close;

248 55-56: I find ~ the November sky. 60:
Ifind 67-71:1 find ~ sky.)

260

249 s55: sharphoofed ~ housesill, 56-60:
sharp-hoofed 67: sharp hoof'd

251 s55: turkeyhen, and ~ halfspread 56-
60: turkey-hen, and ~ half-/spread 67—71:
turkey-hen, and ~ half-/spread wings;
253 67—y1: affections;

255 55-60: enamoured ~ outdoors,
outdoors,

256 56—71: cattle, or

257 55-56: ships, of the ~ mauls, of the 6o:
ships, and 67-71: ships, and ~ horses;

259 55: commonest and cheapest and nearest
and easiest is 67-71: Me;

260 67-71: returns;

67:
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265

270

275

280

261
262
will;
264
265

266
267

~ arm;

.268

67-71: whale-boat—lance ~ ready;

269
270
271
272

Adorning myself to bestow myself on the first that will take me,
Not asking the sky to come down to my good will,
Scattering it freely forever. o

15
The pure contralto sings in the organ loft,
The carpenter dresses his plank, the tongue of his foreplane whistles its wild
ascending lisp,
The married and unmarried children ride home to their Thanksgiving dinner,
The pilot seizes the king-pin, he heaves down with a strong arm,
The mate stands braced in the whale-boat, lance and harpoon are ready,
The duck-shooter walks by silent and cautious stretches,
The deacons are ordain’d with cross’d hands at the altar,
The spinning-girl retreats and advances to the hum of the big wheel,
The farmer stops by the bars as he walks on a First-day loafe and looks at the
oats and rye,
The lunatic is carried at last to the asylum a confirm’d case,
(He will never sleep any more as he did in the cot in his mother’s bed-room ;)
The jour printer with gray head and gaunt jaws works at his case,
He turns his quid of tobacco while his eyes blurr with the manuscript;
The malform’d limbs are tied to the surgeon’s table,
What is removed drops horribly in a pail;
The quadroon girl is sold at the auction-stand, the drunkard nods
by the bar-room stove,
The machinest rolls up his sleeves, the policeman travels his beat,
the gate-keeper marks who pass,

67—71: me; bars, as ~ First Day loafe, and 67—71: bars,
55: goodwill, 56: good-will, 67-71: as ~ First-/day loafe, and ~ rye;

273 s55: confirmed 56-60: asylum, a con-
55: organloft, 56: organ-loft, 67—71: loft; firmed 69-71: asylum, a
55: plank . ... the 60: plank—the 274 55-60: bedroom; [No parentheses]

67-71: plank—the ~ lisp; 276 s55-56: tobacco, his eyes get blurred 60—

55—56: thanksgiving 67-71: dinner; 71: tobacco, while

6o: king-pin—he 67-71: king-pin—he 277 55-60: malformed ~ anatomist’s

279 s5:thestand . . . . the ~ barroom 56~
55: whaleboat, 60: whale-boat—lance 60: the stand—the 67: the stand—the ~
stove; 71: auction-stand—the ~ stove;
67-71: stretches; 280 55: sleeves . . . . the ~ beat .. .. the
55-60: ordained ~ crossed 67-71: altar; gate-/keeper 56: sleeves—the police-/man ~
67-71: wheel; beat—the 60: sleeves—the ~ beat—the 67~
55-56: bars of a Sunday and looks 60: 71: sleeves—the ~ beat—the ~ pass;
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The young fellow drives the express-wagon, (I love him, though I do not

know himj;)

The half-breed straps on his light boots to compete in the race,
The western turkey-shooting draws old and young, some lean on their rifles,

some sit on logs,

Out from the crowd steps the marksman, takes his position, levels his piece;
The groups of newly-come immigrants cover the wharf or levee, 285
As the woolly-pates hoe in the sugar-field, the overseer views them from his

saddle,

The bugle calls in the ball-room, the gentlemen run for their partners, the

dancers bow to each other,

The youth lies awake in the cedar-roof'd garret and harks to the musical rain,
The Wolverine sets traps on the creek that helps fill the Huron,
The squaw wrapt in her yellow-hemm’d cloth is offering moccasins and

bead-bags for sale,

290

The connoisseur peers along the exhibition-gallery with half-shut eyes bent

sideways,

As the deck-hands make fast the steamboat the plank is thrown for the

shore-going passengers,

The young sister holds out the skein while the elder sister winds it off in a
ball, and stops now and then for the knots,
The one-year wife is recovering and happy having a week ago borne her first

child,

281 s55: express-wagon . . . . I ~ him though
~ him; [No parentheses] 56-60: express—
wagon—I ~ him though ~ him, [No paren-
theses] 67-71: express-wagon—(1
282  67~71: race;
283 s55: young . ..
some
284 s55: marksman and takes ~ position and
levels
285 6o: emigrants 67-71: levee;
286 55: The woollypates ~ sugarfield, ~
saddle; 56: The woolly-pates ~ over-/seer
60: over-/seer 67-71: saddle;
287 s5: ballroom, ~ other; 67-71: other;
288 s55: cedar-roofed 56-60: cedar-roofed
garret, and 67-71: garret, and ~ rain;
289 67-71: Huron;
55-60: [The following lines appear after
289:]
[1] The reformer ascends the platform,
he spouts with his mouth and nose,

. some 56-71: young—

[2] The company returns from its excur-
sion, the darkey brings up the rear and
bears the well-riddled [56: well-/riddled]
target,
290 s55: yellow-hemmed ~ beadbags 56:
squaw, wrapt ~ yellow-hemmed cloth, is 6o:
squaw, wrapt ~ yellow-hemmed cloth, is ~
moccasons 67-71: squaw, wrapt ~ cloth, is ~
sale;

291 s55: halfshut 56: exhibition-/gallery ~

side-ways, 6o: side-ways, 67: side-ways; 71:
sideways;

292 s55:1 The deckhands ~ steamboat, the ~
shoregoing 56:+ The deck-hands ~ steam-
boat, the 60: steamboat, the 67-71: steam-
boat, the ~ passengers;

293 s55: skein, the elder ~ ball and 56:
skein, the 6o: skein, while 67-71: skein,
while ~ knots;

294 55-56: happy, a week ago she bore 6o:
happy, having 67-71: happy, having ~ child;
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295 The clean-hair’d Yankee girl works with her sewing-machine or in the factory

or mill,

The paving-man leans on his two-handed rammer, the reporter’s lead flies
swiftly over the note-book, the sign-painter is lettering with blue and

gold,

The canal boy trots on the tow-path, the book-keeper counts at his desk, the

shoemaker waxes his thread,

The conductor beats time for the band and all the performers follow him,
The child is baptized, the convert is making his first professions,
The regatta is spread on the bay, the race is begun, (how the white sails

The drover watching his drove sings out to them that would stray,
The pedler sweats with his pack on his back, (the purchaser higgling about

The bride unrumples her white dress, the minute-hand of the clock moves

The opium-eater reclines with rigid head and just-open’d lips,
The prostitute draggles her shawl, her bonnet bobs on her tipsy and pimpled

300 sparkle!)
the odd cent;)
slowly,

305

neck,

The crowd laugh at her blackguard oaths, the men jeer and wink to each

other,

295 s55: cleanhaired 56: clean-haired ~ sew-
ing-machine, or 60: clean-haired ~ sewing-/
machine, or 67—71: sewing-/machine, or ~
mill;

55, 67-71: [The following line appears

after 295:]

[1] The nine months’ gone is in the par-

turition chamber, her faintness and pains

are advancing;

56—60: [1] advancing,
296 s55: pavingman ~ twohanded rammer—
the ~ notebook—the signpainter ~ with red
and gold, 56—60: rammer—the ~ note-book
[60: note-/book ]—the ~ with red and gold,
67: two handed rammer—the ~ note-book—
the ~ with red and gold; 71: rammer—the
~ note-book—the ~ with red and gold;
297 s55: canal-boy ~ towpath—the book-
keeper ~ desk—the 56: canal-boy ~ tow-
path—the book-/keeper ~ desk—the 6o:
canal-boy ~ tow-path—the bookkeeper ~ desk
—the 67: tow path—the bookkeeper ~
thread; 71: tow-path—the ~ desk—the ~
thread;

298 s56-60: band, and 67-71: band, and ~

him;
299 s55-56: baptised—the ~ making the
60: baptized—the 67-71: baptized—the ~
professions;
300 s55: bay . . .. how [No parentheses]
56—60: bay—how [No parentheses] 67-71:
bay—the ~ begun—how [No parentheses]
301 s55-56: watches ~ drove, he sings 6o:
drover, watching ~ drove, sings 67-71:
drover, watching ~ drove, sings ~ stray;
302 s55: pedlar ~ back—the ~ higgles ~
cent, [No parentheses] 56: pedlar ~ back, ~
higgles ~ cent, [No parentheses] 60: back,
the ~ cent, [No parentheses]
55—60: [The following line appears after
302:]
[1] The camera and plate are prepared,
the lady must sit for her daguerreotype,
67-71: [1] daguerreotype;
303 55: minutehand 56-60: minute-/hand
67-71: slowly;
304 s55: opium eater ~ just-opened 56—6o:
just-/opened  67-71: just-/open’d lips;
305 67-71: neck;
306 67-71: other;
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(Miserable! I do not laugh at your oaths nor jeer you;) |
The President holding a cabinet council is surrounded by the great Secretaries,
On the piazza walk three matrons stately and friendly with twined arms,

The crew of the fish-smack pack repeated layers of halibut in the hold,

310

The Missourian crosses the plains toting his wares and his cattle,
As the fare-collector goes through the train he gives notice by the jingling of

loose change,

The floor-men are laying the floor, the tinners are tinning the roof, the masons

are calling for mortar,

In single file each shouldering his hod pass onward the laborers;
Seasons pursuing each other the indescribable crowd is gather’d, it is the fourth

of Seventh-month, (what salutes of cannon and small arms!)

315

Seasons pursuing each other the plougher ploughs, the mower mows, and the

winter-grain falls in the ground;

Off on the lakes the pike-fisher watches and waits by the hole in the frozen

surface,

The stumps stand thick round the clearing, the squatter strikes deep with

his axe,

Flatboatmen make fast towards dusk near the cotton-wood or pecan-trees,
Coon-seekers go through the regions of the Red river or through those drain’d

by the Tennessee, or through those of the Arkansas,

320

Torches shine in the dark that hangs on the Chattahooche or Altamahaw,

307 s55: you,) 56-71: oaths, nor

308 s55: President holds ~ council, he is ~
secretaries, 56: President holds ~ council, he
is ~ Great 60: President, holding ~ council,
is ~ Great 67-71: President, holding ~
council, is ~ Great Secretaries;

309 55: walk five friendly matrons with ~
arms; 56-60: walk five friendly matrons with
67-71: arms;

310 67-71: hold;
311 s56-60: plains,
toting ~ cattle;

312 55: + The ~ train—he 56: +The ~
train, he 6o: train, he 67-71: train, he ~
change;

313 s55: floormen ~ floor—the ~ roof—the
56-60: floor—the ~ roof—the 67—71: floor—
the ~ roof—the ~ mortar;

314 56-60: file, each ~ hod, pass ~ laborers,
67-71: file, each ~ hod, pass

315 s55: gathered . . . . it ~ Fourth of July
.. . . what [No parentheses] 56: other, the

toting 67-71: plains,

~ gathered—it ~ Fourth of July—what [No
parentheses] 60: other, the ~ gathered—it
~ Fourth of Seventh Month—what [No pa-
rentheses] 67-71: other, the ~ gather’d—it
~ Fourth of Seventh-month—(What

316 s55: ploughs and the ~ mows and ~
wintergrain 56-60: other, the ~ ground,
67-71: other, the

317 s55: pikefisher 67-71: surface;

318 67-71: axe;

319 s55: The flatboatmen ~ toward dusk ~
cottonwood ~ pekantrees, 56: toward dusk
~ pekan-trees, 60: fast, towards dusk, near
~ cotton-/wood ~ pekan-trees, 67-71: fast,
towards dusk, near ~ cotton-/wood ~ pekan-
trees;

320 55: The coon-seekers go now ~ river, or
~ drained 56-60: river, or ~ drained ~
Arkansaw, 67-71: river, or ~ Arkansaw;
321 s55: The torches ~ Chattahoochee ~
Altamahaw; 56: Chattahoochee 67—71: Alta-

mahaw;
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Patriarchs sit at supper with sons and grandsons and great-grandsons around

them,

In walls of adobie, in canvas tents, rest hunters and trappers after their day’s

sport,

The city sleeps and the country sleeps,

325

The living sleep for their time, the dead sleep for their time,

The old husband sleeps by his wife and the young husband sleeps by his wife;
And these tend inward to me, and I tend outward to them,

And such as it is to be of these more or less I am,

And of these one and all I weave the song of myself. o

16
330

I am of old and young, of the foolish as much as the wise,

- Regardless of others, ever regardful of others,
Maternal as well as paternal, a child as well as a man,
Stuff’d with the stuff that is coarse and stuff’d with the stuff that is fine,
One of the Nation of many nations, the smallest the same and the largest the

same,

A Southerner soon as a Northerner, a planter nonchalant and hospitable down

335 by the Oconee I live, .

A Yankee bound my own way ready for trade, my joints the limberest joints
on earth and the sternest joints on earth,

A Kentuckian walking the vale of the Elkhorn in my deer-skin leggings, a

Louisianian or Georgian,

322 s55: great grandsons 67-71: them;

323 55: of abode, in canvass ~ sport. [Prob-
able broken comma or semicolon] 56: adobe,
in canvass 67-71: sport;

324 67-71: sleeps, and ~ sleeps;

325 ss5: time . . . . the 67-71: time;

326 s56—71: wife, and

327 s55-60: these one and all tend 67-71:
these one and all tend ~ them;

328 s55: am. 56-71: these, more ~ less,
I am.

329 s55-71: [Not present]

330 67-71: wise;

333 s55-60: Stuffed ~ coarse, and stuffed
67-71: coarse, and ~ fine;

334 s55: the great nation, the nation of ~
nations—the 56: the great nation, the na-

tion of ~ same, the largest 60: the great
nation, the nation of ~ same, and 6%: the
great nation, the nation of ~ same, and ~
same; #%1: the Great Nation, the nation of
~ same, and ~ same;

335 s55-60: southerner ~ northerner, ~ hos-
pitable,/ 67—71: southerner ~ northerner—a
~ hospitable, down ~ live;

336 s55:way ....ready ~ trade . ... my
56: way, ready 60: Yankee, bound ~ way,
ready 67—71: Yankee, bound ~ way, ready
~ carth, and ~ earth;

337 s55: deerskin leggings,/ 56: leggings,/
60: Kentuckian, walking ~ leggings,/ 67:
Kentuckian, walking ~ leggings—a ~ Geor-
gian; 71: Kentuckian, walking ~ Elkhorn,
in ~ leggings—a ~ Georgian;
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A boatman over lakes or bays or along coasts, a Hoosier, Badger, Buckeye;
At home on Kanadian snow-shoes or up in the bush, or with fishermen off

Newfoundland,

At home in the fleet of ice-boats, sailing with the rest and tacking,

340

At home on the hills of Vermont or in the woods of Maine, or the Texan

ranch,

Comrade of Californians, comrade of free North-Westerners, (loving their

big proportions,)

Comrade of raftsmen and coalmen, comrade of all who shake hands and

welcome to drink and meat,

A learner with the simplest, a teacher of the thoughtfullest,

A novice beginning yet experient of myriads of seasons,

345

Of every hue and caste am I, of every rank and religion,
A farmer, mechanic, artist, gentleman, sailor, quaker,
Prisoner, fancy-man, rowdy, lawyer, physician, priest. o

I resist any thing better than my own diversity,

Breathe the air but leave plenty after me,

350

And am not stuck up, and am in my place. o

338 55: over the ~ coasts . . . . a Hoosier,
a Badger, a Buckeye, 56-60: bays, or ~
coasts—a ~ Buckeye, [60: Broken dash] 67~
71: bays, or ~ coasts—a
55: [The following line appears after
338:]
[1] A Louisianian or Georgian, a poke-
easy from sandhills and pines,
56: [1] Poke-easy ~ sand-hills ‘
60: [1] Georgian—a Poke-easy ~ sand-/
hills
339 s55: Canadian snowshoes 56: Canadian
snow-shoes, or 60: snow-shoes, or 67-71:
snow-shoes, or ~ Newfoundland;
340 s55: iceboats s56-60: rest, and 67-71:
tacking;
341 s55: Maine or 56-60: Vermont, or 67—
71: Vermont, or ~ ranch;
342 s55: Californians . . . . comrade ~
northwesterners, [ No parentheses] 56: north-/
westerners, [No parentheses] 6o: Califor-
nians—comrade ~ north-/westerners, and lov-
ing [No parentheses] 67—71: Californians—

comrade ~ north-westerners, ~ proportions;)

343 55, 67-71: coalmen—comrade ~ meat;
60: coalmen—comrade

344 s55-56: thoughtfulest, 6o: thought-/ful-
lest, 67-71: thought-/fullest;
345 55: beginning experient 56: beginning,
experient 60: beginning, yet 67-71: begin-
ning, yet ~ seasons;
346 s55: hue and trade and rank, of every
caste and religion, 56: hue, trade, rank, of
every caste and religion, 6o: hue, trade, rank,
caste and religion, 67-71: religion;
55: [The following line appears after
346:]
[1] Not merely of the New World but
of Africa Europe or Asia . ... a wan-
dering savage,
56—60: [1] World, but ~ Africa, Europe,
Asia—a
347 s55: mechanic, or artist . . . . a ~ sailor,
lover or 56-60: sailor, lover, quaker, 67-71:
quaker;
348 s55: A prisoner, ~ physician or priest.
56—71: A prisoner,
349 s55-60: anything 67-71: anything ~
diversity;
350 s55: And breathe ~ air and leave 56-60:
And breathe ~ air, and leave 67-71: I
breathe ~ air, but
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(The moth and the fish-eggs are in their place,
The bright suns I see and the dark suns I cannot see are in their place,
The palpable is in its place and the impalpable is in its place.) o

17

These are really the thoughts of all men in all ages and lands, they are not

355 original with me,

If they are not yours as much as mine they are nothing, or next to nothing,
If they are not the riddle and the untying of the riddle they are nothing,
If they are not just as close as they are distant they are nothing. o

This is the grass that grows wherever the land is and the water is,

360 This the common air that bathes the globe.

18

o

With music strong I come, with my cornets and my drums,

352 s55: fisheggs [No parenthesis] 56-60:
[No parenthesis] 67-71: place;
353 55: The suns ~ the suns 56-60: The
suns | see, and the suns ~ see, are 67-71:
The suns I see, and the suns ~ see, are ~
place;
354 s55: [No parenthesis] 56-60: place, and
[No parenthesis] 67-71: place, and
355 s55-56: are the thoughts 6o: are the
thoughts ~ lands—they 6%-71: are the
thoughts ~ lands—they ~ me;
356 s55: nothing or 56-60: mine, they 67—
#1: mine, they ~ nothing;
55: [The following line appears after
356:]
[1] If they do not enclose everything they
are next to nothing,
56—60: [1] everything, they
357 56—60 of the riddle, they 67: of the
“riddle, they ~ nothing; 71: riddle, and ~
rlddle, they ~ nothing;
358 s56-71: distant, they
359 67-71:is, and ~ is;
360 s55-71: This is
55: [The following lines appear after
360:
[ ] ']I'hls is the breath of laws and songs

and behaviour,

[2] This is the tasteless water of souls
. . this is the true sustenance,

[3] It is for the illiterate . . . . it is for
the judges of the supreme court .

it is for the federal capitol and the state
capitols,

[4] It is for the admirable communes of
literary men and composers and singers
and lecturers and engineers and savans,
[5] It is for the endless races of working
people and farmers and seamen.

56: [1] laws, songs, behaviour, [2]
souls, this [3] illiterate, it ~ court, it
[4] of literats, composers, singers, lectur-
ers, engineers, savans, [5] of work-peo-
ple, farmers, seamen.

60: [1] breath for America, because it is
my breath,/This is for laws, songs, be-
havior, [2] Souls—this ~ sustenance.
[3] This is ~ illiterate, and for ~ Su-
preme Court, and for ~ Federal ~ State
[4] And for ~ communes of literats,
composers, singers, lecturers, engineers,
and savans, [5] And for ~ work-people,
farmers, and
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I play not marches for accepted victors only, I play marches for conquer’d

and slain persons. o

Have you heard that it was good to gain the day?
I also say it is good to fall, battles are lost in the same spirit in which they

ar¢ won. o

I beat and pound for the dead,

365

I blow through my embouchures my loudest and gayest for them. o

- Vivas to those who have fail’d!

And to those whose war-vessels sank in the sea!
And to those themselves who sank in the sea!

And to all generals that lost engagements, and all overcome heroes!

370

And the numberless unknown heroes equal to the greatest heroes known! o

19

This is the meal equally set, this the meat for natural hunger,

361 s55-60: [Not present]
with
55: [The following line appears instead
of 361:]
[1] This is the trill of a thousand clear
cornets and scream of the octave flute
and strike of triangles.
56: [1] These are trills of thousands of
clear cornets, screams of octave flutes,
strike
60: [1] trilling of thousands of clear cor-
nets, screaming of octave flutes, striking
362 s55: not a march for victors only . . ..
I play great marches ~ conquered 56: not a
march for victors ~ play great ~ conquered
60: not here marches for victors only—I play
great ~ conquered 67-71: only—I play great
364 s55: fall . ... battles 56—71: fall—bat-
tles
365 55: [Lines 365-371 appear as:]
[1] T sound triumphal drums for the

67-71: come—

dead . . .. I fling through my embou-
chures the loudest and gayest music to
them,

[2] Vivas to those who have failed, and
to those whose war-vessels sank in the sea,

and those themselves who sank in the sea,
[3] And to all generals that lost engage-
ments, and all overcome heroes, and the
number-/less unknown heroes equal to
the greatest heroes known.
56: [1] I beat triumphal ~ dead, I blow
~ my loudest
[2] failed! and ~ sea! and ~ seal
[3] engagements! and ~ heroes! and ~
un-/known heroes, equal ~ known!

60: beat triumphal drums for 67-71: dead;

366 s55—56: [See 365] 60: gayest music to
367 55-56: [See 365] 6o0: failed!

368 s55-56: [See 365]

369 s55-56: [See 365] 60: And those

370 s55-56: [See 365] ©60-71: engagements!
and

371 s55-56: [See 365] 60—71: heroes, equal
~ known.

372 s55: meal pleasantly set . . . . this is the
meat and drink for 56: meal pleasantly set,
this is the meat and drink for 6o0: meal pleas-
antly set—this is the meat and drink for 67:
meal pleasantly set—this is the ~ hunger;
71: set—this is ~ hunger;
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It is for the wicked just the same as the righteous, I make appointments with all,
I will not have a single person slighted or left away,

375

The kept-woman, sponger, thief, are hereby invited,

The heavy-lipp’d slave is invited, the venerealee is invited;
There shall be no difference between them and the rest. o

This is the press of a bashful hand, this the float and odor of hair,
This the touch of my lips to yours, this the murmur of yearning,

380

This the far-off depth and height reflecting my own face,

This the thoughtful merge of myself, and the outlet again. o

Do you guess I have some intricate purpose?
Well I have, for the Fourth-month showers have, and the mica on the side of a

rock has. o

Do you take it I would astonish?

Does the daylight astonish? does the early redstart twittering through the

woods?
Do I astonish more than they? o

385

This hour I tell things in confidence,
I might not tell everybody, but I will tell you. o

20

Who goes there? hankcring, gross, mystical, nude;

390

373
—I
374
375

55: righteous . . . . I 56-60: righteous
67-71: righteous—I ~ all;

67-71: away;

55: [Lines 375-376 appear as:]

[1] The keptwoman and sponger and
thief are hereby invited . . . . the heavy-
lipped slave is invited . . . the venerealee
is invited,

56: [1] invited—the heavy-lipped ~ in-
vited, the '

67-71: invited;

376 s55-56: [See 375] 60: heavy-lipped ~
invited—the ~ invited, 67~71: invited—the
~ invited:

378 55: hand ..

. . this is 56: hand, this is
60: hand—this is

67—71: hand—this is ~ hair;

How is it I extract strength from the beef I eat? o

379 s5: This is ~ yours . ... this is 56:
This is ~ this is 6o: This is ~ yours—this is
67-71: This is ~ yours—this is ~ yearning;
380 s55-60: This is 67—71: This is ~ face;
381 s55: This is ~ myself and 56—71: This
is

383 s55: have . ... for the April rain has,
56: Well, I have—for the April rain has, 6o:
Well, I have—for ~ Fourth Month 67-71:
Well, I have—for

385 s55: astonish? or the 56-71: astonish?
Does ~ redstart, twittering

387 67-71: confidence;

388 55: everybody but

389 s55-60: there! hankering, ~ nude?
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What is a man anyhow? what am I? what are you? o

All I mark as my own you shall offset it with your own,

Else it were time lost listening to me. o

I do not snivel that snivel the world over,
That months are vacuums and the ground but wallow and filth. o

395

Whimpering and truckling fold with powders for invalids, conformity, goes

to the fourth-remov’d,

I wear my hat as I please indoors or out. o

Why should I pray? why should I venerate and be ceremonious? o

Having pried through the strata, analyzed to a hair, counsel’d with doctors

and calculated close,

I find no sweeter fat than sticks to my own bones. o

400

In all people I see myself, none more and not one a barley-corn less,
And the good or bad I say of myself I say of them. o

I know I am solid and sound,

To me the converging objects of the universe perpetually flow,

All are written to me, and I must get what the writing means. o

391 55: anyhow? What ~ I? amd what 56—
60: anyhow? What ~ I? What 67-71: man,
anyhow? What ~ I? What
392 s56-60: own, you 67-71: own, you ~
own;
395 s55: filth, 56-60: vacuums, and ~ filth,
67-71: vacuums, and ~ filth;

55-56: [The following line appears after

395:
[1] That life is a suck and a sell, and
nothing remains at the end but thread-
bare crape and tears.
60—71: [1] crape, and
396 s55:invalids . . . . conformity ~ fourth—
removed, 56: fourth-/removed, 60: invalids—
conformity ~ fourth-removed, 67-71: inva-
lids—conformity ~ fourth-remov’d;
397 s55: I cock 56-60: I cock ~ please, in-

405

doors 67-71: please, indoors

398 55-56: Shall I pray? Shall I venerate
60—71: pray? Why

399 s55: I have pried ~ strata and analyzed
~ hair,/ 56: 1 have pried ~ strata, analyzed
~ hair,/ 67-71: counsell’d ~ doctors, and
400 55: And counselled with doctors and cal-
culated close and found no 56: Counselled
with doctors, calculated close, found no 67:
fat then sticks

401 55: barleycorn 56: myself—none more,
not ~ barleycorn 60: myself—none more,
and ~ barleycorn 67-71: myself—none more,
and ~ less;

402 67—71: myself, I

403 s55-60: And I know 67-71: And I ~
sound;

404 67-71: flow;
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I know I am deathless,

I know this orbit of mine cannot be swept by a carpenter’s compass,
I know I shall not pass like a child’s carlacue cut with a burnt stick at night. o

I know I am august,

417 s55: today 56: today, or 60-71: to-day,

tenoned ~ mortised 67-71:

410 I do not trouble my spirit to vindicate itself or be understood,
I see that the elementary laws never apologize,
(I reckon I behave no prouder than the level I plant my house by, after all.) o
I exist as I am, that is enough,
If no other in the world be aware I sit content,
415 And if each and all be aware I sit content. o
One world is aware and by far the largest to me, and that is myself,
And whether I come to my own to-day or in ten thousand or ten million years,
I can cheerfully take it now, or with equal cheerfulness I can wait. o
My foothold is tenon’d and mortis’d in granite,
420 I laugh at what you call dissolution,
And I know the amplitude of time. o
21
I am the poet of the Body and I am the poet of the Soul,
The pleasures of heaven are with me and the pains of hell are with me,
The first I graft and increase upon myself, the latter I translate into a new
tongue. o
425 1 am the poet of the woman the same as the man,
406 s55: And I 67—71: deathless; myself;
407 67-71: by the carpenter’s compass;
409 67-71: august; or
410 67-71: understood; 419 s55-60:
411 67-71: apologize; granite;
412 s55: by after [No parentheses] 56-60: 420 67-71: dissolution;

[No parentheses]
413 60: am—that
enough;

414 56-60: aware, I 67-71: aware, I ~ con-
tent;

415 56—71: aware, I

416 55-60: aware, and 67-71: aware, and ~

am—that ~

67-71:

422 55-56: body,/And ~ soul. 6o: body,/
And ~ Soul. 67-71: Body;/And ~ Soul.
55—71: [Space between 422 and 423]

423 55-60: me, and 67-71: me, and ~ me;
4}?4 55: myself . ... the 60—71: myself—
the

425 67-71: man;
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And I say it is as great to be a woman as to be a man,
And I say there is nothing greater than the mother of men. o

I chant the chant of dilation or pride,

We have had ducking and deprecating about enough,

I show that size is only development. o

430

Have you outstript the rest? are you the President?
It is a trifle, they will more than arrive there every one, and still pass on. o

I am he that walks with the tender and growing night,
I call to the earth and sea half-held by the night. o

Press close bare-bosom’d night—press close magnetic nourishing night!

435

Night of south winds—night of the large few stars!
Still nodding night—mad naked summer night. o

Smile O voluptuous cool-breath’d earth!

Earth of the slumbering and liquid trees!
Earth of departed sunset—earth of the mountains misty-topt!

440

Earth of the vitreous pour of the full moon just tinged with blue!
Earth of shine and dark mottling the tide of the river!

Earth of the limpid gray of clouds brighter and clearer for my sake!
Far-swooping elbow’d earth—rich apple-blossom’d earth!

426
428
429
430

67—71: man;

55: chant a new chant 67-71: pride;
67-71: enough;

55: developement.

431 55, 60-71: rest? Are

432 ss5: trifle . .
67-71: trifle—they ~ there, every

433 55, 67—71: night; 60: am He ~ Night,
434 56, 67-71: sca, half-held 60: sea, half-
held ~ Night.

435 55: barebosomed night! Press 56: close,
bare-bosomed night! press close, magnetic,
nourishing 6o0: close, bare-bosomed Night!
Press close, magnetic, nourishing Night! 67—
71: close, bare-bosom’d night! Press close, mag-
netic, nourishing

436 55, 60: winds! Night 56, 67—71: winds!
night

437 s55: night! Mad ~ night! 56: Still, nod-

. . they 56-60: trifle—they

ding night! mad, naked, summer night! 6o:
Still, nodding night! Mad, naked, summer
67-71: Still, nodding night! mad, naked, sum-
mer

438 55: coolbreathed 56: Smile, O voluptu-
ous, cool-breathed 60: Smile, O voluptuous,
cool-breathed Earth! 67-71: Smile, O volup-
tuous, cool-breath’d

439 67-71: trees;

440 s55: sunset! Earth 56, 67-71: sunset!
earth ~ mountains, misty-topt! 60: sunset!
Earth ~ mountains, misty-topt!

441 56-71: moon, just

442 56—71: dark, mottling

443 s56—71: clouds, brighter

444 55: elbowed earth! Rich apple-blossomed
56: elbowed earth! rich, apple-blossomed 6o0:
elbowed Earth! Rich, apple-blossomed Earth!
67-71: earth! rich, apple-blossom’d



28 “LEAVES OF GRASS’:

A TEXTUAL VARIORUM

445 Smile, for your lover comes. o

Prodigal, you have given me love—therefore I to you give love!

O unspeakable passionate love. o

22

You sea! I resign myself to you also—I guess what you mean,
I behold from the beach your crooked inviting fingers,

450

I believe you refuse to go back without feeling of me,

We must have a turn together, I undress, hurry me out of sight of the land,
Cushion me soft, rock me in billowy drowse,
Dash me with amorous wet, I can repay you. o

Sea of stretch’d ground-swells,
455

Sea breathing broad and convulsive breaths,

Sea of the brine of life and of unshovell’d yet always-ready graves,
Howler and scooper of storms, capricious and dainty sea,
I am integral with you, I too am of one phase and of all phases.. o

Partaker of influx and efflux I, extoller of hate and conciliation,

460

I am he attesting sympathy,

445 55-56, 67-71: comes! 60: Your Lover
comes!

446 s55: Prodigal! you ~ love! . . . . there-
fore 56: love! therefore 60—71: love! There-
fore

447 s55-60: love!
sionate love!

55: [The following lines appear after

67—71: unspeakable, pas-

447:]
[1] Thruster holding me tight and that
I hold tight!
[2] We hurt each other as the bride-
groom and the bride hurt each other.
56-60: [1] tight, and
448 s55: also....I 56: also, I 60: You
Sea! I 67-71: mean;
449 67-71: fingers;
450 55, 60—71:me;
451 s55:together . . .. Tundress . ... hurry
56-60: together—I undress—hurry 67-71: to-

. 452 s55:soft . ...

Extoller of amies and those that sleep in each others’ arms. o

gether—I undress—hurry ~ land;

rock 67-71: drowse;
453 s55: wet . ... I 60-71: wet—I
454 s55-60: stretched ground-swells!
ground-swells!

455 55-71: breaths!

456 55, 60: life! Sea of unshovelled and al-
ways-ready graves! 56: life! sea of unshovelled
and always-ready graves! 67-71: life! sea of
~ always-/ready graves!

457 s55: storms! Capricious ~ sea! 56, 67—
71: storms! capricious ~ sea! 6o0: storms! Ca-
pricious ~ Sea!

67-71:

458 55: you....I s56-71: you—I ~
phase, and

459 s55:efflux . .. . extoler 56: eflux, extol-
ler 60: eflux—extoller 67—71: I—extoller ~

conciliation;
460 s55: Extoler 56—71: amies, and
461 55, 67—71: sympathy;
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(Shall I make my list of things in the house and skip the house that supports
them?) o
I am not the poet of goodness only, I do not decline to be the poet of
wickedness also. o
What blurt is this about virtue and about vice?
Evil propels me and reform of evil propels me, I stand indifferent, 465
My gait is no fault-finder’s or rejecter’s gait,
I moisten the roots of all that has grown. o
Did you fear some scrofula out of the unflagging pregnancy?
Did you guess the celestial laws are yet to be work’d over and rectified? o
I find one side a balance and the antipodal side a balance, 470
Soft doctrine as steady help as stable doctrine,
Thoughts and deeds of the present our rouse and early start. o
This minute that comes to me over the past decillions,
There is no better than it and now. o
What behaved well in the past or behaves well to-day is not such a wonder,
475

The wonder is always and always how there can be a mean man or an

infidel. o

462 s55: [No parentheses] 56-60: house, and

[No parentheses] 67-71: house, and
55: [The following line appears after
462:]
[1] T am the poet of commonsense and
of the demonstrable and of immortality;
56: [1] commonsense, and ~ demon-
strable, and of immortality,
6o: [1] common sense, and ~ demon-
strable, and of immortality,

463 s55: And am ~ only....I s56-60:

And am ~ only—I 67-71: only—I
55: [The following line—after a space—
appears after 463:]
[1] Washes and razors for foofoos . . . .
for me freckles and a bristling beard.
56-71: [1] foofoos—for

464" s55: is it about

465 s5: me,and ~ me ....I 56-60: me,

and ~ me—I 67-71: me, and ~ me—I ~

_indifferent;

466 s55: faultfinder’s 67-71: gait;

469 s55—60: worked
55: [The following line appears after
469:] ,
(1] I step up to say that what we do is
right and what we affirm is right . . ..
and some is only the ore of right,
56: [1] right, and ~ right, and
6o: [1] right, and ~ right—and
470 s5: Witnessesof us . . . . one 56: Wit-
nesses of us, one ~ balance, and 60: Wit-
nesses of us—one ~ balance, and 67-71: bal-
ance, and ~ balance;
471 67-71: stable doctrine;
472 s56-71: present, our
475 s55: today 56: past, or ~ today, is 6o:
past, or ~ to-day, is 67: past, or ~ to-day,
is ~ wonder; 7I: past, or ~ to-/day, is ~
wonder;
476 s6: how can there 6o: is, always ~ al-
ways, how can there 67—71: is, always ~ al-
ways, how




30 “LEAVES OF GRASS"":

A TEXTUAL VARIORUM

23
Endless unfolding of words of ages!

And mine a word of the modern, the word En-Masse.

A word of the faith that never balks,
Here or henceforward it is all the same to me, I accept Time absolutely. o

480

(o]

It alone is without flaw, it alone rounds and completes all,
That mystic bafling wonder alone completes all. o

I accept Reality and dare not question it,

Materialism first and last imbuing.

485

<]

Hurrah for positive science! long live exact demonstration!

Fetch stonecrop mixt with cedar and branches of lilac,
This is the lexicographer, this the chemist, this made a grammar of the old

cartouches,

These mariners put the ship through dangerous unknown seas,
This is the geologist, this works with the scalpel, and this is a

mathematician. o

490

478 55: modern ....a word en masse.
56: modern—a word en-/masse, 60: modern—
a word en-masse. 67: modern—the ~ En-/
masse. %71: modern—the 56: [No space be-
tween 478 and 479] '
479 67-71: balks;

480 s55: One time as good as another time
. ... here ~ me./ 56: One time as good as
another time—here ~ me,/ 60: One time as
good as another time—here ~ hence-/forward,
it ~ me./ 67: henceforward, it ~ me—I ~
time, absolutely. 71: henceforward, it ~ me
~—I ~ Time, absolutely. 56: [No space be-
tween 480 and 481]

481 s55-60: [Not present] 67-71: flaw—it
rounds ~ all;

482 s55-60: [Not present]
baffling wonder I love, alone
483 s55: A word of reality . . . . materialism
first and last imbueing. 56: A word of reality,
materialism first and last imbueing. 6o: A

67-71: mystic,

Gentlemen, to you the first honors always!

word of reality—materialism first and last im-
buing. 67-71: reality, and ~ it;

484 s55-60: [Not present—part of 483]

485 s55: Long 60: Science!

486 55: stonecrop and mix it with ~ lilac;
56: stonecrop, mix it with 60: stonecrop, mixt
67—71: stonecrop, mixt ~ lilac;

487 s55: lexicographer or chemist . . . . this
60: lexicographer—this ~ chemist—this 67—
71: lexicographer—this ~ chemist—this ~
cartouches;

488 60: un-/known 67-71: seas;

489 s55: geologist, and this 60—71: geologist
—this ~ scalpel—and

490 55: Gentlemen I receive you, and attach
and clasp hands with you, 56: Gentlemen, I
receive you and attach and clasp hands with
you, 60: Gentlemen! I receive you, and attach
and clasp hands with you, 67-71: Gentlemen!
to ~ always:
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Your facts are useful, and yet they are not my dwelling,
I but enter by them to an area of my dwelling. o

- Less the reminders of properties told my words,
And more the reminders they of life untold, and of freedom and extrication,
- And make short account of neuters and geldings, and favor men and women

fully equipt,

495

And beat the gong of revolt, and stop with fugitives and them that plot and

conspire. o

24

Walt Whitman, a kosmos, of Manhattan the son,
Turbulent, fleshy, sensual, eating, drinking and breeding,
No sentimentalist, no stander above men and women or apart from them,

No more modest than immodest. o

Unscrew the locks from the doors!

500

Unscrew the doors themselves from their jambs! o

Whoever degrades another degrades me,

And whatever is done or said returns at last to me. o

491 s55: The facts ~ useful and real . . ..
they ~ dwelling . . . . I enter by them to an
area of the dwelling. 56-60: The facts ~
useful and real—they ~ dwelling—I enter by
them to an area of the dwelling. 67-71: use-
ful and real—and ~ dwelling;

492 s55-60: [Not present—part of 490] 67—
71: (I ~ dwelling.)

493 s55-60: I am less the reminder of property
or qualities, and more the reminder of life,
67—71: told, my words;

494 s55-60: And go on the square for my
own sake and for others’ sakes, 67-71: re-
minders, they, of

495 55-60: equipped,

496 60~71: fugitives, and

497 s55-60: Whitman, an American, one of
the roughs, a kosmos,/ 67: Whitman am I, of
mighty Manhattan 71: Whitman am I, a
Kosmos, of mighty Manhattan

498 55: Disorderly fleshy and sensual . . . .

eating drinking 56-60: Disorderly, fleshy, ~
drinking, breeding, 67-71: fleshy and sensual,
~ breeding;

499 55:sentimentalist . . . . no ~ them .. ..
no more modest than immodest. 56: women,
or ~ them—no more modest than immodest.
60: sentimentalist—no ~ women, or 67-71:
sentimentalist—no ~ women, or ~ them;
500 55-56: [Not present—part of 499]

55: me . ... and whatever is done or
said returns at last to me, 56: me, and what-
ever is done or said returns at last to me, 67—
71: me;

504 s55-56: [Not present—part of 503] 6o:
me,

55: [The following line appears after

504:]

[1] And whatever I do or say I also re-

turn.

56-60: [1] say, I
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Through me the afflatus surging and surging, through me the current

505 and index. o

I speak the pass-word primeval, I give the sign of democracy,
By God! I will accept nothing which all cannot have their counterpart of

on the same terms. o

Through me many long dumb voices,
Voices of the interminable generations of prisoners and slaves,

510

Voices of the diseas’d and despairing and of thieves and dwarfs,

Voices of cycles of preparation and accretion,

And of the threads that connect the stars, and of wombs and of the father-stuff,
And of the rights of them the others are down upon,

Of the deform’d, trivial, flat, foolish, despised,

515

Through me forbidden voices,

Fog in the air, beetles rolling balls of dung. o

Voices of sexes and lusts, voices veil'd and I remove the veil,
Voices indecent by me clarified and transhgur'd. o

I do not press my fingers across my mouth,

520

I keep as delicate around the bowels as around the head and heart,

Copulation is no more rank to me than death is. o

I believe in the flesh and the appetites,

505 s55:surging . . . . through 56-71: surg-
ing—through
506 55: password primeval ... .1 ~ de-

mocracy; 60: primeval—I 67-71: primeval—
I ~ democracy;
508 67—71: voices;
509 '55-60: generations of slaves, 67-71: gen-
erations of slaves;
55: [The following line appears after
509:]
[1] Voices of prostitutes and of deformed
persons,
56-60: [1] prostitutes, and
67-71: [1] prostitutes, and of deform’d
persons;
510 s55-60: diseased ~ despairing, and 67-
71: despairing, and ~ dwarfs;

512 55, 60-67: stars—and of wombs, and ~
fatherstuff, 56: wombs, and ~ fatherstuff,
71: stars—and ~ wombs, and

513 67-71: upon;

514 s55: Of the trivial and flat and foolish and
despised, 56-71: Of the trivial,

515 55: Of fog ~ air and beetles

516 67—71: voices;

517 s55: lusts . ... voices veiled, and 56-
60: lusts—voices veiled, and 67-71: lusts—
voices veil’d, and ~ veil;

518 s55: transfigured. 56-60: indecent, by ~
transfigured. 67-71: indecent, by

519 s55-60: finger 67-71: mouth;

520 67-71: heart;

522 67-71: appetites;
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Seeing, hearing, feeling, are miracles, and each part and tag of me

is a miracle. o

Divine am I inside and out, and I make holy whatever I touch or am

touch’d from,

The scent of these arm-pits aroma finer than prayer,

525

This head more than churches, bibles, and all the creeds. o

If I worship one thing more than another it shall be the spread of my own

body, or any part of it,

Translucent mould of me it shall be you!

Shaded ledges and rests it shall be you!
Firm masculine colter it shall be you!

530

Whatever goes to the tilth of me it shall be you!

You my rich blood! your milky stream pale strippings of my life!

Breast that presses against other breasts it shall be you!

My brain it shall be your occult convolutions!

Root of wash’'d sweet-flag! timorous pond-snipe! nest of guarded duplicate

eggs! it shall be you!

535

Mix’d tussled hay of head, beard, brawn, it shall be you!
Trickling sap of maple, fibre of manly wheat, it shall be you!

Sun so generous it shall be you!

Vapors lighting and shading my face it shall be you!

523 s55: Seeing hearing and feeling are
524 s55: touched from; 56: touched 6o0:
what-/ever ~ touched 67-71: from;

525 55-56: arm-pits is aroma 6o: arm-pits,

aroma 67-71: arm-pits, aroma ~ prayer;
526 s55: head is more ~ churches or bibles or
creeds. 56: head is more ~ bibles, creeds.
527 55: worship any particular thing it ~ be
some of the ~ my body;/ 56: worship any
particular thing, it ~ be some of the ~ body,/
60: worship any particular thing, it ~ be some
of the ~ body./ 67-71: another, it ~ it
60—71: [Space between 527 and 528]

528 s55: you, 56-71: me, it

529 s55: rests, firm masculine coulter, it ~
you, 56: rests, firm masculine coulter, it 60—
71: rests, it ,

530 55-56: [Not present] 60-71: colter, it ~
you. 6o—71: [Space between 530 and 531]
531 s55: you, 56—71: me, it

532 s5: blood, your ~ life; 56: stream, pale
60-71: blood! Your ~ stream, pale ~ life.
60—71: [Space between 532 and 533]

533 55: you, 56—71: breasts, it

534 s55: convolutions, 56: brain, it 60—71:
brain, it ~ convolutions. 60—71: [Space be-
tween 534 and 535]

535 s55: washed sweet-flag, timorous pond-
snipe, nest ~ eggs, it ~ you, 56: washed
sweet-flag, timorous pond-snipe, nest ~ eggs,
it 60: washed sweet-flag! Timorous pond-
snipe! Nest 67: wash’t 71: sweet flag!

536 55: Mixed ~ head and beard and brawn
it ~ you, 56-60: Mixed 67: Mix’t

537 s55: you; 60: maple! Fibre ~ wheat! it
67-71: maple! fibre ~ wheat!it 6o—71: [Space
between 537 and 538]

538 55: you, 56-71: generous, it

539 s55: you, 56-71: face, it
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540

You sweaty brooks and dews it shall be you!

Winds whose soft-tickling genitals rub against me it shall be you!
Broad muscular fields, branches of live oak, loving lounger in my winding

paths, it shall be you!

Hands I have taken, face I have kiss’d, mortal I have ever touch’d, it shall

be you. o

I dote on myself, there is that lot of me and all so luscious,

545

Each moment and whatever happens thrills me with joy,

I cannot tell how my ankles bend, nor whence the cause of my faintest wish,
Nor the cause of the friendship I emit, nor the cause of the friendship I take

again. o

That I walk up my stoop, I pause to consider if it really be,
A morning-glory at my window satisfies me more than the metaphysics of

books. o

s50 To behold the day-break!

The little light fades the immense and diaphanous shadows,

The air tastes good to my palate. o

Hefts of the moving world at innocent gambols silently rising, freshly

exuding,

Scooting obliquely high and low. o

555

540 s55: you, 56-71: dews, it
541 s55: you, 56—71: me, it
542 s5: liveoak, ~ you, 56: live-oak, 6o:
Broad, muscular fields! Branches ~ oak! Lov-
ing ~ paths! it 67-71: Broad, muscular
fields! branches ~ oak! loving ~ paths! it
543 s55: kissed, ~ touched, 56: kissed, ~
touched, ~ you! 60: taken—face ~ kissed—
mortal ~ touched! it 67-71: taken—face ~
kiss’d—mortal ~ touch’d! it
544 s55: myself . . . . there ~ me, and s6:
me, and 60: myself—there ~ me, and 67-
71: myself—there ~ me, and ~ luscious;
545 55: joy. 56-71: moment, and ~ hap-
pens, thrills ~ joy. s55-71: [Space between
545 and next line]

60: [The following line appears after

545:]

Something I cannot see puts upward libidinous prongs,

[1] T am so wonderful!
67-71: [1] am wonderful!

546 s55: bend . ... nor 67-71: wish;
547 ss5:emit . ... nor
548 55: To walk ~ stoop is unaccountable

...+ I 56: To walk ~ stoop is unaccounta-
ble, I 67-71: stoop! I ~ be;

55—60: [The following line appears after
548:]

[1] That I eat and drink is spectacle
enough for the great authors and schools,
Copy-text: meta-/physics

55: daybreak!

551 67-71: shadows;

553 55-56: gambols, silently 60, 71: world,
at ~ gambols, silently 67: world, at

555 67-71: prongs;

549
550
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Seas of bright juice suffuse heaven. o

The earth by the sky staid with, the daily close of their junction,
The heav’d challenge from the east that moment over my head,
The mocking taunt, See then whether you shall be master! o

25

Dazzling and tremendous how quick the sun-rise would kill me,

560

If I could not now and always send sun-rise out of me. o

We also ascend dazzling and tremendous as the sun,
We found our own O my soul in the calm and cool of the day-break. o

My voice goes after what my eyes cannot reach,

- With the twirl of my tongue I encompass worlds and volumes of worlds.

o 565

Speech is the twin of my vision, it is unequal to measure itself,
It provokes me forever, it says sarcastically,
Walt you contain enough, why don’t you let it out then? o

Come now I will not be tantalized, you conceive too much of articulation,

Do you not know O speech how the buds beneath you are folded?

Waiting in gloom, protected by frost,

570

The dirt receding before my prophetical screams,
I underlying causes to balance them at last,

557 s55: with . . . . the 6o: with—the 67-
;1: with—the ~ junction;

58 s55-60: heaved 67-71: head;
560 s55: sunrise 56—71: tremendous, how
561 s55: sunrise
562 6o: ascend, dazzling 67-71: ascend, daz-
zling ~ sun;
563 s55: own my ~ daybreak. 56: own, my
soul, in  60-67: own, O my Soul, in %1: own,
O’my Soul, in ~ daybreak. Copy-text: day-/
break.

564 67-71: reach;

565 56-71: worlds, and
566 s55: vision . . .. it ~ itself. 56: itself.
6o-71: vision—it ~ itself; 55-56: [Space be-
tween 566 and 567]

567 s55—6o: forever,/ 67-71: forever;/

568 s55: It says sarcastically, Walt, you under-

stand enough . ... why [rom] 56: It says
sarcastically, Walt, you understand enough,
why [rom] 6o: It says sarcastically, Walz, you
understand enough—why 67: It says -sarcas-
tically, Walt, you ~ enough—why 71: It
says sarcastically, Walt, you ~ enough—why
~ out, then?

569 s55: tantalized . . . . you ~ articulation.
56: now, I ~ articulation. 60—71: now, I ~
tantalized—you ~ articulation. 55~71: [Space
between 569 and 570]

570 s55-60: know how ~ beneath are 67-71:
know, O speech, how

571 s55: gloom protected 67-71: frost;

572 67-71: screams;

573 56-60: causes, to 67-71: causes, to ~
last;
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My knowledge my live parts, it keeping tally with the meaning of all things,
Happiness, (which whoever hears me let him or her set out in search of

575 this day.) o

My final merit I refuse you, I refuse putting from me what I really am,
Encompass worlds, but never try to encompass me,
I crowd your sleekest and best by simply looking toward you. o

Writing and talk do not prove me,
580

I carry the plenum of proof and every thing else in my face,

With the hush of my lips I wholly confound the skeptic. o

26

Now I will do nothing but listen,

To accrue what I hear into this song, to let sounds contribute toward it. o

I hear bravuras of birds, bustle of growing wheat, gossip of flames, clack of

sticks cooking my meals,
585

I hear the sound I love, the sound of the human voice,

I hear all sounds running together, combined, fused or following,
Sounds of the city and sounds out of the city, sounds of the day and night,

574 s55: parts . . .. it ~ of things, 56: of
things, 60, 71: parts—it ~ of things, 67:
parts—it ~ of things;

575 55 Happiness . . . . which [No paren-
theses] 56: which, whoever ~ me, let [No
parentheses] 60-67: Happiness—which, who-
ever ~ me, let [No parentheses] 71: Harp1-
NEss—which, whoever ~ me, let [No paren-
theses |

576 '55: you....I ~ me the best I am.
56-60: you—I ~ me the best I am. 67-71:
you—] ~ am; 55-60: [Space between 576
and 577]

577 s55: worlds but  67-71: me;

578 55-56: your noisiest talk by looking 6o:
sleekest talk by

579 67-71: me; .

580 56: proof, and ~ else, in 60: proof,
and everything else, in 67—71: proof, and
everything else, in ~ face;

581 s55-60: I confound the topmost

582 s55-60: I think I will ~ nothing for a

long time but  67-71: I think I will ~ nothing
now but

583 55: And accrue ~ into myself . . . . and
let ~ toward me. 56: into myself, to let ~
toward me. 60-71: into myself—to let ~
toward me.

584 s55: hear the ~ birds . . .. the bustle
~ wheat . . .. gossip ~ flames . . .. clack
~ meals. 56-60: meals. 55-60: [Space be-
tween 584 and 585] 67-71: meals;

585 s55: I hear the sound of ~ voice . ... a
sound I love, 67-71: voice;

586 55: all sounds as they are tuned to their

uses . . . . sounds of the city and sounds out
of the city . . . . sounds of the day and night;
56: all sounds as they are tuned to their uses,
sounds of the city and sounds out of the city,
sounds of the day and night, 67-71: follow-

ing;

587 s55-56: [Not present—part of 586] 6o:
city—sounds of 67-71: city, and ~ city—
sounds ~ night;
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Talkative young ones to those that like them, the loud laugh of work-people

at their meals,

The angry base of disjointed friendship, the faint tones of the sick,
The judge with hands tight to the desk, his pallid lips pronouncing

a death-sentence,

590

The heave’e’yo of stevedores unlading ships by the wharves, the refrain of the

anchor-lifters,

The ring of alarm-bells, the cry of fire, the whirr of swift-streaking engines
and hose-carts with premonitory tinkles and color’d lights,

The steam-whistle, the solid roll of the train of approaching cars,

The slow march play’d at the head of the association marching two and two,

(They go to guard some corpse, the flag-tops are draped with black muslin.) o

595

I hear the violoncello, (’tis the young man’s heart’s complaint,)
I hear the key’d cornet, it glides quickly in through my ears,
It shakes mad-sweet pangs through my belly and breast. o

I hear the chorus, it is a grand opera,
Ah this indeed is music—this suits me. o

600

A tenor large and fresh as the creation fills me,
The orbic flex of his mouth is pouring and filling me full. o

588 s55: them . ... the recitative of fish-
pedlars and fruit-pedlars . . . . the loud ~
workpeople s56: them, the recitative of fish—
pedlars and fruit-pedlars, the loud 60: them—
the recitative of fish-pedlers and fruit-pedlers—
the loud 67-71: them—the ~ meals;

589 s55: friendship . . . . the 6o: friendship
—the 67-71: friendship—the ~ sick;

590 s55-60: his shaky lips 67-71: death-sen-
tence;

591 s55: wharves . . . . the ~ anchorlifters;
60: wharves—the 67-71: wharves—the ~ an-
chor-lifters;

592 s55: alarm-bells . . .. the ~ fire . ...
the ~ colored 56: hose-/carts, with ~ colored
“60: alarm-bells—the ~ fire—the ~ hose-carts,
with ~ tinkles, and colored 67-71: alarm-
bells—the ~ fire—the ~ hose-carts, with ~
tinkles, and ~ lights;

593 s55: steam-whistle . ... . the ~ cars; 6o:
steam-whistle—the 67~71: steam-whistle—the
~ cars;

594 55-56: slow-march played at night at ~

association,/ 60: slow-march played at night
at ~ association, marching 67-71: slow-
march ~ association, marching ~ two;

595 55: corpse . . .. the [No parentheses]
56: [No parentheses] 60-71: corpse—the
596 55-56: the violincello or man’s ~ com-
plaint, [No parentheses] 60: the violoncello,
or man’s ~ complaint; [No parentheses] 67-
71: complaint;)

597 55: And hear ~ keyed cornet or else the
echo of sunset. 56: keyed ~ ears, it shakes
mad-sweet pangs through my belly and breast.
60: keyed cornet—it 67-71: cornet—it ~
ears;

598 s55: [Not present] 56: [Not present—
part of 597]

599 s55: chorus. ... it ~ grand-opera....
this indeed is music! s56: grand-opera—this
indeed is music! 60: chorus—it ~ grand-
opera, 67-71: chorus—it ~ opera;

600 55-56: [Not present—part of 599] 6o-
71: Ah, this ~ music! This

601 67-71: me;
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I hear the train’d soprano (what work with hers is this?)
The orchestra whirls me wider than Uranus flies,

605

It wrenches such ardors from me I did not know I possess’d them,

It sails me, I dab with bare feet, they are lick’d by the indolent waves,

I am cut by bitter and angry hail, I lose my breath,

Steep’d amid honey’d morphine, my windpipe throttled in fakes of death,
At length let up again to feel the puzzle of puzzles,

610

And that we call Being. o

27

To be in any form, what is that?

(Round and round we go, all of us, and ever come back thither,)

If nothing lay more develop’d the quahaug in its callous shell were enough.

Mine is no callous shell,
615

I have instant conductors all over me whether I pass or stop,

They seize every object and lead it harmlessly through me. o

I merely stir, press, feel with my fingers, and am happy,
To touch my person to some one else’s is about as much as I can stand. o

603 s55: trained soprano . . . . she convulses
me like the climax of my love-grip; s56:
trained soprano, she convulses me like the
climax of my love-grip, 60: trained soprano—
she convulses me like the climax of my love-
grip, 67-71: soprano—(what work, with hers,
is
604 s56-60: [Not present] 67: orchestra
wrenches such ardors from me, I did not know
I possess’d them; 71: flies;
605 s55: wrenches unnamable ardors from my
breast,/ 56-60: The orchestra wrenches ~
me, I ~ possessed 67: [Not present—part of
604] 71:me, I ~ them;
55-60: [The following line appears after
605:]
[1] It throbs me to gulps of the farthest
down horror,
606 s55: me....I ~ feet....they ~
licked 56: licked 60: me—I ~ feet—they
~ licked 67-71: me—I ~ feet—they ~
waves;

607 55: am exposed . ... cut ~ and poi-
soned hail,/ 56-60: am exposed, cut ~ and
poisoned hail,/ 67-71: am exposed, cut ~
hail—I

608 s55: Steeped ~ honeyed morphine . . . .
my windpipe squeezed in the fakes 56:
Steeped ~ honeyed ~ windpipe squeezed in
the fakes 6o: Steeped ~ honeyed 67-71:
death;

609 55-56: Let up

610 60-71: BEinG.

611 60: form—what 67-71: be, in ~ form
—what

612 55-56: [Not present] 67—71: thither;)

613 55: developed ~ quahaug and its 56-
60: developed, the 67: developt, the #71:
develop’d, the

614 67-71: shell;

615 56-60: me, whether 67-71: me, whether
~ stop;

616 60—71: object, and

617 67—71: happy;
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28

Is this then a touch? quivering me to a new identity,

Flames and ether making a rush for my veins,

Treacherous tip of me reaching and crowding to help them,

My flesh and blood playing out lightning to strike what is hardly different

from myself,

On all sides prurient provokers stiffening my limbs,
Straining the udder of my heart for its withheld drip,

Behaving licentious toward me, taking no denial,

Depriving me of my best as for a purpose,

Unbuttoning my clothes, holding me by the bare waist,

Deluding my confusion with the calm of the sunlight and pasture-fields,
Immodestly sliding the fellow-senses away,

They bribed to swap off with touch and go and graze at the edges of me,
No consideration, no regard for my draining strength or my anger,
Fetching the rest of the herd around to enjoy them a while,

Then all uniting to stand on a headland and worry me. o

The sentries desert every other part of me,
They have left me helpless to a red marauder,
They all come to the headland to witness and assist against me. o

I am given up by traitors,
I talk wildly, I have lost my wits, I and nobody else am the greatest traitor,
I went myself first to the headland, my own hands carried me there. o

You villain touch! what are you doing? my breath is tight in its throat,
Unclench your floodgates, you are too much for me. o

619 s55: touch? . . . . quivering
622 s5: lightning, to  67-71: myself; 635 67-71: marauder;

620

625

630

635

640

626 56-71: best, as 636 56: head-land, to 60-71: headland, to

627 s55: clothes and holding 637 55, 67—71: traitors; 56: traitors!

628 s55: pasture fields, 56-60: sun-light Copy- 638 s55: wildly . ... I ~ wits . ... 1 60:
text: pasture-/fields, wildly—I ~ wits—I 67-71: wildly—I ~

630 55-60: touch, and 67—71: touch, and ~  wits—I ~ traitor;

me; 639 s55: headland . ... my 56: head-land,

631 67-71: anger; my 60—71: headland—my

632 55-56: awhile, 640 55: doing? . ... my ~ throat;
633 56: head-land doing? My 67—71: doing? My ~ throat;

634 67-71: me; 641 55-71: tloodgates! you

60:
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29

Blind loving wrestling touch, sheath’d hooded sharp-tooth’d touch!
Did it make you ache so, leaving me? o

Parting track’d by arriving, perpetual payment of perpetual loan,

645

Rich showering rain, and recompense richer afterward. o

Sprouts take and accumulate, stand by the curb prolific and vital,
Landscapes projected masculine, full-sized and golden. o

30
All truths wait in all things,

They neither hasten their own delivery nor resist it,

650

They do not need the obstetric forceps of the surgeon,

The insignificant is as big to me as any,
(What is less or more than a touch?) o

Logic and sermons never convince,

The damp of the night drives deeper into my soul. o

655
Only what nobody denies is so.)

(Only what proves itself to every man and woman is so,

A minute and a drop of me settle my brain,

642 55: touch! Sheathed ~ sharptoothed
56—60: Blind, loving, wrestling-touch! sheathed,
‘hooded, sharp-toothed 67-71: Blind, loving,
wrestling touch! sheath’d, hooded, sharp-
tooth’d

643 55: so leaving

644 s55: tracked by arriving . . . . perpetual
~ of the perpetual s56: Parting, tracked by
arriving—perpetual ~ of the perpetual 6o:
Parting, tracked by arriving—perpetual 67:
Parting, track’t by arriving—perpetual ~ loan;
71:l Parting, track’d by arriving—perpetual
~ loan;

645 56-60: after-/ward. 67-71: Rich, shower-
ing

646 s55: accumulate . . . . stand s56-60: ac-
cumulate—stand 67: accumulate—stand ~
vital; 71: accumulate—stand ~ vital:

647 s55: masculine fullsized 56: Landscapes,
projected, masculine, full-sized, golden. 6o~
67: Landscapes, projected, masculine, full-sized,
and 71: Landscapes, projected, masculine, full-
sized

648 67-71: things;

649 56-60: delivery, nor 67—71: delivery, nor
~ 1t;

650 67-71: surgeon;

651 67-71: any;

652 s55-60: [No parentheses]

653 67-71: convince;

654 6o0: Soul.

655 55-60: [No parenthesis] 67~71: so; [No
parenthesis]

656 s55-71: [No parenthesis]

657 5%, 67—71: brain;
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I believe the soggy clods shall become lovers and lamps,
And a compend of compends is the meat of a man or woman,

And a summit and flower there is the feeling they have for each other,

660

And they are to branch boundlessly out of that lesson until it becomes omnific,
And until one and all shall delight us, and we them. o

37

I believe a leaf of grass is no less than the journey-work of the stars,
And the pismire is equally perfect, and a grain of sand, and the egg of

the wren,

And the tree-toad is a chef-d’ceuvre for the highest,

665

And the running blackberry would adorn the parlors of heaven,
And the narrowest hinge in my hand puts to scorn all machinery,
And the cow crunching with depress’d head surpasses any statue,
And a mouse is miracle enough to stagger sextillions of infidels. o

I find I incorporate gneiss, coal, long-threaded moss, fruits, grains, esculent

670

And am stucco’d with quadrupeds and birds all over,
And have distanced what is behind me for good reasons,
But call any thing back again when I desire it. o

In vain the speeding or shyness,

In vain the plutonic rocks send their old heat against my approach,

675

In vain the mastodon retreats beneath its own powder’d bones,
In vain objects stand leagues off and assume manifold shapes,
In vain the ocean settling in hollows and the great monsters lying low,

662
663
665
668
669

55—-71: until every one shall

55: journeywork 56-71: journey-/work
55-56: chef-d’ouvre

55-60: depressed 67: depres’t

55—71: infidels,

55: [The following line appears after
669:]

[1] And I could come every afternoon
of my life to look at the farmer’s girl
boiling her iron tea-kettle and baking
shortcake.

56: [1] tea-/kettle ~ short-cake, 60-71:
short-cake.

670 s55: gneiss and coal and long-threaded

moss and fruits and grains and esculent

671 60-67: stuccoed

673 s55: And call ~ thing close again 56:
And call ~ thing close again, when 60-71:
And call anything close again, when

674 67-71: shyness;

675 67-—71: approach;

676 55-56: mastadon ~ powdered 60: pow-
dered 67—71: bones;

677 s56-60: off, and 67-71: off, and ~
shapes;

678 s56-60: hollows, and 67-71: hollows,

and ~ low;
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In vain the buzzard houses herself with the sky,

680

In vain the snake slides through the creepers and logs,

In vain the elk takes to the inner passes of the woods,
In vain the razor-bill’'d auk sails far north to Labrador,
I follow quickly, I ascend to the nest in the fissure of the cliff. o

32

I think I could turn and live with animals, they are so placid and self-contain’d,

685

I stand and look at them long and long. o

They do not sweat and whine about their condition,

They do not lie awake in the dark and weep for their sins,

They do not make me sick discussing their duty to God,

Not one is dissatisfied, not one is demented with the mania of owning things,

690

Not one kneels to another, nor to his kind that lived thousands of years ago,

Not one is respectable or unhappy over the whole earth. o

So they show their relations to me and I accept them,
They bring me tokens of myself, they evince them plainly in their

possession. o

I wonder where they get those tokens,

695

Did I pass that way huge times ago and negligently drop them? o

Myself moving forward then and now and forever,
Gathering and showing more always and with velocity,

679
680

67-71: sky;

67—71: logs;

681 67-71: woods;

682 55: razorbilled 56-60: razor-billed 67-
71: Labrador;

683 s55: quickly . ... 1

684 s55: live awhile with the animals . . .
they ~ self-/contained, 56-60: self—contamcd
67-71: self-contain’d;

685 55-56: them sometimes half the day long.
60: them sometimes an hour at a stretch.

686 67-71: condition;

687 67-71: sins;

688 67-71: God;

689 55: dissatisfied . . . . not 56: No one
60: No ~ dissatished—not 67~71: dissatished

—not ~ things;

690 55: another nor 67-71: ago;

691 s55-71: or industrious over

692 s55: them; 56-60: me, and 67—71: me,
and ~ them;

693 55: myself . . .
they

694 55-56: I do not know where ~ got 6o:
I do not know where 67-71: tokens:

695 s55: I must have passed ~ way untold
times ~ dropt them, 56: I may have passed
~ way untold times ago ~ dropt them, 6o:

. they 60-71: myself—

I may have passed ~ way untold times ago,

and ~ dropt them, 67-71: ago, and
696 60: and now forever,
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Infinite and omnigenous, and the like of these among them,
Not too exclusive toward the reachers of my remembrancers,

Picking out here one that I love, and now go with him on brotherly terms. o

700

A gigantic beauty of a stallion, fresh and responsive to my caresses,
Head high in the forehead, wide between the ears,

Limbs glossy and supple, tail dusting the ground,

Eyes full of sparkling wickedness, ears finely cut, flexibly moving. o

His nostrils dilate as my heels embrace him,

705

His well-built limbs tremble with pleasure as we race around and return. o

I but use you a minute, then I resign you, stallion,
Why do I need your paces when I myself out-gallop them?
Even as I stand or sit passing faster than you. o

33

Space and Time! now I see it is true, what I guess'd at,

710

What I guess’d when I loaf’d on the grass,
What I guess’d while I lay alone in my bed,
And again as I walk’d the beach under the paling stars of the morning. o

698 55: omnigenous and ~ them; 67-71:
them;

699 67-71: remembrancers;

700 s55: that shall be my amie,/Choosing to
go 56: love, choosing to go 6o0: love, to go
with on

702 s5: forehead and wide

704 s55: Eyes well apart and full ~ wicked-
ness . . . . ears cut and flexibly 56: Eyes well
apart, full 60-67: Eyes well apart, full ~
wickedness—ears  71: wickedness—ears

705 s55: dilate . ... my ~ him .. .. his
well built limbs tremble with pleasure . . .
we speed around and return. 56: dilate, my
~ him, his well-built limbs tremble with pleas-
ure, we speed around and return. 6o: dilate,
as 67-71: dilate, as ~ him;

706 55-56: [Not present—part of 705] 60—
67: pleasure, as we speed  71: pleasure, as

707 55: a moment and then ~ you stallion
.. ..and do not need your paces, and out-
gallop them, 56: a moment, then ~ you stal-
 lion, do not need your paces, out-gallop them,

60: a moment, then ~ you stallion,
a moment, then ~ stallion;

708 55-56: [Not present—part of 707] 60—
71: paces, when

709 s55: And myself as ~ sit pass faster 56:
Myself, as ~ sit, passing 60-71: Even, as ~
sit, passing

710 55: Swift wind! Space! My Soul! Now 1
know ~ true what I guessed at; 56: Swift
wind! space! my soul! now I know ~ guessed
60: O swift wind! Space! my Soul! now I
know ~ guessed 67: O swift wind! O space
and time! now ~ at; 71: O swift wind! O
space and time! now ~ guessed at; 81-88
[SS]: guessed 88[CPP]: [Final readmg]

711 s55-60: guessed ~ loafed 67-71: grass;
712 55: guessed ~ bed .. .. and again as
I walked the beach under the palmg stars of
the morning. 56: guessed ~ bed, and again
as I walked the beach under the paling stars of
the morning. 60: guessed .

713 55-56: [Not present—part of 712] 6o:
walke

67-71:
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My ties and ballasts leave me, my elbows rest in sea-gaps,

715
I am afoot with my vision. o

I skirt sierras, my palms cover continents,

By the city’s quadrangular houses—in log huts, camping with lumbermen,
Along the ruts of the turnpike, along the dry gulch and rivulet bed,
Weeding my onion-patch or hoeing rows of carrots and parsnips, crossing

savannas, trailing in forests,
720

Prospecting, gold-digging, girdling the trees of a new purchase,

Scorch’d ankle-deep by the hot sand, hauling my boat down the shallow river,
Where the panther walks to and fro on a limb overhead, where the buck turns

furiously at the hunter,

Where the rattlesnake suns his flabby length on a rock, where the otter is

feeding on fish,

Where the alligator in his tough pimples sleeps by the bayou,
Where the black bear is searching for roots or honey, where the beaver pats

725

the mud with his paddle-shaped tail;

Over the growing sugar, over the yellow-flower’d cotton plant, over the rice

in its low moist field,

Over the sharp-peak’d farm house, with its scallop’d scum and slender shoots

from the gutters,

714 ss:me ... .Itravel ... . Isail....
my ~ in the sea-gaps, 56: me—I travel, I sail,
my ~ in the sea-gaps, 60: me—I travel—I
sail—my ~ in the sea-gaps, 67-71: me—I
travel—I sail—my ~ in the sea-gaps;

715 ss5: skirt the sierras . . . . my s56: skirt
the sierras, 6o: skirt the sierras—my~ 67-71:
skirt the sierras—my ~ continents;

717 s5: houses . . . . in log-huts, or camping
56: houses, in log-huts, camping ~ lumber—
men, 6o: huts—camping 67—71: huts—camp-
ing ~ lumbermen;

718 s55: turnpike . . . . along 60: turnpike
—along  67-71: turnpike—along ~ bed;

719 s55: Hoeing ~ onion-patch, and rows ~
parsnips . . . . crossing savannas . . . . trail-
ing 56: onion-patch, hoeing 60: onion-patch,
or hoeing ~ parsnips—crossing savannas—
trailing  67-71: onion-patch, or hoeing ~ par-
snips—crossing savannas—trailing in forests;
720 55: Prospecting . . . . gold-digging . .
. . girdling 60: Prospecting—gold-digging—
girdling 67~71: Prospecting—gold-digging—

girdling ~ purchase;

721 s55: Scorched ~ sand . ... hauling ~

river; 56: Scorched 60: Scorched ~ sand—

hauling 67-71: sand—hauling ~ river;

722 s55: overhead . ... where 60: over-/

head—Where 67: over-/head—where ~ hunt-

er; 71:overhead—where ~ hunter;

723 s55: rock . ... where 56: rattle-snake

60: rock—Where 67-71: rock—where ~

fish;

724 67-71: bayou;

725 s55: honey . ... where ~ paddle-tail;

56: paddle-tail, 60: honey—Where ~ paddle-

tail, 6%-71: honey—where

726 s55: sugar ....over the cottonplant
. over ~ field; 56: the cotton-plant, over

60: sugar—over the cotton plant—over 67-

71: sugar—over ~ plant—over ~ field;

727 s55: sharp-peaked farmhouse with ~

scalloped ~ gutters; 56: sharp-peaked farm-~

house, with ~ scalloped 60: sharp-peaked ~

scalloped 67-71: gutters;
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Over the western persimmon, over the long-leav’d corn, over the delicate

blue-flower flax,

Over the white and brown buckwheat, a hummer and buzzer there with

the rest,

Over the dusky green of the rye as it ripples and shades in the breeze;

730

Scaling mountains, pulling myself cautiously up, holding on by low scragged

limbs,

Walking the path worn in the grass and beat through the leaves of the brush,
Where the quail is whistling betwixt the woods and the wheat-lot,
Where the bat flies in the Seventh-month eve, where the great gold-bug drops

through the dark,

Where the brook puts out of the roots of the old tree and flows to the meadow,

735

Where cattle stand and shake away flies with the tremulous shuddering of

their hides,

Where the cheese-cloth hangs in the kitchen, where andirons straddle the
hearth-slab, where cobwebs fall in festoons from the rafters;

Where trip-hammers crash, where the press is whirling its cylinders,

Wherever the human heart beats with terrible throes under its ribs,

Where the pear-shaped balloon is floating aloft, (floating in it myself and

looking composedly down,)

740

Where the life-car is drawn on the slip-noose, where the heat hatches

pale-green eggs in the dented sand,

Where the she-whale swims with her calf and never forsakes it,

728 s5: persimmon . . . . over ~ longleaved
corn and the ~ blue-/flowered flax; 56: long-
leaved ~ blue-flowered 60: persimmon—over
~ long-leaved corn—over ~ blue-flowered
67-71: persimmon—over ~ corn—over ~
ax;
729 s55: and a buzzer 67-71: rest;
730 56-60: breeze,
731 55: mountains . .
holding 67-7x: limbs;
732 s55: brush; 67-71: grass, and ~ brush;
733 s55: wheatlot, 67—71: wheat-lot;
734 s55: July eve . . . . where ~ goldbug ~
dark; 56: the July 60: Seventh Month eve—
Where 67-71: eve—where ~ dark;

55-60: [The following line appears after

734:]

[1] Where the flails keep time on the

barn floor,

67: [1] floor;

71: [1] Where flails ~ floor;

..pulling~up....

735 67-71: meadow;

736 67-71: hides;

737 s55: kitchen, and andirons ~ hearth-slab,
and cobwebs 56: cob-/webs ~ rafters, 6o:
kitchen—Where ~ hearth-slab—Where cob-/
webs ~ rafters, 67-71: kitchen—where cob-/
webs ~ hearth-slab—where

738 s55: triphammers crash . . . . where ~
cylinders; 60: crash—Where 67-71: crash—
where ~ cylinders;

739 55, 67: throes out of its ribs; 56-60:
throes out of its  71: ribs;

740 s5: aloft . . . . floating ~ down; [No
parentheses] 56-60: [No parentheses] 67:
myself, and ~ down; [No parentheses] 71:
myself, and ~ down;)

741 s55: slipnoose . . .. where ~ pale-/
green 6o: slip-noose—Where 67-71: slip-
noose—where ~ sand;

742 s55-56: calves ~ them, 6o: calf, and
67-71: calf, and ~ it;
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745

750

755

760

Where the steam-ship trails hind-ways its long pennant of smoke,

Where the fin of the shark cuts like a black chip out of the water,

Where the half-burn’d brig is riding on unknown currents,

Where shells grow to her slimy deck, where the dead are corrupting below;

Where the dense-starr’d flag is borne at the head of the regiments,

Approaching Manhattan up by the long-stretching island,

Under Niagara, the cataract falling like a veil over my countenance,

Upon a door-step, upon the horse-block of hard wood outside,

Upon the race-course, or enjoying picnics or jigs or a good game of base-ball,

At he-festivals, with blackguard gibes, ironical license, bull-dances, drinking,
laughter,

At the cider-mill tasting the sweets of the brown mash, sucking the juice
through a straw,

At apple-peelings wanting kisses for all the red fruit I find,

At musters, beach-parties, friendly bees, huskings, house-raisings;

Where the mocking-bird sounds his delicious gurgles, cackles, screams, weeps,

Where the hay-rick stands in the barn-yard, where the dry-stalks are scatter’d,
where the brood-cow waits in the hovel,

Where the bull advances to do his masculine work, where the stud to the mare,
where the cock is treading the hen,

Where the heifers browse, where geese nip their food with short jerks,

Where sun-down shadows lengthen over the limitless and lonesome prairie,

743 s55: steamship ~ hindways 67-71: smoke;
744 s55-56: the ground-shark’s fin cuts 67-
71: water;

745 55-60: half-burned

746 55: deck, and the dead 56: below, 60:
deck—Where ~ below, 67-71: deck—where
747 s5: the striped and starred flag ~ regi-
ments; 56-60: the striped and starred flag
67-71: regiments; v

748 s55-60: Manhattan, up 67-71: Manhat-
tan, up ~ island;

749 55, 67-71: countenance;

750 55: door-step . . . . upon 60: door-step
—upon 67-71: door-step—upon ~ outside;
751 55: pic-nics 56: pic-nics or jigs, or 60:
jigs, or  67—71: jigs, or ~ base-ball;

752 s55: he-festivals with ~ jibes and ironical
license and bull-dances and drinking and
laughter, 56: jibes, 67—71: laughter;

753 s55: cider-mill, tasting ~ sweet ~ brown
sqush . ... sucking s56-60: cider-mill, tasting
~ sweet ~ brown sqush, sucking 67—71:

755 s5:

cider-mill, tasting ~ straw;

754 s55: apple-pealings, wanting 56-60: ap-
ple-peelings, wanting 67-71: apple-peelings,
wanting ~ find;

musters and beach-parties and
friendly bees and huskings and house-raisings;
67-71: house-raisings:

756 55: mockingbird ~ gurgles, and cackles
and screams and weeps, 67-71: weeps;

757 55: barnyard, and the ~ scattered, and the
brood cow 56: scattered, ~ brood cow 6o:
barn-yard—Where ~ scattered—Where ~
brood cow 67: barn-yard—where ~ scatter’d
—where ~ brood cow ~ hovel; 71: barn-
yard—where ~ scattered—where ~ hovel;
758 s55: work, and the ~ mare, and the ~
hen, 60: work—Where ~ mare—Where
67-71: work—where ~ mare—where ~ hen;
759 s55: browse, and the geese ~ jerks; 56:
Where heifers 6o: Where heifers browse—
Where 67-71: browse—where ~. jerks;

760 s55: Where the sundown 67-71: prairie;
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Where herds of buffalo make a crawling spread of the square miles far and

near,

Where the humming-bird shimmers, where the neck of the long-lived swan

is curving and winding,

Where the laughing-gull scoots by the shore, where she laughs her near-human

laugh,

Where bee-hives range on a gray bench in the garden half hid by the high

weeds,

Where band-neck’d partridges roost in a ring on the ground with their heads

out,

765

Where burial coaches enter the arch’d gates of a cemetery,
Where winter wolves bark amid wastes of snow and icicled trees,
Where the yellow-crown’d heron comes to the edge of the marsh at night

and feeds upon small crabs,

Where the splash of swimmers and divers cools the warm noon,

Where the katy-did works her chromatic reed on the walnut-tree over the well,

770

Through patches of citrons and cucumbers with silver-wired leaves,
Through the salt-lick or orange glade, or under conical firs,
Through the gymnasium, through the curtain’d saloon, through the office or

public hall;

Pleas’d with the native and pleas’d with the foreign, pleas’d with the new

and old,

Pleas’d with the homely woman as well as the handsome,

775

Pleas’d with the quakeress as she puts off her bonnet and talks melodiously,

761 s55: Where the ~ near; 67-71: near;
762 55: hummingbird shimmers . . . . where
~ longlived ~ winding; 60: shimmers—
Where 67-71: shimmers—where ~ winding;
Copy-text: long-/lived

763 s55: the slappy shore and laughs ~ laugh;
67—71: laugh;

764 s55: bechives ~ half-hid ~ weeds; 56:
garden, half-hid 60: garden, half 67-71:
garden, half ~ weeds;

765 55: Where the band-necked ~ out; 56—
60: band-necked 67-71: out;

766 s55: arched ~ cemetery; s56-60: arched
67-71: cemetery;

767 55, 67—71: trees;

768 s55: yellow-crowned ~ crabs; 56-60:
yellow-crowned 67—71: crabs;

769 55, 67—71: noon; 56: cool

770 55: katydid ~ well; 67-71: well;

771 67-71: silver-/wired leaves;

772 s55: glade . . . . or ~ furs; 56: glade,
under 67-71: firs;

773 s55: gymnasium . . . . through ~ cur-
tained saloon . . .. through 56: curtained
~ hall, 60: gymnasium—through ~ cur-
tained saloon—through ~ hall, 67-71: gym-
nasium—through ~ saloon—through

774 s55: Pleased ~ pleased ~ foreign . . ..
pleased 56: Pleased ~ native, pleased ~
pleased 60: Pleased ~ native, and pleased ~
foreign—pleased 67-71: native, and ~ for-
eign—pleas’d ~ old;

775 55-60: Pleased with women, the homely
as 67-71: with women, the homely as ~
handsome;

776 s55-60: Pleased 67—71: melodiously;
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Pleas’d with the tune of the choir of the whitewash’d church,

Pleas’d with the earnest words of the sweating Methodist preacher, impress'd
seriously at the camp-meeting;

Looking in at the shop-windows of Broadway the whole forenoon, flatting
the flesh of my nose on the thick plate glass,

Wandering the same afternoon with my face turn’d up to the clouds, or down

780 a lane or along the beach,

My right and left arms round the sides of two friends, and I in the middle;

Coming home with the silent and dark-cheek’d bush-boy, (behind me he
rides at the drape of the day,)

Far from the settlements studying the print of animals’ feet, or the moccasin

print,

By the cot in the hospital reaching lemonade to a feverish patient,

785

Nigh the coffin’d corpse when all is still, examining with a candle;

Voyaging to every port to dicker and adventure,

Hurrying with the modern crowd as eager and fickle as any,

Hot toward one I hate, ready in my madness to knife him,

Solitary at midnight in my back yard, my thoughts gone from me a long while,

790

Walking the old hills of Judza with the beautiful gentle God by my side,

Speeding through space, speeding through heaven and the stars,

777 s55: Pleased ~ the primitive tunes ~
whitewashed 56-60: Pleased ~ tunes ~
white-/washed 67: white-washt church; 71:
white-wash’d church;
778 s5: Pleased ~ preacher, or any preacher
. looking seriously 56: Pleased ~
prcachcr, or any preacher—looking seriously
~ camp-mecting, 6o: Pleased ~ prcachcr, or
any preacher—Impressed ~ camp-mecting,
67: preacher, or any preacher—imprest ~
camp-meceting: 71: preacher, or any preacher
—impress’d ~ camp-mecting:
779 55: shop-windows in ~ forenoon . . . .
pressing the ~ nose to ~ platc-glass, 56:
shop-windows in ~ forenoon, pressing the ~
nose to ~ plate-glass, 6o: forenoon—flatting
~ plate-glass, 67-71: forenoon—flatting ~
plate-glass; 81-88[SS]: plate-glass, 88[CPP]:
[Final reading]
780 s55: turned ~ clouds;/ s56-60: turned
~ clouds,/ 67-71: clouds,/
781 s5: friends and 67-71: middle:
782 s55: the bearded ~ dark-cheeked bush-
boy . . .. riding behind him at ~ day; [No

parentheses] 56: the bearded ~ dark-cheeked
bush-boy, riding behind him at [No paren-
theses] 60: dark-cheeked bush-boy—riding
behind him at [No parentheses] 67: bush-/
boy—behind ~ day; [No parentheses] 71:
bush-/boy—(behmd ~ day;)

783 s55: print; 56: settlements, studying
60: settlements, studying ~ moccason 67-71:
settlements, studying ~ print;

784 60: hospital, reaching 67-71:
reaching ~ patient;

785 s55: By the coffined 56: By the coffined
~ still examining ~ candle, 60: By the cof-
fined ~ candle, 67-71: candle:
786 s55: adventure; 60: port,
port, to ~ adventure;

787 s55-60: crowd, as 67-71: crowd, as ~
any;

788 55, 67-71: him;

789  67-71: while;

790 s55: Judea ~ god ~ side; 56: Judea,
with ~ god 60: Judea, with 67-71: Judea,
with ~ side;

791 s55: space . ... speeding 60: space—
speeding 67-71: space—speeding ~ stars;

hospital,

to 67-71:
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Speeding amid the seven satellites and the broad ring, and the diameter of

eighty thousand miles,

Speeding with tail'd meteors, throwing fire-balls like the rest,
Carrying the crescent child that carries its own full mother in its belly,

Storming, enjoying, planning, loving, cautioning,

795

Backing and filling, appearing and disappearing,

I tread day and night such roads. o

I visit the orchards of spheres and look at the product,
And look at quintillions ripen’d and look at quintillions green. o

I fly those flights of a fluid and swallowing soul,

800

My course runs below the soundings of plummets. o

I help myself to material and immaterial,

No guard can shut me off, no law prevent me. o

I anchor my ship for a little while only,

My messengers continually cruise away or bring their returns to me. o

8os

I go hunting polar furs and the seal, leaping chasms with a pike-pointed staff,
clinging to topples of brittle and blue. o

I ascend to the foretruck,

I take my place late at night in the crow’s-nest,
We sail the arctic sea, it is plenty light enough,

792 s55: ring and 56-60: satellites, and 67—
71: satellites, and ~ miles;

793 s55: tailed meteors . . . . throwing 56:
tailed 60: tailed meteors—throwing 67-71:
meteors—throwing ~ rest;

794 55, 67-71: belly;

795 s55: Storming enjoying planning loving
cautioning,

796 67—71: disappearing;

798 55: of God and ~ the spheric product,
60: spheres, and 67: spheres, and ~ product;

1: spheres, and ~ product:

99 55-60: ripened, and 67-71: ripen’d, and
800 s55-60: fly the flight of the 67-71: fly
the flight of the ~ soul;

802 67-71: immaterial;
803 55-56: law can prevent 60-71: off, nor

804 67-71: only;

805 s56-71: away, or

806 s55: seal . ... leaping ~ staff . ...
clinging 60: seal—Leaping ~ staff—Cling-
ing 67-71: seal—leaping ~ staff—clinging
Copy-text: pike-/pointed

807 s55: foretruck . . . . I take my place late
at night in the crow’s nest . ... we sail
through the arctic sea . . . . it is plenty light
enough, s56: foretruck, I take my place late
at night in the crow’s-nest, we sail through the
arctic sea, it is plenty light enough, 67-71:
foretruck;

808 55-56: [Not present—part of 807] 67-
71: crow’s-nest;

809 55-56: [Not present—part of 807] 6o:
sea—it 67—71: sea—it ~ enough;
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8to Through the clear atmosphere I stretch around on the wonderful beauty,

The enormous masses of ice pass me and I pass them, the scenéry is plain
in all directions,

The white-topt mountains show in the distance, I fling out my fancies toward
them,

We are approaching some great battle-field in which we are soon to be engaged,
We pass the colossal outposts of the encampment, we pass with still feet and

caution,

815 Or we are entering by the suburbs some vast and ruin’d city,
The blocks and fallen architecture more than all the living cities of the

globe. o

I am a free companion, I bivouac by invading watchfires,
I turn the bridegroom out of bed and stay with the bride myself,
I tighten her all night to my thighs and lips. o

820

My voice is the wife’s voice, the screech by the rail of the stairs,

They fetch my man’s body up dripping and drown’d. o

I understand the large hearts of heroes,
The courage of present times and all times,

How the skipper saw the crowded and rudderless wreck of the steam-ship,
and Death chasing it up and down the storm,

825 and faithful of nights,

810 67-71: beauty;

811 s5: them . ... the 60: me, and ~
them—the 67-71: me, and ~ them—the ~
directions;

812 s55: white-topped mountains point up in
~ distance . . . .1 ~ them; s56: white-
topped 60: white-topped ~ distance—I 67—
71: distance—I ~ them;

813 s5s5: are about approaching ~ battlefield
67-71: (We ~ engaged;

814 s55: encampments . . . . we ~ caution;
56: out-posts ~ encampments, 60: out-posts
~ encampment—we 67: out-posts ~ en-
campment—we ~ caution; 7I: encampment
—we ~ caution;

815 s5s5: ruined city . ... the blocks and
fallen architecture more than all the living
cities of the globe. 56: ruined city, the blocks
and fallen architecture more than all the living

How he knuckled tight and. gave not back an inch, and was faithful of days

cities of the globe. 60: ruined 67-71: city;
816 55-56: [Not present—part of 815] 67-
71: globe.)

817 s5: companion . ...l ~ watchfires.
56: watchfires. 60-71: companion—I ~
watchfires. 55-71: [Space between 817 and
818]

818 6o: bed, and 67-71: bed, and ~ my-
self;

819 s55: And tighten

820 67—71: stairs;

821 s55: drowned 56-60: up, dripping ~
drowned. 67-71: up, dripping

823 55, 67~71: times;

824 s55: steamship, and death  56: death 67-
71: storm;

825 s55: back one 56-71: tight, and ~ back

one



SONG OF MYSELF 51

And chalk’d in large letters on a board, Be of good cheer, we will not

desert you;

How he follow’d with them and tack’d with them three days and would not

give it up,

How he saved the drifting company at last,
How the lank loose-gown’d women look’d when boated from the side of their

prepared graves,

How the silent old-faced infants and the lifted sick, and the sharp-lipp’d

unshaved men;

830

All this I swallow, it tastes good, I like it well, it becomes mine,

I am the man, I suffer’d, I was there. o

The disdain and calmness of martyrs,

The mother of old, condemn’d for a witch, burnt with dry wood, her children

gazing on,

The hounded slave that flags in the race, leans by the fence, blowing, cover’d

with sweat,

835

The twinges that sting like needles his legs and neck, the murderous buckshot

and the bullets,
All these I feel or am. o

I am the hounded slave, I wince at the bite of the dogs,
Hell and despair are upon me, crack and again crack the marksmen,
I clutch the rails of the fence, my gore dribs, thinn’d with the ooze of my skin, 840

I fall on the weeds and stones,

826 s55: chalked ~ cheer, We ~ you; {rom]
56: chalked ~ letters, Be ~ cheer, We ~ you,
[rom] 60: chalked ~ letters, on ~ cheer,
We ~ you, 67-71: letters, on ~ you:

827 55-56: [Not present] 60: followed ~
them, and tacked ~ them—and 67-71: them,
and ~ them—and ~ up;

828 67-71: last:

829 55-60: loose-gowned ~ looked 67-71:
graves;

830 s55: infants, and ~ sharplipped 56-60:
infants, and ~ sharp-lipped ~ men, 67-71:
infants, and ~ men:

831 s55: swallow and it ~ good . ...I ~
well, and it 6o: swallow—it ~ good—I ~
well—it 67-71: swallow—it ~ good—I ~
well—it ~ mine;

832 s55: man....I suffered....I s56:

suffered 60: man—I suffered—I 67-71: man
~—I suffer’d—I

833 6%: martyrs; 71: of olden martyrs;

834 s55: mother condemned ~ witch and
burnt ~ wood, and her ~ on; 56-60:
mother, condemned 67-71: mother, con-
demn’d ~ on;

835 55: race and leans ~ blowing and cov-
ered 56-60: covered 67-71: sweat;

836 s55: neck,/The s56: buck-shot 60: neck
—the ~ buck-shot 67-71: neck—the ~ bul-

lets;

837 71: feel, or

838 s55:slave . ...

839 s55: me....crack 67-71: marksmen;

840 s55: fence . ... my ~ dribs thinned
56—60: thinned 67-71: skin;
841 67-71: stones;
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The riders spur their unwilling horses, haul close,
Taunt my dizzy ears and beat me violently over the head with whip-stocks. o

Agonies are one of my changes of garments,
I do not ask the wounded person how he feels, I myself become the wounded

845 person,

My hurts turn livid upon me as I lean on a cane and observe. o

I am the mash’d fireman with breast-bone broken,
Tumbling walls buried me in their debris,
Heat and smoke I inspired, I heard the yelling shouts of my comrades,

850

I heard the distant click of their picks and shovels,

They have clear’d the beams away, they tenderly lift me forth. o

I lie in the night air in my red shirt, the pervading hush is for my sake,
Painless after all I lie exhausted but not so unhappy,
White and beautiful are the faces around me, the heads are bared of their

fire-caps,
855

Distant and dead resuscitate,

The kneeling crowd fades with the light of the torches. o

They show as the dial or move as the hands of me, I am the clock myself. o

I am an old artillerist, I tell of my fort’s bombardment,

I am there again. o

842 s55: horses and haul

843 55: They taunt ~ ears . .. . they beat
~ with their whip-stocks. 56: ears, beat 60—
71: ears, and

844 55, 67—71: garments;

845 s55: feels . ... I 60: feels—I 67—71:
feels—I ~ person;

846 55-60: hurt turns 67: turns

847 s55: mashed ~ breastbone broken . . . .
tumbling walls buried me in their debris, 56:
mashed ~ breastbone broken, tumbling walls
buried me in their debris, 60: mashed ~
breastbone  67: breastbone broken:  41:
broker;
848 s55-56: [Not present—part of 847] 67—
71: debris;

849 s5:inspired ....I 60: inspired—I 67—
71: inspired—I ~ comrades;

850 55, 67—71: shovels;

851 55: cleared ~ away....they 56:
cleared 60: cleared ~ away—they 67-71:
away—-they

852 55: shirt . . .. the 56: sake. 6o: shirt
—the 67-71: shirt—the ~ sake;

853 55, 60: lie, exhausted 56: lie, exhausted
A~ un-/happy, 67-71: lie, exhausted ~ un-

happy;

85£)py55: me . ...the 60: me—the 67—71:
me—the ~ fire-caps;

856 67-—71: resuscitate;

857 s55:me ....andIam 56-71: me—I

858 s55: artillerist, and tell of some fort’s bom-
bardment . . . . and am there again. 56: bom-
bardment, I am there again. 60: artillerist—I
67-71: artillerist—I ~ bombardment;

859 55-56: [Not present—part of 858]
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Again the long roll of the drummers,
Again the attacking cannon, mortars,

860

Again to my listening ears the cannon responsive. o

I take part, [ see and hear the whole,

The cries, curses, roar, the plaudits for well-aim’d shots,

The ambulanza slowly passing trailing its red drip,

865

Workmen searching after damages, making indispensable repairs,
The fall of grenades through the rent roof, the fan-shaped explosion,
The whizz of limbs, heads, stone, wood, iron, high in the air. o

Again gurgles the mouth of my dying general, he furiously waves with his

hand,

He gasps through the clot Mind not me—mind—the entrenchments. o

34

870

Now I tell what I knew in Texas in my early youth,

(I tell not the fall of Alamo,

Not one escaped to tell the fall of Alamo,

The hundred and fifty are dumb yet at Alamo,)

860 s55: Again the reveille of drummers . . . .
again the attacking cannon and mortars and
howitzers, 56: Again the reveille of drum-
mers, again the attacking cannon, mortars,
howitzers, 60: Again the reveille of drum-
mers, 67-71: drummers;

861 55-56: [Not present—part of 860] 6o:
mortars, howitzers, 67-7I: mortars;

862 s55: Again the attacked send their cannon
56: Again the attacked send cannon responsive;
56: [No space between 862 and 863] 6o:
Again the attacked send cannon 67: Again
the cannon 71: Again, to ~ ears, the

863 s55:part....I 60:part—I 67-71: part
—I ~ whole; :

864 s55: cries and curses and roar . . . . the ~
well aimed 56: well-aimed 60: roar—the ~
well-aimed 67: shots; 71: roar—the ~
shots;

865 55: passing and trailing s56-60: passing,
trailing 67-71: passing, trailing ~ drip;

866 s55: damages and to make indispensable
67—71: repairs;

867 55: roof . ...the 60: roof—the
#1: roof—the ~ fan-/shaped explosion;
868 55: limbs heads stone wood and iron high

67—

869 55: general . ... he 60: general—he

67-71: general—he ~ hand;

870 s55:clot ....Mind ~ me .. .. mind
. . the entrenchments. [rom] 56: clot,

Mind ~ entrenchments. [rom] 60-71: clot,
Mind
871 s55-60: [Not present] 67-71: youth;
872 55: Alamo . . . . not one escaped to tell
the fall of Alamo, [No parentheses] 56:
Alamo, not one escaped to tell the fall of
Alamo, [No parentheses] 60: [No paren-
theses]
873 55-56: [Not present—part of 872]
874 55-60: Alamo. [No parentheses] 67-71:
Alamo;)
55: [The following line appears—after a
space—after 874:]
[1] Hear now the tale of a jetblack
sunrise, ’

56: [1] jet-black
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"Tis the tale of the murder in cold blood of four hundred and twelve young

875 men. o

Retreating they had form’d in a hollow square with their baggage for

breastworks,

Nine hundred lives out of the surrounding enemy’s, nine times their number,
was the price they took in advance,

Their colonel was wounded and their ammunition gone,

They treated for an honorable capitulation, receiv’d writing and seal, gave up
their arms and march’d back prisoners of war. o

880

They were the glory of the race of rangers,

Matchless with horse, rifle, song, supper, courtship,

Large, turbulent, generous, handsome, proud, and affectionate,
Bearded, sunburnt, drest in the free costume of hunters,

Not a single one over thirty years of age. o

The second First-day morning they were brought out in squads and massacred,

885

it was beautiful early summer,

The work commenced about five o’clock and was over by eight. o

None obey’d the command to kneel,

Some made a mad and helpless rush, some stood stark and straight,
A few fell at once, shot in the temple or heart, the living and dead lay together,
890 The maim’d and mangled dug in the dirt, the new-comers saw them there,

875 s55: Hear of the murder 56: Hear of the
murder in cold-blood 60: Hear now the tale
876 s55: formed 56: Retreating, they ~
formed ~ square, with ~ breast-works, 6o:
Retreating, they ~ formed ~ square, with
67-71: Retreating, they ~ square, with ~
breastworks;

877 s55: enemy’s nine ~ number was 67-
71: advance;

878 67-71: gone;

879 55, 60: received ~ arms, and marched
56: received ~ arms, marched 67-71: arms,
and

880 67-71: rangers;

881 s55: with a horse, a rifle, a song, a supper
or a courtship,

882 s55: turbulent, brave, handsome, generous,
proud and 56: turbulent, brave, handsome,

generous, proud, affectionate, 60-67: gener-
ous, brave, handsome,

883 s55—60: dressed

885 55: second Sunday morning ~ massa-
cred . ... it 56: second Sunday morning ~
massacred—it 60: First Day ~ massacred—
it 67—71: squads, and massacred—it ~ sum-
mer;

886 60—71: o’clock, and

887 s55-60: obeyed 67-71: kneel;
888 s55: rush ....some 6o:
67-71: rush—some ~ straight;
889 s55: heart . . .. the living 60: heart—
the 67—71: heart—the ~ together;

890 s55: maimed ~ dirt . . .. the ~ there;
56: maimed 60: maimed ~ dirt—the new-/
comers 67—71: dirt—the new-/comers ~
there;

rush—some
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Some half-kill'd attempted to crawl away,

These were despatch’d with bayonets or batter’d with the blunts of muskets,

A youth not seventeen years old seiz’d his assassin till two more came to
release him,

The three were all torn and cover’d with the boy’s blood. o

At eleven o’clock began the burning of the bodies; 895

That is the tale of the murder of the four hundred and twelve young men. o

35

Would you hear of an old-time sea-fight?
Would you learn who won by the light of the moon and stars?
List to the yarn, as my grandmother’s father the sailor told it to me. o

Our foe was no skulk in his ship I tell you, (said he,)

His was the surly English pluck, and there is no tougher or truer, and never
was, and never will be;

Along the lower’d eve he came horribly raking us. o

900

We closed with him, the yards entangled, the cannon touch’d,
My captain lash’d fast with his own hands. o

We had receiv’d some eighteen pound shots under the water, 905

891 s55: half-killed 56-60: Some, half-killed,

attempted 67-71: Some, half-kill’d, attempted
~ away;

892 s5s5: dispatched ~ battered ~ muskets;
56: dispatched ~ bayonets, or battered 6o:
despatched ~ bayonets, or battered 67-71:
bayonets, or ~ muskets;

893 55, 6o: seized 56: seized ~ assassin, till
67—71: him;

894 s55-60: torn, and covered 67-71: torn,
and
895
896

60-71: bodies:

55: And that is ~ men, 56: men,

55: [The following line appears after
896:]

[1] And that was a jetblack sunrise.
56: [1] jet-black

55: Did you read in the seabooks of the
56-60: Did you

897
oldfashioned frigate-fight?

read in the sea-books of the old-fashioned frig-
ate-fight? 67-71: old-fashion’d

898 s55-60: Did you

899 s55-60: [Not present] 67—71: List to the
story as ~ father, the sailor, told

900 s55-60: ship, I tell you,/ 67-71: ship,
I ~ he;)

901 s55: the English 56: the English ~ be,
60: the English pluck—and 67-71: pluck—and
902 s55-60: lowered ~ came, horribly 67—
71: came, horribly

903 s55: him ... .the ~ entangled .. ..
the ~ touched, 56: touched, 60: him—the
~ entangled—the ~ touched, 67-71: him—
the ~ entangled—the ~ touch’d;

904 s55-60: lashed

905 s55-60: received ~ eighteen-pound 67:
eighteen-pound ~ water; 71: water;
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On our lower-gun-deck two large pieces had burst at the first fire, killing all
around and blowing up overhead. o

Fighting at sun-down, fighting at dark,
Ten o’clock at night, the full moon well up, our leaks on the gain, and five
feet of water reported,

The master-at-arms loosing the prisoners confined in the after-hold to give
them a chance for themselves. o

910 The transit to and from the magazine is now stopt by the sentinels,

They see so many strange faces they do not know whom to trust. o

Our frigate takes fire,
The other asks if we demand quarter?

If our colors are struck and the fighting done? o

915

Now I laugh content, for I hear the voice of my little captain,

We have not struck, he composedly cries, we have just begun our part of the

fighting. o

Only three guns are in use,

One is directed by the captain himself against the enemy’s main-mast,
Two well serv’d with grape and canister silence his musketry and clear his

decks. o

906 60-71: around, and

907 s55-60: [Not present] 67—71: dark;
908 s55: night, and the full moon shining and
the leaks 56: night and the full moon shining,
and the leaks 60: night, and the full moon
shining, and the leaks 67-71: reported;

909 56-71: after-hold, to

910 55-60: magazine was now stopped

911 55: They saw so ~ they did not s56:
They saw so ~ faces that they did not 6o:
They saw so ~ faces, they did not 67-71:
faces, they

912 s55: frigate was afire . ... the other
asked if we demanded quarters? if our colors
were struck and the fighting done? 56: frig-
ate was afire, the other asked if we demanded
quarter? if our colors were struck- and the
fighting done? 6o: frigate was afire, 67-71:

fire;

913 55-56: [Not present—part of gr2] 6o:
other asked if we demanded

914 55-56: [Not present—part of g12] 6o:
colors were struck, and  69-71: struck, and ~
fighting is done?

915 s55-60: I laughed content when I heard
the voice 67: captain, (says my grandmother’s
father;)

916 55-56: We ~ struck [rom], ~, We ~
fighting. [rom] 60: cried, We

917 s55-60: guns were in  67—71: use;

918 s55: One was directed ~ mainmast, 56~
60: Onewasdirected 67-71: main-mast; Copy-
text: main-/mast,

919 55: wellserved ~ siienced ~ cleared
56—60: Two, well served ~ canister, silenced
~ cleared 67-71: Two, well served ~ canis-
ter, silence
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The tops alone second the fire of this little battery, especially the main-top,

920

They hold out bravely during the whole of the action. o

Not a moment’s cease,

The leaks gain fast on the pumps, the fire eats toward the powder-magazine. o

One of the pumps has been shot away, it is generally thought we are sinking. o

Serene stands the little captain,

925

He is not hurried, his voice is neither high nor low,
His eyes give more light to us than our battle-lanterns. o

Toward twelve there in the beams of the moon they surrender to us. o

36
Stretch’d and still lies the midnight,

Two great hulls motionless on the breast of the darkness,

930

Our vessel riddled and slowly sinking, preparations to pass to the one we have

conquer’d,

The captain on the quarter-deck coldly giving his orders through a counte-

nance white as a sheet,

Near by the corpse of the child that serv’d in the cabin,

920 s55: seconded ~ maintop 56-60: sec-
onded 67-71: main-top;

921 s55-60: They all held out

922 67-71: cease;

923 s55: gained ~ pumps . . . . the fire eat
toward ~ powder-magazine, 56: gained ~
fire eat toward ~ powder-magazine, 6o:
gained ~ pumps—the fire eat toward ~ pow-
der-magazine, 67: pumps—the ~ powder—
magazine; Copy-text: powder-/magazine. 55-
67: [No space between 923 and 924] 71:
pumps—the

924 s55: pumps was shot away . . . . it was
generally ~ we were sinking. 56: pumps was
shot ~ it was generally ~ we were sinking.
60: pumps was shot away—it was generally ~
we were sinking. 67-71: away—it

925 s55-60: Serene stood 67-71: captain;
926 s55: He was not hurried . . . . his voice
was neither 56: He was not ~ voice was
neither 60: He was not hurried—his voice
was neither 67-71: hurried—his ~ low;

927 s55-60: eyes gave more 56-67: battle-/
lanterns.
928 55-56: twelve at night, there ~ surren-
dered to 60: twelve at night, there ~ moon,
they surrendered to 67-71: twelve at night,
there ~ moon, they
67: [The following lines appear after
928:]
[1] O now it is not my grandmother’s
father there in the fight;
[2] T feel it is I myself.
929 s55-60: Stretched ~ still lay the 67-71:
midnight;
930 67—71: darkness;
931 55: sinking . ... preparations ~ we
had conquered, 56: we had conquered, 6o:
sinking—preparations ~ we had conquered,
67-71: sinking—preparations ~ conquer’d;
932 s55: quarter deck 67—71: sheet;
933 55:served 56-60: by, the ~ served 67~
71: by, the ~ cabin;
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The dead face of an old salt with long white hair and carefully curl’d whiskers,
935 The flames spite of all that can be done flickering aloft and below,

The husky voices of the two or three officers yet fit for duty,

Formless stacks of bodies and bodies by themselves, dabs of flesh upon the

masts and spars,

Cut of cordage, dangle of rigging, slight shock of the soothe of waves,
Black and impassive guns, litter of powder-parcels, strong scent,
940 A few large stars overhead, silent and mournful shining,
Delicate sniffs of sea-breeze, smells of sedgy grass and fields by the shore,
death-messages given in charge to survivors,
The hiss of the surgeon’s knife, the gnawing teeth of his saw,
Wheeze, cluck, swash of falling blood, short wild scream, and long, dull,

tapering groan,
These so, these irretrievable. o

37

945 You laggards there on guard! look to your arms!
In at the conquer’d doors they crowd! I am possess’d!

934 s55-60: curled 67—71: whiskers;
935 s55: that could be 56-60: flames, spite ~
that could be done, flickering 67-71: flames,
spite ~ done, flickering ~ below;
936 67-71: duty;
937 s55: themselves . ... dabs s56: bodies,
bodies 6o~71: bodies, and ~ themselves—
dabs
938 s55: The cut of cordage and dangle of rig-
ging . . . . the slight
939 s55: guns, and litter of powder-parcels,
and the strong
940 s55-71: [Not present]
941 55: seabreeze . . . . smells ~ shore . . . .
death-messages 56: in change to
942 s55: knife and the
943 55: The wheeze, the cluck, the swash ~
blood . . . . the short ~ scream, the long dull
tapering 56: scream, long dull tapering 6o0:
long dull tapering 67-71: groan;
944 s55:50 . ... these 6o—~r1: so—these
945 s55-~1: [Not present]
946 55-56: [Not present] 60: Through the
conquered ~ crowd. I am possessed. 60—1:
[Space between 946 and 947] 67: Through

the ~ crowd. I ~ possess’d. %1: crowd. I
~ possess’d.

55-56: [The following line appears be-
fore 946:]

[1] O Christ! My fit is mastering me!
60—71: [1] O Christ! This is

55: [The following lines appear after
946:]

[1] What the rebel said gaily adjusting
his throat to the rope-noose,

[2] What the savage at the stump, his
eye-sockets empty, his mouth spiriting
whoops and defiance,

[3] What stills the traveler come to the
vault at Mount Vernon,

[4] What sobers the Brooklyn boy as he
looks down the shores of the Wallabout
and remembers the prison ships,

[5] What burnt the gums of the redcoat
at Saratoga when he surrendered his bri-
gades,

[6] These become mine and me every
one, and they are but little,

[7] T become as much more as I like.
56: [1] said, gaily [5] red-coat

60: [1] said, gayly [3] traveller [4]
Prison Ships, [5] red-coat [6] one—

an
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Embody all presences outlaw’d or suffering,
See myself in prison shaped like another man,
And feel the dull unintermitted pain. o

For me the keepers of convicts shoulder their carbines and keep watch, 950

It is I let out in the morning and barr’d at night. o

Not a mutineer walks handcuff’d to jail but I am handcuff'd to him and walk
by his side,

(I am less the jolly one there, and more the silent one with sweat on my
twitching lips.) o

Not a youngster is taken for larceny but I go up too, and am tried and
sentenced. o

Not a cholera patient lies at the last gasp but I also lie at the last gasp, 955

My face is ash-color’d, my sinews gnarl, away from me people retreat. o

Askers embody themselves in me and I am embodied in them,

I project my hat, sit shame-faced, and beg. o
38

Enough! enough! enough!

Somehow I have been stunn’d. Stand back! 960

Give me a little time beyond my cuff’d head, slumbers, dreams, gaping,

947 55-60: I become any presence or truth of
humanity here, 67-71: I embody ~ suffering;
948 55-56: And see

950 67-71: watch;

951 s55-60: barred 67-71: morning, and
952 55: handcuffed to the jail, but ~ hand-
cuffed 56-60: hand-cuffed to the jail, but ~
hand-cuffed 67-71: jail, but ~ side;

953 55: [No parentheses] 56-60: one, with
[No parentheses] 67-71: one, with

954 55: larceny, but ~ too and 56-71: lar-
ceny, but

955 s55-60: gasp, but
gasp;

956 55: ash-colored, ~ gnarl ... . away
56: ash-colored, 60: ash-colored—my ~ gnarl
—away 67-71: ash-color’d—my ~ gnarl—
away

67—71: gasp, but ~

957 s55-60: me, and 67-71: me, and ~
them;
958 s55: hat and sit shamefaced and 56:
shame-faced, beg.
959 55-56: [Not present]
bring such to a close,
55: | The following lines appear in place
of 959:]
[1] T rise extatic through all, and sweep
with the true gravitation,
[2] The whirling and whirling is elemen-
tal within me.
56: [1] all, sweep 60: [1] 1 Rise ~ all,
sweep
[2] whirling elemental
960 55-60: stunned.
961 55: cuffed head and slumbers and dreams
and gaping, s56-60: cuffed 67-71: gaping;

60o: Enough—I
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I discover myself on the verge of a usual mistake. o

That I could forget the mockers and insults!
That I could forget the trickling tears and the blows of the bludgeons and

hammers!

That I could look with a separate look on my own crucifixion and bloody

965 crowning. ©

I remember now,
I resume the overstaid fraction,

The grave of rock multiplies what has been confided to it, or to any graves,
Corpses rise, gashes heal, fastenings roll from me. o

I troop forth replenish’d with supreme power, one of an average unending

970 procession,

Inland and sea-coast we go, and pass all boundary lines,
Our swift ordinances on their way over the whole earth,
The blossoms we wear in our hats the growth of thousands of years. o

Eleves, I salute you! come forward!

962 55: of the
964 56-71: tears, and
965 55-56: crowning!
966 s55: remember . . . . I resume the over-
staid fraction, 56: remember, I resume the
overstaid fraction, 67-71: now;
967 s55-56: [Not present—part of g66] 67~
71: fraction;
968 s55:it....or 67-71: graves;
969 55: The corpses rise . . . . the gashes heal
. . . . the fastenings roll away. 56: The corpses
rise, the gashes heal, the fastenings roll away.
970 s55-60: replenished 67: replenish’t ~
procession; 7I: procession;

55: [The following line appears after

g70:] 1

[1] We walk the roads of Ohio and Mas-
sachusetts and Virginia and Wisconsin
and New York and New Orleans and
Texas and Montreal and San Francisco
and Charleston and Savannah and Mex-
ico,

56: [1] Ohio, Massachusetts, Virginia,
Wisconsin, Manhattan Island, New Or-
leans, Texas, Montreal, San Francisco,
Charleston, Havana, Mexico,

60: [1] roads of the six North Eastern
States, and of Virginia, Wisconsin, Man-

hattan Island, Philadelphia, New Orleans,
Texas, Charleston, Havana, Mexico,
971 s55: and by the seacoast and boundary
lines . . . . and we pass the ~ lines. 56-60:
and by the sea-coast and boundary lines, and
we pass ~ lines. 55-60: [Space between 971
and g72] 67-71: and we pass ~ lines;
972 55-60: ordinances are 67-71: earth;
973 55-60: hats are the growth of two thou-
sand years,
974 55: Eleves I ~ you,/ 56: youl/ 6o:
Eléves, ~ youl/
55: [The following lines appear after
974:]
[1] I see the approach of your numberless
gangs . . . . I see you understand your-
selves and me,
[2] And know that they who have eyes
are divine, and the blind and lame are
equally divine,
[3] And that my steps drag behind yours
yet go before them,
[4] And are aware how I am with you
no more than I am with everybody.
56: [1] gangs, I [3] yours, yet
60: [1] gangs—I [2] eyes and can walk
are [3] yours, yet
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- Continue your annotations, continue your questionings. o

39

975

The friendly and flowing savage, who is he?
Is he waiting for civilization, or past it and mastering it? o

Is he some Southwesterner rais’d out-doors? is he Kanadian?
Is he from the Mississippi country? Iowa, Oregon, California?

The mountains? prairie-life, bush-life? or sailor from the sea? o

980

Wherever he goes men and women accept and desire him,
They desire he should like them, touch them, speak to them, stay with them. o

Behavior lawless as snow-flakes, words simple as grass, uncomb’d head, laugh-

ter, and naivete,

Slow-stepping feet, common features, common modes and emanations,

They descend in new forms from the tips of his fingers,

985

They are wafted with the odor of his body or breath, they fly out of the glance

of his eyes. o

40

Flaunt of the sunshine I need not your bask—lie over!
You light surfaces only, I force surfaces and depths also. o

Earth! you seem to look for something at my hands,

975 s55-60: [Not present]

976 s55: savage . ... Who s56-71: savage,
Who ,

977 s55: civilization or  71: it, and

978 55: southwesterner raised outdoors? Is ~
Canadian? 56: south-westerner, raised ~ Is
~ Canadian? 6o: south-westerner, raised ~
Is 67—71: south-westerner, rais’d ~ Is

979 55: country? or from Iowa, Oregon or
California? or from the mountains? or prairie
life or bush-life? or from the sea? 56: coun-
try? from Iowa, ~ California? from the moun-
tains? prairie-life, bush-life? from the sea? 60~
71: California? the mountains? prairie-life,
bush-/life? or from the sea?

980 s55—71: [Not present—part of 979]

981 67-71: goes, men ~ him;

982 55: them and touch them and speak to
them and stay 56: them [broken type] speak
983 s55: Behaviour ~ snow-flakes . . . . words
~ grass . . . . uncombed head and laughter
and naivete; 56: Behaviour ~ uncombed ~
laughter, naivete, 60: uncombed ~ naiveté,
67—71: naiveté,

984 s55: Slowstepping feet and the common
features, and the 67—71: emanations;

985 67-71: fingers;
986 s55: breath . ..
they

987 s55:bask . ... lieover, 56: sun-shine, I
~ bask, lie 60-71: sunshine, I ~ bask,—lie
988 s55: only . ... I force the ~ and the
60~71: only—I

989 67-71: hands;

. they 60-71: breath—
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9901 Say, old top-knot, what do you want? o

Man or woman, I might tell how I like you, but cannot,
And might tell what it is in me and what it is in you, but cannot,
And might tell that pining I have, that pulse of my nights and days. o

Behold, I do not give lectures or a little charity,

995 When I give I give myself. o

You there, impotent, loose in the knees,

Open your scarf’'d chops till I blow grit within you,

Spread your palms and lift the flaps of your pockets,

I am not to be denied, I compel, I have stores plenty and to spare,

1000 And any thing I have I bestow. o

I do not ask who you are, that is not important to me,
You can do nothing and be nothing but what I will infold you. o

To cotton-field drudge or cleaner of privies I lean,
On his right cheek I put the family kiss,

1005

And in my soul I swear I never will deny him. o

On women fit for conception I start bigger and nimbler babes,
(This day I am jetting the stuff of far more arrogant republics.) o

990 55: Say old topknot! what 56: Say old
top-knot! what 60—71: Say, old Top-knot!
what

991 s55-60: woman! I 67-71: woman! I ~
cannot;

992 s56-60: me, and 67-71: me, and ~ can-
not;

993 55: tell the pinings T have . . . . the 56:
tell the pinings I have, the 60—71: have—that
994 55-56: Behold I 60: Behold! I 67: Be-
hold! I ~ charity; #71: Behold! I ~ lectures,
or ~ charity;

995 55-56: What ~ give out of myself. 6o-
67: What I give, I give out of myself. #r1:
give, I

996 55-56: knees, open your scarfed chops till
I blow grit within you, 67-71: knees!

997 55-56: [Not present—part of gg6] 6o:
scarfed 67-71: you;

998 56: palms, and 60-71:

palms, and ~
pockets;

999 s55:denied ... .Tcompel....I 6o:

denied—I compcl—I 67—71: denied—T com-
pel—I ~ spare;

1000 56: bestow; [No space between lines
1000 and 1001] 60—71: anything

1001 55: are . . .. that 60: are—that 67-

71: are—that ~ not so ~ to me;

1002 56-71: nothing, and be nothing, but
1003 55: To a drudge of the cottonfields or

emptier of privies I lean . ... on his right

cheek I put the family kiss, 56: To a drudge

of the cotton-fields or cleaner ~ lean—on his

right cheek I put the family kiss, 60: To a

drudge of the cotton-fields or cleaner 67-71:

lean;

1004 55-56: [Not present—part of 1003]
1005 s56-60, 71: swear, I 67: And deep ~

swear, I

1006 67-71: babes;

1007 s55-67: [No parentheses]
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To any one dying, thither I speed and twist the knob of the door,
Turn the bed-clothes toward the foot of the bed,

Let the physician and the priest go home. o

I0I0

I seize the descending man and raise him with resistless will,

O despairer, here is my neck,

By God, you shall not go down! hang your whole weight upon me. o

I dilate you with tremendous breath, I buoy you up,

Every room of the house do I fill with an arm’d force,

Lovers of me, bafflers of graves. o

Sleep—I and they keep guard all night,

1015

Not doubt, not decease shall dare to lay finger upon you,
I have embraced you, and henceforth possess you to myself,

And when you rise in the morning you will find what I tell you is so. o

41

1020

I am he bringing help for the sick as they pant on their backs,
And for strong upright men I bring yet more needed help. o

I heard what was said of the universe,

Heard it and heard it of several thousand years;

It is middling well as far as it goes—but is that all? o

Magnifying and applying come I,

1008 s55: dying . : . . thither 60: dying—
thither I speed, and 67-71: dying—thither I
speed, and ~ door;

1009 55: bedclothes 67-71: bed;

1011 s55: man . ... I raise ~ will. 356:
man, [ raise ~ will. 60—71: man, and ~ will
55—71: [Space between 1011 and 1012]

1012 67-71: neck;

1013 55, 60-71: God! you ~ Hang 56:
God! you

1014 s55: breath . . . . I ~ up; 6o: breath
—I 67-71: breath—I ~ up;

1015 s55: with am armed force . . . . lovers of
me, bafflers of graves: 56: armed force, lovers

1025

of me, bafflers of graves, 6o: armed

1016 55-56: [Not present—part of 1015. No
space between this line and 1017%]

1017 55, 67-71: Sleep! I ~ night; 56-60:
Sleep! I

1018 60: doubt—not
you;
1019
1021
1023

67-71: doubt—not ~

67-71: myself;

67—71: backs;

67-71: universe;

1024  69-71: years:

1025 55: goes . . . . but 56: goes, but 60~
71: goes,—But
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Outbidding at the start the old cautious hucksters,
Taking myself the exact dimensions of Jehovah,
Lithographing Kronos, Zeus his son, and Hercules his grandson,
1030 Buying drafts of Osiris, Isis, Belus, Brahma, Buddha,
In my portfolio placing Manito loose, Allah on a leaf, the crucifix engraved,
With Odin and the hideous faced Mexitli and every idol and image,
Taking them all for what they are worth and not a cent more,
Admitting they were alive and did the work of their days,

(They bore mites as for unfledg’d birds who have now to rise and fly and sing

1035 for themselves,)

Accepting the rough deific sketches to fill out better in myself, bestowing
them freely on each man and woman I see,

Discovering as much or more in a framer framing a house,

Putting higher claims for him there with his roll'd-up sleeves driving the

mallet and chisel,

Not objecting to special revelations, considering a curl of smoke or a hair on
the back of my hand just as curious as any revelation,
Lads ahold of fire-engines and hook-and-ladder ropes no less to me than the

1040 gods of the antique wars,

Minding their voices peal through the crash of destruction,

1027 s55-60: [The following line appears after
1027:]
[1] The most they offer for mankind
and eternity less than a spirt of my own
seminal wet,
1028 s55: Jehovah and laying them away, 56:
Jehovah—lithographing Kronos, Zeus his son,
Hercules his grandson—buying drafts of Osiris,
Isis, Belus, Brahma, Buddha—in my portfolio
placing Manito loose, Allah on a leaf, the cru-
cifix engraved—with Odin, and the hideous—
faced Mexitli, and every idol and image,
1029 s55: Kronos and Zeus 56: [Not present
—part of 1028] 67-71: grandson;
1030 s55: Osiris and Isis and Belus and
Brahma and Adonai, 56: [Not present—part
of 1028]
1031 s55: loose, and ~ leaf, and
present—part of 1028]
1032 s55: Odin, and ~ Mexitli, and all idols
and images, 56: [Not present—part of 1028]
60: Odin, and ~ Mexitli, and 67-71: Odin,
and ~ Mexitli, and ~ image;
1033 55: Honestly taking ~ worth, and 56—
60: worth, and 67-71: worth, and ~ more;

56: [Not

1034 55-60: day, 67-71: days;

1035 55: Admitting they ~ unfledged [No
parentheses] 56-60: Admitting they ~ mites,
as ~ unfledged birds, who [No parentheses]
67: mites, as ~ birds, who ~ themselves; [No
parentheses] 71: mites, as ~ birds, who ~
themselves;)

1036 55: myself . . . . bestowing 56-60: my-
self—bestowing 6%-71: myself—bestowing ~
see;

1037 56-60: much, or more,in  67—71: much,
or more, in ~ house;

1038 55: rolled-up sleeves, driving ~ chisel;
56: rolled-up sleeves, driving 6o0: rolled-/up
sleeves, driving 67: roll'd up sleeves, driving
~ chisel; #1: sleeves, driving ~ chisel;

1039 55: revelations . . . . considering ~
hand as ~ revelation; 60: revelations—con-
sidering 67: revelations—considering ~ reve-
lation; 71: revelations—considering ~ smoke,
or ~ hand, just ~ revelation;

1040 55: Those ahold ~ ropes more to 56:
Those ahold 60: Those ahold of fire engines
~ Gods 67-71: Gods ~ wars;
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Their brawny limbs passing safe over charr’d laths, their white foreheads
whole and unhurt out of the flames;

By the mechanic’s wife with her babe at her nipple interceding for every person
born,

Three scythes at harvest whizzing in a row from three lusty angels with shirts
bagg’d out at their waists,

The snag-tooth’d hostler with red hair redeeming sins past and to come,

Selling all he possesses, traveling on foot to fee lawyers for his brother and sit by
him while he is tried for forgery;

What was strewn in the amplest strewing the square rod about me, and not
filling the square rod then,

The bull and the bug never worshipp’d half enough,

Dung and dirt more admirable than was dream’d,

The supernatural of no account, myself waiting my time to be one of the
supremes,

The day getting ready for me when I shall do as much good as the best, and
be as prodigious;

By my life-lumps! becoming already a creator,

Putting myself here and now to the ambush’d womb of the shadows. o

1045

1050

42
A call in the midst of the crowd,

My own voice, orotund sweeping and final. o 1055

Come my children,

1042 s55: charred laths . ... their 56:
charred ~ flames, 60: charred laths—their
67-71: laths—their ~ flames:
1043 55, 67-71: born;

1044 55: bagged ~ waists;
67—71: waists;

1045 55-60: snag-toothed
1046 55: possesses and ~ forgery:

67-71: account—myself ~ Supremes;

1051 s55-60: prodigious, 67-71: prodigious:
55-60: [The following line appears after
1051:
[I? G]ucssing when I am it will not tickle
me much to receive puffs out of pulpit

56—60: or print;

56-60: bagged

travelling ~ brother, and 67-71: brother, and
1047 55, 67-71: then;

1048 s55-60: worshipped 67-71: worship’d
~ enough;

1049 s55-60: dreamed, 67-71: dream’d;
1050 s55: account . . .. myself 56: account
—myself 60: account—myself ~ Supremes,

1052 55-56: creator! 67-71: creator;

1053 55-56: ambushed ~ shadows! 60: am-
bushed 67: ambush’t

1054 s55: . ... A call 67-71: crowd;

1055 56-60: orotund, sweeping, final. 67-71:
orotund, sweeping, and

1056 67—71: children;
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Come my boys and girls, my women, household and intimates,
Now the performer launches his nerve, he has pass’d his prelude on the reeds

within. o

Easily written loose-finger'd chords—I feel the thrum of your climax and

close. o

1060 My head slues round on my neck,
Music rolls, but not from the organ,

Folks are around me, but they are no household of mine. o

Ever the hard unsunk ground,

Ever the eaters and drinkers, ever the upward and downward sun, ever the

air and the ceaseless tides,

1065 Ever myself and my neighbors, refreshing, wicked, real,
Ever the old inexplicable query, ever that thorn’d thumb, that breath of itches

and thirsts,

Ever the vexer’s hoot! hoot! till we find where the sly one hides and bring him

forth,

Ever love, ever the sobbing liquid of life,
Ever the bandage under the chin, ever the trestles of death. o

1070 Here and there with dimes on the eyes walking,
To feed the greed of the belly the brains liberally spooning,

1057 s55: girls, and my women and household
56: household, intimates, 60: household, and
67-71: household, and intimates;

1058 55: nerve ....he ~ passed 56:
passed 60: nerve—he ~ passed 67-71:
nerve—he

1059 s55: loosefingered chords! ~ of their
climax s56-60: written, loose-fingered chords!
I ~ of their climax 67-71: written, loose-
finger’d chords! I

1060 s55: head evolves on  67-71: neck;

1061 s55: organ . . . . folks are around me,
but they are no household of mine. 56: organ
—folks are around me, but they are no house-
hold of mine. 67—71: organ;

1062 s55-56: [Not present—part of 1061 ]
1063 s55: hard and 67: ground; #%1: hard,
unsunk ground;

1064 s55: drinkers . . .

eéver

. every ~ sun .. ..
60: drinkers—Ever ~ sun—FEver 67—

71: drinkers—ever ~ sun—ever ~ tides;

1065 s55: refreshing and wicked and real,
67—71: real;

1066 s55: query . . . . ever ~ thorned thumb
—that s56: thorned 60: query—Ever ~
thorned thumb—that 67-71: query—ever ~
thumb—that ~ thirsts;

1067 s55: hoot! hoot! [rom] ~ forth; 56:
hoot! hoot! [rom] ~ hides, and ~ forth; 60—
71: hides, and ~ forth;

1068 55: love ....ever 60: love—Ever
67-71: love—ever ~ life;

1069 s55: chin ... .ever ~ tressels s56:
tressels 60: chin—Ever ~ tressels 67-71:

chin—ever ~ tressels

1070 6o: there, with 67: there, with ~
walking; 71: there, with ~ eyes, walking;
1071 60: belly, the 67-71: belly, the ~

spooning;
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* Tickets buying, taking, selling, but in to the feast never once going,
Many sweating, ploughing, thrashing, and then the chaff for payment

receiving,

A few idly owning, and they the wheat continually claiming. o

This is the city and I am one of the citizens,

1075

Whatever interests the rest interests me, politics, wars, markets, newspapers,

schools,

The mayor and councils, banks, tariffs, steamships, factories, stocks, stores, real

estate and personal estate. o

The little plentiful manikins skipping around in collars and tail’d coats,
I am aware who they are, (they are positively not worms or fleas,)
I acknowledge the duplicates of myself, the weakest and shallowest is

deathless with me,

1080

What I do and say the same waits for them,
Every thought that flounders in me the same flounders in them. o

T know perfectly well my own egotism,

Know my omnivorous lines and must not write any less,

" And would fetch you whoever you are flush with myself. o

1072 s55: buying or taking or selling, ~ go-
ing; 67-71: going;

1073 55: sweating and ploughing and thrash-
ing, 67-71: receiving;

1075 s55:city . . . . and ~ citizens;
city, and 67-71: city, and ~ citizens;
1076 55: me . . .. politics, churches, news-
papers, schools, 56: me—politics, markets, ~
schools, benevolent societies, improvements,
banks, tariffs, steam-/ships, factories, stocks,
stores, real estate, personal estate. 60-67: me
—politics, markets, 71: me—politics,

1077 55: Benevolent societies, improvements,
banks, ~ factories, markets,/Stocks and stores
and real 56: [Not present—part of 1076] 60—
. 21: Benevolent societies, improvements, banks,
~ estate, and

1078 55: They who piddle and patter here in
collars and tailed coats . . . . I am aware who
they are . . . . and that they are not worms or
fleas, s56: They who piddle and patter here in
collars and tailed coats, I am aware who they
are—they are not worms or fleas, 6o: They
who piddle and patter here in collars and tailed
coats—I am aware who they are—they are not

56-60:

1085

worms or fleas. 55-60: [Space between 1078
and next line] 67-71: mannikins, skipping
1079 s55-60: [Not present—part of 1078] 67:
are—(they are actually ~ fleas.) 71: are—
(they ~ fleas.) 67~71: [Space between 1079
and 1080]
1080 55: myself under all the scrape-lipped
and pipe-legged concealments./The weakest
[Space between these two lines] 56-60: my-
self—the 67-71: myself—the ~ me;
1081 s56-6o: say, the 67-71: say, the ~
them;
1082 56-71: me, the
1083 67-71: egotism;
1084 s55: And know ~ omniverous words,
and cannot say any less, 56-60: I know ~
omniverous words, and cannot say any less,
67: I know ~ lines, and cannot write ~ less;
71: I know ~ lines, and will not ~ less;
1085 56-71: you, whoever ~ are, flush
55~56: [The following line appears after
1085:]
[1] My words are words of a question-
ing, and to indicate reality;
60: [1] reality and motive power:
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Not words of routine this song of mine,

But abruptly to question, to leap beyond yet nearer bring;

This printed and bound book—but the printer and the printing-office boy?
The well-taken photographs—but your wife or friend close and solid in

your arms?

The black ship mail’d with iron, her mighty guns in her turrets—but the pluck

1090 of the captain and engineers?

In the houses the dishes and fare and furniture—but the host and hostess, and

the look out of their eyes?

The sky up there—yet here or next door, or across the way?

The saints and sages in history—but you yourself ?

Sermons, creeds, theology—but the fathomless human brain,
1095 And what is reason ? and what is love? and what is life? o

43

I do not despise you priests, all time, the world over,
My faith is the greatest of faiths and the least of faiths,
Enclosing worship ancient and modern and all between ancient and modern,
Believing I shall come again upon the earth after five thousand years,
1100 Waiting responses from oracles, honoring the gods, saluting the sun,
Making a fetich of the first rock or stump, powowing with sticks in the circle

of obis,

1086 s55-60: [Not present] 67—71: No ~
routine are mine,
1087 s55-60: [Not present] 67-71: beyond,
yet ~ bring:
1088 s55: book . ... but s56-71:
and Copy-text: printing-/office
55: [The following lines appear after
1088:]
[1] The marriage estate and settlement
. ... but the body and mind of the
bridegroom? also those of the bride?
[2] The panorama of the sea . . . . but
the sea itself?
56: [1] settlement—but [2] sea—but
1089 55: photographs . . . . but
1090 s5: The fleet of ships of the line and all
the modern improvements . . . . but the craft
and pluck of the admiral? 56-60: The fleet of
ships of the line, and all the modern improve-
ments—but the craft and pluck of the admiral?
“71: ship, mail’d .
1091 55: 1 The dishes ~ furniture . .

printer,

.. but

56—60: + The dishes 67-71: houses, the

1092 55: there . . . . yet ~ door or 56-71:
here, or

1093 ss: history . . . . but 56: your-/sclf?
1094 55: Sermons and creeds and theology
. . . . but the human brain, and what is called
reason, and what is called love, and what is
called life? 56: theology—but the human
brain, and what is called reason, and what is
called love, and what is called life? 60: theol-
ogy—but the human brain, and what is rea-
son? and what is love? and what is life?

1095 55-60: [Not present—part of 1094]
1096 s55: priests;/ 56-60: 7you, priests,/
67-71: you, priests;/

1097 56-71: faiths, and

1098 s55-60: Enclosing all ~ modern, and
67—71: modern, and

1100 55: oracles . ... honoring ~ gods
. .. . saluting 60-71: Gods,

1101 s55: fet