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Jim Miller's Passions 

James \liller 
The Passion of Tficht'I Foucault 
Simon a!lrl Schusl(•r 
1993 

l'\TfWm-crotn Nrrrn:: In fall 19~l2, I nrra!lp•d with the .\'atinn"s litt>rary editor 

to revie\v James \1iller's forthrnrning hook 011 Foiwault. I knt'\V something of 
the book's argument 'iince \lillt>r had pre\-iP\'>('d it tlw year bel'ore at an 
academic panel on which I was a discussant. And ! knew somt>thing of the 

staged controversy through which the hook was !wing markete1l because. 

pursuant to this panel, \filler harl gin·n my namt' to 1111• Chronirle qf Higher 

Education for a story featuring the hook as this year's Pa11l de \Jan affair. 
Indeed, according Lo the Simon a11d Schuster pn·ss n•lt•ase accompanying 

advance copies of the hook: 

James ;\filler:~ e:rploralion ... has f!,l'llffah'd a jirestnrm q{ contro­
versy in literary and academic f'ircl<'S fl.'<'ll /Ji;/i1re publication. For 
the.first time, :lfillff nTeals tllt'ji1ll <'..r/c11t t{/'Fo11c1w/t's inrolremenl 

in San Francisco's sadomasol'llistic underground ... give-' a 
detailed account of Foucault's death jhmz .HDS ... and ei:amines 
lite rumor that Foucault knou:ingly attempted to Kil'e .t!DS to otll 
ers . ... Jlfil/er also invfstigates Fow·a ult 's ~rowing fascination in 
the 1970s with drug use and u·ith r:ut(!im1ia's .li-ee-U'lzeeling gay 
culture . ... In frank detail, 1\liller relates how Foucault sought both 

to .find and to trmzscend himse(f' through his e.l>pl'rin1ces with se.r 
and drugs. 

faidently, Miller was going to make a bundle out of tabloid journalism passing 

as scholarship. Although a good case could he made for ignoring rather than 
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dignifying such hucksterism with a response, I thought Miller's project sinis­
ter enough to warrant at least limited political engagement. His liuking of 
poststr11cturalisrn >';ith :\azism, philosophical anti-foundationalism with AIDS, 
g<iy sadomasochistic sex \'ith loYe of political cruelty, and the "death of tlw 
subject'' 'Nith indifference to life - all ·were ripe for expose as the mC'tonymi(' 
workings of \tiller's psyche rather tlian what he cast as the lamPntable trnth 
about Foucault, gay male culture, or poststructuralism. 

:\ccording to agreement, I faxed my review to the Nation early in 
.Januarv I 993. \\l1ile I kne\Y from previous experience with revie\ving for Uw 
Nation that turn-around time was quick, two months passed marked only by 
my unreturned phone calls to the literary editor. When, mid-March, I l111ally 
reached her, she told me what silence had rendered redundant: "I'm afraid 
W(' can't use the n:,'iew." Pressed to explain, she informed me that "tlwy" 
considered the re\·ievv unfair, especially in its contention that tht> hook was 
"salacious" and "homophobic." This surprised me, since neither lf'rlll 
appeared in my review, but 1 'vas more interested in redeeming my labor than 
quibbling. "Look," I said, ''I Jrnye no desire to be unfair or inaccurate in print 
If you show me '\vhere the problems are, 1 will happily revise th(' pit•c(•, 
including rermning any unsubstantiated suggestions that 1\tiller is amious 
ahout homosexuality or \Hites about leather bars the way .\ndn1 <1 Dworkin 
writes about porn." The literary editor's palpable shock at this offer c1rnlinnf'd 
my suspicion that I hacl been figured as nothing less than a terrorist hy tlw 
editorial staff, albeit a terrorist of tlle queer post.structuralist variety. Faced 
now, however, with a terrorist's willingness to negotiate anrl compromis<', the 
liberal stale risked revealing its own illiberal core if it did not do the same: 
orn· conversation concluded '"ith the editor's eheerful JH'OllliS<' to mark up nnd 
retum the review hy the end of the week - "it shouldn't take mud1 work to 
get it in .shape." .she assured me. I hung up the phonf' kno.,ving J woulcl nf'Vl'J' 
hear from her again. I nen•r heard from her again. 

Soon thereafter, ,\Jiller began stumping the hook around the north­
enstern United States, and I began recehing reports of his l!;leeful annoUJl('e­
ment in the corridors of thrse events that "Andy Kopkind [associate t>ditor of 
the Nation! had spiked the Wendy Brown review." What did it mNn that ~liller 
had inform<1tion about an unpublished review that its author lackrd? And how 
>va.s something that Thad only hinted at in the review- the rlubby resentment 
of an intelketually and politically displaced white male lert - beginnin~ to 
ooze from this process and explain the astounding lack of professionalism in 
it as that endemic to cronyism? And to what extent did it explain why the 
Nation eagerly published my arguably ·'unfair" rc\'iew of Catharillt' 
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i\foC'f\innon's comparatively serious hook on feminism a few years back, while 

it halkecl at an expose of l'vfiller trashing around in both pl!ilosophiral aBd 

sexual prnctkes he knew little about? .Just how misplaced had been my faith 

in the /\/atiun's capacity to expand its political and intellectual horizons IP 

inelude in its pages of progressive ''free expression" the kinds of feminist. 

gay, anfl poststrul'turalist angles of \ision that might challenge its own'.' 

Indet>d, how delusional had been my imagination of an intellectual space 

wllere a Len revised by recent critiques of EnlightC'nm('nt premises mingled 

with postMarxist tlwory focused by political commitments - a space wht>re. 

for examph\ socialist analysis, ('f'itical rncc theory, and feminist or queer 

critiqtws of' compulsory heterosexuality regarded ca eh other as mutually pro­

rncative rather than mutually endangering? 
For years, friends have been chiding me about my lingering attach· 

ments to forums such as the :Vatio11. :\s irony would !Jave it. not Christopher 
llitchen's renowned sexism, not Jon Wiener's fatuous critiques of 'post· 
modernism' or displaced harping about corporate media censorship. not Jolin 

Leonard's hyperbolic raving against sex, Nietzsche, and Foucault in the nnnH· 

of' Heason, IInmanism. and Sartre, not even the Nation's irritating habit o! 

casting "feminists" as either interest-group liberals or enemies of the Fir•t 

Amendment, but rather, its protectiveness toward .James '.\Iiller and his proj· 

cct finally cured me of such attachments. But the Nation's own failings baw 

not cured my fksire for a richly reconstructpd Left intellectual and journal· 

istic domain - one which incites critical generosity toward new or l'<Hl~h­

lwwn intellectual anrl political dewlopments, ont• that does not hide politic~! 

a~emla~ or <.Ton:risrn behind the language of "fairness," and above all, om' 

that affirms rathPr than decries the complex character of thinking rPqnired 

tn apprehend the complexity of our times. 

\\'hat follmvs is the review the Nation didn't publish and forgot to 

n'il'ct. \\'. H. 
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!Ju nut ask [('f/f) I am and dn 1w1 ask 
me {11 f't'fllUlfl t// c same: frtH'I' ii to 
u11r lnll'ft1ucru1s and uur police to ,~et' 
tfial iJU,. p111uTs arr in 11rdo: :ti least 
spurr as their !1Jt>ralit_Y u'he11 ll't' 

trriff, (f'numu{L, Archaeology f 7) 

lrnes l\Iiller's new hook belongs on the slwlf n<'xt to .\/111/111/1' 

Oral'est and the really n'ol, truly trne story of' Charles and Di. Ownnitl1·rt, 
overlong, structured by narralive strategies which ri\'al thn'!1,' of Ihm Hatht'l' 
in '.\1ogmlisl1u, it is neither serious biography, lrnstworthy P\posit1on ol 
Foucault's philosophy, nor Cl profound inquiry into how tlw lift• 111iglil rl'lilll' 
to the thought. Animated by \filler's desire to disrrt>dit poststnwt11ralisl 1Ti 

liqucs of "'estern humanism and perhaps by hi~ rrsrntment toward a li;!1Jf'1· 
wllo reprf'sents the partial displacement of whitf' hctf•ros<'x1rnl lt'flish a~ bi~: 
men on campus in the Hl80s, 77te Passinn M.llicl1cl Foucu11/l aims to k1·y t'\ i·n 
word Foucault wrote or spoke lo his "unrelentin~. deeply amlli~HPlh a11d 
profoundly µrobkmalic preoccupation witll dl'<tlh, which 111· nplon•d 11111 011h 
in the exnteric form of his vrriting hut ... in tlw t•soteril' fon11 of -.ado nia~ 
od1istic eroticism" (7). As a conseqm•nc<' of \lilkl''s siiq.wlar oliscs~1011, u111' 
C:OIH:lucles this lengthy tome llil\'ing aC'quired littlt- k110Wlt•d!!P or FolH'illllt', 
daily life, ha bits, frk ndships, approach to arc hi val res(' ii n·l1. or inti·lkl'f 1w l 
de Ye lop men t, little sense of the depth and !'l'ach of Fo 1wa 11 lt \ phi !osop!n, nor 
any st•nse of why this philosophy lias Jwd such an i111pad 11pn11 ii \<t~I rnn;.'.•' 
of scholarly inquiry j n I he late twe nticth ce11t u r:-. Hat her, on1 · 1h·pa rh ! !11· 
n:periencc lrnYing been subjectl•d to a rn:<·uristi<' and knnogrnphit· t1111r ni 
,gay male leather bars, a sensatim1alist account ortlH· arli\'iti!'' and 11t11•r;1r1n·, 
of lhc Gauche Prolelarienne in th<' 19tl0s. and a n•;l(li11;.: of Fotwaull'-. \\01·k, 
so impo\erislicd hy a determination to find m<H'ilhre s(':X11ality in !lwm ;ill tl1i1t 
a 1lt'\Yco111er to the 1niting would lw hard pressed to 1•xplain H"hat diffn1·n1i 
ates Fo uean lt from the :\la rq uis de Sade or. for that nwtler, .JdT1· n l J;tl11111· 1, 

By his own aecount, what started \!ilkr on llii,s proj1·ct wa~ 1wilh1'1 
Foucault's philosophy nor !tis politics but a rumor that "knoninµ- llt' n ;b 1h i11;.: 

of !\l DS, ~Iichcl foucault in 1983 llad gone tu ~ay bathl!o11"1'" in \rnt·ri1,1. ctttti 
<lelilwratl'ly tried to infect other people witl1 lht' cforasc" f "'ii Yi. \en\ l11·lw\ 111::. 

the rumor ''to be cs5enlially !'.'J false," .\lillt•r non1•thclcss pnrnit-. 11'. !'on t' t" 
~lrncture the thesis of his book. Jn \liller\ allcgatinll, \lid1l'l hHH'ault', 
ostensible erotic passion - pleasurPs li1ke11 nr imagined in s11if'idc" 'iolt·11n" 
and torture - has as its political cogllales fast'i~lll. terrorism, \u-,d1\\ it,1, .:11d 
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Islamic fundamentalism, and as its philosophical fl!H''> critiques of Enlighten­
ment notions of truth, power, reason. history. nnd the sovereign subjt>rt. In 

such a narrative, the ine\itable !alt' twcntictll c1.•11t11ry apotheosis of these 

pleasures is death by AIDS, contracted i11 ~pectucular theaters of orgiastic 

ecstasy, such that suiridc anrl homi•ide appenr as roterminus with the 

excesses of unbridled desire, as •vt'll as wit It '.\letzsdwan nitiqucs of morality. 

Indeed, ·with this book, the force of "fmniJ~· ntlues" in bracing Western cul­

ture, Rationality, and Liberal humanism is S('('UrP. 

But there are problems •vith this pft'ort to rrducP one of the 

century's most anti-reductive aml St'lf-re\ ising t hi nh· rs to a single truth: there 

is, to begin \vith, Foucault's mvn scaring rritiqu<' or such a projPet. embodied 

in the diverse registers in which he lin~rl llis life (111or11in~-. in the archires. 

afternoons in the lectur<' hall, en'ning<. in a gay lrnr or on the political 

barricades - which is the "true" Foucault?), in hh ('XfHisure of the distinctly 

modern conceit of identifying S('Xtwlit~- as tllf• hiddt·n. deep truth of human 

beings, and in his argument against the notion tlwt any "inner truth" governs 

the life of a subject. But it is also the caw that tlw hook's two climactic 

moments, described by Miller as ''limit cxp<'ricrwes" and. in good porno· 

graphic literary style, anticipated for hurHln·ds of' page .... , dn not dcliwr the 

goods. The first, Foucault's ostensiblt' ephiphany with "drugs in California .. 

and heralded thus - "once more, in q1wst of himsplf he 'vvas obliterating 

himself - disorganizing his mind, surrendt'ring his body. opening himself to 

the otherwise unthinkable .... " - turns out to lw an almost acciclental LSD· 
trip in the California de serl during whii:h Fouca 11 It may ha' e made one or 

tvvo remarks about sexuality, truth, mid tlw groovines<. or tlw night sky (:246). 

It is, in short, a (non) event recngnizahlc to anyorw familiar vrilh the drug: 

perhaps profound for the person ingesting it but banal. bordering on ridicn­

lous, to sober witnesses. It is also telling, given th1· dust jacket reference to 

Foucault's "life-long preoccupation with drugs and death,'' that Miller offers 

this as Foucault's sole experience with a hallueinoge11. The book's other and 

even more carefully escalated pornographic promisP to reveal Foucault's 

forays into the gay male culture or sexual sado-masochisrn in San Francisco 
in the 1970s also fails in the delivery: lacking material on Foucault's Q\\11 

experiences or sexual desires, Miller (ever tlw good journalist) switches to 

"file tapes" on sado-masochism in order to give the reader an extraordinarily 

detailed account of practices, equipment, and definitions related to gay male 

SIM. As absurd as depicting an exemplary experience of hett>rosexual inter· 

course by describing the placement or body parts, this account, coupled "itll 

images drawn from Sade, Deleuze and Guattari, and Artaud (more file tapes). 

cl i 
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is unmistakably intended to shock and horrify, notwithstanding Miller's care­
ful acknowledgement that S/M fantasies are probably "implicitly at play in ull 
human relationships" and that SIM aficionados "are as nonvioh'nl and well­
adj usted as any other segment of the populationj!]" (265). Also splil'ed into 
U1e account but mrnble to contest the moral force of Miller's rn1rrali\'C are a 
fe\Y of Foueault's ruminations on "desexualization of pleasure" through tlif­
fusing bodily pleasures, "desubjugation of the selr' through escape from 
identity in sexuality, and the ''stupidity" of the notion that S/M has anything 
to do V\ith discovering or liberating a "deep violence'' \\ithin (273, 279). 

Despite Miller's endlessly repeated lament that he is compelled to 
tell the truth even though many will 'vish to shoot the messenger, 'fht' Passion 
q/' lliichel Foucault is as disingenuous as it is sensationalist. Pretending to a 
posture of "studied ignorance ... deliberately wit holding judgenw111 and tak­
ing nothing for granted" (6), the book is a mommwnt of corrupt narrativl' 
stratt'gies and passive aggressive narrative styles. These include st•l<·ctin· ust• 
of quotations from Foucault to vindicate Miller's project; carefully nrntrivt'd 
associations - for example between Foucault's putative sexuality, his intert•s! 
in Heidegger, and >lazi death camps - which incriminate \\hat they prt'lend 
only to describe; claims about political practicC's and implications ·'suggested'' 
by Foucault's work which are then effectively attributed to him; conversion 
of Foucault's interest in certain subjects - for <>xample, parricide - into idcn 
tification with those subjects; and the subtle elision of bits of fiction, quota­
tions from Nietzsche. and Miller's own spec11latious about Foucault's 
"suffering" into quasi-factual premises which are then deployed as h11ildi11g 
bloC'ks for the narrative. These strategies, in addition to revealing extreme 
deliberateness of purpose ·where Miller feigns juurnalislie "olJjectivily," 
expose this as a book profoundly hostile to its subject, indeed as a book which 
seeks to Lake revenge on a thinker vrho "v..-rote in order to haw· no f1H'e" 

(.frdweology 17) by painting a disturbed and co1111ivin~ Ont'. and to takC' 
revenge on a man who celebrated the anonymity of a certain t·ontemporary 
urban gay male sex scene by installing this scene as his icl1•11tity. 

The hostility of Miller to his subject is apparPnt as he dt•rides 
Foucault's extensive political involvements ("not what they sePm,'' too pro­
tean to be trusted, or solely in the service of his Diouysian dt>lights j 171. 1 78j); 
his modesty (false); his ambition ("vaulting" and fueled lly life-long comrwti­
tion with Sartre [92, 157, 179)); his appearance ("faintly sadistic. iikt> a bully­
ing field marshall" p 79]); his critique uf the humanist subject (''incoht>re111" 
and a veil for his own "despised self" (7, 258, 326]); his scholarship (al\vays 
found \vanting by "professional historians" j97, lO'i-06, 210, 2:)5j); his studPnts 
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(cultists and punks 1320]); his desirt' for mH111yrnity (covering a "dark secret," 

"hypoc1itical," "comic," or hiding a "singular truth lncked in the dark interior 

of this tortured languagr of disavowal'" !J 62-fi'). 1171); his political and schol­

arly interest in prisons, discipline, punishment and madness (extensions of 

his ow11 erotic preoccupations); and even Fou('aulrs professional appoint­

ments. During his two years at the Lniversity of Tunisia in the rnid-60s, where 
Foucault conceived and executed tlw cknse and difficult .frchafology of 

li..nuwledge, Miller is quick to remind us that he "also revelled in Tunisia's 

abundance of sunny beaches and good chC'ap hashish. indull!ing his appetite 

for pleasure and enjoying the company of [his lip.er] Danit'! llf'fert" (169). 

The ;.vantonness of "north Africa" anticipatf•s Foucault's !'all into "California" 

twenty years later, \vhere the intellcct11al !'nbstancc of Foucault's \-i~;iting 

appointment at Berkeley is oYCrshadowC'd by i\fill<'r's obs<:>ssion with 

Foucault's interest in drugs and the gay malt> leatlwr s<"Cllt'. 

In a similar vein, thf' eruditP, abstract, formal, and derided!~ 

unsexy characteristics of most of Foucault's oem-re are described as alibis. 
covering "the malicious glee" Foucault took "in hiding his artistry behind a 

barrage of methodological pronouncements that Pndowt•d his work with a 
dazzling and deceptive air of scholarly authority" (I 0 T). Si nee \filler can only 
read Foucault's sometimes difficult prose and complex philosophical formu­
lations as a "cunning disguise,'' his descriptions of Foucault's texts will simpl~ 

astound anyone familiar with the work (96). fiiving short shrift - in some 

cases a single line - to works such as The Birth (t/' tile Clinic and The Order 1l 
Things, Miller dwells at length on Foucault's studies of madness and espe­

cially on his genealogy of punishment in /Jisciplinc and Purtish. Describing 

the latter, unaccountably, as "condemning humanism, implicitly justif)ing 

popular violence, forcing the reader to come to h•rms with hate and aggres­
sion in modern society" (209), he also characterizes the demands of this 

"fiendishly clever philosophical fun house" (213) as potentially obscuring the 

"troubling substantive i~sues to which the text keeps circling hack ... for 
example ... Foucault's apparent fascination vvith death-by-torture" (213). 

\Yhile Foucault's capacity to reflect upon torture in political and historical 

rather than purely moral terms certainly enabled aspects of this study, the 

complex genealogy of what Foucault termed "disciplinary society" is utterly 
eclipsed in a description of the book as obsessed with violence. (Foucault"s 

account traces the historical emergence of discipline, which works through 

surveillance, indhiduation, precise measurement and above all, the establish­

ment of a norm in terms of which all deviations arc deemed abnormal, as that 

which replaces overt state violence in modernity, and as that which s1{ffusrs 
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modern social institutions such that "prisons resemble factories, schools, 
barracks, hospitals. which aU resemble prisons'' [Discipline 228J). 

On the other hand, from the number of limes hf' rrealls and Yi\'idl~ 
recounts it, .\filler himself appears utterly riveted hy the grut>sornr s1·ene of 
ei.ghteenth-century punishment to which Foucault devotes the first thn•t• 
pages of Discipline and Punish. Miller's obsessions would also appt•ar to he at 
play in his gratuitous presentation of scenes of graphic sexual s11dism from 
Sade's Justine and Juliette and Dclcuze and Guattari's :l11tiOedip11s, -.1·1·rn·s 
vvllich appear nowhere in Foucault's o>n1 work but whkh, Mill('!' insists. 
illustrate its precepts. W1iat thus might be regarded as !\1ill1.•1"s o\rn p11r110 
graphic sensibility, displaced onto Foucault, is also evident iu Millt·r's prow 
habits. For example, a description of a 1972 demonstration outsid<' a lknault 
plant condmlC's, "at the height of the battle, witncssi·s glimpsed !ht> p;lt'nming 
skull oftl1e great professor at the College de Frail<'<' a!Jsorllin~ hlow afh·r hJ,m 
from the trunchron of a police offtcer" (206). In sharp l'ontrast. Foun111lt\ 
prose, even on the ran' occasions when it is em1cernt·d with wx or \'iolt•n<'t'. 
is generally formal, tentative, and lacking in hyperbnlt» Nolwithsta11di11;:: 
Miller's dw racteri zat ion of students mesmerized h.v "the hald sa rn 111 ns a kind 
of postmodernist sphinx ... Bodies! Pleasures! Torture! llad ph ilosoph~ nt'I' 
sournled so sexy?" (321), I have yet to meet an;.·01w who claimed to lw t·it!Jer 
sexually aroused or politically incited to riot by Fouca11lt's writing. 

!\filler's insistence that he is "simply trying to trll tlw truth" (7) 
about Foucault is not only his most dising<'nllous claim hut tltat wl1id1 ('O!l 

troverls Miller's insistence that he has understood and l<'arned from Fo11!'a11ll. 
At odds >vilh Foucault's own relentless exposure ol' "tlw autlwr" nnd "!lw 
subject" as ronrnntic and regulatory fictions. ii is also irTPcorwilalllc with wl1at 
is arguably Foul'ault's most lasting contributioH lo philosophy: his in~i:-1t1'1H't' 
on "truth" as the t>fTect of a system of exclusions, as the product of a disco11J's1· 
that dd1nes vrhat can and cannot be said, a reginu; govl'!'1wd hy norms w!Jost> 
regulatory force is masked by the dissimulating reputation of truth as imlt'­
pendent of powt'r and history. IndeP<l. ii is tellinl! tlwt rnmlwre in ('itlwr tilt• 
text or tile index of !\tiller's book does Olll' find a rl'fPn·rn·c to ''disc.·011rs1•," 
that rich and vexing term which enables Foucault lo c·onvt•y how power mll"ks 
as knowledge, how language which pretends only to <lesc·rilH' us ad11<1ll~ 
constructs and positions us in tnms of a panoply of soda! 11ornh and pt'n Pr­
sions. ft is telling because Miller's hook is a case study in what Fout·ault 
identified as the power of discursive uormalization. WlJilt• \lillcr sct·k~ to 
extract the core "truth", the ''visible secret" of Foucault's lit't', '.\tillt-r's 0\\ n 
positioning remains safely uninterrogated, <kspite its rele11tles:-.> imln"i!'atim1 

147 



148 Jim Miller's Passions 

with the pffwer to judge. condemn. expo.;e, mnralizt'. police, and regulate. 

Miller's apparent sexual voyeurism is never thcnrntized as the daimon dri,ing 

the narrative while the object of that gaze - culturally marked as pe1Terse -

is delivered up as the disturbing "truth" of !\fidwl Foucault. \filler's ostensi­

ble commitment to ''objectivity" and ''tP!li11g the truth'" are presented as 
divorced from po\ver. indeed as important cotmters to the ·'mythmongering 

of Hitler's Germany and the Sovil'I Lnion from l!J 17 until 1989" (393 n5), 

while Foucault's deployment of l\ietzsC'he's critiq ll<' of objectivity and truth as 

complex strategies of power is cast as flirtation \Yit!J µolitical nihilism and 
fascism. Miller is the smw, sexually normal journal isl "who lives \vith his \\ife 

and three sons in \Yest Roxbury, '.\lassaclrns~·tts'' and who inhabits the world 

of light, reason, life, and lwterosexuality- none of which comprise his hidden 

truth because they simply are thP truth. aff the norms through which 

Foucault's "nocturnal forays" ( 154) in tu the underworld of darkness, madness, 

death, and homosexuality are both constru«lt>d and judged. Miller is thus the 

unselfconscious vehicle of the rc>gulatory JHJw1•r of tlw 11ormalizing discourses 

of health, sanity, and sexuality which Foucault c!t>voted a substantial portion 

of his scholarly life to mapping and theorizing. 

It was precisely Foucault's aµpreciation of the ''my in which nor­
malizing discourses police and subjugate vvhid1 led him to a profound critic1ue 

of identity, of namiug oneself as one's sexuality. a critique which ~-tiller 

eschevvs as he uses this n~ry modality of domination to cast Foucault's 

researeh interests, philosophy, and political investments as unified by and in 

the character of his "shocking" impulses and ohst>ssions. In this, l\hller taps 

the' deepest terror of every socially marked human being - colored, female. 

queer: that no matter what we write, think about or say, no matter how we 

fashion ourselves and our work, we '"ill he incessantly returned and reduced 
to this single marking, that it will be produced again and again as "the truth'' 

of our being, our thinking, our worldly endeavors, as '.\'tiller's self-described 

life with his "wife and three sons in West Roxbury" simply never will. 

A postscript: One wonders how Miller might a11alyze Foucault's confessed low 

of American food as among the "perverse" pleasures driving his philosophical 

>vork. "A good club sandwich v\'ith a coke. That's my pleasure. It's true. With 

ice cream. That's true. Actually, I think I have real difficulty in experiencing 

pleasure. I think that pleasure is a very difficu1t behavior" (Politics 12). 
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