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I will not say that your Mulberry trees are dead, but I am
afraid they are not alive. We shall have pease soon—I mean
to have them with a couple of Ducks from Wood Barn &
Maria Middleton towards the end of next week.

—Letter to Cassandra Austen, 31 May 1811

Where Edward in the name of wonder . .. did you pick up
this unmeaning Gibberish? You have been studying Novels
I suspect.

—*“Love and Friendship”

(T hope somebody cares for these minutiae] . . .
—Letter to Cassandra Austen, 20 May 1813
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Preface

This book aims to present the known facts about Jane Austen’s life and works
in as uncluttered and straightforward a manner as possible, without duplicating
the structures, approaches, and assessments of previous books of a similar sort
(see, e.g., Apperson 1932, Copeland and McMaster 1997, Grey 1986, Halperin
and Kunert 1976, Hardwick 1973, Leeming 1974, Pinion 1973). It undoubtedly
has many features in common with earlier reference guides on Austen, and it
certainly owes a scholarly debt to several of them, but in almost every instance
of similarity there are key differences that I believe make this work a worthwhile
addition to what is, admittedly, already a fairly crowded market. This is not the
place to point out every one of these differences, but one or two examples may
help to justify the appearance of yet another book on Austen to the skeptical
observer.

To begin at the end, as it were, very few (if any) other general reference
works contain the sort of comprehensive and up-to-date bibliographies presented
here; and for many scholars, this alone would justify the publication of this
book. Similarly, although there are chronologies of Austen’s life and works in
abundance, very few of them provide more than a skeleton outline of the life,
and none of them systematically trace the steps and stages in the composition
and publication of all her writings. My chronology—for the first time, I be-
lieve—does this, while providing a full account of the life at the same time.
The chronology presented by Deirdre Le Faye (/989) is an outstanding excep-
tion to the general rule, and I acknowledge an important debt to her meticulous
biographical research in the construction of my own chronology; but even Le
Faye (because she is primarily concerned with biographical matters) does not
deal systematically with all the writings in her chronology, though she does do
so discursively in the course of the rest of her book. There have also, previously,
been several dictionary-style guides to the plots and characters of Austen’s nov-
els, and these have generally been of a very high standard. But, again, few of
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them can boast the comprehensive coverage of both texts and characters that
my version of this genre presents (there have been more complete listings than
mine, but that has been gained only at the expense of analytical elaboration).

This book has three separate but interdependent parts. The first part presents
information about Jane Austen’s life and times in the form of detailed chronol-
ogies, a map, a genealogical chart, and various illustrations. The second part,
which forms the core of the book, is an alphabetical encyclopedia devoted
mainly to the works and characters of Jane Austen, though it also includes short
biographical sketches of the author and her immediate family. The third part
contains three comprehensive bibliographies listing all of Austen’s work, all
significant books of criticism written about her, and selected critical essays and
articles.

Part I, the chronology of Jane Austen, provides a year-by-year and, where
possible, month-by-month account of her life and writing career. Where relevant,
it also includes details of the lives of her immediate family and friends. For the
reader unfamiliar with the outline of Austen’s life and with the full range of her
writing, this chronology provides an essential orientation point for exploring the
rest of the book. All of Austen’s writings referred to in this chronology, along
with most of the family members who are mentioned here, have separate entries
in Part II, so that the chronology can be used as a type of index to the ency-
clopedia. The chronology is supplemented by a map that locates all the important
places associated with Jane Austen, as well as by a genealogical chart of her
immediate family and sketch-portraits of her father and brothers.

The second chronology provides social and historical information about the
period in which Jane Austen lived, and this is supplemented by fashion illus-
trations and by illustrations of a selection of carriages that were in use at the
time (most of which are mentioned in Austen’s novels). Within the inherent
constraints and limitations of the chronology form, I have attempted to make
this chronology a readable narrative rather than simply a list of disconnected
“‘facts,”” in the hope that it will provide genuine insight into some of the main
events and trends of the period. Clearly, any chronology can only skate over
the surface of events, and it would require several books of detailed historical
scholarship to do full justice to the many complex developments touched on
here. But I hope the reader will recognize a pattern of deliberate selection here
that attempts to focus attention on the main economic and political developments
of the time, as well as on those events that impinged significantly on the lives
of the Austen family (the Revolutionary and Napoleonic Wars being the most
obvious of these, given that her two sailor brothers were actively involved).

The third chronology attempts to provide an at-a-glance overview of the lit-
erary context in which Jane Austen was embedded, and I have made this serve
an additional purpose by marking those books that it is known Jane Austen read
or was familiar with. Hopefully, this will provide a useful source of quick ref-
erence for scholars and students alike, though, again, one would need to refer
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to more detailed histories of literature to understand the full significance of the
context sketched here.

Part II aims to provide a comprehensive guide to the works of Jane Austen,
concentrating principally on the plots and characters of her novels, though in-
cluding what are, in effect, short essays on their main themes and on the critical
reception of Austen’s work since the early nineteenth century. The entries cover
the whole of Austen’s output: every single one of her texts, including all her
juvenilia and minor works, has a separate entry. Entries on the main novels and
most of the minor novels all contain the following information: full details of
the composition and initial publication of the work in question; brief critical
comments on its place in Austen’s oeuvre and its general nature; a fully detailed
plot summary that incorporates critical comment where appropriate and that is
designed to clarify the dramatic structure and thematic ramifications of the work;
an appended list of all the characters, usually subdivided between major and
minor characters; a summary, where relevant, of the volume structure of the
work, with equivalent chapter numbers of modern editions (where continuous
chapters are used); and an appended list of bibliographical references for further
reading, abbreviated using the author-date citation system and cross-referenced
to the bibliographies in Part III of the book. (Note: Italicized citations, such as
Tucker 1983, indicate that the reference is to a book and that full details can be
found in Chapter 5. Citations in roman type, as in Copeland 1996, indicate that
the reference is to an essay or article and that full details can be found in Chap-
ter 6.)

For all the major novels and nearly all the minor and unfinished novels, there
are also separate entries for every character. At the start of the entry, the location
of the character’s first appearance in the novel is indicated, (sometimes along
with subsequent significant appearances), using a simple chapter reference for
modern editions of the novel and a volume, chapter, and page reference for the
standard Oxford editions of Austen, which retain the original volume divisions
of the novels. Character-entries should ideally be read in conjunction with the
parent-novel entries, as they are written (with the obvious exception of some
short ones that simply serve to identify very minor characters) with a view to
extending or deepening the reader’s understanding both of the nature of the
parent-novel and of the character’s role and position in it. As the major char-
acters in a novel will have been treated at length in the main novel-entry, they
are often dealt with more briefly in these entries, while certain often overlooked
minor characters are given more detailed treatment. Collectively, these entries
are intended to serve as a sort of gazeteer to Austen’s fiction and to provide a
useful source of quick reference; but, as just indicated, I hope that the majority
of them will also serve a critical function in revealing something of the craft of
Austen’s often-admired depiction and deployment of her fictional characters.

Part 111, the bibliographical section, is organized into three main parts: (1) a
bibliography of Jane Austen’s writings that gives full details of all initial
publications of her work, along with related information (such as first translation



xii Preface

and first publication in America) and including details of all scholarly editions;
(2) a bibliography of critical books that, to the best of my knowledge, includes
every work, published up to 1996, devoted solely or largely to Jane Austen
(with the exception of minor study guides and including one or two 1997
publications)—this bibliography is followed by a chronological listing of the
same works, with abbreviated citations, designed to indicate the development of
Austen studies over two centuries; and (3) a selective bibliography of critical
essays and articles, with key nineteenth-century essays and reviews listed sep-
arately and with twentieth-century studies selected mainly from the past two
decades. The bibliographies in this part of the book should be consulted for full
details of all abbreviated citations made in the body of the work.

Limitations of space have inevitably prevented me from exploring the full
range of issues that generations of critics and readers have responded to in Jane
Austen’s works. However, under the headings of ‘‘Criticism’’ and ‘‘Themes and
Concerns’’ (and the two entries should really be read together), I have attempted
to provide a critical overview of the dominant themes of both her novels and
her critical reputation. If nothing else, these two entries offer the reader a de-
veloped starting point from which to explore Austen’s works further. In a sense,
that is what this book is all about anyway, for, despite the ambition to ‘‘guide’’
the reader through both familiar and unfamiliar Austen terrain, its nonhierarch-
ical organization actually leaves a lot of the pathfinding up to the reader, and I
hope this will prove conducive to new ways of looking at Austen and to new
ideas for research into her life and works.

I would like to thank the following for various sorts of help and encourage-
ment during the completion of this book: Trinity College Carmarthen, for al-
lowing me a period of study leave in which to begin the work; my colleagues
in the English Department there, in particular Ian Fisher and Katie Gramich,
who facilitated the process; Trevor Harris for the map; Barbara Wilamowska
for the portrait drawings and Emily Smith for the fashion and carriage drawings;
Conway Davies for help with the historical chronology; Martin Rhys for some
last minute printing; Julie Rees and other support staff at Trinity College for
ever-cheerful technical assistance; George Butler for suggesting and encouraging
the project; Brian Hollingworth for introducing me to the joys of Jane Austen
in the first place; Angela Smith for many stimulating discussions and sugges-
tions—and simply for being there.
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Chronology of Jane Austen’s
Life and Works

1731 1 May: Birth of George Austen (Jane Austen’s father) in Tonbridge,
Kent, to the surgeon William Austen (1701-1737) and Rebecca (Wal-
ter) Austen, née Hampson (c.1695-1733).

1732 February: Death of Rebecca Austen.
1736 May: William Austen marries Susannah Kelk (1688-1768).
1737 December: Death of William Austen. Susannah (Kelk) Austen ap-

parently refuses to look after George and his two sisters, Philadelphia
(1730-1792) and Leonora (b.1732), who are left under the guard-
ianship of William’s elder brother, Francis (1698—1791), a prosperous
solicitor in Sevenoaks, Kent; as he is unmarried, however, they go
to live with his married brother, Stephen (1704-1751), a bookseller
and publisher in St. Paul’s Churchyard, London.

1739 Cassandra Leigh (Jane Austen’s mother) born at Harpsden, near
Henley-on-Thames in Oxfordshire, to Rev. Thomas Leigh (1696—
1764) and Jane Leigh, née Walker (1704-1768).

1741 George Austen becomes a pupil at Tonbridge School.

1747 July: George Austen enters St. John’s College, Oxford, and receives
fellowship of the college reserved for a Tonbridge School scholar.

1751 George Austen awarded bachelor of arts degree.

1752 18 January: Philadelphia Austen, George Austen’s sister, sails for

India on the Bombay Castle, arriving at Madras on 4 August.

1753 22 February: Philadelphia Austen marries Tysoe Saul Hancock
(1711-1775), a surgeon with the East India Company at Fort St.
David on the Coromandel Coast south of Madras.

1754 George Austen becomes master of arts at Oxford and is ordained
deacon. Becomes curate of Shipbourne, near Tonbridge, and a second
master, or usher, at Tonbridge School (both until the end of 1757).

1755 May: George Austen ordained priest at Rochester, Kent.



1758

1759

1760
1761

1764

1765

1766
1767
1768

Chronological Contexts

George Austen returns to Oxford to prepare for bachelor of divinity
degree.

The Hancocks move to Fort William in Calcutta, where they become
friends with Warren Hastings (1732-1818), later governor-general of
India (1773-1785).

George Austen awarded bachelor of divinity degree.

November: Thomas (Brodnax, May) Knight I of Godmersham, Kent
(1702-1781), husband of a second cousin of George Austen’s, pre-
sents the latter with the living (ecclesiastical tenure) of Steventon,
near Basingstoke, in Hampshire, worth about £100 per annum
(though George Austen does not take up duties there until after his
marriage in 1764).

22 December: Birth of Elizabeth Hancock in Calcutta: Warren Has-
tings, now a business partner of Mr. Hancock, becomes her godfather.
His own four-year-old child, George, whose mother had died in 1759,
has been sent back to England for his education (where, eventually,
he will be taught by George Austen).

26 April: Marriage, in Bath, of George Austen and Cassandra Leigh.
They go to live in Hampshire, where George Austen is finally to take
up duties as rector of Steventon. As the Steventon rectory is dilapi-
dated and unfit for occupation, however, they rent Deane parsonage,
two miles north of Steventon, where they live until 1768. Mr. Austen
is allowed to supplement his income from farming the 200-acre
Cheesedown Farm in the north of the parish.

Spring—Summer: Mrs. Austen’s widowed mother, Mrs. Leigh, comes
to live with the Austens, bringing along Warren Hasting’s seven-year-
old son, George, to be a boarding pupil with Mr. Austen.

Autumn: George Hastings dies of ‘‘putrid sore throat’’ (diphtheria).
13 February: James Austen born.

June: The Hancocks return from India to settle in London.

26 August: George Austen born.

7 October: Edward Austen born.

26 January: Death of Susannah (Kelk) Austen, Mr. Austen’s step-
mother. His father’s Tonbridge properties are sold, providing the
Austens with some £1,200 later in the year.

July—August: The Austens move into the renovated and enlarged Ste-
venton rectory. (This to remain the family home until 1801.) Mrs.
Austen’s mother, Mrs. Leigh, dies here on 29 August, leaving her
daughter about £1,000. (This, along with other family moneys, was
invested in £3,350 of Old South Sea Annuities to provide Mrs. Aus-
ten’s widow’s portion: by 1820 this was yielding about £116 per
annum, which, along with rent from a little land she owned—worth
£6 per year in 1820—was Mrs. Austen’s only personal income after
her husband’s death.)



1770

1771
1773

1774
1775

1777

1779

1781

1782

1783
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Summer—Autumn: Mr. Hancock sails for India to try to restore his
dwindling fortune, the family having lived beyond its means in Lon-
don; his wife and daughter remain in London.

Mr. and Mrs. Austen’s second son, George, has been subject to fits,
and it starts to become clear that he is mentally disabled. (Like all
the Austen children, George was sent out to be nursed by a local
family after being weaned; but, unlike the others, he never returned
to become a regular member of the Austen household. He remained
in care outside the family circle for the rest of his life, and though
that care seems always to have been supervised by the family, there
is little mention of him after this date in the family tradition.)

8 June: Henry Thomas Austen born.
9 January: Cassandra Elizabeth Austen born.

February: The Austens apparently experience financial problems: a
payment of £300 into Mr. Austen’s bank account by his wife’s
brother, James Leigh Perrot (1735-1817), prevents insolvency.

March: The Austens’ financial problems further eased when Mr. Aus-
ten becomes rector of Deane as well as of Steventon, the living
(worth about £110 per annum), having been bought for him by his
uncle Francis. Mr. Austen also begins to take in boarding pupils at
Steventon (until 1796), preparing them for university entrance.

23 April: Francis William Austen born.
5 November: Death of Mr. Hancock in Calcutta.
16 December: Jane Austen born.

Winter: Mrs. Hancock and Eliza leave for the continent, traveling in
Germany and Belgium before settling in Paris in the autumn of 1779.

23 June: Charles John Austen born.

July: James Austen, aged fourteen, enters St. John’s College, Oxford,
on a ‘‘Founder’s Kin’* scholarship (his maternal grandmother, seven
times removed, was the sister of Sir Thomas White (1492-1567), the
founder of St. John’s).

Autumn: In Paris, Eliza Hancock marries Jean Capot de Feuillide
(1750-1794), a captain of Dragoons in the queen’s regiment (and
self-styled ‘‘Comte de Feuillide’’).

December: Austen family and friends, under the general direction of
Jane Austen’s eldest brother, James, perform Matilda (1775), a trag-
edy by Dr. Thomas Francklin—the first of several amateur theatricals
to be produced at Steventon rectory over the next six years (either in
the dining room or in the barn across the road).

Edward Austen adopted by Thomas Knight II (1735-1794) of God-

mersham and his wife Catherine, née Knatchbull (1753-1812). (God-
mersham is about eight miles southwest of Canterbury in Kent.)



1784

1785

1786

1787

Chronological Contexts

Spring: Jane Austen, aged seven, and Cassandra, ten, along with their
cousin, Jane Cooper, twelve, are sent to a boarding school in Oxford
run by Jane Cooper’s aunt, Mrs. Ann Cawley.

May: Rev. George Lefroy (1745-1806) becomes rector of Ashe, next
to Steventon, and he and his wife, Anne, née Brydges (1749-1804),
move into Ashe rectory. They soon become close acquaintances of
the Austens. (The intelligent and sophisticated ‘‘Madam Lefroy’’
later—from about 1786—became an intimate friend of Jane Austen’s
and an important formative influence on her.)

Summer: Mrs. Cawley moves to Southampton with her pupils, where
they fall seriously ill with typhus fever. The girls are taken home by
their mothers and eventually recover, but Jane Cooper’s mother (Jane
Austen’s maternal aunt) contracts the fever and dies in October. Jane
Austen and Cassandra remain at home in Steventon until 1785.

July: The Rivals (1775), by R. B. Sheridan (1751-1816), performed
at the Steventon rectory.

Eliza de Feuillide goes with her husband to visit his family for the
first time at his estate at Guienne in the southwest of France; she
remains here until 1786.

Spring: Jane Austen, Cassandra, and Jane Cooper go to the Abbey
School in Reading, Berkshire. (The school overlooks the ruins of the
twelfth-century Reading Abbey, and its premises include the abbey’s
surviving inner gatehouse.)

Edward Austen sent on the Grand Tour by his adoptive parents; visits
Switzerland and Italy and spends a year in Dresden, returning to
England in 1788.

April: Frank Austen, nearly twelve, enters Royal Naval Academy,
Portsmouth.

May: Mrs. Hancock and Eliza de Feuillide return to London, where
Eliza’s son, Hastings, is born on 25 June.

November: James Austen leaves for the continent, where he travels
until the autumn of 1787, visiting France and, possibly, Spain and
Holland.

December: Jane Austen and Cassandra leave the Abbey School
around this time and from now on are educated at home. Mr. Austen’s
sister, Mrs. Hancock, along with Eliza and Hastings de Feuillide, is
part of the Christmas and New Year family gathering at Steventon.
Over the holiday, two plays are performed, with Eliza taking the
leading female roles: The Wonder—A Woman Keeps a Secret (1714),
by Mrs. Susannah Centlivre (c.1667-1723), and The Chances, a com-
edy of 1647 by John Fletcher (1579-1625), adapted by David Garrick
(1717-1779) in 1773.

Jane Austen, aged eleven, begins her literary writing sometime this
year. (The composition of the juvenilia is generally agreed to have
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1788

1788-1789

1789
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taken place between now and June 1793. The original manuscripts
are now lost, but these writings were transcribed by Jane Austen over
many years—with evidence of revision as late as 1809—into three
notebooks: Volume the First, Volume the Second, Volume the Third.)

Autumn—Winter: James Austen returns from continental travels, and
in December he is ordained deacon at Oxford.

The following of Jane Austen’s juvenilia probably written (all from
Volume the First): ‘‘Frederic and Elfrida,”” ‘‘Jack and Alice,”” ‘‘Ed-
gar and Emma,”” ‘‘“Henry and Eliza,”” ‘‘Mr. Harley,”” ‘‘Sir William
Mountague,”” “‘Mr. Clifford,”” ‘‘The Beautifull [sic] Cassandra,”’
“‘Amelia Webster,”” ““The Visit,”” ‘“The Mystery.”’

March: A burlesque play by Henry Fielding (1707-1754), The Trag-
edy of Tragedies, or The Life and Death of Tom Thumb the Great
(1731), performed at Steventon.

July: Henry Austen, aged seventeen, joins his brother James as a
scholar at St. John’s College, Oxford.

July—August: Jane Austen taken on a family visit to her great-uncle
Francis Austen at the Red House in Sevenoaks, Kent. In August the
Austens return to Hampshire via London, where they dine at the
Orchard Street home of Eliza de Feuillide and Mrs. Hancock.

September: Eliza and her mother return to France, where they remain
until 1790. (They live in Paris for at least some of this period, perhaps
for all of it, and quite possibly witness some of the events of the
French Revolution.)

Autumn: Edward Austen returns from his Grand Tour and goes to
live permanently at Godmersham with the Knights.

December: Frank Austen completes technical studies at Portsmouth
and, to continue his training as a seaman, sails for the East Indies on
board HMS Perseverance (returning to England only at the end of
1793).

Winter: Two farces performed at Steventon, The Sultan, or a Peep
into the Seraglio by Isaac Bickerstaffe (c.1735-1812) (first per-
formed, 1775; published 1784) and High Life below Stairs (1759) by
Rev. James Townley: these, it seems, were the last of the theatricals
at the rectory.

31 January: First issue of James Austen’s weekly Oxford magazine,
The Loiterer. Produced with the help of his brother Henry and largely
written by the two of them, it ran for sixty issues until 20 March
1790, when James left Oxford to become curate at Overton (three
miles or so from Steventon). (It has been suggested—and disputed—
that Jane Austen submitted a burlesque letter to the editor for the
issue of 28 March 1789, under the name of Sophia Sentiment—a
name from a play by William Hayley [1745-1820], The Mausoleum,
but whether or not this is true, Jane Austen would certainly have read
and discussed her brothers’ periodical.)



1790

1791

21791-1792

1792

Chronological Contexts

Spring: Mr. Austen lets Deane parsonage to the recently widowed
Mrs. Lloyd (1728-1805) and her two daughters, Martha (1765-1843)
and Mary (1771-1843), who soon become close friends with Jane
Austen and Cassandra. (A third daughter, Elizabeth Lloyd [1768—
1839] was recently married to her cousin, Rev. Fulwar Craven Fowle
[1764-1840], a former pupil of Mr. Austen’s and brother of Cassan-
dra Austen’s future fiancé, Tom Fowle.)

June: James Austen ordained as priest at Oxford.

December: Frank Austen becomes midshipman on HMS Persever-
ance.

Mrs. Hancock and Eliza de Feuillide return to England from revo-
lutionary France sometime this year.

June: Jane Austen writes ‘‘Love and Friendship’’ (Volume the Sec-
ond).

June: Eliza de Feuillide and Mrs. Hancock are now settled at Orchard
Street in London again; Mrs. Hancock has begun to suffer from breast
cancer.

July: Charles Austen, aged twelve, enters the Royal Naval Academy
at Portsmouth; his parents and sisters possibly take this opportunity
for a seaside holiday nearby.

November: Jane Austen writes ‘“The History of England™ (Volume
the Second). James Austen is made vicar of Sherborne St. John, just
north of Basingstoke, Hampshire. Still in the East Indies, Frank Aus-
ten moves to HMS Minerva.

27 December: Edward Austen marries Elizabeth Bridges (1773—
1808), daughter of Sir Brook and Lady Fanny Bridges of Goodne-
stone Park (near Wingham, about seven miles east of Canterbury);
they live at Rowling House, a mile from Goodnestone.

““A Collection of Letters’” probably written by Jane Austen in late
1791 or early 1792 (Volume the Second). Jane Austen’s dramatic skit,
Sir Charles Grandison, possibly begun in this period. (It has been
suggested [Fergus 1991: 180] that ‘‘Lesley Castle,”” transcribed be-
tween ‘‘Love and Friendship’’ [June 1790] and ‘‘The History of Eng-
land”’ [November 1791], may also have been written in 1791, but its
first letter is dated January 1792, and this has generally been taken
as its year of composition.)

Jane Austen writes the following pieces: ‘‘Lesley Castle’’ (Volume
the Second), possibly between January and April; ‘“The Three Sis-
ters”’ (Volume the First); ‘‘Evelyn,”” between May and August, and,
in August, ‘‘Catharine’’ (both Volume the Third).

January: The Lloyds leave Deane parsonage and move to Ibthorpe,
just north of Andover and about sixteen miles from Steventon. As
part of a leaving present for Mary Lloyd (who would later marry
James Austen), Jane Austen writes her ‘‘Verses Given with a Nee-
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1793-1795

1794
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dlework Bag to Mrs. James Austen.”” (Most of Jane Austen’s verse
titles were given posthumously. As with this purely descriptive title,
I follow the now-familiar titles given in the Oxford edition of Jane
Austen’s Minor Works (1954). For variant titles, see Selwyn 1996.)

26 February: Death of Mrs. Hancock.

27 March: James Austen marries Anne Mathew (1759-1795); they
live first at Overton before moving, later in the year, into Deane
parsonage, where James acts as his father’s curate.

August: Eliza de Feuillide stays with the Austens at Steventon until
at least the end of October.

October: Jane Austen and Cassandra visit the Lloyds at Ibthorpe
House, from where Jane Austen attends her first balls at Enham
House, near Andover, and at the earl of Portsmouth’s Hurstbourne
Park, five miles east of Andover.

December: Frank Austen promoted to lieutenant on HMS Minerva.
It is possibly at this time, also, that Cassandra Austen becomes en-
gaged to Rev. Tom Fowle (1765-1797), a former pupil of her father’s
at the Steventon rectory and son of Rev. Thomas Fowle (1727-1806)
of Kintbury, just west of Newbury in Berkshire.

23 January: Birth of Edward Austen’s first child, Fanny (Jane Aus-
ten’s first niece). Soon after, presumably, Jane Austen writes the
pieces collected as ‘‘Scraps,”” which are dedicated to her newborn
niece (‘‘The Female Philosopher,”” ‘“The First Act of a Comedy,”’
“A Letter from a Young Lady,”” ‘A Tour through Wales,”” “‘A
Tale’’; Volume the Second).

Spring: Henry Austen joins Oxfordshire Militia as lieutenant.
15 April: Birth of James Austen’s first child, Anna.

2-3 June: Jane Austen writes last of the juvenilia: ‘‘Detached
Pieces,”” dedicated to her second niece, Anna (‘‘A Fragment,”” “‘A
Beautiful Description of the Different Effects of Sensibility on Dif-
ferent Minds,”” ‘“The Generous Curate’’), and ‘‘Ode to Pity’’ (both
Volume the First).

December: Frank Austen returns from the East Indies. Jane Austen
and Cassandra, possibly with Frank, visit relations at St. Mary’s,
Southampton.

Within this period, Jane Austen probably writes Lady Susan (post-
humously titled by her nephew J. E. Austen-Leigh in the 1871 edition
of his A Memoir of Jane Austen).

22 February: Eliza de Feuillide’s husband sent to the guillotine in
Paris after being found guilty of trying to bribe a witness in the trial
of an aristocratic friend charged with conspiracy against the republic.
Midsummer: Jane Austen and Cassandra stay with their uncle and

aunt, Rev. Thomas Leigh and his wife, Mary (both of them first
cousins to Mrs. Austen), at the rectory in Adlestrop, Gloucestershire.
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Chronological Contexts

They also then visit (possibly in August) their brother Edward at
Rowling, Kent.

September: Charles Austen, aged fifteen, leaves the Naval Academy
in Portsmouth and, as a midshipman, joins HMS Daedalus under the
command of Captain Thomas Williams (1761-1841), husband of his
cousin Jane (Cooper). (Charles continues to serve with Captain Wil-
liams, on the ships Unicorn and Endymion, until his promotion in
December 1797.)

October: Death of Thomas Knight II, Edward Austen’s adoptive fa-
ther. His estates in Kent and Hampshire are left to his widow, to be
inherited by Edward Austen after her death.

s

““Elinor and Marianne,”’ an early epistolary version—now lost—of
Sense and Sensibility, probably written this year.

3 May: Death of James Austen’s wife, Anne.

December: Tom Lefroy (1776-1869), from Ireland and on his way
to study law in London, visits his uncle, Rev. George Lefroy, at Ashe
rectory. He becomes romantically involved with Jane Austen between
now and mid-January when he leaves, apparently sent away by the
Lefroys.

January: Tom Fowle, Cassandra’s fiancé, sails for the West Indies as
private chaplain to Lord Craven.

April: Jane Austen and Cassandra visit their cousin Edward Cooper
(1770-1835) and his family at Harpsden, Oxfordshire (birthplace and
childhood home of Mrs. Austen), where he has been curate since
1793.

June: Charles Austen, on HMS Unicorn, is involved in a dramatic
sea chase and battle after three French ships are intercepted in British
home waters; one of the ships is eventually captured, and Captain
Williams is knighted as a result of this action.

August—September/October: Jane Austen stays with Edward Austen
at Rowling, Kent, with, on the outward journey, an overnight stay in
London, at Cork Street, Mayfair, and a brief visit to Greenwich.

s

October: ‘‘First Impressions,”” an early version of Pride and Preju-
dice, begun. Jane Austen possibly works intermittently on Sir Charles
Grandison between this year and 1800.

January: James Austen marries his second wife, Mary Lloyd (1771—
1843).

February: Tom Fowle dies of yellow fever at San Domingo, West
Indies. He had made a will before sailing and has left his fiancée his
savings of £1,000, the interest on which would provide Cassandra
Austen with a small personal income (about £35 per annum if in-
vested in government stocks). (Cassandra was to maintain close con-
tact with the Fowle family, and she and Jane Austen continued to
make regular visits to the Kintbury rectory in future years.)
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August: Jane Austen completes ‘‘First Impressions.”’

Autumn: Mrs. Knight, Edward Austen’s adoptive mother, decides to
retire to Canterbury on an annual income of £2,000 and arranges for
Edward to come into immediate inheritance of the Knight estates in
Kent and Hampshire. He and his family move from Rowling to God-
mersham.

November: ‘‘First Impressions’’ offered to a publisher (Cadell and
Davies) by Mr. Austen but rejected. Jane Austen begins to rewrite
the epistolary ‘‘Elinor and Marianne’’ in the form of Sense and Sen-
sibility.

November—December: Mrs. Austen, Jane Austen, and Cassandra stay
in Bath with Mrs. Austen’s brother, James Leigh Perrot, and his wife,
Jane (née Cholmeley, 1744-1836), at 1 Paragon Buildings. (This is
Jane Austen’s first recorded visit to Bath, though she has possibly
been there before.)

December: Charles Austen promoted to rank of lieutenant and trans-
ferred to HMS Scorpion.

31 December: Henry Austen marries Eliza de Feuillide in London.

Sense and Sensibility presumably finished sometime this year. In mid-
summer, Jane Austen possibly begins the novel ‘‘Susan’’ (posthu-
mously published and titled Northanger Abbey by Henry Austen).

9 August: Death of Jane Austen’s cousin, Jane Cooper (now Lady
Jane Williams) in a carriage accident.

Late August—24 October: Jane Austen, Cassandra, and their parents
stay with Edward Austen at Godmersham Park in Kent.

24-27 October: Jane Austen and her parents return to Steventon via
Sittingbourne, Dartford, Staines, and Basingstoke.

December: Frank Austen promoted to rank of commander on HMS
Peterel (which he joins in Gibraltar in February 1799).

17 May-late June: Jane Austen and Mrs. Austen visit Bath with Ed-
ward Austen and his wife, staying at 13 Queen Square. ‘‘Susan’’
(Northanger Abbey) probably finished by the end of June.

Late summer: Jane Austen and family visit the Leighs at Adlestrop,
the Coopers at Harpsden, and another of Mrs. Austen’s cousins, Cas-
sandra Leigh (1744-1826), wife of Rev. Samuel Cooke (1741-1820),
at Great Bookham in Surrey. After these visits the Austens seem to
have remained at Steventon for the rest of the year.

Jane Austen possibly completes her burlesque play, Sir Charles
Grandison, in this period.

(Jane Austen’s movements for most of this year are unknown; there
are no surviving letters from her between June 1799 and late October
of this year.)
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29 March: Trial and acquittal of Jane Austen’s aunt, Mrs. Leigh Per-
rot, accused of stealing a one-pound card of lace from a shop in Bath
in August 1799. (As the theft involves goods above twelve pence in
value, this is grand larceny at this time, a crime punishable by death
or transportation.)

May: Frank Austen promoted to rank of post-captain (though he does
not hear of this until October).

November: Jane Austen visits the Lloyds at Ibthorpe, staying from
the end of the month to mid-December.

December: Mr. Austen decides to retire and move to Bath with his
wife and two daughters, leaving James as his deputy at Steventon.

January: Henry Austen resigns his commission in the militia and
establishes himself as a banker and army agent in London.

January-February: Jane Austen visits her old friends Catherine and
Alethea Bigg (1775-1848, 1777-1847) at the Bigg-Wither family
home, Manydown Park, near Basingstoke. (Jane Austen had often
previously stayed overnight here after attending balls at the Basing-
stoke assembly.)

May: Mrs. Austen, Jane Austen, and Cassandra leave Steventon for
Bath, visiting the Lloyds at Ibthorpe on the way. At Bath, they first
stay with the Leigh Perrots at 1 Paragon Buildings, before leasing 4
Sydney Place at the end of May. James Austen and his family move
into the Steventon rectory.

June—September: Jane Austen and family go on holiday to the West
Country, probably visiting Sidmouth and Colyton on the Devon
coast. They visit James Austen at Steventon toward the end of Sep-
tember and return to Bath on 5 October.

August: Frank Austen is appointed captain of HMS Neptune.
Autumn: Hastings de Feuillide dies in London, aged fifteen.

Jane Austen seems to have spent most of the first half of the year at
Bath.

Summer: Jane Austen and family, including the recently demobilized
Charles Austen (the Peace of Amiens was declared in March), go on hol-
iday to Devon (to Dawlish and, probably, Teignmouth) and then also
possibly to Wales, where they may have visited Tenby and Barmouth.

Late August: Jane Austen and Cassandra possibly visit friends near
Steventon, while their parents, together with James and Mary Austen,
visit Frank Austen in Portsmouth.

1-3 September: Jane Austen and family stay at Steventon.

3 September—28 October: Jane Austen, Cassandra, and Charles stay
at Godmersham with Edward Austen.

28 October—25 November: Jane Austen and Cassandra stay at Ste-
venton.
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25 November—3 December: Jane Austen and Cassandra stay with the
Bigg sisters at Manydown Park. On 2 December Jane Austen appar-
ently accepts a proposal of marriage from their brother (the only
surviving son of the family and heir to Manydown Park), Harris
Bigg-Wither (1781-1833). However, Jane Austen withdraws her con-
sent on the following morning. She and Cassandra cut short their
visit and return to Steventon.

4 December: Jane Austen and Cassandra return to Bath.

Sometime in 1802 or early in 1803, Jane Austen makes a second
copy of ‘‘Susan’’ (Northanger Abbey), with revisions.

Spring: Through a business associate of Henry Austen’s, Jane Austen
sells the copyright of ‘‘Susan’’ (Northanger Abbey) for ten pounds
to a London publisher, Richard Crosby & Company. Crosby does not
publish the novel, however.

May: Henry and Eliza Austen travel to France and narrowly escape
detainment following Napoleon’s termination of the Peace of Amiens
this month. Frank and Charles Austen return to active service. Frank
is put in charge of organizing the ‘‘Sea Fencibles’’ (volunteer coastal
defense forces) for the southeast coast down from Ramsgate, where
he is stationed.

Summer: Possibly, the Austens go on holiday to the West Country
again, to the Devon and Dorset coast.

September—October: The Austens stay at Godmersham, and Jane
Austen possibly visits Frank Austen at Ramsgate at this time. Jane
Austen and Cassandra visit the Lefroys at Ashe rectory on the way
back to Bath, where they arrive on 24 October.

November: The Austens take an autumn holiday at Lyme Regis in
Dorset.

Jane Austen writes The Watsons (unfinished; titled posthumously by
J. E. Austen Leigh).

May: Frank Austen returns to sea as captain of HMS Leopard, flag-
ship of Rear Admiral Thomas Louis, and is stationed off Boulogne
as part of the blockade of Napoleon’s flotilla there.

Midsummer to October: The Austens, along with Henry and Eliza
Austen, holiday on the Devon and Dorset coast, Jane Austen and her
parents staying mainly in Lyme Regis.

October: Charles Austen promoted to the command of HMS Indian
and sent to patrol the Atlantic seaboard of America to prevent trade
with France by neutral countries such as the United States. Charles
remains on duty here, with headquarters at Bermuda, until 1810—
1811.

25 October: Back at Bath, the Austens move to 3 Green Park Build-
ings East.

16 December: Death of Madam Lefroy following a riding accident.
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21 January: Death of Mr. Austen.

25 March: Jane Austen moves, with her mother and sister, to 25 Gay
Street, Bath.

March—August: Frank Austen, now in the Mediterranean in command
of Admiral Louis’ flagship HMS Canopus, takes part in the chase
after Admiral Villeneuve’s fleet to the West Indies and back.

16 April: Mrs. Lloyd dies at Ibthorpe, and it is agreed that Martha
Lloyd should come to live with the Austens from now on. Probably
just after this date, Jane Austen composes ‘‘Lines Supposed to Have
Been Sent to an Uncivil Dressmaker.”’

June—September: The Austens go to Godmersham, via Steventon, in
June. Jane Austen and Cassandra remain in Kent until 17 September,
mainly at Godmersham, but with short stays at Goodnestone Farm
(with Lady Fanny Bridges, Edward Austen’s widowed mother-in-
law) in late August and at Sandling (near Maidstone) with Edward’s
sister-in-law in September.

17 September: Jane Austen and Cassandra go to join Mrs. Austen
and Martha Lloyd at lodgings in Worthing on the Sussex coast, where
they remain until at least November and possibly until early January
1806.

Jane Austen possibly makes a fair copy of Lady Susan sometime this
year, at which time the narrated conclusion may also have been
added.

October: Frank Austen narrowly misses the Battle of Trafalgar after
having been sent on escort duty to Malta.

3 January—-mid-March: The Austens go to Steventon for most of Jan-
uary, and then Jane Austen and Cassandra visit the Bigg sisters at
Manydown until late February. They stay at Steventon again before
returning, in mid-March, to Bath, where Mrs. Austen has taken new
lodgings in Trim Street.

May-June: Frank Austen, to be married in July to Mary Gibson,
arranges to set up home in Southampton along with his mother, sis-
ters, and Martha Lloyd.

2 July: The Austens leave Bath for the last time. They travel first to
Clifton, Bristol, and then, toward the end of the month, to visit the
Leighs at Adlestrop, where they remain until 14 August. Jane Austen
composes ‘‘Lines to Martha Lloyd”’ while at Clifton and, for her
niece Fanny, some verses on the marriage of her brother, Frank (writ-
ten on or near 24 July).

24 July: Marriage of Frank Austen and Mary Gibson at Ramsgate in
Kent.

5-14 August: The whole Adlestrop house party go to stay at Stone-
leigh Abbey in Warwickshire.
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14 August-late September: The Austens stay with the Coopers (for-
merly of Harpsden) at Hamstall Ridware in Staffordshire, where Jane
Austen’s cousin, Edward, has been rector since 1799.

September—October: From Staffordshire, the Austens visit Steventon
before traveling, on 10 October, to Southampton, where they live in
lodgings with Frank Austen and his wife until March 1807.

March: The Austen household moves into a house in Castle Square,
Southampton. Frank Austen is appointed to the command of HMS
St. Albans for convoy duties to and from South Africa, China, and
the East Indies.

27 April: Frank’s wife gives birth to their first child, Mary Jane. Jane
Austen presumably writes the verse ‘‘On Sir Home Popham’s Sen-
tence, April 1807 around this time.

19 May: Charles Austen marries Fanny Palmer (1790-1814) in Ber-
muda.

30 June: Frank Austen sets sail for the Cape of Good Hope.

1-11 September: Jane Austen, Cassandra, and Mrs. Austen go to
Chawton, Hampshire, for a family gathering organized by Edward
Austen at Chawton Great House, part of his Hampshire estate.
““Verses to Rhyme with ‘Rose,” ’’ by Jane Austen, Mrs. Austen, Cas-
sandra, and Edward’s wife, Elizabeth, possibly written during this
visit.

January—March: Jane Austen and Cassandra stay at Steventon and
Manydown Park and, from 25 February, with the Fowle family at
Kintbury in Berkshire.

16 May-14 June: Jane Austen stays with Henry and Eliza Austen in
London at 16 Michael’s Place, Brompton (traveling there via Ste-
venton on 15 May).

14 June-8 July: Jane Austen stays at Godmersham, traveling back to
Southampton, via Guildford, on 8-9 July. She remains in Southamp-
ton until April 1809.

26 August: Jane Austen writes the short verse ‘“To Miss Bigg with
Some Pockethandkerchiefs.”” In this month, Frank Austen is sent on
escort duty to the coast of Portugal, where he witnesses the Battle of
Vimeiro at the start of the Peninsular War.

10 October: Death of Edward Austen’s wife, Elizabeth. Sometime
later this month, Edward offers to provide his mother and sisters with
a house, either near Godmersham or at Chawton; they opt for Chaw-
ton.

16 December: On the fourth anniversary of Mrs. Lefroy’s death (and
Jane Austen’s thirty-third birthday) Jane Austen writes her verses
““To the Memory of Mrs. Lefroy.”
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April: Jane Austen (using a pseudonym) writes to Crosby inquiring
after “‘Susan’’ (Northanger Abbey) and offering to supply a second
copy if the first has been lost; Crosby appears to have no immediate
plans to publish but will not relinquish the copyright (unless it is
bought back from him). (The reference to another copy of the man-
uscript—presumably the original one written in 1798-1799, from
which Crosby’s copy was made in 1803—means that the novel may
have been revised at anytime between 1803 and 1816, when the
Crosby copy was bought back from him. Jane Austen’s renewed in-
terest in April 1809 may suggest some revision around this time.
Judging by Jane Austen’s own 1816 advertisement to the novel, how-
ever, it seems unlikely that there were any major changes after 1803.)

15 May-30 June: Jane Austen, Cassandra, and Mrs. Austen stay at
Godmersham.

7 July: Jane Austen, her sister, mother, and Martha Lloyd move into
Chawton Cottage.

26 July: Jane Austen writes a letter in verse on the birth of Frank
Austen’s first son.

August: Some minor changes made to Volume the Third of the ju-
venilia. Revision of Sense and Sensibility probably begins around this
time.

Revision of Sense and Sensibility continues.

May: Charles Austen promoted to post-captain on the flagship HMS
Swiftsure.

May—July: Jane Austen possibly composes the verses ‘‘Mock Pane-
gyric on a Young Friend.”

July: Frank Austen returns from China.

July—August: Jane Austen and Cassandra visit Manydown and Stev-
enton.

Sense and Sensibility accepted for publication in late 1810 or early
1811 by Thomas Egerton on a commission basis (i.e., at the author’s
expense, with the publisher receiving a commission on any profits
and the author retaining the copyright).

7 February: Jane Austen writes ‘‘Lines on Maria Beckford.”” She
possibly begins Mansfield Park this month.

Late March—early May: Jane Austen corrects proofs of Sense and
Sensibility while staying in London with Henry and Eliza Austen
(now at 64 Sloane Street, Knightsbridge). At the end of April, Jane
Austen writes the verse ‘‘On the Weald of Kent Canal Bill”’ and
possibly also the brief thyme ‘I am in a Dilemma.”’

May: Jane Austen returns to Chawton via Streatham (south London),
where she visits her old friend Catherine Bigg (formerly of Many-
down), now married to the rector of Streatham, Rev. Herbert Hill
(1749-1828), uncle of Robert Southey.
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July: Frank Austen given command of HMS Elephant and serves as
part of the North Sea Fleet until May 1813.

August: Eliza Austen visits Chawton Cottage in the first half of the
month. She appears in good health, but between now and the follow-
ing year she develops some form of terminal illness and is seriously
ill by the start of 1813. Charles Austen returns to England with his
wife and two children, his first visit in seven years. Later in the year,
he is given command of HMS Namur, a guardship stationed at the
Nore, off Sheerness, where he and his family live on board (until
Fanny’s death in 1814).

27 October: Jane Austen writes the verse ‘‘On a Headache.”’ Possibly
also around this time, she writes the verse ‘‘Mr. Gell and Miss Gill.”’

30 October/November: Publication of Sense and Sensibility in three
volumes, with ‘‘By a Lady’’ on the title page (none of Jane Austen’s
novels were published under her name during her lifetime). The price
of the novel is fifteen shillings. (The size of the edition is not known
for certain but was probably 750 copies.)

November: Jane Austen visits Steventon briefly at the end of the
month.

“‘First Impressions’’ substantially revised and retitled Pride and Prej-
udice; revision must have been complete by early autumn 1812 and
may have begun soon after Jane Austen’s return to Chawton from
London in May 1811.

9-25 June: Jane Austen and Mrs. Austen visit Steventon.

14 October: Death of Mrs. Knight, Edward Austen’s adoptive mother;
Edward now takes the name of Knight.

November: Jane Austen probably writes the verse ‘‘A Middle-Aged
Flirt.”

Copyright of Pride and Prejudice sold to Egerton sometime before
29 November for £110. Proofs presumably corrected sometime in
December and January 1813.

28 January: Publication of Pride and Prejudice (‘‘by the Author of
‘Sense and Sensibility’ ’’) in an edition of at least 1,000 copies, at a
price of eighteen shillings per copy. Mansfield Park half-finished.

22 April-1 May: Jane Austen stays with Henry in London through
Eliza Austen’s final illness and death on 25 April.

19 May—early June: Jane Austen returns to London to help Henry in
settling Eliza’s affairs and in preparing to move house. (He goes in
June to live above his banking premises at 10 Henrietta Street, Cov-
ent Garden.)

June—July: Mansfield Park finished. First edition of Sense and Sen-
sibility sold out, netting Jane Austen a clear profit of £140.
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14-17 September: Jane Austen goes to London with Edward Austen
and his eldest daughters, where they stay with Henry at 10 Henrietta
Street.

October: Second editions of Sense and Sensibility (with some au-
thorial revisions) and Pride and Prejudice (apparently with no in-
volvement of Jane Austen) issued at the end of the month.

17 September—13 November: Jane Austen stays at Godmersham.

13 November: Jane Austen returns to London and stays with Henry
for two weeks, during which time they probably negotiate publication
terms for Mansfield Park with Egerton, who agrees to publish the
novel on a commission basis. Jane Austen is then at Chawton until
March 1814.

21 January: Emma begun.
February: Proofs for Mansfield Park probably corrected.

March: Jane Austen travels to London with Henry Austen on 1 March
and stays with him there (possibly continuing with the proofs of
Mansfield Park) until early April, when she returns to Chawton with
Cassandra, via a visit to Catherine (Bigg) Hill at Streatham.

9 May: Mansfield Park published in a probable edition of 1,250 cop-
ies, at eighteen shillings each.

June—July: Jane Austen spends two weeks with her aunt and uncle
Cooke at Great Bookham, Surrey.

August—3 September: Jane Austen stays in London with Henry, who
has now moved to 23 Hans Place, off Sloane Street.

6 September: Charles Austen’s wife, Fanny, dies on board the HMS
Namur following the birth of her fourth child.

25 November—5 December: The first edition of Mansfield Park has
sold out by November, giving Jane Austen a profit of between £310
and £350. She goes to London with Henry to try to arrange a second
edition, but Egerton refuses to issue one.

26 December-2 January 1815: Jane Austen and Cassandra stay at 12
Cathedral Close, Winchester, with Alethea Bigg and her widowed
sister, Elizabeth Heathcote (1773-1855).

2-16 January: Jane Austen and Cassandra stay with James Austen
and family at Steventon, spending three days of the visit at Ashe
rectory with the family of Rev. George Lefroy (1782-1823), Madam
Lefroy’s eldest son, who had become rector of Ashe on the death of
his father in 1806.

29 March: Emma finished.

8 August: Jane Austen begins Persuasion (posthumously published
and titled by Henry Austen). Sometime after 30 July, Jane Austen
copies out, with her own alterations, ‘‘Lines of Lord Byron, in the
Character of Buonoparté’” (Byron’s ‘‘Napoleon’s Farewell,”” first
printed on 30 July).
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August—September: In late August and early September, Jane Austen
is possibly in London with Henry, negotiating for the publication of
Emma; they call at Steventon on 3 September, presumably on the
return journey to Chawton. A favorable reader’s report on the man-
uscript of Emma is with the publisher John Murray by the end of
September.

4 October—16 December: Jane Austen stays in London. Henry Austen
falls seriously ill on 16 October, and, though his life is out of danger
by the end of the month, Jane Austen stays in London longer than
planned in order to nurse him through his convalescence. In October,
Murray offers £450 for the copyright of Emma if the copyrights of
Sense and Sensibility and Mansfield Park are included. Henry and
Jane Austen reject this offer in early November; Murray refuses to
increase his offer but agrees to publish an edition of 2,000 copies on
commission; at the same time, he also agrees to bring out, on com-
mission, a second edition of 750 copies of Mansfield Park. The pro-
duction of Emma now proceeds rapidly, Jane Austen correcting
proofs probably from mid-November to the second week of Decem-
ber. Revisions for the second edition of Mansfield Park, possibly
made in a marked copy of the first edition, are completed by 11
December. Emma is published, priced twenty-one shillings, at the end
of the month (though the title page is dated 1816).

Jane Austen’s presence in London during this period comes to the
attention of the prince regent (later, George IV), a great admirer of
her novels. He arranges for her to visit his Carlton House residence,
and the visit takes place on 13 November, Jane Austen being escorted
by Rev. James Stanier Clarke (c.1765-1834), the regent’s domestic
chaplain and librarian at Carlton House. He indicates that the regent
would like Jane Austen to dedicate one of her novels to him, and,
though with misgivings (she had never approved of the prince and
sympathized with Princess Caroline), she obliges a few days later
with the dedication of Emma. A special presentation set of the novel
is dispatched to Carlton House in mid-December, just prior to its
general publication. (Subsequent correspondence from Rev. Clarke,
who clearly had a strong desire to be immortalized in fiction, pro-
vided Jane Austen with the basis for her comic Plan of a Novel,
according to Hints from Various Quarters, probably written in 1816.)

Early in the year, Jane Austen, through Henry, buys back the man-
uscript and copyright of ‘‘Susan’’ (Northanger Abbey) from Crosby,
with the intention of finding another publisher for it. The title is
changed to ‘‘Catherine,”” and some slight revisions are possibly
made; the ‘‘Advertisement, by the Authoress’’ is also presumably
written sometime this year.

19 February: Second edition of Mansfield Park published, with re-
visions made by Jane Austen. During this month, Charles Austen’s
ship, HMS Phoenix, is wrecked off the coast of Asia Minor by a
hurricane, though he and his crew survive.
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March: Collapse of Henry Austen’s banking business and army
agency; among others, several members of the family suffer serious
losses, most notably his uncle Perrot (£10,000) and brother Edward
(£20,000).

May: Jane Austen possibly writes Plan of a Novel, according to Hints
from Various Quarters during a three-week visit to Chawton by her
brother Edward and niece Fanny (who contributed some of the
“hints’’).

22 May-15 June: Jane Austen, feeling unwell from early this year,
goes for two weeks to take the waters at Cheltenham Spa, accom-
panied by Cassandra; they visit the Fowle family at Kintbury on the
return journey and Steventon on both the outward and return jour-
neys.

18 July: First draft of Persuasion completed.
6 August: Ending of Persuasion revised.

October: Emma has sold 1,248 copies by this date, giving Jane Aus-
ten a notional profit of £221 on this novel so far—but losses from
the second edition of Mansfield Park are offset against this sum, and
she actually receives only some £38 for Emma in her lifetime. (The
edition did not sell out: 539 copies were remaindered in 1821, along
with 498 copies of the second edition of Mansfield Park.)

December: Henry Austen is ordained deacon and becomes curate of
Chawton. (He is ordained as a priest in early 1817.)

17 January: Jane Austen begins Sanditon (posthumously titled by the
Austen family, though Jane Austen’s intended title seems to have
been ‘‘The Brothers’”).

18 March: Work on Sanditon abandoned because of illness.

27 April: Jane Austen makes her will, leaving everything to Cassan-
dra, subject to funeral expenses, apart from two legacies of fifty
pounds each to her brother Henry and his housekeeper, Madame Bi-
geon.

24 May: Jane Austen is moved by Cassandra to Winchester for better
medical care; they lodge at 8 College Street.

15 July: Jane Austen writes ‘‘Venta,”’ her verses on Winchester
Races and St. Swithun.

18 July: Jane Austen dies at about 4:30 A.m.

22 July: Jane Austen identified as the author of her novels for the
first time in public in an obituary in the Hampshire Courier.

24 July: Jane Austen buried in Winchester Cathedral.

10 September: Jane Austen’s will is proved: after £239 funeral costs
and other payments are deducted, Cassandra is left with £561.2.0.
(Jane Austen’s earnings from her novels, at the time of her death,
amount to about £630; posthumous profits, including the sale price
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of the five remaining copyrights in 1832 to the publisher Richard
Bentley, bring her total literary earnings to somewhere in excess of
£1,625.)

Late December: Northanger Abbey and Persuasion published to-
gether in four volumes by Murray, along with a ‘‘Biographical Notice
of the Author’” by her brother, Henry (who negotiated the publication
on Cassandra’s behalf—on a commission basis once more—and who
probably gave the novels these titles). 1,750 copies are printed, priced
twenty-four shillings each, and most are sold in the following year,
providing Cassandra with a profit of nearly £519 by the start of 1821
(in which year 283 copies of the novels were remaindered).

The second edition of Pride and Prejudice is sold out sometime this
year, and a third edition issued by Egerton.

First publication of Jane Austen’s verses ‘‘To the Memory of Mrs.
Lefroy.”

A Memoir of Jane Austen by her nephew James Edward Austen-Leigh
(actually published on 16 December 1869, but with 1870 on the title
page and usually cited under the latter date); prints some of Jane
Austen’s letters and verses for the first time and sparks increased
interest in Jane Austen after a period of general neglect.

Enlarged second edition of A Memoir published, including first print-
ing of Lady Susan, The Watsons, the so-called ‘‘canceled’’ chapter
from Persuasion, ‘“The Mystery’’ (Volume the First), further letters,
and extracts from Plan of a Novel and from ‘“The Last Work’’ (San-
diton).

Letters of Jane Austen, 2 vols., edited by Edward, Lord Brabourne,
eldest son of Jane Austen’s niece, Fanny Austen-Knight (later, Lady
Knatchbull); prints letters unavailable to J. E. Austen-Leigh for his
Memoir and some of her verses.

Charades, Written a Hundred Years Ago by Jane Austen and Her
Family: this publication includes three charades by Jane Austen (re-
printed in Minor Works [see under 1954], p. 450).

Jane Austen: Her Homes and Her Friends by Constance Hill provides
further biographical and background information based on personal
contacts and visits and drawing on Austen family manuscripts.

Jane Austen’s Sailor Brothers by J. H. and E. C. Hubback (Frank
Austen’s grandson and his daughter): provides much new family in-
formation and prints, for the first time, Jane Austen’s letters to her
brother Frank and the poem ‘‘Venta.”’

Jane Austen: Her Life and Letters, A Family Record by William
Austen-Leigh (son of J. E. Austen-Leigh) and his nephew Richard
Arthur Austen-Leigh: based on the 1869-1871 Memoir but drawing
on newly available material and many unpublished family papers.
(This largely factual biography has come to be seen as the standard
Life of the author and as a primary source of reference for Austen



22

1920

1922

1923

1925

1926

1927
1932

1933

Chronological Contexts

scholarship. Drawing on R. A. Austen-Leigh’s own much-annotated
copy of the book and on further papers collected by him (and, indeed,
on the complete Austen family archive) and incorporating new ma-
terial published since 1913, along with findings from her own original
researches, Deirdre Le Faye has recently revised and enlarged this
work as Jane Austen: A Family Record [1989].)

Personal Aspects of Jane Austen by Mary Augusta Austen-Leigh
(daughter of J. E. Austen-Leigh): includes material not included in
the 1913 Life.

Volume the Second of the juvenilia first published under the title of
Love and Freindship [sic].

Oxford edition of The Novels of Jane Austen, 5 vols., edited by R. W.
Chapman: the first scholarly edition and now generally cited as stan-
dard (reprinted with revisions and corrections, but from the 1923
plates, in 1926 and 1932-1934 as the second and third editions re-
spectively; and subsequently reprinted many times, with further re-
visions, corrections, and additions).

Sanditon first published in full, edited by R. W. Chapman.
Lady Susan reprinted from the original, edited by R. W. Chapman.

Two Chapters of Persuasion, edited by R. W. Chapman, reprints the
original manuscript ending of the novel (Chapters 10 and 11 of vol.
2). It corrects errors in the transcript of Chapter 10 that was included
in the 1871 Memoir and points out that not all of this chapter had
been ‘‘canceled’’ (as suggested by the Memoir); it also reveals that
the manuscript Chapter 11 differs in details from its printed version
(where it becomes Chapter 12) and that there had therefore been some
further revision of this chapter, too.

Plan of a Novel, according to Hints from Various Quarters first pub-
lished in full, edited by R. W. Chapman, and accompanied by the
first printing of Jane Austen’s collection of comments, ‘‘Opinions of
Mansfield Park’ and ‘‘Opinions of Emma’’ (dates of composition
unknown but probably in the year or so following publication of each
novel: 1814-1815 and 1816 respectively); and also her notes on the
dates of composition of three novels and on profits from her novels
to March 1817.

““Mr. Gill and Miss Gell’” and ‘‘On a Headache’’ first published in
Two Poems by Jane Austen.
The Watsons reprinted from the original, edited by R. W. Chapman.

Jane Austen’s Letters to Her Sister Cassandra and Others, 2 vols.,
edited by R. W. Chapman: prints all letters then known. (A second
edition in 1952 added five letters; a third edition, edited by Deirdre
Le Faye [1995], represents a thorough revision of Chapman’s edition
and brings the record right up to date.)

Volume the First first published, edited by R. W. Chapman.
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Three Evening Prayers by Jane Austen, edited by W. M. Roth.

Austen Papers 1704-1856 collected and edited by R. A. Austen-
Leigh: previously unpublished materials collected as part of the con-
tinuing researches into Jane Austen’s life by the coauthor of the 1913
Life.

Volume the Third first published, edited by R. W. Chapman.

My Aunt Jane Austen: A Memoir (written in 1867) by Caroline Mary
Craven Austen (1805-1880), daughter of Jane Austen’s eldest brother
James.

Second enlarged edition of Chapman’s 1932 Letters.

Minor Works, vol. 6 in the Oxford edition of The Works of Jane
Austen, edited by R. W. Chapman; this volume collects all of Jane
Austen’s writings (then available) apart from the six novels and the
letters. (The edition was reprinted in 1958, with revisions in 1963
and 1965 and with further revisions by B. C. Southam in 1969 and
at several subsequent dates.)

Volume the Second reprinted (see entry for 1922) in a recollated text,
edited by B. C. Southam.

The MS of Sanditon, edited by B. C. Southam.

First publication of complete text of manuscript of ‘‘Lines to Martha
Lloyd,”” edited by Donald Greene, in Nineteenth-Century Fiction 30
(1975-1976): 257-60. (Eleven stanzas: Minor Works prints only
three.)

First publication of Jane Austen’s ‘‘Sir Charles Grandison,”’ tran-
scribed and edited by Brian Southam; this provides a reading text
and a transcription of the manuscript of Jane Austen’s burlesque play,
“‘Sir Charles Grandison or The Happy Man, a Comedy in Five Acts.”
Although in Jane Austen’s hand, the play had traditionally been as-
cribed to Jane Austen’s niece, Anna, by the Austen family; however,
when the manuscript came to auction in the autumn of 1977 and
became open to scholarly inspection for the first time, its length,
nature, and apparent chronology of composition provided strong
(though not conclusive) evidence of Jane Austen’s authorship.

First publication of Jane Austen’s ‘‘Lines Supposed to Have Been
Sent to an Uncivil Dressmaker’” (April 1805) and her verses on Frank
Austen’s marriage to Mary Gibson (July 1806), both edited by Deir-
dre Le Faye, Times Literary Supplement (20 February 1987): 185.
The Life of 1913 revised and enlarged by Deirdre Le Faye.

Letters of Jane Austen, third edition, edited by Deirdre Le Faye.

Jane Austen: Collected Poems and Verse of the Austen Family, edited
by David Selwyn.
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n by Ist_marriage

William Austen = (1) Rebecca Walter (d.1733) Rev. Thomas Leigh = Jane Walker
(1701-1737) William Hampson = Susanna Weaver (1696-1764) (1704-1768)
= (2) Susanna Kelk Walter (1721:98) | (1716-1811)
(1688-1768) I ! !
Philadelphia Walter James Leigh-Perrot = Jane Cholmeley Jane = Rev. Edward Thomas
(1761-1834) (1735-1817) (1744-1836) (1736-1783) Cooper (1747-1821)
[ I (1728-1792)
Hampson Leonora
(1728- (1732-
1730) Tysoe Saul . ’ N769+) Edward Jane
Hancock = Philadelphia (1770-1835) (1771-1798)
anrzs)| (7301792
Elizabeth = (1) Jean Capot de Feuillide
(1761-1813) (1750-1794)
= Henbzl::; ten (see George Austen =  Cassandra Leigh
Hastings de Feuillide (1731-1805) (1739-1827)
(1786-1801)
I l '
A . ; . JANE
George Edward = Elizabeth Bridges Cassandra Francis = (1) Mary Gibson (1775-1817)
(1766-1838) (1767-1852) | (1773-1808) (1773-1845) (1774-1865) (1785-1823)
Henry = (1) Eliza de Feuillide = (2) Martha Lloyd arateen T e
James = (1) Anne Mathew Fanny (1793-1882)  (1771-1850) (1761-1813) (1765-1843)
(1765 (1759-1795) Edward (1794-1879)

—1819)I

= (2) Mary Lloyd

I (1771-1843)

James Edward

Anna

(1798-1874)

The Austen Family.

Caroline Mary
(1793-1872) Austen-Leigh Craven (1805-80)

George (1795-1867)

Henry (1797-1843)

William (1798-1873)
Elizabeth (1800-1884)
Marianne (1801-1896)
Charles (1803-1867)

Louisa (1804-1889)
Cassandra Jane (1806-1842)
Brook John (1808-1878)

= (2) Eleanor Jackson

(d.1864) Mary Jane (1807-1836)

Francis William (1809-58)
Henry Edgar (1811-1854)
George (1812-1903)
Cassandra Eliza (1814-49)
Herbert Grey (1815-1888)
Elizabeth (1817-1830)
Catherine Anne (1818-77)
Edward Thomas (1820-1908)
Frances Sophia (1821-1904)
Cholmeley (1823-1824)

= (2) Harriet Palmer

| (d.1867)

Charles John (1821-67)
George (1822-24)

Jane (1824-25)

Henry (1826-51)

Cassandra Esten (1808-97)
Harriet Jane (1810-1865)
Frances Palmer (1812-82)
Elizabeth (b. and d. 1814)



Jane Austen’s brothers (left to right). Henry (1771-1850) at about fifty; James (1765-1819) at about twenty-five; Frank (1774-1865) at about
twenty-two; Charles (1779-1852) at about thirty; and Edward (1767-1852) at about thirty. Drawing by Barbara Wilamowska. Reproduced
with permission.




Reverend George Austen, 1731-1805 (Jane Austen’s father). Drawing by Barbara Wil-
amowska. Reproduced with permission.



1790 1800 1810 1820

High
waisted
High muslin in
Chemise waisted empire line
gown of muslin with style with
patterned low hem frills
muslin décolletage

Female Fashion, 1790-1820. Drawing by Emily Smith. Reproduced with permission.
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Square-cut
tail-coat with

Close-fitting coat
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;‘ of fine-faced breeches
V' cloth, lawn shirt fitting into
and cravat, riding boots
nankeen
S breeches, silk
stockings

Frock coat with tails,
short Square-cut Dandy in a double-breasted
watsicoat Redingote, elaborate neckwear,
top hat and trousers

Male Fashion, 1790-1820. Drawing by Emily Smith. Reproduced with permission.



Elaborate Walking Army Officer’s
Dress with bustle Uniform
and puffed bodice

and sleeves

Fashion, c. 1780. Drawing by Emily Smith. Reproduced with permission.



Admiral’s Uniform

One-piece thin muslin day
dress with cashmere shawl -
the “Naked Style”

Fashion, c. 1804. Drawing by Emily Smith. Reproduced with permission.



1-3 Selection of Bonnets
in tucked silk

4  “Marie Stuart”
Morning Cap,
1800-1820s

5 “Quaker Dunstable”
Bonnet, 1800

6 Mob Cap, 1780

Female Headwear, 1780-1820. Drawing by Emily Smith. Reproduced with permission.



Travelling
Coach

s

Gig

Barouche
Landau

Landaulet

Carriages, c. 1800. Drawing by Emily Smith. Reproduced with permission.



Queen Square, Bath. On Jane Austen’s second recorded visit to the city in 1799, she stayed
at No. 13 which is the house on the corner with the arched doorway.

Chawton Cottage, where Jane Austen lived from July 1809 until shortly before her death in
1817. It was here that she completed her major novels. The house is now open to the public
as a museum dedicated to the author.



““‘Granny’s Teeth,”’ the steps on the Cobb at Lyme Regis from which Louisa
Musgrove fell in Chapter 12 of Persuasion.



No. 8 College Street, Winchester, where Jane Austen died on 18 July 1817. She had been
moved into lodgings here in May 1817 in order to receive better medical treatment.

Winchester Cathedral. Jane Austen was buried in the north aisle of the church on 24 July
1817.
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1750-1820

Some 4,000 enclosure acts, mainly in the years 1755-1780 and 1790-
1815, enclose approximately 6 million acres of open field and com-
mon land in Britain. Food output is increased (helped by growing
imports), but land and wealth become concentrated in the hands of a
relatively small number of powerful landlords, while thousands of
small farmers, cottagers, and squatters are dispossessed and forced
off the land. (In Wales, for example, 90 percent of the land is owned
by less than 10 percent of the population.) Though there are regional
variations, the dominant pattern of agricultural production becomes
one whereby large estates are worked by tenant farmers employing
landless laborers. In 1790, approximately 25,000 families own most
of the land, with ownership concentrated in the hands of around 400
large land owners (whose average yearly income is about £10,000
each).

This is also the main period of the Industrial Revolution, marked
by extensive technical innovation and increasing mechanization, es-
pecially in the textile and iron industries; increased output and pro-
ductivity and the creation of new industries such as engineering;
expansion and improvement of transport systems; the growth of in-
dustrial capitalism, wage-labor, and the factory system; major pop-
ulation growth and shifts in centers of population, with greater
urbanization and rapid expansion of workforces in the industrial
heartlands (mainly in the Midlands and the north of England and in
parts of South Wales and Scotland); many new social and political
tensions; and increasing agitation for reform arising from wretched
living and working conditions and lack of rights of the new industrial
proletariat.

Start of Seven Years’ War (French and Indian War): Britain allied
with Prussia against France, Austria, Russia, and, later, Spain, with
fighting in Europe and the colonies.
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Battle of Plassey, West Bengal (23 June): British troops, led by Rob-
ert Clive (1725-1774), defeat the nawab of Bengal, giving East India
Company mastery of Bengal and making Britain the dominant power
in India.

Death of George II (b.1683); accession of George III (b.1738), who
rules until 1820.

The Bridgewater Canal opens in Lancashire. Built by James Brindley
(1716-1772) to connect the duke of Bridgewater’s collieries at Wor-
sley to Manchester (a distance of eight miles), this is the most spec-
tacular canal of the period, and its engineering and commercial
success greatly encourages further canal construction. (The Sankey
Brook Canal, built in 1751, also in Lancashire, was the first modern
canal in Britain; the development of the canal system continues until
railways begin to dominate from around 1840, there being some
4,000 miles of canals by 1830.)

February: Treaty of Paris ends Seven Years’ War: Britain emerges
as leading world power, but with national debt almost doubled from
£76 million to £133 million.

April: George Grenville (1712-1770) becomes prime minister (to
1765).

James Hargreaves (d.1778) invents the spinning jenny around this
time.

March: Stamp Act passed to raise tax revenues from American col-
onies; meets strong resistance (‘‘no taxation without representation’”)
and begins decade of crisis in Anglo-American relations, culminating
in rebellion and war.

July: Marquess of Rockingham, Charles Wentworth (1730-1782), be-
comes prime minister (to 1766).

In India, Mughal emperor Shah Alam grants East India Company
right to collect Bengal land revenues (diwani); this effectively gives
company direct political control of Bengal.

James Watt (1736-1819) improves design of Newcomen steam pump
with invention of condenser (patented 1769), leading to construction
and manufacture of his improved steam engine from 1775.

March: Repeal of Stamp Act, but a new act declares right to tax
American colonies (Declaratory Act).

July: Rockingham dismissed by the king; 1st earl of Chatham, Wil-
liam Pitt the Elder (1708-1778), becomes prime minister (to 1767).
February: Reduction of land tax from four to three shillings in the
pound reflects strength of landed interest in Parliament.

September: Chatham suffers a breakdown, and, though he does not

formally resign until October 1768, the duke of Grafton, Augustus
Fitzroy (1735-1811), becomes effective prime minister (to 1770).
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James Cook (1728-1779) charts coasts of New Zealand and western
Australia.

Richard Arkwright (1732-1792) invents water-powered spinning
frame, allowing pure cotton cloth to be woven for first time; leads to
rapid expansion of mechanized cotton manufacture. James Watt
(1736-1819) patents his improved steam engine.

Some 15,000 miles of roads are administered by turnpike trusts by
this date (22,000 miles by 1830); often employing skilled engineers
and road makers such as Thomas Telford (1757-1834) and John
Macadam (1756-1836), turnpikes are the main means of road im-
provement, though often unpopular locally because of tolls. (London
to Cambridge takes about two days by coach in 1750 and about seven
hours in 1820.)

January: Lord North (1732-1792) becomes prime minister (until
1782).

Cook names Botany Bay in Australia.

Luigi Galvani (1737-1798) discovers electric nature of nervous im-
pulse.

First edition of Encyclopaedia Britannica.

Warren Hastings (1732-1818) appointed governor of Bengal in April.
Slavery effectively outlawed in England by the Somerset case, in

which the lord chief justice, Lord Mansfield (1705-1793), rules that
slaves cannot be sold abroad by their masters.

Britain imports 5.3 million pounds of raw cotton and exports 11.6
million yards of linen and 91,000 pounds of silk.

May: Regulating Act, designed to increase government control over
East India Company, establishes post of governor-general of India;
Warren Hastings the first appointee in September.

16 December: Boston Tea Party: American colonists destroy East
India Company shipment of tea in protest against ‘‘arbitrary’’ taxa-
tion and legislation by Britain, a landmark event whose repercussions
contribute to outbreak of American War of Independence.

March: Coercive Acts passed by Parliament against Massachusetts.

April: Quebec Act defines governance of the colony (taken from
France in 1759 during the Seven Years’ War) and aims to reconcile
French to British rule.

May: Louis X VI accedes to throne in France.

September: First Continental Congress of the American colonies
meets at Philadelphia. Decides in December to refuse imports of Brit-
ish goods into the colonies.

American War of Independence begins: first hostilities in April, with
the Battle of Bunker Hill in June.
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James Watt, in partnership with Matthew Boulton (1728-1809), be-
gins manufacture of improved steam engine.

Thomas Spence (1750-1814) advocates land nationalization in Brit-
ain, attacking the power of the landlords as the root cause of contem-
porary distress in the country.

Cook returns from second South Seas voyage, having discovered the
Sandwich Islands and conquered scurvy.

Sarah Siddons (1755-1831) makes her debut at the Drury Lane The-
atre as Portia.

Population of England and Wales about 6.7 million.

[16 December: Birth of Jane Austen.]

4 July: Declaration of American Independence.

France declares war on Britain in support of America.

Spain enters war on American side: siege of Gibraltar begins (con-
tinues until February 1783).

Samuel Crompton (1753-1827) invents his ‘‘mule,’” a cross between
the water frame and the spinning jenny, capable of spinning cotton
that is at once strong and fine.

Holland enters war on American side.

June: Gordon Riots in London: anti-Catholic demonstration escalates
into full-scale rioting over ten days; some 700 die, with 450 arrests
and twenty-five subsequent executions.

Society for Constitutional Information founded in London to promote
parliamentary reform.

March: Marquess of Rockingham becomes prime minister until his
death later in the year, when he is replaced by the earl of Shelburne,
William Petty (1737-1805).

November: Preliminary peace treaty signed with America (in January
1783 with France and Spain).

April: Duke of Portland, William Bentinck (1738-1809), becomes
prime minister.

3 September: Peace of Versailles. Britain recognizes American in-
dependence and ends war.

December: William Pitt the Younger (1759-1806) becomes prime
minister (until 1801).

The Montgolfier brothers, Joseph (1740-1810) and Jacques Etienne
(1745-1799), launch hot-air balloons in June, September (in Ver-
sailles), and, manned, in Paris on 21 November. The first piloted
hydrogen balloon flight takes place on 1 December, the balloon trav-
eling twenty-seven miles in two hours.

Charles Simeon (1759-1836) starts Evangelical movement at Cam-
bridge.
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February: John Wesley (1703-1791) begins to ordain ministers, and
his deed of declaration becomes the charter of Wesleyan Methodism.
March: Pitt is reelected prime minister.

August: India Act establishes Board of Control in London to super-
vise activities of East India Company. Also in August, the first mail
coach, brainchild of John Palmer (1742—-1818), runs from Bristol to
London in sixteen hours, inaugurating the systematic carriage of mail
by road throughout the country; by 1800, 400 towns receive a daily
post, with coaches traveling at an average of six miles an hour.
Andrew Meikle (1719-1811) invents threshing machine.

Henry Cort (1740-1800) develops his puddling process, a key inven-
tion in advancing the manufacture of iron.

Hastings resigns as governor-general of India and returns to England
amid accusations of corruption and extortion; there begins a con-
certed Whig campaign for his impeachment, led by Edmund Burke
(1729-1797).

Jean-Pierre Blanchard (1753-1809) and John Jeffries make first air
crossing of English Channel in a hot-air balloon.

Edmund Cartwright (1743-1822) invents and patents a mechanically
driven ‘‘power loom’’; completes mechanization of weaving and
brings about demise of the hand-loom weavers. Cartwright opens a
cotton factory in Doncaster, Yorkshire, in 1787.

15 December: George, Prince of Wales, secretly and illegally marries
Mrs. Maria Fitzherbert, née Smythe (1756-1837).

Registered tonnage for British merchant shipping is 1,150,000 tons.
May: Warren Hastings impeached by Edmund Burke.
September: U.S. Constitution signed.

Start of major public campaign in Britain for the abolition of the
slave trade.

January: The Times founded by John Walter (1739-1812) (though a
forerunner, the Daily Universal Register, has been published since
1785).

February: Trial of Warren Hastings begins.

May: Motion in Parliament for abolition of slave trade.

June: Joseph Banks (1743-1820) founds Africa Association to en-
courage exploration and trade.

November—December: ‘‘Regency crisis’’: George III suffers severe
mental breakdown and precipitates political dispute about what the
powers of the prince regent should be.

Watt perfects steam engine.

February: Regency crisis ends without resolution when the king
makes a sudden recovery.
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April: Mutiny on HMS Bounty. George Washington (1732-1799)
takes office as first president of the United States (in office until
1797).

In France, Estates General meet at Versailles (May—June); storming
and fall of Paris Bastille (14 July) set in motion French Revolution.
In its reformist and antiabsolutist aspects, it is widely welcomed in
Britain, especially by radicals, but conservative opposition gradually
mounts over the next two years as fears of British ‘‘Jacobinism’’
Srow.

Popular radical corresponding societies are founded around the coun-
try to debate and campaign for parliamentary reform.

At the start of November, the Whig politician and writer Edmund
Burke, highly critical of the French Revolution, publishes Reflections
on the Revolution in France. This sparks a major war of ideas that
continues throughout the decade, with its opposite pole most notably
represented by The Rights of Man (Part I published in March 1791)
by Tom Paine (1737-1809). Conservative upper- and middle-class
opinion sides with Burke, while radicals and reformers, intellectuals,
and the educated working classes generally support Painite ideals.
One of the earliest of the many ‘‘replies’’ to Burke, published at the
end of November, is Vindication of the Rights of Men, in a Letter to
the Right Honourable Edmund Burke by Mary Wollstonecraft (1759—
1797).

July: “‘Church and King’’ riots in Birmingham, in protest at a dinner
held by prominent Dissenters and reformers to mark the anniversary
of the fall of the Bastille.

Ordnance Survey, official British mapmaking organization, founded
for defense purposes (first one inch: one mile maps published in
1801).

Jeremy Bentham (1748-1832) designs his ‘‘Panopticon,”” a model
prison allowing for the central observation of convicts.

““‘Canal mania’’: more than forty canals built; reduces cost of trans-
porting goods inland, particularly in areas without navigable rivers.

January: London Corresponding Society founded, partly in order to
link existing corresponding societies and to coordinate radical activity
throughout Britain. A Vindication of the Rights of Woman by Mary
Wollstonecraft published.

In revolutionary France: war declared on Austria (April); royal palace
stormed, and king imprisoned; first Paris commune comes to power
under Danton (August); monarchy abolished, and France declared a
republic (September); peoples of other nations offered support to
overthrow their monarchies (November).

The radicalization and increased violence of the French Revolution
alarm even erstwhile supporters in Britain, and, from now on, there
are increasing hostility toward, and increasingly repressive legislation
against, British “‘Jacobin’’ activity and opinion. In May, George III
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issues a proclamation against seditious writings, and legal intimida-
tion of radical newspaper printers and booksellers begins (made easier
by special legal powers held by the attorney-general in prosecutions
for libel). Part II of The Rights of Man (published in February) is
suppressed, and a warrant for Paine’s arrest issued; he flees to France.

November: The loyalist Association for the Preservation of Liberty
and Property against Republicans and Levellers is founded as part of
the growing government propaganda campaign against radicals.

December: Paine is tried in absentia and convicted of seditious libel.
The Association for Preserving the Liberty of the Press is formed,
though it disbands again in June 1793, having had little impact.

Slave trade abolished in Denmark.
Dollar coinage introduced in United States.

In France: Louis X VI guillotined (21 January); start of Revolutionary
Wars with declaration of war on Britain, Holland, and Spain (Feb-
ruary); moderate Girondins overthrown by radical Jacobins (June),
and Committee of Public Safety under Robespierre comes to power—
period of ‘“‘Terror’’ follows, with aggressive prosecution of war
abroad and severe repressive measures at home, including mass ex-
ecutions; Marie Antoinette executed in October.

In Britain, sedition trials of leading radicals and reformers in Scotland
result in harsh sentences of up to fourteen years’ transportation to
Botany Bay. A British convention of reformers meets in Edinburgh
in November and December but is broken up by the authorities, and
its leaders arrested; further trials and convictions follow, including
those of delegates from England.

Voluntary Board of Agriculture set up to promote agricultural im-
provements.

Some 40,000 men enlist in voluntary civil defense forces.

Habeas corpus suspended, allowing government to imprison suspects
for long periods without trial. Leaders of the London Corresponding
Society (which has been infiltrated by government spies) are arrested
and charged with treason; they are tried between October and De-
cember but are acquitted, much to the government’s embarrassment.
Fall of Robespierre and end of Terror in France (July).

8 April: George, Prince of Wales, marries his cousin Princess Caro-
line of Brunswick (1768-1821) (despite his ‘‘marriage’’ to Mrs. Fitz-
herbert in 1785; the marriage to Caroline was one of convenience,
and the couple effectively separated after the birth of their daughter
in January 1896).

23 April: Trial of Warren Hastings ends; he is acquitted on all charges
but is left bankrupt.

General food shortages and rising prices lead to nationwide food riots.

May: A new form of poor relief is adopted at Speen near Reading
in Berkshire whereby wages are made up from local parish rates to
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equal the cost of subsistence (linked to the price of a gallon loaf of
bread); adopted by other counties in the southeast of England and
known as the Speenhamland system.

Methodist secession from Church of England.

October—November: George III's coach apparently attacked on the
way to open Parliament; this provides a pretext for the government
to pass a Treasonable Practices and Seditious Meetings Acts (‘“Two
Acts’’), which limit political freedoms and curtail the activities of
radical societies.

Napoleon Bonaparte comes to prominence as commander of French
armed forces.

First successful vaccination against smallpox carried out by Edward
Jenner (1749-1823).

Society for Bettering the Condition and Increasing the Comforts of
the Poor founded.

October: Spain, originally Britain’s ally, reenters war on French side.

December: Abortive attempt by French fleet to invade Ireland, partly
in support of United Irishmen attempting to foment rebellion against
British rule. Heightened fears of French invasion of Britain through-
out following year.

February: Abortive French landing in Pembrokeshire, Wales, by some
1,400 French troops led by an American colonel (the last invasion of
mainland Britain).

Government forced to abandon gold standard because of cost of
war—paper money introduced nationally for the first time; devalua-
tion of currency and higher prices follow.

March: John Adams (1735-1826) becomes second president of
United States.

April-June: Naval mutinies at Spithead, Plymouth, and Nore (in pro-
test against appalling conditions and brutal discipline) effectively put
home fleet out of action and increase danger of French invasion.
Men’s demands largely granted at Spithead and Plymouth, but Nore
mutiny suppressed amid suspicions of Jacobin involvement; over
thirty ringleaders executed.

October: British victory over Dutch fleet at Camperdown ends im-
mediate danger of invasion.

November: The Anti-Jacobin magazine starts publication and runs
until July 1798 with an influential campaign against radicals and rev-
olutionary sympathizers; succeeded by the Anti-Jacobin Review and
Magazine (1798-1821).

April: Entire committee of London Corresponding Society impris-

oned (some to remain in prison for nearly three years without trial).

May: Income tax introduced for the first time, as an emergency war
measure: 10 percent on incomes over £200. (Abolished again in 1816
but becoming a permanent fixture of fiscal policy after 1842.) This
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year, also, the government increases tax on newspapers and prohibits
import of foreign newspapers.

May-June: Irish Rebellion suppressed by British; up to 20,000 killed.
French expeditionary force arrives belatedly in August and is re-
pelled.

August: Nelson destroys French fleet at Battle of the Nile.

Volunteer movement gathers force in face of renewed fears of in-
vasion; there are mass enlistments this year, and by 1803 approxi-
mately a fifth of men of military age belong to some form of
voluntary civil defense force or ‘‘home guard.”

Mechanization of paper manufacture quickly leads to reduction in
costs of printing, and rates of production increase further by intro-
duction of iron presses.

Government Act (strengthening a similar one passed in 1798) im-
poses system of registration on printers of books, pamphlets, and
newspapers ‘‘for better preventing treasonable and seditious prac-
tices’” and to facilitate suppression of ‘‘Jacobinical’’ societies.

July: London Corresponding Society and similar radical organizations
are made illegal. Combination Act forbids workers to act together for
improved wages and conditions (effectively outlawing trade unions).
Victory over the French-backed Tipu, sultan of Mysore, at Seringa-
patam ends Mysore Wars and gives Britain control of most of south
and west India.

November: Napoleon seizes power in France and becomes first con-
sul.

Church Missionary Society and Religious Tract Society founded un-
der Evangelical influence.

Act of Union between Britain and Ireland passed in August, effective
from January 1801.

Widespread food riots.

Approximately 2,500 steam engines in production: now a major
source of power in textile, coal, and other industries.

Robert Owen (1771-1858), an early advocate of socialism, takes over
mills at New Lanark in Scotland and develops model community with
improved working conditions, housing, sanitation, and educational
provision.

Royal College of Surgeons founded in London.

March: Henry Addington (1757-1844) becomes prime minister (until
1804). Thomas Jefferson (1743-1826) becomes president of United
States (until 1807) in new capital of Washington.

April: Habeas corpus suspended.

First census in Britain: population of England and Wales, 8.9 million;
30 percent live in towns.

General Enclosure Act simplifies process of enclosing common land.
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March: Treaty of Amiens brings peace between Britain and France,
ending the Revolutionary Wars.

First purpose-built stock exchange opens in London.

Richard Trevithick (1771-1833) invents high-pressure steam engine,
which leads to development of steam locomotives.

First successful use of steam engine to propel a vessel, the Charlotte
Dundas, on the Forth and Clyde Canal in Scotland.

Health and Morals of Apprentices Act pioneers health and safety
legislation in British factories.

Britain imports 56 million pounds of raw cotton and exports 15.7
million yards of linen and 78,000 pounds of silk.

May: Start of the Napoleonic Wars as hostilities are resumed between
Britain and France.

May: William Pitt becomes prime minister again (until his death in
January 1806). Napoleon proclaimed emperor of France.

Spain declares war on Britain at instigation of France.

Richard Trevithick builds the first steam locomotive to run on rails
and runs it on the track at Pen-y-darren ironworks, Merthyr Tydfil,
South Wales.

First British savings bank opened.
British and Foreign Bible Society founded.

Napoleon amasses an ‘‘Army of England’’ at Boulogne and plans to
invade Britain across the channel as soon as the Royal Navy can be
diverted elsewhere. The plan largely fails by July, and Napoleon’s
fleet is destroyed at the Battle of Trafalgar in October, effectively
ending the threat of French invasion.

British power in India is consolidated with the defeat of the Maratha
princes (1803-1805); almost the whole of India is under British rule
by 1818.

23 January: Death of William Pitt.

February: Coalition government formed, led by William Grenville
(1759-1834) (‘‘All-the-Talents’’” ministry).

A royal commission is established to make a ‘‘Delicate Investiga-
tion’’ into the conduct of Caroline, Princess of Wales, who is sus-
pected of sexual profligacy and of having borne an illegitimate child

(who might later have claims to the throne); the latter charge is dis-
proved, but there is sufficient evidence for the former to prompt a
royal reprimand from the king—though not sufficient to give the
Prince of Wales grounds for the divorce he was hoping for. In the
public eye, the prince’s own reputation for loose living makes this
attempt to discredit his wife seem unfair and hypocritical; she gains
some popular sympathy, while his standing sinks even lower.
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November: Napoleon issues Berlin Decrees, which begin a trade
blockade of Britain (the ‘‘Continental System’’) and a five-year pe-
riod of mutually damaging economic warfare between the two sides
as Britain retaliates with its own Orders in Council (from 1807) and
a blockade of France and its satellites.

December: Grenville ministry reelected.
Registered tonnage of British merchant shipping is 2 million tons.

British iron production stands at 243,851 tons. The cotton industry
employs 90,000 factory workers and 184,000 hand-loom weavers.
March: Duke of Portland (1738-1809) becomes prime minister (until
1809).

August: The Clermont, designed by Robert Fulton (1765-1815) and
built by Matthew Boulton and James Watt, sails up the Hudson River
and becomes first commercially successful steamboat.

November: France invades Portugal, and the Braganzas, the Portu-
guese royal family, flee to Brazil.

Slave trade abolished in British Empire (slavery abolished, 1833).
January: United States prohibits import of slaves from Africa.
February: France invades Spain.

August: Start of Peninsular War. Early victory against the French in
Portugal, at Vimeiro, by Arthur Wellesley (1769-1852), future Duke
of Wellington, followed by abortive invasion of Spain by Sir John
Moore; chased by the French to Corunna, his army suffers heavy
losses before a successful rearguard action (in which Moore dies)
allows a sea evacuation in January 1809.

Royal Lancastrian Institution set up to promote education of the poor
on the educational model of Joseph Lancaster (1778-1838).

March: James Madison (1751-1836) becomes president of United
States (until 1817).

May: Wellesley defeats French at Oporto and forces retreat from
Portugal.

June: Curwen’s Act prohibits sale of parliamentary seats.

July: Wellesley created first Duke of Wellington following victory at
Talavera.

Following the failure of the Walcheren expedition to capture Ant-
werp, two cabinet ministers, Viscount Castlereagh (Robert Stewart,

1769-1822) and George Canning (1770-1827), fight a duel after the
latter attempts to have the former removed from office for incom-
petence.

October: Spencer Perceval (1762-1812) becomes prime minister (un-
til 1812).

Pall Mall in London is lit by gas.
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Riots in London in support of Sir Francis Burdett (1770-1844),
prominent and popular radical member of Parliament, imprisoned for
breach of parliamentary privilege.

George III suffers a complete breakdown.

February: Regency Act appoints the Prince of Wales to the regency:
the prince rules from now until his father’s death in 1820, when he
becomes George IV.

Population of England and Wales, 10.2 million (12 million in 1821).
Population of London exceeds 1 million.

National Society for Educating the Poor in the Principles of the Es-
tablished Church founded.

General economic depression with widespread food riots.

Luddite riots in Nottinghamshire and Yorkshire lead to breaking of
machines being made punishable by death.

11 May: Assassination of the prime minister, Spencer Perceval.
May—June: Lord Liverpool, Robert Jenkinson (1770-1828), becomes
prime minister (until 1827).

June: Anglo-American ‘“War of 1812”’ begins.

October: Napoleon’s retreat from Moscow begins.

Orders in Council and Continental System abandoned by Britain and
France, respectively; a freeing of trade follows.

A renewed interest in parliamentary reform is signaled by the for-
mation, in April and June, respectively, of the Hampden Club and
the Union for Parliamentary Reform by well-to-do radicals, such as
Francis Burdett and Major John Cartwright (1740-1824): these or-
ganizations have little immediate impact, though similar, less exclu-
sive clubs become more numerous after 1815.

Main streets of London lit by gas.

Britain imports 73 million pounds of raw cotton and exports
15,275,000 yards of linen.

Repeal of Conventicle Act eases position of Protestant Dissenters in
Britain.

17 Luddites executed in York.

East India Company’s trade monopoly in India ended, though its
monopoly in China continues.

Britain and allies invade France, entering Paris on 31 March. Napo-
leon abdicates and is banished to Elba.

Treaty of Ghent ends Anglo-American War in December (though the
Battle of New Orleans takes place in January 1815).

George Stephenson (1781-1848), developing Trevithick’s pioneering
work (see 1802 and 1804), constructs the most effective steam lo-
comotive so far—it operates at Killingworth colliery.
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First steam press, used to print the Times: nearly four times as fast
as the best hand presses.

March: Corn Law Act sets artificially high price on wheat by increas-
ing the price level at which foreign corn is allowed to enter the coun-
try. This serves the interests of the landowning classes and reflects
their continuing hegemony in Britain. The consequent increase in the
price of bread creates hardship for the masses. (This Corn Law not
repealed until 1846.)

Napoleon escapes from Elba and, in March, raises French army once
more but is finally defeated at the Battle of Waterloo on 18 June and
sent into exile on St. Helena. Congress of Vienna draws up peace
treaty and establishes Quadruple Alliance between Britain, Austria,
Prussia, and Russia, with an agreement to retain a system of diplo-
matic congresses.

Apothecaries Act forbids unqualified doctors from practicing medi-
cine.

USN Fulton the first steam warship.

Britain’s national debt stands at around £900 million (before the wars,
in 1792, it was around £250 million).

Repeal of income tax (introduced in 1798 on incomes over £200):
leads to increased indirect taxation on many common goods, dispro-
portionately burdening those with lower incomes.

William Cobbett (1763-1835) starts to publish his radical Political
Register: at twopence, the first cheap periodical.

Registered tonnage of British merchant shipping is 2,504,000 tons.
Start of economic slump and of renewed working-class and radical
agitation for reform in response to low wages, poor factory condi-
tions, growing unemployment, heavy indirect taxation, and the Corn
Law. The Spa Fields Reform Meetings of December 1816, the Blan-
keteers’” march of March 1817, and other disturbances lead to in-
creasingly repressive governmental measures such as the ‘‘Gagging
Bills”* of March 1817, whereby, among other things, habeas corpus
is suspended, and severe restrictions are placed on public meetings.
January: Prince regent fired at on his return from opening Parliament.
March: James Monroe (1758-1831) becomes president of United
States.

June: Riots in Derbyshire in protest of low wages and unemployment.
[18 July: Jane Austen dies.]

September: Spain agrees to end slave trade.

November: Third Mahratta War against British in India.

September: First European Congress to meet in peacetime, held in
France at Aix-la-Chapelle: agrees to withdrawal of occupying troops
from France and the admittance of France to the Congress System.
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October: Border between United States and Canada established at
49th parallel.

British iron production stands at 325,000 tons.

March: Assassination of August von Kotzebue (b.1761), influential
playwright (author of German original of Lovers’ Vows, the play
performed in Austen’s Mansfield Park) and reactionary journalist, by
a student in Mannheim: this precipitates the signing of the Karlsbad
Decrees by German states, suppressing liberal movements and bring-
ing in strict censorship of publications.

July: Act passed for a return to the gold standard (abandoned in
1797), allowing for gradual resumption of cash payments between
now and May 1823.

August: Peterloo massacre: a mass reform meeting on St. Peter’s
Field, Manchester, is broken up by troops, who kill eleven people,
including two women and a child, and seriously wound 400 others.

As a response to Peterloo and similar reformist agitation, the gov-
ernment increases the army by 10,000 men and, in December, dras-
tically curtails remaining political liberties in perhaps the most
repressive legislation of the period, the ‘‘Six Acts’” (which include
tight controls on the press, on other freedoms of speech, and on the
size of public meetings). Sir Francis Burdett is imprisoned once more,
for criticizing the government’s actions at Peterloo.

Thomas Telford (1757-1834) begins construction of Menai suspen-
sion bridge.

The Savannah, fitted with a steam engine, crosses the Atlantic in
twenty-six days.

29 January: Death of King George III and accession of George IV.

February: Cato Street Conspiracy: a plot to assassinate government
ministers is foiled, and the leaders of the conspiracy are tried and
executed (in April and May).

June: George IV’s estranged wife, Caroline, returns to England to
claim her place as queen. She receives a rousing reception from the
populace, but the government introduces a Bill of Pains and Penalties
to divorce her from the king and take away her title. A major public
controversy ensues over succeeding months, including mass meetings
and public demonstrations in support of the queen that conveniently
allow for a revival of radical and reformist agitation. The bill is ef-
fectively defeated in November (to the great glee of the London
crowds), leaving the affair unresolved and the already unpopular
monarchy in further disrepute. (The queen is later prevented from
attending the king’s coronation, in July 1821, and she dies in August
of that year.)
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Literary Chronology,
1749-1820

In general terms, the following chronology is designed to outline the literary
and intellectual context of Jane Austen’s life and work. More specifically, it
aims to do three things: to provide a list of the major works and authors of the
period, so that anyone with a reasonable grasp of the traditional literary canon
will be able to pick out the main pathways of development that contributed not
only to Jane Austen’s art but to the art of the later nineteenth century generally;
to provide a sense of the range of writing, thought, and drama that was actually
available at the time (to some extent regardless of its retrospective status as
““major’’ or ‘‘minor’’); and to provide an overview of Jane Austen’s own read-
ing. To the latter end, I have included some works solely because they were
known to Jane Austen, and, where there is evidence (in the letters, novels, or
biographical record) that she read, or was familiar with, a particular work or
with several works of a particular author, I have asterisked* that work or author.
(Of course, the lack of an asterisk does not necessarily mean that Austen was
not familiar with the work or author in question but simply that there is no clear
evidence for such familiarity.) But this should be seen as only a selective over-
view of Austen’s reading, partly because it has other aims, too, but also partly
because it does not cover works from earlier periods or common cultural texts
that were very important to Austen, such as the Bible, the Book of Common
Prayer, Shakespeare, and Milton.

1749 Henry Fielding, Tom Jones.* Sarah Fielding, The Governess, or the
Little Female Academy.

1750 Thomas Gray, Elegy in a Country Churchyard.* Charlotte Lennox,
The Life of Harriot Stuart. Samuel Johnson,* The Rambler (1750—
1752).
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Henry Fielding, Amelia. Eliza Haywood, The History of Miss Betsy
Thoughtless. David Hume, An Enquiry concerning the Principles of
Morals. Tobias Smollett, The Adventures of Peregrine Pickle.

David Hume, Political Discourses. Charlotte Lennox, The Female
Quixote.*

Sarah Fielding, The History of Betty Barnes. Eliza Haywood, The
History of Jemmy and Jenny Jessamy. Samuel Richardson, The His-
tory of Sir Charles Grandison* (1753—-1754). Tobias Smollett, Fer-
dinand Count Fathom.

David Hume, History of England (1754-1761).
Samuel Johnson, Dictionary of the English Language.
Critical Review (1756-1817).

Edmund Burke, Philosophical Enquiry into the Origin of Our Ideas
of the Sublime and Beautiful.

Robert Dodsley, A Collection of Poems in Six Volumes by Several
Hands.* David Hume, An Enquiry concerning Human Understand-
ing. Samuel Johnson, The Idler* (1758-1760). Charlotte Lennox,
Henrietta.

Alexander Gerard, Essay on Taste (1759). Samuel Johnson, Rasselas.
Adam Smith, The Theory of Moral Sentiments. James Townley, High
Life below Stairs* (first produced). Voltaire, Candide. Edward
Young, Conjectures on Original Composition.

Laurence Sterne, Tristram Shandy,* vols. 1-2 (further vols. 1761,
1762, 1765, 1767).

George Colman (the Elder), The Jealous Wife (first produced). Jean-
Jacques Rousseau, Julie, ou la nouvelle Héloise.

Isaac Bickerstaff, Love in a Village (first produced). Oliver Gold-
smith, The Citizen of the World. Charlotte Lennox, Sophia. Jean-
Jacques Rousseau, Emile, ou de 1’éducation, and Du contrat social.

Samuel Foote, The Mayor of Garratt (first produced).

Oliver Goldsmith, The Traveller, An History of England in a Series
of Letters from a Nobleman to His Son. Kane O’Hara, Midas: An
English Burletta* (first produced). Thomas Reid, An Inquiry into the
Human Mind on the Principles of Common Sense. Horace Walpole,
The Castle of Otranto.

Isaac Bickerstaff, The Maid of the Mill (first produced). Samuel John-
son’s edition of The Plays of William Shakespeare; also Johnson’s
Preface. Thomas Percy, Reliques of Ancient English Poetry. Sarah
Scott, The Man of Real Sensibility; or, The History of Sir George
Ellison.

Henry Brooke, The Fool of Quality, 5 vols. (publication begins; com-
pleted 1772). George Colman (the Elder) and David Garrick, The
Clandestine Marriage* (first produced). James Fordyce, Sermons to
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Young Women.* Oliver Goldsmith, The Vicar of Wakefield.* Tobias
Smollett, Travels through France and Italy.

Joseph Baretti, Account of the Manners and Customs of Italy.* Isaac
Bickerstaff, The Hypocrite* (first produced). Oliver Goldsmith, The
Good Natur’d Man (first produced). Thomas Gray, Poems. Joseph
Priestley, Essay on the First Principles of Government. Laurence
Sterne, A Sentimental Journey.* Horace Walpole, The Mysterious
Mother, Historic Doubts on Richard III.

Thomas Moss, Poems on Several Occasions.* Clara Reeve, Original
Poems on Several Occasions. Thomas Secker, Lectures on the Cat-
echism of the Church of England.*

Joseph Baretti, Journey from London to Genoa.* James Beattie, An
Essay on the Nature and Immutability of Truth. Oliver Goldsmith,
The Deserted Village. The Lady’s Magazine begins publication (to
1832).*

James Beattie, The Minstrel, or the Progress of Genius* (Book 2,
1774). Sophia Briscoe, Miss Melmoth or The New Clarissa. Richard
Cumberland, The West Indian (first produced). Robert Henry,
Henry’s History of England* (6 vols. to 1793). Oliver Goldsmith,
The History of England, from the Earliest Times to the Death of
George II* (4 vols.). Henry Mackenzie, The Man of Feeling. Tobias
Smollett, The Expedition of Humphry Clinker.

Choderlos de Laclos, Les Liaisons Dangereuses.

Anna Laetitia Barbauld, Poems. Georgiana, duchess of Devonshire,
Emma; or The Unfortunate Attachment. Johann Wolfgang von Goe-
the, Gotz von Berlichingen (Goethe’s ‘‘Sturm und Drang’” play first
produced). Oliver Goldsmith, She Stoops to Conquer (first produced).
Henry Mackenzie, The Man of the World. Phyllis Wheatley, Poems
on Various Subjects.

J. W. Goethe, Die Leiden des jungen Werther (The Sorrows of Young
Werther).* Oliver Goldsmith, History of England* (abridged version
of 1771 work). Thomas Warton, History of English Poetry (publi-
cation completed 1781).

David Garrick, Bon Ton; or High Life above Stairs* (first produced).
Samuel Johnson, A Journey to the Western Islands of Scotland.*
Richard Brinsley Sheridan, The Rivals* (first produced).

Jeremy Bentham, A Fragment on Government. Edward Gibbon, The
Decline and Fall of the Roman Empire (publication completed 1788).
Richard Price, Observations on the Nature of Civil Liberty, the Prin-
ciples of Government, and the Justice of Policy of the War with Amer-
ica. Adam Smith, An Inquiry into the Nature and Causes of the
Wealth of Nations.

Hugh Blair, Sermons* (5 vols. to 1801). Elizabeth Bonhote, Horten-
sia. Henry Mackenzie, Julia de Roubigné. Hannah More, Percy (first
produced). Clara Reeve, The Champion of Virtue, a Gothic Story
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(republished as The Old English Baron in 1778). Richard Brinsley
Sheridan, The School for Scandal* (first produced).

Anna Laetitia Barbauld, Lessons for Children. Fanny Burney, Evel-
ina.*

David Hume, Dialogues concerning Natural Religion. Samuel John-
son, Lives of the Poets (publication completed 1781). Henry Mac-
kenzie’s periodical, The Mirror,* begins publication (January to May
1780). Richard Brinsley Sheridan, The Critic* (first produced).

Elizabeth Blower, The Parsonage House. Hannah Cowley, The
Belle’s Strategem* (first produced). Thomas Holcroft, Alwyn.

Robert Bage, Mount Henneth. Anna Laetitia Barbauld, Hymns in
Prose for Children. George Crabbe,* The Library. Thomas Holcroft,
Duplicity (first produced). Charles Macklin, The Man of the World
(first produced). Jean-Jacques Rousseau, Confessions (posthumous).
Friedrich Schiller, Die Réuber (first produced).

Fanny Burney, Cecilia.* Hannah Cowley, Which Is the Man?* (first
produced). William Cowper, Poems.* William Gilpin,* Observations
on the River Wye and Several Parts of South Wales.

William Blake, Poetical Sketches. George Crabbe, The Village.*
Richard Cumberland, The Mysterious Husband (first produced). Ma-
dame de Genlis, Adelaide and Theodore.* Sophia Lee, The Recess,
or A Tale of Other Times (—1785). Harriet Meziere, Elmar and Eth-
linda; A Legendary Tale. Clara Reeve, The Two Mentors.

Robert Bage, Barham Downs. Eliza Bromley, Laura and Augustus.
Madame de Genlis, Les Veillées du Chdteau* (later translated as
Tales of the Castle). Charlotte Smith,* Elegiac Sonnets, and Other
Essays.

Agnes Maria Bennett, Anna; or Memoirs of a Welch Heiress. Eliz-
abeth Blower, Maria. James Boswell, The Journal of a Tour to the
Hebrides with Samuel Johnson.* William Cowper, The Task.* Eliz-
abeth Inchbald, I'll Tell You What (first produced). Samuel Johnson,
Prayers and Meditations (posthumous). William Paley, The Princi-
ples of Moral and Political Philosophy. Rudolf Eric Raspe, Baron
Munchausen’s Narrative. Clara Reeve, The Progress of Romance.
Thomas Reid, Essays on the Intellectual Powers of Man.

William Beckford, Vathek, an Arabian Tale. Agnes Maria Bennett,
Juvenile Indiscretions. John Burgoyne, The Heiress (first produced).
Robert Burns, Poems, Chiefly in the Scottish Dialect. Anne Rice
Hughes, Zoraida, or, Village Annals. William Gilpin,* Observations
on...the Lakes. Harriet Meziere, Moreton Abbey; or, The Fatal
Mystery.

Robert Bage, The Fair Syrian. Elizabeth Bonhote, Olivia. Mrs.
Burke, Ela; or The Delusions of the Heart. George Colman (the
Younger), Inkle and Yarico (first produced). Elizabeth Helme,
Louisa; or, The Cottage on the Moor. Anne Rice Hughes, Caroline;
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or, The Diversities of Fortune. Harriet Lee, The Errors of Innocence.
Harriet Thomson, Excessive Sensibility. Elizabeth Tomlins, The Vic-
tim of Fancy. John Whitaker, Mary Queen of Scots Vindicated.* Mary
Wollstonecraft, Thoughts on the Education of Daughters.

Robert Bage, James Wallace. Elizabeth Blower, Features from Life.
Mrs. Burke, Emilia de St. Aubigne. Elizabeth Helme, Clara and Em-
meline. Elizabeth Hervey, Melissa and Marcia; or, The Sisters. Tho-
mas Holcroft, Seduction (first produced). Anne Rice Hughes, Henry
and Isabella. Hannah More,* Thoughts on the Importance of the
Manners of the Great. Hester Lynch Piozzi (Mrs. Thrale), Letters to
and from the Late Samuel Johnson.* Clara Reeve, The Exiles. Char-
lotte Smith, Emmeline, the Orphan of the Castle.* Mary Wollstone-
craft, Mary, a Fiction.

Agnes Maria Bennett, Agnes De Courci: A Domestic Tale. Jeremy
Bentham, An Introduction to the Principles of Morals and Legisla-
tion. William Blake, Songs of Innocence. Edmund Burke Reflections
on the Revolution in France. Mrs. Cowley, Belinda. William Gilpin,
Observations Relative to Picturesque Beauty . . . on . . . the Highlands
of Scotland.* Vicesimus Knox, Elegant Extracts, or Useful and En-
tertaining Pieces of Poetry.* Richard Price, A Discourse on the Love
of Our Country. Ann Radcliffe,* The Castles of Athlin and Dun-
bayne. Charlotte Smith, Ethelinde, or The Recluse of the Lake.* Gil-
bert White, The Natural History and Antiquities of Selborne. Mary
Wollstonecraft, Vindication of the Rights of Men.

Joanna Baillie, Fugitive Verses. William Blake, The Marriage of
Heaven and Hell. Elizabeth Hervey, Louisa. Dorothy Kilner, Anec-
dotes of a Boarding School.* Charlotte Lennox, Euphemia. William
Paley, Horae Paulinae. Ann Radcliffe, The Sicilian Romance.

Arnaud Berquin,* The History of Little Grandison (for children).
James Boswell, The Life of Samuel Johnson.* Robert Burns, ‘‘“Tam
o’Shanter.”” Mary Hays, Cursory Remarks. Elizabeth Inchbald, A
Simple Story. Eliza Parsons, The Errors of Education. Tom Paine,
The Rights of Man (Part I). Ann Radcliffe, The Romance of the For-
est.* Clara Reeve, The School for Widows. Marquis de Sade, Justine.
Charlotte Smith, Celestina.

Robert Bage, Man as He Is. William Gilpin, Three Essays: On Pic-
turesque Beauty; On Picturesque Travel; and On Sketching Land-
scapes. Thomas Holcroft, Anna St. Ives, The Road to Ruin (first
produced). Anna Maria Mackenzie, Slavery, or, The Times. Hannah
More, Village Politics. Tom Paine, The Rights of Man (Part II). Mary
Robinson (‘‘Perdita’’), Vancenza; or, The Dangers of Credulity.
Charlotte Smith, Desmond. Jane West,* The Advantages of Educa-
tion, or The History of Maria Williams. Mary Wollstonecraft, A Vin-
dication of the Rights of Woman. William Wordsworth,* ‘‘An
Evening Walk,”” ‘‘Descriptive Sketches.”” Arthur Young, Travels in
France.
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William Godwin, An Enquiry concerning Political Justice. Elizabeth
Inchbald, Every One Has His Fault (first produced). Charlotte Ma-
thews, Simple Facts, or, The History of an Orphan. Tom Paine, The
Age of Reason (completed 1795). Eliza Parsons, Woman as She
Should Be, The Castle of Wolfenbach,* Ellen and Julia. Clara Reeve,
Memoirs of Sir Roger de Clarendon. Charlotte Smith, The Old Manor
House, D’Arcy (novels), The Emigrants (poetry).

Agnes Maria Bennett, Ellen, Countess of Castle Howel. William
Blake, Songs of Innocence and of Experience. Stephen Cullen, The
Haunted Priory. Richard Cumberland, The Wheel of Fortune, a Com-
edy* (first produced). Lawrence Flammenberg, The Necromancer*
(translated by Peter Teuthold). William Godwin,* Things as They
Are; or, The Adventures of Caleb Williams. Elizabeth Helme, Duncan
and Peggy: A Scottish Tale. Thomas Holcroft, The Adventures of
Hugh Trevor. Elizabeth Inchbald, The Wedding Day (first produced).
Charlotte Mathews, Perplexities, or The Fortunate Elopement. Han-
nah More, Cheap Repository Tracts (series published to 1798). Rich-
ard Payne Knight, The Landscape. William Paley, A View of the
Evidences of Christianity. Uvedale Price, An Essay on the Pictur-
esque. Ann Radcliffe, The Mysteries of Udolpho.* Maria Elizabeth
Robinson, The Shrine of Bertha. Charlotte Smith, The Wanderings of
Warwick, The Banished Man.

Mrs. Bullock, Susanna. Maria Edgeworth,* Letters for Literary La-
dies. Mary Anne Hanway, Ellinor; or The World as It Is. Isabella
Hedgeland, The Abbey of St. Asaph. Anne Rice Hughes, Jemima.
Mary Meek, The Abbey of Clugny. Friedrich Schiller, Letters con-
cerning the Aesthetic Education of Mankind. Charlotte Smith, Mon-
talbert.

Robert Bage, Hermsprong; or, Man as He Is Not. Mrs. Burke, Adela
Northington, The Sorrows of Edith; or, The Hermitage of the CIiffs.
Fanny Burney, Camilla.* Sarah Burney, Clarentine.* Samuel Taylor
Coleridge, Poems on Various Subjects. George Colman (the
Younger), The Iron Chest (first produced). Maria Edgeworth, The
Parent’s Assistant, six vols. (1796-1801). Edward Gibbon, Memoirs.
J. W. Goethe, Wilhelm Meister. Carl Grosse, Horrid Mysteries*
(translated by Peter Will). Mary Hays, Memoirs of Emma Courteney.
Elizabeth Inchbald, Nature and Art. Matthew Gregory Lewis, The
Monk.* Eliza Parsons, The Mysterious Warning,* Women as They
Are. Mary Robinson (‘‘Perdita’’), Angelina, Hubert de Sevrac, The
Wanderings of the Imagination. Charlotte Smith, Marchmont. Robert
Southey, Joan of Arc. Jane West, A Gossip’s Story, and A Legendary
Tale.

The Anti-Jacobin begins publication (November to July 1798). Eliz-
abeth Bonhote, Bungay Castle. George Colman (the Younger), The
Heir at Law* (first produced). Isaac D’Israeli, Vaurien; or, Sketches
of the Times, and Flim-Flams; or, The Life of My Uncle. Joseph Fox,
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Santa-Maria; or, The Mysterious Pregnancy. Thomas Gisborne, An
Enquiry into the Duties of the Female Sex.* Elizabeth Inchbald,
Wives as They Were and Maids as They Are (first produced). Samuel
Egerton Leigh, Munster Abbey. Ann Radcliffe, The Italian.* Robert
Southey,* Poems and Letters Written during a Short Residence in
Spain and Portugal.

Anti-Jacobin Review and Magazine, a successor to The Anti-Jacobin,
begins publication (to 1821). Joanna Baillie, Plays on the Passions,
vol. 1 (vols. 2 and 3, 1802, 1812). Samuel Egerton Brydges, Arthur
Fitz-Albini.* Samuel Taylor Coleridge and William Wordsworth,
Lyrical Ballads. Maria and Richard Edgeworth, Practical Education.
William Godwin, Memoirs of the Author of ‘‘A Vindication of the
Rights of Woman.”” Mary Hays, Appeal to the Men of Great Britain
in Behalf of Women. Francis Lathom, The Midnight Bell.* Thomas
Malthus, An Essay on the Principle of Population. Regina Maria
Roche, Clermont.* Friedrich Schiller, Wallenstein trilogy (—1799).
Eleanor Sleath, The Orphan of the Rhine.* Mary Wollstonecraft, The
Wrongs of Woman. William Wordsworth, The Prelude (begun; com-
pleted 1805, published 1850).

Robert Burns,* ‘‘Holy Willie’s Prayer.”” Thomas Campbell, Pleas-
ures of Hope.* Mrs. Cassandra Cooke (née Leigh, Mrs. Austen’s first
cousin), Battleridge, an Historical Tale Founded on Facts.* William
Godwin, St. Leon. Mary Hays, The Victim of Prejudice. Hannah
More, Modern Female Education. Clara Reeve, Destination. Robert
Southey, Poems. Jane West, A Tale of the Times.

Maria Edgeworth, Castle Rackrent. Coleridge and Wordsworth, sec-
ond edition of Lyrical Ballads (with preface). Thomas Morton, Speed
the Plough (first produced; introduces character of Mrs. Grundy).
Friedrich Schiller, Maria Stuart.

Maria Edgeworth, Belinda,* Early Lessons, Moral Tales for Young
People. Uvedale Price, A Dialogue on the Distinct Characters of the
Picturesque and the Beautiful. Friedrich Schiller, Die Jungfrau von
Orleans. Robert Southey, Thalaba the Destroyer.

The Edinburgh Review begins publication (to 1929). William Paley,
Natural Theology. Walter Scott,* Minstrelsy of the Scottish Border
(vols. 1 and 2; vol. 3 published in 1803). Madame de Sta&l,* Del-
phine.

William Blake, Milton (begun; completed 1808). Mary Hays, Female
Biography. Mrs. Rachel Hunter, Letters from Mrs. Palmerstone to
Her Daughters, Inculcating Morality by Entertaining Narratives.*
Thomas Malthus, The Principles of Population. Humphrey Repton,*
Observations on the Theory and Practice of Landscape Gardening.
William Blake, Jerusalem (begun; completed 1820). Maria Edge-

worth, Popular Tales. Anna Maria Porter, Lake of Killarney.* Fried-
rich Schiller, Wilhelm Tell.
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Maria Edgeworth, The Modern Griselda. William Godwin, Fleet-
wood. William Hazlitt, An Essay on the Principles of Human Action.
Richard Payne Knight, An Analytical Inquiry into the Principles of
Taste. Walter Scott, The Lay of the Last Minstrel.* Robert Southey,
Madoc.

Maria Edgeworth, Leonora. Madame de Genlis,* Alphonsine, ou la
Tendress maternelle (translated 1807 as Alphonsine, or Maternal Af-
fection).* William Hazlitt, Free Thoughts on Public Affairs. Mrs.
Rachel Hunter, Lady Maclairn, the Victim of Villainy (8 vols.).* Syd-
ney Owenson (Lady Morgan), The Wild Irish Girl. ¥ Walter Scott,
Ballads and Lyrical Pieces. Jane West, Letters to a Young Lady.

Lord Byron,* Poems on Various Occasions, Hours of Idleness.
George Crabbe, The Parish Register. Madame de Staél, Corinne
(translated 1807 as Corinna).* Mrs. Anne Grant (of Laggan), Letters
from the Mountains . .. between the Years 1773—1807.* William
Hazlitt, A Reply to the Essay on Population by the Rev. T. R. Malthus.
Charles and Mary Lamb, Tales from Shakespeare. Lord Macartney,
Journal of the Embassy to China.* Robert Southey, Letters from Eng-
land: By Dom Manuel Alvarez Espriella.* William Wordsworth, Po-
ems in Two Volumes.

Thomas Clarkson, History of the Abolition of the African Slave
Trade.* J. Debrett, The Baronetage of England. J. W. Goethe, Faust
1 (completed; 2, 1832). Mrs. Anne Grant (of Laggan), Memoirs of
an American Lady.* Elizabeth Hamilton, The Cottagers of Glenbur-
nie.* Rev. T. Jefferson, Two Sermons.* Charles Maturin, The Wild
Irish Boy. Thomas Moore, A Selection of Irish Melodies (ten parts
published between now and 1834). Hannah More, Coelebs in Search
of a Wife.* Walter Scott, Marmion.* Mrs. S. Sykes, Margiana, or
Widdrington Tower* (5 vols.).

Rudolph Ackermann’s Repository of Arts, Literature, Fashions, Man-
ufactures begins publication (to 1828; makes first extensive use of
lithography in Britain). Lord Byron, English Bards and Scotch Re-
viewers. Rev. Edward Cooper (Jane Austen’s first cousin), Practical
and Familiar Sermons. . . . * Richard and Maria Edgeworth, Essays
on Professional Education. Maria Edgeworth, The Absentee, and
Tales from Fashionable Life (two series, 1809, 1812%). Sydney
Owenson (Lady Morgan), Woman, or Ida of Athens.* The Quarterly
Review begins publication (to 1967).*

Mary Brunton, Self-Control, a Novel.* George Crabbe, The Bor-
ough.* Sir Charles William Pasley, Essay on the Military Policy and
Institutions of the British Empire.* Walter Scott, The Lady of the
Lake.* Anna Seward, Poetical Works.

Samuel Beazley, The Boarding House; or, Five Hours at Brighton*
(first performed; musical farce). Claudius Buchanan, Christian Re-
searches in Asia.* Sir John Carr, Descriptive Travels in the Southern
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and Eastern Parts of Spain and the Balearic Isles, in the Year 1809.*
Sir George Steuart Mackenzie, Travels in Iceland.* Hannah More,
Practical Piety. Anna Seward, The Letters of Anna Seward, 1784—
1807 (six vols.).

Lord Byron, Childe Harold’s Pilgrimage (1 and 2; 3 and 4 published
1816 and 1818). Maria Callcott, Journal of a Residence in India.
William Combe and Thomas Rowlandson, The Tour of Dr. Syntax
in Search of the Picturesque* (first published in The Poetical Mag-
azine in 1809). George Crabbe, Tales in Verse.* Jakob and Wilhelm
Grimm, Fairy Tales. Elizabeth Hamilton, Popular Essays on the El-
ementary Principles of the Human Mind.* Charles Maturin, The Mi-
lesian Chief. Thomas Sherlock, Several Discourses Presented at the
Temple Church (1754-1797; new edition).* Horatio and James
Smith, Rejected Addresses: or the New Theatrum Poetarum.* Robert
Southey, The Curse of Kehama. Jane West, The Loyalists.

Eaton Stannard Barrett, The Heroine, or Adventures of Cherubina.*
Claudius Buchanan, Apology for Promoting Christianity in India.*
Lord Byron, The Giaour,* The Bride of Abydos.* Percy Bysshe Shel-
ley, Queen Mab. Robert Southey, Life of Nelson.* Madame de Staél,
De I’Allemagne (translated and published in Britain—first published
1810: introduces German Romanticism to wider public).

Fanny Burney, The Wanderer, or Female Difficulties (5 vols.).* Lord
Byron, The Corsair,* Lara. Maria Callcott, Letters on India. Charles
Dibdin, The Farmer’s Wife* (first produced). Maria Edgeworth, Pa-
tronage,* Continuation of Early Lessons. Laetitia Matilda Hawkins,
Rosanne, or a Father’s Labour Lost.* Walter Scott, Waverley.* P. B.
Shelley, Alastor. Jane West, Alicia de Lacey, an Historical Ro-
mance.* William Wordsworth, The Excursion.

Walter Scott, Guy Mannering, The Field of Waterloo,* Paul’s Letters
to His Kinsfolk.* Thomas Skinner Surr, The Magic of Wealth. Helen
Maria Williams, A Narrative of the Events Which Have Lately Taken
Place in France.* William Wordsworth, Poems.

Lord Byron, The Siege of Corinth, Parisina. Samuel Taylor Cole-
ridge, Kubla Khan (written c.1797). Rev. Edward Cooper, Two Ser-
mons Preached at Wolverhampton.* William Hazlitt (ed.), Memoirs
of the Late Thomas Holcroft. Thomas Love Peacock, Headlong Hall.
Walter Scott, The Antiquary,* Old Mortality. Robert Southey, Poet’s
Pilgrimage to Waterloo.*

Maria Edgeworth, Ormond, Harrington. Blackwood’s Edinburgh
Magazine begins publication (to 1980). Lord Byron, Manfred. Sam-
uel Taylor Coleridge, Biographia Literaria, Sybilline Leaves. William
Godwin, Mandeville. William Hazlitt, Characters of Shakespeare’s
Plays, The Round Table. John Keats, Poems. Thomas Moore, Lalla
Rookh. Thomas Love Peacock, Melincourt. P. B. Shelley, The Revolt
of Islam.
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Lord Byron, Beppo. Susan Ferrier, Marriage. William Hazlitt, Lec-
tures on the English Poets, A View of the English Stage. John Keats,
Endymion. Charles Maturin, Women; or, Pour et Contre. Thomas
Love Peacock, Nightmare Abbey. Walter Scott, Heart of Midlothian,
Rob Roy. Mary Shelley, Frankenstein.

Lord Byron, Mazeppa. George Crabbe, Tales of the Hall. William
Hazlitt, Lectures on the English Comic Writers and Political Essays.
Walter Scott, The Bride of Lammermoor, The Legend of Montrose.
William Wordsworth, Peter Bell, The Waggoner.

Lord Byron, Don Juan (begun). William Hazlitt, The Dramatic Lit-
erature of the Age of Elizabeth. John Keats, Lamia, Isabella, The Eve
of St. Agnes, and Other Poems. Charles Maturin, Melmoth the Wan-
derer. Walter Scott, Ivanhoe, The Monastery, The Abbot. P. B. Shel-
ley, Prometheus Unbound. William Wordsworth, The River Duddon.
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Abbotts, the two (Emma Ch.9; 1:9:75). Harriet Smith’s fellow pupils at Mrs.
Goddard’s school.

Abdy, John (Emma Ch.44; I11:8:383). Son of old John and head man and ostler
at the Crown Inn.

Abdy, Old John (Emma Ch.44; I11:8:383). Ex-clerk to the former vicar of
Highbury, Rev. Bates (Miss Bates” deceased father). Now bedridden with rheu-
matism and gout.

‘“The Adventures of Mr. Harley’’ (Volume the First of Jane Austen’s juve-
nilia). This ‘‘short, but interesting Tale’” was probably written early in the period
1787-1790 and transcribed from the lost original probably in early 1790, judging
from the dedication, which was addressed to Frank Austen after he had become
a midshipman on HMS Perseverance in December 1789. The essential joke of
the “‘tale’’ is that it compresses an eventful plot—a miniparody of conventional
novelistic plots—into only three very short paragraphs. It tells how Mr. Harley
becomes a ship’s chaplain and then returns to England to find himself sitting in
a stagecoach with a young wife whom he suddenly remembers having married
before going to sea. The three named characters are Emma Harley, Mr. Harley,
and Sir John.

‘‘Advertisement, by the Authoress.’” This was written in early 1816 as a brief
preface to Northanger Abbey when Jane Austen was thinking of having the
novel published shortly after having recovered the copyright and manuscript that
she had sold in 1803 to the publisher, Crosby and Company. The preface apol-
ogizes for any anachronisms that may appear and explains that the novel had
been completed thirteen years earlier. See under Northanger Abbey.
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Alice (Northanger Abbey Ch.28; 11:13:228). Probably Eleanor Tilney’s maid-
servant. Just before Catherine leaves Northanger Abbey, Eleanor asks her to
write to her at Lord Longtown’s, but ‘‘under cover to Alice’’ for fear of being
found out by General Tilney. At first, Catherine’s pride is hurt by this suggestion
that she can no longer write to her friend as an equal, and she refuses, then
almost immediately relents when she sees the ‘‘look of sorrow’ on Eleanor’s
face.

Alicia, Lady (Persuasion Ch.19; 11:7:179). One of two acquaintances of Lady
Russell—the other being Mrs. Frankland—who have told her to look out for
some particularly handsome and well-hung window curtains in Pulteney Street;
at least, this is what Lady Russell says to Anne Elliot to explain her intent gaze
from the carriage window as they drive along that street past Captain Went-
worth. Anne, who has seen Captain Wentworth for herself, clearly believes that
Lady Russell is just making up an excuse for not mentioning him to her, but
we cannot be sure that this is, in fact, the case.

Allen, Mr. (Northanger Abbey Ch.1; 1:1:17). Mr. Allen is a friend of the Mor-
land family and chief property owner around the village of Fullerton in Wilt-
shire, where the Morlands live. His apothecary orders him to Bath for a period
“‘for the benefit of a gouty constitution,”” and this is the immediate cause of
Catherine Morland’s visit there, as Mrs. Allen invites her to accompany them
on their visit. Mr. Allen is ‘‘a sensible, intelligent man,”” with an educated
interest in politics and history. He is concerned to take good care of Catherine
while she is in his charge and to provide her with appropriate advice and guid-
ance when necessary, though he is indulgent of his shallow-minded wife and
does not actively interfere in her arrangements for Catherine. While at Bath,
Mr. Allen tends to escape from the ‘“‘mob’’ of the assemblies into the quiet of
the cardroom.

Allen, Mrs. (Northanger Abbey Chs.1, 2; 1:1:17; 1:2:20-21). Frivolous and
empty-headed, Mrs. Allen seems a somewhat surprising choice of wife for the
sensible Mr. Allen, though she is a placid, good-natured, and kindly woman. It
is her idea to invite Catherine to Bath when she and her husband go to stay
there, and, being as giddily interested in fashionable dress and manners as any
young person, she is ‘‘admirably fitted to introduce a young lady into public.”’
As a chaperon, however, she proves to be rather careless of the company Cath-
erine keeps and negligent in the advice she gives to her young charge, partic-
ularly on the matter of being driven in an open phaeton by John Thorpe. Mrs.
Allen’s “‘trifling turn of mind’’ generally means that she pays more attention to
her own clothes than to ‘‘the comfort of her protegée.”’

‘““‘Amelia Webster’’ (Volume the First of Jane Austen’s juvenilia). Probably
written and copied from the lost original between 1787 and 1790, this piece is
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subtitled ‘‘an interesting & well written Tale’’” and is dedicated to Mrs. Austen.
A spoof on epistolary fiction of the period, the ‘‘tale’’ consists of seven very
short letters by means of which three courtships are conducted, and as many
marriages made. The correspondents among whom the matches are arranged are
Benjamin Bar, Henry Beverley, George Hervey, Matilda (Maud) Hervey, Miss
Sarah (Sally) Hervey, and Amelia Webster. We hear of the newspaper marriage
announcements in a final letter from Tom to Jack (whoever they are).

Amyatt, Lord and Lady (‘‘Catharine,”” Minor Works 204). The brother and
sister-in-law of Rev. Dudley.

Andersons, the (Mansfield Park Ch.5; 1:5:49-50). Acquaintances of Tom Ber-
tram, living in Baker Street, London. When Tom was first introduced to the
family by his friend Charles Anderson, the latter’s sister, Miss Anderson, was
not yet ‘‘out’” in society, and she behaved very awkwardly, hardly saying a
word to him. However, when he next met her a year later, she was out, and this
time she embarrassed him by her brash and forward behavior.

Andrew (Sanditon, Minor Works 381-82). The old gardener at Sanditon House
who supplies the Parkers with any fruit or vegetables that their garden in their
old country house fails to supply. Mr. Parker considers buying more foodstuffs
from the Stringers as he encouraged them to set up in Sanditon, but he would
not like to withdraw all his custom from Andrew, as this might mean his losing
his daily job (even though the Parkers’ cook complains that Andrew never brings
her what she wants). This apparently minor discussion, in fact, neatly captures
the novel’s central concern with social and economic change and Mr. Parker’s
ambivalent position as both a traditional, paternalistic landowner (he wants to
maintain the ‘‘estate’” way of doing things by using Andrew) and an entrepre-
neurial businessman keen to promote local trade (by using the Stringers).

Andrews, Miss (Northanger Abbey Ch.6; 1:6:40-42). Miss Andrews is the ‘‘par-
ticular’” friend of Isabella Thorpe, who reads all the ‘‘horrid’’ novels she can
get hold of but finds difficulty reading even the first volume of Sir Charles
Grandison. Miss Andrews, we are told by Isabella in typically sentimental style,
is “‘a sweet girl, one of the sweetest creatures in the world’’ and *‘as beautiful
as an angel,”’ though, as Isabella is at that moment keen to flatter Catherine
Morland for her ‘‘animation,”” she also admits what we have already deduced,
that Miss Andrews is ‘‘amazingly insipid.”

Anne, or Nanny (‘‘Catharine,”” Minor Works 213). Catharine Percival’s im-
pressionable young maid, whose heart is set aflutter by the arrival of the ‘‘vastly
handsome’’ Edward Stanley. Edward Stanley, for his part, rakishly refers to her
as ‘‘the prettiest little waiting maid in the world.”’
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Annesley, Mrs. (Pride and Prejudice Ch.45; 111:3:267). Mrs. Annesley is the
refined and discreet companion of Miss Darcy, with whom she lives in London.
Mrs. Annesley endeavors ‘‘to introduce some kind of discourse’” during Eliz-
abeth Bennet’s visit to Miss Darcy at Pemberley and thus shows herself to be
““‘more truly well bred’’ than either Mrs. Hurst or Miss Bingley.

Atkinson, Miss (Persuasion Ch.19; I1:7:177). After unexpectedly meeting Cap-
tain Wentworth at Molland’s shop in Milsom Street, Bath, Anne Elliot leaves
on the arm of Mr. William Elliot, and the ladies of Wentworth’s party speculate
about the possibility of an engagement between the two. Someone refers to Miss
Atkinson as having once dined with Mr. Elliot at the house of Colonel and Mrs.
Wallis and having found him *‘the most agreeable man she ever was in company
with.”” Captain Wentworth begins to be jealous of Mr. Elliot from this moment.

Austen, Anna (1793-1872). Daughter of James Austen by his first marriage to
Anne Mathew, and Jane Austen’s second-born niece; known as ‘‘Anna,”’ though
her full name was Jane Anna Elizabeth Austen. After the death of her mother
in May 1795, Anna Austen lived at Steventon rectory with her aunts and grand-
parents until January 1797, when her father remarried. Even then, she continued
to be a regular visitor at Steventon, and she was often in Jane Austen’s company
in later life, too. Anna had a somewhat strained relationship with her stepmother,
Mary Lloyd (and because of that, with her father, too, it appears), and she is
represented in the family tradition as a rather troublesome and temperamental
child and adolescent. But she was also obviously a spirited, intelligent, and
independent-minded girl who—especially when she showed signs of artistic
creativity herself—was recognized as something of a kindred spirit by her lit-
erary aunt. (Indeed, it was long thought that Anna was the youthful author of
the short play Sir Charles Grandison or The Happy Man, having dictated it to
Jane Austen at the age of seven; but this view has now been challenged and the
play reascribed to Jane Austen herself.)

When Anna became engaged without her parents’ approval in 1809, at the
age of sixteen, she was sent away for several months to her Uncle Edward’s
house at Godmersham, and then, when she caused further embarrassment by
breaking off the engagement just as her parents had acknowledged it, she was
sent to stay with the Austens at Chawton for three months. From around this
time, in the summer of 1810, Anna started to become close to her aunt Jane,
who may have composed her verses for Anna, ‘‘Mock Panegyric on a Young
Friend,”” during this visit. The relationship between the two developed most
significantly, however, during another extended visit by Anna to Chawton in
the summer of 1812, when they began to recognize their shared literary interests.
Thereafter, until Jane Austen’s death in 1817, Anna kept in close contact with
her aunt. Fifteen letters from Jane Austen to Anna have been preserved, and of
particular importance are those of 1814 that deal with Anna’s attempt at writing
a novel (‘‘Enthusiasm’” and ‘“Which Is the Heroine?”” were two working titles).
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Anna evidently sent her aunt manuscript drafts of each chapter of the novel as
she wrote it, and these elicited some rare critical comments on the art of fiction
by Jane Austen, including her famous comment about ‘‘3 or 4 Families in a
Country Village’ being ‘‘the very thing to work on.”” Not long after her mar-
riage in November 1814 to Benjamin Lefroy (1791-1829), Anna abandoned her
novel and later destroyed the manuscript. With an eventual family of seven
children, she clearly had little time to devote to writing over the next fifteen
years or so, but she did eventually publish a novella, Mary Hamilton, in 1833
and then two books for children, The Winter’s Tale (1841) and Springtide
(1842). She also attempted to complete Jane Austen’s own unfinished novel,
Sanditon, when the manuscript was left to her on the death of Cassandra Austen,
though she abandoned the attempt after writing about 20,000 words. In the mid-
1860s, Anna wrote down her memories of Jane Austen so that her half brother,
James Edward Austen-Leigh, could use them in his 1869—1870 Memoir of their
aunt. Anna Austen’s contemporary drawings of Steventon rectory and its envi-
rons have also been useful for the biographical record of Jane Austen.
See: Lane 1984, Le Faye 1989, Tucker 1983.

Austen, Caroline Mary Craven (1805-1880). Born at Steventon on 18 June
1805, Caroline Austen was the second child of James and Mary Austen, sister
to James Edward and half sister to Anna Austen. She knew her aunt Jane very
well and, most important, wrote down her memories of her in My Aunt Jane
Austen: A Memoir (1867; published 1952), and Reminiscences (1872; published
1986). The first of these works was drawn on by her brother for his 1869
Memoir. Like her siblings, Caroline also took to creative writing and submitted
her efforts to her aunt for comments and advice, which, she remembers, were
always patiently and sympathetically given. In commenting on Caroline’s writ-
ing, Jane Austen confessed to wishing she had read more and written less before
she was sixteen. Several of Jane Austen’s letters to Caroline survive, as Caroline

took great care to preserve them and pass them on in the family.
See: Lane 1984, Le Faye 1989, Tucker 1983.

Austen, Cassandra, née Leigh (1739-1827). Jane Austen’s mother. Cassandra
Leigh was the third surviving child of Rev. Thomas Leigh (1696-1764) and
Jane Walker (1704-1768). The large Leigh family of Adlestrop in Gloucester-
shire and its younger branch, the Leighs of Stoneleigh Abbey in Warwickshire,
had a common ancestor in Sir Thomas Leigh (1498-1571), lord mayor of Lon-
don from 1558 (elected just before the death of Queen Mary Tudor; he presided
over the coronation festivities of Elizabeth I and was knighted by her shortly
afterward). On Jane Walker’s side of the family, two important kinship connec-
tions were with Sir Thomas White (1492-1567), the founder of St. John’s Col-
lege, Oxford (Jane Austen’s brothers were able to enter St. John’s on ‘‘Founder’s
Kin’’ scholarships because of this connection), and with the Perrot family of
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Northleigh in Oxfordshire (Jane Austen’s uncle James eventually inherited the
Perrot estate and changed his name from Leigh to Perrot).

Cassandra Leigh’s father was a fellow of All Souls, Oxford (from such an
early age that he was nicknamed ‘‘Chick Leigh’’), and, from 1731 until his
death, he was rector of Harpsden near Henley-on-Thames, Oxfordshire. He mar-
ried Jane Walker in 1732, and they had six children. Two of these died young,
leaving James (1735-1817), Jane (1736-1783), Cassandra, and Thomas (1747—
1821) (who was mentally disabled and looked after outside the family—in later
years, apparently along with Jane Austen’s disabled brother, George). Cassandra
grew up in the rectory at Harpsden and soon gained a reputation for her clev-
erness and quick way with words; when she was only six, another academic
member of the family, her uncle, Rev. Dr. Theophilus Leigh (1693-1784), mas-
ter of Balliol College, Oxford, referred to her in a letter as having a precocious
talent for acting and as ‘‘the poet of the family.”” Both she and her sister were
renowned for their good looks, and Cassandra was later said to be especially
proud of her aristocratic nose—something, along with her quick wit, that she
seems to have passed on to many of her children. Toward the end of his life,
Cassandra’s father retired to Bath, and she seems to have lived there for about
two years before her marriage to George Austen on 26 April 1764. (Her father
died in January 1764, and her mother lived with the Austens until her death in
August 1768.)

Mr. and Mrs. Austen had eight children (between 1765 and 1779), the first
three while they were living at Deane parsonage between 1764 and 1768 and
the rest at Steventon rectory, which was the family home for thirty-three years,
until Mr. Austen retired to Bath in 1801. The Austens were never rich, and,
especially in the early days of their marriage, Mrs. Austen needed to marshal
all her housekeeping skills to make ends meet, but she was a robust and
practical-minded woman who managed the home efficiently and even contrib-
uted to its finances by careful oversight of the domestic garden, dairy, and
poultry yard. A kind, loving, but firm parent, she certainly played her part in
ensuring that the Austen children were brought up in a materially and emotion-
ally secure environment. Though her scholarly husband provided for the more
formal education of the children, she also clearly contributed a great deal to
their intellectual and social formation, too, for she was a naturally intelligent
and sociable woman who enjoyed good company and who loved reading and
writing almost as much as her famous daughter did. Mrs. Austen’s love of
society—she enjoyed trips to London and Bath, going to balls, visiting friends
and relatives, and having them visit her—ensured that her children had a stim-
ulating social life and were exposed to a wide and varied acquaintance. She
encouraged and greatly enjoyed the amateur theatricals that took place at Stev-
enton in the 1780s; and, along with the rest of the family, she was an avid novel
reader and letter writer, and she continued to live up to her early reputation as
the poet of the family by regularly composing light verses and charades for
family entertainment. Mrs. Austen’s zest for life and her general liveliness of
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wit and humor seem clearly to have rubbed off onto most of her children, not
least onto her youngest daughter, whose prodigious talent for comic irony may
well have come from her shrewd mother.

After the death of Mr. Austen in 1805, Mrs. Austen left Bath with her daugh-
ters and lived first in Southampton with Frank Austen and his wife, between
1806 and 1809, and then at Chawton, where she died, aged eighty-seven, on 17
January 1827.

See: Lane 1984, Le Faye 1989, Tucker 1983.

Austen, Cassandra Elizabeth (1773-1845). Born on 9 January 1773, Cassandra
Austen was the elder sister of Jane Austen by almost three years. She became
engaged to Rev. Tom Fowle, possibly in 1792, but he died of yellow fever in
the West Indies in 1797 before they could afford to marry, and Cassandra re-
mained single thereafter. Cassandra and Jane shared most of their lives together
until parted by Jane’s death, and Cassandra was clearly Jane’s closest sibling,
friend, and confidante. Even as children they were inseparable, and this is why,
when Cassandra was sent away to school in Oxford in 1783, Jane had to be
sent, too, even though she was only seven. In later life, when they were not
together physically, they wrote to each other more or less on a daily basis, and
what remains of this correspondence (Cassandra later destroyed much of it)
provides one of the main sources of biographical information about Jane Austen.
Cassandra was an accomplished amateur artist, and we are also indebted to her
for our only visual record of what Jane Austen looked like, in the form of two
watercolor pictures, one a back view from 1804, and the other an unfinished
portrait from around 1810 (both are frequently reproduced in biographical
works; the frontispiece to this book is an artist’s adaptation of the portrait, the
original of which is in the National Portrait Gallery, London; the other picture
is still within the Austen family). Ironically, apart from a silhouette, no pictures
of Cassandra herself survive. Cassandra painted a series of watercolor caricatures
of British royalty to illustrate her sister’s juvenile burlesque ‘‘The History of
England,”” and several other pieces of Jane Austen’s juvenilia are dedicated to
Cassandra. Indeed, the sisters’ shared experiences, shared reading, and shared
jokes almost certainly provided much of the initial inspiration and material for
these early writings. In later life, Cassandra was in on the secret of her sister’s
authorship from the start, and she no doubt acted as Jane Austen’s first reader,
critic, and adviser.

Jane Austen seems always to have looked up to her elder sister as a wiser,
stronger, and better character than herself, and she seems to have become in-
creasingly dependent on her as she grew older. Cassandra certainly seems to
have been quietly reliable and efficient in all practical matters and to have had
a reassuringly calm, controlled, and rational disposition. She was noted for her
stoicism, particularly in the face of her fiancé’s death, and this seems to have
reflected an increasingly devout faith in Christianity (perhaps influenced by the
Evangelical movement). Cassandra clearly felt things very deeply, as witnessed
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by the moving letters she wrote to her niece just after Jane Austen’s death
(included in Jane Austen’s Letters, 1995), but because she was not customarily
demonstrative of her feelings, it seems that she was sometimes considered cold
and reserved by those who did not know her well.

Cassandra inherited the estate of Jane Austen and was responsible, through
Henry Austen, for the posthumous publication of Persuasion and Northanger
Abbey as well as for the sale, in 1832, of the remaining copyrights of her sister’s
novels to the publisher Richard Bentley. After her own death, she was also
responsible for passing on her sister’s surviving manuscripts and letters to var-
ious other members of the family. After Jane’s death, Cassandra lived at Chaw-
ton for the rest of her life. She looked after her mother until the latter’s death
in 1827 and died herself, while staying with her brother Frank in Portsmouth,
on 22 March 1845. One of her great-nieces remembered Cassandra as ‘‘a pale,
dark-eyed old lady, with a high arched nose and a kind smile.”’

See: Hubback & Hubback 1906, Lane 1984, Le Faye 1989, Tucker 1983.

Austen, Charles John (1779-1852). Jane Austen’s younger brother and the
youngest of the Austen family. Referred to by Jane Austen in a letter of 1799
as ‘‘our own particular little brother’’ (a phrase adapted from Fanny Burney’s
novel Camilla), Charles was clearly a great favorite in the family and is said to
have had something of her own happy and affectionate disposition. He also later
won the respect and admiration of all who served with, and under, him during
his long and distinguished naval career, for he seems to have been a very brave
and skillful sailor and, later, a fair, caring, and compassionate captain. Educated
at home by his father until the age of twelve, he then followed in the footsteps
of his brother, Frank, by attending the Royal Naval Academy in Portsmouth
between 1791 and 1794. On completing his studies there, he went to sea im-
mediately as a midshipman and thereafter was on active service throughout the
Revolutionary and Napoleonic Wars with France. He was promoted to the rank
of lieutenant in December 1797 and then to that of commander in October 1804,
when he was appointed to HMS Indian and stationed in Bermuda to patrol the
North American Station to prevent neutral countries from trading with France.
Here, he married Frances Palmer (1790-1814), the daughter of a former attorney
general of Bermuda, on 19 May 1807; and he was promoted to the rank of post-
captain, on HMS Swiftsure, in May 1810. On his return to England in 1811, he
was appointed to a guardship stationed at the Nore, off Sheerness, where he and
his wife and children lived until late 1814. After his wife died, in September
1814, Charles went to sea again in command of HMS Phoenix. On duty in the
Mediterranean, he became involved in the renewed hostilities with France fol-
lowing Napoleon’s escape from Elba in March 1815. After the war, in early
1816, his boat was shipwrecked in a storm off the coast of Asia Minor, and
though there were no fatalities, and he was cleared of blame by a court-martial
in April 1816, he did not go to sea again for some ten years. In February 1820,
he was appointed to land-based duties in the coast guard service and stationed
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at Padstow in Cornwall. He married his first wife’s sister, Harriet Palmer
(d.1867), on 7 August 1820. He was given the command of HMS Aurora on
the Jamaica Station in 1826, and his main duties here had to do with the sup-
pression of the slave trade; he was made flag-captain on the Winchester in
December 1828 and continued to serve on the North American and West Indies
Station until December 1830, when a severe injury forced him to return to
Britain. He made a full recovery, however, and returned to sea again in 1838
(till 1841) as captain of the Bellerophon on duty in the Mediterranean, where
he was involved in the Levant campaign against Mehemet Ali, viceroy of Egypt;
for his services during this campaign, Charles was made a Companion of the
Bath. In November 1846, he was made a rear admiral and, in February 1850,
commander in chief of the East India and China Station. While in this post and
on active service in Burma, Charles Austen died of cholera on 8 October 1852,
at the age of seventy-three. He had four daughters by his first marriage and
three sons and one daughter by his second (though only four of his children
survived him).
See: Hubback & Hubback, 1906, Lane 1984, Le Faye 1989, Tucker 1983.

Austen, Edward (1767-1852). Jane Austen’s third brother, born on 7 October
1767 at Deane, Hampshire, a few months before the Austens moved to Stev-
enton Rectory. In 1779, when Edward was nearly twelve, Mr. Austen’s distant
cousin, Thomas Knight II (1735-1794) of Godmersham Park, Kent, visited Stev-
enton as part of a wedding tour with his new wife, Catherine, née Knatchbull
(1753-1812). The couple took a liking to the young Edward and asked him to
accompany them on the rest of their tour. Sometime later, the Knights also
invited him to spend a holiday with them at Godmersham. Their fondness for
him clearly grew, for, as they remained without children of their own, they
eventually agreed with the Austens, in or around 1783, that they should adopt
Edward as their heir. From this time on, he was increasingly at Godmersham,
and in 1786 he was sent by the Knights to finish his education (gained so far
entirely from his father at Steventon) on the Grand Tour. On this trip, he visited
Switzerland and Italy and spent a year at Dresden. On his return, in the autumn
of 1788, he went to live permanently at Godmersham with the Knights, where
he was gradually prepared for the life of a country squire as the prospective
owner of three large estates in Kent and Hampshire (Godmersham, Chawton,
and Steventon).

On 27 December 1791, Edward married Elizabeth Bridges (1773-1808),
daughter of Sir Brook and Lady Fanny Bridges of Goodnestone Park in Kent,
and they began their married life together at Rowling House on the Goodnestone
estate. In October 1794, Edward Austen’s adoptive father died, leaving his es-
tates to his widow but to be inherited by Edward after her death. In the autumn
of 1797, Edward’s adoptive mother decided to retire to a smaller property in
Canterbury, and she arranged for Edward to come into his inheritance straight-
away. He and his family moved to Godmersham shortly afterward. On 10 Oc-
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tober 1808, Edward’s wife, Elizabeth, died some twelve days after giving birth
to her eleventh child by Edward. Sometime shortly after this sad event Edward
gave his mother and sisters the cottage at Chawton to live in. It can be said,
then, that Edward thus indirectly promoted the writing and publication of Jane
Austen’s novels, for only after the move to the congenial surroundings of Chaw-
ton did she return in earnest to her writing after several barren years, and it was
during her time here that her novels first began to be published.

Edward adopted the name of Knight following the death of Mrs. Knight in
October 1812, and he lived on at Godmersham until the age of eighty-five. He
died in his sleep on 19 November 1852. Edward seems to have been a gentle
and mild-mannered man with an amiable and cheerful disposition that made him
generally well liked. With a good head for business and without the scholarly
leanings of some of his other siblings, he seems to have been well suited to the
life of a country squire that so fortunately fell to him.

See: Lane 1984, Le Faye 1989, Tucker 1983.

Austen, Elizabeth, née Bridges (1773-1808). One of thirteen children and the
third daughter, after Fanny (1771-1805) and Sophia (1772—-1844), of Sir Brook
and Lady Bridges of Goodnestone Park, Kent. She married Edward Austen on
27 December 1791 at Goodnestone in a double wedding ceremony that also saw
the marriage of her sister, Sophia, to William Deedes of Sandling. Her other
elder sister had also married earlier in the same month, and all three sisters had
become engaged at various points throughout 1791 (Elizabeth’s engagement to
Edward had been announced on 1 March). Jane Austen’s early burlesque piece,
““The Three Sisters’’ (?71792), is dedicated to her brother Edward and would
seem to have been inspired by the symmetrical romantic progress of the three
Bridges girls at this time. Elizabeth had eleven children and died suddenly on
10 October 1808, less than a fortnight after the birth of her last one.

Austen, Frances (Fanny) Catherine (1793-1882). Eldest daughter of Edward
and Elizabeth Austen and Jane Austen’s firstborn niece. On Fanny’s birth on 23
January 1793, Jane Austen dedicated to her the juvenile pieces known as
““‘Scraps.”” Fanny was born just four months before her cousin Anna Austen,
and though both nieces were very close to their aunt, Fanny is usually referred
to as Jane Austen’s favorite, possibly because, in a letter to Cassandra of 7
October 1808, she referred to Fanny as ‘‘almost another Sister’” and continued
that she ‘‘could not have supposed that a neice [sic] would ever have been so
much to me. She is quite after one’s own heart.”” Only two days after this letter,
Fanny’s mother died, and the sixteen-year-old Fanny was left ‘‘to be companion
to her father, mistress of a large household, and surrogate mother to her [ten]
younger brothers and sisters’’ (A Family Record, 1989, p. 151). Jane Austen
and Fanny corresponded regularly, and eight of Jane Austen’s letters to Fanny
survive. One of these, written around 24 July 1806, is a letter in verse on the
marriage of Francis Austen and Mary Gibson; and later letters, of 1814 and
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1817, responding to Fanny’s requests for advice on romantic matters, are im-
portant for recording some of Jane Austen’s few direct, personal thoughts on
love and marriage. In fact, Fanny did not marry in Jane Austen’s lifetime, but,
on 24 October 1820, she became the second wife of Sir Edward Knatchbull,
with whom she eventually had nine children. In 1845, Fanny inherited most of
the surviving letters of Jane Austen from her other aunt, Cassandra. She did not
make these available to J. E. Austen-Leigh for his 1869 Memoir, but after her
death, on 24 December 1882, they were found by her eldest son, Edward (1829—
1893; first Lord Brabourne, 1880), and published by him in 1884. Fanny’s own
surviving letters to her former governess, Miss Chapman, and her diaries, which
survive in an unbroken sequence, 1804—1872 (both deposited in the Kent Ar-
chives Office), are themselves a useful source of information about Jane Austen
and the Austen family generally. Fanny contributed four of the ‘‘hints’’ for Jane
Austen’s Plan of a Novel, according to Hints from Various Quarters, possibly
in the spring of 1816, while she was on a visit to Chawton with her father; and
her views on her aunt’s work appear in the two collections of comments, ‘‘Opin-
ions of Mansfield Park’ and ‘‘Opinions of Emma.”’
See: Lane 1984, Le Faye 1989, Tucker 1983.

Austen, Francis (1698-1791). Uncle and guardian of Rev. George Austen and
Jane Austen’s great-uncle. A prosperous solicitor at Sevenoaks, Kent, he paid
for his nephew’s schooling and later bought him the living of Deane, which fell
vacant in 1773, making George Austen rector of both Steventon and Deane.
Francis Austen’s second wife, Jane, née Chadwick (d.1782), was one of Jane
Austen’s godmothers. A brief early description of Jane Austen comes in a letter
written by her half cousin, Philadelphia Walter, following a family gathering at
Francis Austen’s home in Sevenoaks, the Red House, in July 1788. Francis
Austen died on 21 June 1791 at the age of ninety-three, leaving £500 to each
of his nephews, including Jane Austen’s father.

Austen, Francis William (1774-1865). Jane Austen’s fifth brother, born on 23
April 1774. Along with his younger brother, Charles, Frank had the most varied
and adventurous life of all the Austen children in his long career in the navy.
He was on active service throughout the whole of the Revolutionary and Na-
poleonic Wars with France and during that time traveled almost the whole world
over, from the Baltic to the Cape of Good Hope, from America and the West
Indies to China and the East Indies, and all over the Mediterranean. He even-
tually rose to the highest ranks of his profession and received high public rec-
ognition for his services to the country when he was knighted in 1837. Yet,
despite living much more dangerously than the other Austen children, he out-
lived all his brothers and sisters by many years (indeed, he also outlived six of
his eleven children).

Frank Austen entered the Royal Naval Academy in Portsmouth just before
his twelfth birthday in April 1786. He left the academy in December 1788 with
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glowing reports about his academic and technical progress and about his ex-
emplary behavior. To continue his training, he set sail immediately as a vol-
unteer on HMS Perseverance bound for the East Indies, not returning home
until five years later. He graduated to the rank of midshipman in December
1789, moved to HMS Minerva in November 1791, and was made lieutenant in
December 1792, while still in the East Indies. He returned to Britain at the end
of 1793 and was assigned to ships on the home station between 1794 and 1796.
He joined HMS Lark in March 1794 and later that year took part in the evac-
uation of British troops from the Netherlands following its fall to the French.
In March 1795, he was part of a squadron sent to escort Princess Caroline of
Brunswick from Germany to England for her marriage to the Prince of Wales.
Frank transferred to HMS Andromeda in May 1795 and then again to HMS
Glory in the autumn of that year; on this ship he sailed to the West Indies as
part of an escort convoy for a large expeditionary force led by Sir Ralph Ab-
ercromby (during this military campaign Cassandra Austen’s fiancé, Tom Fowle,
died of yellow fever). Frank served on HMS Trifon in 1796, and on HMS
Seahorse from 1797 to February 1798, when he was appointed to HMS London,
one of the ships blockading Cadiz at that time. In 1798, through the good offices
of General Edward Mathew, the father of James Austen’s first wife, the late
Anne Mathew, Mr. Austen had succeeded in gaining for Frank the patronage of
Admiral James Gambier, a member of the Admiralty Board, and in December
the admiral wrote to Mr. Austen informing the family of Frank’s promotion to
the rank of commander on HMS Peterel. Frank joined this ship in the Mediter-
ranean in February 1799. Now that he had command of his own vessel, Frank
would be able to claim prize money from captured enemy ships, and over the
next two years he captured some forty vessels. Following a particularly spec-
tacular engagement off Marseilles in March 1800, when he drove two French
ships onto the rocks and captured a third, without any losses among his own
crew, he was promoted to the rank of post-captain, though he did not hear of
this promotion until his replacement on the Peterel arrived to relieve him in
October. His next appointment was as flag-captain on HMS Neptune under his
patron, Admiral Gambier, and he remained on this ship until the Peace of Am-
iens in March 1802. When the war resumed again in May 1803, there seemed
to be a bigger danger than ever of a French invasion from across the channel,
and Frank was put in charge of the North Foreland unit of ‘‘Sea Fencibles,”” a
home guard set up to defend the coast in the event of a French landing. He was
headquartered at Ramsgate in Kent and remained there until May 1804, when
he returned to sea as captain of HMS Leonard, the flagship of Rear Admiral
Thomas Louis. In the following year, 1805, he went with Admiral Louis to join
HMS Canopus in the Mediterranean and, between March and July, took part in
Nelson’s famous sea chase after Villeneuve to the West Indies and back—a
decisive action that foiled Napoleon’s plan to invade Britain. However, to
Frank’s everlasting regret, he was not part of the even more decisive Battle of
Trafalgar in October of the same year, for, some three weeks before the battle,



Austen, Francis William 63

the Canopus was sent away from Nelson’s main fleet on supply and convoy
duties, and the battle was over by the time it returned. Frank gained some
consolation in February 1806, when he took part in the British victory at the
Battle of San Domingo in the West Indies—for this, he and the other officers
received gold medals and votes of thanks from both houses of Parliament. Soon
after his return to Britain, on 24 July 1806, Frank married Mary Gibson (1785-
1823) whom he had met during his period at Ramsgate three years earlier. As
he would soon be away at sea again, and his wife left alone, and as his mother
and sisters had no permanent home, it was arranged that he and Mary would
set up home together with the Austen women in Southampton, and they all
moved there together in October, staying first in lodgings before removing, in
March 1807, to a house in Castle Square. In that very month, Frank received a
new appointment, to the command of HMS St. Albans, and, after the birth of
his first child in April, he set sail in June for a period of convoy duty to and
from South Africa, China, and the East Indies. Within this period he was also
briefly involved with events in the Peninsular War when, in July 1808, he es-
corted some troopships to Portugal and, on 21 August, observed the Battle of
Vimeiro from the deck of his ship, afterward taking the wounded and some
French prisoners back to Britain with him. At the start of 1809, he was also
involved in the disembarkation of troops at Portsmouth following Sir John
Moore’s retreat to Corunna in northern Spain. Between April 1809 and July
1810, Frank convoyed East Indiamen to China and back again, and on their safe
return to Britain he was commended by the Admiralty and given a gratuity of
1,000 guineas by a grateful East India Company. In December 1810, after some
months’ leave, Frank was appointed to HMS Caledonia as flag captain to Ad-
miral Gambier and engaged in blockading the French coast. Between July 1811
and May 1813 he was in command of HMS Elephant and stationed with the
North Sea Fleet. Here, he was mainly involved in helping to blockade Napo-
leon’s dockyard at Flushing, but during the War of 1812 with America he also
captured an American privateer off the Western Islands of Scotland. In May
1813, still with the Elephant, he was sent on convoy duty to Sweden and the
Baltic, where he remained until his demobilization in May 1814, following Na-
poleon’s abdication and exile to Elba in April. Frank did not return to sea again
for about another thirty years, during which time he rose steadily through the
ranks, becoming rear admiral in 1830 and vice admiral in 1838. Between 1844
and 1848 he was commander in chief of the North American and West Indies
station, and he became a full admiral in 1848. In 1862 he was vice admiral of
the United Kingdom and in 1863 admiral of the fleet. In addition to his pro-
motions in the navy, he was also honored as a Companion of the Bath in 1815
and a Knight Commander of the Bath in 1837.

After his return to shore in 1814, Frank lived on half-pay and, with a steadily
growing family, clearly found it impossible to buy a house of his own. He was
fortunate in that his brother, Edward, frequently allowed him to live at Chawton
Great House (where, of course, he was close to his mother and sisters at Chaw-
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ton cottage), and at other times he lived either at Alton or Gosport. His wife
died in 1823 while giving birth to their eleventh child (who also died soon
afterward). On 24 July 1828, Frank married his second wife, Martha Lloyd
(1765-1843), the long-standing friend and companion of Jane, Cassandra, and
Mrs. Austen. At this time, too, Frank received a gift of £10,000 from his rich
aunt, Mrs. Leigh Perrot, and this enabled him to buy Portsdown Lodge, near
Portsmouth, where he lived for the rest of his life. Martha died in 1843, and
Frank lived on at Portsdown with his daughters and grandchildren until he died,
at the age of ninety-one, on 10 August 1865.

Frank Austen seems to have been cut out for the life he actually led: physi-
cally robust and fearless from infancy, placid and controlled in temperament
though resolute in action, precise and methodical in thought, and with a strong
sense of duty and morality. If other of her brothers initially appeared more
glamorous to Jane Austen, Frank’s steady good sense, orderly way of life, and
quiet determination to succeed seem to have been more appealing to her at the
last—at least, this would seem to be the case if we judge by the strength of
positive feeling associated with the naval characters in her last completed novel,
Persuasion: with “‘their friendliness, their brotherliness, their openness, their
uprightness,’’ they have ‘‘more worth and warmth than any other set of men in
England’’ (99).

See: Hubback & Hubback 1906, Lane 1984, Le Faye 1989, Tucker 1983.

Austen, George (1766—-1838). Jane Austen’s second brother, born at Deane on
26 August 1766. Very little is known about George, except that he was disabled
in some way, probably mentally, though he was also possibly deaf and dumb
and epileptic. In a letter of 1788, Eliza de Feuillide compared her disabled two-
year-old son, Hastings, to George, saying that he was outwardly healthy but
subject to fits and unable to walk or talk. George did not grow up with the rest
of the family at Steventon but was boarded out locally under the supervision of
his parents. Later, his care was supervised by his brothers, and it seems he may
have lived with a family called Culham, together with Mrs. Austen’s disabled
brother, Thomas Leigh (1747-1821), at Monk Sherborne, Hampshire, near to
Sherborne St. John, where James Austen was vicar from 1791. George died here
on 17 January 1838.

The suggestion that George may have been deaf is often supported by ref-
erence to one of Jane Austen’s letters from 1808 (Letters 1995: 160), where she
describes talking to a deaf man by means of her fingers. The implication here
is that, in order to thus communicate, she must have learned to do so previously
and that the only reason she would have had to do this would have been in
order to talk to her brother. But this does not necessarily follow.

See: Lane 1984, Le Faye 1989, Tucker 1983.

Austen, Rev. George (1731-1805). Jane Austen’s father. As Henry Austen
suggested in 1817 in his introduction to Northanger Abbey and Persuasion
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(p. 3), it is not in the least surprising that Jane Austen became a writer and such
a careful stylist and lover of language, given the example of her learned father,
who, as a preacher, worked constantly with language and who, Henry states,
was ‘‘a profound scholar’” with ‘‘a most exquisite taste in every species of
literature.”” But Rev. George Austen was not only a learned, skillful, and high-
principled clergyman but also an infectiously enthusiastic and kindly teacher, a
loving husband and father, and an energetic, practical-minded man with a lively
sense of humor who cared deeply for the success and happiness of his children
and who, indeed, provided them with all the necessary preconditions for happy
and successful lives: a secure and loving home, a good education, sound advice
and guidance, and a lifelong willingness to promote their best interests.

Born on 1 May 1731, in Tonbridge, Kent, to a surgeon, William Austen
(1701-1737), and Rebecca (Walter) Austen, née Hampson (c.1695-1733),
George Austen was the third of four children: Hampson, who died in infancy
(1728-1730), Philadelphia (1730-1790), and Leonora (b.1732). His mother died
not long after George’s birth, in February 1732, and his father took a second
wife, Susannah Kelk (1688-1768), in May 1736. His father died in December
1737 without further issue but also without having changed his will to take
account of his second marriage. His second wife was thus under no legal obli-
gation to keep the children with her in the Tonbridge home, and she seems to
have passed them on to her Austen brothers-in-law with undignified haste. Wil-
liam Austen’s will had left the children under the guardianship of William’s
elder brother, Francis (1698-1791), a prosperous solicitor in Sevenoaks, Kent;
but as he was a bachelor at this time, they were sent to live with his married
brother, Stephen (1704-1751), a bookseller and publisher in St. Paul’s Church-
yard, London. Although little is known of this period in George Austen’s life,
it appears that his uncle Stephen resented having his brother’s children and
treated them harshly; but George was eventually sent back to Tonbridge when
he was about ten years old, and he seems not to have been badly affected by
this unhappy episode. He appears to have lost touch with his younger sister from
this point on (we know only that she was still alive in 1769), but he retained
contact with Philadelphia, who was later to become part of Jane Austen’s regular
family circle.

In 1741, then, he went to live at Tonbridge with an aunt, Betty Hooper, and
became a pupil at Tonbridge School, his fees apparently being paid by his uncle
Francis. In July 1747, at the age of sixteen, George entered St. John’s College,
Oxford, and received a fellowship of the college specifically reserved for a
Tonbridge School scholar. He graduated in 1751, and in 1753 he received an-
other scholarship related to Tonbridge School that allowed him to remain at
Oxford for another seven years to study divinity. In 1754 he obtained his M.A.
and was also ordained as a deacon. At this time, while still a fellow at Oxford,
he became perpetual curate of Shipbourne, near Tonbridge (possibly through
the influence of his uncle Francis Austen), and a second master, or usher, at
Tonbridge School, holding both posts until the end of 1757. In May 1755 he
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was ordained as a priest at Rochester in Kent, and in 1758 he returned to Oxford
to prepare for his bachelor of divinity degree. He became assistant chaplain of
the college and was junior proctor for the academic year 1758—1759, when his
good looks gained him the nickname of ‘‘the Handsome Proctor.”” He was
awarded his bachelor of divinity degree in 1760. In November 1761, George
was presented with the living of Steventon, in Hampshire, by Thomas Knight I
of Godmersham, Kent (1702—1781), husband of George’s second cousin, Jane
Monk. The living was worth about £100 per annum. However, George did not
take up his duties in the parish until after his marriage in 1764, instead em-
ploying a deputy to officiate on his behalf (another cousin, Rev. Thomas Bath-
urst). George probably became engaged to his future wife, Cassandra Leigh, in
1763. It is not clear when, where, or how they first met, but it was probably in
the early 1760s and may have been at Oxford, where Cassandra’s uncle Theo-
philus was master at Balliol College (Cassandra’s sister, Jane, later married
Edward Cooper, who was also at Oxford at this time, as a fellow of All Souls,
and this, too, may have been a reason for Cassandra’s being at Oxford). In any
case, George and Cassandra were married in Bath on 26 April 1764 and went
to live in Hampshire, where George finally took up his duties as rector of Ste-
venton.

The Steventon rectory was in poor repair, however, and unfit for occupation,
so the Austens began their married life by renting the parsonage at Deane, two
miles north of Steventon, where they lived until 1768. The glebe land of the
parish (land set aside for the maintenance of the incumbent) amounted to only
three acres, so George Austen was allowed by Mr. Knight to supplement his
income (derived from the living, the glebe land, and the parish tithes) by farming
the 200-acre Cheesedown Farm in the north of Steventon parish. Still, the new-
lyweds’ lifestyle was modest (Mrs. Austen is said to have had no new dress for
the first two years of her married life), and, as children began to arrive, their
finances had to stretch even further. Three sons, James, George, and Edward,
were born in quick succession, in 1765, 1766, and 1767. In the summer of 1768
the Austens moved into the renovated and enlarged Steventon rectory, and this
was to remain the much-loved family home until 1801.

From 1770, financial problems loomed ever larger for George and his growing
family (Henry was born in 1771), and it seems that he was on the verge of
insolvency in early 1773 (when his first daughter, Cassandra, was born). He was
saved from this by a gift, in February of that year, of £300 from his wife’s rich
brother, James Leigh Perrot; and his position was further improved in March,
when he became rector of Deane as well as of Steventon, the living of Deane
(worth about £110 per annum) having been bought for him by his uncle Francis.
George also began to take in boarding pupils at Steventon from this time (until
1796), mainly teaching them classics to prepare them for university entrance.
This neatly served a double purpose in that he was able to educate his own
children at the same time. From now on, his financial position steadily improved,
and he was always able to keep his family in comfortable circumstances
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thereafter. He was by no means ever rich, however, and there were more children
to come (Francis in 1774, Jane in 1775, and Charles in 1779). For most of his
career at Steventon his annual income fluctuated somewhat unpredictably from
year to year; he seems to have been able to rely on £310 (his two livings plus
£100 from dividends and a small annuity), and this was then supplemented by
parish dues, the sale of produce from his farming, and whatever he made from
teaching (in 1778, he charged about £35 per annum per pupil for tuition, board,
and lodging, and this had gone up to about £65 in the 1790s), but his income
never exceeded £600. It is perhaps indicative of his uncertain position on the
margins of the gentry that, though he was briefly wealthy enough to keep a
carriage in late 1797, it had to be given up again before the end of the following
year. But, in terms of his children’s upbringing, what George Austen lacked in
reliable, fixed income he more than made up for by his prodigious intellectual
wealth, which ensured that the Austen children all had an exceptional early
education for the time (and there was always money enough for books: George
Austen’s library contained more than 500 volumes by 1800). Moreover, as a
highly respected scholar (many of the pupils George took in at the rectory were
from wealthy, titled families), as the perceived representative of the owners of
the Steventon estate (his relations, the Knights, never lived there themselves—
they also eventually adopted his third son, Edward), and as the husband of a
wife with her own highborn connections, George Austen had a significantly
higher standing in local society than his actual income or position warranted.
Thus his children had access to social circles that would normally have been
closed to them as sons and daughters of a humble country parson.

In late 1800, George Austen decided to retire and remove to Bath with his
wife and daughters, leaving his son, James, as his curate at Steventon. The
reasons for this were probably the obvious ones to do with the elder Austens’
age and health and their desire to spend their last years together in a favorite
old haunt from which they could also conveniently make holiday excursions to
the west country and Wales. Jane and Cassandra, who were away from home
when the decision was made and seem not to have been consulted about it, were
not so happy about the idea, and Jane is said to have fainted on hearing the
news that she would have to leave her comfortable home and beloved country-
side for the enervating urban environment of Bath; there is a suggestion, also,
that she suspected that her father had been persuaded to make the move by the
James Austens, by Mary in particular, who lost little time in establishing herself
as mistress at the rectory.

George Austen’s years of retirement at Bath seemed to pass pleasantly
enough. The family did, indeed, make several holiday excursions to the west
country and Wales, and they also visited at Godmersham and Steventon. But it
was a fairly short retirement, for George Austen died in Bath, following a brief
illness, on 21 January 1805.

George Austen provided his famous daughter, Jane, not only with a loving
home and a rich intellectual and literary environment in which to develop her
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talent but also with the positive encouragement to seek a novelistic career at a
time when fiction was viewed with suspicion, and professional independence
for women seen almost as a perversion of nature. Although he never saw his
daughter’s books in print, he was clearly proud of her writing and ever keen to
encourage it; apart from sharing in the family’s communal delight in her early
literary efforts, he gave her perhaps the biggest vote of confidence possible
when, in November 1797, he offered the early version of Pride and Prejudice
(“‘First Impressions’’) to the publishing house of Cadell and Davies. It was
rejected sight unseen by Cadell, but the very fact that someone of George Aus-
ten’s scholarship and reading believed the novel to be worthy of publication
must have counted for a great deal with his daughter and possibly gave her the
self-assurance, later in life, to return to the quest for publication.

If, in her writing, Jane Austen inherited her ironic wit and acute observation
of human foibles from her mother, then from her father she inherited her intel-
lectual and moral judiciousness, her elegance and precision of style, and the
compassion of a gentle humor that always allowed for the redemption of even
the most unsympathetic character.

See: Lane 1984, Le Faye 1989, Tucker 1983.

Austen, Henry Thomas (1771-1850). Jane Austen’s fourth brother, born on 8
June 1771. Henry is usually referred to as Jane Austen’s favorite brother, and
he is certainly the member of the family who had the most direct practical
involvement with her literary career, for he effectively acted as her literary agent
and arranged for the publication of her novels. Intellectually, Henry seems to
have been the most naturally gifted of the Austen family, and he was renowned
for his brilliant conversation and quick wit. Described by one of his nieces as
the handsomest and most talented of the family, he was also liked for his so-
ciability and his sunny and sanguine temperament. At the same time, he seems
also to have been the least steady of the Austens, and he experienced a far less
settled and, in some ways, less successful career than his brothers.

He entered St. John’s College, Oxford, at the age of seventeen in July 1788
(on a Founder’s Kin scholarship like James Austen before him) and graduated
in 1792, gaining his M.A. in 1796 and retaining his fellowship until 1798. It
was expected that he would eventually follow his brother into the church, but
he was not old enough to be ordained when he left Oxford, and then, when the
war with France broke out in 1793, he joined the Oxfordshire Militia—a home
defense force—as a lieutenant. He remained in the militia until 1801, becoming
a captain and adjutant in 1797. Sometime in 1796, Henry became engaged to
Mary Pearson of Greenwich, London, but she broke off the engagement in the
autumn of that year, and Henry turned his thoughts once more to Eliza de
Feuillide, the glamorous cousin he had first been attracted to some ten years
earlier. She seems to have flirted with him during the Christmas festivities at
Steventon in 1786, shortly after her return from France and the birth of her son,
Hastings, and Henry, still not quite sixteen, stayed with her in London in the
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following spring. There was clearly a mutual attraction between the two cousins,
but nothing came of it immediately: Eliza was already married, of course, and,
in any case, she was back in France between 1788 and 1790. However, on her
return to England, there appears to have been a renewal of their intimacy (such
as it was), particularly in the autumn of 1792. Then, following the death of
Eliza’s husband in 1794, a more definite courtship seems to have developed
from around 1795. This was interrupted by Henry’s short-lived engagement to
Mary Pearson in 1796, but Henry and Eliza were finally married in London on
31 December 1797.

Eliza enjoyed the life of an officer’s wife until 1801, at which point Henry
resigned his commission and established himself as a banker and army agent in
London. In 1804 and 1807, respectively, two fellow ex-officers, Henry Maunde,
and James Tilson, joined Henry as partners, and their bank became Austen,
Maunde, and Tilson, with premises, from 1807, at 10 Henrietta Street, Covent
Garden. Henry also formed other banking partnerships in Alton, Hampshire
(1806-1815 and 1814-1815), Petersfield, Hampshire (1810-1814) and Hythe,
Kent (1810-1814).

In 1813, in addition to his banking concerns, Henry was made receiver general
for taxes for Oxfordshire. This post required a surety of £30,000, and this was
pledged for him by his brother Edward and by his uncle, Mr. Leigh Perrot
(£20,000 and £10,000, respectively). Unfortunately, the postwar economic de-
pression led to the failure of Henry’s Alton bank at the end of 1815, and this,
in turn, led to the failure of his London bank, so that in March 1816 he became
bankrupt. This meant that his uncle and brother had to pay the large amounts
they had pledged as surety. Other members of the family who had money tied
up in Henry’s banks also suffered financial losses, although Jane Austen herself
lost only about £13 (she had already invested the bulk of her profits from her
first three novels—between about £530 and £600—in Navy 5 percent stock).
For his part, Henry seems to have taken the disaster in his ever-optimistic stride,
and he quickly turned his mind to other things. He decided to return to his
earlier vocation for the church, and, by December 1816, he had been ordained
as a deacon and had become curate of Chawton. According to Jane Austen’s
letters of this time, he was soon preaching as if he had done it all his life and
writing ‘‘very superior sermons.”” He was ordained as a priest in early 1817
and seems to have quickly established a reputation as an earnest evangelical
preacher—something that may account for the tone of the ‘‘Biographical No-
tice’” of Jane Austen, which he wrote in 1817 as an introduction to the
posthumous edition of Northanger Abbey and Persuasion.

In 1818 Henry served as chaplain to the British in Berlin, where he delivered
a series of Lectures upon Some Important Passages in the Book of Genesis,
which were published in 1820. When his brother James died in December 1819,
Henry became rector of Steventon, where he remained until 1822. Eliza had
died, following a long illness, in 1813, and now, on 11 April 1820, Henry
married Eleanor Jackson (d.1864). In 1822, Henry moved to Farnham in Surrey,
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where he was curate (and, from 1823, master at the grammar school) until 1827.
In 1824 he was made perpetual curate of Bentley in Hampshire, where he even-
tually settled until 1839. After this, Henry and his wife lived alternately at
Colchester in Essex and at Tunbridge Wells, Kent. Henry died at Tunbridge
Wells on 12 March 1850, aged seventy-eight. He left no issue from either of
his marriages.

Henry Austen had a significant influence on Jane Austen’s writing in terms
of both its composition and its publication.

In terms of initial composition, Jane Austen certainly cut her writer’s teeth
partly in dialogue with Henry and her eldest brother James, her two Oxford-
educated brothers, who, through their academic studies, their wide reading, and
their own efforts at writing, clearly helped her to define and refine her literary
talents at a formative stage of her development. Henry’s undergraduate days
(1788-1792) coincide almost exactly with the period in which Jane Austen is
thought to have composed her juvenilia (1787-1793), and it is likely that some
of these burlesque pieces were written as a result of literary exchanges between
brother and sister. Indeed, at Oxford, Henry collaborated with his elder brother
James in the production and writing of the latter’s periodical, The Loiterer, and
critics have noted clear echoes of some of the essays Henry published there in
Jane Austen’s juvenilia. In later life, too, Henry continued to be close to his
sister’s writing as it was being composed and revised, for, once she began to
have her work published, in the period after 1810, she frequently stayed with
him in London, and at this time he was probably, after Cassandra, the first person
to whom she would show her work as it was completed and the main person
with whom she could discuss proof corrections. Finally, here, given Henry’s
reputation as a spirited and eloquent conversationalist, one might also speculate
on how many of his speeches or arguments eventually found their way (adapted,
of course) into the mouths of his sister’s characters (Henry Tilney from Nor-
thanger Abbey most immediately springs to mind, though aspects of Henry
Crawford in Mansfield Park also suggest themselves).

Henry’s involvement with his sister’s publishing career could be said to have
begun in the spring of 1803, when, through a business associate named Mr.
Seymour, he sold the manuscript of ‘‘Susan,”” the novel that later became Nor-
thanger Abbey, to a London publisher, Richard Crosby and Company, for ten
pounds. Crosby did not publish the novel, but the pattern was set for Jane
Austen’s future dealings with publishers through her brother. Henry wrote letters
and negotiated terms with publishers on Jane’s behalf and was directly respon-
sible for the publication of all six of her major novels. Interestingly, almost his
last business negotiation for his sister before her death was the repurchase of
““‘Susan’’ from Crosby early in 1816. After Jane Austen’s death, he arranged
for the publication of Northanger Abbey and Persuasion and included in it his
‘‘Biographical Notice of the Author’’—the earliest published source of bio-
graphical information about her. Immediately after her death, he also provided
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the obituaries for the local newspapers and for the first time in public revealed
her identity as the author of her novels.

As a banker, Henry may have had something of a checkered career, but any
material losses he was responsible for have been fully repaid to posterity by the
cultural riches he invested for us as his sister’s literary agent. As Jane Austen
herself exclaimed, with a touch of exasperation, on hearing that he had got
himself invited to an exclusive ball to mark the end of the war in 1814: *“‘Oh!
what a Henry.”

See: Lane 1984, Le Faye 1989, Tucker 1983.

Austen, James (1765-1819). Jane Austen’s eldest brother, born 13 February
1765. If Mrs. Austen was playfully referred to as the poet of the Austen family
for her ready ability to turn a witty verse, the studious and scholarly James
Austen made a more plausible claim to the title through his lifelong commitment
to exploring his feelings and experiences through writing serious poetry. From
youthful, imitative verses on the beauties of nature, through the blank verse
prologues and epilogues written for the Steventon theatricals in the 1780s and
the romantic eulogies written on his second wife and family, to the more didactic
and brooding religious poetry of his later years and the touching (if strained)
elegy he wrote on Jane Austen’s death, James seems to have turned to poetry
as naturally as his sister turned to prose fiction to make sense of his life and
world.

Educated at home by his father until the summer of 1779, James, at the early
age of fourteen, then became a scholar and fellow of St. John’s College, Oxford,
on a Founder’s Kin scholarship. He graduated in 1783 and obtained his M.A.
in 1788. A career in the church had been planned for him from the start, but it
also clearly accorded with his own temperament and intellectual bent, and, fol-
lowing a year or so traveling on the continent, from November 1786, he was
ordained deacon on 10 December 1787. He obtained his first curacy in July
1788—that of the village of Stoke Charity near Winchester, Hampshire—but
he continued to reside at Oxford, where he was ordained as a priest in June
1789. In the spring of 1790 he moved back to the Steventon area to become
curate of Overton. He became vicar of Sherborne St. John, near Basingstoke,
in September 1791 and his father’s curate at Deane in 1792, on his marriage to
Anne Mathew (b.1759) in March of that year. He moved with his new wife
from Overton to Deane parsonage later in 1792, and here their daughter, Anna,
was born, on 15 April 1793. For his marriage in 1792, James was also presented
with the vicarage of Cubbington in Warwickshire by his uncle Leigh Perrot;
this was worth about £100 and seems to have smoothed the path to the marriage,
but James employed a curate to act for him in this parish and seems never to
have gone there himself. In 1793, James’ father-in-law, General Mathew, bought
him the chaplaincy of a new regiment raised as a result of the outbreak of war
with France, but this, too, was effectively a sinecure for which James could
afford to appoint a deputy.
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On 3 May 1795, tragedy struck in James’ life when his wife, aged only thirty-
six and apparently in good health, suddenly died. James evidently could not
cope alone with his distraught infant daughter, Anna, and she was looked after
by the Austens at Steventon rectory for most of the following two years, until
James remarried on 17 January 1797. His second wife was Mary Lloyd (1771-
1843), of the Lloyd family, who had already once lived at Deane parsonage,
1789-1792, and who had become close friends with the Austen family. With
Mary, James had two further children, James Edward and Caroline, born in 1798
and 1805, respectively. When James’ father decided to retire to Bath with his
wife and daughters, James became his curate at Steventon and moved into the
rectory there with his young family. In January 1805, when Mr. Austen died,
James succeeded him as rector of Steventon. In that year, he was also made
perpetual curate of Hunningham in Warwickshire, though again there is no ev-
idence that he ever officiated there.

James seemed to become increasingly introspective and melancholy as he
grew older and less involved with other branches of the family. Indeed, relations
with other members of the family had become somewhat strained after his mar-
riage to Mary Lloyd. In earlier days, she had been well liked by Jane Austen
and the rest of the family, but as James’ wife she seems to have developed an
officious and overbearing streak that clearly grated with the others. Moreover,
her jealousy over James’ previous marriage seems to have spilled over into her
treatment of her stepdaughter, Anna, and there was a great deal of friction be-
tween Mary and Anna, not helped (from the latter’s point of view certainly) by
James’ overeager attempts to appease his wife by doting on his other two chil-
dren. Perhaps the quickest way of suggesting how Mary Lloyd came to be
seen—at times at least—by some of her Austen relations is to say that she has
been suggested as a possible source for Mrs. Norris in Mansfield Park (though
the comparison is a little harsh and does not reflect the more charitable aspects
of Mary’s character, which are also acknowledged in the family tradition).
James, however, seems to have been largely happy with his second wife, at least
if a sequence of eulogizing poems he wrote about her are anything to go by
(though there is a sense of his protesting a little too much in these).

Despite James’ literary pretensions, none of his poetry was published, but
between January 1789 and March 1790 he published a weekly periodical at
Oxford on the model of well-known earlier periodicals such as The Spectator
and The Rambler. This was The Loiterer, and, produced with the help of his
younger brother, Henry, James was here able to find an outlet for his writing
in prose at least, and a great many of the essays that appeared over the peri-
odical’s sixty issues were written by him (a smaller number by Henry). The
essays are revealing for what they tell us about some of the common reading
matter of the time and of the Austen family in particular, and it seems clear that
Jane Austen, just starting to learn her craft, took her cue in the juvenilia from
the largely satirical and burlesque style of her brother’s periodical. Jan Fergus,
in Jane Austen (1991: 60-63), suggests, moreover, that there are distinct simi-
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larities between The Loiterer and the juvenilia in their treatment of questions of
money, class, and education, though Jane Austen approaches these from the
perspective of an unendowed woman in an economically more marginal position
than her brothers. Fergus also suggests that one of the most important aspects
of The Loiterer in terms of its influence on Jane Austen was the very fact of
its publication by a member of the family and the implicit message ‘that pub-
lication was a real, available goal for a writer.”’

James’ final few years were marred by illness, and, the firstborn of the Austen
children, he was also, with the exception of Jane, the first to die. His health was
in serious decline from around September 1817, though he became bedridden
only in November 1819, a few weeks before his death on 13 December 1819.

Jane Austen was extremely fortunate in her family for many reasons, but not
least for the tremendous amount of intellectual stimulus she received from her
university-educated father and brothers, James and Henry. James, in particular,
is usually credited with having had a large part in her intellectual development
and, in particular, in the formation of her literary tastes, as, apart from the
influences of his general scholarship, his bringing live theater into the home,
and his publication of The Loiterer, he seems also to have encouraged and
guided much of her early reading, which was, as the juvenilia testifies, the initial
spur to her own literary production. It is as Jane Austen’s early literary mentor
that James is so important to us, and thus he should perhaps be remembered
primarily for possessing, ‘‘in the highest degree,”’ as his mother put it, ‘‘Clas-
sical Knowledge, Literary Taste, and the power of Elegant Composition™ (Le
Faye 1989: 50).

See: Lane 1984, Le Faye 1989, Tucker 1983.

Austen, Jane (1775-1817). Jane Austen was born at Steventon, Hampshire, on
16 December 1775 to Rev. George Austen and Cassandra Austen (née Leigh).
She was the second of their two daughters and the seventh child in a family of
eight. It was generally a very close-knit family, but Jane became especially close
to her elder sister, Cassandra. Jane and Cassandra were sent away to school for
two brief periods. First of all, in the spring of 1783 (when Jane was seven),
they went, along with their cousin Jane Cooper, to a school in Oxford run by
Jane Cooper’s aunt, Mrs. Cawley. She moved the school to Southampton in the
summer of that year, but unfortunately there was an outbreak of typhus fever
there, and the girls fell seriously ill and had to be taken home (Jane Cooper’s
mother, Jane Austen’s maternal aunt, subsequently contracted the fever and died
of it in October). Second, Jane and Cassandra were sent to the Abbey School
in Reading in the spring of 1785, and they then attended this school until around
the end of 1786. Apart from this, Jane Austen’s education was received at home
from her scholarly father and from her brothers, James and Henry.

Jane Austen seems to have started writing from a very early age, and the first
of her writings that have come down to us date from around 1787, when she
was eleven (it is useful to remember that she was born in December when
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considering her age in different years; biographers and critics often simply round
out her age according to the years, so that one often sees her earliest writings
ascribed to her twelfth year). Between 1787 and 1793 she wrote the pieces of
her juvenilia that she transcribed into three manuscript notebooks called simply
Volume the First, Volume the Second, and Volume the Third. Most of these are
short, burlesque pieces that parody the established literature of the time, espe-
cially sentimental fiction. The earliest pieces, mainly (but not exclusively) in
Volume the First, are often very short and quite clearly the work of a small
child, though a very talented one. In the later juvenilia of 1790-1793, the voice
and style of the mature artist become more evident; the Jane Austen of the major
novels is unmistakable in ‘‘Catharine’’ (1792), for example, though critics usu-
ally identify the minor work Lady Susan (1793-1794) as the key transitional
one between Jane Austen’s literary apprenticeship and her ‘‘serious’ writing.

The six novels by which she is mainly known fall into two groups in terms
of their composition. The first three were all first written in the 1790s: Sense
and Sensibility (begun about 1795, apparently in epistolary form under the title
““Elinor and Marianne’’), Pride and Prejudice (written as ‘‘First Impressions’’
between October 1796 and August 1797), and Northanger Abbey (written about
1798 or 1799, under the title ‘‘Susan’’). The second three were all written in
the 1810s: Mansfield Park (written 1811-1813), Emma (written 1814-1815),
and Persuasion (written 1815-1816). In between these two periods, Jane Austen
wrote only the unfinished The Watsons. In terms of publication there is only
one period, however, the 1810s: Sense and Sensibility (1811), Pride and Prej-
udice (1813), Mansfield Park (1814), Emma (1815), Northanger Abbey, and
Persuasion (1817). All of these works were published anonymously.

For the first twenty-five years of her life, Jane Austen lived at Steventon in
rural Hampshire, where all her early writing was done. In 1801, however, her
father retired to Bath, and this was the start of what seems to have been a rather
unsettled period in Jane Austen’s life and a barren period in her writing. She
lived with her parents and sister in Bath until 1806. Then, with her mother and
Cassandra (her father died in 1805) she moved to Southampton, where they
moved in with Frank Austen and his wife. In 1809, they moved back to the
Hampshire countryside when Edward Austen provided them with a cottage (re-
ally a large house) on his Chawton estate. Jane Austen was to spend most of
the rest of her life here, and, almost as soon as she had moved in, she returned
to her writing by revising Sense and Sensibility (1809—1810). The next seven
years were extremely productive, as we have seen. In the spring of 1816, Jane
Austen began to show symptoms of the disease (generally assumed to be Ad-
dison’s) that was eventually to kill her. She wrote Persuasion in the summer of
that year, however, and in the first three months of 1817 she worked on her
unfinished novel, Sanditon. In May of that year, Cassandra took her to stay in
Winchester so that she could receive better medical care, but this was to no
avail, and she died on 18 July 1817. (See also the detailed Chronology of Jane
Austen’s Life and Works in Part 1.)
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Leigh 1913, Brabourne 1884, Brown 1966, Cecil 1978, Chapman 1932, 1950, Fergus
1991, Freeman 1969, Greene-Armytage 1968, Halperin 1984, Hawkridge 1995, Hill
1902, Hodge 1972, Honan 1987, Hubback and Hubback 1906, Irons 1975, Jenkins 1938,
Johnson 1930, Kaplan 1984, Lane 1984, 1986, 1988, 1994, 1996, Laski 1969, Le Faye
1979, 1985, 1988, 1992, Le Faye 1989, 1995, Mitton 1905, Myer 1980, 1997, Nicolson
1991, Nokes 1997, Pilgrim 1971, 1989, Radovici 1995, Sisson 1962, Smith and Anderson
1890, Smithers 1981, Tomalin 1997, Tucker 1983, 1994, Warner 1951, Watson 1960,
Wilks 1978.

Austen, Philadelphia (1730-1792). See Hancock, Philadelphia.

Austen-Leigh, James Edward (1798-1874). Born on 17 November 1798,
James Edward Austen was the only son of Jane Austen’s eldest brother, James,
by his second marriage to Mary Lloyd. He became a great favorite of his aunt’s,
especially when, at around eighteen, he began to write a novel of his own and
consulted her closely about it. Three of her letters to him survive, and one of
them (from December 1816), in commenting on his writing and contrasting it
with hers, includes the now famous statement about her ‘‘little bit (two inches
wide) of Ivory’’ on which she works ‘‘with so fine a Brush, as produces little
effect after much labour.”” James Edward was ordained in 1823 and became
curate of Newtown in Berkshire. He married Emma Smith in 1828 and had ten
children with her. In 1837 he assumed the additional name of Leigh, having
inherited the estate of his great-aunt, Jane Leigh-Perrot. He became vicar of
Bray in Berkshire in 1852 and lived there as vicar until his death on 8 September
1874. As George Holbert Tucker says, James Edward Austen was Jane Austen’s
most important nephew as far as posterity is concerned, for ‘‘with the publi-
cation of his Memoir of Jane Austen it was he who laid the foundation upon
which all future biographies of his aunt have been built”” (/983: 201). The
Memoir was first published at the end of 1869, and there was a revised and
enlarged edition in 1871. James Edward’s youngest son, William (1843-1921),
and his grandson, Richard Arthur (1872-1961), continued the work he had be-
gun when they collaborated to produce Jane Austen, Her Life and Letters, a
Family Record in 1913. His daughter, Mary Augusta (1838-1922), also con-
tributed significantly to the handing down of information about Jane Austen
through a privately published memoir of her father (1911) and through Personal
Aspects of Jane Austen (1920).
See: Lane 1984, Le Faye 1989, Tucker 1983.

Aylmers, the (Mansfield Park Ch.45; 111:14:434). A family from Twickenham
with whom Maria (Bertram) Rushworth becomes friendly after moving to Lon-
don and with whom she spends the fateful Easter holidays that give rise to her
elopement with Henry Crawford. He has a house in the same neighborhood and
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has easy access to Maria while she is there without Mr. Rushworth. The clear
implication is that the Aylmers have acted irresponsibly in allowing and possibly
even encouraging the affair to develop; they are, we are told, ‘‘a family of lively,
agreeable manners, and probably of morals and discretion to suit’’ (Ch.16; III:

16:450).
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Baddeley (Mansfield Park Chs.19, 32; 11:1:180; II1:1:344). Sir Thomas Ber-
tram’s butler at Mansfield Park.

Baldwin, Admiral (Persuasion Ch.3; 1:3:20). In the course of discussing the
possibility of renting out Kellynch Hall to a naval commander, Sir Walter Elliot
explains his objections to the naval profession, one being that a seafaring life
“‘cuts up a man’s youth and vigour most horribly.”” He goes on to hold up
Admiral Baldwin, someone he had been in company with recently, as a perfectly
“‘wretched’’ example of this: ‘‘the most deplorable looking personage you can
imagine, his face the colour of mahogany, rough and rugged to the last degree,
all lines and wrinkles, nine grey hairs of a side, and nothing but a dab of powder
at top.”” Sir Walter assumed Admiral Baldwin to be sixty or sixty-two years old
when, in fact, he was only forty.

Barlow, Augusta (‘‘Catharine,”” Minor Works 200, 204). An acquaintance and
correspondent of Camilla Stanley. Her sister or sisters are also mentioned, and
together they are casually compared by Camilla—as ‘‘just such other sweet
Girls’—to Catharine’s dearest friends, the Wynne sisters.

Barlow, Sir Peter (‘‘Catharine,”” Minor Works 200, 204). Father of Camilla
Stanley’s friends, the Barlow sisters. Camilla ‘‘cannot bear’” Sir Peter, however,
partly because he is always ill with gout.

Bates, Jane (Emma). See Fairfax, Mrs.
Bates, Miss Hetty (Emma Chs.2, 3; 1:2:17; 1:3:20-21). Middle-aged daughter

of Mrs. Bates and aunt to Jane Fairfax. Her life is spent in caring for her mother
and in trying to make ends meet, but she remains bright and cheerful and con-
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tented with her lot, and she is generally popular in the neighborhood for her
simple and cheerful nature and for her ‘‘contented and grateful spirit.”” She takes
a sympathetic and kindly interest in the lives of other people and always tries
to see the best in others—‘‘quick-sighted to every body’s merits.”” She is, how-
ever, somewhat simple-minded and ‘‘a great talker upon little matters’’ (which
is why Mr. Woodhouse enjoys her company so much!), and her garrulity is
often the occasion for comedy in the novel; but, though her gossiping can seem
tedious and interfering at times, her friends are usually happy to humor her for
her underlying good nature and because of her straitened circumstances. (Of
course, her apparently vacuous speeches are almost always highly functional to
the development of the plot.) For all the comedy associated with Miss Bates,
she is nevertheless a key figure in the novel (as the critical Box Hill episode
shows), in that she serves to test the charitability of the other characters (and,
to some extent, of the reader, too). In this light, it is important to note Jane
Austen’s ironic comment on superficial social attitudes of the time when she
notes that Miss Bates’ ‘‘uncommon degree of popularity’’ exists despite the fact
that she is ‘‘neither young, handsome, rich, nor married.”’

Bates, Mrs. (Emma Chs.2, 3; 1:2:17; 1:3:20-21). Elderly widow of the former
vicar of Highbury, Rev. Bates. She lives with her single daughter, Hetty, in
genteel poverty and is ‘‘almost past every thing but tea and quadrille.”” She is
grandmother of Jane Fairfax, the child of her deceased younger daughter, Mrs.
Jane Fairfax.

Beard, Mr. (Sanditon, Minor Works 389). On his return to Sanditon, Mr. Par-
ker’s first port of call is Mrs. Whitby’s circulating library, where he inspects
the subscription list to see how many—and what sort of—visitors have been
attracted to Sanditon for the season. The list proves to be ‘‘but commonplace’’
to Mr. Parker (who wants Sanditon to be both popular and exclusive), but in a
sense that is Jane Austen’s point, as it demonstrates the rise of the middle classes
at the time. It also provides us with a convenient ‘snapshot’’ of the broad social
scene at Sanditon. Mr. Beard’s is one of the names on the list: he is a solicitor
at Grays Inn, London.

Beaufort, Miss, and Letitia (Sanditon, Minor Works 421-23). Two of the three
young ladies brought to Sanditon by Mrs. Griffiths. They are showy, shallow,
and conceited and clearly enjoy being the center of attention in sleepy Sanditon,
even if that only means the leering attention of the usually recumbent Arthur
Parker. The Miss Beauforts’ education so far has meant acquiring the usual
female ‘‘accomplishments’’ of music and drawing, but otherwise they are ‘very
Ignorant.”

‘“The Beautifull Cassandra’’ (Volume the First of Jane Austen’s juvenilia).
Written sometime between 1787 and 1790, probably in 1787-1788, this piece
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is subtitled ‘‘A Novel in Twelve Chapters’” and is dedicated to Cassandra Aus-
ten. The London setting of the story was possibly inspired by a brief stay in
London by the Austen family in August 1788 (which would suggest a compo-
sition date around that period). The ‘‘chapters’’ of the piece are very short, most
of them consisting of just one sentence, and the whole ‘‘novel’’ is less than
three pages long. Such comical reduction is a feature common to many of Jane
Austen’s juvenile pieces, and here the narrative can be seen as a parody of
picaresque adventure stories.

The main character is the somewhat anarchic but formidable Cassandra, the
sixteen-year-old daughter of a celebrated milliner of Bond Street in London. She
takes an elegant bonnet her mother has just made for a Duchess and goes out
in it to seek her fortune. During a seven-hour ramble around the city, she bra-
zenly curtsies to a young Viscount but otherwise ignores him; refuses to pay
for six ices she consumes and then knocks down the pastry cook who had
provided them; goes to Hampstead and back in a Hackney Coach and then,
having no money on her, runs away from the coachman after putting her bonnet
on his head; passes someone called Maria in a mutually embarrassed silence;
greets her friend the Widow; and returns home to her mother’s bosom saying
to herself, ‘“This is a day well spent.”’

See: McMaster 1988, 1993 (in addition to references cited under ‘‘Juvenilia’’).

Bennet, Elizabeth (Pride and Prejudice Ch.1; 1:1:4-5). The Bennets’ second
daughter at twenty years of age and the heroine of the novel. She eventually
marries Fitzwilliam Darcy, despite their initial prejudices against one another
that arise from their different forms of pride. Elizabeth is a spirited, intelligent,
and independent-minded woman with a strong sense of her own inherent worth.
Extremely sharp-witted and not afraid to speak her mind, she is easily capable
of holding her own in any conversation, whether with man or woman, and she
rarely lets anyone get the better of her, as we see when she stands up fearlessly
to the attempted bullying of Lady Catherine de Bourgh. She is a sensible, steady,
and reliable character—and therefore her father’s favorite—though she also has
a lively sense of fun and a playful disposition that delights in ‘anything ridic-
ulous.”” For all her usual perspicacity, however, Elizabeth’s judgment is clouded
when it comes to Wickham, partly because he appears so plausible, partly be-
cause she is flattered by his attentions, and partly because her prejudice against
Darcy predisposes her to sympathize with Wickham in his dispute with the other
man. But she is quick to recognize and learn from her mistakes and honest
enough to admit to them.

Bennet, Jane (Pride and Prejudice Ch.1; 1:1:4). The eldest Bennet daughter at
twenty-two years of age and, by common consent, the most beautiful. There is
not the slightest trace of vanity in her, however, and her composed and cheerful
temperament is as attractive as her appearance. An affectionate and loving sister
and daughter, her outward calm often conceals strong feelings—as becomes
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evident in the period of her separation from Bingley when she thinks he has
forgotten her. Jane always tries to look on the bright side of things and to see
the good in everyone, and this can sometimes lead to naive errors of judgment.
In the end, Jane’s patience and stoicism in the face of her apparently broken
romance pay off when Bingley returns to propose and reveals that he has, in
fact, never stopped thinking about her.

Bennet, Kitty (Pride and Prejudice Ch.2; 1:2:6). The fourth daughter of Mr.
and Mrs. Bennet, Kitty is a weak, impressionable character, to begin with, who
is easily led astray by her younger sister, Lydia. But she can also be influenced
for the better, and, once separated from Lydia and guided by her elder sisters,
she becomes more steady and sensible.

Bennet, Lydia (Pride and Prejudice Ch.1; 1:1:4). Self-willed, headstrong, and
heedless and, at fifteen, the youngest daughter of the Bennet family, Lydia is,
in many ways, a typical teenager, full of ‘‘high animal spirits’’ and determined
to enjoy herself whatever the consequences. She is her mother’s favorite and
has therefore been allowed to ‘‘come out’’ in public earlier than usual. Elizabeth
Bennet fears that nothing good will come of this, and she warns her father that
if Lydia is not better controlled, her silly and simple-minded behavior will soon
make her and her family look ridiculous. Elizabeth’s fears prove to be well
founded, for Lydia does bring scandal to the family when, at sixteen, she elopes
with Mr. Wickham and narrowly escapes being abandoned by him. Even then,
Lydia seems not to recognize her own foolishness, and she remains unrepentant,
especially as Wickham does marry her in the end, and she is able to boast of
having secured a husband before her elder sisters.

Bennet, Mary (Pride and Prejudice Ch.2; 1:2:7). Mary is the third daughter of
Mr. and Mrs. Bennet. Overearnest, studious, and moralistic, she is the exact
opposite of Lydia in most ways, though she, too, likes to make an exhibition
of herself in public, but with her ‘‘accomplishments’’ rather than with her looks,
wit, or high spirits. Unfortunately, however, Mary has little real talent and tends
to embarrass her family when she insists on performing in public for any of
them. The younger girls regard her as a bore.

Bennet, Mr. (Pride and Prejudice Ch.1; 1:1:3). The father of Elizabeth Bennet
and her four sisters and owner of Longbourne. He is a dry, ironical man who
maintains a detached and sardonic attitude toward his witless wife and silly
younger daughters, and he is especially satirical about his wife’s overzealous
concern to see their girls married off. However, the reckless behavior of the
youngest girl, Lydia, finally shocks him into realizing the dangers of too great
a detachment from the education and upbringing of his daughters and, ironically,
forces him into becoming directly involved in the marrying off of at least one
daughter, though in a manner even less desirable than what his wife might have
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contrived. Urbane, witty, and intelligent, Mr. Bennet does not suffer fools gladly,
and something of his own character is reflected in that of his sensible and
independent-minded favorite daughter, Elizabeth.

Bennet, Mrs., née Gardiner (Pride and Prejudice Ch.1; I:1:3, 5). Mrs. Bennet
is clearly a comic figure with various exaggerated characteristics—garrulity,
obtuseness, vulgarity, peevishness—and she develops little throughout the novel.
Jane Austen’s masterly initial description of the character sums her up: ‘‘She
was a woman of mean understanding, little information, and uncertain temper.
When she was discontented she fancied herself nervous. The business of her
life was to get her daughters married; its solace was visiting and news.”’

Benwick, Captain James (Persuasion Ch.11; 1:11:96). Captain Benwick had
once served as first lieutenant under Captain Wentworth, who praises him as
“‘an excellent young man and an officer.”” When we first hear of him from
Wentworth, he is living with the family of another naval friend, Captain Har-
ville, at Lyme. He had been engaged to Harville’s sister, Fanny, but she had
died the previous summer while he was away at sea, and he is still mourning
her loss. Indeed, Captain Wentworth describes him as ‘‘deeply afflicted’’ and
as having a disposition ‘‘which must suffer heavily, uniting very strong feelings
with quiet, serious, and retiring manners, and a decided taste for reading, and
sedentary pursuits.”” When we actually meet him and see him through the eyes
of Anne Elliot, however, his youthful suffering appears rather forced and ex-
aggerated, especially when set beside her own long years of suppressed sorrow
over Wentworth. In company, Benwick affects a typically romantic pose of
melancholic gloom, and, in conversation with Anne, he demonstrates an intimate
knowledge of the poetry of Scott and Byron, reciting especially those lines
““‘which imaged a broken heart, or a mind destroyed by wretchedness.’”” Benwick
brightens a little on being able to share his interest in literature with Anne Elliot,
and it seems for a brief while that he has begun to transfer his affections to her
from his dead fiancée, but he surprises everybody when he eventually falls in
love with, and marries, the high-spirited Louisa Musgrove. The attachment was
formed while Louisa was recuperating from her fall from the Cobb at Lyme
and living at the Harvilles” house. Anne, reflecting on this apparently odd match,
concludes that Benwick would have fallen in love with ‘‘any tolerably pleasing
young woman who had listened and seemed to feel for him,”” for, above all,
“‘he must love somebody.”” She also suspects that the couple had fallen in love
over Romantic poetry, and we see here the presence of a favorite theme of Jane
Austen’s: the distorting influence that sentimental and romantic literature can
have on the day-to-day actions and emotions of susceptible characters. For in
Benwick, especially, we have a character of impressionable temperament who
allows the intensified feelings of Romantic poetry to dictate his actions in real
life (though the fact that Anne Elliot has some affinities with Benwick—despite
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her prescription of ‘‘a larger allowance of prose in his daily study’’—suggests
a less clear-cut anti-Romanticism than first meets the eye).

Beresford, Colonel (The Watsons, Minor Works 330). Little Charles Blake is
downcast at the ball when Miss Osborne breaks her promise to dance with him
and dances instead with Colonel Beresford.

Bertram, Edmund (Mansfield Park Ch.1; 1:1:6-7). Edmund is the younger son
of Sir Thomas Bertram of Mansfield Park. A sober, sensible, and morally upright
character with a vocation for the church, Edmund serves (for most of the time,
at least) as a model of sound judgment and correct principles in the novel. His
“‘excellent nature’’ is immediately established for us when we see him com-
forting his homesick cousin, Fanny, shortly after her arrival at Mansfield Park
as a young girl of ten. His kindly and considerate attention at this time helps
her to overcome her loneliness and to become reconciled to her new family and
surroundings. Edmund thereafter remains her principal friend, protector, adviser,
and confidant and proves to be a major formative influence on the growth of
her character. Much to Fanny’s chagrin, Edmund becomes romantically involved
with the attractive but worldly Mary Crawford, and his judgment becomes tem-
porarily clouded by his infatuation for her. Temperamentally unsuited to the life
of a clergyman’s wife and never fully appreciating the sincerity of Edmund’s
vocation, Mary Crawford does her best to talk him out of becoming a priest,
but he remains steadfast in his commitment to the church, despite his passionate
feelings for her. Edmund finally realizes Mary’s true shallowness and lack of
principle when he is able to observe her in her natural milieu among her fash-
ionable and superficial London friends and, above all, when she makes light of
her brother’s adulterous elopement with Edmund’s sister, Maria. He breaks off
the relationship and soon forgets Mary Crawford as he begins to appreciate the
deeper feelings and regard he holds for his devoted and ever-loving Fanny, who,
he finally sees, has been his true soul mate all along. Edmund marries Fanny,
and they settle at Thornton Lacey, the parish where Edmund has his first living,
before eventually moving back to the parsonage at Mansfield when that living
falls vacant on the death of Dr. Grant.

Bertram, Julia (Mansfield Park Ch.1; 1:1:6-7). Julia Bertram is the younger
daughter of Lady and Sir Thomas Bertram, a year younger than her sister and
two years older than Fanny Price. She possesses many of the selfish and super-
ficial characteristics of her sister, Maria, but to a lesser degree, partly because
of a more easygoing and controllable temperament and partly because she has
been less spoiled by Mrs. Norris. Julia becomes jealous of her sister when Henry
Crawford seems to prefer her, even though Maria is already engaged, and Julia
peevishly withdraws from the Mansfield theatricals as a result of this. However,
she makes friends with Maria again after the latter’s wedding, and she is happy
to accompany Maria on her honeymoon trip to Brighton and then, later, to
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London. Here she meets up again with Mr. Yates, who had been attracted to
her earlier at Mansfield during the theatricals. She had not encouraged his at-
tentions then and does not do so now, but she allows him to pay court to her
and eventually agrees to elope with him—through motives of ‘‘selfish alarm’”—
in order to escape the increased severity she expects of her father following the
scandal that breaks around Maria and Henry Crawford. At the time, of course,
this second elopement aggravates the general situation for Sir Thomas and his
family, but after her marriage to Mr. Yates, Julia seems genuinely ‘‘humble and
wishing to be forgiven,”” and, with signs of reform from her husband, too, she
eventually becomes reconciled with her father.

Bertram, Lady Maria, née Ward (Mansfield Park Ch.1; 1:1:3). The wife of
Sir Thomas and sister of Mrs. Norris and Mrs. Price, Lady Bertram is an un-
thinking woman with an easy and indolent nature that remains largely passive
in the face of events. With her husband, she is clearly culpable of abandoning
the education and formation of her children to the vitiating influence of their
aunt Norris. But Lady Bertram is not actively or positively a bad influence on
anyone, and in herself she is a kindly and largely good-humored woman who,
though needing to be guided by her husband, generally thinks and feels justly
“‘on all important points.”” She is shocked into a more active awareness of things
toward the end of the novel when faced by the serious illness of her eldest son
and then by the scandal caused by her daughters, and here she most fully ap-
preciates the true value of her dependable ‘‘dear Fanny.”’

Bertram, Maria (Mansfield Park Ch.1; 1:1:6-7). The elder daughter of Lady
and Sir Thomas Bertram and three years older than Fanny Price. Spoiled, con-
ceited, and headstrong, she gains little from her expensive education and finds
her character formed more by her small-minded and materialistic aunt Norris
than by her governess, teachers, or parents. Blinded by the lure of wealth and
status (and freedom from parental constraint), she allows herself to be matched
to the rich Mr. Rushworth, even though she feels no love for him. She soon
regrets her engagement, however, when she meets the attractive and eligible
Henry Crawford, whose urbane manners and sharp wit contrast markedly with
those of the lumbering Mr. Rushworth. She flirts brazenly with Henry Crawford
during the Mansfield theatricals, and, though this comes to nothing at the time,
her attraction to Crawford brings downfall in the end when she elopes with him
after her marriage to Mr. Rushworth. Mr. Rushworth promptly divorces her,
and, contrary to her expectations, Crawford steadfastly refuses to marry her, so
she is forced to return to her father, who exacts an appropriate punishment for
the scandal and shame she has brought to the family, by sending her to live, at
a distance from Mansfield Park, with her aunt Norris—*‘where, shut up together
with little society, on one side no affection, on the other, no judgment, it may
be reasonably supposed that their tempers became their mutual punishment.”
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Bertram, Sir Thomas (Mansfield Park Ch.1; I:1:3). A baronet and member of
Parliament, Sir Thomas is the wealthy owner of Mansfield Park, father of Tom,
Edmund, Maria, and Julia, and, later, guardian and benefactor to his niece,
Fanny Price. He is also the owner of properties in the West Indies, in Antigua,
and he travels there during the course of the novel to deal with problems that
have arisen with his estates. During this absence domestic problems occur in
his family at home, and the private theatricals are organized. Distant, reserved,
and somewhat severe with his children, his daughters in particular, Sir Thomas
later lives to regret the fact that he paid scant attention to the details of their
education and development, for his eldest son and both daughters turn out to be
selfish and lacking in good sense and sound principles. Rather too concerned
with the outer forms of respectability, responsibility, and morality, he neglects
to nurture the inner substance that gives these things their meaning.

Bertram, Tom (Mansfield Park Ch.1; 1:1:6-7). Tom Bertram, the eldest son
and heir of Sir Thomas Bertram, ‘‘had easy manners, excellent spirits, a large
acquaintance, and a great deal to say.”” As this suggests, though not without
charm, he is a somewhat superficial character, and he is certainly irresponsible
and extravagant in his youth, squandering his father’s money in high living and
incurring debts that eventually require the sale of the Mansfield living that had
been earmarked for his younger brother, Edmund. Tom has some force of char-
acter, as he shows in the determined way in which he promotes and organizes
the Mansfield theatricals, but this whole episode also shows that he really has
nothing better to do with his time and that he has no clear sense of his duties
and responsibilities as the head of the household in his father’s absence. Later,
however, at the age of twenty-six, Tom becomes a reformed character following
a serious illness from which he almost dies: ‘‘He had suffered, and he had learnt
to think, two advantages that he had never known before. . . . He became what
he ought to be, useful to his father, steady and quiet, and not living merely for
himself.”’

Betty (Sense and Sensibility Ch.25; 11:3:153). Mrs. Jennings’ maid. When Mrs.
Jennings invites Elinor and Marianne to go to London with her, her only in-
convenience is to have to pay for Betty’s journey by coach, as there is insuffi-
cient room in her chaise for four. Betty has a sister whom Mrs. Jennings asks
Elinor to recommend as a housemaid to Edward Ferrars and Lucy Steele when
they seem on the point of marrying.

Betty (The Watsons, Minor Works 346). The Watsons’ maid.

Bickerton, Miss (Emma Ch.39; I11:3:333-34). Harriet Smith’s fellow parlor-
boarder at Mrs. Goddard’s school. She is walking with Harriet on the night after
the Crown Inn ball, which they had both attended, when they are frightened by
the appearance of some Gypsies, though mainly children, who approach them
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to beg for money. Miss Bickerton panics, screams, and runs away up a steep
bank and over a hedge, leaving Harriet, suffering from cramp brought on by
the previous night’s dancing and therefore unable to follow, alone and *‘ex-
ceedingly terrified.”” This initial display of fear and panic merely exacerbates
the situation and emboldens the Gypsy children in their demands for money.
This is when Frank Churchill appears on the scene to save the day for Harriet:
he chases off the Gypsies and takes Harriet back to Hartfield, where he expresses
indignation at ‘‘the abominable folly of Miss Bickerton.”’

Bingley, Caroline (Pride and Prejudice Ch.3; 1:3:10-11). The proud and con-
ceited younger sister of Mr. Bingley. She becomes jealous of Elizabeth Bennet
when she perceives Mr. Darcy’s interest in her, as she hopes to win Mr. Darcy
for herself.

Bingley, Mr. Charles (Pride and Prejudice Ch.1; 1:1:3). The tenant of Neth-
erfield Park, Mr. Bingley is introduced as the prototypical ‘‘single man in pos-
session of a good fortune’” who must be in want of a wife. His large fortune,
of £4,000 or £5,000 a year (and property worth nearly £100,000), derives orig-
inally from his family’s success in trade in the north of England, and he has
none of the haughty reserve of his richer and higher-born friend, Mr. Darcy,
having a lively and unreserved temperament and ‘‘easy, unaffected manners.”’
Well mannered, sensible, and good-humored, Mr. Bingley ‘‘was sure of being
liked wherever he appeared,”” whereas the reserved and distant Mr. Darcy ‘‘was
continually giving offence.”” Bingley falls in love with Jane Bennet almost at
first sight but is eventually persuaded by his sisters and Mr. Darcy that she is
not good enough for him. His feelings for Jane remain constant, however, and
when Darcy later admits his mistaken views of both Jane and her sister, Eliz-
abeth, Bingley and Jane are reunited and marry at the same time as Darcy and
Elizabeth.

Bird, Mrs. (Emma Ch.33; 11:14:277). Originally Miss Milman, sister of Mrs.
James Cooper, a friend of Mrs. Elton’s, used by the latter as an example (along
with Mrs. Cooper and Mrs. Jeffereys) of married women’s being ‘‘too apt to
give up music.”’

Blake, Charles (The Watsons, Minor Works 329). Ten-year-old son of Mrs.
Blake with whom Emma dances at the ball after he is let down by Miss Osborne.

Blake, Mrs. (The Watsons, Minor Works 329-31). The widowed sister of Mr.
Howard and mother of Charles and three other children. Mrs. Blake is about
thirty-five or thirty-six and a lively, friendly woman.

Bragge, Mr. (Emma Ch.36; 11:18:306). A cousin of Mr. Suckling. Illustrating
her observation to Mr. Weston, ‘‘what is distance . .. to people of large for-
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tune,”” Mrs. Elton says that Mr. Bragge and her brother-in-law once went to
London and back twice in one week with four horses.

Bragge, Mrs. (Emma Ch.35; 11:17:299). A cousin of Mr. Suckling living near
Maple Grove and mentioned by Mrs. Elton as having ‘‘an infinity of applica-
tions’’ from hopeful governesses anxious to be part of her family—*‘for she
moves in the first circle.”’

Brand, Admiral (Persuasion Ch.18; I1:6:170). While walking with Anne Elliot
along Milsom Street in Bath, Admiral Croft points out Admiral Brand and his
brother on the other side of the street. He describes them as ‘‘shabby fellows”’
for once tricking him out of some of his best sailing men.

Brandon, Colonel (Sense and Sensibility Ch.7; 1:7:34). A friend of Sir John
Middleton who is staying at Barton Park on the Dashwoods’ first visit there
shortly after their moving into Barton Cottage. His ‘‘silent and grave’’ manner
sits oddly beside the ebullience of Sir John, and Marianne and Margaret Dash-
wood are quick to dismiss him as a tedious and lackluster ‘‘old bachelor.”
Marianne later talks of him as an infirm old man—despite his being only just
past thirty-five years—because he complains of some rheumatism in one shoul-
der and talks of wearing flannel waistcoats. However, he is, from the first,
identified as ‘‘sensible’” and gentlemanlike, and Elinor Dashwood soon learns
to appreciate his ‘‘good-breeding and good nature’” as well as the strength and
depth of his character amid the general superficiality of Barton society. While
Marianne (influenced by Willoughby and her own romantic imagination) dislikes
him for his lack of ‘‘genius, taste . . . spirit . . . brilliancy . . . ardour,”” Elinor val-
ues his experience and sincerity, his well-informed and ‘‘thinking mind,”” and
the fact that he is ‘‘on every occasion mindful of the feelings of others.”” More-
over, she astutely recognizes that his reserved and serious manner is the result
of ‘‘some oppression of spirits’” rather than a ‘‘natural gloominess of temper.”’
This, of course, turns out to be the case, as we later learn of his blighted past—of
his doomed love for his cousin, Eliza Williams, who was married off to his
elder brother against her inclination and who was then mistreated, forced into
infidelity, and divorced by her husband before sinking into a life of general
dissipation that led to poverty, sickness, and an early death; of his subsequent
care for Eliza’s illegitimate daughter; and of her recent elopement with, and
seduction by, Willoughby. His suffering is increased now as he falls in love
with the seventeen-year-old Marianne (who reminds him of the first Eliza) and
has to stand by as she becomes more and more besotted by the dashing young
Willoughby. However, though never encouraged by Marianne, he remains stead-
fast and selfless in his love for her, and, when she is jilted by Willoughby and
becomes seriously ill, he is able to provide support and comfort to her and her
family and thereby gradually to gain in her affections and finally to win her
hand in marriage.
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Brandon, Miss (Sense and Sensibility Chs.12, 13; 1:12 & 13:62-63). Colonel
Brandon’s sister, who is married to the owner of the Whitwell estate. She ap-
pears to be ill and is abroad with her husband (at Avignon, France) when Lord
Middleton proposes one of his annual parties to visit the grounds at Whitwell.

Brandon, Mr. (deceased) (Sense and Sensibility Ch.31; 11:9:205). Elder brother
of Colonel Brandon who marries his cousin Eliza Williams for her fortune. He
mistreats her and divorces her when she is unfaithful to him. He dies five years
before the main action of the story, leaving Colonel Brandon to inherit the
family estate of Delaford in Dorset.

Brandon, Mrs. Eliza, née Williams (deceased) (Sense and Sensibility Ch.31;
11:9:205). Eliza Williams, an heiress, was orphaned at infancy and brought up
at Delaford in Dorset, under the guardianship of her uncle, Mr. Brandon. Nearly
the same age as her younger cousin, later Colonel Brandon, she was his play-
fellow, friend, and then sweetheart. However, because of the failing fortunes of
the Brandon estate, her uncle forced her, at the age of seventeen, into a marriage
of convenience with Colonel Brandon’s elder brother. Strongly attached to her
younger cousin, she at first resisted the match and even attempted to elope to
Scotland with the young Colonel Brandon. However, when this attempt was
foiled, he was banished to the house of a distant relation, and she was pressed
into the marriage. Her husband felt no real love for her, and the relationship
was immediately unhappy: ‘‘his pleasures were not what they ought to have
been, and from the first he treated her unkindly.”” With this provocation and
“‘without a friend to advise or restrain her’’ (Colonel Brandon had left for the
East Indies, and her uncle died a few months after the wedding), she was soon
unfaithful to her husband, and he then divorced her. From her first illicit affair,
she bore a child, Eliza, and thereafter apparently sank ‘‘deeper in a life of sin’’
until, about three years later, she was discovered by Colonel Brandon dying of
consumption in a debtor’s prison. He removed her to more comfortable lodgings
and agreed to take the little Eliza into his care.

Brandon, Old Mr. (deceased) (Sense and Sensibility Ch.31; 11:9:205). Father
of Colonel Brandon and uncle and guardian to Eliza Williams, whom he forces
into marriage with his eldest son in order to save the family’s failing fortune.
He dies shortly after the wedding.

Brereton, Clara (Sanditon, Minor Works 375, 377-79, 391). Clara Brereton is
Lady Denham’s poor but beautiful cousin. She had originally been invited to
Sanditon House for a visit of six months, but she had been so well received
that it is now tacitly understood that she will remain indefinitely as the old
lady’s companion, and this has led to fears in other parts of the family that
Clara may now be a contender for Lady Denham’s fortune. Clara Brereton is
something of a Jane Fairfax figure. She is elegant, refined, and sensible and is
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universally well liked for her even temperament and steady conduct; but she is
poor, possibly destined to become a governess, and dependent on the patronage
of others, and there is also, as with Jane Fairfax, a certain mysterious reserve
about her that possibly suggests some hidden romance. Although Sir Edward
Denham is paying court to her, she seems distinctly unimpressed by him (in
public anyway—the final scene of the novel leaves the situation a little more
uncertain). Later, we learn that he has plans to seduce her (partly because he
wants to ruin her chances of inheriting Lady Denham’s money), but she sees
through him and has ‘‘not the least intention of being seduced.”’

Brigden, Captain (Persuasion Ch.18; I1:6:169). A friend of Admiral Croft, seen
by the latter at Bath while walking in the street with Anne Elliot.

‘“The Brothers.”” See Sanditon: ‘‘The Brothers’” was Jane Austen’s working
title for her unfinished last novel.

Brown, Dr. and Mrs. (Sanditon, Minor Works 389). Visitors to Sanditon noted
by Mr. Parker in the subscription list at the circulating library. See Beard, Mr.

Brown, Mrs. (Emma Ch.22; 11:4:182). Following a dinner given by ‘‘Mr.
Green,”’ the rapidly developing relationship between Mr. Elton and Miss Haw-
kins at Bath is further advanced at a party given by ‘‘Mrs. Brown.”’

Brown, Mrs. (Mansfield Park Ch.24; 11:6:235). Referring to his sister Fanny’s
fashionable hairstyle, William Price remembers having thought it outlandish
when he saw it worn by ‘‘Mrs. Brown, and the other women, at the Commis-
sioner’s, at Gibraltar’”’—but, he goes on, ‘‘Fanny can reconcile me to any
thing.”’

Burgess, Mrs. (Sense and Sensibility Ch.49; 1II:13:371). Anne Steele goes to
stay with this friend in Exeter after she is left stranded in London by her sister’s
elopement with Robert Ferrars.
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Campbell, Colonel, and Mrs. Campbell (Emma Chs.12, 20; 1:12:104; 1I:2:
163-65). Colonel Campbell was an army friend of Lieutenant Fairfax. He had
a very high regard for his younger officer and, moreover, felt indebted to him
for once saving his life during an outbreak of camp fever. When he returned to
England, therefore, some years after the death in action of Lieutenant Fairfax,
he sought out the latter’s orphaned daughter, Jane, and ‘‘took notice’” of her
before taking her entirely into his care when she was nine years old, partly as
a companion for his own young daughter and partly to provide her with an
education. Colonel Campbell’s fortune was not sufficient to secure Jane an in-
dependent future, but he hoped, in educating her, to provide at least the means
to a respectable living, eventually, as a governess. Jane was given an excellent
education and received nothing but kindness from the Campbells, who grew to
love her almost as a second daughter: ‘‘Living constantly with right-minded and
well-informed people, her heart and understanding had received every advantage
of discipline and culture.”” When their own daughter marries, and Jane comes
of age, the Campbells are loath to part with her; they would be happy for her
to remain with them ‘‘for ever,”” but their good sense tells them that ‘‘what
must be at last, had better be soon,”” and they reluctantly accept the inevitability
of her becoming a governess at last (though they still prolong the separation on
the pretext of Jane’s apparent ill health in the period following their daughter’s
marriage—which is why Jane has not yet found a position when we first meet
her).

Campbell, Miss. See Dixon, Mrs.

Campbell, Mr. (Mansfield Park Ch.38; I11:7:377, 384). William Price’s friend
and fellow officer, the surgeon of the Thrush. He is ‘‘a very well behaved young
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man’’ who comes to call for William (shortly after he and Fanny arrive in
Portsmouth), so that they can go together to join their ship.

Capper, Miss (Sanditon, Minor Works 408). The particular friend of Diana
Parker’s particular friend, Fanny Noyce, and an intimate of Mrs. Darling.

Careys, the (Sense and Sensibility Ch.13; 1:13:65). Neighboring acquaintances
of the Middletons from Newton. Two Miss Careys come over to Barton for the
party to Whitwell, and, when that is abandoned, they stay for dinner and are
joined by other members of their family.

Carr, Fanny (The Watsons, Minor Works 329, 340). Miss Osborne’s friend.

Carter, Captain (Pride and Prejudice Ch.7; 1:7:29). An officer of the militia
stationed at Meryton who, along with others, is admired by Lydia Bennet.

Carteret, the Honourable Miss (Persuasion Ch.16; 11:4:148-50). Daughter of
the Dowager Viscountess Dalrymple and a cousin of the Elliots but otherwise
undistinguished. She is, according to Anne Elliot, a plain and awkward woman
with even less to say for herself than her mother.

Cartwright (Sense and Sensibility Ch.26; 11:4:163). When Mrs. Jennings returns
to her London home after her visit to the Middletons and a long period away,
she has various ‘‘little odd things’’ to attend to, including having ‘‘Cartwright
to settle with’’; this has connotations of some sort of business or financial deal-
ing, though Cartwright could simply be Mrs. Jennings’ housekeeper.

‘“Catharine, or the Bower’’ (Volume the Third of Jane Austen’s juvenilia).
The dedication to Cassandra Austen of this unfinished fragment is dated August
1792, and it was presumably written around this time. ‘‘Catharine’’ is generally
considered one of the most important of Jane Austen’s juvenile writings, as it
contains the clearest indications yet of the novelist’s mature style and represents
a distinct (if not absolute) shift away from the out-and-out burlesque mode of
the earlier juvenilia and toward the later novelistic modes of domestic realism
and social comedy. This is undoubtedly still an apprentice piece (there is some
unevenness in the characterization of the heroine in particular), but, as Brian
Southam has written, we see here for the first time ‘‘the mark of an ambitious
novelist. . . . The range and depth of the characterization, and the fullness of
dialogue and action, are far in advance of anything she had attempted before’’
(Jane Austen’s Literary Manuscripts, Oxford, 1964, p. 38).

Catharine (or Kitty) Percival, orphaned at an early age, has been strictly
brought up by her overprotective aunt, Mrs. Percival (originally Peterson in the
manuscript), at her large house, the Grove, in the village of Chetwynde in
Devon. Although Catharine is often constrained in her behavior (and especially
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at social events when men are present) by the ever-watchful eye and excessive
caution of her aunt, she is a lively, good-humored girl whose spirits are not
easily depressed. Moreover, whenever she is seriously upset, there is a secluded
and shady bower in the garden where she can always find comfort and conso-
lation. This bower was constructed by her in childhood with the help of her two
close friends, Cecilia and Mary Wynne, the daughters of the local clergyman of
that period, Mr. Wynne. Now that the girls have been separated, perhaps forever,
Catharine finds that the bower always brings her comfort and relief from distress
by evoking happy childhood memories of times spent with her two friends. Two
years ago, Mr. Wynne had died (not long after the death of Mrs. Wynne), and,
although he had provided well for his children during his life (there are also
two sons whom we hear of briefly later on) and in particular had given them
all an excellent education, he did not have the means to provide for them after
his death. Thus the Wynne girls were left wholly dependent on relations, who
were only grudgingly willing to provide for them. The eldest girl, Cecilia, had
been shipped off to India to find a husband (somewhat like Jane Austen’s aunt,
Philadelphia) and has been married now for nearly a year—respectably but
unhappily married to a man twice her age whom she does not care for. Mary,
meanwhile, has been taken to Scotland by the dowager Lady Halifax as a com-
panion for her daughters, and it is clear to Catharine from Mary’s letters that
she is not kindly treated by the family and is generally in depressed spirits.
The family of the man who had come to replace Mr. Wynne as the incumbent
of Chetwynde had proved to be haughty, vain, and quarrelsome, and Catharine
had not become friendly with their only daughter, who had inherited ‘‘the ig-
norance, the insolence, & pride of her parents.”” Since the departure of the
Wynne girls, therefore, Catharine’s life with her straitlaced aunt has been lonely
and tedious. A spinster herself, Mrs. Percival has always been so frightened of
Catharine’s marrying imprudently that, as far as possible, she avoids making
visits to neighbors or receiving visitors herself. In recent years, she has been
particularly anxious to put off some distant relations, the Stanleys, who have
been regularly offering to visit. This is because the son of the family has a
reputation as a lady’s man. Now, however, it appears that this son is traveling
on the continent and so unlikely to accompany his parents and sister, and Kitty
is finally able to prevail on her aunt to invite the Stanleys for the summer.
The Stanleys are people ‘‘of Large Fortune and high Fashion,”” and they
spend six months of each year in London, as Mr. Stanley is a member of Par-
liament. Their daughter, Camilla, is a handsome, fashionable young girl of about
eighteen, and Catharine, happy to have a companion of her own age in the
house again, is immediately predisposed to like her. However, over the past
twelve years, Camilla has been given a typically genteel girl’s education for the
time. This, we are told, means that, at a time when she ought to have been
developing her intellect and understanding, extending her range of useful reading
and knowledge, she has merely acquired a set of surface ‘‘accomplishments’’
primarily designed to enable her to ‘‘display’’ herself as an attractive and fash-
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ionable (and marriageable) young lady. Thus, although she has a veneer of
sophistication and can make relevant references to some of the same books that
Catharine has read, it is not long before Catharine realizes that she is essentially
empty-headed and shallow, interested only in her own appearance and trivial
gossip about her well-to-do acquaintances in London and elsewhere. Interest-
ingly—given Austen’s reputation as an apolitical writer—Catharine’s first clear
sign of this is during a discussion of politics by the whole family group after
supper one evening. Catharine herself is not frightened to state her own views
with force and conviction, but Camilla observes the period conventions of fe-
male decorum by immediately disclaiming any knowledge of, or interest in,
political matters. Catharine sees this as a reflection of Camilla’s ignorance and
suspects that she is not, after all, going to make a satisfactory replacement for
the Wynne girls. Catharine’s suspicions about Camilla’s shallowness are con-
firmed over the next few days as the latter’s small reserve of witty conversation
peters out in a sequence of formulaic descriptions of acquaintances as ‘‘either
the sweetest Creature in the world, and one of whom she was doatingly [sic]
fond, or horrid, shocking and not fit to be seen.”’

Camilla, however, is still good for one thing from Catharine’s point of view,
and that is to provide her with some information about Mary Wynne and the
Halifax family, as the latter turn out to move in the same social circle as the
Stanleys when they are in London. Camilla does, indeed, know the Halifax
family, and she is familiar, at secondhand, with the whole history of the Wyn-
nes’ recent fortunes, but her perspective on this is entirely different from that
of Catharine, as Camilla can see only the good fortune of the Wynne children
in having been taken in by their rich relatives. She presents a very positive
picture of the Lady Halifaxes and the Sir Fitzgibbons (who had sent Cecilia to
India) and generally praises them for their great benevolence. Catharine sharply
challenges her representation of the matter and draws attention to the underlying
meanness and cruelty of these rich people, who clearly begrudge every penny
spent on their poor relations and who then have the self-righteous gall to pretend
to benevolence. Camilla has obviously been keen to ingratiate herself with her
rich friends, and, being well-off herself, she finds it difficult to understand Ca-
tharine’s indignation or to sympathize with the Wynnes. Catharine and Camilla
agree to differ on the subject, and Catharine retires to her bower, where she
gives vent to her feelings of anger and frustration at how shabbily her childhood
friends have been treated by their relations.

Not long after, Camilla rushes out excitedly to break the news of a ball to be
held in a few days at the house of the Dudleys, to which they have all been
invited. This news also raises Catharine’s spirits, as a ball is a far greater novelty
to her than it is to Camilla, though it immediately gives the latter an excuse to
indulge her favorite occupation of talking about her clothes. The girls both wait
impatiently for the day of the ball, but when it arrives, Catharine awakes in the
morning with a violent toothache. She tries every remedy available to her, but
to no effect, and as the day wears on, it looks increasingly as though she will
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be forced to miss the ball. Camilla is sympathetic to Catharine’s plight, but she
is equally concerned about the danger of the whole party’s having to stay at
home on Catharine’s account. When her fears about this are allayed by Cathar-
ine’s insistence that they should all go without her, Camilla gives free rein to
her vacuous expressions of pity for Catharine (*‘I wish there were no such things
as Teeth in the World; they are nothing but plagues to one, and I dare say that
People might easily invent something to eat with instead of them’’). These
persecute Catharine as much as her toothache, and she spends most of the rest
of the day trying to escape from Camilla. She stoically resigns herself to missing
the ball and is finally relieved to be left alone in the house once her aunt and
the Stanleys have gone. She settles down to write a letter to Mary Wynne and
finds that by the time she has finished it, her toothache has passed. She decides
that she can now follow the rest of the party to the ball, and she quickly dresses
and orders her aunt’s carriage (the others having gone in the Stanleys’ carriage).
At that moment, Catharine hears another carriage draw up before the house, and
her maid, Anne, soon rushes into her dressing room in great agitation to an-
nounce the arrival of ‘‘one of the handsomest young men you would wish to
see.”” Catharine is amused at the impression this man has made on Anne but
also intrigued on her own behalf, though she is also slightly suspicious of the
stranger, especially given that he has not announced his name and has arrived
with no servants. She goes down to meet him and finds that Anne was not
exaggerating about his good looks. But she is also taken aback at the casualness
of his address to her and at his general ease of manner in the house: when she
comes in, he is already sitting reading a newspaper, and he then jumps up,
confirms what her name is, and offers her a chair—all without introducing him-
self. However, he makes it clear that he is familiar with the Percival family and
with the Stanleys, too; indeed, it soon emerges that he is, in fact, the notorious
son of the Stanleys, unexpectedly returned from France on business. Catharine
has been confused and disconcerted by him, and she is not pleased by his free
manner toward her; but, at the same time, his liveliness, good humor, and lack
of reserve chime with something of the same nature in her, and she soon adopts
his style of witty banter. When Stanley discovers that Catharine is on her way
to the Dudleys’ ball, he quickly invites himself to it, offers to take her in his
carriage, and engages her for her first dance. Catharine is flattered by his atten-
tions now and prepared to overlook questions of propriety and decorum, so she
happily acquiesces to each of these proposals. First, though, Stanley asks to be
able to spruce himself up a little, and Catharine directs him to Mr. Stanley’s
dressing room, expecting to see him again in a few minutes. But it is more than
half an hour later before he emerges, and Catharine is amazed to hear him boast
of how quick he has been. He then takes her by the hand and leads her to his
carriage. On the way to the Dudleys’ house, Stanley talks of what an impression
they will make on entering the ballroom, but Catharine tries to remind him that
he is a total stranger to the Dudleys and that it would be indecorous for him to
enter without a proper introduction to them. Moreover, she is also concerned
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about her own impropriety, in the eyes of her aunt at least, in coming to the
ball unchaperoned and with a total stranger. Stanley, however, breezily dismisses
all these conventional decorums, and, when they arrive at the house, he prevents
Catharine from forewarning her aunt or his parents of their arrival, and he more
or less forcibly rushes Catharine up the stairs. ‘‘Half angry & half laughing,”’
Catharine finally manages to extricate herself from his grasp just before they
enter the room. This saves her from major embarrassment, but their entrance
still causes great consternation on the part of Mrs. Percival, all the more so
given that the couple arrive during a break in the dancing when everybody is
sitting down and able to observe the spectacle. Catharine hurries over to her
aunt to explain matters, while Stanley is greeted effusively by Camilla and Mr.
Stanley. He is much more coldly received by the Dudleys, who are indignant
at his uninvited presence, though he is too insensitive to notice their disapprov-
ing manner. He then goes into the cardroom to greet his mother.

Camilla now comes to sit with Catharine (who has survived ‘‘a severe lec-
ture’” from Mrs. Percival) and reveals that the ‘‘melancholy’’ business that had
brought her brother back from Lyons in such haste was the illness of his favorite
hunting mare. The horse had died on his return, and he had then decided to call
on his family at Chetwynde before going back to France. Edward Stanley then
returns to the room and immediately invites Catharine to lead off the next dance
with him. This once more provokes general indignation as it places Catharine,
who has only just arrived at the ball and who, though an heiress, is ‘‘only’” a
merchant’s daughter, above all the other ladies in the room. In particular, it
enrages Camilla, who feels that her own superior breeding has been insulted.
Catharine, however, remains totally oblivious to any offense she may have
caused, and she thoroughly enjoys the rest of the evening, mainly spent with
Edward Stanley as her dancing partner. Not until she is in the carriage home
with the other ladies of her party does she become aware of the reason for
Camilla’s ill humor, and she is only too willing to apologize and smooth over
the affair, as she has ‘‘too much good Sense to be proud of her family, and too
much good Nature to live at variance with any one.”” Camilla and Mrs. Stanley
are quickly placated, but Mrs. Percival has fallen into a silent gloom because
of the events of the evening, particularly because of the arrival of Edward Stan-
ley, whom she sees as a major threat to Catharine.

The next morning, Mrs. Percival makes it clear to Mr. Stanley that she expects
him to send his son away as soon as possible. Mr. Stanley explains the situation
to Edward and urges him to leave the next day, but Edward will not give his
word on this. In fact, though he has no intention of seriously courting Catharine,
he is highly amused at hearing of the disturbing effect he has had on Mrs.
Percival, and he now gleefully considers how he might provoke her jealous fears
further. For the rest of the day, with one eye constantly on Mrs. Percival, he
purposely pays extra attention to Catharine, talking only to her, praising her
drawing and her playing, and seeming to be distracted by her absence when she
leaves the room. The problem is that, while this has the desired effect on Mrs.
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Percival, who is ‘‘in tortures the whole Day,”” Catharine herself believes Stanley
to be genuine in his attentions to her, and her romantic disposition inclines her
to think that an intimate relationship is developing on both sides. In the course
of the evening, Stanley contrives to walk alone with Catharine in the garden,
and they discuss books and history together. Catharine, influenced by her grow-
ing attraction to him, is impressed by his range of knowledge and conversation,
but we can see that though he has something to say on every subject, he dwells
on nothing for long, and his opinions are, in fact, as unfixed and fleeting as his
feelings for Catharine evidently are. She, on the other hand, argues her points
with genuine passion and takes their historical debate seriously. In the middle
of a discussion on the character of Richard III, Stanley suddenly seizes Cathar-
ine’s hand, kisses it, and rushes out of the bower in which they had seated
themselves. Catharine is bemused by this odd behavior but soon realizes its
cause when she sees her aunt bearing down on her along another path leading
to the arbor. Mrs. Percival grossly overreacts to the situation and berates Ca-
tharine for her ‘‘profligate’” behavior, repeating one of her favorite catchphrases,
“‘every thing is going to sixes & sevens and all order will soon be at an end
throughout the Kingdom’’ (this may be Jane Austen’s joking reference to con-
temporary events, of course: Edward has recently come over from revolutionary
France). Catharine manages to defuse her aunt’s anger by reminding her of her
hypochondriacal fear of catching cold by being out in the ‘‘damp’’ garden late
in the evening. This has the desired effect of sending Mrs. Percival straight to
bed, and Catharine can return to the rest of the company to try to fathom out
Edward Stanley’s strange behavior for herself.

Back in the house, Stanley has no qualms whatsoever about telling Catharine
straight out that he had behaved as he had and pretended an affection for Ca-
tharine merely to antagonize Mrs. Percival. Catharine is at first understandably
offended at this admission, but it is not long before his charming manners and
witty ways again work their effect on her. By the end of the evening, she is
almost convinced once more that he really is in love with her, and she goes to
bed in high spirits, dismissing any reservations she has about his apparent
“‘thoughtlessness & negligence.”” When she rises in the morning, however, she
finds that Edward Stanley has already departed for France without even taking
his leave of her. She immediately reflects on her own foolishness and vanity in
believing that he could have seriously fallen in love with her after only twenty-
four hours’ acquaintance; but she still regrets his going. Camilla then comes
into her room and puts a new gloss on the matter when she tells Catharine that
Edward had been forced to leave by his father and that he had made a special
point of expressing his regrets at having to leave Catharine, who he hoped would
not be married before he returned. Camilla assures Catharine that her brother is
genuinely in love with her, and Catharine is happy once more to entertain the
possibility of this being the case.

(The final page or so of the manuscript was probably not written by Jane
Austen herself, but by another member of her family, possibly by one of her
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literary nephews or nieces. However, it continues as follows.) Catharine remains
in good spirits for the rest of the Stanleys’ stay at Chetwynde, and after their
departure her bower is even more important to her than it had been before
because of its new associations with Edward Stanley. Although Camilla sub-
sequently writes to Catharine, her letters give the latter little pleasure once they
stop referring to Edward, as they quickly do once he is back in France. The
manuscript ends inconclusively with Catharine and Mrs. Percival on the verge
of a theater visit to Exeter.

Major Characters: Mrs. Percival (sometimes Mrs. Peterson in the manu-
script), Catharine (Kitty) Percival, Mr. and Mrs. Stanley, Camilla Stanley, Ed-
ward Stanley.

Minor Characters: Lord Amyatt, Lady Amyatt, Anne, or Nanny, Augusta
Barlow, Sir Peter Barlow, Sir Harry Devereux, Rev. and Mrs. Dudley, Miss
Dudley, Sir George Fitzgibbon, Dowager Lady Halifax, Miss Halifax, Caroline
and Maria Halifax, Sarah Hutchinson, John (Mrs. Percival’s servant), Mr. and
Mrs. Lascelles, the Bishop of M—, Lady Susan, Tom (Mrs. Percival’s servant),
Rev. and Mrs. Wynne, Cecilia Wynne, Mary Wynne, Charles Wynne.

See: in addition to Southam 1964, Grey 1989 and Derry 1990.

‘“Catherine.”’ See ‘‘Susan’’ and Northanger Abbey. ‘‘Susan’’ was Jane Austen’s
original title for this novel, which was titled and published as Northanger Abbey
only posthumously. Jane Austen had sold the manuscript to a publisher in 1803,
but it had never been printed. When she bought it back in 1816 and was thinking
of trying another publisher, she changed the title to ‘‘Catherine.”

Chamberlayne, Mr. (Pride and Prejudice Ch.39; 11:16:221). One of the militia
officers stationed in Meryton with whom Lydia and Kitty Bennet become fa-
miliar. At one of Colonel and Mrs. Forster’s house parties, they dress Cham-
berlayne ‘‘to pass for a lady,”” using one of their aunt Phillips’ gowns.

Chapman, Mrs. (Mansfield Park Ch.27; 11:9:271). Lady Bertram’s maid, who,
as a special favor, is sent up by Lady Bertram to help Fanny dress on the evening
of the ball—but ‘‘too late of course to be of any use.”

Charades &c. Written a Hundred Years Ago by Jane Austen and Her Family.
This publication of Austen family miscellanea, possibly collected and published
by Jane Austen’s great-niece, Mary Augusta Austen-Leigh, includes three short
riddles attributed to Jane Austen—on ‘‘hemlock,”” ‘‘agent,”” and ‘‘banknote.”’
They are in the style of the charade on ‘‘courtship’’ by Mr. Elton in Chapter 9
of Emma. They are reprinted in Jane Austen’s Minor Works (p. 450) and also
in the recent edition of her Collected Poems and Verse edited by David Selwyn

(p. 18).
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Charles (Mansfield Park Ch.20; 11:2:189). A postilion at Mansfield Park (i.e.,
someone who rides the near horse of the leaders drawing a coach).

Charles, Sir (Mansfield Park Ch.31; 11:13:299). An acquaintance of Admiral
Crawford. Solicited by the latter on behalf of his nephew, Henry Crawford, who
wants to impress Fanny, he helps to get William Price made a lieutenant through
his connections in the Admiralty.

Churchill, Frank C. Weston (Emma Ch.2; 1:2:16). Son of Mr. Weston and his
first wife but adopted, on the death of his mother when he was three years old,
by Mr. and Mrs. Churchill of Enscombe, Yorkshire. It is tacitly understood that
Frank will be heir to the wealthy Churchill estate, and he takes the name of
Churchill when he is twenty-one. On his first appearance in the novel he is
twenty-three, a lively, spirited, and handsome young man with an easy and
charming manner. He is generally admired in Highbury but particularly by
Emma, who enjoys his witty company and is flattered by his attentions to her.
They flirt with one another, and she begins to fancy herself in love with him,
though she soon recognizes that this is, indeed, just a passing fancy. Doubts
about Frank’s true character and motives slowly accumulate, though they are
expressed early on by Mr. Knightley, who wonders at the fact that Frank visits
his father so rarely: when we first meet him, he has come to Highbury for the
very first time, and apart from that he sees his father in London only once a
year. One of his main excuses for this is that his aunt demands so much of his
time and attention and does not permit him to visit as freely as he might want
to. But Knightley finds it difficult to believe that a grown man can be so much
under the thumb of an elderly aunt. Apart from this, even Emma registers an
air of duplicity and affectation in some aspects of his behavior: he sometimes
seems to be trying too hard to please everybody (a little like Mr. Weston, in
fact), and yet when it boils down to it, he mainly pleases himself—for example,
in his erratic comings and goings at Highbury. Although much of the uncertainty
surrounding his character is later explained by the fact of his secret engagement
to Jane Fairfax, serious doubts remain about his manners and morals, given his
unnecessarily involved flirtation with Emma and his sometimes downright cruel
exploitation (apparently for his own gratification) of Jane’s awkward position at
Highbury. He is largely forgiven by both Jane and his Highbury acquaintances
when the truth about the engagement is made known, but all three of the novel’s
most reliable and trustworthy ‘‘voices’’—those of Knightley, Mrs. Weston, and
Emma herself at the end—continue to express reservations about him.

Churchill, Miss. See Weston, Mrs.
Churchill, Mr. (Emma Ch.2; 1:2:15). Mr. Churchill of Enscombe in Yorkshire

is the rich uncle and adoptive guardian of Frank Churchill. Although he dis-
approved of his sister’s marriage to Captain Weston, it would seem that their
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consequent estrangement was provoked more by the nouveau riche snobbery of
his wife than by his own true feelings. Being childless, he and his wife were
drawn back toward his sister by the birth of her son, Frank, and then also by
her last lingering illness, so that there was ‘‘a sort of reconciliation’’ between
them; and, after her death, he and Mrs. Churchill undertook the care and up-
bringing of Frank, tacitly making him their heir. After the death of Mrs.
Churchill toward the end of the novel, Mr. Churchill is easily persuaded to agree
to Frank’s marriage to Jane Fairfax and is happy to have them live with him at
Enscombe, thus further suggesting a more easygoing nature than his wife’s and
also his previous subservience to her.

Churchill, Mrs. (Emma Ch.2; 1:2:15). Frank Churchill’s capricious and ill-
tempered aunt and adoptive guardian; and sister-in-law to the first Mrs. Weston.
According to Mr. Weston, a proud and arrogant ‘‘upstart’” who married into the
wealth of the Churchill family and then ‘‘out-Churchill’d them all in high and
mighty claims.”” Her domineering interference, he suggests, was the true cause
of the quarrel between Mr. Churchill and his sister that led to the estrangement
of the Westons from the Churchills. Though she never actually appears in per-
son, her possessive influence over Frank motivates much of the plot intrigue
surrounding him and Jane Fairfax, and her death sets in motion the final unrav-
eling of the plot.

Clarke family (Lady Susan, Minor Works 268). Friends of Frederica Vernon
in Staffordshire. They are apparently the only acquaintances she has apart from
the friends of her mother, and Lady Susan assumes she was trying to go to them
when she tries to run away from school.

Clarke, Mrs. (Sense and Sensibility Ch.38; III:2:271). A close acquaintance of
Mrs. Jennings, whom she and Elinor meet at Kensington Gardens.

Clay, Mrs. Penelope, née Shepherd (Persuasion Ch.2; 1:2:15-16). The daugh-
ter of Sir Walter Elliot’s agent, Mr. Shepherd, Mrs. Clay is a young and artful
widow who, ‘‘after an unprosperous marriage,”” returns to her father’s house
with her two children and quickly insinuates herself into a close friendship with
Elizabeth Elliot at Kellynch Hall, with the ulterior motive of becoming a second
wife to Sir Walter. However, in Bath, Mr. William Elliot, aware of the danger
of his being disinherited by such a match, contrives to make her his mistress
instead.

Cole, Mr. and Mrs. (Emma Chs.9, 19, 25; 1:9:75; 11:1:156-57; 11:7:207). The
Coles are ‘‘very good sort of people—friendly, liberal, and unpretending.”’ They
have been settled in Highbury for some years and are active and respected
members of the local community. Mr. Coles is closely involved in parish busi-
ness, along with Mr. Knightley, Mr. Weston, and others; and Mrs. Coles is a
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close and charitable friend to Miss Bates and her mother, taking special interest
in the welfare of Jane Fairfax. They have made their fortune in trade and have
recently increased their profits quite substantially, so that at the time of the main
events in the novel, they have become, *‘in fortune and style of living,”” second
only to the Woodhouse family in Highbury society. Emma acknowledges the
Coles as ‘‘respectable in their way’’ but snobbishly considers them below herself
because of their origins in trade; when she expects a dinner party invitation from
them, she plans to refuse it in order to teach them *‘that it was not for them to
arrange the terms on which the superior families would visit them.’’ In the event,
of course, she accepts the invitation when it comes, largely for her own personal
reasons (Frank Churchill will be there), but also because it is so well expressed
and so considerate with regard to the comfort and convenience of Mr. Wood-
house.

““A Collection of Letters’’ (Volume the Second of Jane Austen’s juvenilia).
Written probably in late 1791 or early 1792 and dedicated to Jane Austen’s
cousin, Jane Cooper, this ‘‘collection’” contains five unconnected letters, each
experimenting with different styles and voices. Together, these letters provide a
neat overview of the development of Jane Austen’s writing over the whole of
her juvenilia, for we have here examples of her earliest style of literary burlesque
and parody (especially in the exaggerated sentimentalism of the second, fourth,
and fifth letters) as well as examples of her later move toward a more realistic
mode of social comedy and criticism (especially in the third letter). The first
letter, ‘‘From a Mother to Her Freind [sic],”” lies somewhere between these two
poles and ‘‘mocks the tradition of the moral and didactic epistle, perfected by
Richardson and subsequently used as an editorial device in the periodicals’’
(Southam 1964: 31). The third letter is notable for its anticipation of the clash
between Elizabeth Bennet and Lady Catherine De Bourgh in Pride and Preju-
dice, as it presents a rich and haughty dowager, Lady Greville, constantly pa-
tronizing and trying to ‘‘mortify’’ the young, proud, but poor Maria Williams,
who, like Eliza Bennet, is perfectly prepared to stand up to her pompous antag-
onist. The titles of the letters give an indication of the range of voices and
scenarios: ‘‘From a Mother to Her Freind,”” ‘‘From a Young Lady Crossed in
Love to Her Freind—,”” “‘From a Young Lady in Distress’d Circumstances to
Her Freind,”” “‘From a Young Lady Rather Impertinent to Her Freind,”” ‘‘From
a Young Lady Very Much in Love to Her Freind.”’

Characters (Letters 1-5): 1. A. F., Augusta, Mrs. Cope and daughter, Mar-
garet, the Misses Phillips, Mr. Stanly, Sir John Wynne. 2. Belle, the two Mr.
Crawfords, Lady Bridget Dashwood, Captain Henry Dashwood, Admiral An-
nesley (deceased), Miss Jane Annesley, Fitzowen, Colonel Seaton, Edward Wil-
loughby, Sophia. 3. Mr. Ashburnham, Mr. Bernard, Lord and Lady Clermont,
Lady Greville, Ellen and Miss Greville, Miss Mason, Mrs. Williams, Maria
Williams, Sir Thomas Stanley. 4. Miss Dawson, Dr. Drayton, Mr. and Mrs.



100 Collins, Mr. William

Evelyn, Miss Greville. 5. Henrietta Halton, Matilda, Thomas Musgrove, Lady
Scudamore.

Collins, Mr. William (Pride and Prejudice Chs.13, 15; 1:13:61; 1:15:70). Mr.
Bennet’s oafish cousin and heir to Longbourn. ‘“Mr. Collins was not a sensible
man, and the deficiency of nature had been but little assisted by education or
society.”” He is twenty-five years old when we first meet him and has been
recently ordained as a priest. Moreover, ‘‘by fortunate chance’’” he has also
recently obtained the valuable rectorship of Hunsford in Kent from his patron,
Lady Catherine de Bourgh. Having been brought up to a humility of manner by
“‘an illiterate and miserly father,”” this was now counteracted by ‘‘the self-
conceit of a weak head’” brought on by his early preferment, so that Mr. Collins
is ‘‘a mixture of pride and obsequiousness, self-importance and humility.”” Pom-
pous, arrogant, and overbearing toward those he sees as his inferiors (such as
the Bennets), abjectly servile toward his perceived superiors (such as Lady Cath-
erine de Bourgh), he lacks any sort of self-awareness and critical understanding
and appears consistently foolish in all situations. One of the most famous scenes
in English literature occurs when he proposes to Elizabeth Bennet. Smugly con-
fident, as the heir to Longbourn, of being gratefully accepted by her, he is swiftly
cut down to size by Elizabeth’s forthright and indignant rejection of him. He
later saves face somewhat (and, he thinks, revenges himself on the Bennets) by
being accepted by Charlotte Lucas. But, as an Austen character, he is damned
for all time when, on being asked to read aloud from a circulating library book,
he starts back and protests in horror that ‘‘he never read novels.”’

Cooper, Mrs. James (Emma Ch.32; 11:14:277). Originally Miss Milman, sister
of Mrs. Bird; a friend of Mrs. Elton, used by the latter as an example (along
with Mrs. Bird and Mrs. Jeffereys) of married women’s being ‘‘too apt to give
up music.”’

Courteney, General (Northanger Abbey Ch.17; 11:2:139). An old friend of Gen-
eral Tilney who fails to show up in Bath.

Courtland, Lord (Sense and Sensibility Ch.36; 11:14:251-52). A friend of Rob-
ert Ferrars, mentioned by the latter in the course of his absurd little disquisition
to Elinor on the virtues of cottages. Lord Courtland had been seeking advice on
some building plans by the architect Joseph Bonomi (1739-1808), and Robert
Ferrars claims to have thrown these on the fire while enjoining his friend to
build a cottage instead.

Cox, Mr. (Emma Ch.26: 11:8:214). The lawyer of Highbury.

Cox, Mr. William (Emma Ch.27; 11:9:233). The eldest son of Mr. Cox the
lawyer and presumably the same character referred to earlier in the novel as
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William Coxe, the ‘‘pert young lawyer.”” Also mentioned is
Cox”’ (Ch.29; 1I:11:248).

‘a second young

Coxe, William (Emma Ch.16; 1:16:137). Emma, in the immediate aftermath of
Elton’s proposal to her, guiltily contemplates the damage done by her foolish
attempt to make a match between Harriet Smith and Elton; but even here she
suffers a brief ‘‘relapse’’ and for a moment imagines yet another potential match
for Harriet in William Coxe—before snobbishly dismissing him as ‘‘a pert
young lawyer.”’

Coxes, the Miss (Emma Ch.27: 11:9:232). Anne Cox and her younger sister are
daughters of Mr. Cox, the lawyer. Reviewing the Coles’ dinner party (II:8) with
Emma, Harriet Smith says that the Coxes, particularly Anne, had talked a great
deal about Robert Martin and that Miss Nash had commented that either of the
Coxes would be happy to marry Martin. Emma immediately recognizes the
warmth of feeling Harriet obviously still feels for her erstwhile sweetheart, and
she tries once again to demean him in Harriet’s eyes by suggesting that the
Coxes would, indeed, be a good match for him, as ‘they are, without exception,
the most vulgar girls in Highbury.”

Crawford, Admiral (Mansfield Park Ch.4; 1:4:46). The paternal uncle of Mary
and Henry Crawford and their guardian after they are orphaned. Although un-
happily married, the Crawfords provide Henry and Mary with a good, kindly
home, and the Admiral takes special delight in Henry. He mistreats his wife
and, after her death, brings his mistress into the house so that Mary feels obliged
to leave for the sake of her aunt’s memory, and this is the immediate cause for
her going to stay at Mansfield with her half sister, Mrs. Grant.

Crawford, Henry (Mansfield Park Ch.4; 1:4:40). Henry Crawford owns the
estate of Everingham in Norfolk, and he comes with his sister, Mary, to visit
their half-sister, Mrs. Grant, at Mansfield Parsonage. Like his sister, Henry is
immediately admired by others for his elegant manners, sparkling wit, and styl-
ish looks, but his surface glamour veils a lack of scruple and a vein of cynical
egotism. His superb acting skills, which even Fanny Price admires, are sugges-
tive here, for in some ways he is always playing a part, always masking his true
motives; yet, at the same time, there is never any real substance of personality
beneath the various parts he plays—the masks are all there is to him. He clearly
enjoys luring women into relationships with him for the thrill of conquest and
for satisfaction of his own ‘‘cold-blooded’’ vanity, but he has no thought for
the consequences of his actions for those women. He trifles with the feelings of
Julia Bertram; he flirts with Maria Bertram in full knowledge of her engagement
to Mr. Rushworth but then drops her once he has won her affections; he dog-
gedly pursues Fanny and then compromises her position by proposing to her
and enlisting the support of the Bertram family; and, partly on the rebound from
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his rejection by Fanny, he takes up again with the now-married Maria, cuckolds
Rushworth, and then leaves Maria in the lurch. We should perhaps remember
that Henry Crawford was brought up by his dissolute uncle, Admiral Crawford,
for it is suggested that this ‘‘bad domestic example,”” along with a premature
access to his own fortune, may have ‘‘ruined’’ him.

Crawford, Mary (Mansfield Park Ch.4; 1:4:40). The sister of Henry Crawford
and in many ways from the same moral pedigree, Mary Crawford is again,
though perhaps to a lesser extent than Henry, a character of surface glamour
and inner corruption. She is a fashionable, sophisticated, and vivacious woman,
exceptionally pretty and witty. But, though she is perhaps less egotistical than
her brother, she shares some of his cynicism and his desire for control over
others, and she is, if anything, more materialistic than he is, with her values
fixed firmly to a monetary scale: she believes everything worth having can be
bought. The essential incompatibility of her materialism with the religious ide-
alism of Edmund dooms their relationship from the start. But her attraction to
Edmund does seem largely genuine and not inspired by motives of financial
gain, for, after all, as the younger brother, he does not stand to inherit the family
estate, and his future as a priest does not hold the promise of great riches. On
the other hand, she does not relish the likely constraints on her enjoyment of
being a clergyman’s wife, and she insensitively tries to talk Edmund out of his
vocation (and, of course, there is always a chance of his eventually inheriting
the estate, especially if something happens to Tom, as Mary later realizes when
Tom is ill). Part of her role in the novel, like that of her brother, is to tempt
others to relax their judgment and moral sense and pursue some form of *‘for-
bidden’’ pleasure. She tempts Edmund in a variety of ways—to take part in the
theatricals, to abandon his vocation, to temper his moral censure (of Maria), to
marry her. Mary is finally judged by Edmund to have a ‘‘corrupted, vitiated
mind’’ when she first comments casually on Maria’s elopement, as if it were a
mere indiscretion, and then also tries to blame Fanny for Henry’s behavior, for
not having accepted his proposal of marriage. Edmund qualifies his judgment
of Mary, to some extent, by saying that Mary’s are not faults of a temper that
would ‘‘voluntarily give unnecessary pain to any one,”” but faults of principle.

Crawford, Mrs. (deceased) (Mansfield Park Ch.4; 1:4:40). Wife of Admiral
Crawford who, with him, had brought up Henry and Mary Crawford. Out of
the two children, she had paid special attention to Mary, who had become her
protégée. Mrs. Crawford seems to have had an unhappy marriage, for, apart
from their common affection for the two orphaned children, she and her husband
did not agree, and he is said to have mistreated her.

Criticism (Note: All works referred to in this entry can be found in Chapters 5
and 6. As elsewhere in the book, italicized name and date citations indicate a
reference to a book, and therefore to Chapter 5, while normal-type citations
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indicate an essay to be found in Chapter 6. Lists of references are chronologi-
cally ordered to indicate the development of critical comment through time, but
where there are long lists of essay citations, these are in alphabetical order to
aid the reader in locating items in the bibliography.)

It has become customary to consider the history of Jane Austen criticism in
terms of three main periods: 1812—-1870, the period between the first contem-
porary reviews and J. E. Austen-Leigh’s A Memoir of Jane Austen; 1870-1939,
a period of gradually developing popular and critical interest in Austen, initially
sparked by the Memoir, fueled by growing academic discussion and scholarly
research, and culminating in the first fully developed analytical study of her
works, Jane Austen and Her Art by Mary Lascelles; and 1940 to the present, a
period of exponential growth both in professional academic criticism of Austen
and in the general popularity of her works (a popularity that shows no signs of
abating if we are to judge by the recent spate of television and movie adaptations
of the novels).

1812-1870. As far as we know, Jane Austen received only sixteen reviews
or notices during her lifetime: two for Sense and Sensibility, three for Pride and
Prejudice, and eleven for Emma (though two of these appeared in Germany and
one in Russia, and there is no evidence that Austen knew of them). Most of the
reviews were short, but they were largely favorable, with most reviewers com-
menting in some way on the novels’ verisimilitude, on their entertaining nature,
and on their unexceptionable morality. The most important and most fully de-
veloped review was the essay written on Emma in 1816 by Sir Walter Scott
(though published anonymously). This is usually seen as the first landmark in
Austen criticism for its recognition of Austen’s technical virtuosity and for its
systematic emphasis on her realism, dramatic characterization, and narrative con-
trol. Scott’s discussion was to remain one of the most perceptive of his century,
and it certainly established the pattern for much future criticism. However—not
surprisingly, perhaps—Scott expressed some reservations about Austen’s anti-
Romanticism at the end of his essay, and, as Margaret Kirkham has argued,
these mark the limits of his understanding of Austen’s art and indicate his ‘‘hos-
tility”’ to its essentially feminist morality (Kirkham 1983: 162).

The next major discussion of Austen’s work came in 1821, in what was
ostensibly a review of Northanger Abbey and Persuasion but actually a wide-
ranging general assessment of her work by Archbishop Richard Whately. This
clearly built on Scott’s essay but went further than Scott in its praise of Austen
and, in particular (as Kirkham usefully points out in the work just cited), in its
serious and sympathetic consideration of the values implicit in all six of her
novels (Scott had discussed only three of the four novels published by 1816 and
neglected even to mention Mansfield Park).

Apart from some brief notices of Richard Bentley’s collected edition of the
novels in 1833, there was little developed critical comment on Jane Austen in
the decades immediately following Whately’s work. Another full-length essay
devoted solely to her did not appear until 1852, and between then and 1870
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there were only five further such essays, the most important by George Henry
Lewes in 1859. From this handful of essays and other scattered comments,
however, it is clear that, though Austen was not a popular author in this period,
she had an influential following within literary circles and a small but devoted
band of private readers. This was to stand her in good stead in the period
following the publication of the Memoir, which gave her admirers a convenient
pretext to proselytize about their ‘‘forgotten’” author.

1870-1939. J. E. Austen-Leigh’s elegantly written Memoir of his aunt first
appeared in 1869 (with 1870 on the title page), but it met with such interest
that a second revised and enlarged edition was published in 1871, which, in
addition to the letters and verses of the first edition, brought into print for the
first time several of Jane Austen’s minor writings. The Memoir was relatively
short but important for several reasons: as indicated, it brought previously un-
published works by Austen into the public domain for the first time, and it
demonstrated the existence of other such materials still in the family’s posses-
sion; it provided a detailed account of Austen’s life in its domestic, social, and
cultural contexts, which has been the starting point for nearly all subsequent
biographies; it provided an overview of her development as a writer and of her
publishing career, and it gave a useful general assessment of her artistic achieve-
ment and of her reputation up to that time; but perhaps most important of all,
it told a fascinating ‘‘human interest’” story about a writer who until that time
had been little more than a name to most people—in short, the Memoir con-
structed an engaging identity for ‘‘Jane Austen’’ and thereby generated a revival
of public and critical interest in both her life and works.

But Austen-Leigh’s Jane Austen was no more (and no less) than a construc-
tion, and, as many critics have pointed out, it was very much an idealized
Victorian construction of what a good Christian maiden aunt ought to be like.
This was perhaps inevitable, given Austen-Leigh’s place in time and position
in society as an elderly clergyman; and, by creating a figure congenial to Vic-
torian sensibilities, the Memoir certainly facilitated the growth of critical debate
and publication around Austen’s work. However, it may also have had a stalling
effect on the development of a truly sophisticated and searching style of Austen
criticism, in that the demure ‘‘dear Aunt Jane’’ figure of the Memoir tended to
encourage a congruently decorous type of criticism that largely eschewed de-
tailed analysis and serious moral or ideological debate in favor of a generalized
appreciation of Austen’s ‘‘genius’’ and ‘‘perfection.’” This genteel and self-
consciously amateurish form of criticism somewhat dominated the field in this
period, and it eventually became known as the Janeite tendency in Austen stud-
ies (the word seems to have come into the language around 1896 and was later
popularized by Kipling’s short story ‘‘“The Janeites,”” first published in 1924).
Nevertheless, many valuable critical contributions emerged from the widespread
interest generated by the Memoir, including one of the classics of Jane Austen
criticism, the review-essay by Richard Simpson of April 1870, later described
by Lionel Trilling as ‘‘perhaps the very first consideration of the subject un-
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dertaken in the spirit of serious criticism’’ (quoted in Southam 1987: 17). Other
notable contributions at this time came from R. H. Hutton (December 1869 and
July 1871) and Margaret Oliphant (March 1870), and something like a critical
consensus emerged that, taking its cue from Scott and Whately, praised Austen’s
novels ‘‘for their elegance of form and their surface ‘finish’; for the realism of
their fictional world, the variety and vitality of their characters; for their per-
vasive humour; and for their gentle and undogmatic morality and its unsermon-
ising delivery’’ (Southam 1987: 13).

The first book-length studies of Austen now began to appear (from 1880
onward). Most of these were firmly in the Janeite mold of criticism and designed
mainly to introduce Austen to a wider popular audience; but there were notable
exceptions, such as the works by W. George Pellew (/883) and Goldwin Smith
(1890), who took a more sober and scholarly approach to their subject. Smith’s
book was also significant for being published in a series called Grear Writers,
a clear indication of the new status now given to Jane Austen as an accepted
classic.

The next major examples of serious criticism come with A. C. Bradley’s
scholarly lecture of 1911 and, in 1917, Reginald Farrer’s centenary essay in the
Quarterly Review, which brilliantly confounded the dominant Janeite image of
Austen at the time by celebrating not her quaint artlessness and gentility but her
consummate artistry and protomodernistic impersonality and complexity. The
publication of the scholarly Oxford edition of the novels in 1923 gave a further
boost to Austen’s reputation, as did the accumulating and usually admiring com-
mentaries of contemporary writers such as Woolf, Priestley, Wharton, West, and
Muir. Aided by these developments, critical discussion of Austen’s works shifted
firmly onto a professional academic footing by the end of the 1920s with a spate
of learned books and articles all increasingly concerned with Austen’s ‘‘craft of
fiction’” (following Percy Lubbock’s call for a new approach to novel-criticism
in his The Craft of Fiction [first published in 1921], where, significantly, he
refers to Austen in the same breath, so to speak, as Dickens and George Eliot
[London: Cape, 1954, pp. 272-273]). Geoffrey Keynes produced the first major
bibliography of Jane Austen in 1929, and this, in a sense, set the seal on the
growing professionalization of Austen studies and provided a spur to further
scholarship and research on the author.

Two major works of the 1930s brought this phase of Austen criticism to a
culmination: Elizabeth Jenkins’ Jane Austen: A Biography (1938) and Mary
Lascelles’ Jane Austen and Her Art (1939). Jenkins’ eloquent biography pro-
vided not only a fresh, compelling, and evocative account of Austen’s life and
times but also the first sustained consideration of Austen’s growth and devel-
opment specifically as a creative artist. Mary Lascelles’ work was groundbreak-
ing in providing the first full-length, formal study of Jane Austen’s novels,
considering them in detail both separately and together in order to trace Austen’s
technical and thematic development from the very start of her career. The study
took into account Austen’s early sources and influences and discussed her ju-
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venilia and minor writings within the overall trajectory of her work; it also
engaged critically with previous writers on Austen and thus provided a useful,
if partial, survey of Austen’s critical reputation to that point. This was really
the first monograph on Austen that we would now recognize as fully critical
and rigorous in an academic sense, and it clearly marked the start of a new
phase in Austen criticism and scholarship. By this time, Jane Austen was firmly
established as a popular author and a ‘‘great’” writer; Mary Lascelles’ book had
now also firmly established her as a subject eminently worthy of detailed aca-
demic study and scholarly research: the ensuing period of criticism would see
a steady consolidation, growth, and development in the professional academic
study of Austen’s works.

1940-present. Austen criticism in this third period largely reflects general
trends in literary studies and is as complex and varied as the criticism of any
other major author over the same period—a period, clearly, of rapid develop-
ments in literary-critical theory and methodology. The essentially New Critical,
close reading mode of approach heralded by Mary Lascelles was to be the
dominant one in Austen studies in the 1940s, 1950s, and 1960s as the fashion-
able formalist aesthetics of the era concentrated attention on just those technical
qualities that Austen’s works exhibited in abundance: tight structural design and
self-contained focus; stylistic density; close, impersonal narrative control; com-
plex verbal, dramatic, and structural ironies. The complacent, nostalgic popular
image of Jane Austen as a quaint chronicler of a more leisured and refined
bygone age now came under attack, as her subversive ironies and cool-eyed
exposure of pettiness and hypocrisy took center stage in critical discussion of
her work. Earlier critics had often commented on the tough-minded iconoclasm
inherent in much of Austen’s humor; and, as recently as 1937, in his poem
“‘Letter to Lord Byron,”” W. H. Auden—amazed at Austen’s audacious critique
of her society’s materialistic values—had bluntly declared, ‘“You could not
shock her more than she shocks me’’ (quoted in Southam 1987: 299). But these
views seem to have been overwhelmed by the general Janeite celebration of
Austen’s ‘‘gentle’’ charm, and it took a combative essay by D. W. Harding in
1940 to reclaim for criticism what he called, in his title, the ‘‘Regulated Hatred”’
of Austen’s works. This highly controversial essay divided the critics in obvious
ways, but it was a seminal influence on a new generation of Austen readers,
and it helped to place the issue of irony right at the heart of Jane Austen studies
for many years to come. Marvin Mudrick’s Jane Austen: Irony as Defense and
Discovery (1952) explored in detail this darker, more ‘‘angry’’ version of Jane
Austen and took Harding’s argument to probably its most developed, if perhaps
overstated, point. After this book, serious critics might still wish to disagree
with Harding’s version of Jane Austen, but they would now have to do so in
the same spirit of rigorous analysis and argumentation as Mudrick. Though the
traditional, ‘‘gentle-Jane’’ view of Austen has continued to find expression right
up to the present in a steady stream of subcritical, if often fascinating,
publications on a wide range of topics to do with her life and works, most
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serious criticism after Mudrick has been marked by its sophistication in teasing
out a balanced view of Austen as a complex and elusive ironist.

The other notable publications in the 1940s, apart from Harding’s essay, were
R. W. Chapman’s biobibliographical Jane Austen: Facts and Problems (1948),
which conveniently summarized the current state of scholarly information about
Austen and remained a major source of reference for the next three decades;
and R. A. Austen-Leigh’s Austen Papers (1942), an invaluable source of bio-
graphical information to this day. (Austen-Leigh also published three other
works on Austen’s life and family in this period.)

The 1950s and 1960s saw a marked increase in academic criticism of Austen,
and most of the book-length studies still have a great deal to offer to the con-
temporary reader. Of the many valuable critical discussions of Austen in the
1950s and 1960s, the following should be noted in particular: Wright 1953, a
close and insightful reading of all six novels; Trilling, 1954, 1957, seminal
revaluations of Mansfield Park and Emma, respectively; Bradbrook 1961, on
Emma, the first single-novel monograph; Babb 1962, an early focus on Austen’s
strategic use of dialogue and character idiolect; Southam 1964, a magisterial
account of Austen’s surviving manuscripts, still authoritative and still the most
elegant and incisive critical study of the juvenilia and minor works; Litz 1965,
in the mold of Mary Lascelles’ work, another landmark general study that neatly
synthesizes the period’s understanding of Austen with a penetrating exploration
of her artistic development; Bradbrook 1966 and Moler 1968, pioneering studies
of Austen’s sources and influences (see also the more general work of Steeves
1965 and Birkhead 1925, Crundell 1941, Dodds 1948, Duncan-Jones 1954, Litz
1961); Fleishman 1967 on Mansfield Park; Burrows 1968 on Emma; and Wie-
senfarth 1967, another stimulating general reading of the novels. Several im-
portant essay collections in this period provided useful critical surveys: Watt
1963, Lodge 1968 (the first single-novel ‘‘casebook’’—on Emma), Southam
1968 (two separate collections: one general collection of contemporary essays
and the first of Southam’s indispensable Critical Heritage volumes, this one
covering the years 1811-1870), Rubinstein 1969, O’Neill 1970.

From around 1970, recognizably contemporary critical trends began to show
themselves in Austen studies (as in literary studies generally), and, throughout
this period, two trends in particular have established themselves (often in relation
to one another) as probably the dominant modes of approach to Austen’s works:
historicism (sociocultural and ideological contextualization of various sorts) and
feminism.

The seminal historicist works (though see also Rubinstein 1969) were Duck-
worth 1971 and Butler 1975, which both attempted to position Austen’s works
very precisely within the moral and political discourses of her time, Duckworth
using the symbol of the ‘‘estate’’ to explore what he sees as Austen’s conser-
vatively reformist ethical outlook, and Butler rigorously interrogating Austen’s
works in relation to the polarized ‘‘war of ideas’’ of the revolutionary period—
and placing her firmly in the anti-Jacobin camp. These works were followed by
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what is now a long line of detailed historical-cum-cultural studies that have
investigated different aspects and phases of Austen’s period in order to enrich
our understanding of her works’ contemporary meanings and significance. Some
of the most important of these studies are as follows: Sulloway 1976, Lovell
1978, Monaghan 1978, Robinson 1978, Brown 1979, Roberts 1979, Monaghan
1980, Morgan 1980, Aers 1981, Monaghan 1981, Spring 1983, Stepankowsky
and Harper 1988, Thompson 1988, Handler and Segal 1990, Fergus 1991,
MacDonagh 1991, Singh 1991, Stewart 1993, Sales 1994, Ruderman 1995.

Historical contextualization on specific topics has also been provided by more
specialized studies (not all of them adopting a thoroughgoing historicist per-
spective): Nardin 1973, Richards 1990 (on manners); Buck 1971, Byrde 1979,
Watkins 1990 (on fashion); Piggott 1979, Wallace 1983, La Rue 1994 (on mu-
sic), Devlin 1975, Fergus 1983, Mooneyham 1988, Horwitz 1991 (on education);
Jackson 1975, Cheng 1978, Willis 1987, Koppel 1988, Collins 1994, Waldron
1994, and Jarvis 1996 (on religion); Dodds 1949. Gornall 1966-67, Macey 1983
Garside 1987, Copeland 1989, 1993, and 1996, Erickson 1990, Heldman 1990,
Hopkins 1994 (on money, economics and consumerism); Wiltshire 1992, Gor-
man 1993 (on medicine and health); Sutherland 1990, Lane 1994 (on food).
Another form of historical inquiry in this period has been the continued study
(following Bradbrook 1966 and Moler 1968) of Jane Austen’s literary context,
of her intellectual and artistic ‘‘dialogue’” with other writers. Important studies
of this sort are: De Rose 1980, Polhemus 1980, 1990, Wilt 1980, Cottom 1985,
Spencer 1986, Spender 1986, Harris 1989, Johnson 1995. See also Banerjee
1990, Barfoot 1995, Barker 1985, Barry 1986, Beasley 1973-1974, Bilger 1995,
Bloom 1994, Brower 1975, Butler 1980, 1981b, Cohen 1994, Conger 1987,
1988, Copeland 1983, Crawford 1983, Derry 1990a, b, ¢, 1991, 1992, 1993,
1994, Doody 1986, Dorsey 1990, Drew 1980, Ehrenpreis 1970-1971, Epstein
1985, Fischer 1993, Frost 1991, Galperin 1990, Gross 1989, Halperin 1975,
Harris 1993, Hoeveler 1995, Honan 1984, 1986, Keith 1984, Kelly 1986, 1995,
Kirkland 1987, Knox-Shaw 1993, Lock 1976, Lucas 1992, Magee 1975, Max-
well 1974, Mellor 1990, Meyers 1986, Millgate 1996, Moon 1987, Morrow
1980, Myer 1982, Nath 1980, Nollen 1984, Parke 1982-1983, Paulson 1981,
Perry 1994, Pinion 1977, Ram 1977, 1985, B. Roberts 1989, Saisselin 1994,
Scholes 1975, Shaffer 1992, Siskin 1984-1985, Smith 1992, Swingle 1979,
Thomas 1987, Ty 1986, Viveash 1991, Webb 1981, Weedon 1988.

Austen cropped up frequently as a focus for discussion in seminal feminist
literary works of the 1970s, perhaps most notably in The Madwoman in the Attic
by Sandra Gilbert and Susan Gubar (1979); but, apart from some scattered es-
says (such as those by Sulloway [1976] and Robinson [1978] already mentioned
in different context), the devoted feminist study of Austen began in earnest with
Margaret Kirkham’s crusading Jane Austen, Feminism and Fiction (1983), a
work that argued forcefully for a historically grounded reevaluation of Austen
as a self-conscious feminist in the main tradition of Enlightenment feminism
running from Mary Astell to Mary Wollstonecraft. Since Kirkham’s book, there
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has been a steady flow of feminist or feminist-related studies of Austen, and
these have almost all provided exhilarating new leads in the field and have
rapidly transformed received notions of how to read and understand Austen.
Significant book-length works in this category are as follows: James 1983, Smith
1983, Poovey 1984, Weldon 1984, Evans 1987, Johnson 1988, Sulloway 1989,
Mukherjee 1991, Hudson 1992, Kaplan 1992, Castellanos 1994, Johnson 1995,
Looser 1995. See also Beer 1974 and the following essays: Auerbach 1983,
Bilger 1995, Booth 1983, Brown 1973, Brown 1982, Brown 1990, Brownstein
1982, 1988, Butler 1980, Cohen 1994, Epstein 1985, Ferguson 1991, Fowler
1974, 1980, Fraiman 1989, 1995, Frost 1991, Fullbrook 1987, Gillooly 1994,
Giobbi 1992, Giordano 1993, Giuffre 1983-1984, Goodwin 1990, Greenfield
1994, Hunt 1986, Hutcheson 1983, Kelly 1995, Laurence 1994, Lenta 1981a,
b, 1983, Marshall 1992, McDonnell 1984, Meyersohn 1983, 1990, Moffat 1991,
Morgan and Kneedler 1990, Okin 1983-1984, Perry 1994, Potter 1994, Shaffer
1992, 1994, J. Smith 1987, 1993, P. Smith 1993, Snyder 1992, Spacks 1988,
1989b, Sulloway 1986, Swords 1988, Todd 1983, 1991, Uphaus 1987, Warhol
1992.

What might be considered a third dominant trend in this period of Austen
criticism is the sustained focus on her language and style. The precision and
““finish’” of her works had been commented on from the very earliest reviews,
of course, but, with the exception of David Lodge’s pioneering study of the
language of Mansfield Park in his Language of Fiction (1966), systematic and
detailed stylistic analysis did not appear until the 1970s with the works of Phil-
lips 1970, Kroeber 1971, Page 1972, Brown 1973, Tave 1973, Schapera 1977,
and Petersen 1979. More recent full-length studies of Austen’s language and
narrative technique include Konigsberg 1985, the unique, computer-based sta-
tistical study of Burrows 1987, Stokes 1991, Kuwahara 1993, and Wallace 1995.
See also Bevan 1987b, Boyd 1983, 1984, Finch and Bowen 1990, Flavin 1987,
1991, Frazer 1983, Heyns 1986, McMaster 1996, Moler 1984, 1991, Neumann
1986, Pascal 1977, Schmidt 1981, Shaw 1990, Spacks 1983, Tandrup 1983,
Thompson 1986¢, Tsomondo 1985, 1987, 1990, Weissman 1988.

Of course, parallel to all the preceding, traditional critical studies of Austen
have continued to appear in the past three decades. Some useful general studies
that provide stimulating interpretations of Austen’s novels or that explore them
in relation to particular themes are Gooneratne 1970, Mansell 1973, Hardy
1975, McMaster 1978, Paris 1978, Odmark 1981, Hardy 1984, Tanner 1986,
Williams 1986, Odom 1991, Gard 1992. Comprehensive scholarly guides to
Austen’s life, times, and works are offered by Pinion 1973, Grey 1986, and
Copeland and McMaster 1997; while more selective introductory surveys are
provided by Hardwick 1973, Gillie 1974, Bush 1975, Southam 1975, Handley
1992, and Lauber 1993.

There has been steady progress in the development of the biographical and
bibliographical record on Austen in this period, and biographies and biographical
materials have steadily accumulated since the early 1970s. Most of the popular
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biographies and coffee-table introductions to Jane Austen’s life, times, and en-
vironment are basically reliable and readable, and many of them are particularly
valuable for their photographs and illustrations; good examples are Laski 1969,
Cecil 1978, Wilks 1978, Lane 1986, Watkins 1990, Nicolson 1991, Howard
1995, Batey 1996, Lane 1996 (see also Hughes-Hallett 1990 for a finely illus-
trated selection of Austen’s letters). However, mostly, these works are simply
fresh versions of existing biographical accounts, and they add little that is gen-
uinely new to the biographical scholarship on Austen. The most important new
advances have been made in the four outstanding biographical works of this
period, all of which incorporate substantial original research: Tucker 1983 (on
Jane Austen’s family; see also Lane 1984 and Tucker 1994), Honan 1987 (a
comprehensive, scholarly biography), Le Faye 1989 (a thoroughgoing revision
of the standard Life and Letters of 1913 by W. and R. A. Austen-Leigh, this is
now by far the most objective, balanced, and elegantly written general account
of Austen’s life), and Fergus 1991 (probably one of the best short introductions
to Austen’s life and works, this is a superbly focused and incisive account of
Austen’s professional career; it considers the day-to-day details and difficulties
of being a female author at the time, while also providing a stimulating critical
commentary on Austen’s novelistic development). The two most recent biog-
raphies, Nokes 1997 and Tomalin 1997, also contain some original research and
provide a reliable account of Austen’s life, though without breaking any radi-
cally new ground in our understanding of her works. Other interesting, though
sometimes more tendentious, biographies of this period are Hodge 1972, Rees
1976, Halperin 1984 and Myer 1997. The major biobibliographical event of this
period has been the appearance of a third edition of Austen’s collected letters.
The two previous editions of 1932 and 1952 (edited by R. W. Chapman) have
now been wholly revised and brought up-to-date by Deirdre Le Faye in Jane
Austen’s Letters (1995). In addition to incorporating new letters and new man-
uscript information that have come to light since Chapman’s editions, Le Faye
provides an invaluable new source of information by including a comprehensive
and detailed list of places and people known to Jane Austen. (An important
source and stimulus for this new edition of the letters was the manuscript re-
search of Modert 1990).

The bibliographical landmark of Austen studies in this period was the ap-
pearance of David Gilson’s magisterial A Bibliography of Jane Austen (1982),
which is now the standard primary bibliography, also containing a complete list
of secondary materials published up to 1978. Other important bibliographical
works are Roth and Weinsheimer 1973 (criticism 1952—-1972), Roth 1985 (crit-
icism 1973-1983), Southam 1987 (criticism 1870-1940), and Gilson and Grey
1989 (criticism on the juvenilia and Lady Susan). The many collections of essays
that have appeared in this period often provide bibliographical surveys or essays
in addition to presenting a representative sample of critical views in their main
contents. Inevitably, there was a spate of bicentenary collections in 1975 (Hal-
perin, Lee, Nineteenth-Century Fiction, Weinsheimer, and McMaster 1976,
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Ruoff 1976), and these offered a convenient focus for reviewing Austen’s rep-
utation and the ‘‘state of the art’” in Austen criticism—see, for example, Duck-
worth 1975. Other key essay collections were Monaghan 1981 (Austen in a
social context), Todd 1983 (new perspectives on Austen; again, see Duckworth’s
essay in this collection for a review of critical approaches), Grey 1989 (an
invaluable addition to criticism of the juvenilia and Lady Susan), Looser 1995
(feminist perspectives), McMaster and Stovel 1996 (a general collection but with
an emphasis on Persuasion); and see also Jane Austen Society, Collected Re-
ports of the Jane Austen Society (1977, 1989) both for their main essays and
for their annual bibliographies. Casebook-style collections on specific Austen
works have proliferated since the 1970s and, because of their narrower focus,
these are often particularly valuable in demonstrating how critical responses to
Austen have developed. Southam’s two 1976 Casebooks cover all the novels
except Emma (which was dealt with in Lodge’s separate volume in 1968), and
a series of New Casebooks has recently started to appear: so far, we have had
Monaghan 1992 (on Emma) and Clark 1994 (on Sense and Sensibility and Pride
and Prejudice)—both volumes contain excellent introductions that neatly survey
the critical scene since the 1970s, and Monaghan’s volume in particular has a
very useful annotated list of further reading. Similar volumes are Petersen 1979
(on Pride and Prejudice), Bloom 1987 (three volumes in the Modern Critical
Interpretations, on Emma, Mansfield Park, and Pride and Prejudice), Cookson
and Loughrey 1988 (on Emma), Folsom 1993 (on Pride and Prejudice), and
Wood 1993 (on Mansfield Park). To these collections can be added several
monograph studies and study guides on individual novels: Havely 1973 (on
Mansfield Park), Whitten 1974 (on Persuasion), Jefferson 1977 (on Emma),
Smith 1978 (on Mansfield Park), Gard 1985 (on Emma and Persuasion), Arm-
strong 1988 (on Mansfield Park), Moler 1989 (on Pride and Prejudice), Ber-
endsen 1991 (on Emma), Ruoff 1992 (on Sense and Sensibility), Armstrong 1994
(on Sense and Sensibility), Sacco 1995 (on Sanditon).

For essay surveys of Austen criticism and Austen’s critical reputation not
mentioned elsewhere in this entry, see Allen 1995, Armstrong 1990, Bald 1923,
Brown 1973, Brown 1990, Child 1915, Dillon 1992, Duckworth 1991, Harris
1981, Lee 1990, Leighton 1983, MacCarthy 1947, Marshall 1992, Neill 1987,
Odom 1989, Parker 1990, Pickrel 1985, 1987, Rosmarin 1984, Roth 1985, 1994,
Sabor 1991, Said 1989, Sandock 1993, Southam 1969, 1971, 1974, Thompson
1994, Weinsheimer 1983.

Croft, Admiral (Persuasion Ch.3; 1:3:21). An unsophisticated but direct, open-
hearted, and honest man with an illustrious sea career behind him, including
action at the Battle of Trafalgar. He rents Kellynch Hall from Sir Walter Elliot,
and, as an unaffected, sensible, and successful man of action, he serves as a foil
for the vain, foolish, and ineffectual baronet.

Croft, Mrs. Sophia, née Wentworth (Persuasion Ch.3; 1:3:22-23). Wife of
Admiral Croft and sister of Captain Wentworth. She is similar to her husband



112 Curtis, Mr.

in her frank good nature and sociability, as well as in her physical vigor and
robustness, having lived on board ships with him for much of their married life
and being capable of surviving his regular carriage accidents.

Curtis, Mr. (The Watsons, Minor Works 321). The surgeon at Guildford with
whom Sam Watson is employed.
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Dalrymple, the Dowager Viscountess (Persuasion Ch.16; 11:4:148-50). The
Elliots’ rich cousin, whose friendship they seek to reestablish after a period of
estrangement. She is an unremarkable woman, ‘‘without any superiority of man-
ner, accomplishment or understanding,”’ though because she has a smile ‘‘and
a civil answer for every body,”” she has gained a reputation for being ‘‘charm-
ing.”” She is the mother of the Honorable Miss Carteret.

Dalrymple, Viscount (deceased) (Persuasion Ch.16; 11:4:148-49). A relative of
the Elliots whose death was the cause of a breach between the two families, as
no letter of condolence was written to his widow by the Elliots, owing to Sir
Walter’s own dangerous illness at the time. This omission was repaid in kind
by the Dalrymples on the death of Lady Elliot, and the two families had not
communicated since.

Darcy, Lady Anne, née Fitzwilliam (Pride and Prejudice Ch.16; 1:16:83). Mr.
Fitzwilliam Darcy’s late mother and sister to Lady Catherine de Bourgh. Lady
Anne and Lady Catherine had planned a match between their respective children,
Fitzwilliam and Anne, almost as soon as they were born, and it is this ‘‘tacit
engagement’’ that Lady Catherine insists upon later when trying to dissuade
Eliza Bennet from marrying Darcy.

Darcy, Miss Georgiana (Pride and Prejudice Chs.8, 44; 1:8:36, 38-39; III:2:
261). Mr. Darcy’s younger sister, who is sixteen years old when we first meet
her. Our first substantial information about Miss Darcy comes from Mr. Wick-
ham, who, talking to Elizabeth Bennet, describes her as a handsome and highly
accomplished young girl who, since her father’s death, has lived in London with
a companion (Mrs. Annesley) who superintends her education. He also describes
her as ‘‘much like her brother,—very, very proud,”” and this view of her is later
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corroborated by other, less prejudiced sources. However, her reputation for being
“‘exceedingly proud’’ turns out to be unfounded and based on a misperception
of what is actually extreme shyness, and when Elizabeth finally meets Miss
Darcy for herself, she is pleasantly surprised to find her entirely unassuming
and good-natured. We later learn, from Mr. Darcy, that when his sister had first
gone to live in London, she had been in the care of a Mrs. Younge, who, on a
trip with her fifteen-year-old charge to Ramsgate, had helped Mr. George Wick-
ham insinuate himself into Miss Darcy’s affections to the point at which she
believed herself in love and ready to elope with him. Fortunately, Miss Darcy’s
concern for the feelings of her brother had obliged her to inform him of her
situation, and he had arrived in time to rescue her from almost certain ruin at
the hands of Wickham, whose main object had been her fortune of £30,000.

Darcy, Mr. (deceased) (Pride and Prejudice Chs. 16, 35; 1:16:78-81; 1I:12:
199-200). Fitzwilliam Darcy’s father and previous owner of Pemberley. He has
been dead for five years at the start of the main action of the story. The steward
of his estates at Pemberley, Mr. Wickham (senior), had discharged his duties so
honorably and efficiently that Mr. Darcy had been ‘‘naturally inclined . . . to be
of service to him,”” and he had taken particular interest in the progress of his
son, George, whose godfather he had become. Mr. Darcy had ‘‘liberally be-
stowed”” his kindness on George, paying for his education through school and
Cambridge University and informally providing for him in his will. As we learn
later, of course, George Wickham’s engaging manners in the company of the
late Mr. Darcy had been a front for his real personality and his real motives,
which were entirely mercenary.

Darcy, Mr. Fitzwilliam (Pride and Prejudice Ch.3; 1:3:10). The son of the late
Mr. Darcy and Lady Anne (Fitzwilliam) Darcy and present owner of Pemberley
in Derbyshire, with an income of £10,000 a year. Mr. Darcy is initially presented
as a cold, reserved, even arrogant character, disdainful of those beneath him in
the social hierarchy, and full of his own self-importance. His apparent class
pride, his general aloofness, and his rudeness to her at the Meryton assembly
immediately turn Elizabeth Bennet against him, and in several subsequent ex-
changes between these two characters, this initial impression of Darcy is con-
solidated. However, later in the book, another picture emerges as the integrity
and nobility of his character are gradually illustrated—through revelations about
his true role in the Wickham affair; through his high reputation as the benevolent
custodian of Pemberley; through his charitable and tactful management of the
Lydia—Wickham affair; through his readiness to admit, and make amends for,
his mistakes of officiousness, pride, and prejudice in his dealings with Elizabeth
and Jane Bennet; and last, but certainly not least, through the depth and sincerity
of his passion for Elizabeth.
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Darling, Mrs. (Sanditon, Minor Works 408). Apparently a close friend of Mrs.
Griffiths and the last link, after Fanny Noyce and Miss Capper, in Diana Parker’s
chain of connections to Mrs. Griffiths in her aspect as ‘‘the West Indians.”’

Dashwood, Elinor (Sense and Sensibility Ch.1; 1:1:6). The central character of
Sense and Sensibility, through whose consciousness most of the action is filtered
and appraised (even though the novel is narrated in the third person). If the
novel is viewed as a type of dramatized debate between the competing claims
of ‘“‘sense’” and ‘‘sensibility,”” then Elinor is clearly intended to represent a
balanced fusion of both sets of qualities, though her self-restraint and down-to-
earth good sense are most immediately apparent. At nineteen, she is the eldest
daughter of Mr. and Mrs. Henry Dashwood and the most well balanced person-
ality of all the Dashwood women, with ‘strength of understanding, and coolness
of judgment,”” but also with an affectionate disposition and strong but controlled
feelings. She falls in love early on with Edward Ferrars while they are both at
Norland, but, though the attraction seems mutual, he does not openly declare
his feelings for her and allows her to leave for Devonshire with her mother and
sisters without indicating any desire to continue the relationship. Elinor realis-
tically acknowledges that she is probably too poor to be considered an eligible
match for Edward, but she continues to love him and maintains a secret hope
that they may one day be married. When she learns of his secret engagement
to Lucy Steele, she is deeply mortified and disappointed, though she retains her
outward composure and does not speak to anyone about her feelings. She soon
reasons out for herself the likely circumstances of Edward’s youthful engage-
ment to Lucy, and she consoles herself with the thought that he does not gen-
uinely love Lucy as he loves her—indeed, imagining his predicament (in feeling
duty-bound to marry Lucy but without loving her), Elinor selflessly feels more
pity for Edward than she does for herself. Elinor stoically resigns herself to her
loss and in this goes on to present a stark contrast to her sister, Marianne, whom
she calmly and steadily comforts through her own uninhibited distress at losing
Willoughby. Elinor’s patience and fortitude and her constancy in love are even-
tually rewarded when Lucy Steele unexpectedly marries Robert Ferrars (for his
money) and thus finally clears the way for Edward and Elinor to marry.

Dashwood, Fanny, née Ferrars (Sense and Sensibility Ch.1; 1:1:5). Wife of
John Dashwood and sister of Edward and Robert Ferrars. More selfish, snobbish,
materialistic, and mean-spirited than her husband, Fanny Dashwood is also much
more calculating than he is and much more clever, so that she is almost always
able to manipulate him into the actions and opinions that suit her. The best
example of this (and a classic example of Jane Austen’s ability to have her
characters expose and condemn themselves through their own mouths) is the
famous scene at the start of the book (Ch.2) where, with coldhearted persistence,
Fanny slowly and skillfully brings her husband to reason falsely that his father
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in fact wished him not to give financial help to his stepmother and sisters when
he asked him to promise to help them.

Dashwood, Harry (Sense and Sensibility Ch.1; 1:1:4). The only son of John
and Fanny Dashwood, who, as an infant, had become such a favorite with old
Mr. Dashwood that the latter had bequeathed Norland Park to him, despite the
apparently stronger claim of Henry Dashwood’s family.

Dashwood, Henry (Sense and Sensibility Ch.1; 1:1:3). Nephew of old Mr. Dash-
wood and the immediate legal heir to the estate of Norland Park. He is the father
of John Dashwood by his first marriage and of Elinor, Marianne, and Margaret
Dashwood by his second. As his son is well provided for, Henry Dashwood is
anxious to inherit Norland in such a way as to be able to make adequate pro-
vision for his second family, but his uncle entails the estate to John and Harry
Dashwood so that when Henry himself dies, one year after his uncle, the estate
passes to his son rather than to his wife and daughters. Henry Dashwood’s last
act before his death, therefore, is to secure his son’s promise to look after Mrs.
Dashwood and the three girls—though this is a promise that is not kept.

Dashwood, John (Sense and Sensibility Ch.1; 1:1:3). Son of Henry Dashwood
by the latter’s first marriage. He inherits a large fortune from his mother on her
death and increases his wealth when he marries Fanny Ferrars shortly after
reaching the age of twenty-one. On the death of his father, he inherits the Nor-
land estate, which is entailed on his four-year-old son, Harry. At his father’s
deathbed, he had been prevailed upon to promise to make adequate provision
for his stepmother and half sisters, but he is ‘‘rather cold hearted, and rather
selfish,”” and he is easily persuaded to break this promise by his mean and
grasping wife, who, we hear, is ‘‘a strong caricature of himself—more narrow-
minded and selfish.”” He initially intended to give Mrs. Dashwood and her
daughters £1,000 each, but, under the influence of his wife, he soon talks himself
out of this idea by means of some absurd reasoning, and he finally gives them
nothing at all. This early impression of John Dashwood as a heartless, merce-
nary, and somewhat stupid character remains more or less constant throughout
the rest of the novel, though as the narrative progresses, his crass materialism
becomes more a source of satiric humor than of serious moral censure.

Dashwood, Margaret (Sense and Sensibility Ch.1; 1:17). Youngest daughter of
Mr. and Mrs. Henry Dashwood. Margaret is ‘‘a good-humoured well-disposed
girl”” whose nature, at thirteen, already shows a marked resemblance to that of
her romantically inclined sister, Marianne, though Margaret lacks Marianne’s
understanding.

Dashwood, Marianne (Sense and Sensibility Ch.1; 1:1:6). One of the two her-
oines of the novel, Marianne, who is only just seventeen when the main part of
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her story begins, is the second daughter of Mr. and Mrs. Henry Dashwood and
sister of Elinor and Margaret. Marianne is the novel’s chief representative of
“‘sensibility,”” and, as such, she is gently satirized throughout the novel for her
excessive emotionalism and unrealistically romantic notions about love. But it
is clear from the start that we are also intended to admire her for her many
positive qualities, too, and to recognize that most of her faults are the faults of
youth and inexperience rather than of any fundamental weakness of character.
Her ‘‘sensibility,”” moreover (her spontaneity, outspoken disregard of conven-
tion, and romantic idealism), is not seen in entirely negative terms either, for if
it is excessive at times and leads her into much suffering, it is at least more
honest and less calculating than the so-called sense of coldhearted characters
such as John and Fanny Dashwood, Mrs. Ferrars, and Lucy Steele. Indeed, in
some ways, Marianne’s ‘‘excessive’’ demands on life stand as a sort of critique
of her society’s narrow concern with money, manners, and social position (and,
in a more complex way, they can also be seen to represent a type of feminist
protest against the rationalized constraints that the society of the time imposed
upon women’s emotional lives). Marianne’s character at the start of the novel,
with its uneven blend of sense and sensibility, is neatly summed up by the
narrator as follows: ‘‘Marianne’s abilities were, in many respects, quite equal
to Elinor’s. She was sensible and clever; but eager in every thing; her sorrows,
her joys, could have no moderation. She was generous, amiable, interesting: she
was every thing but prudent.”” Marianne’s ‘‘eager’’ disposition, indeed, leads
her into an immoderate and imprudent romance with the duplicitous John Wil-
loughby, who encourages her to fall in love with him and then abandons her to
marry an heiress for her money. Her romantic dreams shattered by this, Mar-
ianne becomes listless and withdrawn; she falls seriously ill with pneumonia
after catching a cold, and she very nearly dies. She survives, however, and, out
of her disillusionment and suffering, comes to understand the folly of her pre-
vious actions and attitudes and, in particular, the dangers of a sensibility insuf-
ficiently informed by sense. She resolves in the future to temper her passions
and to control her romantic imagination by a ‘‘calm and sober judgment.”” At
the end of the novel, Marianne is a much wiser, more mature, and more balanced
person than she was at the beginning, and, at nineteen, she happily marries her
long-standing admirer, the steady and reliable Colonel Brandon, whom she had
initially rejected as being too old and dull and unromantic for a husband.

Dashwood, Miss (Sense and Sensibility Ch.1; 1:1:3). The sister of old Mr. Dash-
wood and his constant companion and housekeeper for many years until her
death ten years before his own.

Dashwood, Mr. (deceased) (Sense and Senmsibility Ch.1; 1:1:3—4). The late
owner of the long-established Dashwood estate in Sussex centered on Norland
Park. After the death of Miss Dashwood, he invited the family of his nephew
and legal inheritor, Henry Dashwood, to come live with him. Old Mr. Dash-
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wood’s death provides the initial complicating action of the plot, for, although
he does leave the estate to his nephew in the first instance, the terms of his will
are such as, in effect, to disinherit his nephew’s second wife and three daughters
in favor of the son of a first marriage, John Dashwood, and his son, Harry
Dashwood. Thus when Henry Dashwood dies just a year after his uncle, Mrs.
Dashwood and her daughters have no rights at Norland, and they are soon forced
out of their home by John Dashwood and his wife, Fanny.

Dashwood, Mrs. (deceased) (Sense and Sensibility Ch.1; 1:1:3). First wife of
Henry Dashwood and mother of John Dashwood. The whole of her large fortune
was secured to her son (although Henry Dashwood had a life interest in half of
it), and therefore he and his family are already amply provided for even before
inheriting the Norland estate, while Henry Dashwood’s second family are left,
on the latter’s death, with no home of their own and only £10,000 between
them.

Dashwood, Mrs. Henry (Sense and Sensibility Ch.1; 1:1:3—4). Second wife of
Mr. Henry Dashwood and mother of Elinor, Marianne, and Margaret. She has
no fortune of her own and is therefore left in relatively straitened circumstances
by the death of her husband. Mrs. Dashwood resembles her impetuous second
daughter, Marianne, more than her sensible first daughter, Elinor. She has ‘‘an
eagerness of mind’’ and immoderately ‘‘strong feelings’’ that would together
invariably lead to imprudent behavior if it were not for the restraining influence
of Elinor. In fact, Mrs. Dashwood positively values Marianne’s romantic ‘‘sen-
sibility’’ and frequently encourages her in her excessive emotionalism. But if,
in some ways, she fails to give her daughters sensible advice and guidance (and
therefore contributes to Marianne’s near-downfall at Willoughby’s hands), Mrs.
Dashwood is a kindly and warmhearted soul whose childlike eagerness is also
often endearing. She is certainly a tender, loving, and selfless mother to all three
of her daughters and, with others, considerate almost to a fault, with rarely a
harsh word for anyone.

Davies, Doctor (Sense and Sensibility Ch.32; 11:10:218). A supposed admirer
of Miss Anne Steele, about whom she likes to be teased.

Davis, Charlotte (Northanger Abbey Ch.27; 11:12:217). Captain Tilney’s partner
at the end of his stay at Bath, preferred by him to Isabella Thorpe.

Davis, Mrs. (Sanditon, Minor Works 389). A visitor to Sanditon noted by Mr.
Parker in the subscription list at the circulating library. See Beard, Mr.

Dawson (Pride and Prejudice Ch.37; 11:14:211). Lady Catherine de Bourgh’s
maid, who ‘‘does not object to the Barouche box’’—that is, she is happy to
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travel in the outside box of Lady Catherine’s carriage if it is necessary to make
room inside for guests.

De Bourgh, Lady Catherine (Pride and Prejudice Chs.13, 29, 56; 1:13:62-63;
I1:6:161-62; 1I1:14:351-59). Mr. Fitzwilliam Darcy’s maternal aunt and owner
of the estate of Rosings in Kent. She is a member of the lesser aristocracy and
full of her own self-importance. An extreme snob, she deals with others in an
insufferably overbearing and arrogant manner, best illustrated by her bullying
attempt to frighten Elizabeth Bennet away from any romantic involvement with
Mr. Darcy (Ch.56; III:14). Lady Catherine has, of course, long cherished the
mercenary hope of uniting the estates of Rosings and Pemberley by making a
match between Darcy and her own daughter, Anne. Elizabeth’s spirited and
intelligent response to the vulgar presumption of Lady Catherine is one of the
most satisfying scenes in the novel as we see reason and personal integrity
triumph over the insolence of wealth and social position. As things turn out,
moreover, Lady Catherine makes matters worse for herself when she tells Darcy
of Elizabeth’s response, for this encourages him to propose to Elizabeth once
more.

De Bourgh, Miss Anne (Pride and Prejudice Chs.14 29; 1:14:67; 11:6:162).
Lady Catherine de Bourgh’s only daughter and heiress to Rosings and other
extensive property. Dominated by her mother, spoiled and overprotected by her
former governess and present companion, Mrs. Jenkinson, Miss de Bourgh has
little to say for herself and is, in appearance, thin, pale, sickly, and cross-looking.
From the moment Miss de Bourgh was born, her mother had planned for her
to marry Mr. Darcy, and when Elizabeth Bennet first sees her, at a time when
she is still prejudiced against Darcy, she thinks mischievously to herself that
Miss de Bourgh will make the proud Mr. Darcy ‘‘a very proper wife.”” But, of
course, Mr. Darcy has no intention of marrying his cousin and in the end, much
to Lady Catherine’s annoyance, marries Elizabeth herself.

De Bourgh, Sir Lewis (deceased) (Pride and Prejudice Ch.13; 1:13:62). Lady
Catherine de Bourgh’s late husband, mentioned only in passing.

De Courcy, Catherine (Lady Susan, Minor Works). See Vernon, Mrs. Cathe-
rine.

De Courcy, Lady C. (Lady Susan, Minor Works 246, 263). Wife of Sir Reginald
De Courcy of Parklands, Sussex, and mother of Reginald and Mrs. Catherine
Vernon.

De Courcy, Reginald (Lady Susan, Minor Works 247, 248). The eldest son of
the De Courcy family of Parklands, Sussex. He is a handsome, lively, clever
young man about twenty-three years old when we meet him, and he becomes,
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for a time, the besotted lover of Lady Susan, although he is skeptical of her
allure before he meets her. In fact, it is precisely because he feels so confident
of resisting her charms and so confident of being her superior that she becomes
so determined to subdue his ‘‘insolent’’ spirit and make him acknowledge her
superiority. His doubts about Lady Susan are rekindled later by her harsh treat-
ment of her daughter, Frederica (who has fallen in love with him herself), though
it is not until he finds out about her continuing affair with Mr. Manwaring in
London that the “‘spell’” of Lady Susan is removed, and he sees clearly that
she has made a fool of him. He remains disillusioned about love for some time
after this experience, but we are given to believe that he will eventually marry
Frederica Vernon.

De Courcy, Sir Reginald (Lady Susan, Minor Works 256, 260). Owner of the
Parklands estate in Sussex and father of Reginald and Mrs. Catherine Vernon.

De Feuillide, Eliza. See Hancock, Eliza.

Denham, Lady, née Brereton (Sanditon, Minor Works 375-77, 399-402). Lady
Denham of Sanditon House owns a large part of the parish of Sanditon and is
Thomas Parker’s ‘‘Colleague in Speculation’” in promoting its development as
a fashionable seaside resort. She had been born to money (though not to edu-
cation, we are told) and then had increased her wealth substantially by means
of her first marriage to the elderly Mr. Hollis, who, on his death shortly after-
ward, left her all his extensive properties in the area. She then married Sir Harry
Denham of Denham Park, from whom she acquired her title but to whom she
relinquished none of her money or property, so that after his death she returned
to Sanditon House with her fortune intact. At the start of the novel, she is
seventy years old with three families more or less discreetly vying for her favor
and fortune: the Breretons, the Denhams, and the Hollises. We hear of her first
when Mr. Parker describes her to Charlotte Heywood as an active, spirited, and
essentially good-natured woman but one whose self-importance and love of
money sometimes overshadow her better qualities. He puts any faults she may
have down to her lack of education and culture, though he makes clear that she
is a naturally shrewd and quick-witted woman. When Charlotte herself meets
her, however, and hears her talk coldly and calculatingly about money and
relatives, she soon decides that Mr. Parker’s ‘‘mild’” judgment of Lady Denham
has more to do with his own good nature than with her real character, which
she finds arrogant and overbearing and downright mean.

Denham, Miss Esther (Sanditon, Minor Works 394, 396). The hypocritical and
grasping sister of Sir Edward Denham. She is haughty, cold, and reserved when
she visits the Parkers and meets Charlotte, but shortly afterward, when seen in
the company of Lady Denham, she has suddenly become animated and attentive,
clearly intent on sucking up to her rich relative. Such guile, we are told, can be
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seen as either amusing or sad, depending on whether we read it satirically or
morally.

Denham, Sir Edward, Bart (Sanditon, Minor Works 377, 394). Sir Edward
fancies himself as a dashing, dangerous seducer ‘‘quite in the line of the Love-
laces.”” He feels duty-bound to flatter any young lady he finds himself with and
to try to dazzle her with the range of his literary allusions. He is handsome and,
at first, agreeable, and Charlotte is, indeed, flattered by his eloquent and appar-
ently sincere attentions to her. But when she sees him behaving in a similar
fashion with Clara Brereton, she realizes he is not to be trusted. In talking about
poetry and fiction with Charlotte, he becomes something of a caricature through
which Jane Austen parodies the excesses of sentimental and romantic literature.
When he rants about novels of ‘‘strong Passion’” where our hearts are paralyzed,
and our reason ‘‘half-dethroned,”” Charlotte coolly thinks to herself that he has
read more sentimental novels than are good for him; and when she hears his
nonsensical perorations on Romantic poetry and the sublimity of the sea, she
thinks him just ‘‘downright silly.”’

Denham, Sir Harry, Bart (deceased) (Sanditon, Minor Works 375). Second
husband of Lady Denham and the uncle of Sir Edward and Esther Denham. His
full-length portrait has pride of place in the sitting room at Sanditon House.

Dennison, Mrs. (Sense and Sensibility Ch.36; 11:14:248, 252). A London ac-
quaintance of Mrs. Fanny Dashwood’s. When she calls at the Dashwoods’ house
in Harley Street one day, her visit happens to coincide with that of Elinor and
Marianne. She naturally assumes that the sisters are staying there as guest of
their half brother and sister-in-law, so she later includes them in an invitation
for a musical evening she has organized, thus obliging Fanny Dashwood to send
her carriage for them and, ‘‘what was still worse,”” to appear as though she
were treating them with attention.

Denny, Mr. (Pride and Prejudice Ch.14; 1:14:68). Mr. Denny is one of the
officers in the militia regiment stationed at Meryton under the command of
Colonel Forster. He introduces his friend Mr. Wickham into the regiment and
is frequently mentioned by Lydia Bennet in her vacuous chatter about the Mery-
ton officers. After Wickham elopes with Lydia, it becomes clear that Denny has
been party to Wickham’s intentions, though he pretends not to have known
anything about the matter when questioned by Colonel Forster.

‘‘Detached Pieces’’ (Volume the First of Jane Austen’s juvenilia). Called ‘‘Mis-
cellanious [sic] Morsels’’ by Jane Austen herself, these short pieces were ded-
icated on 2 June 1793 to her second niece, Anna (born on 15 April 1793)—and
presumably copied from the lost originals on or around that date and possibly
written around that time, too. There are three pieces or morsels, although the



122 Devereux, Sir Henry

first is canceled in the manuscript. ‘A Fragment, Written to Inculcate the Prac-
tise of Virtue’’ is a very short mock-sermon that appears to criticize the leisured
elite who ‘‘perspire away their Evenings in crouded [sic] assemblies’” with no
thought for those who ‘‘sweat under the fatigue of their daily Labour’’ (Minor
Works 71). ‘*A Beautiful Description of the Different Effects of Sensibility on
Different Minds’’ is a burlesque of a sentimental sickbed scene as might have
appeared in popular novels of the time. Although only just over a page long, it
is quite remarkable for the rapidity with which it sets the scene and evokes a
sense of each of its nine characters: the first-person narrator; the sickly Melissa
and (presumably) her family, Sir William, Mrs. Burnaby, Julia, Maria, Anna;
the ‘‘melancholy’” Charles, who is possibly Melissa’s lover; and the punning
Dr. Dowkins, who, on hearing that Melissa is ‘‘very weak,”” responds with,
“‘aye indeed it is more than a very week since you have taken to your bed”’
(Minor Works 72). ““The Generous Curate, a Moral Tale, Setting Forth the
Advantages of Being Generous and a Curate’’ is an inconclusive (possibly un-
finished) ‘‘history’’ of Mr. Williams and his family of six. His eldest son (like
Jane Austen’s two sailor brothers, Frank and Charles) becomes a sailor after
attending the naval academy at Portsmouth and, while stationed in Newfound-
land, sends home a large Newfoundland dog every month (unlike Jane Austen’s
brothers!).

Devereux, Sir Henry (‘‘Catharine,”” Minor Works 199). An acquaintance of
the Stanleys who has promised to go with them on their autumn trip to the Lake
District.

Dixon, Mr. (Emma Ch.19; I1:1:159-61). The ‘‘rich and agreeable’’ young man,
owner of Balycraig in Ireland, who marries Colonel Campbell’s daughter, Jane
Fairfax’s adoptive sister. Jane Fairfax’s visit to Highbury arises partly as a result
of the Campbells’ going to stay with their daughter in Ireland. Although Jane
had also been invited to Ireland, she chose to come to Highbury instead. Miss
Bates describes Mr. Dixon as ‘‘a most amiable, charming young man,”’ and
when Emma also hears about his rescue of Jane, when she nearly fell from a
boat during a water party in Weymouth, Emma starts to imagine a secret affair
between Jane and Mr. Dixon. Frank Churchill later encourages her in this fan-
tasy, as it helps him to keep hidden his own relationship with Jane.

Dixon, Mrs. (Emma Chs.12, 20; 1:12:104; 11:2:163-65). Daughter of Colonel
and Mrs. Campbell and devoted girlhood companion to Jane Fairfax. Her ‘‘warm
attachment’’ to Jane encouraged her parents in their idea of adopting Jane, and
they lived together almost as sisters and with ‘‘unabated regard’’ until the mar-
riage of Miss Campbell to Mr. Dixon.

Donavan, Mr. (Sense and Sensibility Ch.37; II1:1:257). The apothecary or phy-
sician who is called in to confirm that Mrs. Palmer’s newborn child is suffering
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from nothing worse than ‘‘red-gum’’ or teething rash. Before calling at Mrs.
Palmer’s house, it happens that Mr. Donavan had just been to the Dashwoods’
home in Harley Street, where he had been called to attend to Fanny Dashwood,
who had fallen into violent hysterics after learning about her brother’s secret
engagement to Lucy Steele. Mr. Donavan is therefore able to pass this gossip
on to Mrs. Palmer’s mother, Mrs. Jennings.

““Dorothy’’ (Northanger Abbey Ch.20; I1:5:158-60). An imaginary ‘‘ancient
housekeeper’” conjured up by Henry Tilney as part of the teasing parody of
gothic romance that he relates to the credulous Catherine Morland on their
journey to Northanger Abbey from Bath in his curricle.

Drew, Sir Archibald (Persuasion Ch.18; 11:6:170). An old friend of Admiral
Croft, seen walking along Milsom Street in Bath with his grandson. He kisses
his hand to Anne Elliot, mistaking her for Admiral Croft’s wife.

Drummond, Miss (Northanger Abbey). See Tilney, Mrs.

Dudley, Rev. and family (‘‘Catharine,”” Minor Works 195). Rev. Dudley is the
replacement for Rev. Wynne at Chetwynde, but he and his wife and daughter
are no replacement for the Wynnes as far as Catharine Percival is concerned.
The Dudleys are quarrelsome, conceited, and ill educated. Both Mr. and Mrs.
Dudley come from distinguished families (he is the younger brother of Lord
Amyatt), and they bear a grudge about their present lowly position and lack of
standing in the local community; this is the cause of much of their antagonism
toward that community. The daughter had merely inherited her parents’ dis-
agreeable qualities.

Duke of—, the (Mansfield Park Ch.13; 1:13:122). Referred to by the Hon. John
Yates as a leading actor in the private theatricals held at Lord Ravenshaw’s seat,
Ecclesford, in Cornwall; for his acting, ‘‘the duke was thought very great by
many.”’

Dupuis, Mrs. Charles (Sanditon, Minor Works 411). The friend of Diana Parker
who, through friends of friends, has helped to have Sanditon recommended to
a Camberwell girls’ school (i.e., Mrs. Griffiths).

Durands, the little (Persuasion Ch.21; 11:9:193). Mrs. Smith talks of them as
familiar faces in Bath who never miss a concert. She describes them as baby
sparrows with their mouths constantly open as though trying to catch the music.
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‘““Edgar and Emma, a Tale’’ (Volume the First of Jane Austen’s juvenilia). A
satire on sentimental fiction containing three very short chapters, this piece was
probably written early in the period 1787-1790 and copied from the lost original
shortly afterward. The tale ends in abrupt bathos when Emma Marlow, hoping
for a visit from her beloved Edgar Willmot, learns of his absence from home
and retires to her room to spend the rest of her life in tears. Other characters
are Emma’s parents, Sir Godfrey and Lady Marlow of Marlhurst in Sussex and
her unnamed sister; neighbors of the Marlows, Mr. and Mrs. Willmot of Willmot
Lodge and their innumerable family of more than twenty children, fifteen of
whom are named, including the Edgar of the title; and Thomas, who appears to
be a servant in the Marlows’ home.

Edward(e)s, Mary (The Watsons, Minor Works 320-21, 322-23). Mary Ed-
wards is twenty-two years old and an only daughter, with about £10,000 settled
on her. Elizabeth Watson suggests that she is rather prim, but, once her initial
reserve has dropped, Emma finds her quite friendly, unpretentious, and sensible.
Emma’s brother, Sam, is a great admirer of Mary, but it seems he stands little
chance of winning her hand because of his lowly status. Another contender for
Mary’s hand is Captain Hunter, with whom she dances at the ball.

Edward(e)s, Mr. (The Watsons, Minor Works 314, 323). A well-to-do gentle-
man in the town of D. in Surrey. He always invites the Watsons to stay over at
his house when there is a ball in the town. He is an easygoing and friendly man
who puts Emma at her ease after her rather stiff reception by his wife and
daughter—though he also appears to be something of a gossip and busybody.
He also seems keen to impress upon Emma that her brother Sam is not a suitable
match for his daughter.
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Edward(e)s, Mrs. (The Watsons, Minor Works 319, 322-23, 338-39). Emma
Watson at first finds Mrs. Edwards a little intimidating; she is friendly but re-
strained and reserved in her manner. However, she becomes more relaxed with
Emma as the evening of the ball wears on, and on the following day she supports
Emma in her refusal to be driven home by Tom Musgrave by diplomatically
offering her the family carriage to go home in.

‘“Elinor and Marianne.”” An early epistolary version of Sense and Sensibility.
Nothing of this version survives. It was probably written in 1795, and it was
revised as the later novel in 1797-1798.

Elliot, Anne (Persuasion Ch.1; I:1:3, 5-6). The second daughter of Sir Walter
Elliot and the novel’s principal character, whose stalled and gradually renewed
romance with Captain Frederick Wentworth provides the narrative with its main
focus and direction. The most mature of Jane Austen’s major heroines, Anne
Elliot is twenty-seven at the start of the novel, and, though she had once been
very pretty, she has suffered ‘‘an early loss of bloom and spirits’” as a result of
the broken engagement with Wentworth that took place when she was nineteen.
She is, moreover, marginalized by the other members of her family, who are
snobbish, conceited, and almost wholly dominated by materialistic values that
make her seem a ‘‘nobody’’ in their eyes. But she slowly moves to the center
of the stage—growing in self-confidence and regaining her bloom and spirits as
she does so—as circumstances serve to foreground her strength of character and
her elegance of mind and manners and as she becomes an object of desire for
Mr. Elliot and then of renewed love for Captain Wentworth, whom she finally
marries.

As well as being the main character, Anne is the center of consciousness in
the novel, through whose eyes most of the events are perceived and judged
(even though the novel is narrated in the third person). Her essential reliability
as a sort of second narrator is established early on as we learn of her ‘‘elegant
and cultivated mind’’ and ‘‘sweetness of character’” and see evidence of her
sound judgment and practical good sense when she advises her father over the
retrenchments necessary at Kellynch Hall. There are times when Anne is gently
mocked 