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PREFACE

This final volume includes the fragments, mainly
dithyrambic, of the ‘New School’ of poets who com-
posed in the late fifth and early fourth centuries,
together with folk songs, drinking songs (scolia) and
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I wish to record my gratitude for a research grant
awarded by the Social Sciences and Humanities
Research Council of Canada. I should like also to
thank Michael Chase, John Fitch, Michael Haslam
and John Oleson for their help, the Librarian and
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Victoria, for obtaining rare books and periodicals,
Philippa Goold for performing her editorial work
with great care and unfailing cheerfulness, Gary
Bisbee for endless patience in setting a difficult text,
and once again A.Nancy Nasser for typing the
manuscript.

David A. Campbell
University of Victoria
July 1992



INTRODUCTION
THE ‘NEW SCHOOL’ OF POETRY

‘DO not sing the ancient songs, for my new ones are
better....Let the ancient Muse depart!’ Timo-
theus’ declaration of independence (fr. 796) is our
clearest statement of the programme of the ‘new
poets’ whose lyrics held the field from the mid-fifth
to the mid-fourth century. It finds its parallels in
Comedy: Strepsiades in the Clouds (423 B.C.)
wanted his son to sing Simonides’ song about the
shearing of the Ram (fr. 507), but his son refused
and called Simonides a bad poet; old-style educa-
tion, commended by the Just Argument, prescribed
songs like ‘Pallas, sacker of cities, the grim’ (see
Lamprocles 735 = Stesichorus 274) or ‘A far-
travelling shout of the lyre’ (adesp. 948) rather than
the contemporary ‘twists’ favoured by Phrynis and
the like (Phrynis test. 2). The comic poets made the
new composers the butt of many jokes; in particular,
Pherecrates in his Cheiron provided an amusing list
of offenders against Music (fr. 155 K.-A.: see the
testimonia of the various poets): he names four,
perhaps five, of them in a sequence which purports
to represent both chronological order and an
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INTRODUCTION

increase in viciousness: Melanippides, Cinesias,
Phrynis, Timotheus, worst of them all, and perhaps
Philoxenus (see Timotheus test. 1 n. 4). The jokes
are based on the musical innovations of the poets:
the increased number of notes on the cithara, due
either to a greater number of strings, twelve on the
instruments of Melanippides and Timotheus, or in
the case of Phrynis to the use of a device for the
rapid altering of pitch; the associated kampai,
‘twists’ or ‘bends’, modulations from one harmonia
to another, ascribed to Cinesias, Phrynis and
Timotheus (or Philoxenus); and the ‘ant-runs’ of
Timotheus, which were probably his wandering
melodies.

The poets also altered the triadic structure of the
dithyramb, for which see Bacchylides 15-17, 19, by
introducing anabolai, long solo-songs, in place of
passages with strophic responsion: see Melanip-
pides test. 4, Cinesias test. 2 n. 6. This was perhaps
intended to add greater realism and variety; Bac-
chylides himself had composed his Theseus (18) in
which Aegeus answered a chorus or chorus-leader,
but his poem is in four strophes of identical metre.
The Cyclops of Philoxenus wore a costume and sang
a solo to the cithara (frr. 819, 820), although the
dithyramb was traditionally a choral song accom-
panied by the pipes; see D. F. Sutton, ‘Dithyramb as
Apapa’, Quaderni Urbinati di Cultura Classica 13
(1983) 37 ff.

Our most extensive example of the new poetry

INTRODUCTION

comes not from a dithyramb but from a nome of
Timotheus, The Persians. Although the nome dif-
fered completely from the dithyramb in its perfor-
mance, being sung by a soloist to his cithara accom-
paniment, its language was no different. Many of
the new poets composed both nomes and dithy-
rambs—Melanippides, Phrynis, Timotheus and
Philoxenus—and it is not always possible to ascribe
a given fragment to one genre or the other. The
poets’ diction was florid. They relished the com-
pound words which were a feature of earlier choral
poetry: a drowning Persian can address the sea as
‘gadfly-crazed ancient-hate, unfaithful darling of
the dash-racing wind’ (Timotheus 791.791t.), or the
Cyclops his beloved Galatea as ‘fair-faced, golden-
tressed, Grace-voiced offshoot of the Loves’ (Philox.
821). Novelties abound: ‘the emerald-haired sea’
(791.31), ‘mantic, frantic, Bacchic, fanatic’ Artemis
(778 (b)), ‘the flashing-winged breath’ of Athena
(Telestes 805 (c). 2). Periphrasis is in vogue: wine
and water are ‘the blood of the Bacchic god’ and ‘the
fresh-flowing tears of the Nymphs’ (Tim. 780. 4 f.),
oars are ‘firwood arms’ or ‘the sailing device of the
noisy pine’ or ‘the ship’s mountain feet’ (791. 5f,
12,90 f.). The aim was to excite and astonish.
Only occasionally do we have firm facts about the
lives of the poets. It will be noted that with the
exception of Cinesias they were not born in Athens.
Melanippides of Melos was the forerunner, accord-
ing to Pherecrates. His dates are in dispute: the
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INTRODUCTION

Suda lists two poets of the same name, grandfather
and grandson, each the son of Criton and each a
dithyrambic poet, and such duplication is suspect
although not impossible. If we grant him a long life,
we can accept almost all of the testimony: born in
520/516 (test. 1), he won his first dithyrambic vic-
tory in Athens in 494/3 (test. 2); he spent some time
at the court of Perdiccas of Macedonia, who ruled
from c. 450 to c. 413 (test. 1), and he is called a con-
temporary of Thucydides, who was born c. 460 (test.
3); but he will scarcely have bought Philoxenus at
some time after 424 (Philox. test. 1). Plutarch
implies that Perdiccas’ successor Archelaus was also
his patron, but perhaps he confused the two rulers.
Melanippides was famous for his dithyrambs, and
his musical innovations, the anabolai or arias (test.
4) and the ornate pipe-music (test. 6), must have
been associated with them; but Pherecrates shows
that he developed the twelve-stringed cithara also
(test. 6), and his lament for the Python (see test. 5
with n.2) may have been a nome. His poetic
language is traditional enough; Xenophon reports
that one of Socrates’ contemporaries had warm
praise for the dithyrambs (test. 7), and Plutarch
likewise mentions him in exalted company (test. 9).
Cinesias was well known in Athens from at least
414 (Aristophanes, Birds: test. 2) till 392 (Eccles.:
test. 4 n. 1). Like his father (test. 11 n. 2), he was a
target of the comic poets, not only for the words and
music of his dithyrambs but for his physical appear-
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ance: he was tall and skinny, walked with a limp
and seemed to be at death’s door. Pherecrates
included him in his catalogue of the debauchers of
Music, Aristophanes mocked him in at least four
plays (Birds, Frogs, Eccles., Gerytades: Cinesias, the
distraught husband in Lysistrata, owes his presence
there to his name, which suggests sexual activity),
Plato made fun of his appearance (test. 8), and
Strattis devoted a whole comedy to him. He took
part in political life: he was said to have abolished
the system of choregiai about the end of the Pelo-
ponnesian War (test. 5), and he brought forward a
motion in the boule in 393 (test. 10 n.1). His
impiety is alleged by Aristophanes (test. 4) and by
the orator Lysias (test. 7). Pherecrates makes fun of
his ‘exharmonic twists’ and the shapelessness of his
music (test. 1), and Aristophanes mocks his anabo-
lai, ‘arias’ (test. 2). The parody in Birds fastens on
his compound epithets and his lack of substance—
he is associated with air, clouds, wind, flight and
feathers. Plato reports the view of Socrates and Cal-
licles that he thought only of pleasing his audience,
not of improving them (test. 11).

Phrynis of Mytilene was famous for his new-style
nomes and won the prize for cithara-singing in
Athens in 446/5 (test. 2). His instrument had more
strings than the traditional seven (testt. 1 n. 5, 5, 6),
and he used a device, the strobilos, to effect modula-
tion from one harmonia to another (test. 1): both
Aristophanes (test. 2) and Pherecrates (test. 1)

5



INTRODUCTION

allude to his ‘twists’ (cf. test. 4).

We are better informed about Timotheus of
Miletus than about the other new musicians. He
was the foremost among them, the most dis-
tinguished or the most outrageous according to one’s
viewpoint, and it is fortunate that a papyrus find
provided 240 lines of his nome, The Persians (fr.
791), most of them clearly legible. The Parian Mar-
ble says that he was 90 when he died at a date
between 366/5 and 357/6, and if the Suda is correct
in linking him with Philip II of Macedon (test. 2),
the date will be 359 or later, and he will have been
born soon after 450. He exulted in a victory (in
cithara-singing, presumably) over his older contem-
porary Phrynis (fr. 820); but Aristotle put the vic-
tory in perspective when he said that without
Phrynis there would have been no Timotheus
(Phrynis test. 3). Euripides gave him encourage-
ment and composed the prelude to The Persians
(test. 6) with which he won a victory, perhaps
between 412 and 408 (see S. E. Bassett, Classical
Philology 26 (1931) 153 ff.). Like his predecessors
he used a cithara with extra strings, ten, eleven or
twelve (fr. 791. 230, testt. 1, 2, 7), and Pherecrates
may have mocked his ‘twists’ (test. 1 n. 4: cf. test.
10) as well as his ‘ant-runs’. His earliest nomes
were said to have been composed in hexameters
(test. 9); The Persians had a hexameter prelude, the
work of Euripides (fr. 788), but the main body of the
poem is in a variety of metres, mostly free iambics

6

INTRODUCTION

but with aeolic sequences (see Page’s analysis in
P.M.G. and M. L. West, Zeitschrift fiir Papyrologie
und Epigraphik 45 (1982) 1 ff.); Dionysius of Hali-
carnassus and Hephaestion noted the license of his
versification (testt. 10, 11). In addition to nomes he
composed eighteen dithyrambs (test. 2), and he may
have made innovations in the pipe-music which
accompanied them (test. 12). His popularity
endured: his dithyramb Elpenor was performed in
Athens in 319 (fr. 779), The Persians at Nemea in
207 (fr. 788), and other nomes in Arcadia and else-
where in the second century B.C. (testt. 13, 14).

Philoxenus of Cythera is the last important
figure in the group. He was born in 435/4 and died
in 380/79 (test. 2). He is said to have been a slave
and to have had Melanippides as his second owner
(test. 1). He spent time in Syracuse, where he had
an uneasy relationship with the tyrant Dionysius
(testt. 3, 4), and he died in Ephesus (test. 1). He was
famous for his dithyrambs and for his experimental
composition (test. 5, frr. 819, 820, 826, Timotheus
test. 10). Like his predecessors he indulged in kam-
pai, ‘twists’ or modulations (test. 12, Timotheus test.
1 nn. 4, 5); yet Philodemus saw his style as Pindaric
(test. 7). Unusually for a dithyrambic poet he won
high praise from a comic poet, Antiphanes, soon
after his death (test. 12).

We have dates for three other dithyrambic poets:
Telestes of Selinus won the Athenian contest in
402/1, Polyidus of Selymbria at a date between

7
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399/8 and 380/79, and Stesichorus II of Himera in
370/69 or 369/68.

SCOLIA

Athenaeus (test. 3) preserves twenty-five exam-
ples of ‘the well-known Attic scolia’ (884-908)
together with the song of the Cretan Hybrias (909)
which ‘some authorities call a scolion’ and
Aristotle’s poem for Hermeias (842), which is
alleged to be a unique kind of scolion. He presents
the Attic scolia anonymously, but in his prefatory
remarks he speaks of their antiquity and refers also
to the praise won by Alcaeus, Anacreon and Praxilla
for their scolia. Other authorities ascribe 890 to
Simonides among others; 891 is part of a poem by
Alcaeus; the Harmodius song (see 893) is attributed
to an unknown Callistratus; 897 is variously
ascribed to Alcaeus, Sappho and Praxilla, and 903 is
also ascribed to Praxilla. Scolia are known from
other sources: Athenaeus in a different context says
that Pythermus of Teos, who may have belonged to
the sixth century B.C, composed scolia (910); the
scholiast on Lysistrata refers to Pindar’s scolia
(912), the scholiast on Wasps to scolia by Simonides
and Stesichorus (test. 1).

The Attic scolia are all short pieces, two or four
lines long. The first seven, the four Harmodius
poems and the Leipsydrion lament (907: cf. 911)
show the same metrical pattern, four brief lines of
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aeolic rhythm; most of the remainder are couplets of
longer aeolic lines, six of them in greater asclepiads:
one tune would have fitted each group.

The most reliable ancient authority for the scolia
is Dicaearchus, a pupil of Aristotle. He speaks of
three kinds of song sung after dinner (test. 2): the
first sung by everyone, the second sung by individu-
als in sequence, the third performed by the most
skilled guests, ot ouwverwTato.. The first is likely to
have been the paean, sung while libations were
poured. The second will have been the simple stan-
zas exemplified by the Attic scolia: they are likely to
have been accompanied by the piper (see Wasps,
test. 1), and the singers held myrtle twigs (not
lyres). The third and most demanding kind will
have been the more complex songs of Stesichorus,
Simonides and the others, performed by skilled
singers to their own lyre accompaniment. Aris-
totle’s poem for Hermeias and the poems of Pindar
and Bacchylides which were later classed as
encomia are good examples: Pindar fr. 124 and Bac-
chylides fr. 20B in particular are clearly intended to
give pleasure to fellow-drinkers.

The origin of the term scolion was disputed by
ancient authorities. The word means ‘crooked’ (as
in 892) and was explained by Dicaearchus as refer-
ring to the haphazard course of his third type of
song as it passed round the room from one expert to
another. Whether he was correct or not, the term
came to be applied—exclusively in the end—to the

9



INTRODUCTION

simpler songs of his second group, brought together
in the collection used by Aristotle in his Constitution
of Athens (906, 907) and by Athenaeus.
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MELANIPPIDES

TESTIMONIA VITAE ATQUE ARTIS

1 Sud. (iii 350 Adler)

(a) M 455: Me/\anm'S?yg, Kpt"rwuos, yeyovag
xatd T £’ "Olopmdda, Mijhos. Eypape ¢ Sifu-
pdpBwr BifMia mA€loTa kal mofuare emwd kal émi-
ypdupata kal éAéyovs kal dAMa TA€loTa.

(b) M 454: Medavimnidys, BuyarplBods Tob
mpeoPurépov, mals 8¢ Kpirwwos, Avpirod kal adrod* 8¢
& 1h Tav dbupdpBuwy pelomody éxawoTdunoe
mAeloTa kal Swarphpas mapa Mepdixra 73 Pacidel ke
o0 Blov katéorpefer. Eypahe ral adrods dopata
Avpurd kal 8iupdpBovs. :

2 Marm. Par. Ep. 47 (p. 15 Jacoby)

a¢’ od Me[Aav]irn®[7s] M[#Awos &vixnolev "Ab%-
vnow &ry HHAAAI &pyovros *Absjymo. TTvfoxpirouv.

1 See also Diagoras test. 1 2T1e. 494/3 ., 231 years before
263/2: see T.J. Cadoux, J.H.S. 68 (1948) 116. The date squares
with the date of birth of the elder Mel. (test. 1a).
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MELANIPPIDES

LIFE AND WORK!

1 Suda

(a) Melanippides, son of Criton, born? in the 65th
Olympiad (520-516 B.C.); from Melos. Wrote many
books of dithyrambs as well as epic poems, epi-
grams, elegies® and much else.

(b) Melanippides, grandson of the elder Melanip-
pides, son of Criton who was himself a lyric poet. In
the music for his dithyrambs he made many innova-
tions. Lived at the court of king Perdiccas? and died
there. He too wrote lyric poetry and dithyrambs.?

1 See also Philoxenus test. 1. 2 ‘Born’ rather than ‘flour-
ished’. 3 There is no trace of the epics and elegies; for the
epigrams see test. 8. 4 King of Macedonia c. 450—c. 413 B.C.
5 E. Rohde, Rh. Mus. 33 (1878) 213f. argued that there was only
one Melanippides, active c. 480—c. 436, but that is not certain. Mel.
is mentioned in a papyrus fr. (P. Graec. Vindob. 19996a: 929

P.M.G.) along with fellow dithyrambic poets Telestes and Philo-
xenus.

CHRONOLOGY!

2 Parian Marble

From the time when Melanippides of Melos won
the victory in Athens 231 years2; Pythocritus was
archon at Athens.

15
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3 Marcellin. Vit. Thuc. 29 (0.C.T. Thuc. i)

ovvexpbvice 8, ds ¢not llpabipdins év T& mepl
ioroplag (fr. 18 Wehrli), [T dreww: TG kwprd, "Ayd-
wve paywd, Nunpdre émomod wal Xowpidw xai

MGI\CLVHTWLBZ?.

4 Arist. Rhet. 3. 9.1409b (p. 197 Rémer)
dpolws 8¢ xal al meplodor al paxpal odoar Adyos
yiverar xal avaBolf Suowov, dote yiverar 3 Eoxwper
Anudrpiros 6 Xios els MeAavirnBny mojoavra dvrl
TaV GrTioTpdwy avaPolds *
ol 7’ adT® Kaxd Tedyet dvip EAAw Kard Tebyawy,
7 8¢ papa dvafolds 7é movjoavTe kakloTy.

5 [Plut.] Mus. 15. 1136¢ (p. 118 Lasserre, vi 3. 13 Ziegler)

"Odvpmrov yap mpirov "Apiorétevos v 19 TPWTew
mepl povowcis (fr. 80 Wehrli) émi 7@ Idfwri ¢now
émucndeior adAfoar AvdioTl. elolv 8’ o MedavirmrBgy
TodToU ToD péAovs dpfar daoiv.

1 The serpent of Delphi, killed by Apollo.
mode? Or the lament for the Python?

16

2 The Lydian

MELANIPPIDES

3 Marcellinus, Life of Thucydides

According to Praxiphanes! in his work On His-
tory Thucydides® was a contemporary of the comic
poet Plato, the tragedian Agathon, the epic poet
Niceratus and Choerilus and Melanippides.

1 Peripatetic writer, c. 305-250B.C. 2 Born 460455 B.C., died

¢. 400.

MUSICAL INNOVATIONS

4 Aristotle, Rhetoric

Similarly, a long period turns into a speech in
itself, like an aria,!] and the result is what
Demetrius of Chios? spoke of in his jibe at Melanip-
pides who composed arias instead of antistrophes: ‘a
man does evil to himself who does evil to another,
and the long aria is the greatest evil to its com-
poser.’

1 ‘Anabol@, originally a prelude, instrumental or vocal, is used here
of a long aria: i.e., in his dithyrambs Mel. abandoned the structure
of strophe and answering antistrophe and introduced long solos
instead; see also Arist. Problems 19. 15. 2 A contemporary

musician, himself mocked for innovation by Aristophanes fr. 930
K-A

5 ‘Plutarch’, On Music

For Aristoxenus On Music Book 1 says that
Olympus was the first to use the Lydian mode, when
he played on his pipes a lament for the Python.!
Some say it was Melanippides who originated this
song.2

17
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6 [Plut.] Mus. 30. 1141c—e (p. 124s. Lasserre, vi 3. 24s.
Ziegler)
bpolws 8¢ kal Mc/\avnrﬂ'is-qg 6 pedomoids émrvyevi-

pevos ok évéuewe T4 mpovmapyoboy povouch, dAN’
o0d¢ DiAélevos odde Tewdbeos ... dAA& yap kal <7'7
add. Ziegler> adAnrwy dp’ amAovetépas els morkiAw-
Tépav peraBéBnre povowkty: 1O yap madady, Ews
els Medavernlony wov rawv BibupduPuwv momrhy,
oupBeBrxe. Tods adAnTds mapd TAw TopTdv Aap-
Bdvew Tovs piobods, TpWTRYWioTOlOTS dnAovdT: TS
moioews, Ta@v 8 adAnTav brnpeTolvTwy Tois 8i8a-
oxdAos. UoTepov 8¢ kal TodTo Bedfdpn, s kal Depe-
kpdTn TOV Kwpudy eloayayel v Movouwdy &v yuva-
kelw oxhparte, Ay karpropévny T odpa moul B¢
v Awawolvyy Samvvbavouévny v alrior THs
AdBns kal 7w Holnpow Aéyoveav (fr. 155 K.-A.)

Aéfw pév odk drovoa* ool T€ Yap kAvely

énol Te Aéar Bupds Hdoviy Exer.
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6 ‘Plutarch’, On Music

Similarly Lasus’ successor, the lyric poet
Melanippides, broke with the earlier music, as did
Philoxenus and Timotheus ...; pipe-music too
changed from a simpler to a more ornate style: pre-
viously, down to the time of Melanippides the dithy-
rambic poet, pipers had been paid by the poets, obvi-
ously because poetry played the leading role and the
pipers were the servants of their instructors!; but
later this practice too was abolished, so that the
comic poet Pherecrates? brought Music on to the
stage dressed as a woman and physically a total
wreck; in his play Justice asks her how she came to
be so maltreated, and Poetry (i.e. Music) replies: ‘I
am happy to speak, for you will take pleasure in
hearing and I in telling. It was Melanippides who
began my troubles: he was the first of them: he took
me and pulled me down and left me looser with his
twelve strings. But he was all right compared with
my present troubles: Cinesias on the other hand . . .3
L Cf. Pratinas 708. 7.

phanes; the play was the Cheiron.
test. 1.

2 Older contemporary of Aristo-
3 Continued at Cinesias
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7 Xen. Mem. 1. 4. 3 (p. 31 Hude)

éml pév Tolvuv émdv moujoe “Oumpor Iywye
4 / 3 \ \ 7/
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8 Anth. Pal. 4.1. 7 = Meleager i 7 Gow-Page
vdprioady Te Topaw MeAavirnBov éyrcvor Huvwry

Reiske: xopaw cod.

9 Plut., Non posse suav. 13 (vi 2. 145 Pohlenz)
otd¢ yap Tépwr y* &v 028’ "ArTalos 028’ Apyé-
Aaos émeiobnoar Edpundny ral Zupwvdny xal Mela-

vy kol Kpdrnras kal Awdérovs GraoThoarTes
éx Tav oupmooiwy kaTakAivar . . .
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MELANIPPIDES
THE VERDICT OF ANTIQUITY

7 Xenophon, Memoirs

For my part! I admire most Homer in epic poetry,
Melanippides in the dithyramb, Sophocles in
tragedy, Polycleitus in sculpture, Zeuxis in paint-
ing.

! Aristodemus is speaking to Socrates.

8 Palatine Anthology: Meleager, The Garland}

. and the narcissus, pregnant with the clear
hymns of Melanippides.
! Introductory poem to M.’s collection of epigrams in which he com-
pares each poet’s work to a flower or plant. Our Anthology containg

no poems ascribed to Melanippides. Since he shares a couplet here
with Simonides, he may be the elder Mel. (if there were two).

9 Plutarch, That Epicurus actually makes a pleasant life
impossible

For not even Hiero! nor Attalus? nor Archelaus3
could have been persuaded to remove Euripides and
Simonides and Melanippides and the likes of Crates
and Diodotus from their banquets and replace them
at their tables by . . .4
! Tyrant of Syracuse, patron of Simonides. 2 King Attalus II
of Pergamum, patron of the scholar Crates of Mallos and presum-
ably of the unidentified Diodotus. 3 King of Macedon, host

of Euripides and successor of Perdiccas, Mel.’s host. 4 Vari-
ous barbarians and buffoons are listed.
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FRAGMENTA

AANAIAEZ

757 Athen. 14. 651f (iii 441s. Kaibel)
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Y
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Page: r{oz\/\ﬁm cod. 4 Porson: 87jpes cod. 5 suppl. Page
Emperius: -8axpv, maredoar cod. 6 Fiorillo: ouplas méppara cod.
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FRAGMENTS

THE DANAIDS

757 Athenaeus, Scholars at Dinner

Melanippides of Melos in his Danaids calls the fruit of
the palm phoinikes (‘dates’) in his passage about the
Danaids themselves:

for they did not bear the censure of mankind as a
reproach,! nor did they have a woman’s tempera-
ment?: in seated chariots they exercised in the
sunny glades, often delighting their hearts in hunt-
ing, or again seeking out frankincense with its
sacred tears and fragrant dates and the smooth
Syrian grains of cassia.

1 Text uncertain. 2 Or ‘valour’? Text uncertain.
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MAPITAZ

758 Athen. 14. 616ef (iii 360 Kaibel)
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NEPZE®ONH

759 Stob. 1. 49 (mepi YvxHs) 50 (i 418 Wachsmuth)
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760 Athen. 10. 429bc (ii 433 Kaibel)
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MELANIPPIDES
MARSYAS

758 Athenaeus, Scholars at Dinner

On the subject of pipes one guest noted that Melanip-
pides in his splendid ridicule of pipe-playing in the Mar-
syas said of Athena,

Athena flung the instruments from her holy hand
and said, ‘Away with you, you shameful objects,
outrage to the body!! I consign you to ruination.’

1 Since the pipes distorted the player’s cheeks. See J. Boardman,
J.H.S. 76 (1956) 18 ff. 2 Text uncertain; perhaps ‘I do not
consign myself to ruination.’ The passage continues at Telestes
805.

PERSEPHONE

759 Stobaeus, Anthology

From Porphyry, On the Styx

... They named the Acheron for its pains (ache): cf.
Melanippides in his Persephone:

And it is called Acheron since within the bosom of
the earth it goes forward pouring forth pains.

1 Continued at Licymnius 770.

760 Athenaeus, Scholars at Dinner

Those who are ignorant of the true power of wine allege
that Dionysus is the cause of fits of madness in mankind,
but this is extreme slander. It was ignorance that made
Melanippides say,
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And they alll began to loathe water, having no
previous knowledge of wine; soon, very soon, some
were dying, others were uttering frenzied cries.

1 The Centaurs? Cf. Pind. fr. 166.

761 Athenaeus, Scholars at Dinner

Nicander! of Colophon says that wine (oinos) gets its
name from Oeneus, as does Melanippides of Melos:

(give me?) wine, master,2 named from Oeneus.

1 Didactic poet, 2nd ¢. B.C. 2 Text uncertain,

762 Clement of Alexandria, Miscellanies
The lyric poet Melanippides says in a song,

Hear me, father, marvel to mortals, ruler of the
ever-living soul.

763 Plutarch, Dialogue on Love

For in sowing a sweet harvest in the desire of a
man’s heart,

as Melanippides puts it, he (sc. Eros) mingles what is most
pleasant with what is finest.
764 Philodemus, On Piety

Melanippides says that Demeter and the Mother of the
gods are one and the same.!

1 Continued at Telestes 809.
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765 Schol. T Hom. II. 13. 350 (iii 466 Erbse)
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765 Scholiast on Homer, Iliad (‘Zeus was doing honour to
Thetis’)

That is why Melanippides says that Thetis was preg-
nant by Zeus when she was given in marriage to Peleus
because of the remarks of Prometheus or Themis.

766 Scholiast on Homer, Iliad (‘he sang the Linus song’)

The story of Linus is in Philochorus Book 19 and in
Melanippides.
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PRONOMUS

767 Paus. 9. 12. 5-6 (iii 23 Rocha-Pereira)

avdpuds 7é éort Ipovéuov dvdpds adAfoavros émaywydrara &
Tods moAdods. ... xal of xal dopa wemomuévor éorl [[&]
mpocddiov &s AfAow Tols ém’ Edpimw XaAxiBebor.
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PRONOMUS

767 Pausanias, Description of Greece

There is alsol a statue of Pronomus, a man whose
pipe-playing enchanted the crowds.2 ... There is even a
song composed by him, a processional hymn to Delos for
the Chalcidians on the Euripus.3

! In Thebes, the home of Pronomus. 2 For his pipe-playing
see in addition to this passage Athen. 14. 631e, Plan. Anth. 28 =
F.G.E. anon. xxiii, for his compositions for pipes Paus. 4. 27. 7, for
his beard Ar. Eccl. 98 (produced 392 B.c.); he taught pipe-playing to
Alcibiades c. 435 B.C. (Athen. 4. 184d). For his son Oeniades see
P.M.G. 840. 3 Le. the people of Chalcis in Euboea.

31



LICYMNIUS

TESTIMONIA VITAE ATQUE ARTIS

1 Arist. Rhet. 3.12.1413b (p. 211s. Romer)
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2 Pl. Phdr. 267b
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Schol. ad loc.
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LICYMNIUS!

LIFE AND WORK

1 Aristotle, Rhetoric

The popular poets are those who can be read,? for
example, Chaeremon, who is as precise as if he
were a speech-writer, and Licymnius among dithy-
rambic poets.

1 From Chios: see 768, 771, 772. 2T.e., who do not rely on

the performance of their work by actor or chorus. 3 Tragic
poet, mid-4th c. B.C.

2 Plato, Phaedrus

And what about Polus and his Muses’ treasury of
speech—his diplasiology and gnomology and
iconology—and of the Licymnian terminology
which he presented to him to effect a fine diction?

Scholiast on the passage

Licymnius was Polus’ teacher!; he divided nouns
into proper, compound, cognate, epithet and so on.

1 C. 420 Bc. Dionysius of Halicarnassus says L. and Polus were
pupils of Gorgias (Lys. 3; cf. Thuc. 24). For L.’s writing on rhetoric
see Arist. Rhet. 3. 2. 1405b, 3. 13. 1414b with schol., and fr. 773.
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FRAGMENTA

768 Athen. 13. 603d (iii 331 Kaibel)
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FRAGMENTS

768 Athenaeus, Scholars at Dinner

Licymnius of Chios in his Dithyrambs says that
Hymenaeus was the beloved boy of Argynnus.!

1 But Athen. has just said that Argynnus was the boy with whom
Agamemnon fell in love. Wilamowitz read ‘Dionysus’ for
‘Argynnus’ here.

768A Philodemus, On Piety

Moreover Clio the Muse fell in love with a man, accord-
ing to Licymnius, and some think Hymenaeus is her son.

1 For Hymenaeus see also Telestes 808, Philoxenus 828.

769 Sextus Empiricus, Against the ethicists (on health)

Simonides the lyric poet says (fr. 604); Licymnius, hav-
ing spoken this prelude,

Bright-eyed mother, highest queen of Apollo’s
august throne, desirable, gently-laughing Health,

goes ontoadd . ..;(Ariphronsays... )}

1 The text of the second quotation is corrupt or missing; the words
which follow are from Ariphron 813.
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770 Stob. 1. 49 (mwepi YuxHs) 50 (i 418 Wachsmuth)
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770 Stobaeus, Anthology

From Porphyry, On the Styx

... They named the Acheron for its pains (acheé): cf.
Melanippides (fr. 759). Licymnius also says of it,

(a) in ten thousand streams it gushes with tears
and pains;

and again

(b) the Acheron carries pains for mortals.

771 Athenaeus, Scholars at Dinner (on the loved one’s
eyes)

Licymnius of Chios says that Sleep loves Endymion and
does not close the eyes of his beloved boy even while he is
asleep, but lulls him to rest with eyes wide open so that he
may without interruption enjoy the pleasure of gazing at
them. His words are:

And Sleep, rejoicing in the rays of his eyes, would
1ull the boy to rest with eyes wide open.

772 Parthenius, Love-stories

The story of Nanis, told by the lyric poet Licymnius of
Chios and by Hermesianax

Some have said that the acropolis of Sardis was cap-
tured by Cyrus, king of the Persians, as the result of the
treachery of Nanis, daughter of Croesus. Cyrus was
besieging the city and failing completely to capture it, and
he was terrified that its allies might rally to Croesus and
destroy his army; at this point, so the story went, the girl
Nanis reached an agreement with Cyrus that she would
betray the city to him if he took her as his wife in accor-
dance with the laws of the Persians, and with the help of
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some accomplices she let the enemy in at the summit of the
acropolis, where no one was on guard because of the
natural strength of the position. Cyrus, however, refused
to keep the promise he had made to her.

773 Dionysius of Halicarnassus, Demosthenes

Plato says (Menex. 236e), ‘We require such a speech as
will adequately praise the dead and gently exhort the liv-
ing.” Does not the adverb ‘adequately’ balance the adverb
‘gently’, the verb ‘praise’ balance the verb ‘exhort’, and are
not the phrases of equal length? Yet this is not a Licym-
nius or an Agathon, the sort who talks of ‘hybris or Cypris!
..., but Plato, the divine stylist.

1 Following words corrupt. It is not clear what belongs to L. and
whether it is poetry or prose; see Agathon F31 Snell.
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TESTIMONIA VITAE ATQUE ARTIS

1 Pherecrates fr. 155 Kassel-Austin = [Plut.] Mus. 30.
1141ef
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1 Continued from Melanippides test. 6. The speaker is Music.
2 Modulations from one harmonia to another: cf. Ar. Clouds 333,
‘the song-twisters of the circular choruses’, where the scholiast
says the dithyrambic poets Cinesias, Philoxenus and Cleomenes
are meant; also 969 ff. = Phrynis test. 2. See A.Barker, Greek
Musical Writings i 237 n. 200. The ‘twists’ and ‘turns’ (strophai) fit
Music’s account of her sexual misadventures.

2 Ar. Av. 1372ss.
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LIFE AND WORK

THE COMIC POETS

1 Pherecrates, Cheiron!

Cinesias on the other hand, that damned
Athenian, has so damaged me with the exharmonic
twists? he makes within his strophes that just as in
shields3 you can’t tell his right from his left when he
composes his dithyrambs.? But ke was bearable all
the same: Phrynis on the other hand. . .%

3 With their reflecting surfaces. 4 You might as well play
[his music] backwards’ (Barker, loc. cit.). E. K. Borthwick, Hermes

96 (1968) 63 fI. relates the shields and ‘right’ and ‘left’ to C.’s
Pyrrhic dance (see test. 3). 5 Continued at Phrynis test. 1.

2 Aristophanes, Birds (414 B.C.) (Cinesias turns up in

Cloudcuckooland and speaks with Peisetaerus)

C. See, I fly up on light wings to Olympus,! I fly
now to this path of song, now to that —

P. Here’s something that needs a load of feathers.

C. — with fearless heart and body following a new
path.

1 Anacreon 378.1.
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1377 éméwv v. 1. ap. schol.
&AdBpopov, &Aa- codd.

1395 tent. Sommerstein: rév

2 As light as lime-wood (schol.), but see also test. 7, L. B. Lawler,
T.A.PA. 81 (1950) 78 ff. 3 The dithyrambic chorus danced
in a circle. 4 With ref. to C.’s halting gait (test. 8) and
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We greet Cinesias, the lime-wood man.? Why
do you circle here in circles? your crippled foot?4

I want to turn into a bird —[sings] a clear-
voiced nightingale.

Stop singing lyrics and tell me what you mean.

I want to be feathered by you and fly aloft to get
from the clouds® new arias, air-driven, snow-
clad.

P. A man can get arias from the clouds?

C. Yes, our craft depends on them: the brilliant
dithyrambs are airy and murky and dark-
gleaming and feather-driven. You'll soon know
when you hear them.

Oh no, I shan’t.

By Heracles, you will: I'll traverse the whole air
for you. You images of winged sky-racing long-
necked birds, —

Whoa there!

-— bounding on my upward path may I go with
the breath of the winds —

By Zeus, I'll stop your breath.

— now going to the path of the south, now
drawing near to the north wind, cleaving the
harbourless furrow of the sky-—that was a
pretty trick you played, old man, a clever trick.”
P. Why, don’t you enjoy being feather-driven?

Qv

o

arm

arm o

halting metre. 5 Cf. Clouds 332ff. 6 Anabolai: see
Melanippides test. 4 n.1 and cf. Peace 827-31. 7P. has
stuck feathers on him.
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K. ravrl memolnras Tov kurAwdiddoxadov,
L) ~ ~
os Talot PuAats mepyudynTés €lp’ del;

II. BodAer BiBdoxerw kal map’ fuiv odv pévav 1405

AewTpodidyn yopdv meTopévwr dpvéwv,
KpexomrBa ¢urgr; K. kaTayeAds pov, 8HAos €l.
aAX’ odv Eywy’ ob madoopar, TovT 168’ §r1,

mpiv av wrepwlels Badpdpw Tov 4épa.

1407 Kock: Kexpor®a codd.

Schol. ad loc. (p. 250ss. White)

(1379) 6 B¢ ’ApLaTOTe'/\'r]g &v 1ais Adaokallas (fr. 629
Rose) 80 ¢nol yeyovévar.

(1385) maile: 8¢ mpds Ta emifera Tav SiflvpapBormoriy
Kkai wpds 7O Kobov adridv.

(1892) wAelorn yap adraw f Aéis TOLavTY, 6 B¢ vovs
éAdyoTos, ds 1) mapoyia® xal SfupdpBuwy vody Iyeis
éAdTTova.

3 Ar. Ran. 152s.

V'r:] TOUS Bfoz‘)g %xp'?]lu ye wpds ToUTOLOL KeEl
7w mupplxmy Tis énabe THv Kwnolov.

! The frustrated husband in Lysistrata 845 ff. is called ‘Cinesias of
the deme Paeonidae’ solely because the names suggest sexual
intercourse (kweiv, malew). 2 A war-dance; see Lawler (test.
2.n. 2), Borthwick (test. 1 n. 4).
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C. This is what you’ve done to me, the circular-
chorus trainer that the tribes are always
fighting to get®?

P. Do you want to stay here with us, then, and
train Leotrophides® a chorus of flying birds,
Corn-crake tribel0?

C. You're making fun of me, that’s clear. But I
shan’t stop, let me tell you, till I have been
feathered and race through the air. [exit}

8 For the dithyrambic contests in which tribes competed.

9 As choregus; general in 409/8 B.C. 10 Crecopis (krex =
corn-crake), a pun on Cercopis, the Athenian tribe.

Scholiast on the passage

(1379) Aristotle in his Dramatic Catalogues says
there were two poets named Cinesias.!

(1385) He is making fun of the epithets of the dithy-
rambic poets and their lack of substance.

(1392) Most of their diction is like this, but they
make little sense. As the proverb puts it, You have
less sense than dithyrambs.’

1 Very improbable: see R.E. s.v. Kinesias.

3 Aristophanes, Frogs! (405 B.c) (Dionysus completes
Heracles’ list of the criminals in Hades)

By the gods, you should have added anyone who
learned that Pyrrhic dance? of Cinesias.
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Schol. ad loc. (Sud. IT1 3225) (p. 279 Diibner)

Kuwnolag 8bupapBomoids * 65 émoinoe mupplypw. . . .
6 Kwnolas émpaypatedoato xard 7aw rkwpwdv bg
elev dyoprynTor. T B¢ Kal 76 odpa dkvnpds kal kaTe-
okeAeTevKds. . . . v B¢ OnBalos, pedomords kdriaros,
05 év Tols xopols éxpfiTo MoAM] KkwijgeL.

4 Ar. Ran. 366

N ~ ~_ -~
7 kataTdd Taw "Exarelwy kukAlow: yopoiow Umddaw

Schol. ad loc. (p. 286 Diibner)

TotTo 8¢ els Kiwnolav 7ov BifupapBomoidy.

5 Ar. Ran. 404ss.
o yap kateoyiow pév éml yéAwTe
h] b ki
kém’ edrelela T63€ TS cavdaAiorov
kal 76 pdkos,
bl ~ er ] s
xafnvpes o’ alnuiovs
mallew Te kal xopevew.
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Scholiast on the passage

Cinesias was a dithyrambic poet; he composed a
Pyrrhic dance.... He took measures against the
comic poets to deprive them of their chorégoi.l His
body was shaky (lit. ‘timid, shrinking’) and reduced
to skin and bones. He was a Theban,2 the worst
lyric poet, who introduced much movement (kinésis)
in his choral dances.

1 See scholiast on Frogs 404 below. 2 An error.

4 Aristophanes, Frogs (the chorus-leader lists people who
are unwelcome in the Mystic ceremonies)

. or anyone who shits on Hecate’s shrines!
while singing the tune for the dithyrambic choruses.

1 Cf. Eccl. 330; for C.’s impiety see test. 7.

Scholiast on passage

This is directed at Cinesias, the dithyrambic
poet.

S Aristophanes, Frogs (the chorus address the god
Tacchus)

For it was you! who tore this poor sandal and this
ragged coat of mine with an eye on laughter and
economy, and found a way for us to sport and dance
without paying.

1 As representing the festival of Dionysus. Presumably less was
being spent on dressing the choruses.
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Schol. ad loc. (p. 287 Diibner)

doice B¢ mapendalvew Sti Ardds #dn éxopnyeito
Tols morals. émi yobv Tod KaAdlov totrov dnoiv
’ApioToTéAns (fr. 630 Rose) otwduo €Bofe XOPNYeEWw 1A
Awoviowa Tols Tpaywdols kal kwpwdls*® doTe lows Hw
Tis kal mepl TOv Anvaikov dydva ovoTodd. xpdvw B
YoTepor od modAAD Tt Kkal kaldmaf mepiethe Kwnolag
Tas xopnylas* &€ od kal LrpdrTis év 78 €ls adTov Bpd-
pate &gy (fr. 16 K-A)+

ok pév < > 100 yopoxTévov Kuwnolov

6 Ar. Ran. 1437

[€f Tis mrepdioas KAedkpirov Kwnola]

Schol. ad loc. (p. 312 Diibner)
os AemrTos oddBpa dw kwuwdeiTar kal g Eévos ral
ws kéAaf.

7 Athen. 12. 5512-552b (iii 215ss. Kaibel)

Kal ’ApLoTO(ﬁd.mys S é&v P17pv‘ré.827 AerTobs Todode
xataAéyel, obs Kal mpéofeis vmd Tiv ToTAY drow
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Scholiast on the passage

He seems to suggest that the poets’ plays were
now being staged on the cheap by the chorégoi.l At
any rate Aristotle says that a decree was passed in
the archonship of this Callias (406/5 B.C.) that the
tragedies and comedies be staged by joint chorégoi
at the Dionysia, so perhaps there was a similar cut-
back for the Lenaean festival. Soon afterwards
Cinesias abolished the chorégiai once for allZ: that is
why Strattis says in his play about him, “The setting
(is the house?) of Cinesias the chorus-killer.”

1 Wealthy citizens who undertook the expenses of staging plays as
a service to the city. 2 Cf. test. 3 (schol.), but see A. W.

Pickard-Cambridge, The Dramatic Festivals of Athens2 87 n. 2.
3 From the prologue of Strattis’ comedy Cinesias.

6 Aristophanes, Frogs (a fantastic suggestion for saving
the city)

If someone, having feathered Cleocritus with

Cinesias! . ..

1 For C.’s feathers cf. test. 2.

Scholiast on the passage

Cinesias is mocked as being excessively thin and
as a foreigner! and a flatterer.

1 Erroneous as well as gratuitous?

7 Athenaeus, Scholars at Dinner (on thin people)

Aristophanes too in his Gerytades lists the follow-
ing thin men, saying that they are sent to Hades by
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9 ( -
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the poets as ambassadors to the poets down there.
His words are:

A. Who dared to descend to the hiding-place of
corpses and the gates of darkness?

B. We held a general assembly and chose one

representative from each art, men whom we

knew to be Hades-visitors and frequent travel-

lers there.

What, you have Hades-visitors among you?

Oh yes, indeed.

Like Thrace-visitors?

Now you've got it.

And who might they be?

First there is Sannyrion from the comic poets,

then Meletus from the tragic choruses, and

Cinesias from the circular.

ErErE

. Cinesias really was very thin and very tall.
Strattis wrote a whole play about him (see fr. 775
below). Others, Aristophanes among them, often
called him ‘Cinesias the lime-wood man’! because he
would take a board of lime-wood and strap it to his
waist so that he would not bend by reason of his
height and leanness.

Cinesias was a sick man and a strange figure
altogether, as we are told by the orator Lysias? in
the speech entitled In Defence of Phanias, accused of
proposing an unconstitutional measure: Lysias
alleges that Cinesias gave up his poetic craft to

1 See test. 2 with n. 2. 2 See also test. 9.

51



GREEK LYRIC

Téxvns oukopavTelv kal amd TodTov TAouTEw. d1i 8¢ &
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3 See test. 4 4 Aristotle, Eud. Eth. 1233b mentions the Fel-
lowship of the Good Spirit, abstainers who drank only the toast ‘to
the Good Spirit (Daimony.
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become an informer and made his fortune as a
result. That this is the poet and not another
Cinesias is clear from the fact that the comic poets
mock him as an atheist? and that Lysias’ speech
paints the same picture. The orator’s words are as
follows: ‘I am amazed that you do not find it outra-
geous that Cinesias is the upholder of the laws,
since you all know that there is no one more impi-
ous, more lawless, in the whole world. Is this not
the man who commits against the gods crimes of
such enormity that most people regard it as dis-
graceful even to mention them, although you hear
about them from the comic poets year in, year out?
Is this not the man with whom Apollophanes and
Mystalides and Lysitheus used to dine at one time,
arranging their feast for one of the forbidden days
and calling themselves not the New-mooners but
the Fellowship of the Evil Spirit* — a title that fitted
their fortunes; not that they thought it up in the
belief that they would bring this about: rather they
were mocking the gods and your laws. Now each of
them died as you would expect such men to die; but
Cinesias here, the best known of them, was reduced
to such a plight by the gods that his enemies prefer
to have him not dead but alive, an example to teach
others that in the case of those who display extreme
insolence towards divinity the gods do not postpone
the punishment for their children to suffer but des-
troy the culprits miserably, sending greater and
harsher misfortunes and diseases to them than to
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the rest of mankind. To die or to be ill in a normal
way is the common lot of us all; but to continue for
so long in such a condition and to die every day
without being able to end one’s life is appropriate
only for those who have committed such crimes as
he has.’ This, then, is what the orator said about
Cinesias.5

5 See also Harpocration, Suda s.v. Kinesias.

8 Galen, On the aphorisms of Hippocrates

That the ancients regularly cauterised people
with suppurating wounds can be learned from what
Plato the comic poet says about Cinesias in this
speech: ‘next, the son of Oeagrus! by Pleurisy,
Cinesias, skin and bone, no buttocks, legs like reeds,
spokesman of consumption,? scabs burned all over
his body by Euryphon.’

1 Text uncertain: ‘the son of Oeagrus’ was Orpheus; perhaps ‘the

son of Diagoras’ as being an atheist. 2 Cf. fr. 775.
3 Famous physician from Cnidos.

OTHER CONTEMPORARY MATERIAL!

9 Lysias, Defence against a charge of taking bribes

Why, Cinesias—and we know what he is like —
has served on more campaigns than they? have, yet
they are the ones who wax indignant over the city’s
fortunes.

1 See also Timotheus 778(b). 2 The accusers.
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1 e, they aim only to give pleasure. 2 Cf. Pherecrates fr. 6
K.-A. (from the Savages, produced in 420 B.C.): ‘Who was the worst
cithara-singer? ‘Meles, son of Peisias.’ Aristides concedes that he
enjoyed Plato’s satire of Cinesias and Meles (3.627 Behr: cf. 3.614).
See also Plutarch, Quaest. Conviv. 7. 8. 3.
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10 Athenian inscription

. of Phalerum was the chorégos ..., Cinesias
trained the chorus.!
1 He would also have composed the work, presumably a dithyramb,
which won the competition. Another marble slab (I.G. 112 18)
records that in 393 B.c. C. moved in the Council that compliment be
paid to Dionysius I, tyrant of Syracuse, and his brothers and

brother-in-law; see M. N. Tod, Greek Historical Inscriptions vol. 11
no. 108.

LATER MATERIAL

11 Plato, Gorgias

Socrates. What about the training of choruses and
the composition of dithyrambs? Don’t you think it is
the same with them!? Or do you imagine that
Cinesias, the son of Meles, has any thought of say-
ing something that will make his audience better
men, or only of what is likely to gratify the crowd of
spectators?

Callicles. Clearly the latter, Socrates, in the case of
Cinesias.

Socrates. What about his father, Meles? Did you
think that when he sang to the cithara his motives
were the best? Or did he not even aim at giving the
greatest pleasure? His singing used to distress the
spectators.2
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12 Plut. de glor. Athen. 5. 348b (2. 2. 129 Nachstéadt)

emkijs pév ody ToLoEws 7 77'6/\Ls otk o’s’vxnkev &vdo-
ov 87;‘utovp'yov ovde ‘ue/\tm)s 6 yap Ktw;mas dpya-
/\eos €otce ‘n'on;‘n)s ye'yovevat 8L9vpa‘u,3wv Kol av‘ros
pev dyovos kal drAens yéyove, okwmtéuevos 8¢ Kal
yAevaldpevos 0T TAY kwpwdiomoidy odk ebTUyO0DS
3dfns peréoymre.

13 Apostol. 15. 89 (ii 652 Leutsch-Schneidewin)

\ / O S . ~ e
TQ KLV‘Y)ULOU Sp(‘l €L TWY ‘LLG./\U.K(JJV TOlOUTOS yap o

Kuwnotas 7.

58

CINESIAS

12 Plutarch, On the fame of the Athenians

Certainly Athens had no famous writer of epic or
of lyric poetry; for Cinesias seems to have been a
painfully bad dithyrambic poet: he lacked both des-
cendants and distinction, but because he was jeered
and mocked by the comic poets he won his share of
an unfortunate fame.

13 Apostolius, Proverbs

‘He does what Cinesias does’: used of effeminates,
since that is what Cinesias was.!

1 So scholiast on Ar. Eccl. 330, but Ar.’s text gives no ground for the
assertion.
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FRAGMENTA

774 Philodem. De Piet. (p. 52 Gomperz: v. A. Henrichs,
Cronache ercolanesi 5 (1975) 8s.)
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FRAGMENTS

774 Philodemus, On Piety

Zeus killed Asclepius with his thunderbolt, according to
the author of the Naupactica and Telestes in his Asclepius
(fr. 807) and Cinesias the lyric poet, because he raised Hip-
polytus from the dead at Artemis’ request; according to
Stesichorus in his Eriphyle (fr. 194), it was because he
raised Capaneus and Lycurgus. . .

775 Athenaeus, Scholars at Dinner*

Cinesias really was very thin and very tall. Strattis
wrote a whole play about him,22 calling him ‘Phthian
Achilles’ since he often used the vocative form

Phthian

in his poetry. So Strattis in mockery of his physical
appearance? addressed him as ‘Phthian Achilles’.

1 See test. 7. 2 See test. 5 (schol.).
phthisis, ‘consumption’.

3 With a pun on

776 Erotian, Glossary to Hippocrates

patfoedéoraror (‘very crooked-looking’): very bent, for
what is twisted can be called pa:;8és or yadoos (by Hippo-
crates); ... of what is partly hollow, partly bent, as
Cinesias uses the word.}

! Text corrupt: presumably C. used the word pa:Bés.
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TESTIMONIA VITAE ATQUE ARTIS

1 Pherecrates fr. 155. 14ss. Kassel-Austin = [Plut.] Mus.
30.1141f
Dpivis 8 Wiov o1péPirov éuBalrdv Twa
15 xdpmTwy pe kal oTpédwr SAny Siédbopev,
év mévre yopdals Bcdbey’ &ppovias Exwv.
aAA’ olv Eporye xobTos R dmoxpiv dvip*
€l ydp T kGEuapTey, adTis dvédaBev.
6 8¢ Tuudbeos . . .

16 7. x. a2 A2 Barb.: mevrayxdpdass vel -yopdals vel -xdpBois cett.
émnta x. Burette, évvéa x. Ulrici

2 Ar. Nub. 969ss.
€l 8¢ Tis avTaw Pwpoloxeloair’ ) kdphedy Twa
KapTNY
() ¢ ~ -~
olas ot viv, Tag katd Dpdvw Tadras Tas Suskodo-
KA TOUS,

émeTpiBero TumTépevos moAAds ds Tas Modoas
adavilwy.
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LIFE AND WORK!

1 Pherecrates, Cheiron?

Phrynis on the other hand thrust in a peg of his
own3 and by twisting me and turning me* made a
complete wreck of me, with a dozen tunings on five
strings.5 But Ae was all right with me, for if he did
make a mistake, he corrected it again. Timotheus
on the other hand . . .8
1 See also Timotheus 802. 2 Continued from Cinesias test. 1:
Music is complaining of her sexual mauling. For the double
entendre see E. K. Borthwick, Hermes 96 (1968) 67 ff. 3A
device for the rapid raising or lowering of pitch? The noun can
mean ‘pine-cone’ or ‘whirlwind’. 4 See Cinesias test. 1
n. 2. 5 Text uncertain: perhaps ‘in his pentachords’ (two

conjunct pentachords on nine strings) or ‘on seven strings’ or ‘on
nine strings’ (see test. 5). 6 Concluded at Timotheus test. 1.

2 Aristophanes, Clouds

And if any of the boys fooled around or performed
the kind of twist! they perform nowadays, one of
those real twisters, Phrynis-fashion, he would get a
thorough hammering for doing away with the
Muses.

1 See Cinesias test. 1 n. 2.
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Schol. ad loc. (p. 187s. Holwerda)

97la. a 6 Dptvig Kteapcy&‘)s MLTU/\?)Va'[os. ovTog
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kAdoas Ty @Oy mapd TO dpxalov élog, &g *ApioTo-
$dvns ¢nol kai Depexpdrns (Burges: *ApioTokpd TS
codd.).
971b 7w 8¢ yvwis kal Yuxpds.
cf. Sud. ® 761, Poll. 4.66

3 Aristot. Metaph. a 1. 993b. 15 (p. 34 Jaeger)
el p,eu yap Ttp,oeeos %] e'yeve‘ro, moAAw &v p,e/\o—

moulav odk elyopev* €l 8¢ uy Dpdvis, Tiudbeos ok av
éyéveTo.
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Scholiast on the passage

Phrynis was a cithara-singer from Mytilene. He
seems to have been the first to win the Panathenaic
cithara-singing prize in Athens in the archonship of
Callimachus! (446/5 B.c.). He was a pupil of Aristo-
cleitus, who was descended from Terpander and
flourished in Greece at the time of the Persian Wars:
he took over Phrynis, who had previously sung to
pipe accompaniment, and taught him cithara-
playing. Ister? says he was Hiero’s cook and was
given to Aristocleitus along with some others; but he
seems to have invented the story, for if Phrynis had
really been Hiero’s slave and cook, the comic poets
would not have concealed the fact, and they often
mention him for the innovations with which he
changed the character of ancient song and made it
effeminate: see Aristophanes and Pherecrates.3
1 ‘Callias’ in mss.; see J. A. Davison, J.H.S. 78 (1958) 40 f.

2 3rd c. BC. Attic historian from Cyrene, in his work On the Lyric

Poets. 3 ‘Aristocrates’ in mss. The scholiast adds that
Phrynis was himself effeminate and ‘cold’, i.e. a feeble composer.

3 Aristotle, Metaphysics

For if there had been no Timotheus, we should be
without much lyric poetry; but if there had been no
Phrynis, there would have been no Timotheus.
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4 [Plut.} Mus. 6. 1133b (p. 113 Lasserre, vi 3. 5s. Ziegler)
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Henry)
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6 Plut. Prof. Virt. 13. 84a (Paton-Wegehaupt 1167)
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4 ‘Plutarch’, On Music

To put it briefly, cithara-singing in the style of
Terpander continued to be completely simple right
down to the time of Phrynis; for in the olden days it
was not allowed to sing to the cithara as they do
now, nor to modulate the tunings and rhythms: in
each of the nomes they kept to the pitch that
belonged to it.

5 Proclus, Chrestomathy

Terpander seems to have been the first to perfect
the nome by his use of the heroic metre; next, Arion
of Methymna, both poet and cithara-singer, seems
to have made important developments. Phrynis of
Mytilene made innovations in it: he combined the
hexameter with loose rhythm, and he used more
strings than the traditional seven. Timotheus later
brought it to its present form.

6 Plutarch, How a man may sense his progress in virtue

When Phrynis added two strings to the tradi-
tional seven, the ephors asked him whether he
wished to have them cut out the top two or the bot-
tom two.l
1 Cf. Agis 10. 4, where Plut. says that the ephor Ecprepes cut out
two strings with an adze and that the ephors did the same to

Timotheus. See also Apoph. Lac. 8. 220c and Inst. Lac. 17. 238¢
(=Tim. test. 7).
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7 Athen. 14. 638bc (iii 409 Kaibel)

kal poxfnpv 3¢ dopdTwv yeybvaot momTal, mepi
av ¢not Pawiag 6 "Epéoios év Tois mpds Tovs goduoTas
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pwv odd¢ kaTd pikpdv RdvavTo émufaboar.’
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7 Athenaeus, Scholars at Dinner

There have also been composers of indecent
songs: Phaenias of Eresus says of them in his work
Against the Sophists, ‘Telenicus of Byzantium and
also Argas, composers of indecent nomes, were suc-
cessful enough in their own style of poetry but came
nowhere near the nomes of Terpander and Phrynis.’
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TESTIMONIA VITAE ATQUE ARTIS

1 Pherecrates fr. 155 Kassel-Austin = [Plut.] Mus. 30.
1141f-42a
6 8¢ Tuudleds p’, @ uArdry), KaTopdpuye
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@y &vriyn mob por Badilodoy pévy,
25 améduoe kavéAuoe yopdais Dixdexa

ékappoviovs bmepBolaiovs 7’ dvoolous

A\ A A o \ ¢ ’ o
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25 anéduoe Wyttenbach: dméAvoe codd.

28 Elmsley: kdpmrwy
codd
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LIFE AND WORK!

1 Pherecrates, Cheiron?

Music. Timotheus on the other hand, my dear, dug
me deep and ruined me shamefully.

Justice. Which Timotheus is this?

Music. A red-haired Milesian. He brought me trou-
ble, far worse than all those others, with his out-
landish ant-runs3; and if he met me walking
somewhere on my own, he stripped me and slack-
ened me with his twelve strings?; . . . exharmonic,
high-pitched, unholy trills, and filled me full of
wrigglers® like a cabbage.

! See also Phrynis test. 3; fr. 791. 202 ff. 2 Continued from

Phrynis test. 1. 3 Le. his meandering melodies. 4 The

text of ‘Plutarch’ goes on to mention Aristophanes’ mockery of

Philoxenus (see Philox. test. 5), and it is uncertain whether the

words ‘exharmonic ... cabbage’ refer to Timotheus or to Philo-

Xenus. 5 The word means both ‘twists’ (i.e. modulations: see
Cinesias test. 1 n. 2) and ‘caterpillars’.
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2 Sud. T 620 (iv 556s. Adler)
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3 Diod. Sic. 14. 46. 6 (iii 256 Vogel)
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2 Suda

Timotheus: son of Thersander or of Neomusus or
of Philopolis,! from Miletus, lyric poet. He added
the tenth and eleventh strings to the lyre, and he
made the old-fashioned music more effeminate. He
lived at the time of the tragedian Euripides,? when
Philip of Macedon was king.3 He died at the age of
ninety-seven, having written 19 musical nomes in
hexameters, 36 preludes, the Artemis,* 8 adapta-
tions, encomia, The Persians,® Nauplius,® The Sons
of Phineus, Laertes, 18 dithyrambs, 21 hymns and
other works.

1 The last two are unlikely to be authentic. 2 (. 485-c. 406
B.C. See test. 6 and the epitaph attributed to T. 3 Philip II,
king 359-336 B.c. For T.’s exchange with Archelaus (king 413-399)

see fr. 801. 4 See fr. 778. 5 See frr. 788-91.
6 See fr. 785.

CHRONOLOGY!

3 Diodorus Siculus, World History

In that year (398 B.C.) the most distinguished
dithyrambic poets were in their prime, Philoxenus
of Cythera, Timotheus of Miletus, Telestes of Sel-
inus and Polyidus, who was also an expert in paint-
ing and music.

1 See also test. 2.
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4 Marm. Par. Ep. 76 (p. 19 Jacoby)
a¢’ od Tipdleos Biboas én BPAAAA érededTnoev,
érfn. ..

5 Steph. Byz. (p. 452s. Meineke)
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4 Parian Marble

From the time when Timotheus died, having
lived ninety years, .. .1

1 The figure is lost, but the date lies between 366/5 and 357/6.

BIRTHPLACE!

5 Stephanus of Byzantium, Places and Peoples (on
Miletus)

The inhabitants are called Milesian, e.g. Thales,
son of Examyas, and Phocylides and Timotheus
the cithara-singer, who composed 18 books of nomes
for cithara-singing, 8,000 hexameters in all, and
pro-nomes, another 1,000 lines. He died in Mace-
donia, and his epitaph is as follows: ‘Miletus was the
motherland of Timotheus whom the Muses loved,
skilful charioteer of the lyre.’

1 For a statue-base inscribed ‘Timotheus of Miletus’, found in Per-
gamum, see G. M. A. Richter, The Portraits of the Greeks 1145.

TIMOTHEUS AND EURIPIDES

6 Satyrus, Life of Euripides

When Timotheus (was despised?) among the
Greeks for his musical innovation and was so deeply
depressed that he had decided to take his own life,
Euripides was the only one to laugh at the audi-
ences instead, and realising how great a composer
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yéver mapapvbicasbal Te Adyous Biefiow s oidy Te
mapakAnTikwTdTovs Kal 8% kal 76 Téwv Ilepoaw mpo-
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vucHlolar madoacta] katag[plo[vodulevor [

7o]v Ti[udbeov . . .

7 Plut. Inst. Lac. 17. 238c¢ (ii 209 Nachst&dt)

Tipobéov 8 dywrilopévov 16 Kdprew, €is raw
ébdpwr pdyapar Aafiv Ppdrnoer adrév ix ToTépou
TQV pepv amotéuy Tas mAelovs TAY EnTh xopdaw.

1 See also Melanippides test. 6, Philoxenus test. 6, Polyidus testt.

2,3. 2 Continued from Terpander test. 17, where Plut. says
the ephors fined Terp. for adding one string; see also Phrynis test.
6 3 For T. and Sparta see fr. 791. 206 ff.; T. speaks of his 11

strings (ibid. 230): so Paus. 3. 12. 10, Nicomachus 4 (Mus. Scr. Gr.

8 [Plut.] Mus. 12. 1135cd (p. 116 Lasserre, vi 3. 11
Ziegler)
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codd.) 7€ kal T amAéTyTE Kal CEUVETYTE THS povs!-
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76

TIMOTHEUS

Timotheus was in his chosen genre he encouraged
him with the most comforting arguments possible!
and even composed the prelude to The Persians,
with the result that Timotheus won the prize and
was despised no longer.

1 Cf. Plut. an seni 23.

MUSIC AND METRE!

7 Plutarch, Spartan Customs?

When Timotheus was competing at the Carnea,
one of the ephors took a knife and asked him from
which end he should cut off the strings that
exceeded the traditional seven.3
p- 274 Janj; the text of Pherecrates attributes 12 to both T. (test. 1)
and Melanippides (test. 6); see also Cic. Leg. 2. 15. 39, Pliny N.H. 7.
56. 204, Dio Chrys. 33. 57, ‘Plutarch’ Mus. 30. 1141c (=Terp. test.

16), Athen. 14. 636ef, ‘Censorinus’, Gramm. Lat. vi 610 Keil,
Boethius Mus. 1.1. 182.

8 ‘Plutarch’, On Music

There is also a certain originality (sc. in metre) in
Alcman and Stesichorus, although their innovations
do not abandon the noble manner either; but
Crexus, Timotheus, Philoxenus and the other poets
of their time were more vulgar and fond of novelty,
aiming for what is now called the popular and
money-spinning style: the use of few strings and
simplicity and dignity in music have dropped out of
fashion completely.
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9 [Plut.] Mus. 4. 1132e (p. 113 Lasserre, vi 3. 4 Ziegler)
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9 ‘Plutarch’, On Music

That the ancient nomes for cithara-singing were
composed in hexameters was shown by Timotheus:
at any rate he sang his first nomes in hexameters
with a mixture of dithyrambic diction, so that it
would not be obvious from the outset that he was a
transgressor against the laws of ancient music.!

1 For T.’s nomes see also Phrynis test. 5, Clem. Alex. Strom. 1. 16.
78.5.

10 Dionysius of Halicarnassus, On Literary Composition

The ancient lyric poets, I mean Alcaeus and Sap-
pho, made their stanzas short, so they did not intro-
duce many variations in their few colons, and they
used the ‘epode’ or shorter line very sparingly. But
Stesichorus, Pindar and the like made their periods
longer and divided them into many metres and
colons for the sheer love of variety. The dithyrambic
poets actually changed the tunings also, using
Dorian, Phrygian and Lydian in the same song; they
varied the melodies, making them now enharmonic,
now chromatic, now diatonic; and in the matter of
rhythm they always went their own way and used
great licence. The poets I mean are the school of
Philoxenus and Timotheus and Telestes: among the
ancients the dithyramb too had been composed in
accordance with strict rules.
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1 Commendation by Cnossus of Herodotus and Menecles, ambassa-
dors sent to Crete from Teos.
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11 Hephaestion, On Poems

‘Free verse’ is verse written at random and
without definite metre, for example Timotheus’
nomes for cithara-singing.

12 Themistius, Orations

Did Apelles make no contribution to painting,
Terpander none to the cithara, Timotheus none to
the pipes?

TIMOTHEUS IN THE 2ND CENTURY B.c.!

13 Polybius, Histories (on Arcadian virtue)

For everyone is familiar with the fact that in
Arcadia and scarcely anywhere else the boys are
trained from early childhood first of all to sing
according to musical rules the hymns and paeans in
which they celebrate in traditional fashion the
heroes and gods of each locality; and later they learn
the nomes of Philoxenus and Timotheus . . .

! For performances of his works in 319 and 207 Bc. see frr. 779,
788.

14 Inscription from Teos! (c. 170 B.c))

... since ... Menecles many times performed to
his cithara the songs of Timotheus and Polyidus and
our (i.e. Cnossian) ancient poets most beautifully
and in a manner befitting an educated gentleman
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FRAGMENTA
AIAY EMMANHX

777 Lucian. Harmonides 1 (iii 375 Macleod)

... domep 8re xal ab, & Twdbee, 16 mpirrov ENaw olkober éx
Bowrias émpidnoas 75 Havdiov®e xal éviknoas v & Alavt 10
ppavet, Tob dpwvipov gor worjoavtos TS pédos, oddels v Og
fyvéec Totvopa, Teudbeov éx OnBav.

APTEMIZ

778 (a) Macrob. Sat. 5. 22. 4s. (i 342s. Willis)

Alexander Aetolus, poeta egregius, in libro qui inscribi-
tur Musae refert quanto studio populus Ephesius dedicato
templo Dianae curaverit praemiis propositis ut qui tunc
erant poetae ingeniosissimi in deam carmina diversa com-
ponerent. in his versibus Opis non comes Dianae sed
Diana ipsa vocitata est. loquitur autem, ut dixi, de populo
Ephesio (fr. 4 Powell):
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FRAGMENTS
THE MADNESS OF AJAX

777 Lucian, Harmonides!

...Jjust as when you, Timotheus, first arrived from your
home in Boeotia and played the accompaniment for
Pandion’s Daughter and won the prize with your perfor-
mance of The Madness of Ajax, the music for which was
composed by your namesake, there was no one who did not
know the name of Timotheus of Thebes.

1 The piper Harmonides is speaking to his teacher Timotheus (f.
330B.C).

ARTEMIs!

778 (a) Macrobius, Saturnalia

The excellent poet Alexander of Aetolia in his book
called The Muses tells how enthusiastically the ;eople of
Ephesus on the dedication of the temple to Diana“ ensured
by the offer of prizes that the most talented poets of the
day should compose various songs in honour of the god-
dess. In Alexander’s lines Opis is the name not of a com-
panion of Diana but of Diana herself. He is speaking, as I

1 See also test. 2. 2 Perhaps after damage by fire; G. F. Brus-
sich, Q.U.C.C. 34 (1990) 25 ff., argues that Tim. composed his poem
in 397-396 or at the latest in 395.
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dAX’ 8ye mevBdpevos mdyyv Tpacxotoe pédeabar
Tepdbeov kiBdpns Buove xal peréwy

vidw OepodrBpov <kAv>Tov Juecer dwépa olyAwr
xpoelwy iepiw 8y Tére xihidSa

vprijoa Tayéwr 1 "Qmw BAfrepar dorav
71 &mi Keyypelw tiuov olicov ¥yet,

et mox

e Befs mpodiary AnTwidos dxhea dpya.

(b) Plut. de superstit. 10 (i 350 Paton-Wegehaupt)
708 TepoBéov Tiw "Aprepw fj&w‘rog &y ’Aeﬁvats kal Aéyovrog
Burdda dofdda pawdde Avoadda

7 i< A b —~ -
g(un]atag 6 pedomods éx Taw Beardv dvaoTig ‘rowadTn go.’ elme
4 b
Buydrnp yévorro.

cf. de aud. poet. 4 (u. 8. . A.)

EAIIHNQP

779 C.IA. 1246 = L.G. ii2 3055
Ni[«]{[als Ni[x]odhpov Zv[m]eraciw avébnre vuchoag xXopnyav

Kexpor i maldewv [alvraréwy Tucvdwio[s] nAet, diopa EAms-
vwp Tipobéov, Né[arylp[o]s Poxev.
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TIMOTHEUS

said, about the people of Ephesus: ‘but hearing that the
Greeks held Timotheus, son of Thersander, in high regard
for his skill in the cithara and in song, they told the dis-
tinguished man to sing in return for gold shekels of the
sacred millennium and of Opis the shooter of swift arrows,
who has her honoured home on the Cenchreius;3 and a few
lines later, ‘and not leave unsung the deeds of Leto’s divine
daughter.’

3 River of Ephesus (Strabo 14. 1. 20).

(b) Plutarch, On superstition

When Timotheus was singing his Artemis in Athens
and called the goddess

mantic, frantic, Bacchic, fanatic,!

. Cinesias the lyric poet stood up in the audience and said,

‘May you have a daughter like that!

1 The Greek adjectives have identical ending, accentuation and
metrical pattern (dactyl).

ELPENOR!

779 Athenian inscription

Nicias son of Nicodemus of the deme Xypete made this
dedication on his victory as boys’ choregus for the tribe
Cecropis. Pantaleon of Sicyon was the piper, the song was
Timotheus’ Elpenor, the archon was Neaechmus (320/319
B.C.).

1 PM.G. 925 was assigned to this poem by del Grande. Elpenor
was a companion of Odysseus (Od. 10. 552 ff.).
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780 Athen. 11. 465c (iii 13 Kaibel)
Tudleos 8 v KdxAwme*

Eyyeve 8’ &v pév démag rloowov pedalvag
oTaydvos duBpéras ddpi Bpvdlov,
elkoow B¢ pérp’ véyev’, dvéuioye
8’ atpa Baxylov veoppirorow

5 Bakpiost Nupdav.

cf. Eustath. Od. 1631.61

1 Bergk: éxever cod. A 3s. Kaibel (-yev’), Grotefend (afua):
dwéyevar Euoye Sapa A, dvéyever dvéuoye 8 Gua E 4 Page:
vewputws A, -tois E 5 -ovot A voupdr A, myydv E

781 Chrysipp. 7. dmo. 10 (S.V.F. ii 54s. Arnim)
el KirAanp 6 700 TepoBéov mpés Twva olirws dmedrvaro

b4 4 LN 4 3 r 3 \ 3 7
ouTOL TOV ‘y UWGPGPJTGXOVT OUPGVOV GLUGVﬂBnUGL.

782 Aristot. Poet. 2. 1448a 11 (p. 5 Kassel)

“Opnpos peév BeAriovs, Kleopaw B¢ dpolovs, Hydpwr 8¢ 6
Odowog <6> tas mapwdias worfoas mpdTos kal Nikoxdpns & Ty
AethidBa yelpous* bpoiwg B¢ ral mepl Tobs BibupduBovs Kal mepl
Tobs vépovs, domep Tyast Kindwmas Tiudleos xai Diréfevos
pphoaiTo dv Tis.

damep <feods "Ap>yids Castelvetro ("Apyds), Vahlen (Beods)
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CYCLOPS!

780 Athenaeus, Scholars at Dinner
Timotheus in his Cyclops:

And into it he? poured one ivy-wood cup of the
dark immortal drops, teeming with foam, and then
he poured in twenty measures,? and so he mingled
the blood of the Bacchic god with the fresh-flowing
tears of the Nymphs.

1 See also P.M.G. 840. 2 Odysseus serves the Cyclops the
remarkable wine which he had been given by Maron, priest of

Apollo at Ismarus (Od. 9. 208 ff; for the ivy-wood cup cf. 9.
346). 3 Le. of water.

781 Chrysippus, On Negatives

If! Timotheus’ Cyclops expressed himself to someone as
follows:

Never will you climb up to the heavens that
enclose us above.

1 Part of a Stoic exercise in logic. The Cyclops may be assuring
Odysseus that he cannot escape.

782 Aristotle, Poetics

Homer represents men as better than they are, Cleo-
phon represents them as they are, Hegemon of Thasos, the
first composer of parodies, and Nicochares, composer of the
Deiliad, as worse. The same is true of dithyrambs and
nomes, as in the representation! ... of the Cyclops by
Timotheus and Philoxenus.

1 Text defective: perhaps ‘of the gods by Argas and of the Cyclops
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783 Schol. A Hom. II. 9. 219b (ii 446 Erbse)

8¢ Bvoar od opdfar, <ds> 6 Tiudleos tmédaBer kal PiAéfevos
bpolws T4 Huerépa cvvnlela, GAAG Bupboar.

AAEPTHZ

784 Sud. T 620 (=test. 2)
Twdbeos . . . ypdipas . . . Aaépryy . . .

NATIIAIOZ?

785 Sud. T 620 (=test. 2)

Teudbeos . . . ypdifas . . . Ilépoas, [4 del. Bernhardy] Nas-
wAwv, Qwedas, Aaépryy . . .

Hegesand. Hypomn. (F.H.G. iv 416) ap. Athen. 8. 338a (ii
242 Kaibel)

6 abrds Awpiwv karayeddaw Tod év T Tipoléov Navmdiw
(Casaubon: Navridw codd.) yepdvos édacker év Kkaxrdfa
{eotoq pellova éwparévar yeqpdva.
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TIMOTHEUS

783 Scholiast on Iliad 9. 219

Bvoa: (‘to make sacrifice’) does not mean ‘to slit an
animal’s throat’, as Timotheus and Philoxenus?! took it just
as in our usage, but ‘to make a burnt offering’.

1 Cf. Philox. 823. Bergk assigned the usage to T.’s Cyclops.

LAERTES!

784 : see Suda (test. 2)

1 Father of Odysseus.

NAUPLIUS! ?

785 Suda (=test. 2)

(Timotheus wrote) The Persians, Nauplius,2 The Sons
of Phineus, Laertes, . . .

1 An Argonaut, father of Palamedes. 2 Mss. have ‘The Per-

sians or Nauplius’.

Hegesander, Commentaries (in Athenaeus, Scholars at
Dinner)

The same Dorion ridiculed the storm in Timotheus’
Nauplius,} saying that he had seen a bigger storm in a
boiling pot.

! Mss. have Nautilus.
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786 Macho fr. 9. 81ss. Gow (ap. Athen. 8. 341cd)
GAA’ émel
6 TipobBéov Xdpaw axoddlew obx &4,
obic 775 NiéBns, ywpetv 8¢ mopfpld’ dvapod,
kadei 8¢ poipa viytos, His kAdew ypedwv, . . .

cf. Stob. 3. 1. 98 (Teles) (iii 46 Hense) éufa mopfpiBog Epvpa

wopfpd’ Casaubon, Meineke: wopbusy Athen. codd.

787 Diog. Laert. 7. 28 (ii 309 Long)
érededra Oy obtws (sc. & Zivawv)' éx Tis oxoAfis dmdw
mpooémwraioe kai Tov ddxTvAov mepiéppnée maloas 8¢ T yiv TH
xepl dnot 76 &k 7hs NudBns
épyopar® Tip’ ades;
kal Tapayphpa éredelTnoey dmonvifas éavrév.

cf. 7. 31, Sud. A 4420, [Lucian.] Macrob. 19, Stob. 3. 7. 44

NEPXZAI

788 Plut. vit. Philopoem. 11 (ii 2. 14 Ziegler)

&pre &' alrav eloeAnlbérwy, kard Tixmw MuAddny Tov kiba-
puddv &Bovra Tods Tipoléov [lépoas évépfactar
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TIMOTHEUS
NIOBE

786 Machon, Philoxenus!

‘But since Timotheus’ Charon, the one in his Niobe,
does not let me dally but shouts that the ferry-boat is leav-
ing,2 and gloomy Fate, who must be obeyed, is summoning
me,...

1 The speaker in the anecdote is Philoxenus, the dithyrambic
poet. 2 Or ‘shouts to me to board the ferry’; a phrase from
Teles in Stobaeus, ‘board the ferry’s ramparts’, was ascribed to
Timotheus’ poem by Bergk.

787 Diogenes Laertius, Life of Zeno the Stoic

He died in the following manner: as he was leaving the
school he stumbled and broke his toe; striking the ground
with his hand he spoke the words from the Niobe!:

I am coming: why do you call me?
and immediately he died by suffocating himself.

1 Nauck ascribed the words to Timotheus’ Niobe, Brunck to Sopho-
cles’, Hermann to Aeschylus’.

THE PERSIANS!

788 Plutarch, Life of Philopoemen

When they had just entered,2 it happened that the
cithara-singer Pylades was performing The Persians of
Timotheus and began,3

1 See also fr. 1027(f). 2 Philopoemen, general of the Achaean
confederacy, visited the theatre at Nemea with his troops in 207
BC., shortly after his defeat of the Spartans at Mantinea.
3 The hexameter may be the first line of the prelude, for which see
test. 6.
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kAewdv éXevleplas Tedywr péyay ‘EAAS: kéopov,

dpa B¢ 75 AapmpdryTe THS Pawrils Tob mepl TV Tolnow Bykou gupe-
mpéhavros, emiBAefw yevéobar Tob Gedrpov mavraydliev els Tov
Dudomoipeva kal kpérov petd xapis, Tav ‘Eddjrwr 16 madawr
dtiwpa Tais dmlow dvadapBavévTwy kal ToD Tére ¢poviuartos
Eyyiora 16 Bappelv ywopévwr.

cf. Paus. 8. 50. 3 (&ovros Tipoléouv vépor o8 Midnoiov Tlépoag rai

rartapfapévov s @d1s, kAewdy . . . kéopov)

789 Plut. de aud. poet. 11 (i 65 Paton-Wegehaupt)

d¢’ aw kal Tyedbeos Sppnlels o kaxis ev Tois [lépoais Tods

EAAqras mapexdAe:*
0éBeal’ aidd ovvepydv dperis dopyidyou.
cf. de fort. Rom. 11

790 Plut. vit. Agesil. 14. 4 (iii 2. 210 Ziegler)
moAAois émpje T 10D Teprobéov Aéyew
"Apns Thpavvos * xpuoor ‘EAds od 8édoke.

cf. vit. Demetr. 42, Zenob. Ath. ii 47 (Miller, Mélanges p. 363),
Menand. fr. 189 Korte, Macar. cent. ii 39, Sud. A 3853, Hsch. A
7174

3’ ‘EAAds codd., 8’ del. G. S. Farnell
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Fashioning? for Greece the great and glorious
ornament of freedom;

and thanks to the splendid voice of the singer and the
equally conspicuous majesty of the poetry, all the specta-
tors turned their eyes towards Philopoemen, and the
Greeks broke into joyful applause, since in their hopes
they were recovering their ancient prestige and in their
confidence coming close to the spirit of those earlier days.5

4 The reference may be to Themistocles or to the people of
Athens. 5 Pausanias, telling the same story, calls the song
“The Persians, a nome of Timotheus the Milesian’.

789 Plutarch, How the young man should study poetry

Timotheus based on these lines (ZI. 16. 422, 13. 121 f.)
the splendid exhortation! of the Greeks in his Persians:

have respect for Shame, the helpmate of spear-
fighting Valour.

1 Perhaps from the speech by Themistocles (Hdt. 8. 83) or from the
great shout (of Athena?) heard at Salamis (Aes. Pers. 402 ff., Hdt.
8.84.2).

790 Plutarch, Life of Agesilaus!

Many (sc. of the Greeks in Asia Minor) were moved to
quote the words of Timotheus:

Ares is lord: Greece has no fear of gold.?

! Spartan king who defeated Tissaphernes in Phrygia in 395
B.C. 2 This too may be from Themistocles’ exhortation. ‘Ares
is lord’ became proverbial.
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791 P. Berol. 9875

(col. i) fr. 4. 3vvpga.[, 4én [elduvrd[, ] ov
pébwi| , 5ém [e]ibuvdl,] oxomew[, 60v[v]-
Bpou[ , 12 ]maAupu[ fr.3.3 JoTouyo[
fr.7.4]e 86v[ fr.8.5] pov ko[ 6 JAvoio
5 [, 8 ]yvia fr.9.9 Jas eiyov|

ILLL L Jwrl bl ] | o
(GulBsdoliled yerd Mol Mol Jao-
rad .. ool {dpaltlas o § B
ye[ . Jhoyyol .. . .. | audébelvr’ d8évTaw |
oro [ ], ad[  ]«vproilot] kpaoiv [

5 Juevac [xe]i-

pas mapéovpov éda[Tivals®
aAA’ €l pev | é]vbévd’ [dmpdoo]io-
Tos ém[up]éporro wAayd
pnéilkwm]os, mdvTes |ém]avé-

10 mi[mwrov] éxeloe va[d]Tac
€ 8" avrirtoyos drtld
phixlos dfeep [mojAurpérolio
wAd]oor webkas, mdAw édépovro-

.......

omnia suppl. et corr. ed. pr. (Wilamowitz) exceptis quae notan-

tur 3 wo[o]: Wilamowitz, wo[r]: Danielsson 7 adAe: pap.
dmpboolioTos ci. Page 9 -[xwm]os Page 9s. Daniels-
son 11,12 init., fin., 13 Page

1 Of rams? 2 Le. the Greek ships would sweep away the
enemy oars. 3 The oar.

9

TIMOTHEUS

791 Berlin papyrus (4th c. B.C.)

Found at Abusir in 1902; first edition by Wilamowitz
(1903). Of the six columns of the roll the first is almost com-
pletely destroyed, the second (vv. 1-59) is badly damaged,
the rest are well preserved; the sixth contains only the final
lines of the poem (vv. 235-240). Since a fragment contain-
ing the upper left-hand corner of col. i shows no title, the
beginning of the poem must have been contained in another
roll: that roll (which would have included frr. 788-790)
must have held about 350 verses, so that the total length of
The Persians will have been about 650 verses. (The figure
assumes only one lost roll.) The text was written continu-
ously as prose: Wilamowitz set it out as 253 verses, Page
(whose line-numbering is used in the present edition) as
240. The most badly damaged portions of coll. ii and iii
(vv. 14, 52-59, 110-113) are printed as prose. The theme
of the poem, as in The Persians of Aeschylus, is the Greek
victory at Salamis; much is obscure.

...nymph ... well-rounded . . . surge . . . straight
... look ... running together ... back again ...
column (of ships?) ... sharp ... flax (=sail-cloth?)
...limbs...theyhad...

(there is a gap of several lines)

... by means of rams . . . neighbouring . . . facing . ..
(they) furrowed (the water?) . .. spear ... (they) put
round themselves ... of teeth . .. bulging heads! . ..
they would sweep away the firwood arms?; but if an
(irresistible?) oar-smashing blow was inflicted on
one side, the sailors would all tumble back there,
while if a headland opposite the ships’ sides snapped
the sailing device of the noisy pine,3 back they came
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al 8’ €[’ av]adi yuia [8ladépovoals

mA]evpas Avo]{woTovs édar-

vov, Tas p[év, aléAas UBpelis
ornmr[@v] émepBdAd[o]vTes dve-
[x]airlov, ai B¢ mpa[vées

...... [ ... los dmyy<d>ai-
op,eua.[t] mSa[p]<€>wt Kpdver®

loog B¢ mupl Bapecidws

"Ap7s] dyruvAévdeTos

pebiero yepoly, &v 8’ émumrre yviog
alfe[pogpopnTos, oldpa diaxpadaivaw *
oTepeomrayi) O’ épépeto povi-
o Jal - Jré e repBora
mupl dpAey[ op,]eu & dmoTopdot
Bovdé[powoi* Taw B¢] BioTog

&0ver’ dw[o]s Umo TavumTé-

potot xaAxdrpast veupe[ 1,
opapaydoyairas 8¢ wév-

Tog dMora valows édor-

viooeTo oTaAd[ypaot,

Kp]av'yat ,300. Be [wa]ml,t['y]r)s KaTelyev

uob B¢ vdiog oTpaTdS

BépBapos dppuly . . ]

avredéper’ &[m’ Ix]0u[o]-

oTédeot pappapor[Tiy]o[i]s

kéAmowow ["Apderpit]as.
&vba Tou 7[ts Dpuyro]médiog

&.w\;p apepodpdpor-

0 ywpas avaf [

duoo]uBplav a w[

TIMOTHEUS

again; and when the other ships* by tearing apart
the (shameless?) limbs® revealed the flax-bound
sides, the crews would capsize some ships by hurl-
ing on them (the flashing outrages of) dolphin-
weights; other ships (sank) face-downwards,
stripped of their ornament by the iron helmet®; and
like fire the man-slaying thong-bound (warlord)?
was hurled from hands and airborne fell on men’s
limbs, shaking their bodies violently; and solid-hard
murderous (missiles) were rushing ..., and ..
wrapped flaming with fire on ox-flaying splints of
wood8; and their lives were being sacrificed in great
number under long-winged bronze-headed (arrows
shot by bowstrings); and the emerald-haired sea had
its furrow reddened by the drops of naval blood, and
shouting mingled with screaming prevailed; and
together the barbarian naval host was driven back
in confusion on the fish-wreathed bosom of Amphi-
trite with its gleaming folds.

At this point a man from the (Phrygian?) plain, a
lord of the land that takes a day to cross, . . . striking
4 The Greek ships. 5 The hulls of ships (now shamelessly

exposed?). 6 The ram. 7 ‘Ares’, of a javelin.
8 Le. fire-darts.

14 init., 16, 17 init. ci. Page 18 fin. Page 19 Bdmrovot 3épJas
ci. Page 24 -$épmros Jannsen 27 -Topea: pap.

28 -0 T@w Page 33 Page 34 [na]pufylhs Diehl

36 dppi[ydnw vel duu[y(a) 37 ix]fv[o- Diehl

38 van Leeuwen 40 dperpo]méduos ci. Page 43 Page
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TIMOTHEUS

the wretched water with his feet and hands was
floating, an islander now, battered (by the sea’s des-
truction?), seeking ways of escape and equally
entrapped (by them) ... (he) called on the sea-god,

the father. .. Persians. .. (black?)...blunt, pale...
sealed ... trapping ... where ... a way through to
tread on ... imprisonment unending ... naval ...

rolling (?) ...; and whenever the winds dropped in
one place to attack in another, water devoid of
Bacchus rained down with foam and poured into his
alimentary vessel®; and as the surging brine bub-
bled over from his mouth, with shrill distorted voice
and wits deranged, sated by it all, he would make

9 His stomach.

44 mool Te Page
62, 69 Page

46, 47 init., 48 Page 55 kateadpa[yo- ?
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yéudoo<w> éumplwy
tuipodpevost Avped-
v odpatos Baddooar
‘787 paoeia kal wdpos
AdBpov adyév’ Eoyes éu
7édar katalevybeioa Awodérwe Teby *
viv 8¢ o dvarapdée:
éunos dvaf duds med-
katow Sprybvoow, éy-
kAfoer 8¢ media wAdipa vopdol vadTas,
oloTpopaves wadeopi-
onu’ &moTéy T dyrdAL-
opa kAvodpopddos aipas.’
dar’ dobpate oTpedyopevos,
Broovpdy B’ E£éBardev &-
xvav émravepedyopevos
oTéuaTe Bpdyov dApay.

vyt 8¢ wdAw leto [Tép-
ons oTpatds BdpBapos émomépywv
dAda 8’ dAAav Opadev olpTis
HOKPOUYEVE-
mAovs, xewpav 8 EyBaldov dpei-
ous T6Bas vads, oTéuatos
3’ é£hAAovTo pappapodey-
yels maldes ovyxpovdpevor *
KaTdoTEpOS B¢ wérTOS €Y
:\L17;O1TV677§ q.f}).;[o]afepéaw
eydpyaipe odpaow,
éBplovro B’ dtdves.
o[l] 8’ ém’ drrals évdAos

TIMOTHEUS

threats gnashing his teeth (in anger?) against the
sea, the destroyer of his body: ‘Once before for all
your audacity you were yoked and found your tur-
bulent neck in a flaxen fetter!%; and now my lord,
yes mine, will stir you up with his mountain-born
pines!! and enclose your navigable plains with his
roaming seamen, you crazed victim of the gadfly,
hateful thing of old, treacherous darling of the wind
that races to dash you.” He spoke in distress from
his choking and spat out a grim froth, belching from
his mouth the deep-sea brine.

And backwards in flight went the barbarian Per-
sian host, racing along; and various destructions!2
shattered their ships as they sailed the long neck of
the sea, and from their hands they dropped their
ship’s mountain feet,!® and from their mouths
jumped their bright-shining children,!¢ smashed
together; and the sea, star-sprinkled (?), swarmed
with bodies (sunlight-)robbed from failure of breath,
and the shores were laden with them; and others,
10 When Xerxes bridged the Hellespont the previous year (Hdt. 7.

341f). 11 His oars or ships. 12 Literally, ‘shoals’.
13 Their oars. 14 Their teeth.

70 Bupoduevos van Leeuwen 71 BaAaces pap. 78 Wila-
mowitz (vopdad), Danielsson, Croiset, Sitzler (vairacws): voppaswan-
yas pap. 82 afpar: pap. 87 BdpBapes del. Wilamo-
witz 94 kardoropos Keil 95 ci. Page
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TIMOTHEUS

sitting in frozen nakedness on sea headlands, with
shouts and tear-shedding wailing, breast-beating
wailers, were gripped by dirge-like lamentation and
appealed to their fatherland: ‘Ho, you tree-tressed
glens of Mysia, rescue me from this place, since as it
is we are being swept along by the gales; for other-
wise my city will never welcome my body again; for
with hand ... the cave, (not to be entered,) birth-
place of nymphs (from ancient times?), ... deeper

. (of) the sea ... ward offl . . . warlike . . . navigable
Helleld . . .; (would that) my master had (not) built
far from home a cover to provide a crossingl®; for
then I should not have left Tmolus or the Lydian
town of Sardis and come to fend off Greek Ares: as it
is now, where is one to find sweet refuge, a hard
task for the refugee, from doom? Troyward-
conveying, she alone might be the deliverer from
disaster, if one could fall at the queenly knees,
black-leaf-robed, of the mountain Mother and cast-

15 The Hellespont, in which Helle drowned. 16 Xerxes’
bridge.

102 -xrémar pap. 109 méA]is Danielsson marplis Inama,
Sitzler 110 wa[Ale[o]vvud. Wilamowitz 113 €l[fe uly
Danielsson 117 Auvdov ci. Wilamowitz 118 arepfwv pap.

123 Wilamowitz (Buvard), <rwc> Page: duvaora pap.
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TIMOTHEUS

ing one’s beautiful arms about them might pray,
“Gold-tressed goddess Mother, save, I beseech you,
my life, yes mine, for which refuge is hard to find;”17
since otherwise someone will presently do away
with me here with the throat-slitting deviser, the
steel, or the winds, billow-dissolving, ship-wrecking,
will destroy me with night-freezing norther, since
the savage wave has torn away all the fair woven
warmth!8 for my limbs: here I shall lie, a pitiable
feast for the flesh-eating tribes of birds.’

Uttering such lamentations they wept bitterly;
and whenever some steel-bladed Greek seized
and carried off an inhabitant of rich-pasturing
Celaenael? bereft of his fighting powers, he would
carry him off dragging him by the hair; and he,
embracing his knees, would beseech him,
interweaving Greek speech with Asian, shattering
his mouth’s seal in piercing cry, tracking down the
Ionian tongue: ‘How me speak you, and what thing
speak?20 Never again I come back. This time my
master, he brung me here to this place; but from
now on no more, father, no more I come again here
17 Perhaps the appeal to the Mother goddess continues to the end

of their speech (v. 138). 18 €1Bog = og (West). 19 City
of Phrygia. 20 The Phrygian’s meaning is not always clear.

127 Aoo<oiro Abo>ov Page, Awo<oipay ... cio>or West: Awowy
pap. 146 eAAad: pap. 155 evdepyw pap.
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TIMOTHEUS

for fight: I sit still. I no come here to you, I go over
there to Sardis, to Susa, Ecbatana dweller. Artimis,
my great god, will guard me to Ephesus.’

And when they had completed their backward-
moving swift-moving flight, they at once threw
down from their hands the double-mouthed?! jave-
lins, and their faces were torn by their nails; and
they rent their well-woven Persian dress about their
breasts, and a high-pitched Asian wailing was
attuned to their many-tongued lament, and the
whole of the King’s entourage clamoured as they
gazed in fear on the coming disaster; and when the
King had looked on his army rushing in confusion in
backward-travelling flight, fallen to his knees he
maltreated his body and said as he tossed in the bil-
lows of his misfortune, ‘Oh, the ruination of my
house! Oh, you scorching?? Greek ships that des-
troyed the young men of my ships, a great throng of
my contemporaries, so that the ships will not carry
them away backward-travelling, but fire’s smoky

21 ‘Biting’ with two points. 22 With reference to the fire-
darts (see n. 8).

165 eppemrrov pap. 166 Blass, Sitzler: wpoowmovovvét pap.
167 Sitzler 170 ci. Page 177 rdxacg ci.
Maas 181 vel véwr 182s. ovkiomioo- pap. post
vies B¢ lacunam indicat Wilamowitz: 8 <épérepal/ vw> van
Leeuwen, <p’ dw>dfovow ci. Page 185 pAefewoorovo- pap.
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TIMOTHEUS

strength will burn them with its savage body, and
lamentable sufferings will befall the Persian land!
Oh, you heavy fate that brought me to Greece! But
go, delay no longer, yoke my four-horsed chariot,
and you, carry my countless riches on to the wagons;
and burn the tents, and let them have no benefit
from our wealth!

But the other side set up trophies to establish a
most holy sanctuary of Zeus and shouted on Paean,
the healer lord, and with measured beat they set
about stamping in the high-pounding dances of
their feet.

You who foster the new-fashioned muse of the
golden cithara, come, healer Paean, as helper to my
songs; for Sparta’s great leader, well-born, long-
lived, the populace riotous with the flowers of
youth,23 buffets me, blazing hostility, and hounds
me with fiery censure on the grounds that I dis-
honour the older muse with my new songs; but I

23 1.e. the youthful aristocracy of Sparta: see test. 7.

186s. ywpaw pap.: fort. ydpar® & 190 7erpaov pap.
204s. vuvowow pap.
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keep neither young man nor old man nor my peer at
a distance from these songs of mine: it is the cor-
rupters of the old muse that I fend off, debauchers of
songs, uttering the loud shrieks of shrill far-calling
criers. Orpheus, Calliope’s son, he of the intricate
muse, was the first to beget the tortoise-shell lyre in
Pieria24; after him Terpander yoked his muse in ten
songs?5: Aeolian Lesbos bore him to give glory to
Antissa; and now Timotheus brings to new life
the cithara with eleven-stringed measures and
rhythms, opening the Muses’ chambered treasure
with its abundance of song: it was the city of Miletus
that nurtured him, the city of a twelve-walled
people2® that is foremost among the Achaeans.2’
Come, far-shooting Pythian, to this holy city?® and
bring prosperity with you, conveying to this people,
that they be untroubled, peace that flourishes in
good civic order.

24 Birthplace of the Muses; text uncertain. See Terp. 15.

25 Text and meaning uncertain; seven or eight nomes of Terp. were
listed (Terp. test. 19). 26 With reference to the Ionian con-
federacy of twelve cities. 27 1.e. the Greeks. 28 The

place of performance, probably Athens: see S. E. Bassett, Cl. Phil.
26(1931)153 ff.
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TIMOTHEUS
THE BIRTH-PANGS OF SEMELE!

792 Athenaeus, Scholars at Dinner

When he heard Timotheus’ Birth-pangs, Stratonicus
said, ‘If she had been giving birth to a contractor instead of
a god, what would her screams have been like?’

1 Alcaeus of Messene says the piper Dorotheus performed ‘Semele’s
lightning-blasted Birth-pangs’; Dio Chrysostom, retelling the story
of Alcmaeon’s visit to Croesus’ treasury (Hdt. 6. 125), says he stag-
gered out with bulging cheeks as if he were a piper playing The
Birth-pangs of Semele.

SCYLLA

793 Aristotle, Poetics 15

An example . .. of the unsuitable and inappropriate is
the lament of Odysseus! in the Scylla.

! For his companions devoured by Seylla.

Aristotle, Poetics 26

... (tragic actors) indulge in much movement, like in-
ferior pipers spinning round if they have to represent a
discus or dragging the chorus-leader about if they are play-
ing the Scylla.

Rainer papyrus (3rd c.AD.)

There are some who do not represent the man they
claim to represent but some other man, making a fine job
of it: we can form an idea of this from an example at home
here: Timotheus in the lament of Odysseus, if he is
representing someone and understands what bears a like-
ness to him, but . .. to Odysseus. . .
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794 Aristotle, Rhetoric

For the preludes of dithyrambs are like the introduc-
tions to declamatory speeches:

Because of you and your gifts . .. Seylla . . .1

1 Text insecure: most mss. have oxbAe, ‘spoils’. The scholiast,
amplifying the text, seems to point to a different interpretation: ‘T
came to you because of you and your gifts and kindnesses and
spoils, god Dionysus.”

THE SONS OF PHINEUS!

795 : see Suda (test. 2)

! Thracian king who blinded his sons (or condoned the deed) when
they were slandered by their stepmother; as punishment, the Har-
pies seized all his food until the Argonauts rescued him; details
vary.

Frr. 796804 are from unidentified poems

796 Athenaeus, Scholars at Dinner (Cynulcus to Ulpian)

So if I too have gone wrong, you hunter of the finest
nouns and verbs, do not be angry; for in the words of the
poet Timotheus of Miletus,

I do not sing the ancient songs, for my new ones
are better. The young Zeus is king, and it was in
ancient times that Cronus was ruler. Let the
ancient Muse depart!
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TIMOTHEUS

797 Athenaeus, Scholars at Dinner

One would not go wrong in calling Nestor’s cup ‘the gob-
let of Ares’,! as Antiphanes has it in his Caeneus, where he
says, Then give me at once my

goblet of Ares,?
in the words of Timotheus, and my whittled javelin.’

1 Since he took it with him to Troy (Il 11. 632 ff.). 2Lle. my
shield (saucer-shaped like the phiale).

798 Athenaeus, Scholars at Dinner (on riddles)

Anaxandrides in his Aeschra: ‘He has newly chopped it
up and is subduing the chine-cut parts of the carcass

in the fire-made shelter;

so Timotheus once put it, gentlemen, meaning, I suppose,
the pot.

799 Etymologicum Genuinum s.v. dpiyavor (‘dittany’)

According to Origen,! the second syllable is found shor-
tened, as in Timotheus the cithara-singer:

stretched out over marrow-fed dittany.2

The line is composed of proceleusmatics (Lo )3 with the
last foot an anapaest (bu-).

! An error for Orus? 2 Of a corpse on a bier? Cf. Ar. Eccl.
1030. But why ‘marrow-fed’? 3 Le. resolved anapaests.
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800 Macrobius, Saturnalia

Apollodorus in Book 14 of his work On the Gods calls
the sun Trjws, saying that Apollo is so called because he
moves ({ecfac) and goes (iéva:) through the universe, since
the sun races over the world. But Timotheus has

And you, Sun, who strike with your bright rays
the everlasting heavenly vault, send on our enemies
a far-shot arrow from your bowstring, oh ié Paean!!

! Perhaps taken to mean ‘oh shoot it (fe), Paean! Since the Greeks
sang a paean at daybreak before the battle of Salamis (Aes. Pers.
386 fT.), Edmonds assigned the lines to T.’s Persians.

801 Plutarch, On the Fortune of Alexander

When Archelaus! seemed rather sticky-fingered in the
matter of his gifts Timotheus would often sing this phrase
to bring it to his attention:

but you commend earth-born silver;

to which Archelaus made this witty rejoinder, ‘But you
demand it.’

! King of Macedon, died 399 B.C.

802 Plutarch, On praising oneself inoffensively
So when Timotheus writes of his victory over Phrynis,

You were blessed, Timotheus, when the herald
said, ‘Timotheus of Miletus is victorious over
Camon’s son,! the modulator? of Ionian melody,’

we have good reason to be disgusted at his tasteless and
irregular heralding of his own victory.

1 Cf. Pollux 4. 66, ‘Phrynis, Camon’s son’: Suda s.v. Phrynis has
‘Canops’ son’. 2 Literally ‘twister’: see Phrynis testt. 1, 2.
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563ss.) Ty Tis ceAdurs émiddveiar mrd HAlov kaTadapmopévyy,
o o [d I3 i -~
oT avngaL ”ALOU avyais,
s ¢noe Typdbeos.

déferar ci. Meineke HAov, HeAlov codd.

F.G.E. p. 307s. Vit. Eur. (p. 3 Schwartz)

¢rdgn 8’ &v Maredovig, xevordiov 8’ atrod *Abipnow éyévero
wal émlypappa émeyéypamrro QovivdBov Tob loToploypddov mouh-
oavos 7 TepobBéov Tod pedomrorod *
wviipa pév ‘EAdas @mac’ EdpinBov, éo7éa 8’ Toye
~ M 8 ’ b 8 / / I3
y7 Maxeduw, fmep 8éfato éppa Biov.
matpis 8 ‘EAAddos ‘EAds, *Abjva: * mAeiora 8¢ Mod-
oas
/ 3 . AN Y o
Tepl,bag €K WOAACUV Kal TOV €TTalyoy €XEL.

cf. Anth. Pal. 7. 45 (QovkvdBov Tob ioTopicod) (Plan.), Athen. 5. 187d
1 pvépa Anth., Plan. 2 7 yap Anth., Plan. 3 moAAd 8¢

vit. cod. P Motoais Anth., vit. cod. P, Modoag Plan., vit. codd.
rell.
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803 Plutarch, Table-talk
Timotheus says outright:

Through the blue-black vault of the stars and of
the moon who gives swift childbirth.!
1 Plut. assumes here that T. identifies the moon with Artemis; in

Roman Questions he compares the moon to Juno Lucina (see also
Macrobius).

804 Stobaeus, Anthology (on the soul)

From Porphyry, On the Styx
Homer reasonably gives the name ‘Elysian plain’ to the
appearance of the moon illuminated by the sun,

when she grows with the sun’s rays,

as Timotheus says.

F.G.E. p. 307f. Life of Euripides

He was buried in Macedonia, but his cenotaph was in
Athens! and had an epigram inscribed on it, the work
either of Thucydides the historian or of Timotheus the lyric
poet2:

All Greece is the monument of Euripides,
although his bones lie in the land of Macedon, where
he met the end of his life. His native city was
Athens, the Greece of Greece. He gave much pleas-
ure by his poetry, and he enjoys the praise of many.

L Cf. Paus. 1. 2. 2. 2 The Palatine Anthology and Athenaeus

attribute it to Thuc.; we cannot say who wrote it. For T.’s friend-
ship with Eur. see test. 6.
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TESTIMONIA VITAE ATQUE ARTIS

1 Sud. T 265 (iv 518 Adler)

TeAéorns, kwpids. TolToU Sp(i;mﬂ’i éoTw "Apyw
kal 'AokAnmids, &g dnow "Abnvaws év T & Taw
AetvocodioTiw.

2 Marm. Par. Ep. 65 (p. 18 Jacoby)

b}

ad’ o Te/\éoﬂ;s ZeAwolvTios éviknoer ’A97}V7)0w,

37’7) HAAATTIIL, fipxoVTog ’A97}V7)0w Mikwros.

3 Plut. vit. Alex. 8. 3 (ii 2. 161 Ziegler) = Onesicritus,
F.Gr.H. 134 F38
Tév 8 &AAwr BiBAlwy otk edmopdv év Tols dvw
4 o Y 7 7 3 ~ b4
Témors "Apmadov éxédevoe méupar, kdkewos Emeufer
ad1®d Tds T€ DedloTov BiBlovs kal Tav Edpinldov kal
TodoxAéovs kal Aloyddov Tpaywdidv ocuxrds kal

TeAéorov kal Didofévov dilblupdpBous.
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LIFE AND WORK!

1 Suda

Telestes, comic poet.2 His plays are the Argo and
Asclepius, as Athenaeus says in Scholars at Dinner,
book 14.3
1 See also Melanippides test. 1 n. 5, Timotheus testt. 3, 10.

2 An error; both ‘plays’ were probably dithyrambs. 3 See frr.
805, 806.

2 Parian Marble

From the time when Telestes of Selinus was vic-
torious in Athens 139 years!; Micon was archon at
Athens.

1 Le. 402/401 B.C., 139 years before 264/263.

3 Plutarch, Life of Alexander!

And when he was short of other books up-
country? he ordered Harpalus to send them; and
Harpalus sent him the books of Philistus and many
of the tragedies of Euripides and Sophocles and
Aeschylus and dithyrambs of Telestes and Philo-
Xenus.

1 Material taken from the History of Onesicritus, Alex.’s contem-
porary. 2 1e. in the interior of Asia.
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4 Plin. N.H. 35. 36. 109 (v 269s. Mayhof})

nec fuit alius in ea arte velocior. tradunt namque
conduxisse pingendum ab Aristrato, Sicyoniorum
tyranno, quod is faciebat Telesti poetae monimen-
tum, praefinito die intra quem perageretur, nec
multo ante venisse, tyranno in poenam accenso,
paucisque diebus absolvisse et celeritate et arte
mira.

5 Apollon. Hist. Mir. 40 (p. 53 Keller, p. 136s. Giannini)

*Apiotéevos 6 ,uovuucog &v 7@ TeAéorov /3[(.!.) ¢170w
(fr. 117 Wehrli) wTrep v ITa./\w. uvvexvp‘qoeu o TOV
adToV Kapoy yt'yueoaat 770.017, v &v €lvar kal TO 7'rep1.
Tds yuraixkas 'yeuo,ueuou dromov. éxoTdoels ya.p
ylyveola TOLCLUTCLS dore évioTe KU.G‘I][LGVCLS Kal
detrvodoag & &g rxaAoDyTés Twos vwaKovew, €ita €K7T‘)7-
dav axaraoyérous 'yuyuo‘ueuag Kal Tpéxew extds THS
71'0/\ewg pavrevopévors B¢ Tols AOKpng ral Prylvos
mepl THS awa/\/\a'y‘qg 100 mdfovg elmely Tov Bedv TaLd-
vas @8ew &apwovs IISwSGKaf‘qg]] Huépas ¢, 80ev moA-
Aovs 'yeueoeat mawavoypddous év TH Tradig.

Bidexa THs Huépas <émi Huépas> &’ ci. West
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4 Pliny, Natural History (on the painter Nicomachus)

No painter worked more quickly: they say that he
accepted a commission from Aristratus, tyrant of
Sicyon,! to paint a monument that he was erecting
to the poet Telestes, the date for completion being
stipulated, and that he arrived shortly before the
deadline, by which time the tyrant was angry and
threatening a penalty, and carried out his commis-
sion in a few days with wonderful speed and artis-
try.

1 A supporter of Philip of Macedon, c. 360—340B.C.

5 Apollonius, Marvellous Stories

The musician Aristoxenus says in his Life of
Telestes that at the time of his visit to Italy strange
things were happening. One odd one concerned the
women: they were seized by such distraction that
sometimes when seated at supper they would
answer as if someone were calling and then dash out
uncontrollably and run outside the city. When the
Locrians and Rhegines consulted the oracle about
relief from the condition, the god told them to sing
spring paeans for sixty days.! That, he says, is why
there were many paean-writers in Italy.

1 M. L. West, C.Q. 40 (1990) 286 f., emends the text so as to read
‘twelve paeans a day for sixty days’.
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FRAGMENTA
APT'Q

805 Athen. 14. 616f-617a (iii 360s. Kaibel)
mpds &y dvTidéywr dAdos Egn GAN & ye ZeAdwotvrios TeAé-
o1ns 7@ Medavirm By dvricopuocbuevos &v "Apyol Egm - 6 3¢ Adyos
ol mepl THs "Abnris
(a) Tovt copor copay AaBotoay odk éméAmopar véw
Bpupols dpelots Spyavoy
lay *Abdvay BuséPbatpor aloyos éxdofn-
Becioay abbis yepaw éxBalelv
vupdayevel yewportime dnpl Mapobe kAéos *
5 7{ydp vw edmpdroto kdAAeog 6Els €pws éTelpev,
& mapbeviay dyapor kai amald’ dmévepe KAw-
b ;
s otk & edAaPnbelons T aloxpéryTa Tob €ldovg Bid T Taple-
viav, é€fjs Té dmoe”
(b) dAAG pdTay dydpevTos ade paTaioAdywy
$dpa mpooémral’ EAAGSa povooméAwy
oo emipbovor BpoTols Téxvas dvedos.

(a) 1 7dv, mox codav gogév (post Bergk transp. Wilamowitz) ci.

Page 2 Musurus: éptos cod. 3 Wilamowitz: éx yep.
BaA. codd. 4 yopoxtimey ci. Meineke, xoporrémy anon.
6 Schweighiuser (& yap): aryap cod. Casaubon: &yavdr cod.

(b) 1 Grotefend: avayopevrog codd.
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FRAGMENTS

ARGO

805 Athenaeus, Scholars at Dinnerl

Another guest disagreed and said, ‘But Telestes of Sel-
inus took up the cudgels against Melanippides and said in
his Argo with reference to Athena,

(a) T do not believe in my heart that the clever
one, divine Athena, took the clever instrument in
the mountain thickets and then in fear of eye-
offending ugliness threw it from her hands to be the
glory of the nymph-born, hand-clapping beast® Mar-
syas; for why should a keen yearning for lovely
beauty distress her, to whom Clotho had assigned a
marriageless and childless virginity?

He implies that because of her virginity she would not
have taken care to avoid physical ugliness; and he goes on
to say,

(b) No, this is a tale that idly flew to Greece, told
by idly-talking Muse-followers, a tale unsuited to
the choral dance, an invidious reproach brought
among mortals against a clever skill.

1 Continued from Melanippides 758. 2 Marsyas was a satyr.
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pera Tabra 3¢ Eyxwpdlow iy addyTucy Adye
(¢) & ovvepllordTav Bpopiw mapédwke sepvas
¢ P h) \ P ,L7 i 9 P / ,L
dalpovos depbey mvedp’ alodomrépuyor
oOv &yAady WxITATL YELPOV.

(©) 1 (Aéyerr) av Kaibel: Aeyeyar cod. Hecker: oupepdd-
cod. 2 depdev ci. Bergk Hartung: -mrepdywv cod.

AZKAHIIIOX

806 Athen. 14. 617b (iii 361 Kaibel)
xophiss 8¢ kdv 1d AokApmd & Tedéorns EdhAwoe v Taw
adAdw ypelav & TobTorg "
7 Opiya kaAAmvéwy addaw iepawv BaoiAfa,
Auwddv g Gppoce mpdTOS
Awplos dvrimalov podoas vépov alodopdppors
mvebpaTos evmTepov adbpav dudimAékwy kaddpors.

2 Huschke (Avov), Grotefend (fippooe): duvdov 8s ppoge cod. 3
Musurus: Sovp- cod. 4 Dobree (vépov), Wilamowitz (alodopdp-
doug): vopoalodov dpgvar cod. alddov dupd Schweighduser

807 = Cinesias 774
cf. Philodem. de piet. p. 17 Gomperz

TMENAIOZ

808 Athen. 14. 637a (iii 406 Kaibel)

TeAéorns 8" &v Vpevaiw 3ibupdpuBuw mevrdyopddy dnow adrip
(sc. T pdyadw) elvar 8ud Tobrav-
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Next he sings the praises of pipe-music and says,

(c) it was handed over as a most helpful servant
to Bromius® by the uplifted wing-flashing breath of
the august goddess along with the swiftness of her
glorious hands.

3 Dionysus, god of the dithyramb.

ASCLEPIUS

806 Athenaeus, Scholars at Dinner!

In his Asclepius too Telestes elegantly indicated the use
of the pipes in these lines:

or the Phrygian king?2 of the fair-breathing holy
pipes, who was the first to tune the Lydian strain,
rival of the Dorian muse, weaving about the quiver-
ing® reeds the fair-winged gust of his breath.

1 Continued from 805. 2 Presumably Olympus, pupil (or
son) of Marsyas: see Olympus testt. 1-3, 6. 3 Text uncertain.

807 = Cinesias 774

HYMENAEUS

808 Athenaeus, Scholars at Dinner

Telestes in his dithyramb Hymenaeus says the magadis
is five-stringed! in these lines:

1 An error: ‘five-staffed’ (v. 3) describes the framework of the
instrument: see G. Comotti, . U.C.C. n.s. 15(1983) 57-71.
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dAdos 8’ @Adav kdayydv iels

repaTébavoy dpedile pdyadw

7rev7appaﬁ8w xopdav apfud

xépa kapidlavAov GraoTpwddv Tdxos.
cf. Eust. I1. 1108.1 (v. 4)

3 Dindorf: év mevr. cod. A -pdBBwr A, -pédw E, -pddur C
Bergk: apfudi codd. 4 Wilamowitz: yeipa Athen., Eust.

AIOZ TONAI?

809 Philodem. De Piet. (p. 23 Gomperz: v. A. Henrichs,
Cron. ercol. 5 (1975) 18s.)

xal TeAéa[Tns & Aw]s yora<i>g To| () «]al ‘Péav a1

76 [adr6] Philippson

810 Athen. 14. 625e—626a (iii 380s. Kaibel)

v 8¢ Qpuyiori kal T1]V Avdiori mapa rév BuapBdpwy ovaa.s
yvwobipar Tois "EAAnow dmd rav ovv [TéXomt kaTeABovTaw €is v
HeXomévrmaor Opuyew kai Avdaw. . . . 8id kal Tedéorns & TeAr-
volvTibs pnow*

mp@dToL mapd kpaTipas ‘EAAdvwy év adAdls
ovvomradol [IéAomos Marpds dpeilas

Dpiyov detoay vépov:

10l 8 déudawors mykTBwy Yadpols kpéxov

5 Aidiov uvov.

1 Bergk: ‘EAAqv- Athen. 4 Musurus: 7ois 8’ Athen.
fort. warr- yaduol Athen., corr. codd. recc.
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and sending forth each a different clamour they
were rousing the horn-voiced? magadis, swiftly
turning to and fro their lap-rounding® hands on the
five-staffed jointing of the strings.

2 1e. resonant like the military instrument. 3 The hand
resembles a runner completing a double course, there and back.

BIRTH OF ZEUS?

809 Philodemus, On Piety!

and Telestes in his Birth of Zeus (says the same thing
and that Rhea . . . ?)2

1 Continued from Melanippides 764. 2 Perhaps that like
Demeter she was the same as the Mother of the gods.

810 Athenaeus, Scholars at Dinner

The Phrygian and Lydian tunings originated with the
barbarians and came to be known to the Greeks from the
Phrygians and Lydians who settled in the Peloponnese
with Pelops. . .. That is why Telestes of Selinus says,

The first to sing to the pipes the Phrygian tune of
the mountain Mother beside the mixing-bowls of the
Greeks! were the companions of Pelops; and the
Greeks began to twang the Lydian hymn with the
shrill-voiced plucking of the pectis.2

1 Le. at Greek drinking-parties. 2 A lyre like the magadis:
see Terpander test. 12.
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811 Athen. 11. 501f-502a (iii 107 Kaibel) 811 Athenaeus, Scholars at Dinner
xal Oedmopos 8’ &v "AMaiq (fr. 4 K.-A.) idn* And Theopompus said in his Althaea, ‘She, taking a full
Aafotioa mA%pn xpuoéav peodudalor golden mid-bossed goblet—but Telestes called it a boat,’
¢udAqy - Teréorns 8 dxarov dwépalé v for Telestes used the term
s Tob TeAéoTov boat
akaTov for goblet (phiale).
Tip dudAny elpnréros.
dxparov (Theopomp. v. 2) cod. A, corr. Porson 706 T. &xarov, p

supra « scr. cod. A

812 Philodem. De Piet. p. 18 Gomperz 812 Philodemus, On Piety
Aloybdos 8[ . 1 xal Eif[vicos (fr. 292) xal Te]Aéorns Aeschylus ... and Ibycus and Telestes (represent) the
[ ] rs ‘Aprlovias . . . Harpies (as being killed by the sons of Boreas?).
wowdow] Tas ‘Apw{vias Bvnokledoas tm[s Tiv Bopéov maildwwv suppl.
Gomperz
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ARIPHRON

TESTIMONIUM VITAE

1 1.G. ii3.1280

Mynoipaxos Mynowrpdroy Oedripos Aworipov Exopryovw, *Api-
dpwv edBaoxer, Il[oAvy]dpns Kdpw[v]os ¢[dB]aoker.

PAEAN

813 Athen. 15. 701f-702b (iii 559s. Kaibel)

Tov els Tiw Tylewar wardva doas Tov mombévra Hmd *Apidpo-
vog Tot Zvwviov Térde *
“Yylewa Bpotolol mpeoPloTa pardpwy, perd ceb
valoyut 76 Aevréuevov Biotas, o 8€ pow mpdhpawy
Euvelns
of 1.G.2 ii 4533 (lapis Cass.), iv 1. 132 (lapis Epidaur.), cod. Ottob.
gr. 59 ii fol. 31v, Plut. virt. mor. 10, de frat. am. 2, Luc. de lapsu 6

(16 yrwpiporaTor éxetvo xkal ot did ordparos), Max. Tyr. 7. 1a, Sext.
Emp. adv. math. 11. 49, Stob. 4. 27. 9

1 Bporoio: Cass., Ottob., Epidaur.: om. Athen., Luc., Max. oeb
Epidaur., Luc.: oot Cass., Ottob., Athen., Max. 2 Bwrés
Athen., Luc., Max.: Bfov Cass., 8i Ottob. £wveins Ottob., Epi-

daur. ut vid.: {vyeipr Cass.
éA0¢tv in paraphrasi Max.

aivowkos c’t"qg Athen., &dvowor
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LIFE

1 Attic inscription (early 4th c. B.c.)

Mnesimachus son of Mnesistratus and Theotimus son
of Diotimus were the chorégoi, Ariphron trained the
chorus, and Polychares son of Comon trained the chorus.

PAEAN TO HEALTH

813 Athenaeus, Scholars at Dinner

He sang the paean to Health that was composed by Ari-
phron of Sicyon, as followsl:

Health, most revered of the blessed ones among
mortals, may I dwell with you for what is left of my
life, and may you graciously keep company with me:
1 The paean is preserved on an Athenian stone dated c¢. 200 AD.
(now in Kassel) and on a very fragmentary stone from the
Asclepieum at Epidaurus. Lucian calls it ‘very well known, on

everyone’s lips’, and Maximus of Tyre shows that it was still sung
in their day; see also Licymnius 769.
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€l ydp Tis ) mAobTOV XdpLS %) TeKéwy
7) 7ds loodaluovos dfpdimors BaciAnidos dpyas 7
méfwv
5 obs kpudlos "Adpoditas épreow Onpedoper,
7 €l Tis dAAa Bedfev dvfpdrmoiat Tépifs ) movay
dpmrod médavrat,
peta oeto, pdraip’ Yylewa,
Télale rkal Addume: XapiTwy ddpois*
10 oéfev 8¢ ywpls obris eddaluwy édu.

3 €l ydp 715 §) Ottob., Athen. cod. E: § ydp 15 Athen. cod. A, ndavbion

Cass., 7is yap Sext., obre yap Plut. in paraphrasi xdpwv Cass.,
Plut. 4 nBavbisevdauovos Cass., 1ds eloodaiuovos, om. 3
Athen. 4s. apyaonmodporfvymoadpodetac Cass. 5 épreat
Ottob.: eAxea: Cass., @pxvar Epid., dpove: Athen. 67el

Athen.: 5 Ottob., n[.]Jo Cass. 7 dumvod Ottob., Athen.: axpa[.)
Cass. mépavras Tefarrar Cass. 8 gefo: fia Cass.
9 71éfade Ottob., Cass.: 7éfade mdvra Athen., Epidaur. ut vid.
ddpocg Ottob.: 8apor vel €apoc Athen. cod. A, dape yp. dap Athen. cod. E,
oaof..] Cass. 10 ¢pv om. Athen.
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for any joy in wealth or in children or in a king’s
godlike rule over men or in the desires which we
hunt with the hidden nets of Aphrodite, any other
delight or respite from toils that has been revealed
by the gods to men, with you, blessed Health, it
flourishes and shines in the converse of the Graces;
and without you no man is happy.
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PHILOXENUS CYTHERIUS

TESTIMONIA VITAE ATQUE ARTIS

1 Sud. ® 393 (iv 728s. Adler)

DuAéevos, EdAvridov, Kubipios, Avpucds. éypaipe
dufupdpBovs kb’ * TedevTd B¢ év Edéow. obTos drdpa-
modiobévrwy Tav Kubjpwr v7é *Abnraiwy (Reinesius:
Aaredayroviww codd.) fyopdadn imd *Ayeaidov Twis

A 4 b k] -~ 7 / \ / b ~ 9
kal O’ adTod érpadm kal Mipunt éxalelro. émac-
Bedln B¢ pera Tov OdvaTor "Ayesiddou, MeAarimnBov

Z k) \ -~ ~ I3 A€
mpiapévov adrov 700 Avpikod. Kaddiorpatos 8¢ “‘Hpa-
wAelag adrov ypdder Hlovrucis. Eypahe B¢ pedikids
Teveadoyiav Tav Alardav.

1 See also Melanippides test. 1 n. 5. 21n 424 Bc. The mss.
read ‘by the Spartans’. 3 Hesychius A 2261 says that some-
one (a comic poet? See fr. anon. CXXII Meineke, 74 Kock) called

2 Marm. Par. Ep. 69 (p. 18 Jacoby)

ad’] ob DiAdfevos diflupapBomods TeAeutdr PBuovs
’6'1'77 IAT, érn HAT'L, dpyovros *Abvnow uféov.

1 Diodorus put his floruit in 398: see Timotheus test. 3. Schol.
Theocr. 4. 31 says he was older than the musician Pyrrhus. 2 I.e.
380/379, 116 years before 264/263; the year of his birth is 435/434.
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LIFE AND WORK!

1 Suda

Philoxenus, son of Eulytides, from Cythera, lyric
poet. He wrote 24 dithyrambs, and he died in
Ephesus. When Cythera was enslaved by the
Athenians,? he was bought3 by a certain Agesylus,
brought up by him, and known as Myrmex (‘Ant’).4
After the death of Agesylus he received his educa-
tion when he was bought by Melanippides the lyric
poet. Callistratus wrote that he belonged to Pontic
Heraclea.5 He wrote a lyric poem, The Genealogy of
the Aeacids.
him Doulon because he had been a slave (doulos). 4Cf.
Timotheus test. 1 n. 3, Ar. Thesm. 100 (the ‘ant-paths’ of Agathon).

5 Wrongly, it seems. Domitius Callistratus (1st c. BC.?) wrote an
account of Pontic Heraclea (F.Gr.H. 433).

CHRONOLOGY!

2 Parian Marble

From the time when Philoxenus the dithyrambic
poet died at the age of fifty-five 116 years?; Pytheas
was archon at Athens.
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3 Diod. Sic. 15. 6 (iii 366ss. Vogel)

kaTd 3¢ Tv ZiceAlav Atovﬁmog 6 7év Zuparooiwy
Tlpavros awoz\e/\v,uevos T@Y medS Ka.px'qSowovg ToAé-
pwy moAAyy €Lp7]V77V Kal uxoz\'qv eixev. B ral 7Tow7-
pata ypddew vmeoTHoaTo petd moAAs omoudis, ral
Tobg év TobTois Béfav €xovTas peTemépmeTo Kal mpoTi-
pév adrods owrdiérpiBe kal TAv mompdTwy émoTdTas
ral dropfwrds eiyev. md 8¢ TobTwy Bid Tds edepyesiag
Tols mpods xdpw Adyows peTewpt{bpevos Ekavy@ro moAd
p@AXov éml Tols morjpaow 7 Tols év moAépw xaTwpbuw-
pévois. 1w 8¢ owbrrwr adrd momrdv GiAéfevos &
SifupapBomods, péyiortor Exwv dflwpa katd THY
raTackevyy Tob Idlov moujuaTos, KaTG TO CURTOGoV
avayvwobévTwy T@v To TUpdyYoy TOoudTwY poxBn-
pav bvrav énmpwriln mepl T@v momudTwr Tiva
kplow &xot. dmoxpwapévov 8’ adTod mappnoiwdéoTe-
pov, 6 pév Tipavvos mpooréifas Tois pmbelot, kal xara-
peppdpevos 81 o phdvor éBAacdrunoe, mpooérafe
T0ls Immpérais mapaypiue Gmdyew €ls Tas Aatoplas.
79 8 borepain T $pidwy mapaxadolvTwy suyyrdpny
Sotwvar 1@ Ddobévw, BiaAdayels adTd mdAw Tovs
adTods mapéAaBer éml 6 oupméowv. mpoPalvortos Be
70D méTOV, KAl TdAw T0B Awovvolov kavywpévov mepl
Téw Blwy momudTwy, kal Twas otiyovs &Y Boxotv-
Twy émreredxbfar mpoeveyxapévov, xal émepwTivTos
‘mold Twd oot palveTar T& moujpaTa Imdpxew ;’ dAdo

1 See also frr. 8186, 819, Cicero, Att. 4. 6. 2, Plut. Trang. 12, Paus. 1.
2. 3, Lucian, Cal. 14, Aelian, V.H. 12. 44, schol. Ar. Plut. 179, Tzetz.
Chil. 5.23.152 ff.
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PHILOXENUS AND DIONYSIUS!

3 Diodorus Siculus, World History

In Sicily? Dionysius, the tyrant of Syracuse, no
longer embroiled in the wars against Carthage, was
enjoying peace and leisure. He began writing poetry
with great enthusiasm, sending for the famous
poets, spending his time with them and showering
honours on them, and using them as supervisors
and reviewers of his poetry. His generosity led to
flattery on the part of these grateful critics, and
removed from reality by it he bragged more of his
poetry than of his military successes. One of the
poets at his court was Philoxenus, the composer of
dithyrambs, who had a high reputation for his own
style of composition, and at the drinking-party when
the tyrant’s wretched poems were read he was
asked his opinion of them; he gave a rather frank
reply, and the tyrant took offence, faulted him for
slandering him out of envy, and told his attendants
to take him off at once to the quarries. Next day his
friends begged him to pardon Philoxenus, so he
made it up with him and invited the same company
to the drinking-party. As the drinking progressed,
Dionysius again began to brag of his poetry and
cited some lines which he regarded as particularly
successful; but when he asked Philoxenus what he
thought of them, his only response was to summon

2Diod. sets the incident in 386 B.c., probably a few years too late.
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the attendants and tell them to take him off to the
quarries.3 At the time Dionysius smiled at the wit-
tiness of the reply and put up with his frankness:
laughter took the edge off fault-finding; but soon
after when the friends of each party asked
Dionysius to excuse his untimely frankness, Philo-
xenus made the strange offer that his answer would
preserve both the truth and Dionysius’ reputation;
and he kept his promise, because when the tyrant
cited some lines which described lamentable events*
and asked what he thought of them, Philoxenus
said, ‘Tragic’, using the ambiguity to preserve the
truth together with the tyrant’s reputation:
Dionysius took ‘tragic’ to mean ‘lamentable and full
of pathos’, and knowing that good poets excelled in
such writing accepted it as praise from Philoxenus;
but the rest of the company picked up the true
meaning and saw that the term ‘tragic’ had been
used only to brand a failure.

3 ‘Take me off to the quarries’ became proverbial: Suda A 2862, EI
291, Stob. 3. 13. 31, App. Prov. 2. 26. 4 Lucian, Adv. Indoct.

15, referring to the story, says D. wrote tragedy; cf. also Eust. Od.
1691. 32, test. 4.

4 Suda

‘The letter of Philoxenus’: applied to those who do
not accept the terms of an invitation but refuse it.
Philoxenus of Cythera on escaping the Syracusan
quarries into which he had been thrown for refusing
to praise the tragedies of the tyrant Dionysius was
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living in Tarentum! in Italy. When Dionysius wrote
asking him to return, Philoxenus decided not to give
a direct answer, but instead took a scroll and wrote
on it the letter ot (omicron) several times over,? thus
indicating that he rejected the request.>

1 Croton, according to the scholiast on Aristides 46. 309 Dindorf.
Plut. Vit. Aer. Al. 8 says he had a farm ‘in a Sicilian colony’.

2 Concentric o’s according to the scholiast, who explains that Phil.
meant, ‘I don’t care about you,” ‘I don’t wish to come to you,” ‘Go to
hell” ete., omicron being the first letter of these expressions and o3
being also the negative, ‘not’. 3 See also Apostol. 6. 68,
Diogen. 8. 54, App. Prov. 5.186.

musicl

5 ‘Plutarch’, On Music

Further, Aristophanes the comic poet mentions
Philoxenus and says he introduced songs? into his
cyclic choruses.3 Music speaks as follows: °
exharmonic ete.

1 See also frr. 825, 826, Melanippides test. 6, Timotheus testt. 8,
10, Aelian H.A. 2.11. 2 Perhaps this can mean that he intro-
duced solo songs into his (choral) dithyrambs. Editors propose
‘monodic songs’ or ‘the songs of sheep and goats’ (see frr. 819, 820)
or ‘tasteless’ or ‘strange’ or ‘superfluous songs’. 3 The sen-
tence, which seems misplaced, follows the long excerpt from Phere-
crates: see Timotheus test. 1 with n. 4.
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6 ‘Plutarch’, On Music

That training and teaching are responsible for
the proper practice or the perversion of music was
made clear by Aristoxenus, who says that among his
contemporaries Telesias! of Thebes was brought up
in his youth on the most beautiful music and
learned the works of the distinguished poets, in par-
ticular Pindar, Dionysius of Thebes, Lamprus,? Pra-
tinas and all the other lyric poets who composed
good music for the lyre; in addition, he was a fine
piper and was well instructed in all the other
branches of a complete musical education; but when
he left his youth behind him he was so completely
seduced by the elaborate music of the theatre that
he came to despise the fine composers on whom he
had been brought up and began learning by heart
the works of Philoxenus and Timotheus—and the
most elaborate and innovative works at that; but
when he tried his hand at composition and
attempted both styles, the Pindaric and the Philo-
xenean, he failed to achieve success in the Philo-
xenean, simply because of the fine training he had
had since his boyhood.

1 Unknown. 2 = Lamprus test. 1. All four composed in the 5th c.

7 Philodemus, On Music

If the dithyrambic styles of Pindar and Philo-
xenus are compared, it will be found that there is a
great difference in the characters represented, but
the style is the same.
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quet (836 P.M.G.); see also fr. 816 with n.1, fr. 828. 2 The
passage follows test. 11. 3C.300Bc.
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APOPHTHEGMS

8 Athenaeus, Scholars at Dinner

In the matter of these witticisms Stratonicus
tried to emulate the poet Simonides,! as Ephorus
says in book 2 of his work On Inventions, alleging
that Philoxenus of Cythera had the same ambition.2
1 See Sim. test. 47. 2 Diogenes Laertius gives an example (4.
6. 11): Phil. found brickmakers singing one of his songs badly,

trampled on their bricks and said, ‘As you destroy my work, so I
destroy yours.’

9 (a) Stobaeus, Anthology (on training and education)

The musician Philoxenus, asked what is the
greatest aid to education, said ‘“Time’.

(b) Munich Anthology

(i) Philoxenus used to advise men to honour their
teachers more than their parents, since parents are
responsible only for life, teachers for a good life.

(i1) To a youth who had crimsoned Philoxenus said,
‘Cheer up! That is virtue’s colour.’

PHILOXENUS THE FISH-EATER!

10 Athenaeus, Scholars at Dinner?

The parodist Sopater® says of Philoxenus,
‘Between two courses of fish he sits gazing at the
lookout half-way up Etna.’
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11 Athenaeus, Scholars at Dinner

Of the dithyrambic poet Philoxenus of Cythera
Machon, the comic poet,! writes as follows: ‘They
say that Philoxenus, the composer of dithyrambs,
was an excessively enthusiastic fish-eater. Once in
Syracuse he bought an octopus three feet wide,
prepared it and ate nearly all of it except the head.
Seized by dyspepsia, he was very seriously ill, and a
doctor arrived, who on seeing his poor condition
said, “If any of your affairs are not in order, Philo-
xenus, see to them at once, since you will die before
the seventh hour.” Philoxenus replied, “Everything
is complete, doctor, and has been in order for a long
time. By the gods’ grace I leave my dithyrambs
behind grown to manhood and crowned with gar-
lands, all of them, and I dedicate them to the Muses
with whom I was brought up; Aphrodite and
Dionysus as their guardians—my will makes all
this clear. But since Timotheus’ Charon, the one in
his Niobe,% does not let me dally but shouts that the
ferry-boat is leaving, and gloomy Fate, who must be
obeyed, is summoning me3 —so that I may have all
my belongings with me when I run off down below,
fetch me the remains of that octopus!” Elsewhere
he writes, ‘Philoxenus of Cythera, they say, once

1C 250BcC. 2 Fr. 786. 3 According to the Suda Phil.
died in Ephesus. The tale is likely to be apocryphal.
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prayed to get a throat four feet long “so that I may
have the longest possible time for swallowing and
my foods may give me pleasure all at the same
time.”’

THE VERDICT OF ANTIQUITY!

12 Athenaeus, Scholars at Dinner

These? are the lines of Philoxenus of Cythera, in
praise of whom Antiphanes3 says in his Third Actor:
‘Far superior to all other poets is Philoxenus. In the
first place, he always uses new words of his own,
and, secondly, what a fine blend his songs are of
modulations and chromatics! A god among men he
was, and he knew true poetry and music. But poets
nowadays compose ivy-twined, fountain stuff,
flower-flitting, wretched songs with wretched words,
into which they weave other men’s melodies.’

1 See also Timotheus test. 13, Telestes test. 3. 2 Athen. has

cited fr. 836(e) from the Banquet (by Phil. of Leucas). 3 Pro-
lific comic poet, first play produced in 385B.c.
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FRAGMENTA
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FRAGMENTS

GENEALOGY OF THE AEACIDS

814 : See test. 1.

CYCLOPS or GALATEAL

815 Hermesianax, Leontium?

And you know how the man from Cythera, whom the
Muses reared as his nurses, taught to be the most trusty
steward of Bacchus and the pipe,3 Philoxenus, came
through this city? after a great battering in Ortygia®; for
you have heard of his passionate longing, which Galatea
ranked lower than the very first-born lambs.

1 See also Timotheus 782, Qeniades 840, P.M.G. 966, Aelian V.H.
12. 44 (Phil. composed the dithyramb in the quarries). Pap. Rainer
n.s. 1932 p. 140 fr. bIIl seems to be a commentary on a Cyclops.
2 Herm. is listing for his mistress Leontium the loves of poets and
philosophers. 3 As dithyrambic composer., 4 Presumably
Colophon, Herm.’s city. 5 Le., battered by his love for Gala-
tea in Syracuse. Text uncertain.

155



GREEK LYRIC

816 Athen. 1. 6e—7a (i 13s. Kaibel)
Gawias 8¢ ¢now (fr. 13 Wehrli) 8rc QiAéfevos 6 Kubrprog

4 Ay n -~ 8 -~ Ay A 7 [
oS, mepemabiys dv Tois Sifous, Becmvdw mote mapd Awovuoiw g
S . . - ey ;
€eldev éxelvw pév peydAny Tpiyday Tapzz\feeewav, €avrd) 3¢ ppdy,
ki 3 Ay -~
dvadafow atmiy els Tas xeipas mpds T odg mpooTweyre. wulopé-
vou 8¢ Tob Acovusiov Tivos &vexev TobTo mouel, elmev &6 M»uAéfevos Tt
ypddwr Tiv leddreay Botdouré Twa map’ Exelvns TAv KkaTd
Nypéa mubéolars i 8¢ Hpwrnuévny dmorexpiofar dibe vewrépa
&hoin+ Bid piy mapakodovlelv: Thv 8¢ 1§ Awvvoly maparebeloay
mpecBurépay odoay €ldévar mdvTa cadids & BodAerar pabeiv. Tov
otv Awvioior yeAdoavTa dmooTeldar adTd THv TpiyAay T Tapa-
, Y , s 16 Oobdve F8dws & Awvd
ceévny adtd. cwwepébue 8¢ 76 Plobévy NBéws 6 Awviows.
bl A 8\ AY ; 7. P A 4 3 /0 8 0 4 b) Ay
imel B¢ v épwpévny Taddrear édwpdln dadbeipuw, els Tag
Aatoplas éveBAnfn: &v dls modw Tov Kirkdwma owéfnee Tov
pifov els 16 mepl abrov yevdpevor mdlog, Tov pev Awvioiov
Kéxdwma tmoornodpevos, thy 8 addprpde Naddrewar, eavriv

8’ *OBvooéa.

817 Schol. Theocr. 6(f) (p. 183 Wendel)
Aobpis ¢mor (F.Gr.H. 76 F58) 8i& 73w edfoviov 7dv Bpeppd-

Tav kol 70D ydAakTos molvmAffeay ToV MoA{ fnpov Bpdoachar
tepdv mapa 7H Alrvy ladarelas® Duréevor 8¢ Tov Kubrprov émi-
dnuroavra kal py duvdpevov émwoRoar iy altiav dvamAdoar ws

87 IloAddnpos Hpa Ths Madarelos.

156

PHILOXENUS OF CYTHERA

816 Athenaeus, Scholars at Dinner!

Phaenias? says that the poet Philoxenus of Cythera,
who was extremely fond of fish, was dining once with
Dionysius when he saw that a large mullet had been
served to the tyrant and a small one to himself. He took
the fish and put it to his ear; and when Dionysius asked
why he was doing that, he replied that he was writing his
Galatea and wanted some information about Nereus? from
the mullet, but she had replied that she was too young
when she was caught and so could not follow what he said,
but that the fish that had been served to Dionysius was
older and had a clear understanding of all he wanted to
know; at which the tyrant laughed and sent him the mullet
that was at his place. Dionysius used to enjoy getting
drunk with Philoxenus; but when the poet was caught in
the act of seducing the tyrant’s mistress Galatea, he was
thrown into the quarries. There he wrote his Cyclops and
adapted the plot to his own unhappy fate, making
Dionysius the Cyclops, the pipe-girl Galatea and himself
Odysseus.

L Cf. Suda ® 395 (s.v. Philoxenus, son of Leucadius).
2 Presumably in his work On the Sicilian Tyrants; floruit 320 B.C.
3 Sea-god, father of the nymph Galatea.

817 Scholiast on Theocritus 6

Duris! says that Polyphemus built a shrine to Galatea
near Mount Etna in gratitude for the rich é)asturage for his
flocks and the abundant supply of milk,“ but that Philo-
xenus of Cythera when he paid his visit and could not
think of the reason f