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PREFACE

Miser Catulle, desinas ineptire,
et quod uides perisse, perditum ducas.

Poor Catullus, stop behaving like a fool; what you can see has
been lost you should consider as lost.

In my school days, the opening lines from the eighth poem
by Catullus were a favorite with lovesick teenage boys;
now, many years later, I cannot look at them without think-
ing of generations of scholars who tried to reconstruct
the lost Greek originals of our Latin plays. Much has in-
deed been lost, but reconstruction is not as futile a busi-
ness as it might seem. Where it can contribute something
to our understanding of Plautus, I have not hesitated to
mention it in the introductions to individual plays. In the
Curculio, for instance, signs of compression are clearly vis-
ible and the Greek original must have been longer and in
places more explicit in its plot structure. I also thought it
worth mentioning that the Greek original of the Epidicus
is unlikely to have ended with a half~sibling wedding, even
though clairs to that effect can occasionally still be heard.
In the Cistellaria it is some of the Latin plot that needs to
be reconstructed, due to the deplorable state of the manu-
seript transmission. But on the whole I have tried to focus




PREFACE

on the Latin texts we have and not on what is no longer
available.

My work would not have been possible without support
from many sides. Settimio Lanciotti and Walter Stockert
sent me their excellent texts of the Curculio and the Cis-
tellaria; 1 received the latter even before it appeared in
print. 'Without these critical texts my work would have
been much delayed. J. N. Adams answered many ques-
tions on grammatical problems. Colleagues in Urbino and
Oxford gave me offprints of many relevant articles. But the
greatest help came again from John Trappes-Lomax, who
read the entire text and commented on every aspect of my
work in detail. The book would not be what it is without his
generous support.

While I was writing this book, my life underwent sev-
eral drastic changes. I left the peace and tranquillity of
Al Souls College in Oxford and moved to Ghent, where 1
had to adapt to a different way of life and learn a new lan-
guage well enough to survive my teaching duties and fac-
ulty meetings. Without the generous help provided by
many new colleagues in Ghent this would not have been
possible. Much support also came from my parents, my
brother, and old friends. But as always the most important
help was provided by my wife, to whom this book is dedi-
cated. Our daughter also did her part: despite not yet be-
ing a year old, she was always well behaved and often keen
to listen to a bit of Plautus in the original, if only in order to
fall asleep more easily.
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INTRODUCTORY NOTE

The Casina is undoubtedly one of Plautus’ most farci-
cal creations. It remains unclear to what extent its bawdy
character goes back to the lost but named Greek original,
the Kleroumenoi (“Men Casting Lots”) by Diphilus (1. 31—
32). Adaptations were certainly made, the more obvious of
which I shall point out in what follows. Already in antiquity
the play was named for its pivotal figure, Casina, a slave girl
who does not actually come onstage at all. But it is possible
that the Latin play was called Sortientes by Plautus, a di-
rect translation of Greek Kleroumenoi; this all depends on
how we interpret ll. 31-32: Sortientes could be the name of
the Latin play, or it could be .a translation of Kleroumenoi
for the benefit of those in the audience who were not fa-
miliar with Greek.

As in other comedies, a father and his son are in love
with the same woman, in this case the slave girl Casina.
The father, called Lysidamus in the Ambrosian palimpsest
and this edition, remains nameless in the Palatine manu-
scripts, which may reflect the original situation; scene
headings containing the names of characters were added
relatively late. Lysidamus sent off his son Euthynicus on a
business trip in order to get rid of his rival. However, be-
fore he left, Euthynicus told his slave Chalinus to ask for
the girl in marriage so that he, the young master, could en-
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joy her. Lysidamus also has a proxy: his slave Olympio, who
is a somewhat crude overseer on the family’s country es-
tate.

As Cleostrata, the wife of Lysidamus, has her suspi-
cions, she supports her son and Chalinus. Since she raised
Casina, whom a slave brought home when he saw her be-
ing abandoned as a baby, she has a certain right to give her
in marriage to whomever she wants. But Lysidamus as
head of the household can overrule her. Naturally, he does
not want his wife to be suspicious of his true motives, so
he first tries to persuade her to give Casina to Olympio by
discrediting Chalinus. When Cleostrata remains intransi-
gent, Lysidamus promises Chalinus his freedom should
he give up; Cleostrata does the same with Olympio. How-
ever, both slaves resist the temptation to give in. In the
end Lysidamus, who does not dare to overrule his wife di-
rectly, decides to resort to casting lots as to who is going
to marry Casina. This scene (Il 353-423), during which
Lysidamus makes several Freudian slips by saying that he
wants to marry the girl, must go back to Diphilus, who
named his p1a> for it; bu‘c it is clear that Plautus has intro-
duced changes. For instance, in New Comedy there are at
most three speaking actors onstage, but in this scene there
are four: Lysidamus, the two slaves, and Cleostrata. Since
the three men are necessary in the scene, it is likely that
Cleostrata is the person that Plautus added. At the end of
the scene, Olympio and Lysidamus win and Cleostrata has
to prepare the wedding.

Things take a turn for the better when Chalinus over-
hears a conversation between Lysidamus and Olympio.
Lysidamus plans to tell his wife that he will accompany the
coupie to their country estate. In reality they intend to go
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next door; Lysidamus has persuaded his neighbor Alcesi-
mus to send over his wife Myrrhina, a close friend of
Cleostrata, so that she can help with the wedding prepa-
rations. Alcesimus wants to send everyone off so that
Lysidamus can sleep with Casina in his house before they
all go to the countryside. Chalinus immediately tells his
mistress everything, and she can now counteract her hus-
band’s plans.

Cleostrata begins to stir up trouble for her husband by
telling him that Alcesimus refused to send his wife over,
while telling Alcesimus, who is actually keen to help Lysi-
damus, that his wife is not needed. The ensuing argument
between Lysidamus and Alcesimus does not last long,
though, and Myrrhina goes next door. Next Pardalisca, a
slave girl working for Cleostrata, comes out, seemingly in
panic. She tells Lysidamus that Casina has a sword and in-
tends to kill her future husband. Again Lysidamus, fearing
for his life, makes Freudian slips. Then the wedding prep-
arations are drawn out for so long that Lysidamus decides
to leave with the couple without having a wedding din-
ner. The women bring out a very special bride—Chalinus
wearing a concealing veil.

It has sometimes been argued that the wedding involv-
ing a male bride is a Plautine insertion. It is frue that a
number of ritual elements have a distinctly Roman charac-
ter, and these must be Plautine. For instance, the bride is
admonished to cross the threshold carefully in order to
avoid stumbling, a bad omen (IL. 815-17); and more gener-
ally, Greek brides were not given advice for their married
life on the big day, while Chalinus/Casina gets much ad-
vice, albeit unrealistically anti-male. On the other hand,
there are Greek elements in the ceremony that must go
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back to the original, for Plautus would not have introduced
unfamiliar customs himself. Thus it was common in Rome
for the husband to wait in his own home for the bride, who
was accompanied by three boys and the guests. In the
Casina, Greek customs are followed: the bride and groom
go to their new home, accompanied only by a close friend,
here Lysidamus.

When the women have left, Lysidamus and Olympio
take Chalinus to their neighbor’s house. We hear about
what happened inside when Olympio comes out; unfortu-
nately the text is damaged from 1. 870 onward. Olympio’s
speech (from 1. 875 onward) is witnessed and commented
on by Cleostrata, Myrrhina, and Pardalisca, who come out
again to watch the “wedding games” (cf. Il. 759-62). Thus
we again have more speakers onstage than the Greek origi-
nal would have allowed. Olympio tells us that, not wanting
Lysidamus to have sex with his bride before him, he went
into a room and tried to sleep with her, but fled after get-
ting a beating.

In 1 937 Lysidamus enters, followed by Chalinus,
which means that there are now six speaking actors on-
stage, a state of affairs impossible in a Greek play. Lysi-
damus tells of his experience, which closely resembles that
of his companion: he was beaten with the walking stick that
old men in Roman comedy habitually carry. In the end he
is pardoned by his wife.

Schoell was probably right in giving the epilogue to
Pardalisca. She foretells the future: Casina will be discov-
ered to be the neighbor’s daughter and therefore freeborn,
and she will marry Euthynicus. From 1. 64-66 we can
draw the conclusion that this was still a vital part of the
Greek original. Plautus probably cut out these scenes in
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CASINA

order to expand on the farcical elements, but it remains
difficult to say how much is Plautine expansion and how
much is Diphilean original. :

The date of the Plautine play is relatively certain be-
cause of the mention of Bacchanalian revels; admittedly
such references occur in several plays and are generally
not very important, but in the Casina it is said that these
days no such revels take place (1. 980). This seems to be a
reference to the Senatus consultum de Bacchanalibus of
186, which severely curtailed such ceremonies. If the play
was written after 186, it was one of Plautus’ last plays, per-
haps the very last, since he died in 184. The frequent use of
song supports such a view, as it is well known that Plautus
expanded the sung passages later in his career.

The prologue was written on the occasion of alater pro-
duction. Since it is said that the older spectators got to
know the play in Plautus’ lifetime while the younger ones
do notknow it (1. 11-14), we can assume that the prologue
was written around 165-150. Tt would help us to date the
prologue with greater precision if we knew what is meant
by the worthless “new coinage” mentioned in 1. 10. Per-
haps the writer of the prologue did not intend to refer to
any type of coin in particular, but only to the frequent de-
valuations in general. But a very attractive alternative hy-
pothesis has been advanced. Silver coins were no longer
minted after 170; instead, bronze was used. Silver coins
were then reintroduced in 157. If the writer of the pro-
logue was conservative and critical of the new type of
coins, he could in our passage be referring to their reintro-
duction, in which case the prologue would date to 157 or
shortly thereafter.

~3
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CASINA

ARGVMENTVM

Conseruam uxorem duo conserui expetunt.
Alium senex allegat, alium filius.

Senem adiuuat sors, uerum decipitur dolis.
Tta ef subicitur pro puella seruolus

Neguam, qui dominum mulcat atque uilicam.
Adulescens ducit ciuem Casinam cognitam.
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PLOT SUMMARY

Two fellow slaves are keen to marry a fellow slave girl. Their old
master commissions one, his son the other. The lot favors the
old man, but he is deceived by tricks. A wicked slave is palmed
off on him instead of the g1r1 He beats up his master and the
overseer. The young master marries Casina after she is recog-
nized as a citizen.
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PERSONAE

OLYMPIO seruos
CHALINVS seruos
CLEOSTRATA matrona
PARDALISCA ancilla
MYRRHINA matrona
LYSIDAMYVS senex
ALCESIMVS senex
CHYTRIO coquos

SCAENA

Athenis
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CHARACTERS

OLYMPIO a slave; overseer on Lysidamus’ country estate
CHALINUS a slave; more faithful to Lysidamus™ son than to
Lysidamus himself

CLEOSTRATA a married woman; wife of Lysidamus
PARDALISCA a slave girl; works for Cleostrata
MYRRHINA a married woman; wife of Alcesimus
LYSIDAMUS an old man; in love with Casina

ALCESIMUS an old man; neighbor of Lysidamus
CHYTRIO a cook; hired to prepare the wedding banquet

STAGING

The stage represents a streetin Athens. To the leftitleads to the
countryside, to the right to the city center. On the street are the
houses of Alcesimus, to the left, and of Lysidamus, to the right.
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PROLOGVS

PRO  saluere iubeo spectatores optumos,

Fidem qui facitis maxumi—et uos Fides.

si uerum dix, signum clarum date mihi,

ut uos mi esse aequos iam inde a principio sciam.
qui utuntur uino uetere sapientis puto

et qui lubenter ueteres spectant fabulas;

antiqua opera et uerba quom uobis placent,
aequom est placere ante <alias> ueteres fabulas:
nam nunc nouae quae prodeunt comoediae
multo sunt nequiores quam nummi noui.

nos postquam populi rumore intelleximus
studiose expetere uos Plautinas fabulas,
antiquam eius edimus comoediam,

quam uos probastis qui estis in senioribus;

nam iuniorum qui sunt non norunt, scio;

uerum ut cognoscant dabimus operam sedulo.
haec quom primum acta est, uicit omnis fabulas.
ea tempestate flos poetarum fuit,

qui nunc abierunt hinc in communem locum.
sed tamen apsentes prosunt < pro> praesentibus.
1os omnis opere magno esse oratos uolo
benigne ut operam detis ad nostrum gregem.
eicite ex animo curam atque alienum aes <foras>,
ne quis formidet flagitatorem suom:

7 antiqua P, anticua Camerarius 8§ alias add. Ritschi
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PROLOGUE

Enter the SPEAKER OF THE PROLOGUE.

spEA I give you my greetings, best of spectators, you who hold

Good Faith in highest esteem—and vice versa. If I've
spoken the truth, give me a clear sign, so that I may know
right from the start that you are well-disposed to me. I
think people who drink old wine are wise, and so are
those who enjoy watching old plays. Since you like old
works and words, it's-only right that you like old plays
above others. Why, the new comedies coming on stage
now are worth even less than the new coinage. Since we
learned from what everybody says that you're very keen
on Plautine plays, we're staging an old comedy of his
which found the approval of those of you who are among
the older generation. For those of the younger genera-
tion don’t know it, I'm sure. But we'll do our best to get
them to know it. When it was first staged, it surpassed all
other plays. In that era the cream of poets lived, who've
now gone away to the place to which all men go. Buteven
so they benefit us in their absence as if they were present.
I want to appeal earnestly to you all to pay benevolent at-
tention to our troupe. Throw worries about your debts
out of your mind, let no one be afraid of his creditor. The

10
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13 antiquam P, anticuam Camerarius
20 pro add. Seyffert 23 foras add. Foster
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jne]
%1

fudi sunt, ludus datus est argentariis;

tranquillum est, Alcedonia sunt circum forum:

ratione utuntur, fudis poscunt neminem,
secundum ludos reddunt autem nemini.

sures vociuae si sunt, animum aduortite:

30 comeediai nomen dare uobis uolo.
“BAnpoiuevol” uocatur haec comoedia
graece, latine “Sortientes”; Diphilus
hanc graece scripsit, postid rursum denuo
latine Plautus cum latranti nomine.

33 senex hic maritus habitat; ei est filius,
is una cum patre in illisce habitat aedibus.
est ei quidam seruus qui in morbo cubat,
immo hercle uero in lecto, ne quid mentiar;
is seruos—sed abhinc annos factum est sedecim

40 quom conspicatust primuio crepuscuio
puellam exponi. adit extemnplo ad mulierem
quae illam exponebat, orat ut eam det sibi:
exorat, aufert; detulit recta domum,
dat erae suae, orat ut eam curet, educet.

45 era fecit, educauit magna industria,
quasi si esset ex se nata, non multo secus.
postquam ea adoleuit ad eam aetatem ut uiris
placere posset, eam puellam hic senex
amat efflictim, et item contra filius.

30 nunc sibi uterque contra Iegiones parat,

paterque filiusque, clam alter alterum:

27 neminem poscunt P, transp. Camerarius
50 nunc sibi &, transp. Camerarius
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games are on, and we have played a game with the bank-
ers. It’s calm, it’s the halevon days! throughout the forum.
They're being reasonable: during the games they don't
demand anything from anyone, but after the games they
don’t return anything to anyone. If your ears are empty,
pay attention: [ want to give you the name of the comedy.
This comedy is called Kleroumenoi in Greek, in Latin
“Men Casting Lots.” Diphilus wrote it in Greek, and af-
ter that Plautus with the barking name? wrote it again in
Latin. (pointing to the house of Lysidamus) A married
old man lives here. He has a son, and that son lives to-
gether with his father in that house. He has a certain
slave who lies in illness, or rather, to tell you the truth, in
bed. This slave—but it was sixteen years ago when he saw
a girl being abandoned at the start of twilight. He went
right up to the woman abandoning her and asked her to
give the girl to him. He persuaded her and took the baby
away. He brought her home directly, gave her to his mis-
tress, and asked her to lock after her and raise her. His
mistress did so and brought her up with great care, as if
she were her own daughter, not much differently. After
she reached such an age that she could attract men’s at-
tention, this old man fell madly in love with her, and, in
opposition to him, his son did so too. Now each of them,
father and son, is preparing his legions against the other

I The time when kingfishers were believed to hatch their eggs in
nests floating on the calm sea (14-28 December, one week before and
one after the winter solstice). This period is mentioned because it was
proverbially calm and quiet, not because the play was actually staged
during it. 2 Plautus is also the name of a type of basset hound
with soft, broad ears.

ol
~1
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pater allegauit uilicum qui posceret

sibi istanc uxorem: is sperat, si ei sit data,
sibi fore paratas clam uxorem excubias foris;
filius is autem armigerum allegauit suom
qui sibi eam uxorem poscat: scit, si id impetret,
futurum quod amat intra praesepis suas.

senis uxor sensit uirum amori operam dare,
propterea una consentit cum filio.

ille autem postquam flium sensit suom
eandem illam amare et esse impedimento sib,
hinc adulescentem peregre ablegauit pater;
sciens ei mater dat operam apsenti tamen.

is, ne exspectetis, hodie in hac comoedia

in urbem non redibit: Plautus noluit,

pontem interrupit, qui erat ei in itinere.

sunt hic inter se quos nune credo dicere:

“quaeso hercle, quid istuc est? seruiles nuptiae?

seruin uxorem ducent aut poscent sibi?
nouom attulerunt, quod fit nusquam gentium.”
at ego aio id fleri in Graecia et Carthagini,
et hic in nostra terra in <terra> Apuha;
maioreque opere ibi seruiles nuptiae

quam liberales etiam curari solent;

id ni fit, mecum pignus si quis uolt dato

in urnam mulsi, Poenus dum iudex siet

uel Graecus adeo, uel mea causa Apulus.
quid nunc? nil agitis? sentio, nemo sitit.
reuortar ad illam puellam expositiciam:
quam serui summa ui sibi uxorem expetunt,

72 terrain Apulia {1, terra, <terra> in Apula Seyffert, terra in <terra>

Apulia Lindsay

18
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behind the other’s back. The father has commissioned his
overseer to ask for her in marriage. He hopes that if she’s
given to him, he’ll have night watches ready for himself
outside, behind his wife’s back. The son, on the other
hand, has commissioned his orderly to ask for her in mar-
riage. He knows that if he succeeds he'll have the object
of his love within his stable. The old man’s wife has real-
ized that her husband is bent on a love affair and for this
reason she supports her son. But after the father realized
that his son was in love with that same girl and was a hin-
drance to himself, he sent off his lad abroad. Even so, his
mother knowingly supports him in his absence. In case
vou're waiting for him, he isn’t returning to the city in this
comed\ today. Plautus didn’t want him to, he demolished
a bndge on his way. There are people here who I be-
lieve are now saying to each cther: “Please, what's that? A
slave wedding? Are slaves going to marry or ask for a
wife? They've brought us something new, something that
doesn’t happen anywhere in the world.” But I insist that
it does happen in Greece and Carthage, and here in our
tand in the land of Apulia. There, an even greater effort is
made for slave weddings than for those of free men. If
anvone wishes to, let him bet a pitcher of honev-wine
against me that this isn’t the case, provided that the ref-
eree is a Carthaginian or a Greek, or an Apulian for all I
care. Well then? No takers? I see, nobody is thirsty. I'll
return to that abandoned girl. The girl whom the slaves
seek as their wife with all their effort will turn out to be

60
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ea inuenietur et pudica et libera,

ingenua Atheniensis, nec quicquam stupri
faciet profecto in hac quidem comoedia.

mox hercle uero, post transactam fabulam,
argentum si quis dederit, ut ego suspicor,

ultro ibit nuptum, non manebit auspices.
tantum est. ualete, bene rem gerite, [et] uincite
uirtute uera, quod fecistis antidhac.

ACTVS 1

1. i: OLYMPIO. CHALINVS

OL  non mihi licere meam rem me solum, ut uolo,
loqui atque cogitare sine ted arbitro?
quid tu, malum, me sequere?

CHAL quia certum est mihi,
quasi umbra, quoquo tu ibis, te semper sequi;
quin edepol etiam si in crucem uis pergere,
sequi decretum est. dehinc conicito ceterum,
possisne necne clam me sutelis tuis
praeripere Casinam uxorem, proinde ut postu}as.

OL  quid tibi negoti est mecum?

CHAL quid ais, impudens?
quid in urbe reptas, uilice hau magni preti?

oL lubet.

CHAL quin ruri es, in praefectura tua?
quin potius quod Jegatum est tibi nego’tmm
id curas atque urbanis rebus te apstmes
huc mihi venisti sponsam praereptum mean:
abi rus, abi dierectus tuam in prouinciam.

87 et wincite P, uincite A
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both chaste and free, a freeborn Athenian, and indeed
she won't commit anything in the way of fornication, at
least not in this comedy. But soon, when the play has
reached its end, I suspect if anyone gives her money
she’ll marry him willingly and won't wait for the augurs.
That's all. Farewell, be successful, and be victorious
through true bravery, as you've done so far.

Exit the SPEAKER OF THE PROLOGUE.

ACT ONE
Enter OLYMPIO from the left, followed by CHALINUS.

oL Arent I allowed to talk and think about my business
alone, as I like it, without you as my witness? What the
hell are you following me for?

CHAL Because I'm resolved to follow you like a shadow wher-
ever you go. Yes, even if you want to go on to the cross,
I'm determined to follow you. So figure out the rest,
whether or not you can snatch Casina away as your wife
with your machinations behind my back, as you count on
doing.

oL What business have you with me?

cHAL What do you say, you shameless creature? What are you
crawling around for in the city, you worthless overseer?

oL I feellike it.

CHAL Why aren’t you in the country, in your own territory?
Why don’t you rather look after the business that was as-
signed to you and stay away from city matters? You've
come here to steal my betrothed from me. Go to the
country, go to your own province and be hanged!

21
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01 Chaline, non sum oblitus officium meum:
praefeci ruri recte qui curet tamen.
ego huc quod ueni in urbem si impetrauero,
uxorem ut istanc ducam quam tu deperis,
bellam et tenellam Casinam, conseruam tuam,
quando ego eam mecum rus uxorem abduxero,
ruri incubabo usque in praefectura mea.
CraL tun illam ducas? hercle me suspendio
quam tu eius potior fias satiust mortuom.
OL  mea praeda est illa: proin tu te in laqueum induas.
CHAL ex sterculino effosse, tua illaec praeda sit?
OL  scies hoc ita esse.
CHAL vae tibil
oL quot te modis,
si uiuo, habebo in nuptiis miserum meis!
CHAL quid tu mi facies?
oL egone quid faciam tibi?
primum omnium huic lucebis nouae nuptae facem;
[postilia ut semper improbus nihilique sis,]
postid locorum quando ad uillam ueneris,
dabitur tibi amphora una et una semita,
fons unus, unum ahenum et octo dolia:
quae nisi erunt semper plena, ego te implebo flagris.
ita te aggerunda curuom aqua faciam probe
ut postilena possit ex te fieri.
post autem ruri nisi tu aceruom <erui> ederis
aut quasi lumbricus terram, quod te postules
gustare quicquam, numgquam edepol ieiunium
iefunum est aeque atque ego te ruri reddibo.

107 istanc BJ, istant VE, istam A 119 uersum secl. Guyet
126 erui add. Leo




CASINA

oL Chalinus, I haven’t forgotten my duty. I've put someone
in charge on our country estate who'll look after it prop-
erly despite my absence. If  achieve what I've come here
for, to the city, that is, to marry the woman you are in love
with, the pretty and tender Casina, your fellow slave,
when I've taken her to the country with me as my wife,
then I'll permanently sleep in the country, in my own ter-
ritory.

cHAL You should marry her? I'd rather die by haunging than let
you get hold of her.

oL She’s my booty, so you might as well put your neck in a
noose.

cuaL You creature dug out from a dung heap, she should be
your booty?

or.  You'll know that this is so.

cuaL Curse you!

oL In how many ways I'll torment you at my wedding, as
truly as I live!

CHAL What will you do to me?

oL  WhatwillIdotoyou? First of all youll carry the torch for
this new bride. [Then, in order that you're worthless and
useless for good,] Then, when you come to the country
estate, you'll be given one jug and one path, one spring,
one copper pail, and eight vats. Unless they're constantly
full, T fill you with lashes. I'll make you so properly
stooped from carrying water that you could be turned
into a crupper. But afterward, at the farm, when you'd
like to taste some food, Hunger itself is never as hungry
as I'll make you at the farm, unless you eat a heap of
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130 postid, quom lassus fueris et famelicus,

noctu ut condigne te cubes curabitur.

quid facies?

concludere in fenstram firmiter,

unde auscultare possis quom ego illam ausculer:
quom mi illa dlcet ‘mi ammde mi Olympio,
mea uita, mea mellilla, mea fest}ultas

sine tuos ocellos deosculer, uoluptas mea,
sine amabo ted amari, meus festus dies,
meus pullus passer, mea columba, mi lepus,”
quom mi haec dicentur dicta, tum tu, furcifer,
quast mus, in medio pariete vorsabere.
nunc ne tu te mi respondere postules,
abeo intro. taedet tui sermonis.
CHAL te sequor.

hic quidem pol certo nil ages sine med arbitro.
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ACTVS 11

II. i: CLEOSTRATA. PARDALISCA
CLEO opsignate cellas, referte anulum ad me:
ego huc transeo in proxumum ad meam uicinam.
uir si quid uolet me, facite hinc accersatis.
paR  prandium iusserat senex sibi parari.
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CASINA

vetch, or earth like a worm. Then, when vou're tired and
starving, an effort will be made that at mghtwou slebp the
way you deserve.

CHAL \Vhat will you do?

oL  Youllbe fastened firmly in the window frame, so that you
can hear it from there when I kiss her. When she says
to me, “my sweetheart, my dear Olympio, my life, my
honey, my joy, let me kiss your eves, my pleasure let me
please love you, my day of dehdh’c my Tittle sparrow, my
dove, my hare,” w hen ‘these words are said to me, then
you, vou criminal, will wriggle in the middle of the w: all
fike a mouse. Now so tha’c}ou won't presume to give me 2
reply, I'm off inside. I'm fed up with your talk.

Exit OLYMPIO into the house of Lysidamus.

cual I'm following you. You definitely won't do anything here
without me as witness.

Exit CHALINUS into the house of Lysidamus.

ACT TWO
Enter CLEOSTRATA from her house.

CLEO (into the house) Seal the pantries and return the ring to
me. I'm going next door here to my neighbor. If my hus-
band wants anything from me, do fetch me from here.

Enter PARDALISCA from the house of Lysidamus, handing
over the signet ring.

paR The old master had ordered that lunch should be pre-
pared for him.
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CLEO st!

tace atque abi; nec paro neque hodie coquetur,
quando is mi et filio aduorsatur suo

animi amorisque causa sui,

flagitium illud hominis! ego illum fame, ego illum siti,
maledictis, malefactis amatorem ulciscar,

ego pol illum probe incommodis dictis angam,
faciam uti proinde ut est dignus uitam colat,
Accheruntis pabulum,

flagiti persequentem,

stabulum nequitiae.

nunc huc meas fortunas eo questum ad uicinam.
sed foris concrepuit, atque eapse eccam egreditur!
non poi per tempus iter huc mi incepi.

I1. ii: MYRRHINA. CLEOSTRATA
MYR sequimini, comites, in proxumum me huc. heus uos
ecquis haec quae loquor audit?
€ego hic ero, uir si aut quispiam quaeret.
narm ubi domi sola sum, sopor manus caluitur.
iussin colum ferri mihi?

CLEC Myrrhina, salue.
MYR salue mecastor. sed quid tu es tristis, amabo?
CLEQ ita solent omnes quae sunt male nuptae:

domi et foris aegre quod siet satis semper est.
nam ego ibam ad te.

MYR et pol ego istuc ad te.

sed quid est quod tuo nunc animo aegre est?
nam quod tibi est aegre, idem mi est diuidiae.

163 ipsa A, ea ipse P, eapse Bothe
176-77 sit §, siet Schoell
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CASINA
cLEO Hush! Be quiet and be off.
Exit PARDALISCA into Cleostrata’s house.

¢cLEO I'm not preparing any and it won't be cooked today since
he’s opposing me and his son for the sake of his pleasure
and love, that disgrace of a man! I'll take revenge on that
lover with hunger, with thirst, with harsh words, and with
harsh treatment, I'll torture him thoroughly with un-
comfortable words, I'll make sure he leads the life he
deserves, this fodder for the Underworld, seeker of dis-
grace, heap of infamy. Now I'm going here to my neigh-
bor to complain about my lot. (stops to listen) But the
door has creaked, and look, she’s coming out herself! I
haven’t come here at a suitable time.

Enter MYRRHINA from her house.

MYR {(info the house) Follow me, girls, next door here. Hey
there, you, can anyone hear what I'm saying? {es fwo
maids appear in her door) I'll be here (points to Cleo-
strata’s house) if my husband or anyone else is looking for
me: when I'm at home alone, sleep deceives my hands.
Didnt 1 tell you to bring me my distaff? (the maids go
back in)

CLEG (in a sad voice) Hello, Myrrhina.

MYR Hello. But what are you upset about, please?

cLEO This is what all women are like who are unhappily mar-
ried. At home and outside there’s always enough that’s
distressing. In fact, I was coming to you.

MYR AndItoyou. Butwhatisit that distresses younow? What
distresses you disturbs me.

160
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CLEO credo, ecastor, nam uicinam neminem amo merito magis

guam te
183 nec qua in plura sunt
183 mi quae ego uelim.

MYR amo te, atque istuc expeto scire quid sit.
185~ CLEO pessumis me modis despicatur domi.
MYR hem, quid est? dice idem—nam pol hau sadis meo
corde accepi querellas tuas—opsecro.
CLEO uir me habet pessumis despicatam modis,

196 nec mihi ius meum optinendi optio est.
MYR  mira sunt, uera si praedicas, nam uiri
ius suom ad mulieres optinere hau queunt.
CLEOC quin mihi ancillulem ingratiis postulat,
quae mea est, quae meo educta sumptu siet,
195 uilico suo se dare,
1954 sed ipsus eam amat.
MYR opsecro,
tace.

nam hic nunc licet dicere:
110S SUWIUS.
MYR ita est. unde ea tibi est?
nam peculi probam nil habere addecet
200 clam uirum, sed quae habet, partum ei hau commode
est,
quin airo aut suptrahat aut stupro inuenerit.
hoc uiri censeo esse omne quicquid tuom est.
CLEO tu quidem aduorsum tuam amicam omnia loqueris.
04 MYR tace sis, stulta, et mi ausculta. noli sis tu illi aduorsari,
2062 sine amet, sine quod lubet id faciat, quando tibi nil domi
' delicuom est.
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CASINA

cLEo I do believe you; I'm quite right not to be fonder of any
neighbor than of you, and there is none who has more
qualities in her that I'd wish for for myself.

MyYR  I'mfond of vou and I'm keen to know what is the matter.

cLEO He despises me terribly at home.

wmyr  Oh, what's that? Say it again, please—1I haven’t fully got
vour complaints in my head.

CcLEO Myhusband holds me in terrible contempt, and Thave no
opportunity to obtain my right.

vyR That's strange, if you're telling the truth: it’s husbands
who can’t obtain their right from their wives.

cLEO No, he demands to give my slave girl, who is mine, who
was brought up at my expense, to his overseer, against my
will; but he himself is in love with her.

MyR Please, be quiet.

CLEO But surely now I can speak here: we're alone.

amyr Thats true. Where do vou have her from? A decent
woman ought not to have any property of her own behind
her husband’s back, but a woman who does hasnt ac-
quired it in an acceptable way, but is stealing it from her
husband or got hold of it through sexual liaisons. T be-
lieve that everything that’s yours is your husbands.

cLEG You're speaking against your friend with every word you
utter.

MYR Do be quiet, silly, and listen to me. Just don’t oppose him,
let him love, let him do what he likes, since you don’t lack
anything at home.

196-98 partes sic distribuit Acidalius (tace . . . sumus ef unde ea tibi
est dat Myrrhinae P, reliquom Cleostratae)
200 et P, set Seyffert
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satin sana es? nam tuquidem aduorsus tuam istaec rem
loquere.
insipiens,
semper tu huic verbo uitato aps tuo uiro—
quoi uerbo?
. “i foras, mulier.”
st! tace.
quid est?
em!
quis est, quem uides?
uir
eccum it. intro abi, appropera, age amabo.
impetras, abeo.
mox magis quom otium <et> mihi et tibi erit,
igitur tecum loquar. nunc uale.
ualeas.

I1. iii: LYSIDAMVS. CLEOSTRATA

omnibus rebus credo ego amorem et nitoribus nitidis
anteuenire

nec potis quicquam commemorari quod plus salis plus-
que leporis [hodie]

habeat; coquos equidem nimis demiror, qui utuntur
condimentis,

eos eo condimento uno non utier, omnibus quod praes-
tat.

nam<que> ubi amor condimentum inerit, quoiuis placi-
turam <escam> credo;

208-9 ista B, istam VJE, istaec Bothe

213 est P, st Gruterus hem P, em Miiller

215 mihi et tibi erit BVE, et michi erit et tibi |
217 ego amorem credo P, transp. Hermann
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CASINA

CLEO Are you in your right mind? You're speaking against your
own cause.
MYR  Stupid, always avoid this word from your husband— 210
CLEO (interrupting) Which word?
MYR “Go away, woman.”?
cLEO (looking around) Hush! Be quiet.
MYR What is it?
cLEO Therel
MYR Who is it, who can you see?
cLEO Look, my husband’s coming. Go inside, be quick, come
omn, please.
MYR Yes, yes, I'm going.
CLEO Soon when both you and I bave more time I'll speak to 215
you. Goodbye for now.
MyR Goodbye.

Exit MYRRHINA into her house.
Enter LYSIDAMUS from the right.

LYSs (to the audience) I believe that love surpasses all things
and neat neatnesses and that nothing can be mentioned
which has more wit and charm. I'm highly surprised that
cooks, who use spices, don’t use this one spice which sur- 220
passes all others. Yes, I believe that everybody will like a
dish which contains love as a spice. Nothing without love

3 The regular divorce formula.

218 hodie del. Guyet
221 que add. Camerarius inierit BVJEL inerit E3M escam add. R.
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nec salsum nec suaue esse potest quicquam, ubi amor
non ammiscetur:

fel quod amarum est, id mel faciet, hominem ex tristi le-
pidum et lenem.

hanc ego de me coniecturam domi facio magis quam ex
auditis;

qui quom amo Casinam, magis niteo, munditiis Mundi-
tiam antideo:

myropolas omnis sollicito, ubiquomque est lepidum un-
guentumn, unguor,

utilli placeam; et placeo, ut uideor. sed uxor me excruciat
quia uiuit.

tristem astare aspicio. blande haec mi malares appellan-
da est.

UXOT mea meaque amoenitas,

quid tu agis?

abi atque apstine manum.

230 1ys heia, mea Iuno, non decet
a ess’ te fam tristem tuo Ioud.

31 quo nunc abis?

CLEO mitte me.
LYS mane.

NON Maneo.

LYS at pol ego te sequar.

EO 0psecro, sanun es?

'S sanus quom ted amo.

CLEO nolo ames.

LYS non petes impetrare.

CLEO enicas.

1¥Ys  uera dicas uelim.

CLEO credo ego istuc tibi.
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CASINA

mixed in can be well-seasoned or sweet. It turns bitter
gall into honey, a grumpy man into a charming and mild
one. I draw thls conclusion from myself, from my own
case, rather than from hearsay. Now that T'minlove with 295
Casina, I'm better groomed, I surpass Neatness herself
in neatness. I keep all perfumers busy; wherever there’s a
pleasant ointment, I use itin order to please her. AndIdo
seem to please her. But my wife’s torturing me by being
alive. I can see her standing here, grumpy. I must address
this bad bit of staff coaxingly. Gurning to Cleostrata, try-
ing to caress her) My wife and my pleasure, how are you?

cLEO Go away and keep your hand off me.

LYS Goodness my Juno,* you shouldn’t be so unfriendly to 230
your Jupiter. Where are you off to now?

CLEO Let go of me.

LYS Wait.

cLEO I won't wait. (furnas fo go)

Lys But I'll follow you.

cLEO Please, are you in your right mind?

rys Iam, since I love you.

CcLEO I don't want you to love me.

Lys You can’t succeed.

CLEO You're killing me.

L¥s (aside) I wish you were telling the truth.

CLEO (overhearing him) I believe you in that.

4 Wife of Jupiter, the king of gods (who is notoriously unfaithful).

225 quam P, quom Reiz inicio Bf, initio V, innitic K, niteo Gulielmus
mundicianti deo B}, muntianti deo EI, munditianti deo VEZ, mun-
ditiam antideo Camerarius

232 quam P, quom codices Langiani
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L¥S respice, o milepos.
CLEC nempe ita ut tu mihi es.
unde hic, amabo, unguenta olent?
1¥S  oh periil manufesto miser
teneor. cesso caput pallio detergere?
ut te bonus Mercurius perdat, myropola, quia haec mi
dedisti.
CLEO eho tu nihili, cana culex, uix teneor quin quae decent te
dicam,
senectan aetate unguentatus per uias, ignaue, incedis?
L¥s  pol ego <eam> amico dedi quoidam operam, dum emit

unguenta.
CLEOC ut cito commentust!
ecquid te pudet?
LYS omnia quae tu uis.
CLEC ubiin lustra iacuisti?
LYS egone in lustra?
CLEOC scio plus quam tu me arbitrare.
LYS quidid est? quid [tu] scis?
CLEC te sene omnium se<num homi’nem neminem esse
ignauiorem.

unde is, nihili® ubi fuisti? ubi lustratu’s? ubi bibisti?
mades mecastor: uide palliolum ut rugat!

di me et te infelicent,
si ego in os meum hodie uini guttam indidi.
CLEC immo age ut lubet bibe, es, disperde rem.

N
”
oy

240 senecta P, senectan Schoell

241 eam add. Leo commendatus est BVJIEZ, commentatus est JREe,
commentust Pylades 243 tu del. Geppert

244 omnium senem P, omnium se<num homi>nem Spengel

246 adest P, mades Schoell
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CASINA

Look back at me, my delight.

(turning round, with sarcasm) Yes, just as you're mine.
Please, where does the smell of perfumes come from?
(aside) Oh, I'm dead! Poor me, I'm caught in the act.
Why am I slow to wipe my head with my cloak? May good
Mercury® ruin you for giving me this stuff, perfumer.
Hey there, you worthless creature, you gray-haired gnat,
I can barely keep from calling you what you deserve. Are
vou promenading the streets in your old age perfumed,
vou good-for-nothing?

Well, I was assisting a certain friend while he was buying
ointments.

{aside) How fast he’s come up with it! (fo Lysidamus)
Don't you feel shame for anvthing?

For evervthing vou wish.

What dens of vice did you throw vourself into?

T in dens of vice?

I know more than you think I do.

What's that? What do you know?

That there isnt any more worthless old man than you
among all old men. Where are you coming from, you
worthless creature? Where have you been? Where did
you whore? Where did you drink? You really are tipsy.
Look how your cloak is all crumpled.

May the gods curse me and you, if I've put a drop of wine
into my mouth today.

Go on, drink as you like, eat, throw away your money.

5 The god of trade.
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ohe, iam satis, uxor, est; comprime te; nimium tinnis,
relinque aliquantum orationis, cras quod mecum 11t1ges
sed qmd ais? iam domuisti apimum, potius ut quod uir

uelit
fieri id facias [potius] quam aduorsere contra?
CLEO quadere?
LYS rogas?
super ancilla Casina, ut detur nuptum nostro uilico,
255 seruo frugi atque ubiilli bene sit ligno, aqua calida, cibo,

uestimentis, ubique educat pueros quos pariat <probe>,
[potius] quam illi seruo 1 nequam des, armigero nili atque
fmprobo,
quoi homini hodie peculi nummus non est plumbeus.
CLEO mirum ecastor te senecta actate officium tuom
260 non meminisse.
LYS quid iam?
CLEO qua sifacias recte aut commode
me sinas curare ancillas, quae mea est curatio.
L¥s  qui, malum, homini scutigerulo dare lubet?
CLEO quia enim filio
nos oportet opitulari unico.
LYS at quamquam unicust,
nihilo magis ille unicust mi filius quam ego illi pater;
265 illum mi aequiust quam me illi guae uolo concedere.
CLEO tu ecastor tibi, homo, malam rem quaeris.
Y8 subolet, sentio.
egone?
CLEC tu. nam quid friguttis? quid istuc tam cupide cupis?

otius del. E’ssmg

3 potius del. Pylades 256 probe add. Geppert
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CASINA

Hey there, my wife, it’s enough now. Control you urself.
You're mahng too much noise. Save some speech for
something to argue about with me tomorrow. But what
do vou say? Ha\/e vou tamed your passion now, so as to do
what your husband wants done rather than oppose him?
What about?

You ask? About the slave girl Casina, so that slﬁe can be
given in marriage to our overseer, a useful slave and one
where she’ll be well supplied with wood, hot water, food,
and clothes, and where she can properly raise the chil-
dren she bears, rather than that you give her to that use-
less stave, the worthless and troublesome soldier’s ser-
vant, who doesn’t have so much as a lead coin in his
private funds today.

It’s strange that you don’t remember your duty in vour
old age.

How so?

Because, if you were doing the right and proper thing,
vou'dletme Took after the female sia\ es, which ismy job.
W hy the hell do you want to give her to the shield-
bearer?

Because in fact we ought to help our only son.

But even though he’s our only one, he’s no more my only
son than T am his only father. It’s more appropriate for
him to make a concession to my wishes than for me to
make one to his.

You're looking for trouble, my good man.

(aside) She’s got wind of it, I can feel it. (to Cleostrata,
nervously) I?

Yes, you. Why are you stuttering? Why do vou desire that
match so eagerly?
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1¥s  ut enim frugi seruo detur potius quam seruo improbo.
CLEO quid si ego impetro atque exoro a uilico causa mea
ut eam illi permittat?
LYS quid si ego autem ab armigero impetro
<ut> eam illi permittat? atque hoc credo impetrassere.
CLEO conuenit. uis tuis Chalinum huc euocem uerbis foras?
1 eum orato, ego autem orabo uilicum.
¥ sane uolo,
CLEO iam hic erit. nunc experiemur nostrum uter sit blandior.
¥s Hercules dique istam perdant, quod nunc liceat dicere.
ego discrucior miser amore, illa autem quasi ob indus-
triam
mi aduorsatur. subolet hoe iam uxori quod ego machinor:
propter eam rem magis armigero dat operam de indus-
tria.

2]
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I1. iv: CHALINVS. LYSIDAMVS
Lys quiillum di omnes deaeque perdant!

CHAL teuxoraiebattua. ..
me uocare.
¥S ego enim uocari iussi.
CHAL eloquere quid uelis.

LYS primum ego te porrectiore fronte uolo mecum loqui;
stultitia est ei te esse tristem quoius potestas plus potest.
probum et frugi hominem iam pridem te esse arbitror.

271 ut add. Guyet
283 te esse J, esse BVE




CASINA

1¥s So she’s given to a worthy slave rather than a worthless
one.

cLEC What if I persuade the overseer and talk him into giving
her up to that man for my sake?

Lys But what if I talk the ordeﬂv into giving her up to the
other? And I believe I shall succeed

cLEC Agreed. Do you want me to call Chalinus out here on
your instructions? You ask him, and I shall ask the over-
seer.

vys Yes, I'd like that.

cr.eo He'll be here in a minute. Now we’'ll test which of us is
more persuasive.

Exit CLEOSTRATA into her house.

Lys May Hercules and the gods destroy her, which I can say
now. I'm being tortured by love, poor me, and she op-
poses me as if she did it on purpose. My wife’s already got
wind of what I'm scheming. Because of that she’s deliber-
ately giving greater support to the orderly.

Enter CHALINUS from the house of Lysidamus.

vys (hdlf aside, as he sees him) May all the gods and god-
desses ruin him!

cHAL No, you . . . were calling me, your wife said.

1ys Yes, I had you called.

cuaL Tell me what you want.

rys First I wantyou to speak to me in a more respectful way.
It’s stupidity to be sulky with someone who has greater
authority. (pauses) I've considered you a decent and use-
ful person for a long time now.

39
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CHAL intellego.
Guin, siita arbitrare, emittis me manu?
quin id wolo.

sed nihil est me capere factum, nisi tu factis adiuuas.
cHaL quid uelis modo id uelim me scire.
LYS ausculta, ego <e>loguar.

Casinam ego uxorem promuisi uilico nostro dare.
CHAL af tua uxor filiusque promiserunt mi.
LYS SCio.

sed utrum nunc tu caelibem te esse mauis liberum

an maritum seruom aetatem decere et gnatos tuos?

optio haec tua est: utram harum uis con dmonem accipe.
cual liber si sim, meo nencio uinam; nunc uiuo tuo.

de Casina certum est concedere homini nato nemini.
LYS intro abi atque actutum uxorem huc euoca ante aedis

cito,

et sitellam huc tecum efferto cum aqua et sortis.
CHAL satis placet.
LYs ego pol istam iam aliquouorsum tr agulam decidero.
nam si sic nihil impetrare potero, sal’cem sortiar.
ibi ego te et suffragatores tuos ulciscar.

attamen

mi optinget sors.
LYS ut quidem pol pereas cruciatu malo.
cHalL mi illa nubet, machinare quidlubet quouis modo.
L¥S abin hinc ab oculis?
; inuitus me uides, uivam tamen.
LYS sumne ego miser homo? satin omnes res sunt aduorsae
mihi?

287 loquar P, eloquar Miiller
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CASINA

cHAL (with irony) I see. Why don’t you free me if vou consider
me to be like this?

1ys Indeed, I want to. But theres no point in me wishing it
done if vou don’t support me mi’h vour actions.

crAL T'd like to know what vou'd like.

1¥s  Listen, I'll tell vou. I promised our overseer to give him
Casina in marriage.

cHAL But vour wife and son promised her to me.

1ys I know But do vou prefer to be an unmarried freeman
now or to spend your life as a married slave, you and your
children? This is vour choice. Pick which of these options
vou like.

cral If I were free, T'd live at my own expense; now I'm living
at yours. About Casina I'm resolved not to give in to any-
one.

vys (angrily) Go inside and immediately call out my wife
here in fron’c of the house fast, and bnng an urn out here
with vou, with water and lots.

cHAL Suits me well enough.

vys Tl parry that spear of yours one way or another now: if I
can’t prevail upon you like this, at least I'll draw lots.
There I'll take revenge on you and your supporters.

cHAL But the lot will fall to me.

Lys Yes, it'll be your lot to die through terrible torture.

cHalL She’ll marry me, devise any piot vou like in anv way you
like.

LYs Won't you go out of my sight?

CHAL You see me against your v 1ﬂ but T'll live nevertheless.

Exit CHALINUS into the house of Lysidamus.

1Ys Aren’tIawretch? Isnt everything against me? I'm afraid
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iam metuo ne Olympionem mea uxor exorauerit
ne Casinam ducat: si id factum est, ecce me nullum se-
nem!
si non impetrauit, etiam specuia in sorti est mihi.
si sors autem decolassit, gladium faciam culcitam
eumque incumbam. sed progreditur optume eccum
Olympio.
II. v: OLYMPIO. LYSIDAMVS
una edepol opera in furnum calidum condito
atque ibi torreto me pro pane rubido,
era, qua istuc opera a me impetres, quod postulas.
saluos sum, salua spes est, ut uerba audio.
quid tu me <tua>, era, libertate territas?
quin si tu nolis filiusque etiam tuos,
uobis inuitls atque amborum ingratiis
una Iibella liber possum feri.
quid istuc est? quicum litigas, Olympio?
cum eadem qua tu semper.
cum uxoren mea’
quam tu mi uxorem? quasi uenator tu quidem es:
dies ac noctes cum cane aetatem exigis.
quid agit, quid loquitur tecum?
orat, opsecrat
ne Casinam uxorem ducam.
quid tu postea?
negaui enim ipsi me concessurum foui,
si is mecum oraret.

306 in sortita sunt P, in sorti est Guyet, in sortitust Acidalius
311 quam istam opera BV, quam istam operam JE, qua istuc opera

Brix

313 tua add. Leo 314 quid P, quin Acidalius

318 uxore P, uxoren Bentley. usori Lindsay
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CASINA

now that my wife might have persuaded Olympio notto 305
marry Casina. If that’s happened, then I'm a dead old
man! If she hasn’t succeeded, I still have a little hope in

the lot. Butif the lot trickles away, I'll make a pillow of my
sword and throw myself on it. But look, perfect, OBum

is coming out.

Enter OLYMPIO from the house of Lysidamus.

OL  (into the house) You could as soon put me in a hot oven 310
and bake me as dark bread, my mistress, as obtain from
e what you ask.

LYs (aside) I'm safe, my hope is safe, that’s how I hear his
words.

oL (still into the house) Why are you threatening me with
vour talk about my freedom, mistress? Even if you and
also your son don’t want it, I can become free for a far- 315
thing® against your wishes and against the will of both of
you.

Lys What's that? Who are you arguing with, Olympio?

oL  With the same woman you are always arguing with.

Lys With my wife?

oL What wife are you talking about? You're like a hunter: 320
day and night you spend your life with a bitch.

Lys Whats she doing, what's she talking about with you?

oL She begs and entreats me not to marry Casina.

rys What did you say then?

oL Well, I told her Iwouldn’t give in to Jupiter himself, if he
were to plead with me.

6 The libella was worth only one-tenth of a denarius.




PLAUTUS

LYS di te seruassint mihi!
325 OL  nuncin fermento tota est, ita turget mihi.
L¥s  ego edepol illam mediam dirruptam uelim.
oL credo edepol esse, siquidem tu frugi bonae es.
uerum edepol tua mihi odiosa est amatio:
inimica est tua uxor mihi, inimicus filius,
330 inimici familiares.
LYS quid id refert tua?
unus tibi hic dum propitius sit Iuppiter,
tu istos minutos caue deos flocci feceris.
0L  nugae sunt istae magnae. quasi tu nescias
repente ut emoriantur humani Ioues.
sed tandem si tu Tuppiter sis mortuos,
quom ad deos minores redierit regnum tuom,
quis mihi subueniet tergo aut capiti aut cruribus?
LYS opinione melius res tibi habet tua,
si hoc impetramus, ut ego cum Casina cubem.
340 oL non hercle opinor posse, ita uxor acriter
fua instat ne mi detur.
LYS at ego sic agam:
coniciam sortis in sitellam et sortiar
tibi et Chalino. ita rem natam intellego:
necessum est uorsis gladiis depugnarier.
quid si sors aliter quam uoles euenerit?
benedice. dis sum fretus, deos sperabimus.
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CASINA

May the gods preserve vou for me!

Now she’ all in a sesthing rage, to judge from the way
she’s swelling with anger at me. .

1 wish she’d burst right down the middle.

I believe she has, at least if vou are good for anvthing.”
But your love affair is annoying me. Your wife is my en-
emy, vour son is my enemy, the other members of the
household are mv enemies.

What does this matter to vou? So long as this Jupiter
alone (points to himself) is favorable to vou, you needn’t
care a straw about those minor deities.

That’s a load of rubbish. As if vou didn't know how sud-

denly human Jupiters die. But to come to the point, if !

you, my Jupiter, die, when your kingship devolves upon
the minor deities, who will come to my protection. for my
back or head or shins?

Your situation’s better than vou think if we enable me to
sleep with Casina.

1 don’t think you can, seeing how strongly your wife op-
poses her being given to me.

But I'll act like this: I'll put lots into an urn and draw them
for you and Chalinus. I see that the situation’s come to
this: it’s necessary to change swords and fight in earnest.®

What if the lot settles it differently from how vou want it?
Speak good omeuns. I trust in the gods, we'll put our hope
in them.

T Olympio interprets “burst right down the middle” in a sexual
sense.

8 The phrase uorsis gladiis (partly explained by Caper GLK 7. 104,
12-13) refers to the change from blunt to dangerous weapons; before
the real fight, gladiators put on a harmless show (Cic. de orat. 2. 325).
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OL  non ego istuc uerbum empsim tittibilicio;
nam omnes mortales dis sunt freti, sed tamen
uidi ego dis fretos saepe multos decipi.

L¥s st tace parumper.

OL quid uis?

LYs eccum exit foras
Chalinus intus cum sitella et sortibus.
nunc nos collatis signis depugnabimus.

II. vi: CLEOSTRATA. CHALINVS. LYSIDAMVS. OLYMPIO
CLEO face, Chaline, certiorem me quid meus uir me uelit.
cHAL ille edepol uidere ardentem te extra portam mortuam.
CLEO credo ecastor uelle.
CHAL at pol ego hau credo, sed certo scio.
1ys  plus artificam est mihi quam rebar: hariolum hunc habeo
domi.
quid si propius attollamus signa eamusque obujam?
sequere. quid uos agitis?
CHAL assunt quae imperauisti omnia:
uxor, sortes, situla atque egomet.
OL te uno adest plus quam ego uolo.
CHAL tibi quidem edepol ita uidetur; stimulus €go nunc sum
ibi,
fodico corculum; assudascis iam ex metu, mastigia.
LYS tace, Chaline.
CHAL comprime istum.

354 metuam P, mortuam Ritschl
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CASINA

ol Iwouldn’t buythat kind of talk for total tripe:® all mortals
trust in the gods, but even so I've often seen fhose who
trust in the gods being fooled.

rvs Hush! Be quiet fora bl’c

oL What do you want?

Lys Look, Chalinus is coming out with the urn and the lots.
Now we'll engage in a pitched battle.

Enter CLEOSTRATA and CHALINUS, the latter with an urn
and lots, from the house of Lysidamus, without noticing aniyjone.

cLEO Chalinus, tell me what my husband wants from me.

cHAL He wants to see you dead, burning outside the gate.10

cLEO I do believe that that is what he wants.

CHAL But I don't just believe it, I know it for sure.

Lys (¢o Olympio) I have more experts than I thought: T have
this man as a soothsayer at home. What if we bring our
standards closer and go toward them? Follow me. (o his
wife and Chalinus) What are you two doing?

cHAL Everything you ordered is present: your wife, the lots,
the urn, and I myself.

oL Withyou there is one more person present than I want.

cHAL To you it seems like that. I'm your cattle prod now, I'm
stabbing your little heart. You're already sweating for
fear, whip fodder.

LYs Be quiet, Chalinus.

crAL Subdue that chap.

9 According to Fulgentius (serm. anf. 117. 13-16 Helm), tittibi-
licium refers to dirty threads in weaving. Paul the Deacon (p. 504
Lindsay) thinks that the word has no meaning.

10 Burials always took place outside the city.
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OL immo istum qui didicit dare.
Lys appone hicsitellam, sortis cedo miki. animum aduortite.
atqui ego censui aps te posse hoc me impetrare, uxor
mea,
Casina ut uxor mihi daretur; et nunc etiam censeo.
CLEO tibi daretur illa?
LYS mihi enim—ah, non id volui dicere:
dum “mihi” uolui, “huic” dixi, atque adeo mihi dum cu-
pio—perperam
iam dudum hercle fabulor.

CLEC pol tu quidem, atque etiam facis.
s huic—immo hercle mihi—uah! tandem redii uix veram
in uiam.

CLEO per pol saepe peccas.

LYs ita fit, ubi quid tanto opere expetas.

sed te uterque tuo pro iure, ego atque hic, oramus.

CLEO quid est?
s dicam enim, mea mulsa: de istac Casina huic nostro uili-
co

gratiam facias.

CLEC at pol ego nec facio nec censeo.

LYS tum igitur ego sortis utrimque iam < diribeam>.

CLEO quis uotat?

LYS optumum atque aequissumum istuc esse iure iudico.

postremo, <si> illuc quod uolumus eueniet, gaudebimus;

362 comprime istunc P, comprime istum Pyladcs immo istunc P,
immo istum scripsi concinnitatis causa

364 atque P, atqui Pius mecum P, me Lambinus

371 atque ego P, transp. Camerarius

374 diribeam add. Schoell

376 si add. Camerarius




CASINA

or  {also to Lysidamus) No, subdue that one: he has learned
how to submit.!

Lys (to Chalinus) Put the um here and give me the lots. (to
all) Pay attenton. (fo Cleostrata) And vet I thought I
could persuade vou, my dear wife, that Casina should be
given in marriage to me. And even now I think so.-

cLEO She should be given to you?

LYs Yes, to me—oh, I didn’t mean to say that; when I meant
“to me,” I said “to him,” and when I desired that to me—
I've been making mistakes in speech for a while already
TIOW.

CLEO Yes, you have, and in action too.

rys To him—no, to me—bah! at last I've just about managed
to return to the right path.

cLEOC You're making a lot of mistakes.

Lys Thats what happens when you want something so much.
But, recognizing your nght we both, I and he, appeal to
you.

CLEO What do you mean?

Lys Tl tell you, my honey: do our overseer here a favor about
that Casina of yours.

cLEC No, F'ma not doing him any favor, and I'm against it.

Lys In that case I'll distribute the lots on both sides now.

cLEO Who forbids it?

Lys Irightly judge that thisis best and most fair. Then, if what
we want happens, we'll be happy. If it turns out other-

i1 Chalinus means “keep in check” when he savs comprimere “sub-
due”; but the verb also means “force to have sex,” which is Olympio’s
interpretation, who also speaks of dare, “offering oneself for anal inter-
course.”
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sin secus, patiemur animis aequis. tene sortem tibi.
uide quid scriptum est.
OL “unum.”
CHAL iniquom est, quia ist prius quam mi <data> est.
1Y$ accipe hanc sis.
CHAL . cedo. mane, unum uenit in mentem modo:
uide ne quae illic insit alia sortis sub aqua.
LYS uerbero,
men te censes esse?
CLEC nulla est. habe quietum animum modo.
cHaL quod bonum atque fortunatum [tuum] sit mihi—
oL magnum malum
tibi quidem edepol credo eueniet; noui pietatem tuam.
sed manedum: num ista aut populna sors aut abiegna est
tua?
CHAL quid tu id curas?
OL quia enim metuo ne in aqua summa natet.
LYS eugael caue. conicite sortis nunciam ambo hue. eccere!
uxor, aequa.
noli uxori credere.
habe animum bonum.
credo hercle, hodie deuoctabit sortis si attigerit.
tace.

O oo
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taceo. deos quaeso—
—ut quidem tu hodie canem et furcam feras.
—mi ut sortito eueniat—
—ut quidem hercle pedibus pendeas.
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CASINA

wise, we'll bear it with patience. (handing a lot to Olym-
pio) Take your lot. Look what’s written on it.

oL “One.”

cHaL It’s unfair that he was given his earlier than me.

LYs (to Chalinus) Take this one, will you?

CHAL Give it to me. Wait, one thing’s just occurred to me. (to 380
Cleostrata) Check that there isn’t another lot there under
the water.

LYs (to Chalinus) You criminal, do you think I'm you?

CLEO (also to Chalinus) There’s none. Just have a calm mind.

CHAL May this turn out well and Tuckily for me—

OL (mterruptmg) You'll geta thorough trashing, I believe; I
know your piety. But wait: is that lot of vours made of
poplar or fir?

CHAL Why are you interested in that? 385

oL  Because I'm afraid it might swim on the surface of the
Water.12

Lys Well said! (anxiously) Watch out. Now throw the lots in

here both of you. (fo Cleostrata, as they obey) Here we
go! My wife, shake them up fairly.
oL  Don't trust your wife.
Lys Take heart.
oL I believe she’ll bewitch the lots if she touches them.
LYs Be quiet.
OL  Yes, I'm quiet. I pray to the gods—
CHAL (interrupting)—that you carry a chain and a yoke today.
oL —that it falls to me through the lot— 360
CHAL —(interrupting again) that you hang from your feet.

12 Poplar and fir are light woods and swim on the water, allowing for

manipulation; the usual lots were of hard wood or fire-baked clay and
would sink to the bottom.
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—at tu ut oculos emungare ex capi’ce per nasum tuos.
quid times? paratum oportet esse iam laqueum tibi.
periist.
animum aduortite ambo.
taceo.

. nunc tu, Cleostrata,
ne a me memores malitiose de hac re factum aut suspi-

ces,
tibi permitto: tute sort.

perdis me.
tucrum facit.
bene facis.
deos quaeso . . . ut tua sors ex sitella effugerit.
ain tu? quia tute es fugitiuos, omnis te imitari cupis?
utinam tua quidem <ista>, sicut Herculei praedicant
quondam prognatis, [istal in sortiendo sors deliquerit.
tu ut iquescas ipse, actutum uirgis calefactabere.
hoc age sis, Olympio.
si hic litteratus me sinat.
quod bonum atque fortunatum mihi sit!
ita uero, et mihi.

non.

394 suspi BI, suspicere B3E3, suscipere V], suspices Pylades

395 <tum> lucrum Luchs (clausula fortasse ferendum est si lucrum
facit quasi una pars orationis est)

398-89 ista transp. Guyet

400 uersum Olympioni dat Ussing

402 est P, sit Pylades

13 Actually Hercules™ great-great-grandsons Cresphontes and Aris-
todemus. Cresphontes and the children of Aristodemus wanted Mes-
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CASINA

OL  —but that you blow your eves out of your head through
your nose.

CHAL What are you afraid of? You already ought to have a
noose ready for yourself.

OL  You're dead.

LYs Pay attention, both of you.

oL I'm quiet.

rys Now, Cleostrata, so that vou don’t say or suspect that I've
cheated in this matter, I leave it to vou: vou make the
draw yourself.

oL You're killing me.

CHAL Then he’s making a profit.

CLEOC (to Lysidamus) Thank you.

CHAL (to Glympio) I pray to the gods . . . that your lot has fled
from the urn.

oL Do you say soP Because you are a runaway, you wish that
everybody imitates vou?

CHAL May that lot of yours dissolve in the drawing, as thev say
happened to Hercules’ children long ago.1?

ot Youlll be so warmed up with rods in a minute that you
vourself will dissolve.

Lys Olympio, pay attention please.

oL  If only this man of letters! were to let me.

LY$ May this turn out well and luckily for me!

oL  Yes, and for me.

CHAL No.

senia; Temenus, the arbitrator, gave Cresphontes a fire-baked clay lot
and the children of Aristodemus a sun-baked one. The latter dissolved
in the water.

14 A title given to Chalinus because of his mythological allusion, but
also because a thief is often called “man of three letters™ (fuur).
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OL immo hercle.

CHAL immo mihi hercle.

CLEC hic uincet, tu uiues miser.

Lys percide os tu illi odio. age, ecquid fit? caue obiexis ma-
num.

OL  compressan palma an porrecta ferio?

LYs age ut uis.

OL em tibil

cLEO guid tibi istunc tacto est?

oL quia Iuppiter iussit meus.

cLEO feri malam, ut ille, rursum.

OL periil pugnis caedor, Tuppiter

Lys quid tibi tactio hunc fuit?

CHAL quia iussit haec Iuno mea.

vys patiundum est, siquidem me uiuo mea uxor imperium
exhibet.

CLEO tam huic loqui [qui] licere oportet quam isti.

OL quor omen mihi

uituperat?

LYS malo, Chaline, tibi cauendum censeo.

CHAL temperi, postquam oppugnatum est os.

YS$ age, uxor [mea], nunciam

sorti. uos aduortite animum. prae metu ubi sim nescio.
perii! cor lienosum, opinor, habeo, iam [iam] dudum sa-
lit,
de labore pectus tundit.
CLEC teneo sortem.
LYS effer foras.

410 logui qui BVEL, loqui cui [, loqui E¢
412 mea del. Bentley iam nunc F, nunciam Camerarius
413 praebe tu P, prae metu Ussing 414 iam del. Pylades
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CASINA

oL Yes.

CHAL Yes, for me.

CLEO (to Olympio) He (poinis to Chalinus) will win and you
will live as a wretch.

LYs (to Olympio) Hit the face of this tedious creature. Go on,
are you doing anything? (fo Chalinus) Don't raise- your
hand.

oL ShouldIhit him with my fistor with the lat of myhand? 405

LYs Do as you wish.

oL (punching Chalinus) Take that!

cLEO What did you touch him for?

OL My Jupiter told me to.

CLEO (t0 Chalinus) Hithis cheek in return, like him. (ke obeys)

oL  I'm dead! I'm being hit with fists, Jupiter.

LYs (to Chalinus) What did you touch him for?

CHAL My Juno told me to.

Lys [havetobearitif mywifeisin command while I'm alive.

CcLEC This man of mine should be allowed to speak just Iike 410
that one of yours.

OL  Why is he spoiling my omen?

Lys Chalinus, I think you should be careful not to get a beat-
ing.

CHAL A timely warning, after my face has already been bat-
tered.

Lys Go on, my wife, draw now. (to the slaves) You two pay at-
tention. (aside) 1 don’t know where 1 am for fear. I'm
dead! I have a splenetic heart, I believe, it’s been jumping
for a long time already, it’s thumping my chest from dis- 415
tress.

cLEO I've got hold of a lot.

Lys Pullitout.
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CHAL iamne mortuo’s?

OL ostende. mea <haec> est.

CHAL mala crux ea est quidem.

CLEG uictus es, Chaline.

LYS quom nos di iuuere, Olympio,
gaudeo.

OL pietate factum est mea atque maiorum meumn.

L¥s intro abi, uxor, atque adorna nuptias.

CLEO faciam ut iubes.

£¥$  scin tu rus hinc esse ad uillam longe quo ducat?

CLEC scio.

1¥s intro abi et, quamquam hoc tibi aegre est, tamen fac ac-

cures.

CLEO licet.

LYS eamus nos quoque intro, hortemur ut properent.

oL numquid moror?

1¥$ nam praesente hoc plura uerba <fieri> non desidero.

11, vii: CHALINVS

CHAL si nunc me suspendam, meam operam luserim
et praeter operam restim sumpti fecerim
et meis inimicis uoiuptatem creauerim.
quid opus est, qui sic mortuos equidem tamen?
sorti sum uictus, Casina nubet uilico.
atque id non tam aegre est iam, uicisse uilicum,
quam id expetiuisse opere tam magno senem,
ne ea mi daretur atque ut illi nuberet.

416 haec add. Geppert crucias P, erux ea est Camerarius
418 meorum P, meum Pylades

420 ruri P, rus hinc Langen

423 fieri add. Camerarius
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CASINA

CHAL (to Olympio) Are you dead already?

oL (to Cleostrata) Show me. {(as she holds it up) It's mine.

cuaL Then it’s evil torture.

cLEO You've lost, Chalinus.

Lys I'm happy the gods have helped us, Clympio.

oL It's happened because of my piety and that of my forefa-
thers.

1¥s  Go inside, my wife, and prepare the wedding.

cLeo I'll do as you tell me.

LYs Do you know that it’s far from here to our farmhouse in
the country, where he’s taking her?

cLEO Yes, I do.

1ys Go inside and make sure you prepare it, even though it
upsets you.

CLEO Yes

Exit CLEOSTRATA into her house.

Lys (to Olympio) Let’s go inside ourselves, too, and let’s urge
them to hurry up.

oL Aml dela\mg

Lys Because I don’t desire any more words to be said in the
presence of this chap (pomts to Chalinus).

Exeunt LYSIDAMUS and OLYMPIO into their house.

cHaL If I were to hang myself now, I'd have wasted my effort,
and besides the effort I'd have spent money on a rope,
and I'd have made my enemies happy. What's the point?
I'm dead asitis. I'was beaten by the lot, Casina will marry
the overseer. And I'm not so upset about the overseer
having won as I am about the old man having been so
keen that she shouldn’t be given to me and should marry
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ut ill” trepidabat, ut festinabat miser!

ut sussultabat, postquam uicit uilicus!
attat! concedam huc, audio aperiri fores,
mi beneuolentes atque amici prodeunt.
hinc ex insidijs hisce ego insidias dabo.

1. viii: OLYMPIO. LYSIDAMVS. CHALINVS
sine modo rus ueniat: ego remittam ad te uirum
cum furca in urbem tamquam carbonarium.
ita fieri oportet.

factum et curatum dabo.

volui Chalinum, si domi esset, mittere
tecum opsonatum, ut etiam in maerore insuper
inimico nostro miseriam hanc adiungerem.
recessim cedam ad parietem, imitabor nepam;
captandust horum clanculum sermo mihi.
nam illorum me alter cruciat, alter macerat.
at candidatus cedit hic mastigia,
stimulorum loculi. protollo mortem mihi;
certum est, hunc Accheruntem praemittam prius.
ut tibi ego inuentus sum opsequens! quod maxume
cupiebas, eius copiam feci tibi.
erit hodie tecum quod amas clam uxorem.

tace.
ita me di bene ament ut ego uix reprimo labra
ob istanc rem quin te deosculer, uoluptas mea.

435 mihi P, mei Miiller
443 cedam P Nonius, dabo me Paul. Fest.
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him. How nervous he was, how he was making a fuss, the
wretch! How he was jumping up and down after the over-
seer won! (surprised) Oh! Tll walk over here, I can hear
the door opening. My well-wishers and friends are com-
ing out. From this ambush I'll ambush them.

Enter OLYMPIO, dressed inwhite, and LYSIDAMUS, ca}ryz’ﬂg
a wallet, from their house without noticing anyone.

OL

LYS
OL
LYS

Justlet him come to the farm. I'll send him back to you to
the city under the yoke just like a charcoal seller.’?
That ought to be done.

Tll sort it out and see it through.

Ifhe were athome, I'd have liked to send Chalinus shop-
ping with you so as to give our enemy vet another misery
in his grief.

cEAL I'll retreat to the wall and imitate a scorpion. I need to

OL

LYS

eavesdrop on their talk secretly: one of them’s torturing

me, the other’s agonizing me. But this whipping post is
strutting about all in white,'6 the treasure chest of cattle
prods. I'll postpone my suicide. I'm resolved to send him
to the Underworld first.

How submissive I've shown myself to youl I gave you
possession of what you desired most. Today youll have
the object of your love behind your wife’s back.
(looking around) Be quiet. As truly as the gods may love
me well, I can barely hold my lips in check because of this
and not kiss you, my darling.

15 The charcoal-seller would carry his wares slung from a forked
stick over his shoulder; but the fork is also an instrument of torture for

slaves.

16 The regular color for bridegrooms.
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cHAL quid, deosculere? quae res? quae uoluptas tua?
credo hercle effodere hic uolt uesicam uilico.

455
OL  ecquid amas nunc me?
LYS immo edepol me quam te minus.
licetne amplecti te?
CHAL - quid, “amplecti”?
OL licet.

LY¥S ut, quia te tango, mel mi uideor lingerel
OL  ultro te, amator, apage te a dorso meo!
460 cHAL illuc est, illue, quod hic hunc fecit uilicum:
et idem me pridem, quom ei aduorsum ueneram,
facere atriensem uoluerat sub ianua.
oL ut tibi morigerus hodie, ut uoluptati fui!
Lys ut tibi, dum uivam, bene uelim plus quam mibi.
465 CHAL hodie hercle, opinor, hi conturbabunt pedes:
solet hic barbatos sane sectari senex.
LYS ut ego hodie Casinam deosculabor, ut mihi
bona multa faciam <clam> meam uxorem!
CHAL attatae!
nunc pol ego demum in rectam redii semitam.
470 hic ipsus Casinam deperit. habeo uiros.
Lys iam hercle amplexari, jam osculari gestio.
OL  sine prius deduci. quid, malum, properas?
1LYS amao.
OL  at non opinor fieri hoc posse hodie.

455 effodere hercle hic uolt credo P, transp. Bothe
468 clam add. Pius

17 Through anal intercourse.
18 Janua “door” is a common euphemism for the anus.
19 Metaphor for sexual intercourse.
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CHAL What, you'd kiss him? What on earth? What, “vour dar-
ling”? I do believe he wants to dig out the overseer’s blad-
der.}?

ot. Do you love me at all now?

rys Yes, I love myself less than you. Can I hug you?

cHAL What? “Hug” him?

0L You can.

vys (embracing him from behind and kissing him) How I
seem to be licking honey now that I'm touching you!

OL  Away with you, lover, get off my back!

CHAL That’s it, that’s why he made him overseer. And some
time ago, when I'd come to meet him, he also wanted to
make me the doorkeeper down by the back entrance.?®

o1, How submissive I've been to you today, how much plea-
sure I've given you!

1¥s  Somuch so that I should be more of a friend to you than
to myself as long as I live.

CHAL Toda\/ they'll conjoin their feet,!9 I think. This old man
1eaﬂx has a habit of chasing after bearded men.

tys How I'll kiss Casina today, how I'll do myselfalot of good
turns behind my wife’s back!

cuAL Goodness! Now at last I'm back on the right track. He
himselfis in love with Casina. I've got them where I want
them.

Lys I'mkeen to embrace her right now, to kiss her right now.

oL Let her be taken home first. Why on earth are youin a
rush?

Lys I'min love.

oL But I don’ think it can happen today.
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LYS potest,
siquidem cras censes te posse emitti manu.

CHAL enim uero huc aures magis sunt adhibendae mihi:
iam ego uno in saltu lepide apros capiam duos.

£ys apud hunc sodalem meum atque uicinum mihi
locus est paratus: ei ego amorem omnem meum
concredui; is mi se locum dixit dare.

480 oL  quid eius uxor? ubi erit?

LYS lepide repperi.
mea uxor uocabit huc eam ad se in nuptias,
ut hic sit secum, se adiuuet, secum cubet;
ego iussi, et dixit se facturam uxor mea.
illa hic cubabit, wir ab[i]erit faxo domo;

485 tu rus uxorem duces: id rus hoc erit
tantisper dum ego cum Casina faciam nuptias.
hinc tu ante lucem rus cras duces postea.
satin astu?

OL docte.

CHAL age modo, fabricamini,
malo hercle uostro tam uorsuti uiuitis.

490 LYS scin quid nunc facias?

OL loquere.

LYS tene marsuppium,
abi atque opsona, propera, sed lepide uolo,
molliculas escas, ut ipsa mollicula est.

OL licet.

M
~1
[ 11

474 manurpitti B, mitt manu VJE, emitt manu Camerarius

478 omnem amorem P, transp. Pylades

484 abierit P, aberit Camerarius

488 at tute B, at tutae V, arture El, astute JE2, astu Bothe docte B2,
omittunt ceteri Palatini

[€))
el




CASINA

Lys It can, if you believe you can be freed tomorrow.

cHAL I have to stick my ears further into this: now Fll kill two 475
birds with one stone.20

Lys In the house of this friend and neighbor of mine a place
has been prepared for me (points to the house of Al-
cesimus). T confessed all my love to him. He said he’d
give me a place.

01,  What about his wife? Where will she be? 480

LYs I've found alovely solution. My wife will invite her over
to the wedding so that she’s here with her, helps her, and
spends the night with her. I told her to do so, and my wife
said she would. She’ll sleep here. I'll make sure that her
husband’s away from home. You will take your wife to the 483
farm; that farm will be this one here (points to the house
of Alcesimus) for as long as I'm consummating the mar-
riage with Casina. From here you'll take her to the farm
afterward, tomorrow before light. Isn’t that smart?

or.  Clever.

CHAL Just go on, you two, make your plots, you'll pay a high
price for being such tricksters.

LYs Do you know what you should do now? 490

oL Tell me.

Lys Take my wallet, go and buy food, hurry, but I want it in
a lovely way, tender bites, just as she’s tender herself.
(hands over his wallet)

oL Yes.

20 Lit. “catch two boars in one brake.”
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emito sepiolas, lepadas, lolligunculas,
hordeias—
immo triticeias, si sapis.
—soleas.
qui quaeso potius quam sculpc)neas,
quibus battuatur tibi os, senex nequissume?
uin lingulacas?
quid opust, quando uxor domi est?
ea lingulaca est nobis, nam numquam tacet.
in re praesenti ex copia piscaria
consulere quid emam potero.
aequom oras, abi.
argento parci noio, opsonato amphter.
nam mihi uicino hoc etiam conuento est opus,
ut quod mandaui curet.
iamne abeo?
uolo.
tribus non conduci possum libertatibus
quin ego illis hodie comparem magnum malum
quinque hanc omnem rem meae erae iam faciam palam.
manufesto teneo in noxia inimicos meos.
sed si nunc facere uolt era officium suom,
nostra omnis lis est. pulchre praeuortar uiros.
nostro omine it dies; iam uicti uicimus.
ibo intro, ut id quod alius condiuit coquos,
ego nunc uicissim ut alio pacto condiam,

493 lepidas BVE, lepadas Camerarius
500 abis P, abi Camerarius
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Buy cuttlefish, limpets, squid, barley fish,2'—

cuAL No, wheat fish, if you're smart.

LYS

—soles.

cHAL Why only those, please, rather than entire clogs to smash

OL
LYS

OL

LYS

OL:
LYS

vour face with, you worthless old man?

Do you want tongue? -
What's that necessary for, since I have a wife at home?
She’s our tongue: she never shuts up.

When I'm there I'll be able to decide what to buy from
the fish market.

Fair enough; off you go. I don’t want to save money, buy
plenty. I still need to meet this neighbor of mine so that
he takes care of what I've told him.

Shall T go now?

Yes, do.

Exit OLYMPIO to the lefi. Exit LYSIDAMUS into the house of
Alcesimus.

CHAL I couldn’t be hired for my freedom three times over not

to create big trouble for them today and not to reveal the
entire business to my mistress right now. I've caught my
enemies in the act, red-handed. But if my mistress now
wants to do her duty, the caseis all ours. I'll get the better
of them beautifully. The day is proceeding with an cmen
favorable to us. We, the losers, are the winners! I'll go
inside to season in a different way in my turn now what
another cock has seasoned, so that the meal won’t be pre-

21 The hordeia is an unknown fish whose name sounds similar to
hordeum “barley.” Hence the pun with the non-existent “wheat fish.”
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quo id quoi paratum est ut paratum ne siet
sitque el paratum quad paratum non erat.

ACTVS 111

TiI. i: LYSIDAMVS. ALCESIMVS
nunc amici, anne inimici sis imago, Alcesime,
mihi sciam, nunc specimen specitur, nunc certamen cer-
nitur.
quor amem me castigare, id ponito ad compendium,
“cano capite,” “actate aliena” eo addito ad compendium,
“quoi sit uxor,” id quoque illuc ponito ad compendium.
miseriorem ego ex amore quam te uidi neminem.
fac uacent aedes.
quin edepol seruos, ancillas domo
certum est omnis mittere ad te.
oh, nimium scite scitus es.
sed facito dum merula per uorsus quod cantat <tu> colas:
“cum cibo cum quiqui” facito ut ueniant “quasi eant Su-
trium.”
meminero.
em, nunc enim te demum nullum scitum scitiust.
cura, ego ad forum modo ibo: iam hic ero.
bene ambula.

513 quod 7, quoi Miiller
523 tu add. Lindsay
595 +u demum nullo scito scitus es P, te d. nullum scitum scitiust

Dousa

22 Proverbial expression (Festus p. 406 / 408 Lindsay). Soldiers
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pared for the man it was originally prepared for, and so
that a meal that wasn’t prepared for him will be prepar
for him.

Exit CHALINUS into the house of Lysidamus.

ACT THREE
Enter LYSIDAMUS and ALCESIMUS fromthe latier’s house.

rys Now I'll know whether you are the likeness of a friend or
of a foe, Alcesimus, now the evidence is evidenced, now
the contest is contested. As for reproaching me with the
question why I'm in love, stow it away; “with your gray
head,” “at an unsuitable age,” stow that away, too; “you
who have a wife,” stow that away as well.

ALC I've never seen anyone more lovesick than you.

