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PREFACE
TO THE FIRST EDITION

The translator wishes to record his indebtedness 
to many predecessors, from the author of the Sixe 
Idillia to the late Andrew Lang. His thanks are 
also due, among other friends, to Mr. A. S. F. Gow 
for allowing him access to the results of his investi­
gations into the “ Bucolic Masquerade ” and the 
Pattern-Poems.1

8 October, 1912.

1 These are also in the Greek Anthology, XV, 21 ff., and so in 
Vol. 5 of the Loeb Anthology, pp. 124 ff. translated by Paton. 
—Ed. 1969.
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PREFACE
TO THE SIXTH REPRINT

This time I have made certain changes and ad­
ditions in the light of the Papyri and of the best 
recent work, and included five older emendations, 
of Hiller’s at Theocr. 17. 54, of Schaefer’s at Mosch. 
3. 74 and 118, of Ahrens’ at Mosch. 3. 118, and of 
Hermann’s at Meg. 32, and five newer, two of 
Legrand’s at Theocr. 23. 50 and Bion 7. 11, and three 
of my own at Theocr. 15. 124, 26. 28, and 27. 68. As a 
step towards what fresh discoveries may some day 
make practicable I have given the Doric accentuation 
where it is attested by the Papyri, e.g. κορύδοι, ώ/χ«ς, 
μακαρίτις. I am indebted for kind comment and 
correction to Mr. A. S. F. Gow as before, and to 
Professor A. Y. Campbell.

J. Μ. E.
Cambridge,

15 November, 1937.
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INTRODUCTION
I.—The Life of Theocritus

The external evidence for the life of Theocritus 
is scanty enough. Beyond a brief statement in 
Saidas, a casual phrase in Choeroboscus, the epigram 
*Αλλος ο Χΐος, and a comment upon a passage of 
Ovid, we have only a few short and not always con­
sistent notes in the commentaries which are contained 
in the manuscripts. His poems tell us plainly that 
he was a native of Syracuse, and was familiar also 
with the districts of Croton and Thurii in Italy, with 
the island of Cos, with Miletus, and with Alexandria, 
and that he wrote certain of his works about the 
twelfth year of Ptolemy Philadelphus. The inscrip­
tions he composed for the statues of Gods and poets 
connect him, or at least his fame, also with Teos, 
Paros, Ephesus, and Camirus. The rest—and that 
means much of the following account—is conjecture.

His parents were Praxagoras and Philinna, both 
possibly of Coan birth or extraction. His early man­
hood was spent in the Aegean. He seems to have 
studied medicine,1 probably at Samos, under the

1 In the Argument to XI read προσδιαλί'γεται <5 θ. ίβτρφ 
Νικίφ ΜιλησΙφ τδ yevos, $ (mss its, ό) συμφοιτητϊμ yiywtv 
’Ερασιστράτου iarpbs &ν καί αύτδί (msa ιατροΰ ovras καί 
αντοΰ): otherwise both συν· and καί αντ. are unintelligible.

ΪΧ 



INTRODUCTION

famous physician Erasistratus, along with the Milesian 
Nicias to whom he dedicates the Cyclops and the 
Hylas. Theocritus is also said to have been a pupil 
of the Samian poet Asclepiades, whose epigrams we 
know in the Anthology. He certainly spent some 
years at Cos, sitting at the feet of the great poet and 
critic Philitas, who numbered among his pupils 
Zenodotus the grammarian, Hermesianax the elegist, 
and the young man who was afterwards Ptolemy II. 
This happy period of our author’s life is almost cer­
tainly recalled in a poem written at a later time, the 
Harvest-home. Philitas probably died about the year 
283. Ten years later we find Theocritus at Syracuse, 
seeking the favour of the young officer who in 274 
had been elected general-in-chief after the troubles 
of Pyrrhus’ regime and was soon to be known as 
Hiero II. The poem we know as Charites or The 
Graces probably appeared as epistle-dedicatory to a 
collection of poems, Charites being really the title of 
the whole book.1 Such fancy titles were the fashion 
of the day. Alexander of Aetolia, for instance, pub­
lished a collection called The Muses', the “night­
ingales” of Callimachus’ famous little poem on Herac- 
leitus are best explained as the name of his old 
friend’s collected poems; and Aratus published a 
collection actually called by this name, for Helladius2

1 The scholion on ήμβτίραχ χάριταί (I. 6) is ra olxeia 
ποιήματα. The phrase σποράδα πόκα in Artemidorus’ intro­
ductory poem does not, of course, necessarily imply that 
hitherto each poem of the three authors had existed separ­
ately. There were no magazinee. 8 ap. Phot. Bibi. p. 531 b 
14, cf. 532 a 36.
x



INTRODUCTION

writes “ As Aratus says in the first of his Charites,” 
ev Χαρίτων ττρώττ?. Whether Theocritus’ little book 
contained, any of the extant poems we cannot say. 
It very possibly contained the Cyclops and the 
Beloved, and from the title it may be judged to have 
comprised no more than three pieces. One bio­
graphical point should be noted here; Theocritus 
was newly come to Syracuse. We gather from the 
Charites that Hiero was by no means the first great 
man to whom Theocritus had gone for patronage, 
and it is to be remarked that the poet ascribes the 
indifference with which he had hitherto been received, 
not to the disturbed state of the country, but to the 
commercial spirit of the age. There were no doubt 
other possible patrons than Hiero in Sicily, but peace 
and tranquillity had not been known there for many 
years. The same argument may be used to show 
that his sojourn in Magna Graecia was not during 
the decade preceding the publication of the Charites. 
The poem apparently failed like its predecessors; 
for Theocritus, like his own Aeschinas, was fain to 
go overseas and seek his fortune at Alexandria.1

The voyage to Egypt lay by way of the southern 
Aegean, and we are credibly informed that he now 
spent some time at Cos. He doubtless had many 
old friends to see. It was probably on this voyage 
that he wrote the Distaff, to accompany the gift he 
was taking from Syracuse to the wife of his old friend

1 Beloeh and others put the Ptolemy before the Charites; 
but when the latter was written Hiero cannot have been 
king. See the introduction to the poem.

xi



INTRODUCTION

Nicias, who was now settled in practice at Miletus. 
The Cyclops is generally regarded as a consolation 
addressed to the lovesick Nicias. If this is true, it 
would follow on this placing of the Distaff that the 
Cyclops was written before the Charites; for it implies 
that Nicias, to whom it was doubtless sent as a letter, 
was then unmarried. The probable age of the two 
friends in 273 points, as we shall see, the same way. 
If on the other hand we may regard the Cyclops as 
an outpouring of soul on the part of the lovesick 
Theocritus, the author likening himself, and not 
Nicias, to Polyphemus, the two lines—all that has 
been preserved—of Nicias’ reply1 may be inter­
preted with more point: “ Love has, it seems, made 
you a poet,” a compliment upon the first serious 
piece of work of his friend’s that he had seen. This 
interpretation puts the Cyclops long before the 
Charites, independently of the dating of the Distaff. 
In any case, the Cyclops is certainly an early poem. 
The same visit to Nicias may have been the occasion 
of the eighth epigram, an inscription for the base of 
the new statue of Asclepius with which the doctor 
had adorned his consulting-room. We may well 
imagine that Nicias employed his friend in order to 
put a little money in his pocket; for his own epi­
grams in the Anthology show clearly that he could 
have written an excellent inscription himself.

The Love of Cynisca, with its hint of autobiography

1 1jv &p' τοΰτο, Qeiicpirt· oi yap ’'Eparres |πολλου! ποιηταϊ 
«δίδαξαν robs πρϊΐ' άμουσου!.

xii



INTRODUCTION

and its friendly flattery of Philadelphus, was in all 
probability written about this time. There is no 
doubt as to the approximate dates of the Ptolemy and 
the Women at the Adonis Festival. They must both 
have been written at Alexandria between the king’s 
marriage with his sister Arsinoe—this took place 
sometime between 278 and 273—and her death in 
270. The Ptolemy cannot be much later than 273 ; 
for it is clear that the Syrian war was in its early 
days, and this began in 274.

At this point it becomes necessary to discuss a 
question of great importance not only to the 
biographer of Theocritus but to the historian of the 
Pastoral. Does the Harvest-home deal with real 
persons? The scene of the poem is Cos. We have 
the characters Simichidas and Lycidas and the dumb 
characters Eucritus and Amyntas; the two songs 
mention in connexion with one or other of these 
persons Ageanax, Tityrus, Aratus, Aristis, Philinus, 
and two unnamed shepherds of Acharnae and 
Lycope; in another part of the poem—though 
these are not necessarily to be reckoned as friends of 
the others—we have Philitas, and Sicelidas of Samos. 
Of these, Philitas certainly, and Aratus possibly, are 
the well-known poets; Philinus may or may not be 
the Coan Philinus who won at Olympia in 264 and 
260 and who is probably the Philinus of the Spell; 
Aristis is a clip-form of some compound like 
Aristodamus; Amyntas is also called Amyntichus. 
The Tityrus, to whom, in the guise of a goatherd, 
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Theocritus dedicates the Serenade, is almost certainly 
a real person, and as certainly, Tityrus was not his 
real name; Tityrus here may or may not be the 
same person. Sicelidas, on external grounds, is 
certainly to be identified with the poet Asclepiades ; 
it is to be noted that he is called Sicelidas elsewhere 
than in Theocritus ; but he and Philitas are in a 
sense outside this discussion. Lastly, Amyntas bears 
a royal name. We know Ptolemy Philadelphus to 
have been taught by Philitas; and though his father 
was reputed the son of Lagus, the Macedonians were 
proud to believe him to be actually the son of Philip 
of Macedon, whose father was Amyntas. It is 
generally thought that Philitas went to Philadelphus ; 
but in view both of the climate of Egypt and of the 
great probability that from 301 Cos was a vassal 
either of Ptolemy I or of his son-in-law Lysimachus, 
it is at least as likely that Philadelphus went to 
Philitas. Cos, moreover, was Philadelphus’ birth­
place.1

If these were the only facts before us, sufficient 
evidence would be still to seek; for there is 
unfortunately some doubt as to the identity of 
Aratus. But there are other considerations which, 
taken with these, bring us near to certainty. If 
Lycidas is not a real person, why does the poet insist 
upon his characteristic laugh, and emphasise the

1 It is worth noting here that Vergil in his Bucolics uses 
the royal Macedonian name lollas. Did Theocritus in a lost 
poem use this for some great Macedonian of the family of 
Antipater ?
xiv
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excellence of his pastoral get-up ? If Aristis is not a 
real person, why is he so carefully described, and 
what business has he in the poem ? It is Aratus’ 
love, not Aristis’ knowledge of it, that is important 
to the narrative. Lastly, there is the tradition of 
the scholia that the narrator is either Theocritus or 
one of his friends, of which alternatives the former 
is far the more probable. The conclusion we must 
come to is that we are dealing throughout with real 
persons, some of whom have their ordinary names 
and others not. This does not mean, of course, that 
the “ other-names ” were invented for the occasion 
by the poet. Rather should they be considered pet­
names by which these persons were known to their 
friends. There can be no certain identification.

A further question arises. Whence did Theocritus 
derive the notion of staging himself and his friends 
as herdsmen ? The answer is not far to seek. First, 
the Greek mind associated poetry directly with 
music; and secondly, Greek herdsmen were then, as 
they are still, players and singers. The poets of his 
day, some of whom dealt like him with country life, 
would naturally appear, to a country-loving poet like 
Theocritus, the literary counterparts, so to speak, of 
the herdsmen, and their poetry in some sense the 
art-form of the herdsman’s folk-music. It is not 
perhaps without ulterior motive that Lycidas the 
poet-goatherd is made to claim fellowship with 
Comatas the goatherd-poet. The accident that 
combined this staging with the use of pet-names in

xv



INTRODUCTION

this poem, is responsible, through Vergil’s imitations, 
for the modern notion of the Pastoral.

Let us now return to the life of Theocritus. If, as 
is generally believed, the Harvest-home is autobio­
graphical, it was written after the author had won 
some measure of fame—he makes himself say that 
he is “ no match yet awhile for the excellent Sice- 
lidas ”—, and the passage about the “ strutting cocks 
of the Muses’ yard” is a reference to Apollonius of 
Rhodes and his famous controversy with Callimachus, 
Theocritus declaring his allegiance to the latter, who 
maintained that the long epic poem was out of date. 
This controversy in all probability began upon the 
publication of the first edition of Apollonius’ Argo- 
nautica. The date of this is unfortunately disputed, 
but it can hardly have been earlier than 260. A 
further shred of biography may perhaps be derived 
from a consideration of the story of Comatas in rela­
tion to the cruel death of Sotades.1 This brave 
outspoken poet denounced Ptolemy’s incestuous 
marriage, and was thrown into prison. After lan­
guishing there for a long time he made good his 
escape, but falling eventually into the hands of an 
admiral of the Egyptian fleet, was shut up in a leaden 
vessel and drowned in the sea. This strange method 
of execution calls for some explanation. One is 
tempted to think that Sotades was a friend of Theo- 
critus-r—he was a writer of love-poems of the type of 
XII, XXIX, and XXX—, and that after his friend

1 Pint. de. Puer. Educ. 15, Athen. 14. 621. 
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had been some years in prison Theocritus wrote the 
Harvest-home, hinting that Sotades had suffered long 
enough, and sheltering himself under a reminder of 
his own early acquaintance with the king and a 
declaration of his allegiance to the great court-poet 
Callimachus. On the unfortunate man’s escape, we 
may imagine, the story of the frustration of the my­
thical king’s cruel purpose became directly applicable 
to the situation; the phrase κακαισιν άτασ^αλίαισιν 
ανακ-ros was now genuine censure and the particle 
θην real sarcasm ; and when the admiral sent word 
of the recapture, Ptolemy with a grim irony ordered 
that the modern Comatas should be shut up in a 
modern chest and put beyond reach of the assistance 
of the bees. Here again we can arrive at no date. 
All we know is that Sotades’ offence must have been 
committed about 275 and that he lay a long time in 
prison.

We do not know for certain where Theocritus 
spent the rest of his life. Perhaps after the protest 
of the Harvest-home and its tragic sequel he found it 
prudent to retire from Alexandria. But whether he 
now left Egypt or not, it is more than probable that 
he spent some time during his later years in Cos. 
There was close intercourse during this period be­
tween Cos and Alexandria, and if he did not make 
the island his home, he may well have paid long 
summer visits there. Besides the Harvest-home, there 
are two certainly Coan poems, the Thyrsis and the 
Spell, and these would seem to belong rather to this
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than to an earlier period. Apart altogether from the 
question of actual impersonation, it is impossible to 
resist the conclusion that when speaking of the 
Sicilian Thyrsis and the song he sang at Cos, Theo­
critus had himself at the back of his mind, and that 
when he wrote of Thyrsis’ victory over the Libyan, 
he was thinking of some contest of his own—perhaps 
one of the Dionysiac contests mentioned in the 
Ptolemy—with Callimachus of CyrenA And it can 
hardly be a mere coincidence that in the Spell Theo­
critus makes the athlete boast of having " outrun the 
fair Philinus,” and that a Coan named Philinus won 
at Olympia in 264 and 260 ; it is only reasonable to 
suppose that Theocritus wrote these words when 
Philinus’ name was on every Coan lip.

Except that in XXX the poet speaks of the first 
appearance of grey hairs upon his head, and that in 
the Beloved the comparison of the maid to the thrice- 
wed wife, which could not fail to offend the thrice- 
wed Arsinoe, must have been written before the 
author’s sojourn at Alexandria, there is nothing to 
indicate to what period of his life the remaining 
poems belong.

The list of Theocritus’ works given by Suidas tells 
us that we possess by no means all of the works once 
ascribed to him. His Bucolic Poems, ίπη or δράματα 
βουκολικά were in the time of Suidas, or rather of the 
writers upon whom he drew, his chief title to fame. 
Of the Epigrams or Inscriptions we have some, if not 
all, known as his in antiquity. The Hymns are now 
xviii
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represented by the Ptolemy, the Dioscuri, the 
Berenice fragment, and perhaps the Charites. The 
Lyric Poems must have included the Distaff· and 
XXIX and XXX, and perhaps also the Beloved and 
the Epithalaviy. The books known as Elegies, 
Iambics, Funeral Laments, and The Heroines, and the 
single poem called The Daughters of Proelus—perhaps 
known to Vergil,—all these are lost without a trace. 
It is strange that Suidas’ list apparently omits all 
mention of the non-pastoral mimes, the Love of 
Cynisca, the Spell, and the Women at the Adonis 
Festival, and of the little epics Hylas and The Little 
Heracles. The Spell may have been included among 
the Lyric Poems, its claim to be so classed lying in 
the peculiar way in which, though it is a personal 
narrative, the refrain is used throughout as if it were 
a song. We may perhaps guess that the four other 
poems belonged to the remaining book of Suidas’ 
list, the Hopes,1 and that this was a collection 
published by Theocritus soon after his arrival in 
Egypt, with the Love of Cynisca standing first as a 
sort of dedication to his friend Ptolemy and echoing 
the title’s veiled request for his patronage.

The name «δΰλλια, idyls, as applied to the poems of 
Theocritus, is certainly as old as the commentaries 
which accompany the text, and some of these pro­
bably go back to the first century before Christ. 
It was known to Pliny the Younger as a collective

1 A book of the same title is ascribed by Saidas to 
Callimachus.
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title for a volume of short poems ; there is a collection 
bearing this name among the works of Ausonius. 
But it was apparently unknown as the title of 
Theocritus’ poems to Suidas and his predecessors. 
The meaning of it is “little poems.” We are told 
that Pindar’s Epinician Odes were known as αΖη, 
and Suidas uses the same word in describing the 
works of Sotades. There is no warrant for the 
interpretation “little pictures.”

If we may accept the identification of the “ pretty 
little Amyntas ” with Philadelphus, we can get a very 
close approximation to the date of Theocritus’ birth. 
Philadelphus was born in 309. At the time 
described in the Harvest-home he is obviously about 
fifteen. In the same poem Theocritus has already 
attained something of a reputation, but is still a 
young man. We shall not be far wrong if we put 
his age at twenty-two or three. He was born then 
about the year 316, and when he wrote the Charites 
he was about forty-three. This would suit admirably 
the autobiographical hint in the Love of Cynisca that 
the poet’s hair at the time of writing was just 
beginning to go grey. If the Berenice of the 
fragment preserved by Athenaeus is the wife, not of 
Soter, but of Euergetes, it would follow that 
Theocritus was at the Alexandrian court in his 
seventieth year. It is at any rate certain that he 
did not die young; for Statius calls him Siculus 
senex.1

1 Silv. 5. 3. 151.
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A scholiast on Ovid’s Ibis 1. 549

Utve Syracosio praestricta fauce poetae, 
Sic animae laqueo sit via clausa tuae,

tells us that this is “ the Syracusan poet Theocritus, 
who was arrested by king Hiero for making an 
attack upon his son, the king’s object being merely 
to make him think that he was going to be put to 
death. But when Hiero asked him if he would 
avoid abusing his son in future, he began to abuse 
him all the more, and not only the son but the 
father too. Whereat the king in indignation ordered 
him to be put to death in real earnest, and according 
to some authorities he was strangled and according 
to others beheaded.” There is nothing improbable 
in this story. When Theocritus was sixty-five 
Hiero’s son Gelo would be nineteen ; we know of no 
other Syracusan poet who met such a fate ; and 
Antigonus’ treatment of Theocritus of Chios and 
Ptolemy’s of Sotades show how the most enlight­
ened rulers of the day could deal with adverse 
criticism. But whether we believe it or no, the 
story is evidence for a tradition that Theocritus’ last 
days were spent in Sicily; and we may well imagine 
that he died at Syracuse, that birthplace, as he calls 
it, of good men and true, where his fellow-citizens 
long afterwards pointed out to the collector of 
inscriptions the statue of his great forerunner Epi- 
charmus, and the words which he once wrote for its 
base, little thinking perhaps that the time would

xxi
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come when his eulogy would apply as truly to 
himself: “ They that have their habitation in the 
most mighty city of Syracuse have set him up here, 
as became fellow-townsmen, in bronze in the stead 
of the flesh, and thus have remembered to pay him 
his wages for the great heap of words he hath 
builded; for many are the things he hath told their 
children profitable unto life. He hath their hearty 
thanks.”

II .—The Life of Moschus

The evidence for the life of Moschus is contained 
in a notice in Suidas and a note appended to the 
Runaway Love in the Anthology. These tell us that 
he was of Syracuse, a grammarian and a pupil of 
Aristarchus, and that he was accounted the second 
Bucolic poet after Theocritus. Aristarchus taught 
at Alexandria from 180 to about 144. The year 
150 will then be about the middle of Moschus’ 
life. He is almost certainly to be identified with the 
Moschus who is mentioned by Athenaeus as the 
author of a work on the Rhodian dialect, in which 
he explained that λεττασττ? was an earthenware vessel 
like those called πτωματιδες but wider in the mouth. 
None of Moschus’ extant works are really Bucolic; 
for the Lament for Bion is certainly by another hand.

III .—The Life of Bion

All we know of Bion is gathered from references 
in Suidas and Diogenes Laertius, from the above- 
mentioned note in the Anthology, and from the poem 
xxii
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upon his death written by a pupil who was a native of 
Magna Graecia. The third of the Bucolic poets, as he 
was apparently reckoned in antiquity, was born at a 
little place called Phlossa near Smyrna. His pupil calls 
his poetry Dorian and connects him with Syracuse 
and the Muses of Sicily. But this may be no more 
biographical than his phrase “ Bion the neatherd.” 
According to his pupil he was the leading Bucolic 
poet of his day, and it is unfortunate that most of 
the poems that have come down to us under his 
name,1 though all quoted as extracts from his 
Bucolica, are really not pastorals at all. It is note­
worthy that Diogenes calls him μελικός ποιητής, a 
lyric poet. The description lyric poems would apply 
—in Alexandrian times— to the Adonis and perhaps 
to some of the smaller poems too. Either Diogenes 
knew the collection by the title of μίλη βουκολικά, or 
there were two collections of which he knew only one.

If we may take his pupil literally, Bion was mur­
dered by means of poison. There is really nothing 
to settle his date. Suidas’ order, Theocritus, Mos- 
chus, Bion, is probably to be regarded as chrono­
logical, and a comparison of the styles of the two 
last poets points to Bion having been the later. In 
the present state of our knowledge it would be un­
wise to draw a contrary conclusion from the omission 
of Moschus’ name from the autobiographical passage 
of the Lament.

1 The Adonis has been ascribed to him on the authority of 
the Lament for Bion.
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IV .—The Text1

The text of this edition is based upon Ahrens and 
Ziegler. It owes much also to von Wilamowitz- 
Moellendorff. To the last scholar’s excellent edition, 
as also to his various books and articles, particularly 
the brilliant Textgeschichte der griechischen Bukoliker, 
I am deeply indebted throughout the volume. In 
many passages, as is well known, the text of the 
Bucolic poets is by no means settled. In most of 
these I have adopted the emendations of other 
scholars, giving my acknowledgments, where the 
change is important, at the foot of the page. In 
some cases—those marked E in the notes—I have 
preferred my own. Most editors of the classics 
will be human enough, I hope, to sympathise with 
my lack of modesty in this respect. There has not 
always been room for more than the merest indica­
tion of my reasons. These will however be found, 
by the kindness of the editors, in the Classical Review.2 
There is much to be said for Professor von Wilamo- 
witz-Moellendorff’s re-arrangement of the order of 
the poems. The usual position of the Spell is par­
ticularly unfortunate; for it leads the student to 
reckon, it as a pastoral, which it is not. But the 
post-Renaissance order has been too long established, 
I think, to be upset now without great inconvenience; 
and so I have ventured to retain it.

1 See pp. xxvii-xxviii.
4 In a few important cases the full references to the C.R. are 

(1916) given in the notes.
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V .—The Translation

In translating the Bucolic Poets my aim has been 
briefly this : to translate not so much the words as 
their meaning, to observe not merely the obvious 
English idioms of syntax but the more evasive but 
equally important ones of stress, word-order, and 
balance, and to create an atmosphere of association 
in some sense akin to the atmosphere of the original. 
The present fashion, set by Mr. Myers in his Pindar, 
of translating classical verse into archaic prose, has 
much in its favour, and in rendering the songs of 
Theocritus’ shepherds into verse I have not dis­
carded it without due consideration. Jn Theocritus’ 
day there was a convention which made it possible 
for him, without violating literary propriety, to re­
present the folk-song of a shepherd in the metre of 
the Epic. Some generations before, this would have 
been out of the question. A song in hexameters 
would have been a contradiction in terms. A some­
what similar convention nowadays makes prose the 
suitable literary vehicle of dialogue or narrative, but 
there is no firmly-established convention of using 
prose to represent song. A literary folk-song, if one 
may use the term, would now be impossible in blank 
verse, let alone prose.

So I have chosen to render the songs of Theocritus’ 
shepherds in rhyme, and used with only two excep­
tions the common ballad-metre written long, with 
seven, or where there is a medial pause, six, stresses 
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to the line, employing occasional archaisms of word 
or rhythm not alien, I hope, to a metre which has 
for us associations of simple living and unsophisti­
cated modes of thought.

In the prose parts of my translation of the pastorals 
I have adopted an archaic style partly because the 
shepherd in modern literature does not talk the only 
modern dialect I know, that of the upper middle-class, 
and partly in an endeavour to create in them an atmo­
sphere similar to that of the songs. I have extended 
archaism to two of the three non-pastoral mimes for 
kindred reasons, to the Love-Poems because they 
are so Elizabethan in spirit, to the Epic poems be­
cause the Epic is necessarily, under modern con­
ditions, archaic, and to the rest because it is the 
fashion of the day.1 The Women at the Adonis Festival 
is on a separate footing. It is so entirely modern in 
spirit, and the chief characters so closely resemble 
the average educated Englishwoman, that the only 
thing to do is to disregard the few anachronisms of 
name and custom and render it into Colloquial 
Suburban.

1 Verse-translations of the Distaff will be found in the 
Cambridge Review for Dec. 8, 1910, and of XXIX and XXX 
in the Classical Review for March and May, 1911.
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ΒΟΥΚΟΛΙΚΑ

Βουκολικά! Νίοΐσαι σττοράΖες ττοκά, νυν δ’ αμα 
ττάσαι

εντι μιας μάνδρας, εντι μιας αγγέλας.

Αλλος ο Χίος' εγώ δε Θεόκριτος, ός τάδ’ έγραψα 
εις άττό των ποΧλων ειμΐ Συρακοσίων, 

υιός Tlpa^ayopao ττερικΧειτίγς τε Φιλινης·
Μούσαν δ’ όθνείην οΰτιν ίφελ.κυσάμ'ην.

2



THE BUCOLIC POETS

INTRODUCTORY POEMS

The Muses of the country, scattered abroad ere 
this, are now of one fold and of one flock.

The Chian is another man; the Theocritus who 
wrote this book is one of the many that are of Syra­
cuse, the son of Praxagoras and the famed Philina, 
and his Muse is the Muse of his native land.

The first of the above poems would appear to have been 
written for the title-page of the first collected edition of the 
Bucolic poets, published by the grammarian Artemidorus 
early in the first century before Christ; the second is thought 
to have stood upon the title-page of a separate edition 
of Theocritus, published by Artemidorus’ son Theon. “ The 
Chian ” is believed by some to be Homer, but is more 
probably the orator and epigrammatist Theocritus of Chios.

3





I

THE POEMS OF THEOCRITUS



I.—THYRSIS

A shepherd and a goatherd meet in the pastures one 
noontide, and compliment each other upon their piping. 
The shepherd, Thyrsis by name, is persuaded by the 
other—-for a cup which he describes but does not at first 
shorn—to sing him The Affliction of Daphnis, a ballad 
which tells how the ideal shepherd, friend not only of 
Nymph and Muse, but of all the wild creatures, having 
vowed to his first love that she should be his last, pined 
and died for the love of another. The ballad is divided 
into three parts marked by changes in the refrain. The 
first part, after a complaint to the Nymphs of their 
neglect, tells how the herds and the herdsmen gathered 
about the dying man, and Hermes his father, and 
Priapus the country-god of fertility whom he had flouted, 
came and spoke and got no answer. In the second 
part, the slighted Love-Goddess comes, and gently 
upbraids him, whereat he breaks silence with a threat of 
vengeance after death. The lines of his speech which 
follow tell in veiled ironic terms what the vengeance of 
this friend of wild things will be; for Anchises was 
6



THEOCRITUS I

afterwards blinded by bees, Adonis slain by a boar, and 
Cypris herself wounded by Diomed. The speech is 
continued with a farewell to the wild creatures, and to 
the wells and rivers of Syracuse. In the third part he 
bequeaths his pipe to Pan, ends his dying speech with 
an address to all Nature, and is overwhelmed at last in 
the river of Death. The scene of the mime is Cos, but 
Thyrsis comes from Sicily, and Sicily is the scene of his 
song.

Note.—For able discussions of the Cup see A. S. F. Gow, 
Journal of Hellenic Studies 1913. 207, and A. Y. Campbell, 
Anmial of Archaeology and Anthropology 1931. 19.

7



ΘΕΟΚΡΙΤΟΥ

I.—ΘΤΡΣΙΣ

©ΤΡ2Ι2
'Αδυ τι το -ψιθύρισμα καί ά πί,τυς αΙπόΧε τηνα 
ά ποτί ταΐς παγαΐσι, μεΧίσδεται, άδύ δε και τύ 
συρισδεφ- μετά Πάνα το δεύτερον άθΧον άττοιστ). 
αϊκα τηνος εΧρ κεραον τράγον, αίγα τύ Χαφ-ρ· 
αϊκα δ’ αίγα Χάβρ τήνος γέρας, ες τε καταρρεΐ 
ά χίμαρος· χιμάρω δε καΧον κρέας, εστε κ 

άμελξρς.
ΑΙΠΟΛΟ2

άδιον ω ττοιμην το τεον μέλος η τό καταγες 
την' άττο τα,ς πέτρας καταΧειβεταί ύψόβεν ύδωρ, 
αϊκα ταΐ Χίοΐσαι, τάν οαδα δωρον άγωνται, 
άρνα τύ σακίταν λαψτί} γέρας· al δε κ άρεσκρ 
τηνας άρνα Χαβεΐν, τύ δε ταν οϊν ύστερον άζη.

10

ΘΎΡ2Ι2
\ρς ττοτϊ τάν Νυμφάν, Χρς αΙττοΧε τεϊδε καθϊξας, 
ως τδ κάταντες τούτο γεώΧοφον αι τε μυρΐκαι, 
συρίσδεν; τάς δ’ αιγας εγών εν τφδε νομευσω.

8



THE POEMS OF THEOCRITUS

I.—THYRSIS

THY RSIS
Something sweet is the whisper of the pine that 

makes her music by yonder springs, and sweet no 
less, master Goatherd, the melody of your pipe. 
Pan only shall take place and prize afore you; and 
if they give him a horny he-goat, then a she shall be 
yours; and if a she be for him, why, you shall have 
her kid; and kid’s meat’s good eating till your kids 
be milch-goats.

GOATHERD
As sweetly, good Shepherd, falls your music as 

the resounding water that gushes down from the 
top o’ yonder rock. If the Muses get the ewe- 
lamb to their meed, you shall carry off the cosset; 
and if so be they choose the cosset, the ewe-lamb 
shall come to you.

THYRSIS
’Fore the Nymphs I pray you, master Goatherd, 

come now and sit ye down here by this shelving 
bank and these brush tamarisks and play me a tune. 
I’ll keep your goats the while.

“ cosset” : a pet lamb.

9



THE BUCOLIC POETS

ΑΙΠΟΛΟ2
ου θέμις ώ ττοιμην τό μεσαμβρινον ού θεμις 

α,μμιν
συρίσδεν. τον ΤΙανα δεδοίκαμες· ή yap άττ aypas 
τανίκα κεκμακώς άμτταύεταΐ' εστι δε πικρός, 
καί οι άεϊ δριμεΐα χοΧά ττοτϊ ρινϊ κάθηται. 
αλλά τύ yap δη ®ύρσι τα Δάφνιδος aXye άείδες 
καί τας βουκοΧικάς ε’ττι το ττΧεον ικεο Μοίσας, 20 
δεύρ' ύττό ταν τττεΧεαν εσδώμεθα τώ τε ΤΙριηττω 
και τάν κραναιαν κατεναντίον, απερ ό θώκος 
τήνος ό ττοιμενικός και ταϊ δρύες. al δέ κ άείσης, 
ώς οκα τον Λ,ιβύαθε ττοτϊ Χρόμιν ασας ερίσδων, 
atya τέ τοι δωσώ διδυματόκον ε’ς τρις άμέΧξαι, 
α δύ1 €χοισ' έριφως iroTapeXyeTai ες δύο ττέΧΧας, 
και βαθύ κισσύβιον κβκΧυσμζνον άδεϊ κηρώ, 
άμφώξς, ν€0Τ€νχίς, ert γΧυφάνοιο ττοτόσδον.

τώ trepl μεν χείΧη μαρύεται ύφτόθε κισσός,1 
κισσός έΧιχρύσω κεκονιμενος· α δε κατ' αυτόν 30 
καρττώ εΧιξ είΧεΐται άyaXXoμεva κροκόεντι.2 
εντοσθεν δε γυνά τι θεών δαίδαλμα τέτυκται, 
ασκητά ττεττΧω τε και αμττυκι. τταρ δε οΐ ανδρες 
καΧον έθειράζοντες άμοιβαδίς άΧΧοθεν άΧΧος 
νεικείουσ επεεσσι. τα δ’ ού φρενός ατττεται αύτάς· 
άλλ’ οκα μεν τηνον ττοτιδερκεται άνδρα yeXaaa, 
άΧΧοκα δ’ αύ ττοτϊ τον ριτττει νόον. οί δ’ ύττ

έρωτος
δηθα κυΧοιδιόωντες ετώσια μοχθίζοντι.

1 jnss also τώ iron ίψόθΐ Junt: mss ίψόθι ® α δ« is 
ΐλίχρυσος and ίλιξ an adjective Ε (Cl. Rev. 1912. 241): others 
a Se ΙΧξ “the ivy-tendril”
IO



THEOCRITUS I, 15-38

GOATHERD
No, no, man; there’s no piping for me at high 

noon. I go in too great dread of Pan for that. I 
wot high noon’s his time for taking rest after the 
swink o’ the chase; and he’s one o’ the tetchy sort; 
his nostril’s ever sour wrath’s abiding-place. But for 
singing, you, Thyrsis, used to sing The Affliction oj 
Daphnis as well as any man; you are no ’prentice in 
the art of country-music. So let’s come and sit 
yonder beneath the elm, this way, over against 
Priapus and the fountain-goddesses, where that 
shepherd’s seat is and those oak-trees. And if you 
but sing as you sang that day in the match with 
Chromis of Libya, I’ll not only grant you three 
milkings of a twinner goat that for all her two young 
yields two pailfuls, but I’ll give you a fine great 
mazer to boot, well scoured with sweet beeswax, and 
of two lugs, bran-span-new and the smack of the 
graver upon it yet.

The lip of it is hanged about with curling ivy, 
ivy freaked with a eassidony which goes twisting 
and twining among the leaves in the pride of her 
saffron fruitage. And within this bordure there’s 
a woman, fashioned as a God might fashion her, 
lapped in a robe and a snood about her head. 
And either side the woman a swain with fair and 
flowing locks, and they bandy words the one with 
the other. Yet her heart is not touched by aught 
they say; for now ’tis a laughing glance to this, 
and anon a handful of regard to that, and for all 
their eyes have been so long hollow for love of

“Priapus and the fountain-goddesses”: effigies. “Mazer”: 
a carved wooden cup. “freaked”: lit. "dusted.” “Cas- 
sidony ”: the Everlasting or Golden-Tufts; for another 
interpretation see p. 527.
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THE BUCOLIC POETS

τοΐς δε μάτα γριπεύς re γέρων πέτρα re τέτυκται 
Χεπράς, έφ*  ά σπεύδων μέγα δίκτυον ές βόΧον

εΧκει 40
ό πρέσβυς κάμνοντι τδ καρτερδν άνδρϊ έοικώς. 
φαίης κα γυίων νιν οσον σθένος ελλοττιευειν· 
ωδέ οι ωδήκαντι κατ αυχένα πάντοθεν ΐνες 
και ττολιω περ έόντι, τδ δε σθένος άξιον άβας.

τυτθον δ οσσον άπωθεν άΧιτρύτοιο γέροντας 
πυρναίαις σταφυΧαΐσι καΧδν βέβριθεν άΧωά, 
τάν δΧίγος τις κέδρος έφ’ αιμασιαΐσι φυΧάσσει 
ημενος' άμφϊ δέ νιν δυ άΧώπεκες, α μεν άν} ορχως 
φοιτί} σινομένα ταν τρώξιμον, α δ’ έπϊ πήρα 
πάντα δόΧον τεύχοισα τδ παιδίον ου πριν άνησεΐν 50 
φατϊ πριν η ’κρατίσδον1 έπϊ ξηροισι καθίξρ. 
αΰτάρ δγ' άνθερικοισι καΧάν πΧέκει άκριδοθήραν 
σχοινί? έφαρμόσδων' μέΧεται δέ οι οΰτε τι

πηρας
οΰτε φυτέδν τοσσηνον, οσον περί πΧέγματι γαθει. 
παντα δ’ άμφϊ δέπας περιπέπταται ΰγρδς άκανθος, 
αίοΧί-χον θάημα 2 ’ τέρας κέ τυ θυμδν άτύξαι.

τέδ μέν έγω πορθμηϊ ΚαΧνδνίω 3 αιγά τ εδωκα 
ωνον και τυροεντα μέγαν Χευκοΐο γάΧακτος'

1 (ά)κρατίσδοΐ' Ε, cf. Suidas ακρατίζω: mss ακράτιστον 
(scholia also ακρατισμόν), which some editors explain 
“ till he have wrecked (or safely docked) the breakfast ” 
8 αίολίχον schol., cf. aliXos, irvppis, ιτυρρίχοϊ (4. 20): schol. 
also with Hesychius αιολικόν: mss αίιτολικάν θά·ηυ.α
Wilamowitz-Moellendorff, cf. Anth. P. 9. 101, Auson. Epist. 
14. 33, Hesych. : mss η θάημα * τορθμηι KaKvSidcp schol. : 
schol. also with mss τορθμίΐ ΚαΚυί»νίφ 
12



THEOCRITUS I, 39-58

her, they spend their labour in vain. Besides these 
there’s an old fisher wrought on’t and a rugged 
rock, and there stands gaffer gathering up his 
great net for a cast with a right good will like 
one that toils might and main. You would say that 
man went about his fishing with all the strength o’s 
limbs, so stands every sinew in his neck, for all his 
grey hairs, puffed and swollen; for his strength is 
the strength of youth.

And but a little removed from master Weather- 
beat there’s a vineyard well laden with clusters 
red to the ripening, and a little lad seated watch­
ing upon the hedge. And on either side of 
him two foxes; this ranges to and fro along the 
rows and pilfers all such grapes as be ready for 
eating, while that setteth all his cunning at the lad’s 
wallet, and vows he will not let him be till he have 
set him breaking his fast with but poor victuals to 
his drink. And all the time the urchin’s got star- 
flower-stalks a-platting to a reed for to make him a 
pretty gin for locusts, and cares never so much, not 
he, for his wallet or his vines as he takes pleasure in 
his platting. And for an end, mark you, spread all 
about the cup goes the lissom bear’s-foot, a sight 
worth the seeing with its writhen leaves; ’tis a 
marvellous work, ’twill amaze your heart.

Now for that cup a ferryman of Calymnus had a 
goat and a gallant great cheese-loaf of me, and never

“Breaking his fast”: the chief feature of a Greek 
breakfast, as the word ακρατίζ» shows, was unmixed wine ; 
this, being in a bottle, the fox, even if he wished it, could not 
expect to get at. “To his drink”: cf. Plato, Rep. 372 B, 
£>riir0'o»'T€j τοΰ οίνου, “drinking the wine to the food.” 
Calymnus is an island near Cos.
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ούδε τι ττω ττοτί χεΓλος €/ζδι> Θυγεν, a)OC ετι κεΐται 
άχραντον. τω κά τυ μάλα πρόφρων άρεσαίμαν, 60 
αϊκα μοι τύ φίλος τον έφίμερον ύμνον άείσρς. 
κού τί τυ κερτομεω. πόταγ ωγαθέ· τάνγάράοιδάν 
ου τί πα είς Άίδαν γε τον εκλελάθοντα φυλάξεις;

ΘΤΡ2Ι2

“Αρχετβ βουκολικάς Αϊοϊσαι φίλαι άρχετ άοιδάς. 
®ύρσις οδ’ ώξ Αίτνας, και ©ύρσιδος άδεα φωνά. 
πα ποκ άρ' ησθ\ οκα Δάφνις ετάκετο, πα πόκα 

Νύμφαι;
η κατά Τίηνειώ καλά τεμπεα, η κατά ΤΙίνδω;
ου γάρ δη ττοταμοΐο με<γαν ρόον εϊ^ετ ^Ανάπω, 
ούδ' Αίτνας σκοπιάν, ούδ' “Ακιδος ίερδν ύδωρ.

άρχετε βουκολικάς λϊοϊσαι φίλαι άρχετ άοιδάς. 70 
τηνον μάν θώες, τηνον λύκοι ώρύσαντο, 
τηνον χύ)Κ δρυμοΐο λέων εκλαυσε Θανοντα.

άρχετε βουκολικάς ΜοΖσαί φίλαι άρχετ άοιδάς. 
πολλαί ο'ι πάρ ποσσι βόες, πολλοί δε τε ταύροι, 
πολλαΐ δε δαμάλαι και πόρτιες ωδύραντο.

άρχετε βουκολικάς Μοΐσαί φίλαι άρχετ άοιδάς. 
ηνθ' '^Άρμάς πράτιστος άπ' ώρεος, είπε δε· * Αάφνι, 
τίς τυ κατατρύχει; τίνος ωηαθε τόσσον ερασαι;1'

άρχετε βουκολικάς Μ,οΐσαι φίλαι άρχετ άοιδάς.

1 perh. ίράσαΛ, of. 2. 149 η.
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yet hath it touched my lip; it still lies unhandselled 
by. Yet right welcome to it art thou, if like a good 
fellow thou’lt sing me that pleasing and delightful 
song. Nay, not so; I am in right earnest. To’t, 
good friend; sure thou wilt not be hoarding that 
song against thou be’st come where all’s forgot?

THYRSIS (sings)
Country-song, sing country-song, sweet Muses.

’Tis Thyrsis sings, of Etna, and a rare sweet voice 
hath he.

Where were ye, Nymphs, when Daphnis pined ? ye 
Nymphs, O where were ye ?

Was it Peneius’ pretty vale, or Pindus’ glens ? ’twas 
never

AnApus’ flood nor Etna’s pike nor Acis’ holy river. 
Country-song, sing country-song, sweet Muses.

When Daphnis died the foxes wailed and the 
wolves they wailed full sore,

The lion from the greenwood wept when Daphpis 
was no more.
Country-song, sing country-song, sweet Muses.

O many the lusty steers at his feet, and many the 
heifers slim,

Many the calves and many the kine that made their 
moan for him.
Covniry-song, sing country-song, sweet Muses.

Came Hermes first, from the hills away, and said “O 
Daphnis, tell,

“ Who is’t that fretteth thee, my son ? whom lovest 
thou so w’ell ? ”
Country-song, sing country-song, sweet Muses.

“Peneius, Pindus” : a river and a mountain in Thessaly. 
“ Anapus, Acis ”: rivers of Sicily.
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ηνθον τοι βούται, τοι στοιμενες, ωστοΧοι ηνθον 8Q 
πάντες άνηρωτευν, τί πάθοι κακόν, ηνθ' ο ΙΙρίηττος 
κήφα' ‘ Δάφνι τάλαν, τί νυ τάκεαι; ά δε re

κωρα 1
ττάσας άνά κράνας, ττάντ άλσεα ποσσι φορεΐται— 

άρχετε βουκολικός Μοΐσαι φίλαι αρχετ 
αοώας—

ζάτεισ’· ά όύσερώς τις άγαν και αμήχανος έσσί.
βούτας μεν eXeyev, νυν δ’ αίπολ,ω άνόρΐ έοίκας' 
ωπόλος οκκ έσορη τάς μηκάόας οϊα βατεύνται, 
τάκεται όφθάλμώς, ότι ού τpάyoς αυτός eyevTO,—

άρχετε βουκολικός ^Λοΐσαι φίλαι άρχετ' 
άοιόάς—

και τύ δ’ €7rei κ Ισορ^ς τας παρθένος οϊα yeXavTi, 90 
τάκξαι όφθα,Χμώς, οτι ού μετά ταΐσι χορεύεις*  
τώς δ’ ούόεν ποτεΧεξαθ*  ο βουκόλος, άλλα, τον 

αύτω 
άνυε πικρόν έρωτα, και ες τέλος άνυε μοίρας.

άρχετε βουκόλικάς Μοϊσαι πάλιν άρχετ άοιόάς. 
ηνθέ ye μάν οώεΐα και ά Κύπρις yελάoισa,z 
λάθρη μεν yελάoισa, βαρύν δ’ άνά θυμόν εχοισα, 
κειπε· (τύ θην τον "Ερωτα κατεύχεο Δάφνι

Xvy^eiv
1 τ« Wil. from Laur. 32. 16 and Paris. 3832: other mss ye, 

τοι, n 2 άδ«α ~ τ/δία Sch. Gen. (Reiske)
16



THE0CK1TUS 1, So-97

The neatherds came, the shepherds came, and the 
goatherds him heside,

Ail fain to hear what ail’d him; Priapus came and 
cried

“ Why peak and pine, unhappy wight, when thou 
mightest bed a bride ?

“ For there’s nor wood nor water but hath seen her 
footsteps flee—
Country-song, sing country-song, sweet Muses—

“ In search o’ thee. O a fool-in-love and a feeble is 
here, perdye I

“ Neatherd, forsooth ? ’tis goatherd now, or ’faith, ’tis 
like to be ;

“ When goatherd in the rutting-time the skipping 
kids doth scan,

“ His eye grows soft, his eye grows sad, because he’s 
born a man ;—
Country-song, sing country-song, sweet Muses—

“ So you, when ye see the lasses laughing in gay riot,
“ Your eye grows soft, your eye grows sad, because 

you share it not.”
But never a word said the poor neath6rd, for a 

bitter love bare he;
And he bare it well, as I shall tell, to the end that 

was to be.

Country-song, more country-song, ye Muses.
But and the Cyprian came him to, and smiled on 

him full sweetly—
For though she fain would foster wrath, she could not 

choose but smile—
And cried “ Ah, braggart Daphnis, that wouldst 

throw Love so featly 1

<7



THE BUCOLIC POETS

ήρ' ονκ αντδς Έρωτος νπ apyaXea) &Μγίχθης;' 
άρχετε βουκοΧικάς ^Λ,οισαι πάΧιν άρχετ άοιδάς.

τάν δ’ άρα χώ Δάφνις ποταμείβετο· * Κυπρί 
βαρεία, 100

Κυπρί νεμεσσατά, Κύπρι θνατοΐσιν απεχθής, |
ήδη yap φράσΒρ πάνθ' αΧιον άμμι δεδνκεΐν; |
Δάφυά? κήν Άΐδα κακού εσσεται άλγος Έρωτι·— 

άρχετε βουκοΧικάς Μοΐσαί πάΧιν άρχετ
άοιδάς— I

ού1 Χεγεται τάν Κ,ύπριν ό βουκόΧος; ερπε ποτ
WI δαν,

ερπε ποτ Άρχισαν. τηνεΐ δρύες ήδε 2 κύπειρος,
at δε 3 καΧδν βομβεύντι ποτι σμάνεσσι μεΧισσαι.

άρχετε βουκοΧικάς Χίοΐσαι πάΧιν άρχετ άοίδάς.
ωραίος χωδωνι,ς, επεί και μήΧα νομεύει
και πτωκας βάΧΧει και θηρία πάντα διώκει. 110 

άρχετε βονκοΧικάς Μοΐσαι πάΧιν άρχετ' άοιδάς.
αυτις δπως στάσή Διομήδεος άσσον Ιοΐσα, {
καϊ λβγβ· τον βούταν νικώ Δάφνιν, άΧΧα μάχεν

μοι.
άρχετε βονκοΧικάς Μοΐσαί πάΧιν άρχετ άοιδάς. > 

ώ Χύκοι, ώ θώες, ώ άν ωρεα φωΧάδες άρκτοι, 
χαιρεθ'' ο βονκοΧος νμμιν eyw Δάφνις ούκετ άν

ύΧαν,

1 ού Graefe: mss and schol. o5 against the dialect 1 ySi jf
Wil from Plutarch: mss a>St · at 5e Wil from Plutarch: f
mss &St
18



THEOCRITUS 1, 98-116

“Thou’rt thrown, methinks, thyself of Love’s so 
grievous guile.”

Country-song, more country-song, ye Muses.
Then out he spake; “ O Cypris cruel, Cypris 

vengeful yet,
“ Cypris hated of all flesh ! think’st all my sun be 

set?
“ I tell thee even ’mong the dead Daphnis shall 

work thee ill:—
Country-song, more country-song, ye Muses—

“ Men talk of Cypris and the hind ; begone to Ida 
hill,

“ Begone to hind Anchises; sure bedstraw there 
doth thrive

“ And fine oak-trees and pretty bees all humming 
at the hive.

Country-song, more country-song, ye Muses.
“ Adonis too is ripe to woo, for a’ tends his sheep o’ 

the lea
i( And shoots the hare and a-hunting goes of all the 

beasts there be.
Country-song, more country-song, ye Muses.

c< And then I’ld have thee take thy stand by 
Diomed, and say

“ ‘ I slew the neatherd Daphnis; fight me thou 
to-day.’

Country-song, more country-song, ye Muses.
“ But ’tis wolf farewell and fox farewell and bear 

o’ the mountain den,
“ Your neatherd fere, your Daphnis dear, ye’ll 

never see agen,

*9
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ούκέτ άνά δρυμως, ούκ αΧσεα. χαΐρ Άρεθοισα 
και ποταμοί, τοι χεΐτε καΧον κατά Θυμβρίδος 

ύδωρ.
άρχετε βουκοΧικάς Μοΐσαι πάΧιν άρχετ άοιδάς. 

Δάφνις εγων οδε τήνος ό τας βόα? ώδε νομευων, 120 
Δάφνις ο τώς ταύρως καί πόρτιας ώδε ποτισδων.

άρχετε βουκοΧικάς Μ,οϊσαι πάΧιν άρχετ' άοιδάς.

ω liar liar, εϊτ*  εσσι κατ' ωρεα μακρά Λυκαιω, 
είτε τύγ’ άμφιποΧεΐς μεγα MatraXor, ενθ' επί 

νάσον

1 So Reiske from Schol.: mss φίρ' ίύπάκτοιο 2 mss also 
with Oxyrhynchus Papyrus 2064 (c. a.d. 180) read άναλλα

rar Ίί,ικέΧάν, Έλί/ca? δβ Χιττβ ρίον αιττν re σάμα 
τηνο Λυκαονίδαο, τδ και μακάρεσσιν άγητόν.

Χη<γετε βουκοΧικά^ Motaat ϊτε Χηγετ άοιδάς. 
ενθ' ωναξ και τάνδε φέρεν ττακτοΐο 1 μεΧίπνουν 
εκ κηρώ σύριγγα καΧάν περί -χεΐΧος εΧικτάν· 
η <γάρ &γωυ ύπ έρωτος ες ’Άϊδος εΧκομαι ηδη. 130

Χη'γετε βουκοΧικάς Μοΐσαι ϊτε Χήγετ’ άοιδάς. 
νυν ϊα μεν φορεοιτε βάτοι, φορεοιτε δ’ άκανθαι, 
ά δε καΧά νάρκισσος επ' άρκεύθοισι κομάσαι· 
πάντα δ’ εναΧΧαϊ <γένοιντο, και ά πίτυς οχνας 

ενείκαι,
Δάφνις επεϊ θνάσκει, και τάς κύνας ωΧαφος 

?Χκοι,
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THEOCRITUS I, 117-135

“ By glen no more, by glade no more. And ’tis 
O farewell to thee.,

“ Sweet Arethuse, and all pretty waters down 
Thymbris vale that flee ;

Country-song, more country-song, ye Muses ;
“ For this, O this is that Daphnis, your kine to field 

did bring,
'‘This Daphnis he, led stirk and steer to you 

a-watering.
Country-song, more country-song, ye Muses.

“ And Pan, O Pan, whether at this hour by Lycee’s 
mountain-pile

“ Or Maenal steep thy watch thou keep, come away 
to the Sicil isle,

“ Come away from the knoll of Helice and the howe 
lift high Γ the lea,

“ The howe of Lycaon’s child, the howe that Gods in 
heav’n envye ;

Country-song, leave country-song, ye Muses ;
" Come, Master, and take this pretty pipe, this pipe 

of honey breath,
“ Of wax well knit round lips to fit; for Love hales 

me to my death.
Country-song, leave country-song, ye Muses.

“ Bear violets now ye briers, ye thistles violets 
too ;

“ Daffodilly may hang on the juniper, and all things 
go askew;

“ Pines may grow figs now Daphnis dies, and hind 
tear hound if she will,

“ Arethusa the fountain of Syracuse. “ Helicfc, Lycaon’s 
child the tombs of Helicd and her son Areas were famous 
sights of Arcadia.
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κήξ δ ρεών τοί σκωπες άηδόσι δηρίσαιντο',1 
λέγετε βουκολικάς ΜοΖσαι ϊτε λτ/γετ’ άοίδας.

χώ μεν τόσα' ειπών άπεπαύσατο' τον δ’ Άφροδίτα 
ήθελ' άνορθωσαΐ' τά γε μάν λίνα πάντα λελοίπει 
εκ Μοίραν, χώ Δάφνις εβα ρόον. εκλυσε δίνα2 140 
τον Μοίσαις φίλον άνδρα, τον ου Νύμφαισιν 

απεχθή.
λήγετε βουκολικάς Μοΐσαι ϊτε λήγετ άοιδάς.

καϊ τυ δίδου τάν αίγα τό τε σκύφος, ώ<? κεν3 
άμελξας

σπείσω ταΐς Μοισαις. ω χαίρετε πολλάκι Μοισαι, 
χαίρετ' εγω δ' ΰμμιν και ες ύστερον άδιον ασω.

ΑΙΠΟΛΟ2
πλήρες τοι μελιτος τδ καλόν στόμα Θύρσι γενοιτο, 
πλήρες δε σχαδόνων, και απ' Αιγιλω Ισχάδα 

τρωγοις
άδειαν, τέττιγος επεϊ τύγα φερτερον αδεις.
ήνίδε τοι τδ δεπας" θάσαι φίλος, ως καλδν οσδεί' 
'Ωραν πεπλύσθαι νιν επϊ κράναισι δοκησεΐς. 150 
ωδ' ϊθι Ιίισσαίθα, τύ δ’ άμελγε νιν. αί δε χίμαιραι, 
ου μη σκιρτασειτε , μη ο τράγος υμμιν αναστή.

1 δηρίσαιντο Scaliger from Verg. Eel. 8. 55: mss γαρύσαιντο
2 perh, et<Aie 8ίνα E = the encircling Acheron shut him in: 
cf. Cramer A. 0. 4. 195. 8 κλβίω <5 β αόριστοί εκλιον διά του ϊ ώ$ 
ίπιθον 8 Kev : mss also νιν  Porson : mss σκιρτασητί*
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THEOCRITUS I, 136-152

“ And the sweet nightingale be outsung i’ the dale 
by the scritch-owl from the hill.”

Country-song, leave country-song, ye Muses
Such words spake he, and he stayed him still ; 

and O, the Love-Ladye,
She would fain have raised him where he lay, but 

that could never be.
For the thread was spun and the days were done 

and Daphnis gone to the River,
And the Nymphs’ good friend and the Muses’ fere 

was whelmed i' the whirl for ever.
Country-song, leave country-song, ye Muses.

There; give me the goat and the tankard, man ; 
and the Muses shall have a libation of her milk. 
Fare you well, ye Muses, and again fare you well, 
and I’ll e’en sing you a sweeter song another day.

GOATHERD
Be your fair mouth filled with honey and the 

honeycomb, good Thyrsis ; be your eating of the 
sweet figs of Aegilus; for sure your singing’s as 
delightful as the cricket’s chirping in spring. 
Here’s the cup (taking it from his •mallet"). Pray mark 
how good it smells; you’ll be thinking it hath been 
washed at the well o’ the Seasons. Hither, Brown­
ing ; and milk her, you. A truce to your skip­
ping, ye kids yonder, or the buckgoat will be after 
you.

“Gone to the River”: Acheron, the river of Death ; or 
“over the River” (έβα = crossed, so schol.) “Whelmed 
i’ the whirl ” : or “ pent by the flood.”
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II.—THE SPELL

This monologue, which preserves the dialogue-form by 
a dumb character, consists of two parts; in the first a 
Coan girl named Simaetha1 lays a f re-spell upon her 
neglectful lover, the young athlete Delphis, and in the 
second, when her maid goes off to smear the ashes 
upon his lintel, she tells the Moon how his love was 
won and lost. The scene Ues not far from the 
sea, at a place where three roads meet without 
the city, the roads being bordered with tombs. The 
Moon shines in the background, and in the foreground is a 
wayside shrine and statue of Hecate with a little altar 
before it. Upon this altar, in the first part of the rile, 
the poor girl burns successively barley-meal, bay-leaves, 
a waxen puppet, and some bran ; next, the coming of the 
Goddess having been heralded by the distant barking of 
dogs and welcomed with the beating of brass, amid the 
holy silence that betokens her presence Simaetha pours 
the libation and puts up her chief prayer; lastly she 
burns the herb hippomanes and a piece of the fringe of 
her lover s cloak. The incantation which begins and ends

1 She is not a professional sorceress, see 1. 91.
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THEOCRITUS II

the four-line stanza devoted to the burning of each of 
these things, as well as the two central stanzas belonging 
to the holy silence and the libation, is addressed to the 
magic four-spoked wheel which still bears the name of the 
bird that was originally bound to such wheels, and 
which is kept turning by Simaetha throughout the rite.1 
When Thestylis withdraws with the collected ashes in the 
libation-bowl, her mistress begins her soliloquy. This 
consists of two halves, the first of which is divided, by a 
refrain addressed to the listening Moon, into stanzas, all, 
except the last, of five lines ; then instead of the refrain 
comes the climax of the story, put briefly in two lines, and 
the second half begins, with its tale of desertion. In the 
latter half the absence of the refrain with its lyric and 
romantic associations is intended to heighten the contrast 
between then and now, between the fulness of joy and the 
emptiness of despair. Towards the end both of the first 
and of the second parts of the poem there is a suggestion 
that Simaetha only half believes in the ejficacy of her 
spell; for she threatens that if it fails to bring back 
Dclphis love to her, poison shall prevent his bestowing it 
elsewhere.

1 See an able article by A. S. F. Gow, Journal of Hellenic 
Studies 1934.
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Π.—-ΦΑΡΜΑΚΕΤΤΡΙΑΙ

Πα μοι ται δάφναι; φέρε Θεστυλί. ττά δε τΛ 
φίλτρα;

στε-φον τάν κελεβαν φοινικειρ οίος άώτω,
ώς top έμδν βαρύν εΰντα φίλον καταθύσομα,ι 

άνδρα,
ος μοι δωδεκαταΐος άφ' ώ τάλα^ονδε ττοθίκει, 
ούδ' εγυω, πότερον τεθνάκαμες ή ζοοι είμές, 
ούδε θύρας άραζεν άνάρσιος. ήρά οΐ άλλα 
οιχετ εχων ο τ Ερως ταχ^ρας φρενας α τ 

Άφροδίτα;
βασεΰμαι ττοτι τάν Ύιμα/γήτοιο παλαίστραν 
αυριον, ώς νιν ιδω και μεμφομαι οϊά με ποιεί.
νυν δε νιν εκ θυεων καταδήσομαι.3 άλλα, Ίίελάνα 10 
φαΐνε καλόν τιν yap ττοταείσομαι, ασυχε^ 

δαΐμον,
τα, -χθονία θ' Έκάτα, τάν και σκύλακες τρομεοντι 
έρχομεναν νεκύων άνά τηρία καί μελαν αίμα.
χαΐρ' 'Εκάτα δασττλητι, και ες· reXo? άμμιν δττάδει 
φάρμακα ταΰτ ερδοισα χερείονα μήτε τι Κίρκας 
μήτε τι Μήδειαν μήτε ξανθάς Περιμήδας.

ίυ'γζ. ελκε τυ τήνον εμδυ ττοτϊ δώμα τον άνδρα. 
άλφιτά τοι ττράτον ττυρι τάκεται· άλλ’ ε-ττίπασσε 
&εστνλί. δειλαία, ττεΐ τας φρενας εκττεπότασαι;

1 Papyrus Antinoensis (c. 500 a.d.) with some mss τάλαν
2 οίχετ’ E : mss ψχετ’ 3 so Toup and P. Ant. here and at 
3 and 159: mss καταθύσομαι  άσνχε Kiessling: mss άσνχα, 
from 1. 100 ?

*
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II.—THE SPELL

Where are my bay-leaves ? Come, Thestylis; 
where are my love-charms ? Come crown me the 
bowl with the crimson flower o’ wool; I would fain 
have the fire-spell to my cruel dear that for twelve 
days hath not so much as come anigh me, the wretch, 
nor knows not whether I be alive or dead, nay nor 
even hath knocked upon my door, implacable man. 
I warrant ye Love and the Lady be gone away 
with his feat fancy. In the morning I’ll to Timagetus’ 
school and see him, and ask what he means to use 
me so; but, for to-night, I’ll put the spell o’ fire 
upon him.

So shine me fair, sweet Moon; for to thee, still 
Goddess, is my song, to thee and that Hecat 
infernal who makes e’en the whelps to shiver on 
her goings to and fro where these tombs be and the 
red blood lies. All hail to thee, dread and awful 
Hecat 1 I prithee so bear me company that this 
medicine of my making prove potent as any of 
Circe’s or Medea’s or Perimed’s of the golden hair.

Wryneck, wryneck, draw him hither.
First barley-meal to the burning. Come, Thestylis ; 

throw it on. Alack, poor fool 1 whither are thy 
wits gone wandering? Lord! am I become a thing
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ηρά γέθην^μνσαρά και τϊν έττίχαρμα τέτυγμαι; 20[ 
ττάσσ άμα καϊ λεγε· ‘ ταύτα τά Δέλφιδος οστια

ττάσσω. j
ιυγξ, €\κ€ τύ τήνον έμον ττοτι δώμα τον άνδρα. 

Δέλφις epi aviaaev εγώ δ’ &πι Δέλφιδι δάφναν 
α'ίθω· χώς αΰτα Χακβϊ μεγα κάκττυρίσασα 
έζαττίνας^ άφθη κουδέ σττοδόν €ΐδομ€ς αύτάς, 
ούτω τοι και ΔέΧφις ένϊ φΧογϊ σάρκ’ άμαθύνοι.

ιυγξ, $Χκ€ τύ τήνον €μδν ττοτι δώμα τον άνδρα.
ώ? τούτον τον κώρον3 έγώ συν δαίμονι τάκω, 
ώς τάκοιθ' ΰττ έρωτος ό Μύρδιος αύτίκα Δέλ,φις.
χώς δινειθ' δδε ρόμβος ό χάΧκεος έξ Άφροδίτας, 30 
ώς τήνος δινοΐτο ττοθ1 άμ€τεραισι θύραισινΛ

ϊυγξ, oXkc τύ τήνον έμόν ττοτι δώμα τον άνδρα.
νυν θυσώ τά ττίτυρα. τύ δ’ νΑρτεμι και τον ev

"Αιδα
κινήσαις άδάμαντα καϊ ei τί ττερ ασφαλές άλλο. 
Θεστνλί, ταϊ κύν€ς άμμιν άνα τττοΧιν ωρύονται, 
ά 0€ος ev τριόδοιστ τό χαΧκέον ώς τάχος άχα.

ΐν<γξ, €λκ€ τύ τήνον €μόν ττοτι δώμα τον άνδρα. 
ηΐ'ίδε σιγή μύν ττόντος, σιγώντι δ’ άήται· 
ά δ’ eaa ού σιγή στέρνων έντοσθεν ανία,
άλλ’ έττϊ τήνω ττάσα καταίθομαι, ος μ€ τάλαιναν 40 
άρτι γυναίκας €θηκ€ κακάν καϊ άττάρθ€νον είμβν.

ΐνγξ, €λ.Κ€ τύ τήνον έμόν ττοτι δώμα τον άνδρα. 
€ς τρϊς άττοσττενδω κής τρϊς τάδ€, ττότνια, φ,ωνώ· 
eiTe γυνά τήνω τταρακέκΧιται eiTe καϊ άνήρ,

1 So Ρ. j4nt.: mss τοι 2 κακπυρίσασα eiairlvas Et Mag. 
and Hdn. (cf. Garin Stud. Itai. Filol. cl. 1907): mss καππυ- 
ρίσασα (or καπυρ.) πηζα-πίνας, Ρ. Ant. κακκ.υρισασα 3 κώρον 
Ε, cf. Verg. Eel. 8, Hor. Epod. 17, Ον. Her. 6. 91 ; Soph. fr. 
481a κόρον άϊστώσα; πυρι ; 15. 120: mss κηρόν, from a gloss 
* 11. 27-31 follow 41 in P. Ant. and one ms 
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THEOCRITUS II, 20-44

a filthy drab like thee may crow over ? On, on 
with the meal, and say “ These be Delphis’ bones 
I throw.”

Wryneck, wryneck, draw him hither.
As Delphis hath brought me pain, so I burn the 

bay against Delphis. And as it crackles and then 
lo ! is burnt suddenly to nought and we see not so 
much as the ash of it, e’en so be Delphis’ body 
whelmed in another flame.

Wryneck, wryneck, draw him hither.
As this puppet melts for me before Hecat, 

so melt with love, e’en so speedily, Delphis of 
Myndus. And as this wheel of brass turns by grace 
of Aphrodite, so turn he and turn again before my 
threshold.

Wryneck, wryneck, draw him hither.
Now to the flames with the bran. O Artemis, as 

thou movest the adamant that is at the door of Death, 
so mayst thou move all else that is unmovable. 
Hark, Thestylis, where the dogs howl in the town. 
Sure the Goddess is at these cross-roads. Quick, 
beat the pan.

Wryneck, wryneck, draw him hither.
Lo there! now wave is still and wind is still, 

though never still the pain that is in my breast; for 
I am all afire for him, afire alas ! for him that hath 
made me no wife and left me to my shame no 
maid.

Wryneck, wryneck, draw him hither.
Thrice this libation I pour, thrice, Lady, this 

prayer I say: be woman at this hour or man his

“ Myndus ” : a town of Caria, opposite Cos. “ Turn and 
turn again before my threshold ” : waiting to be let in; cf. 
7. 122.
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τόσσον &χρι Χάθας, άσσον ττοκα Θησέα φαντϊ 
εν Δία Χασθημεν εϋττΧοκάμω Άριάδνας.

ιν'γζ, εΧκε τύ τηνον εμον ττοτϊ δώμα τον άνδρα. 
ιττττομανες φυτόν εστι τταρ Άρκάσι, τφ δ’ έπι 

ττάσαι
καϊ ττώΧοι μαίνονται αν ώρεα καϊ θοαϊ ϊτητοι.
ως και ΔεΧφιν ιδοιμι, καί ες τόδβ δώμα ττεράσαι 50 
μαινομενω ικεΧος Χιτταρας εκτοσθε τταΧαίστρας.

ιυγξ, εΧκε τύ τηνον εμον ττοτϊ δώμα, τον α,νδρα.
τοΰτ άττο τας ·χΧαίνα<; τό κράσττεδον ώλεσβ 

ΔεΧφις,
ώγώ νυν τίΧΧοισα κατ’ aypitp εν ττυρϊ βάΧΧω.
αίαΐ Έρως ανιαρέ, τί μεν μεΧαν εκ χροος αίμα 
εμφύς ώς Χιμνάτις α,τταν εκ βδεΧΧα ττεττωκας;

ϊνγζ, εΧκε τύ τηνον εμον ττοτι δώμα τον ανδρα. 
σαύραν τοι τρίφασα κακόν ττοτον αύριον οΐσώ. 
ΘεστυΧί, νυν δε Χαβοϊσα τύ τα θρόνα ταΰθ’

ύττόμαζον
τας τηνω φΧιάς καθ’ ΰττέρτερον Λς ετι καϊ νύξ,1 60 
καϊ X&y εττιφθύζοισα' ‘τα ΔέΧφιδος οστια μάσσω?*  β£ 

lvy%, εΧκε τύ τηνον εμον ττοτϊ δώμα τον άνδρα.
νυν δη μώνα εοΐσα ττόθεν τον έρωτα δακρύσω;
τηνώθ’ άρξεύμαι,3 τίς μοι κακόν αγαγ€ τούτο.

ηνθ3 ά τΩ.ύβούΧοιο καναφόρο1; αμμιν Άναξώ 
άΧσος €ς ^Αρτεμιδος, τα δη ττύκαί ττοΧΧά μεν άΧΧα 
θηρία ττομττεύεσκε ττερισταδόν, εν δε Χέαινα.

φράζεό μευ τον ερωθ' οθεν ικετο, ττότνα ΣεΧάνα.
1 νυξ Buech. : mss, Ρ. Ant. νΰν 2 μάσσω Ahlwardt: mss 

ττάσσω, from 1. 21 8 τηνωθ’ άρζεϋμαι Wil: mss ck τηνω δ’
άρξω or ϊκ τίνος άρξωμαι (and άρξομαι) * ιτΰκα Th. Fritzsche: 
mss ττοκα

61 εκ θυμώ £>e?>epai, δ 8e μευ λόγον ούδίνα ποιεί, not in the 
best mss nor in P. Ant.
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love-mate, 0 be that mate forgotten even as old 
Theseus once forgat the fair-tressed damsel in Dia.

Wryneck, wryneck, draw him hilher.
Horse-madness is a herb grows in Arcady, and 

makes every filly, every flying mare run a-raving in 
the hills. In like case Delphis may I see, aye, 
coming to my door from the oil and the wrestling­
place like one that is raving mad.

Wryneck, wryneck, draw him hither.
This fringe hath Delphis lost from his cloak, and 

this now pluck I in pieces and fling away into the 
ravening flame. Woe’s me, remorseless Love ! why 
hast clung to me thus, thou muddy leech, and 
drained my flesh of the red blood every drop ?

Wryneck, wryneck, draw him hither.
I’ll bray thee an eft to-morrow, and an ill drink 

thou shalt find it. But for to-night take thou 
these ashes, Thestylis, while ’tis yet dark, and 
smear them privily upon his lintel above, and spit 
for what thou doest and say “ Delphis’ bones I 
smear.”

Wryneck, wryneck, draw him hither.

Now I am alone. Where shall I begin the lament 
of my love ? Here be’t begun; I’ll tell who ’twas 
brought me to this pass.

One day came Anaxo daughter of Eubulus our 
way, came a-basket-bearing in procession to the 
temple of Artemis, with a ring of many beasts about 
her, a lioness one.

List, good Moon, where I learnt my loving

“ Dia Naxos, where Theseus abandoned Ariadne. “ Spit 
for what thou doest ” : to avert ill-luck. 
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και μ} ά &ευ μαρίδα ©ρασσα τροφός, ά μακαρίτις, 7ύ 
άγχίθυρος1 ναίοισα, κατεύξατο και λιτάνευσε 
τάν πομπάν θάσασθαι· εγώ δε οι ά μεγάλοιτος 
ώμάρτευν βύσσοιο καλόν σύροισα χιτώνα 
κάμφιστειλαμένα τάν ξυστίδα τάν Κλεα,ρίστας.

1 άγχίθυρο; Ε: mss άγχ. 2 Taylor and Ρ. Ant. πνρι
3 Schol. also with P. Ant. ΐξΐσάλαξί

φράζεό μεν τον ερωθ’ οθεν ϊκετο, πότνα Σελάρα. 
ήδη δ’ εύσα μέσαν κατ’ αμαξιτόν, α τά Αύκωνος, 
είδον Δέλφιν όμοΰ τε και ΐ,ύδάμιππον Ιόντας, 
τοΐς δ’ ής ξανθοτέρα μεν έλιχρύσοιο γενειάς, 
στήθεα δε στίλβοντα πολύ πλέον ή τυ Σελάνα, 
ώς άπο γυμνασίοιο καλόν πόνον άρτι λιπόντων. 80 

φράζεό μεν τον ερωθ’ οθεν ϊκετο, πότνα ϊλελάνα.
χώς ϊδον, ώς εμάνην, ώς μεν περΡθυμδς ίάφθη 
δειλαιας· το δε κάλλος ετάκετο, κούδέ τι π ο μπας 
τήνας έφρασάμαν· ουδ' ώς πάλιν ο’ικαδ’ άπήνθον 
εγνων· αλλά μέ τις καπυρά νόσος έξαλάπαξε·3 
κείμαν δ’ έν κλιντήρι δέκ άματα, και δέκα 

νύκτας.
φράζεό μεν τον ερωθ’ οθεν ϊκετο, πότνα Ί,ελάνα, 

και μευ χρως μεν όμοιος έ'γίνετο πολλάκι θάφτω, 
ερρευν ο’ έκ κεφαλάς πάσαι τρίχες, αυτά δε 

λοιπά
οστι’ ετ’ ής και δέρμα, καϊ ές τίνος ούκ έπέρασα, 90 
ή ποιας έλιπον γραίας δόμον, άτις έπάδει;
άλλ’ ής ούδέν έλαφρόν' ο δέ χρόνος άνυτο φεύγων.

φράζεό μευ τον ερωθ’ όθεν ϊκετο, πότνα Χελάνα. 
γζούτω τα δώλα τον άλαθέα μύθον ελεξα· 
εΤ άγε Θεστυλί μοι χαλεπάς νόσω ευρέ τι μάχος. 

πάσαν εχει με τάλαιναν ό Μύνδιος· αλλά μολοΐσα
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Now Theumaridas’ Thracian nurse that dwelt 
next door, gone ere this to her rest, had begged and 
prayed me to go out and see the pageant, and so— 
ill was my luck—I followed her, in a long gown of 
fine silk, with Clearista’s cloak over it.

Lisi, good Moon, where I learnt my loving.
I was halfway o’ the road, beside Lycon’s, when Io! 

I espied walking together Delphis and Eudamippus, 
the hair o’ their chins as golden as cassidony, and 
the breasts of them, for they were on their way from 
their pretty labour at the school, shone full as fair 
as thou, great Moon.

List, good Moon, where I learnt my loving.
And O the pity of it I in a moment I looked and 

was lost, lost and smit i’ the heart; the colour went 
from my cheek ; of that brave pageant I bethought 
me no more. How I got me home I know not; 
but this I know, a parching fever laid me waste and 
I was ten days and ten nights abed.

List, good Moon, where I learnt my loving.
And I would go as wan and pale as any dyer’s- 

boxwood ; the hairs o’ my head began to fall; I was 
nought but skin and bone. There’s not a charmer in 
the town to whom I resorted not, nor witch’s hovel 
whither I went not for a spell. But ’twas no easy thing 
to cure a malady like that, and time sped on apace.

List, good Moon, where I learnt my loving.
At last I told my woman all the truth. “ Go to, 

good Thestylis,” cried I, “go find me some remedy 
for a sore distemper. The Myndian, alack! he 
possesseth me altogether. Go thou, pray, and watch

“ Clearista ” .· perh. her sister. “Cassidony”: the Ever­
lasting or Golden-Tufts “ emit i’ the heart ” : or perh. ‘and 
my heart pierced with fire’ (m etaph. from fir e -darts used in war). 
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τήρησαν ποτι τάν Ύιμαγήτοιο παΧαίστραν 
τηνεϊ yap φοιτή, τηνεΐ Se οι άδύ καθήσθαι.

φράζεό μεν τον ερωθ' οθεν ΐκετο, πότνα ΣεΧάνα’ 
κήπεί κά νιν εόντα μάθγς μόνον, άσυχα νευσον’ 100 
κεΐφ' ότι Χιμαίθα τυ καΧεΐ, καϊ {rfayeo τάδε.’1 
ως έφάμαν α δ’ ήνθε και ayaye τον Χιπαρόχρων 
6ί’ς εμά δώματα ΔεΧφιν' &γώ δε νιν ώς ενόησα 
άρτι θύρας υπέρ ουδόν άμειβόμενον πόδι κούφω,—

1 Ρ. Ant. α,φαγίο (with most mss) and τίΐδβ with the τώδ« 
of some mss over it

φράζεό μευ τον ερωθ' οθεν ΐκετο, πότνα ^εΧάνα— 
πάσα μεν έφ^ύχθην χιονος πΧεον, εκ δε μετώπω 
Ζδρώς μευ κοχύδεσκεν Ισον νοτιαισιν εερσαις, 
οΰδε τι φωνησαι δυνάμαν, ούδ' οσσον εν ΰπνω 
κνυζώνται φωνεΰντα φιΧαν ποτι ματερα τέκνα' 
«λΛ*  επάγην δayΰδι καΧόν χρόα πάντοθεν ϊσα. no

φράζεό μευ τον ερωθ' δθεν ΐκετο, πότνα ΧεΧάνα. 
καί μ εσιδών waTopyos επι χθονος ομματα πάξα<^ 
εζετ επι κΧιντήρι και εζόμενος φάτο μύθον 
‘ ηρά με Σιμαίθα τόσον εφθασας, οσσον &γώ θην 
πράν πόκα τον γαρίεντα τράχων εφθασσα ΦιΧΐνον, 
ές τό τεόν καΧεσασα τοδε στβγος η 'με παρεΐμεν.

φράζεό μευ τον ερωθ' οθεν ΐκετο, πότνα ^εΧάνα. 
ηνθον yap κεν 0ywv, ναι τον yXvKov ηνθον 'Έρωτα 
η τρίτος ηε τέταρτος εών φίΧος αύτίκα νυκτός, 
μάΧα μεν εν κόΧποισι Διωνύσοιο φυΧάσσων, 120 
κρατι δ' εχων Χεύκαν, 'ϊάρακΧεος ιερόν ερνος, 
πάντοθι πορφυρέαισι περί ζώστραισιν εΧικτάν.

φράζεό μευ τον ερωθ' οθεν ΐκετο, πότνα 'ΖεΧάνα. 
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for him by Timagetus’ wrestling-place: ’tis thither 
he resorts, ’tis there he loves well to sit.

List, good Moon, where I learnt my loving.
“And when so be thou be’st sure he’s alone, 

give him a gentle nod o’ the head and say Simaetha 
would see him, and bring him hither.” So bidden 
she went her ways and brought him that was so 
sleek and gay to my dwelling. And no sooner 
was I ware of the light fall o’s foot across my 
threshold,—

List, good Moon, where I learnt my loving— 
than I went cold as ice my body over, and the sweat 
dripped like dewdrops from my brow; aye, and for 
speaking I could not so much as the whimper of a 
child that calls on’s mother in his sleep ; for my 
fair flesh was gone all stiff and stark like a puppet’s.

List, good Moon, where I learnt my loving.
When he beheld me, heartless man ! he fixed his 

gaze on the ground, sat him upon the bed, and 
sitting thus spake: “ Why, Simaetha, when thou 
bad’st me hither to this thy roof, marry, thou didst 
no further outrun my own coming than I once 
outran the pretty young Philinus.

List, good Moon, where I learnt my loving.
“ For I had come of myself, by sweet Love I had, 

of myself the very first hour of night, with comrades 
twain or more, some of Dionysus’ own apples in my 
pocket, and about my brow the holy aspen sprig of 
Heracles with gay purple ribbons wound in and out.

List, good Moon, where I learnt my loving.

“Heartless man”: to behave so and then desert me. 
“ Philinus ” : of Cos, here spoken of as a youth; he won at 
Olympia in 264 and 260.
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καί κ el μεν μ1έΒέχ€σθε, τά δ’ ης φίλα· καΧ γάρ 
ελαφρός

1 So Meineke and Ρ. Ant: mss καί μ' ... κ’ ' 2 evaSe 
L. Schmidt: mss cuSov 3 ίσόβησ Jacobs from schol. cf. 
13. 48 : mss ϊφόβησ * καί Wil. from Vat. 915 and Laur. 
32. 16: other mss κά, P. Ant. Kev

καΧ καλός πάντεσσι μετ ήϊθέοισι καλεΰμαι, 
ευαΒέ2 τ’ el μώνον τδ καλόν στόμα τεΰς εφίλησα· 
el δ’ άλλα μ ωθείτε καΧ ά θΰρα εϊχετο μοχλω, 
πάντως κα πελέκεις και λαμπάΒες ηνθον έφ υμέας.

φράζεό μεν τον ερωθ' οθεν ϊκετο, πότνα ’Ζελάνα.
νυν Βέ χάριν μέν εφαν τά ΚύπριΒι πράτον οφείλει ν, 130 
και μετά τάν Κύπριν τυ με Βευτέρα εκ πυρός είλευ 
ω γύναι έσκαλέσασα τεόν ποτ'ι τούτο μέλαθρον 
αΰτως ήμίφλεκτον Έρως δ’ άρα και Λιπαραίω 
πολλάκις ' Αφαίστοιο σέλας φλογερώτερον αΐθει—

φράζεό μευ τον ερωθ' οθεν ϊκετο, πότνα Σελάνα— 
συν Be κακαΐς μανίαις και παρθένον εκ θάλάμοιο 
και νύμφαν εσοβησ 3 ετι Βεμνια θερμά λιποΐσαν 
άνέρος' ως δ μεν ειττεν· εγώ Βέ οι ά ταχυπειθης 
χειρός έφαφαμένα μαλακών εκλιν έπι λέκτρων· 
καΧ τα^ύ χρως επι χρωτι ττεπαίνετο, και τά

πρόσωπα 140
θερμότερ’ ης ή πρόσθε, και έ-φιθυρίσΒομες άΒύ. 
ώς και 4 τοι μη μακρά φίλα θρυλεοιμι ^ελάνα, 
έπράχθη τά μέγιστα, καί ές πόθον ηνθομες άμφω. 

κουτέ τι τήνος εμιν επεμέμφατο μέσφα τό γ’

ούτ’ εγώ αυ τήνω. άλλ’ ηνθέ μοι ά τε Φιλίστας 
μάτηρ τάς άμάς αύλητρίΒος ά τε Μελιξους 
σάμερον, άνίκα πέρ τε ποτ ώρανόν ετραχον ίπποι 
Άω τάν ροΒόπαχυν απ' Ώκεανοΐο φέροισαι,
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“ And had ye received me so, it had been joy ; 
for I have a name as well for beauty of shape as 
speed of foot with all the bachelry o’ the town, 
and I had been content so I had only kissed thy 
pretty lips. But and if ye had sent me packing with 
bolt and bar, then I warrant ye axes and torches had 
come against you.

List, good Moon, where 1 learnt my loving.
“ But, seeing thou hadst sent for me, I vowed my 

thanks to the Cyprian first—but after the Cyprian 
’tis thou, in calling me to this roof, sweet maid, didst 
snatch the brand from a burning that was all but 
done ; for i’ faith, Cupid’s flare oft will outblaze the 
God o’ Lipara himself,—

List, good Moon, where I learnt my loving—
“ And with the dire frenzy of him bride is 

driven from groom ere his marriage-bed be cold, 
much more a maid from the bower of her virginity.” 
So he ended, and I, that was so easy to win, 
took him by the hand and made him to lie along 
the bed. Soon cheek upon cheek grew ripe, our 
faces waxed hotter, and lo ! sweet whispers went 
and came. My prating shall not keep thee too 
long, good Moon : enough that all was done, enough 
that both desires were sped.

And till ’twas but yesterday, he found never 
a fault in me nor I in him. But lo ! to-day, when 
She o’ the Rose-red Arms began her swift chariot­
ing from sea to sky, comes me the mother of 
Melixo and of our once flute-girl Philista, and

“ I have a name ”: the self-complimentary details of 
Delphis’ speech are due to the reporter. “God of 
Lipara”: the Liparaean Islands contain volcanoes. “Our 
flute-girl ” : the girl who used to play to him and me ; the 
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Are???/μοι άλλα τε ποΧΧά καϊ ώς άρα ΔέΧφις εραται.1 
κεϊτε νιν αύτε γυναίκας εχει πόθος €ire καϊ άνΒρός, 150 
ούκ έφατ άτρεκές ϊΒμεν, άτάρ τόσον· ‘αίέν'Έρωτος 
άκράτω έπεχείτο καϊ ες τέλος ωχετο φεύγων, 
καϊ φάτο οί στεφάνοισι τά Βώματα τήνα πυκαξειν'% 
ταύτά μοι α ξείνα μυθησατο, εστι δ’ άΧαθής. 
η γάρ μοι καϊ τρις καϊ τετράκις άΧΧοκ έφοιτη, 
καϊ παρ εμάν έτιθει τάν ΔωρίΒα ποΧΧάκις οΧπαν· 
νυν Βε ΒυωΒεκαταΐος3 άφ’ ωτέ νιν ούΒέ ποτειΒον. 
ηρ ούκ άΧΧο τι τερπνόν έχει, άμών Βε ΧεΧασται;

1 Ρ. Ant·, eparat 2 ιτυκαξ€Ϊν Ε: mss πυκάσδ€ν 3 δυα>8. 
Wil: mss re (en, τι) δωδ. 4 κά μ€ Ahr, Ρ. Ant. καμ€: mss 
κημέ 5 Cf. Cl. R<w. 1911, pp. 68-69 6 P. Ant. λιπαρό* 
epove 7 τώλλοι E: mss δ’ (or κ) άλλοι, P. Ant. xatpeS' άλλοι

νυν μάν τοΐς φίΧτροις καταθύσομαι· al δ’ ετι 
κά με4·

Χυττΐ}, τάν Ά,'ιΒαο ττύΧαν, ναι Μοίρας, άραξεΐ· 160 
τοΐά οί εν κίστα κακά φάρμακα φαμϊ φυΧάσσειν 
Άσσυρίω, Βεσττοινα, παρά ξείνοιο μαθοΐσα.
άΧΧά τύ μεν γ^αίροισα ποτ ωκεανόν τρέπε πωΧως, 
πότνι· εγω δ’ οισω τον εμόν πόθον ώσπερ ύπεσταν.5 
χαΐρε ΣεΧαναία Χιπαρόχροε,^ χαίρετε τωΧΧοι 
αστέρες εύκάΧοιο κατ άντυγα Νυκτός όπαΒοί. 
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among divers other talk would have me believe 
Del phis was in love. And she knew not for sure, so 
she said, whether this new love were of maid or of 
man, only “ he was ever drinking ” quoth she “ to 
the name of Love, and went off in haste at the last 
saying his love-garlands were for such-and-such a 
house.” So ran my gossip’s story, and sure ’tis true ; 
for ah! though time was, i’ faith, when he would 
come thrice and four times a day, and often left his 
Dorian flask with me to fetch again, now ’tis twelve 
days since I so much as set eyes upon him. I am 
forgot, for sure ; his joy doth lie otherways.

To-night these my fire-philtres shall lay a spell upon 
him ; but if so be they make not an end of my trouble, 
then, so help me Fate, he shall be found knocking 
at the gate of Death; for I tell thee, good Mistress, 
I have in my press medicines evil enough, that one 
out of Assyria told me of. So fare thee well, great 
Lady; to Ocean with thy team. And I, I will bear 
my love as best I may. Farewell sweet Lady o’ the 
Shining Face, and all ye starry followers in the train 
of drowsy Night, farewell, farewell.

same is still employed by Delphis, and it is through her 
mother that Simaetha learns that he loves another, a second 
daughter of the same woman being one of Simaetha’s serving- 
maids. “Assyria”: the land of magic herbs. For 
“Shining Face” there was an ancient variant ‘Shining 
Throne.’
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III.—THE SERENADE

The poet appears to personate a young goatherd, who 
after Jive lines dedicatory to a friend whom he calls 
Tityrus, serenades his mistress Amaryllis. The poem 
is a monologue, but, like II, preserves the dialogue-form 
of the mime by means of a dumb character. The 
appeal to Amaryllis may be regarded as consisting of 
three parts each ending with the offer of a gift—apples, 
garland, goat—and a fourth part containing a love-song 
of four stanzas. The reciter would doubtless make a 
slight pause to mark the rejection of each gift and the 
failure of the song before the renewal of the cry of 
despair
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III.—ΚΩΜΟΣ

Κω/ζάσδω ποτϊ ταν 'Αμαρυλλίδα, ταϊ δε μοι αυγές 
βόσκονται κατ’ όρος, καϊ ο Τίτυρος αύτάς εΧαύνει. 
Ύίτυρ' έμϊν τδ καλόν πεφιΧημένε, βόσκε τας αυγας, 
καϊ ποτϊ ταν κράναν aye Τϊτυρε, καϊ τον ένόρχαν, 
τον Αιβυκόν κνάκωνα, φυλάσσεο μη τυ κορυφή.

ώ χαριεσσ’ ‘Α/ιαρυλλι, τι μ' ούκέτι τούτο κατ' 
αντρον

παρκύπτοισα καΧεΐς; τον έρωτύΧον ηρά με μισείς; 
ηρά ye τοι σιμός καταφαίνομαι eyyvOev ήμεν, 
νύμφα, και Trpoyeve^; aTray^aaOai με ποησεΐς. 
ήνίδε τοι δέκα μάλα φέρω, τηνώθε καθεΐΧον, 10 
ώ μ' εκελευ καθεΧεΐν τυ- και αΰριον άλλα τοι οισώ-

θάσαι μάν' θυμaXyες εμϊν αχός, αϊθε yevoi^av 
ά βομβεΰσα μέΧισσα καϊ ές τεόν αντρον ίκοίμαν 
τον κισσόν διαδύς καϊ ταν πτέριν, ά τυ πυκάσδεις. 
νυν έγνων τον ’Έρωτα· βαρύς θεός- ήρα Χεαίνας 
μαζόν εθηΧαξε \ δρυμω τε νιν ετραφε μάτηρ- 
ωςΔ με κατασμυχών και ες οστιον αχρις ιατττει. 
ω τδ καλόν ποθορεΰσα,τό παν Χίθος- ω κυάνοφρυ 
νύμφα, πρόσπτυξαί με τον α'ιπόΧον, ως τυ φιλήσω, 
εστι καϊ εν κενεοίσι φιΧήμασιν άδεα τερφις. 20 
τον στέφανον τίΧαί με κατ' αύτίκα Χεπτά ποησεΐς, 
τόν τοι eya)v ΆμαρΰΧΧΪ φίλα κίσσοιο φυΧάσσω 
άμπΧέξας καΧύκεσσι καϊ ευόδμοισι σεΧίνοις.

1 Stobaeus : mss -αζί 2 &s Ε cf. 25. 53 : mss Ss
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III.—THE SERENADE

I go a-courting of Amaryllis, and my goats they 
go browsing on along the hill with Tityrus to drive 
them on. My well-beloved Tityrus, pray feed me 
my goats; pray lead them to watering, good Tityrus, 
and beware or the buckgoat, the yellow Libyan 
yonder, will be butting you.

Beautiful Amaryllis, why peep you no more from 
your cave and call me in? Hate you your sweet­
heart ? Can it be a near view hath shown him snub­
nosed, Nymph, and over-bearded ? I dare swear 
you’ll be the death of me. See, here have I brought 
you half a score of apples plucked yonder where you 
bade me pluck them, and to-morrow I’ll bring you 
as many again. . .

Look, ah! look upon me ; my heart is torn with 
pain. I wish I were yon humming bee to thread 
my way through the ivy and the fern you do prink 
your cave withal and enter in! O now know I well 
what Love is. ’Tis a cruel god. I warrant you a 
she-lion’s dugs it was he sucked and in a forest 
was reared, so doth he slow-burn me, aye, pierce me 
to the very bone. O Nymph of the pretty glance, 
but all stone ; O Nymph of the dark dark eyebrow, 
come clasp thy goatherd that is so fain to be kissing 
thee. E’en in an empty kiss there’s a sweet delight. 
You’ll make me tear in pieces the ivy-wreath I have 
for you, dear Amaryllis; of rosebuds twined it is, 
and of fragrant parsley leaves. . .
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ωμοί εγών, τί ττάθω, τί ό δύσσοος ; ονχ υττα- 
κούεις.

τάν βαίταν αττοδύς et<? κύματα τηνω άΧεύμαι, 
ωττερ τώς θύννως σκοττιάζεται 'Όλττις ό ηριττεύς· 
καϊκα μη 'ττοθάνω, το γε μάν τεόν άδύ τετυκται. 
εγνων ττραν, οκ εμεΰ μεμναμενω, el φιΧεεις με, 
ούδε το τηΧεφιΧον ποτεμάξατο το πΧατ άγημα, 
άλλ’ αύτως άτταΧω ττοτι ττάχεο?1 εξεμαράνθη' 30 
είπε και Άγροιω τάΧαθεα κοσκινόμαντις, 
ά ττραν ττοιοΧογενσα τταραιβάτις, ωνεκ ε’γώ μεν 
τίν οΧος εγκειμαι, τύ δε μεν Χόγον ούδενα ττοιγ. 
η μάν τοι Χευκαν διδυματόκον αιγα φυΧάσσω, 
τάν με και α ^ϊερμνωνο^ εριθακι<ί ά μεΧανόχρως 
αιτεί, και δωσω οΐ, εττεϊ τύ μοι ενδιαθρύιτττ].

αΧΧεται δφθαΧμό<; μεν ο δεξιός ηρά Ιδησω 
αύτάν; ασενμαι ττοτι τάν ττίτυν ωδ’ άττοκΧινθεί^’ 
καί κε μ ϊσως ττοτίδοι, εττει ούκ άδαμαντίνα εστίν'

'Ιττττομενης οκα δη τάν τταρθενον ηθεΧε ηάμαι, 40 
μ,άλ’ εν χερσϊν εΧων δρόμον άνυεν ά δ’ ΆταΧάντα 
ώς ΐ'δεν, ώς εμάνη, ώς ες βαθύν άΧατ έρωτα.

απαλά) ποτϊ ira^eoj, cf. 12. 24
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THEOCRITUS III, 24-42

Alas and well-a-day! what’s to become of me ? 
Ay me 1 you will not answer. I’ll doff my plaid and 
go to Olpis’ watching-place for tunnies and leap 
from it into the waves ; and if I die not, ’twill be 
through no fault of yours. I found it out t’other 
day; my thoughts were of you and whether or no 
you loved me, and when I played slap to see, the 
love-in-absence that should have stuck on, shrivelled 
up forthwith against the soft of my arm. Agroeo 
too, the sieve-witch that was out the other day 
a-simpling beside the harvesters, she spoke me true 
when she said you made me of none account, though 
I was all wrapt up in you. Marry, a white twinner- 
goat have I to give you, which that nut-brown 
little handmaiden of Mermnon’s is fain to get of me 
—and get her she shall, seeing you choose to play 
me the dainty therein. . .

Lo there ! a twitch o’ my right eye. Shall I be 
seeing her ? I’ll go lean me against yon pine-tree 
and sing awhile. It may be she’ll look upon me 
then, being she’s no woman of adamant.
(sings) When Schoenus’ bride-race was begun, 

Apples fell from one that run ;
She looks, she’s lost, and lost doth leap 
Into love so dark and deep.

“ Through no fault of yours ” : the Greek is “ at any rate 
as far as you are concerned it has (i.e. will have) been done 
as you wished.” “ Love-in-absence : a flower. The Greek 
is “ stuck not on at the slapping-game.” “ A twitch o’ 
my right eye”: a good omen. “ Schoenus’ bride-race” : 
Hippomenes won Atalanta the fleet-footed daughter of 
Schoenus by throwing an apple in the race for her hand : the 
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τάν ayeXav χω μάντις απ' 'Όθρυος aye Μελάμ,ττους 
ε’ς Πύλον· ά δέ Βία^το? ev ayKoivaiaiv εκΧίνθη 
μάτηρ ά χαρίεσσα περίφρονος ΆΧφεσιβοίας.
τάν δέ καΧάν Κυθέρειαν εν ώρεσι μήΧα νομενων 
ούχ ούτως'Ώδωνις ε’ττι ττλέορ ay aye Χνσσας, 
ωστ ούδε φθίμενόν νιν άτερ μαζοΐο τίθητι;
ζαλωτος pev έμϊν ο τον άτροττον ϋττνον Ιαύων 
’ΈινΒνμίων, ζαΧώ δέ φίΧα yvvai Ίασίωνα, 60
δς τοσσήν εκύρησεν, οσ’ ού ττενσεΐσθε βέβαΧοι.

aXyeat τάν κεφαΧάν, τίν δ’ ού peXei. ούκετ 
άε/δω,

κεισεύμαί δέ πεσων, καί τοι Χνκοι ωδε μ εδονται. 
ώς μέΧί τοι yXvKv τούτο κατά βρό-χθοιο yevoiTO.
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When the seer in’s brother’s name 
With those kine to Pylus came, 
Bias to the joy-bed hies 
Whence sprang Alphesibee the wise. 
When Adonis o’er the sheep 
In the hills his watch did keep, 
The Love-Dame proved so wild a wooer, 
E’en in death she clips him to her.
O would I were Endymion 
That sleeps the unchanging slumber on, 
Or, Lady, knew thy Jasion’s glee 
Which profane eyes may never see! . . .

My head aches sore, but ’tis nought to you. I’ll 
make an end, and throw me down, aye, and stir not 
if the wolves devour me—the which I pray be as 
sweet honey in the throat to you.

seer Melampus by bringing to the king of Pylus the oxen of 
Iphiclus won the king’s daughter Pero for his brother Bias : 
although he was slain long ago, Aphrodite Cytherea loves 
her Adonis so dearly that she still clasps him—at the Adonis 
festival—to her breast: Endymion was loved by the Moon, 
and Jasion—as in the Eleusinian mysteries—by Demeter.
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IV.—THE HERDSMEN

A conversation between a goatherd named Battus and 
his fellow goatherd Corydon, who is acting oxherd in 
place of a certain Aegon who has been persuaded by one 
Milon son of Lampriadas to go and compete in a boxing­
match at Olympia. Corydon’s temporary rise in rank 
gives occasion for some friendly banter—which the 
sententious fellow does not always understand—varied 
with bitter references to Milon s having supplanted Battus 
in the favours of A maryllis. The reference to Glauce 
fixes the imaginary date as contemporary with Theocritus. 
This is not the great Milon, but a fictitious strong man of 
the same town called, suitably enough, by his named- The 
poem, like all the other genuine shepherd-mimes, contains 
a song. Zacynlhus is still called the fiower of the Levant. 
The scene is near Crotona in Southern Italy.

1 The identification of Milon with the great athlete is 
incorrect. The great Milon flourished B.c. 510; the 
scholiast knows of no such feats in connexion with him ; and 
the feats ascribed to him by authors ap. Athen. 10. 412 e, f, 
are by no means identical with these.
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IV.—NOMEIS

BATTOS
ΕΖττβ μοι ώ Κορύδωρ, τίρος al βό&ς; ηραΦιλώρδα;

ΚΟΡΤΔΛΝ 
ονκ, άλλ’ ΑΖγωρος· βόσκζιρ δε μοι αύτάς εδωκερ.

BATTOS 
η ττά ψ·€ κρυβδαρ τα ποθεσττΒρα πάσας άμεΧγεις;

ΚΟΡΤΔΛΝ 

άλλ’ ο γέρωρ υφίητι τά μοσγία κημε φυλάσσςι.

ΒATTOS 
αΰτος· δ’ ες τίρ' άφαρτος ό βουκόΧος ωχετο χώραρ;

ΚΟΡΤΔίϊΝ

ονκ άκουσας; άγωρ ριρ ε’ττ’ Άλ0εδρ ω^γετο Μιλων.

BATTOS 

καί ττοκα τηρος ελαιορ ε’ττ’ δφθαΧμοϊσιν οττώπει;

ΚΟΡΤΔΠΝ
φαρτί ριρ 'ΐίρακλ,ήι βί,ηρ και κάρτας ερίσδειρ.

BATTOS 
κημ εφαθ' ά μάτηρ Πολυδει/Λεο<? ημζρ άμ^ίραα,

S®



IV.—THE HERDSMEN 

battus (in a bantering tone)
What, Corydon man ; whose may your cows be ? 

Philondas’s ?
CORYDON

Nay, Aegon’s; he hath given me the feeding of 
them in his stead.

BATTUS
And I suppose, come evening, you give them all 

a milking hugger-mugger ?
CORYDON

Not so; the old master sees me to that; he puts 
the calves to suck, himself.

BATTUS
But whither so far was their own proper herds­

man gone ?
CORYDON

Did you never hear ? Milon carried him off with 
him to the Alpheus.

BATTUS
Lord 1 When had the likes of him ever so much 

as set eyes upon a flask of oil ?
corydon (sententiously)

Men say he rivals Heracles in might.
BATTUS (scoffing)

And mammy says I’m another Polydeuces.
“ Hugger-mugger”: on the sly. “Oil”: used by athletes 

upon their bodies.
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ΚΟΡΤΔΠΝ

κγ-χΕΤ όγων σκαπαναν re καί ΕΪκατι tovtoOe μήλα, 10

ΒΑΤΤΟΣ
τεισαι και Μίλωρ καϊ τώς λύκος αύτίκα λυσσήν.

ΚΟΡΤΔΠΝ
ται Ζαμάλαι δ’ αυτόν μυκώμςναι αιδε τοθεύντι.

ΒΑΤΤΟ2
SeiXatai y αύται, του βουκόλου ώς κακόν Ευρου.

ΚΟΡΤΔΠΝ

η μαν 0Εΐλαΐαί <γΕ, καϊ ούκΕτι λώντι νεμεσθαι.

BATTOS
τηυας μόν 8ή τοι τάς πόρτιος αύτα λελΕίπται 
τώστια. μη τράκας σιτίζΕται ώστΕρ ό τ&τιξ;

ΚΟΡΤΔΠΝ

ού Δαζ^, άλλ οκά μόν νιν ετ Αίσάροιο νομβύω 
καϊ μαλακά ^όρτοιο καλάν κώμυθα όίόωμι, 
άλλοκα δε σκαίρΕί τό βαθύσκιου άμφϊ Κάτυμνον.

ΒΑΤΤΟ2

λΕττός μάν χω ταύρος ό πυρρίχος. αί0Ε 
λάγοίΕυ 20

1 κα Ahrens; mss Kt, τοι, τ
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THEOCRITUS IV, 10-20

CORYDON
Well, he took a score of sheep and a spade with 

him, when he went.
battus (with a momentary bitterness)

Ah, that Milon ! he’ld persuade a wolf to run mad 
for the asking.

CORYDON
And his heifers miss him sore; hark to their 

lowing.
battus (resuming his banter)

Aye; ’twas an ill day for the kine; how sorry a 
herdsman it brought them!

corydon (misunderstanding)
Marry, an ill day it was, and they are off their 

feed now.
BATTUS

Look you now, yonder beast, she’s nought but skin 
and bone. Pray, doth she feed on dewdrops like the 
cricket ?

CORYDON
Zeus! no. Why, sometimes I graze her along 

the Aesarus and give her a brave bottle of the 
tenderest green grass, and oftentimes her play­
ground’s in the deep shade of Latymnus.

BATTUS
Aye, and the red-poll bull, he’s lean as can be. 

(bitterly again) I only would to God, when there’s a

“A score of sheep”: athletes when training fed largely 
upon meat, and kept themselves in condition by shovelling 
sand. “Persuade & wolf”; i.e. “he beguiled Aegon to 
compete at Olympia though he is but a poor hand at boxing 
(cf. 1. 7) just as he beguiled Amaryllis away from me though 
she never really loved him.” 
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τοι τω Λα/ιττριάδα, τοϊ δαμόται οκκα θύωυτι 
τα "ΙΙρα, τοιόυδθ· κακοχράσμων yap ό δαρ,ος.

ΚΟΡΤΔΏΝ

καϊ μάυ €ς στομάλιμυου €λαύυ€ται ες τε τα 
Φύσκωυ 1,

1 Φύσκων βο Palat. 330, cf. Philologux, 1908, ρ. 4GG : other 
mss Φύσκω ^καλαν πάλιν &re Ζάκυνθον Ε, cf. a Laconian 
inscription I. A. 79 ravra are = o'vtois a>s, and a modern folk­
saying, τ/ Ζάκυνθυ!, η Ζάκυνθοί, τδ άνθοί τη$ Άνατοληϊ : mss 
καλά ιτδλΐί α/re (or α τ«) Ζάκυνθο! * Μίλων Naber, cf. 1. 7 5 
mss and schol. Afya>v

καϊ ττοτϊ του Νήαιθου, οττα καλά πάντα φνοντι. 
αΐηιπυρος καϊ κυύζα καϊ ευώδης μελ'ιτεια.

ΒΑΤΤΟ2
φευ φευ βασεύνται καϊ ταϊ βόες ώ τάλαν Αΐγωζ/ 
εις ’Άϊδαν, οκα και τύ κακάς ήράσσαο νικάς, 
γα avpiy^ εύρώτι παλύνεται, αν ποκ εττάξα.

ΚΟΡΤΔΛΝ
ου τηνα y, ου Ννμφας, ε’στει ποτϊ Τϊΐσαν άφερπων 
δώρον εμίν νιν eXeivev- ε’γώ δε τις ειμϊ μελικτάς, go 
κευ μεν τα Τλαύκας αηκρονομαι, ev δε τα, Τίνρρω·

Αινέω τάν Te Κρότωνα καλάν ττολ,ιυ άτε ’Ζά­
κυνθον2

και τδ ττοταωον το Κακιυιον, airep δ νύκτας 
Μιλωυ3 ι^δώκοντα μόνος κατεδαισατο μάζας, 
τηνεΐ καϊ του ταύρου άν ώρεος aye πιάξας 
τάς οττλάς κηδωκ Άμαρυλλίδι, ταϊ δέ ^/νυαΐκος 
μακρόυ άνάϋσαυ, χώ βουκόλος e^eyeXaaaev.
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sacrifice to Hera in their ward, the sons of 
Lampriadas might get such another as he : they are a 
foul mixen sort, they o’ that ward.

CORYDON
All the same that bull’s driven to the sea-lake and 

the Physcian border, and to that garden of good 
things, goat-flower, mullet, sweet odorous balsam, 
to wit Neaethus.
battus (sympathising as with another of Milon’s victims')

Heigho, poor Aegon! thy very kine must needs 
meet their death because thou art gone a-whoring 
after vainglory, and the herdsman’s pipe thou once 
didst make thyself is all one mildew.

CORYDON
Nay, by the Nymphs, not it. He bequeathed it to 

me when he set out for Pisa. I too am something of 
a musician. Mark you, I’m a dabster at Glauc&’s 
snatches and those ditties Pyrrhus makes: (sings')
O Croton is a bonny town as Zacynth by the sea, 
And a bonny sight on her eastward height is the 

fane of Laciny,
Where boxer Milon one fine morn made fourscore 

loaves his meal,
And down the hill another day, 
While lasses holla’d by the way, 
To Amaryllis, laughing gay 
Led the bull by the heel.

“ Might get such another ”: the greater part of a sacrificed 
animal was eaten by the sacrificers. “Mullet”: usually 
called ‘ fleabane.’
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BATTO2

ώ χαρίεσσ’ Ά/χαρυλλί, μονας σεθεν ουδέ θανοισας 
Χασεύμεσθ'· δσον αίγες έμίν φίΧαι, οσσον άττέσβης.
alal τώ σκΧηρώ μάΧα δαίμονας, ος με ΧεΧογχει. 40

ΚΟΡΤΔΩΝ
θαρσεΐν χρη φίΧε Βαττε- τάχ αΰριον eaaer 

ίίμεινον.
εΧττίδες εν ζωοΐσιν, άυέΧττιστοι δε θανόντες. 
χώ Ζευς άΧΧοκα μεν ττεΧει αίθριος, άΧΧοκα δ’ υει.

ΒΑΊΤ02
θαρσεω. βάΧΧε κάτωθε, τα μοσχία·1 τας yap 

εΧαίας

1 βάλλί Ko.ru>Qe, τα μ. Ε, cf. βάλλ’ es κίρακα! : others βάλλί 
κάτωθι τά μ. 2 τι Hermann : mss X τΙ> or τυ

τον θαΧΧον τροτγοντι τα δύσσοα.
ΚΟΡΤΔΩΝ

σίτθ' ο Κε·παρ<γος, 
σιτθ' ά Κυμαιθα ττοτι τον Χοφον. ούκ εσακούεις; 
ηξώ ναι τον Πάνα κακόν τεΧος αύτίκα 8ωσών, 
εΐ μη άττει τοντωθεν. ίδ' αν ττάΧιν αδε ποθερπει. 
εϊθ' ης μοι ροικόν τι2 Χα^ωβοΧον, ώς τυ πάταξα.

ΒΑΤΤΟ2
θάσαί μ ω Κορυδωυ ττοττώ Δίός· ά yap ακανθα 50 
άρμοϊ μ' ώδ εττάταξ υττδ τδ σφυράν, ώς δε 

βαθεΐαι
τιιτρακτυΧΧίδες εντί. κακώς ά ττάρτις οΧοιτο' 
εις ταύταν ετυττην γασμευμένος, ηρά γε Χεύσσεις;

ΚΟΡΤΔίΙΝ 
ναΐ ναι, τοίς ονΰγεσσιν εγω τε νιν' άδε κα\ αυτά.
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THEOCRITUS IV, 38-54

1
 battvs (not proof against the tactless reference; 

apost rophising)
i O beautiful Amaryllis, though you be dead, I am 

true, and I’ll never forget you. My pretty goats are 
dear to me, but dear no less a maiden that is no 
more. O well-a-day that my luck turned so ill!

CORYDON
Soft you, good Battus ; be comforted. Good luck 

comes with another morn ; while there’s life there’s 
hope ; rain one day, shine the next.

BATTUS
Let be . ’tis well, (changing the subject") Up with 

you, ye calves ; up the hill! They are at the green 
of those olives, the varlets.

CORYDON
Hey up, Snowdrop ! hey up, Goodbody ! to the 

hill wi’ ye! Art thou deaf? ’Fore Pan I’ll 
presently come thee an evil end if thou stay there. 
Look ye there ; back she comes again. Would 
there were but a hurl-bat ixi my hand 1 I had had 
at thee.

BATTUS
Zeus save thee, Corydon ; see here I It had at 

me as thou saidst the word, this thorn, here under 
my ankle. And how deep the distaff-thistles go! 
A plague o’ thy heifer! It all came o’ my gaping 
after her. (Corydon comes to help him) Dost see 
him, lad ?

CORYDON
Aye, aye, and have got him ’twixt my nails; and 

lo! here he is.
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BATTOS 

όσσί-χρν εστι το τύμμα και άΧίκον άνδρα δαμάζει,

ΚΟΡΤΔΠΝ

εΖς ορος οκχ ερπρς, μη νήΧιπος ερχεο Βάττε· 
εν yap ορει ράμνοι τε και άσπάΧαθοι κομεονται.

ΒATTOS 

εϊπ aye μ ω Κορύδων, τδ yepovnov Tjp' ετι μύΧΧει 
τήναν τάν κυάνοφρυν ερωτίδα, τας ττοκ εκνισθη;

ΚΟΡΤΔΩΝ 

άκμάν y' ώ δειλαΐε*  ττροαν γε μεν αντδς εττενθων 60 
και ττοτϊ τα μάνδρα κατεΧάμβανον άμος εντ^ει.

ΒATTOS 

ευ y άνθρωπε ψιΧοΐφα· τό τοι yivo^y "Ζατυρίσκοι^ 
&γγύθεν η Τίάνεσσι κακοκνάμοισιν ερίσδεις.
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battus (in mock-heroic strain)
O what a little tiny wound to overmaster so 

mighty a man!
corydon (pointing the moral)

Thou should’st put on thy shoes when thou goest 
into the hills, Battus ; ’tis rare ground for thorns and 
gorse, the hills.

BATTUS
Pray tell me, Corydon, comes gaffer yet the gal­

lant with that dark-browed piece o’ love he was 
smitten of?

CORYDON
Aye, that does he, ill’s his luck. I happened of 

them but two days agone, and near by the byre, too, 
and faith, gallant was the word.

battus (apostrophising)
Well done, goodman Light-o’-love. ’Tis plain 

thou comest not far below the old Satyrs and ill- 
shanked Pans o’ the country-side for lineage.

“Old Satyrs”: effigies of Pan and the Satyrs were a 
feature of the country-side.
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V.—THE GOATHERD AND THE SHEPHERD

The scene of this shepherd-mime is laid tn the wooded 
pastures near the mouth of the river Crathis in the district 
of Sybaris and Thurii in Southern Italy. The foreground 
is the shore of a lagoon near which stand effigies of the 
Nymphs who preside over it, and there is close by a rustic 
statue of Pan of the seaside. The characters are a goat­
herd named Comatas and a young shepherd named Lacon 
who are watching their flocks. Having seated themselves 
some little distance apart, they proceed to converse in no 
very friendly spirit, and the talk gradually leads to a 
contest of song with a woodcutter named Morson for the 
judge and a lamb and a goat for the stakes. The contest 
is a spirited, not to say a bitter, one, and consists of a 
series of alternate couplets, the elder man first singing his 
couplet and the younger then trying to better him at the 
same theme. The themes Comatas chooses are various, 
but the dominant note, as often in Theocritus, is love. In 
some of the lines there is more meaning than appears on 
the surface. After fourteen pairs of couplets, Morson 
breaks in before Lacon has replied and awards his lamb 
to Comatas.1

1 See Gow, Classical Quarterly 1935. 65.
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V.—ΑΙΠΟΛΙΚΟΝ ΚΑΙ ΠΟΙΜΕΝΙΚΟΝ

KOMATAS
ΑΖγβς έμαί, τηνον τον ποιμένα τον 'Σ,υβαρίταν 
φεύ<γετε τον Λάκωνα· το μευ νάκος εχθές εκλεψεν.

ΛΑΚΩΝ

ούκ άπο τάς κράνας σίττ άμνιδες; ούκ έσορητε 
τον μευ ταν σύριγγα προ αν κλέφεαντα Κομάταν;

ΚΟΜΑΤΑ2

ταν ποιαν σύριγγα; τύ yap πόκα δώλε Χιβύρτα 
έκτάσα σύριγγα; τι δ’ ούκετι συν Κ,ορύδωνι 
αρκεί τοι καλάμας αυλόν ποππύσδεν εχοντι;

ΛΑΚΩΝ

τάν μοι εδωκε Λύκων ωλεύθερε. τιν δε το ττοΐον 
Λάκων άγκλεψας ττόκ εβαν νάκος ; είπε Κοματα- 
ουδέ γάρ Έ,ύμάρα τω δέσποτα, η<; τι ένεύδειν. 10

ΚΟΜΑΤΑ2
τδ ΚροΛυλοφ μοι εδωκε, το ποίκιλαν, άνίκ εθυσε
ταΐς Ήύμφαις ταν aiya' τύ δ' ω κακέ και τόκ 

έτάκεν
βασκαίνων, καϊ νυν με τα λοίσθια <γνμνον εθηκας,
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V.—THE GOATHERD AND THE SHEPHERD

COMATAS
Beware, good my goats, of yonder shepherd from 

Sybaris, beware of Lacon; he stole my skin-coat 
yesterday.

LACON
Hey up! my pretty lambkins; away from the 

spring. See you not Comatas that stole my pipe 
two days agone ?

COMATAS
Pipe ? Sibyrtas’ bondman possessed of a pipe ? he 

that was content to sit with Corydon and toot upon 
a parcel o’ straws ?

LACON
Yes, master freeman, the pipe Lycon gave me. 

And as for your skin-coat, what skin-coat and when 
has ever Lacon carried off o’ yours ? Tell me that, 
Comatas; why, your lord Eumaras, let alone his 
bondman, never had one even to sleep in.

COMATAS
’Tis that Crocylus gave me, the dapple skin, after 

that he sacrificed that she-goat to the Nymphs. 
And as your foul envious eyes watered for it then, 
so your foul envious hands have bid me go hence­
forth naked now.
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ΛΑΚΩΝ

ου μαύτον του Hava του άκτιον, ού τε ye Δάκων
τάν βαίταν άττεδυσ ο Καλαι^ίδος,1 η κατά τήυας 
τάς ττετρας ωυθρωττε μανεις εις Κράθιν άΧοίμαν.

KOMATAS
ού μάν ού ταύτας τάς Χιμυάδας wyade Νυμφας, 
α'ιτε μοι ΪΧαοί τε και εύμενεες τεΧεθοιεν, 
ού τευ τάν avpiyya Χαθων εκΧεφα Κομάτας.

ΛΑΚΩΝ

αι τοι πιστευσαιμι, τά Δάφνιδος ciXye' άροίμαν. 20 
άλ,λ ων αϊκα Χτβ εριφον θέμεν, εστι μεν ούδεν
ιερόν, άΧΧ' aye τοι διαείσομαι, εστε κ άττείττ-ρς.

KOMATAS
ύς ττοτ 3 Δθαναίαν εριν ηρισεν. ήνίδε κεΐται 
ωριφος' άλλ’ aye καϊ τύ τον εύβοτον αμνόν ερισδεό2·

ΛΑΚΩΝ

καί πως ω κιναδεύ τάδ' έρισσεται3 εξ ϊσω άμμιν;
τις τρίχας άντ ερίων εττοκιξατο ; τίς δε τταρεύσας 
alyos πρατοτόκοιο κακάν κύνα δηΧετ άμεΧνγειν;

KOMATAS

οστις νικασεΐν τον πΧατίον ώς τύ πεποίθει*
σφάξ βομβεων τεττιγος ενάντιον. άΧΧά yάp 

if ου Ύύ
ωριφος ΙσοτταΧη<ί τοι,6 ΐ'δ’ ό τράγος ούτος· ερισδε. 30

1 Κυλαι^ιδο? Bechtel from Herodas 6. 50 2 epiaSe with
accus. of stake: mss also epetSe 3 τάδ’ epiaaerat, (passive)
E: mss τάδ’ (τά/’, τάδε y’) εσσεται 4 ττεποί^ει Heinsius: 
mss π^ποίθαί 5 τοι Ahrens: mss τυ
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THEOCRITUS V, 14-30

LACON
Nay, nay, by Pan o’ the Shore; Lacon son of 

Calaethis never filched coat of thine, fellow, may I 
run raving mad else and leap into the Crathis from 
yonder rock.

COMATAS
No, no, by these Nymphs o’ the lake, man ; so 

surely as I wish ’em kind and propitious, Comatas 
never laid sneaking hand on pipe o’ thine.

LACON
Heaven send me the affliction of Daphnis if e’er I 

believe that tale. But enough of this ; if thou’lt 
wage me a kid—’tis not worth the candle, but 
nevertheless come on; I’ll have a contention o’ 
song with thee till thou cry hold.

COMATAS
’Tis the old story—teach thy grandam. There ; 

my wage is laid. And thou, for thine, lay me thy 
fine fat lamb against it.

LACON
Thou fox ! prithee how shall such laying fadge ? 

As well might one shear himself hair when a’ might 
have wool, as well choose to milk a foul bitch before 
a young milch-goat.

COMATAS
He that’s as sure as thou that he’ll vanquish his 

neighbour is like the wasp buzzing against the 
cricket’s song. But ’tis all one ; my kid it seems is 
no fail- stake. So look, I lay thee this full-grown 
he-goat; and now begin.

“ Teach thy grandam ” : the Greek is “ the sow contended 
against Athena.” " Fadge” : be suitable.
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ΛΑΚΩΝ
μη σπεΰδ'· ου ySp τοι πυρϊ θαλπεαι. άδιον αση 
Teis' υπό τάν κότινον και τάλσεα ταΰτα καθίξας. 
ψυχρόν ύδωρ τηνεΐ καταλείβεται· ωδε πεφύκει 
ποια χά στιβάς άδε, καϊ άκρίδες ωδε λα,λενντι,

KOMATAS
άλλ’ ου τι σπεύδω· pieya δ’ αχθομαι, εί τύ με τόλμης 
ομμασι τοΐσδ'1 όρθοΐσι ποτιβλεπεν, ον ποκ εόντα 
παΐδ' ετ eywv εδίδασκον, ϊδ' ά χάρις εις τί 

ποθερπει.

1 ίμμασι τοΐσΖ* Hermann .· mss ί. τοΐτ

θρε-φαι τοι λυκιδεΐς, θρε-φαι κυνάς, ως τυ φάγωντι.
ΛΑΚΩΝ

καϊ ποκ ε<γων παρά τευς τι μαθων καλόν η καϊ 
άκουσας

μεμναμ ; ω φθονερόν τυ καϊ άπρεπες άνδρίον 
αύτως.

KOMATAS
άνικ επύγιζόν τυ, τυ δ' αλγεες' αι δε ^ίμαιραι 
αϊδε κατεβληχωντο, και ο τράγος αυτας ετρύπη.

ΛΑΚΩΝ
μη βάθιον τηνω πυγίσματος υβε ταφείης.
άλλα yap ερφ', ώδ’ ερπε, καϊ ύστατα βουκο- 

λιαξτ).

KOMATAS
ούχ ερψώ τηνεΐ' τουτεΐ δρύες, ωδε κύπειρος, 
ωδε καλόν βομβεΰντι ποτϊ σμάνεσσι μελισσαι*  
ενθ' ΰδατος -φυχρώ κράναι δύο· ταϊ δ’ επι δένδρει 
ορνιχες λaλayεΰvτι' καϊ ά σκιά ουδόν όμοια 
τα, παρά τίν· βάλλει δε και ά πίτυς ύ·φόθε κώνοις.
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THEOCRITUS V, 31-49

LACON
Soft, soft; no fire’s burning thee. You’ll sing 

better sitting under the wild olive and this coppice. 
There’s cool water falling yonder, and here’s grass 
and a greenbed, and the locusts at their prattling.

COMATAS
I’m in no haste, not I, but in sorrow rather that 

you dare look me in the face, I that had the teaching 
of you when you were but a child. Lord! look 
where kindness goes. Nurse a wolf-cub,—nay rather 
nurse a puppy-dog—to be eaten for’t.

LACON
And when, pray, do I mind me to have learnt or 

heard aught of good from thee ? Fie upon thee for 
a mere envious and churlish piece of a man!

COMATAS
When I was poking you and you were sore; and 

these she-kids were bleating and the billy-goat bored 
into them.

LACON
I hope you won’t be buried, hunchback, deeper than 

that polang!
But a truce, man; hither, come thou hither, and 

thou shalt sing thy country-song for the last time.
COMATAS

Thither will I never come. Here I have oaks and 
cyperus, and bees humming bravely at the hives, 
here’s two springs of cool water to thy one, and birds, 
not locusts, a-babbling upon the tree, and, for shade, 
thine’s not half so good; and what’s more the pine 
overhead is casting her nuts.
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ΛΑΚΩΝ
η μάν άρνακίΒας τε καϊ εϊρια τεΖδε ττατ^σβΐς, so 
αϊκ ’ένθρς, υπνω μαλακώτερα· ταϊ δε rpayeiat 
Tab παρά τϊν oaBovTb κακώτερον η τύ περ οσΒεις. 
στασώ δέ κρατήρα μεγαν λευκοΐο γάλακτος 
ταϊς Νύμφαις, στασώ δε καϊ (ϊΒέος άλλου ελαίω.

KOMATAS
αι Be κ€ καϊ τυ μόλρς, άπαλάυ πτεριυ ώΒε πατήσεις 
Kab γλάχωυ’ άνθεΰσαν υπεσσεΐται Be χίμαιραν 
Βέρματα ταυ παρά τϊν μαλακώτερα τετράκις 

άρνών.
στασώ δ’ οκτώ μεν γαυλώς τώ Ίΐανϊ γάλακτος, 
οκτώ Be σκαφίΒας μέλιτος πλ,έα κηρι ώχοίσας.

ΛΑΚΩΝ
aoTode μοι ποτέρισΒε καϊ αυτόθε βουκοΧιάσΒ€υ· 60 
τάυ σαυτώ πατέων €χε τας Βρυας. αλλά τίς άμμε, 
τις κρίνει; αϊθ' ευθοι ποχ ό βουκόλος ώΒ' ό 

Αυκώπας.
KOMATAS

ούΒεν εγω τηυω ποπΒεύομαΓ αλλά του άυΒρα, 
al λής, τον Βρυτόμον βωστρησομες, δφ τάς ερείκας 
τηυας τάς παρά τϊυ ξυλοχίζεται' εστι Be Μορσωυ.

ΛΑΚΩΝ 
βωστρεωμες.

KOMATAS 
τν κάλει νιυ,

ΛΑΚΩΝ
Ιώ ξένε pbKKov άκουσου 

τείδ’ ενθών· άμμες γάρ έρίσΒομες, οσπς άρείων' 
βουκολιαστάς εστι. τύ δ’ ώγαθέ μητ εμέ ^Α,όρσωυ 
έν χάριτι κρίυρς, μητ ώυ τύγα τούτον ανάσας.
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THEOCRITUS V, 50-69

LACON
An you’ll come here, I’ll lay you shall tread 

lambskins and sheep’s wool as soft as sleep. Those 
buckgoat-pelts of thine smell e’en ranker than thou. 
And I’ll set up a great bowl of whitest milk to 
the Nymphs, and eke I’ll set up another of 
sweetest oil.

COMATAS
If come you do, you shall tread here taper fern 

and organy all a-blowing, and for your lying down 
there’s she-goat-skins four times as soft as those 
lambskins of thine. And I’ll set up to Pan eight 
pails of milk and eke eight pots of full honey­
combs.

LACON
Go to ; be where you will for me for the match o’ 

country-song. Go your own gate; you’re welcome 
to your oaks. But who’s to be our judge, say who ? 
Would God neatherd Lycopas might come this way 
along.

COMATAS
I suffer no want of him. We’ll holla rather, an’t 

please ye, on yon woodcutter that is after fuel in 
the heather near where you be. Morson it is.

LACON
We will.

COMATAS
Call him, you.

LACON
Ho, friend ! hither and lend us your ears awhile. 

We two have a match toward, to see who’s the 
better man at a country-song, (morson approaches) 
Be you fair, good Morson; neither judge me out of 
favour nor yet be too kind to him.
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KOMATAS

υαϊ ττοτι ταυ Νυμφάν ^ϊόρσων φίΧε μ??τε Κο/ιάτα 70 

το ττΧεου εύ^υι^ς, μητ ώυ τύγα τάδε χαρίξη.
άδε τοι ά ττοίμυα τω ©ουρίω εστϊ Χιβύρτα. 72

ΛΑΚΩΝ

μη τύ τις ηρώτη ττοττώ Διός, αϊτέ Ίύιβύρτα 74 

αϊτ εμόυ ε’στι κάκιστε το ποίμυιου; ως λάλος εσσί.

KOMATAS

βευτισθ' ούτος, εγώ μευ άΧαθεα ττάυτ ay ο ρεύω 
κούδευ καυχωμαί' τύ δ’ ayav φιΧοκερτομος εσσί.

ΛΑΚΩΝ

eia Xey, el' τι Xeyeis, και του ξίιου βς πόΧιυ 
αύθις

ζώυτ άφες*  ω Παιάυ, η στωμύΧος ησ^α Κομάτα.

KOMATAS

ΤαΙ Μοισαί με φ,,Χεΰυτι ττοΧν ττΧεου η του άοιδου 80 

Δάφυιυ' εγώ δ*  αύταΐς χιμάρως δυο τραυ ττοκ 
έθυσα.

ΛΑΚΩΝ

καϊ yap εμ Ώττόλλωυ φιΧεει peya, καί καΧου 
αύτω

κριού εγώ βόσκω, τα δε Κάρυεα καϊ 3η εφερττει.

73 Εΰμάρα Si τά» alyas ip^i φίλ· τύ Ζυβαρίτα. Wil 
rightly omits.
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THEOCRITUS V, 70-83

COMATAS
’Fore the Nymphs, sweet Morson, pray you 

neither rule unto Comatas more than his due nor yet 
I give your favour to Lacon. This flock o’ sheep, look 

you, is Sibyrtas’ of Thurii.
gj:

LACON
Zeus! and who asked thee, foul knave, whether 

the flock was mine or Sibyrtas’ ? Lord, what a 
1 babbler is here !

COMATAS
Most excellent blockhead, all I say, I, is true, 

J though for my part, I’m no braggart; but Lord 1 
what a railer is here !

LACON
Come, come ; say thy say and be done, and let’s 

suffer friend Morson to come off with his life. 
Apollo save us, Comatas! thou hast the gift o’ 
the gab.

{The Singing Match}
COMATAS

The Muses bear me greater love than Daphnis ere 
did see ;

And well they may, for t’other day they had two 
goats of me.

LACON
But Apollo loves me all as well, and an offering too 

have I,
A fine fat ram a-batt’ning; for Apollo’s feast draws 

nigh.

“Foul knave”: Comatas’ apparently innocent remark 
implies the taunt of slavery; cf. 11. 5 and 8. “ Daphnis ” :
the Greek has “the poet Daphnis.”
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KOMATAS

πλαυ δυο τας λοζττας δίδυ/ζατό/τος α’γας α/ζελγω, 
καί μ' ά τταζς ποθορευσα ‘ τάΧαν ’ Xeyei 'αυτός

α,/ζελγεζς;
ΛΑΚΩΝ

φευ φευ· Δάκων τοι ταΧάρως σχεδόν εικατι πΧηροΐ 
τυρω και τον άναβον έν άνθεσι παΐδα μοΧυνει.

KOMATAS

βάΧΧει καί μάΧοισι τον αιπόΧον ά ΚΧεαρίστα 
τας αζγας παρεΧάντα καϊ άδύ τι ποππυΧιάσδει.

ΛΑΚΩΝ

κημέ yap ό Κρατίδας τον ποιμένα λείος υπαντων 90 
έκμα'ινει·1 Χιπαρα δε παρ' αυχένα σείετ εθειρα.

KOMATAS

άΧΧ ου σύμβΧητ έστϊ κυνόσβατος οί>3' άνεμώνα 
προς ρόΒα, των αν&ηρα παρ' αίμασιαϊσι πεφύκει.

ΛΑΚΩΝ

ούδε yap ου8' άκύΧοις ορομαΧίΖες' α'ι μέν εχοντι
Χεπτον2 από πρίνοιο Χεπύριον, αι δε μεΧιχραί.

1 lit. Cratidas maddens me when it is in gentle temper that-
he runs to meet me (Gow) 2 λεπτόν: of taste
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THEOCRITUS V, 84-95

COMATAS
Nigh all my goats have twins at teat; there’s only 

two with one ;
And the damsel sees and the damsel says ‘ Poor lad, 

dost milk alone ? ’
LACON

O tale of woe! here’s Lacon, though, fills cheese­
racks well-nigh twenty

And fouls his dear not a youth but a boy mid flowers 
that blow so plenty.

COMATAS
But when her goatherd boy goes by you should see 

my Clearist
Fling apples, and her pretty lips call pouting to be 

kissed.
LACON

But madness ’tis for the shepherd to meet the 
shepherd’s love,

So brown and bright are the tresses light that toss 
that shoulder above.

COMATAS
Ah ! but there’s no comparing windflower with rose 

at all,
Nor wild dog-rose with her that blows beside the 

trim orchard’s wall.

LACON
There’s no better likeness, neither, 'twixt fruit of 

pear and holm ;
The acorn savours flat and stale, the pear’s like 

honeycomb.
“ Pear ”: in the Greek, a sweet kind of wild apple.
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KOMATAS 

κτργω μδν δωσώ τα παρθενφ αύτίκα φάσσαν 
εκ τάς άρκενθω καθελων' τηνεί yap εφίσδει.

ΛΑΚΩΝ 

άλλ εγώ ες χλαΐναν μαλακόν πόκον, όππόκα πεξω 
τάν οϊν τάν πελλαν, Κρατίδα δωρήσομαι αυτό?.

KOMATAS 

σίττ άπδ τάς κοτίνω ταΐ μηκάδες· ωδε νεμεσθε, 100 

ώς τδ κάταντες τούτο yεώλoφov αϊ τε μυρΐκαι.

ΛΑΚΩΝ 

ούκ άπδ τάς δρυο<? ουτος ό Κώναρος ά τε Κιναίθα; 
τουτεΐ βοσκησεΐσθε ττοτ αντολάς,1 ώς ό Φαλαροφ.

KOMATAS 

εστί δε μοι yavXos κυτταρίσσι,νος, εστι δε κρατηρ, 
Zpyov Πρα^τελευς· τα τταιδϊ δε ταΰτα φυλάσσω.

ΛΑΚΩΝ

χάμΐν εστι κύων φιλοττοίμνιος, ο<ζ λύκος άγχει, 
δν τω παιδί δίδω μι τ.ά θηρία πάντα διώκειν.

1 κατ’ άντοΚάχ “uphill” Ε, cf. 4. 44 and ανατίκκω Αρ. Rhod.
2,1247 : others “ towards the east ”
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THEOCRITUS V, 96-107

COMATAS
In yonder juniper-thicket a cushat sits on her 

nest;
I’ll go this day and fetch her away for the maiden I 

love best.
LACON

So soon as e’er my sheep I shear, a rare fine gift I’ll 
take ;

I’ll give yon black ewe’s pretty coat my darling’s 
cloak to make.

COMATAS
Hey, bleaters 1 away from the olive; where would 

be grazing then ?
Your pasture’s where the tamarisk grows and the 

slope hill drops to the glen.

LACON
Where are ye browsing, Crumple ? and, Browning, 

where are ye ?
Graze up the hill as Piebald will, and let the oak­

leaves be.
COMATAS

I’ve laid up a piggin of cypress-wood and a bowl for 
mixing wine,

The work of great Praxiteles, both for that lass of 
mine.

LACON
And I, I have a flock-dog, a wolver of good fame, 
Shall go a gift to my dearest and hunt him all 

manner of game.

“Praxiteles”: probably the great sculptor; intended as 
an ignorant man’s boast (Gow).
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KOMATA2

ακρίδες, at τον φραγμόν ύπερπα8ητε τον άμόν, 
μή μεν λωβάσησθε τάς άμπελος' εντϊ γάρ άβαιά

ΛΑΚΩΝ

τοϊ τέττιγες όρήτε, τον αΐπόλον ώς ερεθίζω*  
ούτως κύμμες θην ερεθίζετε τως καλαμευτάς.

KOMATAS

μισεω τάς Βασυκέρκος άλώπεκας, at τά ^Λίκωνος 
αιεϊ φοιτώσαι τά ποθεσπερα ραγίζοντι.

ΛΑΚΩΝ

καϊ γάρ εγώ μισεω τως κανθάρος, ο'ι τά Φιλώνοα 
σύκα κατατρώγοντες ύπανίμιοι φορέονται.

1.JMATA2

η ον μεμνασ', οκ εγώ τυ κατηλασα, καϊ τύ σεσαρώς 
ευ ποτεκιγκλίζευ καϊ τάς 8ρυος ε’ύχεο τηνας;

ΛΑΚΩΝ

τούτο μενού μεμναμ· οκα μάν τού2 τεϊ8ε τυ 8ησας 
Εώμάρας εκάθαρε, καλώς μάλα τούτο γ' ϊσαμι.

YiQnKTKZ

η8η τις Μόρσων πικραίνεται· η ού'χϊ παράσθευ; 
σκιλλας ιών γραίας άπο σώματος αύτικα τίλλειν.

1 &βαι : mss αύαι, &βαι, &βαι, schol. alai, &ζαι, αΰταί: pro­
bably special name of a choice sort of vine, cf. Hesych. 
ήβη- άμπελος : some take it as “youths,” i.e. young vines 
2 μάν TOI Wil : mss μάν πόκα or μάν
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THEOCRITUS V, 108-121

COMATAS
Avaunt, avaunt, ye locusts o’er master’s fence that 

spring;
These be none of your common vines; have done 

your ravaging.
LACON

See, crickets, see how vexed he be ! see master 
Goatherd boiling!

'Tis even so you vex, I trow, the reapers at their 
toiling.

COMATAS
I hate the brush-tail foxes, that soon as day declines 
Come creeping to their vintaging mid goodman 

Micon’s vines.
LACON

So too I hate the beetles come riding on the breeze, 
Guttle Philondas’ choicest figs, and off as quick as 

you please.
COMATAS

Don’t you remember when I poked you, and you 
grinning jerked your tail finely at me, and clung to 
that oak-tree?

LACON
That indeed I don’t remember; however, when 

Eumaras fastened you up here and cleaned you out— 
that anyway I know all about.

CO MATAS
Somebody’s waxing wild, Morson ; see you not what 

is plain ?
Go pluck him squills from an oldwife’s grave to cool 

his heated brain.

“At their toiling”: more likely ‘at their (noontide) 
rest ’ (Gow).
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ΛΑΚΩΝ

κήγω μάν κνίζω Μόρσων τινά’ καϊ τύ δέ λεύσσεις.
ενθών τάν κυκΧάμινον όρυσσε νυν ε’? τον"Αλερτα.

KOMATAS

\μερα άνθ' υΒατος ρείτω γάΧα, και τύ δέ Ίζ,ράθι 
οΐνω πορφύροις, τα Be τοι σία καρπόν ενείκαι.

ΛΑΚΩΝ

ρειτω ya Συβαρΐτις εμιν μεΧι, και το πότορθρον 
ά παΐς άνθ ΰΒατος τα καΧπίΒι κηρία βάφαι.

KOMATAS

ται μεν βμαί κυτισόν τε και αϊγιΧον aiye^ cBovti, 
και <τχΐνον πατίοντι καί ev κομάροισι κέονται.

ΛΑΚΩΝ

ταΐσι Β' ςμαϊς οιεσσι πάρεστι μεν ά μεΧίτεια 130 
φερ/3ζσθαι, στολλός δε και ώς ρόΒα κίσθος επανβεΐ.

KOMATAS

ούκ βραμ ΆΧκίππας, οτι με πραν ουκ εφίΧησε 
των ωτων καθεΧοϊσ , όκα οι τάν φάσσαν εΒωκα.
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THEOCRITUS V, 122-133

LACON
Nay, I be nettling somebody; do you not see it, 

then ?
Be off to Haleis1 bank, Morson, and dig him some 

cyclamen.
COMATAS

Let Himera's stream run white with cream, and 
Crathis, as for thine,

Mid apple-bearing beds of reed may it run red with 
wine.

LACON
Let Sybaris’ well spring honey for me, and ere the 

sun is up
May the wench that goes for water draw honeycombs 

for my cup.
COMATAS

My goats eat goat-grass, mine, and browze upon the 
clover,

Tread mastich green and lie between the arbutes 
waving over.

LACON

It may be so, but I’ld have ye know these pretty 
sheep of mine

Browze rock-roses in plenty and sweet as eglantine.

COMATAS

When I brought the cushat ’tother night ’tis true 
Alcippa kissed me,

But alack! she forgot to kiss by the pot, and since, 
poor wench, she’s missed me.

“ Kiss by the pot” : to kiss taking hold of both ears.
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ΛΑΚΩΝ
άλλ, eyw Εύ/ι^δευς εραμαι μί-ya' καϊ yap οκ 

αύτφ
ταν avpiyy ωρεξα, καΧόν τί με κάρτ εφιΧησεν.

Κ0ΜΑΤΑ2
ου Θεμιτόν Δάκων ποτ άηδόνα κίσσας ερίσδειν, 
ούδ εποπας κύκνοισΐ' τύ δ’ ω τάΧαν έσσϊ

φιΧε^θής.

ΜΟΡ2ΩΝ
παύσασθαι κέΧομαι τον ποιμένα. τϊν δέ Κοματα 

δωρείται Δϊόρσων τάν άμνίδα· καϊ τύ δε θύσας 
ταις Νύμφαις Μόρσωνι καΧόν κρέας αύτίκα

πέμ-φον. 14β
ΚΟΜΑΤΑ2

πεμφω ναι τον ΤΙάνα. φριμάσσεο πάσα τpay ίσκων 
νυν ayeXa‘ κτργών yap ίδ' ώς peya τούτο καχάσδω 3 
καττώ Δάκωνος τώ ποιμένας, όττι ττοκ ηδη 
άνυσαμαν τάν αμνόν' ές ωρανον ΰμμιν άΧεΰμαι, 
aϊyες εμαϊ θαρσεΐτε κερονχίδες 2 ' αΰριον ύμμε 
πάσας eya> Χουσω Συβαριτιδος ενδοθι Χίμνας.3 
ούτος ο Χευκίτας ό κορυπτίΧος, εϊ τιι' οχευσεΐς 
τάν alyajv, φΧασσώ τυ, πριν η έμε καΧΧιερησαι 
ταΐς Νύμφαις τάν αμνόν, δ δ’ αύ πάΧιν. άΧΧά 

yevoi^av,
al μη τυ φΧάσσαιμι, ΔίεΧάνθιος άντϊ Κομάτα. 150

1 κα^άσδω Ε, cf. 2. 153, 23. 46: mss καχαξω 2 mss and.
Ο. Ρ. 1618 (<:. 450 λ.τ>.) κςρονχίδΐς, schol. also KepovXiSes (so 
prob. P. Ant.)} KepovXxlSes 3 P. Ant. with some mss κράμα;
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THEOCRITUS V, 134-150

LACON
When fair Eumedes took the pipe that was his 

lover’s token
He kissed him sweet as sweet could be; his lover’s 

love’s unbroken.
COMATAS

’Tis nature’s law that no jackdaw with nightingale 
shall bicker,

Nor owl with swan, but poor Lacdn was born a 
quarrel-picker.

MORSON
1 bid the shepherd cease. You, Comatas, may 

take the lamb; and when you offer her to the 
Nymphs be sure you presently send poor Morson a 
well-laden platter.

COMATAS
That will I, ’fore Pan. Come, snort ye, my merry 

buck-goats all. Look you how great a laugh I have 
of shepherd Lacon for that I have at last achieved 
the lamb. Troth, I’ll caper you to the welkin. 
Horned she-goats mine, frisk it and be merry; to­
morrow I’ll wash you one and all in Sybaris lake. 
What, Whitecoat, thou butt-head! if thou leave not 
poking the she’s, before ever I sacrifice the lamb to 
the Nymphs I’ll break every bone in thy body. Lo 
there! he’s at it again. If I break thee not, be my 
last end the end of Melanthius.

“owl”: the Greek has “hoopoe.” “ Melanthius” : 
the goatherd mutilated by Odysseus and Telemachua in the 
twenty-second book of the Odyssey.
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VL—A COUNTRY SINGING-MATCH

Theocritus dedicates the poem to the Aralus of whom 
he speaks in the Harvest-Home. The scene is a spring 
in the pastures, and the time a summer noon. The theme 
is a friendly contest between a certain Damoetas and 
‘the neatherd Daphnis.' This is probably the Daphnis 
of the Thyrsis. If so, the two singers are meant to be 
contemporary with the persons of whom they sing, as 
are the singers of 1V, V, and X. Each sings one song. 
Daphnis, apostrophising Polyphemus, asks why he is 
blind to the love of the sea-nymph Galatea. Damoetas, 
personating him, declares that his apathy is all put on, to 
make her love secure.
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VI.—ΒΟΤΚΟΛΙΑΧΤΑΙ

Δα/ζσίτας χώ Δάφρζς ό βουκόΧος εις ενα χώρον 
ταυ άγεΧαν κοκ ,'Ά.ρατε, συνάγαγον ης 8' ο μεν 

αυτών
κυρρός, δ δ’ ημιγευειος· εκϊ κράυαν δε τιν άμφω 
εσδόμενοι θερεος μεσω άματι τοιάδ' άειδον.
κράτος 8' άρξατο Δ,άφνις, εκεί καϊ κράτος ερισδε'

Βάλλεί τοι ΤϊοΧύφαμε το κοίμνιον ά ΤαΧάτεια 
μάΧοισιν, δυσερωτα τον αικοΧον άνδρα καΧεύσα' 
και τυ νιν ού κοθόρησθα τάΧαν τάΧαν1, άλλα 

κάθησαι
άδεα συρίσδων. κάΧιν ά8' ΐδε ταν κύνα βάΧΧει, 
ά τοι τάν όίων εκεται σκοκός· ά δε^βαυσδει 10 
εις άΧα δερκομενα, τά δε νιν καΧα κύματα 

φ αινεί2
άσυχα καχΧαζοντος εκ alytaXoio θεοισαν. 
φράζεο μη τάς καιδδς εκϊ κνάμαισιν δρούση 
έξ άλδς ερχομενας, κατά 8ε χρόα καΧδν αμύητη, 
ά δβ καϊ αύτόθε τοι διαθρύκτεταΐ' ώς άττ’ άκάνθας 
ταϊ κακυραϊ χαϊται, τδ καΧδν θέρος άνίκα 

φρύγει,
καϊ φεύγει φιΧεοντα καϊ ού φιΧέοντα διώκει,

1 τά\αν Ε acctis. neut. cf. Men. Ερ. 217 : others voc- masc.
2 <palvn : echol. also paivei
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VI. —A COUNTRY SINGING-MATCH

Damoetas and neatherd Daphnis, Aratus, half­
bearded the one, the other’s chin ruddy with the 
down, had driven each his herd together to a single 
spot at noon of a summer’s day, and sitting them 
down side by side at a water-spring began to 
sing. Daphnis sang first, for from him came the 
challenge:

See, Cyclops ' Galatea’s at thy flock with apples, 
see 1

The apples fly, and she doth cry ‘ A fool’s-in-love 
are ye ’;

But with never a look to the maid, poor heart, thou 
sit’st and pipest so fine.

Lo yonder again she flings them amain at that 
good flock-dog o’ thine 1

See how he looks to seaward and bays her from the 
land!

See how he’s glassed where he runs so fast i’ the 
pretty wee waves o’ the strand '

Beware or he’ll leap as she comes from the deep, 
leap on her legs so bonny,

And towse her sweet pretty flesh—But lo where 
e’en now she wantons upon ye !

O the high thistle-down and the dry thistle-down i’ 
the heat o’ the pretty summer O !—

She’ll fly ye and deny ye if ye’ll a-wooing go,
“Apples”: a love-gift, cf. 2. 120, 3. 10. “glassed”; 

there is an ancient variant “splashed.” 
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καί τον άπο γραμμάς κινεί λίθον yap έρωτι 
ττολλάκις ω Πολύφα/4€ τά μη καλά καλά 

πέφανται.

τω δ’ ότι Δα/ιοίτας άυββάλλβτο και τάδ’ άειδεν 20

Ειδον ναι τον ΤΙάνα, το ποιμνίου άνίκ έβαλλε, 
κοΰ μ ελαθ\ ού τον έμον τον ένα γλυκόν, ω 

ποθορωμι
ές τέλος, αύταρ ο μάντις ο Ύήλεμος εχθρ άγορεόων 
εχθρά φέροι ποτϊ όικον, όπως τεκέεσσι φυλάσσοι. 
άλλα και αύτός εγώ κνίξων πάλιν ου ττοθορημι, 
άλλ’ αλλαν τινά φαμι γυναϊκ έγεν' ά S’ ά'ίοισα 
ζαλοι μ ώ ΊΙαιάν και τάκεται, έκ Ζέ θαλάσσας 
οιστρεϊ παττταίνοισα ττοτ’ άντρα τε και ττοτι 

ττοίμνας.
(τίζα1 δ’ υλακτεΐν νιν και τα κυνί' και γάρ οκ ήρων 
αύτα,ς, έκνυζήτο ττοτ Ισχία ρόγχος έχοισα. 30

1 r/ξα Ruhnken : mse <τίγα, <rtya, <πγα, <τιγα

ταυτα δ’ ίσως έσορώσα ττοευντά με ττολλάκι, 
ττεμψεΐ

άγγελον, αύταρ εγώ κλαξώ θύρας, εστε κ ομόσση 
αυτά μοι στορεσεΐν καλά 8έμνια τάσδ’ έττι νάσω.
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THEOCRITUS VI, 18-33

But cease to woo and she’ll pursue, aye, then the 
king’s the move;

For oft the foul, good Polypheme, is fair i’ the eyes 
of love.

Then Damoetas in answer lifted up his voice, 
singing:

I saw, I saw her fling them, Lord Pan my witness 
be;

I was not blind, I vow, by this my one sweet—this
Wherewith Heav’n send I see to the end, and 

Telemus when he
Foretells me woe, then be it so, but woe for him 

and his 1— ;
'Tis tit for tat, to tease her on I look not on the jade
And say there’s other wives to wed, and lo! she’s 

jealous made,
Jealous for me, Lord save us ’ and 'gins to pine for 

me
And glowers from the deep on the cave and the 

sheep like a want-wit lass o’ the sea.
And the dog that bayed, I hissed him on ; for when 

’twas I to woo
He’ld lay his snout to her lap, her lap, and whine 

her friendly to.
Maybe she’ll send me messages if long I go this 

gate;
But I’ll bar the door till she swear o’ this shore to 

be my wedded mate.

“ The king ”: moved as a last resource in some game like 
draughts or backgammon. “Telemus”: prophesied the 
blinding of Polyphemus by Odysseus. 
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καί yap θην ούδ' εϊδος εχω κακόν, ως με XeyovTc, 
η yap πράν ες πόντον εσέβΧεπον, ης δε ycCXava, 
καί καΧά μεν τα γενεια, καΧα δε μεν ά μία κώρα, 
ως παρ' εμίν κέκρίται, κατεφαίνετο, των δε τ’ 

όδόντων
Χευκοτόρα avya 1 ΤΙαρίας ύπέχαινε 2 Χίθοιο.
ώς μη βασκανθώ δε, τρ'ις εις εμον επτνσα κόΧπον 
ταντα yap ά ypaia με Κοτυτταρις έξεδίδαξε. 40

τοσσ’ είπων τον Δάφνιν ό Δαμοίτας έφίΧησε, 42 
χώ μεν τω avpiyy ό δε τω καΧδν ανΧον εδωκεν. 
αύΧει Δαμοίτας, σύρισδε δε Δάφνις ό βούτας' 
ώρχεΰντ εν μαΧακα ταΐ πόρτιες αύτίκα ποία, 
νίκη μάν ονδάλΧος, άνησσατοί δ' ^ενοντο.

1 KevKOTfpa avya Meineke, cf. e.g. 2.152, 10. 30, 11. 12 j 
mSS XeuKO-repav avyav 2 ΰπίχαιΐ’ΐ E : HISS ΰπίφαινς from 
KareibaiveTo above

41 & ιτραν άυ.άντΐσσι ταρ' 'ίπττοκίωνί noravAei. Not in the 
best ms, after 42 in another.
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THEOCRITUS VI, 34-46

Ill-favoured ? nay, for all they say; I have looked i’ 
the glassy sea,

And, for aught I could spy, both beard and eye 
were pretty as well could be,

And the teeth all a-row like marble below,—and 
that none should o’erlook me of it,

As Goody Cotyttaris taught me, thrice in my breast 
I spit.

So far Damoetas, and kissed Daphnis, and that to 
this gave a pipe and this to that a pretty flute. 
Then lo ! the piper was neatherd Daphnis and the 
flute-player Damoetas, and the dancers were the 
heifers who forthwith began to bound mid the 
tender grass. And as for the victory, that fell to 
neither one, being they both stood unvanquished in 
the match.

“ And the teeth all a-row ” : the Greek has “ of my teeth 
below, the sheen gaped whiter than marble.” “O’erlook 
me ” : to see one’s reflexion made one liable to the effects of 
the evil eye ; spitting averted this.
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VII.—THE HARVEST-HOME

The poet tells in the first person how three friends went 
out from Cos to join in a harvest-home at a farm in the 
country. On the way they overtake a Cretan goatherd 
named Lycidas, and the conversation leads to a friendly 
singing-match between him and the narrator Simichidas. 
Lycidas' song, which was apparently composed the pre­
vious November, is primarily a song of good wishes for 
the safe passage of his beloved Ageanax to Mitylene, but 
the greater part of it is concerned with the merrymaking 
which will celebrate his safe arrival, and includes an 
address to the mythical goatherd-poet Comatas, whose 
story is to be sung by Tityrus on the festive occasion. 
Simichidas replies with a prayer to Pan and the Loves to 
bring the fair Philinus to his lover Aratus, a prayer 
which passes, however, into an appeal to Aratus to cease 
such youthful follies. Lycidas now bestows the crook 
which he had laughingly offered as a stake, and leaves the 
three friends at the entrance to the farm. The rest of 
the poem is a description of the feast. The scholia pre­
serve a tradition that Simichidas is Theocritus himself 
and indeed there is great probability that we are dealing 
throughout the poem with real persons. A discussion of 
this question will be found in the Introduction.
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VII.—ΘΑΛΤΣΙΑ

Ηφ χρόνος άνίκ έγών re και Βϋκριτος εις τον 
"Αλεντα

ε'ίρπομες εκ πόλιος, συν καί τρίτος άμμιν Άμύντας. 
τα Δηοΐ γαρ ετευχε θα.ίλύσια και Φρασίδαμος 
κ Αντιγένης, δυο τέκνα Αυκώπεος, εί τί περ εσθλόν 
χαών των έπάνωθεν 1 από Κλ,υτίας τε και αΰτώ 
Χαλκωνος, Βούριναν δ? εκ ποδός ανυε κράναν 
εΰ 2 ένερεισάμενος πέτρα γόνυ, ται δε παρ αύταν 
αϊγειροι πτελέαι τε έυσκιον άλσος ΰφαινονΆ 
χλωροΐσιν πετάλοισι κατηρεφεες κομοωσαι.

1 έπάνωθεν Reiske, cf. Up. 22. 3: mss ετ’ ά,νωθεν 2 εύ 
Herm,, Ο. Ρ. 2064 (r. a.d. 180): mss ευ γ' 3 υ^αινον 
Heinsius from Verg. Eel. 9. 42: mss εφαινον 4 Sehol. also 
ιτλοκερφ
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κοΰπω τάν μεσάταν οδόν άνυμες, ουδέ τό σάμα 10 
άμΐν τό Βρασίλα κατεφαίνετο, καί τιν όδίταν 
εσθλόν συν Μοίσαισι Ιίυδωνικόν εϋρομες άνδρα, 
οΰνομα μεν Αυκίδαν, ης δ’ α'ιπόλος, ουδέ κέ τίς νιν 
αγνοιησεν Ιδών, επεϊ αίποΑω εξοχ εώκει.
εκ μεν γαρ Χασίοιο δασύτριχος είχε τράγοιο 
κνακόν δερμ ώμοισι νέας ταμίσοιο ποτόσδον, 
άμφι δε οί στηθεσσι γέρων εσφίγγετο πέπλος 
ζωστηρι πλακερω4, ροικαν δ’ εχεν άγριελαίω 
δεξιτερα, κορόναν, καί μ' άτρέμας είπε σεσαρώς 
ομματι μειδιόωντι , γέλως δέ οί ειχετο χείλευς· 20 
‘ "Ζιμιχίδα, πα δη τό μεσαμέριον πόδας ελκεις,



VIL—THE HARVEST-HOME

Once upon a time went Eucritus and I, and for a 
third, Amyntas, from the town to the Haleis. ’Twas to 
a harvest-feast holden that day unto Deo by Phrasi- 
damus and Antigenes the two sons of Lycopeus,sons to 
wit of a fine piece of the good old stuff that came 
of Clytia, of Clytia and of that very Chalcon whose 
sturdy knee planted once against the rock both 
made Burina fount to gush forth at his feet and 
caused elm and aspen to weave above it a waving 
canopy of green leaves and about it a precinct of 
shade. Ere we were halfway thither, ere we saw 
the tomb of Brasilas, by grace of the Muses we over­
took a fine fellow of Cydonia, by name Lycidas and 
by profession a goatherd, which indeed any that saw 
him must have known him for, seeing liker could 
not be. For upon his shoulders there hung, rank of 
new rennet, a shag-haired buck-goat’s tawny fleece, 
across his breast a broad belt did gird an ancient shirt, 
and in's hand he held a crook of wild olive. Gently, 
broadly, and with a twinkling eye he smiled upon 
me, and with laughter possessing his lip, “ What, 
Simichidas,” says he; “ whither away this sultry

“ Deo ” : Demeter. “ Clytia and Chalcon ”: legendary 
queen and king of Cos. “Burina”: the fountain still 
bears this name.
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άνίκα δη καϊ σαΰρος εν αίμασιαΐσι καθεύδει, 
ούδ' επιτυμβίδιαι κορυδαλλίδες ηλαίνοντι; 
η μετά δαΐτα κλητός επε'^εαι; η τίνος αστών 
λανδν επι θρωσκεις; ώς τευ ποσϊ νισσομενοιο 
πάσα λίθος πταίοισα ποτ' άρβυλίδεσσιν άείδειί

τον 5’ εγώ άμείφθην· 1 Λυκίδα φίλε, φαντί τυ 
πάντες

1 (?aAyffiaS(e) Ε : mss θαΚυσιά^ 2 Φιλ,ίταν Cronert: mss 
φιλήταν 2 Schol. also ΐΰρυμί5ομτοί

ημεν συρικτάν μ&γ ύπείροχον εν τε νομεύσιν 
εν τ άματήρεσσι. το δη μάλα θυμόν Ιαίνει 
άμετερον καίτοι κατ' εμον νοον ίσοφαριζειν 30 
ελπομαι. ά δ' όδός άδε θαλύσιάδ'1· η yap εταίροι 
άνερες ευπεπλω Δ,αμάτερι δαΐτα τελεΰντι 
όλβω άπαρχομενοί" μάλα yap σφισι πίονι μετρώ 
ά δαίμων εύκριθον άνεπληρωσεν άλωάν.
άλλ' αγε δή, ζυνά yap οδός ξυνά δε καϊ άώς, 
βουκόλιασδώμεσθα' τάχ’ ώτερος άλλον όνασεΐ. 
καϊ yap ε’γώ ^άοισάν καπυρόν στόμα, κήμε λ^οντι 
πάντες άοιδόν άριστον' εγώ δε τις ου ταχυπειθής, 
ου Δάν' ου yάp πω κατ εμδν νόον ούτε τον εσθλόν 
Χικελίδαν νίκημι τον εκ Χάμω ούτε Φιλίταν2 
άείδων, βάτραχος δε ποτ' ακρίδας ώς τις ερίσδω' 

ώς εφάμαν επίταδες· ο δ' αίπόλος άδύ yελάσσaς 
‘ τάν τοι' εφα ‘ κορόναν δωρύττομαι, ούνεκεν εσσϊ 
παν επ' άλαθεία πεπλασμενον εκ Λιός ερνος. 
ώς μοι καϊ τεκτων με^ άπεχθεται, οστις ερευνη 
Ίσον ορευς κορυφα τελεσαι δόμον Ώρομεδοντος*,  
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noontide, when e’en the lizard will be sleeping i’ th’ 
hedge and the crested larks go not afield ? Is’t 
even a dinner you be bidden to or a fellow-towns­
man’s vintage-rout that makes you scurry so? for 
’faith, every stone i’ the road strikes singing against 
your hastening brogues.”

“ ’Tis said, dear Lycidas,” answered I,“ you beat 
all comers, herdsman or harvester, at the pipe. So 
’tis said, and right glad am I it should be said ; how­
beit to my thinking I’m as good a man as you. This 
our journey is to a harvest-home ; some friends of 
ours make holyday to the fair-robed Demeter with 
first-fruits of their increase, because the Goddess hath 
filled their threshing-floor in measure so full and fat. 
So come, I pray you, since the way and the day 
be yours as well as ours, and let you and me make 
country-music. And each from the other may well 
take some profit, seeing I, like you, am a clear-voiced 
mouthpiece of the Muses, and, like you, am accounted 
best of musicians everywhere,—albeit I am not so 
quick, Zeus knows, to believe what I’m told, being 
to my thinking no match in music yet awhile for the 
excellent Sicelidas of Samos nor again for Philitas, 
but I am even as a frog that is fain to outvie the 
pretty crickets.”

So said I of set purpose, and master Goatherd 
with a merry laugh “ I oiler you this crook,” says he, 
“as to a sprig of great Zeus that is made to the 
pattern of truth. Even as I hate your mason who 
will be striving to rear his house high as the 
peak of Mount Oromedon, so hate I likewise your

“The pipe” : here it implies music generally. “ Sprig 
of great Zeus ” : Truth was daughter of Zeus. Oromedon 
is probably the highest mountain in Cos.
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καϊ Μοισάν ορνιχες, οσοι ποτϊ Xtop ατρδώ1 

άυτία κοκκύζοντες έτώσια μοχθίζουτι. 
άλλ’ aye βουκολικά? ταχέως άρξώμεθ' άοιδάς, 
Χίμιχίδα· κήγώ μεν, ορη φίλος, ει τοι άρέσκει 50 

τούθ' οτι πράν ευ ορει το μελύδριον έξεπόνασα'

Έσσεταί ΆγεαραΛΤί καλός πλόος εις Μιτυ- 
λήναν,

χώκκεν2 έφ' έσπεριοις Έρίφοις νότος vypa διώκτ} 
κύματα, χ'Ωρίων όκ’Ά επ' ωκεανω πόδας ϊσχρ, 
αϊ κεν τον Αυκίδαν όπτεύμενον εξ Άφροδιτας 
ρύσηται' θερμός yap ερως αύτώ με καταίθει. 
χάλκυόνες στορεσεύντι τα κύματα τάν τε θάλασ­

σαν
τόν τε νότον τόν τ’ εύρον, δς έσχατα φυκία 

κινεί,
αλκυόνες, yλaυκaΐς Nqpqiai ταϊ τά μάλιστα 
όρνίχων έφίληθεν, οσαις^ τε περ εξ άλός aypa. θθ 

’Α/γεάνακτι πλόον διζημενω εις Μιτυληναν 
ωρια πάντα y^vono, καϊ εύπλοος όρμον ϊκοιτο. 
κάγγω τήνο κατ' άμαρ άνήτινον η ροδόεντα 
η καϊ λευκοίων στέφανον περϊ κρατϊ φυλάσσων 
τόν πτελεατικόν οίνον από κρατήρας άφυξώ 
παρ πυρϊ κεκλιμένος, κύαμον δέ τις έν πυρϊ 

φρύξει.
1 άηδω Κ, cf. 1. 136, 5.' 136, Bacch. 3. 98, and Bergk Poit. 

Lyr.*  Ill p. 140 : mss ioi^iv 2 χ^Ιόκκΐν E : mss χ&τΛν
• 8κ’ E : mss or’ 4 Greverus (Gow) 8<rots
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strutting cocks o’ the Muses’ yard whose crowing 
makes so pitiful contention against the Chian 
nightingale. But enough; let’s begin our country­
songs, Simichidas. First will I—pray look if you 
approve the ditty I made in the hills ’tother 
day : (sings')

What though the Kids above the flight of wave 
before the wind

Hang westward, and Orion’s foot is e’en upon the sea? 
Fair voyage to Mitylene town Ageanax shall find, 
Once from the furnace of his love his Lycidas be free. 
The halcyons—and of all the birds whose living’s of 

the seas
The sweet green Daughters of the Deep love none 

so well as these—
O they shall still the Southwind and the tangle-toss­

ing East,
And lay for him wide Ocean and his waves along to 

rest.
Ageanax late though he be for Mitylene bound
Heav’n bring him blest wi’ the season’s best to haven 

safe and sound ;
And that day I’ll make merry, and bind about my brow 
The anise sweet or snowflake neat or rosebuds all a-

row,
And there by the hearth I’ll lay me down beside the 

cheerful cup,
And hot roast beans shall make my bite and elmy 

wine my sup;
“The Chian nightingale”: Homer. “The Kids”: the 

time of the year indicated is at the end of November. 
“ The halcyons” : said to command a calm for their nesting 
about the winter-solstice. “Elmy wine” : wine flavoured 
with elm-catkins, or else “ wine of Ptelea.” 
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χα στί/2ας εσσεΐται πεπυκασμένα εστ εττί πάχυν 
κνύζα τ’ άσφοδέΧω τε ποΧυγνάμπτω τε σεΧίνω, 
καϊ πίομαι μαΧακως μεμναμένος Άγεάνακτος 
αύταΐσιν κυΧίκεσ σι1 καϊ ές τρύγα χεΐΧος έρείδων. 70 

αυΧησεΰντι δέ μοι δύο ποιμένες, εις μέν

1 cf. Ar. Han,. 560; Burns’s “right guid-willie waught”
2 So Ο. P. 2064: Ο. P. 1618 ίφυοντο, mss φύοντι

Άχαρνεύς,
εις δέ Αυκωπείτας' ο δε Τιτυρος έγγύθεν ασεΐ, 
ως πόκα τάς Άενέας ήράσσατο Δάφνις ο βούτας, 
χως ορος άμφεπονεΐτο, καϊ ώς δρύες αυτόν έθρή- 

νευν,
'ϊμέρα αϊτέ φύοντο* trap δχθαισιν ποταμόΐο, 
ευτε χιών ως τις κατετάκετο μακρον ύφ' Αίμον 
η 'Άθω η 'Ροδόπαν η Καύκασον έσχατόωντα.

ασεΐ δ’ ως ποκ εδεκτο τον αΙποΧον εύρέα 
λάρναξ

ζωον έόντα κακαΐσιν άτασθαΧίαισιν ανακτος, 
ως τε νιν αι σιμαϊ Χειμωνόθε φέρβον Ιοΐσαι 
κέδρον ές άδειαν μαΧακοΐς άνθεσσι μέΧισσαι, 
οΰνεκά οΐ γΧνκύ Μούσα κατά στόματός χέε νέκταρ, 
ω μακαριστέ Κομάτα, τύ θην τάδε τερπνά πεπόν- 

θεις,
καϊ τύ κατεκΧάσθης ες Χάρνακα, καϊ τύ 

μεΧίσσάν 1 2
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And soft I’ll lie, for elbow-high my bed strown thick 
and well

Shall be of crinkled parsley, mullet, and asphodel;
And so t’ Ageanax I’ll drink, drink wi’ my dear in 

mind,
Drink wine and wine-cup at a draught and leave no 

lees behind.
My pipers shall be two shepherds, a man of 

Acharnae he,
And he a man of Lycop6; singer shall Tityrus be,
And sing beside me of X&iea and neatherd Daphnis’ 

love,
How the hills were troubled around him and the 

oaks sang dirges above,
Sang where they stood by Himeras flood, when he 

a-wasting lay
Like snow on Haemus or Athos or Caucasus far far 

away.
And I’ll have him sing how once a king, of wilful 

malice bent,
In the great coffer all alive the goatherd-poet 

pent,
And the snub bees came from the meadow to the 

coffer of sweet cedar-tree,
And fed him there o’ the flowerets fair, because his 

lip was free
O’ the Muses’ wine ; Comatas! ’twas joy, all joy to 

thee;
Though thou wast hid ’neath cedarn lid, the bees thy 

meat did bring,

“Mullet”: usually called ‘fleabane.’ “His lip was 
free of the Muses’ wine the Greek has “ nectar,” and the 
meaning is that he was a poet.
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κηρία φερβό μένος έτος ώριον έξεπόνησας.
αϊθ' επ' έμεΰ ζωοΐς έναρίθ μιος ώφεΧες ή μεν, 
ώς τοι έ*γών  ενόμευον αν ώρεα τάς καΧάς αίγας 
φωνάς εισαίων, τυ δ’ υπό δρυσϊν ή υπό πεύκαις 
άδύ μεΧισδόμενος κατεκέκΧισο θειε Κ,ομάτα.'

χω μεν τοσσ εΐπών άπεπαύσατο' τον δε μετ' 
αΰτις1 90

κή^ων τοι' έφάμαν ‘Λ,υκίδα φίΧε, ποΧΧά μεν α,ΧΧα 
Νυμφαι κημε διδάξαν άν ώρεα βουκοΧεοντα 
έσθΧά, τά που καί Ζηνδς έπι θρόνον άγαγε φάμα' 
άΧΧα τό <γ έκ πάντων με^ υπειροχον, ω τυ ^εραίρειν 
άρξεΰμ · άΧΧ υπάκουσαν, επεϊ φίΧος επΧεο Μοί-

σαις'

* Σιμί’χίδα μεν Έρωτες επεπταρον' η <γάρ δ 
δειΧδς

τόσσον ερα Μυρτοΰς, οσον εϊαρος αίγες εράντι. 
'Ω,ρατος δ' ό τά πάντα φιΧαίτατος άνερι τήνω 
παιδδς υπό σπΧάγχνοισιν εχει πόθον' οΙδεν'Άρισ- 

τις,
εσθΧος άνήρ, με<β άριστος, δν ουδέ κεν αυτός 

άείδειν 100
Φοίβος συν φόρμιγγι παρά τριπόδεσσι μεγαίροι, 
ώς εκ παιδδς'Ά,ρατος ύττ’ όστέον αϊθετ1 ερωτι. 
τόν μοι Πάν, ΌμόΧας ορατόν πέδον οστε ΧεΧογχας, 
άκΧητον κείνοιο φίΧας ές χειρας έρείσαις,

1 αύτί$ Ahr : mss αύθυ
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Till thou didst thole, right happy soul, thy twelve 
months’ prisoning.

And O of the quick thou wert this day! How 
gladly then with mine

I had kept thy pretty goats i’ the hills, the while 
’neath oak or pine

Thou 'dst lain along and sung me a song, Comatas 
the divine 1 ”

So much sang Lycidas and ended ; and thereupon 
i( Dear Lycidas ” said I,“afield with my herds on the 
hills I also have learnt of the Nymphs, and there’s 
many a good song of mine which Rumour may well 
have carried up to the throne of Zeus. But this of 
all is far the choicest, this which I will sing now for 
your delight. Pray give ear, as one should whom 
the Muses love: (sings)

The Loves have sneezed, for sure they have, on poor 
Simichidas :

For he loves maid Myrto as goats the spring: but 
where he loves a lass

His dear’st Aratus sighs for a lad. Aristis, dear 
good man—

And best in fame as best in name, the Lord o’ the 
Lyre on high

Beside his holy tripod would let him make melody— 
Aristis knows Aratus’ woes. O bring the lad, sweet

Pan,
Sweet Lord of lovely Homole, bring him unbid to’s 

fere,

“ Have sneezed ” : a sneeze meant good luck, and a man 
deeply in love was said to have been sneezed upon by the 
Loves. “ Lord of the Lyre ” : the Greek has “ Apollo.”
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εϊτ ear ά pa Φιλινος ο μαλθακός είτε τις άλλος.
Kei μεν ταΰτ ερόοις ω Παν φίλε, μη τι τυ 

τταίδες
Άρκαόικοϊ σκίλλαισιν υπο πλευράς τε και ωμως 
τανικα μαστισδοιεν, ore κρεα τυτθά παρείη· 
εΐ 8’ άλλως νεύσαις, κατά μεν χρόα πάντ 

όνύχεσσι
8ακνόμενος κνάσαιο καί εν κνί8αισι καθεύόοις, 110 
εΐης δ’ Ήδωνων μεν εν ωρεσι χείματι μεσσω 
'Έβρον πάρ ποταμόν1 τετραμμένος εγγύθεν''Αρκτω, 
εν δε θέρει πυμάτοισι παρ' Αιθιόπεσσι νομεΰοις 
πέτρα ΰπο Βλεμύών, οθεν ουκετι Νείλος ορατός.

1 Ο. Ρ. 1618 Έ,βρω παρ ποταμω correcting accusative
2 δή μαν: mss also δη μάλ’

ύμμες δ’ 'Τετέδος καί ϊάυβλιόος ά8υ λιπαντές 
νάμα καί Οικεΰντα, ξανθάς ε8ος αιπύ λιώνας, 
ω μάλοι,σιν 'Έρωτες ερευθομενοισιν όμοιοι, 
βάλλετε μοι τόξοισι τον Ιμερόεντα Φιλΐνον, 
βάλλετ, επεί τον ζεινον ό όύσμορος ούκ ελεεί

μεν.
καί 8η μάν1 2 άπίοιο πεπαίτερος, al 8ε γυναίκες 120 
‘αιαΐ' φαντι ‘Φιλΐνε, το τοι καλόν άνθος άπορρεΐ.' 
μηκετι τοι φρουρεωμες επι προθύροισιν “Αρατε, 
μη8ε ττόδας τρίβω μες· ό δ ορθριος άλλον αλέκτωρ
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Whether Philinus, sooth to say, or other be his dear. 
This do, sweet Pan, and never, when slices be too few, 
May the leeks o’ the lads of Arcady beat thee black 

and blue;
But O if othergates thou go, may nettles make thy 

bed
And set thee scratching tooth and nail, scratching 

from heel to head,
And be thy winter-lodging nigh the Bear up Hebrus 

way
Γ the hills of Thrace ; when summer’s in, mid 

furthest Africa
Mayst feed thy flock by the Blemyan rock beyond 

Nile’s earliest spring.
O come ye away, ye little Loves like apples red- 

blushing,
From Byblis’ fount and Oecus’ mount that is fair­

haired Dion’s joy,
Come shoot the fair Philinus, shoot me the silly boy 
That flouts my friend ! Yet after all, the pear’s o’er- 

ripe to taste,
And the damsels sigh and the damsels say fThy 

bloom, child, fails thee fast ’;
So let’s watch no more his gate before, Aratus, o’ 

this gear,
But ease our aching feet, my friend, and let old 

chanticleer

“Leeks”: the sea-leek had purificatory uses; the poet 
refers here to what was apparently the current explanation 
of a flogging rite—the choristers flogged the statue of Pan at 
the feast because they had once received short commons. 
“Dion” : Dione is Aphrodite or her mother; the Loves are 
summoned from the district of Miletus. “ 0’ this gear” : 
in this way. 4 ‘ Aching feet ” : from standing about at the 
door, one of the conventional signs of being in love. 

103



THE BUCOLIC POETS

κοκκυζων νάρκαισιν άνιαραΐσι διδοίη, 
εις δ’ άπδ τάσδε φεριστε μοΧων άγχοιτο πα,Χαί*  

στρας.1

1 Cf. Plat. Gorg. 493 d &ΚΚην σοι ΐϊκόνα λ έγα> ίκ τον αυτου 
γυμνασίου τρ νϋν, and Ar. Vesp. 526

άμμιν δ’ ησυχία re μεΧοι ηραία τε παρεί,η, 
άτις επιφθύζοισα τά μη καΧα νόσφιν έρύκοι.*

τόσσ έφάμαν· ο δε μοι τδ ΧαγωβόΧον, άδν : 
γεΧάσσας

ώς πάρος, εκ Μοισάν ξεινήϊον ώπασεν ημεν.
χώ μεν άποκΧίνας επ’ αριστερά ταν επι Πυξας 13>· 
εΐρφ’ οδόν, αυτάρ εγώ τε και Έιΰκριτος ες Φρα- 

σιδάμω
στραφθεντες χώ καλός ’Α.μύντιχος εν τε βαθείαις 
άδειας σχρινοιο χαμευνισιν εκΧινθημες 
εν τε νεοτμάτοισι γεγαθότες οίναρεαισι.

ττόΧΧαϊ δ' άμμιν ΰπερθε κατά κράτος δονεοντο 
α'ίγειροι πτεΧεαι τε' τδ δ’ εγγΰθεν Ιερδν ύδωρ 
Νυμφάν εξ άντροιο κατειβόμενον κεΧάρυζε. 
τοι δε ποτϊ σκιαραΐς δροδαμνίσιν αιθαΧίωνες 
τεττιγες ΧαΧαγενντες ε-χον πόνον· ά δ’ όΧοΧνγών 
τηΧόθεν εν ττυκιναισι βάτων τρύζεσκεν άκάνθαις. 140 
άειδον κορΰδοι και άκανθίδες, εστενε τρύγων, 
ττωτώντο ξουθαϊ ττερϊ πίδακας άμφι μεΧισσαι. 
πάντ ώσδεν θερεος μάΧα πιονος, ώσδε δ’ οπώρας, 
ο-χναι μεν πάρ ποσσί, περί πΧευραΐσι δε μάΧα 
δαψάΧεως άμιν εκυΧίνδετο' τοι δ’ έκεχυντο 
ορπακες βραβίΧοισι καταβρίθοντες εραζε.

τετράενες δε πίθων άπεΧυετο κρατδς άΧειφαρ· 
Νύμφαι Κασταλίδες ΐίαρνάσσιον άιπος ε-χοισαι,
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Cry ‘ shiver ’ to some other when he the dawn shall 
sing;

One scholar o’ that school’s enough to have met his 
death i’ the ring.

’Tis peace of mind, lad, we must find, and have a 
beldame nigh

To sit for us and spit for us and bid all ill go by.”

I
I
I ■

So far my song ; and Lycidas, with a merry laugh 
as before, bestowed the crook upon me to be the 
Muses’ pledge of friendship, and so bent his way to 
the left-hand and went down the Pyxa road; and 
Eucritus and I and pretty little Amyntas turned in 
at Phrasidamus’s and in deep greenbeds of fragrant 
reeds and fresh-cut vine-strippings laid us rejoicing 
down.

Many an aspen, many an elm bowed and rustled 
overhead, and hard by, the hallowed water welled 
purling forth of a cave of the Nymphs, while the 
brown cricket chirped busily amid the shady leafage, 
and the tree-frog murmured aloof in the dense 
thornbrake. Lark and goldfinch sang and turtle 
moaned, and about the spring the bees hummed and 
hovered to and fro. All nature smelt of the opulent 
summer-time, smelt of the season of fruit. Pears 
lay at our feet, apples on either side, rolling abun­
dantly, and the young branches lay splayed upon the 
ground because of the weight of their damsons.

Meanwhile we broke the four-year-old seal from 
off the lips of the jars, and O ye Castalian Nymphs 
that dwell on Parnassus’ height, did ever the aged

“One scholar o’ that school”: one dallier with such 
follies. “Castalian Nymphs”: all nymphs were 
Castalian.
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ηρά ye. πα τοιόνδε Φόλω κατά Χάινον άντρον 
κρατήρ 'ίϊρακΧηι yepwv έστάσατο Χείρων; 150 
ηρά ye πα τηνον τον ποιμένα τον ποτ Ανάπω, 
τον κρατερον Τίολύφαμον, δς ώρεσι ναας1 έ'βαλλβ, 
τοΐον νέκταρ έπεισε κατ' αύΧια ποσσϊ χορενσαι, 
οϊον δη τόκα πώμα διεκρανάσατε Νύμφαι 
βωμώ πάρ Αάματρος άΧωίδος; άς επϊ σωρώ 
αΰτις €γώ ττάζαιμι μέ^α πτύον, ά δδ yεXάσσaι 
bpάyμaτa καϊ μάκωνας εν άμφοτέραισιν εχοισα,

1 raas Heinsius : mss λααι
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Cheiron in Pholus’ rocky cave set before Heracles 
such a bowlful as that ? And the mighty Polypheme 
who kept sheep beside the Anapus and had at ships 
with mountains, was it for such nectar he footed it 
around his steading—such a draught as ye Nymphs 
gave us that day of your spring by the altar of 
Demeter o’ the Threshing-floor ? of her, to wit, upon 
whose cornheap I pray I may yet again plant the 
great purging-fan while she stands smiling by with 
wheatsheaves and poppies in either hand.

“ Of your spring ”: the wine was drunk mixed with water. 
“Demeter” : a harvest-effigy.
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VIII.—THE SECOND COUNTRY SINGING­
MATCH

The characters of this shepherd-mime are the mythical 
personages Daphnis the neatherd and Menalcas the 
shepherd, and an unnamed goalherd who plays umpire in 
their contest of song. After four lines by way of stage­
direction, the conversation opens with mutual banter 
between the two young countrymen, and leads io a 
singing-match with pipes for the stakes. Each sings four 
alternate elegiac quatrains and an envoy of eight hexa­
meters. In the first three pairs of quatrains Menalcas 
sets the theme and Daphnis takes it up. The first pair 
is addressed to the landscape, and contains mutual com­
pliments ; the remainder deal with love. The last pair 
of quatrains and the two envoys do not correspond in 
theme. The resemblance of most of the competing 
stanzas has caused both loss and transposition in the 
manuscripts. From metrical and linguistic considerations 
the poem is clearly not the work of Theocritus.

109



VIII.—ΒΟΤΚΟΛΪΑ^ΤΑΙ

Δάφνι8ι τώ χαρίεντι συνάντετο βουκοΧεοντι 
μαλα νεμων, ώς φαντί, Kar ώρεα μακρά ΜενάΧκας. 
αμφω τώγ’ ήστην ττνρροτρί'χω, αμφω άνήβω, 
αμφω συρισ8εν 8ε8αημενω, αμφω άεί8εν.
κράτος δ’ ών κοτι Δάφνιν 18ών ά/γόρενε Μενάλκα?· 
‘ μύκηταν επίουρε βοών Δάφνι, μοι άεΐσαι;
φαμί τν νικασεΐν οσσον ΘεΧω, αυτός άε'ι8ων? 
τον δ’ άρα χώ Δάφνες τοί-ωδ’ άτταμείβετο μύθω' 
‘ Ίτοιμην είροττοκων οίων συρίκτα Μεναλ,κα, 
οΰττοτε νικασεΐς μ, ούδ' et τι ττάθοις rvy άείδων’

ΜΕΝΑΛΚΑΣ 

χρησ8εις ών εσι8ειν; \ρήσ8εις καταθεϊναι αεθλον;

δαφνις
χρ^σδω τοΰτ εσι8εΐν, 'χρρσ’ύω καταθεϊναι αεθΧον,

ΜΕΝΑΛΚΑΣ 

και τίνα θησεύμεσθ', οτις άμΐν άρκιος ει'η;

ΔΑΦΝΙΣ

μόσκον εγώ θησώ· τν 8ε θες ισομάτορα τήνον.1

1 τήρον Ε : mss ίμνόρ (with unlikely hiatus) from gloss
IIO



VIII.—THE SECOND COUNTRY SINGING­
MATCH

Once on a day the fair Daphnis, out upon the 
long hills with his cattle, met Menalcas keeping his 
sheep. Both had ruddy heads, both were striplings 
grown, both were players of music, and both knew 
how to sing. Looking now towards Daphnis, 
Menalcas first ‘What, Daphnis,’ cries he, ‘thou 
watchman o’ bellowing kine, art thou willing to sing 
me somewhat? I’ll warrant, come my turn, I shall 
have as much the better of thee as I choose.’ And 
this was Daphnis’ answer: ‘ Thou shepherd o’ woolly 
sheep, thou mere piper Menalcas, never shall the 
likes of thee have the better of me in a song, strive 
he never so hard.’

MENALCAS
Then will’t please you look hither ? Will’t please 

you lay a wage ?
DAPHNIS

Aye, that it will; I’ll both look you and lay you, 
too.

MENALCAS
And what shall our wage be? what shall be 

sufficient for us ?
DAPHNIS

Mine shall be a calf, only let yours be that mother- 
tall fellow yonder.
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THE BUCOLIC POETS

ΜΕΝΑΛΚΑ2
ού θησώ πόκα, τηνον1, έπει χαΧεπος ό πατήρ μεν 
χα, μάτηρ, τά δε /χάλα ποθεσπερα πάντ άριθ- 

μεΰντι.
ΔΑΦΝΙ2

άλλα τί μαν θησεΐς; τί δε το πΧεον εζεΐ δ νικών;

ΜΕΝΑΛΚΑ2
σόριγγ' αν επόησα καΧάν εγώ εννεάφωνον, 
Χευκον κηρόν εγοισαν Ισον κάτω Ίσον άνωθεν· 
ταύταν κα θείην, τά δέ τώ πατρδς ού καταθησώ. 20

ΔΑΦΝΙ2

η μάν τοί κηγώ σύριγγ' εχω εννεάφωνον, 
Χευκον κηρόν ’έχρισαν Ίσον κάτω Ίσον άνωθεν, 
πρώαν νιν σννεπαξ’· ετι καϊ τον δάκτυΧον άΧγεω 
τούτον, επεϊ κάΧαμός με διασχισθείς νιν ετμαξεν.2

ΜΕΝΑΛΚΑ2
άΧΧά τίφ άμμε κρίνει; τίφ επάκοος έσσεται άμεων;

ΔΑΦΝΙ2

τηνον πως ενταύθα τον αΙποΧον, ην καΧεσωμες, 
ω ποτϊ ταΐς ερίφοις ο κύων ο φαΧαρος υΧακτεΐ.

•χρί μεν παΐΒες άύσαν, ό δ’ αίπόΧος ηνθ*  επα- 
κοΰσαι,

οί3 μεν παΐΖες άει&ον, ό δ’ αιπόΧος ηθεΧε κρίνειν. 
πράτος δ’ ών άειδε Χα\ών Ινκτά ΜενάΧκας, 
είτα δ' άμοιβαίαν υπεΧάμβανε Δάφνις άοιδάν 
βουκοΧικάν· οΰτω 8ε ΜενάΧκας άρξατο πράτος·

1 πόκα τηνον Ε : mss ττοκα α.μνϊ>ν, cf. 14 a vtv ίτμα^ν 
Meineke : mss Sier μαζί 3 οί JE : mss χοί
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THEOCRITUS VIII, 15-32

MENALCAS
He shall be no wage of mine. Father and 

mother are both sour as can be, and tell the flock to 
a head every night.

DAPHNIS
Well, but what is’t to be ? and what’s the winner 

to get for’s pains ?
MENALCAS

Here’s a gallant nine-stop pipe I have made, with 
good white beeswax the same top and bottom ; this 
I’m willing to lay, but I’ll not stake what is my 
father’s.

DAPHNIS
Marry, I have a nine-stop pipe likewise, and it like 

yours hath good white beeswax the same top and 
bottom. I made it t’other day, and my finger here 
sore yet where a split reed cut it for me. (each 
stakes a pipe')

MENALCAS
But who’s to be our judge? who’s to do the 

hearing for us ?
DAPHNIS

Peradventure that goatherd yonder, if we call 
him; him wi’ that spotted flock-dog a-barking near 
by the kids.

So the lads holla’d, and the goatherd came 
to hear them, the lads sang and the goatherd was 
fain to be their judge. Lots were cast, and ’twas 
Menalcas Loud-o’-voice to begin the country-song 
and Daphnis to take him up by course. Menalcas 
thus began:

“By course” : stanza by stanza
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THE BUCOLIC POETS I

Άγκεα και ποταμοί, Belov <γένος, at τι Μενάλκας 
ττηττο^ ο συρικτάς προσφιλές ασε μέλος, 

βάσκοιτ εκ ψυχας τάς αμνάδας' ην δε ποκ' ενθη 
Δάφνις εχων δαμάλας, μηδέν ελασσον εχοι.

ΔΑΦΝΙ2

κράναι καϊ βοτάναι, γλυκερόν φυτόν, αϊπερ ομοΐον 
μουσίσδει Δάφνις ταισιν άηδονίσι,

τούτο το βουκολιον πιαίνετε' κην τι Μενάλκας 
τεΐδ’ άγάγρ, χαίρων άφθονα πάντα νεμοι. 40

ΜΕΝΑΛΚΑ2

ενθ' δϊς, ενθ' αίγες διδυματόκοι, ένθα μελισσαι1 45 
σμάνεα πληροΰσιν, καϊ δρύες ίτφίτεραι, 46

ενθ' ό καλός Μίλων βαίνει ποσίν' al δ' άν άφερπρ, 47 
χώ ποιμην ξηρός τηνόθι χαι βοτάναι. 44

ΔΑΦΝΙ2

παντα εαρ, παντα δε νομοί, παντα δέ γάλακτος 41 
ονθατα πιδώσιν,2 καϊ τα νεα τρέφεται, 42

ένθα καλά Ναι\3 επινίσσεται· αι δ' άν άφερπη, 43 
χω τάς βώς βάσκων γαϊ βόες αύάτεραι.

MENAAKAS
ω τρά^ε, τάν λεύκάν αΐ^ων άνερ, ώ βάθος4 ύλας 

μυρίον (αί σιμαϊ& δεΰτ εφ' ύδωρ εριφοι)· 5θ
1 41-47 transposed by Anon. Ephem. Goth. 1803. 22

z ΐΓίδώσμ/ Ahrens : mss πηδώ<πιζ, echol. also ιτ\·(ιθουσιν 3 Natj 
Mein : mss ireus 4 & βάβοχ scbol. : mss i 8. 5 al σιμαί
Wil: mss i σ.
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THEOCRITUS VIII, 33-50

Ye woods and waters, wondrous race, 
Lith and listen of your grace ;
If e’er my song was your delight 
Feed my lambs with all your might; 
And if Daphnis wend this way, 
Make his calves as fat as they.

DAPHNIS
Ye darling wells and meadows dear, 
Sweets o’ the earth, come lend an ear;
If like the nightingales I sing, 
Give my cows good pasturing; 
And if Menalcas e’er you see, 
Fill his flock and make him glee. 

menalcas
Where sweet Milon trips the leas 
There’s fuller hives and loftier trees; 
Where’er those pretty footings fall 
Goats and sheep come twinners all; 
If otherwhere those feet be gone, 
Pasture’s lean and shepherd lone.

DAPHNIS
Where sweet Nai's comes a-straying 
There the green meads go a-maying; 
Where’er her pathway lies along, 
There’s springing teats and growing young; 
If otherwhere her gate be gone, 
Cows are dry and herd fordone.

MENALCAS
Buck-goat, husband of the she’s, 
Hie to th’ wood’s infinities— 
Nay, snubbies, hither to the spring; 
This errand’s not for your running;—

‘♦Snubbies”: kids.
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THE BUCOLIC POETS

εν τηνω yap τήνος· ϊθ'*ω καλέ1' καϊ Xeye, ‘ Μίλωρ, 
ό Πρωτεύς φωκάς καϊ θεός ών2 έρβρ,β.’

ΔΑΦΝΙ2 
♦ * ♦ ♦ * ♦ ♦ ♦ *

ΜΕΝΑΛΚΑ2
μή μοι yav Πδλοττος, μη μοι Κροίσεια3 τάλαντα 

εϊη εχειν, μηδε πρόσθε θεειν άνεμων'
άλλ’ ύπο τα πέτρα ταδ ασομαι ayKas; εγων τυ, 

σύννομε*  κάλ 5, εσορών τάν Χικελάν ες άλα.

ΔΑΦΝΙ2
δενδρεσι μεν χειμων φοβερόν κακόν, ύδασι δ’ 

αύχμος,
ορνισιν δ’ uaTi^ayg, aypoTepots δε λινά, 

άνδρϊ δε παρθενικάς άπαλάς πόθος. ω πάτερ ω Ζεύ, 
ού μόνος ηράσθην' καϊ τν yvvaικoφίλaς. 60

ταΰτα μεν ων, δι αμοιβαίων οι τταΐδες άεισαν*  
τάν ττυματάν δ' ωδάν ούτως εξάργε Μενάλκας'

Φείδευ τάν ερίφων, φείδευ λύκε τάν τοκάδωνμεν, 
μηδ' άδίκει μ', οτι μικκός εων ττολλαΐσιν όμαρτεω. 
ω Αάμττουρε κύον, οντω βαθύς ύπνος εχ^ει τν;

XPV κοιμάσθαι βαθεως σύν παιδϊ νεμοντα. 
ται δ' δίες, μηδ' ύμμες όκνεϊθ' άττάλάς κορεσασθαι 
ποιας' ού τι καμεΐσθ'οκκα πάλιν άδε φύηται.

1 καλί schol. : mss and schol. κολ« 8 &v Mein: mss &>$
3 Kpolaeia Jortin : mss xpvareia 4 σύννομα Graefe : mss 
νΰννομα. 5 κ«λ’ Mein : mss μάκ'
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THEOCRITUS Vlll, 51-68

Go, buck, and “ Fairest Milon ” say, 
“A. God kept seals once on a day.”

[Daphnis’ reply is lost]
MENALCAS

I would not Pelops’ tilth untold 
Nor all Croesus’ coffered gold, 
Nor yet t’ outfoot the storm-wind’s breath, 
So I may sit this rock beneath, 
Pretty pasture-mate, wi’ thee, 
And gaze on the Sicilian sea.

DAPHNIS
Wood doth fear the tempest’s ire, 
Water summer’s drouthy fire, 
Beasts the net and birds the snare. 
Man the love of maiden fair ; 
Not I alone lie under ban ;
Zeus himself 's a woman’s man.

So far went the lads’ songs by course. Now ’twas 
the envoy, and Menalcas thus began :

Spare, good Wolf, the goats you see, 
Spare them dam and kid for me ; 
If flock is great and flockman small, 
Is’t reason you should wrong us all ? 
Come, White-tail, why so sound asleep ? 
Good dogs wake when boys tend sheep. 
Fear not, ewes, your fill to eat;
For when the new blade sprouteth sweet, 
Then ye shall no losers be ;

“ A God kept seals ”: Proteus ; the message means ‘ Do 
not despise your lover because he keeps sheep.’ “ Lie 
under ban ” : the Greek has ‘ have fallen in love.’
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THE BUCOLIC POETS

σίττα νεμεσθε νεμεσθε, τά δ’ οΰθατα πΧησατε 
πάσαι,

ώς τδ μεν ωρνες εχωντι, τδ δ' ες ταΧάρως άττοθωμαι. ft

δεύτερος αν Δάφνις Χιγνρως άνεβάΧΧετ άείδεν·

Κήμ εκ σπήΧνγγος1 σύνοφρνς κόρα εχβες ιδοισα 
τάς δαμάΧας τταρεΧάντα καΧδν καΧδν ημεν 

εφασκεν
ού μάν ούδε Χ&γων εκρίθην άττο τον πικρόν αντάς,2 
άΧΧά κάτω βΧεφτας τάν άμετεραν όδδν εϊρττον. 
άδει ά φωνά τάς ττόρτιος, άδν τδ πνεύμα· 76
άδν δε τω θερεος παρ' ύδωρ ρέον αίθριοκοντειν. 78
τα δρυϊ ται βαΧανοι κόσμος, τα μάΧίδι μάΧα, 
τα βοϊ δ’ ά μόσχος, τω βουκόΧω al βόες ανταί. 80

ως οί τταίδες άείσαν, ό δ’ αίπόΧος ωδ’ άγόρενεν· 
‘άδύ τι τδ στόμα τοι καϊ έφιμερος ω Δάφνι φωνά. 
κρεσσον μεΧπομενω τευ άκονεμεν η μεΧι Χείχειν. 
Χάζεο τάς σύρι^ος3· ενίκασας yap άείδων. 
al δε τι Χρς με καϊ αύτδν άμ αιποΧεοντα διδάξαι, 
τήναν τάν μιτύΧαν*  δωσώ τα δίδακτρά τοι αι<γα, 
άτις ύττερ κεφαΧάς αιεϊ τδν άμοΧ^εα ηΧηροι.'

1 σπήλυγγοί Ε, cf. 16. 53 : mss τω ίντρω 8 λίγων and 
αύται Ε, taking ίττίκρίθην as ‘ parted from,’ supplying λόγον : 
mss λόγων or λόγον and αΰτ$ s τάι σύριγγαν Scaliger: 
mss τάι σύριγγας 4 μιτΰλαν ‘youngest and smallest’ E : 
others as Lat. mutilus ‘ that has lost her horns ’: mss μιτάλαμ, 
μιτόλα,ν

11 άδύ δέ χώ μόσχος γαρύεται, άδύ δε χά βώς. From 9. 7; 
Valckenaer rightly omits, though it is found in Ο. P. 2064 
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THEOCRITUS VIII, 69-87

To’t, and feed you every she, 
Feed till every udder teem 
Store for lambs and store for cream.

Then Daphnis, for his envoy, lifted up his tuneful 
voice, singing—

Yestermom a long-browed maid, 
Spying from a rocky shade 
Neat and neatherd passing by, 
Cries “ What a pretty boy am I! ” 
Did pretty boy the jape repay ? 
Nay, bent his head and went his way. 
Sweet to hear and sweet to smell, 
God wot I love a heifer well, 
And sweet als<5 ’neath summer sky 
To sit where brooks go babbling by; 
But ’tis berry and bush, ’tis fruit and tree, 
’Tis calf and cow, wi’ my kine and me.

So sang those two lads, and this is what the goat­
herd said of their songs: “ You, good Daphnis, have 
a sweet and delightful voice. Your singing is to the 
ear as honey to the lip. Here’s the pipe; take it; 
your song has fairly won it you. And if you are 
willing to teach me how to sing as you sing while I 
share pasture with you, you shall have the little 
she-goat yonder to your school-money, and I warrant 
you she’ll fill your pail up to the brim and further.”

“ Long-browed ”: the Greek is ‘ with meeting eye-brows.’ 
“ ’Tis berry and bush ”: the Greek is ‘ acorn adorns oak, 
apple apple-tree, calf cow, and cows cowherd.’
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THE BUCOLIC POETS

ώς μέν ό τταΣς εχάρτ) καί ανάλατο καί πΧατάγησε 
νικάσας, ούτω? έπ\ ματέρι νεβρός αΧοιτο.
ως δε κατεσμύχθη καί άνετράπετο φρένα Χύττα 90 
ωτερος, οϋτω και ννμφα Ζμαθεΐσ1 άκάχοιπο.
κηκ τούτω ττρατος τταρα ττοιμέσι Δ,άφνίς εγεντο, 
και Νύμφαν ακρηβος έων έτι Ναίΰα ^αμεν.

* Ζμαθίΐσ' Ahrens : mss 'γαμΐβΐϊσ’, γαμηθίΐν’
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THEOCRITUS VIII, 88-93

At that the lad was transported, and capered and 
clapped hands for joy of his victory ; so capers a 
fawn at the sight of his dam. At that, too, the 
other’s fire was utterly extinct, and his heart turned 
upside-down for grief; so mourns a maiden that is 
forced against her will.

From that day forth Daphnis had the pre-eminence 
of the shepherds, insomuch that he was scarce come 
to man’s estate ere he had to wife that Nais of whom 
he sang.

“Nais”: apparently the nymph to whom Daphnis after­
wards swore the oath which, when he fell in love with 
Xenea, he died rather than break.
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IX.—THE THIRD COUNTRY SINGING­
MATCH

This poem mould seem to be merely a poor imitation of 
the last. The characters are two neatherds, Daphnis and 
Menalcas, and the writer himself We are to imagine 
the cattle to have just been driven out to pasture. There 
is no challenge and no slake. Al the request of the writer 
that they shall compete in song before him, each of the 
herdsmen sings seven lines, Daphnis setting the theme ; 
and then the writer, leaving it to be implied that he judged 
them equal, tells us how he gave them each a gift and 
what it was. The writer now appeals to the Muses to 
tell him the song he himself sang on the occasion, and he 
sings a six- line song in their praise.
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IX.—βοτκολιαςται

Βουκολιάξεο Δάφνι, τύ δ’ ωδας άρχεο πράτος, 
ωδας άρχεο πράτος, έφεψάσθω δε Μενάλκας, 
μόσχως βουσϊν άφεντες επι\ στείραισι δε ταύρως. 
χοί μεν άμα βόσκοιντο καϊ εν φύλλοισι πλανωντο 
μηδέν άτιμαγελεύντες' εμϊν δε τύ βουκολιάζευ 
εκ τόθεν? ά,λλωθεν δε ποτικρίνοιτο Μενάλ/τας.

ΔΑΦΝΙ5
Άδύ μεν ά μόσχος γαρύεται, άδύ δέ χά βως, 

άδύ δε χά σΰρνγξ χω βουκόλος, άδύ δε κή^ών. 
εστι δε μοι παρ' ύδωρ ψυχρόν στιβάς, εν δε 

νενασται
λεύκάν εκ δαμαλάν καλά δέρματα, τάς μοι άπάσας 10 
λϊψ κόμαρον τρω^οίσας άπό σκοπιάς ετιναζε.
τω δέ θερευς φρύ<γουτος εγδ τόσσον μελεδαίνω, 
οσσον ερών γα3ττατρός μύθων καϊ ματρος άκούει.

ούτως Δάφνις άεισεν εμίν, ούτως δε Μεράλκα?·
Αίτνα μάτερ εμά, κή<γω καλόν άντρον ενοικεω 

κοίλαις εν πετραισιν εχω δε τοι, οσσ’ εν όνείρω 
φαίνονται, πόλλάς μεν όϊς, ττολλας δε χίμαιρας, 
ών μοι προς κεφαλα καϊ προς ποσϊ κώεα κεΐταΐ.

1 αφεντες εττι Ε: mss υφεντες υπό (Vat. 915 ε-πί) from 4. 4? 
2 εκ τόθεν Cholmeley from Αρ. Rhod. 2. 531 (of time): mss 
and Schol. εμποθεν and εν πο0’ εν 3 mss το, -τα, -rt
124



IX.—THE THIRD COUNTRY SINGING­
MATCH

Sing a country-song, Daphnis. Be you the first 
and Menalcas follow when you have let out the 
calves to run with the cows and the bulls with the 
barren heifers. As for the cattle, may they feed 
together and wander together among the leaves and 
never stray alone, but do you come and sing me your 
song on this side and Menalcas stand for judgment 
against you on that.

DAPHNIS (sings)
O sweet the cry o’ the calf, and sweet the cry o’ the 

cow,
And sweet the tune o’ the neatherd’s pipe, and I 

sing sweet enow ;
And a greenbed’s mine by the cool brook-side 
Piled thick and thick with many a hide 
From the pretty heifers wi’ skin so white 
Which the storm found browzing on the height 

And hurled them all below :
And as much reck I o’ the scorching heat
As a love-struck lad of his father’s threat.

So sang me Daphnis, and then Menalcas thus:— 
Etna, mother o’ mine ! my shelter it is a grot, 
A pretty rift in a hollow clift, and for skins to my 

bed, God wot,
Head and foot ’tis goats and sheep 
As many as be in a vision o’ sleep, 
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εν πυρι Be Βρυίνω χόρια ζεΐ, εν πυρι Β’ α ναι 
φαγοι χειμαίνοντος' εχω Βε τοι ούΒ*  όσον ώραν 20 
χείματος η νωΒός καρύων άμύλοιο παρόντος.

τοΐς μεν επεπλατάγησα και αύτίκα Βώρον εΒωκα, 
ΔάφνιΒι μεν κορόναν, τάν μοι πατρός ετραφεν 

αγρός,
αυτοφυή, τάν Β’ ούδ’ άν ίσως μιμάσατο 1 τεκτων, 
τήνω Βε στρομβω καλόν όστρακον, ώ κρέας αυτός 
σιτήθην πετραισιν εν Ίκαρίαισι Βοκεύσας 
πεντε ταμών πέντ ούσιν’ δ δ’ εγκαναχήσατο 

κόχλω.
βουκολικοί Μοΐσαι μάλα χαίρετε, φαίνετε δ’ 

ω8άν,Ζ
τάν τόκ εγώ τήνοισι παρών άεισα νομεύσι’
μηκετ επι γλώσσας άκρας όλοφυγγόνα φύστ}·3 39

Τεττιξ μεν τεττιγι φίλος, μύρμακι Βε μύρμαξ, 
ϊρηκες 8’ ϊρηξιν, εμιν δ*  ά Μοΐσα και ωΒά.
τάς μοι πάς εϊη πλεΐος Βόμος. ούτε γάρ ύπνος
ούτ εαρ εζαπίνας^ γλυκερώτερον, ούτε μελίσ- 

σαις
άνθεα' τόσσον εμιν Μοΐσαι φίλαι· ούς γάρ5 

όρεΰντι$
γαθεύσαι,7 τούσΒ' ού τι ποτω Βαλήσατο Κίρκα.

1 μιμάσατο Adert: mss μωμάσατο 8 mss also φδάι τάι
3 φύσρ Wil: mss φύσρι 4 Perhaps Ιζάιτινονadj., cf. Hipp.
de Aff. 517. 19 (adv.) and Ιξάπινα adv. LXX, N.T., and 
Byzant. s mss also ovs 6 Schol. also opyre, όρώσαι 
7 yaffevaai Brunck : mss and Schol. γα3εΰσι(ν) 
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THEOCRITUS IX, 19-36

And an oaken fire i’ the winter days 
With chestnuts roasting at the blaze

And puddings in the pot:
And as little care I for the wintry sky
As the toothless for nuts when porridge is by.

Then clapped I the lads both, and then and there 
gave them each a gift, Daphnis a club which grew 
upon my father’s farm and e’en the same as it grew— 
albeit an artificer could not make one to match it—, 
and Menalcas a passing fine conch, of which the fish 
when I took it among the Icarian rocks furnished 
five portions for five mouths,—and he blew a blast 
upon the shell.

All hail, good Muses o’ the countryside! and the 
song I did sing that day before those herdsmen, let 
it no longer raise pushes on the tip o’ my tongue, 
but show it me you:
(the song)
O cricket is to cricket dear, and ant for ant doth 

long,
The hawk’s the darling of his fere, and o’ me the 

Muse and her song :
Of songs be my house the home alway,
For neither sleep, nor a sudden spring-day,
Nor flowers to the bees, are as sweet as they;

I love the Muse and her song :
For any the Muses be glad to see,
Is proof agen Circa’s witcherye.

“Pushes” : pimples on the tongue, the scholiast tells us, 
were a sign that one refuses to give up what another has 
entrusted to him.
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X.—THE REAPERS

The characters of this pastoral mime are two reapers, 
Milon, the man of experience, and Bucaeus, called also 
Bucus, the lovesick youth. The conversation lakes place 
in the course of their reaping, and leads to a love-song 
from the lover and a reaping-song from his kindly 
mentor. When Milon calls his song the song of the 
divine Idtyerses he is using a generic term. There was 
at least one traditional reaping-song which told how 
Lityerses, son of Midas, of Celaenae in Phrygia, after 
entertaining strangers hospitably, made them reap with 
him till evening, when he cut off their heads and hid their 
bodies in the sheaves. This apparently gave the name to 
all reaping-songs. Milon s song, after a prayer to 
Demeter, addresses itself tn succession to binders, 
threshers, and reapers, and lastly to the steward. Bath 
songs are supposed to be impromptu; and sung as Ike
men reap on.
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X.—ΕΡΓΑΤΙΝΑΙ Η ΘΕΡΙΣΤΑΙ

Μ1ΛΛΝ

Έργατίνα ϋουκαΐε, τί νυν φζυρε πεπόνθεις; 
ούτε τον δήμον ayeiv όρθδν δύνα, ώς τδ πριν αγες, 
ουθ' άμα Χαοτομεΐς τω πΧατίον, άλλ.’ άττολειττ^ 
ώσπερ δϊς ποίμνας, ας τον ττόδα κάκτος ετυψε. 
ποιος τις δειΧαν τυ και εκ μέσω άματος έσσρ, 
δς νυν αργό μένος τάς αΰΧακος ούκ άποτρώ'γεις;

BOTKAIOS

Μύλων δ^αμάτα, πέτρας άπόκομμ άτεράμνω, 
ουδαμά τοι συνεβα ποθεσαι τινά των άπεόντων;

ΜΙΛΠΝ 

ουδαμά. τίς δε πόθος των εκτοθεν εργάτα άνδρί;

ΒΟΤΚΑΙΟ2 

ουδαμά νυν συνεβα τοι ονγρυπνησαι δι έρωτα; jq

ΜΙΛίΙΝ 

μηδε γε συμβαίη' ‘χα,Χεπδν 'χορίω κύνα γεΰσαι.

ΒΟΤΚΑΙΟ2

άλλ*  εγώ ώ Μ/λων εραμαι σχεδόν ενδεκαταΐος·
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X.—THE REAPERS

MILON
Husbandman Bucaeus, what ails ye now, good 

drudge ? you neither can cut your swath straight as 
once you did, nor keep time in your reaping with 
your neighbour. You’re left behind by the flock 
like a ewe with a thorn in her foot. How will 
it be wi*  you when noon is past and day o’ the 
wane, if thus early you make not a clean bite o’ 
your furrow ?

BUCAEUS
Good master early-and-late-wi’-sickle, good Sir 

chip-o’-the-flint, good Milon, hath it never befallen 
thee to wish for one that is away ?

MILON
Never, i’ faith ; what has a clown like me to do 

with wishing where there’s no getting ?
BUCAEUS

Then hath it never befallen thee to lie awake o’ 
nights for love ?

MILON
Nay, and God forbid it should. ’Tis ill letting the 

dog taste pudding.
BUCAEUS

But I’ve been in love, Milon, the better part of 
ten days;—
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ΜΙΛΛΝ

εκ πίθω άντλεΓί δ ήλον, ε<γώ δ’ εχω ούό' άλις οξος.

ΒΟΤΚΑΙΟ2

τοι/γαρ τα προ Θυράν μοι άπο σπόρω άσκαλα 
πάντα.

ΜΙΛΛΝ

τις δβ τν τάν παίδων λυμαίνεται;
ΒΟΤΚΑΙΟ2

ά Τίολυβώτα, 
α πράν άμάντεσσι παρ' 'Ίπποκίωνι ποταύλει.

ΜΙΛΛΝ

εύρε θεός τον άλιτρόν· εχεις πάλαι ών επεθύμεις. 
μάντις τοι τάν νύκτα χροϊξεΐθ' ά καλαμαία.

ΒΟΤΚΑΙΟ2

μωμάσθαί μ άρχη τύ’ τυφλός δ' ούκ αύτδς ό 
ΙΤλουτος,

άλλα και ώφρόντιστος 'Έρως, μη δη μόγα μυθεΰ. 20
ΜΙΛΩΝ

ού μ&γα μυθεύμαί' τύ μόνον κατάβαλλε το λαόν, 
καί τι κόρας φιλικόν μέλος άμβάλευ. άδιον ούτως 
epya^p' και μάν προτερόν πόκα μουσικός ησθα.

ΒΟΤΚΑ1Ο2
Μωσαί Τϊιερίδες, συναείσατε τάν ραδινάν μοι 

παΐδ'· ών γάρχ άφ-ησθε θεαί, καλά πάντα ποεΐτε.
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THEOCRITUS X, 13-25

MILON
Then 'tis manifest thou draw’st thy wine from the 
hogshead the while I am short of vinegar-water.

BUCAEUS
—And so it is that the land at my very door since 
was seed-time hath not felt hoe.

MILON

And which o’ the lasses is thy undoing ?
BUCAEUS

’Tis Polybotas’ daughter, she that was at Hippo- 
cion’s t’other day a-piping to the reapers.

MILON
Lord! thy sin hath found thee out. Thou’dst 

wished and wished, and now, ’faith, thou’st won. 
There’ll be a locust to clasp thee all night long.

BUCAEUS
Thou bid’st fair to play me fault-finder. But 

there’s blind men in heaven besides Him o’ the 
Money-bags, fool Cupid for one. So prithee talk not 
so big.

MILON
I talk not big, not I; pray be content, go thou on 

wi’ thy laying o’ the field, and strike up a song o’ 
love to thy leman. ’Twill sweeten thy toil. Marry, 
1 know thou wast a singer once.

bucaeus (sings')
Pierian Muses, join with me a slender lass to sing;
For all ye Ladies take in hand ye make a pretty 

thing.
“ Since was seed-time ” : a proverbial exaggeration ; for 

he has been in love only ten days, and this is harvest-time.
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Ήομβύκα χαρίεσσα, Σύραν καΧεοντί τυ πάντες, 
ισχνάν αΧιόκαυστον, εγώ δε μόνος μεΧίχΧωρον, 
και τδ Ιον μεΧαν εστϊ καϊ ά γραπτά υάκινθος, 
άλλ*  εμπας εν τοΐς στεφάνοις τά πράτα Χεγονται. 
ά αΐξ τάν κύτισον, δ Χύκος τάν αίγα διώκει, 30 
ά γερανός τώροτρον, εγώ δ’ έπϊ τϊν μεμάνημαι. 
αϊθε μοι ης, οσσα Κ ραΐσου πόκα φαντϊ πεπάσθαι, 
χρύσεοι άμφότεροί κ άνεκείμεθα τα Άφροδίτα, 
τώς αυΧώς μεν έχρισα καϊ ή ρόδον η τυγα 

μάΧον, 
σχήμα δ’ εγώ καϊ καινάς επ' άμφοτέροισιν 

άμύκΧας,
Ί&ομβύκα χαρίεσσ, οΐ μεν πόδες αστράγαλοί τευ 
ά φωνά δε τρύχνος' τον μάν τρόπον ούκ εχω 

ειπεΐν.
ΜΙΛΛΝ

η κάΧάς άμμε1 ποών εΧεΧάθει Βουβός· άοιδάς. 
ώς εΐ> τάν ιδέαν τάς αρμονίας εμετρησεν.
ωμοί τώ πώγωνος, δν άΧιθίως άνεφυσα. 40
θάσαι δη καϊ ταυτα τά τώ θείω Αιτυερσα.

Δάματερ ποΧύκαρπε ποΧύσταχυ, τούτο τδ 
Χα,ον

: mss also άμμ»
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THEOCRITUS X, 26-42

Bombyca fair, to other folk you may a Gipsy be; 
Sunburnt and lean they call you; you’re honey­

brown to me.
Of flowers the violet’s dark, and dark the lettered 

flag-flower tall,
But when there’s nosegays making they choose them 

first of all.
Dame Goat pursues the clover, Gray Wolf doth goat 

pursue,
Sir Stork pursues the plough; and I—Ο ! I am wild 

for you.
Would all old Croesus had were mine 1 O then 

we’Id figured be
In good red gold for offerings rare before the Eove- 

Ladye,
You with your pipes, a rose in hand or apple, I bedight 
Above with mantle fine, below, new buskins left and 

right.
Bombyca fair, your pretty feet are knucklebones, 

and O!
Your voice is poppy, but your ways—they pass my 

power to show.
MILON

Marry, 'twas no ’prentice hand after all. Mark 
how cunningly he shaped his tune! Alackaday, 
what a dolt was I to get me a beard! But come 
hear this of the divine Lityerses : (sings)
Demeter, Queen of fruit and ear, bless O bless our 

field;
“ Gipsy ”: the Greek is ‘ Syrian.’ “ Knucklebones ” : 

Bombyca pipes, dances, and sings by profession (cf. 11. 16 
and 34); she flings her feet about as a player tosses the 
knucklebones, lightly and easily, and her singing soothes the 
listener like a narcotic. “ What a dolt was I” : ‘ what a 
thing it is to be young! ’
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ενεργόν τ ειη και κάρπιμον οττι μάλιστα.
σφίγγε τ’ άμαλλούέται τά 8ράγματα, μη παριων

T4?

ειπη*  ‘ σύκινοι ων8ρες’1 άττώλετο χούτο? ό μισθός.' 
ές βορέαν άνεμον τά? κόρθυος ά τομά ύμμιν 
καϊ ζέφυρον2 βλεπέτω' πιαίνεται ό στάχυ? ούτως, 
σίτον άλοιωντας φεύγειν το μεσαμβρινον ύπνον· 
έκ καλάμας άχυρον τελεθεί τημόσύε μάλιστα, 
άρχεσθαι 8’ άμώντας έγειρομένω κορυ8αλλω, 50 
καϊ λήγειν εύ8οντος, ελινύσαι 8έ το καύμα.
εύκτος ό τω βατράχω, παΐ8ες, βίος' ού μελε8αίνει 
τον το πιεΐν ε^χεύντα· πάρεστι γάρ άφθονον 

αύτω.3
καλλίον*  ω 'πιμελητά φιλάργυρε τον φακόν 

ε-φειν'
μη 'πιτάμης τάν χεΐρα καταπριων το κύμινον.

ταύτα χρη μοχθεύντας εν αλίω άν8ρας άεί8ειν, 
τον 8ε τεον Βονκαΐε πρέπει λιμηρον έρωτα 
μυθίσ8εν τα ματρϊ κατ εύνάν ορθρευοίσα.

1 eTirj? Brunck : mss etiroi S'vSpff E : mss &fSpes 8 καί 
E; is βορίαν καί ζίφυρον means “ North-west,” cf. Schol. Find. 
P. 10. ίί ίστι irpbs ανατολήν καί μεσημβρίαν ~ South-east: mss 
ή ζέφνρον 3 cf. Pherecr. ap. Athen. 10. 430 and Zenob. 
2. 78 1 καλλίον’ E, cf. 11. 44 : mss κάλλιον
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THEOCRITUS X, 43-58

Grant our increase greatest be that toil therein may 
yield.

Grip tight your sheaves, good Binders all, or passers­
by will say

‘ These be men of elder-wood; more wages thrown 
away. ’

’Twixt Northwind and Westwind let straws endlong 
be laid;

The breeze runs up the hollow and the ear is plumper 
made.

For Threshers, lads, the noontide nap’s a nap beside 
the law,

For noontide’s the best tide for making chaff of 
straw';

But Reapers they are up wi’ the lark, and with the 
lark to bed;

To rest the heat o’ the day, stands Reapers in good 
stead.

And ’tis O to be a frog, my lads, and live aloof from 
care!

He needs no drawer to his drink; ’tis plenty every­
where.

Fie, fie, Sir Steward! better beans, an’t please ye, 
another day;

Thou’It cut thy finger, niggard, a-splitting caraway.

That’s the sort o’ song for such as work i’ the sun; 
but that starveling love-ditty o’ thine, Bucaeus, 
would make brave telling to thy mammy abed of a 
morning.

“ Elder-wood ”: the Greek has “ figwood,” which was 
useless; cf. Shaks. Merry Wives 2.3.30 ‘My heart of elder.’ 
“ ’Tis O to be a frog the steward is stingy with the drink 
as with the lentils.
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XL—THE CYCLOPS

Theocritus offers a consolatio amoris to his friend 
the poet-physician Nidas of Miletus^ with whom he 
studied under the physician Erasisiratus. After a brief 
introduction by way of stage-direction, he tells him the 
song the Cyclops sang io his love the sea-nymph. 
Metrical and grammatical considerations make it prob­
able that the poem was an early one; it may well be 
anterior to The Distaff. There is (tragic irony ’ in the 
Cyclops*  reference to his eye when speaking of singeing 
his beard, and also in his mention of the possible advent 
of a stranger from overseas.

1 For another interpretation see the Introduction.
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XL—ΚΤΚΛΩΨ

Ού8εν ποττόν εμ<οτα πεφύκει φάρμακον άλλο, 
Νικία, ούτ εγχρίστον, εμιν 8οκεΐ, οΰτ επίπαστον, 
ή ται Ι1ιερί8ες" κοΰφον δέ τι τοντο και ά8ύ 
γινετ’ €ττ’ άνΰρώποις, εΰρεΐν δ*  ου ρά8ιόν εστι. 
γινώσκειν δ’ οϊμαί τυ καλώς Ιατρόν εόντα 
και ταϊς εννεα 8ή πεφιλημενον εζοχα Μοίσαις. 
οΰτω γονν ράϊστα 8iay ό Κνχλωτ/r ό παρ άμιν, 
ώρχαιος Πολύφαμος, οκ ήρατο τάς Γαλατειας, 
άρτι γενειάσδων περί το στόμα τώς κροτάφως τε. 
ήρατο δ’ ον μάλοις ου8ε ρό8ω ού8ε κικίννοις, 
άλλ όρθαΐς μανίαις, ayeiTO δε πάντα πάρ€ρ<γα. 
ιτοΧλάκι ται οϊες ποτι τωύλιον αύται άπηνθον 
χλωράς εκ βοτάνας*  ό δέ τάν Υαλάτειαν άεί8ων 
αυτός επ άιόνος κατετάκετο φυκιοέσσας 
εξ άοΰς, εχθιστον εχων υποκάρ8ιον έλκος, 
Κυπ^>ι8ος εκ μ&γάλας τό οί ήπατι πάζε βελε^ινον. 
αλλά το φάρμακον ευρε, καθεζόμένος 8 επί 

πέτρας

1 Mss φιαρωτίρα : Schol. also σφηγανΐωτίρα (*.β. σφριγανα»- 
τίρα)

ύφτηλάς ες πόντον ορών άει8ε τοιαΰτα·

Ώ λευκά Γαλάτεια, τι τον φιλέοντ' άποβάλλη, 
λευκότερα πακτάς ποτι8εΐν, άπαλωτέρα άρνός, 
μόσγω ηαυροτερα, φιαρωτέρα1 ομφακος ώμας;
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XL—THE CYCLOPS

It seems there’s no medicine for love, Nicias, 
neither salve nor plaster, but only the Pierian Maids. 
And a gentle medicine it is and sweet for to use 
upon the world, but very hard to find, as indeed one 
like you must know, being both physician and well- 
belov’d likewise of the Nine. ’Twas this, at least, 
gave best comfort to my countryman the Cyclops, 
old Polyphemus, when he was first showing beard 
upon cheek and chin and Galatea was his love. His 
love was no matter of apples, neither, nor of rose­
buds nor locks of hair, but a flat frenzy which recked 
nought of all else. Time and again his sheep would 
leave the fresh green pasturage and come back 
unbidden to fold, while their master must peak and 
pine alone upon the wrack-strown shore a-singing 
all the daylong of Galatea, sick at heart of the spite­
ful wound the shaft of the great Cyprian had dealt 
him. Nevertheless he found the medicine for it, and 
sitting him down upon an upstanding rock looked 
seawards and sang:

O Galatea fair and white, white as curds in whey, 
Dapper as lamb a-frisking, wanton as calf at play, 
And plump o’ shape as ruddying grape, O why deny 

thy lover ?
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φοίττ/ς δαΰ#’1 ούτως, οκκα γλυκύς ύπνος εχτβ με, 
οϊχη δ’ ευθύς Ιοισ', οκκα γλυκύς ύπνος άνή με, 
φεύγεις δ’ ώσπερ οίς πολιόν λύκον άθρήσασα. 
ήράσθην μεν εγωγα τεοΰς κόρα, άνίκα πράτον 
ηνθες έμα σύν ματρϊ θέλοισ ύακίνθινα φύλλα 
εξ ορεος δρέψασθαι, εγώ δ’ οδόν άγεμόνευον.

1 δαΰθ’ (or δίδβ’ ?) = δ)| αδτ« (δη3τ«) : HISS δ’αδθ’ 2 υπ«στι 
Winsem : mss ί**στ» 3 re and ae(Sa> E; he could not play 
and sing at the same time : mss tJ and ακίδων 4 μαννοφόρα>$ 
Schol. v. 1; mss αμνοφ6ρα>ι

παύσασθαι δ’ έσιδών τυ και ύστερον ούδ’ ετι 
πα νυν

εκ τηνω δύναμαι· τιν δ*  ου μέλει, ου μα Δί 
ούδέν.

γινώσκω χαρίεσσα κόρα, τίνος ώνεκα φεύγεις· 30 
ωνεκά μοι λασία μεν όφρύς επι παντι μετώπω 
εξ ώτός τεταται ποτϊ θωτερον ως μια μακρά, 
εις δ’ οφθαλμός ύπεστι,2 πλατεία δε ρις επι 

χείλει.
άλλ' ούτος τοιούτος έών βοτά χίλια βόσκω,
κηκ τούτων τό κράτιστον άμελγόμενος γάλα 

πίνω·
τυρός δ’ ού λείπει μ' ούτ εν θερει ούτ*  εν οπώρα, 
ού χειμώνος άκρω' ταρσοί δ*  υπεραχθεες αίεί. 
συρίσδεν δ’ ώς ούτις επίσταμαι ωδε Κυκλώπων, 
τίν τε φίλον γλυκύμαλον άμα, κημαυτόν άείδω 8 
ποΧλάκι νυκτός άωρί. τρέφω δέ τοι ενδεκα

νεβρώς 40
πασας μαννοφορως4 καϊ σκύμνως τέσσαρας 

άρκτων.
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THEOCRITUS XI, 22-41

O soon enow thou’rt here, I trow, when sweet sleep 
comes me over,

But up and gone when sleeping’s done—O never 
flees so fast

Ewe that doth spy gray wolf anigh, as thou when 
slumber’s past.

My love of thee began, sweeting, when thou—I 
mind it well—

Wast come a-pulling luces wi’ my mother on the fell;
I showed ye where to look for them, and from that 

hour to this
I’ve loved ye true; but Lord! to you my love as 

nothing is.
O well I w’ot pretty maid, pretty maid, for why 

thou shun’st me so,
One long shag eyebrow ear to ear my forehead o’er 

doth go,
And but one eye beneath doth lie, and the nose 

stands wide on the lip;
Yet be as I may, still this I say, I feed full a 

thousand sheep,
And the milk to my hand’s the best i’ the land, and 

my cheese ’tis plenty also;
Come summer mild, come winter wild, my cheese­

racks ever o’erflow.
And, for piping, none o’ my kin hereby can pipe 

like my piping,
And of thee and me, dear sweet-apple, in one song 

oft I sing,
Often at dead of night. And O, there’s gifts in store 

for thee,
Eleven fawns, all white-collars, and cosset bear’s cubs 

four for thee.
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άλ,Χ*  άφίκευσο ποθ’ άμε, καί εξεΐς ούδεν ελασσον, 
τάν γλαυκάν δβ θάλασσαν εα ποτϊ χερσον όρεχ- 

θεΐν.
άδίον1 εν τώντρω παρ' εμιν τάν νύκτα διαξεΐς' 
εντί δάφναι τηνεΐ, εντι ραδιναι κυπάρισσοι, 
εστι μελας κισσός, εστ άμπελος ά ηλυκύ καρ­

πός,
εστι ψυχρόν ύδωρ, τό μοι ά πολυδενδρεος Α,ϊτνα 
λεύκάς εκ χιονος ποτον άμβροσιον προιητι.
τις κα τωνδε Θάλασσαν εχειν και κύμαθ'2 ελοιτο;

αι δε τοι αυτός εγων δοκεω λασιώτερος ημεν, 50 
εντι δρυός ξύλα μοι και υπό σποδώ άκάματον

πΰρ·
καιομενος δ υπό τεΰς και τάν ψυχάν άνεχοίμαν
και τον <-ν οφθαλμόν, τω μοι <γλυκερώτερον 

ούδέν.
ωμοί, οτ ούκ ετεκέν μ ά μάτηρ βράγχι εχοντα, 
ως κατεδυν ποτϊ τιν και τάν χέρα τεΰς εφί- 

λησα,
al μη τό στόμα λης, εφερον δε τοι η κρίνα 

λευκά
η μάκων άπαλάν ερυθρά πλαταγάνι εχοισαν. 57 
νυν μάν ω κόριον, νΰν αΰ τό <γα νεΐν μασεΰμαι,3 60 
εί κα τις συν ναι' πλεων ξένος ωδ' άφίκηται, 
ως ειδω, τί πόχ άδυ κατοικεΐν τον βυθόν νμμιν.

1 ά3ίον’ Ε. cf. 10. 54: mss αδιον a καί κύμαθ' Ahrens 
from Schol. : mss t) κύμ. 3 αδ τ<{ ya νέΐν μασΐΰμαι (i.e. 
μαθ-ησομαι, which occurs in the Scholiast’s paraphrase) Ahr: 
mss auri ya vtiv μεμαΟΐΰμαι {ye μαθ€νμαί)

58 αλλά τά μϊν Oepeos, τλ 5e yiverai ev χΐΐμ&νι, 
&<rr’ ουκ ίν τοι ταΰτα φεριιν αμα πάντ' (δυράθην.

The reasons for rejecting these lines against the mss are too 
long to be given here. See Class. Rev. 1912, p. 246.
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THEOCRITUS XI, 42-62

O leave it be, the blue blue sea, to gasp an’t will 
o' the shore,

And come ye away to me, to me ; I’ll lay ye’ll find 
no ill store.

A sweeter night thou’lt pass i’ the cave with me 
than away i’ the brine ;

There’s laurel and taper cypress, swart ivy and sweet­
fruit vine,

And for thy drinking the cool water woody Etna 
pours so free

F01· my delight from his snow so white, and a 
heav’nly draught it be.

Now who would choose the sea and his waves, and a 
home like this forgo ?

But if so be the master o’ t too shag to thy deem­
ing show,

There’s wood in store, and on the floor a fire that 
smoulders still,

And if thou would’st be burning, mayst burn my 
soul an thou will,

Yea, and the dear’st of all my goods, my one dear 
eye. O me !

That I was not born with fins to be diving down to 
thee,

To kiss, if not thy lips, at least thy hand, and give 
thee posies

Of poppies trim with scarlet rim or snow-white 
winter-roses !

And if a stranger a-shipboard come, e’en now, my 
little sweeting,

E’en now to swim I’ll learn of him, and then shall I 
be weeting

Wherefore it be ye folk o’ the sea are so lief to be 
living below.
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έξένθοι?, Γαλάτεια, καϊ εξενθοΐσα λάθοιο 
ώσπερ eywv νυν ώδε καθημενο? οϊκαδ' άπενθεΐν, 
ποιμαίνειν δ'έθελοι? συν εμιν άμα καϊ yak' άμεΚηειν 
καϊ τυρόν πάξαι τάμισον δριμεϊαν ενεϊσα. 
ά μάτηρ αδικεί με μόνα, καϊ μεμφομαι αύτα· 
ούδεν πήποχ δλω? ττοτϊ τϊν φίλον ειπεν υπέρ

μευ,
καϊ ταΰτ αμαρ επ' αμαρ ορεύσά με λεπτύνοντα.1 
φασω2 τάν κεφαλάν καϊ τώς ττόδας άμφοτερω?

1 Κίκτΰνοντα Meineke : mss Xeirrhv 2 Mss φασω or
φλασ», Schol. φασω 3 αίκ (i.e. αΐ, cf. ού ουκ) Wil, cf 
Epicharmus and Oracle in Hdt. i. 174 : mss »1k’

μευ 70
σφύζειν, ώ? άνιαθή, επεϊ κή<γων άνιώμαι.

ω Κύκλωφ Κύκλωφ, πα τας φρένα? εκπεπό- 
τασαι;

α'ικ3 ενθών τάλάρω? τε πλεκοι? καϊ θαΚλόν 
άμάσα?

ταΐς άρνεσσι φόροι?, τάχα κα πολύ μάλλον εχοι? 
νων.

τάν παρεοΐσαν άμελγε' τί τον φεύγοντα διώκει?; 
εΰρησεΐ? Γαλάτειαν ϊσω? καϊ καλλίον άλλαν. 
πολλαι συμπαίσδεν με κόραι τάν νύκτα κελονται, 
κνχλίζοντι δε πάσαι, επεί κ αύταΐ? υπακούσω, 
δηλον οτ εν τα ya κή^ών τι? φαίνομαι ημεν.

οι>τω τοι Τίολύφαμο? εποίμαινεν τον έρωτα 80 
μουσίσδων, ραον δβ διαγ’ €ΐ 'χρυσόν εδωκεν.
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THEOCRITUS XI, 63-81

Come forth and away, my pretty fay, and when 
thou comest, O

Forget, as lie that sitteth here, thy ways again to go;
Feed flock wi’ me, draw milk wi’ me, and if’t my 

darling please,
Pour rennet tart the curds to part and set the good 

white cheese.
’Tis all my mother’s doing ; she sore to blame hath 

bin;
Never good word hath spoke you o’ me, though she 

sees me waxing so thin.
I’ll tell her of throbbing feet, 1’11 tell her of aching 

eyne;
I am fain that misery be hers sith misery be mine.

O Cyclops, Cyclops, where be your wits gone flying ?
Up, fetch you loppings for your lambs, or go a withy­

plying ;
The wearier’s oft the wiser man, and that there’s no 

denying.
Milk the staying, leave the straying, chase not them 

that shy ;
Mayhap you’ll find e’en sweeter Galateas by and by.
There’s many a jill says f Come an you will and play 

all night wi’ me,’
And the laugh I hear when I give ear is soft and 

sweet as can be ;
E’en I, ’tis plain, be somebody, ashore, if not i’ the sea.

Thus did Polyphemus tend his love-sickness with 
music, and got more comfort thereout than he 
could have had for any gold.

“ Throbbing feet ” : headache and footache—the latter 
from waiting on the beloved’s threshold—were conventional 
signs of being in love.
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XII.—THE BELOVED

The Greeks sometimes exalted friendship to a passion, 
and such a friendship doubtless inspired this fine poem. 
Theocritus acknowledges his indebtedness to the Ionian 
lyrists and elegists by using their dialect. The passage 
rendered here in verse contains what at first sight looks 
like a mere display of learning, but has simply this 
intention : ‘ Our love will be famous among so remote a 
posterity that the very words for it will be matter for 
learned comment.1
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XII.—ΑΙΤΗΧ

’Ήλν^βς & φίλε κούρε· τρίτη συν νυκτι καί ήοΐ 
ήλυθες1, οι δε ποθεΰντες εν, ήματι γηράσκουσιν. 
οσσον εαρ χειμώνας, οσον μήλον βραβίλοιο 
ήδιον, οσσον οϊς σφετερης λασιωτερη άρνός, 
οσσον παρθ ενική προφέρει τριγάμοιο γυναικός, 
οσσον ελαφρότερη μόσχου νεβρός, οσσον αηδών 
συμπάντων λιγύφωνος άοιδοτάτη πετεηνών, 
τόσσον εμ εύφρηνας συ φανείς, σκιερήν δ’ υπό 

φηγόν
ήελίου φρύγοντας οδοιπόρος εδραμον ως τις.
ειθ' ομαλοί πνεύσειαν επ' άμφοτέροιϊν 2 ^Ερωτες 10
νωϊν, επεσσομενοις δε γενοίμεθα πάσιν άοιδή·

IS®

* δίω 8 δη τινε τώδε μετά προτεροισι4 γενέσθην 
φωθ', δ μεν εϊσπνηλος, φαίη χ 'Ωμυκλαϊάζων, 
τον δ’ ετερονδ πάλιν, ως κεν ό ©εσσαλός εϊποι, 

άιτην.
άΧληλους δ* εφίλησαν ίσω ζυγω. ήρα τοτ ήσαν 
χρύσειοι πάλιν άνδρες, δτ άντεφίλησ' ό φιλη­

θείς*
1 For punctuation cf. Sappho 89 (Julian Epist. 59 p. 379 

Hercher) 2 άμφοτίροι,ΐν E: mss -otaiv 3 δίω Ahrens: 
mss and schol. δοίω 4 so Taylor from schol., and P. Ant: 
mss per άμφοτέροισι 8 τον Irepov attracted for ό erepos



XII.—THE BELOVED

Thou’rt come, dear heart ; thou’rt come after two 
days and nights, albeit one will turn a lover gray. 
As spring is sweeter than winter, and pippin than 
damson-plum; as mother-ewe is shaggier than her 
lambkin, and maiden more to be desired than a 
thrice-wed wife; as the fawn is nimbler-footed than 
the calf, and the nightingale clearest-tongued of all 
the winged songsters ; so am I gladded above all at 
the sight of thee, and run to thee as a wayfarer 
runneth to the shady oak when the sun is burning 
hot. And ’tis O that equal Loves might inspire thee 
and me, and we become this song and saying unto 
all them that follow after:—

Here were two men of might 
The antique years among, 
The one Inspirant highi 
Γ th' Amyclaean tongtie, 
The t'other Fere would be 
In speech of Thessalye ;
Each lov'd each, even-pei.se: 
0 other golden days, 
Whenas love-1 love-you 
All men did hold for true !
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ei γΛρ τούτο, πάτερ Κρονίδη, πόλοι, el ^<ιρ, ά^ήρω 
αθάνατοι, γενεής δβ διηκοσίρσιν επειτα 
άγγείλειεν εμοί τις άνεξοδον ei<j Αχέροντα· 
' η σή νυν φιλότης και του χαρίεντος άίτεω 20 
πάσι διά στόματος, μετά δ' ήϊθεοισι μάλιστα.' 
άλλ’ ήτοι τούτων μεν υπέρτεροι Ούρανίωνες· 
εσσονθ'1 ως εθέλουσιν,εγω δε σε τον καλόν αινεων 
ήτεύδεα ρινός ύπερθεν αραιής ούκ άναφύσω. 
ήν γάρ καί τι δάκρς τό μεν άβλαβες ευθύς 

εθηκας, 
διπλάσιου δ’ ωνησας, εχων δ’ επίμετρον άπήλθον.

1 eiraovff Ε, cf. Ισσαμίνων Thue., «σσατο Pind. Er. Oxyrh. 
3. 408, ΐσσαντο Euphorion 99 : mss ΙσσονΒ’ 2 γλυκβρώτατο 
Ε, cf. 15. 139: mss -Tepa

Νισαΐοι Μεγαρήες άριστεύοντες ερετμοΐς, 
όλβιοι οίκείοιτε, τον Αττικόν ώς περίαλλα 
ζεινον ετιμήσασθε Διοκλέα τον φιλοπαιδα. 
αιεί οί περί τύμβον άολλεες εϊαρι πρώτω 30
κούροι εριδμαίνουσι φιλήματος άκρα φερεσθαι. 
δς δε κε προσμάξρ γλυκερώτατα2 γειλεσι χείλη, 
βριθόμένος στεφάνοισιν εήν ες μητερ’ άπήλθεν. 
όλβιος, όστις παισι φιλήματα κείνα δίαιτα· 
ή που τον χαροπόν Ϋανυμήδεα πόλλ επιβώται 
Δυδίΐ) ίσον εγειν πετρη στόμα, χρυσόν όποίγ 
πεύθονται μη φαύλος έτήτυμον αργυραμοιβοί.
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THEOCRITUS XII, 17-37

O would to thee, Father Zeus, and to you, unaging 
Host of Heaven, that when a hundred hundred years 
shall be passed away, one bring me word upon the 
prisoning bank of Acheron our love is yet upon every 
lip, upon the young men’s most of all 1 Be that or 
no the People of Heaven shall stablish as they will; 
for theirs is the dominion; now, when 1 sing thy 
praises, there shall no push-o’-leasing rise upon the 
tip of this tongue ; for if e’er thou giv’st me torment, 
thou healest the wound out of hand, and I am better 
off than before, seeing I come away with over­
measure.

Heaven rest you glad, Nisaean masters o’ the oar, 
for that you have done such exceeding honour unto 
an Attic stranger—to wit Diodes (who so loved his 
boys); about whose grave, so surely as Spring 
cometh round, your children vie in a kissing-match, 
and whosoever presseth lip sweetliest upon lip, cometh 
away to’s mother loaden with garlands. Happy the 
justicer holdeth that court of kissing! God wot 
he prays beamy Ganymed, and prays indeed, to 
make his lips like the touchstones which show 
the money-changer whether the gold be gold or 
dross.

“Push-o’-leasing”: in the Greek the tell-tale pimples, 
themselves called Gies,’ rise, not upon the tongue, but upon 
the tip of the nose. “ Diodes ” : an Athenian who, while 
living in exile at Megara, died in battle to save the youth 
he loved.
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XIII.—HYLAS

Theocritus tells his friend Nicias in epic shape the tale 
of the Apotheosis of IIy las, the beloved of Heracles. If 
as is probable, the words *as we seem to think * are a 
delicate way of saying ‘ as you seem to think’ the poem 
may well be an answer to a friendly rebuke of the 
author of XII, XXIX, and XXX.
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XIII.—ΤΛΑ2

Οΰχ άμϊν του 'Έρωτα μόυοις €Τ€χ’, ώς εδο- 
κενμες1,

Νικία, ωτινι τούτο θεών πόκα τέκνου εγεντο' 
ονχ άμΐυ τα καλά πράτοις καλά φαίνεται, η μεν, 
οι θυατοί πελόμεσθα το δ’ αύριον ούκ εσορώμες' 
άλλα και ’Αμφιτρύωνας ό χαλκεοκάρδιος νίός, 
ος του λΐυ νπεμειυε του άγριου, ηρατο παιδός, 
τον χαρίευτος'ΎΧα, τον τάν πλοκαμΐδα φορεΰντος, 
καί νιυ πάντ εδίδαξε πατήρ ώσει φίλον νίεα, 
οσσα μαθωυ αγαθός και αοίδιμος αντος εγεντο· 
χωρίς δ’ ονδεποκ ης, ούδ’ εί μέσον άμαρ άροιτο2, ίο 
ούδ’ άρ οχ ά λεύκιππος άνατρεχοι3 ές Διος Άώς, 
ούδ’ οπόκ όρτάλιχοι μιυνροι ποτ'ι κοΐτον οροιεν*  
σεΐσαμένας πτερά ματρός επ’ αίθαλόεντι πετεΰρω, 
ώς αντω κατά θνμον ό παΐς πεποναμενος ειη, 
αύτω 6 δ*  εν ελκωυ ες άλαθινον άυ&ρ άποβαίη.

αλλ’ οτε το χρνσειον επλει μετά κωας Ίάσωυ 
Αίσονίδας, οι δ’ αντω άριστήες σννεπουτο 
πασάν εκ πολίωυ προλελεγμενοι, ώυ οφελός τι,

1 &s Ιδοκ^νμίί, like ipa, ‘as it seems we think,’ cf. &t 
SoKfi 11. 2, &pa i. 66 and 18. 1, νυ Bion 2. 1 and trgo or igitur 
Propert. 4. 6, i. 8, 3. 5, Ovid Trist, 3. 2, 3. 9, Am. 2. 7 ; 
and for the first person cf. Pindar P. 3. 107 2 ίροιτο E,
cf. 1. 12: mss ζροιτο 3 Ahrens-Schaefer: mss ούδ’ 
and -χ*ι  4 ipoiey E, cf. Hes. Scut. 437 : mss bpiptv
5 αΰτώ = wriQiV, BO Bchol.
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XIII.—HYLAS

From what God soever sprung, Nicias, Love was 
not, as we seem to think, born for us alone ; nor first 
unto us of mortal flesh that cannot see the morrow, 
look things of beauty beautiful. For Amphitryon’s 
brazen-heart son that braved the roaring lion, he too 
once loved a lad, to wit the beauteous Hylas of the 
curly locks, and, even as father his son, had taught 
him all the lore that made himself a good man and 
brought him fame; and would never leave him, 
neither if Day had risen to the noon, nor when 
Dawn’s white steeds first galloped up into the home 
of Zeus, nor yet when the twittering chickens went 
scurrying at the flapping of their mother’s wings to 
their bed upon the smoky hen-roost. This did he 
that he might have the lad fashioned to his mind, 
and that pulling a straight furrow from the outset 
the same might come to be a true man.

Now when Jason son of Aeson was to go to fetch 
the Golden Fleece with his following of champions 
that were chosen of the best out of all the cities in
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ϊκετο χώ ταλαεργδς άνηρ ές άφνειον Ίωλκόν, 
Άλκμηνας υιός Μιδεάτιδος ήρωίνας, 0)
συν δ’ αύτω κατέβαινεν"Ύλας εύεδρον ές Αργώ, 
άτις κυανεάν ούχ άψατο Χυνδρομάδων ναύς, 
άλλα διεξάΐξε, βαθύν δ’ εισέδραμε Φάσιν 
αίετός ως /χ,εγα λαιτμα' άφ' ού τόθι1 χοιράδες έσταν.

άμος δ’ άντέλλοντι Πελείάδες, έσχατιαϊ δε 
άρνα νέον βόσκοντι, τετραμμένου εϊαρος ηδη, 
τάμος ναυτιλίας μιμνάσκετο θειος άωτος 
ηρώων, κοίλαν δέ καθιδρυθέντες ές Αργώ 
Έ,λλάσποντον ικοντο νοτω τρίτον άμαρ άέντι, 
εϊσω δ’ ορμον εθεντο ΤΙροποντίδος, ένθα Ήάανών go 
αύλακας εύρύνοντι βόες τρίβοντες άροτρά, 
έκβάντες δ’ €τγι, θΐνα κατα ζυγά, δαιτα πένοντο 
δειελ,ινάν, ττολλοϊ δε μίαν στορέσαντο 'χαμεΰναν' 
λειμών γάρ σφιν εκειτο, μεγα στιβάδεσσιν ονειαρ, 
ένθεν βούτομον οξύ βαθύν τ’ έτάμοντο κύπειρον.

κω·χεθ' Γ,Τλας ό ξανθός ύδωρ έττιδόρττιον οίσων 
αύτφ θ' '1Α.ρακλ·ηϊ καϊ αστεμφεΐ Ύελαμωνι, 
οΐ μίαν άμφω εταίροι άεϊ δαίνυντο τράπεζαν, 
γαλκεον άγγος ε^ων. τάχα δέ κράναν ένόησεν 
ημένφ έν χώρω' περϊ δέ θρύα πολλά πεφύκει, 40 
κυάνεον τε χελιδόνιον χλωρόν τ άδίαντον 
καϊ θάλλοντα σέλινα καϊ είλιτενης άγρωστις.
ΰδατι δ’ έν μεσσω Νύμφαι χορον άρτίζοντο, 
Νύμφαι ακοίμητοι, δειναϊ θεαϊ άγροιώταις,

1 τόθι ‘ ‘ there,” Ε: mss r<fre ; Knox aw’ oSv τότ·
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THEOCRITUS XIII, 19-44

the land, then came there with them to the rich lolcus 
the great man of toil who was son of the high-born 
Alcmena of Midea, and went down with Hylas at his 
side to that good ship Argo, even to her that 
speeding ungrazed clean through the blue Clappers, 
ran into Phasis bay as an eagle into a great gulf, 
whereafter those Clappers have stood still, reefs ever­
more.

And at the rising of the Pleiads, what time of 
the waning spring the young Iambs find pasture 
in the uplands, then it was that that divine 
flower of hero-folk was minded of its voyaging, and 
taking seat in the Argo’s hull came after two 
days’ blowing of the Southwind to the Hellespont, 
and made haven within Propontis at the spot where 
furrow is broadened and share brightened by the 
oxen of the Cianians. Being gone forth upon the 
strand, as for their supper they were making it 
ready thwart by thwart; but one couch was strown 
them for all, for they found to their hand a meadow 
that furnished good store of litter, and thence did 
cut them taper rushes and tall bedstraw.

Meanwhile the golden-haired Hylas was gone to 
bring water against supper for his own Heracles and 
for the valiant Telamon—for they two did ever eat 
together at a common board—gone with a brazen ewer. 
Ere long he espied a spring; in a hollow it lay, 
whereabout there grew many herbs, as well blue 
swallow-wort and fresh green maidenhair as blooming 
parsley and tangling deergrass. Now in the midst 
of the water there was a dance of the Nymphs afoot, 
of those Nymphs who, like the water, take no rest, 
those Nymphs who are the dread Goddesses of the 

159



THE BUCOLIC POETS

Euri/ca και ΜαλΙς cap θ' όρόωσα Νύχεια. 
ήτοι ό κούρος έπεΐχε ποτώ ποΧυχανδέα κρωσσόν 
βάφται επειγόμενος' ταϊ δ’ εν χερϊ πάσαι έφυσαν 
πασάων yap ερως άπαΧάς φρενας εξεσόβησεν1 
'JXpyeiw επϊ παιδί. κατήριπε δ’ ε’ς μεΧαν ύδωρ 
άθρόος, ώς οτε πυρσός απ' ουρανού ηριπεν άστηρ 50 
άθρόος εν πόντω, ναύταις δε τις εϊπεν εταίροις 
‘ κουφότερ' ω παΐδες ποιεΐσθ' όπΧα· πΧευστικός 

ωύρος2.'
Νύμφαι μεν σφετεροις επϊ γούνασι κούρον εχοισαι 
δακρυόεντ άηανοΐσι παρε-φύχοντ επεεσσιν.

Άμφιτρυωνιάδ ας δε ταρασσόμενος περϊ παιδί 
ωχετο, ^Λαιωτιστϊ Χαβων εύκαμπεα τόξα 
καϊ ρόπαΧον, τό οι αίεν έχάνδανε δεξιτερά χειρ, 
τρις μεν"ΎΧαν άύσεν, οσον βαθύς ηρυ<γε Χαιμός' 
τρις δ’ άρ' ό παΐς ύπάκουσεν, αραιά δ’ ϊκετο φωνά 
εξ ύδατος, παρεών δε μάΧα σχεδόν εΐδετο πόρρω. θθ 
νεβρού φθεηξαμενας τις εν ούρεσιν ώμοφάγος Χΐς 62 
εξ εύνάς εσπευσεν ετοιμοτάταν επϊ δαΐτα' 
'ϊϊρακΧεης τοιούτος εν άτρίπτοισιν άκάνθαις 
παϊδα πόθων δεδόνητο, ποΧνν δ’ επεΧάμβανε χώρον. 
σχετΧιοι οΐ φιΧεοντες, άΧώμένος όσσ εμόγησεν 
ούρεα καϊ δρυμούς, τά δ' Ίάσονος ύστερα πάντ ης. 
ναύς ^εμεν3 άρμεν εχοισαμετάρσιατώνπαρεόντων,

1 Jacobs, ci. 2. 137 : mss or αμφι-
κάΚυφ^ν 2 ιτλ«υστίκ<5» : mss also ·κν(υσηκ05 wvpot Ε: 
mss ovpos 3 ytptv Hermann: mss μίν

61 ως δ’ όπότ’ ηΰγΐναος απόπροθι λίς (σακονσας 
Omitted by the best ms, the schol. and Pap. ; for asyndetic 
introduction of simile, cf. 14. 39.
ιόο



THEOCRITUS XIII, 45-67

country-folk, Eunica to wit and Malis and Nycheia 
with the springtime eyes. And these, when the lad 
put forth the capacious pitcher in haste to dip it in, 
lo 1 with one accord they all clung fast to his arm, 
because love of the young Argive had fluttered all 
their tender breasts. And down he sank into the 
black water headlong, as when a falling star will 
sink headlong in the main and a mariner cry to 
his shipmates ‘Hoist away, my lads; the breeze 
freshens.’ Then took the Nymphs the weeping lad 
upon their knees and offered him comfort of gentle 
speech.

Meantime the son of Amphitryon was grown 
troubled for the child, and gone forth with that 
bow of his that was bent Scythian-wise and the 
cudgel that was ever in the grasp of his right hand. 
Thrice cried he on Hylas as loud as his deep throttle 
could belch sound; thrice likewise did the child 
make answer, albeit his voice came thin from the 
water and he that was hard by seemed very far away. 
When a fawn cries in the hills, some ravening lion 
will speed from his lair to get him a meal so ready ; 
and even so went Heracles wildly to and fro amid the 
pathless brake, and covered much country because 
of his longing for the child. As lovers know no 
flinching, so endless was the toil of his wandering by 
wood and wold, and all Jason’s business was but a 
by-end. And all the while the ship stood tackle 
aloft, and so far as might be, laden, and the heroes

“Tackle aloft”: with the sail hoisted but not yet turned 
to the wind, cf. Alcaeus 156. 9.
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ovpbv1 δ’ ημίθεοι μ,εσονύκηον εξεκάθαιρον 70
'Ή,ρακΧήα μενοντες. δ δ’ α ττόδες ayov έχώρει 
μαινόμενος' χαΧνπος yap εσω θεδς ήπαρ αμυσσεν.

οΰτω μεν κάΧΧιστοςΜΎΧας μακάρων άριθμεΐται' 
ΉρακΧεην δ' ηρωες εκερτομεον Χιπονανταν, 
οΰνεκεν ηρώησε rptaKovra^vyov 'Apyd)" 
ττεζα δ’ εις Κόλχους τβ και αξενον ϊκετο Φασιυ.

1 oipiv Ε, cf. II. 2. 153 : mss Ιστία a correction of ovper
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passed the night a-clearing of the channel, waiting 
upon Heracles. But he alas ! was running whither­
soever his feet might carry him, in a frenzy, the God 
did rend so cruelly the heart within him.

Thus came fairest Hylas to be numbered of the 
Blest, and the heroes to gird at Heracles for a 
deserter because he wandered and left the good ship 
of the thirty thwarts. Nevertheless he made the 
inhospitable land of the Colchians afoot.

“ The channel ” : the hollow in the sand down which the 
ship would be launched.
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XIV.—THE LOVE OF CYNISCA

The Love of Cvnisca w a dialogue of common life. 
The scene is neither Egypt nor Sicily, perhaps Cos. 
The characters, middle-aged men, one of whom has been 
crossed in love, meet in the road, and in the ensuing 
conversation the lover tells the story of his quarrel with 
Cynisca, and ends with expressing his intention of going 
for a soldier abroad. His friend suggests that he should 
enlist in the army of Ptolemy, and gives that monarch a 
flattering testimonial, which betrays the hand of the rising 
poet who seeks for recognition at court.
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XIV.—KTNISKA2 ΕΡΩΣ

AI2XINA2 
Xcupeiv ποΧΧα τον α,νδρα ^υώνι/χον.

eramxos, 
αΧΧα τοιαΰτα

ΚΊσχίνα,
ΑΙ2ΧΙΝΑ2

ώς χρόνιος.
ΘΤΩΝΙΧ02
'χρόνιος' τί δε τοι το μεΧημα;
ΑΙ2ΧΙΝΑ2 

πράσσομες ούχ ώς Χωστά Θυώυιχε.
©ΤΛΝΙΧΟ2

ταΰτ αρα Χεπτός, 
χώ μύσταζ ποΧύς ουτος, άϋσταΧέοι Se κίκιννοί. 
τοιοντος ττρώαν τις άφίκετο ΤΙνθαγορικτά^, 
ώχρο^; κάνυττό&ητος' Αθηναίος δ' εφατ ημεν.

Α12ΧΙΝΑ2 
ηρατο μαν καϊ τηνος;

ΘΤΠΝΙΧΟ2 
εμϊν δοκέί, δτττω άΧενρω.

ΑΙ2ΧΙΝΑ2
ιταίσδεις ώγάθ' εγων' εμε δ’ ά γαρίεσσα Κ,ννίσκα 
ύβρι,σδει' Χασώ δε μανείς πόκα, θρϊζ άνά 

μεσσον.
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AESCHINAS
A very good day to master Thyonichus.

THYONICHUS
To Aeschinas the same.

AESCHINAS
Well met!

THYONICHUS
Well met it is ; but what ails ye ?

AESCHINAS
Luck’s way’s not my way, Thyonichus.

THYONICHUS
Ah 1 that’s for why thou’rt so lean and the hair o’ 

thy lip so lank, and thy love-locks all-to-bemoiled. 
Thou’rt like one of your Pythagoreaners that came 
t’other day, pale-faced and never a shoe to’s foot; 
hailed from Athens, he said.

AESCHINAS
And was he, too, in love ?

THYONICHUS
Aye, marry, was he—with a dish o’ porridge.

AESCHINAS
Thou’lt be ever at thy quips, good lad. With me 

’tis the pretty Cynisca, and she’s playing the jade. 
And I doubt 'tis but a hair’s-breadth betwixt me and 
a madman.
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ΘΤΛΝΙΧ02
toiovto? άει τύ φίλ’ Αίσχίνα, άσυχα1 οξύς, 10 
πάντα θελων κατά καιρόν- όμως δ’ εΐπον, τί τό

καινόν ;
AISXINAS

'Ωργεΐος κηγών και ό Θεσσαλος ίττποδιώκτας 
ΜΑγις 2 και Κλεύνικος ε’ττίνο/ιες ό στρατιώτας 
ev χώρω παρ' έμίν. δύο /ιέν κατέκοψα νεοσσώς 
θηλάξοντά re χοίρον, άνωξα δε λάίβλινον αντοΐς 
ευώδη, τετορων ε’τεων, σχεδόν ώς από λανώ· 
βολβοτίνα,^ κοχλίας εξαρέθη. ης πάτος άδύς.

ηδη δε προϊόντος, εδοξ' επιχεϊσθαι άκρατον 
ώτινος ηθελ' έκαστος· έδει μόνον ώτινος ε'ιπεΐν. 
άμμες μεν φωνεύντες επίνομες, ώς εδεδοκτο- 20 
ά δ' ούδέν παρεόντος έμεύ, τίν εχειν με δοκεΐς 

νών ;
‘ ού φθεγξτ); λύκον είδες; έπαιξε τις. ‘ ώς σοφός' 

είπε,
κήφλέγετ εύμαρέως κεν απ' αύτάς και λύχνον 

άψας.
εστι Αύκος, Αύκος έστί, Αάβα τα» γείτονας υιός, 
εύμάκης, απαλός, πολλοΐς δοκεων καλός ημεν· 
τούτω τον κλύμενον κατετάκετο τηνον έρωτα, 
χάμΐν τούτο δι ώτός εγεντό ποχ άσυχα ούτως· 
ού μάν εξηταξα μάταν εις άνδρα γενειών.

ηδη δ' ών πόσιος τοι τέσσαρες εν βάθει ημες, 
χώ Ααρισαΐος * τον εμόν λύκον αδεν απ' άρχάς, 30

1 άσυχα and 27 ”·°χ’ άσυχά ουτω$: cf. Men. Her. 20. 2 Wil,
P, Ant.: mss *Απι$ 3 βολβοτίνα E: cf. Athen. 318e where 
βολβοτίνη is changed by editors to βολβιτίνη: mss βολβός τις 
from βολβόν τινα: Wordsworth βολβός, κτάς (cf. Ath. 63 f., 
356f.) * κηφλΐγΐτ' P. Ant: mss κηφατ'
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THYONICHUS
'Faith, that’s ever my Aeschinas; something hastier 

than might be ; will have all his own way. But 
come, what is it ?

AESCHINAS

There was the Argive and I and Agis the jockey 
out o’ Thessaly, and Cleunicus the man-at-arms 
a-drinking at my farm. I’d killed a pair of pullets, 
look you, and a sucking-pig, and broached ’em a 
hogshead of Bibline fine and fragrant—four years in 
the cask, mark you, and yet, where new’s best, as 
good as new—and on the board a cuttlefish and 
cockles to boot; i’faith, a jolly bout.

To’t we went, and when things waxed warmer 
'twas agreed we should toast every man his fancy; 
only we should give the name. But when we came 
to drink, the wench would not keep to the bond like 
the rest of us, for all I was there. How, think you, 
I liked of that? ‘ Wilt be mum ? ’ says one, and in 
jest, ‘ Hast met a wolf? ’ ‘ O well said ! ’ cries she, 
and falls a-blushing like fire ; Lord ! you might have 
lit a candle at her face. One Wolf there is, look you, 
master Wolf the son of neighbour Labas, one of your 
tall and sleek sort, in some folks’ eyes a proper man. 
’Twas he she made so brave a show of pining for out 
o’ love. And I’d had wind o’t too, mind you, softly, 
somehow, and so-to-speak ; but there! I never raised 
inquiry for all my beard’s so long.

Be that as it may, we four good men were well in, 
when he of Larissa, like the mischief he was, fell

“ Cuttlefish ”: or perhaps 1 onions and scallops ’; for 
‘ ‘ cockles ” the Greek has ‘ snails.’ “ Hast met a wolf ’ ” the 
sight of a wolf was said proverbially to make a man dumb.
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ΘεσσαΧικόν τι μέΧισμ,α, κακαϊ φρένες· ά δε 
Κυνίσκα

εκΧαεν έξαπίνας θαΧερώτερον ή παρά ματρι 
παρθένος έξαέτης κόΧπω έπιθυμησασα.1 
τάμος έ<γών, τον ισαζ,? τύ Θυώρζ.χε, πύξ έπϊ κέρρας 
ηΧασα, κάΧΧαν αύθις. άνειρύσσασα δε πέπΧως 
εξω άπωχετο θάσσον- ‘ έμον κακόν, ού τοι άρέσκω; 
άΧΧος rot γΧυκίων ύποκόΧπιος ; άΧΧον ιοϊσα 
θάΧπε φίΧον. τήνω τεά2 δάκρυα μάΧα ρέοντι' 
μάστακα δοΐσα5 τέκνοισιν ύπωροφίοισι χεΧιδών 
ά-φορρον ταχινά πέτεται βίον άΧΧον ά/γείρειν· 40 
ώκυτέρα μαΧακάς άπο δίφρακος έδραμε τήνα 
ιθύ δι άμφιθύρω καϊ δικΧίδος, α πέδες άγον' 
αίνος θην Χέ'γεταί τις ‘ εβα κένταυρος 4 αν’ ύΧαν.

1 Ρ. Ant. with Junt. ίπιθυμήνασα 2 rea Ahrens: mss 
τά or τά σά: cf. Meyara 56 3 δοίσα Schol: mss δ’ο’α
* so P. Ant. and Sch: ϊβα καί ταύρος some mss: others and, 
Sch. ίβακΐν ταύρος 5 εικάδι E: mss ςΐκατι 6 δ/κα και 
δυο Ε: mss δυο και δέκα or δνο και δύο (following the corruption 
«κάτιabove): with the passagecf. Ar. Nub. 1131 7 P. Ant.
prob, ά Se Ανκω, or τά δέ Λ.νκδς, νΰν πάντα with some mss

εϊκάδΐ'5 ταϊ δ’ οκτώ, ταϊ δ’ εννέα, ταϊ δε δέκ 
άΧΧαι,

σάμερον ένδεκάτα· ποτίθες δέκα, καϊ δυο 6 μήνες, 
εξ ώ ατ άΧΧάΧων· ούδ’ εΐ Θρακιστϊ κέκαρμαι, 
οιδε. Λύκος νυν πάντα,7 Λύκω καϊ νυκτος άνωκται' 
άμμες δ' ούτε Χόγω τίνος άξιοι ούτ άριθμητοί, 
δύστηνοι Μεγαρήες άτιμοτάτη ένϊ μοίρη. 
κει μέν άποστέρξαιμι, τά πάντα κεν εις δέον 

ερποι. 50
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a-singing a Thessalian catch beginning ‘ My friend the 
Wolf’; whereupon Cynisca bursts out a-weeping and 
a-wailing like a six-year-old maiden in want of a lap. 
Then—you know me, Thyonichus,—I up and fetched 
her a clout o’ the ear, and again a clout. Whereat 
she catched up her skirts and was gone in a twink. 
' Am 1 not good enough, my sweet mischief? Hast 
ever a better in thy lap ? Go to, pack, and be warm­
ing another. Yon’s he thou wee’pst apples over.’ 
Now a swallow, mark you, that bringeth her young 
eaves-dwellers their pap, gives and is gone again to 
get her more ; so quickly that piece was up from her 
cushions and off through door-place and through 
door, howsoever her feet would carry her. Aye, ’tis 
an old story how the Centaur went through the wood.

Let me see, ’twas the twentieth o’ the month. 
Eight, nine, ten; to-day’s the eleventh. You’ve 
only to add ten days and ’twill be two months since 
we parted ; and I may be Thracian-cropped for aught 
she knows. Ah ! ’tis all Wolf nowadays ; Wolf hath 
the door left open for him o’ nights ; as for me, 
I forsooth am altogether beside the reckoning, like 
miserable Megara, last i’ the list. ’Tis true, if I 
would but take my love off the wench, all would 
go well. But alack! how can that be ? When

“ Add ten days and ’twill be two months ” : the meaning 
is ‘ in another week it will be the 20th of the next month but 
one’; ten is a round number, for in Greece the weeks were 
of ten days, cf. σχεδόν 10. 12. The carouse took place, say, on 
the 20th April; in another ‘ week’ it will be the 20th June. 
“ Thracian-cropped ” : ci. 1. 4: the Thracian barbarians 
wore their hair long. “Megara”: the Megarians, upon 
asking the oracle which was the finest people in Greece, 
were told that Thrace had fine horses, Sparta fine women, 
and Syracuse fine men, but Argos surpassed them all; and 
as for Megara, she was out of the reckoning altogether.
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νυν δέ πόθεν; μυς, φαντϊ, ®υώνιχε, γεύμεθα 
πίσσας.

χώτι τό φάρμακόν εστιν άμηχανέοντος έρωτος, 
οΰκ οιδα. πΧάν Ίάμος ό τάς επιχάΧκω^ερασθεϊς 
εκπΧευσας υγιής επανηυθ', έμός άΧικιωτας. 
πΧευσοΰμαι κήγών διαπόντιος· οΰτε κάκιστος 
οΰτε ττράτος ΐσως, όμαΧός δε τις ό στρατιώτας.

©ΤΩΝΙΧΟ2

ώφεΧε μεν χωρεϊν κατά νών τεόν, ών επεΟύμεις 
Αισχίνα. εί 3’ ούτως άρα τοι δοκεϊ ο στ άποδαμεΐν, 
μισθοδότας ΤίτοΧεμαΐος εΧευθερφ οιος άριστος.

ΑΙ2ΧΙΝΑ2 

τάΧΧα δ’ άνηρ ποιος τις ;

©ΤΩΝΙΧΟ2
<ε’ρ'ι πρά^τοισιν άριστος· 2 60

ευγνώμων, φιΧομουσος, ερωτικός, εις άκρον άδΰς, 
ειδώς τον φιΧεοντα, τόν οΰ φιΧεοντ ετι μάΧΧον, 
ποΧΧοΐς ποΧΧά διδούς, αίτεύμενος οΰκ άνανεύων, 
ola χρη βασιΧη· αίτεΐν δε δει οΰκ επι παντι 
Α,ισχινα. ώστ ει τοι κατά δεξιόν ώμον άρεσκει 
Χώπος άκρον περονάσθαι, επ' άμφοτεροις δέ 

βεβακώς
τοΧμασεΐς επιόντα μενειν θρασΰν άσπιδιώταν, 
α τάχος εις Αίγυπτον, από κροτάφων πεΧόμεσθα 
πάντες γηραΧεοι, καϊ επισχερώ ες γενυν ερπει 
Χευκαίνων ό χρόνος· ποιεΐν τι δει, άς γόνυ χΧωρόν,

1 cf. Sophron 145 σκανάστ) ev τα επιχάλκω (sc. άσπ/δι) * Ρ. 
Ant. restored by Hunt: mss ΐλΐυθίρψ ofoy άριστα? or omit
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mouse tastes pitch, Thyonichus—; and what may 
be the medicine for a love there’s no getting away 
from, ’faith, I know not—save that Simus that fell in 
love, as the saying is, with Mistress Brassbound and 
went overseas, he came home whole; a mate of mine 
he was. Suppose I cross the water, like him ; your 
soldier’s life, as ’tis not maybe o’ the highest, so is it 
not o’ the lowest, but 'tis e’en as good as another.

THYONICHUS
I would indeed thy desire had run smooth, 

Aeschinas. But if so be thy mind is made up to go 
thy ways abroad, I’ll e’en tell thee the best pay­
master a freeman can have; King Ptolemy.

AESCHINAS
And what sort of man is he in other ways?

THYONICHUS

The pick o’ the best: a kind heart, a man of 
parts, a true gallant, and the top o’ good-fellowship; 
knows well the colour of a friend, and still better 
the look of a foe ■ like a true king, gives far and 
wide and says no man nay—albeit one should not be 
for ever asking, Aeschinas. (in mock-heroic strain} 
So an thou be’st minded to clasp the warrior’s 
cloak about thee, and legs astride to abide the 
onset of the hardy foeman, to Egypt with thee. 
To judge by our noddles we’re all waxing old, 
and old Time comes us grizzling line by line down 
the cheek. We must fain be up and doing while 
there’s sap in our legs.

“ When mouse tastes pitch ”; the mouse that fell into the 
caldron of pitch was proverbial of those who find themselves 
in difficulties through their own folly. “ Mistress Brass­
bound ” ; contemporary slang for the soldier’s shield.
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XV.—THE WOMEN AT THE ADONIS­
FESTIVAL

The scene of this mime is Alexandria, and the chief 
characters are two fellow-countrywomen of the author. 
Gorgo, paying a morning call, finds Praxinoa, with her 
two-year-old child, superintending the spinning of her 
maids, and asks her to come with her to the Festival 
of Adonis at the palace of Ptolemy IL Praxinoa 
makes some demur, but at last washes and dresses and 
sallies forth with her visitor and their two maids. After 
sundry encounters in the crowded streets, they enter the 
palace, and soon after, the prima donna begins the 
Dirge—which is really a wedding-song containing a 
forecast of a dirge—with an address to the bride 
Aphrodite and a reference to the deification of the queen 
of Ptolemy I. The song describes the scene—the offer­
ings displayed about the marriage-bed, the two canopies 
of greenery above it, the bedstead with its representation 
of the Rape of Ganymede, the coverlets which enwrap 
the effigies of Adonis and Aphrodite, the image of the 
holy bridegroom himself—and ends with an anticipation 
of the choral dirge to be sung on the morrow at the 
funeral of Adonis.
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XV.—ΣΤΡΑΚΟΣΙΑΙ Η ΑΔΩΝΙΑΖΟΤΣΑΙ

ΓΟΡΓΗ
Έρδοί Υίραζινόα;

ΠΡΑΞΙΝΟΑ
Γοργοί φί,Χα, ώ<ϊ χρόνιρ- ενδοι. 

θαΰμ οτι καί νυν ήρθες, ορη γρίφον1 Έιύνόα αυτα. 
εμβαΧε και ποτίκρανον.

ΓΟΡΓΗ
εχει κάΧΧιστα.

ΠΡΑΞΙΝΟΑ
καθίζευ.

ΓΟΡΓΗ
ώ τας άΧεμάτω 1 ψυχαφ· μόΧις υμμιν εσώθην, 
ΊΊραξινόα, 7τολλώ μεν όχΧω, ττοΧΧών δε τεθρίπ­

πων'
παντά κρηπΐόες, παντά χΧαμυΒηφόροι ανδρες' 
ά δ’ όδος άτρυτος' τύ εκαστάτω ώς εναποικεΐς"2.

ΠΡΑΞΙΝΟΑ
ταΰθ' ό πάραρος τήνος· εττ έσχατα γά? ελσβ’ 

ενθών
ίλεόν, ούκ οΐκησιν, οττως μη γείτονες ώμες 
αλλάλαις, ττοτ εριν, φθονερόν κακόν, αιεν όμοιος. 10

1 Ρ. Ant., cf. Hesych. Et. Μ. 287. 50: mss δίφρον 2 άλε- 
μάτω Stephanus: mss άδεμάτω (so Greg. Cor.). ά8ειμά(ν)του, 
ά8αμά(ν')7θυ 3 ΐκαστάτω ώς ίναποικζΐς Ε> cf. 1. 45 τντθον 
άσσον αιτωθεν and ώς ‘ "where ’ i. 13: mss ίκαστάρα» (έκαστοτΐρω) 
εμ' αποικείς: Koennecke and Ρ. Ant. έκαστερα» αίεν αποικείς 
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FESTIVAL

gorgo (with her maid Eulychis at the door, as the maid 
Eunoa opens it')

Praxinoa at home ?
praxinoa (running forward)

Dear Gorgo ! at last ! she is at home. I quite 
thought you’d forgotten me. (to the maid) Here, 
Eunoa, a chair for the lady, and a cushion in it.

gorgo (refusing the cushion)
No, thank you, really.

PRAXINOA
Do sit down.

gorgo (sitting)
O what a silly I was to come ! What with the crush 

and the horses, Praxinoa, I've scarcely got here alive. 
It’s all big boots and people in uniform. And the 
street was never-ending, and you can’t think how 
far your house is along it.

PRAXINOA
That’s my lunatic; came and took one at the end 

of the world, and more an animal’s den, too, than a 
place for a human being to live in, just to prevent 
you and me being neighbours, out of sheer spite, the 
jealous old wretch I He’s always the same.

“ You can’t think how far,” etc.: or perhaps ‘ You always 
live too far away.’
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roprn
μη λέγε τον τεόν άνδρα, φίλα, Δίνωνα τοιαύτα 
τώ μικκώ παρεόντος' ορη γύναι, ώς ποθορη τν.
θάρσει Ζωπυρίον, γλυκερόν τέκος· ού λέγει άπφΰν.1

ΠΡΑΞΙΝΟΑ 

αισθάνεται τό βρέφος, ναΐ τάν πότνιαν.
ΓΟΡΓΗ 

καλός άπφύς.

ΠΡΑΞΙΝΟΑ
άπφύς μάν τηνος τά πρόαν—λέγομες δε πρόαν θην 
‘ πάππα,2 νίτρον και φύκος από σκανάς άγοράσ- 

δειν ’—
ϊκτο 3 φέρων άλας άμμιν, άνηρ τρισκαιδεκάπαχυς.

ΓΟΡΓΗ
χώμός ταύτα3 έχει, φθόρος άργυρίω, Διοκλείδας' 
έπταδράχμως κυνάδας, γραιάν άποτίλματα πήραν, 
πέντε πόκως ελαβ εχθές, άπαν ρύπον, εργον επ'

εργω. 20
άλλ’ ϊθι τώμπέχονον και τάν περονατρίδα λάζευ. 
βάμες τώ βασιληος ές άφνειώ Τίτολεμαίω 
θασόμεναι τον 'Άδωνιν' ακούω χρήμα καλόν τι 
κοσμειν τάν βασίλισσαν.

ΠΡΑΞΙΝΟΑ 
έν όλβίω όλβια πάντα.

1 Ζωπυριον (diminutive of Ζωττνρος) Buecheler: mss -ίων 
λέγει: mss also λέγω 2 ττάππα Wil. from Et. Mag.: 

mss πάντα άγοράσδαν Ahrens; baby-language, cf. Theophr.
Ghar. 7. 10: mss αγοράσδων 3 so P. mss ηνθί, ^λθί, 
κ^νθΐ 4 ταύτα Ahrens: mss ταΰτ' or ταΰτά γ’ 
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GOH GO
My dear, pray don’t call your good Dinon such 

names before Baby. See how he’s staring at you. 
(to the child} It’s all right, Zopy, my pet. It’s not 
dad-dad she’s talking about.

PRAXINOA
Upon my word, the child understands.

GORGO
Nice dad-dad.

PRAXINOA
And yet that dad-dad of his the other day—the 

other day, now, I tell him ( Daddy, get mother some 
soap and rouge from the shop,’ and, would you 
believe it ? back he came with a packet of salt, the 
great six feet of folly!

GORGO
Mine’s just the same. Diocleidas is a perfect 

spendthrift. Yesterday he gave seven shillings apiece 
for mere bits of dog’s hair, mere pluckings of old 
handbags, five of them, all filth, all work to be done 
over again. But come, my dear, get your cloak 
and gown. I want you to come with me (grandly} 
to call on our high and mighty Prince Ptolemy to 
see the Adonis. I hear the Queen’s getting up 
something quite splendid this year.

PRAXINOA (hesitating}
Fine folks, fine ways.
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ΓΟΡΓΟ

ων Γδες, ών είπες καϊ ίδοΐσα τύ τω μη ίδόντι, 
ερπειν ωρα κ εϊη.

άεργοις alev έορτά.
Εύνόα, αίρε το νήμα καϊ ε’? μέσον αίνόδρυπτε
θές πάΧιν’ al γαΧεαι μαΧακώς χμτ/ζοντι καθεύ- 

δειν.
κινεύ δη, φέρε θάσσον ύδωρ. ύδατος πρότερον 

δει,
α δε σμαμα φέρει, δος δμως. μη δη ττολύ, 

Χαστρί'1 30
έγχει ύδωρ, δύστανε, τί μευ το χιτώνιον αρδεις;
παύε' όκοΐα θεοΐς έδόκει, τοιαυτα νένιμμαι.
ά κΧαξ ταφ μεγάλα? ττεϊ2 Χάρνακος; ώδε φέρ' 

αύτάν.

ΓΟΡΓΟ

Ιϊραξινόα, μάΧα τοι το κατατττυγε<ί έμττερόναμα 
τούτο πρέπει' Χέγε μοι, πόσσω κατέβα τοι άφ' 

ιστω;
ΠΡΑΞΙΝΟΑ

μη μνάσης Γοργοί' πΧεον άργυρίω καθαρώ μναν 
η δύο’ τοις δ' εργοις καϊ ταν ψυχαν ποτέθηκα.

1 δέ σμάμα G. Hermann: mss δ’ €$■ ναμα λαστρί Ε. 
Schwartz, cf. Herodas 6. 10: mss άπλΐ)στ€ 8 Ahr. and 
P. Ant; mss ττη, na 
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GORGO
Yes; but sightseers make good gossips, you know, 

if you’ve been and other people haven’t. It’s time we 
were on the move.

praxinoa (still hesitating)
It’s always holidays with people who’ve nothing to 

do. (suddenly making up her mind) Here, Eunoa, you 
scratch-face, take up the spinning and put it away 
with the rest. Cats always will lie soft. Come, 
bestir yourself. Quick, some water! (to Gorgo) 
Water’s wanted first, and she brings the soap, (to 
Eunoa) Never mind ; give it me. (E. pours out the 
powdered soap) Not all that, you wicked waste.' 
Pour out the water. (E. washes her mistress's hands 
and face) Oh, you wretch ! What do you mean by 
wetting my bodice like that ? That’s enough, (to 
Gorgo) I’ve got myself washed somehow, thank 
goodness, (to Eunoa) Now where’s the key of the 
big cupboard ? Bring it here. (Takes out a Dorian 
pinner—a gown fastened with pins or brooches to the 
shoulders and reaching to the ground, with an overfold 
coming to the waist—and puts it on with Eunoa’s aid 
over the inner garment with short sleeves which she wears 
indoors)

gorgo (referring to the style of the overfold) 
Praxinoa, that full gathering suits you really well.

Do tell me what you gave for the material.
PRAXINOA

Don’t speak of it, Gorgo; it was more than eight 
golden sovereigns, and I can tell you I put my very 
soul into making it up.

“Wicked waste ” : the Greek is “ pirate-vessel.”
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ΓΟΡΓΗ 

άλλα κατά γνώμαν άπέβα τοι.

ΠΡΑΞΙΝΟΑ

τούτο κα εϊπαις.1 
τώμπεχονον φέρε μοι και τάν θολίαν κατά κόσμον 
άμφίθες. ούκ άξώ τυ τέκνον. μορμώ δάκνει ίππος. 40 
δάκρυ’, οσσα θέλεις, χωλόν δ’ ου δει τυ, γενέσθαι. 
ερπωμες. Φρυγία, τον μικκόν παισδε λαβοισα, 
τάν κύν εσω κάλεσον, τάν αύλείαν άπόκλαξον.2

ΓΟΡΓΟ

ώ θεοί, δσσος οχλος· πώς και πόκα τούτο 
περάσαι

χρη τό κακόν ; μύρμακες άνάριθμοι καϊ άμετροι.

ΠΡΑΞΙΝΟΑ

πολλά τοι ώ Πτολεμαΐε πεποίηται καλά έργα, 
έζ ώ έν άθανάτοις ό τεκών· ούδεις κακοεργός 
δαλείται τον ιόντα παρέρπων Αίγυπτιστί, 
οια πριν εξ άπατας κεκροτημένοι άνδρες επαισδον 
άλλάλοις γ’ ομαλοί, κακά παίχνια, πάντες έρειοί? 50 

άδίστα Γοργοί, τί γενοίμεθα ; τοι πολεμισταϊ 
ίπποι τώ βασίλήος. άνερ φίλε, μη με πατήσης. 
ορθος άνέστα ό πυρρός' ίδ’ ώς άγριος, κννοθαρσης 
Γυνοα, ου φευξρ ; διαχρησεΐται τον άγοντα.
ώνάθην μεγάλως, οτι μοι το βρέφος μένει ενδοι.4

1 Ρ. Ant. with some mss: others kcv (κάλ’) eines (-as): 0. P. 
1618 κατ«π[ 2 P. Ant. ΐπικλα^ον 3 γ’ and παίχνιαΡ. Ant·. 
mss omit y’ and read παίγνια epeioi: mss also epiol, explained 
by Hesych. as καινοί 4 «νδοι Casaubon: mss evSov
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GORGO
Well, all I can say is, it’s most successful.

PRAXINOA
I’m inclined to agree with you.1 (to Eunoa) Come, 

put on my cloak and hat for me, and mind you do 
it properly. (Eunoa puts her cloak about her head and 
shoulders and pins the straw sun-hat to it). {taking 
up the child) No ; I’m not going to take you, Baby. 
Horse-bogey bites little boys, (the child cries) You 
may cry as much as you like; I’m not going to 
have you lamed for life, (to Gorgo, giving the child to 
the nurse) Come along. Take Baby and amuse him, 
Phrygia, and call the dog indoors and lock the 
front-door.

(in the street) gorgo 2
Heavens, what a crowd! How we’re to get 

through this awful crush and how long it’s going 
to take us, I can’t imagine. Talk of an antheap!

PRAXINOA
I must say, you’ve done us many a good turn, my 

good Ptolemy, since your father went to heaven. 
We have no villains sneaking up to murder us in 
the streets nowadays in the good old Egyptian 
style. They don’t play those awful games now—the 
thorough-paced rogues, every one of them the same, 
all queer!

Gorgo dearest! what shall we do? The Royal 
Horse ! Don’t run me down, my good man. That 
bay’s rearing. Look, what temper ! Stand back, 
Eunoa, you reckless girl! He’ll be the death of 
that man. Thank goodness I left Baby at home !

1 lit. ‘you may say so.’ 2 so P. Ant: generally given 
to Praxinoa
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ΓΟΡΓΛ
Βάρσει ΤΙραξινόα- καϊ 8η γεγενήμεθ' όπισθεν, 
τοϊ 8’ εβαν χωράν.

ΠΡΑΞΙΝΟΑ
καυτά σνναγείρομαι η8η.1 

ίππον καϊ τον ψυχρόν οφιν τά μάλιστα 8ε8οίκω 
εκ παι8ός. σττ€υδω/χ€<>· δχλος ττολύς άμμιν

€TTipp€l.
ΓΟΡΓΛ 

εξ αύλας ω μάτερ;
ΓΡΑΤ2

εγων, τέκνα.
ΓΟΡΓΛ

ειτα παρενθεΐν 60 
εύμαρες;

ΓΡΑΤ2
e’<? 'Τροίαν πειρώμενοι ηνθον 'Αχαιοί, 

καλλίστα παί8ων πείρα θην πάντα τελείται.
ΓΟΡΓΛ

χρησμως ά πρεσβυτις άπωχετο θεσπιξασα.
ΠΡΑΞΙΝΟΑ

πάντα γυναίκες ισαντι, καϊ ως 'Δευς άγάγεθ' "Ηραν.

ΓΟΡΓΛ
θάσαι Τίραξινόα, περϊ τάς θύρας οσσος όμιλός- 
θεσπεσιος?

1 Cf. Xen. Cyr. 4. 5. 37, where ασύντακτα e’vai is opposed 
to γωραν λαβζΐν, ibid. 8. 6. 19 awayeipeiv στρατιάν, Plat. Prot. 
328 d εραυτόν ώσπερεί συναγζΐρας 2 so P. Ant. : this word, 
generally given to Praxinoa, was given to Gorgo by Ameis, 
but without a stop before it 
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GORGO
It’s all right, Praxinoa. We’ve got well behind them, 

you see. They’re all where they ought to be, now.
praxinoa (recovering)

And fortunately I can say the same of my poor 
wits. Ever since I was a girl, two things have 
frightened me more than anything else, a horrid 
chilly snake and a horse. Let’s get on. Here’s ever 
such a crowd pouring after us.

gorgo (to an Old Woman)
Have you come from the palace, mother ?

OLD WOMAN
Yes, my dears.

gorgo
Then we can get there all right, can we ?

OLD WOMAN
Trying took Troy, my pretty ; don’t they say 

where there’s a will there’s a way ?
GORGO

That old lady gave us some oracles, didn’t she ?
praxinoa (mock-sent entiously)

My dear, women know everything. They know 
all about Zeus marrying Hera.1

GORGO
Do look, Praxinoa; what a crowd there is at the 

door 1 It’s marvellous !
‘ ‘ I can say the same ”: the Greek has a pun on ‘ as­

sembling’ troops and ‘collecting’ one’s wits. “Gave us 
some oracles”: i.e. her sententious remarks were about as 
useful as oracles generally are. “ My dear,” etc.; P. Ant. 
gives this line to ‘ Some Man,’ but we should expect his 
presence to be indicated in the dialogue.
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ΠΡΑΞΙΝΟΑ
Γοργοί, δός τάν χέρα μοι· Χάβε και τύ 

Εύνόα Εύτυχίδος· πότεχ αΰτα, μη 'ποπΧαναθης.1 
πάσαι άμ εισένθωμες’ άπριζ έχεν Εύνοα άμων. 
οΐμοι δειΧαια, δίχα μευ το θερ'ιστριον ηδη 
εσχισται, Vopyol. ττοττώ Δζός, αϊ τι2 γενοζο 70 

ευδαίμων άνθρωπε, φυΧάσσεο τωμπέχονόν μεν.

ΞΕΝΟ2 
ούκ €7r’ έμιν μεν, όμως δε φυΧαξεΰμαι.

ΠΡΑΞΙΝΟΑ 
δχλος άθρως· 

ωθεύνθ' ώσπερ ΰες.
ΞΕΝΟ2 

θάρσει γόναι· εν καΧω είμές.

ΠΡΑΞΙΝΟΑ 
κής ώρας κηπειτα, φιΧ άνδρων, εν καΧφ ειης 
άμμε περιστέΧΧων. χρηστω κοίκτίρμονος άνδρός. 
φΧιβεται Εννόα άμμιν ay' ω 8ειΧά τύ 3ιάζευ.

κάΧΧιστ'· ‘εν&οι πάσαι' ό τάν νυον ειπ' άπο- 
κΧάξας.

ΓΟΡΓΠ 

ϊίραξινόα, πόταγ' ωδε. τά ποικίΧα πράτον άθρη- 
σον,

Χεπτα και ως χαριεντα' θεών περονάματα φάσεις.
1 Hunt: Ρ. Ant. μη αηοπλαγχθης (so Ο· Ρ. 1618) corrected 

to μη που πλανηθης: mss μη τι (τν) πλανηθής 2 Ρ. Ant. 
αιθί, 0. Ρ. 1618 : mss e*  τι
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PRAXINOA
Give me your arm, Gorgo; and you take hold of 

Eutychis’ arm, Eunoa; and you take care, Eutychis, 
not to get separated. We’ll all go in together. 
Mind you keep hold of me, Eunoa. Oh dear, oh 
dear, Gorgo 1 my summer cloak’s torn right in two. 
(io a stranger) For Heaven’s sake, as you wish to be 
saved, mind my cloak, sir.

FIRST STRANGER
I really can’t help what happens; but I’ll do my 

best.
PRAXINOA

The crowd’s simply enormous ; they’re pushing 
like a drove of pigs.

FIRST STRANGER
Don’t be alarmed, madam; we’re all right.

PRAXINOA
You deserve to be all right to the end of your 

days, my dear sir, for the care you’ve been taking of 
us. (to Gorgo) What a kind considerate man ! Poor 
Eunoa’s getting squeezed, (to Eunoa) Push, you 
coward, can’t you ? (they pass in)

That’s all right. All inside, as the bridegroom 
said when he shut the door.
gorgo (referring, as they move forward towards the 

dais, to the draperies which hang between the pillars) 
Praxinoa, do come here. Before you do anything 

else I insist upon your looking at the embroideries. 
How delicate they are! and in such good taste' 
They’re really hardly human, are they ?

“ Summer cloak ” : the festival was probably held upon 
the longest day.
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I

ΠΡΑΞΙΝΟΑ

πότνι Άθαναία' ποιαν σφ' επόνασαν εριθοι, 80 
ποιοι ζωογράφοι τάκριβεα γράμματ έγραψαν. 
ώς ετυμ εστάκαντι, καϊ ώς ετυμ ενδινεΰνττ 
εμψυχ, ούκ ενυφαντά. σοφόν τον1 χρήμ άνθρωπος, 
αυτός δ’ ώς θαητός επ' άργυρεας κατάκειται j
άρμο'ί'2, πράτου ϊουΧον από κροτάφων κατα- \ 

βάΧΧων— ι
ό τριφίΧητος "Αδωνις, ό κήν Άχεροντι φίΧεΐται.3

I
ΕΤΕΡΟΙ SENOS

παύσασθ' ω δύστανοι, άνάνυτα κωτνΧΧοισαι 
τρυγονες· εκκναισεύντι πΧατειάσδοισαι άπαντα.

ΠΡΑΞΙΝΟΑ
μά, ποθεν ώνθρωπος; τν δβ τνν, εΐ κωτνΧαι ειμες; 
πασάμενος επίτασσε*  'Ζυρακοσίαις επιτάσσεις. go 
ως ειδής καϊ τούτο, Κορινθίαν ειμες άνωθεν, 
ώς καϊ ο Ί^εΧΧεροφών' ΤΙεΧοποννασιστϊ ΧαΧεύμες·5 
Δωρίσδεν 8' εξεστι δοκώ τοΐς Δωριεεσσι.
μη φυη, ΜεΧιτώόες, ός άμών καρτερός εϊη, 
πΧαν ενός, ούκ άΧεγω. μη μοι κενεάν άπομάξρς.

ΓΟΡΓΏ
σίγη ΤΙραξινόα' μεΧΧει τόν'Άόωνιν άείόειν 
ά τάς Αργείας θυγάτηρ, ποΧύίάρις άοι8ός, 
άτις καϊ περυσιν 6 τον ΙαΧεμον αρίστευσε.

1 τοι schol. on Soph. Ant. 349: mss τι 2 αρμοί Kaibel, 
cf. C'allim. fr. 44, Ap. Rhod. i. 972 : mss κλισμω: with άργυρός 
supply κλΐνας 3 P. Ant., Ο. P. 1618 φιληθώ 4 Ρ· Ant. 
with Et. M. iroTcraaae s Ο. P. 1618 λαλχνσαι 6 so Reiske 
with Ο. P. 1618, P. Ant.: mss ττίρχην or απίρχιν 
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PRAXINOA
Huswife Athena 1 the weavers that made that 

material and the embroiderers who did that close 
detailed work are simply marvels. How realistically 
the things all stand and move about in it! they’re 
living! It is wonderful what people can do. And 
then the Holy Boy; how perfectly beautiful he looks 
lying on his silver couch, with the down of manhood 
just showing on his cheeks,—(religioso) the thrice- 
beloved Adonis, beloved even down below 1

SECOND STRANGER
Oh dear, oh dear, ladies! do stop that eternal 

cooing, (to the bystanders) They’ll weary me to 
death with their ah-ah-ah-ing.

PRAXINOA
My word! where does that person come from ? 

What business is it of yours if we do coo ? Buy your 
slaves before you order them about, pray. You’re 
giving your orders to Syracusans. If you mast know, 
we’re Corinthians by extraction, like Bellerophon him­
self. What we talk’s Peloponnesian. I suppose Dorians 
may speak Doric, mayn’t they ? Persephone 1 let’s 
have no more masters than the one we’ve got. I shall 
do just as I like. Pray don’t waste your breath.

GORGO

Be quiet, Praxinoa. She’s just going to begin the 
song, that Argive person’s daughter, you know, the 
“ accomplished vocalist ” that was chosen to sing

“ Don’t waste your breath”: the Greek has ‘don’t scrape 
the top of an empty measure.’ “ Accomplished vocalist ” : 
the Greek phrase is Epic, perhaps a quotation from an 
advertisement or the like.
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φθε^ξεΐταί τι, σάφ' οιδα, καλόν διαθρύπτεται1 
ήδη.

1 Ρ. Ant. §ιαχρίμητ(τα<. “clearing her throat” 2 χρυ- 
σωπίζοισα Ludwich, cf. καλλωπίζω and -χρυσωπις: mss 
χρυσά) παίζοισα 3 mss also μαλακοί πόδας 4 Shackle : mss 
nap μέν oi contra metrum 5 so P. Ant: mss φίροντ(α}ι·

ΓΤΝΗ ΑΟΙΔΟ2
Δεσττοιν , α ΓοΧγως τε και Ίδάλιον έφίλησας, 100 
αίπεινόν τ’ "Ερυκα, χρυσωπίζοισ' 2 Άφροδίτα, 
οιόν τοι τόν ^Αδωνιν απ' άενάω Αχέροντας 
μηνϊ δνωδεκάτω μαλακαίποδες3 ά'γα'γον'Ώραι, 
βάρδισται μακάρων *Ώραι  φίλαι, αλλά ποθεινοί 
'έρχονται πάντεσσι βροτοϊς αίεί τι φορενσαι.
Κύπρι Διωναία, τύ μέν άθανάταν από θνατάς, 
ανθρώπων ώς μύθος, έποίησας Εερενίκαν 
αμβροσίαν ές στήθος άποστάξασα γυναικός*  
τϊν δε χαριζομένα, πολυώνυμε και πολύναε, 
a Ίίερενικεία θυγάτηρ 'Ελένα εικυΐα 110
Άρσινόα πάντεσσι καλοίς άτιτάλλει "Αδωνιν. 
πάρ μέν οσ'& ώρια Κ€Ϊται, οσα δρυός άκρα κάλβΐται^ 
τταρ δ' άτταλοι κάποι πεφυλαγμόνοι εν ταλα- 

ρίσκοις
άρ^υρέοις, ^,υρίω δέ μνρω χρύσει αλάβαστρα’ 
εϊδατά θ' όσσα γυναίκες έπϊ πλαθάνω πονέονται 
άνθεα μίσ<γοισαι λενκω παντοΐα μαλενρω, 
όσσα τ’ από <γλυκερώ μελίτος τά τ’ έν ΰ^ρώ 

ελαίω,
πάντ αντω πετεηνά καϊ ερπετά τεΐδε πάρεστι.
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the dirge last year. You may be sure she'll give us 
something good. Look, she’s making her bow.

The Dirge
Lover of Golgi and Idaly and Eryx’ steepy hold,
O Lady Aphrodite with the face that beams like gold, 
Twelve months are sped and soft-footed Heav’n’s 

pretty laggards, see,
Bring o’er the never-tarrying stream Adonis back to 

thee.
The Seasons, the Seasons, full slow they go and come, 
But some sweet thing for all they bring, and so they 

are welcome home.
O Cypris, Dion’s daughter, of thee anealed, ’tis said, 
Our Queen that was born of woman is e’en immortal 

made;
And now, sweet Lady of many names, of many shrines 

Ladye,
Thy guerdon’s giv’n; for the Queen’s daughter, as 

Helen fair to see,
Thy lad doth dight with all delight upon this holyday;
For there’s not a fruit the orchard bears but is here 

for his hand to take,
And cresses trim all kept for him in many a silver tray, 
And Syrian balm in vials of gold; and O, there’s 

every cake
That ever woman kneaded of bolted meal so fair
With blossoms blent of every scent or oil or honey 

rare—
Here’s all outlaid in semblance made of every bird 

and beast.
“Last year”: the day of the festival was apparently 

regarded as the first day of Adonis’ six months’ stay upon 
the earth, the other six being spent in Hades. “Anealed ” .· 
‘anointed.’
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χλωρΛ δδ σκιάδε μάΧακφ βρίθοντ' άννήθω1 
δεδμανθ'- οι δε τε χώροι υπερπωτώνται “Ερωτες, 120 
οϊοι άηδονιδήες άεξομενάν επϊ δενδρω 2 
πωτώνται πτερύγων ττειρώμενοι οσδον άπ δσδω. 
ώ εβενος, ώ χρυσός, ώ εκ Χευκώ ελέφαντος 
αίετώ οινοχόον Κρονίδα Διϊ παϊδα φέροντε.3 
πορφύρεοι δε τάπητες άνω μαΧακώτεροι ΰπνω· 
ά ^άΐΧατος ερεΐ χώ τάν Λαμίαν καταβόσκων 
* εστρωται κΧίνα τΩδώνιδι τω καΧω άμά· 4 
τον μεν Κύπρις εχει, τον δ’5 ό ροδόπαχυς

'Άδωνις.'
όκτωκαιδεκέτης η εννεακαίδεχ ό γαμβρός- 

ού κεντει τδ φίΧημ, ετι οί περί χείΧεα πυρρά. 130 

νυν μεν Κύπρις εχοισα τον αύτάς χαιρετώ
άνδρα-

άώθεν δ’ άμμες νιν άμα δράσω άθρόαι εξω 
οισεΰμες ποτϊ κύματ επ' άϊόνι πτύοντα, 
Χύσασαι δε κόμαν καϊ επϊ σφυρά κόΧπον άνεΐσαι 
στηθεσι φαινομενοις Χιγυράς άρξεύμεθ' 6 άοιδάς- 
‘ ερπεις, ώ φίΧ' 'Ά.δωνι, καϊ ενθάδε κης 'Χχεροντα

1 χλωρά δέ σκιάδι μαλακψ βρίθοντ' (dual) άννήθω Ε, cf. i. 75, 
18. 5, and Jebb on Soph. 0. C. 1676: mss χλωροί δέ σκιάδςς 
μαλακω βρίθοντ^ί (-ονσαι) άνήθω 2 άΐζομςνάν e-rr'i δάνδρω Ahr.- 
Wil: mss -νων cm δένδρων 3 some mss αΐ«τοι (P. Ant.), all 
<f>epovres 4 Ahr: mss άλλα 5 τον μέν and τον δ’ Ε (there 
were two coverlets, but one wedding-couch): mss τάνμέν&αά 
τάν δ’ 6 Kiessling, Ρ. Ant. (-ουμ..): mss -ωμ.
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Two testers green they have plight ye, with dainty 
dill well dressed,

Whereon, like puny nightingales that flit from bough 
to bough

Trying their waxing wings to spread, the Love-babes 
hovering go.

How fair the ebony and the gold, the ivory white 
how fair,

And eagles twain to Zeus on high bringing his cup­
bearer !

Aye, and the coverlets spread for ye are softer spread 
than sleep—

Forsooth Miletus town may say, or the master of 
Samian sheep,

“ The bridal bed for Adonis spread of my own 
making is ;

Cypris hath this for her wrapping, Adonis that for 
his.”

Of eighteen years or nineteen is turned the rose- 
limbed groom;

His pretty lip is smooth to sip, for it bears but flaxen 
bloom.

And now she’s in her husband’s arms, and so we’ll 
say good-night;

But to-morrow we’ll come wi’ the dew, the dew, and 
take hands and bear him away

Where plashing wave the shore doth lave, and there 
with locks undight

And bosoms bare all shining fair will raise this 
shrilling lay :—

“ O sweet Adonis, none but thee of the children of 
Gods and men

“ Miletus, Samian sheep”: Milesian and Samian wool was 
famous.
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ημίθεων, ώς φαντί, μονώτατος. ούτ ’Αγαμέμνων 
τούτ επαθ\ ούτ Αϊας ό μ&γας, βαρυμάνιος ήρως, 
ovff 'Έκτωρ Έκάβας ό ^γεραίτατος1 ε’ίκατι 

παίδων,

1 mss also γεραίτ^ροζ 2 mss also νέωτα (so Ρ. ) and 
νεω 3 σοφώτατον Ε with Ρ. j4 nt: mss σοφώτερον ά θήλεια 
= το θήλυ; there is the common confusion in 146 between 
general and particular 4 mss άφίκευ, άφίκνευ, άφικνεΰ

ού Τϊατροκλής, ού Τίύρρος άπο Τροίας επαν- 
ενθών, 140 |

ούθ οί ετί πρότερον Ααπίθαι καϊ Δευκαλίωνες, <·
ού ΐίελοπη'ίάδαί τε καϊ 'Άργεος ακρα Πελασγοί. ■ 
ϊλαθί νυν, φίλ’ ’Άδωνί, καϊ ες νέον 2 εύθυμεΰσαις 
καϊ νυν ήνθες, 'Άδωνι, καϊ όκκ άφίκη, φίλος ;

ήξεΐς.

ΓΟΡΓΑ

Τίραξινόα, το χρήμα σοφώτατον ά θήλεια'3 
όλβία οσσα ϊσατι, ττανολβία ώς <γλυκύ φωνεΐ. 
ωρα όμως κής οίκον, άνάριστος Διοκλείόας. 
χώνηρ οξος ατταν, πειναντι δε μηόε ποτενθης. 
χαΐρε "Αδων άγαττατέ καϊ ες χαίροντας άφικνεΰ*
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’Twixt overworld and underworld doth pass and pass 
agen ;

That cannot Agamemnon, nor the Lord o’ the 
Woeful Spleen,

Nor the first of the twice-ten children that came of 
the Troyan queen,

Nor Patroclus brave, nor Pyrrhus bold that home 
from the war did win,

Nor none o’ the kith o’ the old Lapith nor of them 
of Deucalion’s kin—

E’en Pelops line lacks fate so fine, and Pelasgian 
Argos’ pride.

Adonis sweet, Adonis dear,
Be gracious for another year ;
Thou’rt welcome to thine own alway, 
And welcome we’ll both cry to-day 

And next Adonis-tide,”

GORGO
O Praxinoa ! what clever things we women are 1 

I do envy her knowing all that, and still more having 
such a lovely voice. But I must be getting back. 
It’s Diocleidas’ dinner-time, and that man’s all 
pepper; I wouldn’t advise anyone to come near him 
even, when he’s kept waiting for his food. Good­
bye, Adonis darling ; and I only trust you may find 
us all thriving when you come next year.

‘1 The Lord o’ the Woeful Spleen ”: Ajax. “ The first 
of the twice-ten children ”: Hector. P. Ant. gives all 
after “dinner-time” to Praxinoa, as though it were “My 
husband, too”; but this would require ‘my’ to be expressed. 
“All pepper ”: in the Greek ‘all vinegar.’
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XVI.—THE CHARITES

The traditional name of this poem, The Charites or 
Graces, may have been really the title Theocritus had 
given to the whole volume o f a small collection of poems, 
for which this poem was now written as a special 
dedication. In it he bewails the indifference of a money - 
loving age, and asks for the patronage of Hiero, then 
general-in-chief, afterwards king, of Syracuse, even as 
Simonides had the patronage—not of the first Hiero, as 
he would have said had this Hiero then been king, but 
—of the great lords of Thessaly.
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XVI.—XAPITES Η ΙΕΡΩΝ

ΑίεΙ τούτο Διός κούραις μέλει, αίεν άοιδοΐς, 
ύμνεΐν αθανάτους, ύμνεΐν αγαθών κλεα άνδρων. 
Μούσαι μεν θεαϊ εντί, θεούς θεαι άείδοντί' 
άμμες 8ε βροτοϊ οΐδε, βροτούς βροτοι άείδωμεν.

τις γάρ των οπόσοι γλαύκαν ναίουσιν ύττ’ άω, 
ημετερας Ι^άριτας 1 πετάσας ύποδέξεται οϊκω 
άσπασίως, ούδ’ αύθις άδωρητους άποπεμ·φει, 
αΐ δε σκυζόμεναι γυμνοΐς ποσϊν οϊκαδ’ ΐασι, 
πολλά με τωθάζοισαι, οτ άλιθίαν όδδν ηνθον, 
όκνηραι δε πάλιν κενεάς εν πυθμενι χηλού ίο
■φυχροΐς εν γονάτεσσι κάρη μίμνοντι βαλοϊσαι, 
ενθ' αιει σφισιν ε'Βραι, επην άπρακτοι ϊκωνται;
τίς των νυν τοιόσδε; τίς εύ ειπόντα φιλήσει;
ούκ οίδ’· ού yap ετ άνΒρες επ' ερ^μασιν ως πόρος 

εσθλοΐς
αινεϊσθαι σπεύδοντι, νενίκηνται δ’ ύπο κερδεων· 
πας δ’ ύπο κόλπω -χείρας εχων πόθεν οϊσεται άθρεΐ 
άργυρον, ούδε κεν ιόν άποτρύφας τινί δοίη, 
άλλ' ευθύς μυθεϊταΐ' ‘ άπωτερω η γόνυ κνάμα' 
αύτω μοι τί γενοιτο 2; θεοί τιμωσιν άοιδούς.

1 ήμίτ/ραί Xapiras: schol. τά οΐκ«ΐα ποιήματα 1 τ( 
ytvoiro; Ε, cf. Theophr. Char. 14. 2 Koyterapevos rats ψήφοι; 
καϊ κεφαΚα,ιον -ποιήσα; έρωταν rbv παρακαθημά’ον' ri ylyverat} 
‘ what does it come to ? ’ : msa τί or Tt
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'Tis ever the care of Zeus’ daughters and ever of 
the poets to magnify the Immortal Gods and eke 
to magnify the achievements of great men. But 
the Muses are Gods, and being Gods do sing of 
Gods, while as for us we are men, and being men let 
us sing of men.

Now who of all that dwell beneath the gray dawn, 
say who, will open his door to receive my pretty Graces 
gladly, and not rather send them away empty- 
handed, so that they get them home frowning and 
barefoot, there to fleer at me for sending them a 
fool’s errand, there to shrink once again into the 
bottom of an empty press, and sinking their heads 
upon their chill knees to abide where they ever 
lodge when they return unsuccessful from abroad ? 
Who, I say, in this present world will let them in, 
and who in the present days will love one that 
hath spoke him well ? I cannot tell. The praise 
once sought for noble acts is sought no more; pelf 
reigns conqueror of every heart; and every man 
looks hand in pocket where he may get him silver ; 
nay, he would not give another so much as the off- 
scrapings of the rust of it, but straightway cries 
“ Charity begins at home. What comes thereout for

“Charity begins at home”: in the Greek ‘the knee lies 
nearer than the shin.’
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ri? Be /cev άλλου άκούσαι; άλις πάντεσσιν"Ομηρός. 20 
ουτος άοιΒών λωστος, ας εξ e/xei) οϊσεται ούΒέν.'

Βαιμόνιοι, τί Be κερΒος ό μυρίος ενΒοθι χρυσός 
κείμενος; ούχ αΒε πλούτου φρονεουσιν όνασις, 
άλλα το μεν ψυχα, το Be πού τινι Βοΰναι άοιΒών· 
πολλούς 1 ei> έρξαι παών, πολλούς Be και άλλων 
ανθρώπων, αιει Be θεοΐς επιβώμια ρέζειν, 
μηΒέ ξεινοΒόκον κακόν εμμεναι, αλλά τραπέζα 
μειλίξαντ άποπεμφαι, έπην έθέλωντι2 νεεσΘαι, 
Μουσάων δέ μάλιστα τίειν ιερούς ύποφήτας, 
όφρα καί είν ’Αί'δαο κεκρυμμένος έσθλός άκούσρς, 30 
μηΒ' άκλεής μύρηαι επί -φυχροΰ Αχέροντας, 
ώσεί τις μακέλα τετυλωμένος ενΒοθι χεϊρας 
άχην εκ πάτερων πενίαν ακτή μονά κλαίων.

πολλοί εν 'Αντιόχοιο Βόμοις και άνακτος 'Αλεύα 
άρμαλιάν 'έμμηναν έμετρήσαντο πενέσται' 
πολλοί δε ΊύκοπάΒαισιν έλαυνόμενοι ποτϊ σάκους 
μόσχοι συν κερααϊσιν εμ.υκήσαντο βόεσσι, 
μυρία δ’ άμ πεΒιον }χραννώνιοι> ενΒιάασκον 
ποιμένες εκκριτα μήλα φιλοξείνοισι ΚρεώνΒαις· 
άλλ’ ού σφιν των ηΒος, έπεϊ γλυκύν έξεκενωσαν 40 
Θυμόν ές εύρεΐαν σχεΒίαν στυγνοΐο γέροντας^ 
άμναστοι δέ τά πολλά και ολβια τήνα λιπαντές

1 ιτοΧλουί Wil : HISS ,τολλουί δ1 2 Mss edeAovTi 
3 στυγνοΐο yepovros Hemsterhuys from Propert. 3. 18. 24: 
mss στυγνόν αχίροντοί
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me? ’Tis the Gods that honour poets. Who would 
hear yet another? Homer is enough for all. Him 
rank I best of poets, who of me shall get nothing.”

Poor simple fools 1 what profits it a man that he 
have thousands of gold laid by ? To the wise the 
enjoyment of riches is not that, but rather to give 
first somewhat to his own soul, and then something, 
methinks, to one of the poets; to wit, it is first to 
do much good as well to other men as to his 
kinsfolk, to make offering of sacrifice unceasingly 
upon the altars of the Gods, and, like one hospitably 
minded, to send his guests, when go they will, 
kindly entreated away; and secondly and more 
than all, it is to bestow honour upon the holy 
interpreters of the Muses, that so you may rather 
be well spoken of even when you lie hid in Death, 
than, like some horny-handed delving son of a poor 
father bewailing his empty penury, make your moan 
beside chill Acheron’s brink without either name er 
fame.

Many indeed were the bondmen earned their 
monthly meed in the houses of Antiochus and King 
Aleuas, many the calves that went lowing with 
the horned kine home to the byres of the Scopads, 
and ten thousand were the fine sheep that the 
shepherds of the plain of Crannon watched all 
night for the hospitable Creondae; but once all the 
sweet wine of their life was in the great cup, once 
they were embarked in the barge of the old man 
loathsome, the joyance and pleasure of those things 
was theirs no more: and though they left behind 
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δβίλοΖ? ev νεκύεσσι μάκρους αιώνας εκειντο, 
el μη θειος άοιδος ό Κηϊος αΐόλα φωνέων 
βάρβιτον ές ποΧύχορδον εν άνδράσι θηκ όνο- 

μαστούς
όπΧοτέροις, -τιμάς δε καϊ ώκέες ελΧαχον Ίπποι, 
οι σφισιν έξ ιερών στεφανηφόροι ηνθον αγώνων.

τις δ> αν άριστηας Λυκίων ποτέ, τίς κομόωντας 
ϊίριαμίδας η θήΧυν από χροιής Κύκνον εγνω, 
ει μη φυΧόπιδας προτέρων ύμνησαν άοιδοί; 50 
ούδ' Όδνσεύς εκατόν τε και είκοσι μήνας αΧαθέϊς 
πάντας επ' ανθρώπους, Άΐδαν τ' εις έσχατον ενθών 
ζωδς και σπηΧυγγα φυγών όΧοοΐο ΚύκΛωπος 
δηναιδν κΧέος εσχεν, έσιγάθη δ' αν ΰφορβδς 
Κύμαιος καϊ βουσϊ ΦιΧοιτιος άμφ' άγεΧαίαις 
εργον έχιον, αυτός τε περίσπΧαγχνος Λαέρτης, 
ει μη σφεας ώνασαν Ίάονος άνδρός άοιδαί.

εκ Μοισάν αγαθόν κΧέος έρχεται άνθρώποισι, 
χρήματα δε ζώοντες άμαΧδύνουσι θανόντων. 
αΧΧ' ίσος γαρ ό μόχθος επ' αόνι κύματα μετρεϊν, go 
οσσ άνεμος χέρσονδε κατα1 γΧαυκας άΧός ώθεΐ, 
ή ύδατι νίζειν θοΧερά,ν διαειδέϊ πΧίνθον, 
καϊ φιΧοκερδεία βεβΛαμμένον άνδρα παρειπεϊν-2 
χαιρέτω οστις τοΐος, ανάριθμος δέ οι εϊη 
άργυρος, α'ιεϊ δε πΧεόνων εχοι Ίμερος αυτόν, 
αύτάρ εγώ τιμάν τε καϊ ανθρώπων φιΧότατα 
πολΧών ήμιόνων τε καϊ Ίππων πρόσθεν έλοίμαν.

1 Kara. Buecheler : mss μ«τά 2 ■KaptiKtiv: mss also 
iraptKBeiv 
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them all that great and noble wealth, they had lain 
among the vile dead long ages unremembered,had not 
the great Ceian cried sweet varied lays to the strings 
and famoused them in posterity, and had not the 
coursers that came home to them victorious out of 
the Games achieved the honour and glory which 
called the poet to his task.

Then too the lords of the old Lycians, then the 
long-haired children of Priam or that Cycnus that 
was wan as a woman,—say who had known aught of 
them, had not poets hymned the battle-cries of an 
elder day? Moreover Odysseus had wandered his 
hundred months and twenty through all the world, 
come to uttermost Hades alive, and gone safe from 
out the cave of the fell Cyclops, and then had never 
enjoyed the long and lasting glory of it all; and 
as well great-heart Laertes himself as Eumaeus the 
hog-ward and Philoetius the keeper of herded kine, 
all alike had been under silence had it not profited 
them of the lays of a man of Ionia.

Yes; good fame men may get of the Muses, but 
riches be wasted of their posterity after they are 
dead. But seeing one may as well strive to wash 
clean in clear water a sun-dried brick, as well stand 
on the beach and number the waves driven shore­
ward of the wind from the blue sea, as seek to win 
by words one whose heart is wounded with the love 
of gain, I bid all such a very good day, and wish 
them silver beyond counting and long life to their 
craving for more. For myself, I would rather the 
esteem and friendship of myfellow-men than hundreds 
of mules and horses.

“The great Ceian”: Simonides. “A man of Ionia”: 
Homer. “Sun-dried brick”: when wetted this becomes 
clay again.
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Βίζημαι δ’, οτινι θνατών κεχαρισμένος ενθω 
συν Μοίσ«ός- χαλεπα; yap όδοι τεΧέθουσιν ιιοιΒοϊς 
κουράων άπαιευθε Διος μέ^α βουΧεύοντος. 70
οΰπω μήνας αχών εκαμ ούρανος ούό' ενιαυτούς’ 
πολλοί. κινήσουσιν ετι τροχού άματος 1 ίπποι, 
εσσεται ουτος ανήρ, ος έμεΰ κεχρήσετ άοιΒοΰ 
ρεξας ή ΑχιΧεύς οσσον μ&γας ή βαρύς Αίας 
εν πεΒίγ Διμόεντος, οθι Φρν^/ος ήρίον ΊΧου.

1 &ματοί Wil : mss αρματο! 2 Λ,ιΚΰβαχ Kuiper : mss 
hifrias 3 σκιάουσιν; mss also σκοτάουσιν 4 άγροϊ δ’ 
/ργάζοιντο (passive) rtOaKires Ε : mss αγρού» δ’ ^ργ. τΐθαλόταί

ή8η νυν Φοίνικες ύπ' άεΧίτρ Βύνοντι 
οίκεΰντες ΑιΧυβας2 άκρον σφυρον eppiyaaiw 
ήΒη βαστάζουσι Δυρακοσιοι μέσα Βοΰρα 
ιϊχθομενοι σακέεσσι βραχίονας ιτεινοισίν’ 
εν 8' αύτοΐς Ιέρων προτέροις ίσος ήρώεσσι 80
ζώννυται, ίππειαι δέ κόρυν σκιάουσιν 3 εθειραι. 
al yap Zev κύΒιστε πάτξρ και πότνι Άθάνα 
κουρά θ’,η συν ματρι ποΧυκΧάρων Φίφνραίων 
είΧηχας μέ^α άστυ παρ' ύΒασι ΑυσιμεΧείας, 
εχθρούς εκ νάσοιο κακαι πέμψ-ειαν άνά^και 
^αρΒόνιον κατα κύμα φίΧων μόρον άγ^έΧΧοντας 
τέκνοις ?/δ’ άΧόχοισιν αριθμητούς άπο ποΧΧών 
αστεα δέ προτέροισι πάΧιν ναίοιτο ποΧίταις, 
Βυσμενέων οσα χεΐρες έΧωβησαντο κατ' άκρας, 
ι'ιγροι Β' εργάζοιντο τεθαΧότες,*  αί 8' άνάριθμοι θθ 
μήλων χιΧιάΒες βότανα Βιαπιανθείσαι 
αμ πεΒίον βΧαχωντο, βόες 8' ayeXaBov ές αύΧιν
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And so now I am on my way to seek to whom in 
all the world I with the Muses may come and be 
welcome ;—with the Muses, for ’tis ill travelling for 
your poet if he have not with him the Daughters 
of the Great Counsellor. Not yet are the heavens 
wearied of bringing round the months nor the years ; 
many the horses yet will roll the wheel of the day; 
and I shall yet find the man who therefore shall 
need me for his poet because he shall have done as 
doughtily as ever did great Achilles or dread Aias by 
the grave of Phrygian Ilus in Simoeis vale.

For lo 1 the Phoenician dweller in the foot of 
Lilybe in the west shudders already and shakes ; 
the Syracusan hath already his spear by the middle 
and his wicker targe upon his arm; and there like one 
of the olden heroes stands Hiero girding his loins 
among his men, a horse-hair plume waving on his 
crest. And I would to thee, renowned Father, and 
to thee, Lady Athena, I would to thee, Maiden who 
with thy Mother dost possess by Lysimeleia’s side 
the great city of the rich Ephyreans, I would that 
evil necessities may clear our island of hostile folk 
and send them down the Sardinian wave with tidings 
of death to wives and children, a remnant easy to 
number of a mighty host; and I pray that all the 
towns the hands of enemies have laid so utterly waste, 
may be inhabited again of their ancient peoples, and 
their fields laboured and made to bring forth abun­
dantly, their lowlands filled with the bleating of fat 
flocks in their tens of thousands, and the twilight

“Lilyb0” : the western angle of Sicily, the promontory of 
Lilybaeum. The reference to the coming campaign against 
the Carthaginians dates the poem in the year 274. “ The
Maiden ” : the maiden is Persephone, the mother Demeter, 
and the city Syracuse.
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ερχόμεναι σκνιφαΐον έπισπεύδοιεν όδίταν 
νειοί δ’ έκποΧέοιντο 1 ττοτι σπόρον, άνίκα τέττιξ 
ποιμένας ένδίους πεψυΧαημένος ύφ-όθι δένδρων 
αχεί έν άκρεμόνεσσιν· άράχνια δ' εις οπΧ’ άράχναι 
Χεπτά διαστάσαιντο, βοάς δ’ ετι μηδ' όνομ εϊη' 
ν'φηΧδν δ’ Ίέρωνι κΧέος φορέοιεν άοιδοί 
και πόντον Σκνθικοΐο πέραν και δθι πΧατύ τείχος 
άσφάΧτω δήσασα Σεμίραμις έμβασίΧευσεν. 10 
εις μεν εγώ, ποΧΧους δε Δίδς φιΧέοντι και άΧΧονς 
θυγατέρες, τοις πάσι μέΧοι ΣικεΧαν ’Αρέθοισαν 
υμνειν συν Χαοϊσι και αίχμηταν 'Ιέρωνα.

ω ΈτεόκΧειοι Χάριτες θεαί, ω Μινύειον 
Όρχομενόν φιΧέοισαι άπεχθόμενόν ποτέ ®ήβαις, 
ακΧητος μεν εγωγε μένοιμί κεν, ες δέ καΧενντων 
θαρσήσας Νίοίσαισι συν άμετέραισιν ϊοιμ αν.2 
καΧΧεί-φω δ ουδ ΰμμε- τί yap Χαμιτών ay απατόν 
άνθρώποις άπάνενθεν; άει Χαρίτεσσιν αμ ειην.

1 έκπολέοιντο Ε, ‘ be ploughed not here and there only 
but throughout the landscape ’: mss ίκτανίαιντο, ϊκπΚίοιντο, 
έκτΐλ.ίοιν'Γο 2 ίσιμ’ hv Wil: mss ίοίμαί', ίκοίμαν

“ Eteocles” : this early king of Orehomenus in Boeotia, was 
said to have been the first to offer sacrifice to the Graces, and 
Thebes had reason to hate the same Orchomenus because a 
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traveller warned to hasten his steps by the home- 
going of innumerable herds ; and I pray likewise that 
against the time when the cricket is fain to sing 
high in the twigs overhead because of the noontide­
resting shepherds, against that time, the time of 
sowing, none of the fallows be left unturned of 
the plough, and as for the weapons of war, may 
spiders weave over them their slender webs, and of 
the war-cry the very name be forgot. And the glory 
of Hiero, that may poets waft high both over 
the Scythian main and eke where Semiramis reigned 
within that broad wall she made with mortar of 
pitch ; and of these poets I am one, one of the many 
beloved by the daughters of Zeus, which are concerned 
all of them to magnify Sicilian Arethuse with her 
people and her mighty man of war.

O holy Graces first adored of Eteocles, O lovers of 
that Minyan Orchomenus which Thebes had cause to 
hate of old, as, if I be called not, I will abide at 
home, so, if I be called, I will take heart and go 
with our Muses to the house of any that call. And 
you shall come too; for mortal man possesseth 
nothing desirable if he have not the Graces, and ’tis 
my prayer the Graces be with me evermore.

certain Erginus in revenge for the murder of his father had 
made Thebes tributary to Orchomenus ; Theocritus hints at a 
wish that Hiero may follow the example of Eteocles in the 
matter of patronage, and Syracuse prevail over Carthage as 
Orchomenus did over Thebes. “The Graces” : he plays on 
two meanings of the word Charites, thanks or gratitude or 
favour, and the Graces who were the spirits of beauty and 
excellence and handmaidens of the Muses.
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XVII —THE PANEGYRIC OF PTOLEMY

A panegyric of Ptolemy II, Philadelphus, who reigned 
from 285 /o 247. The references to historical person­
ages and events, coupled with a comparison with XVI, 
point to 273 as the date of the poem. The Ptolemies, 
like Alexander, traced their descent from Heracles. 
Ptolemy I, son of hagus, was deified about 283, and his 
queen Berenice between 279 and 275.
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XVII—ΕΓΚΩΜΙΟΝ EIS ΠΤΟΛΕΜΑΙΟΝ

Έλ: Δίός ά,ργώμεσθα καϊ ές Δία λήγετε Μοΐσαι, 
αθανάτων τον άριστον έπήν αϊρωμεν 1 άοιδαΐς' 
άνδρών δ’ αύ Πτολεμαίο? ενϊ ατρώτοισι λεγέσθω 
καϊ πύματος καϊ μέσσος' ο γάρ προφερέστατος 

άνδρών.

1 Tucker: mss άί/δωμερ or Ιδωμεν. Ρ. Ant. άριστον [about 
10 tettersjcv αοιδηϊ (= aoibfjst)

ηρωες, τοϊ πρόσθεν άφ’ ημίθεων έγένοντο, 
ρέξαντες καλά έργα σοφών έκύρησαν άοιδών· 
αύτάρ εγώ Πτολεμαίον έπιστάμενος καλά ειπεϊν 
ύμνήσαιμ· ύμνοι, δέ καϊ αθανάτων γέρας αυτών. 
νΙδαζ> e? πολύδενδρον άνηρ ύλατόμος έλθών 
παπταίνει, παρεόντος άδην, πόθεν άρξεται έργου· ίο 
τί πρώτον κατάλέξω; επεϊ πάρα μυρία είπεϊν, 
οϊσι θεοϊ τον άριστον έτίμησαν βασιλήων.

έκ πατέρων οίος μεν εην τελέσαι μέγα εργον 
Λαγείΰας Τϊτολεμαΐος, όκα φρεσϊν έγκατάθοιτο 
βουλάν, άν ούκ άλλος άνηρ οίός τε νοησαι. 
τήνον καϊ μακάρεσσι πατήρ όμότιμον εθηκεν 
άθανάτοις, καί οί χρυσεος δόμος έν Διδς ο'ικω 
Βέδμηταΐ’ παρά δ' αυτόν Αλέξανδρος φίλα είδώς 
έδριάει, Τίέρσαισι βαρύς θεός αίολομίτρας.
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With Zeus let us begin, Muses, and with Zeus I 
pray you end when the greatest of Immortals is 
exalted in our song : but for men first, midst and 
last be the name of Ptolemy; for he is of men the 
chiefest.

The heroes that came of demigods of yore found 
skilly singers of the glorious deeds which they did ; 
and in like manner a cunning teller of praises shall 
raise the hymn to Ptolemy, seeing hymns make the 
meed even of the Gods above.

Now when the feller goes up to thick woody Ida 
he looks about him where to begin in all that 
plenty; and so I, where now shall I take up my 
tale when I might tell of ten thousand ways wherein 
the Gods have done honour to the greatest of kings?

’Twas in the blood. First what an achiever of 
mighty exploits was Ptolemy Lagid when his mind 
conceived a device such as no other mind could 
come by! Whom now the Father hath made of 
equal honour with the Blessed; a golden mansion 
is builded him in the house of Zeus, and seated 
friendly beside him is the Lord of the Glancing 
Baldric, that God of woe to the Persians, Alexander,

“ ’Twas in the blood ” : the Greek is s ’twas from his fathers,’ 
fathers meaning parents, as in Longus 4. 33 ; Theocritus 
deals first with his father Ptolemy Lagid and then with his 
mother Berenice.
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άντία δ’ ΉρακΧήος έδρα κενταυροφόνοιο1 20
ϊδρυται στερεοϊο τετνγμένα έζ άδάμαντος, 
ένθα συν άΧΧοισιν θαΧίας έχει Ούρανίδαισι, 
χαίρων υίωνών περιώσιον υιωνοισιν, 
οττί σφεων Κρονίδας μεΧέων έξείΧετο <γηρας, 
αθάνατοι δέ καΧεύνται έοϊ 2 νέποδες γεγαώτες.
άμφω <γάρ ττρόγοζ/ός σφιν ό καρτερός ’Η,ρακΧείδας, 
άμφότεροι δ’ άριθμεύνται ές έσχατον ΉρακΧήα. 
τω καί έπει δαίτηθεν ιη κεκορημένος ηδη 
νέκταρος εύόδμοιο φίΧας ές δώμ' άΧόχοιο, 
τω μέν τόξον εδωκεν υπωΧένιόν τε φαρέτραν, 30 
τω δέ σιδάρειον σκύταΧον κεχαρα^μένον οζοις· 
οΐ δ’ εΖς άμβρόσιον θάΧαμον Χευκοσφνρου"ϊίβας 
όπΧα καϊ αυτόν άγουσι γενειήταν Δόύς υιόν.

οϊα δ’ εν πινυταΐσι περικΧειτά Βερενίκα 
έπρεπε θηΧυτέραις, οφεΧος μέγα >γεινομένοισι.3 
τα μέν Κύπρον έχοισα Διάνας πότνια κουρά 
κόΧπον ές ευώδη ραδινάς έσεμάξατο χεΐρας- 
τω ούπω Tivh φαντι άδεΐν τόσον άνδρϊ γυναικών, 
οσσον περ ΤϊτοΧεμαΐος εάν έφίΧησεν άκοιτιν. 
η μάν άντεφϊΧεΐτο ποΧυ πΧέον’ ωδε κε παισι 40 
θαρσησας σφετέροισιν έπιτρέποι οίκον άπαντα^ 
όππότε κεν φιΧέων βαίνη Χέχος ές φιΧεοίσας, 
άστοργου δε ^υναικός έπ άΧΧοτρίω νόος αιεί, 
ραιδιοι δέ <γοναί, τέκνα δ’ ού ποτεοικότα πατρί.

1 «δρα κΐνταυροφόνοιο G. Kiessling: mss ίδρακε ταυροφ. 
2 iol Heinsius : mss 6eol ® γανομίνοισι E, generalising 
plural: mss γαναμίναιιπ
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while over against him is set the stark adamantine 
seat of Centaur-slayer Heracles, who taketh his 
meat with the other Sons of Heaven, rejoicing 
exceedingly that by grace of Zeus the children of 
his children’s children have old age now lift from 
their limbs and they that were born his posterity 
are named and known of the Immortals. For unto 
either king the valiant founder of his race was a son 
of Heracles; both in the long last reckon Heracles 
of their line. And therefore now when the same 
Heracles hath had enough of the fragrant nectar 
and goes from table to the chamber of the wife he 
loves, he gives the one his bow and hanging quiver 
and the other his knaggy iron-hard club, to carry 
beside him as he goes, this bush-bearded son of 
Zeus, to the ambrosial chamber of the white-ankle 
Hebe.

Then secondly for his mother; how bright among 
dames discreet shone the fame of Berenice, what a 
boon to her progeny was she 1 Of whom the lady 
possessor of Cyprus that is daughter of Dione laid 
taper fingers upon the sweet soft bosom, and such, 
they say, did make her that never woman gave man so 
great delight as Ptolemy took in his love of that his 
wife. Aye, he got all as much as he gave and more; 
for while the wife that loves not sets her heart ever 
upon things alien, and has offspring indeed at her 
desire albeit the children favour not the father, ’tis 
when the love of the marriage-bed is each to each 
that with good courage one may leave, like Ptolemy, 
all his house to be ordered of his children. . O Lady

“ The wife that loves not ”: this refers to no definite woman, 
which would be not only in the worst taste but certain to 
defeat the object of the poem, the winning of Ptolemy’s 
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κάΧΧει άριστεύουσα θεάων πότν Άφροδίτα, 
σοι τήνα μεμέΧητο· σεθεν δ’ ενεκεν Ήερενικα 
ευειδής 'Αχέροντα ποΧύστονον ούκ επέρασεν, 
άΧΧά μιν άρπάξασα, πάροιθ' επι νάα κατεΧθεΐν 
κυανεαν και aTvyvbv άει πορθμηα καμόντων, 
€? ναόν κατέθηκας, εάς δ' άπεδάσσαο τιμάς· 
πασιν δ’ ήπιος άδε βροτοϊς μαΧακους μεν έρωτας 
προσπνείει, κουφας δε διδοΐ ποθέοντι μέριμνας.

Αρχεία κυάνοφρυ, σν Χαοφόνον Διομηδεα 
μισ<γομενα Ύυδηι τεκες, ΚαΧυδωνίω άνδρι,1 
άΧΧά ®ετις βαθύκοΧπος άκοντιστάν ΆχιΧήα 
Αιακιδα ΤϊηΧηι, σε δ’ αιχμητά ΤϊτοΧεμαΐε 
αιχμητα ΤϊτόΧεμαίω άρίζηΧος Ίϊερενίκα.

1 Hiller: mss Καλυδώμιον άνδρα 2 Τρ/οττον so mss:
Stephauus perhaps rightly Τρίοπο?

καί σε Κόω<? άτίταλλβ βρέφος veoytXXov εόντα, 
δεξαμενα παρά ματρός, οτε πρώταν ίδες άώ. 
ένθα yap ΈάίΧειθυιαν εβώσατο Χυσίζωνον 
Άντνγόνας θυ^/άτηρ βεβαρημένα ωδίνεσσιν 
ά δε οι ευμενεοισα παρίστατο, κάδ δ’ άρα πάντων 
νωδυνίαν κατεχευε μεΧων δ δε πατρϊ εοικώς 
παΐς άyaπaτδς &γεντο. Κόως δ’ δΧόΧνξεν ιδοΐσα, 
φά δε καθαπτομένα βρεφεος χείρεσσι φίΧαισιν· 
‘ οΧβιε κούρε yevoto, τίοις δε με τόσσον, οσον περ 
ΑάΧον ετίμασεν κυανάμπυκα Φοίβος ΆπόΧΧων· 
εν δε μια τιμά Τρίοπον 2 καταθειο κοΧώναν
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Aphrodite, chiefest beauty of the Goddesses, as 
’twas thou that hadst made her to be such, so ’twas 
of thee that the fair Berenice passed not sad 
lamentable Acheron, but or e’er she reached the 
murky ship and that ever-sullen shipman the ferrier 
of the departed, was rapt away to be a Goddess in 
a temple, where now participating in thy great 
prerogatives, with a gentle breath she both inspires 
all mankind unto soft desires and lightens the cares 
of him that hath loved and lost.

Even as the dark-browed Argive maid did bear unto 
Tydeus of Calydon Diomed the slayer of peoples, 
but and even as deep-bosom’d Thetis bare unto 
Peleus Aeacid javelineer Achilles, in like manner, O 
my liege, did renowned Berenice bear to warrior 
Ptolemy another warrior Ptolemy.

And when thou first saw’st the dawn, she that took 
thee from thy mother and dandled thee, poor babe, 
on her lap, was the good lady Cos; for there in Cos 
island had the daughter of Antigond cried aloud to 
the Girdle-Looser in the oppression of pain, there 
had the Goddess stood by to comfort her and to shed 
immunity from grief upon all her limbs, and there 
was born in the likeness of his father the beloved 
son. And when she beheld him, good Cos broke 
into a cry of joy, and clasping the babe in her loving 
arms ‘Heaven bless thee, boy,’ said she, ‘and grant 
I may have all as much honour of thee as blue- 
snooded Delos had of Phoebus Apollo; and not I 
only, but Heaven send thou assign equal privilege to

patronage. The phrase is simply a foil. Theocritus means 
that Ptolemy I would not have abdicated had he not had his 
wife’s love and ail that that entails. “ the Argive maid” : 
DeipylA
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Ισον Αωριεεσσι νεμων yepav εγγύς εούσιν· 
ίσον καί 'Ρήναιαν άναξ εφίΧησεν ’ Απόλλων.’ 70 
ώς άρα νασος εειπεν· ο 5’ ΰ-φόθεν εκΧα-ye φωνα 
ε’ς τρις από νεφεων μ,εγας αιετδς αίσιος ο'ρυις.
Ζψ>ός που τόδε σάμα. Διι Κρονίωνι μελοντι 
αίδοΐοι βασιΧηες' δ δ’ ένοχος, ον κε φιΧησρ 
yeiv0p,evov τά πρώτα· πολύς δε οι ολ/?ος όπαδει, 
πολλας δε κρατεει γαιας, πολλας δέ #αλασσας.

μυρίαι άπειροί τε και εθνεα μύρια φωτών 
Χηϊον άΧδήσκονσιν όφεΧΧόμενον Διδς δμβρω· 
άλλ’ ούτις τόσα φύει όσα 'χθαμαΧά Αίγυπτος, 
Νείλος άναβΧύζων διεράν οτε βωΧακα θρύπτει, 
ούδε τις άστεα τόσσα βροτών 'έχει epya όαεντων. 
τρεις μέν οΐ ποΧίων εκατοντάδες ενδέδμηνται, 
τρεις δ’ άρα χιΧιάδες τρισσαις επι μνριάδεσσι, 
δοιαι δε τριάδες, μετά δε σφισιν εννεάδες τρεις· 
των πάντων ΤϊτοΧεμαΐος άγηνωρ εμβασιΧεύει. 
και μάν Φοίνικας άποτέμνεται Άρραβίας τε 
και Συρίας Αιβύας τε κεΧαινών τ’ Αιθιοπηων· 
ΤΙαμφύΧοισι1 τε πάσι και αΐ/χμηταϊς ΙίιΧίκεσσι 
σαμαίνει, Αΰκίοις τε φιΧοπτοΧεμοισί τε Καρσί, 
και νάσοις ΚυκΧάδεσσιν’ επεί οι νάες άρισται 2 90
πόντον επιπΧώοντι, θάΧασσα δε πάσα και αία 
και ποταμοί κεΧάδοντες άνάσσονται ΤίτοΧεμαίω,

* ν\αμ$>ί>λοι<η Schrader: mss Ϊ1α,μ.ψυ\ιοΐίτι ® Χρισται 
Stephanus: mss ίριστοι through misunderstanding oi 
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all the neighbour Dorian cities in the joint honour 
of the Triopian Hill; for Apollo gave Rheneia equal 
love with Delos.’ Thus far the Island; and lo ! from 
the clouds above came thrice over the boding croak 
of a great eagle. And ’faith, ’twas of Zeus that sign ; 
for Zeus Cronion, as he watches over all reverend 
kings, so especially careth he for a king that he hath 
loved from his earliest hour. Such an one is 
attended of great good-fortune, and wins himself 
the mastery of much land and of many seas.

Ten thousand are the lands and ten thousand the 
nations that make the crops to spring under aid of 
the rain of Zeus, but there’s no country so fruitful as 
the low-country of Egypt when Nile comes gushing 
up to soak the soil and break it, nor no country, 
neither, possessed of so many cities of men learned in 
labour. The cities builded therein are three hundreds 
and three thousands and three tens of thousands, 
and threes twain and nines three, and in them the 
lord and master of all is proud Ptolemy. Aye, and of 
Phoenicia and Arabia he taketh to him a hantle, and 
eke of Syria and Libya and of the swart Aethiop’s 
country; and he giveth the word to all them of 
Pamphylia and all the warriors of Cilicia; and to the 
people of Lycia and warlike Caria and to the Cyclad 
Isles he giveth it; and this because he hath a noble 
navy sailing the main, so that all the sea, every land, 
and each of the sounding rivers doth acknowledge 
his dominion, and full many are the mighty warriors

“Rheneia”: an island near Delos; Triopum is a promon­
tory of Caria where the Dorian Pentapolis of Cos and the 
neighbouring cities celebrated a common worship of Apollo 
and other Gods. The Pentapolis was apparently asking 
Ptolemy for some privilege at this time.
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ττολλοι δ’ ΖτττΓ^ε?, ττοΧλοΙ δε μιν άσπιδιωται ■
χαλκω μαρμαίροντι σεσα^μενοι άμφαγέρονται.

ολβω μεν πάντας Ke καταβρίθοι βασιλήας· 
τάσσον επ' άμαρ έκαστον ές άφνεον έρχεται

01K0V
πάντοθε. λαοί δ’ ep<ya περιστέλλονται1 εκηλοι.
ού <γάρ τις δηίων πολυκητεα ΝεΐΧου ύπερβάς 
πεζός εν άλλοτριαισι βοάν εστάσατο κώμαις, 
ούδε τις αιγιαλόνδε θοάς εξάλατο ναός χοο I
θωρηχθεϊς επι βουσιν άνάρσιος Δύγυπτίαισΐ' 
τοΐος άνηρ πλατεεσσιν ένίδρυται πεδίοισι 
ξανθοκόμας ΤΙτολεμαϊος, επιστάμενος δόρυ 

πάλλειν,
ω έπίπαγχυ μελει πατρώια πάντα φυλάσσειν 
οι άγαθω βασιλήι, τά δε κτεατίζεται αυτός, 
ού μαν αχρείος γε ύόμω ενι π'ιονι χρυσός 
μυρμάκων άτε πλούτος άεϊ κεχυται μο^εόντων' 
αλλά πολύν μεν εχοντι θεών ερικυδεες οίκοι, ,
αίεν άπαρχομενοιο συν άλλοισιν ^εράεσσι, 
πολλόν δ’ ίφθίμοισι δεδωρηται βασιλεύσι, 110
πολλόν δε πτολ'ιεσσι, πολύν δ’ ά^αθοϊσιν εταίροις.
ούδε Διωνύσου τις άνηρ ιερούς κατ αγώνας
ϊκετ επιστάμενος λιηυράν άναμελψαι άοιδάν, ί
ω ού δωτίναν αντάξιον ώπασε τεχνας.

Μουσάων δ’ ύποφηται άείδοντι ΤΙτολεμαΐον 
άντ εύεργεσίας. τί δε κάλλιαν άνδρί κεν εϊη 
όλβίω η κλέος εσθλον εν άνθρώποισιν άρεσθαι; 
τούτο καϊ Άτρείδαισι μενει· τά δε μυρία τήνα, 

1 TtspiariKKovTAt : HISS also ·κΐρίστίΧΚουσιν
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a-horseback and full many the burnished brass-clad 
targeteers afoot that rally for the battle around his 
standard.

For wealth, his would outweigh the wealth of all 
the princes of the earth together,—so much comes 
into his rich habitation both day by day and from 
every quarter. And as for his peoples, they occupy 
their business without let or hindrance, seeing that 
no foeman hath crossed afoot that river of monsters 
to set up a cry in alien townships, nor none leapt 
from swift ship upon that beach all mailed to make 
havoc of the Egyptian kine,—of such noble sort is 
the flaxen-haired prince that is throned in these 
level plains, a prince who not only hath cunning to 
wield the spear, but, as a good king should, makes it 
his chiefest care both to keep all that he hath of his 
father and to add somewhat for himself. But not to 
no purpose doth his gold lie, like so much riches of the 
still-toiling emmet, in his opulent house ; much of it 
—for never makes he offerings of firstfruits but gold 
is one—is spent upon the splendid dwellings of the 
Gods, and much of it again is given in presents to 
cities, to stalwart kings, or to the good friends that 
bear him company. Nay, no cunning singer of 
tuneful song that hath sought part in Dionysus’ holy 
contests but hath received of him a gift to the full 
worth of his skill.

But ’tis not for his wealth that the interpreters of 
the Muses sing praise of Ptolemy ; rather is it for 
his well-doing. And what can be finer for a wealthy 
and prosperous man than to earn a fair fame among 
his fellow-men ? This it is which endureth even to 
the sons of Atreus, albeit all those ten thousand
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οσσα μέγαν Πριάμοιο δόμον κτεάτισσαν έλόντες 
αέρι πα κέκρυπται, οθεν πάλιν ούκέτι νόστος. 120 
μούνος οδε προτέρων τε καϊ ών 1 ετι θερμά κονία 
στειβομένα καθύπερθε ποδών έκμάσσεται ίχνη, 
ματρϊ φίλα καϊ πατρϊ θυώδεας ε'ίσατο ναούς' 
έν δ’ αυτούς χρυσω περικαλλέας ήδ’ έλέφαντι 
ϊδρυται πάντεσσιν έπιχθονιοισιν αρωγούς, 
πολλά δέ πιανθέντα βοών ογε μηρία καίει 
μησϊ περιπλομένοισιν έρευθομένων έπϊ βωμών, 
αυτός τ ιφθίμα τ’ άλοχος, τάς ούτις άρείων 
νυμφίον έν μεγάροισι γυνά περιβάλλετ άγοστω, 
έκ θυμού στέργοισα κασίγνητόν τε πόσιν τε. 130 
ώδε καϊ αθανάτων ιερός γάμος έξετελέσθη, 
ούς τέκετο κρείουσα Ύέα βασιλήας Όλυμπου· 
έν δέ λέχος 2 στόρνυσιν ίαύειν Ζανϊ καϊ "Ηρα 
χείρας φοιβησασα μύροις ετι 3 παρθένος Πρις.

1 τ* καί u>v Briggs: mss τ^κίων or τοκίων 2 tv 8β λίχοτ: 
mss also a.yvi>v (Ahr. αγνόν Se) 3 tri = ά«1 as in Epig. 20 
and Ep. Bion. 92 4 alrtv: mss also ϊξίχι

χαΐρε άναξ Πτολεμαΐε· σέθεν δ’ εγώ Ισα καϊ 
άλλων

μνάσομαι ημιθέων, δοκέω δ' έπος ούκ απόβλητον 
φθέγξομαι έσαομένοις' άρετάν γε μέν έκ Διός 

αίτεΰ.*
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possessions that fell to them when they took 
Priam’s great house, they lie hid somewhere in 
that mist whence no return can be evermore. And 
this man hath done that which none before hath 
done, be he of them of old, be he of those whose 
footmarks are yet warm in the dust they trod ; he 
hath builded incense-fragrant temples to his mother 
and father dear, and hath set therein images of them 
in gold and ivory, very beautiful, to be the aid of all 
that live upon the earth. And many are the thighs 
of fatted oxen that as the months go round he con­
sumes upon the reddening altars, he and that his fine 
noble spouse, who maketh him a better wife than 
ever clasped bridegroom under any roof, seeing that 
she loveth with her whole heart brother and husband 
in one. So too in heaven was the holy wedlock 
accomplished of those whom august Rhea bare to 
be rulers of Olympus, so too the myrrh-cleansed 
hands of the ever-maiden Iris lay but one couch for 
the slumbering of Zeus and Hera.

And now farewell, Lord Ptolemy; and I will 
speak of thee as of other demi-gods, and methinks 
what I shall say will not be lost upon posterity; ’tis 
this—excellence ask from none but Zeus.
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XVIII.—THE EPITHALAMY OF HELEN

This is a short Epic piece of the same type as XIII. 
Both begin, as do XXV and Bion II, with a phrase 
suggesting that they are consequent upon something 
previous ; but this, like the ergo or igitur of Propertius 
and Ovid, is no more than a recognised way of beginning 
a short poem. The introduction, unlike that of XIII, 
contains no dedication. The scholia tell us Theocritus 
here imitates certain passages of Stesichorus’ first Epi- 
thalamy of Helen. He seems also to have had Sappho's 
book of Wedding-Songs before him.
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XVIII.—ΕΛΕΝΑ2 ΕΠΙΘΑΛΑΜΙ02

Έρ ττοκ άρα Ί,πάρτα ξανθότριχι πάρ Με^ελα^) 
παρθενικαϊ θάΧΧοντα κόμαις υάκινθον εχοισαι 
ττρόσθε νεογράτττω θαΧάμω χορδν έστάσαντο, 
δώδεκα ται πράται ττόλιος, μέγα χρήμα Αακαινάν, 
άνίκα Ύυνδαρίδά κατεκΧάζετο τάν άγαττατάν 
μναστεύσας 'ΐίΧέναν δ νεώτερος Άτρέος υιών, 
άειδον δ’ άρα πάσαι ε’ς εν μεΧος έγκροτεοισαι 
ποσσι περιπΧικτοις, υττδ δ’ ϊαχε δώμ υμεναίων.

Οΰτω δη ττρώιζα κατεδραθες ώ φίΧε γαμβρέ ;
ήρά τ»ς έσσϊ Χίαν βαρυγώνατος, ηρα φίΧυπνος, 10 
ηρα ττόΧυν τιν 'έπινες, δκ 1 et<? ευνάν κατεβάΧΧευ ; 
εΰδειν μάν σπεύδοντα καθ’ ώραν αυτόν έχρην

τυ,
παιδα δ' εάν συν παισι φιΧοστόργω παρά ματρϊ 
παίσδειν ε\ βαθυν ορθρον, έττει και ένας και ες 

άώ
κής €τος εξ έτεος, Μερελα, τεά ά2 ρι/δς αδε.

1 <5κ’ Wil. with Ρ. Ant.: mss οτ 2 MepeAa rea a Meineke: 
mss Mev/Aae red
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It seems that once upon a time at the house of 
flaxen-haired Menelaus in Sparta, the first twelve 
maidens of the town, fine pieces all of Laconian 
womanhood, came crowned with fresh flowering 
luces, and before a new-painted chamber took up the 
dance, when the younger child of Atreus shut the 
wedding door upon the girl of his wooing, upon the 
daughter of Tyndareus, to wit the beloved Helen. 
There with their pretty feet criss-crossing all to the 
time of one tune they sang till the palace rang again 
with the echoes of this wedding-song:—

What Bridegroom 1 dear Bridegroom! thus early 
abed and asleep ?

Wast born a man of sluggardye, 
Or is thy pillow sweet to thee, 
Or ere thou cam’st to bed maybe 

Didst drink a little deep ?
If thou wert so fain to sleep betimes, ’twere better 

sleep alone,
And leave a maid with maids to play 
By a fond mother’s side till dawn of day, 
Sith for the morrow and its morn, 
For this and all the years unborn,

This swreet bride is thine own.
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όλβιε <γάμβρ, αγαθός τις επεπταρεν ερχόμενα» 

τοι

e<j ^πόρταν άπερ ωλλοι άριστεες ώς άνύσαιο.

μοΰνος εν ήμιθεοις Κρονίδαν Δία πενθερόν ε^βίς·· 
Ζανό? τοι θυγάτηρ υττο ταν μίαν ϊκετο χλαΐναν, 

οϊ'α ’Αχαιιάδων yaiav πατέι ούδεμι άλ,Χα. 20
η μεγα κά τι τεκοιτ , ei ματερι τικτοι όμοΐον 

άμμες ται1 πάσαι συνομήλικες, αΐς δρόμος ωυτός 

χρισαμεναις άνδριστι παρ’ Εύρωταο λοετροΐς, 

τετράκις εξήκοντα κόραι, θήλυς νεολαία— 

τάν ούδ' ήν2 τις αμωμος, έπεί χ Έλενα. τταρι- 

σωθή.

άως άντελλοισα καλόν διέφανε3 πρόσωπον, 

ττότνια Νυ£, ατε λευκόν εαρ χειμωνος άνεντος' 

ωδε και ά χρυσεα Έλενα διαφαίνετ εν άμΐν. 

ττιείρα μ&γα λαόν 4 άνεδραμε κόσμος άρουρα 

ή κάττω κυπάρισσος ή αρματι ©εσσαλις 5 ίππος' 30 

ώδε και ά ροδόχρως Έλενα Δακεδαίμονι κόσμος.

1 Ε: Ρ. Ant. δε, mss δ*  α' or γαρ 2 Ε: mss αν (Ρ. Ant. 
ταν δ ουτ' άτις) 3 8ie</>ave Ahrens : mss διεφαιν€ * μίγα 
λαόν Eichstaedt: mss μεγάλα άτ’ 5 mss also (with P. Ant.) 
Θεσσαλδί 
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When thou like others of high degree cam’st here 
thy suit a-pressing,

Sure some good body, well is thee, sneezed thee a 
proper blessing ;

For of all these lordings there’s but one shall be son 
of the High Godhead,

Aye, 'neath one coverlet with thee 
Great Zeus his daughter is come to be, 
A lady whose like is not to see 

Where Grecian women tread.
And if she bring a mother’s bairn ’twill be of a 

wondrous grace;
For sure all we which her fellows be, that ran with 

her the race,
Anointed lasses like the lads, Eurotas’ pools beside— 
O’ the four-times threescore maidens that were 

Sparta’s flower and pride
There was none so fair as might compare with 

Menelaus’ bride.

O Lady Night, ’tis passing bright the face o’ the 
rising day;

'Tis like the white spring o’ the year 
When winter is no longer here;
But so shines golden Helen clear 

Among our meinie so gay.
And the crops that upstand in a fat ploughland do 

make it fair to see,
And a cypress the garden where she grows. 
And a Thessaly steed the chariot he knows; 
But so doth Helen red as the rose

Make fair her dear countrye.

“ The white spring ” : white with flowers. “Meinie”. 
company.
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ούτε τις εκ ταλάρω πανίσδεται έργα τοιαΰτα, 
ούτ ενϊ δαιδαλεω πυκινωτερον άτριον ίστω 
κερκίδι συμπλεξασα μακρών εταμ εκ κελεόντων· 
ού μάν ουδέ λύραν 1 τις ε’ττίσταται ωδε κροτήσαι 
'Άρτεμιν άείδοισα καϊ ευρύστερνου ’Αβάναν, 
ώς Ελέρα, τας ττάρτες έττ’ ομμασιν Ίμεροι εντί.

1 βΰ3ί Χΰραν: mss· also οΰ κιθάραν 2 ττράτα Reiske : 
mss πράτα* 3 σίβΐυ and ίμμϊ Hermann : mss σίβου and 
«ΐμί

ω καλά ω χαριεσσα κόρα, τύ μεν οίκετις ήδη, 
άμμες δ ές δρόμον ήρι καϊ ες λειμώνια φύλλα 
ερφ'εΰμες στεφάνων δρεφτευμεναι άδύ πνέοντας, 40 
πολλά τεούς Έλερα μεμναμεναι ως γαλαθηναϊ 
άρνες ^ευναμενας οϊος μαστόν ποθεοισαι.
πράτα, 2 τοι στέφανον λωτω χα/χαι αύξομενοίο 
πλεξασαι σκιεραν καταθήσομες ες πλατάνιστον, 
πράτα 2 δ’ άργυρεας εξ ολπιδος υγρόν άλειφαρ 
λαζύμεναι σταξεύμες υπό σκιεράν πλατάνιστον' 
γράμματα δ’ εν φλοιω γεγράφ-εται, ώς παριών

τις
άννείμη, Δωριστί,· ‘ σεβευ μ, Έλερας φυτόν 

εμμί.' 3

χαίροις ώ νύμφα, χαίροις εύπενθερε γαμβρέ. 
Λατω μεν δοίη, Αατω κονροτρόφος υμμιν 50
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And never doth woman on bobbin wind such thread 
as her baskets teem,

Nor shuttlework so close and fine cuts from the 
weaver’s beam,

Nor none hath skill to ply the quill to the Gods of 
Women above

As the maiden wise in whose bright eyes dwells all 
desire and love.

O maid of beauty, maid of grace, thou art a huswife 
now;

But we shall betimes to the running-place i’ the 
meads where flowers do blow,

And cropping garlands sweet and sweet about our 
brows to do,

Like lambs athirst for the mother’s teat shall long, 
dear Helen, for you.

For you afore all shall a coronal of the gay ground­
ling trefoil

Hang to a shady platan-tree, and a vial of running 
oil

His offering drip from a silver lip beneath the same 
platan-tree,

And a Doric rede be writ i’ the bark
For him that passeth by to mark, 

f I am Helen’s; worship me.’

And ’tis Bride farewell, and Groom farewell, that be 
son of a mighty sire,

And Leto, great Nurse Leto, grant children at your 
desire,

“Quill”: the plectrum of the lyre. “The Gods of 
Women”: the Greek has * Artemis and Athena.’ 
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ευτεκνίαν, Κύττρις δέ, θεά Κύπρις Ισον ερασθαι 
αλλάΧων, Ζβύς δέ, Κρονίδας Ζευς άφθιτον

οΧβον,
ώς έξ εύπατριδαν ας εΰπατρίδας πάλιν ενθτ).
εΰδετ*  ες άΧΧάΧων στερνόν φιλότατα ττνεοντες1 
καϊ πόθον' εγρεσθαι δε προς άώ μηπιλάθησθε. 
νεύμεθα κάμμες ες ορθρον, επεί κα πράτος 

άοιδδς
εξ ευυάς κεΧαδησρ άνασ'χων ευτριγα δειράν. 

κΎμην ω 'Ύμεναιε, ^άμ^ρ επϊ τφδε χαρείης.

1 Ρ. Ant. irveovrt
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And Cypris, holy Cypris, an equal love alway, 
And Zeus, high Zeus, prosperitye 
That drawn of parents of high degree 
Shall pass to a noble progenye 

For ever and a day.
Sleep on and rest, and on either breast may the 

love-breath playing go;
Sleep now, but when the day shall break 
Forget not from your sleep to wake ;
For we shall come wi’ the dawn along 
Soon as the first-waked master o’ song 

Lift feathery neck to crow.
Sing Hey for the Wedding, sing Ho for the Wedder. 

and thanks to him that made it!
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XIX.—THE HONEY-STEALER

This little poem probably belongs to a later date than the 
Bucolic writers, and was brought into the collection 
merely owing to its resemblance to the Runaway Love 
of Moschus.
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XIX.—ΚΗΡΙΟΚΛΕΠΤΗ2

Top κλέπταν ποτ "Ερωτα κακά, κέντασε μέλισσα 
κηρίον έκ σίμβλων συλεύμενον, άκρα δέ 'χειρών 
δάκτυλα πάνθ' ύπένυξεν. δ δ’ άλγεε και χέρ 

έφύση
και τάν γάν έπάταξε και άλατο, τα δ’ Άφ ροδί, τα, 
δεΐξευ εάν1 οδύναν και μέμφετο, οττι γε τντθον 
θηρίον έστϊ μέλισσα καϊ άλικα τραύματα ποιεί. 
χά μάτηρ ηελάσασα' 1 τί δ’; ούκ ίσος έσσι 

μελίσσαις,

1 iav Wil: mss ri? 2 kj Valckenaer : mss χώ ttis 
Wil thinks probable : mss iijs 3 ταλίκα Person: mss 
&λίκα

δ$ τυτθ'ος μέν εεζ$,2 τά δέ τραύματα τάλίκα3 
ποιείς; ’
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When the thievish Love one day was stealing 
honeycomb from the hive, a wicked bee stung him, 
and made all his finger-tips to smart. In pain and 
grief he blew on his hand and stamped and leapt 
upon the ground, and went and showed his hurt to 
Aphrodite, and made complaint that so a little a 
beast as a bee could make so great a wound. 
Whereat his mother laughing, ‘ What ? ’ cries she, 
‘art not a match for a bee, and thou so little and yet 
able to make wounds so great ? ’
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XX—THE YOUNG COUNTRYMAN

A neatherd, chafing because a city wench disdains him, 
protests that he is a handsome fellow, and that Gods 
have been known to make love io country-folk, and calls 
down upon her the curse of perpetual celibacy. This 
spirited poem is a monologue, but preserves the mime- 
form by means of dumb characters, the shepherds of 
line 19. Stylistic considerations belie the tradition which 
ascribes it to Theocritus.
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XX.—ΒΟΤΚΟΛΙ2ΚΟΣ

Έώνίκα μ έγεΧαξε θέΧοντά μιν άδύ φιΧήσαι, 
καί μ έπικερτομέοισα ταδ’ έννεπεν ‘ερρ' άπ έμεΐο. 
βουκόΧος ων έβέΧεις με κύσαι τάΧαν; ου μεμάθηκα 
άγροίκως φιΧέειν, άλλ’ αστικά χείΧεα θχίβειν. 
μη τύγε μεν κύσσης το καΧόν στόμα μη$ εν 

όνείροις.
ota βλεττει?, όπττοΐα λαλεις, ώς άγρια τταίσδει?, 6 
χεΐΧεά roc νοτέοντι,1 χόρες δέ τοι είσϊ μεΧαιναι, 9 
και κακόν έξόσδεις. απ' έμεϋ φύγε, μη με 

μοΧύνης.'
τοιάΒε μυθίζοισα τρις εις εόν επτνσε κοΧττον, 
καί μ αττό τάς κεφαΧάς ττοτϊ τώ ττόδβ συνεχες 

είδε
χείΧεσι μυχθίζοίσα και ομμασι Χοξά βΧε-κοισα, 
και ττοΧύ τα μορφα θηΧυνετο, καί τι σεσαρός 
καί σοβαρον μ εγεΧαξεν. εμοι δ’ άφαρ εζεσεν 

αϊμα,
καϊ χρόα φοινίχθην υπό τωΧγεος ώς ^ό8ον ερσα.
χά μεν εβα με Χιποΐσα· φέρω 8 ύποκάρόιον 

όργάν,
οττι με τόν χαρίεντα κακά μωμησαθ' εταίρα.

1 vvt ίοντι Sauppe : mas voffiovri
1' les Tpvffpbv KaXeeis, 4s κντίλα βήματα φράσδίΐί· 

as μαλ.ακΙ>ν τδ yevtiov les StSta χαΐταν.
As Wil. sees, these lines cannot belong here.
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When I would have kissed her sweetly, Eunica 
fleered at me and flouted me saying, 'Go with a 
mischief.’ What? kiss me a miserable clown like 
thee ? I never learned your countrified bussing; my 
kissing is in the fashion o’ the town. I will not 
have such as thee to kiss my pretty lips, nay, not in 
his dreams. Lord, how you look! Lord, how you 
talk ! Lord, how you antic ! Your lips are wet and 
your hands black, and you smell rank. Hold off and 
begone, or you’ll befoul me ! ’ Telling this tale she 
spit thrice in her bosom, and all the while eyed me 
from top to toe, and mowed at me and leered at me 
and made much she-play with her pretty looks, and 
anon did right broadly, scornfully, and disdainfully 
laugh at me. Trust me, my blood boiled up in a 
moment, and my face went as red with the anguish of 
it as the rose with the dewdrops. And so she up and 
left me, but it rankles in my heart that such a filthy 
drab should cavil at a well-favoured fellow like me.
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ποιμένες, είπατε μοι το κρή·γυον' ού καλός έμμί; 
άρά τις έξαπίνας με θεός βροτόν άλλον ετευξε; 20 
και yap έμοϊ το πάροιθεν έπάνθεεν άδύ τι κάλλος 
ώς κισσός ποτϊ πρέμνον, έμάν δ’ έπύκαζεν

ύπήναν,
χαιται δ’ οϊα σέλινα περϊ κροτάφοισι κέχυντο, 
και λευκόν το μέτωπον επ' όφρύσι λάμπε μελαί-

ναις*
δμματά μοι γλαυκά? χαροττώτερα ττολλδν Άθάνας, 
καϊ στόματ αυ πακτάς yλaφυpώτεpa, κηκ1 στομά­

των δέ
ερρεέ μοι φωνά ηλυκερωτέρα η μελίκηρον 2
άδύ δέ μοι τδ μέλισμα, και ην avpiyyi μελίσδω, 
κην αύλω λαλέω, κην δώνακι, κην πλαγιαύλω.
καϊ ττάσαι καλόν με κατ ώρεα φαντϊ yυvaϊκeς, 30 
καϊ πάσαί με φιλεΰντι· τά o' αστικά μ ούκ

έφίλησεν,
άλλ' οτι βουκόλος έμμί, παρέδραμε κού ποτάκουε?

ου καλός Διόνυσός έν άγκεσι ταύρον 4 ελαύνει;
ούκ εγυω δ’, οτι Κύττρι? έττ άνέρι μήνατο βούτα 
καϊΦρυηιοις ένόμευσεν ένωρεσιν; ού τδν^^Κδωνιν 
έν δρυμοϊσι φίλησε καϊ έν δρυμοΐσιν εκλαυσεν;
'Έλδυμίων δέ τίς ην; ού βουκόλος; ον yε βελόνα 
βουκολέοντα φίλησεν, άπ Ούλύμττω δέ μόλοϊσα 
λάτμιον άν νάττος ήλθε καϊ εις έά παιδικά νεύσε 6;
καϊ τύ 'Τ?έα κλαίεις τον βουκόλον, ούχι δέ και τύ 40

1 στίμ-Λτ’ αΖ τακταχ Ε : mss στόμα 8’ αΖ σ. or στόμα καί ύ»' 
iicras ·γΚαφνρύτΐρα Wil (but -ρον) : mss γλ.υκΐρύτίρον 
from below κΊ)κ Ε : mss «κ * μςΚίκηρον Ε : mss μ«λι- 
κ·(ιρα> or μίλι κηρψ 3 σοτάκουβ Ziegler: mss -attain
4 ού Ε: mss δ or χύ ταύρον Ε, of. e.g. Gerhard Aiutr- 
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Tell me true, master Shepherds; see you not here 
a proper man, or hath some power taken and trans­
mewed him ? Marry, ’twas a sweet piece of ivy 
bloomed ere now on this tree, and a sweet piece 
of beauty put fringe to this lip; the hair o’ these 
temples lay lush as the parsley; this forehead did 
shine me white above and these eyebrows black 
below; these eyes were beamy as the Grey-eyed 
Lady’s, this mouth trim as a cream-cheese ; and the 
voice which came forth o’ this mouth was even as 
honeycomb. Sweet also is the music J make, be it 
o’ the pipe, be it o’ the babbling hautboy, be it o’ 
the flute or the crossflute. And there’s not a lass in 
the uplands but says I am good to look to, not one 
but kisses me, neither; but your city pieces, look 
you, never a kiss got I o’ them, but they ran me by 
and would not listen because I herd cows.

Doth not the beautiful Dionysus ride a bull i’ the 
dells ? Wist she not Cypris ran mad after a neatherd 
and tended cattle i’ th’ Phrygian hills ? And the same 
Cypris, loved she not Adonis in the woods and in the 
woods bewailed him? And what of Endymion ? Was 
it not a neatherd the Lady Moon loved when he was 
at his labour, and came down from Olympus into 
Latinos vale to bow herself over him of her choice ? 
Thou too, great Rhea, dost bewail a neatherd ; and 
didst not e’en thou, thou Son of Cronus, become a

Usene Vaeenbildir 47: mss vipriv through misinterpretation 
of Ιλαύνα, cf. 5. 116, Ar. Eccl. 39 8 ού rbv Is. Vossius:
mss αύτδν 6 Αάτμιο>> Musurus: mss λάθριο? ναιδικα 
revre Wil: mss *αιδΙ  <άβ«υδ»
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ω Κ,ρονίΒα Bea tratBa βοηνόμον ορνις εττΧάγχθη’ϊ; 
Έιύνί,κα δε μόνα τον βουκοΧον ούκ εφίΧασεν, 
ά ΚνβέΧας κρεσσων καί Κύπριδος ήδε Χελαμας. 
μηκετι μηδ' ά,1 Ίίύττρι, τον άδεα μήτε κατ' αστυ 
μητ εν ορει φιΧεοι, μώνα δ’ άνα νύκτα καθεύΖοι^

1 μηδ’ & Wil : mss μ-ηζ’ a or μί?δ« 2 φιλίοι and καθενδοι 
Ahrens : mss φίλΐοιι and καΰίύίοα
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THEOCRITUS XX, 41-45

wandering bird for the sake of a lad o’ the kine ? 
Nay, ’twas left to mistress Eunica to deny a neatherd 
her love, this piece that is a greater than Cybel6 and 
Cypris and the Lady Moon! Wherefore I beseech 
thee, sweet Cypris, the same may never more 
whether in upland or in lowland come at the love of 
her leman, but may lie lone and sleep sole for 
the rest of her days.

«43





XXL—THE FISHERMEN

The poet begins with a dedication in the manner of XI, 
and passes quickly to his story. Two fishermen lie awake 
al night in their cabin on the shore, and one of them tells 
a dream he has just had of the catching of a golden fish. 
He asks his friend what the dream may mean, for he 
fears he may have to break his dream-oath that he would 
be a fisherman no longer. To this the friend replies that 
it was no oath he took, and that the moral of the dream 
is that his only wealth is of the sea. Many considerations 
go to show that the traditional ascription of the poem to 
Theocritus is mistaken.
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XXL—ΑΛΙΕΙΧ

Ά πενία Διοφαντε μόνα τάς τεχνας λ/είρει· 
αΰτα τώ μόχθοιο διδάσκαλος· ούδε yap εύδειν 
άνδράσιν epyarivaiai κακαϊ παρεχοντι μεριμναΐ. 
καν ολίγοι/ νυκτός τις επιβρίσσρσιβ τον ύπνον 
αιφνίδιον θορυβενσιν εφιστάμεναι μελεδωναι.

ιχθύος ayp€VTr/p€<; όμως δύο κεΐντο ytpovr&j 
στρωσάμενοι βρύον αΰον υπό πλεκταϊς καλύβαισι, 
κεκλιμένοι τοιχω ποτι φυλλίνιρ· syyvQi, δ' αύτοΐν 
κεΐτο τά των χειρων 2 αθλήματα, τοι καλαθίσκοι, 
τοι κάλαμοι, τ άγκιστρα, τά φυκιόεντά τε λιι/α,3 10 
όρμιαϊ κυρτοί τε και εκ σχοίνων λαβύρινθοι, 
μήρινθοι κώπα 4 τε yepatv τ επ’ ερείσμασι λέμβον 
νερθεν τάς κεφαλάς φορμός βραχύς· λύματα

πύσσοι.5
ούτος τοΐς άλιεύσιν ό πας πόρος,6 ούτος ό πλούτος, 
ού κλεΐδ',ούχι θύραν εχον? ού κύνα· πάντα περισσά 
ταΰτ εδόκει τηνοις· ά yάp πενία σφας ετηρει6 
ούδεϊς δ’ εν μεσσω yείτωv πελεν ά 9 δε παρ' αύτάν 
θλιβομενα16 καλύβαν τρυφερόν προσεναχε 

θάλασσα.

1 ίπιβρίσστισι Reiske: mss -£ησ·««η 8 τ&ν χάρων
Musurus : mss ταίν (or τάΐχ) χίροΐν or ταΐ$ χείρίσσιν 3 Κίνα 
Ε (already suspected by Wil), cf. Mosch, fr. 3. 7, Headlam 
Joum. of Philol. 1907, p. 315: others δίλητα: mss Κηγα 
4 κύπα Stroth-Kiessling: mss κωα 5 κύσσοι ‘ thick 
(coats),’ cf. Tvxvis, *ΰκα,  άβυσσοί, βυθοί Ε: Fritzsche πΰσοι, 

246



XXL—THE FISHERMEN

There’s but one stirrer-up of the crafts, Diophantus, 
and her name is Poverty. She is the true teacher 
of labour; for a man of toil may not so much as sleep 
for the disquietude of his heart. Nay, if he nod ever 
so little o’ nights, then is his slumber broke suddenly 
short by the cares that beset him.

One night against the leafy wall of a wattled cabin 
there lay together upon a bed of dry tangle two old 
catchers of fish. Beside them were laid the instru­
ments of their calling: their creels, their rods, their 
hooks, their weedy nets and lines, their weels and 
rush-woven lobster-pots, some net-ropes, a pair of 
oars, and upon its props an aged coble. Beneath 
their heads lay a little mat, and for coverlets they 
had their jackets of frieze. This was all the means 
and all the riches of these poor fishermen. Key, 
door, watchdog, had they none; all such things were 
ill-store to the likes of them, seeing in that house 
kept Poverty watch and ward ; neither dwelt there 
any neighbour at their gates, but the very cabin­
walls were hemmed by the soft and delicate up- 
flowing of the sea.
Musurus πίλοι: mss πύσοι 6 πόρο; Koehler : mss irJvos from 
line 20 7 ol> κλίΐδ’ Buecheler: mss ovSels S' from below
ούχΐ θύραν Briggs : mss ού χΰθραν Ιχον Kaibel: mss 
el%’ 8 ταΰτ’ Wil : mss π dvr’ a yap Reiske : mss &ypa 
irfipti Ahrens : mss ίτίρη 9 πέλ^ν· a Reiske : mss πινία 
from above 10 θλιβομίνα Reiske : mss -vav
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ούπω τον μεσατον Βρόμον άνυεν άρμα Σελαρας, 
τούς δ’ άλιεΐς ήγειρε φίλος πόνος, έκ βλεφάρων Be 20 
ύπνον άπωσάμενος σφετεραις φρεσιν ηρεθεναύΒάν.1

ΑΣΦΑΛΤΩΝ
φτεύΒοντ ώ φίλε πάντες, 'όσοι τάς νύκτας εφ ασκόν 
τώ θερεος μινύθειν, οτε τάματα μακρά φέρουσιν. 
ηΒη μυρι έσεΐΒον όνείρατα, κούΒεπω άως.
ή λαθόμαν, τί το χρήμα χρόνου ταΐ2 νύκτες εχοντι;

ΕΤΑΙΡΟΣ
Άσφαλίων, μεμφρ τό καλόν θέρος' ούγάρ ο καιρός 
αυτομάτως παρέβα τον έόν Βρόμον’ αλλά τον ύπνον 
ά φροντϊς κόπτοισα μακράν τάν νύκτα ποιεί τοι.3

ΑΣΦΑΛΤΩΝ
άρ €μαθές κρίνειν πόκ ενύπνια; χρηστά γάρ εΙΒον.
ού σε θέλω τωμώ φαντάσματος η μεν άμοιρον. 30

ΕΤΑΙΡΟΣ
ώς καί τάν άγραν, τώνείρατα πάντα μερίζευ.
ού γάρ σ εικάζω κατά τον λόγον,* ούτος άριστος 
έστϊν όνειροκρίτας, ό ΒιΒάσκαλός εστι παρ ω νους; 
άλλως5 και σχολά εντι’ τί γάρ ποιειν άν εχοι τις 
κείμενος εν φύλλοις ποτϊ κύματι μηΒε καθεύΒων; 
άλλ' όνος εν ράμνω τό τε λύχνιον εν πρυτανείιρ· 
φαντι γάρ αγρυπνίαν 6 τάΒ' €χειν. λέγε · οπποτε 

νυκτός
ο-φιν πας τις έφ γε φιλεΐ"1 μανύεν εταίρα».

1 &π»σάμ€νοί and Ε: mss απωσάμ^νοι and Ιίρίθον
αΰδάν I. Η. Voss: mss tjSiiv 2 ή Ε : mss μ^ι χρόνου τα\ 
Martin: mss χρόνον S' al 3 ττοιΰ τοι Hermann: mss 
τοιίΰρτι 4 σ’ ΐϊκά^οι Ε : mss νικάει, a correction following 
on the corruption of K0yov K0yov E : mss νόον, originally 
an incorrect gloss on K0yov 5 ίλλωι Musurus : mss άλλοι 
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THEOCRITUS XXI, 19-38

Now or ever the chariot of the Moon was half­
way of its course, the fishermen’s labour and trouble 
did rouse them, and thrusting slumber from their 
eyelids stirred up speech in their hearts.

ASPHALION
It seems they speak not true, friend, that say the 

summer nights grow less when they bring us the 
long days. Already I have had a thousand dreams, 
and the dawn is not yet. Or am I wrong when I 
say how long the watches of these nights are ?

FRIEND
Asphalion, the pretty summer deserves not thy 

fault-finding. ’Tis not that Time hath truly and in 
himself over-run his course, but Care makes thy night 
long by curtailing thy slumber.

ASPHALION
Hast ever learnt to interpret a dream ? I’ve had a 

good one this night, and am fain thou go shares in’t.
FRIEND

Aye, we share our catch, and e’en let’s share all 
our dreams. For shall I not be making conjecture 
of thee according to the saying, the best interpreter 
of dreams is he that learns of understanding ? And 
what’s more, we have time and to spare, for there’s 
little enough for a man to do lying sleepless in a 
greenbed beside the sea. ’Faith, ’tis the ass in the 
thorns and the lamp in the town-hall, and they are 
the morals for waking. Come, thy dream; for a 
friend, look you, is always told a man’s dreams.
«τχβλά ivn Reiske: mss σχΑκονη · αγρυπνίαν Reiske: 
mss Aypav Keye· Βπποτί E, cf. 15. 32 and 24. 130: mss 
\eyeo (or Ktyai) srore 7 nas ns &p ye <ptA«? E: mss τά ns 
taaeo St xiyet (from KAyeiv originally a gloss on p.ivvev)
“The morals for waking”: i.e. ‘ proverbial for keeping awake. ’
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Α2ΦΑΛΙΠΝ

όειλινόν ώς κατεδαρθον επ’ ειναλιοισι πόνοισιν 
(ούκ ην μάν πολύσιτος, βττει δειπνεΰντες εν ώρα, 40 
ει μεμντ), τάς >γαστρος έφειδόμεθ") εϊάον εμαυτόν 
έν πέτρα μεμαώτα, καθιζόμενος δ’ έόόκευον 
Ιχθύ ας, έκ καλάμω 1 δέ πλάνον κατέσειον έδωδάν. 
καί τις των τραφερών ώρεξατο· και yap έν ΰπνοις 
πάσα κύων άρκον2 μαντεύεται, ιχθύα κηγών. 
χώ μεν τώyκίστpω ποτεφύετο, καϊ ρέεν αϊμα, 
τον κάλαμον S’ υπό τώ κινήματος α/γκύλον ειχον 
τα χερϊ τεινόμενον, περικλώμενον, εύρύν ayajva? 
πώς μελετώ 4 μέχαν ιχθύν άφαυροτέροισι σιάάροις. 
ειθ’ ύπομιμνάσκων τώ τρώματος ήρέμ 5 ενυξα, 50 
καϊ νύξας έχάλαξα, καϊ ού φεύyovτoς ετεινα.
ήνυσα S' ών τον άεθλον. άνείλκυσα χρύσεον Ιχθύν, 
πάντα τοι χρυσώ πεπυκασμένον' είχε με όεΐμα? 
μήτι ΤΙοσειάάωνι πέλει πεφιλημένος ιχθύς 
η τάχα τάς yXavKas; καμήλιον ’Α,μφιτρίτας. 
ήρεμα S αύτόν eyaiv €κ τάτγκίστρω απέλυσα, 
μή ποτέ τώ στόματος ταγκίστρια χρυσόν εχοιεν,1 
τον μεν επιστάς ασα κaλάypeτov άπειρώταν,3 
ώμοσα %'ούκετι λοιπόν ύπερ πeλάyoυς πόζα θειναι, 
άλλα μενεϊν επϊ yas καί τώ χρυσω βασΐλεύσειν. go

1 ΚΛλ.άμα> Valekenaer: mss -ο»ν * &ρκον = άρκτον Ε, cf. 
Herwerden Lex. Suppl.: mss &ρτΟν or &ρτω 3 χ^ρί Ε : 
mss τώ χίρτ For asyndeton cf. Longus 3. 34 ίϋρί» 
οχώχα: cf. 11. 25. 274 and 23. 258 4 μελετώ E, cf. Hipp.
e.O. 554. 31 to ‘ treat ’ a patient: mss μεν ελω s ήρεμα 
Eldik: mss αρ’ ε’με' 4 με Mus: mss δε'or ae δεΐμα Mus: 
mss σήμα ’ ίχοκν Mus: mss ΐχοντι or ΐχοισα
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THEOCRITUS XXI, 39-60

ASPHAUON
When I fell asleep last night after my labours o’ 

the sea—and faith, 'twas not for fulness, if you mind, 
seeing we supped early to give our bellies short 
commons—I dreamt I was hard at my work upon a 
rock, seated watching for the fish and dangling my 
piece of deception from my rod’s end, when there 
rose me a right gallant fellow—for mark you, I 
surmise a fish as a sleeping dog will a bear—, well 
hooked too, for ’a showed blood, and my rod all 
bended wi’ the pull of him, bended straining and 
bowing in my hand, insomuch that I questioned me 
sore how I was to deal with so great a fish with 
so weak tools to my hand. Howbeit I gently 
pricked him to mind him o’ the hook, and pricking 
let him have line, and when he ran not away 
showed him the butt. Now was the prize mine. 
I drew up a golden fish, a fish smothered in gold, 
such indeed that I feared me lest he were a fish 
favoured of Poseidon, or mayhap a treasured pos­
session of sea-green Amphitrite ; aye, and unhooked 
him very carefully and slow lest ever the tackle 
should come away with gold from his mouth. 
Then, standing over, I sang the praises of that my 
glorious catch, my seaman made landsman, and sware 
I’ld nevermore set foot o’ the sea, but I would rest 
ashore rather and king it there with my gold. And

7 ίχοκν Mus : mss ίχοντι or ίχοισα 8 rbv μ*ν  iitiarhi 3·<τα. 
E, cf. 12. 23: mss καί τϊ>ν μίν πιστίύσασα καλάγριτον 
Ribbeck : mss καλά ye τόν άπίφώταν Hermann; cf. Timoth. 
Pers. 44 νησιώτας : mss ηπ-ηρατον

“ Let him have line ”: not, of course, from a reel.
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ταΰτά με κάζήγειρε, τυ δ*  ώ ξένε Χοιπδν ερειδε 
τάν <γνώμαν' ορκον yap ε’γώ τον έπωμοσα—

ETAIPOS
θάρρει,*·

καί συηε μηa τρέσσης- ούκ ωμοσας· ουδέ yap 
Ιχθύν

χρύσεον ώς ιδες είδες' ϊσα δ’ εν -^εύδεσι νώσΐζ·3 
εΐ yap μη κνώσσων τυ τα χωρία ταΰτα 4 ματεύεις, 
εΧπι<; των ύπνων· ζάτει τον σάρκινου Ιχθύν, 
μη σύ θάντρ; Χιμώ καϊ χρυσείοισιν 5 ονειροις.

1 eippti Ε : others, giving it to Asph., rap βω : mss θαρρώ 
8 σΰγβ μη Mus; cf. 10. 34 : mss avye 3 ISes elSes E : mss 
elSes tvpts tv ψ«ΰδ«<π νωσίί E, cf. 25. 263 and 17. 60: 
others ^v (or iv) ψίύδί<τιν δψι$ : mss tv ^evStfftv ίψ(ΐ$ 4 yav 
μ$) E: mss μι yap ri> ra Mus: mss τούτα or τούτου 
* teal xpuatlotaiv E : mss καίτοι χρυσοΐσιν
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THEOCRITUS XXI, 61-67

with that I awoke. And now, good friend, it remains 
for you to lend me your understanding; for troth, 
that oath I sware—

friend
Be of good cheer ; never you fear that. ’Twas no 

swearing when you sware that oath any more than 
’twas seeing when you saw the golden fish. Howbeit 
there’s wisdom to be had of empty shows ; for if you 
will make real and waking search in these places 
there’s hope of your sleep and your dreams. Go 
seek the fish of flesh and blood, or you’ll die of 
hunger and golden visions.

“ There’s hope of your dreams”: ‘hope of your getting 
some advantage from them.’
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XXII.—THE DIOSCURI

This hymn to Castor and Polydeuces consists, first, of 
a prelude common to both, and secondly, of two main 
parts concerned one with Polydeuces and the other 
with Castor. The first of these, in a combination of 
the Epic style with the dialogue, tells how Polydeuces 
fought fsticuffs with Amycus on his way to Colchis, and 
the second how, when the brothers carried off the 
daughters of Leucippus, Castor fought Lynceus with 
spear and sword.
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XXII.—TMNOS EIX ΔΙΟ2ΚΟΤΡΟΤΧ

Ύμνεομεν ΑήΒας re και αάγιόχου Διος νΐώ, 
Κάστορα καϊ φοβερον ΪΙολνΒεύκεα πύξ ερεθίζειν 
χεΐρας έπιζεύξαντα μεσας βοεοισιν Ιμάσιν. 
υμνεομεν καϊ Βϊς καϊ το τρίτον άρσενα τέκνα 
κούρης Θεστίάδο?, ΑακεΒαιμονίους Βύ' άΒελφούς, 
ανθρώπων σωτηρας επϊ ξυρού ηΒη εόντων, 
'ίππων θ' αιματόεντα ταρασσομένων καθ' όμιλόν, 
νηών θ , αί Βννοντα καϊ ούρανον εισανιόντα1 
άστρα βιαζόμεναι χαλεποΐς ενεκυρσαν άηταις- 2 
οί Βέ σφεων κατά πρύμναν άείραντες με^α κύμα 10 
ηε καϊ εκ πρωρηθεν, οπη ποτέ 3 θυμός έκαστου, 
ες κοίλην ερριφ'αν, άνερρηξαν Β' άρα τοίχους 
άμφοτερους· κρέμαται Βε συν ίστίγ άρμενα πάντα 
είκγ άποκλασθέντα’ ποΧύς Β' εξ ούρανον ομβρος 
νυκτος έφερπούσης- πατα^εί Β' εύρεΐα θαλασσα, 
κοπτομενη πνοιαΐς τε καϊ άρρήκτοισι χαΧάξαις. 
αλλ’ εμπης υμείς ye καϊ εκ βυθού ελ,κετε νηας 
αύτοισιν ναύτησιν οίομενοις θανεεσθαΐ' 
αιψα δ’ άποΧηγοντ' άνεμοι, Χιπαρη Be ycCKr^vT} 
άμ πελχι/γος' νεφελαι Βε ΒιεΒραμον άλλυΒις αλ,λαΓ 20 
έκ Β' Άρκτοι τ' εφάνησαν, 'Όνων τ' άνά μεσσον 

αμαυρή
Φάτνη σημαίνουσα τα προς πΧόον εύΒια πάντα, 
ώ άμφω θνητοΐσι βοηθόοι, ώ φίλοι άμφω,

1 so Meineke: mss ούρανοΰ ΐξανιόντα 2 Ρ. Ant. e]wc- 
κυρ[σαν 3 Bo Ρ. Ant.: mss η οππτ] (οπη, όππα)
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Our song is of the sons of Leda and the Aegis- 
Bearer, Castor to wit and with him Polydeuces, that 
dire wielder of the fist and of the wrist-harness of 
the leathern thong. Twice is our song and thrice 
of the boys of Thestius’ daughter, the two Spartan 
brethren which wont to save both men that are come 
upon the brink and horses that are beset in the 
bloody press; aye, and ships also, that because they 
sail in despite of rise or set of the stars do fall upon 
evil gales, which, or fore or aft or where they list, 
upraise a great surge, and both hurl it into the hold 
and rive with it their timbers whether on this side 
or on that. Then hang sail and shroud by the 
board ; and night comes, and with it a great storm 
from the sky, and the broad sea rattles and plashes 
with the battery of the blast and of the irresistible 
hail. But for all that, ye, even ye, do draw both 
ship and despairing shipmen from out the hell; 
the winds abate, the sea puts on a shining calm, the 
clouds run asunder this way and that way; till out 
come the Bears peeping, and betwixt the Asses lo 1 
that Manger so dim, which betokens all fair for 
voyaging on the sea. O helpers twain of men, O 
friends both of mortals, O horseman harpers, O
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ίππήες κιθαρισταί, άεθΧητηρες άοιδοί· 
Κάστορος ή πρώτου Πολυδεύκεος άρξομ' άειδειν ; 
άμφοτέρους ΰμνέων ΤΙοΧυδεύκεα πρώτον άείσω.

η μεν άρα προφυγοΰσα πέτρας εις εν ξυνιούσας 
Ά^χ/ώ και νιφόεντος άταρτηρόν στόμα ΤΙόντου, 
Ίάεβρυκας εισαφίκανε θεών φίλα τέκνα φέρουσα. 
ένθα μιής ποΧΧοϊ κατά κΧίμακος άμφοτέρων εξ 30 
τοίχων άνδρες εβαινον Ίησονίης από νηος, 
έκβάντες δ’ επί θΐνα βαθυν και υπήνεμου ακτήν 
ευνάς τ έστόρνυντο πυρεία τε χερσιν ένώμων. 
Κάστωρ δ’ αΙοΧόπωΧος ο τ’ οίνωπδς ΤΙοΧυδεύκης 
άμφω έρημάζεσκον άποπΧα'γχθέντες εταίρων, 
παντοίην εν δρει θηεύμενοι οηριον ΰΧην. 
ευρον δ’ άέναον κρήνην υπό Χισσάδι πέτρη 
ΰδατι πεπΧηθυΐαν άκηράτω· αί δ’ υπένερθεν 
ΧάΧΧαι1 κρυστάΧΧω ήδ ά,ργύρω ίνδάΧΧοντο 
έκ βυθοΰ· υήτηΧαι δέ πεφύκεσαν άγχόθι πευκαι 40 
Χευκαί τε πΧάτανοί τε και άκρόκομοι κυπάρισσοι, 
άνθεά τ’ ευώδη, Χασίαις φίΧα ερ<γα μεΧίσσαις, 
όσσ εαρος Χή'γοντος έπιβρύει άν Χειμώνας, 
ένθα δ’ άνηρ υπέροπΧος ένήμενος ένδιάασκε, 
δεινός ιδεΐν, σκΧηρήσι τεθΧασμένος2 ουατα πυ<γ-

μαϊς'
στήθεα δ’ έσφαίρωτο πεΧώρια και πΧατύ νώτον 
σαρκϊ σιδηρείη σφυρήΧατος οϊα κοΧοσσός. 
έν δε μύες στερεοΐσι βραγιοσιν ακρον υπ' ώμον 
εστασαν ήυτε πέτροι δΧοιτρο'χοι, οΰστε κυΧίνδων 
'χείμαρρους ποταμός μ&γάΧαις περιέξεσε δίναις' 50 
αύτάρ υπέρ νώτοιο και αύχένος ήωρειτο 
άκρων δέρμα Χέοντος άφημμένον έκ ποδεώνων.

1 Ruhnken : mss άλλοι 2 Ο.Ρ. 1806 (c. A.D. 80) τΐθραυσμίνος 
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boxer bards, whether of Castor first or Polydeuces 
shall I sing? Be my song of both, and yet the 
beginning of it of Polydeuces.

The Together-coming Rocks were safely passed 
and the baleful mouth of the snowy Pontic entered, 
and Argo with the dear children of the Gods aboard 
her had made the country of the Bebrycians. Down 
the ladders on either side went crowding the men of 
Jason’s ship, and soon as they were out upon the 
soft deep sand of that lee shore, set to making them 
greenbeds and rubbing fire-sticks for fire. Then 
went Castor of the nimble coursers and Polydeuces 
ruddy as the wine together wandering afield from 
the rest, for to see the wild woodland of all 
manner of trees among the hills. Now beneath a 
certain slabby rock they did find a freshet brimming 
ever with water pure and clear. The pebbles at the 
bottom of it were like to silver and crystal, and long 
and tall there grew beside it, as well firs and poplars 
and planes and spiry cypresses, as all fragrant 
flowers which abound in the meadows of outgoing 
spring to be loved and laboured of the shag bee. 
In that place there sat taking the air a man both 
huge and terrible. His ears were crushed shapeless 
by the hard fist, and his giant breast and great broad 
back were orbed with iron flesh like asledge-wrought 
effigy; moreover the sinews upon his brawny arms 
upstood beside the shoulder like the boulder-stones 
some torrent hath rolled and rounded in his swirling 
eddies; and, to end all, over his neck and about hir 
back there was hung by the claws a swinging lion­
skin.
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τον ττρότερος προσεειπεν άεθλοφόρος ΠολυδβυΛ^ς·
Xcupe or*?  εσσί. τίνες βροτοί, ων οδε 

χώρος;
AMTKO2

χαίρω πως, οτε τ’ άνδρας δρω, τούς μη πριν 
οπωπα;

ΠΟΛΤΔΕΤΚΗ2
θάρσει. μήτ αδίκους μήτ εξ αδίκων φάθι λεύσ- 

σειν.
ΑΜΤΚ02

θαρσεω, κούκ εκ σεύ με διδάσκεσθαι τόδ’ εοικεν.

ΠΟΛΤΔΕΤΚΗ2
ά<γριος ει προς πάντα παλίγκοτος ήδ 1 υπερόπτης;

ΑΜΤΚΟ2

τοίόσδ’ οϊον δρας' της σης γέ μεν ούκ επιβαίνω.

ΠΟΛΤΔΕΤΚΗ2

ελθοις, καί ξενίων κε 2 τυχών πάλιν οΐκαδ' Ικάνοις. 60

ΑΜΥΚΟ2
μήτε σύ με ξείνιζε, τά τ’ εξ εμεύ ούκ εν ετοίμω.

ΠΟΛΤΔΕΤΚΗ2

δαιμόνι, ούδ' αν τοΰδε πιεΐν ΰδατος σύγε δοίης ;

ΑΜΤΚΟ2
γνώσεαι, εύτε σε δίφτος άνειμενα χείλεα τερσρ.3

1 ·η8’ Hemsterhuys: mss η 2 kc Ahrens: mss ye 3 evre
oe Wil: mss ei σου -repay Wil: mss τέρσα, O.P. 1806 repaot 
200



THEOCRITUS XXII, 53-63

First spoke the champion Polydeuces. * Whoever 
you may be, Sir,’ says he, ‘ I bid you good morrow. 
Pray tell me what people possesseth this country.’

AMYCUS
Is it good-morrow, quotha, when I see strangers 

before me ?
POLYDEUCES

Be of good cheer. Trust me, we be no evil men 
nor come we of evil stock.

AMYCUS
Of right good cheer am I, and knew it or ever I 

learnt it of you.
POLYDEUCES

Pray are you a man o’ the wilds, a churl come 
what may, a mere piece of disdain ?

AMYCUS
I am what you see; and that’s no goer upon other’s 

ground, when all’s said.
POLYDEUCES

Come you upon my ground and welcome; you 
shall not go away empty.

AMYCUS
I’ll none of your welcomes and you shall none of 

mine.
POLYDEUCES

Lord, man ! would you have me denied even a 
drink of this water ?

AMYCUS
That shall you know when there comes you the 

parching languor o’ thirst on the lips.
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ΠΟΛΥΔΕΥΚΗΣ

άργυρος η τίς ό μισθός; έρεΐς, ω κέν σβ πίθοι μεν.
ΑΜΥΚΟΣ

εις ένϊ χεϊρας άειρον ενάντιος άνδρϊ καταστάς.
ΠΟΛΥΔΕΥΚΗΣ

πυγμάχος, η καϊ ποσσϊ θένω σκέλος; ομματα δ’ 
ορθά.1

ΑΜΥΚΟΣ
ττύ£ διατεινάμενος σφετέρης μη φείδεο τέχνης.

ΠΟΛΥΔΕΥΚΗΣ
τίς γάρ, οτω χεϊρας καϊ έμους συνερείσω Ιμάντας;

ΑΜΥΚΟΣ

εγγύς ορας· ού γύννις έών 2 κεκλησεθ' ο πύκτης.

ΠΟΛΥΔΕΥΚΗΣ

η καϊ άεθλον έτοιμον, έφ' ω δηρισομεθ' άμφω;

ΑΜΥΚΟΣ

σδς μέν έ>γώ, συ δ' έμδς κεκλήσεαι, αϊ κε κρατήσω.

ΠΟΛΥΔΕΥΚΗΣ
ορνίθων φοινικολόφων τοιοίδε κυδοιμοί.

ΑΜΥΚΟΣ

€?τ*  ουν όρνίθεσσιν έοικότες εϊτε Χεουσι
ηινομεθ', ουκ αλΧω κε μαχεσσαίμεσθ' επ άέθΧω.

η ρ 'Άμυκος, καϊ κόχΧον ελών μυκήσατο κοΐλον
οί δε θοώς συνάγερθεν υπό σκιεράς πλατ ανίατους

1 0€νω Wil: mss βενων or 0εωρ Junt. ά/χματα mss also 
ορθοί, Ο. Ρ· 1806 -θοι 1 γνννις easv : mss also συ pe άμός
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POLYDEUCES
Would you silver or aught else for price ? Say 

what you’ll take.
AMYCUS

Up hands and fight me man against man.
POLYDEUCES

Fisticuffs is’t ? or feet and all ? mind you, I have 
a good eye.

AMYCUS
Fists be it, and you may do all your best and 

cunningest.
POLYDEUCES

But who is he for whom I am to bind thong to 
arm?

AMYCUS
You see him nigh ; the man that shall fight you 

may be called a woman, but ’faith, shall not deserve 
the name.

POLYDEUCES
And pray is there a prize we may contend for in 

this our match ?
AMYCUS

Whethersoever shall win shall have the other to 
his possession.

POLYDEUCES
But such be the mellays of the red-crested game­

cock.
AMYCUS

Whether we be like cock or lion there shall be no 
fight betwixt us on any other stake.

With these words Amyous took and blared upon 
his hollow shell, and quickly in answer to his call

“Agood eye”; reading and meaning doubtful.
263



THE BUCOLIC POETS

«όχλου φυσηθέντος άλεΐ1 Ήεβρυκες κομόωντες. 
ως δ’ αυτως ηρωας Ιων εκαλεσσατο πάντας 
Μαγνησσης από νηος ύπειροχος εν 8α'ϊ Κάστωρ. 
οΐ δ’ επεϊ ούν σπείρησιν έκαρτύναντο βοείαις 80 
χεψας καϊ περΊ, <γνΐα μάκρους εϊλιξαν ιμάντας, 
€<? μέσα ον συν ay ον φονον άλλήλοισι πνεοντες.

1 άλ«< ‘ thickly * Ε, see Class. Rev. 1913, p. 5: mss Ael
2 mss also Mva^e 3 mss also π^ριστ. 4 evutratv Herwer-
den : mss ίμυσσΐν or ίτυψ«ί»

ένθα πολύς σφισι μόχθος επευγομενοισιν έτύχθη, 
όππότερος κατά νώτα λάβόι φαος ηελίοιο' 
ιάρείη pcyav άνάρα παρηλυθες ω Πολύόευκες, 
βάλλετο δ’ άκτίνεσσιν άπαν Άμύκοιο πρόσωπον. 
αύτάρ oy’ εν θυμω κεχολωμένος ϊετο πρόσσω, 
χερσϊ τιτυσκόμενος. τον δ άκρον τύψε yiveiov 
Ύυνδαρί8ης επιόντος' όρίνθη δβ πλέον η πριν, 
συν 8ε μάχην ετάραξε,1 2 πολύς δ’ επεκειτο νενευκώς 90 
ες yaiav. ϋέβρυκες S’ επαύτεον, οι δ’ ετέρωθεν 
ηρωες κρατερον ΠολυδεύχΈα θαρσΰνεσκον, 
8ει8ιότες μη πώς μιν επιβρίσας 8αμάσειε 
χώρω ενι στεινω Τιτυω εναλίγκιος άνήρ. 
ήτοι oy ένθα καϊ ένθα παριστάμενος 3 Δίδς νιος 
άμφοτερησιν ενυσσεν 4 άμοιβα8ίς, εσχεθε δ’ ορμής 
παΐ8α ΤΙοσει8άωνος ύμερφιαλόν περ εόντα. 
εστη 8ε πληyaις μεθύων, εκ δ’ επτνσεν αϊμα 
φοίνιον' οι δ’ άμα πάντες άριστήες κελά8ησαν, 
ώς ϊ8ον ελκεα λυypά περϊ στόμα τε yvaθμoύς τε’ 100 
ομματα δ’ οιώήσαντος άπεστείνωτο προσώπου, 
τον μεν άναξ ετάρασσεν ετώσια χερσϊ προδεικνύς
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came the thick-haired Bebrycians and gathered 
themselves together beneath the shady platans. 
And in like manner all the heroes of the ship of 
Magnesia were fetched by Castor the peerless man- 
o’-war. And so the twain braced their hands with 
the leathern coils and twined the long straps about 
their arms, and forth and entered the ring breathing 
slaughter each against the other.

Now was there much ado which should have thesun- 
shine at his back; but the cunning of my Polydeuces 
outwent a mighty man, and those beams did fall full 
in Amycus his face. So goes master Amycus in high 
dudgeon forward with many outs and levellings o’s 
fists. But the child of Tyndareiis was ready, and 
catched him a blow on the point o’ the chin ; the which 
did the more prick him on and make him to betumble 
his fighting, so that he went in head-down and full-tilt. 
At that the Bebrycians holla’d him on, and they of 
the other part cried cheerly unto the stalwart Poly­
deuces for fear this Tityus of a man should haply over- 
peise him and so bear him down in that narrow room. 
But the son of Zeus stood up to him first on this side 
and then on that, and touched him left and right and 
left again; and for all his puissance the child of Po­
seidon was stayed in ’s onset, insomuch that he stood 
all drunken with his drubbing and spit out the crim­
son blood. Whereat all the mighty men gave joyful 
tongue together by reason of the grievous bruises he 
had both by cheek and jowl; for his eyes were all-to- 
straitened with the puffing of their sockets. Next did 
my lord maze his man awhile with sundry feints and 
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πάνταθεν άλλ’ οτε δη μιν άμηχανεοντ ένόησε, 
μέσσης ρινδς νπερθε κατ όφρνος ήλασε πνχμη,1 
παν δ’ άπέσνρε μέτωπον ές όστέον. αντάρ δ 

πληγεί*?
υτττίος εν φύλλοισι τεθηλόσιν έξεταννσθη.

ένθα μάχη δριμεϊα πάλιν χένετ όρθωθέντος' 
άλληλονς δ’ ολεκον στερεοΐς θείνοντες ίμάσιν. 
άλλ’ δ μεν €<? στηθός τε καϊ εζω χεϊρας ενώ μα 
ανχένος άρχηχδς Βεβρνκων· ο δ’ άεικέσι πληχαΐς ΠΟ 
παν συνέφυρε πρόσωπον 2 ανίκητος Τϊολνδενκης. 
σάρκες τω3 μεν Ιδρώτι σννίζανον, εκ μεχάλον δέ 
αΐφτ δλίχος χένετ άνδρός· δ δ’ αίεϊ πάσσονα χυΐα 
ανξομένον 4 φορεεσκε πόνον καϊ χροιί) άμείνω.

πώς χάρ δη Διός νίδς άδηφάχον άνδρα καθεΐλεν; 
είπε θεά, σν χάρ οΐσθα· έχω δ’ ετέρων νποφήτης 
φθέχξομαι όσσ’6 έθέλεις σν, καϊ οππως τοι φίλον

αντη.
ήτοι οχε ρεξαι τι λιλαιόμενος μέχα ερχον 

σκαιη μεν σκαιην Ιίολυδεύκεος εΚΧαβε χειρα, 
δοχμδς από προβοΧης κΧινθείς, έτέρη δ' έπιβαίνων 120 
δεξιτερης ηνεχκεν από Χαχόνος πΧατν χνΐον. 
καί κε τνχών έβΧαφτεν ’ΑμνκΧαίων βασιΧηα· 
άΧΧ οχ νπεζανέδυ κεφαλήστιβαρη δ’ άμα χειρϊ 
πλήξεν νπδ σκαιδν κρόταφον καϊ έπέμπεσεν ώμω' 
έκ δ' έχνθη μέλαν αϊμα θοώς κροτάφοιο χανόντος' 
Χαιη δβ στόμα κόφτε, πνκνοϊ δ’ άράβησαν όδόντες·

1 mss also 2 mss also μίτωποι> 3 τφ Meineke :
mss δ*  αί or δ*  οΐ 4 α,υ^ομίνου Mein : mss άπτ. αμιίνω 
Toup : mss ·α>ν 6 ίσσ': mss also us 6 mss also κΐφαλήν 
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divers passes all about, and then, so soon as he had 
him all abroad, let drive at the very middle of his 
nose, flattened the face of him to the bone, and laid 
him flatlong amid the springing flowers.

His rising was the renewing of the fray, and a 
bitter one; aye, now were those swingeing iron 
gloves to fight unto death. The high lord of 
Bebrycia, he was all for the chest and none for the 
head; but as for the never-to-be-beaten Polydeuces, 
he was for pounding and braying the face with ugly 
shameful blows : and lo! the flesh of the one began 
to shrink with the sweating, and eftsoons was a 
great man made a little; but even as the other’s 
labour increased, so waxed his limbs ever more full 
and round and his colour ever better.

Now Muse, I pray thee tell—for thou knowest it— 
how the child of Zeus destroyed that glutton; and 
he that plays thy interpreter will say what thou 
wiliest and even as thou choosest.

Then did Amycus, as who should achieve some 
great thing, come from his ward and with his left 
hand grasp Polydeuces’ left, and going in with the 
other, drive the flat of his hand from his right flank. 
And had the blow come home, he had wrought harm 
to the king of Amyclae. But lo.' my lord slips 
his head aside and the same moment struck out forth­
right from the shoulder and smote him under 
the left temple; and from that gaping temple the 
red blood came spirting. Then his left hand did 
beat him in the mouth, so that the rows of teeth in’t

‘The flat of the hand’: or ‘his great fist.*
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αίεΐ δ*  όξυτερω πιτύλφ δήλεΐτο πρόσωπον, 
μέχρι συνηλοίησε τταρηϊα. πας 8' επί yairj1 
κεΐτ άλλοφρονεων, και άνέσχεθε νεΐκος άπαυδών 
άμφοτερας άμα χείρας, επει θανάτου σχεδόν η εν. 130 
τον μεν άρα κρατεων περ άτάσθαλον ούδεν ερεξας, 
ω πύκτη Τϊολύδευκες· ομοσσε δε τοι μεγαν ορκον, 
ον πατερ' εκ πόντοιο Ποσειδάωνα κικλησκων, 
μήποτ ετι ξείνοισιν εκων άνιηρος εσεσθαι.

καϊ συ μεν ΰμνησαί μοι άναζ. σε δε Κ,άστορ 
άείσω,

^υνδαρίδη ταχύπωλε δορυσσόε χαλκεοθώρηξ.

τά> μεν άναρπάξαντε δύω φερετην Διός υίώ 
δοιάς ΑευκίπτΓοιο κόρας· 8ισσά> δ’ άρα τώγβ 
εσσυμενως ε8ίωκον ά8ελφεω υΐ Άφαρήος, 
'γαμβρω μεΧΧογάμω, Λ,υγκεύς και ό καρτερος νϊ8ας. J40 
άλλ’ ότε τύμβον Χκανον ά/ποφθιμενου Άφαρήος, 
εκ 8ίφρων άρα βάντες έπ άλλήλοισιν ορού σαν, 
ε^χ^σι και κοίΧοισι βαρυνόμενοι σακεεσσι.
Αυγκεύς δ*  αύ μετεειπεν ύττεκ κορυθος με’·/ άύσας·

* δαιμόνιοι, τί μάχης Ιμείρετε; ττώς δ*  εττι 
νύμφαις

άΧΧοτρίαις χαλεποί, ηυμναϊ δ’ εν χερσι μάχαιραι; 
ημϊν τοι Αεύκιππος εάς εδνωσε θύ^ατρας 
τάσδε πολύ προτέροις· ημιν γάμος ούτος εν ορκω· 
υμείς δ’ ού κατά κόσμον επ' άλλοτρίοισι λεχεσσι 
βουσΐ καί ημιόνοισι και άλλοισι κτεάτεσσιν 150

1 ίιτί γαίρ Ahrens : mss γαίρ or iirl γαΐαν 
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crackled again; aye, and an ever livelier patter o’ 
the fists did maul the face of him till his visage was 
all one mash. Then down went he in a heap and 
lay like to swoon upon the ground ; and up with 
both his hands for to cry the battle off, because he 
was nigh unto death. But thou, good boxer 
Polydeuces, for all thy victory didst nothing pre­
sumptuous. Only wouldst thou have him swear a 
great oath by the name of his father Poseidon in the 
sea, that he would nevermore do annoyance unto 
strangers.

The tale of thy praise, great Lord, is told; and 
now of thee, good my Castor, will I sing, Castor the 
Tyndarid, lord of coursers, wielder of spears, knight 
of the corslet of brass.

The twin children of Zeus were up and away with 
the daughters twain of Leucippus, and the two sons 
of Aphareus were hotfoot upon their track, Lynceus 
to wit and doughty Idas, the bridegrooms that were 
to be. But when they were got to the grave of 
Aphareus dead, they lighted all from their chariots 
together and made at one another in the accoutre­
ment of spear and shield. Then up spake Lynceus 
and cried aloud from beneath his casque, saying: 
‘ Sirs, why so desirous of battle ? How come you so 
unkind concerning other men’s brides ? and where­
fore these naked weapons in your hands ? These 
daughters of Leucippus were plighted to us, to us 
long ere you came; we have his oath to it. But as 
for you, you have prevailed on him unseemly for 
other men’s wives with cattle and mules and what
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άνόρα παρετρέήτασθε, γάμον δ’ εκκλεπτετε1 δώροις. 
ή μην πολλάκις ύμμιν ενώπιον άμφοτέροισιν 
αυτός εγώ τάδ’ εειπα και ού πολύμυθος έών περ· 
“ούχ οΰτω, φίλοι άνόρες, άριστήεσσιν εοικε 
μνηστεύειν αλόγους, αϊς νυμφίοι ήδη έτοιμοι, 
πολλή τοι Σπάρτη, πολλή δ' ιππήλατος νΗλις, 
’Αρκαδίη τ εύμηλος Αχαιών τβ πτολίεθρα, 
Μεσσήνη τε και 'Άργος άπασά τε Σισνφϊς ακτή' 
ένθα κόραι τοκεεσσιν ύπό σφετεροισι τρέφονται 
μυρίαι ούτε φυής έπιδευέες ούτε νόοιο, 16
τάων εύμαρες ύμμιν όπυίεμεν 2 άς κ έθελητε· 
ώς άγαθοίς πολεες βούλοιντό κε πενθεροϊ είναι, 
υμείς δ’ εν πάντεσσι διάκριτοι ήρώεσσι, 
και πατερες καϊ άνωθεν άπαν πατρώιον 3 αϊμα. 
άλλα φίλοι τούτον μεν έάσατε προς τέλος ελθεΐν 
άμμι γάμον· σφών δ’ άλλον έπιφραζώμεθα πάντες.” 
ϊσκον τοιάδε πολλά, τα δ’ εις υγρόν ωχετο κύμα 
πνοιή εχουσ' ανόμοιο, χάρις δ’ ούχ εσπετο μύθοις· 
σφώ γάρ άκηλήτω και άπηνεες. άλλ' ετι και νΰν 
πείθεσθ'· άμφα) δ’ άμμιν άνεφτιώ έκ πατρός εστόν.’ 17

‘ εί δ’ ύμιν κραόίη πόλεμον ποθεί, αίματι δέ χρή 
νεΐκος άναρρήξαντας όμοίιον εχθεα λύσαι^ 
Ίδα? μεν καϊ όμαιμος εμάς, κρατερός ΤΙολυόευκης, 
χεΐρας έρωήσουσιν άπεχθομενης ύσμίνης, 
νώϊ δ’, εγώ Λυγκεύς 5 τε, όιακρινώμεθ' 'Άρηΐ 
όπλοτέρω γεγαώτε' γονεύσι δέ μή πολύ πένθος 
ήμετεροισι λίπωμεν. άλις νέκυς εξ ενός οίκου

1 ^κκλήττίτ*  Ε : mss «κλόττίτ*  or ίκλ«ψατ« u όπνί^μίν 
Wil: mss όκυίαν 3 πατρώων : mss also μ-ητρώιον 4 mss 
also λον<τβ« 8 Λυγκίυ» : mss also Κάσταψ 
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not; ye be stealing bridal with a gift. Yet time and 
again, God wot, albeit I am no man of many words, 
I have myself spoke to your face and said: (e It ill 
becometh princes, good friends, to go a-wooing such 
as be betrothed already. Sparta is wide, and so is 
Elis o’ the coursers ; wide likewise the sheep-walks of 
Arcady and the holds of Achaea; Messen^ also and 
Argos and all the seaboard of Sisyphus: there’s ten 
thousand maidens do dwell in them at the houses of 
their fathers, wanting nothing in beauty or in parts, 
of the which you may take whomso you will to your 
wives. For many there be would fain be made wife’s 
father unto a good man and true, and you are men 
of mark among all heroes, you and your fathers and 
all your fathers’ blood of yore. Nay then, my friends, 
suffer us to bring this marriage to fulfilment, and 
we’ll all devise other espousal for you.” Such was 
my often rede, but the wind’s breath was ever away 
with it unto the wet sea-wave, and no favour followed 
upon my words; for ye are hard men both and 
relentless. Yet even at this hour I pray you give 
heed, seeing ye be our kin by the father.’

(The beginning of Castor s reply is lost)
*.. . But and if your heart would have war, if 

kindred strife must needs break forth and hate make 
an end in blood, then shall Idas and my doughty Poly­
deuces stand aside from the abhorred fray, and let you 
and me, Lynceus, that are the younger men, fight this 
matter out. So shall we leave our fathers the less 
sorrow, seeing one is enough dead of one household,

“ The seaboard of Sisyphus ”: the district of Corinth. 
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eT?· άτάρ ώλλοι πάντας 1 έύφρανεουσιν εταίρους 
νυμφίοι αντί νεκρών, ύμεναιώσουσι δε κουράς 
τάσδ’· όλ/γω τοι εοικε κακω μεγα νεικος άναιρεϊν.' 18 

είπε, τά δ*  ούκ άρ' εμελλε θεός μεταμώνια θήσειν.
τώ μεν yap ποτϊ γαΐαν απ' ώμων τεύχε εθεντο, 
ώ γενερ προφερεσκον' ο δ’ €<? μέσον ηλυθε Λυγκεύς, 
σείων καρπερόν εγχος ύπ' άσπίδος άντυγα πρώτην 
ώς δ αύτως άκρας ετινάξατο δούρατος άκμάς 
Καστωρ· άμφοτεροις δε λόφων επενευον εθειραι. H \ f f f n +εγχεσι μεν πρώτιστα τιτυσκομενοι πονον ειχον 
αΧΑηΧων, εϊ πού τι χροος γνμνωθεν ϊδοιεν. 
άλλ’ ήτοι τά μεν άκρα πάρος τινά δηλήσασθαι 
δοΰρ εάγη, σακεεσσιν ενι δεινοισι παγεντα. 19 
τώ δ’ άορ εκ κολεοΐο ερυσσαμενω φόνον αύτις 
τεύχον επ' άλληλοισΐ" μάχης δ’ ού γίνετ ερωή. 
πολλά μεν ες σάκος εύρύ καϊ Ιππόκομον τρυφά-

Χειαν
Κάστωρ, ττολλα δ ενυξεν ακριβής δμμασί Αυ^κενς 
τοιο σάκος, φοίνικα δ’ οσον Χόφον ϊκετ άκωκη. 
τού μεν άκρην εκόΧουσεν επι σκαιον yovv χεΐρα 
φάσγανον οξύ φεροντος ύπεξαναβάς ποδϊ Κάστωρ 
σκαιώ· ο δε πΧηγεϊς ξίφος εκβαΧεν, αιψα δε 

φεύγειν
ώρμήθη ποτϊ σήμα πατρός, τόθι καρτεροςνϊδας 
κεκλιμένος Θηεΐτο μάχην εμφύΧιον άνδρών. 20
άΧΧα μεταΐξας πλατύ φάσγανον ώσε διαπρο 
ΤυνδαρίδηςΧαγόνος τε και όμφάΧοΰ' έγκατα δ εισω 
χαΧκος άφαρ διεχευεν ο δ' ες στόμα3 κειτο νενευκώς 
Αυγκεύς, κάδ δ' άρα οι βλεφάρων βαρύς εδραμεν

ύπνος.
1 mss also »<£ντ«» 8 τόνον; mss also πόθον 3 στόμα:

mss also χϋόνα
2^2
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and the two that be left shall glad all their friends as 
bridegrooms instead of men slain, and their wedding­
song shall be of these maidens. And in such sort, I 
ween, a great strife is like to end in but little loss.’

So he spake and, it seems, God was not to make 
his speaking vain. For the two that were the 
elder did off their armour and laid it upon the 
ground ; but Lynceus, he stepped forth with his 
stout lance a-quiver hard beneath the target’s 
rim, and Castor, he levelled the point of his spear 
even in the same manner as Lynceus, the plumes 
nodding the while upon either’s crest. First made 
they play with the tilting of the lance, if haply 
they might spy a naked spot; but or ever one of 
them was wounded the lance-point stuck fast in the 
trusty buckler and was knapped in twain. Then 
drew they sword to make havoc of each other ; for 
there was no surcease of battle. Many a time did 
Castor prick the broad buckler or horse-haired 
casque; many a time did the quick-eyed Lynceus 
come at the other’s targe or graze with the blade his 
scarlet crest. But soon, Lynceus making at his left 
knee, Castor back with his left foot and had off his 
fingers, so that his falchion dropped to the ground 
and he went scurrying towards his father’s grave, 
where stout Idas lay watching the kindred fray. 
Howbeit the son of Tyndareiis was after him in a trice 
and drave his good sword clean through flank and 
navel, so that the bowels were presently scattered 
of the brass, and Lynceus bowed himself and fell 
upon his face, and lo .' there sped down upon his 
eyelids profoundest sleep.
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ου μάν ονδε τον άλλον έφ' εστίη είδε πατρώη 
παίδων Ααοκόωσα φίλον yapov εκτελέσαντα. 
ή yap oye στήλην Άφαρηίου έξανέχουσαν 
τύμβου άναρπάξας1 ταχέως Μεσσήνιος ’Ίδαν 
μέλλε κασί/γνήτοιο βαλεΐν σφετεροιο φονήα' 
άλλα Ζευς έπάμυνε, χερών δέ οί εκβαλε τυκτήν 210 
μάρμαρον, αυτόν δέ φλoyέω συνέφλεξε κεραυνω. 
οΰτω Ύυνδαρίδαις πολεμιζέμεν ούκ έν έλαφρώ· 
αυτοί τε κρατέουσι και έκ κρατέοντος έφυσαν.

χαίρετε Αήδας τέκνα, καϊ ήμετέροις κλέος ύμνοις 
εσθλόν άεϊ πέμποιτε. φίλοι δέ τε πάντες άοιδοϊ 
Τυνδαρίδαις 'Ελένη τε και άλλοις ήρώεσσιν, 
Ώλίορ οί διέττερσαν άpήyovτες Μευελάω. 
υμΐν κάδος άνακτες έμήσατο ΧΖο? άοιδός, 
ύμνήσας Τίριάμοιο πόλιν καϊ νήας ’Αχαιών 
Ίλΐάδας τε μάχας Άχιλήά τε irupyov αυτής' 220 
υμΐν αύ καϊ eya) λ^εών μειλ^ματα Μουσέων, 
οΓ αύταϊ παρέχουσι καϊ ώς έμος οίκος υπάρχει, 
τοΐα φέρω, yεpάωυ ίέ θεοΐς κάλλιστον άοιδαί.2

1 αναρττάξαί Ε, cf. Pind. Ν. 10. 60: mss αναρρ-ηζαί * mss 
also aoiSii
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But neither was the other of Laocoosa’s children 
to be seen of his mother a wedded man at the hearth 
of his fathers. For Idas of Messene, he up with the 
standing stone from the grave of Aphareus and would 
have hurled it upon the slayer of his brother, but 
Zeus was Castor’s defence, and made the wrought 
marble to fall from his enemy’s bands; for he 
consumed him with the flame of his levin-bolt. 
Ah ! ’tis no child’s-play to fight with the sons of 
Tyndareus; they prevail even as he that begat them 
prevaileth.

Fare you well, ye children of Leda; we pray 
you may ever send our hymns a goodly fame. For 
all singers are dear unto the sons of Tyndareus 
and unto Helen and unto other the heroes who were 
Menelaiis’ helpfellows at the sacking of Troy. Your 
renown, O ye princes, is the work of the singer of 
Chios, when he sang of Priam’s town and of the 
Achaean ships, of Troyan frays and of that tower of 
the war-cry Achilles ; and here do I also bring your 
souls such offerings of propitiation as the melodious 
Muses do provide and my household is able to afford. 
And of all a God’s prerogatives song is the fairest.

«7S





XXIII.—THE LOVER

This poem, known to the Latin poets, cannot be ascribed 
to Theocritus. It was apparently sent by a lover to his 
neglectful beloved. The author tells how in a like case 
unrequited friendship led to the suicide of the one, and to 
the death of the other at the hands of an effigy of Love. 
The actual death of a boy through the accidental falling 
of a statue probably gave rise to a folk-tale which is here 
put into literary shape.
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XXIII.—ΕΡΑΣΤΗΣ

Άνηρ τις πολύφιλτρος άπηνεος ηρατ έφάβω 
τάν μορφάν άγαθώ, τον δέ τρόπον ούκεθ' όμοίω- 
μίσει τον φιλεοντα και ούδε εν αμερον είχε, 
κούκ ηδει τον “Ερωτα, τις ών1 θεός άλικα τόξα 
χερσϊ κρατεί, πώς πίκρα βέλη ποτϊ παίχνια2 

βαλΧε ι-
πάντα δέ καν μύθοισι και εν προσόδοισιν άτειρης. 
ούδε τι των πυρσών παραμύθιον, ούκ άμάρυγμα 
χείλεος, ούκ οσσων λιπαρόν σέλας, ού ροδόμαλον, 
ού λόγος, ούχϊ φίλαμα το κουφίξον3 τον έρωτα, 
οια 8ε θηρ ύλαΐος ύποπτεύρσι κυνάγως, 10
ούτως πάντ εποπώπει επι4 βροτόν- άγρια δ’ 

αύτώ
χείλεα και κώραι δεινόν βλεπος ειχον άνάγκας-5 
τα δε χολα το πρόσωπον άμείβετο, φεύγε δ’ από 

χρως
ό πριν ταΐς όργαΐς περικείμενον.3 άλλα καϊ ούτως 
ην καλός- εξ όργάς7 έρεθίζετο μάλλον εραστάς.

λοίσθιου ούκ ηνεικε τόσαν φλόγα τάς3 Κυθερείας, 
άλλ' ελθών εκλαιε ποτϊ στυγνοΐσι μελάθροις,

1 ών Mein: mss ήν 2 ποτϊ τταίχνια Ε, the saevus iocus of 
Hor. C. i. 33. 12, cf. ττρος ηδονην and Mosch, i. 11: Steph, 
ττοτικάρδια, Ahr. ττοτί καί Δία (see C.R. 1913, p. 5): mss ποτϊ 
iraiSia 3 κονφίξον E : mss -ζον, -ζίιν, -ζοι, ·ζίΐ 4 ίττοπώπϊι 
ίττί Ε : cf. 4. 7 : mss inoiti ποτϊ τδν 3 βλ.ίπο$ «. avayicas 
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There was once a heart-sick swain had a cruel 
fere, the face of the fere goodly but his ways not 
like to it; for he hated him that loved him, and had 
for him never a whit of kindness, and as for Love, 
what manner of God he might be or what manner of 
bow and arrows carry, or how keen and bitter were 
the shafts he shot for his delectation, these things 
wist he not at all, but both in his talk and conversa­
tion knew no yielding. And he gave no comfort 
against those burning fires, not a twist of his lip, not 
a flash of his eye, not the gift of a hip from the hedge­
row, not a word, not a kiss, to lighten the load of de­
sire. But he eyed every man even as a beast of the field 
that suspects the hunter, and his lips wrere hard and 
cruel and his eyes looked the dread look of fate. In­
deed his angry humour made change of his face, and 
the colour of his cheeks fled away because he was a 
prey to wrathful imaginings. But even so he was fair 
to view ; his wrath served only to prick his lover the 
more.

At last the poor man would bear no more so fierce 
a flame of the Cytherean, but went and wept before

Meineke : mss βλίπον e. άνάγκαν * ό πριν Ahrens: mss 
ΰβριν ταϊ$ οργαΐς Ε : mss τά? όργας περικείμενον Wake- 
field : mss ποτικείαενο? 7 Heinsius : mss ή εζ όργας 
Steph. : mss δ’ εζορπασ' 8 φλόγα τά? Eldik : mss φαότατος
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καϊ κύσε ταυ φΧιάν, ούτω δ’ άρτελλετο φωνά'1 
“ άγριε παΐ καϊ στυγνέ, κακας ανάθρεμμα 

Χεαινας,
Χάϊυε παΐ καϊ έρωτος ανάξιε, 8ωρά τοι ηΧθου 20 
Χοίσθια ταΰτα φερωυ, τον εμον βρόχου' ούκετι 

γάρ σε
κωρε θέΧω Χυπεΐν ποθορωμευος? αλλά βα8ίζω, 
ένθα τύ μευ κατεκριυας, οπρ λόγος η μεν άταρπόν 
ξυυάν3 τοΐσιν ερωσι, το φάρμακον ένθα το Χάθουςϊ 
αλλά καί ην οΧου αυτό Χαβων ποτι χεΐΧος 

άμεΧξω,
ού8' ούτως σβεσσω τον εμον πόθου.* ’

άρτι 8ε χαίρειυ 
τοισι τεοΐς προθύροις επιτεΧΧομαι.3 οΐ8α τό μεΧ-

Χον·
καϊ τό ρό8ον καΧόν εστι, και ό χρόνος αυτό 

μαραίνει'
καϊ τό ϊον καΧόν εστιν εν εϊαρι, καϊ ταγύ γηρά' 
Χευκόν τό κρίνον εστί, μαραίνεται άνίκ άπαν&εί'1 30 
ά 8ε χιών Χευκά, κατατάκεται άνίκ επιπνεΐ'3 
καϊ κάΧΧος καΧόν εστι τό παι8ικόν, άλλ’ όΧίγον

ηξει καιρός εκείνος, όπανίκα καϊ τύ φιΧάσεις, 
άυίκα τάν κρα8ίαν όπτεύμενος άΧμυρά κΧαύσεις. 
αλλά τύ παΐ καϊ τούτο πανύστατον ά8ύ τι ρεξον' 
όππόταν εξεΧθων άρταμενον ευ προθύροισι 
τοισι τεοΐσιν Ϊ8ρς τον τΧάμουα, μή με παρεΧθης, 
στάθι 8ε καΧ βραχύ κΧαύσου, επισπείσας δέ τό 

8άκρυ
1 ivTfKKtro (piufa Ε : mss άντίλοντο φαιναΐ 2 τοθορύμ^νοι 

Ε : mss ιτοχοΚώμΜκ{λ. corr. to ρ) 3 άταρτδν ξννί» Toup : mss 
ατα,ριτίβν ξυχδ*  4 λάθονχ Ε *. mss λάβοχ 5 rddoF Mus : 
28ο 
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that sullen house, and kissed the doorpost of it, and 
lifted up his voice saying “ O cruel, O sullen child, 
that wast nursed of an evil she-lion; O boy of stone 
which art all unworthy to be loved ; lo 1 here am I 
come with the last of my gifts, even this my halter. 
No longer will I vex you with the sight of me; but 
here go I whither you have condemned me, where 
they say the path lies all lovers must travel, where 
is the sweet physic of oblivion. Yet if so be 1 take 
and drink that physic up, every drop, yet shall 1 not 
quench the fever of my desire.

And lo 1 now I bid this thy door farewell or ever 
I go. I know what is to be. The rose is fair 
and Time withers it, the violet is fair in the year’s 
spring and it quickly groweth old; the lily is 
white,—it fades when its flowering’s done; and 
white the snow,—it melts all away when the wind 
blows warm : and even so, the beauty of a child 
is beautiful indeed, but it liveth not for long. The 
day will come when you shall love like me, when 
your heart shall burn like mine, and your eyes weep 
brinish tears. So I pray you, child, do me this one 
last courtesy : when you shall come and find a poor 
man hanging at your door, pass him not by; but 
stay you first and weep awhile for a libation upon 
mss χ&Κον 6 ewiTeAAo/xcii Reiske : mss -^3άλλομα« 7 άνίκ’ 
αιτανθ(ι E : mss αν. τη'τττρ (see on 1. 32) 8 κατατάκςται Wil:
mss καί τ. iiuirvtl E, impersonal; see C.R. 1913, p. 6: mss 
ταχβρ
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λύσον τάς σχοίνω με /cal άμφίθες έκ ρεθέων σών 
εϊματα και κρύψον με, το δ’ αύ πύματόν με

φιλασον' 40
καν νεκρω χαρίσαιτο σά χείλεα. μη με φοβαθης' 
ού δύναμαι σίνειν 1 σε' διαλλάξεις με φιλάσας. 
χώμα δέ μοι κοίλου τι,2 τό μεν κρύψει τον έρωτα, 
χώτ άπίης, τάδε μοι τρις έπάϋσον· ‘ώ φίλε κεΐσο.’8 
ην δε θέλρς, και τούτο· * καλός δέ μοι ωλεθ'

εταίρος.'
γράψον και τάδε γράμμα, τδ σοΐς τοίχοισι 

χαρασσω'4
* τούτον 'έρως εκτεινεν. οδοιπόρε, μη παροδεύσης, 
αλλά στάς τάδε λέξον άπηνεα ειχεν έταΐρον.' ” 

ώδ' είπών λίθον εϊλεν, έρεισάμενος δ’ έπι τοίχω 
άχρι μέσων ουδών φοβερόν λίθον άπτετ έπι- 

στάςδ 50
τάν λεπτάν σχοινϊδα, βρόχον δ’ ένέβαλλε 6 τρα-

τάν έδραν δ’ έκύλισεν άπαι ποδός, ήδ' έκρεμάσθη 
νεκρός.

δ δ αύτ ώϊξε θύρας και τον νεκρόν εϊδεν 
αύλάς εξ Ιδίας άρταμένον, ούδ' έλυγίχθη 
τάν ψυχάν· ού κλαύσε νέον φόνον, ούδ'7 έπι νεκρω 
εϊματα πάντ έμίαινεν έφαβικά, βαίνε δ' ές άθλα6 
γυμναστών, και εκηλα9 φίλων έπεμαίετο λουτρών, 
και ποτι τόν θεόν ήλθε, τον ύβρισε' λαινεος 10 δβ

1 σίνειν Ahrens : mss ειν 2 μοι (Mus.) κοίλου τι Ε: mss 
μευ κοίλου τι or το 3 χώτ’ Ε : mss καν corr. from χώμ' due 
to confusion with 1. 44 κεΐσο Ε : mss κεΐσαι 4 χαράσσω 
Wil: mss χαράξω s άπτετ’ Mus: mss όπότ’ επιστάς 
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him, and then loosing him from the rope, put 
about him some covering from your own shoulders; 
and give him one last kiss, for your lips will be wel­
come even to the dead. And never fear me; I 
cannot do thee any mischief; thou shalt kiss and 
there an end. Then pray thee make a hole in some 
earthy bank for to hide all my love of thee ; and ere 
thou turn thee to go thy ways, cry over me three 
times ‘Rest, my friend,’ and if it seem thee good 
cry also ‘My fair companion’s dead.’ And for 
epitaph write the words I here inscribe upon thy 
wall :

Here’s one that died of love ; good way farer, 
Stay thee and say : his was a cruel fere.”

This said, he took a stone and set it up, that 
dreadful stone, against the wall in the midst of the 
doorway; then tied that slender string unto the 
porch above, put the noose about his neck, rolled 
that footing from beneath his feet, and lo 1 he hung 
a corpse.

Soon that other, he opened the door and espied 
the dead hanging to his own doorway; and his 
stubborn heart was not bended. The new-done 
murder moved him not unto tears, nor would he be 
defiling all his young lad’s garments with a dead 
corpse; but went his ways to the wrestling-bouts and 
betook himself light of heart to his beloved bath. 
And so came he unto the God he had slighted. For

Legrand : mss άπ’αύτοΰ, -των 6 ό'ββλλία or (μβαλλε Mus: 
mss εβαλλε 7 ούδ’ E : mss άλλ’ 8 ΐμίαινΐν E: mss Ιμίαν^ν 
2βλα Ahrens: mss Ολ» 0 εκηλαΧΥΠ: mss λ« 10 \atveos 
E: mss Katveas
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ϊστατ άπο κρηπίδας βς υδατα· τώ δ’ εφυττερθεν 
αλατο και τώ^αΧμ,α, κακόν δ’ εκτεινεν εφαβον· 60 
ναμα 1 δ’ εφοίνίχθη· παιδος δ’ επενάχετο φωνά· 
" ■χαίρετε τοι φίλ,έοντες' 6 yap μισών εφονενθη. 
artpyere δ’ οί μισεΰντες' ό yap θεός οι8ε δικάζειν."

1 ναμα Reiske : mss &μα
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there stood an image of him upon the margin looking 
towards the water. And lo ! even the graven image 
leapt down upon him and slew that wicked lad ; and 
the water went all red, and on the water floated the 
voice of a child saying “ Rejoice ye that love, for he 
that did hate is slain; and love ye that hate, for the 
God knoweth how to judge."
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XXIV.—THE LITTLE HERACLES

This Epic poem, unlike the Hylas, is not an artistic whole.1 
It tells first how the infant Heracles killed the two snakes 
sent by the outraged Hera io devour him, and next of the 
rites which the seer Teiresias advised his mother Alcmena 
to perform in order to avert her wrath. We are then 
told of the education of Heracles, and the poem breaks 
off abruptly in the MSS. after an account of his diet and 
clothing. Such a poem would doubtless be acceptable at 
the Alexandrian court in the early years of the child who 
was afterwards Ptolemy HI. For the Ptolemies claimed 
descent from Heracles.

1 It is now known for certain that this may well be 
untrue. The Antinoe Papyrus has the remains of 32 lines 
after 1. 140, ending, as we learn from a marginal paraphrase, 
with a request for the poet’s victory in the competition.
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ΩρακΧέα δεκάμηνου έόντα πόχ ά Μίδεατίς 
ΑΧκμηνα καϊ νυκτϊ νεωτερον 'ϊφικΧηα 
άμφοτέρους Χούσασα καϊ έμπΧησασα γάΧακτος, 
■χα,Χκείαν κατέθηκεν ε’ς ασπίδα, τάν ΙίτερεΧάου 
Αμφιτρύωυ καΧον οπΧον άπεσκύΧευσε πεσόντος. 
άπτομένα δέ γυνά κεφαΧάς μυθησατο παίδων· 
“ εύδετ’ έμα βρέφεα γΧυκερον καϊ εγέρσιμον ύπνον, 
εύδετ εμά -φυχά, δυ άδεΧφεοί, εύσοα τέκνα· 
οΧβιοι εύνάζοισθε καϊ οΧβιοι άώ ΐκοισθε.” 1 
ως φαμένα δίνησε σάκος μέγα' τούς δ’ εΧαβ' ύπνος.2 10 

άμος δε στρέφεται, μεσονύκτιον ές δύσινΆρκτος
Ωριωνα κατ αυτόν, δ δ’ άμφαίνει μέγαν ωμόν, 
τάμος άρ' α'ινά πέΧωρα δύω πόΧυμήχανος'Ώρα 
κνανέαις φρίσσοντας ύπο σπείραισι δράκοντας 
ώρσεν έπϊ πΧατύν ωδόν, οθι σταθμά κοϊΧα θυραων 
ο'ίκου, άπειΧησασα φαγεΐν βρέφος ΊίρακΧηα. 
τω δ’ εξειΧυσθέντες έπϊ -χθονϊ γαστέρας άμφω 
αιμοβόρους έκύΧιον απ' οφθαΧμων δε κακόν πυρ 
έργομενοις Χάμπεσκε, βαρύν δ' έξέπτυον Ιόν. 
άΧΧ δτε δη παίδων Χιγ^μώμενοι εγγύθεν ηΧθον, 20 
καϊ τοτ άρ έξεγροντο, Διος νοέοντος άπαντα, 
ΑΧκμηνας φιΧα τέκνα, φάος δ' άνά οίκον ετύχθη. 
ήτοι ογ ευθύς άϋσεν, όπως κακά θηρι άνέγνω

1 Ικοισθΐ: mss also iSotrc 2 for ίλαβ’ P. Ant. has eXev
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XXIV.—THE LITTLE HERACLES

Once upon a time when the little Heracles was ten 
months old, Alcmena of Midea took him and Iphicles 
that was his younger by a night, and laid them, 
washed both and suckled full, in the fine brazen 
buckler Amphitryon had gotten in spoil of Pterelaiis, 

I and setting her hand upon their heads said “ Sleep
r my babes, sleep sweetly and light; sleep, sweethearts,

brothers twain, goodly children. Heaven prosper your 
slumbering now and your awakening to-morrow.” 
And as she spake, she rocked the great targe till 
they fell asleep.

But what time the Bear swings low towards her 
midnight place over against the uplifted shoulder 
of mighty Orion, then sent the wily Hera two 
dire monsters of serpents, bridling and bristling 
and with azure coils, to go upon the broad thres­
hold of the hollow doorway of the house, with 
intent they should devour the child Heracles. And 
there on the ground they both untwined their 
ravening bellies and went writhing forward, while an 
evil fire shined forth of their eyes and a grievous 
venom was spued out of their mouth. But when 
with tongues flickering they were come where the 
children lay, on a sudden Alcmena’s little ones (for 
Zeus knew all) awoke, and there was made a light in 
the house. Iphicles, he straightway cried out when 
he espied the evil beasts and their pitiless fangs

289



THE BUCOLIC POETS

κοίΧου ύπερ σάκεος και άναιΒεας ειΒεν οΒόντας, 
ΊφικΧέης, ούΧαν Βε ποσιν ΒιεΧάκτισε χΧαΐναν, 
φευγέμεν όρμαίνων· ο δ’ εναντίας ϊετο 1 χερσίν 
ΉρακΧεης, αμφω Βε βαρεΐ ενεΒησατο Βεσμω, 
Βραξάμενοςφάρυγος,τόθιφάρμακαΧυγράτετυκται*  
ούΧομενοις όφίεσσι, τα και θεοί έχθαίροντι.

1 ϊετο Meineke : mss εΐχετο s mss also κίκρυπται 3 P. 
Ant. ακούσε ειτεγρετο·. mss also εττεξραμε 4 άπερ Briggs: 
mss άτερ 6 άνεκόψατ' Blass: mss άνακ.
2 go

τώ δ’ άντε σπείραισιν εΧισσεσθην περϊ παϊΒα 30 
όφίγονον γαΧαθηνόν ύττδ τροφω αιεν άΒακρυν 
άφ Βε πάΧιν ΒιεΧυον, επει μογεοιεν άκάνθας, 
Βεσμοΰ αναγκαίου στειρωμένοι εκΧυσιν εύρεΐν.

’ΑΧκμηνα δ’ εσάκουσε βοάς και επεγρετο3 πράτα· 
“ άνσταθ' Άμφιτρύων· εμε γαρ Βεος ϊσχει οκνηρόν· 
άνστα, μηΒε πόΒεσσι τεοΐς υπό σάνΒαΧα θείης.
ουκ αιεις, παίΒων ό νεώτερος οσσον άϋτεΐ;
η ού νοεεις, οτι νυκτός άωρί που, οι Βε τε τοίχοι 
πάντες άριφραΒεες καθαράς απερ 4 ηριγενείας;
εστι τί μοι κατα Βώμα νεώτερον, εστι φίΧ' άνΒρώνύ' 4Q 
ως φάθ'. ό δ’ εξ εύνάς άΧόχερ κατέβαινε πιθήσας·
ΒαιΒάΧεον δ’ ωρμασε μετά ξίφος, ο οΐ ΰπερθεν
κΧιντηρος κεΒρίνου περί πασσάΧω αιεν αωρτο. 
ήτοι ογ' ωριγνατο νεοκΧώστου τεΧαμώνος, 
κουφίζων έτερα κολεόν, μεγα Χώτινον εργον.
άμφιΧαφης δ άρα παστάς ενεπΧησθη πάΧιν

ορφνας·
Βμωας οη τότ άϋσεν ύπνον βαρύν εκφυσώντας· 
“ οϊσετε πυρ οτι θάσσον απ' εσχαρεωνος εΧόντες, 
Βμώες εμού" στιβαρούς Βε θυράν άνεκόφατ'5 όχηας. 1 2



THEOCRITUS XXIV, 25-49

above the target’s rim, and kicked away the woollen 
coverlet in an agony to flee; but Heracles made 
against them with his hands, and griping them where 
lies a baneful snake’s fell poison hated even of the 
Gods, held them both fast bound in a sure bondage 
by the throat. For a while thereat they two wound 
their coils about that young child, that suckling babe 
at nurse which never knew tears; but soon they 
relaxed their knots and 1( osed their weary spines and 
only strove to find enlargement from out those 
irresistible bonds.

Alcmena was the first to hear the cry and awake. 
“Arise, Amphitryon,” quoth she; “for as for me 
I cannot arise for fear. Up then you, and tarry 
not even till you be shod. Hear you not how 
the little one cries ? and mark you not that all 
the chamber-walls are bright as at the pure day­
spring hour, though sure ’tis the dead of night? 
Troth, something, dear lord, is amiss with us.” At 
these her words he up and got him down from the 
bed, and leapt for the damasked brand which ever 
hung to a peg above his cedarn couch, and so reached 
out after his new-spun baldric even as with the 
other hand he took up his great scabbard of lotus­
wood. Now was the ample bower filled full again 
of darkness, and the master cried upon his bond­
servants that lay breathing slumber so deep and loud, 
saying “ Quick, my bondservants! bring lights, bring 
lights from the brazier,” and so thrust his stout 
door-pins back. Then “ Rouse ye,” quoth the
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“ άνστατε δμωες ταΧασίφρονες. αυτός άϋτεΐ.” 50 
η ρα γυνά Φοίνισσα μύΧαις επι κοΐτον έχονσα. 
οι δ’ αϊψ-α προγένοντο Χύχνοις άμα δαιομένοισι 
δμωες’ ένεπΧήσθη δέ δόμος σπεύδοντος έκαστον, 
ήτοι άρ ώς εϊδοντ έπιτίτθιονιΉρακΧήα 
θηρε δύω χείρεσσιν άπρϊξ άπαΧαΐσιν εχοντα, 
σνμπΧήγδην ιάχησαν’ ο δ’ ές πατέρ' Αμφιτρύωνα 
ερπετά δεικανάασκεν, έπάΧΧετο δ’ ύφτόθι χαίρων 
κουροσύνα,^γεΧάσας δέ πάρος κατέθηκε ποδοΐιν 
πατρός έον θανάτω κεκαρωμένα δείνα πέΧωρα.
’Α,Χκμηνα μεν έπειτα ττοτϊ σφέτερον βάΧε κόΧπον 60 
ξηρόν νπαι δείους άκρόχΧοον ΊφικΧηα' 
’Χμφιτρύων δε τον άΧΧον ΰπ άμνείαν θετό χΧαίναν 
παιδα, πάΧιν δ’ ές Χέκτρον ίων έμνάσατο κοίτου. 

όρνιθες τρίτον άρτι τον έσχατον ορθρον άειδον, 
Τειρεσίαν τόκα μάντιν άΧαθέα πάντα Χέγοντα 
’Α,Χκμηνα καΧέσασα τέρας 3 κατεΧεξε νεοχμόν, 
καί νιν υποκρίνεσθαι, όττως τεΧέεσθαι εμεΧΧεν, 
ηνώ^εΐ’ “ μηδ’ εϊ τι θεοί νοέοντι πονηρόν, 
αίδόμενος εμέ κρύπτε’ και ως ούκ εστιν αΧύξαι 
άνθρώποις, οτι Μοίρα κατά κΧωστήρος έπεί^ει. 70 
άλλ’4 Έιύηρείδα μάΧα σε φρονέοντα διδάσκω." 
τόσσ εΧεγεν βασίΧεια· ό δ’ άνταμείβετο τοίοις·6 

θάρσει άριστοτόκεια ^ύναι, ΤΙερσηΙον αιμα, 
θάρσεί' μ^ΧΧοντων δέ τό Χώϊον έν φρεσι θέσσο.^ 
ναι yap έμών7 yXvKU φέγγος άποιχόμενον πάΧαι 

όσσων,
1 Ρ. Ant. u7tot<.[ ® Ρ. Ant. γηθοσνναι 3 Ρ. Ant: mss 

also χρέος 4 άλλ’ Ahr : mss μάντι (Ρ. Ant.) or μάντιν s τοίοις 
Briggs: mss τοίως or τοΐος 6 θέσσο Ε, cf. Sappho 78 and 
Nicias A.P. 9. 564: mss θίσθαι or omit 7 έμών E: mss έμον 
2Q2
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Phoenician woman that had her sleeping over the 
mill, “ rouse ye, strong-heart bondservants; the 
master cries : ” and quickly forth came those bond­
servants with lamps burning every one, and lo! all 
the house was filled full of their bustling. And 
when they espied the suckling Heracles with the 
two beasts in the clutch of his soft little fingers, they 
clapped their hands and shouted aloud. There he 
was, showing the creeping things to his father 
Amphitryon and capering in his pretty childish glee ; 
then laughing laid the dire monsters before his 
father’s feet all sunken in the slumber of death. 
Then was Iphicles clipped aghast and palsied with 
fright to Alcmena’s bosom, and the other child did 
Amphitryon lay again beneath the lamb’s-wool 
coverlet, and so gat him back to bed and took up 
his rest.

The cocks at third crow were carolling the break 
of day, when he that never lied, the seer Teiresias, 
was called of Alcmena and all the strange thing told 
him. And she bade him give answer how it should 
turn out, and said “ Even though the Gods devise us 
ill, I pray you hide it not from me in pity; for not 
even thus may man escape what the spindle of Fate 
drives upon him. But enough, son of Eueres ; verily 
I teach the wise.” At that he made the queen this 
answer : “ Be of good cheer, O seed of Perseus, thou 
mother of noblest offspring; be of good cheer and 
lay up in thy heart the best hope of that which is 
to come. For I swear to you by the dear sweet 
light that is so long gone from my eyes, many the

“At that he made,” etc.: P. Ant. has for 1. 72 ταν S’ 
Ευηρβιταϊ τοιωδ' απαμ[ΐΙβΐτο μνθφ] 
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ττολλαι Άχαιιαδωτ μαλακόν περϊ γούνατι νήμα 
χαρι κατατρίψουσιν άκρέσπερον άείδουσαι 
Αλκμήναν όνομαστί, σέβας δ’ εσρ ' Αρ'γείαισι. 
τοΐος άνηρ οδε μέλλει ες ουρανον άστρα φέροντα 
άμβαίνειν τεός υιός, άπο στέρνων πλατύς ηρως, 80 
ου καί θηρία πάντα καϊ άνέρες ησσονες άλλοι, 
δώδεκα οί τελέσαντι πεπρωμένου έν Διός οίκεΐν 1 
μοχθους, θνητά δέ πάντα πυρά Ύραχίνιος εξεΓ 
•γαμβρός δ’ αθανάτων κεκλήσεται, οί τάδ’ έπώρσαν 
κνώδαλα φωλεύοντα βρέφος διαδηλησασθαι. 85 
αλλά γύναι πυρ μέν τοι ΰπδ σποδού εΰτυκον έστω, 88 
κά·γκανα δ' ασπαλάθου ξύλ' έτοιμάσατ η παλι- 

ούρου
η βάτου η άνέμω δεδονημένον αυον άχερδον· θθ 
καΐε δέ τώδ’ άγρίαισιν έπϊ σχίζαισι δράκοντε 
νυκτϊ μέσα, οκα παΐδα κανεϊν τεον ηθελον αυτοί, 
ηρι δε συλλέξασα κόνιν πυρδς άμφιπόλων τις 
ρι-φάτω ευ μάλα πάσαν υπέρ ποταμοΐο φέρουσα 
ρωγάδας ές πέτρας ϋπερούριον, ά'φ δέ νεέσθω ‘ί 
άστρεπτος· καθαρφ δέ πυρώσατε δώμα θεείω 
πράτον, έπειτα δ’ άλεσσι μεμιγμένον, ώς νενό- 

μισται,
θάλλω έπιρραίνειν έστεμμένω 3 αβλαβές ύδωρ· 
Ζηνϊ δ’ έπιρρέξαι καθυπερτέρω άρσενα χοίρον, 
δυσμενέων αίεϊ καθυπέρτεροι ώς τελέθοιτε." 100

1 οικΐΐυ Mus, Ρ. Ant. οικην: mss οικης 2 so Herm, Ρ.
Ant; mss veeadat. 3 ΐστΐμμένω Schaefer: mss -ον
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Achaean women that as they card the soft wool 
about their knees at even, shall sing hereafter of the 
name of Alcmena, and the dames of Argos shall do 
her honour of worship. So mighty a man shall in 
this your son rise to the star-laden heavens, to wit a 
Hero broad of breast, that shall surpass all flesh, be 
they man or be they beast. And ’tis decreed that 
having accomplished labours twelve, albeit all his 
mortal part shall fall to a pyre of Trachis, he shall go 
to dwell with Zeus, and shall be called in his 
marriage a son of the Immortals, even of them who 
despatched those venomous beasts of the earth to 
make an end of him in his cradle. But now, my 
lady, let there be fire ready for thee beneath the 
embers, and prepare ye dry sticks of bramble, brier, 
or thorn, or else of the wind-fallen twigs of the wild 
pear-tree ; and with that fuel of wild wood consume 
thou this pair of serpents at midnight, even at the 
hour they chose themselves for to slay thy son. 
And betimes in the morning let one of thy hand­
maids gather up the dust of the fire and take it to 
the river-cliff, and cast it, every whit and very 
carefully, out upon the river to be beyond your 
borders; and on her homeward way look she never 
behind her : next, for the cleansing of your house, 
first burn ye therein sulphur pure, and then sprinkle 
about it with a wool-wound branch innocent water 
mingled, as the custom is, with salt: and for an end 
offer ye a boar pig to Zeus pre-eminent, that so ye 
may ever remain pre-eminent above your enemies.”

86 Ιίσται δτ] τουτ' ΰ,μαρ, δπηνίκα ν^βρδν tv evvq. 
καρχαράδων σινίοτθαι Ιδων λύκος ούκ ίθζλ'ησςι.

These lines, rightly omitted by Briggs as due to a Christian 
interpolator, occur in P. Ant. (c. a.d. 500). 
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φά, και ερωησας έΧεφάντινον ωχβτο δίφρον 
Τειρεσίας ποΧΧοισι βαρύς περ έών ένιαυτοΐς.

ΗρακΧεης δ’ υπό ματρϊ νεον φυτόν ως εν άΧωά 
ετρεφετ’ 'Αργείου κεκΧ-η μένος Αμφιτρύωνας, 
γράμματα μεν τον παΐδα γέρων Αίνος έξεδίδαξεν, 
υιός ΆπόΧΧωνος μεΧεδωνεύς άγρυπνος ηρως, 
τόξον δ’ εντανύσαι και επι σκοπόν είναι όϊστόν 
Εΰρυτος εκ πάτερων μεγάΧαις άφνειός άρούραις. 
αυταρ όιοιδόν εθγκε και άμφω χεΐρας επΧασσε 
πυξίνα εν φόρμιγγι ΦιΧαμμονίδας ΕώμοΧπος. no 
οσσα δ’ από σκεΧέων εδροστρόφοι Άργόθεν άνδρες 
άΧΧάΧους σφάΧΧοντι παΧαίσμασιν, οσσά τε 

πύκται
δεινοί εν ίμάντεσσιν, ά τ ες γαΐαν προπεσόντες 
πάμμαχοι εξεύροντο σοφίσματα 1 σύμφορα τέχνα, 
πάντ' εμαθ' '\όρμείαο διδασκόμενος παρά παιδί 
ΑρπαΧύκω Φανοτηϊ, τον ούδ' άν τηΧόθε Χεύσσων 
θαρσαΧεως τις εμεινεν αεθΧεόοντ εν άγώνΐ’ 
τοΐον επισκύνιον βΧοσυρω επεκειτο προσώπω.

1 σοφίσματα Meineke; mss καλαΐσματα

ίππους δ' εξεΧάσασθαι ύφ' άρματι, καί περί 
νύσσαν

άσφαΧεως κάμπτοντα τροχού σύριγγα φυΧάξαι, 120 
Άμφιτρύων ον παϊδα φίΧα φρονεων εδίδαξεν 
αυτός, επει μάΧα ποΧΧά θοων εξ ·ηρατ αγώνων 
'Άργει εν Ιπποβότω κειμήΧια, καϊ οι άαγεΐς 
δίφροι, έφ' ών επεβαινε, χρόνω διεΧυσαν ιμάντας, 
δούρατι δε προβόΧαίω ΰπ άσπίδι νώτον εχοντα 
άνδρδς όρεξασθαι ξιφεων τ’ άνέχεσθαι άμυχμόν, 
κοσμησαί τε φάΧαγγα Χόχον τ’ άναμετρήσασθαι 
δυσμενεων επιόντα και ίππήεσσι κεΧεύσαι
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So spake Teiresias, and despite the weight of his 
many years, pushed back the ivory chair and was 
gone.

And Heracles, called now the son of Amphitryon 
of Argos, waxed under his mother’s eye like a 
sapling set in a vineyard. Letters learned he of a 
sleepless guardian, a Hero, son of Apollo, aged 
Linus; and to bend a bow and shoot arrows at the 
mark, of one that was born to wealth of great 
domains, Eurytus ; and he that made of him a singer 
and shaped his hand to the box-wood lyre, was 
Eumolpus, the son of Philammon. Aye, and all 
the tricks and falls both of the cross-buttockers 
of Argos, and of boxers skilly with the hand-strap, 
and eke all the cunning inventions of the catch-as- 
catch-can men that roll upon the ground, all these 
things learnt he at the feet of a son of Hermes, 
Harpalycus of Phanote, whom no man could abide 
confidently in the ring even so much as to look upon 
him from aloof, so dread and horrible was the frown 
that sat on his grim visage.

But to drive horses in a chariot and guide the nave 
of his wheel safely about the turnpost, that did Amphi­
tryon in all kindness teach his son himself; for he had 
carried off a multitude of precious things from swift 
races in the Argive grazing-land of steeds, and Time 
alone had loosed the harness from his chariots, 
seeing he kept them ever unbroken. And how 
to abide the cut and thrust of the sword or to lunge 
lance in rest and shield swung over back, how 
to marshal a company, measure an advancing 
squadron of the foe, or give the word to a troop of 

297



THE BUCOLIC POETS

Κάστωρ ίττττίλάτας· δεδαεν, $vya<; '’Apyeos όλθών,1 
τβ πόκα κλάρον άπαντα καϊ οίνόπεδον p,eya Τυδβύ? 130 
vale, παρ Άδρήστοιο Χαβων ιππήλατον 'Apyos. 
Καστόρι δ’ ουτίς ομοίος εν ήμιθεοις πολεμιστής 
άλλος εην πριν γήρας άποτρίφται νεότητα.

ώδε μεν Ίίρακλήα φίλα παιδεύσατο μάτηρ. 
ευνά δ’ ής τω παιδί τετυγμόνα άγχόθι πατρός 
δέρμα λεόντειου μάλα οί κε-χαρισμόνον αυτω, 
δείπνου δε κρεατ 3 οπτά, καϊ εν καυεω μεyaς άρτος 
Δωρικός· άσφαλόως κε φντοσκάφον άνδρα κορεσ-

σαι·
αυτάρ επ' άματι τυννόν άνευ πυρός αϊνυτο δόρπον. 
ε'ιματα δ’ ουκ άσκητά μεσας υπέρ εννυτο κνάμας. . . 140

1 ίττ7τ€λάτα? Ε: mss ίτττταλίδα? for “Apyeos Ρ. Ant. has 
“ApyoOev 2 so Ρ. Ant. (corrected to <£): mss ώ πόκα 3 κρεατ 
E : cf. II. 12. 311: mss κρεα τ’ (Λ Ant. κρεατ might be either) 
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horse—all such lore had he of horseman Castor, 
when he came an outlaw from Argos, where Tydeus 
had received that land of horsemen from Adrastus and 
held all Castor’s estate and his great vineyard. And 
till such time as age had worn away his youth, 
Castor had no equal in war among all the demigods.

While Heracles’ dear mother thus ordered his 
upbringing, the lad’s bed was made him hard by his 
father’s, and a lion-skin it was and gave him great 
delight; for meals, his breakfast was roast flesh, and 
in his basket he carried a great Dorian loaf such as 
might surely satisfy a delving man, but after the 
day’s work he would make his supper sparely and 
without fire; and for his clothing he wore plain 
and simple attire that fell but a little below the 
knee. . . ,1

1 See p. 287 n.
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XXV.—HOW HERACLES SLEW THE LION

This Epic poem comprises three distinct parts, one of 
which still bears its separate title. It is not really a 
fragment, but pretends by a literary convention to be three 
“books" taken from an Odyssey, or rather Heraeleia, in 
little. The first part, which bears the traditional stage­
direction Heracles to the Husbandman, is concerned 
first with a description of the great jarm of Augeias or 
Augeas, king of the Epeians of Elis—the same whose 
stables Heracles al another time cleaned out—put into 
the mmdh of a garrulous old ploughman of whom 
Heracles has asked where he can find the king ; then the 
old man undertakes to show the mysterious stranger the 
way, and as they draw near the homestead they have a 
Homeric meeting with the barking dogs. The second 
part bears the title The Visitation. In it we are told 
how the enormous herd of cattle given by the Sun to his 
child Augeas returned in the evening from pasture, how 
the king and his son Phyleus took Heracles to see the 
busy scene in the farmyard, and how Heracles encountered 
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the finest bull in the whole herd. In the third part, which 
has no traditional title, Heracles, accompanied by the 
king's son, is on his way to the town, and their conversa­
tion leads to Heracles’ telling how he slew the demean 
lion. It has been doubted whether the poem is by 
Theocritus.
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Τον δ’ ό γέρων προσεειπε βοών επιουρος άροτρεύς 
παυσάμενος epyoio, τό ο'ι μετά χερσϊν εκειτο'

‘ εκ τοι ξεΐνε πρόφρων μνθησομαι δσσ ερεείνεις, 
Έρμεω άζόμενος δεινήν οπιν εινοδίοιο’ 
τον yap φασι μάγισσαν επουρανιων κεχολώσθαι, 
ει κεν οδού ζαχρεΐον άνήνηταί τις όδίτην.

ποΐμναι μεν βασιλήος ε’υ'τριχες Kvytiao 
ού ττάσαι βόσκονται ΐαν βόσιν ούδ’ ενα χώρον' 
άλλ’ αΐ μεν ρα νεμονται εττ οχθαις Είλίσσοντο?,1 
α'ό δ’ ιερόν θείοιο παρα ρόον Αλφειοΐο, j
α? δ’ επϊ Βουπρασίου ποΧνβότρνος, αΐ δέ καϊ ώδε· 
χωρίς δέ σηκοί σφι τετυyμεvoι εΐσϊν εκάσταα. 
αύτάρ βουκοΧίοισι περνπλ,ηθονσι περ εμπης 
πάντεσσιν νομοϊ ώδε τεθηΧότες αίεν εασι 
Μτ/νίου άμ ρ,έγα τΐφος, επεϊ μεΧιηδέα ποίην 
Χειμώνες θαΧεθονσιν ύττόδροσοι ειαμεναί τε 
εις άΧις, η ρα βόεσσι μένος κεραησιν άέξει. 
αύΧις δε σφισιν ηδε τεής επϊ δεξιά χάρος 
φαίνεται εύ μάλα πάσα πέρην ποταμοΐο ρεοντος 
κείνη, οθι πλατάνιστοι επηεταναϊ πεφνασι 2
χλωρή τ’ άγρίέλαίος, Απόλλωνος νομίοιο 
ιερόν αγνόν, ξεΐνε, τελειοτάτοιο θεοΐο.
ευθύς δε σταθμοί περιμηκεες aypotioTaa

1 ΐΙκΙσσΌντοϊ Meineke: mss αμφ’ ίλ«σοΰντοι
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And the old ploughman that was set over the kine 
ceased from the work he had in hand, and answered 
him, saying : “ Sir, I will gladly tell you all you ask 
of me. Trust me, I hold the vengeance of Hermes 
o’ the Ways in mickle awe and dread ; for they say 
he be the wrathfullest God in Heaven an you deny 
a traveller guidance that hath true need of it.

King Augeas’fleecy flocks, good Sir, feed not all of 
one pasture nor all upon one spot, but some of them be 
tended along Heilisson, others beside divine Alpheus’ 
sacred stream, others again by the fair vineyards of 
Buprasium, and yet others, look you, hereabout; and 
each flock hath his several fold builded. But the 
herds, mark you, for all their exceeding number, find 
all of them their fodder sprouting ever around this 
great mere of river Menius; for your watery leas and 
fenny flats furnish honey-sweet grass in plenty, and 
that is it which swells the strength of the horned 
kine. Their steading is all one, and ’tis there upon 
your right hand beyond where the river goes running 
again; there where the outspreading platans and the 
fresh green wild-olive, Sir, make a right pure and 
holy sanctuary of one that is graciousest of all Gods, 
Apollo o’ the Pastures. Hard by that spot there are 
builded rare and roomy quarters for us swains that

‘goes running again ’: after leaving the mere.
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δεδμηνθ', ο? βασϊΧηι πολύν καϊ άθέσφατον οΧβον 
ρυόμεθ' ενδυκεως, τριπόΧοις σπόρον εν νειοϊσιν 
εσθ ότε βάΧλοντες και, τετραποΧοισιν ομοίως.

ούρους μην ϊσασί φυτοσκάφοι αμπεΧοεργοιφ 
ές ληνούς δ’ Ικνεύνται, επην θέρος ωριον εΧθτμ 
παν γαρ δη πεδίον τόδ' επίφρονος Aoyeiao, 
πυροφόροι τε yvai καϊ άΧωαϊ δενδρήεσσαι, 30
μεχρις επ' εσγατιάς πολυπίδακος Άκρωρείης, 
άς ημείς εργοισιν εποιγόμεθα πρόπαν ημαρ, 
η δίκη οίκήων, οισιν βίος επλετ' επ' aypov.

αλλά συ περ μοι ενισπε, το τοι καϊ κερδιον αύτφ 
εσσεται, ούτινος ωδε κεχρη μένος είληΧουθας.
ηέ τι Αύγείην η καϊ δμωων τινά κείνου 
δίζεαι, οι οί εασιν; ε-/ω δε κε τοι σάφα είδως 
πάντα μάΧ' έξείποιμ',2 επει ού σεγε φημι κακών εξ 
εμμεναι ουδέ κακοϊσιν εοικότα φύμεναι αυτόν, 
οιόν τοι με~{α είδος έπιπρεπει. ηρά νυ παϊδες 40 
αθανάτων τοιοιδε μετά θνητοϊσιν εασι.’

τον δ' άπαμειβόμένος προσεφη Διδς σ' κιμάς 
υιός’

( ναϊ yepov λα^είην εθεΧοιμί κεν αργόν Έττεόώι» 
εισιδεειν τού yap με καϊ ηγαγεν ενθάδε γρειώ. 
ει δ' δ μεν άρ κατά άστυ μενει παρά οϊσι ποΧίταις 
δήμου κηδόμενος, διά δε κρίνουσι θεμιστας, 
δμώων δη τινα πρεσβυ συ μοι φράσον ηγεμονεύσας, 
οστις επ' aypiav τώνδε γεραίτερος αισυμνήτης, 
ω κε τδ μεν ε'ίποιμι, τδ δ' εκ φαμενοιο πυθοίμην. 
άΧΧου δ' άΧΧον εθηκε θεός επιδευεα φωτων.' 50 

τον δ' ο yopu>v εξαύτις άμείβετο δΐος άροτρεύς,
‘ αθανάτων ω ξεινε φραδη τίνος ενθάδ' ίκάνεις,

1 άμπελοίργοί Wil: mss οί iroKitpyoi 2 mss also ατρΐκίωι 
(ϊνοιμ' 
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keep close watch over the king’s so much and so 
marvellous prosperity; aye, we often turn the same 
fallows for the sowing three and four times in the 
year.

And as for the skirts of this domain, they are 
the familiar place of the busy vine-planters, who 
come hither to the vintage-home when the summer 
draweth to its end. Yea, the whole plain belongeth 
unto sapient Augeas, alike fat wheatfield and bosky 
vineyard, until thou come to the uplands of Acroreia 
and all his fountains; and in this plain we go to 
and fro about our labour all the day long as behoveth 
bondsmen whose life is upon the glebe.

But now pray tell me you, Sir,—as ’faith, it shall 
be to your profit—what it is hath brought you hither. 
Is your suit of Augeas himself, or of one of the 
bondsmen that serve him ? I may tell you, even I, 
all you be fain to know, seeing none, I trow, can be 
of ill seeming or come of ill stock that makes so fine 
a figure of a man as you. Marry, the children of the 
Immortals are of such sort among mortal men.”

To this the stalwart child of Zeus answered, say­
ing: “Yea verily, gaffer, I would look upon Augeas 
the king of the Epeians ; that which brings me 
hither is need of him. And so, if so be that caring 
for his people he abideth with them at the town to 
give judgment there, pray, father, carry me to one 
of the bondsmen that is elder and set in authority 
over these estates, unto whom I may tell what my 
suit is and have my answer of him. For ’tis God’s 
will that one man have need of another.”

And the gallant old ploughman answered him 
again: “Sure one of the Immortals, Sir,” saith he, 
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ώ<? τοι παν δ θέλεις αϊβτα χρέος έκτετέλεσται, 
&3e yap Αα/γείης, v(0? φίλος Ήελίοιο, 
σφωϊτέρω συν παιδί, βίη Φυληος άγαυοΰ· 
χθιζός γ είλήλουθεν απ' άστεος, ημασι πολλοΐς 
κτησιν έπο-φόμενος, η οι νήριθμος επ' αγρών*  
ώς που και βασίλεΰσιν έείδεται εν φρεσίν ησιν 
αύτοΐς κηδομένοισι σαώτερος εμμεναι οικος. 
άλλ' ϊομεν μάλα προς μιν εγώ δε τοι ηγεμονεύσω go 
αυλιν 'έφ' ημετέρην, 'ένα κεν τέτμοιμεν άνακτα.'

ως είπων ηγείτο, νόω δ' δγε ττολλ, έμενοίνα, 
δέρμα τε θηρδς δρών χειροπληθη τε κορύνην, 
δππδθεν δ ξεϊνος' μεμδνει1 δε μιν αίεν ερεσθα,ι· 
αψ δ’ οκνω ποτϊ χείλος ελάμβανε μύθον ιδντα, 
μη τι οΐ ου κατα καιρόν έπος προτιμυθησαιτο 
απερχόμενόν χαλεπόν δ’ ετέρου νόον ιδμεναι 

άνδρδς.
τους δέ κυνες προσιδντας άπδπροθεν αιφ·' 

ένδησαν,
άμφδτερον δδμγ τε χροδς δοΰπω τε ποδοιιν. 
θεσπέσιον δ' ύλάοντες έπεδραμον άλλοθεν άλλος 70 
’Αμφιτρυωνιάδρ 'ΐίρακλέϊ' τον δέ γέροντα 
αχρειον κλάζον τε περίσσαινόν θ' έτέρωθεν. 
τους μέν δγε λάεσσιν άπο χθονος οσσον αείρων 
φευγέμεν α-φ δπίσω δειδίσσετο, τρηχυ δέ φωνή 
ηπείλει μάλα πασιν, ερητύσασκε δ’ ΰλαγμου, 
χαίρων εν φρεσίν ηαιν, δθούνεκεν αυλιν ερυντο 
αυτου y ου παρεδντος' έπος δ' ογε τοιον εειπεν

1 μΐμόνίΐ Butimann: mas μίμοινϊ. μίμον*,  μίμα*ν
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“ hath sent you this way, so quickly come you by 
all you would. Augeas child of the Sun is here, and 
that piece of strength, his son the noble Phyleus, 
with him. ’Twas only yesterday he came from the 
town for to view after many days the possessions he 
hath without number upon the land. For in their 
hearts, ’faith, your kings are like to other men; they 
wot well their substance be surer if they see to it 
themselves. But enough; go we along to him. I 
will show you the way to our steading, and there it 
is like we find him.”

With this he led on, musing as well he might 
concerning the skin of a beast he saw the stranger 
clad in, and the great club that filled his grasp, 
and whence he might be come; aye, and was 
minded and minded again to ask him right out, but 
ever took back the words that were even upon his 
tongue, for fear he should say him somewhat out of 
season, he being in that haste; for ’tis ill reading 
the mind of another man.

Now or ever they were come nigh, the dogs were 
quickly aware of their coming, as well by the scent of 
them as by the sound of their footfalls, and made at 
Heracles Amphitryoniad from this, that, and every 
side with a marvellous great clamour; and the old 
man, they bayed him likewise, but ’twas for haying’s 
sake, and they fawned him about on the further side. 
Then did gaffer with the mere lifting stones from off 
the ground fray them back again and bespake them 
roughly and threateningly, every one, to make them 
give over their clamour, howbeit rejoicing in his 
heart that the steading should have so good 
defenders when he was away; and so upspake and
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‘ ώ ποποι, οϊον τούτο θεοί ποίησαν άνακτες 
θηρίον άνθρώποισι μετεμμεναι, ώς επιμηθες.1 
εϊ οι και φρενες ωδε νοημονες ενδοθεν ησαν, 80
ηδει 8', ω τε χρη 'χαΧεπαινεμεν ω τε και ούκί, 
ούκ αν οί Θηρών τις εδηρισεν περί τιμής· 
νυν δε Χίην ζάκοτόν τε και άρρηνες γενετ αύτωςύ 
η ρα, και εσσυμενως ποτι τωύΧίον ιξόν Ιόντες.

ΕΠΙΠΛΛΗ2Ι2

Ήελιος μεν επειτα ποτι ζόφον ετ ραπ εν 2 'ίππους 
δείεΧον ημαρ άγων’ τά 8' έπήΧυθε πίονα μήΧα 
εκ βοτάνης ανιόντα μετ αύΧία τε σηκούς τε. 
αύταρ επειτα βόες μάΧα μυρίαι άΧΧαι επ' άΧΧαις 
ερχόμεναι φαίνονθ' ώσει νέφη ύδατόεντα, 
άσσα τ εν ούρανω είσιν εΧαυνόμενα προτερωσε 90 
ηε νότοιο βίγ ηε Θρηκος βορεαο’ 
των μεν τ' οΰτις αριθμός εν ηερι γίνετ Ιόντων, 
ού8' άνυσις· τόσα γάρ τε μετά προτεροισι κυΧίν8ει 
ις άνεμου, τά 8ε τ' αΧΧα κορύσσεται αΰτις επ' 

άΧΧοις'
τοσσ' αίεΐ μετόπισθε βοών επι βουκόΧι ηει. 
παν δ' άρ ενεπΧήσθη πεδίον, πάσαι δε κεΧευθοι 
Χηίδος εργομενης, στείνοντο δέ πίονες αγροί 
μυκηθμω· σηκοί δέ βοών ρεϊα πΧήσθησαν 
ε'ίΧιπόδων, δίες δέ κατ αύΧάς3ηύΧίζοντο.

ένθα μεν οΰτις εκηΧος άπειρεσίων περ εόντων 100 
είστηκει παρά βουσιν άνηρ κεχρημένος έργου’

1 ίττί,μηθίί Musurus: mss -deus 2 «τρακτέρ Mus: mss
ηγαγεν 3 Wil. auAta;
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said: “ Lord! what a fiery inconsiderate beast is 
here made by the high Gods to be with man! If 
there were but as great understanding within him, 
and he knew with whom to be angered and whom to 
forbear, there’s no brute thing might claim such 
honour as he ; but it may not be, and he’s nought 
but a blusterer, wild and uncouth.” This said, they 
quickened their steps and passed on and came to the 
steading.

The Visitation

Now had the sun turned his steeds westward and 
brought evening on, and the fat flocks had left the 
pastures and were come up among the farmyards 
and folds. Then it was that the cows came thousand 
upon thousand, came even as the watery clouds 
which, be it of the Southwind or the Northwind out 
of Thrace, come driving forward through the welkin, 
till there’s no numbering them aloft nor no end to 
their coming on, so many new doth the power of the 
wind roll up to join the old, row after row rearing 
crest ever upon crest—in like multitude now came 
those herds of kine still up and on, up and on. 
Aye, all the plain was filled, and all the paths of it, 
with the moving cattle ; the fat fields were thronged 
and choked with their lowing, and right readily were 
the byres made full of shambling kine, while the 
sheep settled themselves for the night in the yards.

Then of a truth, for all there were hinds without 
number, stood there no man beside those cattle idle 
for want of aught to do; but here was one took

“ fiery inconsiderate ” : the Greek word means ‘one that 
acts first and thinks afterwards’ ; see Class. Rev. 1913. 73. 
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άλλ’ δ μεν άμφϊ πόδεσσιν έύτμητοισιν ιμασι 
καλοπέδίλ' άράρισκε παρασταδδν εγγύς apeXyeiv, 
άλλος δ’ αύ νέα τέκνα φίλας ύπο μητέρας1 ΐει 
πινέμεναι λιαροΐο μεμαότα πάγχυ <γάΧακτος, 
άλλος άμόλγίον εΖχ’, άλλος τρέφε πίονα τυρόν, 
άλλος έσήγεν έσω ταύρους δίχα, θηλειάων. 
Αανγείης δ’ έπϊ πάντας Ιών θηεΐτο βοαύλους, 
ηντινά οί κτεάνων κομιδην ετίθεντο νομηες, 
συν δ’ υίός τε βίη τε βαρύφρονος 'ϊϊρακληος no 
ώμάρτευν βασιλήι δίερχομένω μύγαν όλβον.

ένθα και άρρηκταν περ ε'χων έν στήθεσι θυμόν 
Άμφιτρυωνιάδης καϊ άρηρότα νωλεμές αίεϊ 
έκπάύγλως θαύμαζε θεού 2 τόγε μυρίον εδνον 
είσορόων. ου yap κεν έφασκε τις ουδέ έώλπει 
άνδρος ληίδ' ένος τόσσην εμεν ουδέ δέκ άλλων, 
οϊτε πόλύρρηνες πάντων3 εσαν έκ βασιλήων. 
’HeXto? δ’ ω παιδί Toy εζοχον ώπασε δώρον, 
άφνειόν μηλοις περϊ πάντων εμμεναι άνδρών, 
καί ρά οί αυτός οφελλε διαμπερέως βοτά πάντα 120 
ές τέλος’ ου μέν yάp τις έπήλυθε νούσος εκείνου 
βουκολίοις, αϊτ opya καταφθείρουσι*  νομήων, 
αίει δε πλέονες κερααϊ βόες, αιέν άμείνους 
εξ ετεος yivovTO μάλ εις έτος’ η yap άπασαι 
ζωοτόκοι τ’ ησαν περιώσια θηλυτόκοί τε.

ταΐς δέ τριηκόσιοι ταύροι συνάμ έστιχόωντο 
Kv^apyoi θ' ελικές τε, διηκόσιοι γε μεν άλλοι

1 thus Mus: mss φίλαα μητράσιν a 6tov Wil: mss 
0t3>v 3 Knox ιτάππωΜ 4 καταφθ«ί^>ου<τ< Mus: mss ·φ9ίνουαι
3io
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thongs cut straight and true and had their feet to 
the hobbles for to come at the milking; here was 
another took thirsty yeanlings and put them to drink 
of their dams’ sweet warm milk ; this again held the 
milking-pail, and that did curd the milk for a good 
fat cheese, and yonder was onea-bringingin the bulls 
apart from the heifers. Meanwhile King Augeas 
went his rounds of the byres to see what care his 
herdsmen might have of his goods; and through all 
that great wealth of his there went with him his son 
also, and grave-minded Heracles in his might.

And now, albeit he was possessed within him of a 
heart of iron ever and without ceasing unmoved, the 
child of Amphitryon fell marvellously a-wondering, 
as well he might, when he saw the unnumbered 
bride-gift of the God. Indeed, no man would have 
said, nay, nor thought, that so many cattle could 
belong to ten men, let alone one ; and those ten 
must needs have been rich in sheep and oxen beyond 
any kings.1 For the Sun did give him that was his 
child a most excellent gift, to wit to be the greatest 
master of flocks in the world; and what is more, 
himself did make them all to thrive and prosper 
unceasingly without end, for of all the distempers 
that destroy the labours of a keeper of oxen never 
came there one upon that man’s herds, but rather 
did his horned dams wax ever year in year out both 
more in number and better in kind, being never 
known to cast their young and all passing good 
bringers of cow-calves.

Moreover there went with them three hundred 
bulls, white-shanked and crump-horned, and other

1 or by inheritance from kingly grandsires
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όοίνικες· πάντες δ' επιβήτορες ο'άγ eaav ηδη. 
άΧΧοι δ’ αν μετά τοΐσι δνώδεκα βονκοΧεοντο 
ιεροί Ήελίθ4θ· χρόην S’ εσαν ηύτε κύκνοι 130
άργησταί, πάσιν δε μετεπρεπον είΧιπόδεσσιν’ 
ο? και άτιμαγεΧαι βόσκοντ εριθηΧέα ποίην 
εν νομω, ώδ' εκπαγΧον επι σφίσι γανριόωντο.1 
καί ρ όττότ’ εκ Χασίοιο θοοι προγενοίατο Θήρες 
ες πεδίον δρυμοΐο βοών ενεκ ά^ρομενάων,2 
πρώτοι τουγε μάχηνδε κατά χροός ρεσαν όδμήν, 
δεινόν δ’ έβρυχώντο φόνον Χενσσόν τε προσώπω.

τών μεν τε προφερεσκε βίηφί τε και σθενεϊ ω 
ήδ' υπεροπΧίρ Φαεθων με-γας, ον ρα βοτηρες 
αστέρι πάντες είσκον, όθούνεκα ποΧΧόν εν άΧΧοις 140 
βουσιν Ιών Χάμπεσκεν, άρίζηΧος δ’ ετετυκτο. 
δς· δη τοι σκύΧος ανον ιδών χαροποΐο Χέοντος 
αύτώ επειτ επόρονσεν έϋσκόπω ΉρακΧηι 
χρίμφτασθαι ποτι πΧενρά κάρη στιβαρόν τε 

μετωπον.
τον μεν άναξ προσιόντος εδράξατο χειρι παχείη 
σκαιον άφαρ κεραος, κατά δ' ανχενα νερθ' επι <γαίης 
κΧάσσε βαρνν περ εόντα, πάΧιν δε μιν ώσεν όπίσσω 
ώμω επιβρ'ισας' ό δε οι περί νενρα τανυσθεϊς 
μνών εξ νπάτοιο βραχίονας ορθός άνεστη.
θανμαζεν δ’ αυτός τε άναξ νίός τε δα'ίφρων 150
Φυλεύν οϊ τ επί.βονσϊ κορωνίσι βονκόΧοι άνδρες, 
Ά,μφιτρυωνιάδαο βίην νπεροπΧον ιδοντες.

Τώ δ’ είς άστν Χιπόντε κατ αυτόθι πίονας άγρονς - 
έστιχετην, ΦνΧεύς τε βίη θ' ϋρακΧηείη.

1 mss also yavpioa/yrts 2 αγρομίνάων Ε, opposed to άτι- 
μσγέΚαι (1. 13'2); cf. Od. 16. 3 which the writer had before
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two hundred dun, and all leapers grown; and over 
and above these, there was a herd of twelve sacred 
to the Sun, and the colour of them glistering white 
like a swan, so that they did outshine all shambling 
things ; and what is more, they were lone-grazers 
all in the springing pastures, so marvellous proud 
were they and haughty; and the same, when swift 
beasts of the field came forth of the shag forest 
after the kine that went in herds, ever at the smell 
of them would out the first to battle, bellowing 
dreadfully and glancing death.

Now of these twelve the highest and mightiest 
both for strength and mettle was the great Lucifer, 
whom all the herdsmen likened to that star, for that 
going among the other cattle he shined exceeding 
bright and conspicuous; and this fellow, when he 
espied that tanned skin of a grim lion, came at the 
watchful wearer of it for to have at his sides with his 
great sturdy front. But my lord up with a strong hand 
and clutched him by the left horn and bowed that 
his heavy neck suddenly downward, and putting his 
shoulder to’t had him back again ; and the muscle of 
his upper arm was drawn above the sinews till it 
stood on a heap. And the king marvelled, both he 
and his son the warlike Phyleus, and the hinds also 
that were set over the crump-horned kine, when 
they beheld the mettlesome might of the child of 
Amphitryon.

Then did Phyleus and Heracles the mighty leave 
the fat fields behind them and set out for the town.
him at 11. 68 ff: mss αγροτεράων (or προτεράων), but the cattle 
were not wild.
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Χαοφόρον δ’ έπέβησαν οθι πρώτιστα κεΧεύθου, |
Χεπτην καρπαΧίμοισι τρίβον ποσιν έξανυσαντες, | 
η ρα 8ι άμπεΧεώνος άπδ σταθμών τετανυστο j
οΰτι Χίην άρίσημος έν ύΧη χΧωρα Ιοΰσα,^ 1
τη μιν άρα προσέειπε Δώς γόνον ίτφίστοιο |
Αυγείω φίλος νιος εθεν μετόπισθεν Ιόντα,2 160 ]

ηκα παρακΧίνας κεφαΧην κατά δεξιόν ώμον' |
‘ ξεινε, πάΧαι τινά πάγχυ σέθεν περί μύθον I 

άκούσας
ώς, ε'ίπερ? σφετέργσιν ένΐ φρεσΐ βάΧΧομαι άρτι. J 
ηΧνθε γάρ στείχων τις απ' “Αργεος ώς νεον ακμήν* 
ένθάδ' Αχαιός άνηρ 'ΕΧίκης εξ άγχιάΧοιο, |
δς δη τοι μυθεΐτο και εν πΧεόνεσσιν Έπειών, J
οΰνεκεν ' Αργειων τις εθεν παρεόντος δΧεσσε |
θηρίον, αινοΧεοντα, κακόν τέρας άγροιώταις, |
κοίΧην ανΧιν εχοντα Διδς Νεμεοιο παρ' άΧσος— 
ουκ οίδ' άτρεκεως η "Αργεος εξ ίεροΐο 170
αυτδθεν η Ύίρννθα νεμων πόΧιν ηε ΑΙυκήνην.
ώς κείνος γ’ αγόρευε· γένος δε μιν είναι εφασκεν, |
εΐ ετεόν περ εγώ μιμνησκομαι, εκ ΤΙερσηος. j

εΧπομαι ούχ ετερον τάδε τΧημεναι α'ιγιαΧηων
ηε σε, δέρμα δε θηρός, ο τοι περί πΧευρά καΧύπτει,6 
χειρών καρτερδν εργον άριφραδέως αγορεύει.5 
εϊπ' άγε νυν μοι πρώτον, ΐνα γνώω κατά θυμόν, 
ηρως, εϊτ ετύμως μαντεύομαι είτε και ούκί, 
εΐ σύγ εκείνος, δν ημιν άκουόντεσσιν εειπεν 
οΰξ (ΕιΧίκηθεν Αχαιός, εγώ δέ σε φράζομαι όρθώς· 180 
ειπέ δ' όπως όΧοδν τάδε θηρίον αυτός επεφνες,

1 ΐοΰσα Ε : mss ^ούστ; by confusion with the corrupt end of 
1. 160 2 mss also eovra 3 eTwep elliptical as in Plat.
Hep. 497e 4 νίον ακμ^ν E ‘still (cf. 4. 60) recently (cf.
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Their swift feet were gotten to the end of the little 
path which stretched from the farmsteads through 
the vineyard and ran not over-clearly in the midst of 
the fresh greenery, and they were just come to the 
people’s highway, when the dear son of Augeas up 
and spake to the child of most high Zeus that 
was following behind him, and with a little turn of 
his head over his right shoulder, “Sir,” says he, 
“ there’s somewhat I had heard of you, and O how 
late am I, if of you it were, to bethink me on’t but 
now! ’Tis not long since there came hither from 
Argos an Achaean of Helice-by-the-sea, who told a 
tale, look you, unto more than one of us Epeians, 
how that he had seen an Argive slay a beast of the 
field, to wit a lion dire that was the dread of the 
countryside and had the den of his lying beside the 
grove of Zeus of Nemea—yet he knew not for sure, 
he said, whether the man was truly of sacred Argos 
itself or was a dweller in Tiryns town or in Mycenae. 
How’beit, such was his tale, and he said also, if 
I remember true, that for his lineage the man wras of 
Perseus.

Now methinks there is but one of those men- 
o’-the-shore could do a deed like that, and you 
are he; moreover the wild-beast-skin your frame is 
clad in signifieth clearly enough the prowess of your 
hands. Come on, my lord, have me well to wit, first 
whether my boding be true or no, whether you be 
he the Achaean of Helice told us of, and I know you 
for what you are; and then tell me, pray, how 
yourself destroyed that same pestilent beast and how

Hom.),’ i.e. it is a thing that can be still called recent: mss 
vios ακμήν or μίσος ακμής 8 Meineke thus transposes the 
latter halves of 175 and 176
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δττττως τ’ εΰυδρον Νεμό;? εισήλυθε χώρον’ 
ου μεν yap Ke τοσόνδε κατ Άπίδα κνώδαλου 

ευροις
ίμείρων ίδεειν, επει ού μάλα τηλικα βόσκε, 
άλλ' άρκτους re σύας re λύκων τ όλοφώϊον έθνος, 
τώ καϊ θαυμάζεσκον άκούουτες τότε μύθον· 
ο'ι δε νυ καί ψεύδεσθαι οδοιπόρον άνερ' εφαντο 
γλώσσης μαφτδίοιο χαριζόμενον παρεοΰσιν."

ως ειπών μέσσης εξηρώησε κελεύθου
Φυλεύς, οφρα κιούσιν άμα σφισϊν άρκιος εϊη, 190 
καί ρά τε ρηιτερον φαμενου κλύοι Ίίρακληος· 
ός μιν ομαρτήσας τοίω προσελέξατο μύθω·

“ ώ Αύγηιάδη, το μεν οττι με πρώτον άνηρευ, 
αυτός και μάλα ρεΐα κατά στάθμην ενόησας. 
άμφϊ δε σοι τά εκαστα λέ^οιμι κε τούδε πελώρου 
δππως εκράανθεν, επεϊ λελίησαι ιικούειν, 
νόσφιν y η οθεν ήλθε' τό yap πόλεων περ εοντων 
' Αρ^μίων ούδείς κεν εχοι σάφα μυθησασθαι’ 
οιον δ’ αθανάτων τίν είσκομεν άνδράσι πημα 
ίρών μηνίσαντα Φορωνηεσσιν εφεΐναι. 200
πάντας yάp πισηας επικλΰζων ποταμος ώς 
λΐς άμοτον κεράϊζε, μάλιστα δε ϋεμβιναίους 
οι εθεν ι^χόμοροι προσναΐον άτλητοπαθεΰντες.1

τον μεν εμοί πρώτιστα τελεΐν επεταξεν άεθλον 
^ύρυσθεύς, κτεϊναι δε μ' εφιετο θηριον αίνον, 
αύτάρ eya> κεράς vypov ελών κοίλην τε φαρετρην 
ιών εμπλείην νεόμην, ετερηφι δε βάκτρον 
εύπayες αύτόφλοιον επηρεφεος κοτίνοιο 
εμμητρον, τό μεν αυτός υπό ζαθεω 'Ελικώνι

1 ττροσναΐον: mss also ναΐον άτλητοτταββΰί'τίί Ε : mss 
ίτλητα ιταθΐοντίΐ ΟΓ ireOorres
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he came to be dwelling in the well-watered vale of 
Neinea; for I ween you shall not find such a 
creature as that if you would, the Apian lands around, 
seeing they breed not anything so huge, but only 
the bear and the boar and the fell wolf. Therefore, 
also did they wonder that heard that tale; indeed 
they said the traveller lied with intent to pleasure 
the company with an idle tongue.”

With these words Phyleus bent him sidelong from 
the midst of the road both to make room enough for 
them twain to go together, and that he might the 
easier hear what Heracles had to say. Who now 
came abreast of him, and “ Son of Augeas ” quoth he, 
“ your former question you have answered yourself, 
readily and aright; but of this monster, being you 
so desire it, I will tell you how it all fell out every 
whit, save whence he came; for not one man in all 
Argos can speak certainly to that; only were we 
persuaded it was some God sent him to vex the 
children of Phoroneus because he was wroth 
concerning some sacrifices. For all the lowlanders 
were whelmed with him as he had been a river in 
flood ; he plundered them all without cloy or surfeit, 
but most of all the people of Bembina, whose 
borders to their very great and intolerable mis­
fortune marched with his.

Now this did Eurystheus make my very first task; 
he charged me to slay that direful beast. So I took 
with me my supple bow and a good quiverful of 
arrows, and in the other hand a stout cudgel, made, 
without peeling or pithing, of a shady wild-olive which 
myself had found under holy Helicon and torn up

“ the Apian lands ” : the Peloponnese.
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ευρών συν πυκινήσιν ολοσχερές έσπασα ρίζαν;. 210 
αύτάρ έπεϊ τον χώρον, οθι λΐφ ή^ν, ικανόν, 
δή τότε τόξον έλών στρεπτήν έπέλασσα κορώνη 
νευρείην, περί δ’ ιόν έχέστονον ειθαρ εβησα. 
πάνττρ δ' οσσε φέρων όλοόν τέρας έσκοπίαζον, 
εί μιν έσαθρήσαιμι πάρος τί με κείνον Ιδέσθαι. 
ήματος ην το μεσηηύ, καϊ ούδέπη ϊχνια τοΐο 1 
φρασθήναι δύναμην ούδ' ώρυ^μοΐο πυθεσθαι. 
ουδέ μεν άνθρωπων τις εην έπϊ βουσϊ καϊ ερηοις 
φαινομενος σπορίμοιο δι αΰλακος, οντιν έροίμην' 
άλλα κατά σταθμούς χλωρόν δέος ειχεν έκαστον. 220 
ου μην πρϊν πόδας εσχον όρος τανύφυλλον ερευνών, 
πριν ιδέειν αλκής τε μεταυτίκα πειρηθήναι.

ήτοι ό μεν σήραγγά προδείελος εστιχεν εις ήν, 
βεβρωκώς κρειών τε καϊ αίματος, άμφϊ δε ^αίτας 
αύχμηράς πεπαλακτο φόνω χαροπόν τε π ροσωπον 
στηθεά τε, <γλώσστ) δέ περϊλιχμάτο ’γένειον. 
αυταρ εγώ θάμνοισιν αφαρ σκιεροϊσιν έκρύφθην 
έν τρίβω νλήεντι δεδεγμενος όππόθ' ΐκοιτο, 
καϊ βάλον άσσον Ιόντος αριστερόν ές κενεώνα 
τηύσίως· ού yap τι βέλος διά σαρκός ολισθεν 230 
όκριόεν, χλωρή δε παλίσσυτον εμπεσε ποίη. 
αύτάρ δ κράτα δαφοινόν από χθονός ώκ επάειρε 
Θαμβήσας, πάντη δέ διέδρακεν όφθάλμοΐσι 
σκεπτόμενος, λαμυρούς δέ χανών ύπέδειζεν οδόν- 

τας.2
τω δ’ ε’γώ άλλον όϊστόν άπο νευρής προίαλλον 
άσχάλόων, ό μοι ό 3 πρϊν έτώσιος εκφυγε χειρός' 
μεσσηγύς δ’ εβαλον στηθέων, οθι πνεύμονας εδρη.

1 ovStTrr) Cholmeley : mss ούδ’ oirp or ovSevbs mss also 
rota 2 mss also ύπ’ oSivras i<paive 3 δ Hermann : mss 
8-n, is, is & added by Hermann
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whole and complete with all her branching roots; and 
so forth and made for those parts where the lion was. 
Whither when I was come, I took and tipped my 
string, and straightway notched a bearer of pain and 
grief, and fell a-looking this way and that way after 
the pestilent monster, if so be I might espy him ere 
he should espy me. 'Twas midday now, yet could I 
nowhere mark his track nor hear his roaring; 
neither was there any man set over a plough-team 
and the toil of the seed-furrow that I could see and 
ask of him, seeing pale wan fear kept every man at 
the farmstead. Howbeit, I never gave over to 
search the leafy uplands till I should behold him and 
put my strength speedily to the test.

Now towards evening he came his ways unto his 
den full fed both of flesh and gore, his tangled mane, 
his grim visage and all his chest spattered with blood, 
and his tongue licking his chaps. To waylay him I 
hid myself quickly in a brake beside the woody path, 
and when he came near let fly at his left flank. But 
it availed me not; the barbed shaft could not pass 
the flesh, but glanced and fell on the fresh green sward. 
Astonied, the beast lift suddenly up his gory head, 
and looked about him and about, opening his mouth 
and showing his gluttonous teeth ; whereupon I sped 
another shaft from the string (for I took it ill 
that the first had left my hand to no purpose), and 
smote him clean in the middle of the chest where 
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άλλ’ ούδ’ ώς υπό βύρσαν εδυ πολυώδυνος ιός, 
αλλ’ επεσε προπάροιθε ποδών άνεμώλιος αΰτως.

το τρίτον αν μελλεσκον άσώμενος έν φρεσϊν 
αίνώς 240

αύερνειν' b δε μ είδε περιγληνώμενος οσσοις 
θηρ αμοτος, μακρην δέ περ' ιγνύησιν ελιξε 
κέρκον, άφαρ δέ μάχης έμνησατο- πας δέ οί αύχην 
θυμόν ένεπλήσθη, πυρσαι δ’ εφριξαν εθειραι 
σκυζομενω, κυρτή δέ ράχς γένετ ήΰτε τόξον, 
πάνταθεν είλυθεντος υπο λαγάνας τε και ιξόν, 
ώς δ’ όταν άρματοπηγός άνηρ πόλεων ϊδρις οργών 
ορπηκας κάμπτησιν έρινεον ευκεάτοιο,1 
θάλ-φας έν πυρϊ πρώτον, έπαξονίω κνκλα δίφρω, 
τον μεν νπέκ ψειρών εφνγεν τανυφλοιος έρινεός 250 
καμπτόμενος, τηλον δέ μιρ πηδησε σνν όρμΐρ 
ώς επ' έμοι λΐς αίνος άπόπροθεν άθρόος αλτο 
μαιμώων χροός άσαυ εγώ δ’ έτέρηφι βελομνα 
χειρϊ προεσχεθόμην και απ' ώμων δίπλακα λώπην, 
ττ] δ' ετερη ρόπαλον κόρσης νπερ αυον άείρας 
ηλασα κακ κεφαλής, δια δ' ανδιχα τρη-χνν έαξα 
αντον έπϊ λασίοιο καρήατος άγριελαιον 
θηρος άμαιμακετοιο· πέσεν δ’ ογε πριν εμ ικεσθαι 
υφτόθεν έν γαίη, και έπϊ τρομεροΐς ποσιν εστη 
νευστάζων κεφαλή' περί γαρ σκότος οσσε οί αμφω 260 
ήλθε, βίρ σεισθεντος έν όστέω έγκεφάλοιο.

τον μεν έγών όδννρσι παραφρονέοντα βαρείαις 
νωσάμενος, πρϊν αντις νπότροπον άμπνννθηναι, 
αυχενος άρρηκτοιο παρ' Ινίον ηλασα 2 προφθάς, 
ρίγας τόξον εραζε πολνρραπτόν τε φαρετρην·

1 mss also (ΰκάμντοιο 8 ^λασα : mss also ίφθασα 
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the lungs do lie. But nay; not even so was the 
hide of him to be pierced by the sore grievous arrow; 
there it fell vain and frustrate at his feet.

At this I waxed exceeding distempered and made 
to draw for the third time. But, ere that, the ravening 
beast rolled around his eyes and beheld me, and 
lashing all his tail about his hinder parts bethought 
him quickly of battle. Now was his neck brimming 
with ire, his tawny tresses an-end for wrath, his chine 
arched like a bow, as he gathered him up all together 
unto flank and loin. Then even as, when a 
wainwright, cunning man, takes the seasoned wild-fig 
boughs he hath wanned at the fire and bends them 
into wheels for an axled chariot, the thin-rinded 
figwood escapes at the bending from his grasp and 
leaps at one bound afar, even so did that direful lion 
from a great way off spring upon me, panting to be 
at my flesh. Then it was that with the one hand I 
thrust before me the cloak from my shoulders folded 
about my bunched arrows, and with the other lift 
my good sound staff above my head and down with 
it on his crown, and lo ! my hard wild-olive was 
broke clean in twain on the mere shaggy pate of 
that unvanquishable beast. Yet as for him, or ever 
he could reach me he was fallen from the midst of 
his spring, and so stood with trembling feet and 
wagging head, his two eyes being covered in dark­
ness because the brains were all-to-shaken in the 
skull of him.

Perceiving now that he was all abroad with the 
pain and grief of it, ere he might recover his wits 
I cast my bow and my broidered quiver upon the 
ground and let drive at the nape of that massy 
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ψ/χον 8*  εγκρατεως στιβαράς συν χεΐρας ερείσας 
εξόπιθεν, μη σάρκας άττοΒρύψη όνύχεσσι, 
ττρός δ’ ούΒας πτερνησι ττόΒας στερεώς έττίεζον 
ουραίους 1 εττιβάς, ττΧενρησί τε μηρ' εφύΧασσον, 
μεχρις ου εξετάνυσσα βραχίονας2 ορθόν άείρας 
άττνευστον, ψυχήν δέ ττεΧωριος εΧΧαβεν2 "Αα,Βης.

και τότε Βη βούΧευον, όπως Χασιαύχενα βύρσαν 
θηρός τεθνειώτος από μεΧεων ερυσαιμην, 
άργαΧεον μάΧα μόχθον, επεϊ ούκ ην ούτε*  σιΒηρω 
ούτε Χίθοις τμητη 5 ττειρωμενω ούΒε μεν ύΧη. 
ένθα μοι αθανάτων τις έτΐϊ φρεσι θήκε νοησαι 
αύτοΐς Βερμα Χεοντος άνασχίζειν όνύχεσσι. 
τοΐσι θοώς άτνεΒειρα, καϊ άμφεθεμην μεΧεεσσιν 
ερκος ενυάλίου ταμεσίχροος ιωχμοΐο.

ούτός τοι Νεμέου χενετ ω φίΧε θηρος όΧεθρος, 28ο 
ττοΧΧά ττάρος μήΧοις τε και άνΒράσι κήΒεα θεντος,”

1 mss also ουραίου and ουραίη 2 mss also μίχρι ου Ε : 
mss οί mss and Musurus also βραχίοναν and -να 3 mss 
also ϊλΚαχςν 4 otire Wil: mss ίσκζ 5 thus Meineke: 
mss τμητί/ ούδ« Xl9on 
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neck. Then from the rear, lest he should tear me 
with his talons, 1 gat my arms about his throat, and 
treading his hind-paws hard into the ground for to 
keep the legs of them from my sides, held on with 
might and main till at length I could rear him back­
ward by the foreleg, and so stretched him strangled 
on the ground, and vasty Hades received his spirit.

That done, I fell a-pondering how I might flay me 
off the dead beast’s shag-necked skin. ‘What a 
task .' ’ thought I; for there was no cutting that, 
neither with wood nor with stone nor yet with iron. 
At that moment one of the Immortals did mind me 
I should cut up the lion’s skin with the lion’s talons. 
So I to it, and had him flayed in a trice, and cast the 
skin about me for a defence against the havoc of 
gashing war.

Such, good friend, was the slaying of the Lion of 
Nemea, that had brought so much and sore trouble 
both upon man and beast.”

3«3





XXVI.—THE BACCHANALS

This poem was probably written in honour of the 
initiation of a boy of nine into the mysteries of Dionysus 
by a mock slaying-rite. Thal young children were 
initiated into these mysteries is clear from a poem of 
Antistius in the Anthology, which may have been written 
for a similar occasion ; and in Callimachus Artemis asks 
that her maiden attendants shall be nine years old.1 In 
this poem the father describes the slaying of Penlheus by 
his mother, and takes credit to himself for following her 
example. The slaying of the boy is the bringing of him 
to Dionysus, even as the eagles made Ganymede immortal 
by bringing him to Zeus. The poem is almost certainly 
not by Theocritus, but such poems may well have figured 
in the competitions mentioned in line 112 of the Ptolemy.

1 Antist. Anth. Pal. 11. 40, Cailiin. 3. 14, quoted by 
Chohneley.

335



XXVI.—ΛΗΝΑΙ Η ΒΑΚΧΑΙ

Ίνώ κΔύτονόα χά μαΧοπάραυος Άγαυα 
τρεις Θιάσως δς ορος τρεις iiyayov αύταϊ έοΐσαι. 
χαι μεν άμερξάμενα,ι Χασίας 8ρυος άγρια φύΧΧα 
κισσόν τε ζωοντα καϊ ιϊσφόόεΧον τον υπέρ ya? 
εν καθαρώ Χειμώνι κάμον 8υοκαί8εκα βωμώς, 
τως τρεις τά ΔεμέΧα, τως εννέα τώ Διονύσω. 
Ιερά 8' έκ κίστας πεποναμένα 1 χερσϊν έΧοΐσαι 
ευφάμως κατέθεντο νεοόρέπτων έπϊ βωμών, 
ώς έ8έ8αξ',2 ώς αυτός έθυμάρει Διόνυσος.
ΐΐενθευς δ’ άΧιβάτω πέτρας άπο πάντ έθεώρει, ΙΟ 
σχϊνον ές άρχαι'αν καταδύς, έπιχωριου έρνος.
Δυτονόα πράτα νιν avetcpaye 8εινόν 18όϊσα, 
συυ δ’ έτάραζε ποσιν μαυιώ8εος opyia Βάκχω, 
έξαπίνας έπιοϊσα' τα δ’ ουχ όρέουτι βέβα,Χοι. 
μαίνετο μέν Θ' αΰτα, μαίνοντο 8' αρ' εύθυ καϊ 

αΧΧαι.3
Πενθεύς μέν φεΰyεv πεφοβημένος, αΐ δ’ έ8ίωκον, 
πέπΧως έκ ζωστήρος ές lyvvav έρύσα,ισαι.
Τίενθεύς μεν τό8' έειπε ‘τίνος κέχρησθε yυvaικες 
Δυτονόα τό8’ έειπε ‘ τάχα yviaarj πριν άκοΰσαι. 
μάτηρ τάν κεφαΧάν μυκήσατο παι8ος έΧοΐσα, 20 
οσσον περ τοκά8ος τεΧεθει μύκημα Χεαίνας· 
Ίνώ δ’ έξερρηξε συν ώμοπΧάτα μέyav ώμον

1 Wordsworth ποπαμευματα 2 so Ρ. Ant. : mss impf.
3 άλλαι Ahrens : mss άλλαι
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XXVI.—THE BACCHANALS

Three dames led three meinies to the mountain, 
Ino, Autonoe, and apple-cheeked Agav6, and gather­
ing there wild leaves of the shag-haired oak, and 
living ivy and groundling asphodel, wrought in a 
lawn of the forest twelve altars, unto Semele three 
and unto Dionysus nine. Then took they from a 
box offerings made of their hands and laid them in 
holy silence upon those altars of their gathering, as 
was at once the precept and the pleasure of the 
great Dionysus. Meanwhile Pentheus spied upon 
all they did from a steepy crag, being crept into an 
ancient mastich-tree such as grow in that country. 
Autonoe saw him first and gave a horrible shriek, 
and made quick confusion of the sacred things of the 
madding Bacchus with her feet, for these things are 
not to be seen of the profane. Mad was she now, 
and the others were straightway mad also. Pentheus, 
he fled afraid, and the women, girding their kirtles 
up about their thighs, they went in hot pursuit. 
Pentheus, he cried “ What would you, ye women ? ” 
Autonoe, she cried 11 That shall you know ere you 
hear it.” Then took off the mother the head of her 
child and roared even as the roar of a milch lioness, 
while Ino setting foot upon his belly wrenched 
shoulder and shoulder-blade from the one side of

“meinies”: companies. “apple-cheeked”: the Greek 
may also mean ‘ white-faced.’ “ offerings made of their 
hands ”; or perhaps ‘ sacrificial cakes.’
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Χαξ έπϊ χαστερα βάσα, καί Αύτονόας ρυθμός 
ωύτός·

al δ’ αλλία τα περισσά κρεανομέοντο γυναίκες, 
ε’ς Θήβας δ’ άφικοντο πεφυρμέναι α'ιματι πάσαι, 
έζ ορεος πένθ-ημα καϊ ον ΤΙενθήα φέροισαι.

ούκ άΧέχω, μη8 οστις άπεχθόμενος 1 Διονύσω 
άΧΧος εοι? μη8>' ει χαΧεπώτερα τώνοε μοχήσαι? 
εϊη 8' ένυαέτης ή καϊ 8ε κάτω επιβαίνοι· 
αυτός δ εύαχέοιμι καϊ εύαχέεσσιν ά8οιμι. 30

1 so Ρ. Ant.: mss μηδ’ άλλο? (Junt. -οι>) άταχθόμΐναι (Mus.
-ίμΐναι) 1 2 3 lost from Ρ. Ant, which has schol. ό μεμισημίνος 
τώ Διονυσςυ μη ζμοι μέλοι ·. suppl. Ε, sc. άλεγοιμι: mss φροντΐζοί
3 -δί μογησα,ί Ahr. with Ρ. Ant: mss δ’ εμόγησε 4 Ρ. Ant.
μεν παωι 6 thus Graefe : mss πολλαΐς and ήρωίναις, Ρ. Ant.
]pais

εκ Διος αϊγιοχω τιμάν εχει αίετος ούτως.
εύσεβεων παί8εσσιΛτά Χωϊα, 8νσσεβεων δ’ ου.

χαίροι μέν Διόνυσος, ον έν Δρακάνω νιφόεντι 
Ζευς ύπατος μεχάΧαν επιχωνί8α κάτθετο Χύσας' 
χαιροι δ’ ευει8ης 'ΪΧεμεΧα καϊ άΒεΧφεαϊ αυτάς 
}χα8μεΐαι ποΧΧοΐς μεμεΧημέναι ηρωϊναι,5 
αι τό8ε ερχον ερεξαν ορίναντος Διονύσου 
ούκ επιμωματόν. μη8εϊς τά θεών ονόσαιτο.
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THEOCRITUS XXVI, 23-38

him, and Autonoe made the other side like unto it; 
and the other women wrought out the rest of the 
butchery. And so bedabbled all with blood they 
carried with them into Thebes in the stead of a 
kindred wight a kindred woe.

And I care not if they did, and may I take 
thought for no other that is hated of Dionysus, nay, 
not if such an one suffer a worse fate than Pentheus 
and be but a child nine years old or going ten years. 
As for me, may I be pure and do the will of them 
that are pure. Thus hath the eagle honour of the 
Aegis-Bearer. To the children of pious fathers 
belong the good things rather than to those that 
come of impious men.

All hail to Dionysus, whom most high Zeus took 
forth from his mighty thigh and laid down in snowy 
Dracanus ; and all hail to beauteous Scmele and her 
heroine sisters, the far-honoured daughters of Cadmus 
who did at Dionysus’ bidding this deed that none 
may blame. Where ’tis a God’s will let no man 
cavil.

“Made the other side like unto it”: the Greek is 
‘Autonoe’s rhythm was the same,’ i.e. ‘Autonoe followed 
suit.’ “ Kindred wight” ; the Greek has a grim pun upon 
Pentheue and penthema (woe).
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XXVIL—THE LOVERS' TALK

This poem in its complete form was a match between a 
shepherd and another whom he had challenged, the stake 
being the shepherd's pipe. The missing part comprised 
the lines introducing the match, the whole of the rival’s 
piece, and the prelude of the shepherd’s piece. What is 
left is the main part of the shepherd's piece, its epilogue, 
and the award of the umpire. The umpire returns the 
shepherd his pipe, and adds a compliment in the form of 
a request that now he will play him another of his tunes, 
as, not having lost his pipe in the match, he will still be 
able to do. In the dialogue supposed to be recited, or 
perhaps to be sung, by the shepherd, one speaker answers 
the other speaker line for line except in two places where 
the same speaker has two lines. These exceptions, 
necessary in order to shift the r01e of answerer, have 
brought about a wrong arrangement of lines 9 and 19 in 
the manuscripts. The poem may be ascribed to an 
imitator of Theocritus. Line 4 he has taken bodily from 
him.
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XXVII.—[ΟΑΡΙΧΤΤΧ]

ΑΚΡΟΤΙΜΗ
Ύάν ττινυτάν '\LXevav ΙΙαρίς ηρττασε βουκόλος 

άλλος.
ΔΑΦΝΙ 2

μάλλον όκοΐσ' Έλεί'α τον βουκόλον ε’σσϊ.1 φίλεΰσα.

1 ΐκοΐσ' Ahrens: mss e’Soto·’ ίσσϊ Ε : mss ^στϊ 2 μ))
Musurus: inss omit

ΑΚΡΟΤΙΜΗ
/.ο;2 καυγά σατυρίσκς' κενού τδ φι,λαμα λ&γουσιν.

ΔΑΦΝΙ2
εστι καϊ ev κενεοΐσι φιλάμασιν άδεα τέρψις.

ΑΚΡΟΤΙΜΗ
τδ στόμα μεν ττΧύνω καϊ άττοπτύω τό φίΧαμα.

ΔΑΦΝΙ2
πλυθείς χείλεα σ&ΐο; δίδου πάΧιν, όφρα φιλάσω.

ΑΚΡΟΤΙΜΗ
καΧόν σοι δαμάλας φιΧόζι,ν, ουκ, άζυ<γα κάραν.
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XXVII.—[THE LOVERS’ TALK]

{The Shepherd tells of the conversation between 
Daphnis and Acrotime)

ACROTIME
’Twas a neatherd like you carried off the wise 

Helen.
DAPHNIS

Helen is more willing now, for she kisses her 
neatherd.

ACROTIME
Soft, my satyr-boy, be not so sure ; there’s a saying

"nought goes to a kiss.”
DAPHNIS

Even in an empty kiss there’s a sweet delight.
ACROTIME

Look ye, I wipe my mouth o’ your kiss and spit it 
from me.

daphnis
Wipe thy lips, quotha? then give them hither 

again and have thee another.
ACROTIME

’Twere rather becoming you to kiss your heifers 
than a maiden woman like me.
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ΔΑΦΝΙ2 

μη καυχω· τάχα yap σε παρέρχεται ώς οναρ ηβη. 8

ΑΚΡΟΤΙΜΗ 

ά σταφυΧις σταφίς έστι και ού ρόδου αύον όλεΐται. 10

ΔΑΦΝΙ2
ηδε τί <γηράσκρ; τάδε που μέΧι και γάλα πίνω.1 9 
8εΰρ' υπό τάς κοτίνους, ϊνα σοί τινα μύθου ένέφω. n

ΑΚΡΟΤΙΜΗ 

ούκ έθέΧω' και πριν με παρηπαφες άδει μύθω.

ΔΑΦΝΙ2 

δβΰρ’ ύπο τας τττελβας, ϊν εμάς σύρνγ^/ος άκούσης.

ΑΚΡΟΤΙΜΗ 

την σαυτού φρέυα τέρφον' όϊζύον ούδέν άρέσκει.

ΔΑΦΝΙ2 

φευ φευ τάς ΤΙαφίας χόΧον άζεο και σύγε κωρα.

ΑΚΡΟΤΙΜΗ 

χαιρετώ ά Τίαφία' μόνον ιΧαος 'Άρτεμις εϊ-η.

ΔΑΦΝ12 

μη Χέγε, μη βάΧΧη σε και ές λίνον άΧΧυτον2 ένθης.

ΑΚΡΟΤΙΜΗ

βαΧΧετω ως έθέΧγ' πάΧιν "Κρτεμις άμμιν άρήξει.3 18
1 thia line is omitted in some mss : γηράοΊΠ) E : mss -σκω 

2 iKkvrov Mus (?): mss ίκλιτορ 3 (θίλρ E: mss ΐθίληι 
ip^ei E : mss αρήγη
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THEOCRITUS XXVII, 8-18

DAPHNIS
Soft you, be not so sure ; your youth passes you by 

like a dream,
ACROTIME

But the grape’s in the raisin, and dry rose-leaves 
may live.

daphnis (kissing her cheek')
Shall this be suffered to grow old, that is my milk 

and honey ? Pray you come hither under those wild­
olives ; I would fain tell you a tale.

ACROTIME
Nay, I thank you ; you beguiled me before with 

your pretty tales.
DAPHNIS

Then pray you come hither under those elms and 
let me play you my pipe.

ACROTIME
Nay ; that way you may pleasure yourself; scant 

joy comes of a sorry thing.
DAPHNIS

Alackaday ! you likewise, honey, must e’en fear 
the wrath of Dame Paphian.

ACROTIME
Dame Paphian may go hang for me; my prayers 

are to Artemis.
DAPHNIS

Hist 1 or she’ll have at thee, and then thou’lt be 
in the trap.

ACROTIME
Let her have at me; Artemis will help me out.
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ΔΑΦΝΙ2
ου φευγείς του “Ερωτα, του ου φύγε παρθένος άλλη. 20

ΑΚΡΟΤΙΜΗ

φεύγω ναι του ΙΊαυα' συ δέ ζυγόν αΐέν άείραις.3·
μηπιβάΧης την χεΐρα" καϊ είσέτι χείλος άμύζω? 19

ΔΑΦΝΙ2
δειμαίνω, μη δη σε κακωτέρω άυέρί δώσω. 22

ΑΚΡΟΤΙΜΗ
ττολλοί μ έμυώοντο, νόω δ' έμω ούτις εαδε.3

ΔΑΦΝΙ2
εις και εγώ πολλών μνηστηρ τεος έυθάδ’ Ικάυω.

ΑΚΡΟΤΙΜΗ

καϊ τί φίλος ρέζαιμι; γάμοι πλήθουσιν ανίας.

ΔΑΦΝΙ2

ούκ οδύνην, ούκ άλγος έχει γάμος, αλλά χορείην.

ΑΚΡΟΤΙΜΗ
υαϊ μάυ φασι γυυαΐκας εο 'υς τρομεειυ τταρακοίτας.

ΔΑΦΝΙ2

μάλλον άεϊ κρατεουσι' τί καϊ 4 τρομεουσι γυναίκες;

ΑΚΡΟΤΙΜΗ
ώδίνειν τρομεω· χαλεπού βέλ,ος Ειλειθυίης.

1 atlpats Ahr: mss &etpes 2 this line is before 18 in 
some mss, after it in others 3 eaSe (perf.) Fritzsche: 
mss aelSei, Mus. taSt 4 τί καί Wil : mss rira
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THEOCRITUS XXVII, 19-29

DAPHNIS
No other maiden escapes Love, nor dost thou 

escape him.
ACROTIME

’Fore Pan, that do I; as for you, I only pray you 
may ever bear his yoke. (he puts his arm about her 
and makes to kiss her again) Unhand me, man; I’ll 
bite thy lip yet.

. DAPHNIS
But I fear if I let thee go a worser man will have 

thee.
ACROTIME

Many the wooers have been after me, but never a 
one have I had to my mind.

DAPHNIS
Well, here am I come to add one more to those 

many.
ACROTIME

O friend, what is to do ? marriage is all woe.
DAPHNIS

Nay; a marriage is a thing neither of pain nor 
grief but rather of dancing.

ACROTIME
Aye, but I’m told the wives do fear their bed­

fellows.
DAPHNIS

Nay; rather have they ever the upper hand ; 
what should wives fear ?

ACROTIME
’Tis the throes I fear; the stroke of Eileithyia is 

hard to bear.
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ΔΑΦΝΙ 2 I

αλλά τεή βασίΧεια μο,γοστόκο<;'Άρτεμί<ί έστιν. 30 |

ακροτιμη I
αλλά τεκεΐν τρομεω, μή καϊ χρόα καΧον δλεσσω. |

ΔΑΦΝΙ2 I
ήν δέ τέκτ)<; φίΧα τέκνα, νέον φάος αφεαι υϊας. I

ΑΚΡΟΤΙΜΗ J

καϊ τί μοι εΰνον ά/γεις ya μου άξιον, ήν επινεύσω; |

ΔΑΦΝΙ2

πάσαν τάν άγέΧαν, πάντ αΧσεα καϊ νομον εξεις. I

ΑΚΡΟΤΙΜΗ
ομνυε μή μετά Χέκτρα Χιττων άέκονσαν άττενθεΐν.1

1 airevOeiv Reiske : mss αιτίνβηχ 2 μαν Ahr : mss Ktv
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ΔΑΦΝΙ2
ού μαύτον τον Πάνα, καϊ ην εθελ,ης με 8ιώξαι.

ΑΚΡΟΤΙΜΗ

τεύχεις μοιθαΧάμους, τεύχεις καϊ δώμα καϊ αύλάς;

ΔΑΦΝΙ2
τεύχω σοι θαΧάμου^· τά δε ττώεα καΧά νομεύω.

ΑΚΡΟΤΙΜΗ |

ττατρϊ δε γηραΧεω τίνα μάν? τίνα μύθον ενέφ~(α; |

ΔΑΦΝΙ2 . I
αινήσει σέο Χεκτρον, έττήν έμον ούνομ άκούση. <ο I



THEOCRITUS XXVII, 30-40

DAPHNIS
But thou hast Artemis to thy queen, and she 

lightens the labour.
ACROTIME

Ah! but I fear lest the childbirth lose me my 
pretty face.

DAPHNIS
But if thou bear sweet children, thou’lt see a new 

light in thy sons.
ACROTIME

And if I say thee yea, what gift bring’st thou with 
thee worthy the marriage ?

DAPHNIS
Thou shalt have all my herd and all the planting 

and pasture I possess.
ACROTIME

Swear thou’lt never thereafter leave me all 
forlorn.

DAPHNIS
Before great Pan I swear it, even if thou choose to. 

send me packing.
ACROTIME

Buildest me a bower and a house and a farmstead ?
DAPHNIS

Yea, I build thee a house, and the flocks I feed 
are fine flocks.

ACROTIME
But then my gray-headed father, O what can I say 

to him ?
DAPHNIS

He’ll think well o’ thy wedlock when he hears 
my name.
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AKPOTIMH
ούνομα σον λ&γε τήνο· και οννομα πολλάκι τερπει.

ΔΑΦΝΙ2
Δάφνις &γώ, ΑυκίΒας Βε πατήρ, μήτηρ δέ Νομαίη.

AKPOTIMH

εξ ενηγενεων' άλλ’ ού σεθεν είμΐ χερείων.

ΔΑΦΝΙ2
ο’δ’, Άκροτιμη εσσί,χ πατήρ Be τοι εστι, MeraX/ca?.

AKPOTIMH
Βεϊξον εμοϊ τεον άλσος, όπρ σέθεν 'ίσταται αύλά*

ΔΑΦΝΙ5
Βεΰρ*  ϊΒε, πώς άνθενσιν εμαϊ ραΒιναι κυπάρισσοι.

AKPOTIMH
αίγες εμαϊ βόσκεσθε· τα βουκολω έργα νοήσω.

ΔΑΦΝΙΣ

ταύροι καλα νεμεσθ', ϊνα παρθενω αλσεα Βείξω.

AKPOTIMH
τι ρεζεις σατυρίσκε; τι Β ενΒοθεν αφταο μαζών;

ΔΑΦΝΙ2
μαλα τεα πράτιστα τάΒε χνοάοντα διδάξω.

AKPOTIMH
ναρκώ ναΐ τον Hava, τεήν πάλιν εξελε χεΐρα.

1 οίδ’ Jacobs : mss ούδ*  ’Ακροτίμη ίσσϊ Ε : mss Ακρα 
τιμίμσσι, Mus. &. τιμήεπσα 2 rebv Wil ; mss effoy, Mus. 
ίθΐν κύλα E: mss a or αια, Mus. αδλ»ι
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THEOCRITUS XXVII, 41-51

ACROTIME
Then tell me that name o’ thine; there’s often joy 

in a name.
DAPHNIS

’Tis Daphnis, mine, and my father’s Lycidas and 
my mother’s Nomaee.

ACROTIME
Thou com’st of good stock; and yet methinks I 

am as good as thou.
DAPHNIS

Aye, I know it; thou art Acrotime and thy father 
Menalcas.

ACROTIME
Come, show me thy planting, show me where thy 

farmstead is.
DAPHNIS

Lo .' this way it is; look how tall and slender my 
cypress-trees spring !

ACROTIME
Graze on, my goats ; I go to see the neatherd’s 

labours.
DAPHNIS

Feed you well, my bulls ; I would fain show the 
maid my planting.

ACROTIME
What art thou at, satyr-boy ? why hast put thy 

hand inside on my breasts ?
DAPHNIS

I am fain to give thy ripe pippins their first 
lesson.

ACROTIME
’Fore Pan, I shall swoon; take back thy hand.
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ΔΑΦΝΙ2
θάρσει κώρα φίΧα. τί μοι ετρεμες; ώ<? μάΧα ΖειΧά.

ΑΚΡΟΤΙΜΗ
βάΧΧεις εις άμαραν με καϊ ε'ίματα καΧά μιαίνεις.

ΔΑΦΝΙ2
άλλ’ ύττο σούς ττέτΓΧονς άπαΧον νάκος ήνίΖε βάΧΧω.

ΑΚΡΟΤΙΜΗ
φευ φευ καϊ ταν μίτραν άπεσχισας·1 ε’ς τί δ’ 

ελυσας;
ΔΑΦΝΙ2

τα Γίαφία πράτιστον ε’γώ τόδε Ζώρον οττάσσω?

ΑΚΡΟΤΙΜΗ
μίμνε τάΧαν τάχα τίς τοι επέρχεται- ήχον ακούω.

ΔΑΦΝΙ2
άΧΧήΧαις ΧαΧεουσι τεδυ <γάμον at κυπάρισσοι.

ΑΚΡΟΤΙΜΗ
άμττεχόνην ποίησας ύμην ράκος' 3 £ΐμϊ δε yvpvd.

ΔΑΦΝΙ2

άΧΧην άμττεχόνην της σης τοι μείζονα Ζώσω. 60
ΑΚΡΟΤΙΜΗ

φης μοι ττάντα Ζόμεν τάχα δ’ ύστερον ούΖύ αλα 
Ζοίης.

ΔΑΦΝΙ2
αιθ' αύτάν Ζυνάμαν καϊ τάν -φνχάν επιβάΧΧειν.

1 μίτραν Winsem: mss μικράν α-πίσχισαί Sealiger: mss 
inea-Tixfs 2 οπά<τιτω Ε, cf 1. 64 ; he cannot be said to 
give it on the spot: mss οπάζω 3 Ahr : mss
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THEOCRITUS XXVII, 52-62

DAPHNIS
Never thou mind, sweet; what hadst thou to fear, 

little coward ?
ACROTIME

Thou thrustest me into the water-conduit and 
soilest my pretty clothes.

DAPHNIS
Nay; look ye there! I cast my soft sheepskin 

under thy cloak.
ACROTIME

Out, alack! thou hast torn off my girdle, too. 
Why didst loose that ?

DAPHNIS
This shall be my firstlings to our Lady of Paphos.

ACROTIME
Hold, ah hold! sure somebody’s e’en coming. 

There’s a noise.
DAPHNIS

Aye, the cypress-trees talking together of thy 
bridal.

ACROTIME
Thou hast torn my mantle and left me in the 

nude.
DAPHNIS

I’ll give thee another mantle, and an ampler.
ACROTIME

You say you’ll give me anything I may ask, who 
soon mayhap will deny me salt.

DAPHNIS
Would I could give thee my very soul to boot.’

τάμττΐχόν-ην, Mus. ταμτίχονον ίμ^ν Hermann : mss ίμ'όν
βάκοί Mus (?): mss ^ά-yoj
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AKPOTIMH
wΑρτβμι, μη νβμέσα, σοΐς ρήμασιν1 ούκέτι πίστη.

1 σοΐς ρήμασιν Ahr : mss σοι ίρημας 2 ρ^ξω Mus: mss 
ρίζω 3 so Ε, cf. εκκλησίαν άναστησαι: mss άνίστατο (ανίατα) 
4 πάλιν «στίχε Wil: mss ye διεστ. 5 a!8op.evots Herm : mss 
-οι, Mus. -η ® Lines 7’2-3 are omitted by Mus. τεάν 
Ahr : inss τεών 7 ποιμναγών E, cf. κυναγός : mss ποιμαίγνίων

ΔΑΦΝΙΣ
ρε£ω2 πόρτιν'Έρωτι και αύτα βών Άφροδίτα.

AKPOTIMH 
παρθένος ένθα βέβηκα, γυνή δ' βις οικον άφέρπω,

ΔΑΦΝΙΣ
άλλα γυνή μητηρ τβκέων τροφός, ούκέτι κώρα.

ώς οΐ μέν 'χΧοβρο'ίσιν ιαινόμβνοι μβΧέεσσιν 
άΧΧήΧοις φ-ιθυριζον. άνβστατο3 φώριος βύνη, 
γη μέν άνβγρομένη πάΧιν έστιγβ 4 μαΧα νομβύβιν 
ομμασίν αιδομένοις,5 κραδίη δέ οί βνδον Ιάνθη, ΊΟ 
δς δ βπϊ ταυρβίας άγδλας κβγαρημένος βύνας.

ΚΡΙΤΗΣ
δέ^νυσο ταν σύριγγα reav ττάΧιν, δΧβιβ ποί,μαν· 6 
τα καϊ ττοιμναγών 7 έτέραν σκβφ-ώμζθα μοΧττάν.

344



THEOCRITUS XXVII, 63-73

ACROTIME
O Artemis, be not wroth with a transgressor of 

thy word.
DAPHNIS

Love shall have a heifer of me, and great 
Aphrodite a cow.

ACROTIME
Lo, I came hither a maid and I go home a 

woman.
DAPHNIS

Aye, a mother and a nursing-mother, maiden no 
more.

Thus they prattled in the joy of their fresh young 
limbs. The secret bridal over, she rose and went 
her ways for to feed her sheep, her look shamefast 
but her heart glad within her; while as for him, he 
betook himself to his herds of bulls rejoicing in his 
wedlock.

THE UMPIRE
Here, take the pipe, thou happy shepherd ; ’tis 

thine once more; and so let's hear and consider 
another of the tunes of the leaders o’ sheep.
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XXVIII.—THE DISTAFF

The Distaff is an occasional poem in the Aeolic dialect 
and the Asclepiad metre, and was almost certainly 
modelled upon Sappho or Alcaeus. It was written by 
Theocritus before or during a voyage from Syracuse to 
Miletus, and presented with the gif of a carved ivory 
distaff to the wife of his friend the poet-physician 
Nidas.
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XXVIII.—ΗΛΑΚΑΤΗ

Γλαύ«αφ ω φιΧεριθ' άΧακάτα άωρον 'Α,θανάας 
'γύναι,ξιν, νόος οίκωφεΧίας αϊσιν έττάβοΧος, 
θάρσεισ' αμμιν ύμάρτη ttoXlv ες Νεύλ,εος άτγΧάαν, 
οπτά Κύττριάος ΐρον καΧάμω γΧωρον ύττ αττάΧω, 
τυΐάε yap τίΧοον εύάνεμον αύτημεθα ττάρ Δύος, 
οττττω? ξέννον εμον τερφτομ ϊάων κάντιφι,Χησομαβ 
Νικίαν, Ναρίτων Ιμεροφώνων ϊερον φύτον, 
καϊ σε τάν έΧεφαντος ποΧνμο'χθω yεyεvημεvav 
άωρον Νικίάας είς άΧόχω 2 -χερρας οττάσσομεν, 
συν τα ττόΧΧα μεν ερρ'3 έκτεΧεσεις άνάρεί'οις

πέττΧοις, 10

πόλλα δ’ ola yuvai.K€<; φορέοισ υάάτι,να βράκη. 
8ϊς yap μάτερες άρνων μαΧάκονΐ εν βοτάνα ττόκοις 
πέξαιντ αύτοετει, Θευγενιάός y εννεκ εύσφύρω· 
ούτως dwaiepyos, φιΧεεί δ οσσα σαόφρονες. 
ού yap εις άκίρας ούδ’ ες cdpyta κεν εβυΧΧομαν 
οττασσαί σε άόμοις άμμετερας εσσαν άττύ χθόνος.

The Aeolic forms and accents are in many cases the 
restoration of Ahrens, but a few undoubted traces of them 
remain· in the mss 1 καντιφίλ-ησομαι Musurus: mss -ησω 
2 άλ3χα>: mss also 6\όχα> perhaps rightly 3 fyp(a) = tpia 
Buecheler: mss ipy’
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Distaff, friend of them that weave and spin, gift 
of the Grey-eyed Huswife above to all good 
huswives here below, come away, come away to 
Neleus’ town so bright and fair, where the Cyprian’s 
precinct lies fresh and green among the tall soft 
reeds; for ’tis thither bound I ask of Zeus fair 
passage, with intent both to glad my eyes with 
the sight and my heart with the love of a dear good 
child of the Ladies o’ the Voice of Delight, by name 
Nicias, and to give you, my pretty offspring of 
laboured ivory, into the hands of the goodwife of the 
same, to be her helpmate in the making of much wool 
into clothes, whether the coats of men or those trans­
lucent robes the women do wear. For the fleecy 
mothers o’ flocks might wrell get them shorn afield 
twice in one year for aught Mistress Pretty-toes 
would care, so busy a little body is she and 
enamoured of all that delighteth the discreet. 
Trust me, I would never have given a fellow- 
countryman into the house of a do-nought or a 
sloven. And fellow-countryman it is, seeing you

“ Neleus’ town ” : Miletus was founded by Neleus, and a 
temple of Aphrodite-in-the Marsh seems to have been one of 
its outstanding features. “ Tall soft reeds ” : Simias ap. 
Powell, Coll. Alex. 109, speaks of ‘islands roofed with high- 
tressed reeds.’
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καί yap τοι πάτρις, αν ωξ ’Ίάφυρας κτισσε ποτ 
Άρχίας

νάσω Τρίνακριας μύελον, άντρων Ζοκίμων πόλιν. 
νυν μάν οίκον εχοισ’ άνερος, δ<? ττόλλ,’ εδάη σόφα 

άνθρώποισι νόσοις φάρμακα λυγραις άπαλάλκεμεν, 20 
ο'ικήσεις κατά Μίλλατον εράνναν πεδ' Ίαόνων, 
ως εύαλάκατος ('άειτ/ενις εν δαμότισιν ττεΧη, 
καί οί μνάστίν άει τω φιλαοώω τταρεχης ζενω' 
κηνο yap τίς ερεί τώττος Γδων σ · ‘ η μεycίXa χάρις 
8ώρω συν oXiyip· πάντα δέ τίματα τά πάρ φίλων’
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THEOCRITUS XXVIII, 17-25

hail from the town old Archias founded out of 
Ephyra, the sap and savour of the Isle o’ Three 
Capes, the birthplace of good men and true.

But now you are to lodge at a wiseacre’s deep- 
learned in the lore of such spells as defend us of the 
flesh from woeful ills ; now you are to dwell among 
an Ionian people in Miletus the delectable, to the 
end that Theugenis’ neighbours may be jealous of her 
and her distaff, and so you may serve always to mind 
her of her friend the lover of song. For at the sight 
of you it shall be said, “ Great love goes here with a 
little gift, and all is precious that comes of a friend.”

“Ephyra”: an old name for Corinth, the mother city of 
Syracuse.
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XXIX-XXX.-THE AEOLIC LOVE-POEMS

These two poems are inspired, like XII, by a passionate 
friendship. The first line of No. 1 contains a quotation 
from Alcaeus, and in both poems metre and dialect point 
to him or Sappho as the model. The metre in the one 
case is the fourteen-syllable Sapphic Pentameter, and in 
the other the Greater Asclepiad. As in XII, there is 
much here that is reminiscent to us of some of the 
IJizabelhan love-poetry.1

1 The Antinoe Papyrus lias the remains of what appears 
to be a third Aeolic Love-Poem of about 33 lines, but they 
are too fragmentary to be given here ; Hunt calls it XXXI.
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XXIX.—ΠΑΙΔΙΚΟΝ ΑΙΟΛΙΚΟΝ a

‘ Οίνος ’ ώ <ήίλε παΐ Χέγεται ‘ και άΧάθεα'' 
κάμμε 1 χρη μεθνουτας άΧαθέας εμμευαι. 
κηγώ μευ έρεω τα φρευωυ κεατ 2 εν μύ·χω· 
ούκ οΧας σε φιΧηυ3 με ΘεΧεισθ' άπύ καρδίας· 
γιυώσκω· το γάρ αϊμίσυ^τάς ζο'ί'ας εχω 
ζά ταυ σαυ ιδέαν, το δε Χοΐπον άπώΧετο, 
κώτα μευ αν θέΧεις, μακάρεσσιν ϊσαν <ζγω 
άμεραυ’ οτα δ’ ούκι ΘέΧεις τύ, μάΧ> ευ σκότω. 
πώς ταύτ άρμενα, του φιΧέοντ’ δνίαις δίύωυ; 
άλλ’ εϊ μοι τι πίθοιο νέος προγενεστέρω, 10
τώ κε Χώιον αυτός εχων εμ επαιυέσαις.
ποίησαι καΧιάν μίαν ένν5 ενι δενδρίω, 
οππα 6 μηδέν άπίξεται άγριου ορπετον. 
υύυ δέ τωδβ μευ άματος άΧΧου έχεις κΧάδον, 
άΧΧου δ’ αΰριου, εξ ετέρω δ’ ετερου μάτης. 
και μευ σευ το κάΧου τις ϊδωυ ρέθος αιυεσαι, 
τώ δ' εύ0υς πΧέου η τριετης εγευεν φίΧος, 
του πρώτου δε φίΧευτα 7 τρίταιου εθήκαο 
άυδρώυ, τώυ ύπερ άυορεαυ8 δοκεεις πυεηυ' 
φί-Χη δ’, άς κε ζόης, του ΰμοιου9 %χην άϊ. 20 
αι γάρ ώδε ποης, αγαθός μευ άκούσεαι 
εξ άστωυ· ό δέ τοι κ ’Έρος ού ■χαΧεπως ε^οι, 
ος άυδρωυ φρέυας εύμαρέως ύπαδάμναται, 
κημε μάΧθακου έξ έπόησε σιδαρίω.

1 κάμμε Brunck : mss καμμες 2 Ε : mss, Ρ. Ant. τά φρένων 
έρέω κεατ' 3 σε φίλην Ε : mss φιλέειν 4 αΐμισυ Hoffmann, 
Ρ. Ant.: mss άμεσυ 5 ένν Wil: mss είν 6 mss όπη or οππη 
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XXIX.—The First Love-Poem

In sack, out sooth goes the saying, lad, and now 
that you and I are a-drinking we must fain be men 
of truth. I for one will tell what doth lie in my 
mind’s hold, and it is that you will not that I should 
love you with my whole heart. I know it; for such 
is the power of your beauty that there’s but half 
a living left me to love you withal, seeing my day is 
spent like as a God’s or in very darkness according 
as you do choose. What righteousness is here, to 
deliver one that loves you over unto woe? Trust 
me, if you ’Id only hearken to your elder ’twould be 
profit unto you and thanks unto me. Listen then : 
one tree should hold one nest, and that where no 
noisome beast may come at it; but you, you do 
possess one bough to-day and another to-morrow, 
seeking ever from this unto that; and if one but see 
and praise your fair face, straightway are you more 
than a three years’ friend to him, and as for him 
that first loved you, in three days, lad, you reckon 
him of those men whose very manhood you seem to 
disdain. Choose rather to be friends with the same 
body so long as you shall live; for if so you do, 
you will have both honour of the w'orld and kind­
ness of that Love who doth so easily vanquish the 
mind of man and hath melted in me a heart of 
very iron.

7 tpiKevra Hoffni. : mss φιΚΐνντα 8 mss υπιρανορίων 9 ri»/ 
ϋμοων — the .same, cf. Meg. 33.
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aXXa περρ*  άπάΧω στόματός σε ττεδερέομαι 
όμνάσθην, ότι πέρρυσιν ησθα νεώτερος, 
κωτι γηραΧέοι πέΧομεν πριν άπόπτυσαι 
και ρύσσοι, νεότατα δ’ εχην παΧινάγρετον 
ούκ εστΓ πτέρυγας γαρ έπομμαοίαις φόρη, 
κάμμες βαρόύτεροι τα ποτήμενα συΧΧάβην. 30 
ταύτα χρή σε νόεντα πέΧην προτιμώτερον1 2, 
καί μοι τώραμενω συνέραν άόοΧως σεθεν, 
οππως, άνικα ταν γενυν ανδρείαν εχης, 
άΧΧάΧοισι πεΧώμεθ' Ά·χιΧΧέϊοι φίΧοι.

1 ττίρρ Wil: Ahr ττερ: mss ττερί 2 σε νόΐντα Buecheler:
mss νοΐοντα mss ττροτιμότίρον and -ποτιμότΐρον, /'. Aid.
]τιμωτεροι>: = kinder Ε 3 κάλεντος Ε : mss καλεΰντος
4 μόνω Ε = madness: mss πόθω and μοΰνω (?)

αι 8ε ταύτα φέρην άνεμοισιν επιτροπής, 
έν θυμω 8έ Χέγης ‘ τι με όαιμόνι εννόχΧης; 
νυν μεν κηπι τα χρυσία μαλέ ενεκεν σεθεν 
βαίην καϊ φύΧακον νεκυων πεόα Κέρβερον, 
τότα δ’ ούδε κάΧεντος 3 4 έπ αύΧειαις θύραις 
προμόΧοιμι κε πανσάμενος -χ^αΧέπω μονω*  ^0
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THEOCRITUS XXIX, 25-40

O by those soft lips I beseech you remember that 
you were younger a year agone, and as we men wax 
old and wrinkled sooner than one may spit, so there’s 
no re-taking of Youth once she be fled, seeing she 
hath wings to her shoulders, and for us ’tis ill 
catching winged beasts. Come then, think on these 
things and be the kinder for’t, and give love for love 
where true loving is ; and so when Time shall bring 
thee a beard we’ll be Achilles and his friend. But if 
so be you cast me these words to the winds, and say, 
and say in your heart, “Peace, man; begone,” then, 
for all I would go now for your sake and get the 
Golden Apples or fetch you the Watch-dog o’ the 
Dead, I would not come forth, no, not if you should 
stand at my very door and call me, for the pain 
of my woodness would be overpast.

“ Achilles and his friend”: Patroclus. “ Golden Apples”: 
of the Hesperides ; the fetching of these and of Cerberus 
were two of the Labours of Heracles. “ woodness ” : 
madness.
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XXX.—ΠΑΙΔΙΚΟΝ ΑΙΟΛΙΚΟΝ β

'Ώιαι τω χαλέττω καΐνομόρω τώδε νοσήματος· 
τεταρταίος εχει παΐδος ερος μηνά με 1 δεύτερον, 
καλώ μεν μετριως, άλλ’ οποσον τω πόδι περρεχει 
τάς γά?, τούτο χάρις, ταϊς δέ παραύίαις γλύκυ 5 

μειδία2.
καϊ νυν μεν το κάκον ταϊς μεν εχει, ταΐσι δε μόούκ

, „ , , „ , , , 4 τάχα δ’ ούδ’ οσον ΰπνω 'ττιτυχην εσσετ έρωία. 
εχθες yap παρίων εδρακε λεπτ άμμε δι 6(t)p0ywvi 
αΐδεσθεις προτίδην 5 άντιος, ήρεύθετο δε χρόα, 
εμεθεν δε π\εον τάς κραδίας ωρος εδράξατο' 
εις οίκον δ’ άπόβαν έλκος εχων καϊ το <κεαρ 

δάκων>® 10
πόλλα δ’ εισκαλεσαις θυμόν εμαύτω δίελεζάμαν"1 
‘ τί δη ταΰτ εττοης; άλοσύνας τί. έσχατον εσσεται; 
λεύκάς ουκϊ Ησαισθ ’ οττι φόρης εν κροτάφοις 

τρίας3;
ωρά τοί φρονεην, μη ωυκϊ9 νέος τάν Ιδέαν πόλη 
πάντ ερδη άσσαπερ οΐ των ετεων άρτια yεύμεvot.Vi 
καϊ μαν άλλα σε λάθει· τδ δ άρ' ης λωϊον, εμμεναι

1 μηνά μζ Bergk : ms μήνα 4, 5 transp. Fritzsche, Ρ. Ant.. 
2 παραυΡαι? (F Ε) γλυκυ,μειδιά Bgk : ms παρανλαις γλ. μειδίαμα, 
Ρ. Ant. τταραυ[ 3 Bgk : ms ταϊς μεν εχει ταίζ δ’ ού 4 λίτττ 
άμμε Schwabe : δι’ εφρυγων Bgk-Herw. {οφρνΡα>ν2 Ε): ms λεπτά 
μελιφρυγων 6 προτίδην Ε : Π18 ποτίδην '' κεαρ δάκων sup- 
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XXX.—The Second Love-Poem

Aye me, the pain and the grief of it! I have been 
sick of Love’s quartan now a month and more. He’s 
not so fair, I own, but all the ground his pretty foot 
covers is grace, and the smile of his face is very 
sweetness. ’Tis true the ague takes me now but day 
on day off, but soon there’ll be no respite, no not for 
a wink of sleep. When we met yesterday he gave 
me a sidelong glance, afeared to look me in the face, 
and blushed crimson; at that, Love gripped my reins 
still the more, till I gat me wounded and heartsore 
home, there to arraign my soul at bar and hold with 
myself this parlance : “ What wast after, doing so ? 
whither away this fond folly ? know’st thou not 
there’s three gray hairs on thy brow ? Be wise in 
time, or one that is no youth in’s looks shall play 
new-taster o’ the years. Other toys thou forgettest; 
’twere better, sure, at thy time o’ life to know no 
plied by Fritzsche 7 δκλΐξάμαν Bgk : ms 8 ού/rl
Γίσαισθ’ IL : ms ουκ &πϊ<τθ·η5 θ' φόρης and rpias Bgk : ms 

and τρία 8 φράσην Bgk : ms φρονίσιν μή ωύκ! 
veos E: ms μ)) . . . iveot : see Class. Rev. 1911 p. 67 
10 -γίί>μίνοι Kreissler: ms
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ξεννον των 'χα,Χεπων παΐδος <.ερων η τόον εντ>*  
εραν.

τώ μεν yap βίος ερπει ίίσα yovvovi εΧάφω θόας 
τεΧάσσαι S’ άτερα ποντοπόρην α αΰριον άμεραν,2 
ούδ'3αύτω yXvxipa<i άνθεμον άβας πεδ' νμαΧίκω 20 
μενεί' τω δ’ ο πόθος καϊ τον εσω μύεΧον εσθίει 
δμμιμνασκομενω, πόΧΧα δ’ opr; νύκτας ενύπνια, 
παύσασθαι δ’ ενιαυτός 'χαΧεπας ούκ 1<κονος 

δύας—>’ 4
ταΰτα κάτερα πόΧΧα προτ εμον3 θύμον εμεμ- 

φ-άμαν·
δ δε τούτ εφατ' ‘ δττις δοκίμοι6 τον δοΧομάχανον 
νικάσην 'Έρον, ούτος δοκίμοι τοϊς ύπερ άμμέων 
εύρην βραϊδίως αστέρας, όππόσσακιν εννεα' 
και νΰν, είτε ΘεΧω, χρη με μάκρον σχόντα τον 

άμφενα
εΧκην τον ζυyόv, είτ ούκϊ ΘεΧω' TavTayap, αηαθε, 
βοΧΧεται θεός δς καϊ Δίος εσφαΧε μ&γαν νόον 30 
καύτας K.υπpoyεvήaς· εμε μάν, φύΧΧον1 επάμερον 
σμίκρας δεύμενον αύρας, όνεΧων α κε φόρη φόρη.'^

1 «ρωκ τ) τόον ϊντ supplied by Ε ?ρπ«ί f-icra Ε : ms 
ilpirf ρω'ισα 2 rfλάσσαι = τολμήσαι Ε from Hesych .· ms 
δλάσβι ί avptov άμίραν = rawrj τά>ν ήμΐρων ή ανριόν ίστι Ε: 
ms ανριον άμ. 3 Ρ. Ant. τωδ[ 4 χαλέπας Bgk: ms χαλΐ- 
παΐ suppl. Ε: ms ούκϊ for the aposiopesis cf. JI. 23. 
319 if. 6 προτ’Bgk : ms iror’ 6 δοκίμοι Bgk: ms 8οκεΐ μοι 
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THEOCRITUS XXX, 17-32

more such loves as this. For whom Life carries 
swift and easy as hoof doth hind, and might endure 
to cross and cross the sea every day’s morrow that is, 
can he and the flower o’ sweet Youth abide ever of 
one date ? How much less he that hath yearnful 
remembrance gnawing at his heart’s core, and dreams 
often o’ nights and taketh whole years to cure his 
lovesickness 1 ”

Such lesson and more read I unto my soul, 
and thus she answered me again: “ Whoso 
thinketh to outvie yon cozening Love, as soon might 
he think to tell how-many-times-nine stars be i’ th’ 
skies above us ; and so I too, willy-nilly, must fain 
stretch my neck beneath the yoke and pull, seeing 
such, my lord, is the will of a God that hath betrayed 
ev’n the mickle mind of Zeus, and beguiled ev’n the 
Cyprus-born, and catcheth up and carrieth whither­
soever he list (as well he may) a poor mortal leaf 
like me that needs but a puff of air to lift it.’*
7 φύλλου Fritzsche: ms φίλον 8 δίύμ«νον Bgk : ms δ«υύ· 
p.tvov δνίΚων Ahr : ms <5 μβλλων 2 Kt Wil: ΐΟΒαϊκα φόρη 
φόρη E: cf. Stob. Floril. 28. 18/ΐτι. oh δπισφα,Κ^ί δττηδιΐ (mss 
Sir-η δ);) τταντοίη τύχη φορρ (mss φορή) πι^ύματοι αΐωροι/μίνη, and 
see Class. Rev. 1911, p. 65: ms φορεΐ
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THE INSCRIPTIONS

These little poems are all, with the exception of IV, 
actual inscriptions, and would seem to have been collected 
from the works of art upon which they were inscribed. 
XII and XXIII are in all probability by other hands, 
and there is some doubt of the genuineness of XXIV ; 
but the rest are not only ascribed lo Theocritus in the best 
manuscripts, but are fully worthy of him.

363



ΕΠΙΓΡΑΜΜΑΤΑ

ι

Τα ρόδα τα δροσόεντα καϊ ά κατάπυκνος εκείνα 
ερπυΧΧος κεΐται ταΐς ‘ΙάίΧικωνιάσι, 

ταϊ δε μεΧάμφυΧΧοι δάφναι τϊν Πύ^ίβ Τϊαιάν, 
ΔεΧφϊς έπεϊ πέτρα τούτο τοι, ayXa'iae' 

βωμόν δ αίμάζει κεραός Tpayos ούτος ό μαΧός, 
τερμινθου τράτ/ων έσχατον άκρεμόνα.

II

Δάφνις ό Χευκόχρως, ό καΧα avpiyyi μεΧίσδων 
βουκοΧικούς ύμνους, ανθετο ΤΙανϊ τάδε, 

τούς τρητούς δόνακας, το Χα-γωβόΧον, δζύν άκοντα, 
νεβρίδα, τάν πήραν, α ποκ έμαΧοφόρεί.

III

Ε/ΰδεις φνΧΧοστρώτι πεδω Δαφνί σώμα κεκμακδς 
άμπαύων, στάΧικες δ*  άρτίπα^εϊ<ζ άν ορη' 

ay ρεύει δε τν Παν καϊ ο τον κροκόεντα Τίρίηπος 
κισσόν εφ’ ιμερτω κρατϊ καθαπτόμένος, 

άντρου εσω στείχοντες όμόρροθοι. άΧΧά τύ φεύγε, 
φεύγε μεθεϊς ύπνου κώμα καταρρύμεν ον.γ

1 καταρρΰμα/ον Ε : cf. Sappho fr. 4 κώμα κατάρρ^ι, and 
χύμΜΟ! : mss καταγρόμαΌν ΟΓ καταγόμίνο»
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I .—[AN INSCRIPTION FOR A PICTURE]
Those dewy roses and that thick bushy thyme are 

an offering to the Ladies of Helicon, and since ’tis 
the Delphian Rock hath made it honoured, the 
dark-leaved bay, Pythian Healer, is for thee ; and 
yon horny white he-goat that crops the outmost 
sprays of the terebinth-tree is to be the blood-offering 
upon the altar.

II .—[FOR A PICTURE]
These stopped reeds, this hurl-bat, this sharp 

javelin, this fawnskin, and this wallet he used to 
carry apples in, are an offering unto Pan from the 
fair-skinned Daphnis, who piped the music o’ the 
country upon this pretty flute.

IIL—[FOR A PICTURE]
You sleep there upon the leaf-strown earth, good 

Daphnis, and rest your weary frame, while your 
netting-stakes are left planted on the hillside. But 
Pan is after you, and Priapus also, with the yellow 
ivy about his jolly head ; they are going side by side 
into your cave. Quick then, put off the lethargy 
that is shed of sleep, and up with you and away.
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IV

Τήυαν τΛι*  Χαύραυ, τόθι ταϊ δ/^υες, αιπόΧε κάμφτας 
σύκιυου εύ ρήσεις άρτιγΧυφες ξόανου

άσκεΧες1 αύτόφΧοιου άυούατου, άΧΧά φάΧητι 
παιδογόνω δυνατόν Κύπριδος έργα τεΧεΐυ.

σάκος δ’ ανίερος περιδέδρομευ, άεναον δέ 
ρείθρου από σπιΧάδωυ πάντοσε τηΧεθάει 

δάφναις και μύρτοισι καϊ εύώδει κυπαρίσσω, 
ένθα περιξ κεχυται βοτρυόπαις εΧ,ικι

άμ/πεΧος, είαριυοϊ δέ Χιγυφθόγγοισιν άοιδαίς
κόσσυφοι άχενσιυ ποικιΧότραυΧα μεΧη, 10

ξουθαϊ δ’ άδονίδες μιννρίσμασιυ άνταγεΰσι 2 
μεΧπουσαι στόμασιν ταυ μεΧίγατυν οπα.

εζεο δή τηυεΐ καϊ τω 'χαρίευτι Ώριήττω 
ευχε*  άττοστερξαι τούς Δ,άφυι^ός με πόθους, 

κευθυς επιρρεξειν χίμαρου καΧον. ήυ δ' άναυεύσρ, 
τοΰδε τνχ^ων εθεΧω τρισσα θνη τεΧεσαΐ'

ρεξω <γαρ δαμάΧαν, Χάσιον τράγου, άρυα του ϊσγια 
σακίταυ. άίοι δ’ ευμευεως ό θεός.

V

Α$ς ποτϊ ταυ Νυμφάυ διδνμοίς αυΧοϊσιν άεΐσαι 
άδύ τι μοι; κήγω πακτίδ' άειράμευος

άρξεΰμαί τι κρεκειυ, ό δε βουκοΧος άμμιγα θεΧζεί 
Δάφυις, κηροδετω πυεύματι μεΧπόμευος.

1 άσκίλίί Jahn, i.e. a herm, cf. A.P. 10. 8, 6. 20; mss
τρισκίλΐι 3 ανταχίΰσι. Scaliger : mss αντιαχΐΰσι
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IV .—[A LOVE-POEM IN THE FORM OF 
A WAYSIDE INSCRIPTION]

When you turn the corner of yonder lane, sweet 
Goatherd, where the oak-trees are, you’ll find a new- 
carved effigy of fig-wood, without legs or ears and 
the bark still upon it, but nevertheless an able 
servant of the Cyprian. There’s a brave little 
sacrificial close runs round it, and a never-ceasing 
freshet that springs from the rocks there is greened 
all about with bays and myrtles and fragrant cypress, 
among which the mother o’ grapes doth spread and 
twine, and in spring the blackbirds cry their lisping 
medleys of clear-toned song, and the babbling 
nightingales cry them back their warblings with the 
honey voice that sings from their tuneful throats. 
Thither go, and sit you down and pray that pretty 
fellow to make cease my love of Daphnis, and ΓΠ 
straightway offer him a fat young goat; but should 
he say me nay, then I’ll make him three sacrifices if 
he’ll win me his love, a heifer, a shaggy buck-goat, 
and a pet lamb I am rearing; and may the God hear 
and heed your prayer.

V .—[AN INSCRIPTION FOR A PICTURE]

’Fore the Nymphs I pray you play me some sweet 
thing upon the double pipe, and I will take my viol 
and strike up likewise, and neatherd Daphnis shall 
join with us and make charming music with the
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εγγύς δέ στάυτες λασίας δρυδς άντρου όπισθεν1 
Τίάνα τον αιγιβάταν όρφανίσωμες ύπνου.

VIII

*Ηλ#ε καϊ ές ΊΛίλητον ό του Παζ^ονο? υιός, 
ίητηρι νόσων άνδρι συνεσσόμενος

Νικία, ός μιν επ' ημαρ αεϊ θυέεσσιν ίκνειται, 
καί τόδ' απ' ευώδους γλύφ·ατ' άγαλμα κέδρου, 

Ήετίωνι χάριν γλαφυράς χερός άκρον ύποστάς 
μισθόν' δ δ’ είς εργον πάσαν άφηκε τέχνην.

1 mss also Κασιαύχίνοί iyyiOtv Αντρου

VI

ΤΑ δείλαζε τύ Θύρσι, τί το πλέον, el κατατάξεις 
δάκρυσι διγληνους ώπας όδυρόμενος;

οϊχεται ά χίμαρος, το καλόν τέκος, οΐ'χετ' ές"Αιδαν· 
τραχύς yap χαλαΐς άμφεπίαξε λύκος.

αι δέ κύνες κλαγγεύντί' τί το πλέον, άνίκα τήνας 
οστιον ουδέ τέφρα λείπεται οιχομένας;

VII

Νήπιον υΙον έλειπες, έν άλικία δέ και αυτός, 
Έιύρύμεδον, τύμβου τούδε θανών ετνχες.

σοϊ μέν έδρα θείοισι μετ' άνδράσι' τον δέ πολΐται 
τιμασεΰντι, πατρός μνώμενοι ως ayaOS). VIII

368



THE INSCRIPTIONS, V-VIII 

notes of his wax-bound breath ; and so standing 
beside the shaggy oak behind the cave, let's rob yon 
goat-foot Pan of his slumber.

VI.—[FOR A PICTURE]

Well-a-day, you poor Thyrsis! what boots it if 
you cry your two eyes out of their sockets? Your 
kid’s gone, the pretty babe, dead and gone, all 
crushed in the talons of the great rough wolf. 
True, the dogs are baying him; but to what end, 
when there’s neither ash nor bone of the poor dead 
left?

VIL—[FOR THE GRAVE OF A YOUNG 
FATHER]

Here are you, Eurymedon, come in your prime to 
the grave; but you left a little son behind you, and 
though your dwelling henceforth is with the great 
o’ the earth, you may trust your countrymen to 
honour the child for the sake of the father.

VIII.—[FOR NICIAS’ NEW STATUE OF 
ASCLEPIUS]

The Great Healer’s son is come to Miletus now, 
to live with his fellow-craftsman Nicias, who both 
maketh sacrifice before him every day, and hath now 
made carve this statue of fragrant cedar-wood ; he 
promised Eetion a round price for the finished 
cunning of his hand, and Eetion hath put forth all 
his art to the making of the work.
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IX

Setj/e, Ίίδνρακόσιός τοι άνηρ τόδ’ εφίεται "Ορθών· 
χειμέριας μεθύων μηδαμά νυκτδς ϊοις.

και yap εγώ τοιουτον εχον πότμον,1 άντϊ δε κόλλας 
πατρίδας οθυειαν κείμαι άφεστάμενος*

X

'Τμΐν τούτο Θεαϊ κεχαρισμενον εννεα πάσαις 
τωγαλμα αενοκλής θηκε τδ μαρμάρινου, 

μουσικός' ουχ ετερως τις ερεΐ. σοφίρ δ’ επϊ τί/δέ
αίνον εχων Μουσεων ουκ επιλανθάνεται.

XI

Έδνσθενεος τδ μνήμα, φνσιγνώμων δς άριστος? 
δείνας ατ οφθαλμού και τδ νόημα μαθόίν. 

ευ μιν εθαφαν εταίροι επϊ ξείνης ξένον οντα, 
χωύμνοθετης αυτω δαιμονίως φίλος ην.

πάντων ων επεοίκεν εχει τεθνεως δ σοφιστής· 
καίπερ άκικυς εων ειχ άρα κηδεμόνας.

1 ιτάτμον : mss also μόρον 2 mss also αθλίων αφΐστά- 
μ(νο! Ε, cf. αττοστησάσθων C.I.A. 1. 32. 18: mss έφίσσ. and 
ίρίσσ., 3 fts ipiirros Ε, for the more usual attracted form
φυσιγνώμονο$ οϊ> (or oi'otz) αοίσταυ. cf. xiv. 59 : mss ό σοφιστή 
from below
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IX .—[FOR THE GRAVE OF A LANDED 
GENTLEMAN]

This, good Stranger, is the behest of Orthon of 
Syracuse: Go you never abroad drunk of a stormy 
night; for that was my fate to do, and so it is I lie 
here, and there’s weighed me out a foreign country 
in exchange for much native-land.

X .—[FOR AN ALTAR WITH A FRIEZE 
OF THE MUSES]

This carved work of marble, sweet Goddesses, is 
set up for the nine of you by the true musician—as 
all must name him—Xenocles, who having much 
credit of his art forgets not the Muses whose it is.

XI .—[FOR THE GRAVE OF A STROLLING 
PHYSIOGNOMIST]

Here lies Strong-i’-th’-arm the great physiog­
nomist, the man who could read the mind by the 
eye. And so, for all he is a stranger in a strange 
land, he has had friends to give him decent burial, 
and the dirge-writer has been kindness itself. The 
dead philosopher has all he could have wished; and 
thus, weakling wight though he be, there is after all 
somebody that cares for him.

“ Weakling wight” : an Epic word to point the play upon 
the name.
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ΧΠ

Δι/μομελτ/ς ό χορηγός, ό τον τρίττοδ’ ώ Διόνυσε 
και σε τον ήόιστον θεών μακάρων άναθείς, 

μέτριος ήν εν πάσι, χορώ δ’ εκτήσατο νίκην 
άνόρών, καϊ τό καλ,όν καϊ τό ττροσηκον ορών.

ΧΙΠ

Η Κύπρις ου ττάν&ημος. ΐλάσκεο την θεόν είττών 
ούρανίην, αγνής άνθεμα Χρυσογόνης

όΐκω εν ’ΔμφικΧεους^· ω καϊ τέκνα καϊ βίον είχε 
ζυνόν. άεϊ δε σφιν λώιον εις έτος ήν

εκ σεθεν άρχομενοις ώ ττότνια· κη&όμενοι γαρ 
αθανάτων αυτοί πλεΐον εχουσι βροτοί.

XIV

'Δστοϊς καϊ ξείνοισιν Ίσον νεμει ήδε τράπεζα" 
θεϊς άνελ,οΰ ψήφου προς Χόγον εΧκομενης.2, 

άλΧος τις πρόφασιν Χεγέτω' τα, δ’ όθνεΐα Κάϊκος 
χρήματα καϊ νύκτας βουΧομενοις αριθμεί.
1 ’Α,μφικλίουί : a Coan name 2 ίΚκομίνιμ, cf. Hibeh 

Papp. 1. p. 65, Theophr. Char. 24 : mss also αρχομίν-ηί
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XII .—[FOR A PRIZE TRIPOD]

Choir-master Demomeles, who set up this tripod 
and this effigy, Dionysus, of the sweetest God in 
heaven, had always been a decent fellow, and he won 
the victory with his men’s-chorus because he knew 
beauty and seemliness when he saw them.

XIII . —[FOR A COAN LADY’S NEW STATUE 
OF APHRODITE]

This is not the People’s Cyprian, but pray when 
you propitiate this Goddess do so by the name of 
Heavenly ; for this is the offering of a chaste woman, 
to wit of Chrysogone, in the house of Amphicles, 
whose children and whose life she shared ; so that 
beginning, Great Lady, with worship of thee, they 
ever increased their happiness with the years. For 
any that have a care for the Immortals are the better 
off for it themselves.

XIV .—[FOR THE TABLE OF A BARBARIAN 
MONEY-CHANGER]

This table makes no distinction of native and 
foreigner. You pay in and you receive out in strict 
accordance with the lie of the counters. If you want 
shifts and shuffles go elsewhere. Caicus pays out 
deposits even after dark.
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XV
Γνώσομαι, εϊ τι νέμεις άγαθοΐς πλέον, ή καϊ ό δειλός 

έκ σέθεν ωσαύτως Ισον, όδοιπόρ, έχει.
'χαιρετώ ούτος ο τύμβος' έρεΐς ‘ έπεϊ Βύρυμέ­

νοντας
κέΐται της ιερής κοΰφος υπέρ κεφαλής'

XVI
Ή παΐς ωχετ' άωρος έν έβδόμω ήδ' ένιαυτω 

εις Άίδην πολλής ήλικίης προτέρη, 
δεϊλαίη, ποθέουσα τον εικοσάμηνον αδελφόν, 

νήπιον άστοργου <γευσάμενον θανάτου.
αίαΐ ελεινά παθοΰσα Τϊεριστέρη, ως έν έτοίμω 

άνθρώποις δαίμων Θήκε τά λυγρότατα.

XVII
Θασαί τον ανδριάντα τούτον ώ ξένε 

σπουδά, καϊ λεγ’ έπάν ές οίκον ενθης·
‘'Ανακρεοντος εικόν είδαν έν Ύέω 

των πρόσθ' εί τι περισσόν ωδοποιών' 
προσθεϊς δε χωτι ‘ τοις νέοισιν άδετο' 

έρεΐς άτρεκέως ολον τον άνδρα.

XVIII
"Α τε φωνά Δώριος χωνήρ ό τάν κωμφδιαν 

ευρών 'Επίχαρμος.
ω Βάκχε χάλκεόν νιν άντ' άλαθινού 

τϊν ωδ' άνέθηκαν,
τοι "Ζυρακόσσαις ένίδρυνται πελωρίστα πόλει, 

οΐ άνδρα πολίταν,1
1 Gow: mas άρδρΐ πολίτφ (πολΐται)
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XV.—[FOR THE GRAVE OF A BRAVE MAN]
I shall know, master Wayfarer, whether you 

prefer the valiant or esteem him even as the craven; 
for you will say: “ Blest be this tomb for lying so 
light above the sacred head of Eurymedon.”

XVL—[FOR THE GRAVE OF TWO LITTLE 
CHILDREN]

This little maid was taken untimely, seven years 
old and her life before her, and ’twas for grief, the 
poor child, that her brother of twenty months should 
have tasted, pretty babe, the unkindness of Death ; 
O Peristere, the pity of it 1 how near to man and 
ready hath God set what is woefullest!

XVIL—[FOR A STATUE OF ANACREON 
AT TEOS]

Look well upon this statue, good Stranger, and 
when you return home say “ I saw at Teos a likeness 
of Anacreon, the very greatest of the old makers of 
songs ”; and you will describe him to the letter if 
you say also “ He delighted in the young.”

XVIIL—[FOR A STATUE OF EPICHARMUS 
IN THE THEATRE AT SYRACUSE]

The speech is the Dorian, and the theme the 
inventor of comedy, Epicharmus. They that have 
their habitation in the most mighty city of Syracuse 
have set him up here, as became fellow-townsmen, 
unto thee, good Bacchus, in bronze in the stead of 
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σωρού τον είκε ρημάτων μεμνα μόνοι1 
τελείά επίχειρα.

πολλά yap ποττάν ζόαν τοΐς παισϊν είπε 'χρήσιμα' 
μεγάλα χάρις αύτφ.

XIX

Ό μουσοποιός ενθάδ’ 'Ιππώναξ κεΐται. 
Kei μεν πονηρός, μη ποτερχευ τω τύμβω' 
el δ εσσϊ κράνος τβ καί παρά χρηστών, 
θ άρσεων καθίζευ, κήν θελης άπόβριξον.

XX

'Ο μικκός τόό' ετευ£ε τά Θμαΐσσα
Μγδείος το μνάμ επί τα όδω κήπ&γραψε Κλείτας. 

εχει τάν χάριν ά yvv0 άντϊ τήνων,2
'ώντόν κούρον εθρεψε’ τιμάν; ότι χρήσιμα καλείται.

XXI

Αρχίλοχον και στάθι καϊ εϊσιόε τον πάλαι ποιηταν 
τον των Ιάμβων, ου τό μυρίον κλέος 
όιηλθε κηπΐ νύκτα και ποτ άώ.

ηρά νιν at ΜοΓσαί καϊ ό Δόλιος ^άπενν 'Απόλλων, 
ως εμμελής τ’ eyeveTo κηπιόεξιος 
€πεά τε ποιεϊν προς λύραν τ' άείόειν.

1 thus Ε, €*κΐ  from ΐζω, cf. Hom. «ίσα: mss σωρόν (or σ. 
γάρ) ειχ€ ρημάτων (οι χρημάτων) μεμναμίνους i for ΐχα mss 
have ΐξά
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the flesh ; and thus have remembered to pay him his 
wages for the great heap of words he hath builded. 
For many are the things he hath told their children 
profitable unto life. He hath their hearty thanks.

XIX .—[A NEW INSCRIPTION FOR THE 
GRAVE OF HIPPONAX]

Here lies the bard Hipponax. If you are a rascal, 
go not nigh his tomb ; but if you are a true man of 
good stock, sit you down and welcome, and if you 
choose to drop off to sleep you shall.

XX .—[AN INSCRIPTION FOR THE GRAVE 
OF A NURSE]

This memorial the little Medeius hath builded by 
the wayside to his Thracian nurse, and written her 
name upon it, “ Cleita.” She hath her reward for 
the child’s good upbringing, and what is it ? to be 
called <e a good servant ” evermore.

XXL—[FOR A STATUE OF ARCHILOCHUS]

Stand and look at Archilochus, the old maker of 
iambic verse, whose infinite renown hath spread 
both to utmost east and furthest west. Sure the 
Muses and Delian Apollo liked him well, such taste 
and skill had he to bring both to the framing 
of the words and to the setting of them to the lyre.
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XXII

Tor τώ Ζανδς οδ’ υμιν υιδν ώνήρ 
τον λεοντομάχαν, τον δξύχειρα, 
πράτος των επάνωθε μωσοποιών 
Πείσανδρος συνεγρα-φεν οΰκ Καμίρω, 
χώσσους εξεπόνασεν εϊπ' άεθλους. 
"Τούτον δ’ αυτόν ο δάμος, ώς σάφ’ ειδής, 
εστασ' ενθάδε 'χαΚ.κεον ποήσας 
πολλοΐς μησιν οπισθε κήνιαυτοΐς.

XXIII

Αυδι,σει τό y ράμμα, τί σάμά τε καί τις υπ αύτω" 
Γλαύκης είμϊ τάφος τής ονομαζόμενης.

XXIV

Άρ-χαΐα τίϊττόλλωνι ταναθήματα 
ΰπήρ'χεν ή βάσις δε του μεν είκοσι, 
του 1 δ’ επτά, του δε πεντε, του δε δώδεκα, 

του δέ διηκοσίοισι νεωτερη ήδ' ενιαυτοΐς 
τοσσόσδε yap τιν2 εζεβη μετρούμενος.

1 here and below του Wil: mss τοΐι 2 τΙν Ε, supply 
αριθμεί: mss vu>
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XXIL—[FOR A STATUE OF PEISANDER 
AT CAMIR US]

This is Peisander of Camirus, the bard of old time 
who first wrote you of the lion-fighting quick-o’-th’- 
hand son of Zeus and told of all the labours he 
wrought. That you may know this for certain, the 
people have made his likeness in bronze and set it 
here after many months and many years.

XXIIL — [FOR THE GRAVE OF ONE GLAUCfc]

The writing will say what the tomb is and who 
lies beneath it: “ I am the grave of one that was 
called GlaucA”

XXIV .—[FOR A NEW BASE TO SOME OLD 
OFFERINGS]

These offerings Apollo had possessed before; but 
the base you see below them is younger, than this 
by twenty years and that by seven, this by five and 
that by twelve, and this again by two hundred. 
For when you reckon them that is what it comes to.
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ΘΕΟΚΡΙΤΟΥ ΑΠΟΣΠΑΣΜΑΤΑ

ι
Eustath. ad Iliad. 5. 905, p. 620, 29 ’Αδελφή δε 

ε<ΓΤ4ΐ> “Αρεως ή'Ίΐβη, ώς καϊ Θεόκριτος μυθολογεί.

II
Etym. Magn., ρ. 290, 53 όυσϊν άντιφέρεσθαι, 

ώς παρά Θεοκρίτω.

III

Athen. 7, 284 α Θεόκριτος δ’ ό 'Ζυρακόσιος εν 
τη επιγραφομέντ) Βερενίκη τον λευκόν επονομα­
ζόμενου Ιχθύν ιερόν καλεΐ όιά τούτων"

. . . καϊ τις άνηρ αιτειται έπαγροσύνην τε καϊ 
όλβον,

εξ άλός ω ζωη, τα δέ όίκτυα κείνω άροτρά, 
σφάζων άκρόνυ-χος ταύτη θεω ιερόν Ιχθύν, 
όν λευκόν καλεουσιν, ό yap θ' ίερώτατος άλλων, 
και κε λίνα στησαιτο καϊ εξερύσαιτο θαλάσσης 
εμπλεα . . .
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THE FRAGMENTS
Three fragments of Theocritus have been preserved 

in quotations.
I

Eustathius commenting upon Iliad 5. 905 says :—
Hebe is the sister of Ares, as Theocritus tells us.

II
In the Etymologicum Magnum we read :—

To fight against two, as in Theocritus.

Ill

The third passage is quoted by Athenaeus (7. 284a) 
from a poem in honour of Berenice, the queen either of 
Ptolemy I or of Ptolemy III; it is also referred to by 
Eustathius upon Iliad 16. 407 (1067. 43) :—

... And if a man whose living is of the deep, a man 
whose ploughshares are his nets, prayeth for luck 
and lucre with an evening sacrifice unto this Goddess 
of one of the noble fishes which being noblest of all 
they call Leucus, then when he shall set his trammels 
he shall draw them from out the sea full to the 
brim . . .
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II

THE POEMS AND FRAGMENTS 
OF BION





I.— THE LAMENT FOR ADONIS

Like all the so-called songs in this book, this poem is 
lyric only in spirit. It is not one of the actual songs sung 
at the Adonis-festival, but, like the song in Theocritus XV, 
a conventional book-representation of them written for 
recitation. The suggestion here and there of a refrain is 
intended primarily to aid the illusion, but also serves the 
purpose sometimes of paragraphing the poem. The poem 
belongs to the second part of the festival; it is the dirge 
proper As in X V the wedding-song refers to the 
coming dirge, so here the dirge refers to the past wedding- 
song. The Lament for Adonis is generally believed to 
be the work of Bion.
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ΒΙΩΝΟΣ

I.—ΑΔΩΝΙΔ02 ΕΠΙΤΑΦΙΟΙ

ΑΖάζ'ω τον 'Άδωνιν· ‘ άπώλετο καλός *Α.δωνις·*  
‘ ωλετο καλός ’Άδωνις ’ έπαιάζουσιν Έρωτες.

μηκέτι πορφυρέοις ένι φάρεσι Κυπρί κάθευδε' 
έγρεο δειλά ία, κυανόστόλα 1 και πλατάγησον 
στηθεα και λέγε πάσιν * άπώλετο καλός *Αδωνις*  
αίάζω τον “Αδωνιν· έπαιάζουσιν Έρωτες.

κεΐται καλός 'Άδωνις έν ώρεσι μηρόν όδόντι, 
λευκω λευκόν οδόντι τυπείς, και Κύπριν άνιη 
λεπτόν άπο'φ'ύχων το δέ οΐ μέλαν ειβεται αϊμα 
χιονέας κατα σαρκος, υπ δφρύσι δ’ ομματα νάρκη, 10 
καί το ρόδαν φεύγει τώ 'χείλεος· άμφϊ δε τηνω 
θνασκει καϊ το φίλημα, το μηποτε Κύπρις άνοίσει, 
Κύπριδι μεν το φίλημα καϊ ού ζώοντος άρέσκει, 
άλλ' ούκ οιδεν “Αδωνις, ό νιν θνάσκοντ έφίλησεν. 
αιάζω τον Άδωνιν· έπαιάζουσιν Έρωτες.

άγριον άγριον έλκος εγει κατά μηρόν Ά δωνις· 
μεΐζον δ’ ά Κυθέρεια φέρει ποτικάρδιον έλκος.

1 Kuavivroka Wil: mss κυαίΌστόλ.*
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THE POEMS AND FRAGMENTS 
OF BION

I.—THE LAMENT FOR ADONIS

I cry woe for Adonis and say The beauteous Adonis 
is dead ; and the Loves cry me woe again and say 
The beauteous Adonis is dead.

Sleep no more, Cypris, beneath thy purple coverlet, 
but awake to thy misery ; put on the sable robe and 
fall to beating thy breast, and tell it to the world, 
The beauteous Adonis is dead.

Woe I cry for Adonis and the Loves cry woe again.
The beauteous Adonis lieth low in the hills, his 

thigh pierced with the tusk, the white with the 
white, and Cypris is sore vexed at the gentle passing 
of his breath; for the red blood drips down his 
snow-white flesh, and the eyes beneath his brow wax 
dim; the rose departs from his lip, and the kiss that 
Cypris shall never have so again, that kiss dies upon 
it and is gone. Cypris is fain enough now of the 
kiss of the dead; but Adonis, he knows not that she 
hath kissed him.

Woe I cry for Adonis and the Loves cry woe again.
Cruel, 0 cruel the wound in the thigh of him, but 

greater the wound in the heart of her. Loud did 
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τηνον1 μϊν περϊ παΐδα φίλοι κύνες ώδύραντο 
καϊ Νύμφαι κλαίουσιν ορειάδες· ά δ’ Άφροδίτα 
λνσαμενα πλοκαμΐδας άνά δρυμώς άλάληται 20 
πενθαλέα νηπλεκτος άσάνδαλος· αί δε βάτοι νιν 
ερχομεναν κειροντι καϊ Ιερόν αίμα δρεπονταΐ’ 
οξύ δε κωκνουσα δι αηκεα μακρά φορεΐται 
Άσσυριον βοόωσα πόσιν καϊ παΐδα καλενσα. 
άμφϊ δε νιν μελαν αϊμα παρ’ ομφαλον αωρεΐτο, 
στηθεα δ’ εκ μηρών φοινίσσετο, τοϊ δ’ 2 ύπο μαζοϊ 
χιόνεοι το πάροιθεν Άδώνιδι πορφύροντο.
‘αίαΐ ταν Κυθερειαν’ επαιάζονσιν Έρωτες.

ώλεσε τον καλόν άνδρα, συνώλεσεν Ιερόν είδος. 
Κύπριδι μεν καλόν είδος, οτε ζώεσκεν ’Άδωνις*  30 
κάτθανε δ ά μορφά σνν Άδώνιδι. ‘ ταν Κνπριν 

αίαΐ
ώρεα πάντα λεηοντι, καϊ αί δρυες ‘αί τον’Ά.δωνιν’ 
καϊ ποταμοί κλαίοντι τά πενθεα τάς Άφροδίτας, 
καϊ παγαϊ τον ”Α,δωνιν εν ώρεσι δακρύοντι, 
άνθεα δ’ εξ οδννας ερνθαίνεται· ά δε Κύθηρα 
πάντας άνα κναμώς, άνά παν νάπος οίκτρον άείδει 
‘αίαΐ τάν Κυθερειαν, άπώλετο καλος’Άδωνις.’ 
’Αχώ δ’ άντεβόασεν ‘ άπώλετο καλός ’Άδωνις.’ 
Κύπριδος αίνον έρωτα τίς ούκ εκλαυσεν αν αίαΐ;

ώς ϊδεν, ώς ενόησεν Άδώνιδος άσχετον έλκος, 40 
ώς ϊδε φοίνιον αιμα μαραινόμενε? περϊ μηρφ, 
πάχεας άμπετάσασα κιννρετο' ‘ μεΐνον 'Άδωνι, 
δύσποτμε μεΐνον ’’Α,δωνι, πανύστατον ώς σε κιχείω, 
ώς σε περιπτΰξω καϊ χείλεα χείλεσι μίξω.
εηρεο τυτθον'Ά.δωνι, το δ’ αν πύματόν με φίλησον, 
τοσσούτόν με φίλησον, οσον ζωη το φίλημα,

* τηνον Brunck : mss κΰνον 2 τοϊ δ’ Wil: mss οί δ’
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BION I, 18-46

wail his familiar hounds, and loud now weep the 
Nymphs of the hill; and Aphrodite, she unbraids 
her tresses and goes wandering distraught, unkempt, 
unslippered in the wild wood, and for all the briers 
may tear and rend her and cull her hallowed blood, 
she flies through the long glades shrieking amain, 
crying upon her Assyrian lord, calling upon the lad 
of her love. Meantime the red blood floated in a 
pool about his navel, his breast took on the purple 
that came of his thighs, and the paps thereof that 
had been as the snow waxed now incarnadine.

The Loves cry woe again saying “Woe for Cylherea."
Lost is her lovely lord, and with him lost her 

hallowed beauty. When Adonis yet lived Cypris 
was beautiful to see to, but when Adonis died her 
loveliness died also. With all the hills ’tis Woe for 
Cypris and with the vales ’tis Woe for Adonis ; the 
rivers weep the sorrows of Aphrodite, the wells of 
the mountains shed tears for Adonis; the flowerets 
flush red for grief, and Cythera’s isle over every 
foothill and every glen of it sings pitifully Woe for 
Cylherea, the beauteous Adonis is dead, and Echo ever 
cries her back again, The beauteous Adonis is dead. 
Who would not have wept his woe over the dire tale 
of Cypris’ love ?

She saw, she marked his irresistible wound, she 
saw his thigh fading in a welter of blood, she lift her 
hands and put up the voice of lamentation saying 
"Stay, Adonis mine, stay, hapless Adonis, till I come 
at thee for the last time, till I clip thee about and 
mingle lip with lip. Awake Adonis, awake for a 
little while, and give me one latest kiss ; kiss me all 
so long as ever the kiss be alive, till thou give up 
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άχρις άποψύχης ες εμόν στόμα κείς εμον ήπαρ 
πνεύμα τεόν ρεύση, τό δε σευ γλυκύ φίλτρον 

άμελξω,
εκ δε πίω τον έρωτα, φίλημα δε τοΰτο φυλάξω 
ώς1 αυτόν τον" Αδωνιν, έπεϊ σύ με δύσμορε φεύγεις, 50 
φεύγεις μακρόν "Αδωνι, και ερχεαι εις ’Αχέροντα 
πάρ στυγνόν βασιλήα καϊ άγριον, ά δε τάλαινα 
ζώω καϊ θεός εμμϊ καϊ ού δύναμαι σε διώκειν.
λάμβανε Τϊερσεφόνα τον έμόν πόσιν' εσσϊ γάρ αυτά 
πολλόν εμεύ κρέσσων, τό δε παν καλόν ε’ς σό 

καταρρέΐ·2
εμμϊ δ’ εγω πανάποτμος, εχω δ’ άκόρεστον ανίαν, 
καϊ κλαίω τόν*Αδωνιν,  ο μοι θάνε, καί σε φοβεΰμαι. 
θνάσκεις ω τριπόθητε, πόθος δε μοι ώς οναρ επτά, 
χήρα δ’ ά Κυθερεια, κενοί δ*  άνά δωματ ’Έρωτες, 
σοϊ δ' άμα κεστός ολωλε. τι γάρ τολμηρό κυνάγεις; 60 
καλός εων τοσσοΰτον εμήναο θηρϊ παλαίειν;' 
ωδ' όλοφύρατο Κύπρις· επαιάζουσιν Έρωτες 
‘ αιαΐ τάν Κυ&ερειαν, άπωλετο καλός 'Άδωνις*

δάκρυον ά ΤΙαφία τάσσον χεει, οσσον "Αδωνις 
αίμα χεει' τά δε πάντα ποτϊ χθονϊ γίνεται άνθη, 
αιμα ρόδον τίκτει, τά δε δάκρυα τάν άνεμώναν. 
αΐάζω τον 'Άδωνιν, άπωλετο καλός 'Άδωνις.

μηκετ ενϊ δρυμοΐσι τον άνερα μύρεο Κυπρί.
ούκ αγαθά στιβάς εστιν Άδώνιδι φυλλάς έρημα· 
λεκτρον εχοι Κυθερεια τό σόν καϊ3 νεκρός "Αδωνις.

1 Mus: mss &ι σ' 8 καταρρεΐ Stephanas: mss καί 
lipptt 3 ίχοι Valckenaer : mss (%ti καί Ε : mss vvv St 
or rt 8< due to taking καί as ‘ ‘ and ” 
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BION I, 47-70

thy breath hi to my mouth and thy spirit pass into 
my heart, till I have drawn the sweet milk of thy 
love-potion and I have drunk up all thy love; and 
that kiss of Adonis I will keep as it were he that 
gave it, now' that thou fliest me, poor miserable, fliest 
me far and long, Adonis, and goest where is Acheron 
and the cruel sullen king, while I alas! live and am 
a God and may not go after thee. O Persephone, 
take thou my husband, take him if thou wilt; for 
thou art far stronger than I, and gettest to thy share 
all that is beautiful; but as for me, ’tis all ill and 
for ever, ’tis pain and grief without cloy, and I 
weep that my Adonis is dead and I fear me what 
thou wilt do. 0 dearest and sweetest and best, 
thou diest, and my dear love is sped like a dream; 
widowed now is Cytherea, the Loves are left idle 
in her bower, and the girdle of the Love-Lady is 
lost along with her beloved. O rash and overbold 1 
why didst go a-hunting? Wast thou so wooed to 
pit thee against a wild beast and thou so fair?” 
This was the wail of Cypris, and now the Loves cry 
her woe again, saying Woe for Cytherea, the beauteous 
Adonis is dead.

The Paphian weeps and Adonis bleeds, drop for 
drop, and the blood and tears become flowers upon 
the ground. Of the blood comes the rose, and of 
the tears the windflower.

I cry woe for Adonis, the beauteous Adonis is dead.
Mourn thy husband no more in the woods, sweet 

Cypris ; the lonely leaves make no good lying for 
such as he: rather let Adonis have thy couch as in 
life so in death; for being dead, Cytherea, he is yet

“ wood ” x mad. 
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και νέκυς ών καλέις εστι, καλός νέκυς, οϊα καθεύδων. 
κάτθεό νιν μαλακοϊς ένι φάρεσιν οϊςχ ένίαυεν, 
ω μετά τεΰς 2 άνά νύκτα τον Ιερού ύπνον έ μοχθεί 
παγχρυσέω κλιντήρΓ ποθεί και στυμνον3 “Άδωνιν. 
βάλλε δέ νιν στεφάνοισι και άνθεσΐ’ πάντα συν 

αύτω, 
ώς τηνος τέθνακε και άνθεα πάντα θανόντων*  
ραίνε δέ νιν 'Συρίοισιν 5 άλείφασι, ραίνε μύροισιν' 
ολλύσθω μύρα πάντα’ το σου μύρον ώλετ 'Άδωνις.

κέκλιται άβρος ’Άδωνις εν εΐμασι πορφυρέοισιν 
άμφί δέ νιν κλαίοντες άναστενάχουσιν'Έρωτες 80 

κειράμενοι χαίτας επ’ Άδώνιδί’ μεν οϊστώς, 
δ$ δ’ έπι τόξον έβαλλεν, δβ δέ πτερόν, δς δέ φαρέ­

τραν-
χώ μεν ελυσε πέδιλου Άδώνιδος, οί δέ λέβητι 
χρυσείω φορέουσιν ύδωρ, δ δέ μηρία λούει, 
δς δ’ οπιθεν πτερύγεσσιυ αναψύχει τον 'Άδωνιν. 
‘ alaV τάν Κυθερειαν ’ επαιάξουσιν 'Έρωτες.

εσβεσε λαμπάδα πάσαν επί φλιαΐς 'Υμέναιος, 
και στεφος εξεπέτασσε γαμήλιου' ούκέτι δ’ 'Ύμήν, 
'Ύμήν ούκέτ άείδει έου μέλος, άλ'λΧ έπαείδει8 
* alaV και ‘ τον "Αδωνιν ’ ετι πλέον ή 'Υμέναιον. 90 
αί Χάριτες κλαίοντι τον υίέα τώ Κινύραο, 
‘ ώλετο καλός 'Άδωνις ’ εν άλλάλαισι λεγοισαι.
* αίαι’ δ’ οξύ λέγοντι πολύ πλέον ή ΤΙαιώνα.3 
χαί10 λίοΐραι τον 'Άδωνιν άνακλείουσιν ‘ ’Άδωυινύ

1 οΐς Steph.: mss οΐ 2 mss tois revs Wil: mss aev 
3 E, see C.R. 1913. 76, Alex. 197 K: mss στυγνόν 4 -πάντα 
Οανόντων E, cf. 78: mss πάντ όμαράνθη emended from tipit. 
Bion. 69 after -πάντα συν αυτω had come in from above 
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BION I, 71-96

lovely, lovely in death as he were asleep. Lay him 
down in the soft coverlets wherein he used to 
slumber, upon that couch of solid gold whereon he 
used to pass the nights in sacred sleep with thee ; 
for the very couch longs for Adonis, Adonis all 
dishevelled. Fling garlands also and flowers upon 
him; now that he is dead let them die too, let 
every flower die. Pour out upon him unguents of 
Syria, perfumes of Syria ; perish now all perfumes, 
for he that was thy perfume is perished and gone.

There he lies, the delicate Adonis, in purple 
wrappings, and the weeping Loves lift up their 
voices in lamentation; they have shorn their locks 
for Adonis’ sake. This flung upon him arrows, that 
a bow, this a feather, that a quiver. One bath done 
off Adonis’ shoe, others fetch water in a golden 
basin, another washes the thighs of him, and again 
another stands behind and fans him with his 
wings.

The Loves cry woe again saying " Woe for Cytherea.” 
The Wedding-God hath put out every torch before 

the door, and scattered the bridal garland upon the 
ground; the burden of his song is no more “ Ho for 
the Wedding;” there’s more of “Woe” and 
“ Adonis ” to it than ever there was of the wedding­
cry. The Graces weep the son of Cinyras, saying 
one to another, The beauteous Adonis is dead, and 
when they cry woe ’tis a shriller cry than ever the 
cry of thanksgiving. Nay, even the Fates weep and 
wail for Adonis, calling upon his name ; and more- 
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καί viv έπαείδουσίν*  δ Se σφισιν ούχ υπακούει*
ού μάν ούκ έθέλει, Κώμα δέ νιν ούκ απολύει.

λτγγε 'γόων Κυβέρεια το σάμερον, ίσχεο κομμωνΛ 
δει σε πάλιν κλαύσαι, πάλιν εις έτοφ άλλο 

δακρύσαι. 98

1 κομμΰν Barth : mss κύαιαν
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BION I, 97-xoo

over they sing a spell upon him to bring him back 
again, but he payeth no heed to it; yet ’tis not from 
lack of the will, but rather that the Maiden will not 
let him go.

Give over thy wailing for to-day, Cytherea, and 
beat not now thy breast any more ; thou needs wilt 
wail again and weep again, come another year.
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IL—MYRSON AND LYCIDAS

This fragmentary shepherd-mime is probably to be 
ascribed to an imitator of Bion. At Myrsoris request, 
Lycidas sings him the tale of Achilles at Scyros.
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II .—[ΜΥΡ2ΩΝ KAI ΛΥΚΙΔΑ5]

ΜΤΡ2ΩΝ

Λϊ?<? νύ τί μοι ΚυκίΖα 'Ζικελόν μέλος άδύ λιγαινειν, 
ίμερόεν γλυκύθυμον ερωτικόν, οιον ό Κυκλωφτ 
άεισεν ΤΙολύφαμος επαονία1 Γαλατεία;

ΛΤΚΙΔΑ2

κημοϊ 2 συρίσδεν, Μ,ύρσων, φίλον· αλλά τί μελφτω;

ΜΤΡ2ΩΝ

^κύριον ω Αυκίζα ζαλώμενον3 άδύν έρωτα, 
λάθρια ΐΐηλείΰαο φιλάματα, λάθριον ευνάν, 
πώς παις εσσατο φάρος, όπως δ’ εφτευσατο*  μορφάν 
κήν κώραισιν όπως3 ΑυκομηΒίσιν άπαλέγοισα 
ήείΖη κατά β παστόν Άχιλλέα Δηϊΰάμεια.

ΛΤΚΙΔΑ2

" Αρπασε τάν (ΊΆλεναν ποθ' ό βουκόλος, ά<γε 8' ες 
’’Ιδαν, 10

Οίνώνα κακόν άλγος, νχωσατο δ’ ά Αακεόαίμων,
1 iiraovic/. Ε, cf. Theocr. 25. 249 : mss «π’ ηϊόνι 2 κημοϊ 

Brunck : mss κ1)ΐ> μοι 3 ζαΚύμ^νον Wil: mss ζαΚΰν μίνο$ 
4 βψίύσατο Canter, cf. Nonn. Dion. 44. 289: mss «γ«νσατο 
s thus Wil: mss κί)ν hus tv Kiipais s ήιίδη (from οίδα) κατά 
E, cf. Moero ap. Athen. 491 B: mss άηδήτηα τά 
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II.—MYRSON AND LYCIDAS

MYRSON
Then prithee, Lycidas, wilt thou chant me some 

pretty lay of Sicily, some delightful sweetheart song 
of love such as the Cyclops sang to Galatea of the 
sea-beaches ?

LYCIDAS
I myself should like to make some music, Myrson; 

so what shall it be ?
MVRSON

The sweet and enviable love-tale of Scyros, 
Lycidas, the stolen kisses of the child of Peleus and 
the stolen espousal of the same, how a lad donned 
women’s weeds and played the knave with his out­
ward seeming, and how in the women’s chamber the 
reckless Deidameia found out Achilles among the 
daughters of Lycomedes.

lycidas (sings)
Once on a day, and a woeful day for the wife that 

loved him well,
The neatherd stole fair Helen and bare her to Ida 

fell.

“ The wife that loved him well” : Οβηδηέ, wife of Paris.
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πάντα δε Xabv άγειρεν Αχαϊκόν, ουδέ τις'ΈΧΧην 
ούτε Μυκηναίων ουτ ’Ήλίδο? ούτε Αακώνων, 
μεινεν ebv Kara, δώμα φυγών δύστανονΆρηα.1 
Χάνθανε δ’ έν κώραις Χυκομηδίσι μούνος ΆχόλΛευ?, 
εϊρια δ’ άνθ' οπΧων έδιδάσκετο, καϊ χερϊ Χευκα 
παρθενικόν κόπον 2 εϊχεν, έφαίνετο δ' ηύτε κώρα*  
καϊ γάρ 'ίσον τήναις θηΧύνετο, καϊ τοσον άνθος 
χιονέαις πορφυρέ παρηίσι, καϊ το βάδισμα 
παρθενικης έβάδιζε, κόμας δ’ έπύκαζε καΧύπτρα. 20 
θυμόν δ' άνέρος 3 έίχε, καϊ άνέρος ειχεν έρωτα· 
εξ άούς δ' έπϊ νύκτα παρίζετο4 Δηϊδαμεία, 
καϊ ποτέ μεν τήνας έφίΧει χέρα, ποΧΧάκι δ’ αύτάς 
στάμονα καΧον άειρε, τά δαίδαΧα δ' άτρι 5 έπρνετ 
ησθιε δ' ούκ αΧΧα συν όμάΧικι, πάντα δ’ έποίει 
σπεύδων κοινόν ές ύπνον. εΧεξέ νυ καϊ Χόγον αύτα· 
( άΧΧαι6 μέν κνώσσουσι συν άΧΧάΧαισιν άδεΧφαί, 
αυταρ εγώ μώνα, μώνα1 δέ σύ νύμφα καθεύδεις. 
αι δύο παρθενικαϊ^ συνομάΧικες, al δύο καΧαΐ' 
άΧΧα μόναι κατά^Χέκτρα καθεύδομες' ά δβ πονηρά 3Q 
Νυσαία10 δοΧια με κακώς από σειο μερίσδει.
ου γάρ εγώ σεο . . . . ’

1 <pvy<i>v Ζΰστανον Bentley: mss φίρων δκτσ) ανδ,ν or διασίμ 
ανδ,ν or δυσίν άνγνδν ’'Αρηα Scaliger : mss &pya 2 κόπον Seal.: 
mss κόρον or χορόν 3 δ’ avepos Lenuep : mss δ’ “Aptos 
4 παρΐζ^πο Canter : mss μ-ΐρίζ. s στάμοκα Seal : mss στδμ’ 
avb δαίδαΚα δ’ &τρι' Len : mss δ’ άδ«'α δάκρυ 6 αλλαι Ε : 
mss &λλα< 7 μώνα μώνα Len : mss μώνα, μίμνα 8 al δύο τ.
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Sparta was wroth and roused to arms Achaea wide 
and far;

Mycenae, Elis, Sparta-land—
No Greek but scorned at home to stand 

For all the woes of war.
Yet one lay hid the maids amid, Achilles was he hight; 

Instead of arms he learnt to spin 
And with wan hand his rest to win, 
His cheeks were snow-white freakt with red, 
He wore a kerchief on his head, 
And woman-lightsome was his tread, 

All maiden to the sight.
Yet man was he in his heart, and man was he in 

his love ;
From dawn to dark he’ld sit him by 
A maid yclept Deidamy, 
And oft would kiss her hand, and oft 
Would set her weaver’s-beam aloft

And praise the web she wove.
Come dinner-time, he’d go to board that only maid 

beside,
And do his best of deed and word to win her for his 

bride ;
“ The others share both board and bed,” such wont 

his words to be,
({I sleep alone and you alone; though we be maidens 

free,
Maidens and fair maidens, we sleep on pallets two ;
’Tis that cruel crafty Nysa that is parting me and 

you. . . .”
“with wan hand”: the un-sunburnt hand of an indoor­

living person.
Salmasius: mss al δ’ ύπλ ». 9 κατά Seal: mss καί

19 Νυσαία Wil: mss Νύσσα or Νύσσα γάρ
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ΠΙ-XVIII

The remaining poems and fragments are preserved in 
quotations made by Stobaeus, with the exception of the 
last, which is quoted by the grammarian Orion (Anth.
5, 4).
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III.—[KAEOAAMOS KAI ΜΥΡ2ΩΝ]

ΚΛΕΟΔΑΜΟ2
Ειαρος ω Μύρσων ή χείματος ή φθινοπώρω 
η θέρεος τί τοι άδν; τί δέ πλέον εύχεαι έλθεΐν; 
η θέρος, άνικα παντα τελειεται οσσα μογεύμες; 
η γλυκερόν φθινόπωρον, ότ άνδράσιλιμος ελαφρά; 
η καϊ χεϊμα δύσεργον; έπει καϊ χειματι πολλοί. 
θαλπόμενοι θέλγονται*  άεργεια τε και οκνω’ 
ή τοι καλόν έαρ πλέον εύαδεν; είπέ, τί τοι φρην 
αίρεΐται; λαλέειν γάρ επετραπεν ά σχολά άμμιν.

ΜΤΡΣΠΝ

κρίνειν ούκ έπέοικε θεηια έργα βροτοΐσι' 
πάντα γάρ Ιερά ταΰτα και άδέα· σεν δέ εκατι 10 
έξερεω Κλεόδαμε, τό μοι πελεν άδιον άλλων, 
ούκ έθέλω θέρος ημεν, έπει τόκα μ άλιος όπττ}. 
ούκ έθέλω φθινοπωρον, έπει νοσον ωρια τίκτει. 
ούλον χεΐμα φερειν νιφετόν κρυμώς τε φοβεύμαι. 
ειαρ έμοι τριπόθητον ολω λυκάβαντι παρείη, 
άνίκα μήτε κρύος μηθ' άλιος άμμε βαρύνει, 
ειαρι πάντα κύει, πάντ εϊαρος άδέα βλαστεΐ, 
χά νύξ άνθρώποισιν ϊσα και όμοίιος άώς. . .

1 ίΐ'λγοχτα» Ursinus : mss βάΧκονταί
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III .—[FROM A SHEPHERD-MIME]

CLEO DAM US
Which will you have is sweetest, Myrson, spring, 

winter, autumn, or summer ? which are you fainest 
should come ? Summer, when all our labours are 
fulfilled, or sweet autumn when our hunger is least 
and lightest, or the winter when no man can work— 
for winter also hath delights for many with her warm 
firesides and leisure hours—or doth the pretty spring­
time please you best ? Say, where is the choice of 
your heart ? To be sure, we have time and to spare 
for talking.

MYRSON
’Tis unseemly for mortal men to judge of the 

works of Heaven, and all these four are sacred, and 
every one of them sweet. But since you ask me, 
Cleodamus, I will tell you which I hold to be sweeter 
than the rest. I will not have your summer, for 
then the sun burns me ; I will not have your autumn, 
neither, for that time o’ year breeds disease ; 
and as for your winter, he is intolerable; I 
cannot away with frost and snow. For my part, 
give me all the year round the dear delightful spring, 
when cold doth not chill nor sun burn. In the 
spring the world’s a-breeding, in the spring the 
world’s all sweet buds, and our days are as long as 
our nights and our nights as our days. . , .
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IV

Ί^υτας ετι κώρος ev αΧσεϊ 8εν8ράεντι 
όρνεα θηρεύων τον άπότροπον ει8εν ’'Ερωτα 
έσόόμενον πύξοιο ποτί κΧάόον' ώς δ’ ένόησε, 
χαίρων ώνεκα 8η /χεγα φαίνετο τώρνεον αύτφ, 
τώς καΧάμως άμα πάντας επ' άΧΧάΧοισι συναπτών 
τά και τά τόνΈρωτα μετάΧμενον άμφε8όκευε. 
χώ 7ΓΛ49 άσχαΧάων, οκα1 οΐ τέΧος ού8έν άπάυτη, 
τώς καΧάμως ρίγας ποτ άροτρέα πρέσβυν ϊκανεν, 
ος νιν τάν8ε τέχναν έ8ι8άξατο, και Χεγεν αύτφ, 
καί οι 8ε'ίζεν'Έρωτα καθήμενον. αύτάρ ο πρεσβυς iq 
μει8ιάωυ κίνησε κάρη και άμείβετο παϊ8α 
* φεί8εο τάς Θήρας, μη8' ες τό8' ετ ορνεον ερχευ. 
φεύγε μακράν, κακόν εστί τό θηρίον. οΧβιος εσσή, 
εΐσόκα μή νιν εΧης- ήν 8' άνέρος ες μετρον εΧθρς, 
ούτος ό νυν φεύγων και άπάΧμενος αυτός άφ*  αύτώ 
εΧθων εξαπίνας κεφαΧάν επι σεΐο καθίζει' V

V

'Α μεγάΧα- μοι "Κύπρις εθ' υπνώοντι παρέστα, 
νηπίαχον τον 'Έρωτα καΧάς εκ χειρός άγοισα 

χθόνα νευστάζοντα, τόσον 8έ μοι εφρασε μύθον'
* μέΧπειν μοι φίΧε βούτα Χαβων τον Έρωτα 

8ί8ασκε.
ως Χέγε· χά μέν άπήνθεν, έγω 8' οσα βουκοΧίασ8ον, 
νήπιος ώς έθέΧοντα μαθεϊν τον 'Έρωτα 8ί8ασκον, 
ώς εύρε πΧαγίαυΧον ό Πάν, ώς αύΧόν 'Αβάνα, 
ώς χεΧυν Έρμάων, κίθαριν ώς ά8ύς ΆπόΧΧων.

1 Ικα Porson; mss οΰνιχα.
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IV .—[LOVE AND THE FOWLER]

One day a fowler-lad was out after birds in a 
coppice, when he espied perching upon a box-tree 
bough the shy retiring Love. Rejoicing that he had 
found what seemed him so fine a bird, he fits all 
his lime-rods together and lies in wait for that 
hipping-hopping quarry. But soon finding that 
there was no end to it, he flew into a rage, cast 
down his rods, and sought the old ploughman who 
had taught him his trade; and both told him what 
had happened and showed him where young Love 
did sit. At that the old man smiled and wagged 
his wise head, and answered: “ Withhold thy hand, 
my lad, and go not after this bird ; flee him far ; ’tis 
evil game. Thou shalt be happy so long as thou 
catch him not, but so sure as thou shalt come to 
the stature of a man, he that hoppeth and scapeth 
thee now will come suddenly of himself and light 
upon thy head.”

V .—[LOVE’S SCHOOLING]

I dreamed and lo ! the great Cyprian stood before 
me. Her fair hand did lead, with head hanging, 
the little silly Love, and she said to me:" Pray you, 
sweet Shepherd, take and teach me this child to sing 
and play,” and so was gone. So I fell to teaching 
master Love, fool that I was, as one willing to learn ; 
and taught him all my lore of country-music, to wit 
how Pan did invent the cross-flute and Athena the 
flute, Hermes the lyre and sweet Apollo the harp. 
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ταύτά νιν έξεδίδασκον· δ δ’ ούκ έμπάζετο μύθων, 
άΧΧά μοι αυτός άειδεν ερωτύΧα, καί μ έδίδασκε ιθ 
θνατων αθανάτων re πόθως και ματέρος έργα.
κήγων έκΧαθόμαν μέν όσων τον 'Έρωτ' έδίδασκον, 
οσσα δ’ Έ/>ως μ έδίδαξεν ερωτύΧα ττάντ έδιδά'χθην.

VI

Tat Motaat τόν 'Έρωτα τόν άγριον ού φοβέονται 
εκ θυμω δέ φιΧεΰντι και εκ σποδός αύτω εττονται. 
κην μεν άρα φ-νχάν τις εχων άνεραστον άείδη, 
τηνον ύττεκφεύγοντι και ούκ έθέΧοντι διδάσκειν· 
ην δέ νόον τις 1 ’Έρωτί δονεύμενος άδύ μεΧίσδρ, 
ες τηνον μάΧα ττάσαι έττειγόμεναι προρέοντι. 
μάρτυς έγών, οτι μύθος όδ' εττΧετο ττάσιν άΧαθης. 
ην μεν γάρ βροτόν άΧΧον η αθανάτων τινά μεΧττω, 
βαμβαίνει μοι γΧωσσα καϊ ώς ττάρος ούκετ άείδει· 
ην δ' αύτ ες τόν’Έφωτα καϊ ες Κνκίδαν τι μεΧίσδω, 10 
καϊ τόκα μοι χαίροισα διά στόματος ρέει ανδά. VII

VII

. . . Ούκ οιδ’, ούδ’ έπέοικεν ά μη μάθομες ττονέ- 
εσθαι.

εϊ μοι καΧα ττεΧει τά μεΧύδρια, καϊ τάδε μωνα 
κνδος έμοϊ θησοντι, τά μοι ττάρος ωττασε Μοίρα· 
ει δ’ ούχ (ϊδέα ταύτα, τί μοι ττοτϊ2 ττΧείονα μο-χθεϊν; 
ει μέν γάρ βιότω διττΧόον χρόνον άμμιν εδωκεν 
η Κρονίδας η Μοίρα ττοΧύτροττος, ωστ άνύεσθαι

1 Tty Brunck : mss τψ 2 νοτί Ahr : mss πολύ
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But nay, the child would give no heed to aught I 
might say ; rather would he be singing love-songs of 
his own, and taught me of the doings of his mother 
and the desires of Gods and men. And as for all the 
lore I had been teaching master Love, I clean forgot 
it, but the love-songs master Love taught me, I learnt 
them every one.

VI,—[A LOVE POEM]

The Muses know no fear of the cruel Love ; rather 
do their hearts befriend him greatly and their 
footsteps follow him close. And let one that hath 
not love in his soul sing a song, and they forthwith 
slink away and will not teach him ; but if sweet 
music be made by him that hath, then fly they all 
unto him hot-foot. And if you ask me how I know 
that this is very truth, I tell you I may sing praise of 
any other, be he God or man, and my tongue will 
wag falteringly and refuse me her best; but if my 
music be of love and Lycidas, then my voice floweth 
from my lips rejoicing.

VIL—[THE POET’S PHILOSOPHY OF LIFE]

... I know not, and ’tis unseemly to labour aught 
we wot not of. If my poor songs are good, I shall 
have fame out of such things as Fate hath bestowed 
upon me already—they will be enough ; but if they 
are bad, what boots it me to go toiling on ? If we 
men were given, be it of the Son of Cronus or of fickle 
Fate, two lives, the one for pleasuring and mirth and
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τον μεν ες εύφροσύναν και 'χάρματα, τον δ’ επϊ1 
μοχθώ,

ην τάχα μοχθήσαντι μεθύστερον2 έσθλά δέχεσθαι. 
εί δε θεοί κατενευσαν ενα χρόνον ές βίον έλθεΐν 
άνθρώποις, καϊ τόνδε βραχύν καϊ μείονα πάντων, 10 
€? πόσον ά δειλοί καματώδε ές 3 epya πονεΰμες, 
'φνχάν δ’ άχρι τίι/ος ποτϊ κέρδεα και ποτϊ τέχνας 
βάλλομες, ίμείροντες άεϊ πολύ πλείονος ολβω; 
λαθόμεθ' η άρα*  πάντες, οτι θνατοι ηενόμεσθα, 
χως βραχύν εκ Μοίρας λάχομες χρόνον ; .

VIII

Όλβιοι οί φίλέοντες, επην 'ίσον άντεράωνται. 
όλβιός ην ®ησεύς τω ΤΙειριθόω παρεόντος, 
εΐ καϊ άμεϊλίκτοιο κατήλνθεν ε'ις Άίδαο.
όλβιός ην χαλεποΐσιν εν Άξείνοισιν Όρέστας, 
ωνεκά οί ζυνάς Πυλαδας αρητο5 κελεύθως.
ην μάκαρ ΑΙακίδας ετάρω ζώοντος Άχίλλενς· 
όλβιός ην θνάσκων, οτι οί μόρον αίνον άμυνεν.

IX

"Έ,σπερε, τάς ερατάς χρύσεον φάος *Χφρο'γενείας, 
'Έαττερε κυανεας Ιερόν φίλε νυκτος άγαλμα, 
τόσσον άφαυρότερος μήνας, οσον έξοχος άστρων, 
χαΐρε φίλος, καί μοι ποτϊ ποιμένα κώμον ayovTi 
άντϊ σελαναίας τύ δίδου φάος, ωνεκα τήνα

1 em Wil: mss ενι 2 Mein : mss ττοθ’ ύστερον Legrand: 
mss καμάτως κεΙ$ 4 cf. Mosch. 2. 140 5 αρητο Grotius:
mss άροιτο or άρκτο
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the other for toil, then perhaps might one do the 
toiling first and get the good things afterward. But 
seeing Heaven’s decree is, man shall live but once, 
and that for too brief a while to do all he would, 
then O how long shall we go thus miserably toiling 
and moiling, and how long shall we lavish our life 
upon getting and making, in the consuming desire 
for more wealth and yet more ? Is it that we all 
forget that we are mortal and Fate hath allotted us 
so brief a span ? . . . .

VIII .—[REQUITED LOVE]
Happy are lovers when their love is requited. 

Theseus, for all he found Hades at the last im­
placable, was happy because Perithoiis went with 
him; and happy Orestes among the cruel Inhospit- 
ables, because Pylades had chosen to share his 
wanderings ; happy also lived Achilles Aeacid while 
his dear comrade was alive, and died happy, seeing 
he so avenged his dreadful fate.

IX .—[TO HESPERUS]
Evening Star, which art the golden light of the 

lovely Child o’ the Foam, dear Evening Star, which 
art the holy jewel of the blue blue Night, even so 
much dimmer than the Moon as brighter than any 
other star that shines, hail, gentle friend, and while 
I go a-serenading my shepherd love shew me a light 
instead of the Moon, for that she being new but

“ Inhospitables ” : the barbarous inhabitants of the shores 
of the Black Sea. “his dear comrade”: Patroclus. 
“Child o’ the Foam”: Aphrodite.
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σάμερον άρχομένα τάχιον Zuev, ούκ έπϊ φωράν 
ερχομΛΐ, ούδ' 'ίνα νυκτος όδοιπορέοντας ένοχλέω' 
άλλ’ epaw καλόν δε τ*  έρασσαμένω συναρέσθαι.

X

" Δμερε Κυπρογένεια, Διός τόκος ήέ θαλάσσας, 
τίπτε τόσον θνατοΐσι καϊ άθανάτοισι χάλεπτες;1 
τυτθόν εφαν· τί νυ τόσσον άπήχθεο καϊ τεϊ'ν~ 

αύτα,
ταλίκον ώς πάντεσσι κακόν τον Έρωτα τεκόσθαι,3 
άγριον, άστοργαν, μορφα νόον ούδέν όμοΐον;
ές τί δε νιν πτανόν καϊ έκαβόλον ώττασας ημεν, 
ώς μη πικρόν έόντα δυναίμεθα τηνον άλύζαι;

XI—ΕΙ2 ΤΟΝ ΥΑΚΙΝΘΟΝ

. .. άμφασια τον Φοίβον ελεν τό σόν άλγος όρώντα.*  
δίζετο φάρμακα πάντα, σοφάν δ’ επεμαίετο5 

τέχναν,
χρΐεν δ’ αμβροσία καϊ νεκταρι, χρΐεν άπασαν 
ώτειλάν' λϊοίραισι άναλθεα φάρμακα πάντα . . .

XII

. . . αύταρ εγών βασεύμαι εμάν οδόν ες τό κάταντες 
τηνο ποτϊ ·φάμαθόν τε καϊ ιϊϊόι α 'φιθυρίσδων, 
λισσόμενος Ταλάτειαν άπηνεα· τάς δε γλυκείας 
ελπίδας ύστατίω μέχρι γήραος ούκ άπολει-φώ . . .

1 χάλ€ΐττ€Γ Ε = you were troublesome: mss χαλί'πτ€«$
a rtiv Hermann : mss τίν 3 Τ€κ«σ0α< Herm: mss τίκ·ηαι 
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yesterday is too quickly set. I be no thief nor 
highwayman—’tis not for that I’m abroad at night—, 
but a lover ; and lovers deserve all aid.

X.—[TO APHRODITE]

Gentle Dame of Cyprus, be’st thou child of Zeus, 
or child of the sea, pray tell me why wast so unkind 
alike unto Gods and men—nay, I’ll say more, why so 
hateful unto thyself, as to bring forth so great 
and universal a mischief as this Love, so cruel, so 
heartless, so all unlike in ways and looks ? and 
wherefore also these wings and archeries that we 
may not escape him when he oppresseth us ?

XL—OF HYACINTHUS

... When he beheld thy agony Phoebus was dumb. 
He sought every remedy, he had recourse to cunning 
arts, he anointed all the wound, anointed it with 
ambrosia and with nectar; but all remedies are 
powerless to heal the wounds of Fate . ..

XII.—[GALATEA’S LOVER]

. . But I will go my way to yonder hillside, 
singing low to sand and shore my supplication of 
the cruel Galatea ; for I will not give over my sweet 
hopes till I come unto uttermost old age . . .

4 δρώντα Usener : mss «χοι-τα 5 ί-κΐμαίΐτο Vulcanius: 
mss ϊπίβαίνίτο or ίττΐβώσατ»
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XIII

. . . ον καΧδν ω φίΧε πάντα, Χόγον ποτί τέκτονα 
φοιτάν,

μηδ' έπι πάντ άΧΧω1 χρέος Ζσχέμερ· άλλα και 
αυτός

τεχνάσθαι σύριγγα' πέΧει δέ τοι ονμαρές οργον...

XIV

Μοίσας Έρως καΧεοι, Μοΐσαι τον'Έρωτα φέροιεν.
μοΧπάν ται Μοΐσαί μοι del ποθέοντι διδοΐεν, 
τάν γΧυκεράν μοΧπάν, τάς φάρμακον άδιον 

ούδέν.

XV

. . . ex θαμινάς ραθάμιγγος, όπως λόγος, αιές 
ιοίσας

χά Χίθος ές ρωχμδν κοιΧαίνβται. . . .

XVI

. . , μηδβ Χίπης μ αγέραστου, έπει χω Φοίβος 
άΐίδων

μισθοδοκεΐ.2 τιμά δέ τά πράγματα κρέσσονα 
ποιεί . . .

1 μΐ)δ’ Μ Grotius : mss μηδ« τοι &λλω Salmasius : mss 
άλλο 2 ifiSaw μισβοδοκίΐ Ε : mss ieiStiy μισθόν ίδα>κ*
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XIII .—[DO IT YOURSELF]

... It is not well, friend, to go to a crafts­
man upon all matters, nor to resort unto another 
man in every business, but rather to make you 
a pipe yourself; and ’faith, ’tis not so hard, 
neither . . .

XIV .—[LOVE AND SONG]

May Love call the Muses, and the Muses bring 
Love ; and may the Muses ever give me song at my 
desire, dear melodious song, the sweetest physic in 
the world.1

XV .—[PERSISTENCE]

. . . ’Tis said a continual dripping will e’en wear a 
hollow in a stone . . .

XVI .—[WORTHY OF HIS HIRE]

... I pray you leave me not without some reward; 
for even Phoebus is paid for his music, and a meed 
maketh things better . . .

1 Better perhaps regarded as two fragments, the first 
ending “bring Love”; the following “and” is not in the 
Greek.
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XVII

. . . μορφά θηΧυτεραισι πάΧει καλόν, άνίρι δ' 
άλκά . . .

XVIII

πάντα θεού y € θέλοντας άνύσιμα, πάντα βροτοΐσιν
εκ μακάρων ράϊστα και ουκ άτέλεστα yevovTo.x

1 ^άΐστα Alir : mss yao £άστα yeiwro Ahr ; mss yivoiro

)
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BION XVII-XVIII

XVII .—[AFTER THEIR KIND]

. . . The woman’s glory is her beauty, the man’s 
his strength . . .

XVIII .—[GOD WILLING]

. . . All things may be achieved if Heav’n will; all 
is possible, nay, all is very easy if the Blessed make 
it so . . .

4*7





Ill

THE POEMS OF MOSCHUS





I.—THE RUNAWAY LOVE

Cypris has lost her boy Love, and cries him in the 
streets
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ΜΟΣΧΟΥ ΣΤΚΕΛΙΩΤΟΥ

I.—ΕΡΩΣ ΔΡΑΠΕΤΗΣ

Ά Κυπρί? τον''Ερωτα τον υίέα μακρόν έβώστρεί’ 
“ οστις ένϊ τριόδοισι πλανώμενον είδεν "Ερωτα, 
δραπετίδας έμός έστιν· ό μανύσας γέρας έξεΐ’ 
μισθός1 τοι τό φίλημα τό Κύπριδος' ην δ’ αγάγρ 

νιν,
ον γυμνόν τδ φίλημα, τυ δ’ ω ξένε καϊ πλέον έξεις, 
εστι δ’ ό παΐς περίσαμος· εν είκοσι παισϊ2, μάθοις

νιν.
χρώτα μεν ού λευκός, πυρϊ δ’ είκελος' ομματα δ’ 

αύτω
δριμύλα καϊ φλογόεντα’ κακαϊ φρένες, άδύ λάλημα' 
ον γάρ ίσον νοέει καϊ φθέγγεται' ώς μέλι φωνά, 
ώς δέ χολά νόος έστιν άνάμερος, ήπεροπεντάς, 10 
ονδέν άλαθεύων, δόλιον βρέφος, άγρια παίσδων. 
εύπλόκαμον τδ κάρανον, εχει δ’ ιταμόν τδ μέτωπον. 
μικκύλα μέν τηνω τά χερύδρια, μακρά δε βάλλει, 
βάλλει κείς 'Αχέροντα καϊ εΖς Άιδα βασίλεια, 
γυμνός ολος τό γε σώμα, νοος δε οι ευ πεπυκασται. 
καϊ πτερόεις ώς ορνις έφίπταται άλλον επ άλλω, 
άνερας ηδέ γυναίκας, έπϊ σπλάγχνοις δέ κάθηται. 
τόξον εχει μάλα βαιόν, υπέρ τόξω δέ βέλεμνον,

1 μισ6&ί : mss μισ6ίν 3 παισϊ Heinsius : mss wa<rj
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THE POEMS OF MOSCHUS
I.—THE RUNAWAY LOVE

Cypris one day made hue and cry after her son 
Love and said: “ Whosoever hath seen one Love 
loitering at the street-corners, know that he is my 
runaway, and any that shall bring me word of him 
shall have a reward; and the reward shall be the 
kiss of Cypris ; and if he bring her runaway with him, 
the kiss shall not be all. He is a notable lad ; he 
shall be known among twenty : complexion not white 
but rather like to fire ; eyes keen and beamy; of an 
ill disposition but fair spoken, for he means not what 
he says—’tis voice of honey, heart of gall; froward, 
cozening, a ne’er-say-troth ; a wily brat; makes cruel 
play. His hair is plenty, his forehead bold ; his 
baby hands tiny but can shoot a long way, aye, e’en 
across Acheron into the dominions of Death. All 
naked his body, but well covered his mind. He’s 
winged like a bird and flies from one to another, 
women as well as men, and alights upon their hearts. 
He hath a very little bow and upon it an arrow; ’tis 
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τυτθον μεν τό βελεμνον, e<? αιθέρα δ’ άχρι φορεΐται. 
καϊ χρύσεον περϊ νώτα φαρετριον, ενΒοθι 8' εντϊ 20 
τοι πικροϊ κάλαμοι, τοΐς πολλάκι κάμε τιτρώσκει, 
πάντα μεν aypia ταύτα· πολύ πλέον ά Βαϊς 1 αντω· 
βαιά λαμπάς εοΐσα τον άλιον αυτόν άναίθει.

ην τύ γ’ ελης τηνον, Βήσας aye μηΒ' ελεησης.
κην ποτίΒης κλαίοντα, φυλάσσεο μη σε πλανάση. 
κην yελάy, τύ νιν ελκε. καϊ ην εθελρ σε φιλησαι, 
φείήε· κακόν το φίλημα, τά χεύλεα φάρμακου έντί. 
ην Βε λεγρ ‘λάβε ταντα, χαρίζομαι οσσα μοι όπλα' 
μη τύ 0iyy<i π\άνα Βώρα' τα yap πυρι πάντα

βεβαπται.”
1 %λ«ορ a Bats Wil : mss -κΧίον δ’ ael or ττΧΐΊον Be οί
30 αιαΐ καί τδ σίδαρον, δ τδρ ττυρόΐντα καθίζει. This line, 

which can hardly belong here, is omitted by some of the mss.
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MOSCHUS I, 19-29

but a small arrow but carries even to the sky. And 
at his back is a little golden quiver, but in it lie 
the keen shafts with which he ofttimes woundeth 
e’en me. And cruel though all this equipage be, he 
hath something crueller far, his torch; ’tis a little 
light, but can set the very Sun afire.

Let any that shall take him bind and bring him 
and never pity. If he see him weeping, let him have 
a care lest he be deceived ; if laughing, let him still 
hale him along; but if making to kiss him, let him 
flee him, for his kiss is an ill kiss and his lips poison; 
and if he say i Here, take these things, you are wel­
come to all my armour,’ then let him not touch those 
mischievous gifts, for they are all dipped in fire.”
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IL—EUROPA

Moschus tells in Epic verse how the virgin Europa, after 
dreaming of a struggle between the two continents for the 
possession of her, was carried off from among her com­
panions by Zeus in the form of a bull, and borne across 
the sea from Tyre to Crete, there to become his bride. 
The earlier half of the poem contains a description of 
Europa's flower-basket. It bears three pictures in inlaid 
metal—Io crossing the sea to Egypt in the shape of a 
heifer, Zeus restoring her there by a touch to human form, 
and the birth of the peacock from the blood of Argus 
slain.
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II.—ΕΥΡΩΠΗ

Ευρώπη ποτέ Κυπρί? ε’πί γλυ/ίύν ηκεν ονειρον, 
νυκτδς ore τρίτατον 1 λάχος ϊσταται, εγγυθι δ’ τ/ώς, 
ύπνος δτε γλυκίων μελιτος βΧεφάροισιν έφιζων 
ΧυσιμεΧης πεδάα μαλακω κατά φάεα δεσμω, 
εύτε καϊ άτρεκέων ποιμαίνεται έθνος ονείρων 
τημος ύπωροφίοισιν eve κνώσσουσα δόμοισΐ 
Φοίνικας θυγάτηρ ετι παρθένος Κύρώπεια 
ώίσατ' 'ηπείρους Βοιάς περί εΐο μάχεσθαι, 
άσσιον 2 άντιπέρην re· φυην δ’ εχον οϊα γυναίκες, 
των δ’ η μέν ξείνης μορφήν εχεν, η δ’ άρ έωκει 10 
ένΒαπίρ, καϊ μάλλον έής περιίσχετο κούρης, 
φάσκεν δ*  ώς μιν ετικτε καϊ ως άτίτηΧε μιν αυτή, 
ή δ*  ετέρη κρατερτμτι βιωομένη παΧάμησιν 
είρνεν ούκ άεκουσαν, επεϊ φάτο μόρσιμον εΐο 3 
εκ Διος αιγιό^ου γέρας εμμεναι Έ.ύρώπειαν. 
η δ’ άπο μεν στρωτών Χε’χεων θόρε Βειμαίνουσα, 
πα\\ομίνη κραΖίην το γάρ ώς νπαρ είδεν όνειρον. 
εζομενη δ’ έπϊ δηρον άκην εχεν, άμφοτερας δε 
εισέτί πεπταμενοισιν εν ομμασιν είχε γυναίκας, 
όφ-έ δε Βειμαλ-ίην άνενείκατο παρθένον 4 αύδήν· 20 
’’ τις μοι τοιάδε φάσματ έπουρανίων προίηΧεν;

1 τρίτατον Musurus : rnss τρίτον 2 Ασσιον — Ί,αοον, called 
Doric by Eustath. 1643. 32; ίντιτίρην cannot = ττ?κ ivr. E; 
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II—EUROPA

Once upon a time Europa had of the Cyprian a 
delightful dream. ’Twas the third watch o’ the 
night when ’tis nigh dawn and the Looser of Limbs 
is come down honey-sweet upon the eyelids for to 
hold our twin light in gentle bondage, ’twas at that 
hour which is the outgoing time of the flock of true 
dreams, that whenas Phoenix’ daughter the maid 
Europa slept in her bower under the roof, she dreamt 
that two lands near and far strove with one 
another for the possession of her. Their guise was 
the guise of women, and the one had the look of an 
outland wife and the other was like to the dames of 
her own country. Now this other clave very ve­
hemently to her damsel, saying she was the mother 
that bare and nursed her, but the outland woman 
laid violent hands upon her and haled her away ; nor 
went she altogether unwilling, for she that haled her 
said : “ The Aegis-Bearer hath ordained thee to be 
mine.” Then leapt Europa in fear from the bed of 
her lying, and her heart went pit-a-pat; for she had 
had a dream as it were a waking vision. And sitting 
down she was long silent, the two women yet before 
her waking eyes. At last she raised her maiden voice 
in accents of terror, saying: “Who of the People of 
Heaven did send me forth such phantoms as these ?
mss &<foav, atriSa τ\ άιτσαδ’, ασιάδ’ 3 eTo Ahr : mss tlvai 
4 δίίμαλΐ'ην : mss also δή μάκ’ ίιτιιτ' παρθένον ; mss also -os
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ποΐοί με στρωτών Χεχέων υπέρ εν θαΧάμοισιν 
ηδύ μάΧα κνώσσονσαν ανεπτοίησαν ονειροι, 
τις δ’ ην η ξείνη, την είσιδον ύπνώονσα;
ώς μ' εΧαβε κραδίην κείνης πόθος, ώς με καϊ αύτη 
άσπασίως ΰπεδεκτο καϊ ώς σφετερην Γδβ παΐδα. 
άΧΧά μοι εις αγαθόν μάκαρες κρήνειαν1 ονειρον'

ώς ειπούσ άνόρουσε, φίΧας δ’ έπεδίζεθ' εταίρας 
ηΧικας οιετεας θνμηρεας εύπατερείας, 
τησιν άεϊ σννάθνρεν, δτ ες χορόν εντύνοιτο,2 30 
η δτε φαιδρύνοιτο 3 χρόα προχοησιν άναύρων, 
η όπότ εκ Χειμώνας ένπνοα Χείρι άμεργοι. 
al δε οι αιφα φάανθεν εχον δ’ εν χερσ'ιν έκαστη 
ανθοδόκον τάΧαρον· ττοτϊ δε Χειμώνας εβαινον 
άγχιάΧονς, οθι τ’ αιεν όμιΧαδδν ηγερεθοντο 
τερπόμεναι ροδεη τε φυγ καϊ κύματος ηχη.

αύτη δε χρύσεον τάΧαρον φερεν Έώρώπεια, 
θηητόν, μεγα θαύμα, μεγαν -πόνον 'ΊΑφαίστοιο, 
ον Αιβύρ πόρε δώρον, δτ ες Χέχος Έννοσιγαίου 
ηϊεν' η δε πόρεν περικαΧΧεΐ ΎηΧεφαάσση, <ο
ητε οί α'ίματος εσκεν· άνύμφτρ δ’ Έώρωπείη 
μητηρ ΎηΧεφάασσα περικΧντδν ώπασε δώρον.

εν τώ δαίδάΧα ποΧΧα τετενχατο μαρμαίροντα. 
εν μεν εην χρυσοΐο τετυγμενη Ίναχϊς Ίώ, 
είσετι πόρτις εούσα, φυην δ’ ούκ είχε γυναίην. 
φοιταΧεη δε πόδεσσιν εφ> άΧμυρα. βαίνε κεΧευθα, 
νηχομενη ικεΧη· κυάνου 4 δ’ ετέτυκτο θάΧασσα. 
δοιοΰ5 δ’ εστασαν νφον επ’ δφρύος αΙγιαΧοιο

1 so Wakefield: mss Kpivetav 2 so Wil: mss -opto, -atvro, 
-awo 8 mss also «^aiSpwoivro 4 so Mein : mss -νη, -vfj 
8 Herm: mss -oi
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MOSCHUS II, 22-48

What meant the strange dreams that did affray me 
in that most sweet slumber I had upon the bed in 
my chamber ? And who was the outland wife I did 
behold in my sleep ? O how did desire possess my 
heart for her, and how gladly likewise did she take 
me to her arms and look upon me as I had been her 
child! I only pray the Blessed may send the dream 
turn out well.”

So speaking she up and sought the companions 
that were of like age with her, born the same year 
and of high degree, the maidens she delighted in 
and was wont to play with, whether there were 
dancing afoot or the washing of a bright fair body at 
the outpourings of the water-brooks, or the cropping 
of odorous lily-flowers in the mead. Forthwith were 
they before her sight, bound flower-baskets in hand 
for the longshore meadows, there to foregather as 
was their wont and take their pleasure with the 
springing roses and the sound of the waves.

Now Europa’s basket was of gold, an admirable 
thing, a great marvel and a great work of Hephaes­
tus, given of him unto Libya the day the Earth-Shaker 
took her to his bed, and given of Libya unto the fair 
beauteous Telephassa because she was one of her own 
blood; and so the virgin Europa came to possess the 
renowned gift, being Telephassa was her mother.

And in this basket were wrought many shining 
pieces of cunning work. Therein first was wrought 
the daughter of Inachus, in the guise of a heifer yet, 
passing wide over the briny ways by labour of her 
feet like one swimming; and the sea was wrought of 
blue lacquer; and high on either cliff-brow stood

“ daughter of Inachus ” : Io.
“either cliff-brow”: Greece and Egypt (Gow). 
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φώτες άοΧΧη8ην, θηεΰντο 8ε ποντοπόρον βουν.
έν δ’ ην Ζευς Κρονί8ης έπαφώμενος ήρεμα χερσϊ1 50 
ττόρτίο? Ίναχίης, την2 δ’ έπταπόρω παρά Ναλ$> 
εκ βοός εύκεράοιο πάΧιν μετάμειβε γυναίκα.
άργυρεος μεν εην Νείλου ρόος, η 8' αρα πόρτις 
χαΧκείη, χρυσόν δε τετυχμένος αυτός εην Ζευς, 
άμφι δε 8ινήεντος υπό στεφάνην ταΧάροιο 
Έρμείης ησκητο· ττελας δε ο’ι έκτετανυστο 
'Άρ^γος άκοιμητοισι κεκασμένος οφθαΧμοΐσι. 
τοΐο δε φοινήεντος άφ' α'ι'ματος έξανέτεΧΧεν 
ορνις άγαλλό/ζευος πτερύγων ποΧυανθέϊ χροιη, 
ταρσόν άναπΧώσας ώσειτε τις ώκύαΧος νηΰς’ 60 
χρυσείου ταΧάροιο περίσκεπε χείΧεα ταρσός.3 
τοΐος εην τάΧαρος περικαΧΧεος Ειύρωπείης.

αΐ 8’ έπει οΰν Χειμώνας ές άνθεμόεντας ικανόν,4 
άλλη άΧΧοιοισι τότ’ άνθεσι θυμόν ετερπον. 
των η μεν νάρκισσον ενπνοον, η δ’ υάκινθον, 
η δ’ ϊον, η 8' ερπυΧΧον άπαίνυτο' ττολλά δ’ εραζε 
Χειμώνων έαροτρεφέων θαΧεθεσκε πέτηΧα. 
αΐ δ’ άντε ξανθοΐο κρόκου θυόεσσαν εθειραν 
δρέπτον έριΰμαίνουσαι, άτάρ μεσσίστη 5 άνασσα 
άγλαΐην πυρσοιο ρό8ου χείρεσσι Χέ^ουσα, 70
οϊά περ έν Χαριτεσσι Βιέπρεπεν ΆφροΎενεια.

ού μεν όηρον εμεΧΧεν επ' άνθεσι θυμόν Ιαινειν, 
ού8’ άρα παρθενιην μίτρην άχραντον ερυσθαι. 
η yap 8η Κρονί8ης ώς μιν φράσαθ’, ώς έόΧητο

1 mss also Ζ. «π. ηρ. χειρί 8tely 2 ’1ναχί·ητ· τ)]ν Pierson : 
mss tivaXiT)!· τη» or elvai λ·ηϊστϊ)ν 3 rapabs Wil: mss 
-ois 4 mss also ίσηΚυθον iv8ep.0^vras 5 μεσσίστη E,
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MOSCHUS 11,49-74

a great crowd and watched the sea-going heifer. 
Therein for the second piece was the Son of Cronus 
gently touching the same heifer of Inachus beside 
the seven-streamed Nile, and so transfiguring the 
horned creature to a woman again ; and the flowing 
Nile was of silver wrought, and the heifer of brass, 
and the great Zeus of gold. And beneath the 
rim of the rounded basket was Hermes fashioned, 
and beside him lay outstretched that Argus which 
surpassed all others in ever-waking eyes ; and from 
the purple blood of him came a bird uprising in the 
pride of the flowery hues of his plumage, and 
unfolding his tail like the sails of a speeding ship till 
all the lip of the golden basket was covered with 
the same. Such was this basket of the fair 
beauteous Europa’s.

Now when these damsels were got to the 
blossomy meads, they waxed merry one over this 
flower, another over that. This would have the 
odorous narcissus, that the corn-flag; here ’twas 
the violet, there the thyme: for right many were the 
flowerets of the lusty springtime budded and 
bloomed upon that ground. Then all the band fell 
a-plucking the spicy tresses of the yellow saffron, to 
see who could pluck the most; only their queen in 
the midst of them culled the glory and delight of 
the red red rose, and was pre-eminent among them 
even as the Child o’ the Foam among the Graces.

Howbeit not for long was she to take her pleasure 
with the flowers, nor yet to keep her maiden girdle 
undefiled. For, mark you, no sooner did the Son of

cf. μίσατοϊ, νίατοχ, τρίτατοι: mss μίσσοισιν, μίσσ-ρσιν, μίση 
(στη 
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θυμόν άνωίστοισιν ύποδμηθεϊς βελέεσσι 
Κύπριδος, η μούνη δύναται και Ζήνα δαμάσσαι. 
δη yap άλευόμενός τε χόλον ζηλήμονος' Ηρης 
παρθενικής τ έθέλων άταλον νόον έζαπατήσαι 
κρύψε θεόν και τρέψε δέμας και γείνετο ταύρος, 
ούχ οΐος σταθμοϊς ένιφέρβεται, ουδέ μεν οιος 80 
ωλκα διατμηγει αύρων εύκαμπές αροτρον, 
ούδ' οϊος ποίμνης έπιβόσκεται, ουδέ μέν οιος 
δστις ύποδμηθεϊς έρύει πολύφορτον άπήνην. 
τού δη τοι το μέν άλλο δέμας ξανθοχροον έ'σκε, 
κύκλος δ’ άργύφεος μέσσω μάρμαιρε μετώπω, 
οσσε δ’ ύπογλαύσσεσκε και ίμερον άστράπτεσκεν. 
ισά τ’ επ' άλλήλοισι κέρα άνετελλε καρήνου 
άντυγος ήμιτόμου κεραης 1 άτε κύκλα σελήνής.

1 mss also άντα κεραιην ημιτόμου

ήλυθε δ’ ές λειμώνα καϊ ούκ έφόβησε φαανθεϊς 
παρθενικάς, πάσησι δ' ερως γένετ’ εγγύς ίκέσθαι 90 
ψαύσαι θ' ίμερτοϊο βοος, τού δ’ άμβροτος όδμή 
τηλόθι καϊ λειμώνας έκαίνυτο λαρον άϋτμήν. 
στη δέ ποδων προπάροιθεν άμύμονος Ειύρωπείης, 
καί οί λιχμάζεσκε δερην, κατέθελγε δέ κούρην. 
η δέ μιν άμφαφάασκε καϊ ήρέμα χειρεσιν άφρον 
πολλον άπο στομάτων άπομόργνυτο, καϊ κύσε 

ταύρον.
αύτάρ δ μειλίχιον μυκησατο' φαιά κεν αυλού 
'Μ.υγδονίου γλυκύν ήχον άνηπύοντος άκούειν. 
ωκλασε δέ προ ποδοιιν, έδέρκετο δ’ Υώρώπειαν 
αύχέν έπιστρέψας καί οί πλατύ δείκνυε νώτον. 100 

ή δέ βαθυπλοκάμοισι μετέννεπε παρθενικήσν
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MOSCHUS II, 75-102

Cronus espy her, than his heart was troubled and 
brought low of a sudden shaft of the Cyprian, that is 
the only vanquisher of Zeus. Willing at once to 
escape the jealous Hera’s wrath and beguile the 
maiden’s gentle heart, he put off the god and put 
on the bull, not such as feedeth in the stall, nor yet 
such as cleaveth the furrow with his train of the 
bended plough, neither one that grazeth at the head 
of the herd, nor again that draweth in harness the 
laden wagon. Nay, but all his body was of a yellow 
hue, save that a ring of gleaming white shined in 
the midst of his forehead and the eyes beneath it 
were grey and made lightnings of desire; and the 
horns of his head rose equal one against the other 
even as if one should cleave in two rounded canties 
the rim of the horned Moon.

So came he into that meadow without affraying 
those maidens ; and they were straightway taken 
with a desire to come near and touch the lovely ox, 
whose divine fragrance came so far and outdid even 
the delightsome odour of that breathing meadow. 
There went he then and stood afore the spotless may 
Europa, and for to cast his spell upon her began to 
lick her pretty neck. Whereat she fell to touching 
and toying, and did wipe gently away the foam that 
was thick upon his mouth, till at last there went a 
kiss from a maid unto a bull. Then he lowed, and so 
moving-softly you would deem it was the sweet cry 
of the flute of Mygdony, and kneeling at Europa’s 
feet, turned about his head and beckoned her with a 
look to his great wide back.

At that she up and spake among those pretty
“ Mygdony ” : Phrygia, whence the flute was supposed to 

have come with the worship of Dionysus.
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'δεύ#’ ετάραι φιλιαι και ομήλικες, οφρ' ένϊ τώδε 
εζόμευαι ταύρω τερνώμεθα· Βη yap ανάσας 
νώτου ύνοστορεσας άναΒεξεται, οϊά τ ενηης 
νρηύς τ’ εΙσιΒεειν και μείλιχος, ούΒε τι ταύροις 
άλλοισι νροσεοικε' νόος Βέ ol ηύτε φωτός 
αϊσιμος άμφιθέει, μούνης δ’ ενιΒεύεται αύΒής.'

ώς φαμενη νώτοισιυ εφίζαυε μειΒιόωσα, 
al Β' άλλαι μέλλεσκου. άφαρ δ’ άυενήλατο

ταύρος,
ηυ θελευ άρνάξας· ώκύς δ’ ενϊ νόυτου ϊκαυευ. 110 
η 8ε μεταστρεφθεΐσα φίλας κα,λεεσκεν εταίρας 
χεΐρας opeyvvpevp, ταϊ δ’ ούκ εΒύυαυτο κιχάυειυ. 
άκτάωυ δ’ ενιβάς νρόσσω θεευ ηύτε Βελφϊς 
χηλαΐς άβρεκτοισιυ εν εύρεα κύματα βαίνωυ.

η 8ε τότ ερχομενοιο yaXpvtaaaKe θάλασσα, 
κητεα δ’ άμφις άταΧΧε Δ,ιος νρονάροιθε νοΒοϊιυ, 
yηθόσυυoς δ’ ύνερ όΙΒμα κυβίστεε βυσσόθε

ΒεΧφίς"
ΝηρειΒες δ’ άνεΒυσαν ννεξ αλ,ός, at δ’ άρα νάσαι 
κητείοις νώτοισιυ έφήμευαι εστιχόωυτο.
καϊ Β' αυτός βαρύΒουνος υνείραλος1 ’Evvoaiyaw 120 
κύμα κατιθύυων αλ,ιης ι^εϊτο κελεύθου 
αύτοκασιγυητω' τοϊ δ’ άμφί μιυ ηγερέθοντο 
Ύρίτωυες, νόντοιο βαρύθροοι 2 αύλητηρες, 
κόγΧοισιυ ταυαοΐς yάμιov μέλος ήνύουτες. 
η δ’ άρ' εφεζομένη Ζηυος βοέοις ενι νώτοις 
τη μευ εχεν ταύρου Βολιχον κεράς, ev χ^ρϊ Β άλλη 
εΐρυε νορφυρεην κολνού ντύχα,3 οφρά κε μη μιυ 
Βεύοι εφελκόμευον νολιής άλος άσνετον ΰΒωρ.

1 ύιτΐίραλο! Ε, cf. υκίίροχο! and II. 23, 2‘27 virtlp &λ.α : msa 
virtlp akbs or vnelp &ka 2 mss also βα,θΰθροοι auk: mss 
also fWMTiipfs 3 mss also irop<j>upeas and τττνχαί 
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curly-pates saying “ Come away, dear my fellows and 
my feres; let’s ride for a merry sport upon this 
bull. For sure he will take us all upon his bowed 
back, so meek he looks and mild, so kind and so 
gentle, nothing resembling other bulls; moreover an 
understanding moveth over him meet as a man’s, 
and all he lacks is speech.” So saying, she sat her 
down smiling upon his back; and the rest would 
have sate them likewise, but suddenly the bull, 
possessed of his desire, leapt up and made hot-foot 
for the sea. Then did the rapt Europa turn her about 
and stretch forth her hands and call upon her dear 
companions; but nay, they might not come at her, 
and the sea-shore reached, ’twas still forward, forward 
till he was faring over the wide waves with hooves 
as unharmed of the water as the fins of any 
dolphin.

And lo! the sea waxed calm, the sea-beasts 
frolicked afore great Zeus, the dolphins made joyful 
ups and tumblings over the surge, and the Nereids 
rose from the brine and mounting the sea-beasts 
rode all a-row. And before them all that great 
rumbling sea-lord the Earth-Shaker played pilot of 
the briny pathway to that his brother, and the 
Tritons gathering about him took their long taper 
shells and sounded the marriage-music like some 
clarioners of the main. Meanwhile Europa, seated 
on the back of Zeus the Bull, held with one hand to 
his great horn and caught up with the other the long 
purple fold of her robe, lest trailing it should be wet 
in the untold waters of the hoar brine ; and the robe

“ unharmed of the water ” : the salt water was supposed 
to rot the hoofs of oxen
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κόΧπώθη δ’ ώμοισι πέπλος βαθύς Έ,ύρωπείης, 
Ιστίον οϊά τε νηός, έΧαφρίζεσκε δέ κούρην. ΐ30

η δ’ οτε δή γαίης από πατρίδας ήεν άνευθεν, 
φαίνετο δ’ ούτ’ ά/ετ?/ τις άΧίρροθος οΰτ όρος αιπύ, 
άλλ’ άηρ μεν άνωθεν, ενερθε δέ πόντος απείρων, 
άμφί ε παπτήνασα τόσην άνενείκατο φωνήν·

* πη με φέρεις θεόταυρε; τίς έπΧεο; πως δέ κέ- 
Χευθα

άργαΧε ειΧιπόδεσσι^· διέρχεαι, ουδέ θάΧασσαν 
δειμαίνεις; νηυσϊν γάρ επιδρομές εστι θάΐΧασσα 
ώκυάΧοις, ταύροι δ’ άΧιην τρομέουσιν άταρπόν. 
ποιόν τοι ποτόν ήδύ; τίς εξ άΧος εσσετ' έδωδή; 
η άρα τις θεός έσσι· θεοΐς γ’2 έπεοικότα ρέζεις. 140 
ούθ' άΧιοι δεΧφΐνες επϊ -νθονός ούτε τι ταύροι 
έν πόντω στιχόωσι, συ δέ γθόνα καϊ κατά πόντον 
άτρομος3 άίσσεις, χηΧαϊ δε τοί είσιν έρετμά.
ή τάχα καϊ γΧαυκής υπέρ ήέρος ύφόσ' άερθεϊς 
εϊκεΧος αιφηροΐσι πετησεαι οΐωνοϊσιν.
ωμοί εγώ μέγα δή τι δυσάμμορος, η ρά τε δώμα 
πατρδς άποπρόΧιποΰσα καϊ έσπομένη βοϊ τώδε 
ξείνην ναυτιΧίην έφέπω καϊ πΧάζομαι οιη.
αλλά συ μοι μεδέων ποΧιής άλός Έννοσίγαιε 
ϊλαος άντιάσειας, δν εΧπομαι εισοράασθαι 150
τόνδε κατιθύνοντα πΧόον προκεΧευθον έμεΐο.
ούκ άθεεϊ γάρ ταΰτα διέρχομαι υγρά κέλευθα*  

ώς φάτο· την δ’ ώδε προσεφώνεεν ήύκερως*  βους· 
( θάρσει παρθενική, μή δείδιθι πόντιον όΐδμα.
αυτός τοι Ζευς ειμι, κει 5 έγγύθεν εϊδομαι είναι 
ταύρος· έπεϊ δύναμαι γε φανήμεναι οττι θέΧοιμι.

1 thus Ahr: mss άργαλ«ην (or -λ«οι<π) -κ<ίδ«σσι
2 y Ε: mss δ’ 8 mss also Αβροχοι, cf. 114 4 mss also
evpvKtpws 5 κ«1 Meineke : mss καί 
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went bosoming deep at the shoulder like the sail of 
a ship, and made that fair burden light indeed.

When she was now far come from the land of her 
fathers, and could see neither wave-beat shore nor 
mountain-top, but only sky above and sea without 
end below, she gazed about her and lift up her voice 
saying: “ Whither away with me, thou god-like 
bull ? And who art thou, and how come undaunted 
where is so ill going for shambling oxen ? Troth, 
’tis for the speeding ship to course o’ the sea, and 
bulls do shun the paths of the brine. What water 
is here thou canst drink ? What food shalt thou get 
thee of the sea ? Nay, ’tis plain thou art a God; 
only a God would do as thou doest. For bulls go no 
more on the sea than the dolphins of the wave on the 
land; but as for you, land and sea is all one for your 
travelling, your hooves are oars to you. It may well 
be you will soar above the the gray mists and fly like 
a bird on the wing. Alas and well-a-day that I left 
my home and followed this ox to go so strange a sea­
faring and so lonesome 1 O be kind good Lord of 
the hoar sea—for methinks I see thee yonder 
piloting me on this way—, great Earth-Shaker, be 
kind and come hither to help me ; for sure there’s 
a divinity in this my journey upon the ways of the 
waters.”

So far the maid, when the horned ox upspake and 
said: “ Be of good cheer, sweet virgin, and never thou 
fear the billows. ’Tis Zeus himself that speaketh, 
though to the sight he seem a bull; for I can put on 
what semblance soever I will. And ’tis love of 
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σός δε πόθος μ άνεηκε τόσην άΧα μετρησασθαι 
ταύρω εειδόμενον· Κρητη δε σε δεξεται ηδη, 
ή μ εθρεφτε καϊ αυτόν, οπη νυμφηϊα σεΐο
εσσεταΓ εξ εμεθεν δέ «λυτούς φι,τύσεαι υϊας, 160 
οΐ σκηπτούχοι άνακτες επϊ χθονιοισιν εσονται.

ως φάτο" καϊ τετεΚεστο τά περ φάτο. φαινετο 
μεν δη

Κρητη, Ζευς δε πάλ,ιν σφετερην ανελαζετο μορφήν, 
Χύσε δε οί μί,τρην, καί οί Χεχος εντυον *Ωραι,.  
η δε πάρος κούρη Ζηνός γενετ’ αυτίκα νύμφη, 
καϊ Κρονίδτ} τέκνα τίκτε καϊ αυτίκα <γίνετο μήτηρ.
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thee hath brought me to make so far a sea-course 
in a bull’s likeness; and ere ’tis long thou shalt be 
in Crete, that was my nurse when I was with her ; 
and there shall thy wedding be, whereof shall spring 
famous children who shall all be kings among them 
that are in the earth.”

So spake he, and lo! what he spake was done; 
for appear it did, the Cretan country, and Zeus 
took on once more his own proper shape, and upon 
a bed made him of the Seasons unloosed her 
maiden girdle. And so it was that she that before 
was a virgin became straightway the bride of Zeus, 
and thereafter straightway too a mother of children 
unto the Son of Cronus.
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III.—THE LAMENT FOR BION

This poem seems to have been suggested by Bions own 
Lament for Adonis; in form it closely resembles the 
Song of Thyrsis. The writer was a pupil of Bion, and 
hailed from Southern Italy, but is otherwise unknown.
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III.—ΕΠΙΤΑΦΙΟΙ ΒΙΩΝΟ2

Αίλίΐ^ά μοι, στοναχεΐτε νάπαί καϊ Δωριον ύ$ωρ, 
και ποταμοί κλαίοιτε τον ιμερόεντα Βίωνα. 
νυν φυτά μοι μύρεσθε, καϊ άλσεα νυν γοάοισθε, 
άνθεα νυν στυμνοΐσιν 1 άποπνείοιτε κορύμβοις, 
νυν ρόόα φοινισσεσθε τά πένθιμα, νυν άνεμωναι, 
νυν υάκινθε λάλει τα σα γράμματα καϊ πλέον αίαϊ 
βάμβανε2 τοΐς πετάλοισΐ’ καλός τέθνακε μελικτάς. 

άρχετε ^ικελικαϊ τώ πένθεος άρχετε Μοΐσαι.

1 (ΤτυμνοϊιΤιν Ε, cf. Bion i. 74 : IT1SS στυγν. 2 βάμβαΐ'ΐ, cf. 
Bion 6. 9 : mss Κάμβανί 3 yijpas atiSti Wil: mss yr/pus

ιϊόόνες al πυκινοΐσιν όΖυρόμεναι ποτϊ φύλλοις, 
νάμασι τοΐς ~ικελοΐς αγγείλατε τάς ’Δρεθοίσας, ιθ
όττι Βίων τέθνακεν ό βουκόλος, οττι συν αντίο 
καί τό μέλος τέθνακε καϊ ώλετο Δωρις άοιόά.

άρχετε Χικελικαϊ τώ πένθεος άρχετε ΔΙοΐσαι. 
Ί,τρυμόνιοι μύρεσθε παρ' ύάασιν αϊλινα κύκνοι, 
καϊ γοεροΐς στομάτεσσι μελίσόετε πένθιμον ωόάν, 
οιαν υμετέροις ποτϊ χείλεσι γήρας άείόειβ 
είπατε ο αυ κούραις (άιαγρίσιν, είπατε πάσαις 
Βιστονίαις Νύμφαισιν ‘ αττώλετο Δώριος Όρφεύς.' 

άρχετε Σικελικαϊ τω πένθεος άρχετε ΔΙοΐσαι.
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Cry me waly upon him, you glades of the woods, 
and waly, sweet Dorian water; you rivers, weep I 
pray you for the lovely and delightful Bion. Lament 
you now, good orchards ; gentle groves, make you 
your moan; be your breathing clusters, ye flowers, 
dishevelled for grief Pray roses, now be your red­
ness sorrow, and yours sorrow, windflowers; speak 
now thy writing, dear flower-de-luce, loud let thy 
blossoms babble ay; the beautiful musician is dead.

A song of woe, of woe, Sicilian Muses.
You nightingales that complain in the thick leaf­

age, tell to Arethusa’s fountain of Sicily that neatherd 
Bion is dead, and with him dead is music, and gone 
with him likewise the Dorian poesy.

A song of woe, of woe, Sicilian Muses.
Be it waly with you, Strymon swans, by the water­

side, with voice of moaning uplift you such a song 
of sorrow as old age singeth from your throats, and 
say to the Oeagrian damsels and eke to all the 
Bistonian Nymphs “ The Dorian Orpheus is dead.”

A song of woe, of woe, Sicilian Muses.
“ flower-de-luce ”: the petals of the iris were said to bear the 

letters AI, “alas.” “ Strymon” : a river of Thrace, where 
Orpheus lived and died ; swans were said to sing before their 
death. “ Oeagrian damsels” : daughters of Oeagrus king 
of Thrace and sisters of Orpheus. “ Bistonian” ; Thracian. 
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κείνος ό ταΐς άηεΧαισιν εράσμιος ούκετι μεΧπει, 20 
ούκέτ ερημαίαισιν υπό δρυσϊν ημενος αδ«?
άλλα παρά, ΤΐΧουτηϊ μέΧος Αηθαΐον άειδει.
ώρεα δ’ εστϊν άφωνα, καϊ al βόες al ποτϊ ταύροις 
πΧαζόμεναι γοάοντι καϊ ούκ εθεΧοντι νεμεσθαι.

άρχετε ^.ικεΧικαϊ τώ πενθεος άρχετε Νιοΐσαι. 
σεΐο Βίων εκΧανσε ταχύν μόρον αύτος ΆπόΧΧων, 
καϊ ^άτυροι μύροντο μεΧάγχΧαινοί τε ΤΙρίηποι· 
καϊ Πάνες στοναχεΰντο 1 τδ σόν μέΧος, α'ί τε καθ’ 

ΰΧαν

1 στονα.χΐΰΐ'το : mss ~tvvn 2 'Zetp-fiv Buecheler: mss σ« 
(Si, yi) irptv or StKtplv 3 Κτ)ϋξ Aldus : mss κήρυξ

Κρανίδες ώδύραντο, καϊ ύδατα δάκρυα ηεντο.
Άχώ δ’ εν πετραισιν οδύρεται, οττι σιωπή 30

κούκετι μιμείται τα σά χείΧεα. σώ δ’ επ' όΧεθρω 
δενδρεα καρπόν ερι~φε, τα δ’ άνθεα πάντ εμαράνθη. 
μάΧων ούκ ερρευσε καΧόν γλάγος, ού μεΧι σίμβΧων, 
κάτθανε δ’ εν κηρω Χυπεύμενον- ούκετι yap δει 
τώ μέΧιτος τώ σώ τεθνακότος αύτό Tpvyaadat.

άρχετε ΣικεΧικαϊ τώ πενθεος άρχετε Μοΐσαι.
ού τόσον ειναΧιαισι παρ' αόσι μύρατο ^,ειρην,2 
ούδε τόσον ποκ άεισεν ενϊ σκοπεΧοισιν 'Αηδών, 
ούδε τόσον θρήνησεν άν ώρεα μακρά ΧεΧιδών, 
ΆΧκυόνος δ' ού τόσσον επ' άΧγεσιν ϊαχε Κτ?ϋ£,3 40 
ούδε τόσον yXavKois ενϊ κύμασι κηρύΧος αδεν, 42
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He that was lovely and pleasant unto the herds 
carols now no more, sits now no more and sings 
’neath the desert oaks; but singeth in the house 
of Pluteus the song of Lethe, the song of oblivion. 
And so the hills are dumb, and the cows that wander 
with the bulls wail, and will none of their pasture.

A song of woe, of woe, Sicilian Muses.
Your sudden end, sweet Bion, was matter of weep­

ing even unto Apollo; the Satyrs did lament you, 
and every Priapus made you his moan in sable garb. 
Not a Pan but cried woe for your music, not a Nymph 
o’ the spring but made her complaint of it in the 
wood; and all the waters became as tears. Echo, 
too, she mourns among the rocks that she is silent 
and can imitate your lips no more. For sorrow 
that you are lost the trees have cast their fruit on 
the ground, and all the flowers are withered away. 
The flocks have given none of their good milk, and 
the hives none of their honey; for the honey is 
perished in the comb for grief, seeing the honey of 
bees is no longer to be gathered now that honey of 
yours is done away.

A song of woe, of woe, Sicilian Muses.
Never so woeful was the lament of the Siren upon 

the beach, never so woeful the song of that Nightin­
gale among the rocks, or the dirge of that Swallow 
amid the long hills, neither the wail of Ceyx for the 
woes of that Halcyon, nor yet the Ceryl’s song among

“Pan, Priapus, Satyrs, Nymphs”: the effigies of these 
deities which stood in the pastures. “the Sirens”: 
these were represented as half bird, half woman, and 
bewailed the dead. lines 38-41 : The references are to 
birds who once had human shape; see index.
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ού τόσον άωοισιν 1 εν αηκςσι παΐδα τον Άοΰς 41 
ιπτάμενος περί σαμα κινύρατο Μέμνονος ορνις, 
οσσον άποφθιμενοιο κατωδύραντο Βίωνος.

1 aifoiffiv·. mss also ii<Lvoiat,v and οΐύν. ® Κυιτίΐσθ’ at Ahr: 
mss λυπβΐσβαι, -fle, -0e mss also and 3 άχα
δ’ iv Ahr : mss αχ&νττ, αχ^ίον, axeSovei Ιτι β. Brunck: 
mss i-irtp. 4 μπΧ Hermann : mss παρά

άρχετε Χικελικαϊ τώ πενθεος άρχετε Μοΐσαι. 
άδονίδες πάσαί τε χελιδόνες, ας ποκ ετερπεν, 
άς λαλεειν εδίδασκε, καθεζόμεναι. ποτϊ πρεμνοις 
αντιον άλλάλαισιν εκώκυον· αι δ’ ύπεφώνευν 
‘όρνιθες λυπεΐσθ' αι πενθάδες' αλλά και ημείς.'2

άρχετε Σικελικαϊ τώ πενθεος άρχετε Μοΐσαι. 50 
τίς ττοτι σα σύριγμ μελίξεται ώ τριπόθητε;
τις δ’ έπϊ σοΐς καλάμοίς θησει στόμα; τίς θρασύς 

ούτως;
ε'ισετι yap πνείει τα σά χείλεα και το σον άσθμα, 
άχά δ’ εν δονάκεσσι τεάς ετι 3 βόσκετ άοιδάς.
ΤΙανι φέρω τδ μέλισμα; τάχ άν καϊ κείνος ερεΐσαι 
τδ στόμα δειμαίνοι, μη δεύτερα σειο φερηται.

άρχετε Ί,ικελικαϊ τώ πενθεος άρχετε Μοΐσαι. 
κλαίει καϊ Γαλάτεια τδ σον μέλος, άν ποκ ’έτερπες 
εζομεναν μετά*  σειο παρ άϊόνεσσι θαλάσσας. 
ού yap Ίσον Πύκλωπι μελίσδεο· τον μεν εφε^εν 60 
ά καλά Γαλάτεια, σε δ’ άδιον εβλεπεν άλμας. 
καϊ νυν λασαμενα τώ κύματος εν -φαμάθοισιν 
εζετ ερημαίαισι, βόας δ’ ετι σειο νομεύει.

άρχετε ^ικελικαϊ τώ πενθεος άρχετε Μοϊσαι. 
πάντα τοι ώ βούτα συ^/κάτθανε δώρα τά λίοισάν, 
παρθενικάν ερόεντα φιλήματα, χείλεα παίδων,
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the blue waves, nay, not so woeful the hovering bird 
of Memnon over the tomb of the Son of the Morn­
ing in the dells of the Morning, as when they 
mourned for Bion dead.

A song of noe, of woe, Sicilian Muses.
The nightingales and all the swallows, which once 

he delighted, which once he taught to speak, sat 
upon the branches and cried aloud in antiphons, and 
they that answered said “ Lament, ye mourners, 
and so will we.”

A song of woe, of woe, Sicilian Muses.
O thrice-beloved man ! who will make music upon 

thy pipe ? Who so bold as to set lip to thy reeds ? 
For thy lips and thy breath live yet, and in those 
straws the sound of thy song is quick. Shall I take 
and give the pipe to Pan ? Nay, mayhap even he will 
fear to put lip to it lest he come off second to thee.

A song of woe, of woe, Sicilian Muses.
There’s Galatea, too, weeps for your music, the 

music that was erst her delight sitting beside you 
upon the strand. For Cyclops’ music was all another 
thing; she shunned him, the pretty Galatea, but she 
looked upon you more gladly than upon the sea. 
And lo! now the waves are forgotten while she sits 
upon the lone lone sands, but your cows she tends 
for you still.

A song of woe, of woe, Sicilian Muses.
All the gifts that come of the Muses have perished, 

dear Neatherd, with you, the dear delightful kisses
“bird of Memnon”: The tomb of Memnon, son of the 

Dawn and Tithonus, was visited every year by birds 
called Memnonidae. “Galatea”: Bion seems to have 
written a first-person pastoral resembling the Serenade, in 
which a neatherd lover of Galatea sang to her on the beach. 
If so, Fragment XII would seem to belong to it.
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καϊ στυμνοϊ1 περί σώμα τεόν κλαίουσιν Έρωτες. 
χά Κύπρις ποθέει2 σε πολύ πλέον ή το φίλημα, 
το πρώαν τον ’Άδωνιν άποθνάσκοντά φίλησεν.

τούτο τοι ώ ποταμών λιγυρωτατε δεύτερον άλγος, 70 
τούτο, Μέλη, νέον άλγος, άπώλετο πράν τοι 3

"Ομηρος, 
τηνο το Καλλιόπας γλυκερόν στόμα, καί σε 

λεγοντί
μύρασθαι 4 καλόν via πολυκλαύτοισι ρεέθροις, 
πάσαν δέ πλήσαι 5 φωνάς άλα· νυν πάλιν άλλον 
υίέα δακρύεις, καινώ δ' έπι πενθεί τάκρ.
άμφότεροι παγαΐς πεφίλημένοι, ος μέν 'έπινε 
Παγασίδος κράνας, δ δ’ εχεν πόμα τάς Άρεθοίσας. 
χώ μέν Ύυνδαρέοιο καλάν άεισε θύγατρα 
καϊ Οέτιδος μέγαν υϊα καϊ ’Ατρείδαν Μενέλαον*  
τηνος δ' ου πολέμους, ου δάκρυα, Πάνα δ’ ’έμελπε, 80 
και βούτας έλίγαινε καϊ άείδων ένόμευε, 
καϊ σύριγγας ετευγε καϊ άδέα πόρτιν άμελγε, 
καϊ παίδων έδίδασκε φιλήματα, καϊ τον ’Έρωτα 
ετρεφεν έν κόλποισι καϊ ήρεθε τάν Άφροδίταν.

άρχετε Σικελικοί τώ πένθεος άρχετε Μοΐσαι. 
πάσα Βίων θρηνεί σε κλυτά πόλις, άστεα πάντα. 
"Ασκρα μέν ^γοάει σε πολύ πλέον 'Ησιόδοιο· 
Πίνδαρον ού ποθέοντι τόσον Βοζ,ωτιδες ύλαι· 
ού τόσον ’Αλκαίω περιμύρατο Νέσβος έραννά·6 
ουδέ τόσον δν άοιδον όδύρατο1 Τήϊον άστν 90
σε πλέον Άρχιλόχοιο ποθεί Πάρος· άντϊ δέ

Σ,απφώς
1 στυμνοί Ε, cf. Bion i. 74: mss στυγνοί or -δν 2 χά Wil: 

mss ά ποθίΐΐ Herm: mss </>iXeei 3 τοι: mss also not and 
μοι 4 μύρασθαι Mein : mss -ΐσθαι 5 Schaef: mss δ’ 
ίπλησί, -σαζ 6 epavva Herin^a: mss epevva, tpivea, tpepi>a 
1 Sv Wakefield: mss τον οδυρατο Wakef: mss έμυρατο
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of the maidens, the sweet lips of the lads; round 
your corse the Loves weep all dishevelled, and 
Cypris, she’s fainer far of you than the kiss she gave 
Adonis when he died the other day.

O tunefullest of rivers, this makes thee a second 
grief, this, good Meles, comes thee a new woe. One 
melodious mouthpiece of Calliop£ is long dead, and 
that is Homer ; that lovely son of thine was mourned, 
’tis said, of thy tearful flood, and all the sea was filled 
with the voice of thy lamentation: and lo1 now 
thou weepest for another son, and a new sorrow 
melteth thee away. Both were beloved of a water­
spring, for the one drank at Pegasus’ fountain and 
the other got him drink of Arethusa; and the one 
sang of the lovely daughter of Tyndareiis, and of the 
great son of Thetis, and of Atreid Menelaus ; but this 
other’s singing was neither of wars nor tears but of 
Pan ; as a herdsman he chanted, and kept his cattle 
with a song ; he both fashioned pipes and milked the 
gentle kine ; he taught the lore of kisses, he made 
a fosterling of Love, he roused and stirred the passion 
of Aphrodite.

A song of woe, of woe, Sicilian Muses.
O Bion ! there’s not a city, nay, not a humble 

town but laments thee. Ascra makes far louder 
moan than for her Hesiod, the woods of Boeotia long 
not so for their Pindar; not so sore did lovely Lesbos 
weep for Alcaeus, nor Teos town for the poet that 
was hers ; Paros yearns as she yearned not for Archi-

“ the other day ”: The reference to Adonis’ death is 
doubtless to a recent Adonis-Festival. “Meles”: the 
river of Smyrna, birthplace of Bion and claiming to be the 
birthplace of Homer. ‘ ‘ the poet that was hers ” : Anacreon.
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εισετι1 σεΰ τδ μέλισμα κινύρεται ά Μιτυλάνα.

1 «Ισίτι = evermore 2 el 5« Wil : mss lv 8e, οΰδε 2 α. μ* 
Briggs : mss tyjjj.e, 6^pe, &μμeγa 4 Kaprepoi, ol Briggs : mss I
xaprepol or καρτιοικβ! 5 ίν Wakef : mss 6 rais Wil : I

εΐ δέ 2 ^υρακοσίοισι Θεόκριτος· αυταρ εγώ τοι ;
Α,ύσονικάς όδΰνας μέλπω μέλος, ού ζένος ωδας 
βουκολικάς, άλλ’ άντε διδάξαο σειο μαθητάς 
κλαρονόμος ΧΙοίσας τας Δωριδος, α με 3 γεραιρων 
άλλοις μεν τεον όλβον, έμοϊ 8’ αττέλειττες άοιδάν. J 

άρχετε ’Σ.ικελικαϊ τω ττένθεος άρχετε Μοΐσαι. |
αίαΐ ταϊ μαλάχαι μεν, έττάν κατά κάττον ολωνται, j 
η8έ τά χλωρά σέλινα τό τ’ ευθαλές ούλον άνηθον, 100 I 
ύστεροί' αύ ζώοντι και εις έτος άλλο φύονττ |
άμμες 8' οί μεγάλοι καϊ καρτεροί, οί 4 σοφοί άνδρες, J 
όττττότε ττράτα θάνωμες, άνάκοοι εν χθονϊ κοίλα j
ευδο/χες ευ μάλα μακρον άτερμονα νηγρετον ύπνον. ! 
καί συ μεν ων° σιγά ττεττυκασμένος εσσεαι ev j
ταϊς Νύμφαισι 8’ ε8οξεν άει τον βάτραχον άΖειν. \
ταΐ<ί& δ’ εγώ ού φθονέοιμι· το γάρ μέλος ού καλόν i

ν £ Iaoec.
άρχετε 'Ζικελικαϊ τώ π ένθεος άρχετε Χϊοϊσαι. j

φάρμακον ήλθε, Βίωχ/, ττοτι σον στόμα, φάρμακον |
— j

τοιούτοις χείλεσσι ττοτέ8ραμε κούκ έγλυκάνθη; HO j 
τις 8έ βροτος τοσσοΰτον άνάμερος ώς 7 κεράσαι τοι i 
η δούναι καλέοντι το φάρμακον;—εκφυγεν ωδά* |

άρχετε Ί,ικελικαϊ τώ ττένθεος άρχετε Χίοΐσαι. |
αλλά ώ,ίκα κίχε ττάντας. εγώ δ’ ε’ττι ττένθει τώδε
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MOSCHUS III, 92-114 

lochus, and Mitylen^ bewails thy song evermore in­
stead of Sappho’s. To Syracuse thou art a Theocritus, 
and as for Ausonia’s mourning, 'tis the song I sing 
thee now ; and ’tis no stranger to the pastoral poesy 
that sings it, neither, but an inheritor of that Dorian 
minstrelsy which came of thy teaching and was my 
portion when thou leftest others thy wealth but me 
thy song.

A song of woe, of woe, Sicilian Muses.
Ay me! when the mallows and the fresh green 

parsley and the springing crumpled dill perish in 
the garden, they live yet again and grow another 
year; but we men that are so tall and strong and 
wise, soon as ever we be dead, unhearing there in a 
hole of the earth sleep we both sound and long a 
sleep that is without end or waking. And so it 
shall be that thou wilt lie in the earth beneath a 
covering of silence, albeit the little croaking frog 
o’ the tree by ordinance of the Nymphs may sing for 
evermore. But they are welcome to his music for 
me ; it is but poor music he makes.

A song of woe, of woe, Sicilian Muses.
There came poison, sweet Bion, to thy mouth, and 

poison thou didst eat—O how could it approach such 
lips as those and not turn to sweetness ? And what 
mortal man so barbarous and wild as to mix it for 
thee or give it thee at thy call?—and Song went cold 
and still.

Λ song of woe, of woe, Sicilian Muses.
Howbeit Justice overtaketh every man; and as for 

me, this song shall be my weeping sad lamentation

mss tois 1 u>s Ahr : mss bs or $ 8 (irtyvytv E : mss
ίχφυγΐν (or f) φΰγ,ν) φζίν

453



THE BUCOLIC POETS

δακρυχεων τεόν οΐτον οδύρομαι, el δυνάμαν δε, 
ώς Όρφεύς καταβας ττοτι Ύάρταρον, ώς ττοκ

Όδι/σσειίς,
ώς ντάρας Άλκείδας, κήγω τάχ’ αν ες δόμον ηνθον 
Πλουτεος, ώς «ε σ’ ιδοιμι^ καϊ ε'ι Πλουτψ μελίσδτμ2 
ώς αν ακουσαίμαν, τί μελίσδεαι. αλλ’ αγε 3 Κώρα 
Σικελικόν τι λίγαινε καϊ άδύ τι βουκολιάζευ. 120 
καϊ κείνα Σικελά, καϊ ερ4 Διτναίαισιν ετταιζεν 
άόσι, καϊ μέλος οιδε τό Δώριον' ούκ αγέραστος 
εσσεΐθ' ά μολττά. χώς Όρφέί ττρόσθεν εδωκεν 
άδεα φορμίζοντι τταλίσσντον Έώρυδίκειαν, 
καϊ σε Βίων ττεμφτει τοΐς ωρεσιν. εί 8ε τι κήγών 
σνρίσδων δυνάμαν, τταρα Τϊλουτεϊ κ αυτός αειδον.

1 κ£ σ' Schaef: mss Kev * Ahr: mss -σδ??5, -σδει$ 3 άλλ’ 
άγε Wil: mss άλλα πασα, άλλ’ επί, και ττασα, και τταρα 4 some 
mss omit και before κείνα Σικελά, και εν Teucher: mss 
σικελικά εν (or καί εν), σικελικαΐσιν ε’ν
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for thy decease. Could I but have gone down into 
Tartarus as Orpheus went and Odysseus of yore 
and Alcides long ago, then would I also have come 
mayhap to the house of Pluteus, that I might see 
thee, and if so be thou singest to Pluteus, hear what 
that thou singest may be. But all the same, I pray 
thee, chant some song of Sicily, some sweet 
melodious country-song, unto the Maid ; for she too 
is of Sicily, she too once sported on Etna’s shores; 
she knows the Dorian music; so thy melodies shall 
not go without reward. Even as once she granted 
Orpheus his Eurydice’s return because he harped so 
sweetly, so likewise she shall give my Bion back 
unto the hills ; and had but this my pipe the power 
of that his harp, I had played for this in the house 
of Pluteus myself.

“the Maid”: Persephon0, who was carried off by Pluto— 
here called Pluteus—when she was playing in the fields of 
Sicily.
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IV-VII

Of the remaining poems the first three are quoted by 
Stobaeus. The last is found in the Anthology (Anth. 
Plan., 4. 200), and was wrongly ascribed to Moschus 
owing to its mention oj' Europa’s bull.
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Τώζ> αλα ταν γλαύκαν όταν ωνεμος άτρέμα βάλλη, 
ταν φρένα ταν δειλάν ερεθίζομαι, ούδ' έτι μοι γά 1 i 
έστϊ φίλα, ποθίει δέ πολύ πλέον α μεγάλα μ άλς3 j
αλλ’ 'όταν άχήστ) πολιός βυθός, ά δβ θάλασσα j
κυρτόν έπαφρίζρ, τά δε κύματα μακρά μεμηνρ, |
ές χθόνα παπταίνω και δένδρεα, τάν δ' άλα φεύγω, |
γά δέ μοι άσπαστά, χά δάσκιος εύαδεν ύλα, |
ένθα καϊ ην πνεύσρ πολύς ωνεμος, ά πίτυς αδει. ι
η κακόν ο γριπεύς ζωει βιον, ω δόμος ά ναύς, |
καϊ πόνος έστϊ θάλασσα, καϊ ιχθύες ά πλάνος |

άγρα. 10 ’
αύτάρ έμοϊ γλυκύς ύπνος υπό πλατάνω βαθυ-

φύλλω, I
καϊ παγάς φιλέοιμι τον έγγύθεν άχον άκούειν, |
ά τέρπει ψοφέοισα τον άγρικόν,3 ούχϊ ταράσσει. |

V I

'ΊΑρατο1 Τϊάν Άχώς τάς γείτονος, ηρατο δ’ ’Αχώ I 
σκιρτατά Σατύρω, ΐύάτυρος δ’ έπεμηνατο Λύδα. I
ως ’Αχώ τον ϊϊάνα, τόσον 'Σάτυρος φλέγεν ’Αχώ, j 
καϊ Λνδα ’ϊ.ατυρίσκον’ νΈιρως δ’ έσμύχετ άμοιβα. j

1 μοι ya Bosius: mss μοΐσα, 2 τΚίον ά μ^ά,Κα μ' aKs Ε : |
mss τλ/ονα μπάλαν ίλα 3 aypixl»' Stephanus : mss αγροΐκον s
4 ήρατο Wakef : mss ήρα |
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IV .—[A COMPARISON]

When the wind strikes gently upon a sea that is 
blue, this craven heart is roused within me, and my 
love of the land yields to the desire of the great 
waters. But when the deep waxes grey and loud, 
and the sea begins to swell and to foam and the 
waves run long and wild, then look I unto the shore 
and its trees and depart from the brine, then welcome 
is the land to me and pleasant the shady greenwood, 
where, be the wind never so high, the pine-tree sings 
her song. O 'tis ill to be a fisher with a ship for his 
house and the sea for his labour and the fishes for his 
slippery prey. Rather is it sleep beneath the leafy 
plane for me, and the sound hard by of a bubbling 
spring such as delights and not disturbs the rustic 
ear.

V .—[A LESSON TO LOVERS]

Pan loved bis neighbour Echo; Echo loved a 
frisking Satyr; and Satyr, he was head over ears 
for Lyd6. As Echo was Pan’s flame, so was Satyr 
Echo’s, and Lyd0 master Satyr’s. ’Twas Love re- 
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οσσον yap τήνων τ/9 εμίσεε τον φιΧέοντα, 
τόσσον όμως φιΧεων ήχθαίρετο, πάσχε δ’ ά π ο Let. 
ταΰτα λέγω πάσιν τα bιδάyμaτa τοϊς άνεράστοις' 
στόρ'γετε τώς φιΧέοντας, ϊν ην φιΧέητε φιΧήσθε.

VI

Άλφβίδς μετά ΤΙΐσαν επην κατά πόντον ό^εύη, 
ερχεται εις Άρεθοισαν aywv κοτινηφόρον ύδωρ, 
έδυα φόρων καΧά φύΧΧα και άυθεα καϊ κσνιν 

ίράν,
καϊ βαθύς εμβαίνει τοϊς κύμασι, τάν δΙ θάλασσαν 
υερθεν ύποτροχάει, κού μίyvvτaι ΰδασιν ύδωρ, 
ά δ’ ούκ οιδε θάλασσα 8ιερχομενω ποταμοΐο.
κωρος Χινοθότας 1 κακομάχανος αίνά 3ι8άσκων 
καϊ ποταμόν δί,α φίΧτρον'Έρως εδίΒα^ε κοΧυμβην.

1 Κΐν<Λίτα.ϊ Ε, ci. Theocr. 21. 10 : mss δειχο9«τβί

VII—ΕΠ ΕΡΩΤΑ ΑΡΟΤΡΙΩΝΤΑ

λαμπάδα θεϊς καϊ τόξα βοηΧάτιν εΐΧετο ράβδον 
ονΧος "Ερω*?,  πηρην δ*  είχε κατωμαόίην, 

καϊ ξεύξας TaXaepybv υπό ^vybv αυχένα ταύρων 
εσπειρεν Δηοΰς αύΧακα πυροφόρον.

είπε δ*  άνω βΧεφτας αύτω Δ^ιί· * πΧησον άρουρας, 
μη σε τον Ευρώπης βουν ύττ’ άροτρα βάλω'
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ciprocal; for by just course, even as each of those 
hearts did scorn its lover, so was it also scorned 
being such a lover itself. To all such as be heart­
whole be this lesson read: If you would be loved 
where you be loving, then love them that love you.

VI.—[A RIVER IN LOVE]

When Alpheus leaves Pisa behind him and travels 
by the sea, he brings Arethusa the water that makes 
the wild olives grow; and with a bride-gift coming, 
of pretty leaves and pretty flowers and sacred dust, 
he goeth deep into the waves and runneth his course 
beneath the sea, and so runneth that the two waters 
mingle not and the sea never knows of the river’s 
passing through. So is it that the spell of that 
impish setter of nets, that sly and crafty teacher of 
troubles, Love, hath e’en taught a river how to dive.

VIL—OF LOVE PLOUGHING
Love the Destroyer set down his torch and his 

bow, and slinging a wallet on his back, took an ox­
goad in hand, yoked him a sturdy pair of steers, and 
fell to ploughing and sowing Demeter’s cornland; 
and while he did so, he looked up unto great Zeus 
saying “ Be sure thou make my harvest fat; for if 
thou fail me I’ll have that bull of Europa’s to my 
plough.”

“sacred dust”: the dust of the race-course at Olympia 
(Pisa).
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MEGARA

The poem gives a piclure of Heracles' wife and mother 
at home in his house at Tiryns while he is abroad about 
his Labours. The two women sit weeping. The wife 
bewails his mad murder of their children, and gently 
hints that the mother might give her more sympathy in her 
sorrow if she would not be for ever lamenting her own. 
To which the kind old Alcmena replies, “ sufficient unto 
the day is the evil thereof” ; but though her own anxiety 
for the safety of the labouring Heracles, increased now 
by an evil dream, is food enough, God knows, for 
lamentation, she feels, as indeed Megara must know full 
well, for her sorrowing daughter too. The poem bears 
a resemblance to [Theocritus] XX V, and is thought by 
some to belong to the same author.
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ΜΕΓΑΡΑ

‘ Μήτερ εμή, τίφθ' ωδε φίλον κατά θυμόν ίάπτεις 
έκπάγλως άχεουσα, τδ πρϊν δε τοι ούκετ ερευθος 
σωζετ επϊ ρεθεεσσι; τί μοι τοσον ήνίησαι; 
ηρ' οτι αλγεα πάσχει άπείριτα φαίδιμος υιός 
άνδρδς ΰπ' ούτιδανοΐο, λέων ωσείθ' νπδ νεβρόν; 
ωμοί εγω, τί νυ δη με θεοί τόσον ητιμησαν 
αθάνατοι; τί νν μ' ωδε κακή 'γονεες τεκον αϊση; 
δύσμορος,ήτ επεϊ άνδρδς άμύμονος έςλέχοςηλθον, 
τον μεν ε<γω τίεσκον ίσον φαεεσσιν εμοΐσιν 
ήδ*  ετι νυν σέβομαι τε καϊ αιδεομαι κατά θυμόν· ίο 
του δ’ ουτίς <γενετ άλλο? άποτμότερος ζωόντων, 
ούδε τόσων σφετερησιν εγευσατο φροντίσι κηδεων. 
σχετλιος, δς τόξοισιν, ά οί πορεν αύτδς Απόλλων 
ηε τίνος Ιίηρων η 'Έ/ρινύος αινά βέλεμνα, 
παϊδας εους κατεπεφνε καϊ εκ φίλον είλετο1 θυμόν 
μαινόμενος κατά οίκον, δ δ’ εμπλεος εσκε φόνοιο.

τούς μεν εγω δύστηνος εμοΐς ϊδον όφθαλμοΐσι 
βαλλόμενους υπό πατρί, τδ δ*  ούδ’ οναρ ηλυθεν 

άλλω.
ονδε σφιν δύναμην άδινδν καλεονσιν άρηζαι 
μητερ εήν, επεϊ εγγύς άνίκητον κακόν ηεν. 20

1 «Τλ«το : mss also £Xe<re
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Megara the wife of Heracles addresses his mother 
Alcmena.

“ Mother dear, O why is thy heart cast down in this 
exceeding sorrow, and the rose o’ thy cheek a-wither- 
ing away ? What is it, sweet, hath made thee so sad ? 
Is it because thy doughty son be given troubles innu­
merable by a man of nought, as a lion might be given 
by a fawn ? O well-a-day that the Gods should have 
sent me this dishonour 1 and alas that I should have 
been begotten unto such an evil lot! Woe’s me that 
I that was bedded with a man above reproach, I 
that esteemed him as the light of my eyes and do 
render him heart’s worship and honour to this day, 
should have lived to see him of all the world most 
miserable and best acquaint with the taste of woe ’ 
O misery that the bow and arrows given him of the 
great Apollo should prove to be the dire shafts of a 
Death-Spirit or a Fury, so that he should run stark 
mad in his own home and slay his own children 
withal, should reave them of dear life and fill the 
house with murder and blood !

Aye, with my own miserable eyes I saw my 
children smitten of the hand of their father, and 
that hath no other so much as dreamt of. And 
for all they cried and cried upon their mother I 
could not help them, so present and invincible was
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ώς 8’ ορνις Βύρηται επί σφετέροισι νεοσσοΐς 
όΧΧυμένοις, οΰστ' αΖνδς οφις ere νηπιάχοντας 
θάμυοις έν ττυκινοϊσι κατεσθίει*  η δέ κατ αυτούς 
•πωτάται κΧάζουσα μάΧα Xiyv ποτνια1 μ-ητηρ, 
ούδ’ άρ εχει τεκνοισιν έπαρκεσαι· η ydp οι αυτί] 
άσσον Ιμεν μνγα τάρβος άμειΧικτοιο πεΧώρου' 
ώς βγω αινοτόκεια φίΧον yovov αΐάζουσα 
μαινομενοίσι ποΒεσσι Βόμον κάτα ποΧΧον έφοιτων. 
ως γ’ οφεΧον μετά παισϊν άμα θνγσκουσα καϊ 

αύτη
κεΐσθαι φαρμακόεντα Βι ηττατος Ιον εχουσα, 30 

’Άρτε/χι θηΧυτέρνσι μέ^/α κρείουσα yovai^i.
τω χ ήμέας κΧαύσαντε φίΧρσ' ένϊ χερσι τοκήεζ 
ττοΧΧοΐς συν κτερεεσσι ττυρης έττέβησαν όμοι/τμ, 
καί Kev eva χρύσειον ές οστέα κρωσσον άττάντων 
Χέξαντβς κατέθα-φαν, οθι πρώτον 'γενόμεσθ'.ι. 
νυν δ’ οΐ μεν (όι')βην ίττττοτρόφον ενναίουσιν 
Άονίου TreBioto βαθειαν βώΧον άρούντες· 
αύτάρ eycb Ί'ίρυνθα κάτα κραναην πόΧιν "ϊϊρης 
ττοΧΧοΐσιν Βύστηνος Ιάπτομαι aXyeatv ητορ 
αίεν όμως· Βα.κρΰων Βε παρεστί μοι ούΒ’ Γ ερωη. 40 

αλλά ττοσιν μεν όρω τταυρον χρόνον όφθαΧμο"σιν 
οϊκω εν ημετερω· ποΧεων ydp οί epyov έτοιμον 
μόχθων, τούς έτη yaiav άΧωμενος ηΒε θάΧασσαν 
μοχθίζει ττετρης oy εχ<ων νόον ηε σιΒηρου 
καρτερον εν στ^θεσσι· συ δ’ -ρυτε λείβεαι9 ύΒωρ, 
νύκτας τε κΧαίουσα καϊ εκ Αιος ημαθ’ οιτοσσα. 
άλλος μάν ούκ αν τις εϋφρηναι με τταραστάς 
κηΒεμόνων· ού yap σφε Βόμων κατά τείχος eipyei·

1 πότνια ~ raving Ε, cf. ΠοτίΊαΐ, ποτνιάς, ποτνιάομαι τοκηΐ 
Herm: mss τοκή^; 3 mss also λει'^εται 
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their evil hap. But even as a bird that waileth 
upon her young ones’ perishing when her babes 
be devoured one by one of a dire serpent in the 
thicket, and flies to and fro, the poor raving mother, 
screaming above her children, and cannot go near 
to aid them for her own great terror of that 
remorseless monster; even so this unhappiest of 
mothers that’s before thee did speed back and forth 
through all that house in a frenzy, crying woe upon 
her pretty brood. O would to thee kind Artemis, 
great Queen of us poor women, would I too had 
fallen with a poisoned arrow in my heart and so 
died also ! Then had my parents taken and wept 
over us together, and laid us with several rites on 
one funeral pile, and so gathered all those ashes in 
one golden urn and buried them in the land of our 
birth. But alas ! they dwell in the Theban country 
of steeds and do till the deep loam of the Aonian 
lowlands, while I be in the ancient Tirynthian hold 
of Hera, and my heart cast down with manifold pain 
ever and unceasingly, and never a moment’s respite 
from tears.

For as for my husband, 'tis but a little of the time 
my eyes do look upon him in our home, seeing he 
hath so many labours to do abroad by land and sea 
with that brave heart of his so strong as stone 
or steel; and as for you, you are poured out like 
water, weeping the long of every day and night Zeus 
give th to the world : and none other of my kindred 
can come and play me comforter; they be no next- 
door neighbours, they, seeing they dwell every one 
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καϊ λίην πάντες ye ττέρην ττύτνώδεος 'Ισθμού 
ναίουσ, ούδε μοί εστι προς δντινά κε βλέψασα 50 
ola yvvr) πανάποτμος άναήτύζαιμι φίλον κήρ, 
νόσφι ye δή ΤΙύρρης συνομαίμονος· η δέ καϊ αυτή 
άμφι πόσει σφετέρφ πλέον άγνυται Ίφικλήι, 
σω υίεΐ· πάντων yap δϊζυρώτατα τέκνα 
γείνασθαί σε θεώ τε καϊ άνέρι θνητω εόλπαύ

ώς άρ εφη· τα δέ οί θαλερώτερα δάκρυα μήλων1 
κόλπον ές ίμερόεντα κατά βλεφάρων έχέοντο, 
μνησαμένη τέκνων τε και ών μετέπειτα τοκήων. 
ώς δ*  αΰτως δακρύοισι παρηία λεύκ εδίαινεν 
Αλκμήνη' βαρύ δ' tfye και έκ θυμού στενάχρυσα 60 
μύθοισιν πυκινοισι φίλην νυδν ώδε μετηύδα·

1 cf. Theocr. 14. 38, II. 6. 496 2 επ’ ημαρ: cf. Theocr.
Inscr. 8. 3 3 mss also ^ιλοώρηνήε * mss also
ίττοδυρομαι

‘δαιμονίη τταίδων, τί νύ τοι φρεσϊν εμπεσε τούτο 
πευκαλίμαις ; πώς άμμ έθέλεις δροθυνέμεν άμφω 
κήδε’ άλαστα λέyoυσa; τα δ’ ού νύν πρώτα 

κέκλαυται.
η ούχ άλις, οις έχόμεσθα τδ δεύτατον αίεν έττ 

ημαρ 2
yivopxvovi; μάλα μεν ye φιλοθρηνής3 κέ τις εϊη, 
οστις άριθμήσειεν έφ*  ήμετέροις άγέεσσι.
θάρσευ ού τοιήσδ' έκυρήσαμεν έκ Θεού αϊσης.

καϊ δ’ αύτήν δρδω σε φίλον τέκος άτρύτοισιν 
aXyeai μοχθίζουσαν. έπ^νώμων δέ τοί ειμι 70 
ασγαλάσν, οτε δή ye καϊ εύφροσύνης κορος έστί' 
καί σε μά~)Θ έκττά'γλως ολοφύρομαι^ ήδ1 ελεαίρω, 
ούνεκεν ήμετέροιο λυγρού μετά δαίμονος εσχες, 
οσθ' ημίν έφύπερθε κάρης βαρύς αίωρεΐται.

47©



MEGARA, 49-74

of them away beyond the piny Isthmus, and so 
I have none to look to, such as a thrice-miserable 
woman needs to revive her heart—save only my 
sister Pyrrha, and she hath her own sorrow for her 
husband Iphicles, and he your son; for methinks 
never in all the world hath woman borne so ill-fated 
children as a God and a man did beget upon you.”

So far spake Megara, the great tears falling so big 
as apples into her lovely bosom, first at the thought 
of her children and thereafter at the thought of her 
father and mother. And Alcmena, she in like man­
ner did bedew her pale wan cheeks with tears, and 
now fetching a deep deep sigh, spake words of 
wisdom unto her dear daughter :

“ My poor girl,” says she, “ what is come over 
thy prudent heart? How is it thou wilt be dis­
quieting us both with this talk of sorrows unforget­
table? Thou hast bewept them so many times 
before; are not the misfortunes which possess us 
enough each day as they come ? Sure he that 
should fall a-counting in the midst of miseries like 
ours would be a very fond lover of lamentation. 
Be of good cheer; Heaven hath not fashioned us of 
such stuff as that.

And what is more, I need no telling, dear child, 
of thy sadness; for I can see thee before me labour­
ing of unabating woes, and God wot I know what 
’tis to be sore vexed when the very joys of life are 
loathsome, and I am exceeding sad and sorry thou 
shouldest have part in the baneful fortune that hangs 
us so heavy overhead. For before the Maid I swear

“ the misfortunes which possess us ” : the Greek is ‘ Are 
not the woes which possess us, coining every latest day, 
enough ? ’ 
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ιστω yap Κούρη re και εύέανος Δημητηρ, 
ας ks μέγα βΧαφθείς τις έκών επίορκον ομόσσαι1 
δυσμενέων? μηθέν σε χερειέττερον φρεσϊν ησι 
στέργειν 3 ή ειπερ μοι ΰπέκ νηδυιοφιν ηΧθες 
καί μοι τ^λυγετη ένϊ δώμασι παρθένος ησθα.
ούδ' αυτήν ye νυ πάμπαν έοΧπά σε τοΰτό ye Χήθειν. 80 
τω μη μ' έξείπης ποτ, έμδν θάΧος, ως σευ άκηδεω, 
μηδ' ει κ ηύκομού Νιόβης πυκινώτερα κΧαίω. 
ουδ’ ώς yap νεμεσητδν υπέρ τέκνου γοάασθαι 
μητέρι δυσπαθέοντος· έττει δέκα μήνας εκαμνον 
πρϊν καί πέρ τ * ίδέειν μιν, εμώ υπο ηπατ έχουσα, 
καί με πυΧάρταο σχεδόν ηγαγεν Αίδωνήος· 
ώδέ έ δυστοκέουσα κακάς ωδίνας άνέτΧην.
νυν δέ μοι οϊχεται οιος έπ άΧΧοτρίης νέον άθΧον 
έκτεΧέων’ οΰδ’ οιδα δυσάμμορος, είτε μιν αυτις 
ενθάδε νοστησανθ' υποδένομαι, είτε καϊ οΰκί. θθ

προς δ’ ετι μ έπτοιησε διά yXvKvv αίνος ονειρος 
ύπνον' δειμαίνω δέ παΧιτγκοτον ο~φιν ιδουσα 
e^ayXcw, μή μοί τι τέκνοις άποθύμιον ερδη· 
εϊσατο yap μοι εχων μακέΧην evepyea χερσϊ 
παΐς έμδς άμφοτερησι, βΐη 'ΗρακΧηείη· 
τη με^/άΧην έΧάχαινε δeδεyμέvoς ώς έπϊ μισθω 
τάφρον τηΧεθάοντος επ' έοχατιη τίνος aypov, 
γυμνός άτερ χΧαίνης τε καϊ ευμίτροιο χιτώνας, 
αύτάρ επειδή παντός άφίκετο προς τεΧος έργου 
καρτερδν οινοφοροιο πονευμενος ερκος άΧωής, χοο 
ήτοι δ Χίστρον εμεΧΧεν έπ'ι προύχοντας5 έρείσας 
άνδηρου καταδύναι, ά καϊ πάρος ειματα εστο' 
εξαπίνης δ' άνεΧάμ-φεν υπέρ καπετοιο βαθείης

1 ομάσσαι Brunck : mss -ση 2 δυο-μβνί»»' participle 
3 artpytiv: syntax shifted owing to the intervention of 
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it, and before the robed Demeter—and any that 
willingly and of ill intent forsweareth these will rue 
it sore—I love thee no whit less than I had loved 
thee wert thou come of my womb and wert thou the 
dear only daughter of my house. And of this me­
thinks thou thyself cannot be ignorant altogether. 
Wherefore never say thou, sweetheart, that I heed 
thee not, albeit I should weep faster than the fair- 
tressed Niobe herself. For even such laments as 
hers are no shame to be made of a mother for the 
ill hap of a child ; why, I ailed for nine months big with 
him or ever I so much as beheld him, and he brought 
me nigh unto the Porter of the Gate o’ Death, so ill- 
bested was I in the birth pangs of him ; and now he 
is gone away unto a new labour, alone into a foreign 
land, nor can I tell, more’s the woe, whether he will 
be given me again or no.

And what is more, there is come to disquiet my 
sweet slumber a direful dream, and the adverse 
vision makes me exceedingly afraid lest ever it 
work something untoward upon my children. There 
appeared unto me, a trusty mattock grasped in 
both hands, my son Heracles the mighty; and 
with that mattock, even as one hired to labour, 
he was digging of a ditch along the edge of 
a springing field, and was without either cloak or 
belted jerkin. And when his labouring of the strong 
fence of that place of vines was got all to its end, 
then would he stick his spade upon the pile of the 
earth he had digged and put on those clothes he 
wore before; but lo! there outshined above the 
deep trench a fire inextinguishable, and there rolled
ίμόασαι, cf. Theocr. 12. 4 if. 4 vplv καί trip τ’ cf. II. 15. 588, 
Theocr. 2. 147 s mss also λίστρον ήτΐ προύχοντας airtvStv 
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πυρ άμοτον, περϊ S*  αυτόν άθέσφατος ειΧεΐτο φΧόξ. 
αύταρ ογ’ αΐέν οπισθε θοοις άνεχάζετο ττοσσίν, 
έκφυγέειν μεμαώς οΧοδν μένος1 Ηφαιστοιο' 
αίεϊ δέ προπάροιθεν έοΰ χροος ήύτε γέρρον 
νώμασκεν μακέΧην' περϊ δ’ ομμασιν ένθα καϊ ένθα 
πάπταινεν, μη δη μιν έπιφΧέξει δήιον πυρ.
τώ μέν άοσετήσαι ΧεΧιημένος, ως μοι εϊκτο, ιχθ
ΊφικΧέης μεγάθυμος επ' ούδεϊ κάππεσ δΧισθών 
πριν εΧθεΐν, ούδ' ορθος άναστηναι δύνατ αύτις, 
άΧΧ*  άστεμφές εκειτο, γέρων ώσείτ άμενηνός, 
οντε καϊ ούκ έθέΧοντα βιησατο γήρας άτερπές 
καππεσέειν' κεϊται δ’ δγ’ έπϊ χθονός έμπεΖον 

αΰτως,
εϊσόκε τις χειρός μιν άνειρύσση παριόντων 
αιδεσθεϊς οπιΰα προτέρην ποΧιοΐο γενείου. 
ως έν yp ΧεΧίαστο σακεσπάΧος ΊφικΧείης' 
αύταρ εγώ κΧαίεσκον άμηχανεοντας όρώσα 
παΐΒας έμούς, μέχρι δη μοι άπέσσυτο νήδυμος 

ύπνος 120
οφθαΧμών, ήώς δέ παραυτίκα φαινόΧις ηΧθε.2 

τοΐα, φίΧη, μοι όνειρα δια φρένας έπτοίησαν 
παννυχίη’ τα δέ πάντα προς ϋύρυσθήα τρέποιτο 
όΐκου άφ' ημετέροιο, γένοιτο δε μάντις έκείνω 
θυμός εμάς, μηδ' άΧΧο παρέκ τεΧέσειέ τι δαίμων*

1 μίνοί: mss also β«λο$ 2 φαινόλα ήλθε: mss also 
φαίνετο Sia 
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about him a marvellous great flame. At this he 
went quickly backward, and so ran with intent to 
escape the baleful might of the God o’ Fire, with his 
mattock ever held before his body like a buckler and 
his eyes turned now this way and now that, lest the 
consuming fire should set him alight. Then me­
thought the noble Iphicles, willing to aid him, slipped 
or ever he came at him, and fell to the earth, nor 
could not rise up again; nay, but lay there helpless, 
like some poor weak old man who constrained of joy­
less age to fall, lieth on the ground and needs must 
lie, till a passenger, for the sake of the more honour 
of his hoary beard, take him by the hand and raise 
him up. So then lay targeteer Iphicles along ; and 
as for me, I wept to behold the parlous plight of 
my children, till sleep the delectable was gone from 
my eyes, and lo ! there comes me the lightsome 
dawn.

Such are the dreams, dear heart, have disquieted 
me all the night long; and I only pray they all may 
turn from any hurt of our house to make mischief 
unto Eurystheus ; against him be the prophecy of my 
soul, and Fate ordain that, and that only, for the 
fulfilment of it.”
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THE DEAD ADONIS

This piece of Anacreontean verse is shown both by style 
and metre to be of late date, and was probably incor­
porated in the Bucolic Collection only because of its 
connexion in subject with the Lament for Adonis.
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EIS ΝΕΚΡΟΝ ΑΔΩΝΙΝ

'Ά.δωνίν η Κυθηρη 
ώς είδε νεκρόν ηδη 
στυμνάν1 έχοντα χαίτα» 
ώχραν τε τάν παρειάν, 
ayeiv τον νν προς αυταν 
έταζε τώς Έρωτας. 
οι δ’ ευθέως ποτανοι 
πάσαν δραμόντες ύΧαν 
στυ<γνον τον ΰν άνευρου, 
δήσαν δέ2 και πεδασαν, 10
χώ μέν βρόχω καθάφας 
έσυρεν αιχμάλωτον, 
δ δ’ έζόπισθ' έλαύνων 
’έτυπτε τοΐσι τόζοις.
δ θηρ δ’ έβαινε δειλώς, 
φοβείτο yap Κυθήρην. 
τω δ’ ειπεν Άφροδίτα 
* πάντων κάκιστε Θηρών, 
συ τόνδε μηρόν ϊφ-ω; 
συ μου τον άνδρ' ετυφας; 20
ό θηρ δ’ έλεξεν ώδε' 
‘ ομυυμί σοι Κυθήρη

1 στυμ,ναν Ε, cf. Bion i. 74 : mss ffrvyviut
2 δέ Wil: mss t«
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When the Cytherean saw Adonis 
dead, his hair dishevelled and his 
cheeks wan and pale, she bade the 
Loves go fetch her the boar, and they 
forthwith flew away and scoured the 
woods till they found the sullen boar. 
Then they shackled him both before 
and behind, and one did put a noose 
about the prisoner’s neck and so drag 
him, and another belaboured him with 
his bow and so did drive, and the 
craven beast went along in abject 
dread of the Cytherean. Then up- 
spake Aphrodite, saying, “ Vilest of 
all beasts, can it be thou that didst 
despite to this fair thigh, and thou 
that didst strike my husband ? ” To 
which the beast “ I swear to thee,
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αυτήν σε καϊ τον άνδρα 
και ταΰτά μου τά δεσμά 
καϊ τώσδβ τώς κυΐ’αγώς· 
τον άνδρα τον καλάν σευ 
ούκ ηθεΧον ττατάξαι 
άλλ’ ώς ayaXpH εσείδον, 
καϊ μη φερων το καύμα 
ηυμνον τον είχε μηρόν go
εμα,ινομαν φιΧάσαι.
καί μ εύ κατεκσιναζε·1 
τούτους Χαβούσα τεμνε, 
τούτους κόλαζε, Κύπρυ 
τί yap φέρω ττερισσως 
ερωτικούς όδόντας; 
ει δ' ούχι σοι τάδ’ άρκεϊ, 
καϊ ταΰτά μου τά χείΧ' 
τί yap φιΧειν ετόΧμων 
τόν δ' ηΧεησε Κύττρις, 40

1 μ' e5: cf. Plat. Thtaet. 169 Β μάκ' tl (μ«) 
συ-γκΐκόφαιτιν and Symp. 194 A «u καί μάλ’ &ν 
φόβοιο : mss μ«ν κατΐκσίναζ» Scaliger: mss

2 τψ irvpl Heinsius: mss
χ*ρί 3 bttSvras Faber: mss ?pwraj

είπεν τε τοΐς “ϊύρωσι 
τά δεσμά οι ’πιΧΰσαι.
εκ τώδ' επηκόΧούθει, 
κάς ΰΧαν ούκ εβαινε, 
καϊ τω ττυρϊ1 2 ττροσεΧθων 
εκαιε τούς όδόντα<».3
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Cytherean,” answered he," by thyself 
and by thy husband, and by these 
my bonds and these thy huntsmen, 
never would I have smitten thy 
pretty husband but that I saw him 
there beautiful as a statue, and could 
not withstand the burning mad desire 
to give his naked thigh a kiss. And 
now I pray thee make good havoc 
of me ; pray take and cut off these 
tusks, pray take and punish them— 
for why should I possess teeth so 
passionate ? And if they suffice thee 
not, then take my chaps also—for 
why durst they kiss ? ” Then had 
Cypris compassion and bade the Loves 
loose his bonds; and he went not to 
the woods, but from that day forth 
followed her, and more, went to the 
fire and burnt those his tusks away.
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(Greek Anthology, XV, 21 ff.)





SIMIAS

I .—THE AXE

This poem was probably written to be inscribed upon a 
votive copy of the ancient axe with which tradition said 
Epeius made the Wooden Horse and which was preserved 
tn a temple of Athena. The lines are to be read accord­
ing to the numbering. The metre is choriambic, and each 
pair of equal lines contains one foot less than the pre­
ceding. The unusual arrangement of lines is probably 
mystic. Simias of Rhodes flourished about 300 b.c. 
{Anthology, XV, 22.)
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II .—THE WINGS

This poem teem» to have been inscribed on the wings of 
a statue—perhaps a votive statue—representing Love as 
a bearded child. The metre is the same as that of the 
Axe with the difference that the lines are to be read in 
the usual order. The poem also differs from the Axe in 
making no reference, except by its shape, to the wings of 
Love. Moreover it contains no hint of dedication. 
{Anthology XV, 24.)
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ΠΙ._THE EGG

This piece would appear to have been actually inscribed 
upon an egg, and was probably composed merely as a 
tour-de-force. If so, it forms a link in the development 
of such pieces between the two preceding poems and 
Theocritus Pipe. The lines, like those of the Axe, are 
to be read as they are numbered, and as there is no 
evidence here of dedication, the unusual order must have 
a different purpose ; the. poem must be of the nature of a 
puzzle or riddle. The piece is marked out from the 
Axe and the Wings on the one side, and from the Pipe 
on the other, by the variety of its metrical scheme. The 
lines gradually increase from a trochaic monometer 
catalectic to a complicated decameter of spondees, 
anapaests, paeons, and dactyls.

The “ Dorian nightingale ” is the poet and the “ new 
weft ” the poem itself. {Anthology, XV, 27.)

495



III.—-Ϊ2ΙΟΝ

1
3
5
7
9

11

13

15

17

19

20

18

16

14

12

10

8
6
4
2

Κωτιλας
τη τόδ’ άτριον νεον1
προφρων δε θυμώ 8εξο· δη yap άγνάς1
τδ μεν θεών εριβόας 'Ερμάς εκιξε3 κάρνξ
ccvwye δ’ εκ μέτρου μονοβάμονος μεζω πάροιθ' άέξειν*  
θοώς 8 ΰπερθεν ώκυλεχριον νεύμα ποδών σποράδων 

πίασκεν5
θοοισΡ τ αιολαΐς νεβροΐς κώλ’ άλλάσσων όρσιπόδων 

ελάψων τεκεσσιν'
τηλεκραιπνοις1 υπέρ άκρων ΐεμεναι ποσι λόφων κατ' 

άρθμίας ίχνος τιθήνας,
καί τις ώμοθυμος άμφίπαλτον αϊφ·' αυδάν θηρ εν 

κόλπω δεξάμενος θαλαμάν πυκωτάτω 8
κατ’ ώκα βοάς άκοάν μεθεπων oy άφαρ λάσιον 

νιφοβόλων άν ορεων εσσυται άyκoς' 9
ταΐς 8η 8αίμων κΧυτος Ισα θοοΐσί πόνον δονεων ποσι10 

πολύπλοκα μεθίεί μέτρα μολπάς.
ρίμφα πετρόκοιτον11 εκλιπών ορουσ ευνάν ματρδς 

πλαηκτδν μαιόμενος βαλιάς ελεΐν τεκος··
βλαχα δ’ οΐων πολυβότων άν όρεον νομόν εβαν 

τανυσφύρων τ’ άν άντρα12 Νυμφάν,
ταϊ δ*  άμβρότω πόθω φίλας ματρός ρώοντ αΐ'φα 

μεθ' ίμερόεντα μαζόν,
ιχνει θενων τόνον13 παναίολον, ΪΙιερίδων μονόδουπον 

αύδάν,
αριθμόν εις άκραν δεκάδ' Ιχνίων, κόσμον νεμοντα 

ρυθμών·14
φΰλ' ες βροτών υπό φίλας ελών πτεροΐσι15 ματρός, 
λίγειά νιν κάμ άμφι ματρός ώδίς·16
Δωρίας άηδόνος·
ματερος

For critical notes see ρ. 499.
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III.—THE EGG

Lo here a new weft of a twittering mother, a 
Dorian nightingale ; receive it with a right good 
will, for pure was the mother whose shrilly throes 
did labour for it. The loud-voic6d herald of the 
Gods took it up from beneath its dear mother’s 
wings, and cast it among the tribes of men and bade 
it increase its number onward more and more—that 
number keeping the while due order of rhythms— 
from a one-footed measure even unto a full ten 
measures : and quickly he made fat from above the 
swiftly-slanting slope of its vagrant feet, striking, as 
he went on, a motley strain indeed but a right con­
cordant cry of the Pierians, and making exchange of 
limbs with the nimble fawns the swift children of 
the foot-stirring stag.—Now these fawns through 
immortal desire of their dear dam do rush apace after 
the beloved teat, all passing with far-hasting feet 
over the hilltops in the track of that friendly nurse, 
and with a bleat they go by the mountain pastures 
of the thousand feeding sheep and the caves of the 
slender-ankled Nymphs, till all at once some cruel- 
hearted beast, receiving their echoing cry in the 
dense fold of his den, leaps speedily forth of the 
bed of his rocky lair with intent to catch one of the 
wandering progeny of that dappled mother, and 
then swiftly following the sound of their cry 
straightway darteth through the shaggy dell of the 
snow-clad hills.—Of feet as swift as theirs urged that 
renowned God the labour, as he sped the manifold 
measures of the song.
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SIMIAS III

Notes to P. 495.
1 thus Bergk-Wil: mas (with incorporated glosses) τη t^J*  

wbv viov ayvas ΙνηΒόνο*'  iravBiuvtBas Baspias" νασιύτ as άτριον- 
£όΒον (or τί τόΒ’ u>i>y veov dybivos Δ,ωρΙα*  aypiov) a 5% yhp 
ayvds Salmasius: mss Bet yip dyva, Bi) ayvit 8 : mss
also 4 mss also ivtp B' μίζ<» E: mss ^iyav &e(w:
mss also &v£e 8 ύκυλίχριον E: mss ύκυ λ*χ.  φίρων 
■κϊασκ^ν, cf. Find. P. 4.150 : mss also ιάφαυσκβν 8 ΒοοΊσι E 
mss θοαΐσι Ί τ·ηΚίκρ. E: mss iraKaiicpaiitvois 8 θαλ,αμαν 
Haeberlin: mss -ων πυκωτάτψ : mss ττονκότατον, τουκότητα 
9 κό,τ’ Wil: mss καί τάΒ’ \άσιον Salm : mss -wv Ισσυται 
&yKos Salm: mss Ισσυτ' Avdyicais 10 κλντδι Bgk: mss -αΐϊ

Ισα Βοοΐσι τόνον Βονΐων τοσ\ Jacobs-E: mss ϊσα Beois ττοσΐ 
Bovdwv or Be. ir. 11 irerpiK. Salm : mss wepdic. or
irepiK. 12 βλ-αχί} E : mss βΚαχαΙ, λαχαΐ opeov = opeiov E : 
mss bpetev τ’ αν' dvrpa Salm : mss τ’ άντρα, άντρα 18 Bevbv 
τόνον Ε: mss Bevov τδν, β«νώ τάν 14 mss also άκρον 
thus Bgk : mss κόσμ»0ί v-epavro £υθμφ, κόσμον νόμοντα foBiibv 
1β »τ€ρο?<τί Scaliger: mss κίτροι*,  κίτροισι 18 κάμ’ άμφί 
Salm: mss καμφι ABlt; mss also ώδΐι ayvas
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THEOCRITUS

THE SHEPHERD’S PIPE

The lines of this puzzle-poem are arranged tn pairs, 
each pair being a syllable shorter than the preceding, and 
the dactylic metre descending from a hexameter to a 
catalectic dimeter. The solution of it is a shepherd’s 
pipe dedicated lo Pan by Theocritus. The piece is so 
full of puns as to preclude accurate translation. The 
epithet Merops, as applied to Echo, is explained as 
sentence-curtailing, because she gives only the last 
syllables (?), but there is also a play on Merops 
“ Thessalian.” The strongest reason1 for doubting the 
self-contained ascription of this remarkable tour-de-force 
to Theocritus is that the shepherd’s pipe of Theocritus’ 
time would seem to have been rectangular, the tubes being 
of equal apparent length, and the difference of tone 
secured by wax fillings. But to the riddle-maker and his

1 Advanced by Mr. A. S. F. Gow in Jburn. Philol. 33. 128 ; 
see also Class. Bev. 1934. 121.
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THE PATTERN-POEMS

public a poem was primarily something heard, not some­
thing seen, and the variation in the heard length of the 
lines would correspond naturally enough to the variation 
in note of the tubes of the pipe. Moreover, every 
musical person must have known that, effectively, the tubes 
were unequal. The doubling of the lines is to be 
explained as a mere evolutionary survival. The applica­
tion of puzzles or riddles to this form of composition was 
new, but in giving himself the patronymic Simichidas the 
author is probably acknowledging his debt to his pre­
decessor, Simichus being a pet-name form of Simias, as 
Amyntichus for Amyntas in VII. If so, the Pipe is 
anterior to the Harvest Home, and we have here the 
origin of the poet's nickname. (Anthology, XV, 21.)
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Θ ΕΟΚΡΙΤΟΤ.—ΧΤΡΙΓ2

Οΰδβρός εύνάτειρα μακροπτοΧέρΜί,ο δέ μάτηρ 
μαίας άντι,πέτροιο θοδν τέκεν ίθυντήρα, 
ούχι κεράσταν, ον ποτέ θρέ-φατο ταυροπάτωρ, 
άλλ’ ου πειΧιπές αϊθε πάρος φοένα τέρμα σάκους, 
οΰνομ όΧον δίζων, δφ τάς Χίεροττος πόθον 
κούρας γηρυγόνας έχε τάς άνεμώκεος. 
δς Μοίσα Χιγύ πάξεν ίοστεφάνω 
έΧκος ayaXp^ πόθοιο πυρισpapayov ,ι 
δ? σβέσεν άνορέαν ίσαυ8έα 
παπποφόνου Τυρίας τ’ έξηΧασεν*  10
ω τάδε τυφΧοφόρων έρατδν 
πήμα ΤΙάρις θετό ^ιμιχίδας· 
\/τυχάν a 3 βροτοβάμων 
στήτας οίστρε ^,αέττας 

κΧωποπάτωρ άπάτωρ 
Χαρνακό^υιε χαρείς 4 
άδύ μεΧίσδοις 

εΧΧοπι κουρά, 
Καλλιόττα
νηΧεύστω. 20

* mss also ιτυρισφαρά^ου 2 so Haeb : mss άφ«ίλ«το or gap 
3 ά Hecker : mss ά«1 or 3 4 χαρίϊ r Heck : mss χαίρ«ι$
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THEOCRITUS.—THE SHEPHERD’S PIPE
Odysseus Tele-

The bedfere of nobody and mother of the war- 
rnachus herdsman of (goats) the goat

abiding brought forth a nimble director of 
that suckled one (Zeus) for whom a stone was substituted Cerastas, 
the nurse of the vice-stone, not the
long-horned=Comatas, long-haired bees, cf. 7. SO and Verg. G. 4. 550
horned one who was once fed by the son of a bull, 

Pitys (Pine)=P+itys; itys =shield-rim ; ine(old 
but him whose heart was fired of old by the P-less 
epelling)=eyea, i.e. bosses lit. whole ; pan=all goat-
ine of bucklers, dish by name and double 
legged 
by nature, him that loved the wind-swift voice-bom 

Echo lit. voice-dividing (of Man) Syrinx also—fistula
maiden of mortal speech, him that fashioned a sore 
that shrilled with the violet-crowned Muse into a 

for Syrinx 
monument of the fiery furnace of his love, him that 

the Persian at Marathon
extinguished the manhood which was of equal sound 

Perseus Europa (Europe) was daughter
with a grandsire-slayer and drove it out of a maid of 
of a Phoenician Theo-critus=judge between
Tyre, him, in short, to whom is set up by this Paris 
Gods*  nickname of Theocritus woe=possession, ref. to the
that is son of Simichus this delectable piece of un­
sore above i.e. moleskin wallet, lit. wearers of the blind ;
peaceful goods dear to the wearers of the blindman’s 
blind=wallet lit. man-treading; Prometheus made
skin, with which heartily well pleased, thou clay- 
Man of clay beloved Omphali (cf. Ovid, Fatt. 2. 805) son of 
treading gadfly of the Lydian quean., at once thief- 
Hermes, and, in a sense, son of Odysseus lit. box-legged
begotten and none-begotten, whose pegs be legs, 
box=hoof
whose legs be pegs, play sweetly I pray thee unto

Echo cannot speak of herself
a maiden who is mute indeed and yet is another 
«=of beautiful voice
Calliop6 that is heard but not seen.

1 Strictly the compound should mean ‘ judged by God.’
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DOSIADAS

THE FIRST ALTAR

This puzzle is written in the lambic metre and composed 
of two pairs oj complete lines, five pairs of half-lines, 
and two pairs of three-quarter lines, arranged in the form 
of an altar. Of the writer nothing is known ; he was 
obviously acquainted with the Pipe and also with 
Lycophrons Alexandra. The poem is mentioned by 
Lucian (Lexiph. 25), but metrical considerations point 
to its being of considerably later date than the Pipe. 
Moreover, the idea of making an altar of verses pre­
supposes a change in the conception of what a poem is. 
It was now a thing of ink and paper ; and Dosiadas 
seems to have interpreted the Pipe in the light of the 
pipes of his own lime, as representing the outward 
appearance of an actual pipe. (Anthology, XV, 26.)
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ΔΩΣΙΑΔΑ ΔΩΡΙΕΩΣ

ΒΩΜΟΣ

Εί/χάρσενόφ με στήτας 
πόσις, μερο-φ δίσαβος, 

τεϋξ\ ου σποδεΰνας ΐνις Έμττούσας μύρος 
Ύεύκροιο βούτα καί κύρος τεκνώματος, 

χρυσας δ’1 αίτας, αμος εφάνδρα 
τον γυιό^άλ.κον ούρον ερραισεν, 

δν άπάτωρ δίσευνος 
μό<γησε ματρόριτττος' 
εμον δε τεύ<γμ άθρησας 
©εοκρίτοιο κτάντας 
τρι,εσπεροίο καύστας 
θώυζεν αϊν Ιυξας*  
χάλεφε yap νιν Ιω 
σύργαστρος εκδυγηρας 3 

τον δ’ αΙΧίνεΰντ 4 εν άμφικΧύστω 
ΤΙανός τε ματρος εύνέτας φώρ 

δίζωος ΐνίς τ άνδροβρώτος Ίλοραιστάν5 
ηρ άρδίων ες Ύευκρίδ' ayayov τρίττορθον.

1 χρυσαχ Ε: mss χρυσά.5, -oTs, -ovs S' : added by 
Valckenaer 2 air’ ίύζα! Salm : mss ανιύξαι 3 ΐκδυγήραί 
Salm : mss ^kSvs yypas 4 αίλινίΰντ' Hecker : mss aei 
λίΓ«νΐ'τ’ or iKKtvtvvi‘> 5 mss Ινοραίαταν, lKopa.i<rra.st Ikio- 
ραίσταί
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DOSIADAS
THE FIRST ALTAR

Jason Medea put on man*·  clothes
I am the work of the husband of a mannish- 

to fly into Media rejuvenated in Medea's caldron this also=Thessalian 
mantled quean, of a twice-young mortal, not 

i.t. Thetis, who could Thetis put Achilles in active
change her form like E. the fire to immortalise him and passive 
Empusa’s cinder-bedded scion, who was the killing 
he was killed by Paris and killer of Hector son of Hecuba, who
of a Teucrian neatherd and of the childing of a

i.e. Jason, who built this altar to
became a dog Chrysd (=Golden) on the way to Colchis
bitch, but the leman of a golden woman; and he

Medea
made me when the husband-boiler smote down
Talos the brazen man
protected Crete also =» guardian and other things Hephaestus
the brazen-legged breeze wrought of the twice-
wedded Aphrodite and Aglaia, and was a virgin-

birth of Hera who cast him from Olympus
wed mother-hurtled virgin-born; and when the

Philoctetes Paris, sea the Pipe lighter of the pyre Heracles 
slaughterman of Theocritus and burner of the three- 
was begotten on three nights the Altar
nighted gazed upon this wrought piece, a full

a
dolorous shriek he shright, for a belly-creeping
serpent poison=arrow
shedder of age did him despite with enshafted venom;

isle of Lemnos 
but when he was alackadaying in the wave-ywashen, 

Odysseus earned off the
Ρβηβίορέ Palladium and came alive from Hades

Pan’s mother’s thievish twy-lived bedfellow came
Diomed, son of Tydeu· who ate Melanippus’ head

with the scion of a cannibal, and carried him into 
by Heracles, the Amazons, the Greeks also=land of Troy 
the thrice-sacked daughter of Teucer for the 
the arrows of Heracles brought by Philoctetes
caused (Troy’s fall and) the destruction ef the

tomb (and corpse) of Ilus
sake of Ilus-shivering arrow-heads.
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VESTINUS

THE SECOND ALTAR

The Besantinus of the manuscripts is very probably a 
corruption of Bestinus, that is L. Julius Vestinus, who is 
described in an inscription as“ High-priest of Alexandria 
and all Egypt, Curator of the Museum, Keeper of the 
Libraries both Greek and Roman at Rome, Supervisor of 
the Education of Hadrian, and Secretary to the same 
Emperor.” The dedication to Hadrian is contained in 
the acrostic, which runs, “ O Olympian, mayst thou 
sacrifice in1 many years.” The Altar is composed of 
three Anacreontean lines, three trochaic tetrameters, three 
phalaecians, eleven iambic dimeters, three anapaestic 
dimeters, and three choriambic tetrameters. The poem is 
not a puzzle, except in so far as the acrostic furnishes 
this element; for, unlike its predecessors, it refers to itself 
in definite terms. The author has confined his imitation 
of Dosiadas to the shape of the poem and the use of out- 
of-the-way words and expressions. (Anthology, XV, 25.)

1 Or perhaps “ for,” i.e. “ in honour of.”

5°9



ΒΗΣΤΙΝΟΤ1

1 Βηστύ'ου Haeb: mss 3ησαντίνου 2 κάλχι,ί Brunck-E : 
mss κάχΚην 3 mss ιτίτρ-η! va^ias 4 στροβίλφ Salm : mss 
■ύΐν s mss όρρι μ. yKovpov Bgk: mss μ. ταγχούρον, 
μτ]ταχο6ρον 3 Χαβίντε Wil: mss -τα

ΒΩΜΟ28

Ο λδ<? οΰ με λιβρος ίρων
Λ ιβάδεσσιν ola κταλχ^ς2
Υ ττοφοινί,ησι τέγγει,

Μ αιίλίβ? δ’ ΰπερθε πέτρη Ναξίρ 8 θοούμεναι 
Π αμάτων φείδοντο Ιϊανός, ου στροβ'ϊλω 4 Xtyvvi 
I £ό<? ευώδης μελαίνει τρεχνέων με Νυσίων'

Ε S yap βωμόν όρη με μήτε γλούρου 5 
Π Χι,νθοίς μήτ 'Αλύβης τταγεντα6 βώλοίς, 
ο νδ’ ον Πυνθογενής ετευξε φύτλη

Λ αβόντε μηκάδων κερά, 10
Λ ισσαϊσιν άμφί δειράσιν 
Ο σσαί νέμονται Κννθίαις, 
I σόρροττος πέλοι,τό μου 
Σ υν ουρανού yap έκγονοις 
Ε Ινάς μ ετευξε γηγενής, 
Τ άων άείζωον τέχνην 
Ε νευσε πάλμυς άφθί,των. 
Σ ύ δ’, ώ ττιών κρήνηθεν ήν 
I νι,ς κόλαήτε Γοργόνας, 
θ ύοις τ έπισπένδοις τ’ έμοϊ 20

Υ μηττιάδων πολύ λαροτέρην 
Σ ττονδήν αδην' ιθι δή θαρσέων 
Ε ς εμήν τεύξι,ν, καθαρός γαρ εγώ

I δν Ιόντων τεράων, οϊα κεκευθ' εκείνος, 
Α μφϊ Νέαις ©ρηΐκίαις ον σχεδόθεν Μυρίνης 
Σ οί, Ύριττάτωρ, πορφυρεου φώρ ανέθηκε κρι,οΰ.
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VESTINUS
THE SECOND ALTAR

The murky flux of sacrifice bedews me not with 
ruddy trickles like the flux of a purple-fish, the 
whittles whetted upon Naxian stone spare over my 
head the possessions of Pan, and the fragrant ooze of 
Nysian boughs blackens me not with his twirling 
reek; for in me behold an altar knit neither of bricks 
aureate nor of nuggets Alybaean, nor yet that altar 
which the generation of two that was born upon 
Cynthus did build with the horns of such as bleat and 
browse over the smooth Cynthian ridges, be not that 
made my equal in the weighing, for I was builded 
with aid of certain offspring of Heaven by the Nine 
that were born of Earth, and the liege-lord of the 
deathless decreed their work should be eterne. And 
now, good drinker of the spring that was strucken 
of the scion of the Gorgon, I pray that thou mayst do 
sacrifice upon me and pour plentiful libation of far 
goodlier gust than the daughters of Hymettus; up 
and come boldly unto this wrought piece, for ’tis 
pure from venom-venting prodigies such as were hid 
in that other, which the thief who stole a purple ram 
set up unto the daughter of three sires in Thracian 
Neae over against Myrine.

“possessions of Pan”: sheep and oxen. “fragrant 
ooze of Nysian boughs ” : frankincense. “ nuggets Aly­
baean ” explained by Iliad, 2. 857. “offspring of Heaven 
the Graces. “the Nine”: the Muses. “ daughter of 
three sires ”: an etymological variation of Tritogeneia. The 
last few lines refer to the Altar of Dosiadas, Myrin£ being 
another name for Lesbos.
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INDEX

Note.—The references to Theocritus are by numbers only. Etc. means 
that there are other but unimportant occurrences of the word in the same 
poem.

Achaean : xv. 61, xviii. 20, xxn. 
157, 219, XXIV. 76, XXV. 165, 
180; Bion, n. 12; Axe, 5; from 
the N. part of the Peloponnese; 
sometimes used generally for 
Greek.

Acharnae: vn. 71; a town of 
Attica.

Acheron : XII. 19, XV. 86, 102,136, 
XVI. 31, XVII. 47; Bion, I. 51; 
Mosch., 1.14; the river of Death.

Achilles: xvi. 74, xvn. 55, xxn. 
220, XXIX. 34; Bion, II. 9, 15, 
VIII. 6; son of Peleus and the 
sea-nymph Thetis, the hero of 
the Iliad.

Acis: I. 69; a small river at the 
foot of Mt. Etna.

Acmon : Wings, 1; Heaven.
Acroreia: xxv. 31; the upland 

district of Elis.
Acrotimfe: XXVII. 44.
Adonis : I. 109, ΙΠ. 47, XV. 23, 96, 

etc., XX. 35; Bion, I. etc.; Mosch., 
III. 69; Adon., 1; a youth be­
loved by Aphrodite; he was killed 
hunting by a boar, and after­
wards spent half of every year 
with Aphrodite on earth, and 
half with Persephone in the lower 
world.

Adrastus: XXIV. 131; mythical 
king of Argos, one of the " Seven 
against Thebes.”

Aeacid (son of Aeacus): xvn. 56; 
Bion, vm. 6; epithet of Achilles 
or of Peleus his father.

Aegilus : 1.147; a town of Attica.

Aegon : iv. 2, 26.
Aesarus: iv. 17: a river near 

Croton in S. Italy.
Aeschinas: xiv. 2, etc.
Aeson ; xm. 17; father of Jason.
Agamemnon: XV. 137; king of 

Mycenae and leader of the Greeks 
before Troy.

Agave: xxvi. 1; daughter of 
Cadmus, mythical king of Thebes.

Ageanax : vn. 52, 61, 69.
Agis: xiv. 13.
Agroeo : III. 31.
Ajax (Aias): xvi. 74, xv. 138.
Alcaeus : Mosch., ill. 89; the great 

lyric poet of Lesbos; he flourished 
about 590 B.o.

Alcides : Mosch, in. 117; Heracles.
Alcippa: v. 132.
Alcmena: xm. 20, xxiv. 2, etc.;

Meg. 60; mother by Zeus of 
Heracles and by Amphitryon of 
Iphicles.

Aleuas : xvi. 34; a mythical king 
of Thessaly, founder of the noble 
house of Aleuadae.

Alexander: xvn. 18; king of 
Macedon, 336-323 B.c.

Alphesiboea: III. 45; daughter of 
Bias brother of the seer Me- 
lampus, and of Pero daughter 
of Neleus king of Pylus.

Alpheiis : iv. 6, xxv. 10; Mosch., 
vi. 1; a river of Elis.

Aly b6 : Vest. 8; a mythical town 
of Asia Minor, famous for its 
silver-mines.

Amaryllis : in. 1, etc., iv. 36, 38.
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Atnphicles : Inter., ΧΙΠ. 3.
Amphitrite: xxi. 55; wife of 

Poseidon.
Amphitryon : xin. 5, XXiv. 5, etc. 

mythical prince of Tiryns; he 
lived at Thebes, where he became 
by Alcmena father of Iphicies; 
see Alcmena.

Amphitrydniad (son of the above): 
xin. 55, xxv. 71, etc.; see 
Alcmena.

Amyelae : ΧΠ. 13, XXII. 122 ; a 
town of Laconia.

Amycus: xxn. 75, etc.; son of 
Poseidon and king of the Be- 
brycians.

Amyntas : VII. 2, 132; see Intro­
duction, p. xii.

Anacreon : Inter., xvn. 3; Mosch., 
ill. 90; the great lyric poet of 
Teos; he flourished at the court 
of Polycrates of Samos about 
530 B.C.

Anapus: I. 68, vn. 151; the river 
of Syracuse.

Anaxo : II. 66.
Anchises: i. 106; a princely cow­

herd of Mt. Ida in the Troad; he 
was the father by Aplirodite of 
Aeneas.

Antigenes: VII. 4.
Antigone : xvn. 61; niece of Anti­

pater regent of Macedon, wife 
of Lague the father of Ptolemy 
I.

Antiochus: xvi. 34; a king of 
Thessaly.

Aonia: Meg., 37; part of Boeotia.
Aphilreus: xxn. 139, etc.; a 

mythical prince of Messenia, 
father of Idas and Lynceus.

Aphroditfe: I. 138, II. 7, 30, VII. 
55, X. 33, XV. 101, XVII. 45, xix. 
4, xxvn. 64; Bion, 1.19; Mosch. 
III. 84; Adon., 17.

Apian land, the: XXV. 183; the 
Peloponnese, so called from 
Apis, a mythical king of the 
Peloponnese.

Apollo: V. 82, XVII. 67, 70, XXIV. 
106, xxv. 21; Inter., xxi. 4, 
xxrv. 1; Bion, v. 8; Mosch., in. 
26: Meg., 13.

Arabia ; XVII. 86.
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Aratus: vi. 2, vn. 98, etc.; tee 
Introduction, p. xl.

Arcadia: Π. 48, vil. 107, xxn. 
157; the central district.of the 
Peloponnese.

Archias: xxvm. 17; of Corinth, 
founder of Syracuse about 740 
B.o.

Archilochus: Inter., xxi. 1; Mosch., 
in. 91; the great Lyric and 
lambic poet of Paros; he 
flourished about 670 B.o.

Ares: XXII. 175; Bion, Π. 14; 
Wings, 9.

Arethusa: 1.117, xvi. 102; Mosch., 
in. 10, 77, VI. 2; the fountain of 
Syracuse.

Argo : xin. 21, etc., xxn. 28.
Argos: Xin. 49, xiv. 12, xv. 97, 

142, XVII. 53, XXII. 158, XXIV.
78, etc., xxv. 164, etc.; a city of 
the Peloponnese.

Argus : Mosch., n. 57; the hundred­
eyed, set by Hera to guard Io; 
when at Zeus' command he was 
slain by Hermes, Hera, according 
to Ovid, transferred his eyes to 
the tail of her bird the peacock; 
some writers make Hera turn 
him into the peacock.

Ariadne : II. 46; daughter of Minos 
mythical king of Crete; she was 
beloved by Theseus, but aban­
doned by him at Naxos on the 
voyage to Athens.

Aristis: VII. 99; see Introduction, 
p. xi.

Arsinoe: XV. Ill; daughter of 
Ptolemy I, and wife successively 
of Lysimachus, Ptolemy Cerau- 
nus, and her brother Ptolemy II.

Artemis: 11. 33, 67, xvm. 36, 
xxvn. 16, etc.; Meg., 31.

Ascra: Mosch., HI. 87; a town of 
Boeotia, the birthplace of Hesiod.

Asphalion: xxi. 26.
Assyria: II. 162; Bion, 1. 24.
Atalanta : III. 41, where see note.
Athena: V. 23, xv. 80, xvi. 82, 

xvni. 36, xx. 25, xxvm. 1; Bion, 
v. 7; Axe, 1.

Athens : xii. 28, XIV. 6.
Athos: vn. 77; a mountain 

promontory of the N.W. Aegean.
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Atreus: χνιπ. β, xvn. 118; Mosch., 
in. 79; son of Pelops and father 
of Agamemnon and Menelaus.

Augeas : xxv. 7, etc.; son of the 
8un, and king of the Epeians of 
Elis.

Ansonia : Mosch., in. 94; S. Italy 
(Magna Graecia).

Autonog: XXVI. 1, etc.: daughter 
of Cadmus mythical king of 
Thebes.

Bacchus: xxvi. 13, Inscr., xvin. 3.
Battus : IV. 41, 56.
Bebrycians: xxii. 29, etc.; a 

people of Bithynia.
Bellerophon: xv. 92; son of a 

king of Corinth; riding the 
winged horse Pegasus, he killed 
the Chimaera.

Bembina : xxv. 202; a town of the 
Peloponnese near Nemea.

Berenice : XV. 107, 110, XVII. 34, 
etc.; wife of Ptolemy I.

Bias : III. 44; see Melampus.
Biblus : XIV. 15; a town of Phoe­

nicia.
Bion: Mosch., in. 2, etc.
Bistonian: Mosch., m. 18;

Thracian.
Blemyans: vil. 114; a people of 

Ethiopia, who lived at the source 
of the Nile.

Boeotia: Mosch., in. 88; a district 
of central Greece.

Bombyca: X. 26, 36.
Brasilas: vn. 11.
Bucaeus: XI. etc.
Buprasium : xxv. 11; a city of Elis.
Burina : VII. 6; the fountain of Cos.
Byblis: vn. 115; a fountain of 

Miletus.
Cadmus: xxvi. 36; mythical king 

of Thebes.
Caicus : Inscr., xiv. 3.
Calliopfe : Mosch., ill. 72; Pipe, 19; 

one of the Muses.
Calydon : xvn. 54; a town of Aetolia 

in Central Greece.
Calymna: I. 57: an island of the 

Aegean near Cos.
Camirus: Inscr., XXII. 4; a Dorian 

City of Rhodes.

Carla: xvn. 89; a district of S.W. 
Asia Minor.

Carnea: v. 83; the Dorian festival 
of Apollo.

Castalia: VII. 148; a fountain of 
Mt. Parnassus, sacred to the 
Muses.

Castor : xxn. 2, etc., XXIV. 129,132; 
son of Zeus and Leda, the wife of 
Tyndareiis king of Sparta; the 
twin-brother of Polydeuces and 
brother of Helen.

Caucasus: vn. 77.
Ceos : xvi. 44; an island of the W. 

Aegean, birthplace of the great 
Lyric and Elegiac poet Simonides 
(556-467 B.C.)

Cerberus : xxix. 38; the watch-dog 
of the lower world.

Ceyx : Mosch., in. 40, see Halcyon.
Chalcon : VII. 6, where see note.
Chaos: Wings, 7; according to 

Orphic notions, the Void which, 
with the Aether or Air, existed 
before the universe and was the 
child of Chronus or Time and 
Ananko or Necessity.

Charites (the Graces): XVI. 6, etc., 
109, where see note, xxvm. 7;
Bion, I. 91; Mosch., II. 71.

Chios : vn. 47; xxii. 218; an island 
of the E. Aegean, one of the cities 
which boasted to be the birthplace 
of Homer.

Chiron : vn. 150; the Centaur; he 
lived in a a cave on Mt. Pelion in 
Thessaly, where he taught Peleus 
and other heroes.

ChrOmis: I. 24.
Chrysa : Dos., 5, where see note.
Chrysogond : Inscr., XIII. 2.
Cianians: xm. 30; a mythical 

people of the Propontis.
Cilicia: xvn. 88; a district of S.E. 

Asia Minor.
Cinaetha: V. 102; the name of a 

sheep.
Cinyras : Bion, 1.91; king of Cyprus 

and father of Adonis.
Circfe: n. 15, IX. 36; a mythical 

sorceress who turned Odysseus’ 
companions into pigs.

Cissaetha: I. 151; the name of a 
goat.
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Clearista : II. 74.
---- v. 88.
Cleita : Inscr., xx. 2.
Cleodamus : Bion, Π. 11.
Cleunicus : xiv. 13.
Clytia : vn. 5, where see note.
Colchis: xm. 75; the district at 

the E. end of the Black Sea, 
whence Jason brought the Golden 
Fleece.

Comatas : v. 9, etc.
----vn. 83, 89; Pipe, 3; a mythi­

cal goatherd.
COnarus: V. 102; the name of a 

sheep.
Corinth : XV. 91.
Corydon : iv. 1, etc.
----v. 6.
Cos : xvn. 58, 64; an island of the 

S.E. Aegean.
Cotyttaris, vi. 40.
Crannon: xvi. 38; a town of 

Thessaly.
Crathis : V. 16, 124; a river of the 

district of Sybaris in S. Italy.
Cratidas : V. 90, 99.
Creondae: xvi. 39; a noble house 

of Thessaly.
Crete : Mosch., II. 158, 163.
Crocylus : v. 11.
Croesus: vin. 53, x. 32; a wealthy 

king of Lydia, who flourished 
about 560 B.c.

Cronides and Cronion (son of 
Cronus): xn. 17, xv. 124, xvn. 
24, 73, XVIII. 18, 52, XX. 41; 
Bion, vn. 6; Mosch., XI. 50, 74, 
166; Zeus.

Croton : iv. 32, a Greek city of 8. 
Italy.

Cybelfe : XX. 43; an Oriental deity 
identified with Rhea.

Cyclades: xvn. 90; a group of 
islands in the S. Aegean.

Cyclopes : xi. 7, etc., xvi. 53; Bion, 
II. 2; Mosch., in. 60; a race of 
one-eyed giants dwelling in the 
district of Syracuse in Sicily; the 
most famous was Polyphemus, 
who devoured some of the 
companions of Odysseus and 
was afterwards made drunk by 
him and then blinded by means 
of a heated stake.
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Cycnus (swan): xvi. 49; a son oi 
Poseidon, and king of Colonae 
in the Troad, famous for the 
whiteness of his skin; he was 
slain by Achilles.

Cydonia : vil. 12; a city of Crete. 
Cylaethis: v. 15.
Cymaetha: iv. 46; the name of a 

calf.
Cynisca : XIV. 8, 31.
Cynthus : Vest., 9,12; a mountain 

in the island of Delos, scene of 
the birth of Apollo and Artemis.

Cypris (the Cyprian): 1. 95, etc., 
II. 130, 131, XI. 16; XV. 106 etc., 
xviii. 51, xx. 34 etc., xxviii. 4, 
XXX. 31, Inscr., IV. 4; Bion, I. 3, 
etc., vn. 1; x. 1; Mosch., I. 1, 4, 
II. 1, 76, ΙΠ. 68; Adon., 34, 40; 
Wings, 8; Aphrodite; Cyprus was 
one of the original seats of her 
worship.

Cyprus: XVII. 36; the easternmost 
island of the Mediterranean, 
containing many Greek cities.

Cytherea: in. 46, xxm. 16; Bion 
I. 17, etc.; Adon., 1, etc.; a name 
of Aphroditfe anciently connected 
with the island of Cythera.

Cythera : Bion, I. 35; an island ofl 
the S.E. extremity of the 
Peloponnese.

Damoetas: νι. 1, etc.
Daphnis: I. 19, etc., where see 

Introduction, V.20, 81, vi. l.etc., 
vn. 73, vin, 1, etc., ix. 1, etc., 
xxvii. 42, Inscr., π. 1, in. 1, iv. 
14, V. 4.

Dardanids (sons of Dardanus); 
Axe, 4; the Trojans.

Death-Spirit: Meg., 14.
Deidameia: Bion, Π. 9,22; daughter 

of Lycomedes mythical king of 
Scyros.

Delos : xvn. 67, Inscr., xxi. 4; an 
island of the 8. Aegean, the chief 
centre of the worship of Apollo.

Delphis : II. 21, etc., Inscr., I. 4.
Demeter : vn. 32, 155, X. 42, Meg., 

75.
Demomfeles : Inscr., χπ. 1.
Deo: vn. 3; Mosch., vn. 4; Demeter.
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Deucalion : xv. 141; ·οη of Prome­
theus; he and his wife Pyrrha 
were the only survivors of a flood 
which destroyed mankind.

Dia: Π. 46; Naxos, an island of the 
S. Aegean.

Dinon : xv. 11.
Diocleidas : xv. 18, 147.
Diocles : XII. 29, where see note.
Diomed : I. 112; mythical king of 

Argos, one of the greatest Greek 
warriors before Troy; he wounded 
Aphrodite.

Dionfc : VII. 116, XV. 106, XVII. 36;
Aphrodite or her mother

Dionvsus (Bacchus): II. 120, xvn. 
112, XX, 33, XXVI. 6 etc., Inscr., 
xn. 1.

Diophantus : XXI. 1.
Dorian : II. 156, xv. 93, xvll. 69, 

XVlir. 48, xxiv. 138, Inscr., xvm. 
1; Mosch., Hl. 1,12, 18, 96, 122; 
Egg, 4.

Drdcanus: xxvi. 33, an unknown 
mountain.

Earth.: Wings, 1, 4.
Earth-shaker (Poseidon): Mosch., 

Π. 39, 120, 149.
Echo: Mosch.,in. 30, v. 1, 3; a 

nymph who was changed into 
the echo.Eetion : Inscr., vin. 5; perhaps the 
famous artist who painted the 
wedding of Alexander and 
Roxana (327 B.C.).

Egypt: xiv. 68, xv. 48, xvn. 79, 
101.

Eileithyia: xvn. 60, XXVII. 29; 
Goddess of birth.

Elis: xxn. 156; Bion, Π. 13; the 
N.W. district of the Peloponnese.

Empiisa: Dos., 3.
Endymion: in. 50, xx. 37; a 

youth beloved by the Moon, who 
sent him into a perpetual sleep 
on Mt. Latmus in Caria, so that 
he might remain always young 
and beautiful.

Epeians: xxv. 43.166; the mythical 
inhabitants of the N. district 
of Elis.

Epeius : Axe, 2; the builder of the 
Wooden Horse by means of 

which the Greeks took Troy. 
He was said afterwards to have 
founded Metapontum in S. Italy, 
where in the temple of Athena 
the tools he used were preserved.

Ephyra: xvi. 83, XXVIII. 17; an 
old name of Corinth.

Epicharmus: Inscr., xvin. 2; the 
great Dorian comic poet; he 
flourished at Syracuse about 
470 B.O.

Eros: see Love.
Eryx: xv. 101; a mountain near 

the W. extremity of Sicily, a 
seat of the worship of Aphrodite. 

Eteocles : xvi. 104, where see note. 
Ethiopia: vn. 113, xvn. 87.
Etna : I. 65, 69, IX. 15, XI. 47;

Mosch., in. 121.
Eubulus: ii. 66.
Eucritus: vn. 1,131.
Eudamippus: II. 77.
Eufires: xxrv. 71; father of 

Teiresias.
Eumaeus: xvi. 55; the swineherd 

of Odysseus.
Eumaras : v. 10, 73,119.
Eumcdes: v. 134.
Eumolpus: xxiv. 110; a pre- 

Homeric poet and musician of 
Thrace.

Eunica: xm. 45.
----xx. 1, 42.
EunSa : xv. 2, etc.
EurSpa: Mosch., II. 1, etc., vn. 6: 

in the form of the myth followed 
by Moschus she seems to be the 
daughter of Phoenix king of 
Tyre, and to be carried off from 
Tyre by Zeus to Crete.

Eurotas: xvm. 23; the river of 
Sparta.

Eurydicfc: Mosch., in. 124; a 
nymph, the wife of Orpheus; 
after her death he went down to 
the lower world, and by the 
power of his music won her back 
on condition that he should not 
look upon her till they reached 
the upper world; but he tailed 
to keep this condition, and lost 
her again.

Eurymedon : Inscr., VII. 2, xv. 3.
Eurystheus : xxv. 205; Meg., 123;
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king of Tiryns, taskmaster of 
Heracles.

Eurytus: xxiv. 108; a famous 
archer, king of Oechalia in 
Thessaly.

Eusthfines : Inscr., xi. 1.
Eutychis : XV. 67.
Evening Star (Hesperus): Bion, 

IX. 1.
Eate: I. 03, 140, Π. 160, xxiv. 70; 

Bion, I. 94, VII. 3, 6, 15, XI. 4.
Foam, Child of the : Bion, IX. 1; 

Mosch., ii. 71; Aphrodite; accord­
ing to one story she was born 
of the sea-foam.

Fury (Erinys): Meg.. 14; the Furies 
were avenging deities who pur­
sued wrong-doers.

GalatSa: vi. 6, xi. 8, etc.; Bion, 
II. 3, XII. 3; Mosch., in. 58, 61; 
a sea-nymph,daughter of Kerens.

Ganymed : XII. 35; a beautiful 
youth carried off by eagles to 
be the cupbearer of Zeus.

Glance : iv. 31; a poetess contem­
porary with Theocritus.

-----Inter., xxin. 2.
Golgi: XV. 100; a town of Cyprus, 

a seat of the worship of Aphro­
dite.

Gorgo : xv. 1, etc.
Gorgon : Vest., 19; a woman-like 

monster with serpents for hair; 
every one that looked upon her 
became stone; when she was 
slain by Perseus the winged 
horse Pegasus sprang from her 
blood.

Greek : Bion, n. 12.
Hades: I. 63, 103, 130, II. 33, 160, 

IV. 27, XVI. 30, 52, Inscr., VI. 3;
Bion, I. 94, VIII. 3; Mosch., 1.14; 
Meg., 86.

Haemus: vn. 76; a mountain of
Halcyon (Alcyond): Mosch., in.

40, cf. also Theocr. VII. 59 and 
note; daughter of Aeolus and 
wife of Ceyx king of Trachis; 
he perished at sea, and his body 
was found by his wife upon the
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shore; she threw herself into the 
sea and was changed into a 

.kingfisher or halcyon.
HAleis: v. 123; a river of the 

district of Sybaris in S. Italy. 
----  vn. 1; a river or river-valley 

of Cos.
Harpalycus: xxiv. 116; a teacher 

of Heracles, called elsewhere 
Autolycus.

Heb6 : xvil. 32; Goddess of Youth, 
wife of Heracles in heaven.

Hebrus: vn. 112; a river of 
Thrace.

Hecatfe : n. 12, 14.
Hector : XV. 139; son of Priam and 

chief hero of the Trojan side.
Hecuba: XV. 139; wife of Priam 

king of Troy.
Heilisson; xxv. 9; a river of 

Arcadia and Elis.
Helen : xv. 110, xvni. 6, etc., xxil. 

216, xxvil. 1, 2; Bion, n. 10; 
daughter by Zeus of Leda the 
wife of Tyndareiis, king of 
Sparta. After she became the 
wife of Menelaus, she was 
carried off by Paris, and this 
gave rise to the Trojan War.

Belief : I. 125; Callisto, daughter 
of Lycaon king of Arcadia; she 
was beloved by Zeus, and having 
been changed by the jealous 
Hera into a bear, was placed by 
him among the stars as the 
constellation of the Great Bear 
(Belief).

----xxv. 165, 180; the chief city 
of Achaea.

Helicon: xxv. 209, Inscr., I. 2; a 
mountain of Boeotia sacred to 
the Muses.

Hellespont: XIII. 29.
Hephaestus: II. 134; Mosch., ii. 

38; Meg., 106.
Hera: iv. 22, xv. 64, xvn. 133, 

xxiv. 13; Mosch., II. 77; Meg., 
38.

Heracles (Hercules): Π. 121, iv. 8, 
vn. 150, XIII. 37, 70, 73, xvil. 20, 
26, 27, xxiv. 1, etc., .xxv. 71, 
etc.; Meg., 95.

Hermes: I. 77, xxiv. 115, xxv. 4; 
Bion, v. 8; Mosch., ii. 56; Egg, 7.
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Hesiod, Mosch. ΠΙ., 87; the early 
Epic poet; he was regarded as 
second to Homer.

Hesperus : Bion, IX. 1.
Hiero : xvi. 80, etc.; king of Syra­

cuse, 270-216 B.c.
Himera: v. 124; a river of the 

district of Sybaris in S. Italy.
Himeras : vn. 75; a river near the 

town of Himera in N. Sicily.
Hippocoon : vi. 41, X. 16
Hippomenes : III. 40, where see note.
Hipponax: Inscr., xix. 1; the 

lambic poet of Ephesus; he was 
famous for his lampoons, and 
flourished about 540 B.c. at 
Clazomenae in Asia Minor.

Homer: xvi. 20; Mosch.,in. 71; 
Axe, 7.

Ηδτηδίδ : vn. 103; a mountain of 
Thessaly, a seat of the worship 
of Pan.

Hyfitis: VII. 115; a spring near 
Miletus in Asia Minor.

Hylas: xiii. 7, etc.; a youth be­
loved by Heracles.

Hymen : xvm. 58; Bion, I. 87, 90, 
Hymettus : Vest., 21; a mountain 

of Attica famous for its marble 
and its honey.

lasion : see Jasion.
Icaria : IX. 26; an island of the 

E. Aegean.
Ida: I. 105. xvn. 9: Bion, Π. 10; 

a mountain of the Troad.
Idalium: xv. 100; a town of 

Cyprus, a seat of the worship of 
Aphrodite.

Idas: xxil. 140, etc.; son of 
Aphareus mythical king of Mes- 
senia.

Ilium : xxn. 217; Troy.
Hus: xvi. 75; Dos., 17; grandfather 

of Priam and king of Troy.
Inachus : Mosch., II. 44, 51; son of 

Oceanus and first king of Argos; 
he was the father of Io.

Inhospitable» : Bion, vin. 4, where 
see note.

Ino: xxvi. 1, 22; daughter of 
Cadmus mythical king of Thebes.

Io: Mosch., II. 44; an Argive prin­
cess beloved by Zeus; owing to 

Hera’s Jealousy he turned her 
into a cow, in which shape, 
pursued by a gadfly sent by 
Hera, she wandered over land 
and sea till she reached Egypt, 
where Zeus restored her to 
human form and she became by 
him mother of Epaphus king 
of Egypt.

lolcus: xiii. 19; the city of Thes­
saly whence Jason set out in 
quest of the Golden Fleece.

Ionia: xvi. 57, xxvm. 21; the 
Greek cities of the mid-Aegean 
coast of Asia Minor.

Iphicles: xxiv. 2 etc.; Meg., 53, 
111, 118; brother of Heracles; 
see Alcmena.

Iris: xvn. 134; messenger of the 
Gods.

Isthmus: Meg., 49; the neck of 
land joining the Peloponnese to 
central Greece.

Jasion (lasion): in. 50; a son of 
Zeus and Electra; he was beloved 
by Demeter.

Jason : xiii. 16, 67, xxn. 31; son 
of Aeson the rightful king of 
lolcus, was sent by the usurper 
Pelias, who hoped thus to be rid 
of him, to fetch the Golden 
Fleece from Colchis.

Justice : Mosch., in. 114.
Libas : xiv. 24.
Lacedaemon: see Sparta.
Lacinium : iv. 33; a promontory 

near Croton in S. Italy, a seat of 
the worship of Hera.

Lacon : v. 2, etc.
Laertes; xvi. 56; father of 

Odysseus.
Lagid (son of Lagus): xvn. 14; 

Ptolemy I, Soter, king of Egypt, 
323-287 B.o.

Lampriadas: iv. 21.
Lampurus (White-tail): vin. 65; 

the name of a dog.
Laocoosa: xxn. 206; wife of 

Aphareus.
Lapiths: xv. 141; a Thessalian 

tribe who waged a famous war 
against the Centaurs.
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Larissa: xrv. 30; a city of 
Thessaly.

Latinus : xx. 39; a mountain of 
Caria in Asia Minor.

Latymnus: iv. 19; a mountain 
near Croton in S. Italy.

L6da: χχπ. 1, 214 ; mother of 
Castor and Polydeuces; see 
Helen.

Lepargus (White-coat): IT. 45; 
the name of a calf.

Lesbos : Mosch., Ill. 89; an island 
of the E. Aegean, birthplace of 
Alcaeus and Sappho.

LSthd : Mosch., in. 22; a river of 
the lower world, from which the 
souls of the departed drank 
oblivion of life.

LSto : xviii. 50; mother of Apollo 
and Artemis.

Leucippus: xxn. 138,147; brother 
of Aphareus mythical king of 
Messenia.

Libya: I. 24, in. 5, XVH. 87; 
Mosch., II. 39.

Lilybi : xvi. 77; the W. promon­
tory of Sicily.

Linus: xxiv. 105: a mythical 
singer, son of Apollo.

LIp&ra : Π. 133; a group of islands 
N.E. of Sicily.

LItyerses: X. 41; tee Introduction 
to x.

Love : I. 37, 93, 97, 98, 103, 130, 
II. 29, 55, 64, 69, etc., 118, 133, 
151, III. 15, 42, VI. 18, VII. 56, 96, 
102, 117, X. 10, 20, 57, XI. 1, 80, 
ΧΠ. 10, XIII. 1, 48, XIV. 26, 52, 
XV. 120, XVII. 51, XIX. 1, XXIII. 
4, 9, 20, 43, XXVII, 20, XXIX. 22, 
XXX. 26; Bion, I. 2, etc., 39, 49, 
II. 5, V. 2, etc., vi. 1, 5, 10, X. 4, 
XIV. 1; Mosch., I. 1, 2, m. 67, 
83, T. 4, VI. 8, VII. 2; Adon., 6, 
41.

Lycaeus: I. 123; a mountain of 
Arcadia.

Lycaon : I. 126; a mythical king 
of Arcadia.

Lycia : xvi. 48, xvn. 89; the most 
southerly district of W. Asia 
Minor.

Lycidas: vn. 13, etc., xxvii. 42; 
Bion, II. 1, 5, VI. 10.
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LycomSdes: Bion, 11. 8, 15; a 
mythical king of Scyros.

Lycon : 11. 76, v. 8.
Lycopas : v. 62.
LycSpfe : vil. 72.
Lvcopeus: vn. 4.
Lycus (Wolf): XIV. 24, 47.
Lpdfe : Mosch., V. 2; a nymph.
Lydia : xn. 36; the middle district 

of W. Asia Minor.
Lynceus: xxn. 144, etc.: son of 

Aphareus, mythical king of 
Messenia.

Lysimeleia : xvi. 84; a marsh near 
Syracuse.

Maenalus : I. 124; a mountain of 
Arcadia.

Maeotian (Scythian): xm. 56.
Magnesia: xxn. 79; the eastern­

most district of Thessaly.
Maid, The : tee Persephone.
Malis: xm. 45.
Medea: II. 16; a celebrated 

sorceress, daughter of Aeetes king 
of Colchis; falling in love with 
Jason she enabled him by her 
arts to win the Golden Fleece.

Medeius : Inter., xx. 2.
M6g5ra : xn. 27, xiv. 49; a famous 

city of the E. end of the Corin­
thian Gulf.

---- Meg. : daughter of Creon king 
of Thebes, and wife of Heracles.

Melampus: III. 43; where tee note.
Melanthius: V. 150; the faithless 

goatherd of Odysseus; he was 
slain by him for siding with the 
suitors of Penelopfe.

M61es : Mosch., III. 71; where tee 
note.

Melitodes: xv. 94; an epithet of 
Persephone.

Melixo · 11. 146.
Memnon: Mosch., in. 43; son of 

Tithonus and the Dawn, and 
king of Ethiopia; he came to the 
help of Priam in the Trojan War 
and was slain by Achilles. The 
myth of the Birds of Memnon 
appears in different forms; 
according to the form apparently 
followed here, Zeus, in order to 
comfort the sorrowing mother, 
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turned the ashes of the dead 
warrior into birds which every 
year visited the tomb to lament 
him.

Menalcas: ΤΠΙ. 2, etc., IX. 2, etc., 
xxvn. 44; a mythical shepherd. 

Menelaiis: χνίπ. 1, 15, XXII. 217;
Mosch., III. 79; mythical king of 
Sparta, and husband of Helen.

Menius : xxv. 15; a river of Elis. 
Mermnon: HI. 35.
Messenia: XXII. 158, 208; a 

district of the Peloponnese.
Micon : v. 112.
Midea: ΧΙΠ. 20, xxrv. 1; a town 

of Argolis in the Peloponnese.
Miletus : xv. 126, xxvm. 21, Inscr., 

viii. 1; a city of Ionia.
Milon: IV. 6, etc., vm. 47, 51, X. 

7, 12.
Mln yas: xvi. 104; a Hero of 

Orchomenu? in Boeotia.
Mitylenfe : vn. 52, 61; Mosch., Π. 

92; the chief city ot the island 
of Lesbos in the Aegean.

Moon : Π. 10, 69. etc., 165, XX. 37, 
43, XXI. 19; Bion, IX. 5.

Morson : v. 65, etc.
Afwse .· I. 9, 20, 64, etc., 141, 144, 

V. 80, VII. 12, 37, 47, 82, 95, 129, 
IX. 28, 32, 35 X. 24, XI. 6, 
XVI. 3, 29. 58, 69, 107, XVII. 1, 
115, XXII. 221, Inscr., X. 4, XXI. 4; 
Bion, VI. 1, Xiv. 1, 2; Mosch., in. 
8, etc.. 65. 96.

Mycenae : xxv. 171; Bion, Π. 13; 
a city of the Peloponnese.

Mygdonian : Mosch., n. 98; where 
see note.

Myndus : II. 29, 96; a town of 
Caria opposite Cos.

Myrlne : Vest., 25; the chief city 
of Lemnos, an island of the N. 
Aegean,

Myrson : Bion, Π. 1.
Myrto : VII. 97.
Nais : vm. 43, 93.
Naxos: Vest., 4; an island of the 

mid-Aegean.
Neae: Vest., 25; an island near 

Lemnos in the N. Aegean.
Neaethus: iv. 24; a river near 

Croton in S. Italy.

Necessity: xxm. 12; Wings, 3; see 
Chaos.

N6Ieus : xxvm. 3; son of Codrus 
mythical king of Athens; he 
founded Miletus.

N6m6a : xxv. 169, etc.; a valley of 
Argolis, in the Peloponnese.

Nereids : vn. 59; daughters of the 
sea-God Nereus.

NIcias : XI. 2, Xin. 2, xxvm. 7, 9, 
Inscr., vm. 3; see Introduction, 
p. x.

Nightingale (A6don): Mosch., in. 
38; wife of Zethus king of 
Thebes; she killed her son Itylus 
by mistake, and Zeus turned her 
into the ever-mourning night­
ingale.

Nile : vn. 114, xvn. 80,98; Mosch., 
n. 51, 53.

NiSbfe : Meg., 82; wife of Amphion, 
king of Thebes; she boasted to 
Leto of the number of her 
children, whereupon they were 
slain by Apollo and Artemis; her 
lamentations for them were 
proverbial.

NIsaean : xii. 27; descendants of 
Nisus, mythical king of Megara.

Nomaee: xxvu. 42.
Nycheia : xm. 45.
Nymphs : I. 12, 22, 66, 141, IV. 29, 

V. 12, 17, 54, 70, 140, 149, VII, 92, 
137, 148, 154, XIII. 43, 44, 53, 
Inscr., v. 1; Bion, I. 19; Mosch., 
ill. 18, 29, 106.

Nysa : Vest., 6; the birthplace of 
Dionysus.

----Bion, n. 31.

Odysseus (Ulysses): xvi. 51;
Mosch., Hl. 116; one of the chief 
Greek Heroes before Troy; his 
wanderings on his return to 
Greece are the subject of the 
Odyssey.

Oeagrian : Mosch., UI. 17; where 
see note.

Oecus: vn. 116; a high-perched 
city of Ionia.

Oenone: Bion, Π. 11; wife of 
Paris before he carried off Helen.

Ollis: in.26.
523
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Olympus: xvn. 132; the abode of 
the Gods.

OrchomSnus: xvi. 105; a town of 
Boeotia.

Orestes: Bion, vin. 4; son of 
Agamemnon; having slain his 
mother and her paramour in 
revenge for their murder of his 
father, he was henceforth pursued 
by the Furies, till upon Apollo’s 
advice he fetched the image of 
Artemis from the Tauric Cher­
sonese.

Orlon : vn. 54, xxiv. 12.
Oromfidon : vn. 46; white see note.
Orpheus : Mosch., ill. 18. 116, 123; 

the mythical pre-Homeric poet, 
son of Oeagrus, king of Thrace, 
and Calliopfe the Muse: see 
Eurydice.

Orthon : Inset., IX. 1.
Othrys : UI. 43; a mountain of 

Thessaly.
Paean: v. 79, VI. 27, Inset., I. 3, 

VIII. 1; Apollo the Healer.
Pallas: Axe, 8.
Pamphylia : xvn. 88; a district of 

the south coast of Asia Minor.
Pan : I. 3, 16, 123, IV. 47, 63, v. 14, 

58, 141, VI. 21, VII. 103, 106, 
XXVII. 36, 51, Inset., II. 2, III. 3, 
v. 6; Bion, v. 7; Mosch., III. 28, 
55, 80, v. 1; Pipe, 5; Dos., 15; 
Vest., 5; God of pastures, flocks, 
and shepherds.

Paphos: xxvii. 15, etc.; Bion, 
I. 64; a city of Cyprus; a famous 
seat of the worship of Aphrodite.

Parnassus: vn. 148; a mountain 
of Boeotia, sacred to the Muses.

Paris : xxvii. 1; Pipe, 12; son of 
Priam, mythical king of Troy; 
he carried off Helen from the 
house of Menelaus at Sparta and 
thus gave rise to the Trojan War.

Paros : VI. 38; Mosch., in. 91; an 
island of the S. Aegean, famous 
for its marble; the birthplace of 
Archilochus.

Patroclus: XV. 140; friend of 
Achilles, slain before Troy.

PegSsus: Mosch., m. 77; the 
winged horse upon which Beilero- 
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phon slew the Chimaera; by a 
stroke of his hoof he made upon 
Mt. Helicon the spring Hippo- 
crene, which became sacred to 
the Muses.

Peirithoiis: Bion, vin. 2; mythical 
king of the Lapiths and friend of 
Theseus, with whom he attempt­
ed to carry off Persephone from 
Hades.

Peisander: Inter., xxn. 4; an 
Epic poet of Camirus in Rhodes; 
he flourished in the sixth century 
B.C.

Pelasgians: xv. 142; an ancient 
people of Greece, connected by 
some traditions particularly with 
Argos.

Pele us : xvn. 56; Bion, n. 6; king 
of the Myrmidons of Phthia in 
Thessaly, and father of Achilles.

Peloponnesian : xv. 92.
Pelops : vin. 53, xv. 142; mythical 

king of Pisa in Elis, and father of 
Atreus; he gave his name to the 
Peloponnese.

Peneius : i. 67; where tee note.
Pentheus: xxvi. 10, etc.; son of 

Agav5 and grandson of Cadmus, 
mythical king of Thebes; he was 
killed by his mother in a Bacchic 
frenzy for resisting the introduc­
tion of the worship of Dionysus.

PeristSrd : Inset., xvi. 5.
Persephdnfe (The Maid): xvi. 83; 

Bion, 1. 54, 96; Mosch., HI. 119, 
where see note; Meg., 75.

Perseus: xxiv. 73, xxv. 173; son 
of Zeus and Danae, and grand­
father of Alcmena.

Persians : xvn. 19.
Phaethon: xxv. 139; the planet 

J upiter.
Phalarus (Piebald): V. 103; the 

name of a sheep.
Phanote: xxiv. 116; a town of 

Phocis in central Greece.
Philammon: xxiv. 110; a pre- 

Homeric poet and musician.
Philinus: u. 115, where see note; 

VII. 105, etc.
Philista: 11. 145.
Philitas (Philetas): vn. 40; see 

Introduction, p. xi.
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Philoetius: xvi. 55; the oxherd ot 
Odysseus.

Philondas : iv. 1, V. 114.
Phocis : Axe, 1; a district of cen­

tral Greece.
Phoebus (Apollo): vn. 101, xvn. 

67; Bion, xi. 1, Xvi. 1.
Phoenician: xvi. 76, xvn. 86, 

XXiv, 51.
Phoenix : Mosch., II. 7; see Europa.
PhOlus: vn. 149; a Centaur who 

entertained Heracles.
Phoroneus : xxv. 200; a mythical 

king oi Argos.
Phrasidainus : vli. 3, 131.
Phrygia: xv. 42, xvi. 75, xx. 35; 

a district of central Asia Minor.
Phyleus : xxv. 55, etc.
Physcians : iv. 23; a people dwell­

ing neai Croton in, S. Italy.
Pierian : X. 24, xi. 3; Egg, 12; a 

name of the Muses, from Pieria 
in Thrace, an old seat of their 
worship.

Pindar : Mosch, ill. 88; the great 
lyric poet of Boeotia; he lived 
from 518 to about 440.

Pindus : 1. 67; where see note.
Pisa : IV. 29; Mosch., vi. 1; a city 

of Elis, near Olympia, where the 
famous Games were held.

Pleiads : Xin. 25.
Pluteus (Pluto): Mosch., in. 22, 

118, 126; God of the lower world.
Plutus : X. 19.
Polybotas : x. 15.
Polydeuces (Pollux): iv. 9, xxn, 2, 

etc.; see Castor.
Polyphemus : VI. 6, 19, vn. 152, 

XI. 8, 80; Bion, Π. 3; see 
Cyclopes.

Pontus (oi the Pontic): xxn. 28; 
the Black Sea.

Poseidon : xxi. 54, xxn. 97, 133.
PraxiiAa : xv. 1, etc.
PraxitSles; v. 105 ; if not the great 

sculptor, perh the one mentioned 
In the will of the philosopher 
Theophrastus (who died in 287); 
he is thought to have been his 
grandson.

Priam : xvi. 49, xvn. 119, xxn. 219; 
mythical king of Troy.

PriSpus: I. 21, 81; Inter., in. 8, 

iv. 13; Mosch., Ui. 27; the rustic 
God of fertility.

Propontis: xm. 30; the Sea of 
Marmora.

Proteus : VIII. 52; son of Poseidon 
and keeper of his flocks of 
seals.

PtSlSa : vn. 65; where see note.
Pterelaiis: xxiv. 4: a son of 

Poseidon killed in war by 
Amphitryon.

Ptolemy (II, Philadelphus): xiv.
59, xv. 22, 46, xvn. 3, etc.; king 
of Egypt, 285-247 B.O.

PylSdes: Bion, vm. 5; son of 
Strophius king of Phocis; he 
was the friend of Orestes and 
accompanied him on his journey 
to the Tauric Chersonese.

Pylus : in. 44: a city of the W. 
coast of the Peloponnese.

Pyrrha: Meg., 52; daughter of 
Creon king of Thebes, wife of 
Iphicles, and sister of Megara.

Pyrrhus*.  IV. 31; a lyric poet, xv. 
140; son of Achilles and Del- 
dameia, called also Neoptolemus; 
he fought at Troy.

Pythagorean: xiv. 5; a philoso­
pher of the ascetic school of 
Pythagoras.

Pythian : Inter., I. 3; a name of 
Apollo.

Pyxa : VII. 130; a town of Cos.

Rhea: xvn. 132, xx. 40; wife of 
Cronus.

Rheneia : xvn. 70; an island of 
the Aegean, near Delos.

RhddOpfe: vn. 77; a mountain 
oi Thrace.

Samos : vn. 40, xv. 126; an island 
of the E. Aegean.

Sappho : Mosch., in. 91; the great 
poetess of Lesbos; she flourished 
about 590 B.c.

Sardinia *. xvi. 86.
Satyrs : iv. 62, xxvn. 3,49; Mosch., 

in. 27, V. 2, 4; the half-bestial 
attendants ot Dionysus.

ScOpads: xvi. 36; a noble house 
of Thessaly.
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Scyros: Bion, II. 5; an island of 
the mid-Aegean.

Scythia: xvi. 99.
Seasons: i. 150, xv. 103, 104;

Mosch., II. 164.
Semite: xxvi. 6, 35; daughter 

of Cadmus king of Thebes, and 
mother by Zeus of Dionysus.

Semiramis: xvi. 100; mythical 
queen of Nineveh.

Sibyrtas : V. 5, etc.
SIceildas : VXI. 40; see Introduction.
Sicily : I. 125, Vin. 56, xvi. 102;

Bion, Π. 1; Mosch., in. 8, etc., 
10, 120, 121.

Simaetha: IX. 101, 114.
Simiehidas : VII. 21, etc.; Pipe, 12; 

see Introduction.
Sinibeis : xvx. 75; a river of Troy.
Simus: xxv. 53.
Siren: Mosch., in. 37; the Siren 

who in Homer is a birdlike Death- 
spirit luring sailors to their doom, 
appears in like form upon sepul­
chral monuments singing a 
dirge for the dead.

Sisyphus: xxn. 158; the mythical 
founder of Ephyra or Corinth.

Song : xx. 32; Mosch., in. 112.
Sparta (Lacedaemon): xvni. 1, 

etc., XXII. 5; Bion, II. 11,13.
Strymon : Mosch., HI. 14; a river 

of Macedonia.
Sun: XII. 9, xvi. 76, xxn. 84, χχν. 

54, 85,118, 130; Bion, ill. 12, 16; 
Mosch., I. 23.

Swallow: (Chelidon): Mosch., in. 
39; daughter of Pandareus of 
Ephesus and sister of Aedon; 
ravished by her brother-in-law 
Polytechnus, she was changed 
by Artemis into a swallow.

Sybaris: v. 1, etc., a Greek city 
of S. Italy.

Syracuse : xv. 90, xvi. 78, Inscr., 
ix. 1, xvin. 5; Mosch., m. 93, 
the chief city of Sicily.

Syria: x. 26, xv. 114, xvn. 87; 
Bion, I. 77.

Tartarus: Mosch., ΙΠ. 116; the 
lower world.

TeirSsias: xxiv. 65. 102; a mythi­
cal blind seer of Thebes.
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TelCmKchus : Pipe, 1; the son of 
Odysseus.

TSlamon : xm. 37; son of Aeacus 
and brother of Peleus.

Telemus: vi. 23; a soothsayer 
among the Cyclopes.

Telephassa : Mosch., n. 40; mother 
of Europa.

Teos: Inscr., xvn. 3; Mosch., in. 
90; a city of Ionia, the birth­
place of Anacreon.

Teucrian: Dos., 4, 18; Trojan, 
from Teucer first king of Troy.

Thalysia: vn. 3, 31.
Thebes: xvi. 105, xx vi. 25; Meg., 36.
Theocritus: Mosch.,III. 93; Dos., 10.
Theseus: 11. 45; Bion, VIII. 2; the 

great Hero of Attica.
Thessaly: xii. 14, xiv. 12, xvm. 

30; the chief district of N. Greece.
Thestius : XXII. 5; father of Leda.
Thestylis: π. 1, etc.
Thetis : xvn. 55; Mosch., ill. 79; 

a sea-nymph, daughter of Nereus, 
and mother by I’eleus of Achilies.

Theuggnis : xxvm. 13, 22.
TheumAridas : 11. 70.
Thrace : 11. 70, Xiv. 46, Inscr., xx.

1; Vest., 25: the barbarous N. 
part of the Greek peninsula.

Thurii: v. 72, a Greek city of S. 
Italy.

Thymbris:!. 118; a district of 
Sicily.

Thyonichus : XIV. 1, etc.
Thyrsis : I. 19, etc., Inscr., vi. 1.
Timagetus: II. 8, 97.
Tiryns : xxv. 171; Meg., 38; a 

famous city near Argos.
Tityrus : III. 2, etc., VII. 72.
Tityus: xxn. 94; an enormous 

giant who for offering violence 
to Artemis was cast into Tai tarns.

Trachis: xxiv. 83; a town of 
Thessaly.

Trinacria (three-cornered): xxvm. 
18; Sicily.

TriOpum : xvn. 68; where see note.
Tritons: Mosch., II. 123; fish-like 

deities, sons of Poseidon.
Troy : xv. 140.
TJdeus: xvn. 54, xxiv. 130; son 

of Oeneus mythical king of Caly- 
don, and father of Diomed; he 
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was the friend of Adrastus and 
one of the “ Seven against 
Thebes."

Tyndareiis: xvm. 5; Mosch., ill.
78; see Helen.

Tyndarid (son of Tyndareus): 
xxii. 89, etc.

Tyre: Pipe, 10.
Wolf: xiv. 24, 47.
XSnfia: vn. 73, the nymph for 

love of whom Daphnis died by 
reason of his vow of celibacy.

Xfinocles : Inscr., x. 2.

Zacynthus: IV. 32; a city and 
island off the W. coast of the 
Peloponnese.

Zeus : IV. 17, 43, 50, V. 74, vn. 39, 
44, 93, VIII. 59, XI. 29, XIII. 11, 
XV. 64, 70, 124, XVI. 1, 70, 101, 
XVII. 1, 17, 33, 73, 78, 133, 137, 
XVIII. 18. 19, 52, XXII. 1, 95, 115, 
137, 210, XXiv. 21, 82, 99, xxv. 
42, 159, 169, XXVI. 31, 34, XXVIII. 
5, Inscr., xxn. 1; Bion, x. 1; 
Mosch., II. 15, etc.; Meg., 46.

Zbpyrion: XV. 13; a diminutive 
of the name Zopyrus.

ADDITIONAL NOTE ON THEOCRITUS I. 29 ff.
(1) Some scholars, following Suidas’ explanation, take e'At- 

χρυσω as the ivy-flower. This meaning may have been invented 
to explain the passage ; it is not recorded in the Scholia. But 
it cannot be denied that κεκονιμενο; (or kckovlg μένος, as 
some mss give it) “ dusted” suits the groups of dots which 
represent the ivy-flower on many ancient cups. (2) In these 
days when what were thought unlikely emendations, e.g. at 
2. 82, 15. 7, 145, have found support in papyri, it is 
perhaps only natural that I should wish to record, against 
the advice of most of the friends I have consulted, that I 
have thought of ew χρυσω κεκοπισμενος (evi from cAt below, cf. 
πενία ~ πελεν a 21. 16-17), “ carved,” or perhaps “stamped,” 
i.e. repoussd, “in gold”—intended as an ignorant exaggeration 
in describing what appears to have been a wooden cup with 
painted decorations (cf. άργυρο κοπιστήρ, ΐναργνρίζομαι, and 
εγχρυσος which presupposes the phrase εν χρυσω). In either 
of these cases ά δβ must mean “the ivy-tendril.” It 
should be noted that however we take the passage, in 
accordance with Greek custom the first δ« and not the second 
must mark the contrast with περί μεν χείλη. For this reason 
I now (1937) favour Meineke’s κατ’ ώτων (cf. άμφώες above), 
a proposal of which I have been reminded by Professor 
Campbell.

J. Μ. E.


