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PREFACE

The Greek text, as in earlier volumes, is my own, and my
editorial principles are explained in the introduction in
Volume One. I discuss in a forthcoming book called
Euripidea Tertia some of the readings and translations
adopted here. As usual, text enclosed between square
brackets is deemed to be spurious, while text enclosed be-
tween angle brackets are words thought to have been acci-
dentally omitted from the manuscripts. As in previous vol-
umes, where I have marked a lacuna of a line or more I
have usually filled in, purely by way of illustration, what the
sense seems to require. Unattributed supp]ements are my
own.

As in Volumes Three and Four I have marked passages
written in lyric meters and sung in the original perfor-
mance by translating them line-for-line to match the
Greek. For spoken verse I use the ordinary typography of
prose.

It is a pleasure to acknowledge debts of gratitude in-
curred. A grant from the National Endowment for the Hu-
manities enabled me to devote the academic year 1996-7
to parts of this volume as well as its predecessor. I was also
elected, for that year, to a Visiting Fellowship at Balliol
College, Oxford. My deepest thanks to both bodies.

Work on parts of this volume and its successor were
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PREFACE

aided by a grant from the Earhart Foundation, research
leave from the University of Virginia, and a Visiting Fel-
lowship at Trinity College, Cambridge. I am immensely
grateful to the Master and Fellows of Trinity for their
generosity and especially to Roger Dawe, who kindly dis-
cussed textual problems with me. Residence in Cambridge
has also allowed me to benefit from the kindness, learning,
and acuity of James Diggle. I have profited immensely
over the years from discussions with Charles Willink, and it
is to him that this volume is dedicated in thanks for his
stimulating friendship.

University of Virginia David Kovacs
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HELEN



INTRODUCTION

Helen the virtuous and faithful wife, the Helen who never
went to Troy but stayed in Egypt, falsely blamed for the ac-
tions of her divinely created Doppelgdinger at Troy—these
novel twists to the story of the Trojan War were not new
with Euripides. Stesichorus, a lyric poet from Himera in
Sicily who lived in the first half of the sixth century, wrote
a famous palinode (i.e. a poem of recantation) in which he
says, addressing Helen, “The tale is not true: you did not go
on the well-benched ships and never reached the citadel
of Troy” (PMG 192-3; see, in the Loeb series, David A.
Campbell, ed., Greek Lyric III, pp. 92~7). The poem (or
poems: there may have been two) is represented by a
few paltry fragments, but according to one ancient report
Stesichorus mentioned a phantom Helen. Legend has it
that Stesichorus lost his sight after writing an earlier poem
vituperating Helen, but that after his recantation the
deified Helen restored it.

Euripides” older contemporary Herodotus also men-.
tions a version of the story that put Helen in Egypt, not in
Troy, while the Trojan War was being fought. He claims
(Histories 2.112-20) that priests at Memphis told him the
following story: Paris and Helen stopped at Egypt on their
way to Troy, Paris” slave let it be known that his master was
making off with his host’s wife and treasure, and King Pro-
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HELEN

teus made Paris leave both Helen and treasure behind;
then when the Greeks arrived at Troy, the Trojans could
not persuade them that Paris had done so; only after Troy
was sacked was it clear that the Trojans had been telling
the truth; Menelaus then returned home by way of Egypt.
Herodotus’ story is a rationalizing one: there is no super-
natural phantom and no evidence of divine intervention in
affairs. But it furnished Euripides with the locale of his
play.

The plot, as usual, shows evidence of careful construc-
tion. Helen speaks the prologue in which she outlines her
situation. When the three goddesses, Hera, Athena, and
Aphrodite, competed in a beauty contest before the Trojan
prince Paris, the prince awarded the prize to Aphrodite,
who had bribed him by promising him marriage to Helen
of Sparta, the most beautiful woman alive. When it came
time for Aphrodite to fulfill her promise, Hera substituted
for the real Helen a phantom figure, which Paris took
to Troy, and Hermes was despatched to convey the real
Helen to safety in Egypt at the court of Proteus, who pi-
ously respected the trust made to him of another man’s
wife. Proteus’ son, Theoclymenus, however, is not god-
fearing like his father, and he wants to marry Helen him-
self. She has had to take refuge at the tomb of Proteus to
escape his advances. All she knows of her husband is that
he has mounted an expedition to Troy to recover her. But
she has also heard a prophecy that one day she and he are
fated to dwell in Sparta again—if she can escape the em-
braces of another man.

Next a Greek warrior named Teucer arrives, on his way
into exile. From him Helen learns that the war is over and
that, while sailing home, Menelaus was driven off from the
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others by a storm and is presumed dead. She also learns
from Teucer’s reaction to a woman he thinks merely re-
sembles Helen how hated she is because of deeds she
never committed. In sung verse she laments her fate, and a
Chorus of Greek women join in her lament. After express-
ing sympathy, the Chorus persuade her not to despair
before asking Theoclymenus’ prophetic sister Theonoe
whether her husband is still alive. They all go in, leaving
the stage empty. This allows the audience to see and hear
Menelaus before his reunion with his wife.

Menelaus arrives dressed in sailcloth, his clothes hav-
ing been ruined at sea, and he delivers a sort of second pro-
logue, telling of his shipwreck, which left him, a few com-
rades, and his wife on an unknown shore. He expresses
horror at the shame of begging but means to present him-
self at the door of this rich house. He rouses the gate-
keeper, an old woman with a rough tongue, who tells him
to go away. Menelaus can make nothing of her warning
that Theoclymenus kills all Greeks because Helen, daugh-
ter of Zeus, is in the house. )

When Helen and the Chorus return, having heard from
Theonoe that Menelaus is still alive, she recognizes her
husband, but he, having just left the Helen he brought
back from Troy in a cave by the shore, refuses to believe
that Helen is his wife and the other woman a phantom.
Finally one of his men comes and reports that the phantom
Helen has flown off, and this convinces Menelaus that the
woman before him is indeed his wife. Husband and wife
sing a duet of recognition and reunion.

But after their rejoicing Helen informs her husband of
the hopelessness of the situation: he had better run for his
life and leave her behind rather than be killed for her sake.
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Menelaus refuses to do this, and the two pledge that they
will die together if one dies. The biggest obstacle to any
possible plan of escape is Theoclymenus’ sister Theonoe,
who, Helen says, already knows of Menelaus’ arrival and
might tell her brother. Helen promises to leave no form of
entreaty untried to persuade her to keep this a secret.

Theonoe emerges from the palace. She is a slightly
mysterious and forbidding figure with her ritual atten-
dants purifying the air with sulphur. After reminding
Helen of her accurate prophecy that Menelaus was alive,
she describes the situation in heaven. Hera wants Helen to
return, while Aphrodite does not, and so all depends on
Theonoe. Helen and Menelaus take turns beseeching her
to do the right thing and restore Helen to her husband, as
her father would have wanted her to. Theonoe agrees to
say nothing to her brother and departs.

Now it is time for husband and wife to plot their escape.
As usual in Euripides, it is the woman who has the brains.
Helen suggests that Menelaus pretend to be the messen-
ger of his own death. Helen will profess grief but agree
to marry Theoclymenus after the funeral. This, they will
claim, must by Greek custom be conducted at sea. They
will ask for a ship to take them out of sight of the shore,
then Menelaus’ men will overpower the crew and sail
away. Theoclymenus, when he has learned of Menelaus’
death and Helen’s willingness to marry him, is all too
happy to give her a ship and lots of precious gifts to be
thrown overboard in honor of the deceased. After their de-
parture the king learns from a messenger that Menelaus
is alive and has rescued Helen. Just when he had decided
to kill his sister for her disloyalty in not telling him of
Menelaus® arrival, Castor and Polydeuces appear on the
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mechane. They forbid him to take vengeance on his sister,
promise Helen and Menelaus a safe journey home, and
predict that Helen will become a goddess and Menelaus
live in the islands of the blest. Theoclymenus graciously ac-
cepts the fait accompli, and the play ends with five choral
anapests that Euripides had used in Alcestis, Andromache,
and (with a small change) in Medea, to the effect that with
the gods in the picture mortal expectations are defeated.
Helen was produced in 412 B.C. Like the nearly con-
temporary Iphigenia among the Taurians and Ion it ends
happily. But all three Athenian tragedians wrote such
plays, and there is nothing paradoxical, from the ancient
point of view, about a tragoidia that turns out happily for
the principal characters. The similarities in plot between
Helen and Iphigenia are striking. In both a woman finds
herself in a foreign land, in one case with disagreeable du-
ties (Iphigenia must participate in human sacrifice) and in
the other with a disagreeable suitor (Theoclymenus, the
new king of Egypt). In both cases the gods spirited the
woman there, and her family does not know where she is. A
close male relative arrives (Iphigenia’s brother Orestes,
Helen’s husband Menelaus), and after the man and the
woman have established their identities, they plot to res-
cue themselves from this hostile environment. The main
blocking figure in each case is a local barbarian king. The
two protagonists prevail over him by a ruse involving a reli-
gious ceremony: Iphigenia pretends that the statue of Ar-
temis that Orestes has been instructed by Apollo to steal is
in urgent need of cleansing because of contact with a mur-
derer, while Helen pretends that she wants to give her hus-
band a burial at sea. Thus each pair of Greeks manages to
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get away, and a god intervenes to see to it that those who
are complicit in the escape are not punished.

Though Iphigenia and Helen show a striking structural
similarity, there are differences as well, and these are im-
portant for the way the plays affect their audience. In
Iphigenia it is crucial that brother and sister were sepa-
rated when Orestes was a small child and that therefore
brother and sister cannot recognize each other by sight.
The Oedipus theme, that it is impossible to know who
your parents or other relatives really are, and hence that it
is possible under unpropitious circumstances to commit
horrible crimes against one’s kin, finds its counterpart in
Iphigenia, for it is Iphigenia’s duty to sacrifice all foreign-
ers to Artemis, and she comes very close to assisting in her
brother’s sacrifice. In fact, however, both Orestes’ capture
and near sacrifice by Iphigenia, and the fact that the sacri-
fice does not take place, are the result of the kind of happy
chance that can only be ascribed to the unseen guidance of
events by the gods. The human perspective is extremely
limited, but behind the phenomena of human life stand
the fixed purposes of heaven. _

In Helen, by contrast, a different version of the theme
of human fallibility and weakness comes to the fore. The
radical insecurity of a world in which one does not know
who one’s close relatives are does not appear here. Instead
of this form of insecurity, the play introduces another,
epistemological, one in which, because of the intervention
of the gods, the real is always shadowed by the unreal. In
the second half of the prologue, for example, Teucer is
convinced that the woman he sees before him is not Helen,
though in fact she is, and he is convinced that the real
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Helen is a morally reprobate person whose wantonness
has caused immense destruction, when in fact she is not.
As he leaves he congratulates his unknown informant on
being, despite resemblance to her in looks, a better woman
than Helen. When Menelaus comes on in the absence of
Helen and is told by the gatekeeper thathe’d better run for
it since the local king Theoclymenus kills all foreigners be-
cause of a woman named Helen, daughter of Zeus, he tries
to make sense of this by supposing mere homonymy. But
though he tries the supposition that there is a local man
called Zeus who fathered a woman called Helen, he knows
that this will not cover the facts. When he finally meets his
wife, he nearly leaves her behind, convinced that his real
wife is the phantom Helen being kept in a cave, not the
woman before him.

Contributing to the bewilderment of the situation is the
discord among the gods. Theonoe tells Menelaus of a strife
between Hera and Aphrodite, a strife that Theonoe will
have to decide: it is up to her whether he can return, for if
she tells her brother, return is impossible. Only at the end
do we learn from Castor that Theonoe’s decision to allow
his return is also that of the whole assembly of gods.

There is also another mythical pattern that serves as a
backdrop to the action, that of Persephone, carried off by
Hades to the underworld. Helen sings (244-5) that Her-
mes carried her off as she was picking flowers, precisely
the circumstances of Persephone’s abduction. Helen’s re-
turn from Egypt is thus a kind of return, like the annual re-
turn of Persephone that signals the fertile time of the year.
The choral ode at 1301-68, often thought of as a pretty ir-
relevance, serves to underline this mythic pattern.

Mostly, though, the play gives pleasure by its polish and
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cleverness, the beauty of its lyrics, its shifts of mood from
despair to elation, and the quick wit and presence of mind
of the rehabilitated heroine, who fools Theoclymenus
while uttering scarcely a single lie.

Within a year (or possibly two) of its first production,
an extended parody of Helen was prominently featured
in Aristophanes’ Women Celebrating the Thesmophoria
(lines 855-923). The premise of this play is that the women
of Athens are conspiring at the women’s festival of the
Thesmophoria to punish Euripides for portraying women
in a bad light. Euripides gets wind of the plot and per-
suades a kinsman to disguise himself as a woman and at-
tend the festival. He is discovered and kept under guard,
and his attempts to get Euripides to rescue him take the
form of his impersonating Helen and Andromeda, while
Euripides plays the role of their rescuers Menelaus and
Perseus. It is thanks to this parody that we are able to re-
store Helen 561, omitted from our only manuscript.

SELECT BIBLIOGRAPHY

Editions

A. M. Dale (Oxford, 1967).
R. Kannicht (Heidelberg, 1969).

Literary Criticism

W. G. Arnott, “Euripides’ Newfangled Helen,” Antichthon
24 (1990), 1-18.

A. P. Burnett, Catastrophe Survived: Euripides’ Plays of
Mixed Reversal (Oxford, 1971), pp. 76-100.



EURIPIDES

“Euripides’ Helen, a Comedy of Ideas,” CP 55
(1960), 151-63.

R. Eisner, “Echoes of the Odyssey in Euripides” Helen,”
Maia 32 (1980), 31-7.

H. P. Foley, “Anodos Drama: Euripides’ Alcestis and
Helen,” in R. Hexter and D. Selden, edd., Innovations of
Antiquity (New York, 1992), pp. 133-60.

B. M. W. Knox, “Euripidean Comedy,” in Word and Ac-
tion: Essays on the Ancient Theater (Baltimore, 1979),
pp- 250-74.

C. P. Segal, “The Two Worlds of Euripides” Helen,” TAPA
102 (1971), 553-614.

F. Solmsen, “"Ovoua and wpdypa in Euripides’ Helen,”
CR 48 (1934), 119-21.

C. H. Whitman, Euripides and the Full Circle of Myth
(Cambridge, Mass., 1974), pp. 35-68.

C. Wolf, “On Euripides’ Helen,” HSCP 77 (1973), 61-84.

G. Zuntz, “On Euripides’ Helena: Theology and Irony,”
Entretiens sur UAntiquité classique, VI: Euripide
(Vandoeuvres and Geneva, 1958), pp. 201-27.

10



Dramatis Personae

EAENH HELEN, daughter of Zeus and
Leda and wife of Menelaus

TEYKPOZ TEUCER, a Greek warrior,
brother of Ajax

XOPOS, CHORUS of captive Greek
women living in Egypt

MENEAEQS, MENELAUS, husband of Helen

TPAYZ OLD WOMAN, servant of
Theoclymenus

OEPAIIQN SERVANT of Menelaus

BGEONOH THEONOE, sister of
Theoclymenus

GEOKAYMENOX THEOCLYMENUS, king of
Egypt

ATTEAOS, Servant of Theoclymenus as
MESSENGER

OEPATIQON B SECOND SERVANT, slave of
Theonoe

KAXTOP CASTOR, deified brother of
Helen

Nonspeaking role: Polydeuces, twin brother of Castor

A Note On Staging

The skene represents the palace of Theoclymenus in
Egypt. Before it is the tomb of Theoclymenus’ father Pro-
teus. Eisodos A leads to the seashore, Eisodos B to the in-
land portions of Theoclymenus’ kingdom.
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HELEN

Before the skene, representing the palace of the Egyp-
tian king Theoclymenus, is the tomb of his father Proteus.
When the action begins, HELEN is sitting at the tomb as a
suppliant.

HELEN

Here flows the Nile with its fair nymphs! Fed by the melt-
ing of pale snow it drenches Egypt's fields with moisture in
place of rain sent from Zeus. Proteus, while he lived, was
king of this land [dwelling in the island of Pharos but lord
of Egypt]. He married Psamathe, one of the maids of the
water, when she had left the bed of Aeacus. In this house
she bore two children, a boy named Theoclymenus [be-
cause he honored the gods throughout his life] and a fine
maiden called Eido. When she was a babe she was her
mothers glory, but when she came to womanhood and was
old enough to marry they called her Theonoe: for she
knew all that divination can tell, both present and future,
receiving this office from her ancestor Nereus.!

1 “Theo-noe” indicates someone whose mind (nous) is divine-

ly inspired. For her grandfather Nereus as a prophetic figure see
Hesiod, Theogony 233-6.
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HELEN

As for me, glorious Sparta is my homeland, Tyndareus
is my father (though there is a story that Zeus flew to my
mother Leda in the shape of a swan [who was fleeing from
an eagle and had his way with her by treachery, if that story
is reliable]), and Helen is my name. I will tell you the trou-
bles I have suffered. Three goddesses, Hera, Cypris,? and
Zeus’s maiden daughter,® came to a remote vale of Ida to
Alexandros, and loveliness was the cause: they wanted to
be judged in a beauty contest. Cypris offered marriage to
my beautiful self—if what is unfortunate can be called
beautiful—to Alexandros and won the contest. So Paris of
Ida left his herds* and came to Sparta to take me as his
wife.

But Hera, annoyed that she did not defeat the other
goddesses, made Alexandros’ union with me as vain as the
wind: she gave to king Priam’s son not me but a breathing
image she fashioned from the heavens to resemble me. He
imagines—vain imagination—that he has me, though he
does not. Joined to these woes were further woes in turn,
the plan of Zeus. He brought war upon the Greeks and the
poor Trojans to relieve Mother Earth of the throng and
press of humankind and also make plain who was the most
valiant man in Greece.® And for the fight against the Tro-

2 A frequent name for Aphrodite. 3 Pallas Athena.

4 Paris, also called Alexandros, though a prince of Troy, was
herding cattle on Mt. Ida when he acted as judge of the goddesses.

5 Here, as at Orestes 163942 and Electra 1281-2, Euripides
follows the story of the lost epic Cypria (fr. 1) that Zeus fomented
the Trojan War in order to relieve the goddess Earth, oppressed
by overpopulation.

38 yéver Herwerden

15




45

50

55

60

EURIPIDES

Dpuydr & és dhkny mwpovrény éyw pév od,
70 8 dvopa Tovudy, d6hov "EAAnow Sopds.

NaBov &€ u Bpuis év wruxaiow aiffépos
vedéry Kohtfas—ov yap nuéinoé pov
Zebs—révd’ és oikov lpwréws iBpioaro,
wdvTev Tpokpivas cwdpovécTaror Bpordv,
3 / € ’ V4 7
axépatov ws owoawut Mevéhew Aéxos.
Kdyw pev évddd ey, 6 8 dfhios méos
orpdrevyw dfpoioas Tas éuas avapmayas
Onpd mopevbeis “INiov mupyduaTa. '
Yuyal 8¢ mohhal 8¢ éu’ éml Zkapavdpiows
L, C ooy, P
pooiow €favor- 7 8¢ wdvra TAGG éya
kordpards elut kai dord mpodova éudw

’ ’ 7 o /7
wéow avvafior wéhepov "EANnow péyav.

’ o L4 ~ ~ Q3 > -/ >

L oby ér [B; Beot 168 elomjrovs Emos
< ~ \ \ s 4 7
Eppod, 70 khewodv € katowmnoew mwédov
Sadprns ovv avdpt, yvévros ds é “Ihwov

S 3 A A Z y e d ’ N
ovx HABov, iy u1) MéxTp vmooTpdowe TUL.
€ws pév odv Ppds Nhiov 168 EéBRNemev
Hporeds, dovhos 7 ydpwr émel 8¢ yhs
oKéTe KékpymTaL, Tails 6 Tov TefvmKéros
Onpd yopeiv pe. Tov wdlaw 8 éyd wéow
ripdoa Hpwréws prijpa wpoomirve T6de
3 4 3 3 \ > \ 7’ /.
ikéris, (v avdpl Tdua Swaodon Néxm,
s, € kad EANGS dvopa dvorheés Pépw,

/’ \ ~ /7 > > Qo 3 7 Lé
wi pot 0 odud Y vhdd’ aloxvvmy dhy.

42 rpovréfny Musgrave: mpovféuny L

16



HELEN

jans I was put forward for the Greeks as a prize of war
(though it was not me but only my name).

So Hermes took me up within the recesses of the sky,
hiding me in a cloud (for Zeus had not forgotten me), and
put me down at this house of Proteus, whom he judged the
most virtuous man on earth, so that I might keep my bed
unsullied for Menelaus. Here I am, but my poor husband,
gathering an army, went to the towers of Ilium to win me
back by force. Many lives were lost by Scamander’s stream
because of me. And I, who have suffered everything, am
cursed by men, and all think that I have abandoned my
husband and brought a great war upon the Greeks.

Why then do I still live? I have heard a prophecy from
the god Hermes that I shall one day live in Sparta’s plain
with my husband, who will learn that I did not go to
Ilium—provided I do not share my bed with anyone.
While Proteus still looked on the light of the sun, no mar-
riage threatened me. But now that he lies buried in earth’s
darkness, the late king’s son wants to marry me. Hence
honoring the husband I once had I have flung myself as a
suppliant upon this tomb of Proteus so that it may keep me
inviolate for him: even if my name is reviled in Greece, my
body shall not here be put to shame.

Enter by Eisodos A TEUCER.

56 opw t: &7j7 L
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HELEN

TEUCER
Who is the master of these well fortified halls? The house is
worthy to be compared with that of Plutus® himself, so
royal is its circuit and so lovely the coping of its chambers!

Ah! O gods, what sight is this I see? The deadly image

of a woman most hateful, her who ruined me and all
the Greeks! The gods’ hatred be yours for being Helen’s
double! If I were not standing on foreign soil, this unerring
arrow would have killed you for looking like Zeus’s daugh-
ter!

HELEN
Poor man, whoever you are, why do you recoil from me?
Why loathe me for the troubles she has caused?

TEUCER
It was wrong of me, and I yielded too much to anger. All
Hellas hates Zeus's daughter. Pardon me for what I have
said, lady.

HELEN
Who are you? What has brought you to this land?

TEUCER
I, Iady, one of the unlucky Greeks . . .

HELEN
No wonder, then, that you hate Helen! [But who are you

6 God of wealth.
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HELEN

and where have you come from? Whose son must I call
you?

TEUCER
My name is Teucer, the father who begot me is Telamon,
and Salamis is the land that brought me up.

HELEN
Then why have you come to this land of the Nile?]

TEUCER
... have been exiled from my native country.

HELEN
How terrible for you! Who exiled you?

TEUCER
Telamon my father. What closer relative does a man have?

HELEN
But why? There is unhappiness in this story.

TEUCER
My brother Ajax’ death at Troy was my undoing.

HELEN
How? Surely it was not by your sword that he died?

TEUCER
It was leaping on his own sword that killed him.

HELEN
Was he mad? No sane man would have done this.
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HELEN
TEUCER
Do you know of a man called Achilles, Peleus” son?

HELEN
Yes: I heard he once came as Helen’s suitor.

TEUCER

His death caused his comrades to quarrel for his armor.
HELEN

But how did this bring trouble upon Ajax?
TEUCER

When another man got the armor, he killed himself.
HELEN

And you suffer from his woes?
TEUCER

Yes, because I did not die with him.
HELEN

Did you really go to the renowned city of Ilium, stranger?
TEUCER

Yes: I helped sack it but came to grief myself.
HELEN

What, has it already been destroyed by fire?
TEUCER

Yes: you cannot even see for sure the footprint of its walls.

HELEN
Poor Helen! On your account the Trojans are ruined!
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HELEN

TEUCER
Yes, and the Greeks as well: great woes have been brought
to pass.
HELEN
How long has it been since Troy was destroyed?
TEUCER
Nearly seven cycles of seedtime and harvest have passed.
HELEN
And beyond that how long were you at Troy?
TEUCER
Many months: they made ten years in all.
HELEN
And did you also capture the Spartan woman?
TEUCER
Menelaus dragged her by the hair and led her off.

HELEN
Did you see the poor creature? Or do you speak at second
hand?

TEUCER
I saw her with my eyes no less than I see you.

HELEN
Take care: you might have been under some divinely sent
illusion.

TEUCER
Speak of some other subject: no more of her.
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HELEN

[HELEN

Are you so convinced that your impression is right?
TEUCER

I saw her with my eyes. And my mind also sees.]
HELEN

So is Menelaus now home with his wife?
TEUCER

No: not in Argos nor on Eurotas’ banks.

HELEN
Ah no! How dreadful! I mean for those it touches.
TEUCER
Yes: rumor is that he and his wife have vanished.
HELEN
Didn't all the Argives sail home together?
TEUCER
Yes, but a storm drove them in different directions.
HELEN
Where were they on the sea’s broad surface?
TEUCER
They were making their way through the middle of the
Aegean.
HELEN
Does anyone know of Menelaus’ making land after that?
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HELEN

TEUCER
No: in Greece he is reported to be dead.

HELEN
I am undone! Is Thestias’ daughter alive?

TEUCER
Do you mean Leda? She is dead and gone.

HELEN
What? Killed by Helen’s shame?

TEUCER
So they say: she put a noose about her fair neck.

HELEN
Are the sons of Tyndareus alive or not?

TEUCER
Dead, not dead: there are two accounts.

HELEN
Which is the better one? Oh how miserable these woes
make me!

TEUCER
That they have been made like stars and are gods.

HELEN
That at least is good news. But what is the other story?

TEUCER
That they killed themselves because of their sister.
But enough of stories: I do not want to double my tears.
I came to this royal house because I wanted to see
Theonoe, chanter of the gods’ will. Arrange this visit for
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HELEN

me so that I can learn by prophecy how I must sail my ship
to reach the seagirt land of Cyprus. It is there Apollo
prophesied that I must live, calling the place by the island
name of Salamis in honor of my far-off native land.

HELEN
The journeying itself will show you the way, stranger.” But
leave this land quickly before Proteus’ son, the country’s
ruler, sees you! He is away hunting wild beasts with his
hounds, but he kills every Greek he catches. Just why, you
should not try to learn, and I will not tell you. What good
would it do you?

TEUCER
Thanks for your good advice, lady. And may the gods repay
you for your kindness! Though you resemble Helen in
body, your beart is not the same as hers but far different.
May she die a painful death and never come to the streams
of the Eurotas! But may your fortune always be good, lady!

Exit TEUGER by Eisodos A.

HELEN
Ah, as I begin a long plaint for my long woes
what strenuous keening shall I make, or what Muse shall I
call to my aid
[with tears or laments or cries of sorrow]?
Ah me!

7 This might mean that Apollo will see to the fulfillment of his
prophecy. There might also be an allusion to the belief (see
Bacchae 402-8) that the Nile flowed under the sea from Egypt to

Cyprus.
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HELEN

You winged maids,

virgin daughters of Earth,

you Sirens, O

bring Libyan shawm or shepherd’s pipe

[or lyre] and consort with me

in my terrible griefs:

as songsters harmonious

with my lamentations

send forth tears in accord with my tears,
woes with my woes, and songs with my songs,
that Persephone

in her halls of night

may receive from me with my tears a paean,
deathly and joyless, for the dead!

Enter by Eisodos B the CHORUS, consisting of enslaved
Greek women.

CHORUS

Near waters of deep blue
and shoots of tender green I chanced
to be drying on standing reeds--
my deep-dyed
dresses in the sun
<and> its golden rays.
There I heard a noise to stir my pity,
a lament not fit for the lyre, uttered
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HELEN

in <Joud> complaint

by some wife:

so would a Naiad in flight

on the mountains utter a woeful plaint

as in some rocky glen

she cries out that she is being ravished by Pan.

HELEN
Spoil a barbarian ship has taken,
you women of Hellas:
a Greek sailor
has come, has come with a message of tears upon tears:
the ruins of Troy
are now consumed by hostile flame
because of me, murderer of many,
because of my name of many woes.
Leda has perished,
hanging herself from pain
at my disgrace;
my husband wandering on the sea
is lost and gone;
and Castor and his brother,
twin glories of their country,
have vanished, vanished, leaving behind the plains
their horses galloped over and the wrestling grounds
by the reedy Eurotas River
where young men toil.
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HELEN

CHORUS
O what a sorrowful lot,
what sorrowful fortunes are yours, lady!
It was a destiny of woe
that claimed you for its own the day when Zeus,
flashing through the upper air with snowy swan’s wing,
sired you upon your mother!
What trouble is not yours?
What have you not suffered in your lifetime?
Your mother is dead,
Zeus’s twin sons, whom you loved,
enjoy no good fortune,
you cannot see your native land,
and throughout the cities of Greece
runs the tale that puts you in the bed
of a barbarian, my lady.
And your husband has died
on the deep and shall never
gladden his ancestral halls
or Athena of the Brazen House!®

HELEN

Ah me, who of the Phrygians®
or who from the land of Greece

8 Athena as worshiped in Sparta in a temple with a shrine of

bronze.
9 The Trojans are called Phrygians and Troy Phrygia in Greek

poetry.
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HELEN

cut down the pine

that brought tears to Ilium?

From that pine the son of Priam

fashioned a ruinous ship,

and sailed with barbarian oar

to my hearth

[to the most woeful

beauty so that he might win me as his bride],
and with him came the treacherous, the murderous Cypris
bringing death to the Greeks.

Ah, woe is me!

But she upon the golden throne,

who sleeps in Zeus’s arms and is revered,
Hera, sent the swift-footed

son of Maia.l0

As I gathered fresh within my garment’s folds
petals of roses to go to Athena,

her of the Brazen House,

he swooped me up and took me through the heavens
to this unblest land

and made of me a quarrel, quarrel of woe,
Greece’s quarrel with the sons of Priam.

And my name beside the streams of Simois

is falsely reviled.

10 Hermes.
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HELEN

CHORUS LEADER
Your lot is painful, I admit. But it is best, you know, to bear
life’s harsh necessities as lightly as you can.

HELEN

Dear women, to what fate have I been yoked? No woman,
either Greek or barbarian, ever gave birth to a white-
shelled bird’s egg, yet it was in this, men say, that Leda bore
me to Zeus. Did my mother bear me as a monstrosity in
men’s eyes? My life and fortunes are a monstrosity, partly
because of Hera, partly because of my beauty. I wish I had
been wiped clean like a painting and made plain instead of
beautiful, and that the Greeks had forgotten the evil fate
that I now have and remembered what is good, just as they
now remember what is ill!

Now when a man, his eye fixed on one thing, is hurt by
the gods, that, hard though it is, must be endured. I, how-
ever, am beset by many misfortunes. First, though I am in-
nocent, I have an evil reputation: to be reviled for wrongs
one has not done is worse than if the charges were true.
Second, the gods have settled me far from my native soil to
live with barbarians. I am deprived of my near and dear
and have become a slave though I was born of free parents:
in barbarian lands all except one man are slaves. The one
anchor that steadied me in misfortune, that my husband

253 rou L. Dindorf: oot L

256 post 259 trai. Renehan

263 E\aBov d- Tod karov Wilamowitz: d- T7ov k- NaSetv L
264 ra.5 Toxas] kAndévas F. W. Schmidt

41



280

285

290

295

300

EURIPIDES

wéow woll Tifew kol W dmaildfew kakdv,
émel Tébvmrer odros, ovkér’ Eori o).
, sy N N
witnp 8 Shwle kai doveds avrijs éyd,
3 ’ 7 > \ 3 ~ Y > S 7’
adikws uév, aANa Tdducov ToDT €aT éuov.
A 3 S 7/ 7 3> Ve >
7 & dyhdiopa Swpdrov éudy v Edu,
Qvydrnp dvavdpos molwd. mwapdeveverar.
\ ~ N \ z 7
T T00 Ads B¢ Aeyouévw Awokdpw
ovk éoTdv. aANa mavr Exovoa SvaTuXT
T0ls wpdypaow Té0vmka, Tols & épyolow ob.
[70 & éoxatov TolT, € uéhowuev és mdrpav,
7 N 3 Ié \ € 3 > 7
«\jfpois av elpyotpeata v v’ “Thiw
doxovvres ‘EAévny Mevéhesd tu’ éNOetvt uéra.
€l pev yap €l moos, dveyvaolnuer dv,
és EVpBoX éNOGVE’ & pavép’ av pdvois dv n.
~ 3 3 ~ 3y
viv & ovre Tolr €T olire w1 cwly more.]
Ve ~ 3 ~ 7 > ¢ e /.
7t 87 Er [6; v’ dmokelmopar TOXMY;
yapovs é\opérn TAY kaxdv vrallayds,
> 3 \ 3> ~ ’ \ /7
per’ dvdpods oiketv BapBdpov mpds whovaior
/ 4 3 > 3y o 7 \
rpamelav (fovo’; aAN 8rav méots mikpos
Evvf) yuvauki, kai 0 TOU EoTWw TKPGY.
favety kpdrioror wds Gdvoys’ dv od kalds;
\
[doxnpoves uev dyxdvas perdpoot,
kA Tolow Sovhois Svompemés vouilerar
P N N .
odayai & éxovow ebyevés Ti kai kadv,
oukpdv 8 6 kaupds dpbp’ dmalldfar Biov.]
és yap roogobrov iAboper Bdbos kaxdv:

279 ¢rei Cobet: obros L,

42



HELEN

would one day come and rescue me from misery, no longer
exists since he has perished. My mother is dead, and I am
her slayer: that is unfair, but the unfairness belongs to my
lot. My daughter, who is our house’s glory and mine, has no
husband and grows old in maidenhood. The two Dioscuri,
said to be the sons of Zeus, are no more. So since all I have
is unblest, I am dead in my fortunes if not in deed. [And
here is the worst of it: if I should reach home, I would find
the gates barred against me since men would suppose that
Helen from Troy perished with Menelaus.!! For if he were
alive, we could be recognized by having recourse to tokens
known to us alone. But as it is, that is impossible, and he
will never return home.]

Why then do I go on living? What fate is left for me?
Choose marriage as an escape from trouble and live with a
barbarian husband, sitting at his rich table? But when a
woman is married to a man she dislikes, even her own body
becomes distasteful to her. Death is best. How can it not be
right to die? [To hang oneself is unseemly: it does not look
good even in a slave. Death by the sword is noble and glori-
ous, but it is hard to find the vital spot that will end the
body’s life.] That is the depth of misery to which I have

117 translate Schmidts faveiv for Ls nonsensical u’ éNfetv
without any confidence that this is what the interpolator wrote.
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HELEN

sunk: while other women are made happy by their beauty,
mine is the very thing that has destroyed me.
CHORUS LEADER
Helen, do not assume that the stranger, whoever he is,
spoke the truth on all points.
HELEN
But he said plainly that my husband was dead.
CHORUS LEADER
Many things plainly said may be false.
HELEN
Yes, and conversely, they may be true.
CHORUS LEADER
You say this because you rush toward woe, not blessing.
HELEN
Yes: anxiety surrounds me, drives my thoughts toward fear.
CHORUS LEADER
How much good will do you have from those in the house?
HELEN
All are my friends except for the man who hunts down my
love.
CHORUS LEADER
Here is what you must do: leaving your seat on this
Y
tomb . ..
HELEN
What are you saying? What advice are you giving me?

310 rotjpraliv Stephanus: Tdumaliv L
312 76, dewva Bothe
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HELEN

CHORUS LEADER

.. . go into the house and ask the Nereid’s omniscient
daughter Theonoe whether your husband is alive or dead.
When you have learned the truth, then weep or rejoice ac-
cording to your fate. But before you know for sure, what
good will it do you to grieve? Take my advice! [Leave this
tomb and meet with the maiden: from her you will learn
all. Since you have her to tell you the truth in this house,
why do you look elsewhere?] I too am willing to go in and
hear the maiden’s prophecy with you: women must help
one another.

HELEN
My friends, I accept your admonition:
go, go into the house
so that you may learn within
what trials await me.
CHORUS
1 do it willingly: you need not ask me twice.
HELEN
O unlucky day!
What story of tears
shall I in my unhappiness hear?
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HELEN

CHORUS
Do not be prophet of grief, my friend,
or lament before you need to!

HELEN
What has my unhappy husband suffered?
Does he yet look on the light,
the sun’s chariot, and the stars in their paths,
or among the dead under the earth
does he suffer that everlasting fate?

CHORUS
Whatever tomorrow shall bring,
set down to the good.

HELEN
I call upon you, I make you my witness,
Eurotas green with water reeds,
that if the tale
of my husband’s death
is true (but how is this unclear?),
I shall fasten a deadly noose -
about my neck
or thrust the sword
of bloody death
with self-slaughtering force into my flesh,
a sacrifice to the three goddesses
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HELEN

and to Priam’s son who once
sat in the hollow caves
of Ida with his cattle.

CHORUS
May misfortune be turned aside
and go elsewhere! May your luck be good!

HELEN
O unhappy Troy,
you perished, you suffered pitiably, for deeds never done.
It was my allure that brought forth
much blood, many tears
[and grief upon grief and tears upon tears, sorrow it took]:
mothers lost their sons,
and maidens, sisters of the slain,
cast their cut locks of hair
into the Scamander, Troy’s stream.
And Greece raised a cry
of grief and pain,
struck her head with her hand,
and with bloodying stroke of nail
made her tender cheek run.

O lucky maid of Arcadia long ago
Callisto,'2 who left the bed of Zeus

12 Callisto, a beautiful Arcadian girl, beloved of Zeus, was
turned into a bear (and eventually into the constellation of the
Great Bear) so that she might evade the anger of Hera.
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HELEN

with limbs that go on all four,

how much your lot surpasses mine

since by taking the form of a shaggy beast

[with violent eye, the form of a lioness]

you have put from yourself the burden of pain!

And you too, Titan daughter of Merops, are blest,

you whom Artemis once chased from her band as a golden
stag

because of her beauty.!® Yet my loveliness

has ruined, ruined Troy’s citadel

and the Greeks, doomed to death.

Exit HELEN and CHORUS into the palace. Enter to the
empty stage MENELAUS by Eisodos A. He is dressed in
pieces of torn sail.

MENELAUS
O Pelops, who once in Pisa competed in the famous char-
iot race against Oenomaus,'* how I wish that on that day,
[when you were cooked and furnished a feast to the gods,]
when you were still unmarried, you had lost your life be-
fore you had ever begotten my father Atreus! From his
marriage with Aérope Atreus begot Agamemnon and me,

daughter Hippodamia a test: either defeat him in a chariot race
and marry the girl or lose their lives. Pelops won the race and his
bride by bribing Oenomaus’ charioteer. Another story, referred to
in the interpolated half lines, was that Pelops’ father Tantalus,
who was the favored associate of the gods, killed and cooked
Pelops and fed him to the gods to test their omniscience. All of the
gods recognized the trick at once except Demeter (she wasn’t pay-
ing attention and ate some of Pelops’ shoulder), and the boy was
restored to life with a new shoulder of ivory.
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HELEN

Menelaus, a glorious pair. It was, I think—and it is not
boasting to say so—the world’s greatest army that I took
over by ship to Troy, not as a despot or leading my troops by
force but commanding the young men of Greece with
their consent. We can call the roll of those who perished
and those who escaped sea perils and arrived home safely
bearing the names of their dead comrades. But I wander in
misery over the waves of the gray sea the whole time since
I captured the towers of Ilium. Though I long to reach
home, the gods do not see fit to grant me this boon. I have
sailed to all the deserted and inhospitable landing places of
Libya. Whenever I get near my own country, the wind
forces me back and never fills my sail favorably so that I can
get home.

And now, a poor shipwreck, having lost my compan-
ions, I have been cast up on this land. My ship is smashed
into countless bits of flotsam. Of all its carefully fitted
pieces only the keel remained, and on it, by a fate no one
would have expected, I reached land safely, and with me
Helen, whom I have taken from Troy by force. I do not
know what this land and its people are called: shame kept
me from mingling with the throng [and so being ques-
tioned about my shabby clothes], and I concealed my fate
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HELEN

out of embarrassment. When someone of high degree
fares badly, he falls into an unfamiliar state, and this is a far
worse fate than if a man has long been ill-starred. I am hard
pressed by need: I have no food and no clothing about my
body. You can tell from the look of them that it is just cast-
ups from the wreck that I am wearing. My former gar-
ments, fine and luxurious, have been swallowed up by the
sea. I have concealed in a cave the wife who caused me all
this woe and have come here, compelling the last survivors
of my friends to stand guard over her. I come here alone,
trying to obtain for my friends there what they need. Since
1 saw this house, a rich man’s house, its walls surmounted
by coping all around and its impressive gates, I have ap-
proached. From a rich house there is hope of getting
something for my sailors. From the poor we could get no
benefit even if they wanted to give it.

Ho there! Gatekeeper! Come out of the house so that
you may carry inside the message of my griefs!

Enter from the palace an OLD WOMAN.

OLD WOMAN
Who is at the gate? Leave this house! Do not stand at our
courtyard gate and bother my master! Otherwise you will
be put to death! You are a Greek, and Greeks are not
allowed here!
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HELEN

MENELAUS
Ancient lady, you may say these same words in a different
tone: I will obey. Stop being angry!
OLD WOMAN
Go away! It is my job, stranger, to see that no Greek
approaches this house.

She moves menacingly toward Menelaus.

MENELAUS
Oh, don’t lay hands on me! Don’t thrust me away by force!

OLD WOMAN
You are to blame: you don't do as I say.

MENELAUS
Take the word inside to your master . . .

OLD WOMAN
You will regret it, I think, if I carry your message indoors!

MENELAUS
... that T have come as a shipwrecked foreiguer, one under
heaven’s protection.

OLD WOMAN
So go to some other house, not this one.

MENELAUS
No, I mean to go in: do as T ask.
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HELEN

OLD WOMAN
1 tell you, you are being troublesome. And soon you will be
forced to leave.

MENELAUS
Ah me! My famous military campaigns, where are they
now?

OLD WOMAN
You were evidently a person of importance somewhere,
but not here.

MENELAUS
O fate, what undeserved scorn I suffer!

OLD WOMAN
Why drench your face with tears? In whose eyes do you
deserve pity?
MENELAUS
In the eyes of my former blessed state.
OLD WOMAN
So go away and bestow your tears on your friends!
MENELATUS
What is this land? To whom does this palace belong?
OLD WOMAN
This is the house of Proteus, and the land is Egypt.
MENELAUS
Egypt? O misery! What a long way I have sailed!

OLD WOMAN
And why find fault with the Nile’s gleaming water?
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HELEN

MENELAUS
I wasn’t: it was my fate I was lamenting.

OLD WOMAN

Many people have troubles: you are not the only one.

MENELAUS
The king you spoke of: is he in the house?

OLD WOMAN
This is his tomb. His son is the land’s king.

MENELAUS
Where might he be? At home or out of doors?

OLD WOMAN
He’s out, and he’s most hostile to the Greeks.

MENELAUS
Why does he blame them—to my cost?
OLD WOMAN
Helen is in this palace, Zeus’s daughter.
MENELAUS
What’s this? What are you saying? Tell me again.
OLD WOMAN
Tyndareus” daughter, who was once in Sparta.
MENELAUS
Where did she come from? What is the explanation?

OLD WOMAN
She came here from Lacedaemon.

63



475

480

485

490

495

EURIPIDES

MENEAAOZ
wéT’; o¥ 7t wou Nehfjoued € dvrpwr Néxos;
TPAYS
mpiv Tovs Axaiovs, @ £€, és Tpolav poheiv.
> > > 3 b 57 3 7 3 Ve
GAN &pr’ am’ olkwr Eoti ydp Tis év ddpois
TOx", TUpavvos 1) Tapdooerar Séuos.

Y N 3> /> 5 N by Ve
kaipdv yap ovdér’ Y\bes: fy Oé deamdrys
NdBn e, Odvaros Eénd ool yernoerad.

3 7’ 3 > o > 4 A
[edvovs ydp et “EAAnow, ovx 600V miKkpovs
\éyovs E8wra Seamérny doBovuérn.]

MENEAAOS
Tl ¢&; i Néfw; cuppopas yap dfNias
éx 76V wdpobe Tas maperTdoas kKAU®,
el ™y pév alpebeicar ék Tpoias dywv
ke Sdpapra kai kar dvrpa o@leral,
dvopa 8¢ TavTov s éuijs Exovod Tis

/7 3/ ANEE) Ve 7
Sdpapros GANy TowdiS évvaier Sépors.

Awds & E\efe maldd vwv mepurévar.

> s 5 > N 7 > 5 PSRN

aAN 7 Tis €0 Zmpos Ovou Exwv avvp
Neihov map’ 8xBos; €is yap 8 ye kar odpavév.
Sadprn 8¢ mob yiis éoTe AN Iva poat

~ I d 7/ 3 kA 7’ ’

100 kaA\dbvakss eiow BEvpora povov;
dmhody 8¢ Tuwddpeov Svoua khpjlerar.
Aaxedaipovos ¢ yala tis Evvdrupos

e 3 3 Y A > 3 7 N 4
Tpolas 7°; éyo uév obx éxw T Xp1n Aéyew.
[moAhol ydp, @s elfaoww, év wohhf) xfovi
> ’ 3 3y \ ’ Ve
ovéuara ravT €xovot Kal mONs TONEL

64



HELEN

MENELAUS
When? Has my wife been stolen from the cave?

OLD WOMAN

She came, stranger, before the Achaeans sailed to Troy.
But leave this house. Something has happened here to
throw all into confusion. You arrive at a bad time. If the
master catches you, death will be the only hospitality you
get. [I am well disposed toward the Greeks, to an extent
not to be measured by the bitter words I spoke to you from
fear of my master.]

Exit OLD WOMAN into the palace.

MENELAUS
What am I to make of this? I hear of new troubles on the
heels of old ones: I come bringing the wife I took from
Troy, and she is being kept in a cave, and yet there’s an-
other woman, with the same name as my wife, living in this
house. She said the woman was Zeus’s daughter. Is there
some man called Zeus by the banks of the Nile? No, there’s
only one, the one in heaven. And where on earth is there a
Sparta except where the Eurotas flows past banks of lovely
reeds? Tyndareus is the name of one man, not two. What
other lands are called Lacedaemon and Troy? I do not
know what to make of it. [Many men in the wide earth, it
seems, have the same names as other men, and the same is
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HELEN

true of women and cities. So there is nothing to wonder at.]

Yet I will not run away from the danger the servant
mentioned. No man has so uncivilized a heart that he will
not give me food once he has heard my name. [The fire of
Troy is famous, and so am I who lit it, Menelaus, well
known throughout the whole world. I shall await the mas-
ter of the house. He gives me two ways of guarding against
him. Ifhe proves to be a cruel fellow, 1 shall conceal myself
and go back to the shipwreck. But if he shows some sign of
kindness, I shall ask him for what my present misfortunes
require. |

One thing caps all my other miserable woes, that I, my-
self a king, must beg my livelihood from other kings. But it
can’t be helped. It was some wise man who said it, not I:
nothing has more power than cruel necessity.

Enter CHORUS from the palace.

CHORUS
I have heard from the prophetic maiden
what I entered the palace to hear,
that Menelaus has not yet
been covered by earth
and gone down through the dark-shining gloom:
still buffeted by the sea wave
he has yet to grasp
the harbors of his native land,
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